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The  final  returns  are  in.  History  has  been 
written.  Every  regularly  operated  motion  pic- 
ture theatre  in  the  nation,  of  which  there  was 
a  record,  has  flashed  the  M-G-M  Lion  on  its 
screen  during  the  Friendly  Company's  Anni- 
versary Year.  Never  an  industry  in  the  world 
until  now  in  which  every  outlet  has  thus 
honored  one  product.  With  humility  and  grati- 
tude M-G-M  thanks  this  industry  of  which  it  is 
proud  to  be  a  part. 

—  *  — 

M-G-M  NIFTY  IN  1950! 

Sailing  right  into  the  New  Year  with  hits  a-flying: 

"ON  THE  TOWN"  (Technicolor) 
Breaking  records  at  Music  Hall  and  everywhere  through  the 
country! 

"BATTLEGROUND" 

New  special  pre-release  engagements  confirm  New  York  and 
Los  Angeles  verdict  of  box-office  smash! 

"EAST  SIDE,  WEST  SIDE" 

Launched  to  the  nation  at  State,  N.  Y.  socko  World  Premiere! 

"ADAM'S  RIB" 

Continues  its  top  spot  as  one  of  M-G-M's  Biggest  grossers 
of  the  year! 

"AMBUSH" 

Twenty  holiday  pre-release  dates  forecast  big  biz  for  M-G-M's 
BIG  Western! 

"KEY  TO  THE  CITY" 

Coast  Preview  riotously  predicts  "best  Clark  Gablehit  in  years!" 
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THINK  IT  OVER 

Conscience  gets  a  lot  of 
credit  that  belongs  to  cold  feet. 

— Anon. 


BULLETIN 


flLM  BULLETIN — An  Independent  Motion  Picture 
Trade  Paper  published  every  other  Monday  by  Film 
Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  75  West  45th  St.,  New  York, 
19;  Circle  6-9159.  David  A.  Bader,  Business 
Manager.  PUBLICATION  -  EDITUKKL  OFFICES: 
1239  Vine  St.,  Philadelphia  7,  Pa.,  Rltten- 
house  6-7424;  Barney  Stein,  Managing  Editor;  Jack 
Taylor,  Publication  Manager;  Robert  Heath,  Circu- 
lation Manager.  HOLLYWOOD  OFFICE:  659  Haver- 
'ord  Ave.,  Pacific  Palisades,  Calif.,  Hillside  8183; 
lay  Allen,  Hollywood  Editor.  Subscription  Rate: 
INE  YEAR,  $3.00  In  the  United  States;  Canada, 
J4.00;  Europe,  $5.00.  TWO  YEARS,  $5.00  In  the 
Initcd  States;  Canada,  $7.50;  Europe,  $9.00. 


THE  CRYSTAL  BALL 

The  noiseless  foot  of  Time  skips  along  so  fast.  Here  we  are,  turned 
into  the  second  half  of  this  most  eventful  20th  century,  anno  Domini,  and  it  is 
time  to  pause  for  a  look  into  the  crystal  hall  to  see  what  are  the  portents  for 
the  world's  greatest  entertainment  industry  in  the  year  ahead. 

We  see  an  industry,  cleansed  in  the  crucible  of  the  courts,  enjoying  an 
era  of  greater  harmony  and  unity  than  ever  before.  With  some  of  the  basic 
irritants  removed,  exhibitor  and  distributor  will  start  learning  to  live  together 
in  peace  and  in  happier  prosperity. 

The  fruits  of  divorcement  will  ripen  and  flourish  in  1950.  The  studios 
of  the  Big  Five,  rid  of  the  enervating  influence  of  their  own  circuits*  automatic 
bookings,  will  steady  themselves  to  the  task  of  turning  out  product  that  will 
stand  on  its  merits. 

Look,  too,  for  a  revival  of  showmanship.  Under  the  leadership  of  alert, 
aggressive  film  merchandisers  like  M-G-M's  Howard  Dietz,  20th  Century's 
Charles  Einfeld,  and  Paramount's  Max  Youngstein.  the  spirit  of  the  industry 
will  again  become  electric  with  the  kind  of  ballyhoo  that  enkindles  the  en- 
thusiasm of  the  ticket-buying  public.  Big  campaigns  like  those  on  "Samson 
and  Delilah."  "Prince  of  Foxes"  and  "Battleground**  will  set  the  tempo  in 
the  year  ahead.  Other  companies,  sparked  by  the  inspiration  of  these  adver- 
tising leaders  and  by  the  necessity  of  coping  with  a  more  reluctant  market, 
will  be  prodded  to  greater  effort  in  showmanship,  to  the  profit  of  themselves 
and  their  customers. 

With  an  independent  exhibitor  leader,  A.  F.  Myers,  finally  -  -  and 
properly  —  at  the  helm  of  the  industry  campaign  to  abolish  the  unjust  "war- 
time'* Federal  excise  tax  on  theatre  admissions,  there  is  promise  of  this  happy 
event  being  realized.  Mr.  Myers'  wide  experience  in  legislative  matters,  backed 
by  a  unified  industry,  makes  the  prospect  of  favorable  legislative  action  in 
1950  bright  indeed. 

There  will  be  further  executive  upheavals  in  Universal-International  as 
this  company  strives  to  shake  off  the  doldrums  inflicted  by  two  years  of  pro- 
duct mediocrity.  U-I's  plan  to  sell  new  stars  will  fail,  if  they  seek  to  rely  on 
the  exhibitors  alone  to  create  these  new  stellar  personalities  without  ample 
exploitation  aid  from  the  company  itself. 

Herbert  J.  Yates,  president  of  Republic  Pictures,  who  knows  a  thing  or 
two  about  creating  new  stars,  will  brighten  the  movie  heavens  with  at  least 
one,  possibly  two,  new  headliners  in  the  westerns  field  this  year. 

The  1950  film  production  derby  will  be  a  three-studio  race  between 
M-G-M,  20th  Century-Fox  and  Paramount.  They  will  produce  more  pictures 
than  at  any  time  in  the  past  ten  years,  and  more  good  ones. 

Television  will  grow  by  leaps  and  hounds  as  production  of  T\  receivers 
soars  to  around  half-million  per  month  and  coaxial  cables  link  all  sections  ol 
the  country.  There  are  already  signs  that  the  novelty  of  video  wears  thin 
alter  a  few  months  in  the  home  and  the  people  resume  going  out  in  quest  of 
their  entertainment.  But  television  will  continue  to  he  a  threat  to  the  box 
office  and.  to  combat  it,  the  movie  people  will  wed  it  to  exploit  their  own 
product  bj  extensive  use  of  trailers. 

Theatre  television  is  clouded  b\  too  main  imponderables  to  make  it  a 
factor  of  importance  in  1950. 

Bailing  some  unexpected  downward  sweep  of  the  economic  trend,  this 

should  he  a  year  of  Steady,  il  Unspectacular,  business  lor  the  motion  picture 

theatres.  To  a  greater  degree  than  in  the  past  decade,  the  success  of  the  film 
companies  and  ol  the  individual  exhibitors  will  depend  upon  the  talent  ami 
the  zest  with  which  they  perform  their  jobs  of  attracting  the  public. 
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MYERS  WARNS  AGAINST 
OVERCONFIDENCE  IN  TAX  FIGHT 

The  might  of  a  united  motion  picture 
industry  became  apparent  last  week  as 
COMPO's  taxation  and  legislation  com- 
mittee flexed  its  muscles  preparatory  to 
its  bout  with  the  House  Ways  and  Means 
Committee  for  elimination  of  the  Federal 
Admissions  Tax.  So  impressive  was  the 
mobilization  of  the  COMPO  committee's 
plan  to  fight  the  tax  that  chairman 
Abram  F.  Myers  had  to  issue  a  warning 
against  overconfidence  last  week. 

"Much  as  I  relish  the  enthusiasm  of  in- 
dustry members,"  Myers  declared,  "I 
feel  I  should  warn  them  that  it  is  not  all 
over  but  the  shouting.  The  legislative 
mill  grinds  slowly  and  anything  can  hap- 
pen during  the  process.  The  pending 
Forand  Bill  which  would  reduce  some  ex- 
cises but  not  the  admission  tax,  and  the 
proposed  Dingell  Bill  which  would  reduce 
only  the  taxes  on  transportation  and 
communications,  warn  us  that  if  we  re- 
lax our  efforts  even  a  little  bit  we  may 
be  left  out  in  the  cold." 
Joins  Nafl  Committee 

COMPO's  alignment  with  the  recently 
organized  National  Committee  for  Repeal 
of  Wartime  Taxes  served  notice  that  it 
would  leave  no  stone  unturned  to  get  the 
tax  repealed  this  year.  The  action  was 
also  seen  as  a  means  of  safeguarding  the 
film  industry's  interest  within  the  nation- 
wide all-trade  committee,  and  marks  the 
first  time  the  motion  picture  business  has 
joined  an  inter-trade  group  for  legislat- 
ive purposes. 

The  MPAA's  Eric  Johnston  will  serve 
as  a  vice-chairman  of  the  National  Com- 
mittee. Other  industry  representatives 
will  be  Myers,  Nicholas  M.  Schenck 
bpyros  Skouras,  Leonard  Goldenson 
Harry  M.  Warner,  Oscar  Doob  and  Don- 
ald Henderson.  The  Committee  is  headed 
by  Beardsley  Ruml,  Leon  Henderson  and 
other  economy  experts 
1950  Decides 

P°intir>g  out  that  economists  regard 
1950  as  the  year  of  decision  for  war 
taxes,  Myers  warned  that  "if  the  war- 
time excise  taxes  are  not  repealed  by 
the  present  Congress,  they  may  never  be 
repealed  in  our  time."  He  presented  a 
three-pronged  plan  for  the  industry's 
campaign  against  the  Federal  admissions 
tax: 

—Direct  presentation  of  the  industry's 
case  to  Congress  through  the  COMPO 
tax  committee. 

—Mobilization  of  the  nation's  theatre 
screens,  movie  personnel,  exchanges  and 
studios  on  both  national  and  local  levels 
through  exhibitor-distributor  committees. 

—Presentation  of  the  industry's  case  to 
the  public  so  that  local  authorities  will 
not  step  in  to  replace  the  Federal  tax 
with  city  and  state  levies. 

The  committee's  activities,  Myers  re- 
ported will  receive  stopgap  financing  for 
its  present  work  through  voluntary  con- 
tributions to  be  repaid  when  the  actual 
financing    machinery    begins  operation 


CHAIRMAN  MYERS 

"Legislative  Mill  Grinds  Slowly" 

following  approval  of  the  organizational 
setup  by  constituent  units.  Myers 
pointed  out  that  expenses  presently  will 
b?  moderate.  All  individual  services,  ex- 
cept those  of  clerical  personnel,  will  be 
contributed. 

WARNERS  RUSHING  DECREE 
TO  BEAT  JAN.  17  TRIAL  DATE 

Carrying  its  Board  of  Directors'  bless- 
ing, Warner  Bros,  was  pushing  all  efforts 
to  conclude  a  consent  agreement  with  the 
Government  before  the  trial  resumption 
on  Jan.  17  in  the  industry  anti-vrust  case. 
That  negotiations  were  well  beyond  the 
formative  stage  was  implicit  in  the  offi- 
cial release  from  the  company  that  nego- 
tiations were  progressing  along  the  lines 
set  up  by  the  RKO  and  Paramount  con- 
sent decrees,  i.e.,  division  of  the  company 
into  two  separate  corporations. 

The  contemplated  consent  agreement 
was  more  like  the  RKO  decree  in  which 
all  stockholders  except  principal  stock- 
holder Howard  Hughes  received  a  share 
in  each  of  the  new  companies  in  exchange 
for  each  share  they  held  in  the  old  com- 
pany. Hughes  was  required  to  sell  his 
interest  in  either  one  or  the  other  since 
he  had  a  controlling  interest.  The  three 
Warner  brothers,  Harry  M.,  Albert,  and 
Jack  L.,  are  in  the  same  position,  and, 
consequently,  are  currently  negotiating 
for  the  sale  of  the  stock  which  they  will 
receive  in  the  proposed  new  theatre  cor- 
poration. 

The  Justice  Department  demands  thai 
the  Warners  "shall  either  trustee  their 
shares  in  one  or  the  other  corpora- 
tion in  such  a  way  as  to  lose  all  voting 
rights,  or  shall  dispose  of  their  stock  in 


one  or  the  other  corporation  to  a  pur- 
chaser who  shall  agree  to  hold  such  stock 
for  a  period  of  time  to  be  approved  by 
the  Department." 

Although  the  principal  prospective 
buyer  of  the  Warners'  1,800,000  shares  is 
Lehman  Bros.,  a  Wall  Street  investment 
house,  several  other  groups  were  show- 
ing an  interest  in  the  theatre  chain.  It 
was  expected  that  the  price  for  the  War- 
ner shares  would  approximate  $20,000,000. 

Reportedly,  the  details  of  divorcement 
have  been  agreed  upon.  Current  nego- 
tiations concern  which  theatres  will  have 
to  be  divested  in  order  to  open  "closed" 
towns  and  to  restore  competition. 

PARAMOUNT  COMPLETES  SPLIT; 
BALABAN,  GOLDSTEIN  NAMED 

Like  an  amoeba.  Paramount  Pictures 
Inc.  split  in  two  last  Saturday.  From 
one  combined  production-distribution-ex- 
hibition company,  two  completely  auto- 
nomous corporations  emerged,  Paramount 
Pictures  Corp.,  and  United  Paramount 
Theatres,  Inc.  The  company  had  met 
its  divorcement  deadline  right  on  sche- 
dule. 

The  new  production-distribution  com- 
pany, as  expected,  elected  the  same  of- 
ficers as  had  governed  the  old  company; 
Chairman  of  the  board  Adolph  Zukor, 
executive  committee  chairman  Stanton 
Griffis,  president  Barney  Balaban,  vice- 
presidents  Y.  Frank  Freeman,  Henry 
Ginsberg,  Austin  C.  Keough  and  Paul  Rai- 
bourn;  treasurer  Fred  Mohrhardt,  and 
assistant  secretaries  Russell  Holman,  Ja- 
cob H.  Karp  and  Louis  A.  Novins.  Henry 
Ginsberg  continued  as  vice-president  and 
general  manager  of  studio  operations  and 
Y.  Frank  Freeman,  vice-president  at  the 
West  Coast  studio.  Paramount  Interna- 
tional Films,  Inc.,  maintained  George 
Weltner  as  its  president. 

The  only  change  was  formation  of  a 
wholly-owned  subsidiary,  Paramount 
Film  Distributing  Corp.,  with  Alfred  W. 
Schwalberg  as  president.  The  latter  had 
formerly  held  the  post  of  vice-president 
and  general  sales  manager. 

All  of  the  directors  were  renamed  with 
the  exception  of  those  who  went  over  to 
the  theatre  organization.  In  addition, 
Raibourn,  Weltner  and  Mohrhardt  were 
elected  to  the  board. 

The  new  United  Paramount  Theatres 
also  ran  true  to  expectations.  Leonard 
Goldenson  became  president;  Walter 
Gross,  vice-president  and  general  coun- 
sel; Robert  H.  O'Brien,  secretary-treasur- 
er;   Si    Siegle,    comptroller,    and   J.  L. 

(Continued  on  Next  Page) 
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Brown,  assistant  treasurer.  Later  this 
year,  it  was  expected  that  Robert  M.  Weit- 
man  and  Edward  L.  Hyman  would  be 
elected  to  vice-presidencies.  Weitman  will 
head  the  company's  Southern  theatres  and 
Hyman  will  be  in  charge  of  the  Northern 
division. 

The  new  circuit  began  operations  Jan- 
uary 1,  1950,  with  over  1100  theatres, 
about  half  of  which  are  co-owned  with 
other  exhibition  interests.  It  has  until 
March,  1952  to  dissolve  these  partner- 
ships, at  which  time  it  expects  to  have 
between  500  and  600  wholly  owned 
houses. 

GOV'T  DEMANDS  IN  GRIFFITH 
CASE  AMONG  TOUGHEST  YET 

The  Government  made  its  demands  on 
divestiture  proposals  for  the  Griffith 
Amusement  Co.,  southwestern  theatre 
chain,  and  they  were  just  as  tough  as 
those  imposed  on  affiliated  eorrnanies 
convicted  of  violation  of  the  anti-trust 
laws.  The  comparatively  light  demands 
in  the  Schine  case,  which  had  led  some 
to  believe  that  the  Justice  Department 
was  disposed  to  ease  up  on  non  affiliated 
circuits,  was  belied  in  the  case  of  Grif- 
fith. 

Almost  half  of  all  Griffith  holdings 
were  asked  to  be  put  on  the  block  in  the 
Government's  brief  filed  in  Oklahoma 
City  Federal  District  Court.  The  thea- 
tres proposed  to  be  divested  were  those 
allegedly  acquired  by  "abuse  of  circuit 
buying  power"  as  well  as  those  to  be 
sold  in  order  to  open  "closed"  towns. 

In  addition  to  divestiture,  the  Govern- 
ment asked  for  a  number  of  rigid  in- 
junctions to  forestall  future  rebuilding 
of  the  chain's  power  to  restrain  competi- 
tion. It  cited  the  opinion  of  the  Supreme 
Court  showing  that  the  Sherman  Act 
had  been  violated  "by  the  misuse  of  their 
circuit  buying  power  in  obtaining  films, 
(and)  has  resulted  in  no  change  in  the 
inability  of  competitors  to  obtain  pic- 
tures from  major  distributors."  Injunc- 
tions were  asked  to  prevent  the  defend- 
ants, Griffith  Amusement  Co.,  Griffith 
Consolidated  Theatres,  R.  E.  Griffith 
Theatres,  Westex  Theatres,  and  Theatre 
Enterprises,  from: 

— Combining  with  another  corporate 
defendant  or  any  exhibitor  in  licensing 
pictures,  or  from  booking  for  any  other 
theatre  than  those  in  which  corporate 
defendants  have  financial  interest. 

— Making  franchise  agreements,  for- 
mula deals  or  master  agreements,  or 
knowingly  obtaining  discriminatory 
terms. 

— Licensing  films  in  competitive  situa- 
tions for  a  five-year  period,  except  where 
the  picture  is  offered  on  competitive  bid- 
ding. 

Mutual  ownership  of  stock,  overlap- 
ping officers  or  directors,  or  any  other 
means  of  influencing  or  controlling  the 
activities  of  the  other  corporate  defend- 
ants. 

The  number-  of  theatres  to  be  divested 
approximated  90  divided  between  Griffith 
Consolidated  and  Theatre  Enterprises, 
each  of  which  was  to  give  up  some  45 
houses. 

The  recent  sale  of  a  large  portion  of 
its  theatres  to  a  group  of  former  em- 
ployes may  have  some  bearing  on  the 
final  divestiture  judgment.  The  Govern- 
ment brief  had  been  prepared  before  the 
sudden  sale  a  few  weeks  earlier  and  did 
not  take  any  such  action  into  considera- 
tion. 


BINFORD  BOWS  TO  COURT 
RULING,  ENDS  'RACIAL'  BANS 

Lloyd  T.  Binford,  the  Memphis  movie 
censor  whose  shears  and  "not  approved" 
stamp  have  earned  him  the  undying  ani- 
mosity of  the  motion  picture  industry, 
finally  met  his  nemesis  in  the  Tennessee 
Supreme  Court.  It  was  ruled  that  Bin- 
ford  "had  no  authority  to  ban  the  mo- 
tion picture  'Curley'  because  of  the 
presence  of  Negro  actors  in  the  cast." 

Simultaneously,  the  UA-Hal  Roach 
complaint  questioning  the  Memphis  Cen- 
sor Board's  right  to  bar  the  film  was 
thrown  out  by  the  Supreme  Court  on  the 
grounds  that  Roach  and  UA  were  not 
denied  freedom  of  speech  simply  because 
they  are  not  motion  picture  exhibitors. 
In  addition,  the  producers  were  denied 
the  privilege  of  acting  as  plaintiffs  be- 
cause they  are  not  Tennessee  corporations 
and  therefore  do  not  fall  under  the  juris- 
diction of  Tennessee  law. 

The  more  significant  purpose  of  using 
Binford's  "Curley"  ban  as  a  test  case  of 


the  authority  of  local  censor  boards  was 
blocked  by  the  tribunal's  refusal  to  recog- 
nize the  rights  of  Roach  and  UA  to  con- 
test the  censorship. 

Commenting  on  the  court's  decision, 
Binford  stated  that  no  more  motion  pic- 
tures would  be  banned  in  Memphis  be- 
cause of  racial  factors. 

The  decision  climaxed  a  two-year  court 
fight  against  Binford  and  the  powers  of 
the  Censor  Board  by  UA  and  Roach,  with 
the  backing  of  the  Motion  Picture  Asso- 
ciation 

SCULLY  REALIGNS  SALES, 
NAME  FELDMAN  EASTERN  HEAD 

Universal's  shakeup  of  its  executive  per- 
sonnel spread  to  the  sales  department. 
Coming  on  the  heels  of  the  realignment  in 
the  financial  division,  which  saw  the  re- 
signation of  J.  Cheever  Cowdin,  Charles 
D.  Prutzman  and  Samuel  Machnovitz,  and 
the  elevation  to  vice-presidencies  of 
(Continued  on  Next  Page) 


CHARLIE  JONES'  OPEN  LETTER 


Charlie  Jones  is  a  small-town  exhibi- 
tor, a  "one-horse  operator"  as  he  calls 
himself.  His  Dawn  Theatre  in  Elma, 
Iowa  (900  population)  services  the  en- 
tertainment needs  of  a  rural  commu- 
nity and  Charlie  likes  his  work. 
Every  month  he  prints  up  and  sends 
out  about  two  thousand  calendars  to 
the  surrounding  area.  On  the  back 
of  the  calendar  he  usually  includes  a 
personal  message  to  his  patrons. 

Charlie  attended  the  recent  National 
Allied  meeting  in  Minneapolis.  He 
heard  Ned  Depinet  talk  about  public 
relations,  how  important  is  the  exhi- 
bitor's role  in  maintaining  the  public's 
respect  and  admiration  for  movies  as 
their  principal  entertainment  medium. 
Charlie,  who  had  been  doing  just  that 
all  along  as  a  matter  of  course,  exact- 
ly like  hundreds  of  other  small  town 
exhibitors,  was  very  much  impressed 
When  he  got  back  home,  instead  of 
his  usual  little  message,  he  sent  out 
a  sort  of  open  letter  to  his  neighbors, 
the  first  in  a  series,  telling  them  about 
what's  right  with  the  movies.  He  in- 
tended to  send  a  copy  to  Ned  Depinet, 
just  as  a  suggestion  of  one  thing  that 
can  be  done  by  a  movieman  who  likes 
and  respects  his  business,  but  felt  that 
his  modest  effort  wasn't  of  much  value 
and  neglected  to  mail  it  off.  A  few 
weeks  later,  RKO  salesman  Sol  Yea- 
ger  dropped  in,  read  Charlie  Jones' 
open  letter,  and  suggested  he  send  it 
to  Ned  Depinet.  When  the  chairman 
of  the  Conference  Committee  received 
the  calendar  with  the  letter  on  the 
back,  he  was  so  impressed  that  he  had 
it  reproduced  and  sent  to  the  press. 
Here  are  some  excerpts  from  Charlie 
Jones'  open  letter  to  his  "Dear 
Friends": 

"First,  a  word  about  your  exhibitor. 
I  am  in  love  —  twice.  I  am.  in  love 
with  my  family  and  I  am  in  love  with 
my  business.  I  probably  don't  make 
the  most  money  in  this  community, 
but  I  challenge  any  man  who  is  hap- 
pier in  his  work  .  .  . 

"Probably  there  is  no  industry  so 
much  in  the  public  eye  in  the  press 
and  radio.  We  get  a  lot  of  free  bally- 
hoo for  the  consumption  of  fans,  we 


get  a  lot  of  free  bad  publicity  every 
time  someone  in  the  industry  steps  off 
the  straight  and  narrow.  We  must 
take  the  bad  with  the  good.  But  in 
no  other  industry  are  the  actions  of 
an  individual  used  to  condemn  a  whole 
industry.  How  many  times  I  have 
heard  that  'they  ought  to  clean  up  that 
whole  Hollywood  gang.'  Is  the  auto- 
mobile, steel  or  railroad  industry  con- 
demned because  some  mechanic  or 
vice-president  went  off  the  straight  and 
narrow?  I  don't  defend  the  wayward 
individual,  but  believe  me,  the  vast, 
predominate  majority  in  this  industry 
are  good  American  citizens  interested 
in  making  your  life  a  little  better 
through  the  best  entertainment  on 
earth  .  .  . 

"Our  industry  has  one  hundred  mil- 
lion critics  each  knowing  how  to  make 
better  pictures.  We  must  please  every 
nationality,  community,  race,  creed, 
trade,  craft  and  profession  .  .  .  Not  all 
movies  are  hits  any  more  than  all 
books  or  plays  a  success.  However,  I 
can  prove  to  you  that  more  movies  are 
successful  than  any  other  form  of  the 
arts.  The  charge  that  pictures  have 
increased  delinquency  is  no  more  valid 
than  would  be  the  outlawing  of  sulfa 
drugs  because  they  produced  harmful 
reactions  in  a  few  susceptible  patients. 
Would  you  condemn  sugar  because  it 
is  bad  for  diabetics,  or  exercise  be- 
cause it  might  strain  an  ailing 
heart?  .  .  . 

"Hollywood  is  not  a  den  of  glamor- 
ous iniquity.  To  you,  Hollywood  means 
movies.  Hollywood  is  churches, 
homes,  stores,  movie  houses,  dull  peo- 
ple, interesting  people,  families  and 
schools  doing  an  admittedly  glamorous 
job  of  bringing  you  joys,  relief,  en- 
lightenment and  happiness  for  the 
modest  price  of  your  ticket  .  .  . 

"Yes,  I  like  my  business.  I'm  serious 
about  it  and  will  be  telling  you  more. 
It's  more  than  just  selling  you  a  tic- 
ket. I  firmly  believe  that  not  only  are 
movies  your  best,  but  your  cleanest, 
most  enlightening,  influential  and 
cheapest  entertainment. 

— Charlie  Jones" 
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Adolph  Schimel  and  Leon  Goldberg,  was 
the  reshuffling  by  vice-president  William 
A.  Scully  of  his  sales  cabinet. 

Effective  with  the  new  year,  Scully  an- 
nounced, Charles  J.  Feldman  will  replace 
Fred  Myers  as  Eastern  Sales  Manager. 
The  latter  had  been  a  member  of  the 
sales  cabinet  and  Eastern  sales  executive 
for  the  past  eight  years.  Feldman  comes 
to  the  new  post  after  five  years  as  Wes- 
tern sales  manager,  and  before  that,  West 
Coast  district  manager.  Peter  Blake, 
moves  up  from  the  West  Coast  post  to 
succeed  Feldman  as  Western  sales  man- 
ager. 

Other  changes  announced  by  Scully: 
Barney  Rose,  district  manager  for 
Portland,  San  Francisco  and  Seattle,  takes 
on  added  duties  and  will  supervise  Los 
Angeles,  Denver  and  Salt  Lake  City  in 
addition  to  his  present  duties. 

Manny  Gottlieb,  Chicago  district  man- 
ager, will  handle  Chicago,  Milwaukee, 
Minneapolis,  Omaha  and  Des  Moines; 
Joe  Garrison  will  supervise  St.  Louis, 
Kansas  City,  Okla.  City,  Dallas  and  New 
Orleans;  Peter  Rosian  will  head  the  At- 
lanta, Charlotte,  Cincinnati,  Memphis  and 
Indianapolis  branches;  Peter  Dana  will 
supervise  Pittsburgh,  Cleveland,  Albany, 
Buffalo  and  Detroit;  John  Scully  man- 
ages Boston,  New  Haven,  Philadelphia 
and  Washington,  and  David  A.  Levy  will 
be  district  manager  in  New  York.  Dave 
Miller  replaces  Joe  Gins  as  Buffalo  branch 
manager.  The  latter,  it  was  announced, 
will  be  given  a  new  assignment  in  the 
near  future. 

"KING'S  MEN",  CRAWFORD, 
OLIVIA,  N.  Y.  CRITICS  CHOICE 

As  it  does  each  year-end,  the  "bests" 
medley  was  given  the  starting  gun  and 
in  the  first  heat  it  was  Columbia's  "All 
the  King's  Men"  for  best  picture  Brod- 
erick  Crawford,  its  star,  for  top  actor; 
Olivia  de  Havilland,  best  actress  for  "The 
Heiress",  (she  took  the  award  last  year, 
too,  for  "Snake  Pit"),  and  Carol  Reed, 
best  direction  ("Fallen  Idol"). 

The  judges  were  17  New  York  Film 
Critics  and  there  were  some  strong  dif- 
ferences of  opinion  before  the  heated 
balloting  ended.  The  only  selection  to 
win  on  the  first  ballot  was  Italy's  "The 
Bicycle  Thief"  for  the  best  foreign  lan- 
guage film.  Closest  voting  was  tor  top 
film,  best  actor  and  best  director,  all  of 
which  had  to  go  to  the  sixth  ballot  where 
a  simple  majority  decides.  The  first  five 
require  a  two-thirds  vote. 

"King's  Men"  finally  outdistanced  its 
closest  rivals,  M-G-M's  "Intruder  in  the 
Dust"  and  Selznick-Korda's  "Fallen  Idol". 
The  balloting  closed  at  7-5-3,  with  one 
vote  each  for  Film  Classics'  de  Roche- 
mont  production,  "Lost  Boundaries", 
Metro's'  "Battleground",  UA's  Stanley 
Kramer  production,  "Home  of  the  Brave", 
and  two  J.  Arthur  Rank  British  offer- 
ings, "Fame  Is  the  Spur"  and  "Quar- 
tet". 

Crawford  triumphed  over  Sir  Ralph 
Richardson  ("Fallen  Idol"  and  "The 
Heiress"),  Juano  Hernandez  ("Intruder 
in  the  Dust"),  Mel  Ferrer  ("Lost  Bound- 
aries"), Michael  Redgrave  ("Fame  Is  the 
Spur")  and  James  Whitmore  ("Battle- 
ground"). 

Miss  de  Havilland  received  a  two-thirds 
majority  on  the  fifth  ballot,  with  12  votes 
to  five  for  Dame  Edith  Evans,  British 
actress,    and    Mercedes  McCambridge 


("King's  Men").  Also-rans  were  Lea 
Padovani,  Nora  Swinburne,  Judy  Holli- 
day  and  Deborah  Kerr. 

For  best  director,  initial  ballot  found 
a  three-way  tie  between  Reed,  Clarence 
Brown  ("Intruder  in  the  Dust")  and 
Robert  Rossen  ("All  the  King's  Men"). 
Reed  won  out  over  Brown,  11-6. 

FTC  DROPS  CRI  PROBE, 
SEES  NO  FURTHER  ACTION 

Confidential  Reports,  Inc.,  was  given 
a  clean  bill  of  health  by  the  Federal 
Trade  Commission.  Under  investigation 
since  the  beginning  of  1949,  the  checking 
organization,  composed  of  all  the  major 
companies  except  M-G-M,  announced  that 
it  had  received  word  from  the  FTC  in 
Washington  that  "on  the  basis  of  the 
facts  disclosed  by  its  investigation  of  the 
complaints  fil3d  against  the  company,  it 
does  not  contemplate  further  proceedings 
in  this  matter." 

The  probe,  engendered  by  complaints 
from  various  exhibitors  that  CRI  per- 
mitted exchange  of  information  among 
its  distributor  members,  was  continued 
throughout  the  year,  during  which  the 
entire  operation  of  the  organization  was 
examined.  The  "informal  investigation" 
included  interviews  with  sales  executives 
in  an  effort  to  determine  whether  there 
was  any  violation  of  FTC  rulings  The 
companies  claimed  that  the  only  purpose 
of  a  mutually  supported  checking  or- 
ganization like  CRI  was  to  effect  economy. 
Individual  checking  operations,  it  was 
said,  would  be  much  more  costly. 

Judging  from  the  conclusion  of  the 
probe,  that  was  good  enough  for  the 
FTC. 

"SAMSON"  BREAKS  RECORDS 
IN  TWO-THEATRE  B'WAY  RUN 

It  was  a  merry  Christmas  weekend  for 
first-run  theatres  generally,  but  Broad- 
way really  chortled  as  it  racked  up  some 
of  the  biggest  grosses  in  years,  and  the 
greatest  of  these  was  Paramount's  "Sam- 
son and  Delilah,"  which  in  two  theatres 
with  a  combined  seating  capacity  of  5700 
enabled  the  film  to  set  a  new  record  of 
almost  $200,000  for  its  first  week  on 
Broadway.  The  3-day  weekend  alone  was 
good    for    $112,000.      The  phenomenal 


gross,  achieved  at  the  Paramount  and  Ri- 
voli,  outdistanced  any  previous  attrac- 
tion at  any  one  or  two  theatres  and  was 
the  climax  of  a  tremendous  publicity 
campaign  which  culminated  in  the  two- 
theatre  world  premiere  Dec.  28th. 

It  had  to  go  some  to  do  it,  too,  for  the 
6,000-seat  Radio  City  Music  Hall  with 
M-G-M's  "On  the  Town"  for  its  screen  at- 
traction and  the  popular  Nativity  Christ- 
mas show  on  stage,  also  eclipsed  its  own 
record  of  last  Easter  with  better  than 
$170,000  for  the  week. 

The  third  Big  Bertha  was  20th  Cen- 
tury-Fox's "Prince  of  Foxes,"  which  had 
its  star-studded  debut  on  Thursday  at  the 
Roxy,  with  all  receipts  going  to  the 
United  Hospital  Fund.  Beginning  Fri- 
day, the  film  approximated  $90,000  for 
the  holiday  weekend  and  was  expected  to 
near  the  $150,000  mark  for  its  first  week. 

FOH  SQUELCHES  REPORTS 
IT  WILL  DROP  TV  PROJECTS 

Any  doubts  that  20th  Century-Fox  was 
going  to  drop  its  long-standing,  pains- 
takingly-developed plans  for  theatre  tele- 
vis'on  and  for  its  quota  of  TV  channels 
we;e  emphatically  killed  by  Fox  coun- 
sel Kenneth  C.  Royal  1.  The  reports  were 
originally  initiated  with  the  advent  of 
theatre  divorcement.  Last  fortnight  a 
report  in  a  trade  paper  credited  National 
Theatres  president  Charles  P.  Skouras 
with  statements  which  indicated  that  20th 
Century  Fox  was  abandoning  its  theatre 
video  project.  The  story  spurred  Fox 
president  Spyros  Skouras  to  authorize 
counsel  to  make  an  immediate  denial 
that  20th-Fox  was  contemplating  any 
such  action. 

"There  has  been  no  thought  of  aban- 
doning this  application,"  Royall  declared, 
"but  on  the  contrary  every  effort  is  be- 
ing mads  to  obtain  a  hearing  before  the 
Commission  at  as  early  a  date  as  practi- 
cable." He  added  that  statements  to  the 
contrary  "erroneously  credited  to  Mr. 
Charles  P.  Skouras  are  entirely  incor- 
rect." 

According  to  the  20th-Fox  prexy, 
brother  Charles'  statement  merely  re- 
ferred to  present  home  television  as  "not 
suited  to  theatre  use." 

20th-Fox  is  petitioning  the  FCC  for  al- 
location of  micro-wave  channels  which 
would  link  some  22  of  the  Fox-West  Coast 
theatres  into  a  theatre  video  chain,  with 
large-screen  TV  as  a  supplementary  at- 
traction to  a  regular  film  feature. 
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Shart  Subjects 


By  BARN 


AT  exactly  11:59  on  December  31st,  mil- 
lions  of  radio  listeners  learned  that 
20th  Century-Fox  has  a  picture  called 
"Twelve  O'Clock  High"  via  a  lulu  of 
stunt,  a  real  once-in-a-lifetime  opportunity, 
which  Fox  radio  manager  Alfred  Palca 
cashed  in  beautifully.  At  one  minute  be- 
fore the  second  half  of  the  century  be- 
came reality,  an  announcement  blanketed 
the  nation  over  1094  radio  stations,  be- 
ginning, "It's  coming!  Twelve  O'Clock 
High!  In  just  60  seconds  it  will  be  Twelve 
O'Clock  High  .  .  .",  and  continued  for  a 
full  minute,  plugging  the  film  with  ten- 
second  breaks  to  announce  the  time  left 
before  midnight,  with  the  final,  windup, 
"It's  Twelve  O'Clock  High!  Happy  New 
Year!"  Knowing  the  millions  of  ears  tun- 
ed to  the  radio  to  catch  the  exact  stroke 
of  midnight,  Palca  engineered  and  exe- 
cuted the  mammoth  time-buy  to  reach 
every  nook  and  cranny  of  the  U.  S.,  and 
set  up  the  exciting  announcement.  A  doff 
of  the  chapeau  to  Al  Palca  for  answering 
when  opportunity  knocked. 

IJROADWAY  was  struck  by  lightning 
twice  in  two  days,  and  that,  brother,  is 
history  for  the  Great  White  Way.  The 
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debut  of  two  epics  on  consecutive  days 
with  a  fanfare  reminiscent  of  all  the  tur- 
bulent glory  of  pre-war  star-studded,  cele- 
brity-laden premieres  blitzed  the  Main 
Stem  on  Wednesday,  December  21,  and 
Thursday,  December  22.  The  first  was  a 
two-theatre  unveiling  of  C.  B.  DeMille's 
"Samson  and  Delilah"  and  before  the  pal- 
pitating crowds  had  a  chance  to  catch 
their  breath,  20th  Century-Fox's  "Prince 
of  Foxes"  had  them  all  agog  again. 

"Samson"  jammed  Times  Square  with 
a  flood  of  humanity  seen  only  on  New 
Year's  Eve  when  it  opened  at  the  Rivoli 
and  Paramount  Theatres.  Massive  search- 
lights, newsreel  and  television  cameras, 
Mutual  network  microphones,  combined 
to  carry  the  event  to  every  part  of  the 
country.  Top  Paramount  stars  did  a  radio 
broadcast  from  Hollywood.  Hedy  Lamarr 
"doubles,"  dressed  in  "Delilah"  flimsies 
distributed  souvenir  programs,  while 
American  Airline  hostesses  handed  out  a 
plane  load  of  orchids  flown  in  specially 
from  Hawaii.  And  the  hundreds  of  cele- 
brities made  the  lucky  purchasers  of  gen- 
eral admission  tickets  gape. 

The  "Prince  of  Foxes"  shindig  the  fol- 
lowing night  at  the  Roxy,  which  had  clos- 


ed down  all  day  to  prepare  for  the  festivi- 
ties, was  equally  eye-filling.  Sponsored 
by  the  United  Hospital  Fund,  the  premiere 
had  a  "Celebrity  Lane"  down  which  diplo- 
mats, government,  social  and  civic  leaders 
poured  into  the  theatre,  200  uniformed 
nurses  paraded  up  Seventh  Avenue,  the 
Italian  Folk  Society,  in  native  costumes, 
performed  inside  the  Roxy.  Some  5,000 
carnations,  flown  in  from  Rome  as  a  tri- 
bute by  the  Italian  government  to  the 
picture  flooded  the  lobby,  with  all  except 
10C0  going  to  hospitals.  Those  held  out 
went  to  the  first  thousand  women  attend- 
ing the  regular  opening  performance  the 
next  morning.  A  unique  highlight  of  the 
proceedings  was  the  appearance  of  a  blue- 
pearl  fox,  flown  in  from  Denver  and  es- 
corted by  luscious  model  Betty  Sherry. 
Lest  the  SPCA  raise  a  fuss,  Fox  publicity 
manager  David  Golding  made  it  clear  that 
the  animal  would  immediately  be  returned 
to  Denver  "for  production  conferences 
with  his  stablemates." 

*  * 

WILLIAM  A.  SCULLY  believes  that  ex- 
hibitors  would  do  themselves,  as  well 
as  the  industry,  a  lot  of  good  if  they  help 
sell  the  new  faces  which  have  been  ap- 
pearing in  Universal  pictures  to  the  pub- 
lic. "Since  its  inception,  our  industry  has 
been  built  in  large  part  on  personalities," 
the  U-I  sales  chief  declares.  "While  the 
quality  of  motion  pictures  is  paramount, 
we  cannot  overlook  the  fact  that  star  per- 
sonalities have  a  tremendous  influence 
on  box  office  returns."  Scully  sees  a  dis- 
tinct need  for  the  industry  to  "concen- 
trate" on  developing  new  star  personali- 
ties —  "we  cannot  depend  on  the  already 
established  stars  to  carry  the  load  indefi- 
nitely." The  producers  are  engaged  in  an 
intensive  new-face  hunt  and  campaign  to 
sell  the  newcomers,  but  they  can't  do  the 
job  alone,  he  says.  "It  requires  the  active 
assistance  of  exhibitors  on  their  own  local 
levels." 

Universal  is  marking  the  start  of  1950 
with  "World  Premiere  Month,"  featuring 
the  debuts  of  three  of  its  top  budget  pic- 
tures of  the  new  year.  On  the  7th,  "Wom- 
an in  Hiding"  has  its  world  premiere  in 
Buffalo;  on  the  12th,  "South  Sea  Sinner" 
will  be  unveiled  in  St.  Louis  and  on  the 
24th  and  26th,  "Borderline"  makes  its  bow 
in  Denver  and  Salt  Lake  City.  All  will 
be  launched  in  the  territorial  saturation 
manner  with  stars  Shelley  Winters 
("South  Sea  Sinner")  and  Claire  Trevor 
(co-starring  with  Fred  MacMurray  in 
"Borderline"),  producers  Milton  H.  Bren 
and  William  A.  Seiter  making  the  rounds 
with  p.a.'s  throughout  the  areas. 

*  * 

CAGLE  LION  set  off  the  biggest  pub- 
licity  and  exploitation  campaign  in  its 
history  last  Tuesday  (27th)  with  a  dinner 
staged  by  the  Overseas  Press  Club  of 
America  for  a  thousand  outstanding  civic, 
diplomatic  and  religious  leaders  and  top 
film  executives  at  the  Waldorf-Astoria. 
The  affair  marked  the  opening  gun  in  the 
advance  campaign  for  "Guilty  of  Trea- 
son," the  Jack  Wrather-Robert  Golden  film 
based  on  the  trial  of  Cardinal  Mindszenty. 
Covered  by  all  local  newspaper  and  wire 
service  editors,  it  was  assured  a  big  play 
in  the  press,  with  the  proceedings  broad- 
cast nationally  over  radio  and  video  net- 
works and  the  Voice  of  America  carrying 
it  throughout  the  entire  world  in  27  lan- 
guages. Speakers  and  guests  were  head- 
ed by  Cardinal  Spellman,  Archbishop  of 
New  York,  State  Secretary  Dean  Acheson, 
Mrs.  Franklin  D.  Roosevelt,  Senator  Her- 
bert Lehman,  Governor  Thomas  Dewey 
and  a  host  of  other  public  luminaries.  In- 
dustryites  on  hand  had  top-drawer  execu- 


tives from  the  film  companies,  exhibitor 
groups,  and  production  leaders.  E-L  ad- 
publicity  topper  Leon  Brandt  has  chosen 
'  Guilty  of  Treason"  as  the  initial  film  to 
inaugurate  his  new  "task-force"  method 
of  promotion  to  pre-sell  the  picture  on  an 
area-wide  field  exploitation  basis. 

*  » 

l—FERE'S  an  exploitation  stunt,  a  varia- 
tion of  the  old  "summons"  gag,  that 
proved  an  overwhelming  success  when 
Allied  Artists'  "Stampede"  had  its  first-run 
showing  in  Pittsburgh  at  three  drive-in 
theatres.  Numbered  cards  were  printed 
up  to  resemble  official  Pittsburgh  traffic 
violation  tickets  and  spotted  on  parked 
automobiles  all  over  town.  Imagine  the 
driver's  feelings  ranging  from  dismay  at 
the  first  sight  of  the  "ticket"  to  joyous  re- 
lief as  he  reads,  "Notice  of  NO  Traffic 
Violation  —  Subject  to  a  Fine  Evening's 
Entertainment"  and  so  on,  listing  the  at- 
traction, playclate  and  theatres.  It  didn't 
stop  there,  of  course.  There  was  plenty 
of  word-of-mouth  afterwards  as  the  driv- 
ers told  their  friends,  "Gosh,  a  funny 
thing  happened  to  me  today  .  .  ."  and  dis- 
played the  throwaway.  An  added  gim- 
mick was  free  admission  for  holders  of 


INSIDE  THE  ROXY 

.  .  .  Was  Blitzed 


lucky  numbers  corresponding  to  lists  dis- 
played on  box  offices.  The  stunt  is  so 
sure-fire,  ad-publicity-exploitation  head, 
Lou  Lifton  is  recommending  it  to  all  Mon- 
ogram-AA  exchanges  for  future  first  runs 
of  Allied  Artists  product. 

*  * 

r\F  MEN  AND  THINGS:  Dan  Michalove, 
^-^  vice  president  of  National  Theatres 
Corp.,  died  in  New  York  Dec.  22  of  a 
heart  attack.  He  was  56  .  .  .  The  TOA 
annua]  mid-winter  directors'  meeting  is 
set  for  the  Mayflower  Hotel  in  Washing- 
ton, D.  C,  Jan.  11-12.  The  TOA  toppers 
are  due  to  tackle  such  topics  as  ratifica- 
tion of  TOA's  participation  in  COMPO; 
tax  relief  campaign  and  TOA's  application 
for  al'ocation  of  theatre  television  chan- 
nels .  .  .  20th-Fox's  Andy  W.  Smith  was 
elected  unanimously  chairman  of  the  in- 
dustry's National  Distributors'  Committee 
for  1950.  He  succeeds  Columbia's  Abe 
Montague  .  .  .  United  Theatre  Owners  of 
Illinois  has  scheduled  its  annual  conven- 
tion for  the  Abraham  Lincoln  Hotel  in 
Springfield,  Feb.  9-10.  Gael  Sullivan,  Her- 
man Levy  and  Bob  O'Donnell  are  slated 
for  speeches  at  the  confab. 
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...  to  meet  CINDERELLA .  .  your  boxoffice 
sweetheart  for  1950 . . .  and  to  date  her  for 
plenty  of  your  best  playing  time. 


RKO  RADIO  PICTURES,  Inc.,  TRADE  SHOWINGS 


ALBANY,  Fox  Screening  Room,  1052 
Broadway,  Tues.,  January  1 7,  8:00  P.M. 

ATLANTA,  RKO  Screening  Room,  195 
Luckie  St.,  N.W.,  Tues.,  January  17, 
2:30  P.M. 

BOSTON,  RKO  Screening  Room,  122-28 
Arlington  St.,  Tues.,  January  17,  10:30 
A.M. 

BUFFALO,  Mo.  Pic.  Operators  Screening 

Room,  498  Pearl  St.,  Tues.,  January 

17,  2:30  P.M. 
CHARLOTTE,  Fox  Screening  Room,  308 

S.  Church  St.,  Tues.,  January  17,  2:00 

P.M. 

CHICAGO,  RKO  Screening  Room,  1300 
So.  Wabash  Ave.,  Tues.,  January  17, 
2:00  P.M. 

CINCINNATI,  RKO  Screening  Room,  12 
East  6th  St.Jues.,  January  1 7, 8:00  P.M. 

CLEVELAND,  Fox  Screening  Room,  221 9 
Payne  Ave.,  Tues.,  January  17,  2:30 
P.M. 

DALLAS,  Paramount  Screening  Room, 
412  South  Harwood  St.,  Tues.,  Janu- 
ary 17,  2:30  P.M. 

DENVER,  Paramount  Screening  Room, 
2100  Stout  St.,  Tues.,  January  17,  2:30 
P.M. 

DES  MOINES,  Fox  Screening  Room, 
1300  High  St.,  Tues.,  January  17,  1:00 
P.M. 


DETROIT,  Blumenthal's  Screening  Room, 
2310  Cass  Ave.,  Tues.,  January  17, 
2:30  P.M. 

INDIANAPOLIS,  Universal  Screening 
Room,  517  N.  Illinois  St.,  Tues.,  Janu- 
ary 17,  1:00  P.M. 

KANSAS  CITY,  Paramount  Screening 
Room,  1800  Wyandotte  St.,  Tues., 
January  17,  2:00  P.M. 

LOS  ANGELES,  RKO  Screening  Room, 
1980  So.  Vermont  Ave.,  Tues.,  Janu- 
ary 17,  2:30  P.M. 

MEMPHIS,  Fox  Screening  Room,  151 
Vance  Ave.,  Tues.,  January  17,  2:00 
P.M. 

MILWAUKEE,  Warner  Screening  Room, 
212  W.  Wisconsin  Ave.,  Tues.,  Janu- 
ary 17,  2:30  P.M. 

MINNEAPOLIS,  Fox  Screening  Room, 
1015  Currie  Ave.,  Tues.,  January  17, 
2:30  P.M. 

NEW  HAVEN,  Fox  Screening  Room,  40 
Whiting  St.,  Tues.,  January  17,  2:00 
P.M. 

NEW  ORLEANS,  Fox  Screening  Room, 
200  S.  Liberty  St.,  Tues.,  January  17, 
10:30  A.M. 

NEW  YORK,  Normandie  Theatre,  53rd 
St.  &  Park  Ave.,  Tues.,  January  17, 
10:30  A.M. 


OKLAHOMA  CITY,  Fox  Screening 

Room,  10  North  Lee  St.,  Tues.,  January 

17,  10:30  A.M. 
OMAHA,  Fox  Screening  Room,  1502 

Davenport  St.,  Tues.,  January  17,  1:00 

P.M. 

PHILADELPHIA,  RKO  Screening  Room, 
250  N.  13th  St.,  Tues.,  January  17, 
2:30  P.M. 

PITTSBURGH,  RKO  Screening  Room, 

1 809-1 3  Blvd.  of  Allies,  Tues.,  January 

17,  1:30  P.M. 
PORTLAND,  Star  Screening  Room,  925 

N.W.  19th  Ave.,  Tues.,  January  17, 

2:00  P.M. 

ST.  LOUIS,  RKO  Screening  Room,  3143 

Olive  St.,  Tues.,  January  17,  2:30  P.M. 
SALT  LAKE  CITY,  Fox  Screening  Room, 

216  E.  1st  St.  South,  Tues.,  January 

17,  1:30  P.M. 
SAN  FRANCISCO,  RKO  Screening 

Room,  251  Hyde  St.,  Tues.,  January 

17,  2:30  P.M. 
SEATTLE,  Jewel  Box  Screening  Room, 

2318  2nd  Ave.,  Tues.,  January  17, 

2:30  P.M. 

SIOUX  FALLS,  Hollywood  Theatre,  212 

North  Philips  Ave.,  Tues.,  January  17, 

10:30  A.M. 
WASHINGTON,  Fox  Screening  Room, 

932  New  Jersey  Ave.,  Tues.,  January 

17,  2:30  P.M. 


WALT  DISNEY'S 
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ALLIED  THEATRE  OWNERS 
2011  Vi  Jackson  Street 
Dallas,  Texas 

Mr.  Mo  Wax,  Editor 
FILM  BULLETIN 

Dear  Mo: 

I  have  been  noting  recently  a  tendency 
in  your  picture  reviews  which,  frankly, 
I  criticize.  To  put  it  more  specifically, 
you  seem  to  be  going  "high  brow"  on  us. 

Of  course,  I  must  admit  that  I  am 
probably  prejudiced,  Texas  being  notori- 
ously a  "low  brow"  state.  But  my  ex- 
perience has  brought  home  to  me  that 
while  Texas  may  be  an  extreme  example, 
the  tendency  here  is  far  closer  to  the 
grass  roots  than  the  great  and  populace 
East. 


M-G-M 

83  minutes 

Farley  Granger,  Cathy  O'Donnell,  James 
Craig,  Paul  Kelly,  Jean  Hagen,  Paul 
Harvey,  Edmon  Ryan,  Charles  McGraw, 
Ed  Max,  Adele  Jergens,  Harry  Bellaver. 
Directed  by  Anthony  Mann. 


"Side  Street,"  a  suspenseful  melo- 
drama expounding  the  familiar  crime- 
does-not-pay  doctrine,  offers  enough  viol- 
ence and  moves  at  a  fast  enough  pace 
to  insure  representative  grosses  in  those 
situations  where  action  fans  predomin- 
ate. A  rather  involved  plot,  however, 
and  the  lack  of  potent  marquee  names 
reduce  it  to  supporting  feature  status 
in  better  class  houses.  Some  unusual 
and  exceptionally  fine  camera  work  in 
the  filming  of  New  York's  side  streets 
by  photographer  Joseph  Ruttenberg,  un- 
der Anthony  Mann's  able  direction,  pro- 
vides a  welcome  touch  of  realism  as  well 
as  an  authentic  background  for  this  Sam 
Xirnbalist  production  of  a  story  and 
screenplay  by  Sydney  Boehm. 

Farley  Granger  and  Cathy  O'Donnell, 


who  clicked  as  the  young  fugitives  in 
"They  Live  By  Night,"  find  themselves 
together  in  another  youthful  husband- 
and-wife  role.  Granger  excels  as  a  pen- 
niless expectant  father,  who  strolls  from 
the  straight-and-narrow  and  quickly  re- 
grets his  indiscretion.  In  the  lesser  part 
of  his  ever-loving  wife  who  is  momen- 
tarily due  at  the  maternity  ward,  Miss 
O'Donnell  turns  in  another  appealing 
performance.  The  lesser  names  in  the 
supporting  cast  contribute  praiseworthy 
efforts.  Particularly  impressive  are 
James  Craig  as  the  extortionist  who 
shows  sadistic  pleasure  in  choking  the 
life  out  of  anyone  that  crosses  him,  and 
Jean  Hagen  as  the  loosely  imbibing 
honky-tonk  singer  who  leads  Granger 
across  Craig's  path. 

STORY:  Part-time  mail  carrier  Farley 
Granger,  unable  to  pay  for  the  maternity 
care  of  his  expectant  wife,  Cathy  O'Don- 
nell, steals  a  portfolio  containing  what 
he  believes  to  be  $200  from  an  office  on 
his  delivery  route.  When  he  discovers 
he  has  taken  $30,000,  the  sum  cached 
there  by  James  Craig  and  Edmon  Ryan, 
a  murderous  pair  of  extortionists,  Gran- 


a  first  run  in  a  very  large  theatre  in 
Port  Arthur,  Texas,  where  the  picture 
did  less  than  50  per  cent  of  average 
business. 

I  am  sending  this  to  you  because  I 
think  you  are  intelligent  enough  to  give 
the  matter  considerable  thought  and  be- 
cause your  reviews  I  find,  as  a  rule,  to 
be  very  worthwhile.  What  do  you  think 
about  it? 

Yours  very  truly, 

/s/  H.  A.  COLE 


1709  Colvin  Blvd. 
Kenmore  17,  N.  Y. 

Mr.  Mo  Wax,  Editor 
FILM  BULLETIN 

Dear  Sir: 

Your  "Joe  Exhibitor"  should  get  hold 
of  the  latest  copy  of  Boxoffice  (if  you'll 
pardon  the  expression).  This  week's  edi- 
tion features  (in  the  "Barometer"  sec- 
tion) the  results  of  a  poll  they  have  just 
conducted.  Mademoiselles  Bergman  and 
Hayworth,  big-shots  in  the  gossip  columns 
of  the  past  year,  have  tumbled  way  down 
in  popularity;  Bergman  from  first  in  fe- 
minine group  last  year  to  fifth  spot  this 
year;  Hayworth  from  fifth  place  in  last 
year's  feminine  group  to  twenty-fourth 
position  this  round. 

Have  him  take  another  look  at  the  top 
of  the  list  of  screen  favorites  (men  and 
women)  -  Crosby  •  June  Allyson  -  Loretta 
Young  -  Olivia  deHaviland  -  Clark  Gable  - 
Cary  Grant  -  Gary  Cooper  -  Bop  Hope  — 
ALL  model  citizens! 

Sure,  this  biz  needs  a  public  relations 
program.  But,  if  you  could  convince  the 
public  that  Hollywood  big-wigs  lead  good, 
clean,  God-fearing  lives  —  as  I  know  you 
can't  —  then  a  public  relations  program 
would  be  totally  unnecessary. 

Sincerely, 
/s/  BRIAN  W.  KELLY 


ger  becomes  panicky.  He  makes  a  pack- 
age of  the  money,  leaves  it  in  the  care 
of  barkeep  Ed  Max  in  the  guise  of  a 
present  for  Miss  O'Donnell,  and  goes 
into  hiding.  Max  switches  packages  and 
sells  his  taproom,  while  Granger  pleads 
with  Ryan  to  take  back  the  money,  which 
the  latter  cautiously  denies  was  ever 
stolen.  When  Ryan  is  convinced  that 
Granger  is  sincere,  he  sends  Craig  after 
him.  Granger  gives  Craig  the  dummy 
package  and  after  a  beating  tells  Craig 
about  Max.  Craig  kills  Max,  takes  the 
money,  leaving  Granger  suspected  of 
murder.  Rather  than  work  with  the 
police,  Granger  tries  playing  detective 
himself.  He  picks  up  Craig's  ex-sweetie, 
Jean  Hagen,  who  leads  him  into  Craig's 
hands.  For  security  reasons,  Craig 
throttles  Miss  Hagen,  stows  her  body 
into  a  cab  driven  by  his  stooge,  Harry 
Bellaver,  and  sets  out  for  the  river  with 
Granger,  whom  he  also  intends  to 
strangle.  Their  trail  is  picked  up  by 
narrator-detective  Paul  Kelly  and  Charles 
McGraw,  and  Craig  is  killed  after  a  wild 
chase  through  the  side  streets  of  Man- 
hattan. TAYLOR. 


To  get  down  to  brass  tacks,  in  your 
issue  November  7,  you  give  the  follow- 
ing ratings:  THAT  FORSYTE  WOMAN 
•  •  •,  BEYOND  THE  FOREST  •  •  »  — , 

BRIDE  FOR  SALE  •  •  +. 

In  my  belief,  the  first  two  pictures  are 
boxoffice  poison,  and  I  don't  mean  only 
in  what  you  call  the  action  houses.  I 
did  not  get  the  opportunity  to  screen 
FORSYTE  WOMAN,  but  I  did  see  BE- 
YOND THE  FOREST,  and  for  the  third 
time  in  my  career  I  walked  out  on  it. 
The  third  picture  is,  in  my  opinion,  a 
boxoffice  natural. 

1  know  the  tendency  both  in  newspaper 
and  in  trades  paper  critics  to  stress  the 
fact  that  motion  picture  business  should 
grow  up  and  especially  should  attempt 
to  get  as  patrons  those  whom  perhaps 
we  miss  at  present,  who  might  be  called 
adult  minded;  but  as  I  see  it,  if  the  mo- 
tion picture  business  starts  to  cater  to 
the  20  per  cent  who  might  be  put  in  this 
latter  category,  we  will  succeed  in  alien- 
ating the  80  per  cent  constituting  our 
meat  and  bread.  We  are  a  commercial 
enterprise  in  this  industry  and  cannot 
afford  to  drive  away  from  our  theatres 
the  large  body  of  patrons  which  consti- 
tute the  backbone  of  our  business. 

I  don't  mean  by  this  at  all  that  we 
should  not  produce  pictures  of  a  better 


and  finer  class.  Occasionally  experiments 
are  necessary  and  desirable,  but  those 
experiments  should  be  handled  intelli- 
gently, mixing  some  showmanship  in  so 
that  we  could  satisfy  our  present  patrons 
and  at  the  same  time  gain  slowly,  a  few 
at  a  time,  the  "higher"  classes.  Cer- 
tainly, in  my  opinion,  we  cannot  afford 
to  make  pictures  (and  I  could  name 
dozens  of  them)  which  send  our  movie 
patrons  home  with  a  desire  to  take  a 
chaser  of  prussic  acid. 

I  had  the  opportunity  while  in  Min- 
neapolis to  have  quite  a  talk  with  that 
charming  fellow  Carey  Wilson,  producer 
for  Metro.  The  discussion  came  up  with 
him  over  his  picture  just  being  released, 
THE  RED  DANUBE.  I  expressed  to  him 
these  same  thoughts  and  told  him  that 
in  my  belief  RED  DANUBE  would  be  a 
flop  at  the  boxoffice.  He  contested  this, 
but  asked  me  to  send  him  results  in  the 
runs  down  here  in  Texas.  As  soon  as 
we  get  these,  I  intend  to  do  this,  of 
course.    The  only  one  I  have  to  date  is 


'SIDE  STREET'  ROUTINE  CRIME-DOES-NOT-PAY  MELLER 

Rates  •  •  +  in  action  houses;  less  elsewhere 
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'TWELVE  O'CLOCK  HIGH'  SUPERB  WAR  PICTURE  WILL  WIN  PLAUDITS 

Ratos  »  •  •  generally 


20th-century  Fox 
132  minutes 

Gregory   Peck,   Hugh  Marlowe,  Millard 
Mitchell,   Dean  dagger,   Robert  Arthur, 
Paul  Stewart,  John  Kellogg,  Bob  Patten, 
Joyce  MacKenzie. 
Directed  by  Henry  King. 

There  have  been  many  pictures  salut- 
ing the  brave  record  of  the  Army  Air 
Forces,  but  none  quite  as  fine  as  "Twelve 
O'Clock  High."  It  will  win  resounding 
critical  praise  and  the  boxoffice  returns 
should  be  top  flight.  This  is  powerful, 
personal  drama  of  emotions  strained  to 
the  breaking  point  in  the  crucible  of  war. 
And  it  is  completely  authentic  in  every 
casual  detail  of  word,  gesture  and  back- 
ground, as  it  depicts  the  lives  of  the  hag- 
gard men  who  first  flew  daylight  bomb- 
ing missions  out  of  England  in  '42.  Its 
superb  quality  might  be  anticipated  from 
the  names  of  the  men  concerned  in  its 
making:  first,  there  is  studio  chief  Darryl 
Zanuck,  who  invests  the  production  with 
superb  authenticity  and  authority;  then 
director  Henry  King,  who  gives  it  firm, 
dramatic  integrity  and  maintains  his  illus- 


trious reputation  as  a  director  of  hits; 
and  finally,  Gregory  Peck,  who  gives  a 
magnificent  performance  as  the  indomi- 
table "General  Savage."  This  is  a  pic- 
ture, intelligently  conceived  and  effective- 
ly executed,  which  leads  the  current  crop 
of  war  pictures. 

The  magnetic  presence  of  Peck  should 
offset  any  hazard  in  the  fact  that  the  cast 
is  all-male.  He  delivers  the  goods.  And 
his  exhaustive,  multi-faceted  performance 
is  one  that  certainly  merits  an  Oscar. 
The  20th-Fox  tub-thumpers  are  giving 
this  film  a  strong  campaign  that  should 
push  it  along  to  high  grosses  in  all  situa- 
tions. 

The  aerial  combat  scenes,  spliced  with 
captured  footage  from  the  German  Luft- 
waffe, are  the  very  ultimate  in  thrills. 
The  script  by  Sy  Bartlett  and  Beirne  Lay, 
from  their  own  novel,  contains  some  solid 
"think"  stuff  and  shows  a  penetrating  in- 
sight into  the  psychology  of  morale.  The 
running  time  (132  min.)  is  somewhat  too 
long  and,  in  realistically  reflecting  the 
crushing  monotony  of  war,  the  picture  it- 
self lacks  a  change  of  pace.  The  excel- 
lent supporting  cast  comes  up  with  sev- 
eral surprise  performances,  notably  Dean 


'SANDS  OF  I  WO  JIM  A'  THE  MARINES  AT  WAR 

Rates  •  •  •  —  generally 


Republic 
110  minutes 

John  Wayne,  John  Agar,  Forrest  Tucker, 
Adele  Mara,,  Julie  Bishop,  Richard  Webb. 
Directed  by  Alan  Dwan. 

This  huge,  sprawling  story  of  the  Ma- 
rines at  war  in  the  Pacific,  recounting 
pictorially  two  of  its  bloodiest  battles,  is 
quite  the  most  impressive  production 
ever  to  come  from  the  Republic  Studios. 
Unfortunately,  neither  the  story,  nor  the 
staged  battle  scenes  measure  up  to  the 
real  thing  —  the  actual  war  scenes  - 
and  this  desti'oys  some  of  the  picture's 
impact.  Grosses,  however,  should  be 
good  in  all  but  the  class  houses.  With 
an  open-handed  disregard  for  budgetary 
restrictions,  it  utilizes  tremendous  pan- 
oramic sets,  tons  of  military  equipment 
and  sets  off  enough  blasts  of  explosive 
to  blow  up  a  Boulder  Dam.  And  adding 
to  the  spectacular  impact  and  surging 
strife  of  battle  are  the  exciting  shots  of 
actual  combat,  photographed  by  the  Sig- 
nal Corps  and  woven  into  the  action. 
These  battle  scenes,  plus  the  re-enact- 
ment of  the  famous  flag-raising  at  Mt. 


Suribachi,  make  "Sands  of  Iwo  Jima"  a 
fine  tribute  to  the  heroic  leathernecks. 

The  picture  boasts  a  strong  boxoffice 
ace  -  -  John  Wayne.  Recently  dubbed 
"the  hero  of  Main  Street,"  he's  a  big  man 

-  big  in  stature  and  big  in  boxoffice 
draw.  And  right  now  on  the  crest  of  his 
popularity,  his  name  gives  the  film  a 
powerful  boost. 

"Iwo  Jima"  misses  being  a  really  great 
war  drama,  because  the  accompanying 
narrative  doesn't  match  the  scope  of  the 
spectacular  production.  The  dialogue, 
unfortunately,  is  definitely  not  inspired 
and  some  of  the  basic  situations  lack  con- 
viction, as  the  personal  problems  of  the 
individuals  dwindle  to  puny  significance 
beside  the  overwhelming  effect  of  mass 
heroics.  Also,  the  inclusion  of  a  trite 
romantic  angle,  though  obviously  box- 
office  bait  for  the  feminine  patronage, 
seems  to  weaken  the  picture's  ultimate 
sincerity. 

Wayne  dominates  almost  every  scene 
with  his  burly  masculinity,  but  the  sur- 
rounding cast  is  not  very  impressive. 
John  Agar  seems  rather  colorless  in  his 
role  of  a  recalcitrant  Marine,  while  For- 


Jag.^er,  as  the  wise  "retread"  and  stage 
recruit  Gary  Merrill. 

STORY:  This  British-based  bomber 
squadron,  known  as  a  "hard  luck  outfit," 
is  suffering  heavy  casualties.  The  men 
have  reached  the  limit  of  their  endurance 
and  so  has  their  Colonel,  Gary  Merrill. 
His  superior,  Gregory  Peck,  recognizes 
the  symptoms  of  "over-identification"  and 
recommends  his  transfer  to  Millard  Mit- 
chell. Peck  himself  takes  over  command 
and  immediately  initiates  a  harsh  and 
rigorous  discipline.  He  pushes  the  men 
relentlessly  and,  for  the  affectionate  lo- 
yalty the  men  had  for  Merrill,  he  substi- 
tutes a  hatred  toward  himself  and  the 
fear  of  disgrace.  Every  one  of  the  pilots 
promptly  puts  in  a  request  for  transfer; 
Peck  asks  Major  Jagger  to  "sit"  on  the 
papers  until  they  change  their  minds. 
Gradually  morale  is  built  up  and  the 
bombers,  with  crack  efficiency,  are  de- 
molishing enemy  industrial  targets.  But 
Peck  is  driving  himself  as  well  as  his 
men  and  the  strain  is  too  much.  Before 
taking  off  on  a  mission  he  suddenly  has 
a  complete  physical  and  mental  collapse. 
He  sits  in  a  dazed  coma  until  his  men 
return  safely  to  base.  ABRAMS. 


rest  Tucker  and  the  other  rough-necks 
in  the  rifle  squad  give  standard  perform- 
ances. The  only  feminine  members  of 
the  cast,  Adele  Mara  and  Julie  Bishop, 
perform  their  small  duties  effectively. 

STORY:  In  a  training  camp  in  New 
Zealand,  the  Marine  rifle  squad  is  saddled 
with  a  mean,  tough  sergeant  -  John 
Wayne.  He  rides  them  hard  and  whips 
them  into  shape  by  rough  tactics.  Tne 
men  hate  Wayne,  especially  his  old  rival, 
Forrest  Tucker,  and  John  Agar,  who  is 
resentful  of  discipline.  Agar  meets  a 
local  girl,  Adele  Mara,  and  marries  her 
before  the  outfit  shoves  off  for  Tarawa. 
There  in  the  heat  of  battle,  Wayne's 
training  stands  the  men  in  good  stead 
and  he  him»self  heroically  knocks  out  a 
Jap  bunker  with  a  well-aimed  grenade. 
On  rest  leave  in  Honolulu,  Wayne  has  a 
brief  interlude  with  a  bar-hustler,  Julie 
Bishop.  Then  comes  Iwo  Jima.  It  is 
a  raging  holocaust  with  many  casualties, 
culminating  in  the  famous  flag-raising. 
Ironically,  during  a  lull  in  the  fighting, 
Wayne  is  killed  by  a  stray  sniper;  and 
Agar  learns  to  value  the  glorious  tradi- 
tion of  the  Marines.  YORK. 


'TELL  IT  TO  THE  JUDGE'  MILE 

Rates  •  •  +  as  dualler  on  name  values; 


Columbia 
87  minutes 

Rosalind  Russell,  Robert  Cummings,  Gig 
Young,  Marie  Mcdonald,  Harry  Daven- 
port, Fay  Baker,  Katharine  Warren, 
Douglass  Dumbrille,  Clem  Bevans,  Gran- 
don  Rhodes,  Louise  Beavers,  Thurston 
Hall. 

Directed  by  Norman  Foster. 


A  mildly  amusing  comedy.  This  Col- 
umbia offering  goes  in  heavily  for  slap- 
stick to  gloss  over  the  far-fetched  and 
labored  farce  scripted  by  Nat  Perrin 
from  a  story  by  Devery  Freeman.  Nor- 
man Foster's  direction  forces  the  situa- 
tions too  obviously  to  produce  the  de- 


LY  AMUSING  FARCE 

.g.  for  action  spots 

sired  com(ic  effect,  with  the  result  that 
discriminating  audiences  are  apt  to  find 
it  far  less  than  hilarious. 

This,  despite  the  fact  that  Rosalind 
Russell  and  Robert  Cummings  do  trojan 
work  to  keep  the  threadbare  plot  rolling 
along.  Grosses  will  be  par  for  nabor- 
hood  houses,  but  it  is  n.g.  for  action 
spots  and  rural  situations. 

Miss  Russell  repeats  her  now  familiar 
role  of  a  witty  sophisticate,  this  time  as 
a  judge  whose  escapades  take  her  beyond 
the  realm  of  her  high  public  office.  Her 
wardrobe,  as  usual,  will  win  ahs!  from 
the  feminine  contingent.  Cummings 
goes  through  some  strenuous  slapstick 
Km  tines  for  his  "art,"  while  Gig  Young 
makes  an  attractive  playboy.  Marie 
McDonald  and  Harry  Davenport  afford 


good  support. 

STORY:  Rosalind  Russell,  a  judge-in- 
waiting  for  a  Federal  court  appointment, 
is  divorced  from  lawyer  Robert  Cum- 
mings. The  divorce  is  caused  by  Marie 
McDonald,  retained  by  Cummings  as  a 
case  witness,  who  shows  up  at  the  right 
places  at  the  wrong  time.  Cummings 
follows  his  ex-wife  to  Florida  in  an  ef- 
fort to  win  her  back  and  under  roman- 
tic influences,  remarries  her.  When  Miss 
McDonald  shows  up  on  their  wedding 
night.  Miss  Russell  leaves  for  the  Adiron- 
dack mountains.  She  introduces  Gig 
Young,  a  visitor,  as  her  new  husband, 
but  confusion  results  when  Cummings 
arrives.  Miss  Russell  finally  gets  to  the 
truth  about  the  witness  and  is  reunited 
with  her  yearning  husband.  GRAN. 
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'MAN  ON  THE  EIFFEL  TOWER'  TENSE  THRILLER  SHOULD  BE  FAIR  GROSSER 


Rates  •  •  +  as  dualler 


BKO  (A  &  T  Film  Productions) 
97  minutes 

Charles  Laughton,  Franchot  Tone,  Bur- 
gess Meredith,  Robert  Button,  Jean  Wal- 
lace, Patricia  Boc,  Belita,  George  Thorpe, 
William  Phipps,  William  Cottrell,  Chaz 
Chase,  Wilfred  Hyde  White. 
Directed  by  Burgess  Meredith. 


"The  Man  on  the  Eiffel  Tower"  is  quite 
an  unusual  picture.  This  "different" 
flavor  sets  it  well  above  the  run-of-the- 
mill  and,  since  it  is  complemented  with 
excellent  acting  and  direction,  it  should 
attract  slightly  above  average  grosses, 
although  it  will  require  support  in  most 
theatres.  It  is  not  the  story  that  is  so 
unusual,  being  a  standard  police-and- 
killer  chase,  adapted  from  "A  Battle  of 
Nerves"  by  the  French  whodunit  writer, 
Georges  Simenon.  And  the  fact  that 
most  of  it  was  photographed  on  location 
in  city  streets  is  by  now  a  stock  device 
for  such  thrillers.  But,  in  this  instance, 
the  city  is  Paris.  And  in  the  course  of 
an  exciting  man-hunt,  we  get  a  veritable 
Cook's  Tour  of  Parisian  purlieu,  its 
streets  and  characters,  swank  night  spots 
and  murky  bistros  in  the  Place  Pigalle. 


It  is  mostly  this  colorful  background 
that  gives  the  picture  its  cosmopolitan 
distinction.  This  is  a  good  program 
topper,  not  only  as  a  change  of  movie 
fare,  but  as  an  exciting,  tantalizing 
thriller.  It  should  be  coupled  with  a 
comedy  or  musical  feature. 

From  a  technical  viewpoint,  this  Irving 
Allen-Franchot  Tone  production  is  inter- 
esting as  an  unveiling  of  the  new  color 
process  by  Ansco,  used  in  the  DeBrie 
camera.  And,  despite  a  few  imperfections 
in  some  out-door  shots,  the  verdict  is — 
very  good.  Burgess  Meredith,  trying  his 
hand  at  directing,  turns  in  a  very  classy 
job,  as  well  as  giving  a  convincing  in- 
terpretation of  the  ignorant  scissors- 
grinder  who  becomes  an  unwitting  pawn 
in  murder.  Charles  Laughton,  as  the 
implacable  detective,  gives  the  role  full 
benefit  of  his  flamboyant  theatrics  and 
Franchot  Tone  is  exceptionally  impres- 
sive as  the  psychopathic  killer.  The  idea 
of  having  the  killer,  in  mad  bravado, 
stalking  the  detective  is  an  intriguing 
twist.  Robert  Hutton,  Jean  Wallace  and 
Patricia  Roc  are  also  commendably 
featured. 

STORY:  Robert  Hutton  wishes  his  rich 
aunt  were  dead  so  that  he  could  have 


the  money  to  divorce  his  wife,  Patricia 
Roc,   and   marry   an   expensive  blonde, 
Jean  Wallace.    Franchot  Tone,  a  brilliant 
and  depraved  medical  student,  offers  to 
do  the  job  —  for  a  price.    He  fakes  a 
robbery  of  the  aunt's  house  with  Burgess 
Meredith  as  his  accomplice  and  the  lat- 
ter blindly  stumbles  across  her  recently 
murdered  body.    With  his  hands  bloody 
and    his  broken   glasses  found    at  the 
scene,  Meredith    is  quickly  and  easily 
captured.     But   Charles   Laughton,  the 
police  inspector,  is  wary  of  such  a  sim- 
ple solution.    He  sets  out  to  trap  Tone 
by  letting  Meredith  escape  from  prison. 
Meredith  eludes  his  pursuers  and  is  se- 
creted away  by  the  killer.    Hutton  com- 
mits   suicide    and   Tone,    with  diabolic 
cleverness,  tries  to  get  the  two  girls  to 
kill  each  other.    Laughton  finally  locates 
Meredith   and   his  cat-and-mouse  game 
with  Tone  culminates  in  a  chase  through 
Paris  and  up  the  Eiffel  Tower.    Tone  is 
prepared  to  make  a  spectacular  plunge 
lrcm  the  top,  but  Laughton  deliberately 
refuses  to  watch  him.    Without  an  audi- 
ence, Tone  loses  his  nerve  and  meekly 
surrenders    to     face     the  guillotine. 
ABRAMS. 


'AMBUSH'  FIRST-RATE  WESTERN  PACKS  SOLID  ENTERTAINMENT 

Rates  *  •  *  for  ac'ion  houses;  slightly  less  elsewhere 


M-G-M 

89  minuses 

Robert  Taylor,  -John  Hodiak,  Arlene  Dahl, 
Don  Taylor,  Jean  Hagen,  Bruce  Cowling, 
Leon  Ames,  John  Mclntire,  Pat  Molari- 
ty, Charles  Stevens,  Chief  Thundercloud, 
Bay  Teal,  Bobin  Short,  Bichard  Bailey. 
Directed  by  Sam  Wood. 

"Ambush,"  produced  and  directed  by 
the  late  Sam  Wood,  is  a  first-rate  west- 
ern. Packed  with  robust  action,  splen- 
didly photographed  and  profuse  in  scenic 
detail,  it  captures  the  colorful  flavor  of 
perilous  frontier  days  when  rampaging 
Apaches  rode  the  war  path  against  the 
U.  S.  Cavalry.  This  background  of  an 
Army  post  makes  an  exciting  and  vigor- 
ous backdrop  for  Wood's  skillful  direc- 
tion. Every  scene  expresses  his  wonder- 
ful know-how  and  craftsmanship,  now 
forever  lost  to  Hollywood.  That  climax, 
where  the  Apaches  erupt  from  an  ex- 
panse of  desert  for  a  bloody  massacre, 
is  in  the  best  tradition  of  epic  westerns. 
The  picture  is  due  for  gratifying  returns, 


not  only  in  spots  featuring  gallopers,  but 
also  in  bigger  houses  where  the  audiences 
enjoy  a  deluxe  western.  And  it  is  a  fine 
legacy  from  a  great  director. 

Armand  Deutsch,  in  his  first  stint  for 
Metro,  handled  the  production  chores  ef- 
ficiently. Important  marquee  value  is 
supplied  by  Robert  Taylor,  in  one  of  his 
best  roles  for  quite  some  time.  Seeming- 
ly an  odd  choice  for  the  grizzled,  hard- 
bitten Indian  scout,  he  gives  a  sturdy 
performance  and  seems  quite  at  home  in 
the  saddle  thumbing  away  at  his  six- 
shooter.  There  is  also  beauteous  Arlene 
Dahl,  all  dolled  up  in  gingham,  newcom- 
er Jean  Hagen  for  a  brief  dramatic  bit, 
stalwart  John  Hodiak  as  the  heavy  and 
John  Mclntire  in  Buffalo  Bill  whiskers 
and  buckskin.  Scripted  by  Marguerite 
Roberts  from  a  Luke  Short  story,  the 
yarn  carries  some  unexpected  twists  as 
in  the  scene  where  Taylor  ineptly  takes 
a  sound  thrashing  from  Hodiak. 

STORY:  As  Diablito,  the  crafty  Apache 
chieftain,  breaks  loose  from  the  reserva- 
tion, the  Army  outpost  commander  sends 


for  prospector  Robert  Taylor  to  work  as 
a  guide.    The  Indians  have  captured  a 
woman,   whose  sister,   Arlene  Dahl,  has 
appealed  to  the  troops  for  help.  Tayior 
fhinks  that  a  rescue  expedition  would  be 
useless  but  reluctantly  agrees   to  help. 
Arlene  is  engaged  to  tough  Captain  John 
Hodiak,  but  that  doesn't  prevent  Taylor 
from  putting  in  his  bid.   Trouble  is  brew- 
ing from  another  triangle  affair  on  the 
post   with  Don  Taylor  romantically  at- 
tached to  Jean  Hagen,  who  is  married  to 
a  drunken  brute,  Bruce  Cowling.  When 
the  latter  is  locked  up  for  disorderly  con- 
duct, he  breaks  out  and  stabs  the  com- 
mander with  a  pitch  fork.    This  leaves 
Hodiak  in  command  and  he  sets  out  on 
a  foray  against  the  Apaches.    With  Tay- 
lor's unerring  guidance,  they  succeed  in 
rescuing  the  captive  girl,   but  Diablito 
and  a  handful  of  Indians  get  away.  They 
set  a  cunning  trap  for  Hodiak  and  his 
men,   resulting  in  a  complete  massacre 
for  both  sides.     Taylor  arrives  in  time 
to  kill  Diablito  and  then  returns  to  the 
garrison  and  his  Dahl.  YORK. 


BLONDE  HITS  THE  JACKPOT'  FAMILIAR  ROUTINE  FOR  27th  TIME 


Rates  •  •  as  supporting  dualler  for  family  houses 

evitable  happy  ending. 


Columbia 
63  minutes 

Penny  Singleton,  Arthur  Lake,  Larry 
Simms,  Marjorie  Kent,  Jerome  Cowan, 
Lloyd  Corrigan,  Danny  Mummert,  James 
Flavin. 

Directed  by  Edward  Bernds 


Presumably  there  is  a  market  for  these 
Blondie  pictures.  Chic  Young's  comic 
strip  characters  have  been  brought  to 
screen  life  for  the  27th  time  by  Columbia, 
and  the  formula  remains  basically  un- 
changed. In  "Blondie  Hits  the  Jackpot", 
fans  will  find  all  the  old  routines  as  Blon- 
die, Dagwood,  Cookie  and  the  family  of 
pups  breeze  through  66  minutes  of  get- 
ting in  and  out  of  trouble  down  to  the  in- 


Only  Alexander 
gives  evidence  of  any  change  by  taking 
his  first  shave  and  experiencing  pangs  of 
puppy  love,  but  all  the  rest  is  the  same. 
Director  Edward  Bernds  has  borrowed 
heavily  from  the  Chaplin  and  Buster  Kea- 
ton  films  for  the  slapstick  routines  that 
give  "Jackpot"  most  of  its  laughable  mo- 
ments.   Dagwood  cavorts  around  on  a 


BOXOFFICE  RATING 
•  Poor 
•  •  Average 
•  •  •  Good 

•  •  •  •  Excellent 

Please  note  that  the 
rating  often  varies  for 
different  types  of  Theatres 


construction  job  with  all  the  familiar  re- 
sults associated  with  whirling  beams  and 
soft  cement.  The  kiddies  should  love  it. 
It's  OK  for  dualling  in  family  houses. 

Penny  Singleton  and  Arthur  Lake  are 
Blondie  and  Dagwood,  of  course,  while  the 
other  characters  are  as  well  known  as  the 
material  at  hand. 

STORY:  Dagwood  is  fired  by  his  boss, 
Jerome  Cowan,  when  he  dunks  an  impor- 
tant new  client,  Lloyd  Corrigan,  in  a  swim- 
ming pool.  Corrigan's  daughter  gets 
Dagwood  a  job  on  her  father's  construc- 
tion project.  Learning  that  the  foreman 
is  using  faulty  materials  on  the  job,  Dag- 
wood reports  to  Blondie,  who  informs 
Corrigan.  The  latter  turns  the  contract 
over  to  Dagwood's  boss,  who  promptly 
rehires  our  hero.  GRAN. 
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FILM  BULLETIN 


EXHIBITURS  FORUM 

Opinions   duiteJ,  from   Organization  &ut?eL 


IOWA  RECOMMENDS 

lowa-Nebraska  Allied 

Suggestions  brought  out  in  the  Des 
Moines  and  Omaha  meetings: 

That  National  advertising  campaigns  be 
spread  over  a  greater  length  of  time,  and 
placed  in  National  Farm  publications  for 
the  benefit  of  the  subsequent  run  and  rural 
area  theatres. 

That  the  Legion  of  Decency  motion  pic- 
ture department  could  render  a  greater 
service  to  its  public  and  to  this  industry 
by  being  positive  as  well  as  negative.  That 
is,  support  the  many  good  pictures  as  well 
as  condemning  the  bad  ones.  (NOTE  - 
In  point  is  the  radio  and  press  story  just 
released  by  the  Legion  claiming  pictures 
are  getting  worse;  stating  20-odd r/<  of 
American  pictures  are  bad,  and  that  43% 
of  European  pictures  are  bad.) 

With  the  addition  of  14  pictures  recent- 
ly, there  are  now  54  approved  pictures  in 
the  Childrens  Film  Library  available  for 
special  Childrens  Saturday  shows  or  mat- 
inees. These  films  can  be  secured  from 
the  various  film  company  exchanges  at 
low  rentals.  This  is  a  worthy  Public  Re- 
lations project;  why  not  give  it  a  try?  .  .  . 
^Exhibitors  should  plant  in  their  local  news- 
paper, and  run  trailers  calling  attention 
to  the  fact  that  while  the  Consumer  Price 
Index  went  up  31%,  cost  of  food  rose 
46';  and  clothing  went  up  28%,  movie  ad- 
missions went  up  only  11%!  Movies  are 
your  best  buy! 


CALL  YOUR  SHOTS 

Independent  Theatre  Owners  of  Ohio 

The  following  letter  from  H.  M.  Richey 
of  Loew's,  Inc.,  is  self  explanatory: 

"Naturally  we  got  a  thrill  out  of  your 
poll  regarding  sales  policies  and  are  grati- 
fied that  again  Leo  leads  the  parade. 
Thanks  a  lot  for  sending  me  the  bulletin, 
No.  446. 

In  the  same  breath  we  are  mightily  dis- 
turbed at  the  section  entitled  'Illegal 
forcing  of  pictures'  in  which,  according 
to  the  replies,  —  all  of  the  distributors 
are  thumbing  their  noses  at  the  law  as  laid 
down  by  the  U.  S.  Supreme  Court. 

I  think  you  know  how  meticulously  we 
have  demanded  that  every  single  one  of 
our  employees  live  up  not  only  to  the  let- 
ter but  the  spirit  of  the  law  and  if  such  a 
condition  applies  to  our  company  we  want 
the  facts  as,  apparently,  you  are  in  a  posi- 
tion to  give  them  to  us.  As  recently  as 
our  last  Sales  Convention  Mr.  Rodgers,  in 
addressing  our  branch  and  district  mana- 
gers, said  'You  know  therefore  that  our 
company  will  not  tolerate  any  violations 
of  the  decision.  Further,  living  up  to  the 
law  is  an  individual  responsibility.  Re- 
member, the  company  can't  go  to  jail  but 
you  may  if  you  are  found  to  be  in  con- 
tempt of  the  courts.' 

While  I  realize  that  the  contents  of  these 
questionnaires  are,  to  a  considerable  ex- 
tent, confidential  we  believe  that  the  cor- 
rection of  such  a  condition  reposes  a  cer- 
tain degree  of  responsibility  on  the  person 
against  whom  such  unfair  tactics  are  prac- 
ticed to  aid  in  abolishing  them  and,  there- 
fore, we  would  appreciate  it  if  you  would 
approach  those  who  made  the  accusation 
against  our  company,  secure  from  him  or 
thorn  all  the  details  possible,  including 
dates  and  circumstances. 

Pete,  this  is  a  most  serious  charge  to  us. 


As  you  know,  we  discontinued  day  and 
date  showings  and  moveovers;  we  discon- 
tinued weekly  payment  plans  for  shorts 
because  it  looked  to  us  like  theatre  own- 
ers were,  in  some  instances,  being  asked 
to  pay  for  merchandise  they  didn't  use; 
were  first  to  eliminate  the  score  charge; 
why  go  on,  only  because  we  believed  that 
dealing  fairly  would  pay  a  dividend  and 
this  smear  on  our  escutcheon  is  so  entirely 
against  company  policy  that  we  will  ap- 
preciate your  help  and  those  affected  in 
correcting  it  if  it  exists." 

We  are  confident  that  Mr.  Richey  and 
his  company  are  sincere  in  their  desire  to 
learn  of  any  instances  where  the  decision 
of  the  court  is  being  violated,  but  they  are 
helpless  unless  the  complaining  exhibitors 
are  willing  to  be  specific  regarding  such 
violations. 

We,  therefore,  urge  all  exhibitors  who 
have  bona  fide  complaints  against  Metro 
in  connection  with  the  matter  touched  up- 
on by  Mr.  Richey  to  send  the  specific  in- 
formation to  either  this  office  or  to  Mr. 
Richey,  1540  Broadway,  New  York  City. 


ROADSHOWS 

Associated  Theatre  Owners  of  Indiana 

ATOI  attitude  on  roadshow  pictures 
and  forced  advanced  admission  price  pic- 
tures does  not  need  retelling,  but  we 
think  that  Eagle-Lion's  handling  of  THE 
RED  SHOES  contains  an  added  moral  of 
the  dangers  that  may  lie  in  store  for  the 
exhibitor  who  plays  on  such  a  policy. 

Currently,  and  within  recent  weeks, 
several  Indiana  theatres  were  booking 
the  picture  to  play  at  advanced  admis- 
sion prices  with  a  $2.40  top  when  an 
item  appeared  in  the  Indianapolis  Star 
that  THE  RED  SHOES  which  recently 
played  here  at  roadshow  prices  would 
play  a  local  theatre  at  the  regular  ad- 
mission scale.  We  can  well  imagine  the 
resentment  of  movie  goers  who  paid  up 
to  $2.40  for  the  recent  roadshow  engage- 
ment when  they  read  that  they  will 
shortly  be  able  to  see  the  picture  at  reg- 
ular prices,  and  we  guess  that  they  will 
be  mighty  cautious  the  next  time  they 
are  offered  a  picture  at  advanced  admis- 
sion prices.  In  the  meantime  we  syn> 
pathize  with  the  manager  who  will  have 
to  make  explanation  to  his  customers. 

Any  exhibitors  who  yet  have  the  pic- 
ture to  play  can  of  course  alter  their 
plans  accordingly.  But  we  learned  of 
one  instance  where  an  exhibitor  opened 
with  the  picture  on  the  day  following 
the  news  story  that  the  picture  would  be 
sold  at  regular  admission  prices.  He 
had  put  on  the  typical  roadshow  cam- 
paign and  told  all  of  his  customers  that 
here  was  a  picture  they  must  pay  up  to 
$2.40  to  see.  When  he  saw  the  news- 
paper story  he  was  faced  with  a  dilemma 
from  which  there  seemed  no  escape.  If 
he  charged  the  big  prices  he  would  lose 
tremendous  good  will  and  his  customers 
would  conclude  that  they  were  being 
"taken."  It  was  too  late  to  pull  the  pic- 
ture and  playing  it  at  regular  admission 
prices  would  cause  some  wonderment 
and  require  explanation. 

We  feel  that  this  exhibitor  acted  wise- 
ly in  selecting  the  lesser  of  the  evils  and 
chose  the  latter  course.  He  made  an- 
nouncement and  advised  that  purchasers 
of  advance  sale  tickets  would  be  re- 
funded their  money.  It  was  an  un- 
pleasant situation  all  around  but  the 
only  logical  way  that  the  situation  could 
be  retrieved. 


ins 


It  must  be  remembered:  It  was  thought 
by  the  industry  that  the  Supreme  Court 
decision  made  it  unlawful  to  fix  admis- 
sion prices  in  the  license  agreement  "or 
in  any  manner  or  by  any  means,"  and 
if  an  exhibitor  chooses  to  advance  the 
price  in  his  theatre  we  know  of  no  man- 
ner in  which  the  distributor  can  guaran- 
tee that  all  other  exhibitors  who  subse- 
quently play  the  picture  will  also  decide 
to  increase  their  admission  prices. 


PROTECT  YOUR  BUYING 

ATO  OF  EASTERN  PENNA. 

Many  members  have  complained  to 
this  office  about  some  of  the  tricky  sales 
methods  of  distributors.  For  example, 
an  exhibitor  voluntarily  buys  several  pic- 
tures, and  finds  that  the  home  office,  or 
in  many  cases  the  branch  manager,  re- 
jects the  picture  that  the  exhibitor  wants, 
and  approves  the  others.  The  excuse,  of 
course,  is  that  the  pictures  are  being  sold 
individually. 

The  fact  of  the  matter  is  that  the  Su- 
preme Court  decision  permits  an  exhibi- 
tor to  buy  as  many  pictures  as  he  desires, 
provided  he  does  so  voluntarily  and  with- 
out coercion  bv  the  distributor.  The  Su- 
preme Court  places  the  burden  squarely 
on  the  distributors,  and  gives  the  inno- 
cent independent  exhibitor  full  and  com- 
plete leeway. 

If  you  have  been  faced  with  the  fore- 
going problem,  you  can  protect  yourself 
by  inserting  the  following  clause  on  your 
contract: 

"It  is  a  condition  of  this  application 
that  Distributor  shall  license  to  Exhibitor 
all  the  motion  pictures  designated  therein 
or  else  reject  the  application  in  its  en- 
tirety." 

If  you  negotiate  for  more  than  one 
picture  and  these  are  written  up  on 
separate  contracts,  and  you  desire  to  buy 
them  all  or  none,  you  should  insert  the 
following  clause  on  ALL  the  contract 
forms: 

"It  is  a  condition  of  this  application 
that  Distributor  shall  license  to  Exhibitor 
all  pictures  for  which  applications  were 
signed  and  submitted  on  the  same  day 
or  else  reject  all  such  applications." 


"FAIR",  "TOUGH"  POLL 

I  TO  of  Ohio 

Nearly  200  theatres  responded  to  our 
recent  questionaire  regarding  the  sales 
policies  of  the  eight  major  companies  and 
we  show  below,  in  terms  of  percentage, 
the  results  of  the  survey. 

"FAIREST"  COMPANY:  Metro  38%, 
T.  C.  Fox  33%,  Warner  Bros.  18%,  RKO 
8%,  Paramount  3%,  Total  100' r  . 

"TOUGHEST"  COMPANY:  Warner 
Bros.  9%,  RKO  11%.  Metro  14%, 
T.  C.  Fox  14%,  Paramount  52%,  Total 
100%. 

One  set  of  figures  is  very  illuminating: 
— It  matters  not  who  has  the  title  of 
Paramount's  General  Sales  Manager,  that 
company  continues  to  adhere  to  the  well- 
established  "Balaban"  policy  of  getting 
all  that  the  traffic  can  bear. 

Columbia,  United  Artists  and  Universal 
ran  substantially  neck-and-neck  in  both 
classifications. 
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EXPLOITATION  PICTURE 


THE  U.  S.  M/miNES  GREATEST  HOUR 

"Two  Jima"  Gets  All-Dut  Marine  Cn-on        marine  co  op 

    MT  TU„   IT     C    Tt/f.._-....    f  .  I  


/iu«i/c,  ju*.u  ngur  ana  jonn  »f  uyne  ctiargo  through  the  hail  of  bullets  and  bombs,  but  their 
unfortunate  comrade  is  stopp.d  by  a  Jap  missile.  Below,  the  historic  flag  raising  on  Mt.  Suribachi 


ii^  ANUS  OF  IWO  JIMA,"  Republic's  contribution  to  immortalizing  on 
O  film  the  outstanding  heroic  events  of  World  War  II,  is  a  production  that 
lends  itself  to  exploitation  as  well  as  —  or  better  than  —  any  war  film  ever 
made.  This  graphic  depiction  of  the  United  States  Marines'  greatest  hour  has 
been  bulwarked  ballyhoo-wise  with  the  active  support  of  every  Marine  unit  in 
the  country,  some  700  of  them;  in  John  Wayne,  it  has  one  of  the  top  he-man 
stars  in  Hollywood  to  enhance  the  marquee;  its  scripter  is  Harry  Brown, 
author  of  another  great  war  picture.  "Walk  in  the  Sun";  its  story,  based  on 
one  of  the  bloodiest  and  most  dramatic  battles  of  the  war  in  the  South  Pacific, 
is  a  by-word  to  every  moviegoer;  for  the  women,  in  addition  to  Wayne,  there 
is  a  romance  intertwined.    That's  a  lot  of  boxoffice  bait  for  any  picture. 

But  the  best  is  yet  to  come:  Republic  s  Steve  Edwards  and  his  staff  of 
exploitation-publicity-admen  have  surpassed  themselves  in  selling  the  picture. 
Their  tie-ups.  both  with  the  Marines  and  with  commercial  products,  have 
made  the  public  well  aware  of  the  film's  coming  and  they  now  offer  to  theatre- 
men  a  selling  manual  that  punches  across  an  exhaustive  exploitation  campaign 
that  covers  every  possible  promotion  to  make  the  film  a  smash  grosser.  It 
tells  the  showman  how  to  enlist  the  aid  of  the  Marine  Corps  in  his  district;  it 
offers  excellent  ideas  for  displays  featuring  the  star  and  the  stirring,  historic 
flag-raising,  probably  the  most  famous  picture  of  the  war;  it  suggests  some 
interest-ticklers  that  are  bound  to  have  the  town  talking;  there  are  school 
promotions  and  special  promotion':,  a  newspaper  and  radio  campaign;  music, 
book  and  other  store  tie-ups  —  in  other  words,  there  is  something  for  every 
theatre  in  every  town,  big  or  little,  in  the  U.  S. 


The  U.  S.  Mar.'ne  Corps  has  truly  gone  all-out 
in  offering  its  cooperation  in  publicizing  the  pic- 
lure.  They  are  available  as  boxoffice  assists  with 
parad  s,  bands,  displays,  newspaper  and  radio  cov- 
erage, A-Board  posting  and  in  a  host  of  other  ways. 

The  A-Board  poster  has  a  tremendous,  full-color 
illustration  of  John  Wayne  wi;h  the  film's  title  fea- 
tured. Your  local  Marine  contact  will  arrange  for 
posting  tim  d  to  boost  your  playdiit e. 

Wherever  possible,  the  Marin;-  Corps  will  supply 
personnel  and  equipment  for  parades  and  display 
in  front  of  your  theatre.  The  xhibitor  will  be 
responsible  for  gas.  oil,  etc.,  used  in  running  motor- 
iz  (1  vehicles,  or  for  any  shipping  charges  involved, 
but  otherwise  g;  ts  use  of  th:-se  facilities  without 
ccs". 

FLAG-RAISING 

The  famous  flag-raising  atop  Mt.  Suribachi  lends 
itself  especially  to  If  mendous  eye-interast.  For 
instance,  as  a  dramatic  prologue  to  the  pi:ture.  you 
might  stage  a  re-enactment  of  the  scene  (b  low  at 
left » .  Chock  with  your  recruiting  officer  about 
the  necessary  rl  rsonnel  for  such  a  re-enactment. 

Or  for  an  animated  display,  a  cut-out  of  the  six- 
sheet  in  full  color  can  be  us-d,  substituting  a  real 
flag  in  place'  of  the  one  in  the  post  r.  w  th  a  con- 
cealed fan  making  it  wave.  Another  effective  dis- 
play on  the  same  seen-  could  be  arranged  with  a 
hobby  club  or  group  of  model  makers  to  make  up 
a  replica  in  miniature  to  be  placed  in  your  lobby 
or  in  a  department  stop'  window  under  spotlight. 

FEM  APPEAL 

Don't  forget  the  ladies  in  your  bally  efforts.  To 
tie  in  with  one  of  the  sequences  in  the  film,  a  war 
bride  in  your  town  could  b  selected  to  make  a 
phone  call  from  your  stage  to  her  folks  at  home 
and  should  be  good  for  plenty  of  coverage  by  press 
and  radio. 

Female  ex-Marines  could  b<-  admitted  free.  Wives 
of  Marines  and  ex-Marines  could  receive  flowers 
when  th  y  attend  the  show.  The  presentation  could 
be  made  either  in  the  lobby  or  right  from  the  stage. 

NEWSPAPER  ADS 
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of  the  issue 
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John  Wayne,  as  the  tough  Sergeant  Stryker,  yells  ordj  s  to  his  m<r  in  th  .r  baptism  of  fire  at  I  WO. 

SANDS  DF  IWD  JIMA 


The  illustrious  World  War  II  record  of  I  lie  U.  S. 
no  Corps,  culminating  in  the  familiar  flag-raising  scene 
vo  Jima's  Mt.  Suribachi,  is  the  background  for  "Sands 
vo  Jima."  In  this  story  of  the  men  who  fought  and 
to  raise  thai  flag,  John  Wayne  portrays  the  veteran 
tie  Sergeant  who  earns  the  hatred  of  his  squad  hv  his 
ess  training  tactics  and  hitter  outlook  on  life.  \\  avne 
his  men  arc  brought  together  in  their  New  Zealand 
ing  camp,  where  a  particularly  strong  hatred  for  the 
ant  is  cultivated  hy  John  Agar,  a  PFC  whose  father, 
adalcanal  hero,  was  Wayne's  idol.  Agar  despises  his 
r  because  the  latter  considered  his  son  a  "softie."  The 
1  participates  in  the  capture  of  Tarawa,  when  \\  ayne's 
taking  teachings  are  put  to  good  purpose.  On  leave 
awaii,  Wayne  is  softened  through  his  contact  with 
Bishop,  rejoins  his  men  a  more  human,  and  humane. 


leader.  He  leads  his  squadron  in  an  attack  on  the  volcanic- 
rotk-and-lava  island  of  [wo  Jima.  where  Agar  proves  him- 
sell  the  lighting  man  neither  hi*  lather  nor  Wayne  believed 
he  could  he.  In  the  (inal  battle.  Wayne  team-  up  with 
Agar  ami  W  ally  Cassell  to  launch  a  daring  attack  which 
turns  the  tide  in  favor  of  the  \merieans.  The  immortal 
flag-raising  sequence  illustrates  the  capture  of  the  island, 

but  only  after  Wayne  is  mortally  wounded  b\  a  Jap  sniper. 
In  the  finale.  Agar  promises  the  d\ ing  Wayne  that  his  own 
newly-born  son  will  be  named  alter  his  famous  father,  for 
whom  his  hatred  has  turned  to  love.  "Sands  of  Iwo  Jima." 
directed  b\  Mian  l)\\an  and  produced  b\  Edmund  Grain- 
ger, is  based  on  a  story  h\  llarr\  Brown.  In  addition  to 
the  professional  cast,  which  includes  Forrest  Tlicket  anil 
Adele   Mara,   more  than  1200  Marines  participated  in  the 

Republic  production. 


QUOTES 


What  the  Newspaper  Critics  Say  About  New 'Films 


MGM's  'INTRUDER'  DRAWS 
CRITICS  PRAISE  AND  CENSURE 

A  contrasting  combination  of  opinions 
running  from  disapproving  criticism  to 
rare  unreserved  praise  comprised  the 
welcome  afforded  Metro's  controversial 
'Intruder  in  the  Dust'  by  the  New  York 
newspaper  critics.  With  one  notable  ex- 
ception, the  dissenting  reviewers  feel  the 
film  just  misses  greatness  because  of  the 
weaknesses  they  point  up.  They  also 
find  grounds  for  agreement  in  their 
praise  for  the  realistic  and  stirring  quali- 
ties of  the  picture. 

Conferring  his  unrestricted  blessing  on 
the  production,  Bosley  Crowther,  in  the 
Times,  credits  Producer-Director  Clarence 
Brown  and  M-G-M  with  having  "made  a 
brilliant,  stirring  film,"  proclaiming 
"without  a  moment's  hesitation  .  .  .  that 
it  is  probably  this  year's  preeminent  pic- 
ture and  one  of  the  great  cinema  dramas 
of  our  times  ...  a  triumphantly  honest, 
adult  film." 

To  the  Sun's  Eilen  Creelman,  the  lone 
exception  mentioned  above,  the  picture 
appeals  "to  the  mind  rather  than  the 
emotions,"  is  "a  literary  pie^e,  well-mean- 
ing, artificial"  and  therefore  "a  long  way 
from  entertainment." 

The  Herald-Tribune's  Otis  L.  Guernsey 
unhesitatingly  calls  it  "a  picture  which 
no  one  should  be  afraid  to  see  and  which 
no  one  should  miss."  The  direction  and 
script,  he  adds,  "overlap  in  a  perfect  un- 
derstanding of  the  motion  picture  me- 
dium," telling  the  story  "in  an  absolute 
minimum  of  dialogue  and  an  absolute 
maximum  of  significant  action." 

Although  he  rates  it  "good-plus"  in  the 
Post  Movie  Meter,  Archer  Winsten  points 
out  "the  whole  picture  lacks  something," 
and  is  consequently  "essentially  cold"  and 
"not  irresistible."  In  spite  of  this  short- 
coming, he  commends  the  film  for  being 
"clear,  plain-spoken,  right-minded  and,  in 
many  ways,  admirable." 

In  its  fierce  moments,  writes  Seymour 
Peck  in  the  Compass,  the  picture  "ap- 
proaches greatness"  and  is,  as  a  whole, 
"a  decent,  moral  and  admirable  movie." 
But,  he  says,  "for  all  its  splendid,  simple 
eloquence"  it  "somehow  seems  smaller 
and  "mailer  when  it  becomes  a  detective 
yarn." 

The  audience's  "attitude  toward  Faulk- 
ner in  general"  will  determine  the  judg- 
ment of  the  picture,  according  to  the 
World-Telegram's  Alton  Cook,  since  it  is 
a  "very  faithful  adaptation  of  William 
Faulkner's  novel."  Hollywood  has  never 
been  more  courageous,  he  continues,  "and 
it  has  been  done  with  skill  to  match  its 
valor." 

Rose  Pelswick,  in  the  Journal-Ameri- 
can, simply  states  that  "it  is  a  serious 
and  thoughtfully  handled  drama"  dealing 
with  racial  bigotry. 

'DANCING  IN  THE  DARK' 

TWENTIETH  CENTURY-FOX 

"Story  is  venerable,  theatrical,  senti- 
mental and  liberally  strewn  with  'sure- 
fire' situations  .  .  .  Makes  its  bid  for 
popularity  to  those  who  will  not  be  haunt- 
ed by  the  familiarity  of  much  of  it."  — 
WINSTEN,  N.  Y.  POST. 

"A  diverting  piece,  thanks  largely  to 
Powell's  engaging  characterization."  — - 
PELSWICK,  N.  Y.  JOURNAL  AMERI- 
CAN. 

"A  kind  of  a  musical  without  music  .  .  . 
Goes  into  a  song  and  dance  at  rare  in- 
tervals and  with  the  greatest  reluctance, 
as  though  such  frivolities  might  interfere 
with  its  epic  plot."  —  PECK,  N.  Y.  COM- 
PASS. 

M 


"An  injudicious  comprise  .  .  .  effected 
in  the  adaptation  of  the  notable  stage 
revue  'The  Bandwagon.'  .  .  .  Not  nearly 
enough  (humor)  to  make  'Dancing  in 
the  Dark'  comical  as  well  as  tuneful  .  .  . 
Has  the  same  tunes  that  distinguished 
'The  Bandwagon,'  but  little  else."  — 
BARNES,  N.  Y.  HERALD  TRIBUNE. 

"Story  is  gay  and  inviting,  up  to  a  de- 
finite point,  and  then  it  goes  hopelessly 
to  pieces  in  a  great  big  sentimental 
heap."  —  CROWTHER,  N.  Y.  TIMES. 

"Powell's  performance  is  a  little  come- 
dy gem  .  .  .  Story  gets  off  the  beam  when 
it  turns  serious.  But  it  does  have  Powell, 
a  handsome  production,  and  some  of 
those  wonderful  'Bandwagon'  songs."  — 
CREELMAN,  N.  Y.  SUN. 

ON  THE  TOWN' 

MGM 

"Delightful  entertainment  for  all  ages, 
sexes  and  seasonal  moods  .  .  .  Gaiety, 
rhythm,  humor  and  a  good,  wholesome 
dash  of  light  romance  .  .  .  artfully  blended 
together  in  this  bright  Technicolored  com- 
edy." —  CROWTHER,  N.  Y.  TIMES. 

"Cast  gives  a  slam-bang  rendition  of  a 
book,  music,  lyrics  and  dances  that  are 
not  always  as  good  as  they  seem  .  .  .  The 
sort  of  show  which  is  not  to  be  denied  and 
which  is  put  over  by  sheer  force  of  unfail- 
ing gayety  ...  A  bulging  package  of  slap- 
stick and  wit,  of  musical  numbers  both 
gagged  up  and  graceful  .  .  .  Has  recorded 
enough  gyrating,  fast-paced,  open-handed 
nonsense  to  last  even  a  sailor  a  month."  — - 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

"Special  qualities  that  made  'On  the 
Town'  so  rare  among  Broadway  musicals 
.  .  .  are  somehow  missing  ...  A  conven- 
tional, slightly  better  than  standard  MGM 
musical."  —  PECK,  N.  Y.  COMPASS. 

"Seasonably  gay  musical  comedy  .  .  . 
Cheerful  and  diverting  song  and  dance 
show."  —  PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 

"A  lighthearted  musical  made  for  a  time 
of  singing,  dancing  and  nonsense  .  .  . 
Pretty  much  Gene  Kelly."  —  CREELMAN, 
N.  Y.  SUN. 

"Conventional  movie  musical  comedy 
.  .  .  Like  its  stage  original,  the  screen  ver- 
sion consists  almost  entirely  of  songs  and 
dances."  —  COOK,  N.  Y.  WORLD  TELE- 
GRAM. 

"Ideal,  in  a  way.    In  another  way,  it's 
sort  of  pretty-pretty  dull  .  .  .  Moves  to  the 
triumph  of  a  mechanical  rabbit,  superior 
on  everv  measurable  count  but  not  alive." 
-  WINSTEN,  N.  Y.  POST. 

'THE  STORY  OF  MOLLY  X' 

UNIVERSAL-INTERNATIONAL 

"Carries  a  great  deal  more  sentiment 
than  conviction  ...  In  short,  there  is 
little  of  substance  or  excitement  in  'The 
Story  of  Molly'."  —  CROWTHER,  N.  Y. 
TIMES. 

"Would  hoodwink  us  into  thinking  it 
is  an  earnest,  moral  film,  showing  the 
value  of  liberal  prison  methods  in  the 
reform  of  criminals  .  .  .  but  (it)  makes 
California  Institution  for  Women  look 
like  the  setting  for  a  snappy  musical 
comedy."  —  PECK,  N.  Y.  COMPASS. 

"A  rickety  melodrama  .  .  .  Far  from 
being  a  straightforward  record  of  life 
in  a  woman's  prison  .  .  .  Just  another  re- 
telling of  a  routine  movie  tale."  — 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

"A  drama  of  regeneration  as  well  as 


a  melodrama"  -  CREELMAN,  N.  Y. 
SUN. 

"You'll  NEVER  believe  the  ending! 
Anyway,  we  didn't  —  but  we  found  the 
film,  as  a  whole,  a  vast  departure  from 
the  usual  prison  picture."  -  THIRER, 
N.  Y.  POST. 

"Starts  off  as  a  grim  and  brutal  melo- 
drama .  .  .  however,  the  mood  is  skittish- 
ly abandoned  and  the  picture  even  slips 
off  into  moments  of  coy  cuteness."  — 
COOK,   N.   Y.  WORLD  TELEGRAM. 

"Routine  underworld  melodrama.  .  .  . 
Script  something  less  than  convincing." 
—PELSWICK,  N.  Y.  JOURNAL  AMER- 
ICAN. 


'HOLIDAY  AFFAIR' 

RKO  RADIO 

"A  delightful  holiday  piece  .  .  .  Storyl 
is  simple  enough.    That  is  part  of  its 
charm."  —  CREELMAN,  N.  Y.  SUN. 

"Sweet  and  gentle  and  whimsical  .  .  .1 
Not  a  great  picture  .  .  .  but,  its  ingratiat- 1 
ing  fare  for  the  whole  family  —  and  es- 
pecially pleasing  to  the  younger  genera- 1 
tion."  —  THIRER,  N.  Y.  POST. 

"Sprightly  trifle  of  romance,  aiming  at  I 
an   occasional  moment  of  laughter  but 
more  often  at  a  wistful  tear  .  .  .  Amiable  ■ 
and    unpretentious  .  .  .  For    a  restful 
spell  during  a  Christmas  shopping  day." 
-  A.C.,  N.Y.  WORLD  TELEGRAM. 

"Nice  amiable  little  story  .  .  .  Abounds 
in  good  will  and  friendliness,  without 
getting  sticky  about  it."  —  PECK,  N.  Y. 
COMPASS. 

"Delghtful  down-to-earth  humor  .  .  .1 
As  likeable  a  comedy  as  has  been  seen 
around  these  parts  in  some  time  .  .  .1 
You'll  enjoy  it."  —  PELSWICK,  N.  Yi 
JOURNAL  AMERICAN. 

"An  amiable  little  romance  .  .  .  a| 
strictly  holiday  item  .  .  .  Lightweight  inl 
story  and  treatment  .  .  .  One  of  those  tin-l 
sel-trimmed  affairs  which  will  likely  de-| 
pend  for  popularity  upon  the  glamour* 
potential  of  its  stars  .  .  .  This  corner  finds 
it  much  too  saccharine  for  either  credi-| 
bility  or  delight."  —  CROWTHER,  N.  Y. 
TIMES. 

"Smooth  as  a  parfait  and  about  as  sub-| 
stantial.  For  all  its  well  oiled  plot  mach-| 
inations,  the  picture  is  grand  entertain-l 
ment."  -  -  PIHODNA,  N.  Y.  HERALD! 
TRIBUNE. 

'THE  BLACK  BOOK' 

EAGLE  LION 

"Really  a  horse  opera  in  period  cos-l 
tumes  rather  than  a  true  picture  of  the! 
(French)  Revolution  .  .  .  More  con-l 
cerned  with  horse  chases  and  a  mysteri-, 
ous  black  book  than  with  fact  .  .  .  Hasl 
the  merit  of  action  if  nothing  else." — J 
PIHODNA,  N.  Y.  HERALD  TRIBUNE. 

"Hour  or  so  of  noisy  commotion  .  .  .1 
Has  not  much  in  mind  except  to  keep! 
everyone  in  the  cast  in  constant  motion. 
They  are  certainly  animated,  if  nothings 
else."  — A.  CC,  N.  Y.  WORLD  TELE-j 
GRAM. 

"Deplorable  botch  which  reduces  the! 
French  Revolution  ...  to  the  level  of  a| 
cops  and  robbers  comic  strip  .  .  .  It  isj 
hard  t  belieove  that  a  presumably  respon-i 
sible  producer  like  Walter  Wanger  could 
think  the  American  public  responsive  toj 
the  sordidness  and  degeneracy  of  'Thej 
Black  Book'  .  .  .  There  are  scenes  that 
revel  cynically  in  ugliness." — PECK,  N.  Y-; 
DAILY  COMPASS. 

■ 
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Behind  the  Scenes  of  Film  Production 


COLUMBIA 

PENDING  DEALS  WITH  RANK, 
SMALL  BRIGHTEN  COL.  FUTURE 

jgXPANSION  seems  to  be  the  keynote 
of  Columbia  at  the  turn  of  the  year, 
with  at  least  one  outside  production  deal 
near  the  inking  stage  here  in  Hollywood, 
a  new  tie-up  with  J.  Arthur  Rank  for 
joint  production  of  a  series  of  pictures 
to  be  made  in  England,  about  to  be 
signed  in  London,  and  a  new  division 
being  set  up  at  the  home  office  for  the 
importation  and  distribution  ot  six  to 
eight  foreign  language  features  annually. 

Of  considerable  interest  locally  is  the 
projected  deal  for  Edward  Small  to  move 
his  production  unit  to  the  Gower  Street 
lot  with  a  multiple  picture  program  of 
"A"  features  for  release  by  Columbia 
over  a  two-year  period.  It  will  be  an 
exclusive  deal,  sources  close  to  Small  say, 
with  the  exception  of  "The  Valentino 
Story,"  for  which  Small  reserves  the 
rights  to  negotiate  a  separate  release. 
Although  no  one  is  willing  to  discuss  the 
matter  at  any  length,  as  of  this  writing, 
this  department  hears  that  Columbia  will 
finance  the  program  on  a  joint  produc- 
tion-distribution setup,  with  Small  shar- 
ing in  the  profits.  It  is  further  under- 
stood that  "Lorna  Doone"  and  "Crime  of 
the  Waterfront"  -  both  Small  proper- 
ties —  will  likely  tee  off  the  new  partner- 
ship program. 

Rank  Deal 

As  to  the  Columbia -J.  Arthur  Rank 
deal,  little  can  be  said  at  this  tirn?,  be- 
yond the  fact  that  Columbia  executives 
are  hopeful  that  the  Eric  Johnston- 
Harold  Wilson  monetary  agreement,  cur- 
rently being  revised,  will  provide  wider 
spending  powers  in  Europe.  With  that 
in  mind,  Harry  Cohn  and  Associates  are 
mulling  a  joint  production  slate  for  an 
undetermined  number  of  films. 

Another  deal  with  Humphrey  Bogart's 
Santana  Productions  was  also  expected 
to  be  signed  in  the  final  days  of  Decem- 
ber, putting  a  stop  to  rumors  that  Bog- 
art  was  planning  to  move  his  unit  to 
another  major  studio  for  future  releases. 
This  would  have  been  a  serious  blow  to 
Columbia,  inasmuch  as  the  Santana  Pro- 
ductions released  this  year  have  ranked 
among  their  biggest  money-makers. 

EAGLE  -  LION 

NEW  FINANCING  TIE-UPS 
GIVE  E-L  PROSPECTS  A  LIFT 

ON  THE  HEELS  of  an  announcement 
from  New  York  that  Eagle-Lion  will 
be  operating  in  the  black  by  February  15, 


this  department  learns  that  N.  Peter 
Rathvon  has  succeeded  in  wooing  two 
new  banks  into  the  fold  of  financial  back- 
ers for  his  inde  production  project.  The 
Fidelity  Philadelphia  Trust  Company  and 
the  National  Bank  of  Detroit,  are  reput- 
ed to  have  agreed  to  put  up  first  money 
on  four  Rathvon-sponsored  features  for 
E-L  release.  This  new  development  has 
done  much  to  bolster  spirits  around  here 
after  months  of  nothing  but  depressing 
news. 

Insiders  in  Hollywood,  who  have  watch- 
ed Eagle-Lion  with  a  wary  eye,  now  agree 
that  the  quality  of  the  up-coming  prod- 
uct should  do  much  to  re-establish  the 
company  as  a  formidable  releasing  or- 
ganization. Much  interest  has  been  shown 
in  three  new  features  added  to  the  slate: 
the  second  LeMay-Templeton  production 
starring  "Deadfall"  (John  Barrymore, 
Jr.)  which  will  be  filmed  in  Technicolor; 
"Learn  To  Love"  (Celeste  Holm-John 
Payne)  and  "Sunset  at  Dawn." 
Expect  65  Features 

As  of  this  writing,  company  toppers 
are  predicting  a  total  release  slate  of  bet- 
ter than  65  features  for  1950,  in  addition 
to  a  minimum,  of  12  from  the  J.  Arthur 
Rank  company  in  England. 

By  far  the  most  important  of  the  new 
deals  is  the  one  just  signed  with  Jack 
Schwarz,  whereby  E-L  will  distribute  30 
pictures  which  have  either  been  filmed  in 
recent  months,  or  are  scheduled  to  roll 
in  the  early  months  of  1950,  at  Motion 
Picture  Center.  Two  of  the  features, 
"Forbidden  Jungle"  and  "The  Fighting 
Stallion,"  have  already  been  turned  over 
to  the  releasing  outfit,  under  provisions 
of  the  new  pact. 

METRO-GOLDWYN-MAYER 

SCHARY  PLANNING  FILMS 
ON  PROVOCATIVE  SUBJECTS 

TTHE  DARING  of  Dore  Schary  is  strong- 
ly in  evidence  here,  as  plans  begin 
to  shape  up  on  a  small  number  of  top- 
budgeted  features  far  o'f  the  beaten 
track.  Schary,  himself,  vvil]  produce  a 
startling  type  of  fantasy  in  "The  Next 
Voice  You  Hear,"  which  deals  with  the 
intervention  of  God,  through  the  medium 
of  radio,  to  save  a  world  b-mt  on  re\l- 
destruction.  Of  equal  interest,  is  the 
highly  secretive  plan  to  film  i  full-length 
feature  dealing  with  the  birth  of  Israel, 
employing  an  all-star  cast. 

Anyone  studying  Schary's  plans  cannot 
help  but  be  struck  by  the  fact  that  here, 
at  last,  is  evidence  that  the  motion  pic- 
ture industry  is  growing  into  maturity. 
What  the  reaction  of  the  public  will  be  to 


a  type  of  film-fare  so  far  removed  from 
what  they've  been  used  to,  remains  to 
be  seen.  But  this  much  is  certain:  the 
pictures  are  going  to  cause  a  lot  of  talk 
-  and  that's  exactly  what  the  industry 
ne?ds.  Talk  stimulates  interest  and  curio- 
sity, and  these  elements  will  bring  people 
back  into  the  theaters.  It's  the  guess  of 
this  department  that  Schary  will  give 
them  something  they  like,  and  perhaps 
bring  them  back  again  and  again  as 
steady  customers.  Hollywood  has  lost 
millions  of  fans  by  going  stale,  and  a 
shot  in  the  arm  is  sorely  needed. 
Lasky  on  'Caruso' 

Jesse  L.  Lasky  has  sold  his  rights  to 
the  life  story  of  Enrico  Caruso  to  Metro, 
and  moves  to  this  lot  January  3  to  share 
producer  credit  on  the  film  with  Joe  Pas- 
ternak. Although  no  casting  has  been 
announced,  it  is  generally  believed  that 
Mario  Lanza,  the  studio's  new  singing 
sensation,  will  be  cast  in  the  starring 
role. 

As  forecast  here  last  issue,  MGM  has 
definitely  set  a  starting  date  on  its  multi- 
million-dollar production,  "Quo  Vadis," 
which  will  be  filmed  in  Italy.  Henry 
Henigson,  the  company's  production  sup- 
ervisor, told  this  department  following  his 
return  to  Hollywood  for  the  Christmas 
holidays,  that  plans  are  now  complete 
to  start  filming  the  picture  on  May  21. 
Here  again,  Metro  rates  a  pat  on  the 
back,  for  having  the  courage  to  go  all- 
out  on  a  production,  at  a  time  when 
most  studios  are  practicing  economy  at 
the  expense  of  production  values. 

MONOGRAM-AA 

HOLIDAY  LULL  CONTINUES 
AT  MONOGRAM  UNTIL  JAN.  10 

PRODUCTION  has  been  closed  down 
here  for  the  past  three  weeks  to  al- 
low company  employees  to  take  advan- 
tage of  the  seasonal  lull  with  a  prolonged 
holiday.  About  the  only  sign  of  activity 
to  be  noted  anywhere  was  the  work  of 
repair  crews  at  the  Placeritos  ranch,  face- 
lifting some  of  the  permanent  sets  for 
"Jiggs  and  Maggie  Out  West,"  which 
Producer  Barney  Gerard  puts  before  the 
cameras  this  month.  However,  the  cam- 
eras will  start  rolling  on  a  half  dozen 
sound  stages  before  month's  end,  as  the 
studio  shifts  into  high  gear  around  the 
tenth  of  January. 

Four  Monogram  films  on  the  1949-50 
program,  including  two  in  Cinecolor,  will 
be  released  in  January.  The  top-budgeter, 
"Bluegrass  of  Kentucky."  produced  by 
Jeffrey  Bernerd,  with  William  Beaudino 
as  director,  went  into  release  at  the  year's 
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end.  On  Jan.  8th,  "Six  Gun  Mesa,"  di- 
rected by  Wallace  Fox,  will  go  out;  Jan- 
uary 15,  "Young  Daniel  Boone,"  directed 
by  Reginald  LeBorg  will  start  making 
the  rounds,  and  on  January  29th,  the 
company  has  set  "Blonde  Dynamite,"  for 
release. 

PARAMOUNT 

PAR.  BOASTS  STRONGEST 
STAR  ROSTER  IN  HISTORY 

PARAMOUNT  is  boasting  the  strongest 
lineup  of  star  power  ever  assembled 
in  its  product  in  a  single  year.  No  less 
than  78  stellar  personalities  will  be  seen 
in  the  1950  product,  now  completed. 
These  players  include:  Olivia  DeHaviland, 
Lucille  Ball,  Jean  Arthur,  Judith  Ander- 
son, Eve  Arden,  Fred  Astaire,  William 
Bendix,  Edgar  Bergen,  MacDonald  Carey, 
Joan  Caulfield,  Montgomery  Clift,  Char- 
les Colburn,  Wendell  Corey,  Joseph  Cot- 
ten,  Jane  Cowl,  Bing  Crosby,  Robert  Cum- 
mings,  Billy  DeWolfe,  Barry  Fitzgerald, 
Joan  Fontaine,  Mona  Freeman,  Paulette 
Goddard,  June  Havoc,  Wanda  Hendrix, 
William  Holden,  Bob  Hope,  Miriam  Hop- 
kins, Ruth  Hussey,  Walter  Huston,  Bet- 
ty Hutton,  Dorothy  Kirsten,  Alan  Ladd, 
Burt  Lancaster,  Hedy  Lamarr,  Angela 
Lansbury,  John  Lund,  Diana  Lynn,  Vic- 
tor Mature,  Ray  Milland,  Dennis  O'Keefe, 
John  Payne,  Gail  Russell,  Lizabeth  Scott, 
Robert  Stack,  Barbara  Stanwyck,  Gloria 
Swanson,  Jessica  Tandy,  Elizabeth  Tay- 
lor, Gene  Tierney,  Eric  Von  Stroheim, 
Marie  Wilson,  Shelley  Winters,  and  sev- 
eral others  of  like  distinction. 
New  'Road'  Project 

There's  talk  of  another  "Road"  picture 
coming  up  early  this  year,  with  Mary 
Martin,  who  is  currently  scoring  such  a 
success  in  the  Broadway  musical,  "South 
Pacific"  as  the  possible  leading  lady  for 
Hope  and  Crosby.  Miss  Martin's  contract 
with  Rogers  and  Hammerstein  in  "South 
Pacific"  is  up  in  June,  and  she  has  not 
yet  decided  whether  or  not  she  will  renew 
it. 

Rudy  Mate  has  just  been  signed  to  a 
one-a-year  directors  contract  here,  with 
"Union  Station,"  as  his  starting  assign- 
ment. The  cast  for  this  top-budgeter  in- 
cludes Barry  Fitzgerald,  William  Holden 
and  Wanda  Hendrix. 

REPUBLIC 

OTHER  FILM  MEN  REPORTED 
BUYING  'HOT'  REPUBLIC  STOCK 

nrilKUK  should  be  a  tip  as  to  what  can 
be  expected  from  Republic  in  1950,  in 
the  fact  that  the  company's  common  stock 
is  now  a  very  hot  item  around  Hollywood. 


It  would  doubtless  come  as  a  great  sur- 
prise to  a  lot  of  people  if  the  names  of  all 
the  motion  picture  executives  who  have 
been  buying  up  the  stock  were  to  be  pub- 
lished. Many  of  them  are  prominently 
placed  in  major  studios  around  town  and 
probably  would  prefer  not  to  have  it 
known  that  they  are  placing  so  much  faith 
in  Herbert  Yates  and  his  associates  at  the 
Valley  studio. 

In  looking  back  over  1949,  it  is  obvious 
that  Republic  has  made  great  strides  to- 
ward meeting  some  of  the  larger  com- 
panies on  their  own  grounds.  And  now, 
with  "Sands  of  Iwo  Jima"  meeting  great 
succecs  in  first  runs,  there  can  be  little 
doubt  that  1950  has  been  launched  in  a 
most  auspicious  manner. 

Bang-Up  Sales  Job 

Great  credit  is  due  the  sales  and  pro- 
motion departments  of  the  company  for 
the  heads-up  job  they're  doing  in  selling 
"Iwo  Jima".  Too  often  studios  outside  the 
"big  five"  throw  away  their  hits  by  fail- 
ing to  properly  exploit  them.  Such  defi- 
nitely is  not  the  case  here.  At  the  pre- 
mieres in  three  west  coast  cities,  "Iwo 
Jima"  has  bagged  as  much  newspaper 
space  as  almost  any  picture  to  come  out 
this  year,  with  the  possible  exception  of 
MGM's  "Battleground".  That's  smart 
business  on  Republic's  part,  and  it  will  be 
reflected  in  the  boxoffice  returns  of  all  of 
the  exhibitors  up  and  down  the  country 
who  play  the  feature  later  on. 

Plans  are  shaping  up  on  several  other 
imposing  productions  for  1950,  that  should 
help  to  secure  the  company  in  its  new 
position.  Foremost  among  these  is  "Fair 
Winds  to  Java",  a  sequel  to  last  year's 
popular  "Wake  of  the  Red  Witch",  which 
will  again  star  John  Wayne.  Edmund 
Grainger,  who  will  produce  the  feature, 
plans  to  shoot  a  major  portion  of  the  foot- 
age on  location  sites  in  Dutch  East  Indies. 
By  so  doing,  he  hopes  to  unfreeze  some 
of  the  assets  that  have  piled  up  there 
since  before  the  war. 


RKO 

RKO  STRIVING  TO  REBUILD 
DEPLETED  PICTURE  BACKLOG 

JN  SPITE  of  the  holiday  season,  activity 
has  kept  up  a  merry  pace  here  in  re- 
cent weeks,  as  Howard  Hughes  attempts 
to  make  up  for  lost  time — not  to  mention 
a  somewhat  depleted  backlog.  Right 
through  Christmas  week,  seven  features 
and  three  short  subjects  were  being  edited 
in  the  studio's  cutting  rooms,  not  to  men- 
tion the  three  features  which  were  shoot- 
ing on  the  sound-stages. 

At  the  same  time,  new  story  properties 
were  being  purchased,  not  the  least  of 
which  was  "O,  Mistress  Mine",  the  Ter- 
rance  Rattigan  play  which  starred  the 
Lunts  on  Broadway  a  season  or  so  ago. 
According  to  the  best  available  informa- 


tion, Cary  Grant  will  probably  be  starred 
in  the  Rattigan  piece,  with  Rosalind  Rus- 
sell as  a  likely  co-star. 

Features  being  edited  during  the  closing 
clays  of  December  were:  "Stromboli",  "Bed 
of  Roses",  Carriage  Entrance",  "Blind 
Spot",  "Dynamite  Pass"  and  "Rider  from 
Tucson".  Before  the  cameras  were:  "Jet 
Pilot"  (John  Wayne-Janet  Leigh),  "Sons 
of  the  Musketeers"  (Maureen  O'Hara- 
Cornel  Wilde)  and  "Come  Share  My  Love" 
(Irene  Dunne-Fred  MacMurray).  In  addi- 
tion, Samuel  Goldwyn  had  "Edge  of 
Doom"  (Dana  Andrews-Farley  Granger) 
shooting  and  John  Ford  was  winding 
"Wagon  Master"  (Ben  Johnson-Joanne 
Dru). 


20th  CENTURY-FOX 

ZANUCK  ROLLS  20th  BACK 
INTO  HIGH  GEAR  AFTER  LULL 

JUDGING  FROM  the  heavy  schedule 
of  top-calibre  productions  set  to  go  be- 
fore the  cameras  in  the  next  60  days,  it 
looks  like  1950  is  going  to  be  a  banner 
year  for  Fox.  After  a  slow-down  during 
the  Christmas  holidays,  the  studio  will 
soon  be  operating  at  top  speed,  with  a 
half  dozen  or  more  features  shooting  at 
one  time.  Three  features,  "Cheaper  By 
the  Dozen,"  "No  Way  Out"  and  "My 
Blue  Heaven,"  were  the  only  ones  shoot- 
ing during  most  of  December.  However, 
just  before  Christmas,  Darryl  F.  Zanuck 
gave  the  go-ahead  on  the  new  Richard 
Widmark  starrer,  "Outbreak,"  which  is 
shooting  in  New  Orleans.  On  December 
26,  "Where  the  Sidewalk  Ends"  started 
in  New  York,  and  today,  January  2,  "Raw- 
hide" gets  the  go-signal.  This  schedule 
wil  be  increased  with  the  following  fea- 
tures scheduled  to  start  during  January 
and  February:  "The  Jackpot,"  "Night 
Without  Sleep,"  "I'll  Get  By"  and  "Fami- 
ly Skeleton.  Only  final  casting  is  hold- 
ing up  this  latter  group. 
Zanuck  Speaks 

Zanuck,  in  an  exclusive  interview  with 
FILM  BULLETIN,  said:  "The  reason  we 
led  the  parade  this  year,  I  believe,  is  be- 
cause we  did  not  hastily  bounce  into  pro- 
duction. We  now  face  an  even  tougher 
market  that  calls  for  more  care  and  con- 
sideration in  production  matters."  He 
explained  that  the  December  "slowdown" 
was  carefully  arranged  due  to  the  holiday 
season.  "Last  year,  during  the  holidays," 
he  said,  "we  had  five  pictures  in  work, 
and  substantial  work  hours  were  lost. 
We  decided  to  avoid  that,  this  year." 

As  things  stack  up  at  the  present  time, 
it  appears  that  Fox  will  have  a  minimum 
of  30  pictures  for  release  during  1950,  in- 
stead of  the  24  orginally  scheduled.  Fur- 
thermore, there  is  a  general  feeling  around 
the  studio  that  the  product  will  be  superior 
— as  a  whole — to  that  of  any  previous 
year. 
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FILM  BULLETIN 


STUDIO  SIZf-UPS 


UNITED  ARTISTS 

CHAPLIN  REPORTED  ASKING 
$2,000,000  FOR  HIS  SHARE 

^PECULATION  is  running  high  in 
Hollywood  that  the  majority  stock- 
holdings of  Charles  Chaplin,  which  have 
been  up  for  sale  a  half  dozen  times  in 
the  last  year-and-a-half,  may  soon  change 
hands.  Sources  close  to  Chaplin  say  he 
is  more  determined  than  ever  to  dispose 
of  his  holdings,  with  the  result  that  the 
asking  price  has  now  dropped  to  $2,000,- 
000.  Inasmuch  as  Chaplin  is  not  de- 
manding any  large  proportion  of  the 
price  in  cash,  and  inasmuch  as  UA  ap- 
pears to  be  on  the  brink  of  one  of  its 
most  profitable  years,  the  general  opin- 
ion around  town  is  that  sale  may  be 
effected  almost  any  day  now. 

At  least  three  different  sources  are 
known  to  be  mulling  the  purchase.  Mary 
Pickford,  who,  as  co-owner  of  the  com- 
pany, reserves  the  right  to  approve  any 
such  deal,  is  reported  to  be  agreeable  to 
the  sale,  and  has  gone  on  record  as  be- 
ing willing  to  subordinating  her  interests 
to  owner-management,  giving  the  pur- 
chaser of  the  Chaplin  holdings  the  right 
to  take  over  the  company's  complete 
management. 

Meantime,  new  releasing  deals  con- 
tinue to  pour  in,  placing  the  company 
in  a  more  and  more  favorable  position. 
Fred  Brisson  has  reactivated  his  Inde- 
pendent Artists  company  and  is  on  the 
verge  of  signing  a  joint  production  con- 
tract with  James  Nasser  for  two  UA 
releases.  R.  W.  Alcorn  has  finally  con- 
summated his  deal  with  the  company 
for  release  of  "Johnny  Holiday,"  and 
Monte  Proser  and  Charles  VVeintraub 
have  just  bought  Jon  Edgar  Webb's 
prison  novel,  "Four  Steps  to  the  Wall," 
for  production  under  the  Proser-Nasser 
set-up. 


UNIVERSAL-INTERNAT'L 

MORE  ECONOMIES  SEEN 
IN  PROSPECT  AT  U-l  STUDIO 

THE  economy  wave  launched  here  sev- 
eral weeks  ago  continues  in  full 
swing,  with  the  axe  now  falling  on  top 
personnel  on  the  executive  level.  Fol- 
lowing the  resignation  in  mid-December 
of  J.  Cheever  Cowdin,  two  other  top 
echelon  execs  —  Vice-president  Charles 
D.  Prutzman  and  Treasurer  Samuel 
Machnovitch  —  turned  in  their  final 
notices,  effective  December  31.  There  are 
also  indications  that  soirve  of  the  new 
talent  placed  under  contract  during  the 
past  year,  may  be  lopped  off  the  payroll 
if  they  hive  failed  to  measure  up  to 
expectations. 

Nothing  can  dampen  the  spirits  of  the 
sales  staff,  however,  over  the  new  Donald 
O'Connor  comedy,  "Francis."  Everyone 
is  agreed  that  Arthur  Lubin,  in  this  com- 
edy about  a  Viking  mule,  has  come  up 
with  a  potc;,ial  "sleeper." 

David  Lipton,  the  company's  ad-pub- 
licity director,  has  come  up  with  a  new 
advertising  format  that  will  also  bear 
watching.  In  an  effort  to  convince  non- 
moviegoers  that  they  are  missing  great 
entertainment  when  they  by-pass  the 
movies,  Lipton  has  decided  to  launch  a 
whole  new  campaign  of  ads  on  news 
pages  of  the  papers,  instead  of  in  the 
drama  section.  The  idea  was  tested  in 
Chicago  with  the  opening  of  "Bagdad," 
and  met  with  terrific  response,  he  re- 
ports. 

WARNER  BROS. 

WILL  WARNER  BROS.  KEEP 
STUDIO  OR  THEIR  THEATRES? 

HUMORS  still  persist  in  Hollywood  that 
the  Warner  clan  would  like  to  with- 
draw completely  from  the  production  end 
of  the  business  and  hold  onto  their 
theater  holdings  when  divorcement  goes 
into  effect.  Various  money  interests,  in- 
cluding Glenn  McCarthy,  have  been  re- 
ported to  be  interested  in  buying  out  the 
Burbank  Studio,  although  none  of  the 
Warner  brothers  is  willing  to  comment 
on  the  subject.  They  are  said  to  have 
always  considered  their  theater  chain  as 
their  most  valuable  investment.  How- 


ever, it's  the  belief  of  your  reporter  that 
the  Warners  will  hang  on  to  their  studio 
when  the  showdown  comes. 

Eight  new  films  scheduled  to  roll  in 
the  first  five  weeks  of  the  new  year,  Jack 
Warner  announced  last  week.  These 
are:  "Captain  Horatio  Homblower" 
(Gregory  Peck),  picturization  of  the 
best-selling  C.  S.  Forrester  novel  with 
Raoul  Walsh  directing;  "Stop,  You're 
Killing  Me"  (Danny  Kaye)  Technicolor, 
with  Harry  Kurnitz  producing  and  Phil 
Rapp  directing;  "Lightning  Strikes 
Twice"  (Richard  Todd)  from  the  novel 
by  Margaret  Echard,  Henry  Blanke  will 
produce  and  King  Vidor  will  direct; 
"Sugarfoot"  (Randolph  Scott)  from  the 
Clarence  Buddington  Kelland  Saturday 
Evening  Post  story;  "Road  Block,"  which 
Bryan  Foy  will  produce  with  Andrew 
Stone  directing,  introducing  the  new 
French  star,  Gaby  Andre;  "Elmer  The 
Great"  (Jack  Carson),  to  be  produced 
by  Saul  Elkins  and  directed  by  Dick 
Bare;  "Murder,  Inc.,"  to  be  produced  by 
Milton  Sperling  and  directed  by  Felix 
Feist;  "The  Breaking  Point,"  to  be  pro- 
duced by  Jerry  Wald. 

Randolph  Scott  was  signed  to  a  new 
pact  with  the  company  during  the  clos- 
ing days  of  1949,  which  calls  for  an  in- 
definite number  of  pictures  to  follow  his 
currently  shooting  "Colt  .45." 


INDEPENDENTS 

With  eight  pictures  already  ar- 
ranged for  on  the  FC  1950  release 
schedule,  Joseph  Bernhard,  com- 
pany prexy,  is  working  out  plans 
to  double  his  distribution  organiza- 
tion during  the  current  year.  For 
the  past  few  weeks,  Bernhard  has 
been  conferring  with  eastern  bank- 
ing agencies  to  complete  arrange- 
ments for  a  multi-million  dollar 
primary  and  secondary  financing 
pool  to  attract  top  inde  producers 
of  "A"  product  to  the  FC  banner. 
Among  the  deals  he  is  discussing 
with  inde  producers  is  one  with  Er- 
rol  Flynn  and  William  Marshall  for 
three  Flynn  starrers  which  the  new 
combination  plans  to  turn  out  in 
the  months  ahead. 

Features  already  set  for  the  1950 
slate  are:  Julian  Duvivier's  "Black 
Jack,"  "Pirates  of  Capri."  "The 
Flying  Saucer,"  "The  Wind  Is  My 
Love,"  "Guilty  Bystander,"  "The 
Vicious  Years,"  "Rapture,"  and 
"Four  Days  Leave." 


There  is  only  ONE 
independent  exhibitors 
trade  paper 
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PRODUCTION 
§  RELEASE 


RECORD 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (45) 
Completed  (  2) 
Completed  (  8) 


In  Production  (4) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 

ONE  WAY  OUT 

Drama — Started  Dec.  12 

Cast:    Glenn  Ford,  Broderick  Crawford,  Carl  Benton-Reid 
Director:  Henry  Levin  Producer:  Jerry  Bresler 


Story:    Not  available. 


IN  PRODUCTION 


RELEASE  CHART 


Title — Runnlnf  Tim 

Cast 

Details 

Rel. 

Na.  Re*. 

Beyond  the  Purple  Hiils   

Autry-Dennison   

12-19 . . 

Custom's  Agent   

Eythe-Reynolds   

Keyes-Komin   

12-19 

Killer  That  Stalked  New  York,  The   

.12-5. . 

State  Penitentiary   

Baxter-Booth   

12-19 

COMPLETED   

1949.50   . 

Adventure!  of  Sir  Galahad,  The   

5-9 

12-49 

All  the  King's  Men    (109)  . 

Crawford-Dru   

.  .12-6. 

 12-5 

And  Baby  Makes  Three  (84) 

Yeuna-Hale   

5-23 . 

12-49 

 12-5 

Details  un-!er   title:  Bafcy    Is  Here 

Barbary  P:rate  (65)   

Wood-Scrnabel   

3-28 

11-49 

Bandlti   of   El  Dorado   

. . .6-6. 

Beauty  On  Parade   

Hutton-Warrick   

11-7 

Behlrd  This  Mask   

Bogart-Grahame 

.11-7. 

Details   under  title:   In  a   Lonely  Pace 

Beware  of  Blondie   

.Single'on-Lake   

.  8-29 

■lazing  Trail   

.  1-31. 

Blond  I.   Hits  the  Jackpot   

.Singleton-Lake   

10-25 

12-49 

Balyhold   

Parker-Albright   

. . 8-29 . 

Cargo  to  Capetown   

Crawford-Ireland-Drew 
.  McGulre-Moore   

.7-18 

t«s«  Bill   

5-1C 

Japtive  Girl   

Weismul'er-Crabbe 

. 10-24 

Autry-Davis   

.  5-21 

Cowboy  and  the  Indians,  Tho   

. . 3-28 . 

Devil's  Henchrren,   The    (69)  . 

Baxter-Converse 

. . 11-8 

12-49  . 

Father    Is   A    Bachelor  . 

Hnlden-Gray   

. .9-12. 

Feudin'    Rhythm  (66) 

Arnold-Henry   

7-18 

12-49 

Fortunes   of   d  tain  Blood 

Hryward-Medina 

11-21 

Frontier  Outpost   

.  Starrett-Bumette 

. 12-29 

Girl's  School   

Reynolds-Hall   

.  .  .7-4. 

Carson-Wallace   6-6. 

Kiepora-Egterth   11-10. 


Her  Wondert  I  Lie  

Details  under  title:  Tha  Eternal  Melody 

H»«  Down   Arnoid-O'Mahoney   7-4  

Holiday   in    Havana   Arnaz-Hakhcr   12-20  

Hors-men   of  the  Sierra    (56)   Starrett-Burnett    .         3-28  .9-49  

Jolson  Sings  Again   (T)    (96)   Parks-Hale   11-22  10-10 

Kill  the  Umpire   Bendix-Henry   10-24  

Lorn  Take  All   Mitchell-Nigh   3-15  

Dtt  ll,  title:  Wianar  Taka  Nothing 

Lost  One,  The   (82)    Corradl-Mattera   Foreign  

Lost    Tribe.    The   Weissmuller-Dell   9-27  

Mark  of  the  Gorilla   Weismullcr-Marshall  ...9-26  

Mary   Ryan.   De  ective   Hunt-Phillips   7-4  

Military   Academy   Clements-Tyler   10-24  

Miss  Grant  Takes  Richmond   (87)   Ba'l-Holden   3-28    10-49  10-10 

Mr.  Soft  Touch   (S3)   Fonl-Keyes   8-30.  .  .9-41  12-5 

Mule  Train   Randall-Vincent   8-30... 8-49  

Nevadan,   The   Coortland-Tyler   8-1  

No  Sad  Songs  For  Me   aullivan-Corey   10-24  

Outca  t  of  Black   Mesa   Starrett-Burnett   11-7  

Palomino   Autry-Ryin   11-21  

fatty  Girl,   The   Ctrmmings-Caulfleld   9-26  

Prison   Warfen   Ba  ter-Lee   5-9  . 12-49  

Reckle.s   Moment    (82)   Mason-Bennett   3-28  .11-49  

Renegades   of   the  Sage    (56)   Starrett-Burnette   8-29  . 11-49  

Riders  in  the  Sky   Autry-Hcnry   8-29  11-49  

Details  under  title:  Beyond  the  Purple  Hills 

Riders  of  the   Whistling   Pines   Autry-Whltt   7-5  

Detail*   under  title:  Wings  Westward 
Rogues  of  Sherwood  Forest  (T)   Derrick-Lynn   9-12  

Rustv's   Birthday    (60)   Donaldson-Litel   2-28. 11-49  

Smoky    Mountain    Melody    (61)    Acuff-Williams   12-16  


Sons  of  New  Mexico   Autry-Davi!  T-4  

Tell  It  to  the  Judge  (87)   Russell-Cnmmings   4-25  . 12-49  

Details  under  title:  My  Next  Hesband 

Tokyo   Joe    (88)   Bogart-Marly   1-17.  11-49  11-21 

Trail   of  the   Rustlers   Starrett-Burnette   10-10  

Traveling  Sa'eswoman   Davis-Devine   8-29  

Tyrant  of  the  Sea   Williams-Randall   8-29  

Woman  of  Distinction   Russell-Mltland   8-1  

  1948-49   

Air  Hostess  (61)   Henry-Wright   9-27 

Anna  Lucasta   (86)   Coldard-Crawford    .  1-31 


Dcolins  cf  Oklahoma   (90)   Scoit-Allbritton  10-25 

Johnny   Allegro    (81)   Raft-Foch   1-3. 

Kazan    (65)   Dunne-Maxwell   1-31. 

Lone  Wolf  and  His  Lady.  The  (60)   Scott-Mahne   4-25 

Luit  For  Geld   (iO)   Ford-Lupino   11-8. 

Details  under  title:  Benanrr 

Rim  of  the  Canyon    (70)    Au'ry-Leslia   12-20 

Secret  of  St.  Ives.  The  (76)   Key-Brown    12-20 

South  of  Death  Valley   (14)   Starrett-Burnette   4-25. 


9-26 


8-49 .... 

8-49  

7-49  

6-  49  I 

7-  49  

8-  49  

6-49  10-24 


7-  49 
6-49 

8-  49 


We  Were  Strangers  (106) 


Jones-Garfield   5-49. 


.143. 


6-6 


EAGLE-LION 


1948-49  Features 


Completed  (31)     In  Production  (2) 


RELEASE  CHART 

IN  PRODUCTION 
Title — Running   Time  Cast  Detail< 

Destination   Moon   Anderson-Archer  11-21 

Golden    Gloves   Story,    The   Dunn-Westerfall    11-21 


Rel. 


No. 


Re. 


COMPLETED 


1949-50 


Alice  In  Wonderland  (A)   Marsh-Murray   Foreign ....  Feb  

Cowboy  and  the  Prizefighter   Bannon-Nova    Dec...  956. 

Gay  Lady,  The   Kent-Donald   Forei;n  .  .  .  Dec .  .  .  .  013 . 

Give  Us  This  Day   Wanamak-r-Padovani   Jan. 

Hidden  Room,  The  (£8)   Newton-Gray   Foreign ...  Oct  Oil. 

Hit  The   Ice   Abbott-Costello   Reissue  

I'll  Be  Seeing  Ycu   Rogers-Cotten   Reissue  

Intermezzo   (70)   Bergman-Howard   Reissue  .  Jane  

Never  Fear   For  e;t— Brassellc   Jan. 

Passport  to  Piml'co   Ru'herford-Holloway    ..Foreign  010. 

Port  of  New  York   Bradv-Stevens   0«e  009. 

Rebecca    (SRO)   Fontalne-Ollvler   Reissue.  .  .Joly  

Sarumba   Dowling-Whalcn   Jan. ...014. 

Sundowners,  The   Preston-Downs   Jm 

Third   Man,  The   Cot  en-Valli   Jan. 


1948-49 


Against  the  Wind    (95)   Beatty-Slgnoret   Foreign.  Sept    .  .965  

Black  Book,   The   (89)   Cummings-Dahl   9-13. . .Aog. .. .926  

Details  under  title:  Reign  of  Terror 

Black  Shadows   (62)   Deoomentary   Jely  944  

Blaze  of  Glory   McAllister— Butler   11-7  

Dedee   Signoret-Dalio   Fofeign.  .  .Aug  

Down   Memory  Lane   (72)   Mack  Sennett  Shorts   Aug  10-10 

Doel  In  the  Sun  (T)    (138)    Jones-Cotten   3-19.. Jane  ...4-14 

Easy   Money    (94)   Gynt-Price   Foreign  ...  Ai>g  ..  r62  

Finhting   Redhead   Bannon-Stewart   6-20  ..  Oct  ..  .9^5  

It's  A  Small  World   Kosh  tz-Dale   11-2B 

It's   Moider   Switer-Whalen    5-12   i 

O-ee  Upon  a  D-eam   (87)   W  t'  ers-Jones   Foreign  .  Sept.  .  .  .942  | 

Paradlne  Case.  The  (117)   Todd-Peck   Jane  

Place   of  One's  Own   (94)   Mason-Lo-kwood   Foreign  .  Sent.  ..  .961 

Portrait  of  Jennie  (SRO)   (86)   Jones-Cotten   Joly  

Prizefighter  and  the  Cowboy,  The   (C)    ...  Bannon-Nova   9-12. 

Quartette   (120)   Baddely-Bogarde   Foreign. 

Rampage   Mitch. Il-Lnno   12-22  . 

Spring  in  Park  Lane  (£1)   Neagl--Wild  ng   Foreign. 

Story  of  G.I.  Joe   Meredi'h-Mltchum     ...  Reissue 

Tomorrow  You  Die   Ireland-Rvan   5-12  . 

Trapped   (78)   Bri;ges-Hoyt   7-4 

Waterloo   Road    (77)   Ml!s-Grang?r   Foreign 

Weaker  Sex   (85)   Pa-ker-Jeans   Foreign 

Woman  in  the  Hall   (S3)   J-ans-S  mmons   Fore  gn 


.  May 

Nov. 
Sept. 

.  Oct. 
.  Aug 
Sept. 
.  Auo 


915. 


008 
006 


1-19 


10-10 


10-24 


Zamba  (75) 


Hall-Vinc:nt   Sept. 


Oil. 

940  J 

914  1 

960  .1 

004 .  10-24 


FILM  CLASSICS 


RELEASE  CHART 

COMPLETED    1949-50   

Tl'le— Running   Time  Cast  Details        Rel.        No  Re» 

X'-Man   (75)   Jagger-Carradine   5-M 

Cry  Murder  (94)   MaJhews-Lord   Jj 

Daughter  of  the  West   (C)    (77)   Viekers-Reed   9-27... 2-15  4- 111 

Frustration    (90)   Lowenadler-Fridh    ....Foreign   -■ 

Guilty  Bystander   Sco  t-Emerson   9-12  

Inner  Sanetum  (62)   Hoghes-Rusiell   7-19... 9-48  10-25  1 

Lost  Boundaries  (97)    Pearson-Ferrer   7-j  I 

Lovable  Cheat,  The  (77)   luggles-Garner  1-31... 4-15  4-11 

Not  Wanted   (91)   Forrest-Brasell,   3-14  j 

Pirates  of  Capri   Hayward-Barnes   I 


Project  'rX"    (60)   Colton-Andes 

Search  for  Danger  (63)   Calvert-Dell 

Vicious  Years   Cook-Mcrritt 


.10-7. 


.1-3. 
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MONOGRAM 


1948  49  Features 


Completed  (34)      In  Production  (1) 


NEW  PRODUCTIONS 


WESTERN  PACIFIC  AGENT 

Western — Started  Dec.  14 

ast:    Kent  Taylor,  Robert  Lowery, 

irector:  Sam  Newfield 

ory:    Not  available. 


Sheila  Ryan 

Producer:  Sig  Neufield 


AST  ON  THE  DRAW 

/estem — Started  Dec. 
ast:    James  Ellison, 
firector:  Tom  Carr 

ory:    Not  available. 


12 

Russell  Hayden,  Fuzzy  Knight 

Producer:  E.  Miller 


OMPLETED 

T  i  He — Running  Time 
iche   Chief  (60)   


RELEASE  CHART 

  1949-50   

Cast  Detail*        Rel.  No 

 Curtis-Neal   11-4  .  .'824. 

Ibn,  Inc.   (60)   Lowery-Gwynnc   3-28  .. 6-24  .. 4819  . 

Ion  of  Arizona,  The   Price-Drew   11-21  4902 

II  of  the  Forest   Lowery-Curt:s   11-13  4821 

I  orado   Ranger   ElMson-Hayden   

Joked    River   Ellison-Hayden   11-21  4925 

■  ton  Gang,  The  (59)   Barry-Uwery   8-15    10-21 ...45  13. 

Jiuty   Marshal    (73)   Langford-Hall   7-18. . 10-28. . .4905 

j erybody's   Dancin'   Co;ley-Jackson   12-19  

list  on  the  Draw   Ell  son-Hayden    1-2  

Cud  Canyon   (65)   Arlen-Hujhes   5-23 ... 8-12 .   .  4822 

ilywood  Varieties   Alda-Hoosier   Hotshots   45.16. 

I  tile  Counlry   Ellison-Hayden   12-5  

fcrshal  of  Heldorado   Ellison-Hayden   

■dar  Secret   Service   Howard-Jerg  ns    . .  .4"  17. 

I   Desert   Barry-Holt   8-15      12-3 ...  4914 

Igside    (62)   Barry-Erown   4-25... 7-14 

I  liner   (61)   Travis-Blake   5-9.  .7-28 

f  are  Dane*  Jubilee   Thurston-Hicks   7-9. 

lire  Is  No  Escape  (63)   Barry-Hughes   8-15.. 11-11. 

Igh   Assignment   Barry-stele   12-17. 

I'asure  of  Monte  Cristo  (78)   Langan-Jcrgens   6-6  .10-14. 

Ibt  of  Brazos   Ell  s;n-Hayden   12-19  


.4820 
.4?23. 
.  4826 
.4903 
.4915. 
4909. 


METRO-COLDWYN-MAYER 


1948-49  Features 


Completed  (37)      In  Production  (10) 


.  Mar 
Sept 


RELEASE  CHART 

IX  PRODUCTION 

Titlo — Running    Time  Cast  Details  Rel. 

Ill  Get  Your  Gun   (T)   Hutton-Keel   10-24  

ihalt   Jungle   Hayden-Hagen   11-21  

Id    (T)   Flynn-Stockwell   12-19  

Iig  Soloman's  Mines   (T)   Kcrr-Granger   11-7  

■liver   Sepuel,    The   Garson-Pidgeon   10-10  

■pper  Surprises  His  Wife,   The   Walker-Leslie   11-21  

Rimer  Stock   Garland-Kelly   

Iree  Litt'e  Wods    (T)   Astaire-Skelton   12-19  

joMPLETED    1949-50  -  ■ 

(fm's   Rib    (101)   Hepburn-Tracy   6-6...  Nov. 

«sh   Taylor-Hodiak   6-20    .  Jan. 

tlegrcund    (118)   Johnson-Hodiak   4-25. .Nov. 

der   Incident    (92)   Murpiy-Montalban   2-14... Oct. 

Ilcnge  to  Lassie   (T)    (76)   Gwynn-Lassle   1-7... Dec  

spirator,   The   Tavlor-Taylor   11-22 

Ts  Doorway   Taylor-Raymond   8-29. 

tor  and  the  Girl,  The  (98)   Ford-Leigh   5-9 

Details  under  title:  Bodies  and  Souls 

nk  to  Me  Only   Taylor-Johnson   8-29  

Mails  under  title:  The  Big  Hangover 

hess  of  Idaho  (T)   Williams-Johnson   11-7  

t  Side.  West  Side   Stanwyck-Mason   8-1  ...Jan. 

uder  in  the  Dust  (87)   Jarman-Brian   3-14  .  ..  Feb 

To  The  City   Gable-Young   8-1  

fe,  The   Kelly-Celli   8-15  

Jame   Bovary    (114)   Jones-Mason   1-3... Aug. 

aya   Tracy-Stewart   2-28...  Jan 

Details  under  title:  Operation  Malaya 

tcry   Street   Montalban-Forrest  ...11-21  

icy  Goes  to  Rio   Sothtrn-Powell   7-18...  Mar. 

the  Town    (T)    (98))   Sinatra-Kelly   4-11... Dec. 

i   Door,  The   Sothern-Scott   4-25... Dec. 

riders   (T)   McCrea-Dahl   8-29  

^se  Believe  Me   Kerr-Johnson   8-1  

Danube,  The   (119)    Pidgeon-Barrymore   3-14... Oct. 

ormer  and  the  Redhead   Powell-Allyson   10-10  

ret  Garden,  The  (92)   O'Brien-Stockwell   10-25.. Sent. 

[e  Street   Grainqer-O'Donnell   5-9  ...Feb. 

In  My  Crown   McCrea-Drew   6-20.  .  .  Feb. 

jision  (95)   Tottcr-Basehart-Charrise    .  6-6... Nov. 

it  Forsyte  Woman  (112)   Garson-Flynn   1-3... Nov  

lit  Midnight  Kits   Grayson-lturbi   1-17.. Sept. 

low  Cab  Man,   The    Ske'ton-Beckett   9-26  Mar 

j're  Only  Young  Twice   (T)   Stockwell-Beckett   9-26  


Rev. 


.12-5 


12-5 


 10-2 1 

.5.  .  .8-2> 
 11-7 


.9-12 


 10-24 

.931.  .8-15 


.12-19 


.4. . .9-26 
.2. . . .5-9 


.11-21 
. .11-7 


1948-49 


I  Number  Can  flay   Gable-Smith   1-17 ...  July ...  .930 ...  .6-6 

kleys  of  Broadway  (109)   Rogers-Astaire   8-2 ...  May ...  .925.  .  .4-25 

>at  Sinner,  The  (110)    Peck-Barrymore   10-25.  .  .Aug.  ..  .923.  .  .7-13 

the  Good  Old  Summertime   (102)   Garland-Johnson   12-6 ...  July ....  932 ....  7-4 

me  of  the  Crime  (94)   Johnson-DeHaven   2-14... Aug  933.... 7-4 

atton  Story,  The   (106)   Stewart-Allyson   11-18... July  929     .  4-25 


A  N  U  A  R  V  2 


19  5  0 


1948  49  Features 
Westerns 
Allied  Artists 


Completed  (25) 
Completed  (17) 
Completed  (  8) 


In  Production  (0) 
In  Production  (0) 
In  Production  (0) 


COMPLETED 


RELEASE  CHART 

-  1949-50   


Blonde   Dyramite   Go  cey-Hall   12-19  1-29 

Fence    Riders   Wilson-c:yde   12-5... 2-12 

Henry   Does   It  Again   Raymond   Walburn   2-15 

Joe  Palooka  in  Honeymoon  for  Five   . ...     Kirkwood-Errol   11-7  2-5 

Killer  Shark   Mclowcl-Norris  1J-21  

Roaring   Trails   Mack  Brown   12-19.  .  .2-26. 

Six-Gun   Mesa   Brown-Davis   l-"-c0 

Square  Dance  Katy   Katy-Davis   12-11 

Details  under  title:  Murder  in  the  Air 
Young  Daniel  Boone   (C)   Bruce-Miller   1-15-50 

  1948-49   

Ti  I- — Run'  ino    Time  Cast  Detnil> 

An-els  in  D  sgui-e  (C3)   Goftey-fla'j   7-4 

Black   Midn  g'  t    (66)   MOwall-Thonus   7-4 

Blue  Grass  of  Kentucky   W  II  ams-Nhh  .10-24 

Bomha  on   Panther  'sland    Sheffich-Bceb; 

Forgotten  Women   (65)   Knot-Lynch 

H  untel   Trails   (60)    Wilson-Clyde 

Hold   That   Baby    ( 64 )    Gorcey-Shr.w 

Details  under  title:  Safety  Pins 
Jijgs  and  IVagj'e  in  Jackpot  Jitters   (£6)  ..Yule—  R  a  o 

Joe  Palooka  in  the  Counterpunch  (74)   Kirkwood-Kno« 

Lawless  Code   (58)   Wakely-Taylor 

Masterminds   Gore  y-Hall   

Range  Justice   (57)   Brown-Terhnne   5-23 

Details  under  title:  Cattle  King 

Rang<i  Land    (  6>    Wilson-Browne   

Riders  of  the  Dusk   (57)   Wilson-Cyde   

Roaring  Westward  (55)   Wakrlcy-Taylor   6-20 

Trail  ot  the  Yukon    (67)    Grant-Dalbert   6-* 

Wolf   Hunters,  The   Grant-Clayton   9-12 


413 

.4945. 
.4917 
4.11 


.4" 52. 
.49E1. 

4:22. 

.4902. 


10-10 
.4-25. 
. . 7-4 . 
4-11. 

.  7-4 
3-14 


R.l 
9-25 
.  10-2 
1-1 
12-18 
.  .7-17. 
. . .9-4. 
.  7-3 

r-n 

.8-14 
11-27 
11-20 
.  8-7 


No  Rev 

.4818  

4805  

ArOl  

. 4807   

. .4813  

.4843  

.4817.  .. 


12-25. 
11-13 

.  9-4. 
.  .7-31. 
10-30 


AS' 2. 
4^08 
4866 
4819. 
4855. 

.4845. 
4844. 
.4865. 
.4820. 
,4?21 


ALLIED  ARTISTS 


Madison-Calhoun 


Massacre  River  (78)   

Details  under  title:  When  a  Man's  a  Man 

My  Brother  Jonathan  (105)   Denison-Gray   Foreign 

Slampede   (78)    Cameron-Storm    ....  10-^5 

There's  a  Girl  in  My  Heart  (86)   Jian-Fynn    8-1 


PARAMOUNT 


9-27 . .  7-20 


.7-6  13  

8-1  15  

-0  16  12-19 


1949-50  Features 


Completed  (22)      In  Production  (3) 


RELEASE  CHART 


IN  PRODUCTION 

Ti'.le — Running   Time  Cast  Details 

Furies.   The   Stanwyck-Corey   12-5. 

Mr.   Music   Crosby-Hussey   11-7. 

Place   In  The  Sun,   A   CI  ft— Winters   10-24. 


No 


Rev. 


COMPLETED 


1949-50 


After  Midnight    L->dd-Hendri»   2-28  

Captain  China    Payne-Russell   4-25  2-50  

Chicieo  Deadlnc  (87)   Ladd-Rced   8-16  . 11-11 ..  .4905 ...  8-29 

Details  under  title:  One  Woman 

Copper  Canyon  (T)   Mi'lind-lannrr   4-2^  

Dear  Wife  (88)   Hoiden-Cau'fleld   1-17... 2-50  11-7 

Eagle  and   the   Hawk.  The    Payne-Fleming   8-15... 4-50  

Fancy   Pants   Hope-Bail   7-4  

Details  under  title:   Where   Men  Are  Men 

Heiress,   The   (115)   ('eH-v  lland-Clift   7-5  9-12 

Let's   Dance    (T)   Hu'ton-Astaire   7-18  

Lie.   The   Stanwyck-Lund   6-6  

Details  under  title:  I  Married  A  Dead  Man 

Outrage   Carey-Russell  

Paid    in   Full   Scott-Cummings  . 

Red,  Hot  and  Blue  (84)    Hutton-Mature 

Riding  High    Crosby-Gray  .... 

Rope  of  Sand    (105)   Lancaster-Calvert 

Samson  and  Delilah   (T)    (128)   Lamari— Mature  . 

September   Fontainc-Cotten 


uetails  under  title:  Abigail,  Oear  Heart 

Sunset  Boulevard   

Thelma  Jordon  (100)  

Top  0'   the  Morning  (J9)   

United  States  Mail   

Details   under  title:  Postal  Inspector 


Ladd- 


1-31. 

.11-25. 

.4S06 

. .  7-4 

3-28 

.  4-50 

2-14. 

. . 9-23 . 

.4902. 

. . .7-4 

10-25 

11-21 

8-29  

2-2. 

.10-25. 

.4904. 

.9-26 

.4-25. 

2-28 

. . 1-50 

11-21 

11-22 

...9-5. 

.4901. 

8-15 

. .8-15. 

RELEASE  CHART 


  1919-50   

Title — Running    Tlmt  Cast  Details        Rel.  No. 

Bank   Dick   (72)   Fields-Mcrkel   8-49  

Doable  Alibi   (61)   Morris-Lindsay   8-49 

Oracula's    Daughter    (71)   Krugcr-Holdcn   7-49  

Frisco  Sal    (94)   Foster-Bey   9-49 

Fury  At  Sea   (92)   Tone-Carroll   9-49 

Legion   of   Lost  Flyers    (63)   Lundignn-Carson   9-49.. 

Never  Give  a  Sucker  an  Even  Break  (7)       Flclds-Jran   8-49 

Night  Monster  (72)   Lugosl-Atwlll   7-49  

Spy  Ring  (61)   Wymnn-Hall   8-49. 

Sun  Never  Sets,  The  (96)   Falrbanks-Rathbone   9-49  

You  Can't  Cheat  an  Honest  Man  (79)    .  .  .  Fltlds-Bergcn   10-49 


2^ 


REPUBLIC 


1949-50  Features 
Serials 
Westerns 


Completed  (15) 
Completed  (0) 
Completed  (  6) 


In  Production  (0) 
In  Production  (0) 
In  Production  (0) 


COMPLETED 


RELEASE  CHART 

  1949-50   

Cast 


Rel. 


No 


1-8 

12-22 


.10-5. 


.4904 
.4902. 


Title — Donning    Time  Cast  Details 

Arizona  Cowtoy    Alien   4-25. 

Avengers,  The    Carroll-Mara   3-14 

Belle  of  Old  Me  ico    Pod"  grr-Rockwell  ...8-29. 

Bells  of  Coronado    (Tr)    ....    Reg  r.-Evans   8-15 

Blonde   Bandit,   The   Rockwell-Patrick   9-26 

Federal   Arents   at   Large   Tavlor-Patrick   11-21 

Fighting   Kentuckian,  The    (100)   Wayne-Ra!ston   3-28 

Details  under  title:  A  Strange  Caravan 

Gonmen  of  Abilene   Lane-Waller   11-7  

Kid  from  Cleveland,  The   (89)   Brent-Bari   6-6.... 9-5 

Pioneer    Marshal   Hale-Hurst   9-26  12-24 

Port  ef  Missini  Men   He  n;nn-Tcwcrs   12-19  

Powder  River  Rustlers   (60)   Lane-Walter   9-12 .. 11-25 ...  4961 

Redwood   Forest  Trail   Allen-Donnell   11-7  

Rock  Island   Tra'l    (C)    Tuckcr-Mara   9-12  

Sands  of  Iwo  Jima   Wayns-Mara   8-1  

Savage   Horde,   The   Elliott-Booth   5-23  

Details  onder   title:  Crosswinds 

Singing   Gjns    (C)   Monroe-Raines   10-24  

Sooth  of  Rio   Lane   5-23. . .7-22 

Tarnished   Patrick-Lydon   11-21  

Tr  gg  r.  Jr  Rogers-Evans   1?-19  

Twilight  in  the  Sierras   Rogers-Evans   10-10  

Unmasked   Fuller-Rockwell   10-24  1-30 


Rev. 


.9-26 


.4901. . .9-12 
.4971  


.854. 


Alias  the  Chr.mn   

Bandit   King  of  Texas   

Brimstone  (Tr)   

Cole  of  the  Silver  Sage   

Down  Dakota  Way  (Tr)  (67)   

Flame  of  Youth  (60)   

Details  under  title:  High  School  Daughters 

Flaming  Fury   

Frontier   '  nvestigator   

Golden  Stallion,   The   (Tr)    (67)  ... 

Hoose  By  the  River   

Navajo  Trail  Raiders   

Post  Offiee  Investigator  (60)   

Banger  of  Cherokee  Strip   

Red)  Menace,    The  (87)   

San  Antone  Ambush   

Wyoming  Bandit,  The  (60)   


1948-49   ■ 

Rockwe  l-George   

Lane-WaliT   5-23 

Cameron-Booth   4-11 

Lan:-Waller   12-19 

Rogers-Evans   3-28 

Fuller-Nolan   6-20 


.10-15. 

. 8-29 . 
. .8-15. 


.817. 
867. 
.814. 


Roberts-Cooper   4-25 

Lane-Ford   2-28 

Rogers-Evans   5-23 

Hayward-Wyatt   6-20 

Lane-Waller   8-1 

Douglas-Long   6-6 

Hale-Hurst   8-15 

Rockwell-Axman   

Hale-Hurst   8-15 

Lane   4-25 


. . . .9-9. . 

. .843. 

. .9-26 

.9-22. . 

.  816. 

.10-10 

. . . 7-28 . . 

.  812 

 5-2. . 

.  865 

.  11-15. . 

.  .844 

. .10-15. . 

.  868 

.  .  9-1 .  . 

. .815. 

.10-10 

. . .11-4 

8-1.  . 

.  .830. 

...6-6 

.11-4. . 

.  856 

. . .7-15. . 

. .865. 

. .8-15 

RKO  RADIO 


1949-50  Features 


Completed  (43)     In  Production  (4) 


NEW  PRODUCTIONS 

SONS  OF  THE  MUSKETEERS 

Drama — Started  Dec.  14 

Cast:    Maureen  O'Hara,  Cornel  Wilde,  Gladys  Cooper 
Director:  Lewis  Allen  Producer:  Jerrold  T.  Brandt 

Story:    Further  adventures  of  the  Dumas  characters. 

RELEASE  CHART 

  1949-50   


Cast 


Details 


Title — Running  Time 

GROUP  ONE 

Bit  Steal,   The   (71)   Mitchum-Bendix   1-17. 

Stagecoach  Kid    (60)   Holt-Donnell   11-8. 

GROUP  TWO 

Eaiy  Living   (77)  Mature-Ball   7-19. 


Rel. 


No. 


Rev 

.6-20 
.6-2C 


.8-29 

Details   under  title: 

Follow   Me  Quietly   Lundigan-Patrick   8-30  7-18 

Make  Mine  Laughs  (64)   Lamb-Langford   5-23  8-15 

Mysterious   Desperado   Holt-Martin   4—11  

Savage  Splendor  (T)    (60)   Travelogue   8-1 

GROUP  THREE 

Arctie    Fury    (61)   Cambre-Mlller   10-10 

I  Married  A  Communist  (73)   Day-Ryan   5-9  10-10 

Strange   Ba  gain    (68)   Lynn-Scott   12-6  10-10 

Details  under  title:  Sam  Wynne 

Masked   Raiders    (63)   Holt-Martin   6-21  10-10 

They  Live  By  Night  (95)   O'Oonnell-Granger   7-7  7-5 

Details    under  title:   The  Twisted  Road 

GROUP  FOUR 

Dangerous  Profession   (79)   Raft-O'Brien   5-9  11-7 

Details  under  title:  The  Bail   Bond  Story 
Holiday   Affair    (87)   Mitchum-Leigh   8-1  12-5 

Details  under  title:  Christmas  Gift 

Riders  of  the   Range   Holt-Martin   5-9  

Threat,   The    (66)   O'Shea-Grey   6-20  11-7 

Details  under  title:  Terror 

NOT  DF.SIGNATED 

Alice   In   Wonderland    (T)   Disney  Cartoon 

Arizona   Ambush   Holt-Martin 

ied  of  Roses   Fontaine-Ryan 

Blind    Spot   Colbert-Ryan  . 


. .7-4. 
.  .7-4. 
.11-7. 


Stg 


3-J 


.H«s 


Capture,  The   Ayres-Wright   8-29  

Carriage    Entrance   Gardner-Mitchum   10-10  

Dynamite  Trail   Holt-Martin   9-26  

Gun  Thunder   Holt-Martin   10-24  

It's  Only  Money   Slnatra-Rossell   12-«  

Mad  Wednesday   (80)   Lloyd-Waiuurn   10-1.... 

Rev.  under  tale:  Sin  of  Harold  Dlddlebock 

Outlaw.   The   Russell-Beatel   

Range  War   Toll-Martin   8-1  

Stromboli   Bergman-Vltale   5-9  

Details  under  title:  After  the  Storm 

Tarzan  and  the  Slave  Girl   Barker-Brown   9-12  

Treasure    Island    (T)   Driscoll-Newton   

Under  Arizona  Skies   Holt-Leslk   9-1  

Vendetta   DeGeorgi -Brooks   8-19.... 

Weep  No  More   Co  ten-Valll   5-10  

White  Tower,  The   Vat  —Ford   8-29  ... 

Our  Very  Own   Granger-Blyth   9-12.... 

Details  under  title:  With  All   My  Love 

SPECIALS 

Bride  for  Sale  (87)   Colbert-Young   3-14  

Details  under   title:  Love   Is  Big  Business 

Cinderella   (T)    (75)   Disi-ey  Cartoon   Feature   I 

Ichabod  and   Mr.   Toad   (T)    (68)   Disney  Cartoon   9-12 

Man  on  the  Eiffel  Tower  (T)   Tone-Laughton   71 

Mighty  Joe  Young    (94)  Johnson-Armstrong   1-5  6-1 

Detais  under  title:  Mr.  Jos.  Young  of  Afrlra 

My  Foolish  Heart  (97)   Andrcws-Hayward   7-4  11— | 

Roseanna   McCoy   (100)   Granger-Evans   11-22  8-29 

She  Wore  a  Yellow  Ribbon  (T)  (103)   Wayne-Dru   11-22  8-1 


Features 


.11-7 


SELZNICK  —  S. 


Completed  (  6)     In  Production  (0) 


RELEASE  CHART 

COMPLETED 

Title — Running   Time  Cast  Details 

Fallen    Idol,    The    Richardson-Morgan  ...Foreign 

Portrait  of  Jennie   (86)   Cotten-Jones   3-3 

Third   Man,   The   Cotten-Valli   Foreign 


Rel.  No. 

9-15  

4-22  


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (18) 
Completed  (44) 


In  Production  (4) 
In  Production  (0) 


NEW  PRODUCTIONS 

OUTBREAK 

Drama — Started  Dec.  19 

Cast:    Richard  Widmark,  Barbara  Bel  Geddes,  Paul  Douglas 
Director:  Elia  Kazan  Producer:  Sol  Siegel 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Details 

Cheaper  By  The  Dozen  (T)   Crain-Webb   11-7. 

My   Blue   Heaven    (T)   Grab'e-Da  ley  12-19. 

No  Way  Out   Darnell-Widmark   11-7. 


Rel. 


Ret. 


COMPLETED   .  1949-50   

Big    Fall   Garfield-Prelle   10-10. 

Black  Rose,  The    Power   5-23. 

Broken  Arrow   Stewart-Paget   6-20. 

Details  under  title:  Arrow 
Caribou  Trail,  The   


Scott-Williams   9-12. 

1948-49   


Come  To  The  Stable   (94)   Young-Holm   1-3 

Everybody  Does  It  (98)   Darnell-Douglas   3-14 

Fan,  The  (79)   Crain-Sanders   7-19 

Fighting  Man  of  the  Plains  (C)    (94)    .  .  .  Sco  t-Jory   6-20 

Forbidden   Street,  The   (91)   Andrews-O'Hara   June 

House  of  Strangers  (101)    Robinson-Hayward     ...  .12-20. . . July 

Details  under  title:  East  Side  Story 

I  Was  a  Male  War  Bride  (105)   G  ant-Sheridan   11-8. 

Oh,  You  Beautiful   Doll   (93)   S  evens-Haver   1-3. 

Pinky  (102)   Crain-Lundigan   3-28.. 

Prince  of  Foxes    (107)   Power-Hendrix   11-8. 

Slavery's   Hurricane   (83)   Widmark-Darnell   12-20. 

Thieves'   Highway    (94)   Conte-Oakie   11-22. 

uet.iik  under  title:  Hard  Bargain 

Will  James'  Sand  (T)   (77)   Stevens-Gray   7-5  . 

You're   My  Everything   (T)    (94)    Dailey-Baxter   12-6.. 

Dakota  Lil   (C)   Montgomery-Windsor   

Dancing  in  the  Dark  (T)    (92)   Powell-Stevens   4-11 

Details   under  title:  The  Bandwagon 

Front  and  Center    Dailey-Townsend   7-4 

Gun   Fighters,   The   Peck-Parker   10-10 

Mother   D.dn't   Tell    Me   McG  Jire-Lundigan   6-20 

Details  under  title:   Oh,  Doctor! 

Night  and  the  City   Tierney-Widmark   8-29 

Three  Came  Home   (106)   Colbert-Marshall   5-9 

Ticket  to  Tomahawk    (T)   Dailey-Baxter   8-29 

Turned  Up   Toes   Peters-Romero   7-4 

Twelve  O'Clock  High   Peck-Mitche:i   5-9 

Two  Corridors  East  Clift-Douglas   8-1 

Wabash  Avenue   Grable-Mature   6-6.. 

When  Willie  Comes  Marching  Home   Dailey-Calvet   

Whirlpool    (97)   Tierney-Conte   


Sep. 
Nov. 
Oct. 
Nov. 


. Sep .  . 
Nov. . 
.Nov.  . 
Dec. 
Aug. . 
.  Oct. . 

Joly.  . 
Aug.  . 


.922  .  .  .  .7-1 
.926.  .  .9-11 
924  .  8-15 
.930  11-21 
.904.  .  . 5-23 
.919  .  6-2t 

.923. .  .8-1 
.927. .  .9-M 
.931  .10-10 
.929. . .8-2 

 8-2S 

.924.  .  .9-li 


918. 

.920. 


5-5 
.  7-4' 


Fed. 

.  .  005  J 

.  .  Jan. 

. . .001  llA 

.  .  Mar. 

.006  1 

.  .  .  Mar. 

...  007  .1 

...  Feb . 

.     004  .1 

Feb  .  .  . 

003  

Jaan .  .  . 

.002  .12-5 

26 


FILM  BULLETIN 


I 


UNITED  ARTISTS 


1949  50  Features 


Completed  (19)     In  Production  (2) 


NEW  PRODUCTIONS 

Ince  over  lightly 

Ipmedy — Started  Dec.  5 

list:    Wanda  Hendrix,  Edmond  O'Brien,  Rudy  Vallee 
I  rector:  Albert  S.  Rogell  Producer: 


Not  available. 


IN  PRODUCTION 
Title — Running  Time 

Lies  Love   


Same 


RELEASE  CHART 


OMP  LETTED 

I  Wheel,  The  (92) 
|'k  Magic  (105)  . 
Bjmpagne  for  Caesar 


a  o. 

ilpe 


lain  Scout   (71)    .  . 
«   Cage,  The 
luois  Trail,  The  . 

jny  Holiday   

any  One-Bye   

I  For  Corliss  (88) 
li  Happy  (91)  .  .  . 
.  eta'ls  under  tltlt: 
1  The   


Cast 

.  Young-Drake   

Details 

. .11-21. 

Rel. 

No. 

Rev. 

1949-50   

.  Rooney— Mitchell 
Wei^-Guild   

.     7-4 . . 

. 11-5 . 
. .  Ai:g. 

.  R-S. 
. . . SmI 

10-24 

Co'man-Holm   

. . . 8-29 . 

Cumm:ns-Dall 

7-4.  . 

.1-6 

King 

O'Bricn-Britton 

. .  .9-12. 

.  Henreid-McCleod 

Edwards-Bridges 

3-i4. . 

6-17 

.  . .  i'r. 

.  .5-9 

Montcomery-Drew 

. . .7-5. . 

SmI 

.  Romero-McDonald 

. .11-21 

.  Montgo~e-y-Marshall 

.  10-24 

.  M-L 
.f-C 


H  Miki' 
II  «sand 
rT,  The 


 Bendix-Martin   8-1  ...... 

 O'Brien-Morris  

 Temple-Niven   7-4. 11-25 

 Marx  Bros  8-2.  .  .  .8-5 

Blondi  Heaven 

 Brando-Wright   11-21  

(S9>   Powell-Keyes   7-4 ..  12-17 ...  Bis. 

 Rooney-Cagney   3-28  R-S. 

 Duryea-Storm   9-12  


1948-49 


•»  Paradise   Boyd-Brooks    9-1  BB 

|t  Dan  Patch,  The  (95)   Russell-O'Keefe   12-6. .  .7-22.  ...Mas! .  .  .  .  . 

II  Light  (83)   Mayo-Raft   3-14  .  .  . 9-30  Rdr  

|P'S  Cradl6   Carillo-Renaldo   8-15  

■  Late  for  Tears  (99)   Scott-Duryea   9-27. ..  .7-8.  ..  .Smg.  ^4-H 

■tout  Honor  (69)   Day-Tone   10-21 ....  Hak  ! 


UNIVERSAL  - INTERNATIONAL 


1949-50  Features 


Completed  (23)      In  Production  (2) 


RELEASE  CHART 

I  IN  PRODUCTION 

In  „„  s,T'o-'3 — «»n»>nB  Time                            Cast  Details 
■i  on  a  Side  Street   Mason-Toren   12-5. 

IMPLETED 


Rel. 


Rev. 


■i  and  Evalyn  (92) 

lad  (T)  (82)   

I  Lagoon,   The  (T)  (101) 

•  ?  Knife,   The  (T)   

■sneer's  Girl   

lain  Boyeott  (92)   

■  lential  Sqoad 

ItaMs   under  title:  Web  of  the  City 

fin  Call  at  Cactus  Creek   

■tad   

Of  Crossbones   

1  For  All   (83)    .  .  . 

Is   

et  (153)   

From  Texas   

jind  Pa  Kettle  Go  To  Town 

|de  the  Wall   [ 

d   O'Riordans  (76)   

ffter   \\ 

tails  under  title:  East  of  Java 

i  Sea  Sinner  (88)   

of   Molly  X.    The  (100) 

t  Little  Island  (81)   

rtow  (70)   

tails   under  title:  Frameup 

in   In  Hiding   (92) ) 

falls  under  title:  Fugitive   from  Terror 


1949-50   

.Granger-Simmons   Foreign  ...  Dec .  . 

.  O'Hara-Christian   6-6  .  Nov  .    903  .  12-5 

Jean-Simmons   Foreign ..  .Aug  8-15 

O'Hara-Cary   8-29  

.  deCarlo-Friend   8-15 ......  ! 

.  lenie-Kirby   4-26 

.  Conte-Gray   11_7 . '. ' ' ' " ' '. ' '. '. ' '  '  ' 

O'Connor-Arden   2-28... 

.  Toren-Chandler   10-10 .!!!!!!!!!!!!!! 

.  O'Connor-Carter   10-10  

.  Cummings-Biythe   7-4.  .  Nov       901  il-21 

O'Connor-Pitts   5-23... Nov  

.Olivler-Herlle   Foreign   7_lo 

Murphy-Storm    6-6  '. . . 

Main-Kilbride   8-29  "... 

Basehart-Maxwell   9-26 ...... 

O'Malley-Pate   Jan  .' 

.Brady-Freeman   11-7  

Murphy-Hendrlx   9-12  


Winters-Carey   7-1...  Jan 

Hzvoc-Brady   8-1.  ..  Nov 

Radford-Greenwood  .  .  .  Foreign  .  .  Dec 
Brady-Kussel!   8-29...  Dec. 

Lupino-Duff   8-15...  Jan. 


902  11-21 
 12-19 


loned  (79)   

C  Meet  the  Killer,  Boris  Karloff  . 

Manhunt  (69)   

Jiity  Jane  and  Sam  Bass  (T)  (85) 
■topher  Columbus   (T)    (104)  .... 

■  Across  the  River  (90)   

tails  under  title:  Amboy  Dukes 

■n',  Fussln'  and  Flghtin'  (78- 
Itails  under  title:  The  Wonderful  Race  at 

•Vho  Took  the  West   (T)  (84)   

Itails  under  title:  The  Western  Story 

III    Entry  (84)   

By  Stool  Pigeon  (75)   

Itails  under  title:  Partners  in  Crime 

■  Gambles,  The  (99)   

■Eater  of  Koaaan  (79)   

■  More,   My  Darling  (92)   

Woman's  Story  (86)   

■  in  the  Desert  (100)   

Kir,  That's  My  Baby  (82)   

■in  Hater  (69)   


1948-49   

S:orm-0'Keefc   

Abbott-Costello   2-28. 

Conrad-Thurston   

deCarlo-Duff   10-25. 

March-Eldredge   

Curtis-Jaeckel   10-11. 


O'Connor-Main   3-1.  . 

Rinirock 

DeCarlo-Brady   2-14 

Duff-Toren   12-20 

Duff-Winters   4-11. 

Stanwyck-preston   12-20  . 

Sabu-Page   12-22.  . 

Montgotre.-y-Blyth   

Todd-Rains   Foreign  . 

Andriws-McNally   3-14  . 

O'Connor-DeHaven   1-3. 

Granger-Fevlllera   Foreign.. 


.  Oct 
.  Aug . 

May 
.July. 

Oct 
.  May. 

.July. 

.  Sep . 

.  June 
.  Ju:y. 

June 
.July. 
Aug 
June. 
Oct 
.Sep. 
July. 


.707. 


.  6<>5.  .  . 
. .699. .  6-1 
708  10-24 
. .694  


665. 


.6-21 
.9-"' 


.  .  698 .  .  .  it 
,.700...  -i 

.. 693 ...  5- 

.  .666  7- 

. . 703  

.697  6-6 

.  709     . 8-29 

 8-15 

. .701  


WARNER  BROTHERS 


1949-50  Features 


Completed  (23)      In  Production  (7) 


NEW  PRODUCTIONS 

PRETTY  BABY 

Comedy — Started  Dec.  14 

Cast:    Zachary  Scott,  Dennis  Morgan,  Betsy 


Gwenn 

Directo  r  Breta^ne  Windust 

Story:    Not  available. 


Drake,  Edmund 


Producer:  Harry  Kurnitz 


RELEASE  CHART 

IN  PRODUCTION 

Ti'.le — Running    Time  Cast  De'ails 

Br  ght    Leaf   Coo  er-N  al   12-5 

Colt   .45    (T)   Scctt-Roman   J2-5 

Glass   Menagerie,  The   1  awrence-Wyman   11-7. 

Hawk  and  ihe  Arrow,  The   Lancaste--Ma>o 

Storm   Center   Roce  s-Rea;tn   12-5 

Vict  m,    The   Crawford-3rian   

COMPLETED    1949-50   

«'  e-  N  rhtf  II   Brhn-Reynolds 

Always  Leave  Them   Laughing   (116)   Berle-Mayo 

Backfire   


Rev. 


Somewhere  In  the  City 


8-29 

 8-1 

Llndfors-O'Brlen   8-16. 


11-26 


12-5 


De'ails  im-Vr 

"*r  '"de    Clark-Massey 

Beyond  the  Forest   (96)   Dav  s-Cotten 

Cage,  The   Parker-Moorhead 

Casablanca    (102)   Bogart-Bergman 

Castle  on  the  Hudson   (77)   Garfield-Sheridan 

Chain   Lightning   Bojart-Parker 


. . 4-25 . 

. . .6-6. 

...  8-1 . 
Reissue 
Reissue . 


10-22 


.906... 11-7 


.6-18 

. . 4-9 . . 


.825. 
819. 


Farewell  to  Arms  (78)   Hayes-Cooper 

Hasty  Heart,   The   (99)   Re'gin-Neal 

Hatche  man.  Tin    (74)   Rabir.son-Youn 


Inspector  General.   Ths    (T)    (102)  Kaye-Batei 

Details  under  title:  Happy  Times 
Lady  Takes  A  Sailor,  The  (93)  Wynrn-Mcrg 

Details  under  title:  Octopu<  and  Miss  Smith 
Montana    <T)     Flynn-Smith 


D  tails  under  title:  Colorado  Terltory 

Perfect  Stra-gers   R"ge-s-Mnr"-'n 

Retorn  of  the  Frontiersmen   MacRar-Calhoun 


-Re-H 


Silver  Lining  (T)    H?v 

Stage  Fright    Wvma--p,i°t-ieii 

Story  of  Seabiscuit,   The    <T)    (93)   Temple-McCa  lister 

Details   under  title:  Always  Sweethearts 

Task   Force   (116)   Cooper-Morris  .. 

This  Side  of  the  Law   Lindfors-Smlth 

Details  under  title:  "Deadlock" 

Under  Capriccrn   (T)    (117)   Bergman-Cotten   9-27 

White  Heat   (114)   Tagn-y-Mayo   5-23 

Young  Man  With  A  Horn   Douglas-Bacall   7-18 


.  6-6 

S05. 

8-29  . 

Reissue 

12-10 

.  T9 

2-28 

. . 1-14 . . 

913 

12-19 

Reisue 

12-10 

.  910 

8-16 

°-10 

902 

8-2? 

8-33 

.12-31. . 

.  .512 

.12-5 

3-28 

12-24 . . 

.911 

12-13 

9-13 

.9-27  

7-4   

4-25 

Reissue 

4-9  . 

818 

4-96 

7_4 ....   

4-25. .11-12. 


11-8 
10-25 


907. . .11-7 
.903. . .9-12 


.10-8  S->1  9-26 

.  .9-3  . . .  901  .8-29 


Your  Service  —  Out  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat'l   Film  Carriers 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and   for  wrapping 
ar:d  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  nil  your 
patrons  lime  loft  after  the  lust  show, 

HIGHWAY  EXPRESS  LINES.  Inc. 

236  N.  23rd  S(.,  Phila.  3  —  1239  Vine  St.,  Phila.  7 
LOcusI  1-0100 

Member  National  Film  Carriers 


.4-25 
.  .7-4 


  1948-49   

Colorado  Territory   (94:   McCrea-Mayo   6-11  824. 

Flamingo  Road    (94)   Crawford-Scott   9-27 ... 4-30 ...  821 

Fountalnhead,  The   (113)    Cooner-Nealo   7-19 .... 7-2 ...  827 

G-Man    (85)   Cagney   Reissue  .  .6-18.  .  .  .826  

Girl  from  Jones  Beach,  The  (78)    Reagan-Mayo   5-24  .  .7-16  828  7-4 

Look  for  the  Silver  Lining   (T)    (106)  Haver-Bolger   4-26      7-30 ...  829  ...7-4 

My  Dream  Is  Yours  (T)   (lOi  i   Carson-Day   4-12    .4-16  820  .  3-28 

Night  Unto  Night  (84)  Lindfors- Reagan   9-30..  5-14         822... 4-25 
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Wishbones  are  fine  at  Sunday  dinner,  but  .  .  . 

No  smart  Showman  will  risk  his  business  on 
the  whims  of  a  good  luck  charm-because  he  knows 
that  Trailers  and  Accessories  represent  an  inexpen- 
sive investment  in  the  kind  of  showmanship  that 
sneers  at  superstition. 

Good  luck  is  a  handy  commodity,  but  good 
salesmanship  is  safer.  And  selling  is  surer,  easier, 
when  NSS  Trailers  and  Accessories  are  an  important 
part  of  YOUR  advertising  efforts! 

They're  your  least  expensive,  most  expressive 
selling  aids ! 


IT'S  EASIER  TO  SELL  SEATS  WITH  TRAILERS  AND  ACCESSORIES! 


\_J  pn/Zf  hp  fir  i 
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MOM  CMCKS 
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SETS  ALL-TIME 
WEEK'S  RECORD 
AT  MUSIC  HALL! 
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THEN  TOPS  THAT 
IN  ITS  4th  WEEK! 


W  TERRIFIC 

NATIONWIDE! 


M-G-M  presents  GENE  KELLY  •  FRANK  SINATRA  •  BETJL 
GARRETT  .  ANN  MILLER  in  "ON  THE  TOWN"  •  JUm| 
MUNSHIN  •  VERA-ELLEN  •  Color  by  TECH NI COL© 
Screen  Play  by  Adolph  Green  and  Betty  Comden  -  Based  upcj 
the  Musical  Play  •  Directed  by  GENE  KELLY  and  STANlK 
DONEN.  Produced  by  ARTHUR  FREED- An  M-G-M  Pictflj 


SCULLY'S  FIVE  PRINCIPLES 


OITOfilflL 
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THINK  IT  OVER 


OKE    of    the   greatest  labor- 


saving   inventions   of   today  is 


tomorrow . 


—Vincent  T.  Foss. 


In  what  are  described  as  "five  cardinal  principles",  Universal-International 
\  ice  president  and  general  sales  manager  William  A.  Scully  has  set  forth  his 
company's  distribution  policy  for  this  year.  Some  of  these  principles,  which 
are  to  be  enunciated  to  the  U-I  sales  organization  at  forthcoming  meetings  in 
INew  York  and  St.  Louis,  are  clear  and  have  a  lofty  ring,  while  others  are 
ambiguous  and  subject  to  conflicting  interpretations.  Let  s  take  a  look  at  them: 

"1.  For  an  equitable  solution  of  clearance  problems  so  that  we  may 
extend  to  every  exhibitor  the  most  reasonable  playing  time.  To  do  this  we 
must  survey  the  theatre  situation  in  every  city,  town  and  village." 

The  reduction  of  excessive  clearances  is  a  most  worthwhile  objective  and 
Universal  will  deserve  the  plaudits  of  independent  exhibitors  if  this  is  carried 
through  with  good  judgment. 

"2.  To  impress  our  entire  sales  organization  that  Universal  wants  to  do 
everything  possible  to  service  the  greatest  number  of  exhibitors  regardless  op 
any  past  experience.    This  is  a  new  day  and  new  tactics  must  be  adopted." 

"3  To  especially  indoctrinate  everyone  in  Universal's  sales  department 
with  the  idea  that  this  business  will  only  prosper  if  both  distributor  and  ex- 
it ibitor  get  a  square  deal.'' 

We  lump  these  two  points  because  they  are  inextricably  intertwined.  The 
desire  to  service  the  greatest  number  of  exhibitors  and  to  give  them  "a  square 
deal"  is  meritorious.  It  would  be  interesting  to  know  what  Mr.  Scully's  plans 
are  in  this  direction,  what  are  to  be  the  "new  tactics".  One  of  the  weaknesses 
of  lT-I"s  sales  policy  in  past  years  has  been  the  insistence  on  top  percentage 
terms  for  a  certain  number  of  pictures,  sometimes  with  seeminglv  little  regard 
for  their  actual  box  office  value.  We  believe  this  company  has  failed  to  sell 
many  hundreds,  perhaps  thousands,  of  situations  because  of  home  office  in- 
transigence on  film  terms.  Exhibitors  would  welcome  an  interpretation  of 
these  principles  to  mean  that  there  will  be  greater  branch  office  autonomy  in 
the  future,  and  the  distributor  might  well  profit  greatlv  under  such  a  system 
by  selling  many  more  accounts. 

"4.  To  do  everything  possible  to  stop  lawsuits  which  are  being  unreason- 
ably brought  bv  exhibitors  who  could  easily  settle  their  differences  if  they 
could  spend  as  much  time  consulting  with  film  company's  representatives  as 
they  do  with  lawyers." 

"Easily,"  Mr.  Scully? 

"5.  To  impress  upon  all  members  of  our  sales  organization  that  exhibi- 
tors should  see  films  before  they  discuss  them.  It  is  becoming  more  and  more 
important  to  realize  that  sales  for  any  company's  merchandise  can  not  be  fair- 
ly negotiated  unless  the  customer  shows  enough  interest  to  look  at  the  film 
he  is  buying,  so  that  after  he  does  buy  it,  he  will  have  some  idea  as  to  how 
to  sell  it  to  his  patrons." 

There  can  be  no  disagreement  with  the  purpose  of  this  point.  Mr.  Scully 
could  perforin  a  real  service  by  adopting  the  Big  Five's  policy  of  trade  show- 
ing every  U-I  release  in  all  exchange  centers  at  appointed  times. 

We  have  examined  Mr.  Scully's  five  cardinal  principles,  as  they  stand  on 
paper,  rather  briefly.  There  will  be  much  more  to  be  said  after  they  have 
met  the  test  of  actual  operation  in  the  field. 


BROTHERHOOD 


BULLETIN 


fILM  BULLETIN — An  Independent  Motion  Picture 
Trade  Paper  published  every  other  Monday  by  Film 
Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  75  West  45th  St.,  New  York, 
19;  Circle  6-9159.  David  A.  Bader,  Business 
Manager.  PUBLICATION  -  EDITORIAL  OFFICES: 
1239  Vine  St.,  Philadelphia  7,  Pa.,  R I  Hen- 
house 6-7424;  Barney  Stein,  Managing  Editor;  Jack 
Taylor,  Publication  Manager;  Robert  Heath,  Circu- 
lation Manager.  HOLLYWOOD  OFFICE:  659  Haver- 
'ord  Ave.,  Pacific  Palisades,  Calif.,  Hillside  8183; 
lay  Allen,  Hollywood  Editor.  Subscription  Rate: 
INE  YEAR,  $3.00  In  the  United  States;  Canada, 
.1.00;  Europe,  $5.00.  TWO  YEARS.  $5.00  In  the 
Inited  States;  Canada,  $7.50;  Europe,  $9.00. 


None  of  the  many  worthy  causes  which  claim  the  effort  and  the  big  heart 
of  show  business  merits  more  ardent  support  than  the  annual  Brotherhood 
Week,  sponsored  by  the  National  Conference  of  Christians  and  Jews.  For  one 
week  each  year,  this  wonderful  organization  asks  each  of  us  to  lend  a  band  in 
focusing  attention  on  a  duty  t hat  is  really  a  year-round  obligation  of  all  true 
Americans  —  the  practice  and  promotion  of  brotherhood  between  people-  oi 
tsll  faiths. 

This  year  Brotherhood  Week  is  February  19-26.  A  hard-working  com- 
mittee, headed  by  J.  Robert  Rubin.  Ted  Gamble  and  Max  E.  Youngstein,  has 
rolled  up  its  sleeves,  pushed  aside  personal  duties  and  girded  itself  for  an 
intensive  five-weeks  campaign.    They  will  not  succeed  without  your  help. 

Most  of  all,  this  is  a  task  for  the  theatremen  of  America.  But,  everj  mem- 
ber of  every  branch  of  the  motion  picture  industry  yes,  you  will  be 
asked  to  do  something  to  dramatize  the  practical  things  which  people  can  do 
to  further  understanding  and  realization  of  the  ideals  of  brotherhood,  \nd. 
al  ven  least,  eac  h  of  us  will  he  asked  to  enlist  the  membership  of  ten  people 
in  the  MCCJ  at  one  dollar  per  year. 

No  one  should  have  to  be  asked  twice  in  this  cause,  or  even  reminded 
twice.  Let  s  start  the  second  half  of  this  centurj  with  our  faces  in  the  sun, 
our  theme — Brotherhood. 

—  MO  \\  \\. 


HIGH  AS  THE  SCREEN  HAS  EVER  REACHED  • 


"One  of  the  greatest  pictures  of 
ANY  year!"  says  Billy  Wilkerson. 
"An  event  in  the  industry!"  says 
Chick  Lewis.  "A  potential  grosser 
of  heroic  proportions!"  says  Chet 
Bahn.  "A  contender  for  Academy 
Award  honors!"  says  Jay  Emanuel. 
"Superior,  poignant,  stirring  drama!" 
says  Harrison  Reports.  "Rates  17- 
gun  salute  from  the  industry!"  con- 
cludes M.  P.  Herald. 


'The  best  picture  I've  seen  this 

yeaxV—Hedda  Hopper 

'When  Academy  voting  time 
comes,  it  will  be  the 
picture  to  beat!" 

— Louella  0.  Parsons 


starring 


GREGORY  PECK 

Produced  by  DARRYL  F.  ZANUCK  •  Directed  by  HENRY  KING 

Screen  Play  by  Sy  Bartlett  and  Beirne  Lay,  Jr.  •  Based  on  the  Novel  by 
Beirne  Lay,  Jr.  and  Sy  Bartlett 


/  I 


CENTURY-FOX 


IOHNSTON,  ARNALL  SEE  '50 
\S  GOOD  YEAR  FOR  MOVIES 

As  it  comes  every  year  at  this  time, 
iroduetion  predictions  for  the  forthcom- 
hg  twelve  month  were  rife.  Most  inclu- 
ive  were  those  of  the  heads  of  the  two 
lajor  producer  associations,  Eric  Johns- 
pn  for  Motion  Picture  Ass'n  of  Ameri- 
ja,  and  Ellis  Arnall,  Society  of  Indepen- 
ent  Motion  Picture  Producers.  While 
pth  registered  optimism,  the  future  was 
lightly  larded  with  "buts." 

Johnston  saw  production  problems  in- 
reasing,  but  "nothing  to  indicate  that 
le  industry  will  ever  be  flat  on  its  back 
r  destroyed.  Quite  the  contrary.  If 
e  can  surmount  the  obstacles  as  they 
pme  along,  and  we've  been  doing  it,  we 
rill  be  stronger,  more  prosperous  than 
ver." 

The  MPAA  president  revealed  that  the 
idustry  will  have  liquidated  all  but  about 
5,000,000  in  frozen  funds  from  England 
y  June  when  the  two-year  Anglo-Ameri- 
an  agreement  ends.  A  total  of  more 
lan  $100,000,000  was  retrieved  from 
>reign  countries  in  1949,  he  disclosed, 
bout  $39,000,000  of  this  was  forthcom- 
kg  from  England,  including  the  $17,000,- 
DO  called  for  by  the  agreement,  after 
h>ss  of  about  $60,000,000. 
oreign  Problem 

The  foreign  situation,  with  tightened 
ptrictions,  was  still  one  of  the  produc- 
s'  major  problems,  he  noted.  Another 
j  television,  Johnston  declared,  but  saw 
le  medium  as  a  "stimulant"  eventually, 
ie  said  the  MPAA  video  committee  "is 
jming  to  the  conclusion  on  the  basis  of 
jagmentary  facts  now  available,  that  the 
edium  cannot  thoroughly  be  developed 
v  having  advertisers  pay  the  bill."  He 
resaw  the  eventuality  that  TV  would 
[aw  closer  to  newspapers  and  magazines 
the  breakdown  of  income,  where  the 
bublic  paid  almost  the  same  amount  (as 
Ivertisers)  for  the  privilege  of  reading 
iem." 

In  any  case,  he  felt  that  television 
puld  come  to  be  increasingly  dependent 
bon  films.  He  discounted  the  possibility 
at  TV  would  decrease  the  demand  for 
pod  theatre  entertainment.  "Any  new 
pn  of  entertainment  has  always  increas- 
1  the  desire  for  other  good  entertain- 
ent." 

ix  Repeal 

He  also  saw  a  good  chance  that  the 
resent  Congress  will  take  action  on  re- 
la}  of  at  least  the  wartime  federal  ad- 
lissions  tax.  He  felt  it  was  imperative 
at  the  industry  maintain  vigilance 
ainst  attempts  by  state  and  municipal 
!>vernments  to  substitute  their  levies  if 
e  federal  tax  is  lifted. 
Arnall's  observations  were  more  limit- 
in  scope,  centering  principally  about 
/orcement  and  the  outlook  for  indepen- 
nt  producers.  Actually,  they  were  tied 
?ether  to  make  a  very  promising  pack- 
e  for  1950,  Arnall  indicated.  When  ab- 
iute  divorcement  is  attained,  he  said, 
te  majors  will  be  independent  produc- 
companies." 
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MPAA'S  JOHNSTON 

"The  Industry  Will  Be  Stronger" 

Divorcement  Aids  Indies 

"Nothing  has  taken  place  within  the 
industry  as  revolutionary  or  far  reaching 
as  the  results  which  will  accrue  to  inde- 
pendent producers  by  reason  of  the  court 
decisions  requiring  divorcement  of  pro- 
duction-distribution and  exhibition,"  he 
declared.  "When  buying  booking  combin- 
ations and  local,  state  and  regional  ex- 
hibition monopolies  have  been  smashed, 
the  independent  producer  will  at  long 
last  have  a  chance  to  market  his  product 
in  a  freely  competitive  market.  Prob- 
lems of  financing  for  independents  will 
be  solved  as  quickly  as  wholesome  com- 
petitive exhibition  opportunities  are 
created.  Banking  and  private  production 
loans  will  be  repaid  and  an  experience 
of  successful  operation  will  be  developed. 
When    banks  know  independent  produc- 


SIMPP'S  ARNALL 

"The  Majors   It  ill  He  Independents" 


ers  make  money  and  repay  their  loans, 
credit  terms  will  be  liberalized." 

The  Society's  "chief  targets"  have  been 
and  will  continue  to  be  "big  theatre  cir- 
cuits owned  by  so-called  major  studios 
and  large  combines  owned  by  other  sub- 
stantial interests  or  theatres  which  are 
pooled  for  buying  purposes." 


MYERS  HITS  DEWEY  PLEA  TO 
TICKET  TAX  TO  STATE 

Governor  Dewey  made  himself  persona 
non  grata  with  the  motion  picture  in- 
dustry. Taking  a  most  inopportune  time 
to  urge  the  New  York  State  Legislature 
to  take  over  imposition  of  excise  taxes, 
the  chief  executive  of  the  State  brought 
the  wrath  of  the  entire  film  industry 
down  upon  his  head  with  his  statement 
that  "Federal  taxes,  such  as  those  on 
gasoline  and  amusements,  should  be 
given  up  and  made  available  for  state 
imposition."  Dewey's  declaration  was 
made  just  as  the  industry  was  girding 
its  loins  for  an  all-out  fight  to  remove 
the  discriminatory  Federal  tax. 

Spokesman  for  the  industry  in  its  uni- 
fied battle,  COMPO  tax  committee  chair- 
man Abrams  F.  Myers,  immediately 
caught  up  the  gauntlet  and  served  no- 
tice that  the  industry  will  fight  any  move 
to  replace  the  Federal  tax  with  state  or 
municipal  ticket  taxes. 

In  a  letter  to  the  Governor,  Myers  took 
a  firm  stand  against  Dewey's  recommen- 
dation for  "repeal  of  an  unjustified  and 
burdensome  federal  tax  merely  to  replace 
it  with  an  equally  unjustified  and  dis- 
criminatory state  or  local  tax." 
Taxed  Because  It's  Easy 

"To  single  out  our  industry  for  a  spe- 
cial tax  seems  to  us  to  be  arbitrary  and 
unreasonable,"  Myers  wrote.  "We  can 
think  of  only  one  reason  for  the  imposi- 
tion of  such  a  tax  —  it  is  easy  to  col- 
lect. But  merely  because  the  theatre 
cashiers  can  be  made  to  do  the  work  of 
the  tax  collector  without  expense  to  the 
state  is  not  a  valid  reason  for  advocating 
this  special  tax.  In  opposing  a  tax  on 
admissions  we  feel  that  we  are  not  mere- 
ly speaking  for  the  motion  picture  in- 
dustry but  are  voicing  the  sentiments  of 
millions  of  movie-goers,  the  vast  major- 
ity of  whom  are  low  income,  family 
people.  Also,  we  speak  for  the  many 
workers  in  all  branches  of  our  industry 
whose  jobs  are  jeopardized  by  the  grow- 
ing threat  to  tax  the  movies  out  of 
business." 

Myers  described  independent  exhibitors 
as  "small  business  men  who  operate  on 
a  narrow  margin  of  profit.  Their  means 
of  livelihood  can  be  destroyed  by  a  com- 
paratively small  falling  off  in  attend- 
(Continued  on  Next  Page) 
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ance."  The  federal  tax  was  a  "large 
contributing  factor"  towards  the  drop  in 
attendance  since  1946,  Myers  said.  He 
also  pointed  out  that  the  industry  in 
New  York  State  alone  reDresented  in- 
vestments running  into  billions  of  dol- 
lars and  does  not  complain  about  paying 
its  just  share  of  taxes.  "But  it  bitterly 
resents,  and  invokes  its  constitutional 
nght  to  protest,  being  singled  out  for 
discriminatory  treatment." 

Same  As  Newspapers 

Declaring,  "We  cannot  conceive  of 
your  advocating  a  special  tax  on  news- 
papers, magazines  and  books,"  Myers 
told  the  Governor  that  movies  should  be 
classed  with  newspapers  as  "an  impor- 
tant part  of  the  communications  indus- 
try and  as  such  are  entitled  to  the  same 
consideration  that  is  accorded  by  the  fed- 
eral government  and  the  state  to  the 
press  .  .  .  Certainly,  you,  as  Governor  of 
New  York,  are  keenly  aware  of  the  mes- 
sage value  of  the  screen.  V/e  seem  to 
recall  that  the  State  of  New  York  itself 
has  delivered  to  the  theatres  and  urged 
them  to  exhibit  films  dealing  with  vari- 
ous state  projects  such  as  juvenile  de- 
linquency, racial  discrimination,  high- 
ways, etc." 

With  rising  costs  making  impossible 
any  cut  in  the  admission  price  itself, 
Myers  explained  that  the  movie  industry 
"urgently  needs  relief  from  the  existing 
federal  excise  tax;  there  is  little  pros- 
pect that  when  that  relief  is  forthcoming 
it  will  be  in  any  condition  to  bear  up 
under  additional  state  or  local  tax 
burdens. 

Myers  Calls  Meeting 

"We  express  the  hope  that  in  your 
usual  fair  and  thorough  manner  you  will 
consider  carefully  all  of  the  facts  and 
arguments  herein  set  forth  and  others 
with  which  we  have  not  burdened  this 
letter  but  which  will  readily  occur  to 
you;  and  that,  as  the  result  of  your  fur- 
ther consideration,  you  will  maintain 
your  stand  in  favor  of  repeal  of  the 
federal  amusements  tax  and  abandon  all 
thought  of  supplanting  it  with  state  or 
local  taxes  on  amusements. " 

Chairman  Myers  also  issued  a  call  for 
the  COMPO  taxation  committee  to  meet 
in  Washington  January  17th,  when  it 
will  review  progress  since  the  Dec.  20th 
meeting.  "It  is  not  expected  that  blue 
prints  of  the  nation-wide  campaign  will 
be  forwarded  to  the  exhibitors  and  ex- 
changemen  until  the  President's  message 
has  been  delivered,  unless  that  message 
is  unduly  delayed,"  Myers  said  in  an- 
nouncing the  meeting.  "Meantime,  the 
Committee  hopes  that  all  organizations 
and  individuals  in  this  industry  will 
square  away  for  prompt  action.  There 
will  b2  work  for  all  in  making  the  coun- 
try not  merely  excise  tax  conscious,  but 
movie  tax  conscious." 

All-Industry  Fight 

That  exhibition  alone  would  not  bear 
the  brunt  of  the  tax  fight  was  thus  made 
clear.  Earlier,  reports  were  heard  that 
the  "press  book"  being  prepared  by 
COMPO  for  the  tax  battle  would  be  sent 
only  to  exhibitors.  It  was  evident  that 
all  branches  would  take  part  in  the 
battle  as  the  campaign  plan  goes  into 
the  mails  today  (16th)  to  exhibitors,  ex- 
changemen  and  studio  personnel. 

The  "President's  message"  mentioned 
by  Myers  was  in  reference  to  President 
Truman's  declaration  in  his  State  of  the 
Union  message  to  Congress  Jan.  4th  in 
which  he  said  he  would  ask  for  various 
tax  changes  "to  reduce  present  inequities, 
stimulate  business  activity  and  yield  a 
moderate  amount  of  additional  revenue," 

but  did  not  specify  which  taxes  would 


be  amended.  The  President  said  he  ex- 
pected to  make  "specific  recommenda- 
tions on  this  subject  at  an  early  date." 


CHARLES  EINFELD 

Adman  Host 


FOX  SETS  SECOND  ANNUAL 
SHOWMANSHIP  MEETING  IN  N.Y. 

In  a  bid  to  surpass  its  first  —  and  high- 
ly successful  —  showmanship  meeting  in- 
itiated last  year,  20th  Century-Fox  sched- 
uled its  "Second  Annual  Showmanship 
Meeting"  for  January  25-27  in  New  York, 
inviting  leading  advertising  and  publicity 
representatives  of  the  nation's  major  inde- 
pendent and  affiliated  theatre  circuits. 

Designed  to  facilitate  interchange  of 
ideas  among  the  industry's  top  ad-publi- 
city men  in  exhibition  and  20th-Fox,  the 
three-day  confabs  will  see  some  75  guests 
on  hand  to  hear  new  promotional  plans 
and  twists  on  the  old  ones.  Addressing 
the  admen,  publiciteers  and  exploitation 
experts  will  be  president  Spyros  P.  Skour- 
as,  vice-presidents  Al  Lichtman,  Andy  W. 
Smith,  Jr.,  and  Charles  Einfeld,  who  will 
preside. 

In  addition  a  special  panel  of  speakers 
consisting  of  A.  F.  Myers,  Allied  States 
board  chairman  and  general  counsel;  Bos- 
ley  Crowther,  famed  critic  of  the  New 
York  Times;  and  Louis  Ruppel,  editor  of 
Collier's  Magazine,  will  add  luster  to  the 
proceedings. 

Purpose  of  the  meeting  was  expressed 
as  fourfold: 

1.  To  implement  20th-Fox's  established 
policy  of  cooperation  between  exhibitor 
and  distributor. 

2.  To  discuss,  merchandising  plans  for 
20;h-Fox  pictures. 

3.  To  utilize  the  ideas  arising  from 
the  conference  in  preparing  campaigns 
for  all  exhibitors. 

4.  To  exchange  ideas  on  general  indus- 
try problems  affecting  both  exhibition  and 
distribution. 

In  addition  to  discussing  new  merchan- 
dising ideas,  trailer  improvements,  tele- 
vision, outdoor  advertising  and  other 
topics  involving  selling  a  picture  to  the 
public,  the  guests  will  see  several  of  the 
company's  most  important  pictures  for  the 
coming  year  and  will  attend  the  world 
premiere  of  "Twelve  O'clock  High"  at  the 
Roxy,  January  26th. 


One  of  the  most  important  individual 
subjects  on  the  agenda  will  be  the  prob- 
lems involved  in  developing  a  young  au- 
dience for  films.  This  will  include  an 
analysis  of  pioneering  efforts  in  bringing 
children  into  the  theatre  through  the 
media  of  children's  matinees,  special  pro- 
gramming, and  increased  exploitation 
effort  aimed  at  their  particular  age 
groups.  Stimulation  of  new  patronage 
among  the  older  potential  moviegoer  will 
also  be  discussed. 


GOV'T  CHARGES  BIG  THREE 
SEEK  TO  DUCK  S.C.  RULING 

The  remaining  Big  Three  in  the  indus- 
try anti-trust  suit  Loew's,  Warners 
and  20th-Fox  —  are  seeking  to  evade  the 
Supreme  Court  edict  and  to  gain  advan- 
tages denied  to  Paramount  and  RKO  who 
have  bowed  out  of  the  suit  via  consent 
decrees.  This  was  the  charge  levelled 
by  the  Department  of  Justice  in  its  brief 
filed  last  week  with  the  Statutory  Court 
prior  to  reopening  of  hearings  scheduled 
for  January  17th. 

In  effect,  the  Government  wants  the 
current  defendants  to  have  no  benefits 
because  they  remained  to  battle  the  case 
down  to  the  bitter  end,  rather  than  come 
to  terms  as  did  Para  and  RKO.  As  in 
the  case  of  the  latter  two,  the  Depart 
ment  asked  that  the  Big  Three  be  limited 
to  one  year  in  which  to  effect  divorce- 
ment. The  Court  was  also  requested  to 
turn  down  a  defense  petition  that  a  di 
vorcement  plan  be  presented  after  one 
year  with  separation  to  be  finalized  in 
five  years.  The  Government  also  took 
exception  to  the  defendants'  proposal 
that  divorcement,  if  ordered,  be  subject 
to  review  after  three  years  of  the  five, 
with  an  eye  to  rescinding  the  divorce- 
ment order  if  the  situation  at  that  time 
showed  to  the  Court's  satisfaction  that 
it  was  no  longer  necessary. 

The  defense  proposals,  it  was  con- 
tended, would  only  serve  to  drag  out 
proceedings  for  "indefinite  years.  Fur- 
thermore, it  would  afford  these  defend- 
ants, who  have  shown  no  awareness  of 
their  violation  of  the  Sherman  Act  and 
no  desire  to  terminate  their  illegal  acti- 
vities and  illegal  status  by  a  judgment 
of  this  court  designed  to  effect  those 
ends,  a  preferential  position  vis  a  vis 
those  of  the  defendants  (RKO  &  Para- 
mount) who,  in  an  effort  to  make 
amends  for  their  violation  and  provide 
for  a  restoration  of  competition,  have 
agreed  to  a  judgment  of  divorcement." 

The  Government  reaffirmed  its  demand 
for  a  ban  against  future  theatre  acqui- 
sitions by  the  distributors.  According 
to  the  brief,  should  the  defendants  ac- 
quire theatres  without  restrictions  and 
license  their  films  to  these  theatres  unJ 
checked,  then  the  provision  requiring 
sale  of  product  without  discrimination, 
theatre-by-theatre,  would  be  nullified. 

Meanwhile,  negotiations  between  War-J 
ner  Bros,  and  the  Government  continued 
in  an  effort  to  reach  a  consent  agree- 
ment before  the  trial  date.  20th-Fox, 
too,  was  having  talks  with  the  Justice 
Department  toward  the  same  end,  but  as 
of  late  last  week,  there  was  no  announce-! 
ment  of  an  impending  settlement.  M-G-M 
was  the  lone  holdout,  preferring  to  take 
its  chances  on  a  court  decision. 

{More  NEWS  &  OPINION,  Page  8>j 
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H'WOOD  MAKING  MORE  AND 
BETTER  FAMILY  PICS— PMPC 

To  the  much-belabored  movie  industry, 
it  was  like  a  breath  of  Spring  after  a  hard 
Winter  to  hear  an  extra-industry  group 
say  something  complimentary  about  mo- 
tion pictures.  The  group  was  the  Pro- 
testant Motion  Picture  Council;  their  ver- 
dict after  examination  of  last  year's  pro- 
duct: Hollywood  has  turned  out  more 
films  in  1949  suitable  for  general  family 
entertainment  than  in  any  previous  year. 

This  welcome  news  from  a  highly-rated 
religious  organization  ("The  Council  finds 
that  the  movie  industry  is  succeeding  in 
its  endeavor  to  give  the  public  more  whole- 
some and  worthwhile  pictures")  finally 
gave  Hollywood  a  chance  to  lift  its  head 
after  its  verbal  beatings  from  other  re- 
ligious groups,  columnists,  Congressional 
would-be  critics,  and  other  self-styled 
judges.  The  Council  previews  and  ap- 
praises films  for  Protestants,  including 
the  ten  million  members  of  the  United 
Council  of  Church  Women. 
Twelve  Winners 

The  Council  chose  twelve  features — one 
best  for  each  month  of  the  year,  taking 
in  the  period  from  December,  1948, 
through  November,  1949.  In  chronological 
order,  they  are:  "The  Snake  Pit,"  "Joan 
of  Arc,"  ""The  Boy  With  Green  Hair," 
"Command  Decision,"  "Down  to  the  Sea 
in  Ships,"  "The  Stratton  Story,"  "Home  of 
the  Brave,"  "You're  My  Everything," 
"Lost  Boundaries,"  "Christopher  Colum- 
bus," "Jolson  Sings  Again,"  and  "Samson 
and  Delilah." 

"Exceptional  merit"  ratings  were  award- 
ed to  nine  additional  films:  "Nanook  of 
the  North,"  "Day  of  Wrath,"  "Scott  of 
the  Antarctic,"  "The  Quiet  One,"  "Night 
Unto  Night"  "In  the  Good  Old  Summer- 
time," "Roseanna  McCoy"  and  "Savage 
Splendor." 

Entertainment  Gauge 

The  winning  pictures,  which  reflect  the 
majority  opinion  of  the  Council's  forty 
previewers,  were  chosen  primarily  on  the 
basis  of  their  entertainment  merit,  as  well 
as  for  their  moral,  ethical  and  social  val- 
ues. 

The  breakdown:  Of  322  features  pre- 
viewed last  year,  233,  or  72%,  were  classi- 
fied as  suitable  for  "adults  and  young  peo- 
ple." Of  this  number,  82  were  recom- 
mended for  children  as  well. 

The  PMPC  positive  approach  was  wel- 
comed by  the  industry,  which  heretofore 
had  received  a  negative  reaction  to  its 
output,  i.e.  "unobjectionable  for  general 
patronage,"  "unobjectionable  for  adults," 
etc. 

U-l  IN  NEW  DISTRIBUTION 
SETUP  TO  PUSH  JAR  PRODUCT 

After  five  years  of  distributing  J. 
Arthur  Rank's  British  product  to  reluc- 
tant American  exhibitors,  Universal-In- 
ternational thinks  it  has  the  answer  to 
the  problem  posed  by  exhibitors'  anathe- 
ma to  playing  English  films.  U-I  will  at- 
tempt to  prove  this  with  its  new  plans 
to  make  the  British  films  palatable  to 
U.  S.  theatremen  and  public. 

In  an  announcement  by  U-I's  sales 
vice-president  William  A.  Scully,  the  com- 
pany revealed  that  it  had  revised  distri- 
bution methods  for  the  JAR  product. 
Based  on  the  experience  gained  in  the 
past  five  years,  the  plan  will  be  to  mar- 


ket the  films  to  suit  the  situation:  In 
large  metropolitan  areas,  experience  has 
shown  that  most  of  these  pictures  do 
best  when  shown  to  selective  audiences 
in  the  "specialized  theatre."  Consequent- 
ly, Scully  says,  that  is  how  most  of  these 
films  will  be  distributed.  However,  any 
of  the  JAR  productions  considered  to 
have  general  or  mass  appeal  would  be 
distributed  along  conventional  lines. 
Among  the  latter,  Scully  named  "Ham- 
let," which,  he  said,  has  done  good  busi- 
ness in  all  types  of  theatres. 

"Those  exhibitors  who  have  been  will- 
ing to  give  special  attention  to  the  J. 
Arthur  Rank  productions  have  done  ex- 
ceedingly well,"  he  stated.  "It  is  true 
that  many  exhibitors  did  not  have  the 
opportunity  to  allot  the  necessary  time 
for  preparing  their  particular  communi- 
ties for  this  type  of  picture.  On  the  other 
hand,  many  theatres  throughout  the 
country  have  converted  their  policies  to 
the  format  which  makes  their  theatres 
symbolic  with  the  exhibition  of  these  pic- 
tures. We  believe  our  company  has  ren- 
dered a  service  to  the  industry  in  general 
with  the  spadework  we  have  done  in  the 
last  five  years  to  establish  the  value  of 
good  British  productions." 

The  majority  of  Rank  productions  will 
be  distributed  through  the  Prestige  sales 
unit,  but  special  field  work  will  be  in- 
augurated through  the  branch  offices  for 
the  purpose  of  creating  new  opportunities 
for  their  exhibition.  Irving  Sochin,  for- 
merly Cincinnati  branch  manager,  was 
named  by  Scully  to  direct  the  distribu- 
tion efforts  for  the  Rank  product.  The 
sales  topper  also  revealed  that  L.  J.  Mc- 
Ginley  has  resigned  as  special  represen- 
tative of  the  Prestige  division. 

THEATRE  TV  TO  PLAY  BIG 
ROLE  IN  UNITED  PARAMOUNT 

The  new  United  Paramount  Theatre 
Corp.  lost  no  time  in  laying  the  ground- 
work for  its  future  operation  and  made 
it  clear  that  television  was  going  to  play 
a  major  role  in  the  future.  President 
Leonard  Goldenson,  prophesying  the  day 
when  15,000  theatres  will  be  equipped  to 
show  large-screen  TV,  put  UP  in  the  van- 
guard as  he  revealed  that  the  chain  was 
applying  to  the  Federal  Communications 
Commission  for  video  stations  in  San 
Francisco  and  Minneapolis.  Pending  are 
applications  in  Detroit  and  Boston,  and 
the  chain  already  has  WBKB  in  Chicago. 

As  for  setting  up  facilities  for  theatre- 
size  TV  in  the  chain,  Goldenson  indicated 
that  the  process  would  equip  houses  in 
large  cities  first.  In  addition  to  the  two 
theatres  already  equipped  with  the  Para- 
mount system  (New  York  and  Chicago), 
large-screen  facilities  are  being  readied 
for  houses  in  Detroit,  Boston,  San  Fran- 
cisco and  Minneapolis.  Eventually,  he 
said,  it  is  possible  that  all  theatres  in 
the  circuit  will  be  equipped  either  with 
the  Paramount  system  or  any  subsequent 
development  which  might  improve  on  the 
system.  "By  kinescoping  the  programs," 
he  added,  "we  could  get  them  to  the 
smaller  houses  in  a  matter  of  minutes." 

TV  Hypos  Industry 

Goldenson  visualized  theatre  TV  as 
holding  the  same  potentialities  for  re- 
juvenating the  movie  industry  as  did 
sound  films.  The  present  $25,000  cost 
for  installation,  he  said,  should  be  pared 
down  by  mass  production  to  somewhere 


between  $10,000  and  $5,000,  which  should  J 
put  it  within  reach  of  virtually  all! 
theatres. 

As  for  programming,  Goldenson  sawH 
the  new  medium  as  an  adjunct  to  reg- 
ular film  fare.  The  theatre  TV  presenta-I 
tion,  even  if  it  is  not  exclusive,  will  bel 
superior  to  home  reception.  "The  thea-1 
tre  has  a  disciplined  audience  which  is4 
concentrating  on  the  program,  whereas! 
in  the  home  there  are  other  diversions! 
taking  place  at  the  same  time."  Thus, 
he  noted,  subject  matter  for  theatre  tele-I 
casts  could  be  more  subtle  and  refined."  j 
O'Brien,  Weitman  Named 

Named  to  head  the  chain's  TV  pro- 1 
gram  was  Robert  H.  O'Brien,  secretary-1 
treasurer  of  UP  and  Robert  Weitman.j 
managing  director  of  Paramount  thea-1 
ties  in  New  York.  Jason  Rabinowitz 
will  serve  as  O'Brien's  special  assistant 
on  television  matters. 

O'Brien's  activities  will  depend  on  the  . 
response  by  the  FCC  to  the  request  byl 
Paramount,  Fox,  TOA  and  other  indus- 
try elements  which  have  petitioned  for 
an  open  hearing  on  the  granting  of  high 
frequency   channels.    The   various  peti- 
tioners are  seeking  to  convince  the  FCC 
that  such  grants  would  benefit  both  the 
public  and  television  as  well  as  them- 
selves, pointing  out  that  the  country's 
18,000  theatres  would  provide  showcases 
and  talent,  under  the  supervision  of  ex-l 
perts  long  trained    in  providing  enters 
tainment  on  a  mass  scale. 

FERGUSON  ENDS  30  YEARS 
WITH  M-G-M;  TERRELL  NAMED 

Very  few  employes  in  the  motion  pic-I 
ture  industry  can  boast  of  30  years  as- 
sociation with  one  film  company.  One 
of  these  is  William  R.  Ferguson, 
M-G-M"s  exploitation  director,  whose 
term  of  service  will  end  in  a  few  weeks. 
Vice-president  and  director  of  advertis- 
ing, publicity,  exploitation  Howard  Dietz 
reluctantly  made  the  announcement  of 
Bill  Ferguson's  retirement  from  the 
company,  at  the  same  time  revealing 
that  he  will  be  succeeded  by  Dan  S.  Ter- 
rell, who  has  been  assistant  to  Ernest 
Emerling,  Loew's  Theatres  ad-exploita- 
tion  head. 

Dietz  also  disclosed  that  John  Joseph, 
who  joined  Metro  last  March,  has  as- 
sumed charge  of  the  company's  publicity 
activities  in  the  east,  taking  over  the 
post  formerly  held  by  Herbert  Crooker, 
who  will  be  given  special  assignments 
on  specific  big  pictures.  Joseph  has  been 
serving  as  special  aide  to  Dietz,  acting 
as  liaison  between  the  home  office  and 
the  studio. 

One  of  the  best-known  men  in  filnJ 
promotion,  Ferguson  has  been  respon- 
sible for  the  direction  of  numerous  fa- 
mous merchandising  stunts,  including 
the  "Trackless  Train"  of  1924,  the! 
M-G-M  Traveling  Studio,  the  traveling 
M-G-M  screen  tests,  the  "Marie  Antoin-j 
ette,  museum  tour,  and  the  history- 
making  Atlanta  opening  of  "Gone  Withi 
the  Wind",  to  name  a  few. 

In  1934-35,  as  president  of  AMPAj 
Ferguson  inaugurated  a  series  of  shown 
manship  luncheons  that  became  the 
talk  of  the  industry. 

The  outgoing  veteran  is  due  to  leavj 
Feb.  1,  to  devote  his  time  to  his  own 
private  interests. 


V  T  1  AT    ]\  \    I  I.  E  T  I  M 


'WHEN  WILLIE  COMES  MARCHING  HOME'  HILARIOUS  SPOOF  ON  WAR  HEROES 

Rates  •  •  •  generally  on  word-of-mouth 


20th  Century  Fox 
83  Minutes 

Dan  Dailey,  Corinne  Calvet,  Colleen  Town- 
send,  William  Demarest,  James  Lydon, 
Lloyd  Corrigan,  Evelyn  Varden,  Kenny 
Williams,  Les  Clark,  Charles  Halton,  Mae 
Marsh,  Jack  Pennick,  Mickey  Simpson, 
Frank  Pershing,  Don  Summers,  Gil  Her- 
man, Peter  Ortiz,  Luis  Alberni,  John 
Shulick. 

Directed  by  John  Ford. 

Highly  reminiscent  of  Preston  Sturges' 
most  successful  satirical  rib-ticklers,  such 
as  "Miracle  of  Morgan's  Creek"  and  "The 
Great  McGinty,"  is  ace  director  John 
Ford's  initial  fling  at  comedy,  "When 
Willie  Comes  Marching  Home."  Hereto- 
fore master  of  high  drama,  usually  in  a 
western  setting,  director  Ford  has  turned 
his  fine  talents  to  barbed  hilarity  and  has 
wrought  a  farcical  spoof  of  those  who 
would  be  war  heroes  and  those  who  wor- 
ship them,  that  builds  from  chuckles  up 
to  broad  belly-laughs.  Here  is  an  ideal 
film  for  the  entire  family  —  those  who 
overlook  the  subtleties  will  laugh  just  as 
heartily  at  the  broader  comedy  that  per- 
meates the  picture,  particularly  the  lat- 
ter half.  Although  Dan  Dailey  is  the  only 
marquee  name  of  any  consequence,  cri- 
tical acclaim  and  word-of-mouth  should 
parlay  "When  Willie  Comes  Marching 
Home"  into  a  bountiful  grosser,  parti- 
cularly if  the  film  is  properly  exploited. 


buildup 

The  current  buildup  of  French  charmer 
Corinne  Calvet  won't  hurt  either. 

The  screenplay  by  Mary  Loos  and  Ri- 
chard Sale  is  expertly  constructed.  It 
starts  off  in  a  leisurely  manner,  laying 
the  groundwork  for  the  fireworks  that 
are  to  follow  and  that  bring  the  film  to 
a  hilarious  climax.  Dan  Dailey  has  easi- 
ly his  best  role  to  date  as  the  patriotic 
boy,  idolized  by  the  home-townsfolk  when 
he  becomes  the  first  to  enlist  after  Pearl 
Harbor,  only  to  earn  their  disdain  when, 
despite  all  his  efforts  to  go  into  combat, 
he  remains  here  as  an  instructor.  Dailey, 
in  fact,  arouses  such  heartfelt  sympathy 
for  his  plight  that  when  he  finally  leaves 
'he  ground  in  a  bomber  bound  for  over- 
seas, there  was  a  spontaneous  :ound  of 
applause  from  the  sneak  preview  audi- 
ence. The  hectic  events  that  follow  to 
make  him  a  war  hero  bring  the  film  to 
a  spinningly  hilarious  finish  to  leave  vhe 
fans  in  a  bright  and  talkative  mood. 
Good  performances  are  forthcoming  from 
the  supporting  players:  Corinne  Calvet 
as  a  French  Maquis  girl;  Colleen  Town- 
send  as  the  "hero's"  home-town  girl; 
William  Demarest  as  his  father,  a  blus- 
tering veteran  of  World  War  I;  James 
Lydon  as  the  girl's  kid  brother  who  be- 
comes a  hero  while  Dailey  fumes  in  the 
States;  and  Evelyn  Varden  as  Dailey's 
mother.  Leo  Tover's  camera  work  is  up 
to  director  Ford's  high  requirements. 

STORY:  The  small  town  of  Punxsu- 
tawny,  W.  Va.  becomes  highly  war  con- 


MGM 

96  minutes 

Spencer  Tracy,  James  Stewart,  Valentina 
Cortesa,  Sydney  Greenstreet,  John  Hodiak, 
Lionel  Barrymore,  Gilbert  Roland,  Roland 
Winters,  Richard  Loo,  Ian  MacDonald, 
Tom  Helmore. 
Directed  by  Richard  Thorpe. 

This  lengthy,  slightly  fantastic,  but  nev- 
ertheless entertaining  Metro  melodrama 
qualifies  as  an  above-average  boxoffice 
attraction  generally  on  the  strength  of  an 
all-star  cast  that  glitters  with  highly-rated 
marquee  names.  And  even  better  grosses 
will  be  a  certainty  in  action  houses  where 
such  improbable  adventure  vehicles  usual- 
ly delight  the  regular  patrons.  Based  on 
this  country's  dire  need  for  raw  rubber 
during  the  recent  war,  "Malaya"  relates 
the  tale  of  the  extreme  risk  run  by  un- 
known, and  hitherto  unheralded,  heroes 
who  smuggled  that  priceless  commodity 
out  of  Jap-held  Malaya.  Unfortunately, 
the  plot  fails  to  measure  up  to  a  standard 
befitting  the  film's  top-notch  cast.  The  in- 
credulous hijinks  the  rubber-runners  get 
away  with  right  under  the  nose  of  the 
enemy  are  just  too  much  to  believe,  while 
the  anti-climactic  finale,  a  totally  unneces- 
sary scene  which  serves  only  to  confuse, 
stands  out  as  the  major  flaw  in  Richard 
Thorpe's  otherwise  competent  direction. 

JANUARY    It),    19  5  0 


Spencer  Tracy  will  delight  his  fans  with 
his  tough,  cynical  portrayal  of  a  hardbit- 
ten smuggler  who  is  released  from  Alca- 
traz  and  allowed  to  use  his  unorthodox 
talents  to  get  rubber  out  of  Malaya.  As 
Tracy's  newspaper  reporter  partner,  James 
Stewart  is  seen  in  a  highly  sympathetic, 
but  comparatively  secondary  role  as  an 
idealist  with  a  double  purpose — to  serve 
his  country  and  simultaneously  avenge  his 
brother's  death  somewhere  in  the  South 
Pacific.  Strangely  enough,  it  is  Tracy  who 
provides  the  romantic  interest,  shared  by 
Valentina  Cortesa,  whose  part  as  the  sing- 
er in  the  Malayan  saloon  requires  too  little 
of  her  fine  dramatic  ability.  Fat  man 
Sydney  Greenstreet  operates  the  saloon 
and  becomes  involved  in  the  intrigue  in 
his  usual  fashion,  while  John  Hodiak  and 
Lionel  Barrymore  do  their  bit  in  surpris- 
ingly inconsequential  roles.  Produced  by 
Edwin  Knopf,  the  screen  play  by  Frank 
Fenton  was  based  on  an  original  story  by 
Manchester  Boddy. 


BOXOFFICE  RATING 
•  Poor 
•  •  Average 
•  •  •  Good 

•  •  •  •  Excellent 

Please  note  that  the 
rating  often  varies  for 
different  types  of  Theatres 


scious  as  Pearl  Harbor  plunges  the  U.  S. 
into  the  conflict  and  one  of  its  most  popu- 
lar sons,  Dan  Dailey,  becomes  the  first 
to  enlist.  Given  a  tremendous  going- 
away  party  by  the  townspeople,  Dailey 
is  shipped  out  to  basic  training  and  turns 
into  a  remarkable  sharpshooter,  so  good, 
in  fact,  that  he  is  kept  in  the  States  as 
an  instructor,  and  shipped  back  to  Loring 
Field,  just  five  miles  from  Punxsutawny. 
Despite  repeated  efforts  to  get  into  com- 
bat, Dailey  is  incarcerated  at  the  training 
field  for  three  years,  facing  the  contempt 
of  his  neighbors,  even  his  family.  When 
a  bomber  bound  for  England  makes  an 
emergency  landing  at  the  field  because 
of  a  gunner's  appendicitis,  Dailey  gets 
the  nod  as  the  replacement,  and  is  im- 
mediately shipped  out.  Over  England, 
the  plane  cannot  land  and  the  crew  bails 
out,  but  Dailey  misses  the  order  and  ends 
up  in  France  where  a  band  of  Maquis 
takes  him  in  hand.  They  photograph  the 
launching  of  the  German's  V-2  rocket  and 
Dailey  is  given  the  films  to  deliver  to  the 
Allies.  After  a  wild  trip  across  the  Chan- 
nel, through  high  brass  grillings,  a  flight 
to  the  Pentagon  and  a  final  warning  to 
keep  mum  about  the  whole  thing,  the  ex- 
hausted "hero"  is  dumped  back  in  Punx- 
sutawney,  just  four  days  after  he  left,  to 
try  to  explain  that  he  had  been  in  com- 
bat overseas.  Fortunately,  the  Army 
comes  to  his  rescue  to  decorate  him  and 
redeem  his  heroism  in  the  eyes  of  his  girl, 
his  family  and  the  fickle  town.  BARN. 


'MALAYA'  STARS  REDEEM  IMPROBABLE  ADVENTURE  YARN 

Rates  •  •  •  —  generally  on  star  value 


STCRY:  James  Stewart,  a  globetrotting 
newspaper  reporter,  tells  influential  pub- 
lisher Lionel  Barrymore  that  sorely-needed 
raw  rubber  can  be  smuggied  out  of  Mala- 
ya, provided  the  U.S.  supplies  enough  gold 
to  flash  in  the  right  places.  Barrymore  in- 
forms John  Hodiak,  a  government  agent, 
who  effects  the  release  of  Stewart's  buddy, 
smuggler  Spencer  Tracy,  from  Alcatraz 
to  help  with  the  project.  Landed  in  Ma- 
laya as  Irish  sailors,  Tracy  and  Stewart 
head  for  a  tropical  saloon  run  by  Tracy's 
old  friend,  Sydney  Greenstreet,  whose  aid 
and  influence  they  seek.  Greenstreet  clears 
them  with  Richard  Loo,  the  Jap  command- 
er, and  they  set  out  to  buy  up  caches  of 
rubber  three  plantation  owners  have  been 
holding  out  on  the  Japanese.  The  first  two 
loads  are  successfully  delivered  to  a  cam- 
ouflaged American  freighter,  but  the  third 
owner  with  whom  they  are  dealing,  Roland 
Winters,  a  German  national,  double-cross- 
es our  heroes.  In  an  ambush,  Stewart  dies 
and  Loo  traps  Tracy,  who  had  been 
warned  by  Greenstreet  of  Loo's  plans.  Loo 
forces  Tracy  to  lead  him  to  the  hidden 
rubber  ship,  and  is  killed  in  the  ensuing 
gun-fight  in  which  Tracy  is  wounded.  The 
Americans  get  the  rubber,  an  enemy  cruis- 
er is  sunk  by  two  PT  boats,  and  we  are 
told  that  Tracy  lived  to  retire  to  an  island 
with  Valentina  Cortesa,  after  refusing  a 
medal  from  the  U.  S.  Government.  TAY- 
LOR. 


I 


'EAST  SIDE,  WEST  SIDE'  GLOSSY,  GLAMOROUS  WOMAN'S  PICTURE 


Rates  •  •  •  —  in  deluxers;  less  in  action 

M-G-M 

108  minutes 

Barbara  Stanwyck,  James  Mason,  Van 
Heflin,  Ava  Gardner,  Cyd  Charisse,  Gale 
Sondergaard,  William  Frawley,  Douglas 
Kennedy. 

Directed  by  Mervyn  LeKoy. 

Based  on  the  best-selling  novel  by 
Marcia  Davenport,  "East  Side,  West 
Side"  should  prove  a  solid  attraction  on 
the  strength  of  the  book  and  its  four 
name  stars.  This  glossy  portrait  of 
sophisticated  society  is  definitely  slanted 
to  catch  the  feminine  trade  and  that 
should  spell  good  grosses  in  most  big 
city  theatres.  It  will  not  do  so  well  in 
small  towns  or  in  the  action  houses.  The 
glitter  and  glamour  of  New  York  high 
life,  the  amorous  peccadillos  of  the  up- 
per crust,  are  presented  with  finesse  and 
flashy  atmosphere.  And  the  romantic 
story,  concerning  a  woman  blindly  in 
love  with  her  husband,  a  charming  but 
worthless   cad,  is   one  that   is  sure  to 


and  rural  spots 

strike  a  sympathetic  note  with  every 
feminine  patron.  The  men  should  find 
this  session  of  hsart-throb  just  another 
picture  to  which  to  take  the  frau.  Late 
in  the  proceedings,  it  unexpectedly  turns 
into  a  mystery  drama,  with  a  murder, 
a  chase  and  a  capture  —  all  neatly 
wrapped  up  in  one  episode  and  then 
back  to  heart-throb  again.  This  adds  a 
certain  amount  of  action,  but  doesn't 
seem  especially  appropriate  to  the  pre- 
vailing mood. 

Opportunities  for  Barbara  Stanwyck's 
hi^h-powered  emoting  are  somewhat 
limited  in  a  part  that  calls  for  a  re- 
served and  repressed  character.  Playing 
in  a  subdued  key,  she  does  succeed  in 
making  it  convincing.  James  Mason  is 
very  smooth  as  the  philandering  hus- 
band and  Van  Heflin  scores  as  the 
doughty  ex-cop.  Cyd  Charisse  is  lovely 
as  the  friendly  model,  but  it  is  Ava 
Gardner  who  is  the  focus  of  attention. 
As  a  hard-boiled  beauty,  sheathed  in 
tight  -  fitting  gowns,  she  clearly  demon- 


strates why  husbands  leave  home. 

STORY:  Genteel-born  Barbara  Stan- 
wyck fears  that  her  husband,  James 
Mason,  will  get  involved  again  with  his 
ex-flame,  Ava  Gardner.  He  does  run 
into  her  in  a  night  club  and  gets  into  a 
brawl  with  her  latest  patron,  Douglas 
Kennedy.  He  is  rescued  by  model  Cyd 
Charisse,  at  whose  apartment  he  spends 
the  night.  Her  sweetheart  is  Van  Hef- 
lin, a  former  policeman,  now  a  foreign 
correspondent.  He  takes  an  interest  in 
Barbara  and  lends  a  sympathetic  ear  to 
her  problems.  She  is  attracted  to  him, 
but  decides  to  save  her  marriage  and 
plans  a  vacation  with  Mason.  Then  Ava 
is  found  murdered  and  Mason  is  arrested 
for  the  crime.  Heflin  gets  busy  on  the 
case,  does  some  fancy  sleuthing  and 
soon  brings  in  the  blonde  amazon  who 
had  done  in  her  rival.  So  Mason  is  now 
cleared,  but  at  this  point  Barbara  washes 
him  out  of  her  hair  forever.  And  it 
looks  as  though  at  some  future  time  she 
and   Heflin   will   get   together.  YORK. 


'THE  GREAT  RUPERT'  DURANTE  SCORES  IN  NUTTY  COMEDY 


Rates  •  '•  +  as  dualler  in  family  houses 


Eagle  Lion  (George  Pal) 
86  minutes 

Jimmy  Durante,  Terry  Moore,  Tom 
Drake,  Frank  Orth,  Sara  Haden,  Queenie 
Smith,  Chick  Chandler,  Jimmy  Conlin, 
Hugh  Sanders,  Donald  T.  Beddoe,  Candy 
Candido,  Clancy  Cooper,  Harold  Gooswin, 
Frank  Cady. 

Directed  by  Irving  Pichel. 


"Rupert,"  that  impish  squirrel  who 
dances  a  jig  and  tosses  money  around 
recklessly,  should  make  a  hit  with  come- 
dy fans.  Starred  with  this  peanut 
scrounger  is  Jimmy  Durante,  whose  bul- 
bous profile  and  raucous  voice  enhance 
the  air  of  delightful  absurdity  which  fills 
this  dizzy  little  fable.  This  is  the  sort  of 
picture  that  has  no  age  limitations  ■ — 
Junior  and  Grandpa  will  both  be  amused 
by  its  droll  humor.  The  antics  of  "Ru- 
pert" will  be  an  especial  treat  for  the 
kids,  who  probably  won't  realize  that  the 
bright-eyed  squirrel  is  just  a  stuffed 
creation  of  George  Pal's  famed  Puppe- 
toon  technique.  This  being  Pal's  first  ef- 
fort at   feature   production,   its  success 


marks  a  bright  new  acquisition  to  Eagle 
Lion's  roster  of  top-flight  producers.  The 
nutty  yarn,  scripted  by  Laslo  Vadnay, 
has  all  the  charm  of  a  modern  bed-time 
story  and  is  rife  with  gags  for  the  inimi- 
table Durante.  The  modest  production 
is  slightly  uneven  in  quality  and  the 
laughs  come  in  sporadic  bunches,  but  its 
blend  of  gentle  warmth  and  uproarious 
incident  should  prove  irresistible  to  fami- 
ly audiences.  It  will  be  strongest  in  the 
rural  areas. 

That  explosive  Durante  personality  is 
very  much  in  evidence  as  he  pounds  the 
piano,  sings  with  boisterous  glee  and 
snorts  in  frantic  exasperation.  His  lines 
are  not  particularly  funny,  but  the  way 
he  chortles  at  his  own  gags  is  very  con- 
tagious. Terry  Moore  and  Tom  Drake 
pleasantly  attend  to  the  department  of 
young  romance  and  there  are  brightly 
comic  inserts  by  Queenie  Smith  and 
Frank  Orth. 

STORY:  A  down-and-out  and  homeless 
vaudeville  act,  consisting  of  Durante,  his 
wife,  Queenie  Smith,  and  his  daughter, 
Terry  Moore,  luckily   find  refuge  in  a 


dingy  garage  rented  from  Frank  Orth. 
Unknown  to  them,  there  is  another  tenant 
living  there  rent-free  —  Rupert,  the  train- 
ed squirrel.  And  when  Orth,  who  has  a 
miserly  distrust  of  banks,  shoves  $1500 
of  stock  dividends  through  a  hole  in 
the  wall  and  into  Rupert's  hoard  of  nuts, 
the  squirrel  indignantly  throws  it  right 
out  again  into  the  garage  living-room. 
The  money  comes  sailing  down,  just  as 
Queenie  Smith  is  praying  for  help.  This 
procedure  is  repeated  regularly  every 
week  when  Orth  cashes  his  dividend. 
Durante  invests  this  money  from  heaven 
in  local  enterprises  and  prospers,  while 
Orth  keeps  raising  the  rent  and  continues 
to  shove  money  through  the  wall.  Mean- 
while, there  is  a  romance  budding  between 
Terry  and  the  landlord's  son,  Tom  Drake. 
The  income  tax  officials  (who  don't  seem 
to  believe  in  money  from  heaven)  get 
after  Durante  for  his  mysterious  source 
of  income.  At  this  point  the  house  catch- 
es fire  and  burns  down.  Orth  thinks  that 
his  money  has  gone  up  in  smoke  and 
Durante  magnanimously  pays  for  the  re- 
building. YORK. 


SOUTH  SEA  SINNER'  MEDIOCRE  SHOWCASE  FOR  SHELLEY'S  TORSO 


Rates  •  •   '   as  dualler  where  exploitation  clicks 


Universal-International 
88  minutes 

Shelley  Winters,  MacDonald  Carey,  Hele- 
na Carter,  Luther  Adler,  Frank  Love.joy, 
Art  Smith,  John  Kidgely,  James  Flavin, 
Molly  Lamont,  Silan  Chen,  Henry  Kul- 
ky,  Fred  Nurney,  Phil  Nazir,  Liberace. 
Directed  by  Bruce  Humberstone. 

Despite  Universal's  efforts  to  make 
"South  Sea  Sinner"  look  like  "hot  stuff," 
it  is  really  a  very  disappointing  hodge- 
podge of  cheesecake,  music  and  drama, 
loosely  intermingled  with  contrived  sit- 
uations and  peppered  with  labored  ap- 
plication of  double-meaning  gags.  The 
liberal  exposure  of  bare  legs  and  midriff 
belonging  to  Shelley  Winters  is  the  most 
savory  feature.  The  story  for  this  tropi- 
cal opus,  concocted  by  Ladislas  Fodor 
;ind  Laslo  Vadnay,  takes  liberal  helpings 
of  bad  Joseph  Conrad  and  worse  Somer- 
set Maugham,  and  mixes  in  some  sultry 


dance  rhythms.  Miss  Winters  postures 
violently  as  a  composite  of  Sadie  Thomp- 
son and  Mae  West,  with  a  certain 
amount  of  Campfire  Girl  thrown  in.  As 
the  femme  fatale  of  the  islands,  Shelley 
comports  herself  with  epic  abandon,  but 
never  seems  to  be  taking  the  proceed- 
ings seriously.  A  snappy  ad  campaign, 
featuring  illustrations  of  the  Winters 
anatomy,  should  provide  a  solid  boxoffice 
boost  for  the  ballyhoo  houses,  but  just 
how  the  family  trade,  as  well  as  the  dis- 
criminating moviegoers,  will  take  to  un- 
draped,  suggestive  mediocrity  is  some- 
thing else  again. 

In  the  course  of  her  "torrid"  adven- 
tures, Shelley  gets  off  several  songs: 
"Blue  Lagoon,"  "I'm  the  Lonesomest  Gal 
in  Town,"  "One-Man  Woman"  and  finally 
"It  Had  to  Be  You."  MacDonald  Carey 
and  Luther  Adler  contribute  performr 
ances  much  superior  to  the  film's  qual- 
ity. One  of  the  better  sequences  has 
Liberace,  a  flashy  pianist,  in  a  brief  ses- 

(More  Reviews  on  Page  18) 


sion  with  Liszt's  A  Major  Concerto. 

STORY:  As  a  waterfront  cafe  singer, 
Shelley  encounters  MacDonald  Carey,  a 
scuttled  seaman.  Luther  Adler,  who 
owns  the  joint  where  she  works,  imme- 
diately recognizes  Carey  as  having  been 
involved  in  a  rubber  deal  with  the  Japa- 
nese during  the  war.  He  plots  to  secure 
information  that  he  can  sell  to  the  au- 
thorities and  dangles  Shelley  as  a  lure. 
Carey  falls  for  the  bait  and  romance  is 
proceeding  nicely  until  Carey's  fiancee, 
Helena  Carter,  visits  the  island  and  com- 
plicates matters.  Further  complications 
ensue  when  Adler  kills  Art  Smith  and 
Shelley  finds  him  holding  the  lethal 
weapon.  She  persuades  him  to  lay  off 
Carey  and,  in  return,  promises  to  be  his 
mistress.  Finally  she  becomes  aware  of 
the  clean,  antiseptic  quality  of  Helena's 
love  for  Carey  and  fades  out  over  the 
bounding  main  with  another  man.  Carey 
is  left  with  Helena  and  Adler  gets  his 
just  desserts.  YORK. 

FILM  BULLETIN 


Short  Subjects 


By  BARN 


'"TUESDAY,  JANUARY  10,  was  an  his- 
toric day  for  the  sovereign  state  of 
Montana.  For  the  first  time  in  its  exist- 
ence, it  was  accorded  the  privilege  of 
holding  a  world  premiere  of  a  movie. 
The  name  of  the  film,  of  all  things,  was 
"Montana."  Warners'  Technicolor  west- 
ern starring  Errol  Flynn  and  Alexis 
Smith.  In  cooperation  with  the  WB  ad- 
publicity  department  under  Mort  Blu- 
menstock,  Fox-Intermountain  representa- 
tives and  leading  state  officials,  the 
event,  titled  "The  Montana  Bonanza 
World  Premiere,"  made  one  of  the  big- 
gest splashes  in  the  State's  history. 
Heralded  for  weeks  in  a  state-wide  series 
of  special  events,  the  film  opened  in  the 
state  capitol,  Helena,  with  some  eight 
Hollywood  stars  traipsing  to  the  festivi- 
ties to  be  greeted  by  Governor  Bonner 
and  lesser  dignitaries.  Helena  was  just 
loaded  with  glampur  as  such  stellar  lites 
as  Miss  Smith,  David  Brian,  Ruth  Rom- 
an, Alan  Hale,  Adrienne  Booth,  James 
Brown.  Craig  Stevens  and  Ian  MacDon- 
ald  paraded  up  the  main  avenue  to  the 
Marlow  Theatre  and  Gov.  Bonner  for- 
mally appointed  Jack  L.  Warner  as  an 
honorary  Montana  citizen.  Errol  Flynn 
couldn't  make  it  because  of  commitments 
— abroad. 


/^ROSSES  BEING  racked  up  by  "The 
^  Outlaw"  in  each  of  the  21  key  city 
engagements  are  nothing  short  of  pheno- 
menal, according  to  advices  received 
from  RKO.  Held  over  in  every  situation, 
the  first  week's  gross  amassed  from  the 
21  houses  topped  the  $450,000  mark.  And 
this  in  the  face  of  a  repeat  appearance 
in  the  majority  of  the  situations.  In 
New  Orleans,  despite  competition  from, 
the  annual  Sugar  Bowl  Game,  and  a  five- 
week  run  there  in  its  initial  appearance, 
"The  Outlaw"  grossed  $4100  more  in  its 
first  week  than  any  other  RKO  film  to 
play  the  house  in  three  years.  In  Bos- 
ton, where  a  25-year  record  was  shatter- 
ed, vendors  were  hawking  coffee  and  hot 
dogs  to  the  waiting  lines;  in  Kansas 
City,  the  line  was  so  long  that  some  en- 
terprising youngsters  were  renting  camp 
line-up.  But  the  pay-off  was  in  New  Or- 
leans; an  enterprising  manager  of  a  rival 
theatre  quickly  had  handbills  printed  ad- 
vising: "You  may  have  a  2-hour  wait  to 
see  'The  Outlaw.'  Meanwhile,  see  our 
attraction.  Running  time,  1  hour  and  20 
minutes." 


A  FTER  a  63- weeks  run  of  "The  Red 
Shoes,"  Robert  W.  Dowling  and  Mau- 
rice A.  Maurer,  managing  director  of 
the  Bijou,  thought  enough  of  the  film's 
ability  to  continue  to  pack  his  house 
that  Dowling  put  $100,000  on  the  line  for 
the  right  to  continue  to  play  the  J.  Ar- 
thur Rank-Eagle  Lion  release  as  long  as 
he  wishes.  One  of  the  most  unique  deals 
in  exhibition  history,  the  cash  was  paid 
after  the  picture  had  run  for  over  four- 
teen months  on  a  reserved  seat,  two-a- 
day  basis  and  had  been  seen  by  over 
600,000  Bijou  patrons.  It  represented 
more  money  than  anv  theatre  has  ever 
paid  for  a  film  which  has  already  run 
for  a  year  and  eleven  weeks.  The  deal 
was  consummated  by  Dowling,  Maurer, 
and  William  J.  Heineman,  distribution 
vice  president  of  Eagle  Lion.  This 
wasn't  the  first  time  an  offer  had  been 
made  for  balance-of-run.  At  the  begin- 
ning of  the  eighteenth  week,  Dowling 
and  Maurer  offered  a  flat  $150,000  for 
the  remainder  of  the  run,  but  the  canny 
Heineman  rejected  it. 


ADOLPH  DUKOR 

The  Dean  Is  77 


TTHE  DEAN  OF  THE  MOTION  PIC- 
TURE INDUSTRY  celebrated  his 
77rh  birthday  on  January  7th.  Adolph 
Zukor  arrived  in  this  country  in  1839  to 
start  his  career  in  the  New  World  with 
a  job  in  a  New  York  fur  store  at  $2  per 
week.  Four  years  later,  he  owned  his 
own  fur  business  in  Chicago  and  since 
that  time  was  never  headed  in  his  climb 
to  success.  Returning  to  New  York  in 
the  early  1900's,  he  invested  in  Penny 
Arcades,  then  Nickelodeons,  switched 
over  to  become  a  producer  and  distribu- 
tor of  motion  pictures  and  formed  asso- 
ciations which  led  to  the  birth  of  Para- 
mount Pictures,  Inc.,  including  the  huge 
theatre  empire  which  was  just  lopped 
off  by  the  reorganization  plan  dividing 
Paramount's  production-distribution  and 
exhibition  branches.  To  the  chairman  of 
the  board  of  the  newly  formed  Para- 
mount Pictures  Corp.  and  to  one  of  the 
founding  fathers  of  the  American  film 
industry,  our  congratulations. 


THE  SITUATION  HAD  the  Marines 
well  in  hand  as  Republic's  biggest 
picture,  "Sands  of  Iwo  Jima,"  gave 
Broadway  another  lavish  premiere.  The 
host  of  top  brass  dignitaries  attending 
the  debut  were  h  aded  by  U.  S  Fleet 
Admiral  Chester  W.  Nimitz,  the  Marine 
Band  of  the  1st  Infantry  Reserve  Bat- 
talion oompahed  outside  the  theatre,  at- 
tended by  a  Marine  Color  Guard  and 
Honor  Guard.  An  elaborate  display  of 
Marine  fighting  equipment  in  the  lobby 
had  the  first  nighters  gaping.  The  pro- 
ceedings were  broadcast  by  Martin  Starr 
over  WINS  from  the  lobby.  The  advance 
exploitation  featured  a  letter  campaign 
directed  at  5000  ex-Marines  in  the  metro- 
politan New  York  area,  telling  them  of 
the  Mayfair  engagement.  It  reminded 
therm  that  the  film  "is  going  to  bring 
hack  a  lot  of  memories  to  you,  of  good 
times  and  bad  times.  I'd  suegest  you 
take  your  family  with  you.  They'll  see 
why  a  Marine  has  always  considered 
himself  something  special  where  fight- 
ing men  are  concerned."  That  the 
femmes  cherchezed  their  males  was  in- 


dicated by  the  smash  grosses  being  rolled 
up  at  the  Mayfair  for  the  current  en- 
gagement of  "Sands  of  Iwo  Jima."  The 
campaign  was  supervised  by  Harry  Gold- 
stein, ad-publicity  director  for  Brandt 
Theatres,  in  cooperation  with  Republic 
ad-pub  chief  Steve  Edwards  and  Bea 
Ross,  exploitation  manager. 


TJ'NDER  Andy  Smith's  leadership,  the 
distributors  have  organized  a  tightly- 
knit  organization  to  aid  in  COMPO's 
battle  to  knock  out  the  federal  amuse- 
ment tax.  Working  at  grass  roots  level, 
Smith  named  32  exchange  area  distribu- 
tion chairman  to  harness  local  elements 
to  assist  in  the  campaign.  They  are: 
Albany — John  Bullwinkel,  Columbia;  At- 
lanta— Clyde  Goodson,  Paramount;  Bos- 
ton— Jim  Connolly,  Fox;  Buffalo — Dave 
Miller,  U;  Charlotte — Al  Duren,  Para; 
Chicago — Tom  Gilliam,  Fox;  Cincinnati — 
J.  S.  Abros3,  WB;  Cleveland — Oscar 
Ruby,  Col;  Dallas — Phil  Longdon,  Fox; 
Denver — R.  C.  Hill,  Col;  Des  Moines — 
Jim  Ve!des,  EL;  Detroit— W.  D.  Woods, 
WB;  Indianapolis — G.  R.  Frank,  Para; 
Kansas  City — James  W.  Lewis,  RKO; 
Los  Angeles — Jack  O'Laughlin,  UA; 
Memphis — Ed  Williamson,  WB;  Milwau- 
kee— John  G.  Kemptgen,  MGM;  Minnea- 
polis— William  H.  Workman,  MGM;  New 
Haven — Arthur  Greenfield,  U;  New  Or- 
leans— C.  James  Bryant,  MGM;  New 
York — Sam  Diamond,  Fox;  Okla.  City — 
Ralph  B.  Williams.  RKO;  Omaha— Har- 
old Johnson,  U;  Philadelphia — William 
Mansell,  WB:  Pittsburgh— Saul  Gottlieb, 
MGM;  Portland — Ralph  Amaeher,  EL; 
St.  Louis — Ned  Steinberg,  Rep;  Salt  Lake 
City— Gilford  Davison,  RKO;  San  Fran- 
cisco— Neal  East.  Para;  Seattle — A.  J. 
Sullivan,  UA;  Tampa — Harold  Laird, 
Rep.;  Washington  —  Joseph  Brecheen, 
RKO. 


QF  MEN  AND  THINGS:  Louis  Talcott 
Stone,  New  York  attorney  and  for- 
mer counsel  for  ASCAP,  has  been  named 
executive  assistant  to  David  O.  Selznick. 
Another  addition  to  the  Selznick  organi- 
zation is  Les  Kaufman  as  studio  publi- 
city director  for  Vanguard  Films.  Former 
flack  executive  for  U-I  and  Republic 
studios,  Kaufman  leaves  Kaiser-Frazer, 
where  he  was  exploitation  and  promo- 
tion direclor,  to  take  the  Selznick  post 
.  .  .  The  SMPE  is  now  officially  the 
SMPTE.  Effective  Jan.  1,  the  engineers 
will  be  known  as  the  Society  of  Motion 
Picture  and  Television  Engineers  .  .  . 
Paramount  division  managers  and  home 
office  executives  met  over  the  past  week- 
end (13th  and  14th)  in  the  first  produc- 
tion distribution  confab  of  the  new  Para- 
mount Film  Distributing  Corp.  .  .  .  Joe 
Gins.  U-I  branch  manager  in  Buffalo, 
moves  over  to  head  the  Cincinnati 
branch,  succeeding  Irvin  Sochin,  now 
sa'o^;  rep  for  U-I's  Prestige  Pictures  . 
Arthur  Sachson,  general  sales  manager 
of  Samuel  Goldwyn  Productions,  has  re- 
signed the  post  after  four  years  of  super- 
vising sales  of  Goldwyn  product  through 
RKO. 
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EXPLOITATION  PICTURE 


PELK.  MF  SELL  12  D  CLOCK  HIGH 


THE  GENERAL  CRACKS  UP 

Disciplinarian  Gregory  Peck  finally  breaks  under  the  strain  of  sending  the 

in  the  Battle  of  Britain. 


'expendables"  out 


ON  NEW  YEAR'S  EVE,  at  exactly  11:59,  millions  of  Americans  waiting  to 
ring  in  the  second  half  of  the  century,  received  the  first  full  blast  of  20th 
Century-Fox's  huge  campaign  to  publicize  their  critically-acclaimed  drama  of 
air-war,  "Twelve  O'Clock  High".  For  a  full  minute,  right  up  to  the  stroke  of 
midnight  which  climaxed  the  announcement  with  "It's  Twelve  O'Clock  High! 
Happy  New  Year!",  the  title  and  the  star,  Gregory  Peck,  were  drummed  into 
their  receptive  consciousneis,  over  mare  than  a  thousand  radio  stations  cover- 
ing every  part  of  the  country.  On  the  heels  of  this  ballypalooza.  Fox  ad-publicity 
chief  Charles  Einfeld  and  his  staff  have  lined  up  the  whole-hearted  support  of 
the  Army  Air  Force,  nationally  and  locally,  to  give  alert  showmen  additional 
opportunities  to  cash  in  on  this  important  angle  for  exploiting  "Twelve  O'Clock 
High". 

Item  No.  2  is  Gregory  Peck,  whose  performance  in  this  film  has  been 
heralded  as  his  finest,  and  a  definite  candidate  for  the  Academy  Award.  The 
Peck  name,  a  magnet  for  the  mesdames,  should  get  plenty  of  play  to  offset 
any  handicap  attached  to  a  "war"  picture  and  to  draw  the  ladies.  The  drama, 
also,  should  be  stressed,  rather  than  the  air-war  theme,  and,  as  the  company 
is  doing  in  the  institutional  ads,  the  film  should  be  ranked  with  previous  Fox 
film  successes. 


AIR  FORCE  TIEUPS 

The  Army  Air  force  has  put  it-  stamp  of 
approval  on  '  Twelve  O'Clock  High"  and  are 
making  Air  Force  personnel  and  equipment 
available  for  use  by  exhibitors  in  conn  ction 
with  the  film. 

For  a  lobby  exhibit,  get  cut-aways  of  jet  en- 
gines and  other  airplane  parts  through  Air  Force 
personnel  in  your  community.  Th  re  is  also 
available  from  National  Screen  a  selected  group 
of  combat  and  airphoto  stills  from  Air  Force 
files.  To  enhance  this  display,  each  of  the  shots 
could  b  mounted  on  a  huge  clock  face  in  place 
of  the  numbers.  A  variation  of  this  would  be 
to  use  stills  from  the  picture  in  place  of  these 
photos  or  heads  of  the  twelve  men  f  atured  in 
the  film  with  a  comment  on  each. 

Another  good  method  of  utilizing  Air  Force 
co-op  would  be  to  enlist  raerabf  rs  of  the  Air 
Force  Association  in  your  town  to  lend  a  hand 
in  organizing  a  Special  U.  S.  Air  Force  day  with 
a  parade)  utilizing  members  of  the  USAAF. 
American  Legion.  Nat'l  Guard  and  Boy  Scouts. 
The  parad  could  lead  right  to  the  theatre  for 
the  opening.  If  possible.  ha\e  the  Mayor  issue 
a  proclamation  declaring  Air  Force  day  in  your 
town.  In  areas  where  Air  Force  planes  are 
available,  contact  commanding  officer  for  planes 
to  fly  over  the  city  during  the  celebration, 
pref-  rably  at  noon. 

You  might  also  arrange  a  preview  of  the  pic- 
ture for  top  Air  Force  brass,  prominent  civic 
officials,  officers  of  the  American  Legion  and 
any  Air  Force  hero  's  in  your  community. 

PLANE  MODEL  CONTEST 

Set  up  a  miniature  model  plane  contest  with 
the  manual  training  teachers  in  your  local  pub- 
lic schools  and  offer  prizes  for  the  best  models, 
a  $25  Savings  Bond  to  the  winner  and  free  tick- 
ets for  the  runners  up.  A  special  B-17  bomber 
model  contest  would  be  particularly  appropriate. 

For  flying  models,  a  demonstration  can  be 
arranged  in  one  of  the  city's  parks  or  on  a 
school  athl  tic  field.  The  winning  models  in  all 
categories  should  be  given  prominent  display  in 
vour  lobby. 


NEWSPAPER  ADS 


Ah 


a  samplel  of  the  institutional  type  of 
newspaper  ad.  Used  in  the  pre-r  lease  West 
Coast  opening.  linking  the  film  with  other  20th- 
Fox  boxoffice  hits.  At  loft,  some  of  the  various 
sizes  and  >tvle-,  of  i<  gulat'on  ads. 
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TWELVE 
0  ELOCfi 
HIGH 

"Battleground"  gave  a  worm's 
eye  view  of  the  war,  concen- 
trating on  the  slog-foot  who 
took  it  on  the  chin  on  or  un- 
der the  ground  "Twelve 
O'Clock  High"  gives  us  a  bird's- 
eye  view,  not  only  because  it 
tells  in  dramatic  and  personal 
terms  of  the  airmen  who  paid 
the  supreme  penalty  in  the  de- 
velopment of  daylight  bomb- 
ing, but  because  it  is  focused 
on  the  high  brass  whose  re- 
sponsibility it  was  to  send 
brave  young  men  out  to  almost 
certain  death  so  that  others 
might  live. 

Central  character  in  the  film 
is  General  Frank  Savage,  por- 
trayed by  Gregory  Peck,  a 
sharp-tongued,  flint  -  hearted 
disciplinarian,  who  transforms 
a  demoralized,  straggling  Air 
Force  unit,  depleted  by  heavy 
losses,  into  an  efficient  fighting 
machine.  Taking  over  from 
his  well-liked  predecessor,  the 
martinet  drives  his  men  into 
accomplishments  they  never 
felt  was  possible  and  turns 
their  hate  into  admiration. 
But  just  as  the  other  c  .o.  crack- 
!  ed  up  under  too  little  disci- 
pline, Gen.  Savage  breaks  be- 
cause he  is  too  brittle,  finally 
realizing  that  giving  or  taking, 
there  is  a  limit  to  rigidity. 

At  left,  Gregory  Peck  cracks 
under  the  strain  of  seeing  his 
men  e/i>?  in  the  huge  day- 
light bombing  losses.  Below, 
the  iron  fisted  general  tells 
h's  creiv  to  stop  feeling  sorry 
for  themselves,  that  it  will 
be  easier  if  "you  consider 
yoursalvets  dead!" 


EXPLOITATION 
PICTURE 
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MYERS  ON  DIVORCEMENT 

Associated  Theatre  Owners  of  Ind. 
Excerpts  from  A.  F.  Myers'  answer  to 
an  inquiry  from  a  faculty  member  of  a 
large  Eastern  university  concerning  the 
effects  of  theatre  divorcement  on  exhibi- 
tors: 

"A  few  weeks  ago  I  saw  a  headline  in 
one  of  the  trade  papers  to  the  effect  that 
divorcement  would  probably  result  in  a 
reduction  in  the  number  of  pictures  to  be 
released.  This  view  was  attributed  to  an 
unnamed  industry  spokesman  and  un- 
doubtedly was  the  expiring  gasp  of  one  of 
the  old  guard.  It  seems  fairly  obvious 
that,  barring  national  economic  collapse, 
the  effect  should  be  just  the  reverse  of 
this.  There  is  already  a  starved  film  mar- 
ket. That  was  inevitable  under  the  old 
system. 

"The  producers  fed  their  pictures  to  the 
affiliated  prior-run  theatres  where  by  ex- 
tended runs,  whenever  possible,  they  were 
bled  white  before  being  made  available 
to  the  independent  exhibitors.  Those  the- 
atres had  very  few  playdates  that  were 
open  to  the  small,  independent  producer- 
distributors  such  as  Republic,  Monogram, 
etc.  Also,  the  distributor  defendants, 
whether  they  had  theatres  or  not,  gave 
preference  to  the  pictures  made  on  their 
own  lots  over  those  produced  independent- 
ly and  which  they  handled  as  distributors 
on  a  contract  basis.  The  great  reduction 
in  the  annual  releases  of  feature  pictures 
during  the  past  25  years  has  been  due 
mainly  to  the  monopoly  condition  in  the 
industry. 

"Under  divorcement  the  screens  of  all 
theatres  will  be  open  to  any  distributor 
who  can  offer  a  meritorious  picture,  re- 
gardless of  the  lot  on  which  it  was  made. 
This  should  stimulate  an  increase  in  the 
number  and  quality  of  independent  pro- 
ductions. Moreover,  the  old-line  com- 
panies are  not  going  to  stand  idle  and  let 
these  playdates  be  taken  away  without  a 
fight.  If  the  length  of  the  first-runs  is 
reduced,  and  more  playdates  result,  they 
are  either  going  to  have  enough  pictures 
to  absorb  those  playdates,  or  else  be  lost 
in  the  shuffle.  There  are  those  who  say 
this  imposes  too  great  a  financial  burden 
to  be  borne  by  the  producers;  that  with 
aggregate  revenues  fixed  by  the  theatre- 
going  habits  of  the  public,  the  producers 
cannot  afford  to  increase  their  output. 
This  argument  overlooks  (1)  that  a  small 
return  on  a  lot  of  pictures  may  exceed  a 
larger  rate  of  return  on  a  few  pictures; 
(2)  the  advantages  of  a  faster  liquidation 
of  the  pictures  resulting  from  the  elimina- 
tion and  reduction  of  clearances,  thus  en- 
abling a  much  greater  number  of  theatres 
to  play  the  pictures  while  they  are  fresh; 
and  (3)  it  takes  no  account  for  further 
economies  which  are  possible  in  the  pro- 
duction of  pictures. 

"Except  where  there  is  a  failure  of  raw 
materials  or  a  prolonged  strike,  demand 
never  lacks  supply  in  a  competitive  mar- 
ket. When  the  supply  falls  below  the  de- 
mand, it  is  a  sure  sign  of  a  controlled  mar- 
ket. That  is  what  we  have  had  in  the 
motion  picture  business  for  a  good  many 
years.  It  would  be  astonishing  if  anyone, 
except  the  monopolist  whose  club  has 
been  taken  away  from  him,  should  pre- 
dict disaster  resulting  from  the  removal 
of  these  artificial  restraints  or  wish  to 
continue  them  for  fear  that  the  inconven- 
iences of  the  transition  might  outweigh 
the  advantages  resulting  from  the  re- 
form." 

"Of  course,  the  transition  from  a  con- 


trolled market  to  a  free  market  involves 
some  inconvenience  and  opens  the  way  for 
the  old  guard  die-hards  to  take  retaliatory 
action  against  those  whom  they  feel  were 
responsible  for  egging  on  the  Government 
-  that  is,  the  independent  exhibitors.  Thus 
the  District  Court  in  its  first  decree  pro- 
vided competitive  bidding  as  a  panacea 
(I  use  the  word  advisedly)  for  the  ills  of 
exhibition.  By  that  decree  the  distributors 
were  bound  to  offer  their  pictures  for  bid- 
ding in  all  competitive  situations.  The 
objections  to  this  plan  are  well  summar- 
ized in  Justice  Douglas'  opinion.  Even 
though  discredited  and  kicked  out  of  the 
decree  by  the  Supreme  Court,  the  distribu- 
tors have  seized  upon  competitive  bidding 
as  a  happy  method  of  extracting  higher 
film  rentals  and  are  requiring  exhibitors 
to  bid  in  situations  where,  for  many  years, 
they  got  along  very  well  with  divisions  of 
product  which  were  legal,  just  and  equi- 
table. 

"Let  me  cite  a  recent  example.  In  a 
good-sized  town  were  two  exhibitors,  one 
with  one  theatre,  the  other  with  two.  Each 
had  been  doing  business  with  certain  dis- 
tributors for  many  years  and  there  was  a 
fair  division  of  product.  Recently  the 
man  with  two  theatres  decided  he  wanted 
a  line  of  pictures  which  theretofore  had 
been  played  by  his  competitor.  Had  he 
succeeded  the  balance  would  have  been 
destroyed  and  the  value  of  his  competi- 
tor's theatre  greatly  injured.  The  distri- 
butor notified  the  man  with  one  theatre 
that,  thereafter,  he  would  have  to  bid 
against  his  competitor  for  its  pictures. 
The  explanation  offered  was  that  this  was 
necessary  in  order  to  protect  the  distribu- 
tor against  a  law  suit. 

"Cases  of  this  sort  have  caused  some 
anxiety  and  irritation  among  independent 
exhibitors  and  trust  representatives  have 
tried  to  convince  them  that  this  all  grows 
out  of  the  Government's  suit;  that  as  in- 
stigators, the  blood  is  on  their  brows.  Of 
course,  that  is  the  worst  kind  of  misrepre- 
sentation and  should  be  branded  as  such. 
The  evil  at  which  the  prosecution  was 
aimed  was  the  monopolization  of  the  pre- 
ferred runs  by  the  big  affiliated  circuits. 
Fair  competitive  bidding  is  a  proper 
method  to  enable  an  independent  with  a 
proper  theatre  to  contend  with  such  a  cir- 
cuit for  pictures  on  a  preferred  run.  In 
many  cases,  it  has  been  successful  and 
as  a  result  independents  are  now  enjoying 
runs  from  which  they  were  unlawfully 
excluded.  But  that  is  a  very  different 
thing  from  saying  to  two  independent  ex- 
hibitors who  have  been  operating  success- 
fully on  the  same  run  but  with  different 
products  that  they  must  now  bid  against 
each  other  for  every  picture  on  that  run. 

"If  your  article  is  occasioned  in  any  de- 
gree by  the  published  complaints  against 
competitive  bidding,  I  think  you  will  see 
at  once  that  that  practice  is  not  made 
mandatory  by  the  Court;  on  the  contrary, 
that  the  practice  was  pretty  thoroughly 
discredited  by  the  Supreme  Court's  opin- 
ion. To  the  extent  that  abuses  have  aris- 
en with  respect  to  competitive  bidding  it 
is  the  direct  result  of  the  greedy  policies 
of  the  defendant  distributors,  aided  by  an 
understandable  if  not  altogether  admir- 
able desire  to  discredit  the  Government's 
suit  by  attributing  the  need  for  those 
abuses  to  the  decree.  Aside  from  this  I 
know  of  no  dissatisfaction  in  exhibitor 
ranks  with  the  decisions,  the  decrees  or 
any  incidence  thereof." 


SAMSON  AND  DELILAH 

ITO  o  Ohio 

SAMSON  AND  DELILAH  recently 
opened  on  Broadway  and  received  an  ex- 
cellent reception  and  is  generally  accept- 
ed as  a  good  commercial  picture  that 
should  do  business. 

DeMille  reverts  to  the  old  DeMille  with 
lavish  sets  and  all  the  trimmings.  Hedy 
Lamarr  photographs  beautifully  in  tech- 
nicolor and  Victor  Mature  is  very  capable 
for  a  change. 

We  hope  Paramount  gets  no  illusions 
of  grandeur  and  gives  the  exhibitor  an 
opportunity  to  make  some  money  if  the 
picture  does  well. 

Most  exhibitors  are  willing  to  pay  a. 
fair  rental  but  will  strongly  reject  any 
deals  that  leave  them  with  little  profit 
in  spite  of  a  good  gross.  As  Mr.  DeMille 
said,  this  picture  cost  much  less  than 
UNCONQUERED  and  he  wants  as  many 
people  in  this  country  to  see  it  as  is  pos- 
sible. Paramount  can  help  this  come 
true  by  selling  the  picture  at  terms  that 
an  exhibitor  will  be  able  to  play  it  on  his 
screen  so  that  his  community  may  see  a 
worth-while  picture. 

*  *  * 

SHORT  SUBJECTS 

Allied  of  New  Jersey 
Many  companies  look  upon  short  sub- 
jects as  unwanted  children  but  fail  to 
realize  that  many  exhibitors,  especially 
those  with  single  feature  policies,  look 
to  short  subjects  to  make  a  good  program 
just  as  a  double  feature  man  looks  to  a 
second  feature  to  prop  up  his  show. 

The  art  of  making  good  two  reelers  has 
been  lost.  Comedies,  as  they  are  called 
by  the  producers,  fail,  in  most  instances, 
to  get  a  ripple  from  the  audience.  There 
are  a  few  good  single  reels  being  made 
but  the  majority  seem  to  be  dull,  unima- 
ginative and,  in  general,  do  not  help  the 
program. 

*  *         *  I 

PR  SHORTS 

ATO  of  Indiana 

We  hope  no  ATOI  member  is  passing 
up  an  opportunity  to  build  respect  and 
prestige  for  his  theatre  and  the  motion 
icture  industry  by  booking  all  the  one 
reel  shorts  in  "The  Movies  And  You" 
series  produced  and  distributed  by  the 
different  film  companies. 

Sam  Switow,  ATOI  Director  and  mend 
ber  of  the  Industry  Film  Project  Commit- 
tee, said:  "I  can  honestly  say  to  all  my 
brother  exhibitors,  THIS  IS  WHAT  WE 
HAVE  LONG  WAITED.  Here  are  the 
subjects  .  .  .  that  will  sell  to  the  patron 
the  facts  that  all  connected  with  the  in« 
dustry  are  hard  working  industrious  busi- 
ness people,  the  same  as  other  merchants; 
that  the  movie  theatre  is  a  necessary  busi- 
ness to  every  community  and  provides 
livelihood  for  thousands  of  people  .  .  .  " 

ATOI  President  Rembusch  stated  that 
"the  reels  are  tops  in  public  relations. 
Exhibitors  have  needed  this  type  of  sub- 
ject on  their  screens  for  a  long  time  .  .  . 
I  am  looking  forward  to  dating  every 
one  of  these  reels  in  my  theatres." 

The  ltaest  subject  in  the  series  is  THE! 
SOUND  MAN,  produced  and  booked  by 
Columbia.  Whether  or  not  you  are  a 
regular  Columbia  customer,  send  them  a 
date  for  this  reel  now. 


U 


FILM  BULLETIN 


STUDIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

PRODUCT  PROMISE  HINGES 
ON  STAR  PACTS,  ORG  AMITY 

^OLUMBIA,  which  had  more  than  its 
share  of  ups  and  downs  during  1949, 
faces  1950   with  a  better  than  average 
^backlog  of  product,  at  least  a  half  dozen 
good  story  properties  in  the  preparation 
mill,  and  two  good  money-makers  going 
into  general  release.    On  the  other  side 
•  ;of  the  ledger,  the  company  is  still  faced 
with  a  shortage  of  good  contract  talent 
and  continued  internal  strife  within  the 
organization.     However,  if  the  last  two 
obstacles  can  be  overcome,  there  is  rea- 
,  ,;on  to  believe  that  the  new  year  should 
J  pe  a  profitable  one  for  this  company. 
.  Both  "All  the  King's  Men"  and  "Jolson 
Sings  Again"  should  roll  up  profits,  es- 
J  pecially  if  the  former  drags  down  some 
1  pf  the  Academy  Awards,  as  now  seems 
ikely.    Furthermore,  the  backlog  of  pic- 
ures  stacks  up  as  potentially  a  profitable 
Ipne.   Included  in  the  stock  are  such  star- 
I  studded  productions  as:  "The  Good  Hu- 
mor Man"   (Jack  Carson);   "The  Petty 
|  jirl"  (Robert  Cummings-Joan  Caulfield), 
Ijn   Technicolor;  "A  Woman  of  Distinc- 
I  don"    (Rosalind  Russell-Ray  Milland-Ed- 
nund  Gwenn);   "Father  is   a  Bachelor" 
I  ;■  William    Holden-Coleen    Gray);  "The 
1  .Mevadan"  (Randolph  Scott)  in  Cinecolor, 
I  ind  Walter  Wanger's  production,  "Reck- 
ess  Moment"  (Joan  Bennett- James  Ma- 
hon),  which  will  have  to  rely  on  its  stars 

0  make  up  for  its  story  weaknesses. 

,3ogart's  Editing 

|(  In  addition,  there  is  a  sextet  of  poten- 
tially fine  features  currently  in  the  edit- 
ing stages.     In  this  group  are:  "In  A 
I  l^onely  Place,"    the  Santana  production 
starring    Humphrey    Bogart;   "No  Sad 
5ongs  For  Me,"  a  Robert  Rossen  produc- 
tion starring  Margaret  Sullavan,  Wendell 
"orey  and  Viveca  Lindford;  "The  Killer 
jThat  Stalked  New  York"  (Evelyn  Keyes- 
j'ohn    Irelando;    "Fortune    Of  Captain 
JJlood"  (Louis  Hay  ward-Patricia  Medina); 

1  Rogues  of  Sherwood  Forrest"  (John 
perek-Diana  Lynn),  in  Technicolor,  and 
(Kill  the  Umpire"  (William  Bendix). 

I  Heading  the  list  of  properties  now  in 
preparation  for  filming  are  the  long-de- 
layed "Born  Yesterday,"  and  two  Robert 
(lossen  productions,  "The  Brave  Bulls" 
!.nd  "The  Outer  Edges." 

Negotiations  have  also  been  instituted 
n  recent  weeks,  for  Phil  and  Jules  Ep- 
tein  to  head  up  their  own  production 
nit  on  the  lot.  The  writing  team  is  cur- 
ently  completing  an  assignment  at  20th 
.entury-Fox,  and  it  is  expected  that  they 
viU  sign  the  production  contract  with 
larry  Conn  as  soon  as  they  are  free. 

Thus,  it  would  appear  that  the  over-all 
>icture  is  comparatively  bright  for  the 
ompany.  However,  it  is  the  opinion  of 
his  department  and  many  other  sideline 
bservers  in  Hollywood,  that  Columbia  is 
iot,  and  can  never  become  a  really  for- 
lidable  leader  in  motion  picture  making, 
intil  the  internal  strife  is  wiped  out. 
-et's  hope  Harry  Cohn,  the  stockholders 
-  or  both  —  will  make  that  their  busi- 
less  in  1950. 


HOLLYWOOD  EDITORIAL 

Tinkering  Stars 

ALTHOUGH  1950  is  only  a  few 
A  weeks  old,  no  less  than  a  half- 
dozen  suspensions  have  already 
been  meted  out  to  obstreperous 
stars  by  their  studio  bosses.  And, 
since  their  salaries  are  up  in  the 
highly  taxable  stratosphere,  they 
don't  seem  to  mind  the  lay-offs  one 
bit.  Only  the  studios  and  the  exhi- 
bitors, who  have  heavy  investments 
in  the  exploitation  of  their  names, 
stand  to  lose  by  their  idleness.  This 
is  one  of  the  evils  of  the  star  sys- 
tem. 

A  bystander,  watching  not  only 
top-flight  stars,  but  even  second  and 
third-raters  violate  their  contracts, 
would  certainly  be  excused  for 
paraphrasing  Shakespeare  and  won- 
dering what  meat  these  actors  eat 
that  they  have  grown  so  great. 
More  and  more,  actors  have  been 
arrogating  to  themselves  the  right 
to  arbitrarily  decide  what  they  will 
and  what  they  won't  do  in  the  line 
of  studio  assignments. 

The  fact  is  that  almost  every 
producer  in  the  business  has  resign- 
ed his  overlordship  of  production 
matters  to  his  stars.  The  players 
literally  run  the  industry.  They 
decide  on  stories.  They  demand  the 
directors  of  their  choice.  They 
make  or  break  cameramen.  They 
dictate  their  own  publicity  cam- 
paigns. They  say  when  they  will 
or  won't  work.  And  the  net  result 
is  poorer  product  than  we  could  ex- 
pect if  the  executives  who  are  bet- 
ter qualified  to  pass  judgment,  had 
retained  their  authority.  Unfortu- 
nately, there  are  few  actors  who, 
either  by  temperament  or  experi- 
ence, are  qualified  to  do  anything 
but  act. 

How  many  really  fine  pictures 
have  barely  missed  their  mark  be- 
cause the  ideal  stars  for  the  pictures 
have  decided  the  roles  weren't 
"right"  for  them.  And  how  rnany 
more  have  wasted  their  talents  and 
the  studio's  money  by  demanding 
roles  that  were  completely  "wrong" 
for  them. 

When  studio  heads  resume  their 
rightful  places  as  administrators 
who  give,  instead  of  take,  the  orders, 
the  motion  picture  product  is  going 
to  show  a  marked  improvement. 
That  might  not  be  such  a  bad  New 
Year's  resolution  —  even  at  this 
late  date.  JAY  ALLEN. 


EAGLE  -  LION 

REJUVENATED  STUDIO  FACES 
ACID  TEST  IN  NEXT  MONTHS 

HTO  SAY  THAT  Eagle-Lion  faces  1950 
with    assurance   would   be  an  over- 
statement, but,  neverthless,  the  future  of 
the  company  can  safely  be  said  to  be  on 


a  much  firmer  footing  than  it  was  only 
a  few  months  ago.  It  is  the  general  con- 
census of  those  in  the  know  in  Hollywood 
that  the  next  few  months  will  tell  the 
story. 

It  is  encouraging  to  note  that  "The 
Jackie  Robinson  Story,"  which  the  com- 
pany will  make  under  its  own  auspices, 
is  about  ready  to  roll  after  the  long  pro- 
duction hiatus.  And  there's  good  news 
in  the  announcement  that  Jack  Schwarz 
has  mapped  out  a  slate  of  32  features  and 
westerns  for  E-L  release  during  1950. 
But  it  takes  more  quality  product  than 
is  already  lined  up  to  insure  the  future 
of  any  organization  in  these  trying  times. 
Big  Campaign 

It  is  all  in  the  company's  favor,  how- 
ever, that  there  is  no  stinting  on  exploi- 
tation of  its  product.  Early  this  month, 
the  company  launched  a  strong  publicity 
and  exploitation  campaign  on  the  Jack 
Wrather-Robert  Golden  production  of 
"Guilty  of  Treason."  As  everyone  knows, 
this  is  the  picture  based  on  the  much- 
headlined  trial  of  Cardinal  Mindszenty, 
last  year.  The  very  nature  of  the  story 
lends  itself  to  exploitation,  and  if  proper- 
ly executed,  the  feature  may  well  move 
into  the  big  money-making  class. 

METRO-GOLDWYN-MAYER 

WELL-ROUNDED  PROGRAM,  NEW 
FACES  FEATURE  LEO  IN  '50 

WARIETY  is  the  key- 
note of  the  MGM 
product  to  be  released 
in  1950. 

Dore  Schary,  in 
commenting  on  the  re- 
leases set  for  the  next 
twelve  months,  des- 
cribed them  as  the 
most  varied  in  the 
studio's  twenty  -  five 
year  history.  Come- 
dies, musicals,  myster- 
ies and  dramas,  all  play  a  heavy  part  in 
the  forthcoming  product. 

Schary  frankly  admits  that  he  is  proud 
of  the  pictures  that  have  been  made  un- 
der his  regime  at  the  studio.  "In  the  past 
year,"  he  says,  "many  economies  have 
been  accomplished  by  more  careful  selec- 
tion of  story  material,  through  prepara- 
tion of  scripts  and  close  cooperation  be- 
tween the  creative  people  and  the  crafts- 
men responsible  for  the  making  of  pic- 
tures. It  has  been  evident  for  some  time 
that  the  solution  to  Hollywood's  basic 
problem  is  better  pictures  made  at  sane 
costs.  I  think  we  have  accomplished  it." 
Foiir-Per-Month 

Both  Schary  and  Louis  B.  Mayer  face 
the  new  year  with  faith  in  the  future, 
as  evidenced  by  the  fact  that  they  will 
launch  a  new  four-per-month  production 
policy,  beginning  in  February.  Further 
evidence  that  they  are  looking  far  into 
the  future  can  be  found  in  the  number 
of  new  players,  directors  and  producers 
which  are  being  placed  under  contract. 
No  less  than  20  new  names  will  be  in- 
troduced in  MGM  films  to  be  released 
this  year,  marking  a  new  high  for  the 
company.    In  addition,  five  directors  have 


SCHARY 


fANUARY   16,  1950 


II 


STUDIO  SIZE-UPS 


been  set  to  make  their  debuts  at  the  stu- 
dio during  the  new  year.  Teeing  off  the 
program  was  Richard  Brooks,  who  start- 
ed megging  his  own  screenplay,  "Crisis" 
on  January  5.  A  few  days  later,  Joseph 
H.  Lewis  started  his  first  assignment  on 
"Visa,"  and  within  the  next  month  to 
six  weeks,  Gerald  Mayer,  and  Robert 
Pirosch  will  make  their  initial  bows  be- 
hind the  megaphone. 


MONOGRAM-AA 

BROIDY  TOUTS  1950  LINEUP 
AS  MOST  AMBITIOUS  YET  SET 

CTEVE  BROIDY,  Monogram  prexy,  is 
currently  boasting  that  his  company 
and  its  subsidiary,  Allied  Artists,  will  fol- 
low the  most  ambitious  production  sche- 
dule in  their  history  during  1950.  In  re- 
viewing the  year's  plans,  Broidy  says: 

"Every  producer  on  our  roster  either 
has  a  film  before  the  cameras  at  the  pre- 
sent time  or  is  at  work  preparing  a  story 
for  production.  Not  only  will  our  produc- 
tion call  for  the  full  utilization  of  our 
own  studios'  stage  capacity,  but  for  stage 
space  which  we,  of  necessity,  will  have 
to  rent." 

Included  on  the  Allied  Artists  schedule 
are:  "The  Police  Story,"  to  be  produced 
by  Paul  Short  with  Audie  Murphy  in  the 
starring  role;  "The  Longhorn,"  a  Scott 
Dunlap  production,  starring  Rod  Came- 
ron, and  "Maid  For  A  Man,"  to  star  Flor- 
ence Marley,  the  new  French  actress. 
Two  From  Kings 

In  addition,  there  will  be  two  King 
Brothers  productions:  "Heaven's  Where 
You  Find  It"  and  "The  Giant  Killer,"  the 
latter  based  on  the  career  of  the  New 
York  police  officer  who  smashed  the  Ma- 
fia Society  in  that  city. 

Further  Monogram,  entries  include  14 
sagebrushers,  equally  divided  between 
Johnny  Mack  Brown  and  Whip  Wilson. 

The  company  is  also  planning  to  release 
26  two-reel  and  13  one-reel  re-issues  of 
kid  comedies,  which  were  originally  made 
by  Hal  Roach  and  released  by  MGM. 
The  films  will  feature  such  juvenile  stars 
as  Farina,  Dickie  Moore,  Jackie  Cooper, 
Mary  Kornman,  Joe  Cobb,  Jack  Condon 
and  Mickey  Daniels.  In  short,  it  sounds 
like  the  "Our  Gang  Comedies"  are  back 
with  a  new  title. 


PARAMOUNT 

PARA  MEETS  DIVORCEMENT 
DARE  WITH  HEAVY  SCHEDULE 

r\  I  V  O  R  C  E  - 

MENT  came  to 
Paramount  this 
month.  But  instead 
of  meeting  this  dras- 
tic change  with  fear 
and  indecision,  the 
company's  executives 
and  personnel  met  it 
as  a  challenge,  and 
face  the  future  witli 
assurance. 

It  was  quite  a  reve- 
lation for  this  reporter  to  stand  among 
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several  hundred  workmen  on  sound  stage 
five,  the  other  day,  and  watch  their  faces 
as  they  listened  to  the  voices  of  Adolph 
Zukor,  Barney  Balaban,  Al  Schwalberg 
and  Henry  Ginsberg  addressing  them  over 
loud-speakers  on  the  occasion  of  the 
separation  of  the  two  companies.  To  the 
last  man,  they  seemed  agreed  that  this 
was  a  move  to  the  good,  instead  of  one 
to  be  feared.  Talking  with  several  of  them 
afterward,  it  was  evident  th^.t  they  were 
agreed  on  one  thing:  the  company  would 
expand  its  output  of  top  quality  pictures 
to  meet  divorcement,  wh'ch  would  not 
only  secure  their  lobs,  but  strengthen 
the  future  of  the  production  company. 
Heavy  Schedule 

A  look  at  the  schedule  seems  to  bear 
out  their  reasoning.  Three  top-budget 
pictures  are  going  into  production  almost 
immediately,  with  nine  others  set  to  fol- 
low during  the  first  five  months  of  the 
new  year.  Furthermore,  Ginsberg  has 
?^"red  his  employees  that  the  activity 
will  be  continued  throughout  the  remain- 
ing months  of  1950.  He  points  out  that 
his  company  will  not  restrict  production 
to  a  fixed  schedule.  Instead,  it  will  keep 
its  schedule  flexible  in  order  to  make  as 
many  pictures  as  the  number  of  good 
stories  warrants. 

"This   production  program  will  result 
in  one  of  the  busiest  periods  which  any 
studio  has  experienced  in  recent  years," 
Ginsburg  declared. 
Three  In  January 

The  three  pictures  set  to  roll  this 
month  are:  "Carrie  Ames,"  William  Wy- 
ler's  production  of  Theodore  Dreiser's 
novel,  "Sister  Carrie":  "Montana  Rides," 
an  outdoor  epic  starring  Alan  Ladd,  and 
Hal  Wallis'  production,  "My  Friend  Irma 
Goes  West."  with  the  same  cast  that 
scored  in  the  original  "Irma"  comedy. 

Other  pictures  scheduled  to  enter  pro- 
duction during  February,  March,  April 
and  May  are:  "Dear  Mom,"  a  sequel  to 
"Dear  Ruth"  and  "Dear  Wife";  "It  Can't 
Last  Long,"  a  Charles  Brackett  produc- 
tion starring  John  Lund;  "Jack  of  Dia- 
monds," starring  Lund  and  directed  by 
Richard  Haydn;  Bob  Hope  in  "Big  Guy"; 
Betty  Hutton  in  "The  Mabel  Normand 
Story";  "Born  in  a  Trunk,"  Leo  McCarey's 
first  Paramount  picture  since  the  studio 
acquired  Rainbow  Productions,"  and  "Mr. 
and  Mrs.  Anonymous,"  to  be  produced 
and  directed  by  George  Stevens. 


REPUBLIC 

FORD  MAY  TAKE  OVER 
AS  REPUBLIC  STUDIO  CHIEF 

1-JERE's  a  predic- 
tion: 1950  will  see 
Republic  move  into 
the  forward  ranks  of 
major  Hollywood  pro- 
duction companies. 

For  several  months, 
this  department  has 
been  saying  that  Re- 
public was  the  studio 
to  watch.  Certainly 
the  developments  of 
the  past  few  weeks 
bear  out  all  that  has  been  said.  Herbert 
Yates  has  come  up  with  one  of  the  big 
boxoffice  attractious  of  the  year  in  "Sands 
of  Iwo  Jima"  —  a  picture  that  will  out- 
gross  anything  before  in  the  company's 
history.  Furthermore,  Yates  has  wisely 
decreed  to  immediately  re-invest  that 
money  in  securing  top  name  stars  for 
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"Faces  in  the  Sun,"  which  will  be  the 
company's  next  big  venture. 

Next  came  the  announcement  that 
Argosy  Films  Corp.,  headed  by  John  Ford 
and  Merion  C.  Cooper  was  moving  to  Re- 
nublie,  lock,  stock  and  barrel,  for  pro- 
duction and  release  of  all  their  future 
nvoduct.  As  any  exhibitor  knows,  a  John 
Ford  movie  is  bona  fide  boxoffice,  some 
of  his  past  productions  ranking  among 
the  all-time  money-makers  in  Hollywood. 
And  there  can  be  no  doubt  that  any  major 
in  town  would  have  gone  to  almost  any 
lengths  to  corral  Argosy  into  their  fold. 
In  announcing  the  Ford  deal,  Yates  de- 
clared that  it  had  been  pending  for  some 
time,  and  emphasized  that  the  new  deve- 
lopment gave  him,  unbounded  confidence 
in  the  future  of  his  company. 
Production  Chief? 

Although  he  would  not  confirm  it  as  of 
this  writing,  this  department  hears  from 
an  authoritative  source  that  Ford  is  sche- 
duled to  become  production  head  of  Re- 
public within  a  few  weeks. 

Ford  and  Cooper  will  stay  on  at  RKO 
until  their  latest  picture,  "Wagon  Mas- 
ter" is  completed.  The  negative  on  the 
film  is  expected  to  be  ready  to  turn  over 
to  the  Howard  Hughes  plant  around  the 
first  of  March,  so  it  seems  likely  that  the 
move-over  will  be  effected  around  that 
time. 

In  summing  up  his  company's  outlook 
for  the  new  year,  Yates  said:  "Our  con- 
cern will  be  to  deliver  to  American  exhi- 
bitors and  the  theater-going  public  the 
highest  entertainment  possible." 


RKO 

RKO  TEES  OFF  NEW  YEAR  I 
WITH  FIVE  TOP-BUDGETERS 

TTHE  NEW  YEAR  got  off  to  an  auspi- 
cious start  here  with  five  top-bracket- 
ed films  before  the  cameras  in  the  early 
days  of  January.  This  marks  the  heavi- 
est production  activity  to  start  any  new 
year  in  the  company's  history. 

Sid  Rogell,  the  company's  executive 
producer,  tells  FILM  BULLETIN  that 
still  further  films  will  be  put  into  work 
before  the  end  of  the  month,  and  that 
production  will  be  maintained  at  a  steady 
level  throughout  the  coming  year. 

The  most  recent  starters  are:  "A  White 
Rose  for  Julie"  and  "Code  3,"  both  of 
which  went  before  the  cameras  on  Jan- 
uary 5.    Other  features  before  the  cam- 
eras at  that  time  were:  "Jet  Pilot"  (John 
Wayne-Janet  Leigh),  which  is  being  meg- 
ged  by  Joseph  von  Sternberg ;  Harriet 
Parsons'  "Come  Share  My  Love"  (Irene 
Dunne-Fred  MacMurray),  and   "Sons  of: 
the  Muskateers"  ( Cornel  Wilde-Maureen 
O'Hara),  which  Lewis  Allen  is  directing  j 
for  producer  Jerrold  T.  Brandt. 
Goldwyn  Shut-Down? 

There  is  some  indication  that  Samuel 
Goldwyn,  who  has  just  completed  the 
busiest  twelve  months  in  his  long  experi- 
ence as  a  motion  picture  producer,  may 
take  a  breather  in  the  months  ahead. 
This  department  hears  that  he  plans  to 
shutter  his  studio  for  a  total  of  five 
months  after  completion  of  his  currently- 
shooting  "Edge  of  Doom."  During  the 
hiatus,  he  will  likely  farm  out  his  stable 
of  contract  players  to  other  studios. 
However,  inasmuch  as  Goldwyn  has 
turned  out  four  major  productions  during 
the  last  year,  RKO  will  be  well  supplied 
with  Goldwyn  releases. 

RKO  is  planning  to  rush  its  top  produel) 
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to  the  theaters  early  in  1950.  Among 
those  set  for  release  during  the  late  win- 
ter and  early  spring  months  are:  "Holi- 
day Affair"  (Robert  Mitchum-Janet 
Leigh),  "Bed  of  Roses"  (Joan  Fontaine- 
Robert  Ryan-Zachary  Scott),  "Stromboli" 
(Ingrid  Bergman),  "Blind  Spot"  (Clau- 
dette  Colbert),  "Carriage  Entrance"  (Ro- 
bert Mitchum-Ava  Gardner-Melvyn  Doug- 
las), "The  White  Tower"  (Glenn  Ford- 
Alida  Valli-Claude  Rains-Oscar  Homolka). 
In  addition,  there  will  be  Walt  Disney's 
"Cinderella"  and  Goldwyn's  "My  Foolish 
Heart"  (Dana  Andrews-Susan  Hayward). 


20th  CENTURY-FOX 

VARIED  LINEUP  TO  INCLUDE 
PROBLEM  PICS  ZANUCK-STYLE 

|  pOX  enters  1950  rid- 

I  ing  the  crest  with 

I  a  pretentious  backlog 

II  of  pictures  awaiting 
I:  release,  a  sure-fire 
I  winner  and  Academy 

I  Award  applicant 
("Twelve  O'clock 

II  High"),  just  going  in- 
I  to  release,  and  an  im- 
?  pressive  and  busy  pro- 

d  u  c  t  i  o  n  schedule 
I  ahead. 

As  to  production  plans  for  the  coming 
months,  Darryl  F.  Zanuck  says  he  has 
I  planned  a  well  diversified  slate,  with  fea- 
tures tailored  to  meet  every  taste.  "We 
I  will  continue  in  the  future  as  in  the  past," 
I  he  says,  "to  make  as  many  pictures  deal- 
I  ing  with  the  problems  of  modern  day  life 
I  as  we  can  find.  However,  these  stories 
I  must  lend  themselves  to  an  entertaining 
I  treatment." 

Mr.  Zanuck  points  to  "Gentlemen's 
I  Agreement,"  "The  Snake  Pit"  and  "Pinky" 
I  as  examples  of  the  type  of  pictures  he 
I:  has  in  mind.  Just  such  a  feature  is  "No 
1  Way  Out,"  which  is  before  the  cameras  at 
1  the  present  time.  Joseph  L.  Mankiewicz 
I  is  directing  the  picture,  which  deals  with 
I  the  problems  of  a  young  Negro  interne. 
I  The  cast  is  headed  by  Richard  Widmark, 
■  Stephen  McNally  and  Linda  Darnell,  and 
Ij  according  to  those  who  have  seen  some 
I  of  the  early  rushes,  it  promises  to  stack 
|  up  with  the  best  efforts  of  the  studio  in 
that  type  of  picture-making. 

In  an  important  personnel  change, 
Frank  McCarthy,  who  for  the  past  year 
has  been  executive  assistant  to  Zanuck, 
was  boosted  to  the  producer  ranks,  and 
will  serve  as  associate  producer  to  Anatole 
Litvak  on  the  up-coming  production,  "Call 
It  Treason." 


UNITED  ARTISTS 

UA  SELLS  LIVE-ACTION 
RIGHTS  FOR  TV  PRODUCTION 

TJNITED  ARTISTS  continues  as  the  first 
^  Hollywood  motion  picture  company  to 
make  a  concession  to  the  new  medium  of 
television,  by  selling  live  action  rights  to 
a  number  of  its  pictures.  They  will  be 
telecast  one-hour  live  versions  of  UA 
screenplays,  similar  to  radio's  Lux  Radio 
Theater  and  Screen  Guild  Players  air 
translations  of  Hollywood  product. 


Stanley  Kramer  is  the  first  producer  to 
enter  into  negotiations  on  such  a  deal, 
with  Lucky  Strike  bidding  for  rights  to 
"Champion,"  his  popular  picture  of  last 
year.  According  to  a  report  here  in  Hol- 
lywood, UA  prexy  Grad  Sears  has  given 
the  nod  to  such  negotiations,  on  grounds 
that  the  telecasts  will  help  plug  the  com- 
pany's product.  Others  for  which  the 
tobacco  company  is  known  to  be  dicker- 
ing are:  "Pitfall,"  "Red  River,"  "Home  of 
the  Brave,"  "The  Time  of  Your  Life," 
and  "An  Innocent  Affair."  Unlike  the 
parallel  in  radio,  however,  it  is  unlikely 
that  the  telecasts  will  be  able  to  employ 
the  original  casts  in  their  version. 

By  the  time  this  reaches  print,  it  is 
highly  probable  that  Robert  Stillman  will 
have  signed  a  six-picture  deal  with  UA, 
which  is  said  to  be  set  up  as  a  three-year 
deal.  Present  plans  call  for  "The  Con- 
demned" to  tee  off  the  Stillman  program 
in  March,  to  be  followed  by  "Queen  For  A 
Day."  The  producer  is  known  to  be  ne- 
gotiating for  at  least  four  other  proper- 
ties to  compete  the  projected  slate. 

Harry  Fopkin  is  also  completing  an  im- 
pressive slate  for  UA  release.  This  will 
be  the  inde  producer's  biggest  year  with 
four  major  productions  set  to  go,  and 
from  four  to  six  others  in  the  lower  bud- 
get class,  expected  to  roll  before  the  end 
of  the  year. 


UNIVERSAL-INTERNAT'L 

U-I  SET  TO  REAP  BENEFITS 
FROM  ECONOMIES,  NEW  STARS 

•"THOSE  IN  THE  know  in  Hollywood  are 
predicting  that  1950  will  go  down  as 
one  of  the  most  memorable  years  in  U-I's 
history.  The  many  changes  that  took 
place  during  1949  when  the  company  was 
realigning  its  policies  to  meet  present  day 
production  problems  should  really  begin 
to  bear  fruit  in  the  months  immediately 
ahead.  Perhaps  no  studio  in  town  has 
pared  overhead  more  effectively  or  more 
wisely  than  U-I,  and  the  imposing  con- 
tract list  of  new  players  will  soon  begin 
paying  off.  Already  some  of  the  com- 
plete unknowns  of  a  few  months  ago  are 
building  up  impressive  fan  followings 
that  promise  to  vie  with  those  of  the 
high-salaried  old-timers  who  are  drawing 
down  many  times  the  salaries  paid  to  the 
newcomers. 

Furthermore,  U-I  has  planned  the  most 
extensive  schedule  since  the  Rank  tie-up 
for  the  new  year.  Thirty  films  —  12  of 
them  to  be  prepared  and  produced  as  ex- 
tended run  attractions  —  have  been  siated 
for  1950.  This  is  five  m~,-e  than  dur- 
ing 1949,  and  far  ahead  of  the  1948  sche- 
dule. Furthermore,  the  new  slate  carries 
some  of  the  most  valuable  story  proper- 
ties ever  attempted  by  the  studio. 

Uppermost  among  the  top  properties 
is  the  Mary  Chase  stage  hit,  "Harvey," 
which  will  star  James  Stewart  and  Jo- 
sephine Hull.  Another  successful  stage 
hit  which  the  company  will  transfer  to 
the  screen  is  "Song  of  lMcvrway",  to  be 
filmed  in  Technicolor,  wi  h  a  top-notch 
cast  still  being  lined  up.  0!hers  are: 
"Death  On  A  Side  Street"  (James  Mason- 
Marta  Toren);  "The  World  in  His 
Arms",  based  on  the  Rex  Beach  novel; 
Desert  Legion",  an  adaptation  of  the  W. 
Somerset  Maughan  novH ;  "Winchester 
73"  (James  Stewart);  "A->  Cadet,"  a 
story  of  the  U.  S.  Air  Forces,  and 
"Frenchie",  a  Technicolor  western  to 
star  Shelley  Winters. 


WARNER 


WARNER  BROS. 

FRENCH  STAR  COMBOS  WILL 
FEATURE  WB  '50  PRODUCTION 

TN     MARKED  con- 

trast  to  the  hiatus 
during  January,  a 
year  ago,  production 
got  off  to  a  flying 
start  at  Warner  Bros, 
this  month,  with  eight 
new  films  scheduled 
to  roll  in  the  first  five 
weeks  of  the  New 
Year.  With  three 
carry-overs  from  1949 
continuing  on  the 
sound  stages,  the  company  will  have  a 
total  of  11  in  production  by  the  early 
part  of  February. 

The  new  starters  are:  "Captain  Hora- 
tio Hornblower,"  starring  Gregory  Peck, 
with  Raoul  Walsh  directing;  "Stop 
You're  Killing  Me"  (Danny  Kaye) ; 
"Lightning  Strikes  Twice"  (Richard 
Todd),,  with  Henry  Blanke  producing 
and  King  Vidor  directing;  "Sugarfoot ' 
(Randolph  Scott);  "Road  Block",  Bryan 
Foy's  first  chore  at  U.I.,  which  will  in- 
troduce the  new  French  star,  Gaby  An- 
dre; "Elmer,  the  Great"  (Jack  Carson); 
Milton  Sperling's  production  of  "Murder, 
Inc.",  and  "The  Breaking  Point",  a  Jerry 
Wald  production. 

According  to  Jack  Warner,  carefully 
planned,  highly  diversified  entertainment, 
with  emphasis  on  fresh,  provocative 
player  combinations,  will  be  Warner 
Brothers'  continuing  policy  through  1950. 
He  says:  "We  have  proved  the  sound- 
ness of  this  policy  by  applying  it  to  every 
picture  we  have  made  during  1949.  The 
result  has  been  a  series  of  productions 
unmatched  in  the  history  of  the  com- 
pany for  variety,  freshness  and  public 
appeal." 

Warner  also  .reiterated  his  long-siand- 
ing  policy  of  "reaching  the  theatres  first 
with  the  latest." 


INDEPENDENTS 

LIPPERT  PRODUCTIONS 

With  independent  motion  picture 
companies  practically  at  a  stand- 
still, it's  encouraging  to  note  that 
Lippert  Productions  continues  to 
lead  the  field  with  a  full-steam- 
ahead  policy.  Between  now  and 
the  first  of  June,  the  company  will 
put  between  two  and  three  pictures 
into  production  every  month,  to 
fulfill  the  previously  announced 
1949-50  slate  of  33  features.  That 
figure  represents  a  100  per  cent 
increase  over  the  preceding  year, 
and  associates  of  Robert  L.  Lip- 
pert,  the  company  prexy,  are  pre- 
dicting the  1950-51  schedule  will  be 
upped  still  further,  probably  to  en- 
compass in  the  neighborhood  of  40 
features.  Hollywood  could  do  with 
a  few  more  producers  of  Lippert's 
business  capabilities  and  dete.rmi- 
nal  ion. 
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'PAID  IN  FULL*  MORBID  ESSENCE  OF  SOAP-OPERA 

Rates  •  •  as  dualler 


Paramount 
105  minutes 

Robert  Cummings,  Lizabeth  Scott,  Diana 
Lynn,  Eve  Arden,  Ray  Collins,  Frank 
McHugh,  Stanley  Ridges,  Louis  Jean 
Heydt,  John  Bromfield,  Kristine  Miller, 
Lau,-a  Eliot. 

Directed  by  William  Dieterle. 


Copious  suds  of  "soap  opera"  billow 
forth  from  this  tear-jerker  that  was  de- 
signed exclusively  for  the  ladies  who  weep 
at  radio  serials  in  the  afternoon.  This 
damp,  unhappy  affair,  produced  by  Hal 
Wallis,  endeavors  to  show  in  contrasting 
lights,  two  women  -  good  and  bad  - 
weep,  suffer  and  sacrifice  through  a 
dreary  length  of  melodrama.  Here  is 
the  maternal  instinct  gone  haywire  to 
extremes  of  jealousy  that  will  irritate  the 
average  spectator.  The  general  tone  of 
the  picture  is  so  lachrymose,  its  pace  so 


Rates  •  •  »  —  generally 


Universal-International 
91  minutes 

Donald  O'Connor,  Patricia  Medina,  Ray 
Collins,  John  Mclntire,  Zasu  Pitts. 
Directed  by  Arthur  Lubin. 


A  novelty  gimmick  makes  "Francis" 
one  of  the  season's  surprise  film  comedies. 
Just  the  notion  of  a  mule  that  talks  is 
funny  in  itself  and  this  preposterous  pre- 
mise saturates  the  picture  with  a  hilar- 
ious succession  of  belly-laughs.  It's  a 
clever  bit  of  nonsense  presenting  a  screw- 
ball story  with  a  great  deal  of  fresh  and 
original  imagination.  Now  it  can  be  told! 
We  won  the  war  in  the  Pacific  because  of 
a  talking  mule  named  "Francis."  That's 
how  ludicrous  the  plot  gets  and,  with  dead- 
panned  seriousness,  it  is  always  amiable 
and  mirth-provoking.  And  there  is  a  lot 
of  good-natured  kidding  of  Army  red  tape 
that  will  panic  the  veterans  in  the  audi- 
ence. "Francis"  lacks  top-flight  name  val- 
ues, but  word-of-mouth  should  build  it 
into  one  of  the  top  comedy  hits  of  the 
season.    For  exploitation,  there  are  un- 


slow  that  most  people  will  welcome  the 
finish.  "Paid  In  Full"  will  just  get  by  as 
a  dualler  in  family  houses.  Double  it 
with  a  comedy  or  musical. 

Veteran  director  William  Dieterle,  who 
has  contributed  to  the  success  of  many 
a  fine  picture,  must  accept  most  of  the 
blame,  although  a  fair  share  should  fall 
on  the  heavy-handed  scripting  by  Robert 
Blees  and  Charles  Schnee.  It  was  based 
on  a  sensational  article  in  Reader's  Digest, 
which  holds  some  measure  of  exploita- 
tion value.  (It  is  not  surprising  that  the 
final  script  skirts  around  the  real  theme 
of  the  article,  which  was  artificial  insemi- 
nation.) Failing  to  disperse  the  prevail- 
ing boredom  are  Lizabeth  Scott,  suffer- 
ing nobly  with  one  set  expression,  and 
Diana  Lynn  registering  most  determined 
selfishness.  Even  the  familiar  man- 
chasing  routine  by  Eve  Arden  is  quite 
unfunny.    Robert  Cummings  is  adequate. 

STORY:  Lizabeth  Scott  nurtures  a  se- 
cret longing  for  Robert  Cummings,  but 


limited  possibilities  for  gags  to  spread  the 
fame  of  that  articulate  hybrid. 

Though  Donald  O'Connor  is  starred,  it's 
really  the  ornery,  lop-eared  critter  that 
steals  the  show.  The  way  they  were  able 
to  synchronize  the  animal's  lip  movements 
with  the  sound  track  recorded  by  Chill 
Wills  is  amazing.  (Wills  received  no  cast 
credit  out  of  modesty  or,  perhaps,  morti- 
fication at  personifying  a  mule.)  He  does 
succeed  in  sounding  just  the  way  an  Ar- 
my mule  would  sound  if  it  could  talk. 
O'Connor  gets  the  most  out  of  his  role  as 
the  wet-behind-the-ears  second  louie.  Pa- 
tricia Medina  is  bust}'  and  alluring  as  the 
Mata  Hari.  In  one  of  her  too  infrequent 
screen  appearances,  Zasu  Pitts  gets  laughs 
with  her  drooping,  limp  manner,  while 
John  Mclntire  and  Ray  Collins  are  excel- 
lent as  the  blustering  brass  hats.  Arthur 
Lubin's  direction  is  adroit,  pulling  maxi- 
mum laughs  from  the  screwy  yarn. 

STORY:  In  the  Burmese  jungle,  Lt. 
Donald  O'Connor  is  carried  to  safety  by 
an  Army  mule,  who  casually  introduces 
himself  as  "Francis."    O'Connor  reports 


her  frivolous  sister,  Diana  Lynn,  grabs 
him  off.  After  their  brief  honeymoon, 
Cummings  returns  to  his  advertising  job 
where  he  works  with  Lizabeth.  In  time 
the  couple  have  a  baby  and,  as  the  child 
grows,  Diana  becomes  an  absurdly  selfish 
mother,  becoming  enraged  when  any- 
one, including  Cummings,  shows  it  any 
attention.  The  secret  is  that  she  can  not 
have  another  child.  We  learn  also  that 
child-birth  would  be  fatal  to  Lizabeth. 
Finally,  Diana  leaves  her  husband  and 
in  her  absence  Cummings  sees  a  lot  of 
her  sister.  Diana  returns  to  surprise  them 
in  a  tete-a-tete  and  suspects  the  worst. 
In  the  excitement,  the  child  is  killed  by 
Lizabeth's  car.  Diana  gets  her  divorce  and 
soon  suffers  a  mental  break-down,  while 
Lizabeth  quickly  marries  Cummings.  As 
soon  as  she  is  pregnant,  she  goes  away 
to  have  her  baby  and  that  is  where  the  J 
flashback  started.  She  dies  in  childbirth, 
leaving  her  child  to  her  sister,  who  will 
never  know  who  the  father  is.  FARMBY. 

this  unlikely  story  to  his  superior  and  is 
promptly  carted  off  to  the  psycho  ward  to  I 
weave  a  basket.    Francis  gets  in  touch  I 
with  him  again  and  gives  him  some  vital  I 
information     about      enemy     emplace- 1 
ments.    O'Connor    acts    upon    this  in- 
formation   and    becomes    a    hero.    But  j 
again  when  he  tells  his  C.  O.  —  back  to 
the  psycho  ward  and  his  basket.  This 
situation  keeps  repeating  until  his  basket  I 
is  ceiling-high.   Between  trips  to  the  ward,  I 
O'Connor  is  transferred  to  G-2  and  falls  I 
for  Patricia  Medina,  supposedly  the  daugh-  I 
ter  of  a  French  planter.    The  account  ol  I 
the  talking  mule  finally  comes  to  the  at- 1 
tention  of  the  general,  John  Mclntire.  He  I 
interviews  Francis,  but  decides  to  hush  i 
the  matter  up  before  he  also  gets  the  bas- 1 
ket  treatment.  A  press  conference  of  war  I 
correspondents  finally  reveals  the  mule's  I 
amazing  talent  and  exposes  Patricia  as  anl 
enemy  spy.    With  great  military  honor* 
Francis  is  flown  to  Washington  and  on  the 
way  miraculously  survives  a  crash.  The 
wind-up  shows  him  reunited  with  O'Con-a 
nor  in  civilian  life.  ABRAMS. 


FRANCIS'  NOVEL  IDEA  SPARKS  COMEDY 


'GUILTY  OF  TREASON'  EXPLOITATION  MELODRAMA  FROM  THE  HEADLINES 

Rates  *  •  +  generally;  more  where  exploited 


EAGLE  LION 
86  minutes 

Charles  Bickford,  Paul  Kelly,  Bonita  Gran- 
ville, Richard  Derr,  Barry  Kroeger,  Eliza- 
beth Risdon,  Roland  Winters,  John  Ban- 
ner, Alfred  Linder. 
Directed  by  Felix  Feist. 

With  the  heavy  artillery  of  ballyhoo 
turned  upon  this  strident  blast  at  Com- 
munism, boxoffice  returns  should  be  above 
average  in  houses  where  exploitation  is 
effective.  The  published  reports  of  the  trial 
for  treason  of  Cardinal  Mindszenty  are 
here  laid  on  thick  over  a  fiction  frame- 
work to  form  a  grim  melodrama  that  has 
every  indication  of  attracting  and  im- 
pressing a  wide  audience  of  sensation- 
seekers.  The  factual  angles  of  the  film 
story  are  derived  from  the  book  by  the 
Overseas  Press  Club,  "As  We  See  Russia". 
That  chapter  dealing  with  the  arrest,  trial 
and  imprisonment  of  the  Hungarian  pre- 


late is  powerful  dramatic  material,  en- 
hanced by  credible  performances  and 
thorough  documentation.  The  production 
has  strong  pictorial  values,  while  the  di- 
rection of  Felix  Feist  is  effective  in  lifting 
the  script  by  Emmet  Lavery  out  of  the 
run-of-the-mill  category.  There  are  no 
light  moments  either  in  the  story  of  the 
dialogue  to  alleviate  the  grim  mood  of 
foreboding  that  pervades  the  trial  until 
its  conclusion.  This  picture  calls  for  a 
heavy  exploitation  campaign  on  the  part 
of  both  the  exhibitor  and  distributor  to 
cash  in  on  the  public  interest  in  the  case 
of  the  Cardinal,  which  is  due  to  come  up 
before  the  United  Nations  soon. 

Charles  Bickford  was  an  excellent  choice 
to  express  the  firm  and  stubborn  integrity 
of  the  Cardinal,  while  Paul  Kelly  is  quite 
believable  as  the  newspaperman  who  ob- 
served these  happenings  and  lived  to  tell 
about  it.  A  conventional  romantic  sub- 
plot is  handled  by  Bonita  Granville  and 


Richard  Derr. 

STORY:  When  the  Cardinal  (CharlesM 
Bickford)  becomes  caught  up  in  the  net 
of  the  Communist  purge,  correspondent 
Paul  Kelly  is  constantly  on  the  scene  con«ll 
fronting  and  embarrassing  the  authorities!! 
with  his  queries.  And  for  her  freely  ex-ll 
pressed  faith  in  the  Cardinal,  Bonita  Gran- 
ville is  also  marked  for  punishment.  This 
brings  the  Colonel,  Richard  Derr  in  conJI 
flict  between  his  love  for  the  girl  and  hisB 
duty  to  arrest  her.  Despite  him,  she  iSW 
arrested,  tortured  and  finally  dies.  KellyH 
in  his  persistent  investigations,  survives! 
a  brutal  beating  but  doesn't  give  up.  AM 
length  Bickford  comes  to  trial  and  them 
evidence  is  marshalled  against  him  in  a  j 
harsh  disregard  of  justice  to  eventually 
send  him  to  life  imprisonment.  Derr  isjfl 
murdered  by  political  assassins,  making  iflfl 
appear  an  accidental  fall  from  a  windowjl 
And  only  Kelly  remains  among  the  prinB 
cipals  to  survive  and  tell  his  story  to  thlfl 
OPC. 

FILM  BULLETIN? 


"QUOTES' 


What  the  Newspaper  Critics  Say  About  Neu)  Films 


OWN  OPULENCE  BOGS  'PRINCE 
OF  FOXES',  CRITICS  SAY 

Photographic  splendor,  authentic  battle 
scenes  and  the  original  Italian  back- 
ground were  the  virtues  for  which  the 
New  York  newspaper  critics  heaped 
praise  upon  "Prince  of  Foxes,"  Twen- 
tieth Century-Fox's  Renaissance  extrava- 
ganza. Most  reviewers,  however,  slap- 
ped at  the  film's  lack  in  such  depart- 
ment as  direction,  script,  casting  and 
dramatic  action.  Their  contentions,  sum- 
med up,  indicate  that  the  film  is  a  swag- 
gering, costly  costume  spectacle  to  be 
enjoyed  only  by  undiscriminating  movie- 
goers. 

To  Alton  Cook,  in  the  World  Telegram, 
the  audience's  indulgence  is  necessary 
for  enjoyment  of  the  film.  "Skeptics," 
he  says,  "are  likely  to  find  it  a  ridiculous 
bore  and  are  warned  to  stay  away  and 
not  spoil  the  fun  for  more  romantic 
souls." 

Duly  crediting  the  film  for  its  superb 
photography  and  "stately  magnificence," 
the  Times'  Bosley  Crowther  complains 
that  "dramatic  action  rarely  shows" 
while  "curiously  missing  ...  is  the  be- 
lievable breath  of  life  and  the  sense  of 
momentum  and  excitement  that  a  story 
of  the  Renaissance  should  have." 

"This  preposterous  examination  of  the 
Renaissance  is  more  corny  than  convinc- 
ing," writes  Howard  Barnes  in  the  Her- 
ald Tribune.  The  picture  is  "chock-full 
of  ridiculous  violence,"  he  continues,  in- 
dicating a  strong  distaste  for  the  "elab- 
orate and  macabre  account  of  the  wicked 
;rgias." 

Much  more  gentle  in  her  opinions  is 
the  Sun's  Eileen  Creelman.  She  rates  it 
"a  colorful  drama,"  handled  "expertly 
nd  luxuriously  ...  a  romantic  melo- 
drama done  up  in  style."  Lauding  the 
photography  as  "a  stunning  piece  of 
camera  work,"  her  one  objection  is  to 
the  story,  which,  she  admits,  "is  no  great 
shakes." 

Agreeing  with  the  rest  that  the  pic- 
ture "can  at  least  boast  of  majestic  set- 
tings," Seymour  Peck,  in  the  Compass, 
feels  that  for  all  its  splendor  "ultimately 
it  falls  flat  on  its  face  from  its  own 
weight." 

The  Post's  Archer  Winsten  finds  some 
aws  but  philosophizes:  "if  the  public 
oesn't  object,  there's  no  reason  why  a 
ritic  should  pick  at  the  small,  discord- 
nt  notes  that  are  always  found  in  such 
n  entertainment." 

THE  LADY  TAKES  A  SAILOR' 

ARNER  BROS. 

"It  might  be  that  some  would  find  all  of 
amusing  and  all  might  find  some  of  it 
olerable  .  .  .  Fun  is  badly  diluted  when 
he  moment's  worth  is  nearly  always  over- 
alued  for  a  full  minute  and  a  couple  of 
ep'.ays."  —  WINSTEN,  N.  Y.  POST. 

"A  daffy  little  comedy  ...  A  series  of 
lapstick  gags  ...  A  lightly  diverting  piece 
hat  doesn't  pretend  to  be  anything  more 
han  out-and-out  escapist  stuff."  —  PELS- 
ICK,  N.  Y.  JOURNAL  AMERICAN. 
"The  spirit  of  Mack  Sennett  is  merrily 
■evident  in  ...  a  wild  farce-comedy  to 
which  Director  Michael  Curtiz  has  liber- 
ally and  unashamedly  applied  the  slap- 
jstick."      T.M.P.,  N.  Y.  TIMES. 

"A  fairly  amusing  comedy  of  invective 
.  .  .  Like  many  such  comedies,  it  has  to 
pull  very  hard  for  the  laughs  after  the 
first  hour."  GUERNSEY,  N.  Y.  HER- 
ALD TRIBUNE. 

"A  rollicking  piece  .  .  .  Silly  but  funny 
film  .  .  .  Wild-eyed  farce  .  .  .  Good-natured, 
frantic."  —  CREELMAN,  N.  Y.  SUN. 

"Will  you  try  to  forget  the  whole  thing 
as  soon  as  possible?  Sure  you  will.  1 
will,  too."  —  PECK,  N.  Y.  COMPASS. 


'SANDS  OF  IWO  JIMA' 

REPUBLIC 

"A  salute  to  the  Marines,  a  stirring  and 
forceful  drama  of  action  in  the  Pacific  .  .  . 
Has  sweep,  power  and  flaming  action." — 
PELSWICK,  N.  Y.  JOURNAL  AMERI- 
CAN. 

"The  best  war  picture  of  the  year  .  .  . 
Has  a  rough-hewn  quality  that  seems 
wholly  appropriate  to  the  dirty  business  in 
hand  .  .  .  No  reason  why  'Sands  of  Iwo 
Jima'  should  not  be  very  popular,  unless 
the  public  refuses  to  have  anything  to  do 
with  war  this  year  .  .  .  Makes  a  hell  of  a 
good  and  gripping  picture."  —  WINSTEN, 
N.  Y.  POST. 

"Most  graphic  and  stirring  war  picture 
that  these  postwar  years  have  produced." 
-  A.  C,  N.  Y.  WORLD  TELEGRAM. 

"Carries  a  punch  .  .  .  Muddied  a  bit  by 
a  love  story  .  .  .  Has  a  hard-bitten  dash 
fitting  to  that  celebrated  branch  of  the 
services."  —  PIHODNA,  N.  Y.  HERALD 
TRIBUNE. 

"Depends  upon  battle  scenes  for  most 
of  its  excitement.  These  scenes  are  well 
done,  violence  and  horror  and  heroism  in 
equal  proportions  .  .  .  Long,  nearly  two 
hours.  It  is  an  excellent  war  drama."  - 
CREELMAN,  N.  Y.  SUN. 

"There  is  so  much  savage  realism  .  .  . 
so  much  that  reflects  the  true  glory  of 
the  Marine  Corps'  contribution  to  victory 
in  the  Pacific  that  the  film  has  undeniable 
moments  of  greatness  ...  So  easily  could 
have  been  a  great  war  film  instead  of  just 
a  good  one."  —  T.M.P.,  N.  Y.  TIMES. 

'ADAM'S  RIB' 

MGM 

"Among  the  most  substantial  successes 
of  the  holiday  season  .  .  .  Mirth  does  not 
flow  very  steadily  but  now  and  then  be- 
comes very  infectious."  —  COOK,  N.  Y. 
WORLD  TELEGRAM. 

"One  of  the  most  delightful  comedies 
of  the  year  .  .  .  Witty  and  adult."  —  PELS- 
WICK, N.  Y.  JOURNAL  AMERICAN. 

"A  bang-up  frolic  .  .  .  See  it  you  cer- 
tainly should  .  .  .  Delightful  improvising 
on  a  nimble  and  fragile  little  tale  of  a 
violent  courtroom  rivalry  .  .  .  makes  this 
current  picture  bounce  and  spin  with  tho- 
rough glee  .  .  .  Rambunctious  spoof  .  .  . 
Isn't  solid  food  but  it  certainly  is  meaty 
and  juicy  and  comically  nourishing."  - 
CROWTHER,  N.  Y.  TIMES. 

"Script  tends  to  be  repetitious,  but  it 
has  satirical  bite  and  persuasion.  Court- 
room nonsense  takes  on  new  dramatic 
stature  .  .  .  Not  a  film  to  be  remembered, 
but  it  is  exceedingly  engaging." 
BARNES,  N.  Y.  HERALD  TRIBUNE. 

'THE  RED  DANUBE' 

MGM 

"A  sentimental  and  chin-up-old-boy 
drama  .  .  .  Whole  impact  of  this  awkward 
picture  has  unexpectedly  turned  out  to 
be  more  anti-British  than  anti-Communist. 
At  least  the  Russians  seem  to  know  what 
they  are  doing."  —  A.  C,  N.  Y.  WORLD 
TELEGRAM. 

"Pretty  hard  to  swallow  .  .  .  Talk  rings 
hollow  and  jumbled  .  .  .  Sadly  lacks  .  .  . 
clarity  and  perception."  —  T.M.P.,  N.  Y. 
TIMES. 

"About  as  effective  as  blank  ammunition 
.  .  .  Arguments  so  weighted  against  the 
Soviets  .  .  .  you  may  be  inclined  to  root 
for  the  Reds.  This  is  the  sad  result  of 
most  screen  propaganda."  -  -  PIHODNA, 
N.  Y.  HERALD  TRIBUNE. 


"Undoubtedly  qualifies  as  The  Bore  of 
1949  .  .  .  Fails  to  be  the  least  convincing 
...  A  gloomy,  somnolent  film,  photograph- 
ed largely  in  the  dark,  likely  to  act  as  a 
soporific  on  even  the  most  patient  movie- 
goer." —  S.P.,  N.  Y.  COMPASS. 

"Essentially  a  religious  fLm  .  .  .  Will 
win  no  friends  in  Moscow  ...  In  spite  of 
a  serious  religious  theme,  the  picture  has 
much  humor." — CREELMAN,  N.  Y.  SUN. 

"Tense  and  dramatic  .  .  .  Topical  in 
theme."  —  PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 

"Undoubtedly  will  appeal  to  a  great 
number  of  moviegoers  who  find  in  its 
theme  ...  a  combined  message  of  faith 
and  fast  ...  A  noteworthy  picture  .  .  . 
but  a  ponderous  one,  only  occasionally  lift- 
ed by  light  and  bright  touches."  —  1  HIR- 
ER, N.  Y.  POST. 


'THE  INSPECTOR  GENERAL' 

WARNER  BROS. 

"Though  Danny  Kaye  throws  himself 
into  'The  Inspector  General'  with  his  cus- 
tomary comic  frenzy  .  .  .  the  movie  is  not 
as  funny  as  Kaye  fans  might  wish  .  .  . 
Seems  to  strain  too  hard,  to  be  thin  and 
dry  for  long  stretches  .  .  .  Huffs  and  puffs 
and  doesn't  bring  the  house  down  more 
than  once  or  twice."  —  PECK,  N.  Y.  COM- 
PASS. 

"At  its  best  whenever  Kaye  bursts  into 
song  or  dance  .  .  .  Perhaps  we  expect  too 
much  of  Danny  Kaye.  Even  a  great  per- 
former —  and  Danny  is  one  —  needs  ma- 
terial with  which  to  work."  —  THIRER, 
N.  Y.  POST 

"Wonderful  nonsense  .  .  .  An  uproarious 
farce  ...  A  wild  melange  of  slapstick, 
pantomime,  production  numbers,  straight 
plot  and  individual  turns."  —  BARNES, 
N.  Y.  HERALD  TRIBUNE. 

"Gaily  contrived  farce-operetta  ...  A 
wonderfully  cheering  entertainment  .  .  . 
and  a  grand  lark  .  .  .  Dressed  up  in  hand- 
some color  .  .  .  steps  out  as  a  thoroughly 
commanding  presentation."  CROW- 
THER, N.  Y.  TIMES. 

"Kaye  is  in  fine  fettle  .  .  .  Likely  to  keep 
the  people  around  the  Strand  very  happy, 
especially  the  audience  and  the  man  who 
counts  the  money  .  .  .  Pure  Kaye,  and  very 
high  quality  Kaye,  too."  —  A.  C,  N.  Y. 
WORLD  TELEGRAM. 

"A  lighthearted  piece  ..  .  Rather  like  a 
children's  fairy  story  in  some  old,  half- 
forgotten  book."  —  CREELMAN,  N.  Y. 
SUN. 

"Broad  slapstick."  —  PELSWICK,  N.  Y. 
JOURNAL  AMERICAN. 


'BAGDAD' 

UNIVERSAL-INTERNATIONAL 

"A  sort  of  Far  Eastern  Western  on 
screen  .  .  .  Gorgeously  Technicolored,  and 
in  its  way,  a  style  show."  —  THIRER, 
N.  Y.  POST. 

"Has  everything  —  everything,  that  is, 
which  is  by  long  and  honored  tradition  in- 
cluded in  romantic  Technicolor  dramas  of 
the  mysterious  East  .  .  .  There  are  dancing 
girls  .  .  .  Moorish  arches  .  .  .  desert  bat- 
tles .  .  .  blood-red  rubies  .  .  .  and  not  a 
single,  simple  declarative  sentence  in  the 
dialogue.  Kismet  and  bismillah."— OLG, 
N.  Y.  HERALD  TRIBUNE. 

"All  fancied  up  in  Technicolor  and  some 
fantastic  settings  right  out  of  Hollywood. 
The  picture  is  pretty.  The  story  is  trash. 
The  treatment  seems  designed  to  please 
juvenile  audiences  rather  than  adults."  — 
CREELMAN,  N.  Y.  SUN. 
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PRODUCT/ON 
§  RELEASE 


RECORD 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (Tl  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (CI 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (48) 
Completed  (  2) 
Completed  (  9) 


In  Production  (1) 
In  Production  (0) 
In  Production  (0) 


IN  PRODUCTION 


RELEASE  CHART 


One 


Title- 
Way  Out 


Running  Time 


Cast 

|od-Crav»ford 


Details 

 1-2 . 


Rel. 


No 


Ret. 


12-49  

 12-5 

.  12-49  12-5 

.11-49  


COMPLETED    1949-50   • 

Adventures  of  Sir  Galahad.  The    Reeves-Leigh   5-9 

A'l  the  i'in-'i  Men    <109>   Crawford-Dru   12-6 

And  Baby  IHa'es  Three   (84)   Younj-H.ilc   5-23 

Dela'ls  un  Jer   title:   Baly    Is  Here 
Barhary  Prate   (65)   Wood-Schnabel   3-28 

Bandits  of  El   Dorado   Starrett   6-6  

Beauty  On  Parade   Hutton-Warrlck   11-7  

Behi-d  This  Mask   Bogart-Grahame   11-7  

Details  under  title:    In   a    Loicly  Pace 

Beware  of  Blondie   Sinole'on-Lake    8-29  

Be-o-d  *hf  Purple  Ki  Is   Autry-Dcnn'son   12-19  

■lazing  Trail   Starrett-Burnette    1-31  

Blondie  Hits  the  Jackpot  (66)   Singcto-'-Lake   10-25    12-49  1-2 

Bidvhotd   ParVer-Alhrinht   8-99  

Cargo   to    Capetown   Crawford-lreland-Drew  .7-18  

COR"n  Bill   Mcruire-M.mro   5-1C   

;aptive   Girl   Weismul'er-Crabbe  ...10-24  

Co*  Town    Autry-Davis   5-21   

Cowboy  and  the  Indians.  The    Autry-Ryan    3-28  

C'.-t-m's    A-e-it   Eyt'e-Re  nolds   12-19  . 

Devil's  Henchmen.   The    (69)   Baxter-Converse   11-8  12-49  

Father    Is   A    Bachelor    Holden-Gray   9-12  

Feudin'    Rhythm    (66)   Arno'd-Henrv    7-m  12-49  

Forces   0f   Cartrtin    Blood   H-yward-Medina  ....11-21  

Fro-tier  Outpost   Starrett-Burnctte   12-29  

Girl's  School    ReymH<  -Hall   7-4  

Good    Hnimi'    Man    Carson-Wallace   6-6  

Her  WonderM  Lie  Kiepura-Eqgerth   11-10   

Details  under  title:  The  Eternal  Melody 

Hne  "own   Arnold-O'Mahoney   7-4  

Holiday   in    Havana    A"<az-Hatehtr   12-20  

Hors  m~n   of  the  Sierra    (56)   Starrett-Burnett         .  .  .3-28.  .9-49  

Jolson   Sings   Again    (T)    (96)    Park<-Mal»   13-22  10-10 

Kill  the  Umpi-e   Bendix-Henry   10-24   

Killer  That  Stalked  New  York,  The   Keyes-Korvin   12-5  

Loser  Take  All   Mitchell -Nigh   3-15  

Details  o-der  title:  Winner  Take  Nothing 

Lost  One.  The   (82)    Corradl-Mattera   Foreign  

Los'    Tribe.    The   WerssmiiHer-Dell   9-27  

Mark  of  the   fiorilla   WeiSTul'<r-Marshall     .  9-26  

Ma-v   Ryan.   Deective    Hnnt-Phil'ips   7-4  

Military   Academy   Clrmeits-Tyler   10-24  

Miss  Grant  Takes  Richmond   (87)   Ba  l-Hnlden   3-98 

Mr.  Soft  Touch   C3)   Ford-Keyes   8-30  . 

Mule  Train   Randall-Vincent   8-30.. 

Nevadan.  The   Courtland-Tyler   8-1.. 

No  Sad  Songs  Frr  Me   aullivan -Corey   10-24. 

Outcast  of  Black  Mesa   Starrett-Burnett   11-7.. 

Palomino   Autry-Ryan   11-21.. 

Potty  Girl.   The   Cirmmings-Caulfleld  ....9-26.. 

Prison   Warfen   Ba-ter-Lee   5-9. 

Reckless   Mrtneit    (82)   Ma'nn_R>nnett   3-28. 

Renegades  of  the  Sage   (56)   Starrett-Burnette   8-29. 

Riders  in  the  Sky   Autry-Henry   8-29. 

Details  under  title:  Beyond  the  Purple  Hills 
Riders  of  the  Whistling   Pines    Autry-Whlte   7-5. 

Details  ender  title:  Wings  Westward 

Rogees  of  Sherwood  Forest  (T)    Derrick-Lynn   9-12. 

Rusty's   Birthday    (60)   Donaldson-Litel   2-28. 

Smoky    Mountain    Meloly    (51)    Acuff-Williams   12-16  

Sans  of  New  Mexico   Antiy-Davlt  7-4  

Tell  It  to  the  Judge  (87)   Kussell-Cummings  4-25    12-49  1-2 

Details  under  title:  My  Next  Hesbind 

Tovyo   Joe    (?8>    Bogart-Marly   1-17    11-49  11-21 

Trail   of  the    Rustlers    Starrett-Burnrtte   10-10  

Traveling  Saleswoman   Dav's-Dcvine   8—29  

Tyrant  of  the  Sea   VVMiiams-Rnndall   8-29  

Woman  of  Distinction   Rossell-Mllland   8-1  


10-49  10-10 

.  .9-49  12-5 

. . 8-49  


12-49 
11-49. 
11-49 . 
11-49. 


11-49 . 


1948-49 


9-26 


Air  Hostess  (61)  Henry-Wright   9-27.  .  . 8-49  

Anna   Loeata    (86)   Coldird-'-.rawford   1-31 ... 8-49 ...  . 

Doolins  ft  Oklahoma    (90)   Scott-Allbritton   10-25... 7-49  

Johnny    Allegro    (81)   Kaft-Foth   1-3  6-49  

Kazan    (65)   Dunne-Maxwell   1-31...  7-49  

Lone  Wolf  and  His  Lady,  The  (60)   Seott-Malone   4-25.  .8-49  

List  For  Gold   (90)   Ford-Lupino   11-8.  .  .6-49  10-24 

Details  onder  title:  Bonanza 
Rim  of   the   Canyon    (70)   Autry-Leslie   12-20  .7-49  


Secret  of  St.  Ives,  The  (76)   K<y-Bro«m   12-20  «-"9  

South  of   Death  Valley   (54)   Starrett-Burnette   4-25  .  8-49  

«'a"e  Pe>it«ntiarv   Paxt  r-'o^'h   12-19  

We  Were  Strangers   (106)    Jones-Garfleld   5-49  143. 


6-6 


1C43-49  Features 


EAGLE-LION 


Completed  (33)      In  Production  (1) 


Jr. 


Chill  Wills,  Kristine  Miller,  Lois 
Producer:  George  Templeton 


No. 


956. 


NEW  PRODUCTIONS 

DEADFALL 

Western  Started  Jan.  3 
Cast:    John  Barry  more, 

Butler 
Director:  Alan  LeMay 

Story:    Not  available. 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running    Time  Cast  Details  Rel. 

Alice  In  Wonderland   (A)    Marsh-Murray   Foreign ....  Fell 

Cowboy  and  the   Prizefighter   Bannon-Nova    Dec. 

Destination   Moon   Anr>rson-Archer  11-21  

Gay  Lady,  The   Kcrt-Donald   Foreign  ...  Dee.  ..  .013. 

Give  Us  This  Cay   Wanamak  r-Pado  ani   Jan. 

Golden   Gloves   Story.    The   D'inn-Weitcrfall    .  11-21   

Hidden  Room,  The   (58)   Newton-Gray   Foreign ...  Oct.  ..  .011 

Hit   The    Ice   Abbott-Costello   Reissue  

I'll  Be  Seeing  Yco   Roiers-Cotten    Reissue  

Intermezzo   (70)    Bergman-Howard   Reissue  .  .June  

Never   Feir   Frr  est— Brassellc   Jan 

Passport  to  Pimlco   .   .  .  .  Ru'hcrford-Holloway       Foreign  CIO. 

Port  of  Ht-  York   Rradv-S'evens   Dee.  .    .  009. 

Rebecca    (SRO)   Fontaine-Olivier   Reissue ...  July  

iarumba   Dowling-Whalcn   Jan.... 014 

Sundowners.  The   Preston-Dv«ns   J'n 

Third   Man,   The   Cot  en-Valli   Jan 

  1 1>48-49   

Aqainst  the  Wind    (95)    Beatrv-?imnret   Foreign  .  .Sept ...  .965 

Black  Book,   The   (89)   Cummings-Dahl   9-13  ..Aog  926 

Details  nnder  title:  Reign  of  Terror 

Black  Shadows    (62)   Dcnumentary   July  944 

Blaze  of  Glory   WrA'lister-BuMer   11-7  

Dedee   Signoret-Dalio   Fofelgn  Aug 


Rev 


Down   Memory  Lane   (72)   Mack  Sennett  Shorts   Aog  10-10 

Doel  in  the  Sun  (T)    (138)    Jones-Cotten   3-19.. Jone  .  ..4-14 

Easy   Money    (94)   Gynt-Prre   Fore  oi .  .  .  Ai'j  .  .  .r62  

Firhting    Redhead   Bannon-Stewart   6-20  .  .  Oct ...  .955  

It's  A  Small  World   Kosh  t7-0ale   11-21 

It's  Moider   Swit'er-Whalen    5-12  

Onee  Upon  a  Deam   (87)   W f-ers-Jones   Foreign  .  Sept.  ..  .942  

Paradine  Case.   The   (117)    Todd-Peck   Jane  1-19 

Place  of  One's  Own    (94)   Mason-Lokwood   Forel  n     Sent.  ..  .961  J 

Portrait  of  Jennie  (SRO)    (86)   Jones-Cot'en   Joly  

Prizefighter  and  the  Cowboy,  The   (C)    .  .  .  .  Banron-Nova   9-12 


Ouartette   (120)   Baddely-Bogarde   Foreign ...  May. 

Pa-page   M  tch  ll-L"nq   12-22  ... 

Spring  in   Park  Lane   (91)   Neagl»-Wild:ng   Foreinn  Nov. 

Story  of  G.I.  Joe   Meredith-Mitchum     ....  Reissue  .  Sept. 

Tomorrow  Vnn  Die   Irrland-Rvan   5-12  .. 

Trapped   (78)   BrHges-Hoyt   7-4... Oct. 

Waterloo   Road    (77)    M'I's-Grang-r   Foreinn  Aug 

Weaker  Sex   (85)   Pa-ker-Jeans   Foreign  .  .Sept. 

Woman  in  the  Hall   (S3)    Jrans-S  mmons   Fore'gn  .  .Aug 

Zamba   (75)   Hall-Vi-cnt   Sept. 


915 


.008 
.006. 


10-10 


Oil  10-24 

940  

.914  

.960  

. 004 .  10-24 


FILM  CLASSICS 


COMPLETED 

Title — Running  Tim' 


DeMIs 


Rel. 


No 


Rev 

.  5-9 


4-11 


RELEASE  CHART 

  1949-50   

Cast 

'C'-Man    (75)  Jagger-Carrartine   

Cry  Murder   (94)   Ma*h'W  -i  ord   

Daughter  of  the  West   (C)    (77)   vvv  rs-Rerd   f-27  .2-15 

Flving    Saucer   C-x-nd-Garrison   J 

Four  Days   Leave   WMJe-l»ay   J 

Frustration    (90)    Lowenadler-Fridh  ....Foreign  

Guilty  Bystander   Sco't-Eme-son   9-12.  

Inner  Sanctum   (62)   Hoghe.-Russell   7-19... 9-48  10-25 

Lost  Boundaries  (97)    Pearson-Ferrer   7-4 

Lovable  Cheat.  The  (77)    tuogles-Garner   1-31  .  4-15  4-11 

Not  Wanted   (91)    Forest-Brasell,   3-14  

Pirates  of  Caori   Havward-Barnes   

Project  'rX"    (60)   Cnltnn-Andes   10-7  

Starch  for  Danger  (63)    f.alvert-Oell   1-3  4-8  

Vicious  Years   Cock-Mcrritt   


1948-49  Features 


L  I  P  P  ER  T 


Completed  (35)     In  Production  (1) 


NEW  PRODUCTIONS 

OPERATION  HAYLIFT 

Drama — Started  Jan.  9 

Cast:    Tomi  Brown.  Russell  Hayden 

Director:  William  Berke  Producer:  Joe  Sawyer 

Story:    Based  on  last  year's  news  story  of  feeding  frozen  cattle  by  air. 


M 


FILM  BULLETIN 


MONOGRAM 


RELEASE  CHART 

OMPLETED    1949-50  — 

Ti  |e — Running    Time  Gi*t  "i*»i|> 

I  the   Chief   (60)   Crrtis-Neal   

In,  Inc.   (60)   Lowery-Gwynne  3-28 

Bon  of  Arizona.   The   Pr'ce-Drew   11-21 

,  of  the  Forest   lowcry-Curt  s   

C>rado   Ranjer   EIM  on-H'ythn 

Coked    River   EMi-oi-Hayfen  .11-71 

Lon  Gang.  The  (59)   Barry  L-wery   *-15 

Inty   Marshal    (73)   Langford-Hall  7-18 

EiykCy's  Dan:in'   ro  le  -Jackson  32-1'" 

ft  on  the  Craw   Fll  son-«a"dea  J-° 

I  d  Canjon   (65)    Arlen-Hunhes   5-73 

I  ywood  Varieties    UMi-Hcosier   Hotsl  ots 

lile  Coun  ry   Ellison-H  Ven   32-5. 

It  shal   cf  Heldorado   EIM  on -Ha  den   

Bar  Sec  e:   Service   Ho  ard-Je  g  ns   

|i  Desert   Rarry-Holt   8-15 

ilside    (62)   B-.r:y-:rown   4-25 

ftiner  (61)   Travis-B'ake   £-9. 

li  re  Dance  Jibilee   Th  irston-Hicks 

|le  Is  No  Escape  (63)   Barry-Hughes   8-15 

.  h  Alignment    Barry-ste  le   

rtsure  of  Monte  Cristo   (78)    langan-Jergens    6-6 

I   of  Brazos   Ell  s^n-Hayden   12-19 

I  era   Fa:ific   /gsnt   Ta;!o--Ryan   1-2 


ptrl  «lr 

11-1, . .'824 
6  24  .481 

.   4902. 

11-13  4821 


10-21 
10-23 


49~5 
.4  13. 
J90: 


8-12 


4T2 
4  IS 


17-3 
7-1  I 
7-28 
7-9 

11-  11. 

12-  17 
10-14 


4' 14 
.48""T 
.4  23 
48">5 
4913 
'91". 
493" 


METRO-COLDWYN-MAYER 


948-49  Features 


Completed  (40)      In  Production  (8) 


NEW  PRODUCTIONS 

lisis 

tama — Started  Jan.  4 

Est:    Cary  Grant,  Jose  Ferrer,  Paula  Raymond,  Signe  Hasso, 

Ramon  Novarro 
Irector:  Richard  Brooks  Producer:  Arthur  Freed 

I  ry:    American  doctor  becomes  involved  in  Latin-American  revolution. 

J)AST  OF  NEW  ORLEANS,  THE  (T) 
lisical — Started  Dec.  1 

tst:    Kathryn    Grayson,  David   NTiven,  Mario    Lanza,  James 
Mitchell 

(rector:  Norman  Taurog  Producer:  Joe  Pasternack 

ftry:    Musical  romance  in  New  Orleans  in  the  Gay  '90s. 

V>A 

lama  —Started  Jan.  3 

tst:    Hedy  Lamarr,  John  Hodiak.  James  Whitmore,  George 
Macready 

Irector:  Joseph  Lewis  Producer:  Sam  Marx 

fry:    Smuggling  of  European  aliens  into  U.  S.  from  Cuba. 


IX  PRODUCTION 
Title — Running  Time 

(T)   

Soloman's  Mines  (T)  . .  .  . 
4er   Se?uel,  The   


RELEASE  CHART 


Cast  Details 

Flynn-S'ockwcll   12-19 

Kcrr-Granger   11-7. 

Gar  on-Pidgeon   10-10 


Rev. 


pe-  S  n-k   Ga  la-d-Ke  [y  . 

e  L  tt  e  V  od-,   (T)   As:-ire-"k  i:on 

MPUETED 


12-5 


12-19. 


  1949-50   

p's  Rill   (101)   Heniurn--rracy   6-6 

I  h  (r9*   Taylor-Holiak    6-20  . 

t  Gel  Your  Gun   (T)   Huttin-Keel   10-24  . 

'It   Jurg'e   n-vv.-"a    „   11-21 

eqrrund    (118)    Jo  n  oa-Hod  ak  4-25  . 

l:ms    In  The    Dust    Car  ;an-P:d"e-n   Reissu' 

f'    Infidel    (92)    M  rp  y-«o'  t-lban    2-14. 

rnge  to  Lassie   <T)    (76)   Gwynn-Lassie    1-7 

|i-ator    The   Ta  lo--Tay'or   11-22 

fs  Pco-wy    Ta"lor-Paym  nj        ...  8-29 

r  and  the  G  rl.  The  (98)   Ford-'_ci;h   5-9  . 

tails  under  title:  Bodies  and  Souls 

to  Me  Only   Tayhr-Johnson    8-29 

;tails  under  title:  The  Big  Hangover 

t;s  of  Idaho  (T)   Williams-Johnson   11-7.. 

Side.   West  Side   Stai  wyck-Mason   8-1 

der  in  the  Dust  (87)   Jarman-3ri*n  3-14 

ny    Fa  er    (]07)   Turner-Taylor  .  .Reissue  . 

To  The  City   Gab  e-Young  .8-1 

.   The    Kelly-Cel'i   8-15  . 

ime   Bovary    (114)   lone<-Mason   1-3 

|ra    Tracy-Stewart   2-28 

talis  under  title:  Operation  Malaya 

cry   Street   M-ntalban-Forrest   11-21.. 

y  Goes  to  Rio   Sothtrn-Powell   7-18 

the   Town    (T)    (98))   Sin-tra-Kelly   4-11 

Door.  The   Sothern-Scott   4-25 

ders   (T)   McCrea-Pahl   8-29 

I  Believe  Me   Kerr-Johnson   8-1 

Panube.  The   (119)    Pidgeon-Barrymore   3-14  . 

jmer  and  the  Redhead   Powdl-Aliyson   10-10. 

Garden.  The  (92)   O'Brien-Stockwe'l   10-25 

Street    (83)   G'ancer-O'Donnell   5-9. 

rer  Surprises  His  Wife,   The   Walker-Leslie   11-21. 

in   My  Crown   McC'ea-Drew   6-20 

ion  (95)   Tnt'cr-Bas'hart-Charrise  6-6 

Forsyte  Woman  (112)   Garson-Flynn   1-3... Nov. 

Midnight  Kiss   . Grayson-lturhi   1-17 

i  Cab  Man.   The    Sk< 'ton-Beckett   9-26 

re  Only  Young  Twice   (T)   Stockwell-Beckett   9-26 

  1948-49   

Number  Can  Play   Gable-Smith 

leys  of  Broadway  (109) 
it  Sinner.  The  (110)    .  .  . 
he  Gro1  Old  Summertime  'T,2' 
i  of  the  Crime   (94)    .  . 
tton  Story,  The  (106) 


.  12-s 
1-2 


J  n 
reV 
Oit 
Dec 
Mar 


16 
17 

.  5. 
.10. 


.8-2  ' 
.11-7 


Sept 


.9-12 


F  b 
Feb 

Dec 
Feb 


. .9.  10-24 

.15  

18  


Aug 

Jan 


931 

.12. 


.8-15 


Mar  

D-c  12-19 

.Dec  


Oct. 


.4. . .9-25 


Se-t. 
Feb 


5-9 
.1-2 


Feb  

Nov  11-21 

 11-7 

.Sept  1  

Mar  


1949-50  Features 

Westerns 
Allied  Artists 


Completed  (  8) 
Completed  (  2) 
Completed  (  8) 


In  Production  (0) 
In  Production  (1) 
In  Production  (0) 


Gable-Smith   

...  1-17 .  . 

.July.  . 

930.  . 

.  6-6 

.  Rooers-Astaire 

8-2 .  . 

.  May  . 

. .925. . 

.4-25 

Pcck-Barrymore 

10-25 . 

.Aug. . 

.923. . 

7-1S 

Garland-Johnson 

12-6 . . 

July 

.  .93? 

7-1 

Johnson-DeHaven 

.    . .2-14. 

933. 

.  .  .7-4 

.Stcwart-Allyson    .  .  . 

11-18. 

.  July. 

. .929. 

. .4-25 

■••—II- 
1?-1" 


NEW  PRODUCTIONS 

BORDER  RENEGADES 

Western— Started  Jan.  19 
Cast:    Johnny  Mack  Brown 
Director:  William  Fox 

Story:    Not  available. 

RELEASE  CHART 

COMPLETED  — .  1949-50   

Tile. —  Running    Tim*  Cast  n' 

B:onfe   Dy:  amite    .  G-rcey-Hall 

Blue  Grass  of  Keaiucky   Wi  M  m -Nigh           ..in  "4  .1  "1 

Fence    Riders   Wil  on-"lyde   72-5.  .     1  • 

Henry    Does   It  Again   Raymond   Walburn    2  1 

Joe  Palooka  in  Horeymo:n  for  Five               Kirkwood-Errol               i]-"1  ?-" 

K  Her  Shark   M:Dcwe'l-Norris            '1  '1  3-1" 

Roaring    Trails   M?c'<   B  o»n   11-19  .■»-" 

Six-Gun   Mesa   Brown-Davis    1-f-fO 

Square  Dance  Katy                                   .  .  Ka  y-cavi;    3-25 

Details  under  title:  Murder  in  thr  Air 

Young  Daniel  Boone  (C)   Bruce-Miller   2-2Z 

  1948-49   

An-els   in    D  srjui  e    (C3)    I.orcey-Ha'l   7-4  .9-25 

Black   MidngM    (66)   Mclrwall-Thomas  7-4     . 10-2 

Bm'a   on   Pa  'her  Isla  d   Shefflel J— Beebe  10-10  12-13 

Forgot'en  Women   (65)   Kno<-Lyneh    4-25  7-17 

H>unte'   Trail,   (£0)    Wilson-Clyde   7-4  .  9-4 

Jiggs  a-'d  Magi  e  in  Jackpot  Jit'ers   (66)     Yule-Riano   7-4... £-11 

Joe  Palooka  in  the  Counterpunch  (74)   Kirkwood-Knox   3-14  .8-14 

Lawless  Code    <58)   Wakely-Taylor   12-4 

Masterminds   Gorcry-Hall    11-20 

Range  Justice   (57)   Brown-Terhune   5-23  .. .8-7 

Details  under  title:  Cattle  King 

Range  Land    (  6)   Wilson-Browne   12-25. 

Riders  of  the  Dusk   (57)   Wilson-Cyde   11-13 

Roaring  Westward  (55)   Wakeley-Taylor   6-20  .  .  9-4 

Trail  of  the  Yukon    (67)    Grant-Dalbert   6-* 

Wolf   Hunters,  The   Grant-Clayton   9-12 

ALU LD  ARl  ISIS 

Massacre  River   (78)   Madison-Calhoun   9-27 

Details  under  title:  When  a  Man's  a  Man 

My  Brother  Jonathan  (105)   Denison-Gray   Foreign 

S  amppde   (78)   Cameron-Storm    W -25 

There's  a  Girl  in  My  Heart  (86)   Jcan-fiyan    8-1 


Producer:  Same 


4~01  . 

A 

4917. 
4  U 

9T.  . 
<•  -o 

.45"  1. 
.  S22 

4  02. 

.'81? 
4'0r  . 
4807 
4813 

. '84? . 
48'2. 

.4  08 
4816 
4819 
4855 

.484". 

4844. 
.4865 
.4820. 

4E21 


7-31 
10-30 


.  7-20  9 . 


7-  6 

8-  1 

:o. . 


13 

.15. 
16 


12-19 


PARAMOUNT 


1949-50  Features 


Completed  (24)      In  Production  (1) 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast 
Place   la  The  S  n.   A   :1ft  Wines  .. 

COMPLETED    1949-50   

After  Midnight    L^'M  "en-Tiv 

Caotain  China    Payne-Russell     .  . 

Chicico  Deadl  ne  («7)   Ladd-Reed  ... 

Details  under  title:   One  Woman 

Copper  Cannon   (T)    Mi'l-n-<-i  am-r- 

Dear  Wife  (88)   Ho  den-Cau  field 

Eagle  and   the   Hawk,  The    Payn:-Fleming 

Fancy   Pa-.ts   Hope-3a:i   

Details  unrier  title:   Where   Men  Are  Men 
Furies,    T"ie   Staawyck-Corey 


n»»->iU 

"0  24 


4  25 
8-15 


1-17 

8-lr. 
.  7-4 

12-r 


2-'0 
11-11 


.11-7 


.  i-eH-v  lland-Clift  .  7-5  9  1 


11-7 
7-18 
6-6 


11-7 


Heiress,   The  (115) 

Lrwle;s  The   

D?  ai  s   une'e-   ti  le:  Out:aje  Carey-Russell 

Let's    Dance   (T)     Hu'ton-Astaire 

Lie,   The   Stanwyck-Lund 

Details  unoer  title:  I  Married  A  Dead  Man 

Mr.   Music   Crcsby-Hussey 

Paid    in   Full   Scott-Cummings    .  .10-25 

Red.  Hot  and  Blue  (84)    Hutton-Mature   1-31 

Biding  High    crosby-Gray   3-28 

Rope  of  Sand    (105)   Lancaster-Calvert  .  2-14 

Samson  and  Delilah  (T)    (128)   Laman— Mature 

September   Fontainc-Cotten 

Song  of  Surrender  (93 >   Ralns-Hendrlx  ... 

uetails  under  title:  Abigail,  Dear  Heart 

Sonset  Boulevard   Holden-Swanson   4-25 

Thelma  Jordon   (100)   Stanwyck-Corey   2-28 

Top  0'  the   Morning   (S9)   Crosby-Blythe   11-22 

United  States  Mail   Ladd-Calvert   8-15 

Details   under  title:  Postal  Inspector 


.3  50  

11-25.     4  06  .  7-1 

,4-r0  

.9-23.   .4902  1-4 

1^-25  H..21 

8-29  

.10-21  . .4904  .9-26 


l-r0  11-21 

. . .9-5.   .4901  .8-15 


RELEASE  CHART 


  1949-50   

Title — Running    Time  Cast  Details  Rel. 

Bank   Dick   (72)   Fic'ds-Mrrkel   8-49 

Double  Alibi   (61)   Morm-Lindsay   8-49 

Dracula's    Daughter    (71)   Krugcr-Holdcn    7-49 

Frisco  Sal    (94)   Fostcr-Bcy   9-49 

Fury  At  Sea   (92)   Tone-Carroll    9-41. 

Legion   of   Lost   Flyers   (63)   Lund  gan-Carson   9-41 

Never  Give  a  Sucker  an  Even  Bnak  (7)    ,. Fields-Jean    8-4") 

Nloht  Monster  (72)   Lugosl-Atwlll   7-49. 

Spy  Ring   (61)   Wyman-Hall   8-49. 

Sun  Never  Sets.  The  (96)    Fairbanks-Rathbone   9-49 

You  Can't  Cheat  an  Honest  Man  (75)       .  Flolds-Bergcn   10-49 


No 


Rev 


\  \  I    \  \\  \     I  (>  .    19  5  0  11 


REPUBLIC 


1949  50  Features 
Serials 
Westerns 


Completed  (15) 
Completed  (0) 
Completed  (  7) 


In  Production  (0) 
In  Production  (0) 
In  Production  (1) 


Mel  Tucker- 


No 


NEW  PRODUCTIONS 

SLEEP  ALL  WINTER 

Western— Started  Dec.  16 

Cast:    William  Elliott,  Walter  Brennan,  Marie  Windsor 
Director:  Stuart  and  Dorrell  McGovvan    Producer:  W.  O'Sullivan 

Slory:    Cattle  Trek  in  the  early  west. 

VANISHING  WESTERNER 

Western — Started  Jan.  4 

Cast:    Monte  Hale,  Paul  Hurst,  Aline  Towne 
Director:  Philip  Ford  Producer 

Story:    Not  available. 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running    Time  od>i  Oetails  Rel 

Arizona  Cowtoy    Jl'en   4-25  

Avengers,  The    Carmll-Mara         .....  .3-14. .  .  .  .  . '. .  .  .  .  .  . '. 

Belle  of  Old  Me  ico    Ridrinuez-Rockv.ll  8-29  .  4JC6 

Bells  of  Oronado   (Tr)   Rogers-Evans  8-15       1-8  .  .4941 

Blonde   Bandit.   Th-   Rockwe'l-Patrick   9-26 .  .  12-22 ...  4904 

Fefe-rl  Ar«-f$  at  Larne   Tavlor-°atrick   11-21.  .. 

Fighting   Kentuckian,  The   (100)   Wayne-Ralston   3-28 

Details  under  title:  A  Strange  Caravan 

Gunmen  of  Abilene   L^c-Waller   11-7 

Kid  from  Cleveland.  The   (89)   B-en;-Bari   6-6. 

Pioneer    Marshal   Hale-H|irst   9-26 

Port  cf  Miosinn  Men   re  n;nn-Tcwers   12-19., 

Powder  River  Rustlers   (60)   Lane-Walter  .9-1? 

Redwood   Forest  Trail  Allen-Donnell 

Roek   Island   Tra  I    (C)    Wavne-Mara 

Sands  of    Iwo   Jima    (110)  ) 

Savage   Horde.  The   

Detail*  under   title:  Crosswinds 

Singir.g   Guns    (C)   Monroe-Raines   10-24  

Sleep  M]   Wi-.ter   EMiott-Brennan   1-16  

Sooth  of  Rio   Lana   5-23  .7-22 

Tarnished   Patick-Lydon   11-21  2-28 

Tr'gg  r.  Jr  Ronrrs- Evans   1?-19  

Twilight  in   the  Sierras   Rogers-Evans   10-10  

Unmasked   Fuller-Rockwell   10-24  .1-30. 

1948-49 


.10-5. . .4902  .9-26 


2-6  

9-5 . . . *f 01 . 


.9-12 


12-24 
11-25 


4S71. 
4961. 


11-7  

.8-1  4905 


1-2 


Wa>n--Mara   8-1 

Eiliott-Booth   3-23 


.854. 


Alias  the  Champ   Rockwe  l-George   

Bandit   King  of  Texas    Lane-Wa'l  r   5-23 

Brimstone    (Tr)      Cameron-Booth   4-11 

Code  of  the  Silver  Sage   Lan:-Waller    . . . 

Down  Dakota  Way   (Tr)    (67)   Rogers-Evans    .  .  . 

Flame  of  Youth   (60)   Fdller-Nolan  ... 

Details  under  title:  High  School  Daughter* 


10-15. 
. . 8-29 .  . 
.  .8-15  . . 


817. 
867. 
.814. 


Frontier    1  nve  tlgatnr  Lane-Ford 

Golden  Stallion,   The   (Tr)    (67)   Rogers-Evans 


12-19  

3-28 

. .  9-9. . 

843 

. .9-26 

6-20 

. . 9-22 . . 

.816. 

.10-10 

4-25. 

. .7-28. . 

.812. 

2-28 

.  5-2.. 

.  865 

5-23 

.11-15. . 

.  844 

.  6-20 

Navajo  Trail  Raiders   Lane-Waller   8-1 


Post  Office  Investigator  (60) 
Ranger  of  Cherrkee  Strip  .  . 
Red   Menace,    The  (87) 

San   Antone  Ambush   

Wyoming   Bandit,   The  (60) 


Do  ,g!as— Long   6-6 

Hale-Hurst   8-15 


10-15. 
.9-1. 
. 11-4 . 


868 
815. 


Rockwell-Axman   8—1.. 


Hale-Hurst   8-15 


Lane 


. 4-25 . 


.11-4. 
. 7-15 . . 


830 
856 
.865. 


10-10 
'.'.6-6 
K-15 


RKO  RADIO 


1949-50  Features 


Completed  (43)      In  Production  (5) 


11-7 


3-3 


Holiday   Affair    (87)  Mikhum-Leigh   8-1  12- 

Details  under  title:  Christmas  Gift 

Rider,  of  the  R?nje   (60)   Holt-Martin   5-9  .3 

Threat,   The    (66)   O'Shea-Grey   6-20  

Details  under  title:  Terror 

NOT  DESIGNATED 

Alice   in   Wonderland   (T)   Disney  Cartoon  

Arizona    Ambush   Holi-Martin   7-4  

3ed  of  Ro^es   Fonta  ne-Ryan   7-4  

Blind    Spot   Colbert-Ryan   11-7  

Capture,  The   Avre  .-Wright   8-29  

Carriage    Entrance   Gardner-Mitchum  ....10-10  

Dynam  te  Trail     Koit-Martin   9-26  

Gun  Thjnder   Holt-Martin   10-24  

It's  Only  Money   Sinatra-Russell   ..12-6   

Mau  «;(..i>ia.    8U;   lluyd-Waiburn    10-1  St| 

Rev    under  t. lie :  Sin  of  Harold  Oiddlebock 

Ootlaw.    The   Riitsrll-Begtel   

Range  War   Toll-Martin   8-1  

Stromboli   Bcrgman-Vitale   5-9  

Details  under  title:  After  the  Storm 

Tarzan  and  the  Slave   Girl   Barker-Brown   9-12  

Treasure    Island    (T)   Driscoll-Newton   

Unuei   Arizona  Skies   holl-Leslu   9-1  

Vendetta   UeGenrg. -Brooks    8-19  Hfs 

Weep  No   More   rc  ten  Valli   5-10  

white  Tow-r.  The   VaT-Ford   8-29  

O  r  Very  Own   Granger-Blyth   9-12  

0  tails  under  title:  With  All   My  Love 

SPECIALS 

Bride  for  Sale  (87)   Colbert-Young   3-14  

Details  under  title:  Love   Is  Big  Business 

Cinderella    (T)    (70)  Ois-ey  Cartoon   Feature   M 

Ichabod  and   Mr.   Toad    (T)    (68)    Disney  Cartoon   9-13, 

Man  on  the   Eiffei   Tower  (T)    (£7)  loiit-La  rhton   iM 

Mighty  Joe  Young    (94)  Johnson-Armstrong   1-5  6^ 

Detais  under  title:  Mr.  Jos.  Young  of  Afrlra 

M>   Fno'i  h   Heart   (99)   Anir-ws-Hayward   7—4  ll»f 

Rosea-na    Me*o»    '8  )   Cranjer-Evans   11-22  8-29 

She  Wore  a  Yellow  Ribbon  (T)  (103)    ...  Wayne-Dru   11-22  W 


11-7 


SELZNICK  —  S. 


Features 


Completed  (  6)      In  Production  (0) 


3ELEASE  CHART 

COMPLETED 

Tile — Running   Time  Cast  Details 

Fallen   Idol,   The    R i<  Inrdso  '-Morgan  Foreign 

Gone  To  Earth   Jone -F^rrar       .  Foreign  

Third    Man,    The    Cttcn-Vrlh    Foreign .  1-15 


Rel. 

11-15 


No. 


Ret 


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (20) 
Completed  (44) 


In  Production  (2) 
In  Production  (0) 


RELEASE  CHART 

IN  PRODUCTION 

Ti  le — Running   Time  Cast  Details 

My   Bite    Heaven    (T)   Grrb'e-Da  ley  12-19 

Outbreak   Wijmn  k-3el    Geddes    .  .  .  .1-2. 


Rel. 


COMPLETED 

Big  Fall   


1949-50  

Garfield-Prelle   10-10. 

Clift-Douglas   8-1. 


NEW  PRODUCTIONS 

WHITE  RCSE  FOR  JULIE 

Drama — Started  Jan.  7 

Cast:    Robert  Mitchum,  Faith  Domergue 

Director:  John  Farrow 

Producers:  Irving  Cummings,  Jr.  and  Irwin  Allen 

Story:    Insane  woman  attempts  to  involve  doctor  in  murder  case. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Details        Rel.        No.  Rev 

Com-  Share    My    Love   Dunne-MacMurray  .12-19  

Edge  of   Dcod   Andrews-Granger   12-3  

Jet  Pilot    (T)   Wayre-Legh   12-19  

Sors  of   the   Musketeers    (T)   Wilde-O'Hara   1-2  

  1949-50   

GROUP  ONE 

Big  Steal,   The    (71)   Mitchum-Bendix   1-17  6-2 0 

SUgecoach  Kid    (60)    Holt-Donnell   11-8  6-2C 

GROUP  TWO 

Easy  Living   (77)   Mature-Ball   7-19  8-23 

Details   under  title:  In'erference 

Follow    Me   Puietly    (59)    Lundigan-Patrick  8-30  7-18 

Make  Mine  Laughs  (64)    Lamb-Lancford   5-23  8-15 

Mys'erious   Despera-'o    (61)   Holt-Martin   4-11  

Savage  Splendor   (T)    (60)    Travelogue   8-1 

GROUP  THREE 

Arctic    Fury    (61)   Cambre-Mi'.ler   10-10 

I  Married  A  Communist  (73)   Day-Rvan   5-9  10-11 

Strange   Ba  gain    (68)   Lynn-Seott   12-6  10-10 

Details  under  title:  Sam  Wynne 

MasieJ   Raiders    (60)   Holt-Martin   6-21  10-10 

Tliey  Live  By  Night   (95)   O'Donnell-Granger   7-7  7-5 

Details    under   title:   The  Twisted  Road 

GROUP  FOUR 

Dangerous  Profession   (79)   Raft-O'Brien   5-9  11-7 

Details   under  title:  The  Bail   Bond  Story 


Big   Lift.  The   

Details   under  ti'.le:   Tv.o   Corridors  Easi 

Black   Rose,  The    Power   5-23  

Broken  Arrow     Stcwart-?aget   6-20  

Details  under  title:  Arrow 

Caribou   Trail,    The   Scott-Williams   9-12  

Cheaper  By  The  Dozen  <T)   Crain-Webb   11-7  

Come  To  The  Stable   (94)   Young-Holm   1-3... Sep 

Everybody  Does  It  (98)   Darnell-Douglas   3-14 ...No» 

Fan,   The   (79)   Crain-Sanders   7-19.  ..  Oet 

Fighting  Man  of  the  Plains  (C)    (£4)    .  .  .  S«  t-Jory   6-20... Nov. 

Forbidden   Street.  The   (91)   Andrews-O'Hara   June 

House  of  Strangers  (101)    Robinson-Hayward     .  ...  12-20.  ..  July 

Details  under  title:  East  Side  Story 

I  Was  a  Male  War  Bride  (105)   G  -nt-Shcridan   11-8  Sep 

No  Way  Out   Darnell-Widmark   11-7  

Oh,  You  Beautiful   Doll   (93)   S  evens-Haver   1-3 

Pinky  (102)    ...        ..   Craia-Lundigan   3-28 

Prince  of  Foxes    (107)   Power-Hendrix   11-8 

Slavery's   Hurricane   (83)   vVldmark-Darnell   12-20 

Thieves'   Highway    (94)   Conte-Oakie   11-22 

uetails  under  title:   Hard  Bargain 

•V t II  James'  Sand  (T)    (77)   Stevens-Gray   7-5  ..Joly. 

fou're   My  Everything   (T)    (94)    Dailey-Baxter   12-6  ..Aag. 

Drknta    Lil    (C)    (88)   Montgomery-Windsor 


.922.  ...m 
926. .  9J! 
924.  .  .8-1! 
930  11-2 
.  .904.  .  .5-fe 
.919.  .6-8 

•23  8-1 


Nov.  .  .  927  .9-2 

No.  931  10-H 

Dec  S29  8-2 

Aug  8-2 

Ott  924  .94 


.918. 

.920. 


5- 
7- 


Details   under  title:  The  Bandwagon 

Gun   Fighters,  The   Peck-Parker   10-10 

Mother  Didn't  Tell  Me  (88)   McGjire— Lundigan   6-20 

Details  under  title:   Oh,  Ooctor! 

Night  and  the  City   Tierney-Widmark   8-29 

Three  Came  Home   (106)   Colbert-Marshall   5-9 

Tleket  to  Tomahawk    (T)   Dailey-Baxter   8-29 

Turned  Up   Toes   Peters-Romero   7-4 

Twelve  O'C'ock   High    (132)   Peck-Mitchell   5-9 

Wabash  Avenue   Grable-Mature   6-6 

When  Willie  Comes  Maching  Heme   (82)     D*iley-Calvel   7-4 

Whirlpool    (97)   Tierney-Conte   


Fen.  . 

.  .005 

. .  Jan.  . 

.  031 

11- 



.  .  Mar.  . 

.  006 

Mar 

. 

Feb.  . 

.  004 

1- 

Feb  . 

003 
.  002 

1-J 
.12- 

22 


FILM  BULLETIN 


UNITED  ARTISTS 


WARNER  BROTHERS 


1949-50  Features 


Completed  (21)      In  Production  (0) 


30MPLETED 


RELEASE  CHART 

-  1949-50   ■ 


Title — Running    Time  Cast  Details        R<l         Nn  R.« 

l|  Wheel,  Th«   (92)   Rooney-Mitchcll   7-4..  11-5       R-S  10-24 

lack  Magic   (105)   Wei:*,-Guild   Aug  Sml 

hantpagne  for  Caesar   Cuman-Holm   8-29  

eadly   Is  the  Female  (84)   Cummins-Oall   7-4 ....  1-6 ....  King  

■   •■   A  O'Brien-Britton   9-12  

>cape  If  You  Can   Henreid-McCleod   Dani  

lere   Lies   Love   Yiung-Drake   11-21  

ome  of  the  Brave  (85)   Edwards-Bridges  3-. 4  .  6-17  Kr  5-9 

idlan  Scout   (71)    Mon'gornery-Drew  7-5  1-7  Sml  

■oquois   Trail,   The   Montgomery-Marshall  .10-24  

tinny  Holiday   Bendix-Martin   8-1  Aleo  

tinny   Oat-Eye   O'Brien-Morris   Bog  

iss  For  Corliss  (88)   Temple-Niven   7-4 .  . 11-25  ...  M-L  

■v»  Happy  (91)   Marx  Bros  8-2  8-5  P-C  

Deta  Is  under  title  Blonde  Heaven 

The-   B.-anrto-Wright   11-21  

rs.   Mike   <f9>   Powell-Keyes   7-4. 12-17  Fis 

ice   Over   Lightly   Henr:ri»-0'Brien   1-2  

icksand   Roonry-Cagney   3-28  

iiat  Kind  of  Man   Romero-McDonald   11-21  

Details   under  title:   The    Iron  Cage 

lipped.  The   Duryea-Storm   9-12  

  1948-49   

Jlse  Paradise   Bcyd-3rroks    ....   9-1  

ieat  Dan  Patch,  The  (95)   Russcll-O'Keefe   12-6 

Light   (83)   Mayo-Raft   3-14 

jn's  Cradle   Caril'o-Renaldo   8-15  

Late  for  Tears  (99)   Scott-Duryea   9-2;  7-8  .  .  .Smg 

Honor   (69)   Day-Tone   10-21  Hak 


UNIVERSAL-INTERNATIONAL 


.9-30 


1949-50  Features 


Completed  (24)     In  Production  (1) 


NEW  PRODUCTIONS 


HOSE  QUEEN  (T) 

omedy— Started  Jan.  3 

hast:    Diana  Lynn,  Roc  Hudson,  Charlotte  Greenwood  Charles 
Coburn 

irector:  Frederick  de  Cordova  Producer:  Ralph  Dietrich 

■ory:    Romantic  comedy  told  against  the  background  of  Pasadena's  Tournament 
of  Roses. 


OMPLETED 


RELEASE  CHART 

  1949-50   


Title— Running  Time 
lam  and  Evalyn  (S2) 

Ifidad  (T)  (82)   

Ije  Lagoon,   The  (T)  (101) 

Iperlne   

■vie  Knife,   The  (T)   

■  cancer's  Girl   

Ip'ain   Roycnf  (92)   

Ijfidential  Sqoad   

I)etails   under  title:  Web  of  the  City 

Wain  Call  at  Cactus  Creek   

Hth  on  a  Side  Street   

Worted   

I'ble   C  03Stones   

|e  For  All  (83)   

pels   

ret  (153)  

From  Texas   

and  Pa  Kettle  Go  To  Town 

Ide  the  Wall   

Jed  O'Riordans  (76)   

Hifter   

a  

etails  under  title:  East  of  Java 

h  Sea  Sinner  (88)   

v  of  Molly  X.   The  (100)   

it  Little  Island  (81)   

ertow  (70)   

etails   under   title:  Frameup 

lan   In  Hiding  (£2))   

letails  under   title:  Fugitive   from  Terror 


No 


Rev. 


Details  Rel. 
Foreign  .  .  Dec . 

6-6  .  Nov.  .  .  903.  .12-5 

Foreign .  .  .  Aug   .8-15 


Mar 


Cast 

Grancer-Simmons 
O'Hara-Christian 
Jean-Simmons 
M-c  Murray- Trevor 

O'Hara-Cary   8-29 

deCarlo-Friend    .  8-15 

lenie— Klrby   4_  6 

Conle-Gray   11_7 


O'Cnnnor-arden   2-28  

Mason-Toren   12-5 ..... 

Toren-Chandler  10-10 

O'Connor-Carter   10-10 ....... 

Cummings-B  ythe   7-4.  .  Nov       901  11-21 

O'Ccnnor-Pitts   5-23  Feb 

Oiivler-H-rlie   Foreign   7-1^ 

Murphy-Storm   6-6     .  M?r 

Main-Kilbride   8-29  

Base  hut-Maxwell   9-26 ...  Mar .  . 

O'Malliy-Pate   Jan.  . 

Brady-Freeman   11-7   ....... 

Murohy-Hendrix   9-12  


Winters-Carey   7-1  .  J-n 

Havoc-Brady   8-1. 

Radford-Greenwood  Foreign 
Brauy-K'.'ssell   8-29 


.  ri'ov  .  932  .  .  11-21 
Dec 

.  Cec   .  .12-19 


Lupino-Duff   8-15.  .  .Jan. 


1948-49 


doned   (79)   S  orm-O'Keefc   

C  Meet  the  Killer,  Boris  Karloff   Abbott-Costello   2-28 

Manhunt  (69)   Conrad-Thurston  

imlty  Jane  and  Sam  Bass  (T)   (85)    . .  .deCarlo-Duff    .........  10-25  ,'. 

stopher  Coluir.bus   <T)    (104)   March-Eldredge  

Across  the  River  (90)   Curtis-Jaeckel   10-11  . 

Iletalls  under  title:  Amboy  Dukes 

Jin',  Fuisln'  and  Flghlln'   (78   O'Connor-Main    3-1.. 

etails  under  title:  The  Wonderful  Race  at  Rimrock 

Who  Took  the  West  (T)    (84)   DeCarlo-Brady   2-14.. 

etails  under  title:  The  Western  Story 

lal    Entry    (84)   Duff-Toren   12-20 

my  Stool  Pigeon   (75)   Duff-Winters   4-11.. 

'etails  under  title:  Partners  in  Crime 

Gambles.  The  (99)   Stanwyck-preston   12-20 

-Eater  tf  Koaacn   (79)    Sabg-Page   12-22.. 

More.   My  Darling   (92)   Montgorrery-Blyth    

Woman's  Story  (86)   Todd-Rains   Foreign 

rd  in  the  Desert   (100)    Andnws-McNally   3-14 

Sir,  That's  My  Baby  (82)   O'Connor-DeHaven   1-3. 

nan  Hater   (69)   Grangcr-Fevlllere   Foreign 


Oct 
.  Aug 
May 

J  "ly 
Oct 
May 


707 


6"S 

690  f,-< 

708  10-24 
694 


July.  . .  665  6-21 
.  Sep .  . 


.9-?' 


June 
Ju  y 


.698 
.700 


June . 
July. 

Aug 
June 

Oct 
.Set. 

July  .  .  .701 


.693  . .5- 
666  . . .7- 

.703  

697  .  .  6-6 
709  8-29 
8-15 


1949-50  Features 


Completed  (27)     In  Production  (3) 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Details 

Bright    Leaf   Coorer-N.al   12-5. 

Storm   Center   Rose  s-Rea;tn   12-5 

COMPLETED    1949-50  -  

After  Nightfall   Brian-Reynolds   8-29 

Always  Leave  Them    Laurh'ng   (116)   Berle-Mayo   8-1 

BackSre  CI)   L'nif jrs-O'Brien   8-16 

Details  under    •  'e:  Somewhere  In  the  City 

Bar-ieade    Clark-Massey   4-25 

Beyond  the  Forest   (96)   Tav  s-Cotten   6-6 

Cage,  The   parker-Moorhead   8-1 

Casablanca    (10^1   Bogart-Bergman   Reissue 

Castle  on  the  Hudson  '77)   Garfield-Sheridan  ....Reissue 

Chain   Lightning   Bojart-Parker   6-6 

Colt  .45    (T)   Scott-Roman   12-5 

Daughter  of  Rosie  O'Gray   (T)   Haver-IYIncRac  8-29 


. . 1-14 . 
12-10 


1-2S 


Farewell  to  Arms  (78)   Hayes-Coorer   Reissue 

Glass   Menagerie,  The   Lawrence-Wyman   11-7 

Has'y  Heart,   The   (93)   Regm-Neal   2-28 

Hatche  man,  Tin   (74)   R;binson-Young  Rci  sue 

Hawk  tni  the  Arrow,  The    Lancaster- Mayo   

House  Across  the  Street   (69)    Morris-Paige   8-16 

Inspector  General,   The    (T)    (102)   Kaye-Bate;   8-30 

Details  under  title:  Happy  Times 
Lady  Takes  A  Sailor,  The  (99)  Wymzn-Morgm   3-28 

Details  under  title:  Octopus  and   Miss  Smith 

Man  >.ra  (T)    (76))    Flynn- Smith   9-53 

North  of  the  Rio  Grande    McCrea-Mayo    ?-27 

D  tails  under  title:  Colorado  Tei  inry 

Per'ec!  Strargers    Rogers-Morgan   7-4 

Pretty    Ba.y   S:o  t-Vorgan   1-2 

Return  of  the  Frontiersmen   MacRac-Calhoun      ...  4-25 

Sergeant  York   (134)   Cooper-Brennan       .  .Reissue 

Silver  Lining  (T)   H>v  r-Bdrei  4-26 

Stage   Fright    Wyman-Dietrich   7-4 

Story  of  Seabiscuit,   The    (T)    (93)  Temple-McCa  lister   4-25 

Details   under  title:   Always  Sweethearts 

Task  Force   (116)   Cooper- Vorris   11-8 

This  Side  of  the  Law   Lindfors-Snilth    10-25 

Details  under  title:  "Deadlock" 

Under  Capricorn   (T)    (117)   Bergman-Cotten   9-27 .  10-8 

Vict'm,   The   Cr^w'ord-Srian   

White  Heat   (114)    Tagn'y-Mryo  .. 

Young  Man  With  A  Horn   


Rcl. 

No 

Rev. 

11-26 
2-11 

'03 

.  ri_ 

.12-5 

. 10-22 . 

. .906. 

. .11-7 

.6-18 
4-9 

.  .825 
.  .819 
r05 

12-10 

.  .rc9 

913  .12-19 

.510  


.9-10. .  902  8-21 
12-31. .     '22  .12-5 


yn  12-13 


4-9  . 

818 

11-12 

907 

.11-7 

.  .  .5-24  . 

S03 

9-12 

934 


901 


.  Dougias-Racall   7-18 

1948-49   


Flamingo  Road    (94 1   Crawfori 

Fountainhead,  The   >113)    Cooner- 

G-Man    (85)   Cag^ey 

Girl  from  Jones  Beach,  The  (78)    Reagan- 
Look  for  the  Silver  Lining  (T)  (1C6)  .  Haver-B 
My  Dream  Is  Yours  (T)  (lOJi   Carson- 
Night  Unto  Night   (84)                          .  Lindfon 


Your  Service  —  Out  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat'l   I  ilm  Carriers 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  /nit  your  return  film  in  the  lohhr  until  nil  your 
patrons  have  left  after  the  lust  show. 

HIGHWAY  EXPRESS  LINES.  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St.,  Phila.  7 
LOcust  4  0100 

Member  National  Film  Carriers 
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Film  Classics,  Inc  NOW  RELEASING 
THE  TIMELIEST  PICTURE  Q 


ead  "THi  FLYING  SAU^ERS^ARE  REAL" 
IN  THE  JANUARY  ISSUE*  OF  "  TRUE  "  MAGAZINE! 


PRINTS  NOW  AVAILABLE  AT  OUR  BRANCH  OFFICES! 


$3  per  Year 
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Goldtvyn 
Gripes 
20  th  Century 
Makes  Bay! 


Editorial  by  MO  WAX 
Page  Five 


u 


MAKE  A 
LARGE  NOT 
OF  THIS! 


WHEN  WILUE 

COMES  MARCHING 

10  M  E' . . .  will  be 
among  the  brightest 
attractions  of  1950. ..and  one 
of  the  year's  best  comedies!/ 


—Red  Kann 


Everybody's  saying  it: 

Ml  II  II  «— — |  , 

"A  laugh  riot!  One  of  the 
funniest  comedies  that  has 
been  produced  in  some 
time!"    — Harrison's  Reports 

"A  whammo  comedy.  Just 
as  fine  as  'Male  War  Bride'. 
Will  rack  up  sock  grosses." 

—  Variety 

"One  of  the  funniest  in  many 
a  moon!"      — The  Exhibitor 


When  you  get  hits  like  these. . • 

12  O'CLOCK  HIGH  •  PRINCE  OF  FOXES 
PINKY  •  WHIRLPOOL  •  I  WAS  A 
MALE  WAR  BRIDE* DANCING  IN 
THE  DARK  •OH,  YOU  BEAUTIFUL 
DOLL  •  FIGHTING  MAN  OF 
THE  PLAINS  •  COME  TO  THE 
STABLE  ©YOU'RE  MY  EVERYTHING 

and  coming  up... MOTHER  DIDN'T  TELL  ME 


'  /  / 


M-G-M's  SENSATION 
OF  THE  NATION! 


M-G-M's  MIRACLE 
MUSICAL  HIT! 


M-G-M's  BIGGEST 
COMEDY  WOW! 


BATTLEGROUND    ON  THE  TOWN     ADAM  S  RIB 


Broke  20-year,  all-time  record 
Boyd,  Philadelphia! 

Sets  new  Hold-over  Records  Every- 
where! HOLD  EXTRA  TIME! 

★ 

M-G-M's  BIGGEST 
WOMAN'S  PICTURE 

"EAST  SIDE, 
WEST  SIDE 

First  13  spots  top  "Stratton  Story." 
Latest  at  Buffalo  and  Springfield, 
Mass.,  top  "Adam's  Rib"  and  "Good 
Old  Summertime." 


(Technicolor) 

It  is  challenging  the  phenomenal 
grosses  of  "Easter  Parade"  and  top- 
ping M-G-M's  Biggest! 


M-G-M's  BIGGEST 
WESTERN ! 


AMBUSH 


Best  M-G-M  non-holiday  business 
in  a  year  at  Capitol,  N.  Y.  and 
everywhere  running  neck-and-neck 
with  the  Big  Ones  of  the  past  year! 
ACTION  at  the  box-office! 


4  Big  Weeks  at  Capitol,  N.  Y.,  are 
top  gross  in  2  years!  It's  a  Rio 
from  Coast  to  Coast  with  national 
average  ahead  of  the  year's  greatest 
M-G-M  Hits! 


M-G-M's  BIGGEST 
ADVENTURE  ROMANCE! 

MALAYA"  I 

30  cities  spanning  the  nation  tell 
the  happy  story  of  another  bif 
M-G-Money  attraction  that  confiflE 
the  forecast:  "M-G-M  Nifty  in  195,0-i 


(What  Have  You  Done  Today  To  Help  Kill  The  20%  Federal  Mot 
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Are  You  Preparing 
To  Do  Your  Bit 
For 

BROTHERHOOD  WEEK 
Feb.  19-26 
? 
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flLM  BULLETIN — An  Independent  Mo'.ion  Picture 
Trade  Paper  published  every  other  Monday  by  Film 
Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  75  West  45th  St.,  New  York, 
19;  Circle  6-9159.  David  A.  Bader,  Business 
Manager.  PUBLICATION  -  EDITOKUL  OFFICES: 
1239  Vine  St.,  Philadelphia  7,  Pa.,  Rltten- 
house  6-7424:  Barney  Stein,  Managing  Editor;  Jack 
Taylor,  Publication  Manager;  Robert  Heath,  Circu- 
lation Manager.  HOLLYWOOD  OFFICE:  659  Haver- 
'ord  Ave.,  Pacific  Palisades,  Calif.,  Hillside  8183; 
lay  Allen,  Hollywood  Editor.  Subscription  Rate: 
>NE  YEAR.  $3.00  In  the  United  States;  Canada. 
.4.00;  Europe,  $5.00.  TWO  YEARS,  $5.00  In  the 
Initcd  States;  Canada,  $7.50;  Europe,  $9.00. 


On  numerous  occasions  in  the  past  we  have  been  in  Samuel  Goldwyn's 
corner,  seconding  him  in  his  battles  againsst  certain  evils  of  our  industry.  But 
of  late  he  has  been  giving  the  impression  of  hunting  headlines  to  cover  up 
some  below-par  Goldwyn  pictures,  so  FILM  BULLETIN  is  in  the  opposite 
corner. 

Last  week,  Mr.  Goldwyn  made  the  headlines  again  upon  his  arrival  in 
New  York,  this  time  with  a  sweeping  blast  against  exhibitors  generally  for 
what  he  termed  their  "indifference"  to  the  problem  of  merchandising  films. 

"It  is  nothing  short  of  disgraceful",  he  declaimed,  "the  way  pictures 
are  being  treated."  And,  somewhat  in  the  extravagantly  melodramatic  tenor 
of  his  latest  release,  the  producer  moaned,  "As  I  see  it.  all  that  is  left  for 
producers  to  do  is  stand  bv  the  theatre,  grab  people  by  the  collar  and  pull 
them  in.    The  producers  are  doing  everything  else!" 

This  latest  bombast  by  Mr.  Goldwyn  has  set  him  and  some  of  his  fellowr 
producer-distributors  up  like  stationary  ducks  in  a  shooting  gallery.  They 
make  a  most  tempting  target. 

Contrary  to  Mi.  Goldwyn's  view  of  the  situation,  with  the  exception  of 
the  three  leading  film  companies  (and  we  might  as  well  name  them:  20th 
Century-Fox,  M-G-M  and  Paramount ) ,  the  other  major  distributors  have  been 
guilty  of  a  dearth  of  aggressive  showmanship  that  is  nothing  short  of  appalling. 

Struck  bv  apparent  surprise  when  the  war  boom  subsided  and  business 
started  to  taper  off  to  a  healthy  normal,  the  men  who  make  policy  for  most  of 
the  film  companies  were  seized  by  a  spasm  of  fear  that  brought  on  the  kind 
of  penny-wise,  pound-foolish  nonsense  that  makes  depressions.  Orders  went 
out  to  the  advertising  departments  to  cut  expenditures  to  the  very  marrow. 
Budgets  for  trade  paper  advertising  —  the  first  and  most  effective  wav  of  sell- 
ing the  exhibitor  on  new  product  -  -  were  slashed  to  the  point  where  the 
majority  of  new  pictures  went  into  exhibitor  hands  without  any  build-up 
whatsoever.  The  skimpy  allotments  have  been  conserved  by  the  harrassed  ad 
chiefs  to  sell  only  the  few  top  releases.  Field  exploitation  men  -  the  dis- 
tributors' most  direct  contact  with  the  ticket-buying  public  —  were  laid  off 
wholesale.  Appropriations  for  cooperative  advertising  with  theatres  were  cut 
or  entirely  eliminated. 

What  our  industry  has  faced  in  the  past  coup!e  vears,  with  the  excep- 
tion of  the  three  major  companies  noted  above  (and  Republic,  amomr  the 
independents),  has  be°n  a  wave  of  short-  i'fhted  economies,  if  not  downriqht 
negligence,  on  the  part  of  the  distributors  in  the  field  of  showmanship.  Thev 
have  failed  in  their  job  of  engendering  sufficient  enthusiasm  among  exhibitors 
for  their  products.  They  have  passed  the  ball  to  the  theatreman  without  in- 
spiring him  with  the  spirit  to  carry  it.  without  schooling  him  in  the  plays 
and  without  providing  him  with  anv  interference  on  the  run.  What  right 
have  they  to  expect  decent  teamwork! 

If  Mr.  Goldwyn  had  been  as  intent  on  finding  a  true  and  useful  answer 
to  the  p'oh'em  as  he  apnarentlv  was  in  making  the  headlines  when  be  arrived 
in  New  \ork.  he  should  have  taken  a  trip  over  to  444  West  56th  Street.  Thov>. 
in  the  nffic~  •  of  20th  C°nturv-Fox.  last  \fyedn~'dav.  Thursday  and  Friday.  Ir- 
would  have  wi'n^ssed  at  first  hand  a  practical  demonstration  of  how  one  of 
the  foremost  distrihution  organizations  in  this  industry  is  going  about  the  job 
of  inspiring  confidence  in  its  product  and  in  organizing  the  promotional  talents 
of  America's  thealremen. 

During  those  three  days,  there  were  assembled  there  the  advertising 
directors  of  manv  of  the  country's  theatre  circuits,  independent  and  affiliated, 
for  20th  Century's  Second  Annual  Showmanship  Meeting.  At  the  invitation 
of  Fox's  Charles  Einfeld,  these  movie  merchandising  experts  viewed  forth- 
coming product  and  discussed,  fully  and  freely,  the  various  ways  and  means 
by  which  the  pictures  can  best  be  exploited.  In  addition,  lively  round-tables 
were  held  on  such  general  topics  as  institutional  theatre  advertising  and 
schemes  for  promotion  of  child  attendance.  A  wealth  of  ideas  were  explored, 
examined,  sifted.  It  was  big  league  merchandising  planning  in  every  sense,  a 
scientific  approach  to  one  of  the  most  vital  aspects  of  our  business. 

No  one  who  sat  in  on  those  meetings  could  escape  the  belief  that  20th 
Century-Fox,  as  well  as  every  theatre  represented  bv  the  advertising  personnel 
present,  will  rean  rich  benefits  from  the  discussions  and  from  the  well-laid 
plans  formulated  there.    Nor  can  there  he  am  douht  that  the  spade  work 

done  at  444  West  56th  Street  last  week  will  also  profit  the  smallest  theatre  in 
the  smallest  town  in  the  nation.  The  results  will  seep  through  to  the  verj 
last  run  situation. 

This  sort  of  approach.  Mr.  Goldwyn.  plus  a  loosening  of  the  producer- 
distributor  purse  strings  lor  greater  exploitation  of  all  pictures,  is  what  is 
required,  if  we  are  to  realize  the  lull  hoxoffice  potential  of  e\er\  film  released. 
Better  showmanship  won't  he  accomplished  1 » x  carping  and  cutting. 

MO  \\  \\. 


Thelma  Jordoi 
s  Somethin 


To  Talk  Abou 


ma 


PWJL 


She's  the  central  figure  in 
a  triangle  spiced  with  murder. 

— says  The  Exhibitor 

And  Stanwyck's  full-blooded 
characterization  is  fascinating. 

— raves  Hollywood  Reporter 

In  melodrama  with  the  polish  ex- 
pected in  a  Hal  Wallis  production. 

— comments  Daily  Variety 

To  which 

PARAMOUNT 

proudly  adds: 

She  starts  the  year  off  in  a  blaze  of  excitement 
that  grows  with  great,  great,  great  product 

like  "SAMSON  AND  DELILAH",  "THE 

HEIRESS",  "DEAR  WIFE" and  many,  many, 
many  more— to  make  exhibitors  everywhere  say: 

|  "Today  more  than  ever -If  It's  a  Paramount 
I      Picture,  It's  The  Best  Show  in  Town!" 


BULLETIN 


Volume  18,  Number  3 
January  30,  1950 


\t*ii'.s  and  Opinion 


ANTI-TAX  TIDE  SWELLS  AS 
COMPO  GIRDS  FOR  HEARINGS 

The  rising  torrent  of  motion  picture 
industry  organization  and  action  for  re- 
peal of  the  Federal  admissions  tax  was 
swelling  to  flood  proportions.  Directed 
by  a  skillful  engineer,  Abram  F.  Myers, 
chairman  of  the  taxation-legislation  com- 
mittee of  the  Council  of  Motion  Picture 
Organizations,  the  various  factions  in  the 
industry  were  being  channeled  into  the 
turbulent  stream  and  the  flood  gates 
,  were  bulging  with  the  pressure,  about 
to  be  opened  on  the  two  legislative 
bodies  of  the  U.  S.  Government,  the 
Senate  and  the  House  of  Representatives. 

Undaunted  by  two  barriers  which 
might  have  slowed  the  torrent  in  pre- 
vious years,  production,  distribution,  ex- 
hibition, labor,  fan  magazines  and  trade 
.  press  brushed  off  the  deterrents  and 
heightened  the  battle  to  eliminate  the 
207c  Federal  levy  on  theatre  tickets,  keep- 
ing a  watchful  eye,  meanwhile,  on  city 
and  state  efforts  to  jump  in  as  soon  as 
the  Federal  tax  is  lifted. 
Defeats  Tax  Rider 

The  first  setback  was  a  minor  one  and 
hardly  indicative  of  the  ultimate  action 
on  the  tax.    It  came  when  the  Senate 
defeated  the  controversial  oleomargarine 
bill,  43  to  32,  to  which  a  rider  was  at- 
tached calling  for  a  cut  in  excise  taxes, 
I  including  the  admissions  tax,  in  a  des- 
t   perate  effort  to  gain  enough  votes  to 
push  the  oleo  bill  through.    It  was  clear 
that  a  great  number  of  Senators  who 
j  voted  against  the  bill  and  its  rider,  would 
!  support  the  excise  tax  cut  as  a  separate 
I  proposal. 

The  second  stumbling  block  was  the 
:   President's  tax  message  to  Congress,  in 
|  which  he  recommended  several  changes 
in  the  present  tax  laws,  including  repeal 
of  a  group  of  specifically-named  excise 
'  taxes,  among  which  the  Federal  admis- 
sions duty  was  not  listed.    Those  named 
included  taxes  on  transportation,  com- 
munications,   furs,    cosmetics,  luggage 
and  jewelry.    Although  some  industry- 
I  ites  held  this  to  mean  that  the  President 
was  opposed  to  rescinding  the  admissions 
levy,  Myers  took  a  different  interpreta- 
<  tion. 
Low  Revenue  Cited 

"The  examples  cited  are  not  exclusive 
and  they  were  mentioned  because  of  the 
moderate  amount  of  revenue  involved 
and  for  no  other  reason,"  Myers  said. 
"We  have  no  quarrel  with  any  other  in- 
dustry seeking  tax  relief  and  will  pro- 
voke none,  but  we  insist  that  on  the 
basis  of  merit,  our  claim  for  repeal  of 
,  the  admissions  tax  should  be  at  the  top 
of  the  list  and  we  shall  present  the  facts 
,  in  support  of  that  claim  to  the  people 
and  to  the  Congress. 

"Over  four  years  have  elapsed  since 
the  last  shot  was  fired  in  World  War  II 
and  the  spectacle  of  the  Government 
snatching  pennies,  nickels  and  dimes 
from  the  spending  money  of  people  of 
moderate  means,  and  especially  the  chil- 
dren, is  not  calculated  to  enhance  the 
Government's  prestige  at  home  or 
abroad." 

\  Campaign  Material  Distributed 

/  The  COMPO  tax  committee,  anticipat- 
1  ing  little  aid  from  the  executive  branch 


of  the  Government,  had  prepared  some 
35,000  brochures,  recommending  proce- 
dure for  a  campaign  on  the  local  level, 
the  same  number  of  listings  of  names 
of  members  of  the  Ways  and  Means 
Committee  and  names  and  addresses  of 
all  Congressmen  and  Senators;  20,000  50- 
foot  trailers  to  be  used  on  theatre 
screens;  20,000  posters  for  theatre  lob- 
bies; 40,000  box  office  stickers  and  20,000 
individual  petitions  for  signatures  of 
moviegoers.  Three  days  after  the  Presi- 
dent's address,  this  material  was  on  its 
way  to  the  31  exchange  centers,  and  a 
booklet  outlining  the  campaign  and 
stressing  its  importance  was  in  the  mail 
to  every  theatre  in  the  country. 

"In  this  campaign,"  Myers  declared, 
"our  industry  is  on  solid  ground  and 
cannot  be  justly  criticized  for  carrying 
its  case  to  the  people,  to  the  Congress 
and  to  other  public  officials.  We  should 
be  bold,  not  timid,  in  the  assertion  of 
our  fundamental  rights." 

Fan  Mags  Mobilized 

The  industry's  fight  against  the  admis- 
sions tax  elicited  the  most  impressive 
and  united  ever  made  against  a  legisla- 
tive measure.  Offshoots  of  all  the  vari- 
ous divisions  that  comprise  the  movies 
pledged  all-out  efforts  in  the  campaign. 
The  fan  magazines  with  20,000,000  circu- 
lation were  mobilized  into  the  battle  at 
a  meeting  called  by  Silas  F.  Seadler,  ad- 
vertising manager  for  M-G-M. 

Labor,  too,  pledged  its  full  strength  as 
IATSE  leaders  sent  word  to  all  locals 
urging  them  to  take  up  the  matter  im- 
mediately at  their  meetings  and  to  work 
closely  with  the  exhibitor,  distributor 
and  producer  commiittees  in  their  vari- 
ous areas.  International  President  Rich- 
ard F.  Walsh  told  his  cohorts:  "Relief 
lrom  the  tax  will  surely  help  theatre 
business  and  whatever  helps  the  box 
office  helps  the  men  and  women  who 
work  in  the  industry.  Every  I.  A.  mem- 
ber has  a  personal  stake  in  this  fight." 
Savings  To  Public 

The  MPAA  Advertising  and  Publicity 
Directors  Committee,  headed  by  Max  E. 
Youngstein,  voted  to  give  every  possible 
aid  to  COMPO's  tax  committee.  Cam- 
paign copy  in  trade  paper  ads,  copy  di- 
rected at  the  public  in  national  coopera- 
tive newspaper  ads  placed  by  the  dis- 
tributors and  other  measures  were  re- 
commended for  action  by  the  MPAA 
group.  Addressing  the  group,  COMPO 
tax  committee  member  Oscar  A.  Doob 
told  the  admen,  "There  is  no  job  that 
your  group  could  do  to  stimulate  the 
motion  picture  business  more  than  to 
help  bring  about  repeal  of  the  20  per 
cent  tax.  If  exhibitors  could  reduce  their 
prices  20  per  cent,  it  might  be  a  shot- 
in-the-arm  such  as  the  movies  haven't 
had  since  sound  was  introduced." 

That  most  exhibitors  planned  to  do 
just  that  —  pass  the  savings  on  to  the 
public  —  was  evident.  Some  exhibitor 
groups  passed  resolutions  promising  that 
this  would  be  done  by  its  members. 
Others  just  took  it  for  granted  that  the 
tax  would  reduce  the  ticket  price.  The 
trailer  implies  the  reduction  with  the 
statement,  "You  have  just  paid  209! 
more  for  your  ticket  because  of  the  Fed- 
eral nuisance  tax,"  virtually  pledging  the 
exhibitor  to  maintain  his  basic  price  and 
pass  the  tax  reduction  on  to  his  patrons. 


1950  TO  BE  BEST  IN  YEARS 
SKOURAS  TELLS  EXHIB  ADMEN 

Some  75  of  exhibition's  top  admen  con- 
gregated in  New  York  last  week  as 
guests  of  20th  Century-Fox  to  discuss 
merchandising  of  films  generally  and 
20th-Fox  pictures  in  particular.  It  was 
the  second  time  in  less  than  a  year  that 
the  company  had  brought  the  theatre 
executives  to  New  York  for  a  genial 
three-day  medley  of  business  and  pleas- 
ure and  an  exchange  of  ideas  designed 
to  increase  theatre  business. 

For  three  days,  beginning  last  Wednes- 
day (25th),  the  showmen  were  plied  with 
food — for  thought  as  well  as  for  the 
inner  man  —  with  movies  and  with 
speeches.  They  listened  to  top  20th- 
Fox  executives,  president  Spyros  Skou- 
ras;  vice-president  Al  Lichtman;  distribu- 
tion v.  p.  Andy  W.  Smith,  and  ad-public- 
ity v.  p.  Charles  Einfeld  voice  high  opti- 
mism about  the  industry's  future.  They 
heard  guest  speakers  Abram  F.  Myers, 
head  of  COMPO'S  tax  committee; 
Louis  Ruppel,  editor  of  Collier's  Maga- 
zine, and  Bosley  Crowther,  motion  picture 
editor  of  the  New  York  Times.  They  saw 
five  movies,  including  the  Roxy  premiere 
of  "Twelve  O'clock  High",  and  attended 
the  8th  Anniversary  luncheon  of  the  8th 
Air  Force  at  the  Waldorf. 

But  most  of  all,  they  talked  about  sell- 
ing their  product,  movies,  in  construc- 
tive and  enlightening  terms. 
"Don't  Wait"— Einfeld 

Teeing  off  the  meetings  at  the  Fox 
home  office  was  Einfeld's  welcoming  ad- 
dress, keynoted  by  the  huge  slogan  be- 
hind the  rostrum,  "1950  Business  Will  Be 
Good  For  Those  Who  Make  It  Good." 
Warning  against  "fear  talk  and  the  psy- 
chology of  waiting,"  Einfeld  urged  im- 
mediate action  to  "go  out  and  get"  the 
industry's  share  of  the  107  billion  dol- 
lars estimated  for  the  public's  1950  "dis- 
cretionary spending."  He  stressed  the 
changes  in  income,  in  educational  stand- 
ards, in  social  status  as  opening  new 
vistas  for  introducing  motion  pictures  to 
non-moviegoers.  "Let's  look  for  new- 
ways  to  get  people  into  the  theatres,"  he 
declared.  "Let's  make  up  our  minds  that 
the  money  will  be  there — but  it  won't 
come  to  you  as  freely  as  it  has  in  the 
past.  You're  going  to  have  to  fight  for 
it,  but  it  will  be  worth  the  fight  because 
we  must  keep  our  industry  as  the  most 
popular  form  of  entertainment." 

Heaping  praise  on  Einfeld  for  conceiv- 
ing the  Showmanship  meetings,  president 
Skouras  predicted  that  American  motion 
pictures  in  1950  will  be  "the  best  it  has 
been  for  many,  many  years."  He  placed 
the  responsibility  for  establishment  of 
"that  superior  management  and  show- 
manship which  will  lead  us  back  to  a 
(Continued  on  Next  Page) 
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level  of  security  and  prosperity"  on  the 
admen,  adding  it  was  up  to  them  to  see 
"these  pictures  will  receive  the  necessary 
attention  to  draw  the  audience  to  see 
them.  By  doing  this,  you  will  contribute 
a  great  deal  toward  the  salvation  of 
your  business,  your  jobs  and  the  liveli- 
hood of  your  families  and  preserve  an 
industry  that  deserves  the  public's  good 
will  and  patronage." 
Research  Committee 

In  an  effort  to  tap  the  "97  million  po- 
tential customers  which  do  not  go  to 
the  movies  regularly",  sales  head  Smith 
advocated  cieation  of  a  research  com- 
mittee "to  determine  what  this  vast  non- 
movie  going  public  expects  from  the 
screen.  "To  obtain  that  answer,"  he  ad- 
ded, "it  may  be  necessary  for  us  to  ring 
doorbells  or  perhaps  there  may  be  a 
ready-made  consumer  group  which  can 
help  us  find  out  what  we  must  do  to  in- 
crease attendance."  He  suggested  that 
a  committee  be  named  to  study  the  prob- 
lem and  assured  the  group  that  "we  in 
distribution   will   do   everything  in  our 


GET  'FOUND  AUDIENCE'  — 
CROWTHER 

Theatremen  were  advised  to  seek 
the  "found  audience"  rather  than  the 
"lost  audience"  by  Bosley  Crowther, 
motion  picture  critic  of  the  New 
York  Times,  in  an  address  last  Fri- 
day (27th)  at  20th-Fox's  Second  An- 
nual Showmanship  Meeting.  "We 
have  been  hearing  a  lot  these  past 
few  years  about  the  movies'  'lost 
audience,'  "  Crowther  said.  There  is 
another  audience  that  I  am  interest- 
ed in.  I  am  interested  in  what  I 
would  like  to  call  the  'found  audi- 
ence' .  .  .  This  is  the  vast  potent  al 
audience  which  can  be  had  for  high 
quality  films  —  and  has  recently 
been  surprisingly  discovered  in 
many  instances. 


power  to  assist  you  in  getting  the  facts." 

Smith,  calling"  the  20th-Fox  lineup  for 
1950  '  the  type  of  pictures  that  create 
invaluable  word  of  mouth  and  bring  into 
your  theatres,  not  only  regular  movie- 
goers, but  those  who  attend  motion  pic- 
tures infrequently,"  divulged  that  the 
company's  top  product  has  been  spaced 
for  release  during  important  holidays,  as 
well  as  strong  product  in  between,  to 
facilitate  every  showmanship  effort. 
Lichtman  "Bullish" 

"I  am  very  bullish  about  our  business," 
vice-president  Lichtman  told  the  show- 
men, despite  increasing  discrimination  for 
good  films  among  the  American  public. 


"But  just  having  the  best  show,  does  not 
always  get  the  most  money,"  he  added. 
It  is  the  man  who  fervently  believes  that 
he  has  the  best  show  and  sells  his  con- 
vection to  the  public  that  wins  out." 

Lichtman  felt  that  "we  in  the  business 
are  not  doing  as  good  a  job  as  I  believe 
can  be  done  and  should  be  done,"  because 
even  top  attractions  attract  only  a  small 
percentage  of  the  potential  moviegoers. 
He  advocated  study  of  this  situation  at 
the  me3ting. 
Myers  on  Tax  Fight 

Guest  speaker  Myers  concentrated  on 
the  industtry  battle  against  the  Federal 
admissions  tax  and  made  a  plea  for  the 
assembled  showmen  to  apply  their  talents 
in  bringing  the  industry  case  before  the 
public.  He  said  it  was  imperative  that 
the  public  and  public  officials  be  made  to 
understand  that  the  admission  tax  is  not 
a  levy  on  fabulous  Hollywood  salaries, 
that  the  part  of  the  industry  immediately 
affected  by  the  tax — exhibition — consists 
principally  of  small  business  men,  and 
that  the  film  industry  is  the  object  of 
discriminatory  taxation. 

"Seated  in  this  room  today  is  perhaps 
the  largest  and  ablest  group  of  'idea  men' 
ever  assembled — at  least,  for  our  special 
purposes."  Myers  told  the  admen.  "If 
each  and  every  one  of  you,  in  your  own 
way,  will  dedicate  your  talents  and  exert 
your  influence  in  the  cause  of  admission 
tax  repeal,  our  chances  of  success  will  be 
greatly  increased,  if  not  made  certain." 

LITTLE  3  TO  GET  SEPARATE 
DECREE  AS  CASE  NEARS  END 

Finis  may  be  written  to  the  industry 
anti-trust  case,  including  a  separate  decree 
for  the  Little  Three,  by  the  end  of  Febru- 
ary. At  least  such  was  the  outlook  as  the 
three-judge  Statutory  Court  in  New  York 
Federal  Court  heard  final  argument  in 
the  ll  :-'ear-old  suit. 

From  the  tone  of  the  Court's  remarks 
and  distributor-defendants'  arguments,  the 
final  decree  looked  to  shape  up  something 
like  this: 

— The  remaining  Big  Three  defendants 
20th  Century-Fox,  Warner  Bros.,  and 
M-G-M,  will  be  subject  to  the  same  con- 
ditions prevailing  for  the  two  companies 
that  exited  the  case  via  consent  decree, 
RKO  and  Paramount.  There  was  slim 
likelihood  that  the  Court  might  grant  the 
request  for  a  five-year  period  in  which  to 
eltect  divorcement,  with  a  review  at  the 
end  of  three  years  to  determine  whether 
the  monopolistic  factors  had  been  elimi- 
nated and  whether  total  divorcement 
would  be  necessary.  The  Court's  oft- 
heard  phrase,  "what's  sauce  for  the  goose 
is  sauce  for  the  gander,"  indicated  that 


both  the  defendants'  plea  and  the  Gov- 
ernment's request  for  more  drastic  terms 
would  be  rejected. 
Showcase  OK  Seen 

—There  was  a  good  possibility  that  all 
the  producer-distributors  would  be  per- 
mitted to  acquire  showcases  in  principal 
cities,  since  this  was  not  specifically  de- 
nied in  the  case  of  RKO  and  Paramount, 
and  consequently,  was  not  expected  to  be 
included  in  a  decree  against  the  remaining 
defendants. 

— 20th-Fox  and  Warners  would  probably 
come  to  terms  with  the  Government  on  a 
consent  decree  before  the  Court  delivers 
its  ruling.  (In  a  message  to  stockholders, 
president  Harry  M.  Warner  revealed  that 
the  Justice  Department  would  require  that 
the  company  drop  60  of  its  441  theatres  in 
negotiations  for  a  consent  decree.  He 
also  disclosed  that  the  company  is  asking 
for  permission  to  own  a  limited  number 
of  "show-case"  theatres  after  divorce- 
ment.) Loew's,  however,  remained  stead- 
fast in  its  resolve  to  "stand  or  fall"  on  the 
Court  decision,  thus  becoming  the  only 
major  with  affiliated  theatres  with  legal 
grounds  for  appeal. 

—The  Little  Three,  Columbia,  Universal 
and  United  Artists,  assured  by  the  Court 
that  it  would  grant  them  a  separate  judg- 
ment, will  apparently  be  bound  by  the 
same  trade  practice  previsions  and  various 
injunctions  applying  to  the  Big  Five  with- 
out any  reference  to  t  leatie  acquisitions. 
Denies  Product-Split  ban 

Specifically,  the  Court  formally  granted 
RKO's  motion  for  separation  from  the 
case  as  a  consequence  cf  its  consent 
agreement.  It  also  denied  the  Govern- 
ment's request  for  a  ban  on  splitting  of 
product  by  distributor-ex  ibitor  defend- 
ants. 

Defense  attorneys  were  on  their  mettle 
against  what  they  termec  the  Justice  De- 
partment's attempts  to  ta»k  on  unneces- 
sary restrictions  on  their  operation.  They 
fought  the  Government  proposal  that 
plans  for  divorcement  oe  submitted  with- 
in 90  days  after  a  decree  is  entered  and 
ultimate  divorcement  be  co  npleted  within 
18  months.  The  Government,  on  the 
other  hand,  pointed  to  Paramount's  feat 
in  effecting  total  divorcement  within  nine 
months. 

The  distributors  also  fought  a  Govern- 
ment request  for  a  ban  on  future  entrance 
into  exhibition.  Apparently  they  won 
their  point,  for  presiding  Judge  Augustus 
N.  Hand,  when  petitioned  by  D  of  J  at- 
torney Philip  Marcus  for  an  injunction 
against  the  Big  Three's  entering  exhibi- 
tion in  the  future,  told  Marcus:  "I  don't 
think  you  can  do  that." 
Separate  Decree 

The  Little  Three's  long  fight  for  a  sep- 
(Contmued  on  Page  10) 
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arate  decree  was  granted  by  Judge  Hand, 
after  assurance  that  it  would  not  mean 
their  "severance"  from  the  case.  The 
principal  gain  won  by  the  Little  Three  in 
obtaining  a  separate  decree  limited  to 
distribution  was  that  evidence  of  viola- 
tions of  anti-trust  laws  in  the  exhibition 
field,  as  represented  by  the  majors'  decree, 
could  not  be  used  against  the  non-theatre- 
owning  companies  in  any  future  anti-trust 
suits  which  might  be  brought  by  exhibi- 
tors against  them. 

GOLDWYN  IN  NEW  BLAST  AT 
EXHIBITORS  FOR  LAX  SELLING 

Never  one  to  pussyfoot  around  a  topic, 
producer  Samuel  Goldwyn  took  off  his 
neatly  polished  shoes,  put  on  a  pair  of 
heavy  cleats  and  aimed  a  swift  boot  at 
the  "greedy"  faces  of  exhibitors  generally 
and  Charles  Skouras'  Fox  West  Coast 
theatres  in  particular. 

Flaying  theatremen  for  their  "indiffer- 
ence" toward  marketing  the  Alms  they 
play,  Goldwyn  gritted:  "The  producers 
not  only  have  to  make  the  pictures  in  the 
face  of  an  economy  which  includes  a  dis- 
rupted market  abroad,  but  we  also  have 
to  send  out  our  own  publicity  and  exploi- 
tation men  and  spend  most  of  the  money 
for  advertising.  The  more  we  spend  for 
advertising,  the  less  the  exhibitor  spends. 
This  situation  has  prevailed  for  some  time 
now  because  the  producers  are  suckers." 

He  called  for  producers  and  distributors 
to  "stand  up  like  men  and  fight  for  their 
rights  —  insist  that  exhibitors  pay  for 
advertising  and  return  to  showmanship 
to  help  sell  pictures." 

Divorcement,  predicted  Goldwyn,  will 
cause  a  change  in  the  producer-distribu- 
tors' willingness  to  pay  ad  costs.  Hereto- 
fore, with  their  theatre  revenue  and  rental 
receipts  "all  going  into  one  pot,"  the  com- 
panies have  been  not  too  concerned  with 
who  stands  the  ad  expense.  "Now  that 
they  stand  alone,"  he  declared,  "they'll  be 
more  attentive  to  ad  costs."  He  admitted 
the  producer's  responsibility  in  letting  ex- 
hibitors" know  about  his  product  through 
trade  paper  ads.  After  that,  the  exhibitor 
should  carry  the  ball." 

The  exhibitor's  indifference  toward  sell- 
ing his  screen  fare  is  "nothing  short  of 
disgraceful."  All  he  does,  is  "open  his 
doors,"  he  claimed,  while  the  producer 
does  everything  else.  "As  I  see  it,  all  that 
is  left  for  producers  to  do  is  stand  by  the 
theatre,  grab  people  by  the  collar  and  pull 
them  in." 

His  bitterest  spleen  was  vented  on  the 
Fox  West  Coast  chain.  "I  have  nothing 
but  contempt  for  their  methods  of  treat- 
ing producers,"  Goldwyn  raged.  "We  are 
not  doing  business  with  Fox  West  Coast 
because  that  circuit  demands  an  option  to 
do  an^'thing  they  want  with  my  pictures." 
He  charged  that  "they  sometimes  pull  a 
picture  if  they  don't  do  enough  business 
on  candy  and  popcorn."  He  cited  another 
instance  where  a  producer's  (not  Gold- 
wyn) picture  opened  in  a  FWC  theatre  in 
the  morning  and  was  pulled  the  same  af- 
ternoon because  receipts  during  those  few 
hours  were  too  meager. 

The  chain  has  some  100  theatres  which 
are  barred  to  independent  producers  be- 
cause "you  either  take  their  terms  or  you 
can't  play  your  picture,"  he  declared.  This 
"monopolistic"  stand,  he  added,  is  being 
probed  by  the  Department  of  Justice  in 
an  effort  to  "correct  the  situation  on  the 
west  coast.  They  had  better  do  something 
about  it  or  there  won't  be  an  independent 
producer  left." 


INDUSTRY  MUST  REVIVE 
'ENTHUSIASM/  SAYS  BLUMBERG 

"Lost  enthusiasm",  not  a  "lost  audi- 
ence", is  the  problem  facing  the  industry 
today,  according  to  Nate  J.  Blumberg, 
president  of  Universal  Pictures.  "We 
have  gotten  away  from  those  very  things 
that  not  only  brought  this  business  into 
existence  but  those  things  that  made  it  the 
great  business  that  it  is,"  the  U 
topper  declared.  "When  we  speak  about 
a  'lost  audience',  we  actually  are  refer- 
ring to  our  own  abandonment  of  hard 
work  and  the  very  life's  blood  of  our 
business — enthusiasm." 

The  statement  was  made  at  the  com- 
pany's sales  meeting  in  New  York,  first 
large-scale  conclave  held  by  U  since  the 
war,  attended  by  the  company's  Eastern 
sales  executives  and  followed  bv  a  similar 
meeting  in  St.  Louis  for  Southern  and 
Western  Sales  personnel. 
"Better  Pictures" 

Blumberg  advocated  that  theatremen 
not  only  advertise  and  exploit  films,  but 
"should  constantly  point  out  that  better 
pictures  are  being  shown.    The  day  has 
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passed  when  exhibitors  can  afford  to  ask 
the  old-time  question  about  who  is  in  the 
picture.  Instead,  exhibitors  should  do 
everything  possible  to  sell  subject  mat- 
ter." He  also  urged  theatremen  to  h?lp 
build  up  new  personalities.  "It  is  the 
public  who  finally  makes  stars,"  he  said, 
"but  it  is  the  exhibitor  who  must  get 
them  before  the  public  in  the  most  pro- 
pitious manner." 

W.  A.  Scully,  vice-president  and  gen- 
eral manager,  speaking  on  the  improve- 
ment of  distributor-exhibitor  relations, 
called  for  the  members  of  U's  sales  staff 
to  help  foster  better  inter-Industry  feel- 
ing. "Every  member  of  Universal's  sales 
organization  must  realize  that  he  is  a 
special  envoy"  for  good-will  with  exhibit- 
ors, he  said. 
Asks  Exhibs  Co-op 

Scully  also  pleaded  with  exhibitors  to 
"play  ball"  in  the  matter  of  eliminating 
"obsolete"  clearances.  He  applied  this 
also  to  the  growing  drive-in  business. 

"It  is  our  plan,"  Scully  declared, 
"wherever  it  is  good  business,  to  offer 
them  an  availability  the  same  as  subse- 
quent runs,  and  in  situations  where  we 
do  not  believe  it  is  going  to  affect  first 
run  revenue,  we  see  no  reason  why  these 


accounts  should  not  be  playing  pictures 
earlier."  He  added  his  belief  that  drive- 
ins  will  not  affect  regular  theatres,  draw- 
ing patronage  from  that  portion  of  the 
public  which  was  formerly  unable  to 
attend  the  indoor  houses  for  various  rea- 
sons. 

National  ad-publicity  director  David  A. 
Lipton,  in  a  special  session  devoted  to 
promotion  plans  on  forthcoming  product, 
declared  that  U-I  will  intensify  its  policy 
of  key  city  World  Premieres  backed  by 
territorial  saturation.  He  also  empha- 
sized that  ad-publicity  campaigns  will 
continue  to  get  under  way  as  soon  as  the 
picture  begins  shooting  "so  that  penetra- 
tion can  succeed  in  giving  a  picture  an 
identity  prior  to  its  local  snowing." 

Point  of  sale  advertising  and  personal 
appearances  of  stars,  as  well  as  "run-of- 
paper"  advertising,  will  be  utilized  for 
all  important  pictures." 

LOEWS  NET  UP  $U  MILLION. 
WB  QUARTER  TOPS  '49  PER  OD 

The  production-distribution  profit  pic- 
ture continued  to  grow  brighter  as  one 
company  revealed  1949  fiscal  year  in- 
creases over  the  previous  52  weeks,  and 
two  companies  estimated  a  first  quarter 
net  for  the  new  year  topping  the  com- 
parable quarter  in  '49.  Loew  s,  Inc.,  re- 
ported a  net  profit  of  $6,744,761  for  the 
year  ended  August  31,  1949,  almost  one 
and  one-half  million  over  the  correspond- 
ing period  ended  August  31,  1948,  and  a 
12-week  net  of  $1,652,649,  compared  with 
the  initial  12  weeks  the  year  before  ol 
$1,021,156.  Warners  consolidated  net  for 
the  year  ended  August  31,  1949  was  $10,- 
466,000,  compared  with  a  '48  net  of  $11,- 
837,000.  Its  first  quarter  earnings  for 
the  current  fiscal  year,  however,  were 
expected  to  exceed  the  $3,093,000  earned 
in  the  comparable  1948  period. 

Loew's  1949  net  included  $725,581  share 
of  net  undistributed  income  of  partly 
owned  corporations,  and  $525,855  share 
of  previously  undistributed  earnings  of 
a  formerly  partly  owned  corporation 
now  wholly  owned.  There  was  also  in- 
cluded $460,460  due  to  reduction  of  de- 
preciation on  certain  properties  affecting 
prior  years  to  conform  to  rates  recently 
fixed  by  the  Internal  Revenue  Bureau. 
These,  coupled  with  a  $7,000,000  reduc- 
tion in  operating  expenses,  helped  bring 
the  1949  figure  over  the  '48  net  despite 
a  drop  in  gross  receipts  from  $177,096,728 
in  1948  to  $170,542,120  last  year. 
12-Week  Net  Up 

For  the  12  weeks  ended  Nov.  24,  1949, 
the  report  showed  a  net  of  $1,652,649, 
including  $165,489  Loew's  share  of  net 
undistributed  income  of  partly  owned 
corporations  and  $697,229  profit  from  the 
sale  of  capital  assets.  This  compared 
with  $1,021,156  in  the  corresponding 
period  last  year.  Again,  the  gross  fell 
slightly  below  the  previous  year's  12 
weeks  from,  $38,660,000  to  $38,018,000. 

Lower  operating  costs  and  amortiza- 
tion charges  helped  convert  Warners' 
gross  receipts  drop  from  the  previous 
year  into  a  year-end  net  increase  over 
1948.  Film  rentals,  theatre  receipts  and 
other  income  totaled  $134,959,000  for  the 
'49  fiscal  year,  compared  with  $139,937,000 
the  preceding  year.  Assets,  however, 
were  increased  more  than  $5,000,000  over 
1948  to  $47,920,000,  and  the  long  term 
debt  of  the  company  was  reduced  during 
the  year  from  $17,891,000  to  $14,807,000. 

The  company  also  reported  sales  of  six 
theatre  properties,  unidentified,  for  $2,- 
581,000;  eight  non-theatre  properties  for 
$613,000,  and  Warners'  part  interest  in 
four  other  theatres  for  $509,000. 


FILM  BULLETIN 


THE  BLACK  HAND'  PUT  THIS  ON  1950'S  "BEST  TEN"  LIST! 

Rates  •  •  •  or  better  where  exploited;  t 


MM 

90  minutes 

Gene  Kelly,  Teresa  Celli,  J.  Carrol  Naish, 
Maro  Lawrence,  Frank  Puglia,  Barry  Kel- 
ley,  Mario  Siletti,  Carl  Milletaire,  Peter 
Brocco,  Eleanora  Mendelssohn,  Grazia 
Narcisco,  Maurice  Samuels,  Burk  Symon, 
Directed  by  Richard  Thorpe. 

Despite  the  extreme  youth  of  the  new 
year,  it  is  safe  to  predict  "The  Black 
Hand"  is  destined  to  be  one  of  the  most 
exciting  and  suspenseful  films  of  1950.  It 
portrays  with  almost  incredible  realism 
the  teeming  mass  of  impoverished  hu- 
manity that  made  up  New  York's  "Little 
Italy"  at  the  turn  of  the  century  and,  with 
breathtaking  excitement,  tells  how  a  small 
group  of  fearful,  but  determined,  Italian- 
Americans  broke  the  reign  of  terror  im- 
posed by  the  Black  Hand  Society.  Two 
notable  "firsts"  are  established  with  this 
film  —  Richard  Thorpe's  initial  directorial 
stint  in  the  field  of  melodrama  and  Gene 
Kelly's  debut  in  a  straight  dramatic  role 
under  the  M-G-M  banner.  After  a  string 
of  successful  comedies  and  musicals  which 
had  been  the  forte  of  both  director  and 
star,  the  effectiveness  with  which  they 
register  in  a  serious  film  is  evidence  once 
again  that  the  Dore  Schary  experimental 
policy  can  uncover  many  lights  formerly 


ops  for  action  houses  and  Italian  neighb< 

hidden  under  the  bushel  of  conservative 
movie-making.  From  the  star  down 
through  every  member  of  the  supporting 
cast,  Thorpe  has  elicited  superb  perform- 
ances. He  has  paced  the  film's  action  like 
a  well-trained  jockey  on  a  thoroughbred 
whose  every  capability  is  known  to  him, 
ending  with  a  burst  of  furious  speed  in  a 
bombing  and  chase  through  a  burning 
building  that  brings  the  picture  to  a 
smashing  climax.  Despite  the  tawdry, 
albeit  apt,  title,  there  is  nothing  of  cheap 
melodrama  about  "The  Black  Hand."  It 
is  intelligent,  adult,  authentic,  beautifully 
played  and  punch-packed  entertainment. 
With  proper  exploitation  and  good  word- 
of-mouth,  it  can  be  bolstered  to  hit  excel- 
lent grosses  in  all  locations.  It  will  regi- 
ster most  strongly,  of  course,  in  action 
houses  and  is  a  natural  for  Italian  neigh- 
borhoods. 

Although  Kelly  etches  a  powerfi\  an.'l 
subtly-shaded  portrayal  of  the  young  im- 
migrant who  starts  a  personal  crusade 
against  the  terrorists,  it  is  J.  Carrol  Naish 
who  walks  off  with  the  acting  laurels,  no 
mean  feat  in  view  of  the  overall  excellence 
of  the  cast.  Among  the  other  standouts 
are  Frank  Puglia,  Marc  Lawrence,  Elea- 
nora Mendelssohn  and  Teresa  Celli.  Paul 
C.  Vogel's  photography  captures  the  flavor 
of  the  period  and  settings  with  such  real- 
ism, one  can  almost  smell  the  pushcart 


rhoods 

viands  and  the  hanging  cheeses. 

STORY:  The  young  Gene  Kelly  takes 
his  mother  back  to  Italy  after  his  father 
is  killed  in  New  York's  Little  Italy  by  the 
"Black  Hand"  society,  a  terroristic  group 
of  criminals  who  had  escaped  from  Italy 
to  come  to  America  to  prey  on  their  coun- 
trymen here.  Grown  to  manhood,  Kelly 
returns  for  his  vendetta,  but  is  convinced 
by  detective  J.  Carrol  Naish  and  a  girl, 
Teresa  Celli,  to  organize  the  community 
against  the  Black  Hand,  rather  than  fight 
the  highly  organized  gang.  After  a  series 
of  brutal  and  disappointing  failures,  Kelly 
and  Naish  finally  get  one  of  the  terrorists 
deported  on  the  basis  of  his  criminal  rec- 
ord in  Italy.  Kelly  persuades  Naish  to 
go  to  Italy  to  examine  records  and  bring 
back  documentary  p  -oof  of  other  criminals 
now  in  the  U.  S.,  making  them  subject  to 
immediate  deportation.  Naish  is  killed  in 
Italy,  but  not  before  depositing  the  evi- 
dence in  a  mailbox.  Marc  Lawrence,  out- 
wardly a  respected  banker,  but  actually 
leader  of  the  gang,  forces  Kelly  to  turn 
over  the  evidence  to  him  by  threatening 
torture  of  an  innocent  youngster,  then 
prepares  to  kill  Kelly.  The  latter,  how- 
ever, manages  to  blow  up  the  building  in 
which  the  society  is  gathered,  retrieve  the 
criminal  records  and  run  down  Lawrence 
in  a  thrilling  chase,  putting  an  end  to 
Elack  Hand  terrorism.  BARN. 


'MONTANA'  RATHER  ORDINARY  WESTERN  HAS  TECHNICOLOR  AND  ERROL  FLYNN 


Rates  •  •  +  generally;  better  in  action 

Warner  Bros. 
76  minutes 

Errol  Flynn,  Alexis  Smith,  S.  Z.  Zakall, 
Douglas  Kennedy,  James  Brown,  Ian  Mac- 
Donald,  Charles  Irwin,  Paul  E.  Burns, 
Tudor  Owen,  Lester  Mathews,  Nacho  Gal- 
indo,  Lane  Chandler,  Monte  Blue,  Billy 
Vincent,  Warren  Jackson. 
Directed  by  Ray  Enright. 

Although  bolstered  by  the  Errol  Flynn 
name  and  Technicolor,  this  Warner  offer- 
ing will  get  only  fair  public  response.  The 
chief  weakness  is  in  a  trite  story  that 
would  have  served  adequately  for  any 
two-bit  galloper,  but  is  hardly  the  type  of 
material  around  which  to  wrap  a  glossy 
Technicolor  production  that  goes  out  as 
an  "outdoor  special."  All  the  fancy  dress- 
ing does  not  disguise  the  fact  that  "Mon- 
tana" is  just  a  re-hash  of  the  range  war 
script  that  has  served  countless  westerns 


spots 

in  the  past.  The  result  will  be  disappoint- 
ment in  all  situations,  except  those  where 
westerns  are  the  accepted  fare.  Boxoffice 
returns  in  better  class  theatres  will  be  be- 
low par  for  a  picture  of  these  production 
proportions.  The  film  benefits  from  a  cer- 
tain amount  of  historical  authenticity, 
and  the  Technicolor  is  first-rate.  How- 
ever, director  Ray  Enright  is  responsible 
for  some  pretty  slow  stretches,  even  in  a 
rather  brief  running  time. 

Errol  Flynn  is  handsome  and  athletic, 
Alexis  Smith  is  buxom  and  flirtatious; 
and  that's  about  all  their  roles  call  for. 
When  these  two  get  together  to  duet  a 
rooty-toot  range  ditty  (complete  with  yo- 
dels) the  effect  is  slightly  incongruous. 
"Cuddles"  Zakall  supplies  some  brief  but 
effective  comedy  as  a  timorous  travelling 
salesman  and  Douglas  Kennedy  does  a 
scowling  villain. 

STORY:  Errol  Flynn  is  an  Australian 
who  comes  to  Montana  in  1879  to  raise 
sheep.    When  he  approaches  the  fringe 


of  the  cattle  country,  one  of  his  men  is 
killed  by  the  belligerent  ranchers.  He 
enlists  the  aid  and  the  wagon  of  S.  Z. 
Zakall  and  goes  into  town  posing  as  the 
peddler's  assistant.  The  boys  in  the  back 
room  are  suspicious  of  him  and  he  soon 
learns  that  it  means  death  to  be  a  sheep- 
man. He  works  his  way  into  the  good 
graces  of  Alexis  Smith,  who  owns  the  big- 
gest ranch  thereabouts  and  makes  an  en- 
emy of  Douglas  Kennedy,  who  plans  to 
annex  both  Miss  Smith  and  her  ranch. 
After  a  session  of  bronco-busting,  Flynn 
wins  the  lease  to  a  valley  from  Alexis. 
But  when  she  and  the  other  ranchers  dis- 
cover that  he  is  a  sheepman,  all  fury 
breaks  loose.  He  gets  most  of  the  settlers 
to  side  with  him  and  then  Kennedy  tries 
to  stampede  his  sheep.  Flynn  averts  this 
with  some  fancy  riding  and  shooting. 
Alexis  takes  a  shot  at  him  and  wounds 
him,  but  immediately  rushes  to  his  arms, 
for,  cattle  or  sheep,  love  is  all  that  matters. 
YORK. 


'DAKOTA  LIL'  FAIR  WESTERN 

Rates  •  •  +  for  action  houses;  OK  dua 

20TH  CENTURY-FOX 
88  minutes 

George  Montgomery,  Marie  Windsor,  Rod 
Cameron,  John  Emery,  Wallace  Ford, 
Jack  Lambert,  Larry  Johns,  Marion  Mar- 
tin, James  Flavin,  J.  Farrell  MacDonald. 
Directed  by  Lesley  Selander. 


This  lengthy,  ofttold  tale  of  a  Secret 
Service  agent's  brush  with  a  highly  or- 
ganized band  of  outlaws  is  little  more  than 
a  Cinecolor  repetition  of  the  countless 
western  badmen  films  which  have  been 
so  much  grist  for  the  action  mills.  While 
"Dakota  Lil"  is  more  than  ordinarily  am- 
bitious productionwise,  and  boasts  a  cou- 
ple fair  names,  the  Fox  release  of  this 
Alson  production  fails  to  rise  above  the 
level  of  the  average  cow  country  caper. 
Frequent  love  scenes  involving  the  film's 
leading  characters  will  detract  some  of 
its  appeal  for  the  anti-romantic  Saturday 
matinee  enthusiasts,  but  it  has  enough  to 


N  CINECOLOR 

er  generally 

offer  them  otherwise.  The  peculiar  tint 
created  by  the  coloring  process  is  not  at 
all  easy  on  the  eyes. 

In  the  title  role  of  the  picture,  Marie 
Windsor  indicated,  in  addition  to  her  thes- 
pian  talents,  that  she  possesses  a  knack 
for  putting  across  a  suggestive  song. 
George  Montgomery,  as  her  nemesis  and 
lover,  is  tough  and  apparently  immortal 
as  the  Indian  fighter  assigned  by  the  U.  S. 
Secret  Service  to  break  up  the  gang  of 
desperadoes.  Capably  portraying  the 
heavy  is  Rod  Cameron,  with  Wa'lace  Ford 
and  John  Emery  contributing  competent 
support. 

STORY:  Indian  fighter  George  Mont- 
gomery, on  a  special  mission  for  the  U.  S. 
Secret  Service,  sets  out  incognito  to  find 
Marie  Windsor,  a  forger  on  the  lam  in 
Mexico  with  her  piano-playing  partner, 
John  Emery.  Montgomery  intends  to  use 
Miss  Windsor  to  help  find  the  notorious 
"Hole-in-the-Wall"  boys,  who  are  in  posses- 
sion of  $100,000  in  unsigned  banknotes 


stolen  in  their  latest  escapade.  Convinced 
that  her  forging  talents  can  make  the 
notes  negotiable,  she  and  Emery  trick 
Montgomery  and  light  out  for  Wyoming, 
where  the  band's  leader,  Rod  Cameron, 
doubles  as  a  saloon-gambling  joint  en- 
trepreneur. Miss  Windsor  makes  a  deal 
with  him,  telling  him  that  Montgomery, 
who  has  followed  her  to  Wyoming,  is  her 
partner.  Cameron  takes  her  out  to  the 
hideout  to  show  her  the  banknotes,  with 
Montgomery  and  his  contact  man,  Wallace 
Ford,  trailing  them.  They  are  discovered 
by  the  outlaws  after  Cameron  and  Miss 
Windsor  leave,  but  Montgomery  escapes 
after  the  ensuing  gun  battle  in  which  Ford 
is  wounded  and  captured.  Cameron  dis- 
covers Montgomery's  identity  after 
strangling  Ford  and  figures  that  Miss 
Windsor  is  in  cahoots  with  them.  After 
killing  Emery,  Cameron  attempts  to  add 
Miss  Windsor  to  his  list  of  victims,  but  is 
finally  done  in  by  a  well-aimed  knife 
thrown  by  Montgomery.  TAYLOR. 
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■RIDING  HIGH"  TOPFLIGHT  CAPRA-CROSBY  COMEDY 

Rates  •  •  » 


PARAMOUNT 
112  minutes 

Ring  Crosby,  Coleen  Gray,  Charles  Bick- 
ford,  Frances  Gifford,  Raymond  Walburn, 
William  Demarest,  Clarence  Muse,  James 
Gleason,  Harry  Davenport,  Ward  Bond, 
Frankie  Darro,  Margaret  Hamilton,  Doug- 
las Dumbrille,  Charles  Lane,  Paul  Harvey. 
Directed  by  Frank  Capra. 


Frank  Capra  and  Bing  Crosby!  Could 
anyone  ask  for  more?  Here's  a  wonder- 
ful laugh-and-songfest  that  will  guarantee 
strong  grosses  in  every  type  of  theatre, 
everywhere.  Paramount  has  combined 
the  incomparable  Capra  touch  with  the 
charming,  completely  disarming  Crosby 
personality  and  voice,  and  emerged  with 
a  solid  piece  of  motion  picture  entertain- 
ment of  which  the  industry  may  well  be 
proud.  For  pure  entertainment,  "Riding 
High"  just  can't  be  beat.  For  almost  two 
hours  the  Great  Groaner  cavorts  and  fro- 
lics, aided  by  some  of  the  finest  supporting 
players  under  contract  at  Paramount, 
through  hilarious  comedy,  plus  a  few 
genuine  heart-tugs,  based  on  the  delight- 
ful Mark  Hellinger  "Broadway  Bill"  yarn 
about  racehorses  and  racetrack  charac- 
ters. Bing  sings  catchy  lyrics  by  those 
hit-tunesmiths,  Johnny  Burke  and  Jimmy 
Van  Heusen.    "Bake  A  Sunshine  Cake,"  a 


breezy  number  bandied  about  by  Crosby, 
Coleen  Gray  and  Clarence  Muse,  is  bound 
to  climb  to  hit  prominence  as  surely  as 
"Riding  High"  will  reach  the  heights  as 
one  of  the  best  films  of  1950. 

As  the  carefree  racetrack  "gypsy"  who 
tosses  away  the  lucrative  opportunity  of 
bossing  a  paper  box  factory  and  becoming 
the  son-in-law  of  a  tycoon,  Crosby  is  de- 
lightful and  Coleen  Gray  is  his  lovely 
young  romantic  vis-a-vis.  Raymond  Wal- 
burn and  William  Demarest  are  a  good- 
natured  pair  of  touts  whose  antics  create 
countless  rib-tickling  situations.  Charles 
Bickford  is  properly  stiff  and  cold  in  the 
role  of  Miss  Gray's  tyrannical  father.  Clar- 
ence Muse  is  fine  as  Bing's  horse-loving 
aide.  Once  again,  and  with  a  highly  amus- 
ing effect,  Capra  has  rung  in  several  sur- 
prise "guest"  performers:  Maxie  Baer, 
Gene  Lockhart,  Joe  Frisco,  Ishkibibble 
and,  in  an  especially  insane  racetrack  se- 
quence, Oliver  Hardy.  Unless  there  were 
mitigating  circumstances,  Director  Capra 
missed  a  good  bet  by  failing  to  insert 
Crosby's  arch-nemesis,  Bob  Hope  in  any 
one  of  the  many  spots  that  were  natural 
for  him. 

STORY:  Rather  than  give  up  his  in- 
terest in  horses,  gypsy  horse  owner  Bing 
Crosby  walks  out  on  a  lucrative  job  as 
head  of  Charles  Bickford's  paper  box  fac- 


tory and  marriage  with  daughter  Frances  I 
Gifford.    Broke  but  happy,  Crosby  leaves! 
Higginsville  with  Broadway  Bill,  his  Der- 1 
by  hope,  and  trainer  Clarence  Muse.  They  J 
encounter  some  difficulty  raising  the  $500  I 
entry  fee  for  the  big  Derby,  and  Crosby  ] 
enlists  the  aid  of  two  down-and-out  track  1 
touts,   Raymond   Walburn   and   William  j 
Demarest,  to  scrape  up  the  funds.   When  | 
entered  in  a  preliminary  race,  Broadway  1 
Bill  balks  at  the  starting  gate,  sulking 
because  his  constant  rooster  companion,  1 
Skeeter,    was    left    behind.     Bickford's  I 
youngest   daughter,   Coleen    Gray,   who  I 
secretly  adores  Bing,  brings  Skeeter  to 
Broadway  Bill  and  stays  on  until  after  ] 
the  Derby.    The  horse  catches  a  severfij 
cold  in  his  leaky  quarters  and  the  vet  1 
forbids  any  racing  before  Derby  Day.  To 
top  off  their  troubles,  the  horse  is  attach-  f 
ed  for  his  feed  bill  and  Bing  is  jailed  for 
protesting   too   vigorously.     For  selfish 
reasons,   Douglas  Dumbrille,  head  of  a  j 
crooked  syndicate,  bails  out  Crosby,  pro-H 
vides  him  with  a  jockey,  Frankie  Darro,  i 
who  is  ordered  to  throw  the  race.    Broad-  i 
way  Bill  wins  in  spite  of  his  rider,  but  1 
falls  dead  of  a  heart  attack  just  after  ] 
crossing  the  finish  line.    Crosby  realizes  j 
he  loves  Coleen  and,  joined   by  the  re-  " 
generated  Bickford,  the  "gypsies"   take  | 
off  for  the  next  race  meet.  TAYLOR. 


'BACKFIRE'  RUN-OF-THE-MILL  MYSTERY  MELLER 

Rates  •  •  as  dualler;  slightly  more  in  acti 


Warner  Bros. 
91  minutes 

Virginia  Mayo,  Gordon  MacRae,  Edmond 
O'Brien,  Dane  Clark,  Viveca  Lindfors,  Ed 
Begley,  Frances  Robinson,  Richard  Rober, 
Sheila  Stephens,  Monte  Blue. 
Directed  by  Vincent  Sherman. 

The  action  in  "Backfire"  is  about  as 
sporadic  as  that  from  an  old  and  well- 
used  jalopy,  and  the  suspense  relatively 
the  same  —  just  how  much  longer  can 
the  old  hack  go  on  before  it  just  stops 
cold.  The  ancient  formula  about  the 
dauntless  hero  who  outsleuths  the  police 
as  he  tries  to  find  and  clear  a  missing  bud- 
dy of  murder  is  told  with  a  minimum  of 
ingenuity,  both  in  the  script  by  Larry 
Marcus,  Ivan  Goff  and  Ben  Roberts,  and 
in  usually-capable  director  Vincent  Sher- 
man's treatment.  About  the  best  that  can 
be  said  of  either  is  that,  considering  the 
number  of  flashbacks,  confusion  intrudes 
only  occasionally  as  the  would-be  detec- 
tive tries  to  put  together  the  pieces  of  the 
plot.    Any  whodunit's  worst  crime  is  an 


on  houses 

obvious  "secret"  killer,  and  the  "surprise" 
denouement,  in  which  the  culprit's  identity 
is  disclosed,  only  underlines  the  triteness 
of  the  whole  thing.  The  audience,  to  a 
child,  will  know  his  identity  from  the  third 
reel.  Gordon  MacRae's  bobby-sox  fans, 
who  will  be  drawn  by  the  popular  singer's 
starring  appearance,  will  be  disappointed 
to  hear  him  utter  not  a  note,  and  Virginia 
Mayo,  limited  to  acting  in  a  demure  role 
with  a  full  complement  of  attire,  won't 
raise  any  temperatures  among  the  males. 
Action  houses  may  eke  moderate  grosses 
with  proper  exploitation.  Elsewhere,  it 
will  be  only  a  fair,  and  overlong,  dualler. 

Of  the  supporting  cast,  Edmond  O'Brien 
plays  crisply  and  engagingly  enough  for 
a  much  better  film.  Not  so  Dane  Clark, 
however,  who  acts  as  though  he  were  a 
little  ashamed  of  his  shenanigans  up  to 
the  last  reel,  when  he  is  disclosed  as  the 
murderer,  and  then  hams  it  up  in  the 
corniest  mad  scene  this  side  of  Shake- 
speare or  Welles.  Viveca  Lindfors,  as  a 
woman  of  mystery,  manages  to  look  wor- 
ried, glamorous  and  unreal. 

STORY:    Recuperating  in  a  veterans' 


hospital,  Gordon  MacRae  learns  from  a 
mysterious  nocturnal  visitor,  Viveca  Lind- 
fors, that  his  buddy,  Edmond  O'Brien,  with 
whom  he  was  to  buy  a  ranch,  has  been 
seriously  hurt.  Upon  his  release  from  the 
hospital,  he  is  picked  up  by  police  for 
questioning  about  O'Brien,  who  is  accused 
of  murdering  a  gambler  and  has  disap- 
peared. With  his  nurse  girl  friend,  Vir- 
ginia Mayo,  MacRae  sets  about  trying  to 
clear  his  friend.  In  their  search  for  clues 
and  the  missing  O'Brien,  they  are  aided 
by  Dane  Clark,  another  former  Army 
buddy,  who  is  now  a  mortician.  MacRae 
locates  Lindfors,  girl  friend  of  a  big-time 
racketeer  whose  identity  is  known  only  to 
his  immediate  underlings  and  learns  that 
she  has  fallen  for  O'Brien,  and  that  the 
big  shot  has  him  incarcerated  in  his  sum- 
mer home  after  breaking  his  back.  After 
several  murders,  MacRae  corners  the  kill- 
er, who  turns  out  to  be  Clark,  using  the 
mortician  job  as  a  cover-up  for  his  gam- 
bling activities,  and  with  the  aid  of  O'Bri- 
en, strapped  in  a  cast  up  to  his  chin,  drives 
the  mad  killer  out  to  be  shot  dead  by  po-||j 
lice.  BARN. 


'PIRATES  OF  CAPRI'  COSTUME  ADVENTURE  FOR  ACTION  HOUSES 

Rates  •  •  +  as  dualler  for  action  spots; 


Film  Classics 
94  minutes 

Louis  Hayward,  Rudolph  Serato,  Binnie 
Barnes,  Mariella  Lotti,  Alan  Curtis,  Mik- 
hail Rasumny,  Virginia  Belmont,  William 
Tubbs. 

Directed  by  Edgar  Ulmer. 

This  costume  adventure  abounds  with 
all  the  swordplay  and  derring-do  one  ex- 
pects to  find  in  a  picture  of  its  type,  ex- 
cept that  it  has  been  done  with  a  heavy 
hand.  The  avid  action  fans  and  young- 
sters should  find  its  fabulous  melodrama- 
tics  to  their  taste;  however,  it  offers  little 
for  better  class  audiences.  Produced  in 
Italy  by  Victor  Pahlen,  the  natural  back- 
grounds lend  some  tone  of  authenticity 


less  elsewhere 

to  the  proceedings,  although  much  of  the 
photography  of  the  Italian  countryside  is 
on  the  dark  side.  Edgar  Ulmer's  direction 
is  ordinary. 

As  the  swashbuckling,  fearless  leader  of 
the  revolutionists,  who  poses  as  a  palace 
fop  by  day,  Louis  Hayward  has  a  role  that 
he  can  play  with  his  eyes  shut.  However, 
he  keeps  them  open  since  the  script  re- 
quires him  to  indulge  in  plenty  of  fancy 
acrobatics  and  to  kill  many  villains  with 
his  trusty  sword. 

STORY:  Posing  as  the  masked  Sirroco, 
pirate  leader  of  Naples'  patriots,  Louis 
Hayward  pirates  the  queen's  ship  carrying 
arms  to  Ralph  Serato,  minister  of  police 
whose  eyes  are  fixed  on  the  throne.  Hear- 
ing of  the  attack,  the  panic-strickened 
queen  (Binnie  Barnes)  prepares  to  flee 
the  country  lest  she  meet  the  same  fate 


as  her  sister,  Marie  Antoinette,  but  Serato 
induces  her  to  stay  for  the  ball  in  honor  of 
Mariella  Lotti  whom  the  Queen  has  picked 
for  Hayward  in  marriage.  Mariella  is  in- 
trigued and  infatuated  with  the  masked 
Hayward,  unaware  of  his  true  identity. 
Serato  pulls  a  surprise  raid  on  the  patriots 
camp,  seizes  many,  and  falsely  declares 
his  capture  of  Sirroco.  Mariella  shows 
her  true  love  when  she  pleads  with  Hay- 
ward to  save  her  bandit  lover.  Hayward, 
as  Sirroco,  releases  his  followers  who  at- 
tack the  palace.  In  exchange  for  the 
Queen's  safety,  a  civil  rights  program  is 
set  up  for  the  people.  The  power  crazed 
Serato  meets  his  end  after  an  extended; 
fencing  lesson  by  Hayward.  Miss  Lotti 
gets  Hayward,  the  people  get  their  free- 
dom, and  peace  reigns  again  in  Naples. 
GRAN. 
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From  key  cities,  small  towns,  North, 
East,  West  and  South,  come  the  same 
reports:  BUSINESS  IS  BOOMING  WITH 
THE  CURRENT  U-l  PICTURES. 

And  even  bigger  things  are  expected  from 
the  soon-to-be-released  "BORDERLINE," 
and  that  comedy  of  comedies,  "FRANCIS." 
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Short  Subjects 


By  B  A  R  N 


HTHE  SHOCKING  death  of  Alan  Hale, 
one  of  the  industry's  foremost  good- 
will ambassadors,  gave  Mistress  Fate  an 
opportunity  to  indulge  in  an  ironic  chuck- 
le. It  was  on  just  such  a  mission  that 
the  popular  Warner  actor  contracted  a 
bronchial  disturbance  which  developed  in- 
to pneumonia  to  complicate  a  liver  ailment 
and  bring  about  his  untimely  demise  at 
57.  The  massive,  six-foot  two-inch  Hale 
was  part  of  a  contingent  of  Warner  play- 
ers who  trouped  to  snow-covered,  frost- 
bitten Helena,  Montana,  for  the  world  pre- 
miere of  WB's  "Montana"  on  Jan.  10th. 
As  was  his  wont  on  countless  other  such 
appearances,  Hale  was  a  tireless  perform- 
er, acting  as  emcee,  cutting  up  and  gen- 
erally endearing  himself  and  the  Holly- 
wood he  represented  to  the  crowds  gather- 
ed for  the  event,  the  first  world  premiere 
ever  held  in  Montana.  The  "cold"  he 
caught  on  that  occasion  was  the  beginning 
of  the  end.  Eleven  days  later  he  was  car- 
ried into  Hollywood  Hospital  for  treatment 
of  a  liver  ailment  complicated  by  pneu- 
monia. He  died  the  next  night  with  his 
wife  Gretchen,  his  son,  Alan,  Jr.,  and 
daughter,  Karen,  at  his  side.  For  Hale, 
it  was  the  end  of  almost  four  decades  in 


HALE  AT  HELENA 

"Montana"  Dropped  the  Curtain 

the  movies,  starting  from  the  early  days 
of  films  at  the  old  Biograph  studios,  and 
for  the  motion  picture  industry,  the  loss 
of  one  of  its  most  exemplary  and  beloved 
citizens. 


•yilE  TOM  PAINE  of  the  motion  picture 
industry,  P.  J.  "Pete"  Wood,  was  ac- 
corded the  recognition  he  has  earned  as 
a  "brilliant  bulletineer"  over  the  past  25 
years  by  Allied  States  Association  when 
the  week  of  January  15th  to  22nd  was 
designated  as  "Pete  Wood  Week."  Dur- 
ing that  period,  all  regional  units  dedicat- 
ed their  weekly  releases  to  the  Ohio  fire- 
brand, with  a  special  heading  and  a  verbal 
.salute  written  by  Allied  leader  A.  F.  My- 
ers, wizard  of  the  well-turned  phrase: 


PETE  "TOM  PAINE"  WOOD 

Master  of  the  Mimeograph 

"To  PETE  WOOD,  Allied  stalwart,  mel- 
low philosopher,  brilliant  bulletineer  and 
master  of  the  mimeograph,  this  bulletin  is 
affectionately  dedicated.  Like  the 
pamphleteers  of  colonial  days,  he  has  ex- 
erted great  influence  by  the  written  word 
and  by  precept  and  example  has  taught 
us  that  criticism  can  be  constructive,  that 
while  truth  may  hurt,  it  cannot  be  smoth- 
ered or  ignored,  and  that  while  satire  may 
singe  its  victims,  it  should  never  sear. 
From  him  stems  the  great  Allied  bulletin 
service  which  is  distinguished  by  the  best 
talent  in  all  the  units  and  carries  to  the 
members  accurate  information  on  all  im- 
portant developments  together  with  inter- 
pretations and  comment  which  reflect  the 
independent  exhibitors'  interest  and  point 
of  view.  For  the  foregoing  and  many  ad- 
ditional reasons,  Allied  members  are  tak- 
ing time  out  to  salute  PHILIP  J.  (PETE) 
WOOD." 

To  that,  if  we  may,  we  would  like  to 
add  our  own  small  voice. 


rE'RE  not  the  suspicious  type,  ordi- 
narily, but  we  just  can't  help  wonder- 
ing whether  there  isn't  some  connection 
between  an  AP  news  item,  some  smart 
press  agentry  and  20th  Century-Fox's 
"When  Willie  Comes  Marching  Home." 
The  recent  headlines  garnered  by  Fox  ac- 
tress Colleen  Townsend  with  her  an- 
nouncement that  she  was  retiring  from 
films  to  enter  a  theological  college,  plunk- 
ed the  starlet  squarely  into  the  movie- 
going  populace's  eye.  Miss  Townsend  co- 
stars  with  Dan  Dailey  in  "When  Willie 
Comes  Marching  Home."  The  picture  will 
be  launched  next  month  with  a  series  of 
premieres  throughout  Pennsylvania,  be- 
ginning with  the  town  of  Punxsutawney, 
which  is  the  name  of  the  hero's  home 
town  in  the  film.  From  an  AP  news  item, 
Jan.  21:  "Colleen  Townsend,  20-year-old 
movie  actress,  who  plans  to  renounce  the 
screen  for  the  Scriptures,  will  deliver  her 
first  sermon  Feb.  5  at  Punxsutawney's 
First  Presbyterian  Church.  Rev.  Herman 
C.  Humke,  pastor,  made  the  disclosure 
today.  He  said  he  invited  Miss  Town- 
send  to  speak  from  his  pulpit  after  read- 
ing newspaper  reports  of  her  plans.  Her 
sermon  will  be  on  'Aims  and  Ambitions.'  " 
So  how  coincidental  can  you  get? 


TTHE  BROTHERHOOD  poster  on  this 
page  will  be  seen  by  some  80  million 
moviegoers  at  least  once  during  the  per- 
iod from  February  6  to  February  26.  The 
poster  will  be  tacked  on  to  the  end  title  of 
everj'  newsreel  shown  in  theatres  through- 
out the  country,  according  to  an  announce- 
ment by  Ted  Gamble,  National  Chairman 
of  the  Brotherhood  Week  Committee.  He 
credited  Edmund  Reek,  chairman  of  the 
Newsreel  Committee,  for  making  possible 
the  unprecedented  newsreel  tie-up.  Just 
another  facet  of  the  industry's  campaign 
to  bring  the  ideals  of  Brotherhood  Week 
into  nearly  every  city,  town  and  village 
in  the  U.  S.  by  the  men  and  women  who 
own  the  nation's  18,000  theatres,  and  who 
produce  and  distribute  the  films  which 
make  up  the  nation's  mass  entertainment 
medium.  The  task  of  preparing  and  circu- 
lating campaign  material  is  getting  the 
expert  treatment  of  Max  Youngstein,  na- 
tional chairman  of  the  ad-publicity  cam- 
paign committee,  with  each  theatre  re- 
ceiving a  campaign  kit.  Some  45  produc- 
tion-distribution executives  will  work  with 
distributor  chairman  A.  W.  Schwalberg 
and  59  theatre  executives  have  agreed  to 
work  with  exhibitor  co-chairmen  William 


BROTHERHOOD- 

FOR  PEACE  AND  FREEDOM! 


Brotherhood 

AH     I     PROTESTANT,  CATHOLIC,  JEW.  . .  Forword  in  friendship  < 

Week  feb  1926 


BROTHERHOOD,  1950 

By  80,000,000  Moviegoers 

L.  Ainsworth  and  Gael  Sullivan.  The 
theatremen  will  be  asked  to  get  a  mini- 
mum of  10  individual  pledges  and  at  least 
one  dollar  from  each  of  these  persons  for 
the  support  of  Brotherhood  Week,  which 
this  year  is  seeking  to  raise  $3,500,000  to 
finance  its  program  to  encourage  and  en- 
able "Protestants,  Catholics  and  Jews  to 
plan  and  work  together  as  teammates,  in 
mutual  respect  and  understanding  for  the 
well-being  of  themselves,  the  community 
and  the  nation." 


QNE  OF  THE  HANDSOMEST  promo- 
tion  pieces  it  has  been  our  lot  to  re- 
ceive is  the  beautifully  bound  and  boxed 
special  presentation  book  for  "Samson  and 
Delilah."  Some  500  of  these  are  being 
sent  throughout  the  nation  to  "public 
opinion  molders" 


It 
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ELILAH  AND  DEMILLE  -  A  MITHAI 

Advance  Campaign  Marks  Hew  Pattern 


HEDY  LAMARR  AS  DELILAH 

Greatest  Seductress  Since  Eve 


CECIL  BLOUNT  DEMILLE,  admittedly  master  of  the  spectacle,  delineator 
of  the  Bible  story,  glorifier  of  the  body  beautiful,  creator  of  68  epics,  has 
finally  done  it — he  has  out-DeMilled  DeMille.  Chapters  13-16  from  the  Book 
of  Judges  had  been  waiting  for  the  DeMille  treatment  for  14  years,  ever  since  he 
first  assigned  writer  Harold  Lamb  to  do  the  screenplay  in  1935.  It  was  shelved 
when  DeMille,  having  just  completed  "The  Crusades",  was  dissuaded  from 
doing  another  religious  film.  Two  years  ago,  the  producer  decided  this  was  it. 
He  assigned  Jesse  L.  Laskv,  Jr.,  and  Frederic  M.  Frank  to  rework  the  script  and 
launched  into  his  ultimate  labor  of  love — "Samson  and  Delilah" 

The  DeMille  flair  for  pomp  and  pageantry,  for  sumptuous  and  scanty  cos- 
tumes, for  sweeping  action  and  pyrexial 
passion  could  have  received  no  better 
subject  than  this  story  of  the  strongest 
man  in  the  world  and  the  greatest  se- 
ductress since  Eve.  He  has  indulged 
that  flair  to  the  hilt,  enhanced  it  with 
inspired  casting,  poured  millions  into 
the  production  and  has  come  up  with 
his  masterpiece,  a  Technicolor  extrava- 
ganza which  Paramount,  its  distributor, 
feels  will  outgross  any  previous  picture 
ever  made,  including  the  fabulous 
"Cone  With  the  Wind." 

f. 

Above,  Samson  vanquishes  the  Philistine  giant; 
Lower  loft,  having  drugged  Samson,  Delilah  pre- 
pares to  remove  the  source  of  his  strength. 

Samsnn  and  Helilah 

Delilah   Hedy  Lamarr 

Samson   Victor  Mature 

The  Saran  of  Gaza   George  Sanders 

Scmadar   Angela  Lansbury 

Ahtur   Henry  Wilcoxon 

Miriam   Olive  Dearing 

Hazelelpsnit   Fay  Holden 

and 

Julia  Faye,  Rusty  Tamblyn,  William  Farnum,  Lane  Chandler, 
Moroni  Olsen.  Francis  J.  McDonald,  William  Davis,  John  Mil- 
jan,   Laura  Elliot,  Victor  Varconi. 

THE  PRODUCTION 

Produced  and  directed  by  Cecil  B.  DeMille:  Assistant  direc'or. 
Edward  Salven:  Screenplay  by  Jesse  L.  Lasky,  Jr.  and  Frederic 
M.  Frank;  From  Original  Treatments  by  Harold  Lamb  and 
Vladimir  Jabotinsky;  Based  upon  the  history  of  Samson  and 
Delilah  in  the  Holy  Bible.  Judges  13-16;  Music  by  Victor 
Young;  Technicolor  Color  Direc;or,  Natalie  Kalmus;  Director  of 
Photography,  George  Barnes,  A.S.C.;  Director  of  Photographic 
Effects,  Gordon  Jennings;  Costumes  by  Edith  Head.  Gile  Steele. 
Dorothy   Jeakins,   Gwen   Wakeling  and   Elois  Jenssen. 


In  the  spectacular  climactic  desruct.on  of 
/     tin  temple,  the  b'inded  Samson  prays  for 
•fix   of  his  strength  and  braces  himself 
the  final  effort  to  push  down  the  pillars  i 
bring  death  to  the  assembled  Philistines. 


EXPLOITATION  PICTURE 

ADVANCE  CAMPAIGN 

An  advance  selling  campaign  which  may  set 
a  new  pattern  for  big-scale  promotion  has  been 
launched  by  Paramount  ad-publicity  chief  Max 
E.  Youngstein  in  coop  ration  with  the  producer. 
Keynote  of  the  pre-release  campaign  was  a  tour 
of  some  41  cities  by  actor  Henry  Wilcoxon. 
stait  d  last  August  and  scheduled  to  continue 
into  March.  The  reaction  to  the  Wilcoxon  tour, 
in  the  press,  in  public  opinion  groups,  among 
exhibitors,  has  surpassed  the  company's  fondest 
expectations.  Wilcoxon,  arm.  d  with  research 
facts,  photographs,  color  slides,  and  a  thorough 
knowledge  of  all  that  went  into  the  huge  pro 
duclion.  has  been  leaving  a  wak.  •  of  excellent 
public  relations  and  keen  appreciation  for  his 
dignified  approach  and  comprehensive  pr  senta- 
lion  among  the  opinion  molders.  Exhibitors 
who  have  watched  the  Wilcoxon  technicpie  haVe 


Producer-director  DeMilL*  shows  I  it  1  >r  Mature 
how  to  handle  the  ass  jawbone  (above)  with 
which  he  is  to  kill  a  thousand  men.  Mature 
(below)  shows  how  he  has  mas'.ered  the  tech- 
niqm'. 

been  overflowing  with  praise  and  many  predict 
that  this  will  be  th  •  pre-selling  method  of  the 
future  for  important  pictures.  Averaging  two 
days  per  city  and  three  groups  per  day.  the  good- 
will  ambassador  has  address  d  women's  groups, 
educat  onal  and  rciligious  organizations,  fashion 
experts  and  retail  outlets,  press,  radio  and  tele- 
vision. A  sampling  of  th-  reaction  of  these  opin- 
ion leaders  and  the  press  has  been  prepared  in 
booklet  form.  From  this  can  be  culled  r.  pro- 
ductions of  letters  and  magazine  and  newspaper 
articles  excellent  for  the  exhibitor's  use  in  sell- 
ing the  picture  to  his  local  civic,  educational  and 
religious  leaders,  who  can  be  a  tremendous  force 
in  bringing  the  "lost  audience,"  the  older  fac- 
tion and  the  non-moviegoi  rs.  into  his  theatre. 


ADVERTISING,  TiE-UPS 

Paramount  'has  set  a  minimum  of  $1,000. (KM) 
for  advertising  "Samson  and  Delilah."  It  also 
estimates,  that  with  the  national  ads  through 
tie-ups.  retail  and  manufacturer  advertising, 
syndicated  advertising,  the  total  ad  costs  will 
approximate  $3,500,000. 

Some  of  the  tie-ups:  "Samson  zed"  corn 
flakes  from  general  foods,  gowns  of  the  Minoan 
period  to  be  cr  ated  by  leading  Parisian  de- 
signers to  bs  sold  by  600  stores  throughout  the 
country;  public,  parochial  and  Sunday  schools 
to  get  16mm  film  strips  from  ear  ier  DeMille 
films  plus  a  teaser  for  thi>  new  ones,  jewelry 
inspired  by  designs  from  the  picture,  and  a 
string  of  other  tie-ups  to  attract  the  eye  of  both 
mass  and  individual  tastes. 


In  another  oj  the  film's  highlights,  Samson  bat- 
tles and  kills  a  lion  uith  his  bare  hands. 


CAMPAIGN  MANUAL 

Easily  the  most  impressive  campaign  manual 
we  have  ever  seen  is  the  nine-division  accordion 
portfolio  issued  by  Paramount  for  "Samson." 
For  newspaper  plants,  production  details  and 
publicity  blurbs  take  up  three  sections.  Then 
comes  newspaper  ads,  printed  on  one  side  of 
the  sheet,  followed  by  a  set  of  some  of  the 
most  exeking  and  C  clinically  perfect  stills  ever 
made.  For  special  art,  a  series  of  11  x  14  stills 
featuring  the  stars  and  highlights,  excellent  for 
blow-ups;  then  sp  cial  promotion  features,  in- 
cluding a  ona-sheet  of  the  Parents  Magazine 
award  for  the  film,  a  full  color  program  folder 
and  the  beautifully  lithograph-  d  souvenir  pro- 
gram for  sale  in  the  lobby;  radio  spots  and  a 
Hollywood  chatter  series;  and  a  group  of  mats 
culled  from  the  best  scenes  in  the  film.  It's 
the  sort  of  thing  that  makes  you  WANT  to  go 
all-out  on  exploitation. 


(ii//  />'  jky  l/i/Zij  l/n.if, 
-  CECIL  B  DeMILLE  S  MASTERPIECE  4hf «ft  •«  «  am*  «• 

Samson  Delilah  ^"V*0" 
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NEWSPAPER  ADS 

At  right,  the  variety  of  newspaper  ads  illus- 
trat  s  how  the  copy  can  be  angled  at  an}  audi- 
ence, using  a  spectacular  approach.  circu— type, 
or  dignified,  muted  copy.  Above  arc  examples 
of  two  types  of  t  asers.  A  third  type  Is  not 
pictured.  There  are  enough  of  each  for  an 
advance  leaser  campaign  we  ks  ahead  of  open- 
ing. 


'HASTY  HEART'  ACCLAIMED 
AS  ONE  OF  YEAR'S  TOP  FILMS 

An  exceptionally  high  rating  was  afford- 
ed Warner's  deeply  moving  film  version  of 
the  Broadway  stage  success,  "The  Hasty 
Heart,"  by  the  New  York  newspaper  cri- 
tics. Admitting  that  it  is  a  "tear-jerker," 
and  overlooking  its  complete  dependence 
upon  dialogue,  rather  than  action,  for  ef- 
fect, they  unanimously  acclaimed  the 
heartwarming  excellence  of  the  perform- 
ances, script  and  direction.  Although  they 
generally  failed  to  mention  it  as  such,  the 
reviews  indicate  that  it  is  a  definite  candi- 
date lor  the  best  motion  picture  of  the 
year. 

Seymour  Peck,  in  the  Sunday  Compass, 
is  ail  out  for  the  film  as  "a  movie  that 
reaches  the  heart."  It  is  "not  a  preachy, 
ponderous  or  morbid  movie,"  he  writes, 
but  is  "warm,  touching  and  gently  humor- 
ous" speaking  "of  the  love  of  man  for 
man." 

In  the  World-Telegram  and  Sun,  Alton 
Cook  describes  it  as  a  "deeply  moving 
film  .  .  .  no  mere  tear  jerker  in  the  usual 
derisive  sense  of  the  word."  He  concludes, 
without  qualifications,  that  it  may  be 
noted  as  "the  first  real  candidate  for  the 
(year's)  ten-best  list." 

"A  picture  of  rampant  sentiment,  a  tear- 
jerker  from  way  back,"  says  the  Post's 
Archer  Winsten,  hastily  adding  that  we 
should  "not  confuse  it  with  lesser  films," 
this  one  being  "honorable  in  its  methods, 
humanly  understanding  in  its  portrayals, 
and  astringently  tart  in  its  hero." 

Rose  Pelswick,  in  the  Journal  American, 
is  all  praise  for  a  film  that  "is  moving 
without  being  lugubrious  .  .  .  beautifully 
written  and  acted  throughout."  Director 
Vincent  Sherman  is  credited  with  giving 
"the  impression  of  constant  movement" 
even  though  the  script  is  "dependent  al- 
most entirely  on  dialogue." 

Pointing  out  the  handicap  of  depending 
"to  a  great  extent  upon  dialogue,"  Otis 
Guernsey,  in  the  Herald  Tribune,  feels  it 
is  nevertheless  "so  supremely  well  written, 
acted  and  directed  that  it  mounts  ...  to 
the  level  of  a  steadily  engrossing  pageant 
of  human  emotions  and  relations." 

The  Times'  Bosley  Crowther  also  rec- 
ognizes the  limitations  of  the  film,  but 
follows  suit,  lauding  the  "quietly  divert- 
ing .  .  .  winning  and  poignant  film"  that 
'^has  a  richness  and  vitality  of  characteri- 
zation which  give  it  deep  appeal." 

'UNDERTOW 

UNIVERSAL-INTERNATIONAL 

"Story  gives  them  (the  cast)  little 
chance  for  acting,  but  they  make  a  good 
try."  —  CREELMAN,  N.  Y.  SUN. 

"Correctly  billed  as  a  crime-thriller  .  .  . 
Hauled  higher  than  its  natural  level  by 
director  William  Castle  .  .  .  Has  a  certain 
quality  that  sets  it  apart  from  its  shop- 
worn fellows  .  .  .  Isn't  enough  to  inspire 
lyrical  praise  or  start  a  critic  baying  the 
hot  scent  of  a  'sleeper.'  But  it  is  suffi- 
cient to  constitute  a  pleasingly  taut  and 
terse  minor  film."  —  WINSTEN,  N.  Y. 
POST. 

"Rates  high  ...  in  its  own  class  of 
small,  compact  murder  mysteries  .  .  .  Tale 
is  told  rapidly,  clearly  and  in  photographic 
terms  ...  A  smooth,  uncluttered  dish  of 
melodrama  .  .  .  Neither  pretentious  nor 
gaudy,  but  like  most  of  Castle's  work  it 
is  neat."  —  GUERNSEY,  N.  Y.  HERALD 
TRIBUNE. 

"Moderate  melodramatic  suspense  .  .  . 
Never  rises  above  the  mediocre  class  of  a 
film  that  is  plainly  intended  to  take  time 
on  a  vaudeville  bill."  B.  C,  N.  Y. 
TIMES. 
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"QUOTES" 


What  the  Newspaper  Critics  Say  About  New  Films 


'EAST  SIDE,  WEST  SIDE' 

MGM 

"Just  about  hits  the  low-water  mark  of 
interest,  intelligence  and  urgency  .  .  . 
Frankly,  we  thought  that  films  like  this 
one  had  been  put  on  the  dud-list  years 
ago."  —  B.  C,  N.  Y.  TIMES. 

"Preposterous  film  drama  about  love 
and  marriage  ...  As  shallow  and  trans- 
parent as  Central  Park  Lake  ...  A  glossy 
collection  of  childish  poses,  about  as  au- 
thentic as  a  weight  machine  fortune."  - 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

"Picture  as  a  whole  is  greatly  remindful 
of  soap  opry  ...  If  you  go  for  theatrical 
melodrama  in  fancy  getup,  this  may  be 
your  dish."  —  THIRER,  N.  Y.  POST. 

"Gaudy  but  dull  .  .  .  The  whole  business 
is  elaborate,  luxuriously  padded;  but  its 
emotional  pull  is  slight."  —  CREELMAN, 
N.  Y.  SUN. 

"Giossily  mounted  .  .  .  story  spun  out 
against  Manhattan  settings."  -  PELS- 
WICK, N.  Y.  JOURNAL  AMERICAN. 

"Ranks  among  the  flossiest  pictures  ev- 
er made  .  .  .  Characters  meander  so  aim- 
lessly through  the  comp'ex  plot,  it  is  diffi- 
cult to  keep  one's  attention  on  their  vary- 
ing fortunes  .  .  .  Even  the  directorial  re- 
sources of  Mervyn  LeRoy  have  not  been 
able  to  shake  off  the  picture's  doldrums." 
-  COOK,  N.  Y.  WORLD  TELEGRAM. 

'RED  LIGHT' 

UNITED  ARTISTS 

"Attempting  to  blend  a  religious  theme 
with  conventional  crime  melodrama  .  .  . 
resolves  itself  into  a  search."  —  PELS- 
WICK, N.  Y.  JOURNAL  AMERICAN. 

"Title  .  .  .  promises  a  picture  about 
traffic  or  brothels  .  .  .  but  has  nothing  to 
do  with  either  of  these  or  with  its  title. 
It  is  standard  George  Raft,  faithfully  loy- 
al to  the  pattern  his  patrons  have  been 
getting  for  years  .  .  .  Quite  a  few  people 
get  killed  and,  my  own  guess  goes,  a 
much  larger  number  will  be  bored."  — 
A.  C,  N.  Y.  WORLD  TELEGRAM. 

"There  is  one  novel  twist  in  the  other- 
wise typical  George  Raft  murder  yarn  .  .  . 
Mr.  Raft  does  not  exterminate  all  the  bad 
guys  singlehanded  .  .  .  Production  is  gen- 
erally poor,  banal  and  tedious  —  unworthy 
of  a  religious  ideal."  —  S.  P.,  N.  Y.  COM- 
PASS. 

"(Members  of  the  cast)  try  real  hard 
to  keep  things  moving.  Truth  to  say, 
however,  moving  is  not  the  word  for  most 
of  their  routine  melodramaties."  —  A.  W., 
N.  Y.  TIMES. 

"Film  about  vengeance  .  .  .  is  a  hodge- 
podge of  gun  play  and  melodramaties  de- 
riving from  numerous  gangster  films  .  .  . 
Let  us  hopefully  repeat  that  after  this 
unhappy  renaissance  the  gangster  film,  or 
anything  resembling  it,  will  remain  in  the 
files."  —  PIHODNA,  N.  Y.  HERALD  TRI- 
BUNE. 

"Not  the  sort  of  entertainment  that 
normally  inspires  close  attention  .  .  .  The 
title  .  .  .  can  serve  as  honest  appraisal 
of  the  picture.  Don't  go  unless  you  are 
prepared  to  enjoy  George  Raft  at  his 
dandy  dullest,  and  the  rest  of  the  cast 
not  up  to  that."  —  A.  W.,  N.  Y.  POST. 

'TENSION' 

MGM 

"Simply  a  picture  that  did  not  turn  out 
as  expected  .  .  .  Comes  nowhere  close  to 
l  he  standards  obviously  planned  for  it  .  .  . 
Main  flaw  is  a  lack  of  the  tension  promised 
in  the  title  ...  A  murder  story  that  pro- 


ceeds at  a  sedate  pace  to  a  very  obvious 
conclusion."  COOK,  N.  Y.  WORLD 

TELEGRAM. 

"Ordinary  murder  melodrama  that  im-, 
proves  its  normal  rating  a  little  on  the 
basis  of  better-than-average  casting,  writ- 
ing and  production.  Director  John  Berry 
has  almost  turned  the  'sleeper'  trick."  — 
WINSTEN,  N.  Y.  POST. 

"Uncertain  cat-and-mouse  drama  with.! 
a  competent  cast  ...  A  go-round  of  oppos- 
ing designs  which  include  murder,  dual 
identity  and  betrayal  .  .  .  Has  its  moments, 
but  it  is  not  as  strong  as  it  should  be."  — 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

"Makes  a  most  grueling  assault,  in  a 
long  and  exhausting  exhibition,  upon  the 
audience's  breaking  point  ...  A  much  bet- 
ter title  for  this  picture  would  be  'Pa- 
tience,' presuming  such  a  thing."  — 
CROWTHER,  N.  Y.  TIMES. 

'THELMA  JORDON' 

PARAMOUNT 

"Sleek  melodrama  made  up  in  equal 
parts  of  romance  and  courtroom  compli- 
cations .  .  .  Director  Robert  Siodmak 
hand'es  the  courtroom  episodes  with  a 
good  measure  of  suspense."  —  PELS- 
WICK, N.  Y.  JOURNAL  AMERICAN. 

"For  all  of  its  production  polish,  adult 
dia'ogue  and  intelligent  acting,  a  strangely 
halting  and  sometimes  confusing  work  .  .  , 
Pace  of  this  romantic  melodrama  is  gen 
erally  slow  .  .  .  Takes  an  awfully  long 
time  to  point  out  that  the  wages  of  sin  are 
pretty  high."  —  A.W.,  N.  Y.  TIMES. 

"Wordy,  contrived  and  exhausting  melo 
drama  .  .  .  Just  another  she-done-him 
wrong  saga  in  which  the  musical  back 
ground  draws  more  attention  than  the 
action  and  dialogue."  —  BARSTOW,  N.  Y 
HERALD  TRIBUNE. 

"After  a  very  mushy  start  .  .  .  settle: 
down  to  workmanlike  murder  mystery  .  . 
A  flimsy  affair."  —  COOK,  N.  Y.  WORLI 
TELEGRAM. 

"Seems  to  be  a  case  where  what  start! 
as  mystery  and  character-probing  soon  be 
comes  mere  confusion  .  .  .  The  good  stuf 
(direction  and  performances)  is  mere  dec 
oration  on  a  rambling,  pointless  and  rathe  t 
incredible  plot."  —  WINSTEN,  N.  YV 
POST. 

'WHIRLPOOL' 

20TH  CENTURY-FOX 

"Obvious  attempt  to  pull  the  wool  ove( 
the  eyes  of  an  unsuspecting  audience  wit 
a  thoroughly  fabricated  tale  .  .  .  Action  i 
so  slow  and  so  burdened  with  standar 
horrorisms  that  it  wouldn't  be  grippin 
even  if  it  did  make  sense  .  .  .  You'd  bette 
see  this  one  in  a  state  of  trance."  - 
CROWTHER,  N.  Y.  TIMES. 

"Brand  of  drama  in  which  everyone 
rich,  handsome  and  romantically  tormen 
ed.    Either  you  like  that  type  of  story  ( 
you  have  a  bad  time."  —  N.  Y.  WORL 
TELEGRAM. 

"You  may  be  able  to  find  enjoyment  i 
it  if  you  don't  try  to  take  it  too  seriously 
-  WINSTEN,  N.  Y.  POST. 

"Only  melodramatic  angle  missing  is 
villain  twirling  a  big  black  mustache  .  I 
Plot  has  who-done-it  as  well  as  psychiatr 
overtones."  —  PELSWICK,  N.  Y.  JOUi 
NAL  AMERICAN. 

"Will  produce  a  depression  in  an  auc 
ence  of  even  moderate  discrimination  . 
Hollow  and  empty  enough  of  creati1 
skill  to  qualify  splendidly  as  a  cavity  .  J 
Only  slightly  speedier  than  a  funeral  cc 
tege."  —  PECK,  N.  Y.  COMPASS. 


FILM  BULLET 


STUDIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

FULL  SPEED  AHEAD  ON 
'QUICKIES',  COL.  KEYNOTE 

'"THERE'S  A  NEW,  if  not  unexpected, 
*  note  in  the  news  from  Columbia, 
where  a  new  slate  of  "B"  pictures  is  being 
worked  out  for  1950  production.  Accord- 
ing to  insiders  on  the  Gower  Street  lot, 
Harry  Cohn  was  so  pleased  with  the  re- 
ception of  "Mary  Ryan,  Detective,"  that 
he's  ordered  the  go-ahead  on  a  whole  ser- 
;  ies,  all  to  be  bracketed  in  the  lower  bud- 
gets. Furthermore,  a  sizeable  group  of 
additional  "quickies"  is  being  lined  up  to 
hypo  the  quantity  (not  the  quality)  of 
the  company's  output.  This,  after  all  the 
talk  of  recent  months  about  Columbia 
aiming  only  for  top-grade  product.  Ho, 
hum. 

Louis  de  Rochemont  has  signed  a  3-year 
pact  under  the  terms  of  which  he  will  pro- 
'duce  his  feature-length  features  exclusive- 
ly for  Columbia  release.   The  first  picture 
he  has  singled  out  to  produce  here  is 
1  "Dormitory  Seven,"  a  story  told  against 
the  background  of  a  federal  penitentiary. 
As  was  the  case  with  his  Film  Classics 
■release  of  last  year,"  Lost  Boundaries," 
many  of  his  pictures  will  be  taken  from 
the  pages  of  Reader's  Digest. 
Rooney  Signed 

1  Another  new  deal  of  interest  here  is  the 
one  just  signed  with  Mickey  Rooney, 
whereby  he  will  star  and  co-produce  a  top- 
budget  feature,  "Freddie,  the  Great,"  be- 
ginning in  early  Spring.  He  is  also  re- 
ported to  be  set  for  a  co-producer  deal 
with  Harry  Joe  Brown  on  a  still  unselected 
property  to  start  here  in  September.  The 
latter  will  be  made  under  the  Actors-Pro- 
ducers aegis  and,  like  the  other  deal,  will 
draw  a  top  budget. 


EAGLE  -  LION 

ROSY  OUTLOOK  GRAYED  AS 
PRODUCTION  LAG  CONTINUES 

TF  THERE  were  any  hopes  that  the 
new  year  would  bring  a  sudden  burst 
jof  activity  here,  as  a  result  of  the  an- 
nouncement that  the  long  hiatus  was 
over  the  bubble  should  be  broken  by 
'now.  As  of  the  middle  of  the  month, 
only  two  features  were  shooting  for  E-L 
Release — and  both  of  these  were  being 
filmed  away  from  the  lot.  "Deadfall," 
the  LeMay-Templeton  Production,  star- 
ring John  Barrymore,  Jr.,  Chill  Wills  and 
Lois  Butler,  is  shooting  on  location  in 
Texas,  and  the  Sloane-Rathvon  produc- 
tion, "The  Sun  Sets  at  Dawn"  (Sally  Parr- 
Philip  Shawn)  is  before  the  cameras  at 
General  Service  studios. 
I  What's  left  of  the  company's  Holly- 
wood staff  is  taking  heart  over  distribu- 
tion chief  William  J.  Heineman's  an- 
nouncement last  week  that  "The  Jackie 
Robinson  Story"  is  slated  to  go  before 
(the  cameras.  It  will  be  produced  by  Dia- 
mond Corporation,  with  Mort  Briskin  as 
(executive  producer.  The  screenplay  is 
jby  Louis  Pollick  and  Lawrence  Taylor. 
Members  of  the  Brooklyn  Dodgers  and 
other  major  leaguers  will  appear  in  the 
[film. 

Meantime,  the  old  E-L  execs  are  be- 


HOLLYWOOD  EDITORIAL 

Lessons  of  '49 

Will  Hollywood  profit  by  the 
lessons  it  learned  in  1949? 

With  a  new  year  at  hand,  it 
seems  an  appropriate  time  to  take 
stock  of  all  that  has  transpired  in 
the  past  twelve  months,  with  an 
eye  toward  building  for  a  happier 
and  more  prosperous  1950  for  the 
entire  motion  picture  industry. 

One  lesson  stands  out  in  parti- 
cular, and  that  is:  the  United  States 
can  and  does  provide  enough  thea- 
ter-goers to  support  good  motion 
pictures.  Perhaps  the  biggest  blow 
of  the  year  to  the  movie  -  makers 
was  the  severe  set-back  suffered  in 
the  foreign  markets.  Hollywood 
had  counted  heavily  on  getting  its 
European  business  back  on  a  pre- 
war footing.  Instead,  it  encounter- 
ed nothing  but  opposition  —  both 
in  England  and  on  the  continent. 
Yet,  in  spite  of  a  lot  of  haranguing 
and  crepe-hanging,  every  major 
studio  in  town  wound  up  the  year 
operating  in  the  black.  In  other 
words,  1949  should  have  taught 
Hollywood  that  it  is  no  longer 
necessary  to  make  pictures  framed 
to  accumulate  much  of  their  finan- 
c.al  returns  from  abroad.  It's  the 
tastes  of  the  Smiths,  the  Browns 
and  the  Joneses  —  and  all  the  other 
good  old  American  families  —  that 
have  to  be  played  up  to  in  1950. 

Another  important  lesson  that 
has  been  driven  home  in  recent 
months,  is  the  folly  of  trying  to 
save  money  by  shooting  pictures  on 
foreign  locations.  What  Hollywood 
had  hoped  would  be  one  of  its  big- 
gest economy  measures  of  the  year, 
turned  out  to  be  one  of  its  most 
costly  mistakes.  Not  only  did  it 
cost  them  more  in  dollars  and 
cents,  but  the  product  suffered 
from  the  absence  of  the  trained 
Hollywood  technicians,  who  are 
without  peers  in  their  field. 

In  short,  Hollywood  should  have 
learned  that  it's  the  American  pub- 
lic, the  American  film-workers  and 
the  American  tastes  that  must  be 
given  primary  consideration  in 
1950.  That's  the  solution  to  a  hap- 
pier New  Year  for  all  of  us.  JAY 
ALLEN. 


ginning  to  find  their  way  into  independ- 
ent production.  Former  campany  prexy, 
Arthur  Krim,  has  just  paid  a  hasty  visit 
to  Hollywood  on  a  very  hush-hush  mis- 
sion to  line  up  a  foreign  production 
crew  to  make  pictures  in  Europe.  This 
department  learns  that  he  has  already 
retained  James  Vaughan,  the  former  E-L 
production  head,  to  explore  technical  fa- 
cilities for  him  abroad. 
Get  "Hansel  and  Gretel" 

E-L  will  handle  world-wide  distribution 
of  "Hansel  and  Gretel,"  to  be  produced 
in  the  American  zone  of  Germany,  start- 
ing January  30.  The  film,  based  on 
Humperdinck's  famous  opera,  will  be 
made  in  English,  German  and  Italian, 
and  will  be  produced  and  directed  by 
Fredrich  Feher.  Despite  the  fact  that 
the  film  will  be  limited  largely  to  the 
art  houses,  most  folks  in  Hollywood  are 
of  the  opinion  that  it  should  do  much  to 
swell  the  Eagle-Lion  hoppers. 


METRO-GOLDWYN-MAYER 

SCHARY  DECREES  STARS 
EARN  PAY  WITH  MORE  PICS 
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[T  SHOULD  be  good  news  to  all  that 
Metro's  future  product  will  be  more 
brightly  studded  with  stars  than  ever  be- 
fore. 

This  department  learns  that  Dore 
Schary  is  adopting  one  of  the  most  prac- 
tical policies  yet  devised  in  Hollywood  to 
pare  down  overhead  and  operating  costs 
and  yet  hypo  returns  at  the  boxoffice.  It's 
as  simple  as  this:  all  of  the  stars  and 
supporting  players  on  the  studio's  con- 
tract list  are  going  to  have  to  make  more 
pictures  to  earn  their  salaries.  Whereas 
in  the  past,  top  players  have  averaged 
only  one  to  one-and-a-half  pictures  per 
year  Schary  has  decreed  that  henceforth 
thev  will  make  a  minimum  of  two  feat- 
ures per  annum.  Lesser  talent  will  find 
their  working  schedules  upped  accord- 
ingly. 

As  the  first  step  toward  that  goal, 
Schary  has  ordered  more  scripts  to  be 
prepared,  so  that  there  will  always  be  a 
large  stockpile  of  completed  screenplays 
awaiting  each  star.  At  the  present  time 
36  writers  are  engaged  in  turning  out 
story  properties,  with  additional  scriven- 
ers due  to  be  added  to  the  payroll  mo- 
mentarily. 

Adding  Name  Power 

Schary  points  out  that,  in  the  past, 
salaries  of  top  money  stars  have  had  to 
be  written  off  by  the  studio  during  long 
periods  of  inactivity.  Not  only  will  this 
new  policy  absorb  that  waste,  but  it  will 
provide  greater  name  power  for  the 
companv's  future  product.  In  other 
words  it  now  seems  apparent  that  the 
days  of  all-star  casts  are  on  the  way 
back,  which  gives  reason  to  hope  that 
good  days  at  the  boxoffice  may  follow  m 
their  wake. 

With  this  new  policy  going  into  effect, 
it's  not  surprising  to  note  that  Metro  s 
production  will  hit  a  new  all-time  peak, 
next  month,  with  11  pictures  at  work 
simultaneously.  Included  in  the  line-up 
will  be  five  films  which  started  during 
January,  they  are:  two  musicals  which 
are  shooting  and  will  carry  through 
February;  two  films  which  have  been  on 
location  abroad  that  will  be  brought 
home  for  final  shooting,  and  two  which 
are  scheduled  for  early  February  starts. 

To  Use  Ansco  Color 

Another  milestone  will  be  attained  at 
about  the  same  time,  when  the  company 
starts  actual  production  with  Ansco 
Color  multi-layer  film.  As  reported  here 
here  several  months  ago,  the  company 
has  been  secretly  experimenting  with  the 
new  color  process  for  almost  three 
years.  But  it  was  only  in  recent  months 
that  technicians  developed  it  to  a  point 
of  perfection.  By  making  and  proces- 
sing its  own  color  product,  MGM  will  be 
able  to  cut  down  overhead  and.  at  the 
same  time,  avoid  costly  delays  at  the 
laboratories.  Under  this  system,  no  spe- 
cial cameras  are  required,  rushes  may  be 
seen  the  dav  after  filming,  and  the  num- 
ber of  tinted  features  can  be  greatly  ex- 
panded. First  releases  will  be  shorts,  to 
be  followed  by  full-length  features  prob- 
ably sometime  late  in  the  year. 
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BROIDY  UPS  BUDGET  ON  B'S 
TO  RAISE  DUAL  BILL  STANDARD 

EXHIBITORS  would  do  well  to  give 
some  serious  thought  to  some  of  the 
ideas  advanced  by  Prexy  Steve  Broidy 
at  a  press  conference  the  other  day, 
shortly  before  his  departure  for  New 
York  to  confer  with  company  sales  repre- 
sentatives. Broidy  did  some  pretty 
straight  talking  on  the  subject  of  s  cond 
features  and  the  treatment  which  exhibit- 
ors have  been  according  them. 

Briefly,  Broidy  proposes  to  double  the 
picture  budgets  on  his  future  product, 
provided  (and  that's  the  important  hinge) 
exhibitors  will  give  his  company  what  he 
calls  a  "fair  deal"  on  rentals.  He  main- 
tains, and  rightly  so,  that  a  hotter  grade 
of  second  feature  will  have  a  marked 
effect  on  the  boxofhce,  and  that  if  exhi- 
bitors will  start  differentiating  between 
them  as  they  do  with  their  main  features, 
the  quality  of  the  B's  can  ultimately  be 
improved.  He  charges  that  most  exhi- 
bitors are  placing  the  emphasis  on  how 
cheaply  they  can  get  a  second  feature, 
rather  than  on  the  quality  of  the  pro- 
duct, with  the  result  that  the  over-all 
quality  of  the  B's  has  vastly  deterior- 
ated. And  it's  to  correct  this  situation 
that  he  is  launching  his  campaign  to 
raise  the  rentals. 
Value  of  Second  Feature 

"In  the  past,"  he  said,  "the  important 
rental  money  has  always  gone  to  the  top 
feature,  and  the  second  feature  was  rele- 
gated to  a  definite  price  bracket,  regard- 
less of  its  quality.  Yet  it's  been  proved 
time  and  again  that  a  good  sec- 
ond feature  can  and  does  save  bills,  when 
booked  with  'Nervous  A's'  ". 

Broidy  estimates  that  between  65  and 
70  percent  of  the  present  playtime  is  de- 
voted to  billing  two  so-called  A's,  which 
limits  the  market  of  the  B  producer  to 
30  to  35  percent  of  the  total  screentime. 
As  a  result,  some  of  the  majors  have 
discontinued  the  production  of  the  low- 
budgeters  as  an  economically  unsound 
proposition.  The  result  has  been  a 
shortage  of  pictures,  which  has  necessi- 
tated the  harmful  trend  toward  too- 
abundant  re-issues.  "We  simply  can't 
meet  the  demand  for  quality  B's  at  the 
prices  we  receive  for  them. 
Would  Double  Budgets 

"We're  convinced  that  we  can  double 
the  budget  on  our  pictures,  which  now 
average  $100,000.  without  coming  any- 
where near  doubling  the  price  of  the  ex- 
hibitors. At  any  rate,  they'll  be  much 
cheaper  and  better  than  some  of  the 
nervous  A's  they're  screening  now." 

In  discussing  the  inroads  being  cut  into 
movie  nrofits  by  the  new  television  me- 
dium, Broidy  concluded:  "TV  is  hurting 
us,  no  matter  what  else  you  hear.  So, 
my  idea  is  to  increase  the  quality  of 
the  second  features,  in  order  to  make 
the  kind  of  a  well-rounded  bill  that  will 
pull  audiences  back  into  the  theaters.  If 
exhibitors  will  pay  a  premium  for  the 
better  B's,  as  he  does  for  his  first  feat- 
ures, we  will  ultimately  be  making  bet- 
ter pictures  and  that  will  be  to  the  ad- 
vantage of  everybody,"  he  concluded. 


PARAMOUNT 

PINE-THOMAS  IN  NEW  PACT; 
TO  MAKE  SIX  IN  TWO  YEARS 

DY  THE  TIME  this  reaches  print,  Para- 
mount will  have  renewed  one  of  its 
most  lucrative  contracts,  with  the  re- 
signing of  William  H.  Pine  and  William 
C.  Thomas  to  another  two  year  deal.  The 
two  Bills  will  turn  out  three  pictures 
each  year,  starting  with  "High  Venture," 
a  top-budgeted  Technicolor  production 
set  to  go  before  the  cameras  on  June  1. 
They  still  have  one  more  picture  due 
under  the  current  two-year  deal,  and  it 
will  also  be  shot  in  color,  starting  around 
March  1. 

Prob:bly  no  independent  producing 
unit  in  town  has  been  able  to  parlay  its 
earnings  more  effectively  than  Pine  and 
Thomas.  Starting  as  an  obsecure  outfit 
turning  out  only  low-budgeters,  they  have 
yearly  upped  their  budgets,  by  re-invest- 
ing the  profits,  until  they  are  now  well 
toward  the  head  of  the  class  in  that  field 
of  picture-making.  Furthermore,  they 
seem  to  have  found  the  cue  to  the  pub- 
lic's likes  and  dislikes,  thereby  increas- 
ing the  take  on  each  successive  under- 
taking. 

Heavy  Slate  In  Spring 

Although  production  on  the  Paramount 
lot  came  to  a  virtual  stand-still  in  mid- 
January,  activity  is  expected  to  hit  peak 
proportions  by  the  early  Spring  months, 
in  an  effort  to  meet  the  requirements  im- 
posed on  the  company  as  a  result  of 
divorcement  of  its  theatre  chain. 

Judging  from  the  reaction  of  sneak 
preview  audiences  to  the  new  Bing 
Crosby  starrer,  "Mr.  Music,"  the  coffers 
should  be  well  filled  for  future  produc- 
tion. After  a  long  run  of  mediocre 
Crosby  pictures  (although  we  hear  "Rid- 
ing High"  is  good,  too),  it  looks  like  the 
company  has  again  rung  the  bell  with 
its  most  precious  property. 

In  order  to  get  a  Betty  Hutton  starrer 
ready  to  follow-up  "Annie  Get  Your 
Gun,"  which  she  made  on  loan-out  to 
Metro,  the  order  has  been  sent  down  from 
the  front  office  to  exercise  full  haste  in 
preparting  the  Mabel  Normand  story  for 
February  13  starting  date.  George 
Marshall  has  been  re-called  to  the  studio 
on  his  non-exclusive  multiple  picture  pact 
to  direct  the  comedy. 

REPUBLIC 

YATES  RESETS  SCHEDULE, 
UPS  'CLASS'  FILMS  QUOTA 

TN  LINE  with  Republic's  new  prestige, 
A  Prexy  Herbert  Yates  has  re-scheduled 
releases  on  the  current  backlog  of  top- 
budgeted,  productions,  so  that  one  better 
class  feature  will  go  out  each  month  for 
the  next  six  months.  The  list  includes: 
"Singing  Guns,"  in  Trucolor,  and  intro- 
ducing Vaughn  Monroe,  with  Ella  Raines 
and  Walter  Brennan  in  the  co-starring 
roles,  set  for  release  on  February  28; 
Fidelity  Pictures  production  of  "House 
by  the  River"  (Louis  Hay  ward  -  Jane 
Wyatt-Lee  Bowman),  March  25;  "Rock 
Island  Trail,"  filmed  in  Trucolor,  star- 
ring Forrest  Tucker,  Adele  Mara,  Bruce 
Cabot  and  Adrian  Booth,  April  24;  "The 
Savage  Horde"  (William  Elliott-Adrian 
Booth),  May  22;  "The  Avengers,"  filmed 
in   Argentina   by  associate  producer-di- 


rector John  H.  Auer,  and  starring  John 
Carroll  and  Adele  Mara,  June  26;  and 
the  Elliott-McGowan  production,  Sleep 
All  Winter"  (William  Elliott-Marie  Wind- 
sor-Walter Brennan),  July  31. 
$1,000,000  Profit 

Before  Yates  left  for  New  York  around 
the  middle  of  the  month,  for  the  annual 
stockholder's  meeting,  this  department 
learned  that  he  would  report  his  com- 
pany's earnings  for  the  year  to  be  in 
excess  of  $1,000,000,  over  and  above  ex- 
penses. Small  wonder  then  that  he  is 
in  a  position  to  offer  John  Ford  a  sal- 
ary of  $150,000  on  the  new  three-picture 
deal,  reported  last  issue.  It  is  under- 
stood that  Ford  will  also  share  in  the 
grosses  of  the  pictures  on  a  sliding  scale 
of  percentages.  Republic  will  take  over 
the  entire  expenses  of  the  Ford  produc- 
tion staff. 

The  studio,  this  month,  exercised  its 
option  on  the  services  of  associate  pro- 
ducer-director Joseph  Kane  for  another 
year.  This  marks  the  beginning  of  the 
15th  year  of  Kane  with  the  company. 


RKO 

HUGHES  PAY-OFFS  TO  STARS 
MAY  ROUSE  STOCKHOLDERS' IRE 

TT  WILL  BE  surprising  if  Howard 
Hughes  doesn't  get  some  serious  com- 
plaints from:  some  of  the  company's  stock- 
holders as  a  result  of  the  vast  amount 
of  money  he's  been  pouring  down  the 
drain  to  pay  off  stars  for  NOT  appear- 
ing in  pictures  for  which  they  were  con- 
tracted. The  pay-off  approached  the  seven 
figure  mark  with  the  cancellation  of 
Merle  Oberon's  two-picture  deal  at  a  fig- 
ure rumored  to  be  between  $100,000  and 
$125,000.  Others  who  have  collected 
equally  astounding  sums  for  not  making 
pictures  are  Dorothy  Lamour  and  Ann 
Sheridan.  Hughes  has  always  tossed  his 
own  money  around  in  an  amazing  way  in 
making  pictures,  but,  as  the  head  of  a 
big  company,  he  may  find  he  has  to 
make  an  accounting  for  some  of  his  ac- 
tions. 

As  predicted  exclusively  here  in  a  re- 
cent issue,  Sid  Rogell  has  been  named 
executive  producer  of  RKO,  by  bossman 
Howard  Hughes,  replacing  the  former 
two-man  board  of  Rogell  and  Bicknell 
Lockhart,  who  have  jointly  been  in 
charge  of  plant  operations.  Under  the 
new  set-up,  Rogell  is  second  in  author- 
ity only  to  Hughes. 

This  appointment  clears  up  the  long 
scrambled  executive  department  of  the 
company,  which  has  been  in  a  nebulous 
state— to  say  the  least— since  Joe  Nolan 
pulled  stakes  many  months  ago.  And 
it  should  be  all  to  the  good,  for  this  out- 
fit has  been  foundering  badly  in  recent 
months. 

On  the  heels  ot  this  announcement, 
Hughes  and  Rogell  have  set  about  put- 
ting their  production  slate  in  order,  with 
a  view  toward  accelerating  the  produc- 
tion tempo  to  include  a  minimum  of  35 
features  on  the  1950-51  slate.  This  in- 
cludes not  only  the  company's  own  pro- 
duct, but  also  that  of  the  independent 
companies  with  which  it  has  made  re- 
leasing deals. 
Seeking  New  Producers 

At  the  same  time,  Hughes  launched  a 
new  campaign  to  corral  top  flight  pro- 
ducers for  further  independent  deals. 
First  of  these  was  with  Edmund  Grain- 
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Iger,  erstwhile  Republic  white-haired  boy, 
who  inked  a  two-year  ticket  to  make  five 
inde  productions  for  the  Hughes  organ- 
ization. It  is  understood  that  RKO  will 
finance  Grainger  100  per  cent,  largely 
on  the  strength  of  his  job  on  "Sands 
of  Iwo  Jima"  at  Republic.  Grainger  will 
headquarter  on  the  RKO-Pathe  lot,  oper- 
ating as  a  completely  independent  unit, 
with  all  production  personnel  and  equip- 
ment of  the  studio  to  be  placed  at  his 
disposal.  Pictures  will  be  budgeted  at 
from  $1,500,000  to  $2,000,000,  with  Grain- 
ger having  full  rights  to  select  his  casts 
from  the  RKO  talent  roster. 

20th  CENTURY-FOX 

STUDIO  POISED  FOR  SPLURGE 
WITH  25  SCRIPTS  READYING 

JANUARY  might  well  be  described  as 
the  lull  before  the  storm,  insofar  as 
production  is  concerned  around  the  Fox 
lot.  Although  only  two  features  were 
shooting  at  mid-month,  no  less  than  30 
writers  were  at  work  on  25  scripts,  and 
new  and  important  story  buys  were  com- 
ing at  the  rate  of  one  per  week.  The 
most  recent  purchases  were:  "Quiet, 
Please,"  written  by  Harold  Buckman, 
and  dealing  with  the  medical  profession, 
and  "Interpole,"  which  deals  with  the  in- 
ternational police,  headquartering  in  Paris. 
The  latter,  which  Sam  Engel  will  put  be- 
fore the  cameras  in  early  summer,  will 
have  Richard  Basehart  in  the  starring 
role.  Sy  Bartlett  who  did  such  a  power- 
ful job  on  "12  O'Clock  High,"  will  do  the 
scripting. 

Other  properties  on  which  writers  are 
currently  engaged  are:  "The  Frog  Men," 
a  story  of  the  courageous  undersea  divers 
during  the  war;  "Family  Skeleton,"  which 
Claude  Binyon  is  writing  and  will  direct; 
'Halls  of  Montezuma,"  a  Marine  epic; 
'Fire,"  "21  Bow  Street,"  "I  Don't  Care," 
'It's  Only  Human,"  "Take  Care  of  My 
Little  Girl,"  "Foreign  Service  Story," 
'The  Mudlark,"  "The  Bushranger,"  "Old 
380,"  "Trumpet  to  the  Morn,"  "I'll  Get 
By,"  "The  Man  Who  Sank  the  Navy," 
'Sense  of  Guilt,"  "Mischief,"  "My  Heart 
i'el  s  Me"  and  "Call  It  Treason." 

In  a  new  major  contract  development, 
Jo  Eisinger  has  been  signed  to  a  long- 
term,  three-way  pact  as  writer-producer- 
iirector  for  the  company.  Eisinger,  who 
recently  wrote  "Night  in  the  City"  for 
this  studio,  checks  into  his  new  post 
mmediately.  Also  interesting  is  the 
news  that  Gregory  Ratoff  (not  one  of  our 
favorite  directors),  who  has  been  on 
leave  of  absence  from  the  lot  since  1947, 
vill  resume  his  producer-director  status 
in  the  fall. 

UNITED  ARTISTS 

JA  TOPPERS  LICK  CHOPS 
JVER  KRAMER'S  "THE  MEN" 

f  IKE  MEN  grasping  for  a  straw,  the 
UA  bigwigs  are  sitting  around  con- 
lemiplating  the  grosses  they  expect  to 
'omo  in  from  Stanley  Kramer's  latest 
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entry,  "The  Men,"  which  wound  early  in 
the  month.  Probably  no  UA  release  in 
months  has  caused  as  much  excitement 
among  those  who  have  seen  the  rushes, 
as  has  this  one. 

Kramer  tells  this  department  that  he 
will  have  the  feature  edited  and  ready 
for  release  in  key  city  bookings  around 
the  first  of  April.  General  release  will 
probably  come  in  July. 

Hollywood  has  just  received  word  from 
New  York  that  the  UA  board  of  directors 
has  approved  a  three-picture  deal  for  the 
newly-formed  Irving  Allen-Sam  Dem- 
blow,  Jr.,  inde  combination.  All  three 
pictures  will  be  filmed  in  Ansco  Color, 
with  the  shooting  to  be  done  on  the 
Eagle-Lion  lot.  Teeing  off  their  UA  pro- 
gram will  be  "New  Mexico,"  to  be  fol- 
lowed by  "The  Man  Who  Watched  the 
Trains  Go  By,"  and  "A  Sound  of  Hunt- 
ing." 

UNIVERSAL-INTERNAT'L 

RETRENCHMENT  OVER,  U-l 
CONFIDENT  OF  BRIGHT  FUTURE 

■yOP  EXECUTIVES  of  the  Universal- 
International  lot  report  that  the  com- 
pany has  now  completed  its  drawn-out 
post-war  readjustment  period,  and  that 
their  production  and  distribution  branch- 
es are  today  stronger  than  at  any  period 
in  the  organization's  history.  This  con- 
fidence is  reflected  throughout  the  Uni- 
versal City  lot,  bolstering  the  contention 
of  this  department  that  the  company  will 
emerge  from  its  difficulties  as  one  of 
the  real  leaders  of  the  industry. 

The  planning  has  been  on  a  long-range 
basis,  key-noted  by  the  development  of 
new  ta'ent  in  all  departments,  and  the 
elimination  of  the  deadwood  that  has 
bogged  down  this  and  other  studios  in 
Hollywood. 

Other  lots  in  town  have  made  feeble 
attempts  at  building  up  new  stellar  tal- 
ent, but,  in  most  cases,  they  have  over- 
looked the  need  for  new  blood  in  all  other 
phases  of  production.  Unfortunately,  it 
has  reflected  in  the  product.  If  the  in- 
dustry is  to  survive  and  thrive,  it  must 
have  new  blood  pumped  into  its  veins 
to  relieve  the  stagnation  that  has  set  in 
as  the  result  of  complacency  and  a  lack 
of  enterprise. 
Revitalized  Designing 

As  an  isolated  instance,  consider  the 
case  of  costume  design,  a  department  of 
movie  production  too  often  minimized. 
Whether  or  not  producers  realize  the  fact, 
many  a  picture  has  been  popular  with  the 
feminine  trade  because  of  smart  fashion 
designs.  And  here  again,  U-I  has  intro- 
duced fresh,  new  talent.  Bill  Thomas, 
who  made  quite  a  name  for  himself  as 
Irene's  associate  before  she  left  Metro, 
has  just  been  a.dded  to  the  Universal 
payroll  as  one  of  its  new  designers.  And 
in  all  other  departments  there  are  other 
new  faces,  teeming  with  the  vitality  and 
freshness  that  makes  for  better  motion 
pictures. 

At  the  same  time,  this  studio  is  exert- 
ing every  effort  to  secure  bigger  and 
better  story  properties.  Within  the  next 
few    months,  U-I   will   put    before  the 


cameras  the  finest  array  of  pictures  ever 
attempted  there,  and  it's  a  safe  bet  that 
the  returns  will  more  than  justify  the 
venture.  Bear  this  prediction  in  mind: 
Universal-International  will  emerge  from 
1950  in  a  stronger  position  than  ever 
before. 

WARNER  BROS. 

NO  LET-UP  IN  ACTIVITY 
WITH  5  SHOOTING,  MORE  SET 

■^^ITH  FOUR  pictures  in  the  cutting 
room  for  final  editing  and  five  more 
before  the  cameras,  practically  every 
department  on  the  Burbank  lot  is  oper- 
ating full  tilt.  Furthermore,  there  seems 
to  be  no  lax  period  in  the  books  for  sev- 
eral months  to  come,  according  to  the 
slate  of  new  pictures  that  is  taking  form. 
The  script  department  is  busier  than  at 
any  period  in  a  year  and  new  story 
properties  are  being  added  continually. 

As  of  the  middle  of  January,  the  fol- 
lowing films  were  before  the  cameras: 
"Storm  Warning,"  "Bright  Lea  f," 
"Pretty  Baby,"  "The  Hawk  and  the  Ar- 
row" and  "Colt  .45."  Being  edited  were: 
"The  Glass  Menagerie,"  "The  Great  Jewel 
Robbery,"  "The  Rock  Bottom"  and  "The 
Victim." 

Heading  the  list  of  new  story  pur- 
chases is  "Whiteface,"  a  forthcoming 
Tom  W.  Blackburn  novel,  which  Warners 
have  earmarked  as  a  John  Wayne  star- 
rer, under  his  one-picture  commitment. 
Blackburn,  incidentally,  is  the  author  of 
the  currently-filming  "Colt  .45." 

At  the  same  time,  the  company  con- 
tinues to  line-up  talent  in  the  produc- 
tion-director field.  William  Keighley  is 
the  latest  addition,  having  just  signed  a 
five-year,  one-per-year  director's  pact  with 
the  studio. 
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INDEPENDENTS 

LIPPERT  PRODUCTIONS 

In  a  new  juggling  of  personnel, 
Jack  Leewood,  the  popular  director 
of  publicity  for  Lippert  Productions, 
moved  into  a  new  production  execu- 
tive post,  this  month.  Marty  Weisser 
took  over  his  old  duties,  assisted  by 
Jimmy  Lowery.  At  the  same  time, 
the  company  continued  to  expand  its 
story  holdings  with  the  purchase  of 
two  new  properties:  "Renegade,"  a 
Tom  W.  Blackburn  Argosy  novelette, 
and  "Boston  Bank  Robbery,"  an  ori- 
ginal by  Edward  Curtis. 

FILM  CLASSICS 

Film  Classics  seems  to  be  joining 
the  march  of  Hollywood  motion  pic- 
ture companies  which  will  delve 
heavily  into  foreign  production  this 
year.  According  to  usually  reliable 
sources,  no  less  than  nine  of  the  12 
FC  pictures  for  1950,  will  be  shot  in 
Europe.  Perhaps  such  ventures  will 
pan  out  better  for  the  indies  than 
they  have  for  the  Hollywood  majors, 
but  there  are  still  plenty  of  authori- 
ties on  the  subject  who  agree  with 
this  department  that  Hollywood  is 
still  the  cheapest  place  to  make  good 
movies. 


The 

Cover -to -Cover 
Trade  Paper 


There  are  substantial  reasons  why  exhibitors  all  over  Amer- 
ica (and  the  subscribers  in  Canada,  Europe,  England,  India 
and  Iceland,  too)  are  agreeable  to  pay  more  for  a  subscrip- 
tion to  FILM  BULLETIN  than  for  any  other  of  the  regu- 
lar film  trade  papers  (only  Variety  and  Harrison's  Reports 
get  more  per  copy).  The  answer  is  that  thousands  of 
theatremen  do  more  than  just  subscribe  to  FILM  BULLETIN 
.  .  .  They  absorb  it  from  cover  to  cover .  .  .  They  buy  product 
by  its  production  information ...  They  book  by  its  frank 
reviews  .  .  .  They  form  their  views  of  industry  policies  by 
its  editorial  pages  .  .  .  They  have  faith  in  it  .  .  .  They 
regard  FILM  BULLETIN  as  the  trade  paper  with  something 

Important  to  say! 


PRODUCTION 
§  RELEASE 


RECORD 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (CI 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (48) 
Completed  (  2) 
Completed  (  9) 


In  Production  (2) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

DAVID  HARDING,  COUNTER  SPY 

Drama — Started  Jan.  17 

Cast:    Willard  Parker,  Audrey  Long,  Raymond  Greenleaf 
Director:  Ray  Nazarro  Producer:  Milton  Feldman 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 


Tl'l" — Running  Time 

Oie  Wav  0u'   

COMPLETED 

Adventures  of  Sir  Gal  had  The   

Al  'r»  "in-\   »'(>i  '109* 
And  BaS  tfa'es  Three  (84) 

Oetalls   un-'er   ti'ls:   Pa'y    Is  Her' 
Binary  Prate  <65) 

Rand  it!  of  El  Dorado   

8»auty  »•  Parade  ... 
Behind  This  Mask   

Details  uader  title:   In   a    Lo  rr   P  aee 

B-wa-e  of  lln-dle   

Be-o-d         Purpla  Ki'ls 

tUarlig  Trail   

Blondie  Hits  'he  Jackpot  (66) 
B-d-t-o^ 

Cargo   to  Capetown   

Gonoe  BID   

Captive  Girl   

C*w  T*wn   

Cowhoy  and  the  Indians,  The   

C-'t-ni'.  A-eM   

DrvTs  Henchrren    The  (69) 

Fath»r    l<    A  Racnehr   

Feiirfin'    Rh-tr-m  '66'   

FWnnns   «'   Ca-fain  Blood   

Frontier  Outpost   

Girl's  School   

Good    Humor  Man   

Her  Wn-rferfl  Lie  .  . 

0e«n||<  onder  title:  The  Ftern»  «M«dv 
Hoe  Down 

HMHav    in  favann   

Hnrsm-n  of  the  S'eTi  (56) 
JnUon   Sines   Aoaln    (T)  (96l 

KIM  the  lmpl-e   

Killer  That  Sta'k-d  New  York.  The   

lost  fjne.  The  (82)   

Los*    Trih»  The   

Mark  nf  the  £orilla   

**-»   Pyn  fe'eetlve   

Wili'a-y  Academy   

Miss  Grant  Takes  Richmond  (87 > 

M-.  Soft  Toich  (T3)  

Mnlr  Train   

"evadan.  The   

Ho  Sad  Songs  Fnr  Me   

Oti'ea-t  cf  flack  Mesa   

Palomino   

Party  Girl.   Tha   ...!..!! 

Prl«i»n  Wa-'en   

Perk'es   M-me-t  (82)   

Renegades  of  the  Sage  (56) 

Riders  In  the  Skw   

Details  under  tl'l--  Beyond  the  P  rp|p  Hi'l 

Riders  nf  the   Whist'ino  Pines 

De'lll.    tinder    ff|»!    Wing,  WestwarQ 

Rnones  of  Sherwnod  Forest   (T)  ...... 

R.stv's    Rjrthdav  '60)   

SnKkv    fountain    Meloiy  (51) 
Sons  nf  New  Mclen   

Tell   It  to  the  Judoe   '87)  . 

Details   under  title:  My  Next  Hosbanr 

Tn'yo    loe  (P8)   

fra'l   of  the  Rustlers   

Traveling  ca'c<wnman   

Tvrant  of  the  Sea   

Woman  of  Distinction   


Ca.t  ne'all 
lod-".rawtord   1-2 

1949.50   

Reeves-Leigh   r-9 

r.rawfo-d-Dru    12-6 

Yoom-Hale    .  -23 


12-49  

 12-5 

12  49  12-5 


W-o1-5c,-n-'bM   3-28  11-49 

«ts»r«tt   rT-C 

wuttofl-Warrlck   11-7  

Rogart-Grahame    .  11-7   


12-1" 
1-31 

10-25 

.7-18 

-  ir 

lO-0 1 


Sin«lt'en-L««e     ...  . 

Mitry-Oenn'son   

Stnrrett-Barnette 

Sing'eto-'-lake   

Pnrko'-MS'l-ht 
Crawford- 1  re  I  and- Drew 
"Cnlre  Mnr 
Wei  mul'er-Crabbe 

Autry-Davis   5-2! 

Antrv-Rvan    J_2« 

Fyf  e-'e -nolds   J?-10 

Rix'er-Con-erse   lt_« 

Hnlden-rrav   P-12. 

Arno'd-H"nrv   7-1R 

H*yward-Med:na   11-21.. 

Starrett-Bumct'e   

ReynoM.-Hall   7-4. 

Carson— Wallace    6-6 

Klepon-Enaerth  11-10 

Arna'd-O'Mahoney  .  .  7-4 
»--»,-U,vher  12-20 

S'arrett-Rurnett   3-28 

Pa-k-Mal-   11-22 

Bendix-Henry   lO-'M 

Keves-Korvin   12-5.. 

Cnrrarfl_Mart*r»  Foreign 
Welswl'er-nell  9-27 
Weisn-ul'T-MarshaP     .  9-96 

Hnnt-Phll'ins    7-4. 

C>rme-*<-Tvler   10-24 

Ba'l-Hnlden   3-28 

Ford-wevs   8-30 

Rand'll-Vlneent    8-30 

Courtland-Tyler   8-1 . 

sull'van  -Corey   10-24 

Starrett-Burnett  11-7 

»utry-Ryan   11-21 

Cummings-Caolfleld  ...9-26. 

Ba-ter-Lee   e-0 

Mason-Bennett   3-28 

Starrett-Burnette  .  .  .8-29 
Autry-Henry   8-29 


12-49 


12-49 
12-49 
12-29 


9-49 


10-10 


10-49 
9-41 
8-49 


10-10 
.  12-5 


]9_40 

11-49 
11-4" 
11-49. 


Sutry-Whlte 

Perrick-Lynn    .  .  . 

0omld<on-Litel 

9cuff-Wil'iam< 

«.t'v-na»;- 

lus  el!-Cummings 


7-5 


"-12 
2-28 


11-  49 

12-  16. 


7-4 
4-25 


Air  Hostess  '61)   

Drolins  rf  Oklahoma  (90)   

Lone  Wolf  and  His  Lady.  The  (60) 
Rim  of  the   Canyon  '70) 


Rooa-t-'WIy   1-17. 

Starrttt-Purn-tte  10-10 

Dav  s-Devine   8-29 

Wil'iams-Randall   8-29 

Russell-Mllland   8-1. 

1948-49   

Henry-Wrinht   9-27. 

8cott-Allbritton  10-25 

Scott-Malone   4-25. 

Autry-Leslio   12- 


12-49 
11-49 


.1-2 
11-21 


8-49  .  . 
.  7-49  

8-49  ... 
20. . .7-49. 


Secret  of  St.  Ives.  The  (76)   Kry-Brown   12-20  6-'9 

South  of  Dea'.h  Valley   (54)   St-rrett-Burnette   4-25  8-49 

Stao  Penitentiary   Baxt  r-zooth    12-19  


EAGLE-LION 


1948-49  Features 


Completed  (33)      In  Production  (1) 


NEW  PRODUCTIONS 

THE  SUN  SETS  AT  DAWN 

Drama — Started  Jan.  23 

Cast:    Sally  Parr,  Phillip  Shawn,  Walter  Reed 
Director:  Paul  Sloane 

Story:    Not  available. 

Producers:  Paul  Sloane  and  Helen  Rathvo 
RELEASE  CHART 

IN  PRODUCTION 
Title — Running  Time 

Deadfall   

COMPLETED 
Alice  In  Wonderland  (A)   

Cowhoy  and  the  Prizefighter   

Destination  Moon  

Gay  Lady,  The   

Give  Us  This  Day   

Golden    Gloves  Story.  The   

Great   Rupert  (86)   

Guilty  of  Treason  (86)   

Hidden  Room,  The  (58)   

Hit   The  Ice   


Br.rrymcre,  Jr.-MII  e: 

.1-16 

Cast 

Details 

Rel. 

No. 

1949-50  — 

Marsh-Murray   .  . 

Forlgn 

Feb 

Bannon-Nova   

Dec.  . 

956 

Anderson-Archer 

11-21 

Kent-Donald   

Fort i  n 

Tec 

! '.  6i  3 '. '. 

Wanamak-r-Pado  anl 

Jan 

.  D'inn-Westprfall 

11-21 

Duran'.c-Moore 

Feb 

1 

B'ekford— Granville 

F'b 

1- 

Newton-Gray   

Fo-eign 

Oct 

Abbott-Costel!o     .  .  . 

.  Roeers-Cotten  .... 

Reissue 

ln(ermez?o   '70)   Bergman-Howard 

Never   Fear   For  e;t-Brassellc 

Passport  to  PimMto   Ruiherford-Kollowry 


Reissue  Jnne 


Port  of  New  York 
Rebecca  (SRO) 

Sarumba   

Sundowners,  The  . 
Third    Man,  The 


Frr°:g  i 


Relssn 


Foe-  <nn 
9-13 


   Brady-Stevens 

   Fontalne-Ollvler 

 Dowling-Whalcn 

 Preston-Downs 

 Cot  en-Valli 

  1948-49  — 

Aqainst  the  Wind    (95)    Beattv-Shnoret 

Black  Book,   The   (89)   Cummings-Dahl 

Details  under  title:  Reign  of  Terror 

Black  Shadows   (62)   Dcoomentary   

Blaze  of  Glory     HcA'lister-Bu'ler   11-7 

Dedee   Sionoret-Dallo   Fofelgn 

Down   Memory  Lane   (72)   Mack  Sernett  Srorts   

Duel  In  the  Sun  (T)    (138)   Jones-Cotten    3-19 

Easy   Money    (94)   Gynt-Priee   For-'on 

Finhting    Re-ihead   Bmnon-Stewart  6-20 

It's  A  Small  World   Kosh  t7-Dalp   

It's   Mnidef   Swit-er-Whalen  K-l? 

Once  Upon  a  Dream   (87)   W  t' e-s-Jones    Fn-<-lon 

Place  of  One's  Own   (94)   Mason-Lo-kwood       .  Fore|-n 

Portrait  of  Jennie  (SRO)   (86)   Jones-Cotten   

Prizefighter  and  the  Cowboy.  The   (C)  Bannon-Nova    9-12 

Ooartette   (120)   Baddely-Bogarde    Forehn 

Ra-page     Mitch  ll-Lnnq  1?-'? 

Story  of  G.I.  Joe   Mered:'h-Mitchum     ...  Reissue 

Tonorenw  Vn0  Die    Irelanrl-Rvan   .  .    .  5-12 

Traroed   (78)   "ri'ges-Hoyt   7-4 

Waterloo   Road    (77)   MTs-Grang-r    r„p»i„n 

Weaker  Sex   (85)   Pa'ker-Jeans   Foreign 

Woman  in  the  Hall   (93)   Jeans-S-mmons   Fore'gn 

Zamba  <75)   Hall-Vlneent   


D  c 
Jnlv 
Jan 


009 

014 
J-n 
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S»o« 
Aug 

July 

.  Aug 
.  Aug 
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.'•g 
Oct 


0<5 

926 


944 


s-o' 
S—t 
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r60 
9  5 


961 


11- 


Mav 

Sept 

Oct. 
Ann 
Sept. 
.  Aug 
.Sept. 


91 5 
006. 


Oil  10-, 

910 

.914. ...K 

960  , 

004.  .10- 


FILM  CLASSICS 


Rel 


2-15 


RELEASE  CHART 

COMPLETED    1949-50   

Title — Running    Time  Cast  Pit»ll< 

'C'-Man    (75)   Jagger-Carradlne   

Cry  Murder  (94)   Mathcws-Lord   

Daeehter  of  the  West   'C>    '77)  . Vickers-R.ed   T-27 

Flying    Saucer   Conrad-Garrison   

Four  Days   Leave   Wilde-Day   

Frustration    (90)   Lowenadler-Fridh  ....Foreign  

Guilty  B'/stander     Sco  t-Emerson   c-12  .  . 

Inner  Sanetu*  (62)   Hoghes-Rosiell   7-19  .  9-48 

Lost  Boundaries  (97)   Pearson-Ferrer  

Lovable  Cheat.  The  (77)    Mogles-Garner  1-31  4-15 

Not  Wanted   (91)    Forrest-Braselle   3-14   

Pirates  of  Capri   .  Havward-Barnes   

Project  'rX"    (60)   Colton-Andes   10-7 

Rapture   Langan-Albin   

Search  for  Danger  (63)  Calvert-Dell   1-3  4-*. 

Vicious  Years    Co-k-Mcrritt   

Wind  Is  My  Lover,  The   Lindfo  s-Kent   


1048-49  Features 


Completed  (35)      In  Production  (1) 


IN  PRODUCTION 

Ti'le — Running  Time 

Olicr.it'on  Hrylift   


R."  EASE  CHART 

Ca<t  Details        Rel  No 

Brown-Hayden   1-16     .4-15     .  . 


24 


FILM  BULLET 


10-21 
10-28. 
2-11 
4-1 
.8-12. 


►MPLETED    1949-50   

ich.    Chief    (60)   Curtis-Neal   11-4 

ilon.  Inc.   (60)   Lowery-Gwynne   3-28... 6-24 

iron  of  Arizona,   The   Price-Drew   11-21.  .  . 3-13 

I  of  the  Forest   Lowery-Curtis   11-18 

lorado  Ranger   Ellison-Hayden   3-11 

ooked    River   Ellison-Hayden   11-21  .2-25 

lilton  Gang.  The  (59)   Barry-Lowery   8-15 

Uuty   Marshal    (73)   Langford-Hall   7-18 

'erybody's   Dancin'   Cooky-Jackson   12-19 

st  on  the  Draw   Ellison-Hayden  1-2 

i  nd  Canyon   (65)   Arlen-Hughes   5-23 

llywood  Varieties   Alda-Hojsier   Holshots   1-14 

Istile  Counlry   Ellison-Hayden   12-5  .3-18 

jrshal  of  Heldorado   Ellison-Hayden   4-8 

ipar  Secret   Service   Howard-Jergcns   1-28 

I   Desert   Barry-Holt   8-15  .12-3 

llgside    (62)   Barry-Brown   4-25  .  7-11 

S'liner  (61)   Travis-Blake   5-9.  ..  7-28 

S  are  Dane*  Jibllee   Thurston-Hicks   7-9 

Tire  Is  No  Escape  (63)   Barry-Hughes   8-15  . 11-11 

igh  Assignment   Barry-ste  le   12-17 

lasure  of  Monte  Cristo  (78)   Langan-Jergens   6-6  . 10-14 

1st  of  Brazos   Ellison-Hayden   12-19 ... 3-25 

'stern  Fasific  Agent   Taylor-Ryan   1-2.  .  2-18 


.4824. 
. 4819 . 
4902 
.  4821 


RELEASE  CHART 


4925 
.4513 
.4905. 


.  4822 
.4916. 


4S17 
.4914 
.  4820 
.4823 
.  4826 
.4903 
.4915. 

4909. 


METRO-COLDWYN-MAYER 


1948-49  Features 


Completed  (40)     In  Production  (8) 


Rev. 


12-5 


12-5 
1-2 


NEW  PRODUCTIONS 

1VTHER  OF  THE  BRIDE 

()medy— Started  Jan.  16 

(ist:    Joan   Bennett,  Spencer   Tracy,  Elizabeth   Taylor,  Billie 

Burke,  Leo  G.  Carroll 
1  rector:  Vincent  Minelli  Producer:  Pandro  Berman 

£>ry:    Trials  and  tribulations  of  a  father  when  his  daughter  gets  married. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Details        Rel.  No. 

Wis   Grant-Ferrer   1-16  

Hi    (T)   Flynn-Stockwell   12-19  

Kg  Soloman's  Mines   (T)   Kerr-Granger   11-7  

liver   Sequel,    The   Garson-Pidgeon   10-10  

J  later  Stock    (T)   Garland-Kelly   

reo  Little  Wo-ds    (T)   Astnire-Skelton   12-19  

ast  of  New  Orleans.   The   (T)   Grayson-Lanzn   1-16  

'a  .   Lan.arr-Hodiak   1-16  

OMPLETED    1949-50   

/im's  Rib    (101)   Hepturn-Tracy   6-6       Nov   7. 

">u:h   <E9)   Taylor-Hodiak   6-20       Jan  13 

Au'e  Get  Your  Gun  (T)   Hutton-Keel   10-24  

Ahalt  Jungle   Hayden-Hagen   11-21... 

Rtlegrcund    (118)   Johmon-Hodiak   4-25 

tck  Hand.  The   Kelly— Celli   8-15. 

lela'ls   under  title:  Th?  Knife 

Issoms    In  The   Dust   Gaison-Pidgeon      , ...  Reissu°       Fei 17 

t'der    Incident    (92)    Murp':y-Montalban   2-14... 0:t  5...8-2I 

C  llenge  to  Lassie  (T)    (76)   Gwynn-Lassie   1-7  .  .  .  Dec  10  .11-7 

Cspirator,   The   Ta -lor-Taylor   11-22  .  ..  Mar  

0  I's  Doorway   Taylor-Raymond   8-29  

Ik  Stcver   (T)   Stockwell-Beckett   9-26  

D:or  and  the  Girl,  The  (98)   Ford-Leigh   5-9  ..Sept  3 

letails  under  title:  Bodies  and  Souls 
Oik  to  Me  Only   Taylor-Johnson   8-29  

letails  under  title:  The  Big  Hangover 

Oiess  of  Idaho  <T)   Williams-Johnson   11-7  

It  Side,  West  Side  (108)   S  anwyc'<-Mason   8-1 

•  ruder  in  the  Dust  (87)   Jirman-Srian     .  3-14 

Jnny    Ea-er    (107)   Turner-Taylor   Reisrue 

1  To  The  City   Gabe-Young   8-1 

•tame  Bovary    (114)   Jones-Mason   1-3 

•  aya   (96)   Tracy-Stcwar!   2-28 

etalls  under  title:  Operation  Malaya 

Btery   Street   Montalban-Forrest    .  .  .11-21. 

•  cy  Goes  to  Rio   Sothern-Powell 

•  the  Town   (T)    (98))   Simtra-Kelly 

liders   (T)   McCrea-Dahl 

Mse  Believe  Me   Kerr-Johnson     .  . 

|i  Danube.  The   (119)    Pidgeon-Barrymore 

fji'raier  and  the  Redhead   Powell-Allyson  ... 


Jan  16 .  .  10-24 

Mar  


Feb 
Feb 

Dec 
Feb 
.  Aug 

Jan  . 


.9-12 


.14.  .1-16 
.9  10-24 

. . .15  

. . .18  

. .931  8-1" 
.12.  1-15 


Slow  On  The  Wall   Sothern-Sco't   

Bis  Street    (83)   Grainger-O'Dor.nell 

Siper  Surprises  His  Wife,  The   Walker-Leslie   

lis  in  My  Crown   McCrea-Drew   

Ision  (95)   Tottcr-Basrhart-Charrise 

tl"  Forsyte  Woman  (112)   Garson-Flynn   1-3 

Tl    Midnight  Kill     Grayson-lturbi   

V>  jw  Cab  Man,   The   Skelton-Beckett   


1948-49 


Sit  Sinner,  The  (110)    Peck-Barrymore 

la  he  Good  Old  Summertime   (102)    .  .  .  Garland-Johnson 


.7-18 

.  M-r  . 

4-11 

.  D-c 

12-19 

8-29 

.  Apr 

8-1 

3-14  . 

.  Oct. 

 4. 

.  S-23 

10-10 

10-2  . 

.Sept 

 2. 

5-5 

. 4-25 . 

5-9 

Anr 

1-2 

11-21  

6-20 

Feb 

6-6 

.  Nov 

11  21 

.  .  .  Nov 

11-7 

1-17 

.Sen'.  . 

 1 

9-26 

Apr 

1-17. 

.Ju'y.  . 

.  .930 

6-s 

8-2. 

May  . 

.  .925 

4-9 

10-25. 

. . Aog . . 

.  .923 

.  .7-1", 

12-6. 

July  . 

.932 

.  7-1 

2-14 . . 

933. 

.  .  7-1 

11-18. 

.July.  . 

.929. 

.  4-2i 

IN  PRODUCTION 

title — Kunmng    I  nut  Cast 
Border   Renegades   B.-own-Waldrin 


Details 

. . . .1-16. 


Rev. 


COMPLETED 


1949.50   


Blonde   Dynamite   Gorcey-Hall   12-19  2-12 

Blue  Grass  of  Kentucky   Williams-Nigh   JO-24      1  22 

Border  Renegade   Brown-Terhune  12-19  3-5 

Details  under  tile:   Rearing  Trails 

Fence    Riders   Wilson-Clyde   12-5...  2-17. 

Gun  Roar  in   Rockhill   Wilson-Clyde   4-9. 

Henry   Does   It  Again   Raymond   Walburn   2-19 

Jigns  ?nJ  Maagie  Ot  West   Yule-Rlano     ...  .4-23 

Joe  Palooka  Meels  Humphrey   Kirkwood-Errol    11-7..  2-5. 

Idler  Shark   McDowell-Norn's  11-21  3-TV 

Mystery  of  Eur|-q;e   Marsh-Prrtwee   Fore  gn  4-18 

Square  Dance  Katy   Vague-Davis   3-25 

Details  under  title:  Murder  in  the  Air 

West  of  Wyominq   Brown-Davis   2-1"1. 

Young   Daniel  Bcone  (C)   Bruce-Miller   2-26 


4913 
4^01 

-!.  52 

.4-46. 

.4941. 
4917 

^,'909 

A~M. 

.'907. 
4S26 
4!I22. 

^951 
.4902. 


  1948-49   

Annels  in   D  sgui  e   (63)   Gorcey-Hall   7-4 

Black   Midng-it    (66)   McDcwall-Thomas   7-4 

Bomba  on   Panther  Island   Sheffield— Beebe   10-10  . 

Forgotten  Women   (65)   Knox-Lynch   4-25. 

Haunted   Trails   (60)    Wilson-Clyde   7-4. 

Jiggs  and  Maggie  in  Jackpot  Jitters   (66)  .  .  Yule-Rlano   7-4 

Joe  Palooka  In  the  Counterpunch  (74)   Kirkwood-Knox    3-14 

Lawless  Code   (58)   Wakely-Taylor   

Masterminds   Gorcey-Hall   

Range  Justice   (57)   Brown-Terhune   5-23 

Details  u.ider  title:  Cattle  King 

Range  Land    (  6)   Wilson-Browne   

Riders  of  the  Dusk  (57)   Wilson-C  yde   

Roaring  Westward  (55)   Wakeley-Taylor   6-20. 

Trail  of  the  Yukon    (67)    Grant-Dalbert   6-*. 

Wolf   Hunters,  The   Grant-Clayton   9-12. 

ALLIED  ARTISTS 

Massacre  River   (78)   Madison-Calhoun   9-27 

Delails  under  title:  When  a  Man's  a  Man 

My  Brother  Jonathan  (105)   Denison-Gray   Forei-n 

Stampede   (78)    Cameron-Storm    10-25. 

There's  a  Girl  in  My  Heart  (86)   Jean-Kyan   8-1 


.9-25 
. 10-2 . 
12-18 
.7-17 
9-4 

9-11 
.8-14 

12-4 

11-  20 
.8-7 

12-  25. 
11-13 

.  9-4 
.7-31 
10-33 


-818. 

. 4? 05 . 
.4807. 
.4813 
.4843. 
. 4812 . 

4856 
.4819 
.4855. 

.4845. 

4844. 
.4865. 
. 4820 . 
.4ST21 


.7-20   9. 


.  .7-6 
.  8-1 
1-  0 


.13. 
15. 
H6 


12-19 


PARAMOUNT 


1949-50  Features 


Completed  (25)      In  Production  (1) 


NEW  PRODUCTIONS 

UNION  STATION 

Drama — Started  Jan.  18 

Cast:    William    Holden,  Barry    Fitzgerald,  Nancy    Olson,  Jan 
Sterling 

Director:  Rudolph  Mate  Producer:  Jules  Schermer 

Story:    Suspense  melodrama  told  against  the  background  of  a  teaming  railroad 
terminal. 

RELEASE  CHART 


No 


4905. 


Rev 


8-2J 


MONOGRAM 


COMPLETED    1949-50   

Ti'le — Running   Time  Cast  Details  RpI 

After  Midnight    I  a^d-Hf nJrlx  2-28  4-r0. 

Captain  China    Payne-Russell   4-25 ...  2-50 . 

Chic-ro  Deadl  ne  (R7)   Ladd-Rced   8-16  11-11 

Details  under  title:   One  Woman 

Copper  Canyon  (T)   MiMand-l  am->rr   4-25  

Dear  Wife   (88)   Holden-Cau  fielj   1-17.  .  . 2-50  11-7 

Eagle  and   the   Hawk.  The   Paye-Flemlng  8-15     .5-10  . 

Fancy   Pa-ts   Hope-Ball   7-4  

Details  un^er  title:  Wl-.ere   Men  Are  Men 

Fjries,   T"ie   Starwyck-Corev   12-5  

Heiress,   The   (11  )   ceHrvllland-Clift   7-5  9-12 

Lawless,  The   

De  ai's   under  ti  le:  Outrage  Carey-Russell   11-7  

Let's   Dance   (T)   Hiton-Astaire   7-18  

Lie,  The   Stanwyck-Lund  6-6 

Details  under  title:  I  Married  A  Dead  Man 

Mr.   Music   Crcs^y-Hussey   11-7 

Paid  in  F  II   (105)   Sctt-C  immings  10-25 

Place   In  Th2  Sen,   A   CI  ft-Win  e-s   10-24 

Red.  Hot  »nt  Bl-f  (84)    Hutton-Mature   1-31 

R  ding    Hi  h    (112)   frosby-Gray   3-28 

Rone  of  Sind    (105)   Lancastrr-Calvert   2-14 

Samson  and  Delilah   (T)    (128)   I  amarr-Mat- re    . ...  1D-2". 

Septe-be-    Fon'a'n'-ro'tei   8-29 

Song  of  Surrender  (93i   Rains-Hend,  Ix   2-2.  .  10-2} ...  4904  ..  .9-26 

ueiail'    ..mn   title:  Abigail,   Dear  Heart 

Senset  Boulevard    Holden-Swanson   4-25  

The'ma  Jo-don   (100)   Stmwy:k-Corey  2-28     .l-r0  11-21 

Top  0'   the   Morning   (19)    C  o  tiy-°ly'he    11-22  ...9-5     .4901  8-15 

United  States  Mail   Ladd-Calvert   8-15  

Details   under   title:  Postal  Insrector 


5-50 


.3-50.   .4: 15. .  1-15 

11-25.  '  A  06  '.  7-i 
4-0  4^17  1-33 
.9-23  .4902  7-4 
 11-21 


949-50  Features 

Westerns 
Ulled  Artists 


Completed  (  8) 
Completed  (  2) 
Completed  (  8) 


In  Production  (0) 
In  Production  ( 1 ) 
In  Production  (0) 


NEW  PRODUCTIONS 

cjUAHE  DANCE  KATY 
tmedy— Started  Jan.  18 

list:    Vera  Vague,  Jimmie  Davis,  Phil  Britto 

Erector:  Jean  Yarborough  Producer:  Lindsley  Parsons 

•pry:    Not  available. 


RELEASE  CHART 


-  1949-50  - 

ritle—  Running    flue  L  >-t 

B-ink    Clck   (72)   Fic'ds-Merkel 

Double  Alibi   (61)   Morri'-Llndsay 

U.-acula's    Caug'  ter    (71)   Krug:r-Holdrn 

Frisco  Sal    (54)   Foster-8cy 

Fury  At   Sea    (92)   Tcnc-Carrol 


Rel.  No. 

. .8-49  

8-49  ... 

. . 7-49  

. . .9-49  

. . .9-4?. . . 


A  N  V  A  R  Y    3  0,  1950 


21 


Legion    of    Lost   Flyers    (63)   Lui'd  gnn-c  r:on   9-4". 

Never  Give  a  Suc'er  an  Even  Briak  (7)       Fied-Jan   8-4"1 

Night  Monster  (72)   Luroi-'t-ll   7-49 

Spy  Ring    (fl)    Wymin-Hall   8-49. 

Sun  Never  Sets.  The   <96)   Fa  rbinks-Rathb.ne   9-49 

You  Can't  Che  t  an  Hot  est  Man  (7S)    .  .  .  F  id  s-.'eraen   10-49 


12-6 


1949-50  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (15) 
Completed  (0) 
Completed  (  9) 


In  Production  (1) 
In  Production  (0) 
In  Production  (1) 


COMPLETED 

fitlf — Kim  ,„4  Iin,. 

l.r:I0na   Cow'  oy   

'»»  gers.  The  

Be.'le  of  Old  Mcxi  o  (Tr) 
IrlU   of   C-onado  iln 


NEW  PRODUCTIONS 

WOMEN  FROM  HEADQUARTEKS 

Drama    Started  Jan.  16 

Cast:    Virginia  Huston,  Robert  Rockwell,  Barbara  Fuller,  Nor- 
man Budd 

Dir?ctor:  George  Blair  Producer:  Stephen  Auer 

Story:     Activities  of  the  Los  Ange'cs  policewomen. 

HILLS  OF  OKLAHOMA 

W'stern— Started  Jan.  18 

Cast:  Rex  Allen,  Elizabeth  Risdon,  Fuzzy  Knight,  Roscoe  Ates 
Director:  R.  G.  Springsteen  Producer:  Franklin  Adreon 

Siory:    Not  available. 

RELEASE  CHART 

  1949-50   

.«■-•  '-•    ■  Hf|         No  In 

  fieri   4-25  

 ''.arrnll-Mara  3-11 

 Ro-lri<-ner-*ockwei:         .''-29  .  .1-31.  .  .4' 06.  .  . . 

.  Rogcrs-Fvans  8-15       i-«      4r41.  . 

Blonde   Bandit.   Th*   Rockwell-Patrick  9-26    12-22  .  .4904   

F»  e-|    »-«•>:$  »»  Lame   Taylor-Patrick   11-21  

Fighting   Kentuekian,  The    (100)   Wayne-Ralston   3-28 ...  10-5 ... 4902 ... 9-26 

n»i«;ls  under  title:  A  Strange  Caravan 

Gu  men  of  Abilene   Line-Waller   11-7  2-6  

KM    rom  Clf  ela  d    The   '8")  Bren'-Bari   .      6-5..   .9-5. .  .4901. .  .9-12 

Pio  eer    Mar.hal   Hale-Hurst   9-26    12-24 ... 4S71  

Port  rf  Mi  sin-  Men  .  .  rt  n  nn-Tcwsrs  12-1"  

Powder  R  ver  Rustlers   (60)   Lare-Walter   9-12 ..  11-25  .  .4961  

Redwood   Forest  Trail   Mlen-Donnell   11-7  

Rck   Island  Trail    (C)   Ti'Cer-Mara  ..'.-12  

Sands  of    Iwo   J. ma    (110)    )  Wavne-Mara  P-l  4903  1-2 

Sava«c    I  orde.   The    E'llott-Booth  .'-23  

Detail*   under   title:  Cross  v.  inds 

Singing  Gjns    (C)    Monroe-Raines  10-24 

Seath  of  Rio    .  .hn.-  -23 

Tarnished   Pat  ick-udon  11-"1. 

Tr  gg  r.  Jr  D0"rrs- Evans  .  1  . 

Twilight   in  the  Sierras   Roners-Evms   10-10 

Unmasked   Fuller-Rockwell  10-24 

  1948-49   

Alias  the  Champ    Rockwell-George   10-15.  817 

Bandit   King  of  Teas    ....  Lane-Waller   5-23  . .8-29  P67 

Brimstone   (Tr)  Cameron-Booth   4-11... 8-15  814 

CoJe  of  the  Silver  Sage   Lan2-Waller    ...  12-19 


2-2? 


1-30 


8r  1 


Roges-Evans    3-28 

  6-20 


Down  Dakota  Way   (Tr)  (67) 

Flame  of  Yojth   (60)    . ..  Fuller-Nolan 
D:lails  under  title:  High  Sc'  or.l  D.inHi'ers 

H  m  ng   Fsfy    Robrrts-Cooper     .  .  4-25 

'•  it  »r      -e  t|nj«-  Lane-Ford    "-2" 

Gilien  Stallion,   The   (Tr)    (67)   Rosers-Evans    5-23 

H  ««e  By  the  River    Hayward-Wyatt    ...  6-20 

Navajo  Trail  Raid-rs  lane-Walier     ......  8-1 

P  i'  OflEc;  investigator  (60)   Do  g)as-Long    6-5 

Its  "er  of  Cher  kee  Str  p   Hale-Hurst    8-13 

trd    Menace,    The    (87)    Rockwf  ll-Axman  .... 

•a-    'n  one  'miu;h   Hale-Hurst    8-15 

Siren   U    Wi  ter   E'liott-Brennan  l-^fi 

Vanishing  W  ste  ner   Hale-Hurst   1-16 

*,omir.g   Bandit,   The    (60)   Lane  4-25 


.3-9 
.9-22 

7-28 
S  2 
11-13. 


843  9-26 

816  10-10 

812 
»6S 

84  4  .  .. 


10-1 r 
.  .9-1 
.11-4 
8-1 
.11-4 


8*8 

815  10-10 


830 
856 


6-6 


.7-15. 


.865.  8-15 


RKO  RADIO 


1949-50  Features 


Completed  (44)      In  Production  (5) 


NEW  PRODUCTIONS 


CODE  3 

Western — Started  Jan.  9 
Cast:    Charles  McGraw,  Adele 

Fowley 
Director:  Richard  Fleischer 

Story:    Stick  up  gang  gets  heavy  loot. 


Jergens,  Steve  Brodie,  Douglas 
Producer:  Herman  Schlom 


RELEASE  CHART 

IN  PRODUCTION 

TMIe— Running   Time  C*1  n.taii 

C-m-  Share   My   Love   ni  n  ie-K'a:M:r.-r.y     .  .  12-19 

Jet  Pilot    (T)   Wav  e-leg-i   12-19 

Sons  of  the   Musketeers    (T)    Wi'V-O'Han   1-2. 

White   Rose  for  Julie    Mit'h  m-Bomergiie  1-16 

  1949-50  — 

CROUP  ONE 

Big   Steal.    The    (71)   Mtch  m-Bendix 

Stagecoach   Kid    (60)    Ho't-Donnell 

CROUP  TWO 

Eaiy  Living  (77)   Mature-Ball     .  .  . 

Details   under   title:  In'erference 

Follow    Me   Puietly    (59)    .  Lun.-<igan-Pat'ick        .     8-30  7-18 

Make  Mint  Laughs  (64)    Lamb-Langford   5-23  8-15 

Mysterious    Desperado    (61)    Holt-Martin   4-11  

Siva*  Splendor  (T)    (60)    Travelogue   8-1 

GROUP  THREE 

Arctic    Fury    (61)   Cambre-Mlller   10-10 


I-  17 

II-  8 


.7-19 


6-2o 
6-2C 

8-27 


ID- 


10 


li. 


Strange   Ba  gain    (68)   Lynn-Scott 

Details  under  title:  Sam  Wynne 

Masked   Raiders    (60)   Holt-Martin   6-21 

Ihey  Live  By  Night   (95)   0  Donnell-oranvr 

Details    under   title:   The   Twisted  Road 
Woman    On   Pier   13   (73)  Day-Ryan   5-9 

Details  under  title:  I   Married  a  Con-nun  ist 

CROUP  FOUR 

Dangerous  Profession   (79)   Raft-O'Brien   5-9  l; 

Details   under  title:  The  Bail   Bond  Story 

Holiday  Affair   (87)    Mitchum-Leigh    ...... .8-1  1; 

Details  under   ti'.le:  Christmas  Gift 
R:d'rs  of  the   Rrnje    (60)    Holt-Martin     ...  5-" 

Threat,   The    (66)   O'Sh  a-Grey   6-20  11, 

Details  under  title:  Terror 

NOT  DESIGNATED 

Alice   in   Wonileiland    iT<   Disney  Cartoon   

Arizona    Amlush   Holt-Martin    7-4  . 

Jed  of  Ro  e>    Fontaine-Ryan  "  ' 

Blind    Spot   Colbert-Ryan   11-7  J 

Capture,  The   Ayres-Wright    8-29  .3 

Carriage    Entrance   Gardner-Mitchum  ....10-10  

Dynam  te  Trail   Holt-Martin   9-26  

E  Iqp  of   Icoi   Andrews-Granger   12-3  .J 

Gun  Thunier   Holt-Martin   10-24  

Its  Oily  Money   Slnatra-Rassell    ...  12-6 

jlaii   *v-d  esi.ii>     6ji  .Lloyd-Waiourn  Ntc  < 

Key    u'dei  1  ■ . it    Sin  of  Ha;old  Diddlebock 
Out:aw    The   Russrll-Beetel 

Range  War   Tolt-Martin   8-1   

Strombuli    Bergman-Vltale    5-9   

Details  under  title:  After  the  Storm 

Tartan  and  the  Slave   Girl   Earker-Brown    9-12   

Treasure    Island    iT)    Dnscoll-Newton   

Unun   *riimik  Skits   rsull  Lnlii  .-1 

Vt-  delta   .    .  ...  ufcGenrg  -  irooks  P  g 

W«e»  No   More    •  0  ten  Valli  -1   

Wh.te  Tow  r.  The   Va  I -Ford    8-29   

Our  Very  Own   Granger-Blyth   9-12  

D  tails  under  title:  With  All   My  Love 
."SPECIALS 

Bri  e  for  Sole  (87)   Colbert-Young   3-14  1) 

Details  under   title:  Love   Is  B  g  Businvss 

Cinderella    <T)    (70)   Dis  ey  Cartoon   Feature   -H 

Ichabod  and  Mr.   Toad    (T)    (68)    Disney  Cartoon   9 

Man  on  the  E  ff el  Tower  (T)    (37)   Tone-La  jhton   1 

Mighty  Joe   Young    (94)  Johnson-Armstrong   1-5  ( 

Detais  under  title:  Mr.  Jos.  Young  of  Atri'a 

M>    Foo  i  h   Heart   (99)   Andrcws-Hayward   7-4  13 

Rosea  na    Mc"o«    '8  >   Granger-Evans   11-22   8- 

She  Wore  a  Yellow  Ribbon  (T)  (103)   Wayne-Dru   11-22  1 


SELZNICK  —  S. 


Features 


Completed  (6)     In  Production  (0) 


7ELEASE  CHART 

COMPLETED 

Ti'.le — Running    Time  Cast 

Fallen    Idol.   The    Rithardson-Morgan 

Gone  To  Earth   Jone -F?rrar   

Third   Man,   The   Cotten-Valh   


Details        R'l         No  t 

Foreign  11-15  

Foreign  I 

Foreign     .  1-15  a 


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (21) 
Completed  (44) 


In  Production  (4) 
In  Production  (0) 


NEW  PRODUCTIONS 


THE  CHALLENGE 

Drama — Started  Jan.  9 
Cast:    Mickey  Rooney, 

Monroe 
Director:  Tay  Garnett 

Story:    Not  available. 


Beverly    Tyler,  Pat    O'Brien,  Marilj 
Producer:  Bert  Friedlc 


San 


RAWHIDE 

Western — Started  Jan.  11 

Cast:    Tyrone   Power,  Susan   Hay  ward,  Hugh   Marlowe,  De£ 
Jagger 

Director:  Henry  Hathaway  Producer:  Sam  Eng 

Story:    Holdup  of  a  stagecoach. 

WHERE  THE  SIDEWALK  ENDS 

Drama — Started  Jan.  18 

Cast:    Dana  Andrews,  Gene  Tierney,  Gary  Merrill 
Director:  Otto  Preminger  Producer: 

Story:    Suspense  melodrama. 

RELEASE  CHART 

IN  PKODUCTION 

Ti  le — Running    Time  Cast  Details        Rel.  No. 

Outbreak   WiJma  k-3el   Ceides   1-2  

COMPLETED    1949-50   

Bg  Lift    The   Clift-Douglas   8-1 

Deta'ls   under  ti'.le:   Two   Corridors  East 

Blaek  Rose,  The    Power   5-23 . , 

Broken  Arrow   Sttwart-Paget   6-20 

Details  under  title:  Arrow 

Caribou   Trail.    The   Scott-Williams   9-12  . 

Cheaper  By  The  Dozen  (T)   Crain-Webb   11-7  . 

To  ie  To  The  Stable   (94)   Young-Holm   1-3 

Everybody  Does  It  (98)    Darnell-Douglas   3-14. 

Fan,  The  (79)   Crain-Sanders   7-19 

Fioht  ng  Man  of  the  Plains   (C)    <S4)    ...Scot-Jory   6-20 

Forbidden   Street.  The   (91)   Andrews-O'Hara   

House  of  Strangers  (101)   Roblnson-Hayward 

Details  under  title:  East  Side  Story 


* 

L 

li 
i 

E 


May 


Apr 
Sep 
Nov 
Oct 
Nov. 

 June. 

.12-20  July. 


922  . . .' 
926.  ..9- 
924  . .8 
930  M 
904.  .5 
919.  .f> 


26 


FILM  BULLETI 


Was  a  Male  War  Bride  (105)   G  ant-S'.itridan    11-8  Sep 

ive    That    Brute    Peters-Romero   7-i 

Details   under   title:   Turned    Up  Toes 

y  Blue  Hesven    (T)   Gr  If-Da  ley  12-19  

Way  Out   Darnell-Widmark    11-7  

,  You  Beautiful  Doll   (93)   Sevens-Haver  1-3  Nov 

nky   (102)   Crain-Lundigan   3-28  Nov 

nee  of   Foxes    (107)    Power-Hendrix  11-8  Die 
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Your  Sen  it  o  —  Out  I'rspntisibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member   \»f*l    Him  Currierx 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  lejt  after  the  lust  shoiv. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St.,  Phila,  7 
LOcust  4  0100 

McmiHT  National  Film  Carriers 
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Editorial  by  MO  WAX 

Page  Seven 


RAGING 


ISLAND.. 


This  is  IT! 


THE  PLACE: 


STROM 


THE  STAR: 


UNDER 
THE  INSPIRED   DIRECTION  OF 

ROSSELLINI 

Produced  and  Directed  by  Roberto  Rossellini   •   Released  by  RKO  Radio  Pictures 


1  AGING  PASSIONS! 
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MOW  MeGWK 


JUNE  HAVOC  •  GARY  MERR/M 

^wi^s5f:i,,,e,,-*-'-'&i*M 


'ay  by  CLAUDE  BINYON  • 


Ff0m  *he  8°°"  -The  Docto, 


Produced  by  FRED  KOHLmR 


Wears  Three  Face 
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MOTHER  DIDN'T  TELL 

20th  Century-Fox  selected  "Mother  Didn't  Tell  Me"  for  a  $7500,  sh 
manship  contest  because  the  exploitction  and  promotional  possi 
ties  are  limited  only  by  the  ingenuity  of  the  showman  .  .  .  and  are  r< 
ily  adaptable  to  all  sorts  of  situations,  large,  small  and  in-betv 


Your  local  depar 

store,  drug,  5&10,  notions  and  specialty  shops  are  literally  a  gold 
for  tie-ups  keyed  to  the  theme  "Mother  Didn't  Tell  Me  I'd  look  bettei 
Lipstick." 

W±L  First  arrange  special 

ings  for  women's  page  editors,  teen-age  columnists,  family  couns 
feature  writers.  The  picture  is  loaded  with  substantial  material  f< 
page  articles  on  marital  relations,  etiquette,  human  relations,  mot 
law  problems,  etc. 

The  Inquiring  Reporter  stunt  is  a  cinch  with  such  questic 
"Should  a  Mother  tell  her  daughter  Everything?"  Newspaper 
can  be  promoted  along  the  lines  of  "Most  Embarrassing  Expei 
under  the  heading  "What  I  wish  My  Mother  Had  Told  Me" 


W  1        ITT  V/       T  T         W  1  V      UII        V,  -  V  |  ;  VH  U  V  ^      J  /        1  V4       T    UbULLVll       iV/l        LIT  VJ 

at  Walter  Jacob's  Vacation  Wonderland,  The 
Lord  Tarleton  Hotel,  Pike,  New  Hampshire 


U 


2nd  PRIZE  $350  3rd  PRIZE  $250  4th  PRIZE  $150 


o  prizes  $100  20  PRIZE*  $75  50  PRIZES 


Open  to  any  theatre  that  plays  "Mother  Didn't 
Tell  Me"  between  February  25  and  May  4,  1950. 


IN  THE  EVENT  OP  A  TIE,  DUPLICATE  PRIZES  WILL  BE  AWARDED 


HIP  NATURAL! 


lany  types  of  women's  organizations  are  deeply 
ture.  PTA,  discussion,  literary  and  child  guidance  groups 
<ui  be  approached.  Hire  a  local  child  psychologist  to  speak  before  all  such  groups  as  well  as  high  school 
nd  college  assemblies  on  the  subject  "Mother  Didn't  Tell  Me".  Such  a  speech  can  be  a  real  public 
rrvice  on  the  part  of  the  theatre  and  should  not  be  commercialized  beyond  the  title  of  the  speech, 
Mother  Didn't  Tell  Me." 


Doctors  and  nurses  speak 
ig  the  course  of  the  day.  Arrange 
ecial  advanced  showings  for  key  doctors  and  nurses, 
hey  will  create  wonderful  word-of-mouth  for  you. 

m£  '  l'rc  f()ur  teen-age  boys.  Paint 

:  black  eye  on  each  and  have  them  parade  around 
l>wn  carrying  the  sign  "MOTHER  DIDN'T  TELL 
HE".  We  guarantee  this  one  will  cause  plenty  of 
nirthful  comment.  The  title  lends  itself  for  sniping 
md  stencilling.  It'll  be  picked*  up  by  the  local  teen- 
[e  contin^ 

SEE  THE  PRESS  BOOK 
MANY  MORE  PRACTICAL  IDEAS 


MEET  YOUR  JUDGES! 


MRS.  RHEBA  SCHWARTZ 

Exhibitor,  Capitol  Theatre,  Dover,  Delaware 

MR.  TED  R.  GAMBLE 

Member  of  the  Executive  Committee  of  Theatre  Owners  of  America 

MR.  trueman  rembusch 

President,  Associated  Theatre  Owners  of  Indiana,  Inc. 


SEE  NEXT  P, 
FOR  Of FICIA 
CONTEST  RULES 


OFFICIAL  RULES 


SHOWMANSHIP  CONTEST 

Sponsored  by  Twentieth  Century-Fox  Film  Corporation 

HI 


CONTEST  OPEN  TO: 


HOW  TO  ENTER: 


Any  manager  and/or  advertising  manager  of  a  theatre  in 
the  United  States  or  Canada  who  opens  or  plays  the 
Twentieth  Century-Fox  feature  picture  MOTHER 
DIDN'T  TELL  ME,  starring  Dorothy  McGuire  and  Wil- 
liam Lundigan,  during  the  period  of  February  24,  1950  to 
May  7,  1950  inclusive.  Judges  of  this  contest  and  members 
of  their  families  are  excluded. 


ENTRY  DATE: 


All  entries  must  be  postmarked  on  or  before  Midnight  May 
21,  1950. 


THE  JUDGING: 


Judging  will  be  based  upon  the  best  and  most  productive 
advertising,  exploitation  and  publicity  campaigns  for 
MOTHER  DIDN'T  TELL  ME. 

In  judging  winners,  consideration  will  be  given  to  the  nature 
of  the  run,  the  class  of  house,  its  location  and  business  pro- 
duced, in  order  to  permit  equal  competition  between  small 
town  theatres,  neighborhood  houses  and  downtown  deluxe 
theatres. 


PRIZES: 


A  total  of  134  prizes  totalling  $7500  will  be  given  to  winning 
contestants. 


First  Prize  .  . 
Second  Prize 
Third  Prize  . 
Fourth  Prize 
Next  ten  prizes 


$500  U.  S.  Savings  Bond 
350  U.  S.  Savings  Bond 
250  U.  S.  Savings  Bond 
150  U.  S.  Savings  Bond 
100  U.  S.  Savings  Bonds  each 
Next  twenty  prizes    75  U.  S.  Savings  Bonds  each 
Next  fifty  prizes  .    50  U.  S.  Savings  Bonds  each 
Next  fifty  prizes .  .    25  U.  S.  Savings  Bonds  each 


(1)  Submit  a  written  summary  of  the  advertising,  exploita- 
tion and  publicity  campaign  you  stage  for  your  engagement 
of  MOTHER  DIDN'T  TELL  ME,  documented  with  news- 
paper  tear  sheets,  photos  and  any  other  specimens. 

This  summary  may  be  in  any  form  you  elect,  whether  letter, 
memo,  scrapbook,  folder,  etc.,  and  may  be  of  any  length  or 
dimension.  However  judging  will  be  done  solely  on  the  basis 
of  the  factors  outlined  in  these  Rules.  Elaborateness  of 
campaign  books  or  of  presentations  will  have  no  bearing 
whatsoever  on  the  decision  of  the  judges. 

(2)  This  summary  must  in  all  instances  include  the  follow- 
ing specific  information,  in  addition  to  an  outline  of  the 
campaign  activities  themselves: 

a.  size  of  theatre  (seats)  • . 

b.  population  and  type  of  community 


c.  run  given  MOTHER  DIDN'T  TELL  ME 


d.  percentage  or  normal  business.  . , 

e.  receipt  for  engagement  (optional) 


(3) 


Send  your  summary  by  first  class  mail  to: 
"MOTHER  DIDN'T  TELL  ME"  CAMPAIGN 

COMMITTEE 
Twentieth  Century-Fox  Film  Corp. 
444  West  56th  Street 
New  York  19,  N.  Y. 


used  by  or  through  said  corporation. 

In  case  of  a  tie,  duplicate  prizes  will  be  awarded.  This  con 
test  is  subject  to  federal,  state  and  local  regulations. 


JUDGING  COMMITTEE: 


The  committee  of  judges  will  select  the  best  entries.  Their 
decision  will  be  final  and  the  winners  will  be  notified  by  tele- 
phone or  telegraph.  Entrants  agree  that  all  summaries  sub- 
mitted in  the  contest  are  the  property  of  Twentieth  Century- 
Fox  Film  Corporation  and  that  the  same  and/or  material  or 
ideas  therein  contained  may  be  ireely  copied  or  otherwise 
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The  convulsions  suffered  by  the  motion  picture  industry  every  time  some 
errant  individual  within  its  ranks  commits  a  breach  of  good  conduct  is  as  in- 
explicable as  it  is  irrational.  The  Bergman-Rossellini  incident  is  just  another 
instance  of  human  error,  magnified  far  beyond  its  real  significance  by  the  fact 
that  the  people  involved  are  newsworthy,  yet  certain  segments  of  our  industry 
are  screaming  like  members  of  an  old  maids'  club  who  have  just  discovered 
a  mouse  in  their  midst. 

This  is  not  an  attempt  to  minimize  the  scandalous  aspect  of  the  affair. 
All  the  more  because  Ingrid  Bergman  had  endeared  herself  to  millions  of 
people  is  her  conduct  viewed  with  repugnance.  But  that  is  a  personal  matter, 
purely  personal,  despite  her  spot  in  the  limelight  and  despite  the  polemics  of 
those  who  regard  her  as  a  chattel  of  the  ticket-buyers. 

Experience  has  taught  us  that  the  public  at  large  is  rather  broad-minded 
about  the  occasional  lapses  of  famous  artistic  personalities,  without  believing 
that  such  charity  entails  any  sacrifice  of  their  personal  distaste  for  the  im- 
proprieties. Most  Americans  do  not,  thank  heavens,  consider  witch-hunting 
a  sport  and  we  do  not  burn  at  the  stake  sinners  who  violate  the  moral  code 
by  whi"h  the  majority  abides.  To  the  average  American,  the  Berginan- 
Rossell'ni  matter  is  regarded  as  an  unhappy,  gossip-provoking  incident,  for 
which  the  individuals  involved  will  pay  with  a  toll  of  shame  and  regret. 

Not  so  tolerant  are  some  prominent  people  in  our  own  industry.  The 
nervous  and  the  self-conscious  among  us,  in  their  fear  of  reprisals,  actually 
heap  coals  on  the  fires  set  by  those  elements  who  would  commit  arson  on  this 
industry  ill  their  avid  desire  to  mould  the  movies  to  their  insular  tastes,  re- 
strict thein  to  the  confines  of  their  narrow  opinions.  Why  do  some  film  and 
theatre  men  feel  impelled  to  rush  into  the  arms  of  these  censor-minded  blue- 
noses  who  would  (if  only  they  could!)  control  what  we  may  see,  hear,  read 
and,  perhaps,  even  what  we  may  think?  We  find  it  difficult  to  understand 
on  either  moral  or  business  grounds,  the  thinking  of  industry-  leaders  who 
would  ban  the  film  "Stromboli". 

Trueman  T.  Rembusch,  in  a  bulletin  to  the  members  of  his  Associated 
Theatre  Owners  of  Indiana,  wrote: 

"The  sordid  Bergman-Rossellini  affair  has  dealt  the  motion  picture 
industry  a  severe  blow7.  The  responsibility  for  that  affair  rests  directly 
on  those  persons  in  the  industry  who  in  the  past  have  failed  to  properly 
police  and  discipline  errant  stars. 

"However,  Mr.  Exhibitor,  the  public  places  the  blame  directly  on 
the  theatre  owner's  shoulders.  I  don't  care  to  shoulder  that  blame.  I 
know  that  by  a  do-nothing  attitude  I  accept  that  blame.  I  also  accept 
ultimate  defeat  in  every  issue  attacking  theatres.  I  don't  care  to  accepl 
that  blame  or  that  defeat. 

".  .  .  The  future  of  vour  business  and  your  standing  in  your  com- 
munity is  at  stake." 

At  about  the  same  time  last  week,  TOA's  Gael  Sullivan,  speaking  before 
a  thcatremen's  convention  in  Illinois,  took  the  position  that  responsibility  for 
disciplining  offending  screen  personalities  rests  squarely  on  the  shoulders  of 
the  Guilds  of  Hollywood.    He  said: 

"Each  Guild  should   have  the   grave  responsibility   to  discipline 

those  members  whom  they  find  to  be  fugitives  from  moral  decency  anil 

offenders  against  good  taste.    That  is  where  the  real  responsibility  lies." 

FILM  BULLETIN  finds  equally  untenable  the  viewpoints  of  Mr.  Rem- 
busch (which  was  adopted  by  National  Allied's  board  of  directors  I  and  Mr. 
Sullivan.  Their  positions  pose  a  couple  of  vital  questions  that  must  be  answered 
intelligently  and  unerruivocally  for  the  future  well-being  of  our  industry  and 
the  people  who  live  by  it. 

1.  In  this  free  land,  has  anv  industry,  or  any  segment  thereof,  the 
right  to  arrogate  to  itself  control  over  and  judgment  of  the  personal  con- 
duct of  the  individuals  within  its  ranks  and  to  impose  penalties  for  be- 
havior deemed  unfitting? 

2.  Is  it  wise  for  the  people  of  this  industry  to  foster  censorship  <>l 
any  kind,  except  thai  which  governs  decency  in  the  contents  of  the  films 
they  produce? 

Quite  simply,  the  issue  of  whether  "Stromboli"  shall  be  released  or 
banned  hinges  on  the  question  of  whether  a  motion  picture,  the  product  of 
combined  artistic  endeavors  b\  numerous  people  players,  writers,  directors, 
technicians  shall  he  hai  red  from  public  \  iew  because  some  person  associated 
with  it  is  guilty  of  immodest  or  immoral  behavior.  II  \>e  Americans  believe 
in  such  censorship,  let's  carry  from  the  libraries  and  burn  the  classics  from 
the  pens  of  authors  who  were  guilty  of  acts  contra  bonos  tttores,  let's  tear  from 
the  walls  of  our  art  galleries  the  obi  masters  whose  creators  sinned  in  their 
lifetimes! 

I  Continued  on  Pane  3(t) 


The  Year's  Greatest  Honor 


MGM 


TOPS! 


WINNER  OF  2  OUT  OF  3  TOP  AWARDS  IN  PHOTOPLAY'S 
ANNUAL  FAN  POLL  TRULY  THE  VOICE  OF  THE  BOX-OFFICE! 


"Gold  Medal  Winner' 

"THE  STRATTON  STORY 

MOST  POPULAR  PICTURE 
OF  THE  YEAR 


"Gold  Medal  Winner" 

JAMES  STEWART 

YEAR'S  MOST  POPULAR 
MALE  PERFORMANCE 


"Citation" 

JUNE  ALLYSON 

One  of  5  Top  Roles  of 
Year  for  Actresses 


iff      i  (-gpyv 

'  Citation 

TAKE  ME  OUT  TO 
THE  BALL  GAME" 

One  of  the  "10  Most  Popular 
Pictures"  of  the  Year 


JAMES 
STEWART 

honored  by  the  fans 
of  America  in  Photo- 
play's Annual  Poll 
of  the  public  is  now 
appearing  in  the 
big  M-G-M  adven- 
ture success 
MALAYA' 


"Citation" 

"LITTLE  WOMEN' 

One  of  the  "10  Most  Popular 
Pictures"  of  the  Year 


JUNE 
ALLYSON 

selected  as  the  No.  1 
actress  by  Country 
Gentleman's  millions  of 
readers  and  by  exhibi- 
tors in  Boxoffice  Mag- 
azine's Barometer  and 
now  honored  by  Photo- 
play will  next  be  seen 
in  M-G-M's 
THE  REFORMER 
AND  THE 
REDHEAD' 


And  naturally  the  most  popular  trade-mark! 
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FINAL  DECREE:  COMPLETE 
DIVORCEMENT  WITHIN  3  YEARS 

It  was  all  over  after  twelve  long  years. 
The  case  of  the  U.  S.  vs.  Paramount  et 
al,  which  began  in  January,  1938,  in  New 
York's  Federal  District  Court  and  travel- 
ed a  twisted  road  dotted  with  court  de- 
crees, appeals,  consent  decrees,  out-of- 
court  negotiations  and  virtually  every 
thing  else  that  could  happen  to  an  anti- 
trust suit,  reached  the  end  of  the  road 
last  Wednesday  (9th)  in  the  same  tri- 
bunal whence  it  started.  The  final  ver- 
dict: Complete  divorcement  of  exhibition 
from  production  -  distribution,  within 
three  y:ars.  and  a  set  of  trade  practice 
iniunctions  to  forestall  formation  of  a 
new  monopoly. 

Although  appeal  to  the  U.  S.  Supreme 
Court  by  the  remaining  defendants, 
Loew's,  20th-Fox,  Warner  Bros.,  Colum- 
bia, United  Artists  and  Universal,  was 
still  a  possibility,  there  was  little  liksli- 
hood  seen  that,  even  should  such  appeal 
be  taken  by  any  or  all  of  the  defendants, 
the  Supreme  Court  would  alter  the 
Statutory  Court  decision.  Last  May, 
whon  the  high  court  made  its  recom- 
mendations and  indicated  that  the  lower 
tribunal  resort  to  divorcement  and  di- 
vestiture as  the  cure,  it  was  virtually  a 
foregone  conclusion  that  the  U.  S.  Dis- 
trict Court  would  include  divorcement  in 
its  final  decree. 
Separate  Judgment 

A  separate  judgment  for  the  Little 
Three,  Columbia,  UA  and  Universal,  was 
handed  down  and  embodied  all  of  the  trade 
practice  restrictions  for  the  theatre-own- 
ing defendants.  The  one  provision  that 
did  not  apply  to  the  Little  Three  was  that 
which  prevents  any  of  the  majors  from  ac- 
quiring theatres.  While  this  was  a  spe- 
cific requirement  for  the  latter,  there  was 
no  such  proviso  for  the  non-theatre  own- 
ing defendants  and  any  action  involving 
theatre  acquisition  by  them  would  have 
to  be  settled  in  subsequent  litigation. 

The  involved  negotiations  between  War- 
ners, 20th-Fox  and  the  Government  toward 
a  consent  decree  are  negated,  except  for 
any  factors  which  are  not  considered  in 
the  Court  decree,  or  on  which  there  is  any 
ambiguity.  In  these  cases,  consent  agree- 
ments may  still  be  rr/.ched.  The  major 
topic  on  which  negotiations  will  now  be 
considered  between  the  defendants  and 
the  Government  is  which  theatres  are  to 
be  divested  and  which  will  remain  in  a 
new  and  completely  autonomous  theatre 
company. 

Separation  Plan  In  6  Months 

According  to  the  terms  of  the  decree 
handed  down  by  presiding  Judge  Augus- 
tus N.  Hand,  and  District  Judges  Henry 
W.  Goodard  and  Alfred  N.  Coxe: 

--Within  six  months  from  entry  of  the 
decree,  each  of  the  affiliated  defendants 
must  submit  a  plan  for  separation  of  its 
distribution-production  business  from  its 
exhibition  business.  Upon  filing  of  such 
plan,  the  Government  shall  have  three 
months  in  which  to  file  objections  or 
amendments. 

—Such  separation  shall  be  concluded 
jwithin  three  years  from  date  of  entry  of 
/Jthe  decree. 

■Divestiture  of  theatre  interests,  other 


TRUEMAN  T.  REMBUSCH 

The  Favorite  W  on 

than  those  heretofore  ordered  to  be  di- 
vested, to  satisfy  the  requirements  of  the 
Supreme  Court  decision  shall  be  filed  by 
both  parties,  and  each  will  have  six 
months  in  which  to  file  objections  or  pro- 
pose amendments. 
No  Cross-License  Ban 

-None  of  the  theatre-owning  distribu- 
tors and  no  distributor  company  result- 
ing from  the  divorcement  shall  engage  in 
the  exhibition  business;  no  defendant  ex- 
hibitor or  exhibitor  company  resulting 
from  divorcement  shall  engage  in  the  dis- 
tribution business,  without  specific  permis- 
sion from  the  Court  after  it  is  satisfied 
that  "any  such  engagement  shall  not  un- 
reasonably restrain  competition  in  the  dis- 
tribution of  exhibition  of  motion  pic- 
tures." 

--No  limitations  are  placed  by  the  Court 
upon  the  right  of  the  defendants  to  exhibit 
their  own  product  in  their  own  theatres 
during  the  three  years  prior  to  divorce- 
ment. 

-Any  cf  the  parties  are  authorized  to 
set  up  an  arbitration  system  with  an  ac- 
companying appeal  board  in  conjunction 
with  the  American  Aribitration  Associa- 
tion. 

Injunctions  Ordered 

-Both  the  theatre-owning  defendants 
and  Little  Three  are  enjoined  from  con- 
tinuing to  engage  in  trade  practices  pre- 
viously found  to  be  unlawful.  These  in- 
clude: Fixing  of  minimum  admission 
prices;  agreeing  with  distributors  or  ex- 
hibitors to  maintain  arbitrarily  a  clear- 
ance system;  unreasonable  clearance;  op- 
erating existing  or  new  franchises  except 
those  permitting  an  independent  exhibitor 
to  operate  in  competition  with  affiliated 
theatres  or  with  a  new  circuit  resulting 
from  divorcement;  "Formula  deals" 
whereby  a  theatre  circuit  is  granted  a 
rental  fee  measured  by  percentage  of  a 
picture's  national  gross;  and  conditioning 
the  licensing  of  one  film  upon  that  of 
others. 

-All  defendants  must  license  their  pic- 
tures theatre  by  theatre  and  picture  by 


picture  without  discrimination. 
Books  Open  to  Gov't 

To  insure  compliance  with  the  decree, 
Department  of  Justice  representatives  are 
given  specific  permission  to  examine  the 
books  and  records  of  any  of  the  defend- 
ants, and  to  interview  companv  officers 
or  employes.  Information  obtained  in 
this  manner  shall  nat  be  divulged  by  the 
Department  of  Justice  "except  in  the 
course  of  legal  proceedings  to  which  the 
U.  S.  is  a  party,  or  otherwise  required  by 
law". 

Counsel  for  many  independents  cur- 
rently suing  the  film  companies  were 
jubilant  over  the  decree  and  the  surpris- 
ing suddenness  with  which  it  was  sub- 
mitted, particularly  in  view  of  the  con- 
sent decree  negotiations  which  were  ex- 
pected to  be  concluded  momentarily  be- 
fore the  Court  handed  down  its  decision. 
The  most  important  immediate  factor  is 
that  the  decree  can  now  be  entered  as 
evidence  in  the  private  anti-trust  actions 
and  a  buzz  of  new  activity  is  expected  in 
this  direction. 

REMBUSCH  ELECTED  ALLIED 
'RESIDENT;  COMPO  GETS  NOD 

Trueman  T.  Rembusch,  of  Indiana,  is 
the  new  president  of  Allied  State  Asso- 
ciation, succeeding  Wisconsin's  William 
Ainsworth.  The  new  Allied  topper  was 
named  at  the  organization's  annual  Board 
meeting  in  Washington  last  weekend. 
Also  elected  for  a  one-year  term  were 
Charles  Niles,  Iowa,  treasurer,  and  Irving 
Dollinger,  New  Jersey,  as  secretary. 
Abram  F.  Myers  was  re-elected  as  board 
chairman  and  general  counsel. 

The  Allied  board  also  ratified  partici- 
pation in  the  Council  of  Motion  Picture 
Organizations;  authorized  formation  of  a 
committee  to  inquire  into  competitive 
bidding  in  all  Allied  territories  and  a  com- 
mittee to  face  the  sales  toppers  of  the 
various  film  companies  with  alleged  vio- 
lations of  their  promises  on  percentage 
pictures;  condemned  the  playing  of 
"Stromboli,"  and  made  its  entry  into  the 
theatre  television  field  by  authorizing  a 
committee  to  appear  before  the  FCC  to 
seek  special  frequencies  for  theatre  TV. 
Berger  Sole  Opposition 

Although  Rembusch  was  a  favorite  in 
the  presidential  race,  many  thought  Ben- 
jamin Berger,  of  Minneapolis,  was  a  good 
bet  to  head  the  independent  exhibitor  or- 
ganization. No  other  candidates  for  the 
presidency  were  even  considered  as  a 
likely  prospect. 

It  was  stressed,  in  ratifying  COMPO, 
that  participation  will  be  for  only  the  one- 

(Continued  on  Next  Page) 
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{Continued  from  Preceding  Page) 
year  trail  period  voted  at  the  Minnea- 
polis meeting,  and  that  ratification  was 
based  on  the  setup  as  constituted  at  that 
meeting.  Any  changes  in  COMPO's  or- 
ganization or  financing  would  have  to 
be  brought  before  the  Allied  board  for 
approval.  Rembusch  was  named  as  Al- 
liens delegate  to  COMPO  and  Nathan 
Yamins  of  Massachusetts  was  chosen  al- 
ternate. 

The  Board's  action  in  voting  to  recom- 
mend" that  Allied  exhibitor  members  not 
play  "Stromboli"  was  based  on  the  feel- 
ing that  while  theatres  might  cash  in  on 
the  current  publicity  attendant  on  the 
Bergman-starring  vehicle,  it  would  "in  the 
long  run"  hurt  the  exhibitor  who  played 
the  picture.  The  Board  also  resolved 
to  send  a  note  of  protest  to  Ned  E. 
Depinet,  president  of  RKO,  distributors 
of  the  film,  against  release  of  "Strom- 
boli" as  inciting  "bad  industry  public  re- 
lations." 
Bidding  Inquiry 

The  competitive  bidding  committee  will 
conduct  its  inquiry  in  each  territory  in 
which  there  is  an  Allied  unit,  receive  all 
complaints  and  report  to  the  next  board 
meeting,  due  to  be  held  next  May  in 
Memphis. 

Myers  declared  that  bidding  was  ori- 
ginally ordered  by  the  Federal  District 
Court  as  a  weapon  for  the  independent 
exhibitor  in  competition  against  the 
large  and  affiliated  chains.  He  said  there 
was  no  basis  in  any  recent  court  ruling 
which  made  competitive  bidding  manda- 
tory or  necessary  in  buying  situations 
which  found  two  or  more  exhibitors  seek- 
ing the  same  picture. 

Myers  also  urged  exhibitors  to  an  all- 
out  effort  on  the  Federal  admissions 
tax,  particularly  in  view  of  the  Presi- 
dent's message  and  the  requirement  that 
a  two-thirds  vote  is  necessary  in  both 
Houses  of  Congress  to  override  a  Presi- 
dential veto. 

The  committee  on  "must  percentage" 
films  will  travel  to  the  New  York  home 
office  of  the  distributors,  armed  with  evi- 
dence of  broken  promises  given  Allied 
last  year  that  percentage  films  would 
not  be  a  requirement  in  selling  their 
product. 

Initial  TV  Action 

The  Board's  action  authorizing  an  ap- 
pearance before  the  FCC  was  the  first 
formal  procedure  instituted  by  Allied  in 
the  TV  field.  Myers  declared  that  the 
decision  was  designed  to  "protect  the 
interest  of  the  independent  exhibitors  be- 
fore the  Commission."  The  board  also 
voted  to  retain  special  counsel  as  well  as 
technical  assistance  in  formulating  the 
Allied  plea  before  the  FCC. 

The  Board  defeated  proposals  to  create 
the  office  of  vice-president  and  to  reinsti- 
tute  the  executive  committee. 

Pittsburgh  was  named  as  the  Conven- 
tion city  for  1950. 


TAX  FIGHT  GAINS  SUPPORT 
AS  COMMITTEE  HEARINGS  OPEN 

The  preliminaries  over,  the  first  round 
in  the  main  bout  between  the  motion  pic- 
ture industry  and  the  Administration 
was  due  to  start  this  week.  The  purse: 
repeal  of  the  wartime  admissions  tax. 

Primed  to  enter  the  ring  were  the 
champions  of  the  industry  campaign, 
members  of  COMPO's  taxation  commit- 
tee, with  chairman  Abram  F.  Myers  and 
TOA's  Gael  Sullivan  doing  the  punching. 
Their  appearance  before  the  House  Ways 
and  Means  Committee  was  scheduled  to 
be  among  the  first  of  interested  parties 
due  to  testify  on  current  excise  taxes  as 
open  hearings  began. 

The  industry  representatives  were  not 
going  in  cold.  The  members  of  the  Com- 
mittee had  been  bombarded  with  a  bar- 
rage of  letters,  petitions,  telegrams  and 
personal  pleas  from  industryites  and 
moviegoers,  urging  removal  of  the  dis- 
criminatory tax. 
Patrons  Sign  Petitions 

The  industry  was  mobilized  as  never 
before  for  a  single  issue.  Organization 
meetings  of  distributors  and  exhibitors 
had  been  held  in  every  film  center  by 
the  end  of  last  week.  Theatre  managers 
reported  that  patrons  were  obviously  de- 
lighted at  the  opportunity  to  register 
their  opposition  to  the  tax.  Over  600,000 
petition  cards  had  been  signed  in  New 
York  City  alone  and  the  number  was 
expected  to  reach  many  millions  before 
a  decision  was  made  in  Congress. 

Commenting  on  this  facet  of  the  cam- 
paign, Myers  declared:  "A  substantial  ex- 
tra dividend  is  that  this  comradeship  in 
a  common  cause  is  bringing  the  theatres 
and  their  customers  together  in  a  new 
and  closer  relationship.  Based  on  our 
experience  thus  far,  it  behooves  exhibi- 
tors and  managers  to  remain  in  their 
lobbies  while  the  petitions  are  being 
signed  and  make  friends  with  their 
customers." 

Pledge  to  Pass  on  Saving 

More  and  more  organizations  were 
pledging  to  pass  on  any  tax  cut  saving 
to  their  patrons.  All  of  the  theatres  in 
New  Jersey,  represented  by  the  Federa- 
tion of  N.  J.  Theatres,  comprising  Allied 
of  N.  J.,  TOA  of  N.  J.,  and  ITOA,  in  ad- 
dition to  unaffiliated  theatres,  formally 
voiced  their  intention  of  passing  on  the 


DISTRIBS  BACK  OSCARS 

The  motion  picture  companies 
will  give  financial  support  to  this 
year's  "Oscar"  awards  of  the  Aca- 
demy of  Motion  Picture  Arts  and 
Sciences.  The  decision,  a  reversal 
of  their  previously  announced  poli- 
cy that  they  would  no  longer  allot 
any  funds  towards  the  annua]  pre- 
sentations of  the  Academy,  was 
taken  on  recommendation  of  Holly- 
wood studio  executives. 
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From  a  Babe,  a  Tempest 


saving.  The  same  was  true  in  most  or- 
ganized theatre  groups,  as  every  effort 
was  being  made  to  enlist  full-fledged 
public  support  for  repeal  of  the  tax. 

The  Administration,  however,  seemed 
determined  not  to  give  up  the  lucrative 
levy.  Secretary  of  the  Treasury  John 
Snyder,  first  to  appear  at  the  tax  hear- 
ings before  the  House  Ways  and  Means 
Committee,  made  it  plain  that  the  Ad- 
ministration does  not  favor  a  slash  of 
any  sort  in  the  ticket  tax  at  this  session 
of  Congress,  and  indicated  that  should 
the  legislators  vote  for  any  reduction,  a 
Presidential  veto  would  be  forthcoming. 
Thus,  it  became  a  question  of  the  opposi- 
tion's lining  up  enough  votes  to  override 
a  veto. 

Ticket  Tax  Ninth 

The  secretary  named  seven  excises 
which  had  been  favored  for  repeal  or 
reduction  but  the  admissions  tax  was  not 
among  them.  Questioned  specifically 
about  the  ticket  tax  by  Rep.  Stephen 
Young  (D.,  Ohio)  who  is  on  record  as 
favoring  repeal  of  the  wartime  admis- 
sions tax,  Snyder  explained:  "We  chose 
those  which  on  the  basis  of  our  studies 
were  in  need  of  most  urgent  relief.  We 
would  like  to  go  on  to  help  the  others 
as  rapidly  as  possible."  When  Young 
pressed  as  to  whether  the  admissions  tax 
would  be  next  in  line  for  reduction,  Sny- 
der referred  him  to  the  Administration 
priority  list,  which  has  the  admissions 
tax  ranked  ninth.  It  was  the  fifth  most 
lucrative  levy,  being  preceded  only  by 
liquor,  cigarettes,  fermented  malt  and 
gasoline. 

Young,  ordinarily  an  Administration 
supporter,  is  one  of  the  most  ardent  ad- 
vocates for  repeal  of  the  wartime  ticket 
tax.  Later  he  told  the  House  he  planned 
to  go  beyond  the  Treasury's  excise  tax 
proposals  and  urged  that  the  admissions 
tax  be  included  in  the  cuts.  Young 
blamed  the  tax  for  "huge  losses  in  a 
heretofore  profitable  business,"  and  for 
"dismissal  of  employes  in  moving-picture 
theatres."  He  called  the  levy  "an  in- 
defensible tax  on  the  poor  man's  enter- 
tainment and  the  pleasure  of  children," 
and  served  notice  that  he  will  cast  his 
vote  "to  remove  these  excise  taxes  on 
admissions  or  at  least  cut  them  in  half. 
I  denounce  them  as  restrictive,  regres- 
sive, obnoxious  and  atrocious." 

NEW  CENSOR  THREAT  SEEN 
IN  BERGMAN-STROMBOLI  FUSS 

The  tempest  had  its  beginnings  last 
Spring  when  Ingrid  Bergman  went  to  the 
island  of  Stromboli  to  make  a  picture 
with  the  famous  Italian  director  Roberto 
Rossellini.  Reports  that  the  relations  be- 
tween Miss  Bergman  and  Rossellini  were 
more  intimate  than  the  ordinary  actress- 
director  relationship  brought  Dr.  Peter 
Lindstrom,  her  husband,  to  Italy  for  an 
air-clearing.  The  latter's  pronouncement 
that  his  wife  would  return  to  the  U.  S. 
and  her  family  after  finishing  the  film 
only  served  as  a  breather  for  the  wide- 
spread newspaper  publicity.  Shortly 
thereafter,  Miss  Bergman  announced  that 
she  would  seek  a  divorce  and  the  news- 
papers had  another  field  day.  The  ex- 
plosion finally  came  as  the  news  journals 
blared  forth  that  Miss  Bergman  had  borne 
a  son  and  director  Rossellini  proudly  pro- 
claimed that  the  child  was  his,  and  that 
he  and  Miss  Bergman  would  be  married 
on  February  15th. 

The  storm  of  denunciation  that  follow- 
ed was  immediately  met  with  a  counter 
{Continued  on  Page  19) 
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(Continued  from  Page  10) 
blast  defending  the  actress  and  objecting 
to  her  being  singled  out  for  vituperation 
simply  because  she  was  a  famous  name. 

But  most  of  all,  a  jittery  movie  indus- 
try, attempting  to  improve  its  public  rela- 
tions, took  a  kick  in  its  PR  pants  as  the 
affair  gave  Hollywoodphobes  plenty  of 
ammunition.  Religious  organizations, 
women's  groups,  censor  boards,  even  legis- 
lators, hurled  criticism  at  Hollywood  in 
general  and  Miss  Bergman  and  RKO,  dis- 
tributor of  "Stromboli,"  in  particular.  Re- 
lease of  the  picture  has  been  set  for  Feb. 
15th. 

In  Texas,  State  Representative  R.  E. 
Blount  introduced  a  resolution  in  the 
Legislature  to  prohibit  the  showing  of 
"Stromboli"  in  the  State.  The  resolution 
censured  RKO  for  exploiting  the  movie 
and  planning  to  release  it  the  same  day 
the  "illicit  marriage"  is  to  take  place. 

Church  groups,  both  Catholic  and  Prot- 
estant, publicly  denounced  the  star.  In 
Alabama,  the  Birmingham  Protestant 
Ministers  Association  asked  theatres  to 
ban  all  films  in  which  Miss  Bergman  ap- 
pears and  those  Rossellini  directs.  The 
The  group  charged  the  whole  affair  "tends 
to  glorify  adultery."  Similar  action  was 
taken  by  the  Albuquerque  (N.M.)  Minis- 
terial Alliance,  which  called  on  citizens  to 
boycott  "Stromboli."  And  in  Los  Angeles, 
the  congregation  of  the  Trinity  Methodist 
Church,  claiming  a  membership  of  3500, 
asked  Motion  Picture  Association  presi- 
dent Eric  Johnston  to  throw  his  weight 
against  showing  of  any  picture  in  which 
Miss  Bergman  appears. 

Criticism,  however,  was  not  limited  to 
extra-industry  groups.  From  Indianapolis, 
home  of  the  so-called  Finneran  plan  to 
punish  erring  stars,  came  immediate  ac- 
tion by  exhibitors  to  keep  "Stromboli"  out 
of  many  theatres.   James  P.  Finneran  de- 
clared that  the  picture  will  not  be  shown 
in  his  chain  of  12  theatres.   And  Trueman 
T.  Rembusch,  president  of  ATO  of  Indi- 
ana, called  upon  exhibitor  members  not 
to  take  a  "do-nothing"  attitude.   While  he 
placed  the  "responsibility  for  that  affair 
.  .  .  directly  on  those  persons  in  the  in- 
dustry  who  in  the  past  have  failed  to 
properly    police    and    discipline  errant 
stars,"  he  warned  exhibitors  that  "the 
public  places  the  blame  directly  on  the 
theatre  owner's  shoulders."    He  cited  ac- 
tion taken  in  towns  in  which  he  has  the- 
atres where  half-page  ads  in  newspapers 
proclaimed  that  "Stromboli"  would  not  be 
shown  in  his  theatres.    "No  more  can  an 
exhibitor  hide  behind  block  booking  as  an 
excuse  for  licensing  a  picture  such  as 
'Stromboli',"  he  declared. 
TOA  executive  director  Gael  Sullivan, 
eclared,  however,  that  responsibility  for 
rring  stars  rests  with  Hollywood  Guilds, 
ho  alone  can  safely  discipline  the  play- 
rs.     "Individual  producer  chastisement 
C  any  erring  star  is  ineffective  to  prevent 
ny  star's  further  employment,"  he  said. 
'Combined   producer    chastisement  may 
ell  be  a  violation  of  the  nation's  laws, 
et  the  Guilds  accept  their  duty  of  gain- 
ng  even  more  understanding  and  support 
"or    their   worthy  good-living  members, 
nd  no  hush-hush  and  wrist  slapping  for 
he  members  who  violate  their  responsi- 
ility  to  fame." 

Censor  boards,  two  of  which  were  heard 
rom,  were  inconsistent  in  their  rulings, 
n  Memphis,  county  censor  Lloyd  Binford 
t  first  banned  the  film  without  seeing  it, 
hen  amended  his  decision  to  permit  the 
ensor  board  to  view  the  film  before  it 
akes  action. 

In   Chicago,  however,   Police  Captain 


B.  BERNARD  KREISLER 

The  Chief  Is  an  Expert 


Harry  Fulmer,  censor  board  head,  ap- 
proved the  picture  for  showing  at  the 
Grand  Theatre  without  any  cuts,  but  took 
a  swipe  at  Hollywood  in  the  process. 
Making  the  announcement,  Fulmer  stat- 
ed: "It's  the  board's  job  to  judge  a  film 
on  its  merits  and  not  worry  about  the 
personal  life  of  its  actors."  Then  came 
the  needle:  "If  we  were  going  to  delve 
into  the  past  of  every  Hollywood  actor, 
we'd  be  eliminating  about  two-thirds  of 
all  films." 

A  new  and  dangerous  precedent  in  cen- 
sorship was  seen  by  the  National  Coun- 
cil on  Freedom  from  Censorship,  an  affi- 
liate of  the  American  Civil  Liberties 
Union.  Elmer  Rice,  chairman,  warned 
that  the  demands  of  various  groups  for  a 
ban  on  the  picture  was  an  "outrageous 
and  illegal  denial  of  free  speech  and  ex- 
pression as  guaranteed  by  the  First 
Amendment."  The  demands,  he  said, 
"open  new  channels  of  censorship  activi- 
ty against  the  personal  lives  of  film  par- 
ticipants, not  the  contents  of  the  film 
itself." 

RKO  had  no  comment  to  make  about 
the  Bergman-Rossellini-"Stromboli"  furor, 
beyond  a  studio  spokesman's  note  that 
the  Legion  of  Decency  had  told  the  com- 
pany that  the  film  would  be  judged  on  its 
merits,  not  on  the  players'  personal  acti- 
vities. The  company  announced  that 
"Stromboli"  had  been  booked  into  some 
300  theatres  for  the  Feb.  15th  opening. 

JOCK  LAWRENCE  REPLACES 
FARNOL  AS  GOLDWYN  A-P  HEAD 

J.  B.  L.  (Jock)  Lawrence  rejoined  Sam- 
uel Goldwyn  productions  as  vice  president 
in  charge  of  public  relations,  publicity  and 
advertising.  The  announcement  by  the 
producer  tollowed  on  tf.e  heels  of  Gold- 
wyn's  disclosure  that  Lynn  Farnol  had 
resigned  as  Eastern  a^  publicity  head. 
Lawrence  leaves  his  post  as  executive 
vice  president  of  the  J.  Arthur  Rank  Or- 
ganization to  take  on  the  Goldwyn  job. 
It  was  agreed  by  both  Goldwyn  and  JARO, 
however,  that  Lawrence  would  continue 
to  serve  in  an  advisory  capacity  on  public 
relations  for  the  Rank  Organization,  and 
as  a  member  of  its  American  board  of 
directors. 


U.  S.  LAUDS  MPAA  FOREIGN 
ADVISORY  UNIT  AS  TRADE  HYPO 

Creation  of  the  MPAA's  new  Advisory 
Unit  for  Foreign  Films,  under  executive 
director  B.  Bernard  Kreisler,  was  termed 
a  "welcome  step"  toward  stimulating  im: 
ports  and  furthering  the  interchange  of 
commercial  and  cultural  ideas  by  the 
U.  S.  State  Department.  In  a  letter  to 
John  G.  McCarthy,  MPAA  vice  president 
in  charge  of  International  Affairs,  Isaiah 
Frank  of  the  State  Department's  Policy 
Staff,  commented: 

"It  is  the  view  of  this  Department  that 
high  levels  of  exports  can  only  b?  sus- 
tained in  the  long  run  through  the  ab- 
sorption bv  this  country  of  an  increasing 
volume  of  imports.  Your  present  pro: 
ject  to  establish  an  organization  which 
will  assist  foreign  motion  picture  pro- 
ducers in  finding  a  market  for  their  films 
in  this  country  is  a  welcome  step  both 
from  this  point  of  view  and  from  the 
point  of  view  of  promoting  a  greater 
interchange  of  ideas  and  culture." 
-  Kreisler,  newly-appointed  chief  of  the 
unit,  and  one  of  the  foremost  authorities 
on  foreign  movie-making,  lost  no  time 
in  expediting  the  organization  of  the  new 
unit  and  rounding  up  the  basic  data  re^ 
quired  to  implement  its  services. 

Eric  Johnston,  MPAA  president,  placed 
a  great  deal  of  emphasis  on  the  impor- 
tance of  the  unit  in  expediting  reciprocal 
trade  with  the  film  industries  of  all 
countries  and  easing  foreign  restrictions' 
He  advocated  less  reliance  on  U.  S.  Gov- 
ernment aid,  despite  the  fact  that  the 
State  Department  had  heeded  previous 
film  industry  pleas  and  had  given  "very 
good  support  within  the  limitations  of 
the  Government's  foreign  trade  program. 
But,"  he  added,  "this  does  not  mean  that 
we  should  eliminate  our  own  efforts.  We 
must  constantly  try  by  every  means  at 
our  disposal  to  improve  the  situation.'* 

Johnston's  position  on  this  was  at 
variance  with  that  taken  by  Ellis  Arnall,' 
SIMPP  president,  who  had  earlier  madd 
a  pitch  for  more  Government  help  in  the 
foreign  situation.  The  MPAA  head 
warned,  "when  the  Government  steps  in, 
you  abdicate  certain  rights." 

Arnall's  stand  was  based  on  the  prem-' 
ise  that  restrictions  and  quotas  overseas1 
were  increasing.  "As  this  pattern  com 
tinues  to  spread,"  he  said,  "independent1 
production  falls  off  with  resulting  unem- 
ployment for  many  of  the  workers  in 
our  industry.  We  are  in  full  accord  with: 
the  effort  to  aid  the  film  industry  in 
foreign  countries,  but  we  should  not  be 
unmindful  of  our  responsibility  to  Am- 
erican labor.  It  is  high  time  that  our 
Government  interests  itself  in  insisting 
that  foreign  governments  cease  their  dis- 
criminatory and  prejudicial  tactics 
against  the  American  motion  picture 
industry." 

UNIVERSAL  NET  IMPROVES 
BUT  STILL  $1,125,000  IN  RED 

Universal  had  good  or  bad  tidings 
to  report,  depending  on  how  you  looked 
at  it.  The  company's  financial  statement 
showed  a  loss  of  $1,125,000  for  the  year 
ended  Oct.  29,  1949.  But  the  brighter  side 
of  the  picture  showed  a  great  improve- 
ment over  the  preceding  year's  p  &  t 
statement,  wherein  a  loss  of  $3,162,000 
was  registered.  In  addition,  the  company 
paid  dividends  on  preferred  stock  of  $270.' 
692  for  the  year  ended  last  October,  while 
none  were  paid  in  1948. 
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Rates  •  •  •  or  better  where  exploited 


SRC  (Selzniek  Korda) 
104  minutes 

Joseph  Gotten,  Valli,  Orson  Weles,  Trevor 
Hov.ard,  Bernard  Lee,  Ernst  Deutsch, 
Erich  Ponto,  Siegfried  Breuer,  Wilfrid 
Hyde  White,  Paul  Hoerbiger,  Hedwig 
Ble'.brreu,  Frederick  Sohreicker,  Herbert 
Halblk. 

Directed  by  Carol  Reed. 


Carol  Reed's  "The  Third  Man"  is  one 
of  the  bast  thrillers  in  recent  years.  Chock- 
full  cf  innovations,  superb  performances, 
deft  touches,  subtle  nuances  and  excruci- 
ating suspense,  this  SRO  release,  with  its 
American  stars,  can  look  forward  to  en- 
thusiastic audiences  and  mounting  returns 
that  should  far  surpass  Reed's  earlier  re- 
cent triumphs,  "Odd  Man  Out"  and  "The 
Fallen  Idol."  Aside  from  its  marquee 
strength,  this  latest  Reed  masterpiece  tops 
the  others  in  quality,  in  mass  appeal  and 
in  general  production  excellence.  Filmed 
in  post-war  Vienna,  "The  Third  Man"  is 
always  master  of  its  backgrounds,  never 
letting  the  latter  overpower  it,  as  hai 
been  too  often  the  case  in  other  films  pro- 
duced overseas.  It  is,  first  and  foremost, 
the  director's  picture.  Working  with 
writer  Graham  Greene's  screen  play,  Reed 
makes  his  camera  a  living  thing,  ferreting 
its  prey,  both  human  and  inanimate,  and 


making  it  tell  a  story  in  terms  that  will 
make  the  discriminating  appiaud  the 
sheer  artistry,  while  those  who  miss  the 
more  subtle  touches  will  still  be  enthrall- 
ed by  the  tense  proceedings.  The  pro- 
ducer-director has  added  another  innova- 
tion —  a  musical  accompaniment  played 
by  oniy  one  instrument,  an  Austrian  zither 
that  reacts  uncannily  to  every  turn  of 
plot  and  adds  immeasurably  to  the  mood 
of  the  film. 

Joseph  Cotten  gives  the  most  polished 
portrayal  of  his  career  as  the  bewildered 
American  who  becomes  the  instrument  in 
the  death  of  his  erstwhile  friend,  Orson 
Welles.  The  latter  does  not  appear  until 
late  in  the  film,  but  makes  every  moment 
a  gem  of  characterization,  his  most  sub- 
dued and  his  most  effective  screen  work 
to  date.  Allida  Valli  also  does  her  finest 
work  in  American  films.  Trevor  Howard 
is  excellent  as  the  head  of  police,  while 
Bernard  Lee,  Ernst  Deutsch,  Paul  Hoer- 
biger  and  Hedwig  Bleibrreu  all  contribute 
oortrayals  to  delight  even  the  most  exact- 
ing of  critics. 

The  Reed  touches  are  so  numerous  and 
fleeting  that  the  onlooker  may  miss  many 
of  these  evidences  of  true  film  artcraft. 
A  bouncing  ball,  a  French  policemen's 
reminder  to  his  captive  of  her  lipstick,  a 
kitten  purring  and  licking  a  man's  shoes, 
a  laughing  child  leading  a  murderous  mob 
-  all  these  are  but  a  few  evidences  of 


Reed's  genius.  The  whole  is  highly  remi- 
niscent of  —  and  often  better  than  —  the 
early  Hitchcock  epics  of  suspense  His 
climactic  chase  in  Vienna's  vast  network 
of  sewers  will  have  the  audience  hanging 
on  to  the  edge  of  their  seats. 

"The  Third  Man"  has  already  won  the 
British  "Cscar"  as  top  film  of  1949.  We 
wou'.dn't  be  a  bit  surprised  to  see  it  come 
off  similarly  in  the  U.  S.  for  1950. 

STORY:  Joseph  Cotten,  American 
popular  fiction  writer,  comes  to  Vienna  to 
take  a  job  at  behest  of  his  friend,  Orson 
Welles,  only  to  find  that  the  latter  has 
ostensibly  been  killed  in  an  auto  acci- 
dent. Circumstances  surrounding  his 
death  lead  Cotten  to  probe  more  deeply 
and  involves  him  with  a  black-market 
of  v;hirh.  he  learns  from  British 
police  chief  Trevor  Howard,  Welles  was 
head.  He  meets  his  friend's  sweetheart, 
Va  li,  and  1  ith  her  aid,  uncovers  more 
evidence  that  Welles  was  a  ruthless  pro- 
fiteer whose  traffic  in  penicillin  had  maim- 
ed and  unbalanced  mentally  children  suf- 
fering from  meningitis.  Cotten  discovers 
that  Welles  is  alive,  that  a  man  murdered 
bv  the  pan?  had  been  buried  in  his  place, 
and  offers  Howard  his  help  in  capturing 
Welles.  With  Cotten  as  bait,  Welles  is 
trapped,  but  succeeds  in  escaping  to  the 
underground  network  of  sewers.  There, 
he  is  cornered  and  killed  by  Cotten. 
BARN. 


'KEY  TO  THE  CITY1  BEST  GABLE  VEHCCLE  IN  YEARS! 


Rates  •  •  •  generally 


M-G-M 

100  minutes 

Clark  Gable,  Loretta  Young,  Frank  Mor- 
gan, Marilyn  Maxwell,  Raymond  Burr, 
Jsmes  Gleason,  Lewis  Stone,  Raymond 
VValburn,  Pamela  Britton,  Zamah  Cun- 
ningham, Clinton  Sividberg,  Marion  Mar- 
tin, Bert  Freed,  Emory  Parnell,  Claia 
Blandick. 

Directed  by  George  Sidney. 


Hurrah!  This  is  the  kind  of  Gable  (after 
too  long  a  lapse)  that  his  fans  jove.  And 
it's  our  bet  that  "Key  to  the  City"  will 
out-gross  any  picture  he  has  made  since 
the  war.  As  a  virile  two-fisted  mayor  of 
a  fair-size  town,  with  an  unconventional 
rough-house  manner  of  handling  corrupt 
politicians  and  a  roughly  tender  way  of 
making  love,  Gable  has  the  type  of  role 
that  will  highly  please  the  male  as  well 
as  the  distaff  faction  of  moviegoers. 
"Key  to  the  City"  is  a  romantic  farce  with 
political  overtones,  and  it  has  a  well-bal- 
anced variety  of  slapstick,  satirical  and 


clever  situations  and  lines.  The  action 
moves  at  a  rapid  pace  as  director  George 
Sidney  fully  capitalizes  Robert  Crutcher's 
screenplay,  particularly  the  portious 
which  deal  delightfully  with  the  phony 
hospitality  and  mercenary  motivations  of 
a  convention  city  and  its  inhabitants.  It's 
a  lively  show,  really  diverting  entertain- 
ment, and  audience  response  will  reflect 
this  opinion.  Boxoffices  will  hum  in  all 
situations.  Gable  hits  the  bullseye  with 
his  portrayal,  while  Loretta  Young  makes 
an  ideal  foil  as  the  straight-laced  mayor 
frnm  Winona,  Maine,  who  cavorts  with 
him  at  the  mayors'  convention  in  San 
1-  rancisco.  Fine  support  is  furnished  by 
such  competents  as  Frank  Morgan,  Ray- 
mond Burr  and  Lewis  Stone. 

tiiORY:  Clark  Gable  and  Loretta 
Young  meet  at  a  mayors'  convention  in 
San  F  rancisco  where  both  are  represent- 
ing their  own  home  towns.  After  several 
i  jiop  :  episodes  and  entanglements  with 
the  San  Francisco  police  force,  Miss 
Young,  prim  niece  of  nationally  respected 


circuit  court  judge  Lewis  Stone,  tricks 
Gable  into  proposing  to  her.  While  their 
background  differences,  which  come  be- 
tween them,  are  being  ironed  out,  Gable 
learns  that  Raymond  Burr,  hatchet  man 
for  the  opposition  machine,  is  steamroll- 
ering a  Gable-vetoed  bill  through  the  city 
council  in  the  mayor's  absence.  With  the 
aid  of  Marilyn  Maxwell,  an  atom  dancer 
who  is  peeved  at  Gable  because  he  drop- 
ped her  in  favor  of  Miss  Young,  Burr 
threatens  to  force  Gable's  recall  by  show- 
ing the  people  photographic  evidence  of 
their  mayor's  scandalous  behavior  at  the 
convention.  A  battle  royal  ensues  in 
Gable's  office,  with  the  mayor  engaging 
Burr  in  a  set-to  with  wicked-looking  long- 
shoreman's hooks,  while  Miss  Young  de- 
monstrates her  mastery  of  judo  on  the 
surprised  Miss  Maxwell.  Burr  is  tossed 
into  the  fishpond  —  standard  punishment, 
it  is  intimated,  for  all  who  cross  the 
mayor's  path  —  and  the  councilmen  and 
the  citizenry  look  on  approvingly  as 
Gable  and  Miss  Young  clinch.  TAYLOR. 


'CHAIN  LIGHTNING'  SPOTTILY  EXCITING  BOGART  VEHICLE 

Rates  •  '•  •  —  in  action  houses  on  Bogart  name;  less  elsewhere 


Warner  Bros. 
94  minutes 

Humphrey  Bogart,  Eleanor  Parker,  Ray- 
mond   Massey,    Richard    Whorf,  James 
Brown,  Roy  Roberts,  Morris  Ankrum,  Fay 
Baker,  Fred  Sherman. 
Directed  by  Stuart  Heisler. 

Humphrey  Bogart,  a  good  title  and  some 
exciting  aerial  scenes  are  the  principal 
assets  of  "Chain  Lightning."  These  are 
pitted  against  a  trite  and  unconvincing 
screenplay,  uneven  direction  and  a  slow- 
paced  first  four  reels  to  make  for  an  in- 
termittently suspenseful  drama  about  the 
development  of  jet  planes.    Action  fans 


will  find  the  first  half  of  "Chain  Light- 
ning" pure  squirm  fodder,  except  for  the 
opening  sequence  depicting  a  daylight 
bombing  mission  over  Germany  during 
the  war.  For  what  seems  an  interminable 
time,  a  mooning  Bogart  is  involved  in  a 
synthetic  romantic  triangle  with  Eleanor 
Parker  and  Richard  Whorf.  The  first  real 
spark  of  excitement  isn't  set  off  until  the 
film  is  half  over  and  Bogart  settles  down 
to  the  stirring  business  of  test-flying  jet 
planes.  Here,  however,  the  film  is  liter- 
ally galvanized  into  action  with  a  tense 
(light  from  Nome  over  the  North  Pole  to 
Washington  as  a  Bogart-piloted  jet  hur- 
tles at  a  1400-mile-per-hour  pace  80,000 
feet  over  sea  level.    Drama,  too,  comes 


into  its  own  as  Whorf  loses  his  life  in  a 
test  Bogart  should  have  made,  and  the 
film  is  climaxed  with  a  pulse-pounding 
finale  which  sees  an  entire  cockpit  shot 
out  of  a  jet  plane  in  a  thrilling  parachute 
descent.  Perhaps  the  latter-half  pickup 
will  carry  "Chain  Lightning"  to  satisfac- 
tory public  response,  but  it  does  not,  in 
this  reviewer's  opinion,  negate  the  early 
doldrums. 

The  role  played  by  Bogart  utilizes  few 
of  the  talents  which  brought  him  to  the 
top.  His  name,  however,  will  make  the 
difference  between  mediocre  returns  earn- 
ed by  the  film's  over-all  entertainment 
quota  and  a  good  boxoffice  attraction.  Ac- 
tion spots  will  see  the  best  grosses,  of 


FILM  BULLETIN 


'CHAIN  LIGHTNING'.  Cont'd 

course.  Elsewhere,  business  will  vary  in 
proportion  to  the  Bogart  popularity  in 
individual  situations. 

Performances  are  good  generally,  with 
Bogart  carrying  the  ball  for  the  most 
part,  ably  assisted  by  Miss  Parker,  Whorf 
and  Raymond  Massey.  Ernest  Haller's 
photography  is  a  highlight,  particularly 
in  the  air  shots.  Anthony  Veiller's  pro- 
duction values  are  of  superior  quality, 
working  hand-in-hand  with  Air  Force  co- 
operation. 

STORY:  Pilot  of  a  Flying  Fortress  in 
England  in  1943,  Bogart  takes  airplane 
designer  Richard  Whorf  on  a  daylight 
bombing  mission  to  display  the  defects  in 
the  bomber.    They  witness  a  strange  en- 


em  y  aircraft  v\hich  Whorf  identifies  as  a 
jet-propelled  plane.  Upon  their  return, 
Whorf  meets  Red  Cross  worker  Eleanor 
Parker,  Bogart's  girl.  Their  marriage 
plans  are  called  off  when  Eogart  is  re- 
called to  the  States  and  they  lose  contact 
with  each  other.  After  barnstorming 
with  air  circuses  and  other  knockabout 
jobs,  a  destitute  Bogart  meets  an  old 
buddy  ar.d  is  given  a  test  pilot  job  by 
plane  manufacturer  Raymond  Massey  due 
to  the  efforts  of  his  secretary  who  turns 
out  to  be  Miss  Parker  and  Whorf,  his  de- 
signer. In  an  effort  to  make  a  quick 
sale  of  his  jet  planes  to  the  Army  Air 
Force  before  they  are  made  obsolete  by 


a  new  life-saving  pod  to  eject  both  pilot 
and  cockpit,  Massey  and  Bogart  cook  up 
a  sensational  flight  in  which  the  resultant 
publicity  will  force  the  Army  to  purchase 
th?  planes  already  built.  Bcgart  success- 
fully makes  the  flight,  but  Whorf  in  an 
endeavor  to  prove  the  new  plane's  worth 
before  Bcgart  lands,  takes  it  up  himself 
and  is  kl  led  when  the  pod  is  jammed 
during  the  ejection,  but  leaves  a  message 
recorded  in  his  death  plunge  which  shows 
up  the  defect.  Bogart,  contrite  now,  takes 
the  new  plane  up  despite  Massey's  orders 
and  makes  the  test  successfully,  landing 
in  the  ejected  pod  via  parachute,  to  be 
reunited  with  Miss  Parker.  BARN. 


'CONSPIRATOR'  TIMELY  CLOAK  AND  DAGGHH  MELODRAMA 

Rates  •  •  +  generally;  slightly  more  in  action  houses 


MGM 

87  minutes 

Robert  Taylor,  Elizabeth  Taylor,  Robert 
Flemyng,  Harold  Warrender,  Honor 
Blackman,  Marjorie  Fielding,  Thora  Hird, 
Wilfred  Hyde-White,  Marie  Ney,  Jack  Al- 
len, Helen  Haye,  Cicely  Paget-Bowman, 
Karel  Stepnaek,  Nicholas  Bruce,  Cyril 
Smith. 

Directed  by  Victor  SaviUe. 

"Conspirator"  emerges  as  another  time- 
ly, if  routine,  cloak-and-dagger  melodra- 
ma exposing  Soviet  spies  in  important 
positions  within  the  British  high  com- 
mand, a  currently  "hot"  subject.  Pro- 
duced by  Metro,  in  England,  this  story 
conveniently  coincides  with  recent  sensa- 
tional newspaper  banners,  but,  unfortu- 
nately, does  not  meet  their  note  of  high 
excitement.  However,  it  is  a  fairly  sus- 
penseful  tale  of  love  versus  Communist 
party  discipline,  and  it  features  the  mar- 
quee magnetism  of  Robert  Taylor  and 
Elizabeth  Taylor.  These  selling  points 
should  reap  satisfactory  grosses  in  the 
majority  of  theatres,  strongest  in  action 
houses.  The  script,  by  Sally  Benson  and 
Gerard  Fairlie,  although  it  lacks  original- 
ity, has  the  distinction  of  having  handled 
the  topic  of  communist  espionage  with 


more-than-average  intelligence.  It  shies 
away  from  the  traditionally  wild-eyed  car- 
icature of  the  bomb-laden,  bewhiskered 
radical,  portraying  the  party  members  as 
the  determined,  idealistic  workers-for-the- 
Soviet-cause  which  experience  has  found 
them  to  be.  However,  the  plot's  denoue- 
ment seemed  too  pat  and  over-simplified, 
an  unfortunate  development  considering 
the  major-league  caliber  of  the  screen- 
play up  to  that  point. 

In  the  starring  assignment,  Robert  Tay- 
lor is  properly  moody  and  romantic  as 
the  traitor  whose  childhood  mania  for 
cloak-and-dagger  activities  led  him  into 
becoming  a  vital  cog  in  the  party  struc- 
ture in  England,  and  whose  marriage  ends 
his  usefulness  to  the  cause.  In  the  role 
of  an  innocent,  vivacious  young  beauty 
who  is  completely  bowled  over  by  the  ir- 
resistible charm  of  the  handsome  officer 
of  the  Royal  Guards,  beautiful  Elizabeth 
Taylor  begins  to  show  promise  of  reaching 
maturity  in  acting  ability.  After  a  rather 
slow  start,  Director  Victor  Saville  man- 
ages to  get  the  film  moving  at  a  nice  clip, 
but  his  direction,  for  the  most  part,  is 
prosaic.  John  Wooldridge's  musical  back- 
ground lends  an  assist  to  the  suspense. 

STORY:  Elizabeth  Taylor  meets  Major 
Robert  Taylor  while  visiting  her  English 


cousin,  Honor  Blackman.  Marriage  fol- 
lows a  whirlwind  courtship,  but  Elizabeth 
is  stunned  by  the  discovery  that  her  hus- 
band, an  officer  of  the  Royal  Guards,  is 
an  extremely  valuable  and  loyal  member 
of  the  Communist  Party  and  is  delivering 
hignly  important  information  to  party 
agents  in  London.  Taylor  promises  to 
resign  from  the  party,  but  he  continues 
to  work  for  the  Soviet  government.  When 
he  informs  his  superiors  that  Miss  Taylor 
knows  about  his  traitorous  activities,  they 
order  him  to  liquidate  her,  since  it  is  too 
dangerous  for  anyone  outside  the  party  to 
know  his  secret.  Taylor  tries  to  carry 
out  his  orders,  but  bungles  the  job.  Real- 
izing that  he  is  continuing  his  work  and 
that  he  intends  to  kill  her,  Elizabeth  leaves 
him  and  tells  her  cousin,  who  notifies  the 
proper  authorities.  Meanwhile,  Taylor 
has  been  told  by  the  communists  to  liqui- 
date himself.  He  commits  suicide  as  the 
British  police  are  closing  in  on  him.  His 
wife  is  told  that  the  British  Intelligence 
knew  all  a'ong  about  her  husband  and 
were  secretly  u:  ing  h:m  for  their  own 
needs.  His  identity  as  a  spy,  therefore, 
is  to  be  kept  secret,  with  Miss  Taylor 
bravely  bearing  the  blame  for  Taylor's 
suicide  —  because  she  supposedly  had  left 
him.  TAYLOR. 


'THE  EAGLE  AND  THE  HAWK'  ABOVE  AVERAGE  TECHNICOLORED  WESTERN 

Rates  •  •  •  —  in  action  houses;  slightly  less  elsewhere 


Paramount 
104  minutes 

John   Payne,   Rhonda   Fleming,  Dennis 
G'l  .oefe,   Thomas    Gomez,    Fred  Clark, 
Frank  Faylen,  Eduardo  Noreiga,  Grandon 
Rhodes,  Margaret  Martin,  Walter  Reed. 
Directed  by  Lewis  R.  Foster. 


"The  Eagle  and  The  Hawk"  is  an  his- 
torical tale  of  the  intrigue  and  treachery 
which  dominated  Mexico  and  Texas  dur- 
ing the  Civil  War,  and  it  can  be  listed  as 
superior  fare  in  its  class,  a  surefire  draw- 
ing card  for  action  situations  everywhere. 
With  proper  exploitation,  this  Pine-Tho- 
mas' Technicolored  offering  should  rate 
top  billing  in  all  but  the  class  houses. 
Although  a  bit  overlong  (104  minutes) 
for  the  comfort  of  the  discriminating 
feminine  trade,  it  is  a  commendably 
ambitious  offering  based  on  the  factual 
attempt  by  Napoleon  III  to  establish  Max- 
imilian as  emperor  of  Mexico  while  the 
United  States  was  occupied  by  its  inter- 
nal struggle.  Productionwise,  the  motion 
picture  makes  handsome  use  of  natural 


backgrounds,  beautifully  hued  by  Tech- 
nicolor, and  it  boasts  a  well-balanced  cast. 
The  meatier  assignments  go  to  John 
Payne  and  Dennis  O'Keefe,  both  excellent- 
ly cast  as  agents  for  the  Confederacy  and 
Union,  respectively,  working  together 
against  a  common  enemy.  The  photogenic 
and  lovely  Rhonda  Fleming  has  a  com- 
paratively minor  role  as  the  wife  of  the 
villainous  agent  for  the  French  in  Mexico, 
but  she  acquits  herself  impressively  and 
attractively.  Thomas  Gomez  is  familiar 
as  the  Hawk,  an  ignorant  Mexican  gen- 
eral who  has  been  duped  by  the  enemies 
of  his  idol,  Juarez.  The  handling  of  the 
directorial  chores  by  Lewis  Foster,  who 
collaborated  with  Geoffrey  Homes  on  the 
screenplay,  seems  to  have  been  influenced 
by  a  hearty  respect  for  the  effectiveness 
of  fire  on  the  Technicolored  screen,  since 
no  less  than  three  blazing  sequences  make 
this  film  a  pyromaniac's  delight. 

STORY:  With  the  aid  of  the  governor 
of  Texas,  Northern  intelligence  agent  Den- 
nis O'Keefe  is  smuggled  over  the  Rio 
Grande  to  find  out  what  becomes  of  ship- 
ments of  arms  and  ammunition  intended 

(More  Reviews  on  Page  38) 


for,  but  which  never  reach,  Mexican  presi- 
dent Juarez.  Even  though  Texas  Ranger 
John  Payne  is  a  loyal  Confederate,  the 
French  threat  to  his  beloved  state's  inde- 
pendence justifies  his  cooperation  with 
the  Yankee  agent.  The  two  men  discover 
a  warehouse  full  of  the  stolen  munitions, 
plus  powder  and  rifles  from  France,  on 
the  ranch  of  Fred  Clark,  who  is  supplying 
a  peasant  army  led  by  Juarez'  supporter, 
Thomas  Gomez.  The  guns  are  also  meant 
for  his  own  group  of  exiled  American  out- 
laws, whom  he  is  training  to  help  take 
over  Texas  while  that  state  is  busy  bat- 
tling the  Union  armies.  Gomez  doesn't 
realize  Clark  is  plotting  with  the  French 
to  make  Maximilian  puppet  emperor  of 
Mexico.  While  trying  to  convince  Gomez 
that  Juarez  is  being  doublecrossed, 
O'Keefe  is  killed,  his  violent  death  coming 
as  he  is  helping  Payne  escape  being  torn 
to  pieces  by  wild  horses.  When  Gomez 
realizes  Clark  is  working  against  Mexico, 
he  and  Payne  chase  the  renegade  to  a 
fiery  finish  on  a  burning  mountain,  with 
Gomez  giving  his  own  life  while  Pavne 
helplessly  looks  on.  TAYLOR. 
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EXPLOITATION  PICTURE 


U-I  LAUNCHES  ALL-LAFF  CAMPAIGN 

Francis'  Ad  Set-up  Hits  un  All  Cylinders 


"ONE  OF  THE  SEASON'S  SURPRISE  film  comedies  .  .  .  with  a  hilarious 
succession  of  belly-laughs"  is  the  way  the  FILM  BULLETIN  review  describes 
"'Francis".  Therein  lies  the  basis  for  an  exploitation  plum  that  can  make  ex- 
hibitors wide-eyed  when  they  view  the  box  office  results,  providing  they  use 
any  one  or  a  combination  of  the  three-pronged  ballyhoo  campaign  devised  by 
Universale  ad-exploiteers  under  chief  David  A.  Lipton,  ad-director  Hank  Line! 
and  exploitation  topper  Charlie  Simonelli.  The  triple-threat  approach,  exem- 
plified in  the  series  of  ads  reproduced  below,  represents  one  of  the  most  in- 
tensive and  effective  jobs  in  this  field  for  a  comparatively  unheralded  film  in 
years.  The  showman  who  doesn't  take  advantage  of  this  boxoffice  boon  is 
passing  up  an  excellent  bet  for  profits  and  public  relations  promotion  —  the 
kind  that  gets  right  at  the  roots  of  the  industry's  ailing  PR  —  a  truly  enjoy- 
able picture  that  will  leave  the  moviegoer  in  a  good  mood  and  set  his  or  her 
tongue  wagging. 

Founded  on  the  unorthodox  premise  of  an  army  mule  that  talks,  "F  rancis"" 
is  a  comedy  utilizing  freshness  and  imagination.  Entertaining  Army  comedies 
have  earned  a  nit  he  in  the  Hall  of  Flits  as  box  office  sweethearts.  So  approach 
No.  1  is  the  tie-in  with  great  Army  comedies  of  yesteryear  and  Universal  has 
done  a  bang-up  job  of  emphasizing  this  facet  both  in  the  ads  and  in  the  pub- 
licity divisions.  In  addition  to  the  display  ads,  there  are  five  teasers  to  tee 
off  the  advance  campaign. 

Angle  No.  2  is  the  "surprise  picture''  selling,  another  tried  and  proven 
merchandising  approach  where  the  picture  backs  up  the  promise.  Here  again 
we  have  an  eye-catching  ad  display,  with  four  teasers  in  this  category. 

Item  No.  3  is  the  testimonial  tack.  No  less  than  15  top  funny-men  and 
-women  have  sung  the  praises  of  "Francis",  and  their  comments  have  been 
recorded  in  a  series  of  15  teaser  ads,  as  well  as  the  full-sized  displays  to  make 
both  entertaining  and  ticket-selling  copy. 

The  theme  and  characters  are  also  excellent  fodder  for  the  exploitation 
mill.  The  press  book  suggests  such  ideas  as  novelty  balloons  shaped  like 
mules,  available  to  showmen  at  low  cost;  tie-ups  with  veterans'  groups  ("a  lot 
of  good-natured  kidding  of  Army  red-tape  that  will  panic  the  veterans,"  says 
the  FB  critique!:  "pin-the-tail"  games,  animal  sounds  contest,  mascot  com- 
petitions, an  inquiring  reporter  on  "Your  Most  Interesting  Experience  with 
Animals",  and  "fantastic"  experiences,  are  all  effective  stunts. 

The  varied  ad  approach,  the  ballyhoo  possibilities,  and  most  certainly  the 
knowledge  that  he  will  have  a  satisfied  audience,  are  all  factors  that  should 
egg  the  showman  to  maximum  effort  in  selling  "Francis"  to  his  customers. 
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laughter  .  and  w  iih  ita  witndrr* 

till  wnriilirfillb  jnM.il-  -li.rv 


DONALD  O'CONNOR 

l'\IKHI\  WUIM  /*M  PTTW 
H\\  COLLI.**  join  »MNTIR» 
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 MAT  No  305 


NEWSPAPER 
ADS 

The  newspaper  ad* 
for  "Francis"  are  an 
example  of  superb 
planning.  Three  sep- 
arate and  distinct  ap* 
proach  s  have  been 
tackled  by  the  U-I  ad 
staff  with  the  result 
that  the  theatre-man 
can  be  assured  of 
reaching  his  audience 
in  a  variety  of  ways. 
Each  of  the  angles  ig 
treated  with  real  eye- 
inten  st  and  intriguing 
copy.  No  less  than  15 
teasers  are  available 
on  just  one  of  the 
angles,  and  the  others, 
while  quantitatively 
less,  are  just  as  potent 
in  catching  the  audi- 
ence's eye  and  fancy. 

In  addition  to  these 
thro  ;  slants,  there  are 
several  other  ads  that 
will  perk  up  the  mo< 
viegoer's  interest.  Among  these  is  one  especially 
set  up  for  U-I's  new  run-of-paper  ad  policy  to 
supplement  thb  movie-page  copy  and  attract  the 
curiosity  of  those  who  ordinarily  do  not  turn  to 
the  amusements  section.  The  copy  (see  above) 
is  especially  suited  to  the  off-th>  -movie»page  type 
of  ad.  The  ad  pictured  above  is  three-columns  X 
16  inches.  A  smaller  '2-col.)  ad,  also  suitable  for 
run-of-paper  insertion,  is  available  in  a  nine-inch 
depth. 

U-I's  exploitation  department  has  prepared  a 
special  kit  packed  with  ticket-selling  ideas  to  sup- 
plement th ;  newspaper  copy.  This  can  be  ordered, 
without  cost,  from  the  home  office. 


,«,  ,om.  out  of  A'«  Wo" 


Donald  O'Connor  discusses  the  plan  of  attack  ivith  Francis,  the  talking  mule,  ivhose  reconnoilering  in  the  Burmese  jungle  has  spotted  Jap  positions. 


FRANCIS 


War.  with  all  its  horrible  aspects,  paradoxically  has 
•voked  some  of  the  funniest  movies.  Such  funnyhone  clas- 
ics  as  "Shoulder  Arms"  in  1918;  "Behind  the  Front"  in 
[926;  "The  Cockeyed  World"  in  1929;  "Caught  in  the 
Draft"  and  "Buck  Privates"  in  1941 ;  "See  Here,  Private 
largrove"  in  1944,  to  mention  a  few,  still  provide  lucra- 
ively  titillating  memories  for  exhihitors.  Even  such  seri- 
>us  films  as  "The  Big  Parade",  "All  Quiet  on  the  Western 
ront"  and  "Battleground"  had  abundant  comic  interludes 
vhich  helped  make  them  successful.  Now  comes  another. 
Francis",  Universal-International's  comedy  about  a  talk- 
ng  mule,  which  bids  fair  to  enter  the  hallowed  list  of  fun- 
Ims  about  Army  life. 

"Francis"  tells  about  a  sad  sack  second  looie.  Donald 
)'Connor,  who  gets  lost  in  the  Burma  jungle  and  is  rescued 


by  an  Army  mule,  Francis,  who  talks.  Since  the  animal 
looks  just  like  any  other  mule,  he  reconnoiters.  gets  valu- 
able information  and  passes  it  on  to  O'Connor  who  finds 
himself  fluctuating  between  hero  decorations  and  the  psy- 
chopathic ward,  due  to  Francis"  efforts  and  O'Connor  s  at- 
tempts to  convince  his  superiors  as  to  the  source  of  his 
information.  The  hilarities  mount  as  the  general  and  his 
aides  also  hear  the  animal's  articulations  and  O'Connor  is 
vindicated,  only  to  be  reunited  with  Francis  after  both  are 
shipped  to  the  U.  S.  to  begin  the  complexities  all  over 
again. 

Although  Francis  i>  of  a  species  which  cannot  repro- 
duce itself,  it  is  a  distinct  possibility  that  the  miracle  thai 
is  Hollywood  can  overcome  this  minor  metabolical  handi- 
cap and  make  a  sequel  to  "Francis"  that  should  he  good 
for  another  bellyful  of  laughs. 


Chaplin  in  "Shoulder  inns."  1918,  The  famous  gum  scene  from  "Big  Pa-  McLflgl  n  Si  I. one  as  Sgt.  Quirt  anil  "Buck  Privates"  in  1941  un-ort 
first  of  the  successful  ivir  comedies.      rad  ,"  John  Gilbert  and  Renee  Adoree.     Capt.  Flagg  in  "What  Price  Glory."       a  pt.ir   of   gol  I   dust  twins   for  I 
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DEAR  JIMMY:  THE  BOXOFFICE  RESULTS  OF  "SANDS  OF  |I 
HAVE  BEEN  EXCELLENT.  STARTING  WITH  THE  GREAT  BUSljJ 
SAN  FRANCISCO,  SAN  DIEGO  AND  LOS  ANGELES.  "I  WO  Jig 
MAINTAINED  BOXOFFICE  RECEIPTS  IN  OUR  OTHER  THI 
ARE  EQUALLY  OUTSTANDING.  MY  CONGRATULATIONS  TO 


ARE  EQUALLY  OUTSTANDING.  MY  CONGR ATI 
YATES  AND  REPUBLIC.  CHARLES  P.  . 
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Starring 


JOHN  WAYNE 

co-starring 

JOHN  AGAR  •  ADELE  MARA  •  FORREST  TUCKER 

with  WALLY  CASSELL  •  JAMES  BROWN  •  RICHARD  WEBB- ARTHUR  FRANZ 
JULIE  BISHOP  •  JAMES  HOLDEN  .  PETER  COE  .  RICHARD  JAECKEL 
Screenplay  by  Harry  Brown-James  Edward  Grant  •  Story  by  Harry  Brown 
DIRECTED  BY  ASSOCIATE  PRODUCER 

ALLAN  DWAN  .  EDMUND  GRAINGER 


EXHIBITURS  FORUM 

Opinion*   C  uf/ej  from  Organization 


ADMISSION  TAX-TICS 

Allied  ITO  of  Iowa-Nebr. 

Telegram  sent  to  Hon.  Tom  Martin, 
Congressman  from  Iowa  and  our  only 
Member  of  the  House  Ways  and  Means 
Committee,  Washington,  D.  C: 

At  a  joint  meeting  of  Iowa  and  Nebras 
ka  motion  picture  theater  owners  includ 
ing  the  Allied  Independent  theatre  owners 
of  Iowa  and  Nebraska,  Central  States,  Tri- 
States  and  Pioneer  Theatres,  this  combin- 
ed group,  representing  all  towns  both 
large  and  small  in  the  States  of  Iowa  and 
Nebraska  unanimously  resolved  that  the 
theatre  owners  of  Iowa  and  Nebraska 
recognize  that  all  monies  paid  by  patrons 
for  admission  taxes  belong  to  the  people. 
Therefore  the  theatre  owners  of  Iowa  and 
Nebraska  will  pass  on  to  their  patrons  any 
repeal  or  reduction  of  the  20  percent  war- 
time excise  admission  tax  by  the  81st  Con- 
gress of  the  United  States.  We  pray  you, 
Mr.  Martin,  to  do  ail  in  your  power  to 
assist  in  this  war-time  tax  relief. 

The  telegram  was  signed  by  Allied  In- 
dependent Theatre  Owners  of  Iowa  and 
Nebraska,  Central  States  Theatres,  Tri- 
States  Theatres  and  Pioneer  Theatres  and 
-copies  were  given  to  the  AP  and  Des 
Moines  Register,  resulting  in  good  news 
stories  the  following  morning.  After  this 
action  the  Board  meeting  adjourned. 

We  have  now  received  the  following 
reply  from  Congressman  Martin: 

Dear  Friends:  Thank  you  very  much 
for  vour  telegram  of  January  17  urging 
the  repeal  of  the  War-Time  Excise  Admis- 
sion Tax.  I  am  in  strong  agreement  with 
your  views  regarding  this  matter  and  I 
am  glad  to  have  your  telegram  available 
for  my  reference  and  use.  Again  thank- 
ing you  for  your  cooperation  in  wiring 
me  and  with  best  wishes  I  am,  Sincerely 
Yours,  (s)  Thos.  E.  Martin. 

It's  just  too  bad  there  are  several 
hundred  other  Congressmen  and  Sena- 
tors who  must  also  be  "in  strong  agree- 
ment" about  these  taxes  before  they  are 
repealed. 

You,  and  every  member  of  this  indus- 
try will  be  given  your  particular  job  in 
this  Federal  admission  tax  battle  in  a 
short  time.  We  understand  the  over-all 
campaign  has  been  mapped  out  and  that 
we  will  each  be  furnished  instructions 
and  material  for  our  job  by  the  Compo 
Tax  Committee  to  insure  a  coordinated 
drive.  This  is  once  we  can't  wait  for 
George  to  do  it.  For  the  good  of  the 
future  of  your  business,  we  urge  you  — 
do  everything  you  are  asked  to  do,  and 
do  it  fully,  quickly  and  willingly!  Re- 
member, the  squeaking  wheel  gets  the 
attention  —  squeak,  brother;  long  and 
loud! 

*  *  * 

ON  'STROMBOLI' 

Associated  Theatre  Owners 
of  Indiana 
The  sordid  Bergman  -  Rossellini  affair 
has  dealt  the  motion  picture  industry  a 
severe  blow.  The  responsibility  for  that 
affair  rests  directly  on  those  persons  in 
the  industry  who  in  the  past  have  failed 
to  properly  police  and  discipline  errant 
s  tnrs 

However,  Mr.  Exhibitor,  the  public 
places  the  blame  directly  on  the  theatre 
owner's  shoulders.  I  don't  care  to  shoul- 
der that  blame.  I  know  that  by  a  do- 
nothing  attitude  I  accept  that  blame.  I 
also  accept  ultimate  defeat  in  every  is- 
sue attacking  theatres.  I  don't  care  to 
accept  that  blame  or  that  defeat.  I  don't 
want  to  alienate  at  this  time  of  the  all- 


PRACTISED  WHAT  HE 
PREACHED 

You  may  recall  that  O.  F.  Sulli- 
van, who  spoke  on  drive-ins  at  our 
Fall  Convention,  speculated  that  it 
could  be  that  the  outdoor  theatres 
were  right  in  all  their  innovations 
and  perhaps  the  indoor  operator 
had  better  check  up  to  see  what 
extra  services  he  could  furnish.  We 
observe  in  the  program  of  Mr.  Sul- 
livan's beautiful  new  1250  seat 
Crest  Theatre  in  Wichita,  Kansas, 
that  among  many  other  unusual 
features  is  a  large,  well-equipped 
nursery  with  a  trained  nurse  on 
duty. 

— ATO  of  Indiana. 


out  fight  to  remove  discriminatory  excise 
taxes  the  support  of  civic  groups. 

In  our  towns  we  have  run  half-page 
ads  and  have  told  our  theatre  patrons 
that  the  picture  STROMBOLI  will  not 
be  shown  in  our  theatres.  No  more  can 
an  exhibitor  hide  behind  block  booking 
as  an  excuse  for  licensing  a  picture  such 
as  STROMBOLI. 

Mr.  Exhibitor,  think  well  before  you 
take  a  do-nothing  attitude.  The  eyes  of 
your  patrons  are  on  you.  The  futu.e  of 
your  business  and  your  standing  in  your 
community  is  at  stake. 

— Trueman  T.  Rembusch, 

President 

*  *  * 

BROTHERHOOD 

Allied  Theatres  of  Michigan 

"Do  unto  others  .  .  ." 

The  Basis  of  Brotherhood 

Christianity:  All  things  whatsoever  ye 
would  that  men  should  do  to  you,  do  ye 
even  so  to  them;  for  this  is  the  Law  and 
the  Prophets.     (Matthew,  7,  12.) 

*  #  jf, 

Judaism:  What  is  hateful  to  you,  do 
not  to  your  fellowman.  That  is  the  en- 
tire Law;  all  the  rest  is  commentary. 
(Talmud,  Shabbat,  31a.) 

*  *  # 

Brahmanism:  This  is  the  sum  of  duty: 
Do  naught  unto  others  which  would 
cause  you  pain  if  done  to  you.  (Mahab- 

harata,  5,  1517.) 

*  *  * 

Buddhism:  Hurt  not  others  in  ways 
that  you  yourself  would  find  hurtful. 

(Udana-Varga,  5,  18.) 

*  *  * 

Taoism::  Regard  your  neighbor's  gain 
as  your  own  gain,  and  your  neighbor's 
loss  as  your  own  loss.  (T'ai  Shang  Kan 
Ying  P'ien.) 

*  *  * 

This  great  industry  of  ours  has  again 
been  called  upon  to  assist  in  the  drama- 
tization of  Brotherhood  Week.  This 
movement  is  under  the  sponsorship  of 
the  National  Conference  of  Christians 
and  Jews  and  has  been  set  for  the  week 
of  February  19-26. 

There  have  been  six  major  objectives 
set  for  this  year:  (1)  Ten  memberships 
per  theatre  in  the  National  Conference 
of  Christians  and  Jews  at  $1.00  per  mem- 
bership; (2)  Special  Brotherhood  ob- 
servations in  theatres;  (3)  The  use  of 
display  materials  for  the  wide  promotion 
of  this  cause;  (4)  Greater  use  of  special 
newsreel  clips;  (5)  Brotherhood  "Chap- 
ters" formed  with  theatres  the  focal 
point  and  (6)  "Brotherhood  Week"  to  be 
made  a  community  event  in  the  finest 
sense. 

Every  exhibitor  should  support  to  the 


ins 


fullest  this  campaign  which,  as  explained 
above,  is  being  sponsored  by  an  organi- 
zation of  religiously  motivated  people. 
Their  purpose  is  to  bring  about  better 
understanding  between  men,  the  removal 
of  religious  differences  and  the  under- 
standing of  those  problems  of  life  which 
affect  every  man  regardless  of  his  race, 
creed  or  color.  Believing  that  the  secur- 
ity of  America  and  the  continuation  of 
American  principles  is  dependent  upon 
the  efforts  of  all  men,  this  organization 
goes  steadily  forward.  We  know  that 
you  will  exert  every  effort  to  assist  in 
this  campaign. 

National  Screen  Service,  in  its  anxiety 
to  be  instrumental  in  the  furtherance  of 
this  objective,  will  send  every  theatre  in 
the  country  a  Campaign  Kit.  Use  it  for 
the  service  of  all  mankind. 

*  *  * 

MICHIGAN'S  POLL 

Allied  Theatres  of  Michigan 

A  substantial  number  of  Michigan  ex- 
hibitors responded  to  our  questionnaire 
which  was  distributed  on  November  16th, 
1949.  This  questionnaire  was  regarding 
the  sales  policies  of  the  eight  major  com- 
panies. Below  is  the  breakdown  for  your 
consideration  and  we  recommend  that 
you  keep  this  information  in  mind  for 
your  guidance  on  future  negotiations  on 
pictures. 

"Fairest"  Company:  Group  A:  Fox, 
47%;  Metro,  27%;  Warners,  18%;  RKO, 
4%;  Paramount,  4%.  Group  B:  Colum- 
bia, 65%;  Universal,  22%;  UA,  13%. 

"Toughest"  Company:  Group  A:  RKO, 
10%;  Fox,  17%;  Warners,  20%;  Metro, 
23%;  Paramount,  30%-.  Group  B:  Col- 
umbia, 6%;   UA,  39%;   Universal,  46%. 

Refuse  to  Sell  Pix  Unless  Others  Are 
Bought:  Group  A:  Fox,  2%;  Metro,  7%; 
RKO,  22%;  Paramount,  33%;  Warners, 
36%.  Group  B:  UA,  16%;  Columbia, 
26%;  Universal,  58%. 

Relative  to  that  portion  of  the  poll 
which  questions  "Do  any  of  the  above 
companies  refuse  to  sell  you  pictures  un- 
less you  buy  certain  other  ones?",  we 
would  say  that  all  of  the  companies  ap- 
pear to  be  disregarding  the  decision  of 
the  U.  S.  Supreme  Court  in  this  activity.  , 
On  this  particular  question,  we  are  pre- 
senting a  resolution  which  National  Al- 
lied adopted  at  the  Minneapolis  Conven-  j 
tion: 

"This  organization  has  many  times  ad-  I 
vised  its  regional  units,  who  in  turn,  have 
advised  their  members  that  what  is 
known  as  FORCING  the  sale  of  either 
features  or  short  subjects,  commonly 
termed  'tie-in-sales'  is  illegal  and  has  been 
definitely  banned  by  the  Supreme  Court 
of  the  United  States. 

"This  organization  has  also  been  re- 
liably informed  that  the  main  offices  of 
every  film  company  have  given  similar 
orders  to  their  branches  and  to  their 
sales  forces. 

"If,  in  spite  of  this,  any  exhibitor  mem- 
ber of  our  organization  is  compelled  in 
any  way,  or  through  any  'gimmick'  to 
buy  product  of  any  kind  from  any  film 
company  that  he  does  not  want,  he  has 
only  one  duty,  and  one  duty  alone,  and 
that  is  to  write  his  local  organization 
stating  the  facts  simply,  but  in  full. 

"If  necessary,  the  local  organization 
having  exhausted  its  resources  will  carry 
the  matter  to  our  national  headquarters 
for  action." 

We  call  your  attention  to  paragraph 
two  and  do  know  positively  that  some  of 
the  companies  have  issued  definite  orders 
against  this  practice. 
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Behind  the  Scenes  of  Film  Production 


COLUMBIA 

PRODUCTION  SLOW-DOWN 
FORCES  COL.  INTO  BACKLOG 

PRODUCTION  has  been  at  a  virtual 
stand-still  here  for  most  of  the  time 
since  the  first  of  the  year,  and  Columbia 
will  have  to  draw  heavily  on  its  backlog 
of  pictures  completed  during  1949  to  ful- 
fill its  releasing  commitments  for  the 
first  eight  months  of  the  new  year.  In 
all,  Harry  Cohn  and  Associates  plan  to 
distribute  32  films  between  now  and  the 
end  of  August  ■ —  five  more  than  were  re- 
leased by  the  company  during  the  same 
period  a  year  ago. 

Among  the  forthcoming  releases  are  14 
alleged  high-budgeters,  15  low-budgeters, 
three  Gene  Autry  sagebrushers,  and  one 
serial.  The  first  releases,  all  to  go  out 
this  month,  are:  "Father  Is  A  Bachelor," 
"Mule  Train"  and  "Trail  of  the  Rustlers." 
March  will  also  call  for  three  releases: 
"No  Sad  Songs  For  Me,"  "The  Palomino" 
and  "Code  of  the  Pony  Express."  For 
April:  "A  Woman  of  Distinction,"  "Cargo 
to  Capetown,"  "Tyrant  of  the  Sea,"  "Mili- 
tary Academy"  and  "Outcast  of  the  Black 
Mesa." 

Five  In  May 

May  releases  will  be:  "Kill  the  Umpire," 
"Fortunes  of  Captain  Blood,"  "Cow 
Town,"  "Beauty  on  Parade"  and  "Cus- 
toms Agent."  June  will  have  five  releases, 
including  one  serial.  The  others  are: 
"The  Killer  That  Stalked  New  York," 
"David  Harding,  Counter-Spy,"  "Hoe- 
down,"  "Texas  Dynamo,"  and  the  serial, 
"Atom  Man  vs.  Superman."  July  outgo 
will,  include:  "Rogues  of  Sherwood  For- 
rest," "In  A  Lonely  Place,"  "Beyond  the 
Purple  Hills,"  "On  the  Isle  of  Samoa" 
and  "State  Penitentiary."  And  for  Au- 
gust: "Petty  Girl,"  "One  Way  Out,"  "He's 
a  Cock-Eyed  Wonder"  and  "Streets  of 
Ghost  Town." 

In  an  important  new  contract  negotia- 
tion, Harry  Cohn  has  just  signed  Joan 
Harrison  to  a  new  producer's  pact.  Miss 
Harrison  has  just  returned  from  England 
where  she  produced  the  Robert  Mont- 
gomery starrer,  "Your  Witness."  By  the 
time  this  reaches  print,  Miss  Harrison 
should  have  reported  to  the  studio  to  line 
up  her  chores. 


EAGLE  -  LION 

HEINEMAN,  MacMULLEN  SEE 
PROMISE  OF  E-L  COMEBACK 

TT'S  BEEN  a  long,  hard  pull  but,  judg- 
ing from  information  this  department 
garnered  from  William  J.  Heineman  and 
William  MacMullen,  Jr.,  during  their  re- 
cent west  coast  visit,  it  looks  like  Eagle- 
Lion  will  manage  to  keep  its  head  above 
water  and  has  a  reasonably  good  chance 
to  re-establish  itself  as  a  formidable  re- 
leasing organization.  However,  as  for  a 
production  outfit,  it  appears  that  this 
phase  of  the  company's  operations  will 


HOLLYWOOD  EDITORIAL 

Why  Make  Lulls? 

We  find  ourselves  in  radical  dis- 
agreement with  the  current  policy 
shaping;  up  among  major  motion 
picture  companies  to  slant  their 
quality  releases  toward  the  so-called 
"peak  holiday  boxoffice,"  with  the 
mill-of-the-run  product  to  be  slough- 
ed off  during  the  lull  periods. 

Although  no  cne  has  been  able 
to  clearly  define  their  reasoning  on 
the  matter,  the  New  York  business 
heads  who  arrange  the  flow  of  their 
respective  company's  output  have 
somehow  reached  the  conclusion 
that  the  peaks  and  lows  of  movie 
business  will  be  more  marked  dur- 
ing the  current  year  than  ever  be- 
fore. As  a  result,  they  have  set  all 
of  their  Technicolor  and  other  top- 
bracket  productions  to  go  out  on  the 
five  or  six  holiday  crests  of  the  year, 
with  the  light-weight  product  set  to 
fill  in  the  gaps  —  particularly  during 
the  dull  summer  months. 

According  to  their  time-table, 
grosses  are  going  to  hit  rock  bottom 
between  now  and  the  Washington- 
Lincoln  birthday  period,  when  they 
will  again  head  upward.  Business 
will  then  go  into  another  slump  and 
not  show  any  appreciable  gains  un- 
til Easter,  at  which  time  the  releas- 
ing companies  will  again  flood  the 
market  with  their  top  product.  From 
(here  on  out,  they  see  nothing  but 
gloom  until  the  summer  heat  has 
passed,  and  accordingly  will  with- 
hold any  releases  of  consequence 
until  another  holiday  boom  picks  up 
the  boxoffice.  In  brief,  they  seem 
to  be  creating  lulls  in  the  business. 

Consider,  for  a  moment,  the  re- 
action of  the  dyed-in-the-wool  movie 
fan  who  goes  to  pictures  week  in 
and  week  out,  in  summer  and  winter, 
on  holidays  and  on  working  days. 
Doesn't  it  stand  to  reason  that  his 
ardor  for  movies  may  cool  somewhat 
during  these  long  periods  when  his 
favorite  first-run  theater  has  nothing 
to  offer  but  the  "slough-offs"  that 
studios  must  necessarily  dispose  of? 
And  doesn't  it  stand  to  reason  that 
he,  too,  may  join  the  rapidly  grow- 
ing ranks  of  "occasional  movie- 
goers" out  of  sheer  disgust? 

If  business  is  to  thrive,  the  indus- 
try must  maintain  a  high  standard 
of  product  the  year  around.  Nothing 
can  be  more  harmful  to  the  indus- 
try than  that  oft-repeated  criticism 
we've  all  heard:  "There's  nothing 
worth  seeing  in  town."  If  only  one 
quality  picture  can  be  kept  in  the 
first-run  theaters  at  all  times,  it 
helps  to  keep  up  favorable  talk 
about  movies  —  and  that's  of  prime 
importance. 

Isn't  it  about  time  for  the  exhibi- 
tors to  make  that  point  clear  to  the 
distributors?   JAY  ALLEN. 


have  to  wait  for  a  while  —  perhaps  as 
much  as  a  year. 

The  company  toppers  say  their  organi- 
zation is  now  in  the  market  for  inde  prod- 
uct and  can  offer  substantial  financial 
backing  for  outfits  who  come  up  with 
good  propositions.  Furthermore,  both 
Heinemann  and  MacMullen  predicted 
that  the  company  would  show  an  increase 
over  1949  of  from  20  to  50  percent  in 
grosses  for  the  current  year. 
At  Least  69  Features 

Announcing  that  E-L  will  release  a 
minimum  of  69  pictures  during  the  pre- 
sent calendar  year,  Heinemann  declared 
that  he  was  searching  for  further  produc- 
tion packages  which  may  swell  the  total 
even  further.  He  pointed  out  that  the 
company  has  rounded  up  fresh  bank 
money  never  before  interested  in  motion 
picture  financing,  and  indicated  that  still 
further  negotiations  were  on  with  addi- 
tional banking  interests. 

The  aim  of  E-L  is  to  :nake  :tself  wholly 
independent  so  that  it  will  not  drain  funds 
from  other  companies  in  Pathe  Indus- 
tries, Ltd.  With  its  revolving  fund  of 
over  $1,000,000  for  use  in  financing  and 
the  other  financial  arrangements,  they 
expect  to  have  a  constant  flow  of  top 
product  throughout  the  year.  Heinemann 
further  pointed  out  that  the  average 
number  of  bookings  for  E-L  product  had 
now  reached  8,000,  with  the  number 
steadily  increasing. 

Commenting  on  the  current  backlog, 
Heinemann  declared  that  the  company  has 
what  he  considers  a  particularly  .strong 
line-up  ready  for  release.  He  expects 
"Guilty  of  Treason"  and  "Destination, 
Moon"  to  be  the  two  strongest  pictures 
for  the  first  six  months'  release.  He  anti- 
cipates in  excess  of  $500,000  gross  from 
the  first  showings  of  "Guilty  of  Treason" 
on  seven  eastern  circuits  alone. 


METRO-GOLDWYN-MAYER 

SCHARY  PLOTS  SLATE  OF 
70  FEATURES  IN  21  MONTHS 
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T'S  BECOMING  increasingly  evident 
that  Dore  Schary  intends  to  allow 
neither  lagging  boxoffices,  television 
threats  nor  high  production  costs  to  stand 
in  his  way  in  pushing  his  company  to 
the  fore,  insofar  as  heavy  production  is 
concerned.  Within  the  next  two  or  three 
weeks,  the  aggressive  production  head  of 
MGM  will  announce  the  greatest  long- 
range  production  program  in  the  com- 
pany's history  —  a  slate  of  approximate- 
ly 70  films  to  be  made  over  a  21-month 
period,  beginning  the  first  of  April. 

Schary  and  his  assistants  have  been 
quietly  charting  this  huge  program  for 
several  months,  unmindful  of  the  hesi- 
tance  of  other  studio  heads  to  forge 
ahead  in  these  uncertain  times.  One  rea- 
son for  his  confidence,  undoubtedly,  is 
the  success  of  the  giant  program  that  is 
now  winding  for  the  1949-50  fiscal  year. 
It  is  understood  from  reliable  sources 
that  several  of  the  features  on  the  cur- 
rent slate  are  far  exceeding  grossing  es- 
timates since  their  release.  This  group 
includes  "Battleground,"  "On  the  Town," 
(Continued  on  Page  32) 
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'FRANCIS  is  one  of  the 
most  delightful  come- 
dies I've  ever  seen.  Only 
two  actors  could've 
played  the  part .  . . 
Francis  and  Jack  Benny 
...and  I'm  glad  the  one 
with  the  talent  got  the 
part." 

FRED  ALLEN 

Radio  and  icrHn  star 


"Don't  miss  FRANCIS!  It 
has  more  laughs  than  a 
dozen  ordinary  come- 
dies." 

EVE  ARDEN 

CSS  and  icrttn  star 


'FRANCIS  is  a  riotous  pic- 
ture.  I  was  in  happy 
hysterics  all  the  way 
through." 

LUCILLE  BALL 

CBS  and  screen  star 


'We  have  never  gotten 
more  laughs  out  of  a 
movie  either  collectively 
or  separately  and  we 
have  laughed  a  lot  in 
our  time." 

edgar  bergen  & 
charlie  McCarthy 

CSS  stars. 


"For  the  first  time  in  my 
life  I  agree  with  Fred 
Allen  . .  .  FRANCIS  is  a 
hysterically  funny  pic- 
ture." 

JACK  BENNY 

CSS  ttar 


"Laughter  is  our  business 
so  take  it  from  us  .  . . 
FRANCIS  is  a  comedy 
that's  really  funny." 

BURNS  and  ALLEN 

CSS  stars 


'FRANCIS  will  probably 
set  a  laugh  record.  I 
haven't  laughed  so 
much  in  years." 

JOAN  DAVIS 

CSS  and  screen  star 


"FRANCIS  is  the  funniest 
character  I've  seen  on 
the  screen." 


JIMMY  DURANTE 


NSC  slor 


'FRANCIS,  the  talking 
mule,  reminds  me  a  lot 
of  blind  dates  I've  had, 
except  he's  a  little  better 
looking  and  a  lot  more 
entertaining." 

ETHEL  MERMAN 

Broadway  star 


FRANCIS  is  one  picture 
I  recommend  most 
highly.  Mules  will  love 
it.  (And  people,  too.)" 

GROUCHO  MARX 

CBS  and  screen  star 
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"FRANCIS  is  so  funny  he 
is  giving  the  comedians 
something  to  worry 
about— lucky  for  me  he 
can't  dance  — or  can 
he?" 

RAY  BOLGER 

Musical  Comedy  sla 


"FRANCIS,  the  talking 
donkey,  is  full  of  laughs. 
This  is  one  donkey  even 
the  Republicans  will  en- 
joy seeing." 

BOBBY  CLARK 

Musical  Comedy  star 


"When  it  comes  to  enter- 
tainment, FRANCIS,  the 
talking  mule,  is  a  sure 
thing.  And  to  think  all 
this  time  I've  been  bet- 
ting on  horses." 

JOE  E.  LEWIS 

Star  of  night  clubs 


'FRANCIS  is  the  most 
hilarious  comedy  I  have 
seen  in  ages.  I  hope 
everyone  in  the  world 
laughs  as  much  as  I 
did." 

BEATRICE  LILLIE 

Musical  Comedy  star 


"I  think  FRANCIS  is  the 
funniest  thing  on  four 
legs  since  Abbott  & 
Costello." 

HENRY  MORGAN 

Radio  star 
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ZASU  PITTS  •  RAY  COLLINS  -  JOHN  MclNTIRE 
and  "FRANCIS';  The  Old  Army  Mule  who  TALKS 

Screenplay  by  DAVID  STERN  .  Adapted  irom  the  Novel  by  DAVID  STLRN  .  Produced  by  ROBERT  ARTHUK 
Directed  by  ARTHUR  IUBIN  •  A  UNIVERSAL-INTERNATIONAL  PICTURE 
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(Continued  from  Page  29) 
"Malaya,"  Adams  Rib'  and  "East  Side, 
West  Side."  Schary  has  currently  revis- 
ed his  estimates  upward  on  the  group, 
and  is  now  expecting  the  nine  features 
to  gross  between  35  and  40  million  dollars. 
New  Talent 

In  the  new  giant  program  to  start  in 
April,  Schary  plans  to  continue  his  policy 
of  introducing  new  talent  in  all  depart- 
ments —  acting,  producing,  directing  and 
writing.  Budgets  will  remain  at  about 
the  same  level  as  at  present,  although 
overhead  continues  to  be  pared  down 
wherever  possible. 

One  highlight  of  the  new  program  will 
be  another  war  picture  to  be  produced 
personally  by  Schary,  as  a  follow-up  to 
"Battleground."  The  new  feature,  to  oe 
titled  "Go  For  Broke,"  will  be  centered 
around  the  activities  of  the  famous  Nisei 
442nd  regiment  which  distinguished  itself 
in  the  Italian  campaign  of  World  War  II. 
Camera  work  is  slated  to  get  under  way 
in  ;he  iate  fall  months. 


MONOGRAM-AA 

INDICTMENT  OF  DIVORCE, 
THEME  OF  NEW  'MESSAGE'  FILM 

R/JONOGRAM  has  delved  into  the  mes- 
sage-picture field  with  the  start  of 
"A  Modern  Marriage"  on  February  1. 
This  feature,  to  be  made  in  cooperation 
with  the  American  Institute  of  Family 
Relations,  will  be  in  the  form  of  de- 
nouncement of  divorce,  and  will  carry  a 
prologue  by  Dr.  Poponoe,  the  head  of  the 
Institute.  David  Diamond  will  serve  as 
producer,  with  William  Broidy  as  asso- 
ciate producer.  Robert  Clarke,  Margaret 
Field,  Nana  Bryant  and  Reed  Hadley 
have  been  tset  for  roles. 

Three  other  features  and  one  western 
will  be  added  to  the  February  slate,  a 
busier-than-average  production  month. 
Others  slated  to  go  during  the  month  are: 
"Henry  Does  It,"  February  8;  "High 
Stakes,"  February  17;  "Joe  Palooka  in 
Humphrey  Takes  A  Chance,"  February 
22;  and  an  untitled  Whip  Wilson  oater, 
for  which  no  definite  date  has  yet  been 
set. 

This  department  hears  that  the  com- 
pany is  also  negotiating  with  Paramount 
for  re-make  rights  to  three  Marlene  Die- 
trich vehicles  of  about  20  years  ago,  as 
future  starring  scripts  for  Florence  Mar- 
ly. The  stories  to  which  they  hope  to 
gain  title  are  "Blue  Angel,"  "Morocco," 
and  "Dishonored." 

Producer  Walter  Mirisch  has  set  "Bom- 
ba  and  the  Jungle  Slave"  as  his  second 
in  the  series  based  on  Roy  Rockwood's 
popular  novels  during  1950.  "Bomba  and 
the  Lost  Volcano"  starts  March  2. 


PARAMOUNT 

PLENTY  OF  CASH  IN  BANK 
INSPIRES  PAR  FOR  FUTURE 

ji/f ORALE  has  hit  a  new  high  on  the  lot 
with    the   announcement  from  New 
York  that  the  company  is  currently  in  the 
most  liquid  position  in  its  history.  Ac- 
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cording  to  a  memorandum  circulated  on 
the  lot,  the  company  will  soon  have  a 
total  of  $48,000,000  in  cash  deposits,  with- 
out a  single  loan  or  outstanding  obliga- 
tion against  them.  This  studio,  as  well 
as  any  in  Hollywood,  is  aware  that  pro- 
duction henceforth  must  stand  on  its  own 
feet  —  and  Paramount  is  prepared  to  do 
so.  The  company  has  been  maneuvered 
into  a  healthy  financial  position  under  the 
Balaban  regime  and  this  will  pay  off 
heavy  dividends  in  confidence  and  in- 
spiration. 

An  intensive  story  property  search  was 
launched  to  find  strong  screenplays  to 
bolster  the  future  production  slate.  It 
is  known  that  the  company  is  in  the  mar- 
ket for  at  least  two  good  adventure 
stories  for  Alan  Ladd,  either  a  sophisti- 
cated comedy  or  a  strong  drama  for  Ray 
Milland,  a  straight  comedy  or  musical  for 
Betty  Hutton  and  a  musical  with  empha- 
sis on  characterization  and  story  value 
for  Bing  Crosby. 

Equally  encouraging  were  the  raves  of 
critics  and  uppercrust  industry  personnel 
invited  to  a  private  showing  of  "Sunset 
Boulevard,"  which  stars  Gloria  Swanson 
and  William  Holden.  One  high-ranking 
official  of  a  competitive  studio  told  this 
department  he  considers  the  picture  one 
of  the  biggest  potential  grossers  of  the 
past  five  years. 
Six  in  Cutting  Rooms 

January  was,  by  and  large,  short  on 
production,  albeit  the  cutting  rooms  were 
going  strong  with  six  pictures  being  scis- 
sored. They  were:  "Union  Station" 
(which,  incidentally,  promises  to  be  a 
real  sleeper),  "Mr.  Music,"  "An  American 
Tragedy,"  "The  Furies"  and  "September 
Affair." 

Thank  heaven  someone  has  seen  fit 
to  correct  the  foolhardy  notion  of  chang- 
ing "American  Tragedy"  to  "A  Place  in 
the  Sun,"  the  title  used  throughout  the 
picture's  shooting  time.  Certainly,  the 
original  title  of  Dreiser's  famous  novel 
carries  more  weight  than  any  innocuous 
handle  that  would  be  affixed  to  it. 


REPUBLIC 

PLANS  FOR  NEXT  WAYNE 
SET  AS  W  ROLLS  ALONG 

DEPUBLIC  CONTINUES  to  ride  the 
crest  as  "Sands  of  Iwo  Jima"  piles 
up  enormous  grosses  in  every  situation. 
Even  Los  Angeles,  which  has  become  a 
notoriously  bad  theater  town  in  recent 
months,  was  according  the  picture  a  tre- 
mendous reception,  outgrossing  anything 
else  in  town. 

As  a  result  of  the  picture's  strong 
showing,  R:pub'ic  is  continuing  prepara- 
tion of  "Fair  Wind  to  Java,"  which  Ed- 
mund Grainger  was  to  have  produced 
before  he  left  the  lot.  John  K.  Butler 
is  writing  the  story  and  is  set  to  move 
onto  the  screenplay  as  soon  as  it  is  com- 
pleted.  John  Wayne  has  been  set  to  star. 

At  the  same  time,  Herbert  Yates  dis- 
closed that  Joseph  Kane  is  preparing 
three  pictures  for  Republic,  two  to  go 
this  year,  and  possibly  all  three.  The 
lineup  includes  "The  Black  Hills"  and 
"The  Golden  Tide,"  both  westerns,  and 
"The  Sea  Hornet,"  a  modern  day  sea 
yam. 


John  Carroll  Signed 

Yates  also  disclosed  that  he  has  signed 
Jo.'m  Carroll  to  a  non-exclusive  contract 
calling  for  three  pictures,  plus  options 
for  two  more.  No  definite  assignments 
have  been  made  for  him.  as  yet,  although 
there  are  three  properties  under  con- 
sideration. This  deal  will  conflict  in  no 
way  with  Carroll's  own  production 
corporation,  Southworth  Productions, 
through  which  he  plans  to  make  five 
films. 


RKO 

FOUR  NEW  FEATURES  ROLL 
MAKING  7  BEFORE  CAMERAS 

^KO  IS  COMING  to  life,  topping  even 
the  five-picture  production  peak  hit 
during  January  with  four  new  features 
s'atcd  to  go  before  the  cameras  'uring 
February.  '  'e  new  product)'  ne-up 
will  include:  \lias  Mike  Fr  ictor 
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and  Ted  T  mer 
Squad,"  which 


rect;  Skirball-1 
Divorce"  (Bett 
Curtis  Bernhc 
the  Ida  Lupir 
child  molest' 
tion  to  the  ' 
not  comple 
"Sons  of  tl 
Rose  for  Ji 

About  the 
discuss  at 
boli,"  which 
into  release 
Ingrid  Bergi 
lines.  Certa 
ward  busine.' 
ing  so  keenl 
Insofar  as  th 
it  could  only 
art  houses,  u 
in  view  of  th 
can  count  oi 
realized  on  a 
Sundays.  Tl 
into  a  three 
week  (Febru 
six  weeks  ea 

John  Way 
starring  rol< 
"Jet  Pilot." 
"No  Place 
western,  f 
been  anr 


ucing 
Bunco 
will  di- 
jry  of  a 
ected  by 
's  Safe," 
us  about 
in  addi- 
h  were 
^ilot," 
rhite 


NEW  COLOR  PROCESS  SOON 
TO  BE  INTRODUCED  BY  20th 

'TWENTIETH  CENTURY  is  the  latest 
studio  to  come  up  with  its  own  color 
process  —  a  project  on  which  studio 
technicians  have  been  secretly  working 
for  many  months.  According  to  insiders 
at  this  plant,  the  company  is  only  waiw 
ing  news  from  Eastman  that  it  can  sup- 
ply them  with  adequate  amounts  of  len- 
ticular film  before  going  into  actual 
production  with  the  new  process.  Thr 
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STUDIO  SIZE-UPS 


new  development  keeps  Fox  and  MGM 
neck  and  neck  in  their  race  for  suprem- 
acy in  the  field  of  modern  day  motion 
picture  production.  MGM,  as  reported 
in  a  recent  issue,  likewise  has  completed 
tests  on  its  own  color  system,  and  will 
likely  put  it  in  use  within  the  next  few 
months. 

This  development,  on  top  of  the  an- 
nouncement in  New  York,  the  other  day, 
that  Fox  will  release  no  fewer  than  30 
to  36  features  this  year  at  a  cost  of 
around  $55,000,000,  offers  definite  assur- 
ance that  this  company  is  as  strong  as 
it  has  ever  been  in  its  long  and  auspici- 
ous history. 
Long  Schedule 

Furthermore,  there  is  evidence  that 
there  is  none  of  the  hesitancy  to  forge 
ahead  that  is  so  noticeable  in  some  other 
Hollywood  studios.  As  an  example,  "My 
Blue  Heaven"  (Betty  Grable-Dan  Dailey), 
will  carry  one  of  the  longest  shooting 
schedules  of  any  Fox  picture  in  years. 
The  musical,  which  started  on  December 
5,  will  not  finish  until  April  12  —  mark- 
ing a  total  of  109  working  days.  It 
should  be  pointed  out,  however,  that 
part  of  this  time  will  be  devoted  to  re- 
hearsals on  dance  numbers.  The  plan 
is  to  rehearse  each  of  the  numbers  for 
about  ten  days,  and  then  shoot  each  num- 
ber singly,  instead  of  bunching  them  to- 
gether, as  is  generally  the  practice. 

UNITED  ARTISTS 

RUMORS  CONTINUE,  NOW  HAVE 
DAVID  LOEW  AS  UA  FINANCIER 

JNCLUDED  IN  THE  welter  of  vague  talk 
in  Hollywood  about  UA  is  some  that 
David  Loew,  who  took  quite  a  set-back 
in  his  first  production  financing  as  head 
of  the  now  defunct  Enterprise  Studios, 
may  again  invest  a  heavy  piece  of  coin  to 
back  Joseph  Justman  in  that  long-awaited 
deal  with  United  Artists.  As  previously 
•eported  here,  the  Justman  deal  calls  for 
a  slate  of  from  18  to  25  pictures  to  be  de- 
livered to  UA  over  a  three  year  period. 
However,  there  are  so  many  r  umors  about 
this  outfit  that  everything  must  be  taken 
with  a  grain  of  salt. 

Justman  is  known  to  have  at  least  one 
package  deal,  "Three  Husbands,"  ready 
o  go,  and  could  put  it  before  the  cameras 
within  a  matter  of  a  few  days  after  the 
financing  is  arranged. 

Meanwhile,  the  financing  credit  of  How- 
ird  Hughes  for  the  benefit  of  pictures  to 
)e  produced  for  UA  by  the  Nasser  Bro- 
hers,  was  allowed  to  expire  the  first  of 
he  month,  with  a  substantial  portion  of 
he  original  Hughes  credit  of  $600,000  still 
[mused.  However,  there  is  still  a  remote 
>ossibility  that  the  Nassers  may  be  able 
o  swing  two  pictures  which  they  submit- 
ed  at  the  last  minute.    The  deal  hinges 
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on  the  interpretation  of  the  Hughes  ar- 
rangement, inasmuch  as  the  films  would 
not  actually  start  shooting  until  about  30 
days  after  the  deadline. 
Stillman  Deal 

From  New  York  comes  word  that  Ro- 
bert Stillman  has  been  handed  a  six-pic- 
ture deal,  under  which  the  commitment 
would  be  fulfilled  over  a  three-year  period. 
Stillman,  you'll  remember,  was  associated 
with  Stanley  Kramer  during  the  filming 
of  "Champion"  and  "Home  of  the  Brave." 
The  first  film  to  go  under  the  new  deal 
will  be  "The  Condemned,"  an  anti-lynch- 
ing  story,  set  to  roll  early  in  March. 

UNIVERSAL-INTERNAT'L 

U-l  SEEKING  TO  BUILD  UP 
STORY  PROPERTIES  FOR  STARS 

JN  AN  EFFORT  to  secure  a  higher  qual- 
ity of  story  properties,  U-I  is  under- 
stood to  have  raised  its  sights  on  the 
writer  market  and  is  now  making  higher 
offers  than  for  several  years.  One  recent 
purchase,  "Fiddle  Foot,"  for  example,  re- 
portedly cost  the  studio  $25,000,  which  is 
top  price  for  an  original  at  any  studio, 
these  days.  In  addition,  the  studio  is 
known  to  be  searching  for  top-flight  ac- 
tion stories  suitable  for  filming  in  Tech- 
nicolor to  star  some  of  its  ample  stable  of 
male  stellar  talent.  Feelers  have  also 
been  issued  for  dramatic  stories  for  Shel- 
ley Winters  and  Yvonne  de  Carlo,  as  well 
as  a  comedy  for  Abbott  and  Costello. 

At  the  same  time,  "Song  of  Norway," 
originally  purchased  as  a  starring  vehicle 
for  Deanna  Durbin,  has  been  dusted  off 
and  given  to  Harry  Turgend  to  produce 
from  his  own  script,  some  time  this  sum- 
mer. Beyond  the  fact  that  it  will  be  a 
lavish  Technicolor  production,  nothing 
has  been  announced  on  the  picture. 
Production  Spurt 

Production  here  took  a  sudden  spurt  the 
first  of  the  month,  when  three  new  fea- 
tures went  before  the  cameras  within  a 
single  week.  They  were:  "Louisa"  (Ron- 
ald Reagan-Ruth  Hussey-Charles  Coburn- 
Edmund  Gwenn-Spring  Byington),  "Pan- 
ther's Moon"  (Marta  Toren-Howard  Duff- 
Philip  Friend-Robert  Douglas),  and  "Ma 
and  Pa  Kettle  Back  Home." 

"They  Fly  to  Live,"  U-I's  story  about 
aviation  cadet  training  with  jet  planes, 
has  also  been  reactivated  and  assigned 
to  producer  Aaron  Rosenberg. 


WARNER  BROS. 

WB  CATALOGUE  FREE-LANCE 
SUPPORTING  PLAYERS  ON  CALL 

JN  ONE  OF  the  smartest  moves  made  by 
any  studio  in  a  long  time,  Warners  have 
just  completed  an  extensive  cataloguing 
of  free-lance  character   and  supporting 


players  whose  names  add  boxoffice  lustre 
to  pictures,  and  every  effort  will  be  made 
to  secure  the  services  of  these  players  to 
round  out  future  casts.  Inasmuch  as 
moct  of  these  players  fall  into  a  compara- 
tively high  salary  bracket,  they  are  not 
under  con  ract  to  studios. 

The  list  of  men  which  Warners  will 
work  from  in  casting  up-coming  produc- 
tions: Walter  Brennan,  Charles  Coburn, 
Edmund  Gwenn,  Millard  Mitchell,  Morris 
Ankrum,  Alyn  Joslyn,  Henry  Hull,  J.  Car- 
roll Naish,  James  Barton,  Walter  Huston, 
James  Gleason,  Raymond  Massey,  Tom 
Tully,  Frank  McHugh,  Cecil  Kellaway, 
Henry  Travers,  Jeff  Corey  and  C.  Z.  Sak- 
all.  The  list  of  ranking  feminine  players: 
Florence  Bates,  Helen  Broderick,  Judith 
Anderson,  Mildred  Natwick,  Agnes  Moor- 
head,  Dorothy  Stickney,  Elsa  Lanchester, 
Una  Merkel,  Selena  Royle,  Beulah  Bondi, 
Aline  MacMahon,  Margolo  Gilmore  and 
Eve  Arden. 

Whether  or  not  most  producers  realize 
it,  supporting  players  often  have  as  big 
fan  followings  as  some  of  the  so-called 
big  star  names  and  can  lure  just  as  many 
customers  into  the  theaters.  By  realizing 
this  fact  and  making  the  full  use  of  their 
popularity,  Warners  should  not  only  great- 
ly enhance  the  quality  of  the  future  pro- 
duct, but  also  increase  the  drawing  power 
of  their  pictures.  Other  studios  would 
be  wise  to  take  a  leaf  from  their  book 
on  this  score. 

Edwin  Marin  has  been  signed  to  a  new 
seven  year  director's  contract  here,  which 
carries  two-year  options.  He  will  direct 
two  films  annually  for  the  Burbank  studio, 
giving  him  the  right  to  do  an  additional 
picture  on  the  outside  each  year.  Marin 
has  just  completed  "Colt  .45"  for  War- 
ners under  a  one-picture  deal. 


INDEPENDENTS 

FILM  CLASSICS 

The  Robert  Goelet-James  Shep- 
ridge  independent  unit  which  re- 
cently made  "Rapture"  for  Film 
Classics  release,  has  just  complet- 
ed arrangements  for  a  second  dis- 
tribution deal  on  "The  Flame  of 
Life  '.  The  inde  producers  bought 
the  new  property,  which  deals  with 
the  romance  of  D'Annunzio  and 
Eleanor  Duse,  from  the  Italian 
government.  Negotiations  are  un- 
der way  to  secure  Greta  Garbo  for 
the  starring  role. 

LIPPERT  PRODUCTIONS 

Robert  L.  Lippert  will  allocate  his 
heaviest  ballyhoo  budget  to  "Baron 
of  Arizona",  which,  reputedly,  ranks 
as  the  company's  most  important 
picture,  to  date.  For  the  first  time, 
Lippert  will  utilize  national  maga- 
zines as  an  advertising  medium  and 
has  earmarked  $100,000  for  that 
purpose. 

Paul  Davis,  booker  for  United 
Artists  Theaters,  has  been  named 
special  sales  representative  for  Lip- 
pert Productions.  He  formerly 
served  with  20th  Century-Fox  and 
RKO  sales  branches  in  a  similar 
capacity. 
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LOIWS  INC.  •  WARNER  •  SKIRBALL  THEATRES  •  TEO  GAMBLE  THEATRES  •  SHEA 
ASSOCIATED  THEATRES  (Cleveland)  •  CO-OP  THEATRES  OF  OHIO  (Cleveland)  •  ASSOCIATED  THEATRES  (Cincinnati)  •  CO-OP  THEATRES  OF  OHIO  (Clncl 


podrome,  Gloversville,  N.Y.  •  Olympic,  Wotertown,  N.Y.  •  Rialto, 
ns  Falls,  N.Y.  •  Rialto,  little  Falls,  N.Y.  •  State,  Tupper  Lake, 
'.  •  Strand,  Ogdensburg,  N.Y.  •  Pontiac,  Saranac  Lake,  N.Y. 
leral  Starke,  Bennington,  Vt.  •  Rialto,  Potsdam,  N.Y.  •  lyric, 
se's  Point,  N.Y.  •  American,  Canton,  N.Y.  •  Rialto,  Amsterdam, 
'.•Strand,  Carthage,  N.Y.  •  State,  Hamilton,  N.Y.  •  Malone, 
one,  N  Y.  • Mo*»ena,  ,  Masseno,  N . Y .  •  Oneotlto,  Oneonta,  N.Y. 
re,  SihenerjBnV;  N .  Y.  •  Hollywood,  AuSable  Forks,  N.Y.'Gralyn, 
j/erneur,  M.Y.  •  Franjo,  fcoonvillo,  N.Y.  •  Catskill,  Cotskill,  N.Y. 
yhouse,  Manchester,  Vt.  "Fair/lond,  Warrensburg,  N.Y.  •  Olympic, 
a,  N.Y.  •  Miwihwood,  North  Creek.  N.Y.  •  Fail  Haven,  Fair 
en,  Vt  •  iircind,  Albany,  N.Y.  •  Lincoln,  Troy,  N  Y.  •  Palace, 
e  /load.  N  r  "Capitol,  1 1, on.  N.Y.  •  liberty,  Herkimer,  N.Y. 
uire,  F, it,  Mas-.  •Ma/flower,  Boston,  Mo»i.  •  Pllyrlm,  Boston, 
;s.  •  AuburffT^ubunr^Mff",  •Colonial,  Augusta,  Me.  •  Bijou, 
gor.  Me.  •  Strong,  Burlington,  Vt.  •  Concord,  Concord,  N.H. 
>ire,  Fall  River,  Mass.  •  Saxon,  Fitchburg,  Mass.  •  Colonial,  Haver- 
,  Mass.  •  Palace,  Lawrence,  Mass.  •  Modern,  Lawrence,  Mass. 
rimac,  Lowell,  Mass.  •  Strand,  Manchester,  N.H.  •  Daniel  Webster, 
.hua,  N.H.  •  Olympic,  New  Bedford,  Mass.  •  Strand,  Newport,  R.I. 
oy,  Pawtucket,  R.I.  •  Union  Square,  Pittsfield,  Moss.  •  Strand, 
fland,  Me.  •  Colonial,  Portsmouth,  N.H.  •  Metropolitan,  Providence, 
•Capitol,  Springfield,  Mass.  •  Art,  Springfield.  Moss.  •  Warner, 
rcester,  Moss.  •  Paramount,  Borre,  Vt.  •  Opera  House,  Bath  Me. 
ilral,  Biddefor, 
re,  Gloucester 


Adams,  Mass.  •  Old  Colony,  Plymouth,  Mass.  •  Plymouth,  Plymouth, 
N.H.  •  Scenic,  Rochester,  N.H.  •  Paramount,  Brattleboro,  Vt. 
Bristol,  Bristol,  Vt.  'Chatham,  Chatham,  Mass.  •  Elizabeth,  Falmouth, 
Mass.  •  Mahawie,  Great  Barrington,  Mass.  •  Garden,  Greenfield,  Mass. 
Modern,  Harwichport,  Mass.  •  Plymouth,  Plymouth,  Mass.  •  Center, 
Hyannis,  Mass.  •  Rialto,  Lancaster,  N.H.  •  Park,  Taunton,  Mass. 
Vergennes,  Vergennes,  Vt.  •  Lyric,  White  River  Junction,  Vt.  •  Strand, 
Oreno,  Me.  •  Strand,  Rockland,  Me.  •  Paramount,  Rutland,  Vt.  •  Star, 
Westbrook,  Me.  •  liberty,  Ashlond,  N.H.  •  Opera  House,  Bellows 
Falls,  VI.  •State,  Milford,  Mass.  «  Strand,  Newburyport,  Mass.  "Conis- 
ton,  Newport,  N.H.  •  Empire,  St.  Albans,  Vt.  •  Community,  Fort  Kent, 
Me.  •  Park,  Rkhford,  Vt.  •  Plaza,  Lyrdenville,  Vt.  •  Tcgu,  Morris- 
Wile,  Vt.  •  Palace,  St.  Johnsberry,  Vt.  •  RioltO,  Walerbury,  Vt. 
Orpheum,  Woodsville,  N.H.  •  Fine  Arts,  Maynard,  Mass.  •  Province, 
Provincetown,  Mass.  •  Powers,  Caribou,  Me.  •  Uptown,  Dover,  N.H. 
Playhouse,  Enosburg,  Falls,  Vt.  •  Strand,  Rummford,  Me.  •  Strand, 
Berlin,  N.H.  •  Cumberland,  Brunswick,  Me.  •  Opera  House,  Gardner, 
Me.  •  Rialto,  Hallowell,  Me.  •  Dreamland,  Livermore  Falls,  Me. 
Wilton,  Wilton,  Me.  •  Rex,  Norway,  Me.  •  Strand,  South  Paris,  Me. 
Strand,  Montpelier,  Vt.  •Wilbur,  Eastport,  Me.  •  Jax,  Colebrook, 
N.H.  •  Town  Hall,  Littletown,  N.H.  •  Casino,  Narragansett,  R.I. 
Buzzards,  Buzzards  Bay,  Mass.  •  Lubec,  Lubec,  Me.  •  Opera  House, 
Stonington,  Me.  •  Strand,  Westboro,  Me.  •  Lincoln,  Lincoln,  Me. 
Lincoln,  Damariscota,  Me.  •  State,  Presque  Isle,  Me.  •Amusu,  Grove- 


Me. 'State,  Calais,  Me.  •  Capitol,  Hillsboro,  N.H.  •  State,  Farn 
ton.  Me.  •  Savoy,  Northfield,  Vt.  •  latchis,  Claremont,  N.H.  •  lot 
Keene,  N.H.  •  Playhouse,  Randolph,  Vt.  •  East  Greenwich,  y 
Greenwich,  R. I .♦  Windsor,  Windsor,  Vt.  •  Ideal,  Springfield, 
20th  Century,  Buffalo,  N.Y.  •  Jefferson,  Auburn,  N.Y.  •  Fo 
Batavia,  N.Y.  •  Lafayette,  Batavia,  N .Y.  •  Capitol,  Binghamton, 
State,  Cortland,  N.Y.  •  Regent,  Dunkirk,  N.Ya&Regent,  Elmira,  ^ 
Geneva,  Geneva,  N.Y.  "Temple,  Geneva,  N.Y.  •  Strand,  IthgCO  , 
Y.  •  Wintergarden,  Jonestown,  N.Y.  •  Cataract,  Niagara  Fc 
Havens,  Olean,  N.Y.  "  Oswego,  Oswego,  N.Y.  •  Paramount, 
N.Y.  •  Playhouse,  Candndaigua,  N.Y.  •  Babcock,  Bath,  N 
ium.  Perry,  N.Y.  •  Elmwood,  Penn  Yan,  N.Y.  •  Fox,  Cor 
Copitol,  Newark,  N.Y.  •  Strand,  Seneca  Falls,  N.Y.  •  Gran 
field,  N.Y.  'Seneca,  Salamanca,  N.Y,  •Rialto,  Albion,  N 
tic,  Hornell,  N.Y.  •Rialto,  Lockport,  N.Y.'Albee,  Cincinnati 
Keith,  Dayton,  O.  •  Palace,  Columbus,  O.  •  Palace,  Huntington 
Va.  •  Palace,  Lancaster, O.  •  Lyric,  Williamson,  W.Va.  •  Vfl 
Athens,  O.  •  State,  Springfield,  O.  •  Wayne,  Greenville,  O.  •G' 
Newark,  O.  •  Miami-Western,  Oxford,  O.  •  State,  Washingtoil 
House,  O.  •  Lyric,  Greenfield,  O.  •  State,  Mt.  Sterling,  o:  •* 
Peebles,  O.  •  Palace,  Glouster,  O.  •  Rohs,  Cythiana,  Ky.«|j 
Lewisburg,  W.Va.  •  Monroe,  Union,  W.Va.  •  Gilbert,  Gilbert," 
Town  Hall,  Lebanon,  O.  •  State,  Lexington,  Ky.  •  Piqua,  PiQV* 
Paris,   Paris,   Ky.  •  Manring,   Middlesboro,   Ky.  •  Madison,  Ricli: 


,tjHM«[RE^evt<^TF«r^di«l^H^TtiiNs>VitNERS,ToMri.  Of'toHto  feitoteRS^ciReui*'  «*"»*viv«  M..«ffr*  ciRctmr  ti#*<tm\ycHai\\,s,ftojti(M^MQon>&t9cmnf)tu 

',  Mass.  •  Houlton,  Houlton,  Mass.  •  Paramount,  North  house,  Scituate.  Mass.  •  Strand,   Skowhegan,  Me.  •  State,  Madison,  Portsmouth.  O.  •  Eaton,  Eaton,  O.  •  CapitoL  Jrjgnkfort.  Ky.rL 
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arietta,  O.  •  Paramount,  Hamilton,  O.  •  Da 
ilbert,   W.Va.  •  Pocahontas,   Welch,  W.Va 
•  Paramount,   Middletown,   O.  •  Majestic, 
Falmouth,    Ky.  •  Groves,  Summersville, 


Davy,  W.Va. 
•  Royal,  Paints 
Nelsonville,  O 
W.Va.  •  Liberty 


lim.  Vi 
iSrio. 


IdUVt,  O. 'Russell,  Maysville,  Ky.  •  Capitol,  Charleston,  W.Va 
tjJiJVicco,  Ky.  •  Redo,  London,  Ky.  •  Trimble,  Mt.  Sterling,  Ky. 
Recovery,  O.  •  State,  Cambridge,  O.  •  Elder,  Jackson 
New  Star,  Richwood,  W.  Va.  •  Leeds,  Winchester,  Ky. 
fO.lew  Straitsville,  O.  •  Stephen,  Hitchens,  Ky.  'Kentucky,  Dan- 
».  |.  •  Redo,  East  Jenkins,  Ky.  •  Palace,  Aurora,  Ind.  •  Liberty, 
retkburg,  Ind.  •  Princess,  Mt.  Hope,  W.Va.  •  Midway,  Bethel,  O. 
•  f-'eville,  Ky.  •  Ripley,  Ripley,  O. Marvel,  Mt.  Orab.  O.  •  Alton. 
«r|  Ky.  •  Marlowe,  (ronton,  O.  •  Shelby,  Shelbyville, 
I.  Tehead,  Ky.  •  Louvee,  Wellston,  O.  •  Grant,  Georgetown 
rjP'Urbana,  O.  •  Morgie  Grand,  Harlan,  Ky.  •  St.  Mary's, 
mO.  "Glenn,  Georgetown,  Ky.  •  Ohio,  Sidney,  O.  •  Sherman 
irejie,  O.  •Mayflower,  Troy,  O.  'Happy  Hour,  Williamsburg,  O 
«J  Minster,  O.  •  New  Bremen,  New  Bremen,  O.  •  Clinton,  Blan 
|«jp.  •  Capitol,  Logan,  W.Va.  •  Roy,  New  Concord,  O.  •  Whitley 
WjjClty,  Ky.  •  Maiestic,  Owingsville,  Ky.  •  Virginia,  Hazard 
m  Pomeroy,  O.  •  Bently,  Neon,  Ky.  •  Kentucky,  Garrett 
'OCWcArlhur,  O.  •  Ideal,  Springfield,  Vt. -Marilyn,  Van  Buren 
»  MAcademy,  Lynchburg,  Va.  •  Hippodrome,  Baltimore,  Md 
WMNewport  News,  Va.  •  Wythe,  Newport  News,  Va.  •  Stuart 
IM  News.  Va. -Colony.  Hillsboro.  O.  •  Markay.  Jockson  O 


Ky. 
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Ky. 
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O.  -Grant,  Williamstown,  Ky.  •  Fairborn,  Fairborn,  O.  •  Matewan, 
Matewan,  W.Va.  •  Richland,  Carrolton,  Ky.  •  Strand,  Lexington,  Ky! 
Allen,  Cleveland,  O.  •  Palace,  Akron,  O.  •  Palace,  Ashtabula',  O. 
Holland,  Bellfontaine,  O.  •  Ohio,  Canton,  O.  •  Civic,  Fostoria!  O. 
State,  Lima,  O.  •  Madison,  Mansfield,  O.  •  Grand,  Massillon,  O. 
Paramount,  Steubenville,  O.  •  Rich,  Tiffin,  O.  •  Rivoli,  Toledo,'  O. 
Wooster,  Wooster,  O.  •  Palace,  Youngstown,  O.  •  Columbia, 
Liverpool,  O.  •  Shey,  Geneva,  O.  •  State,  Conneaut,  O.  •  Star, 
shocton,  O.  "Morrison,  Alliance,  O.  •  Paramount,  Fremont,  O. 
Zel,  Bowling  Green,  O.  •  Robins,  Warren,  O.  •  Memorial,  Mt.  Vernon, 
O.  •  Royal,  Findlay.  O.  •  Palace.  Marion,  O.  •  Niles,  Robins,  O. 
Hippodrome,  Crestline,  O.  •  Ca.ma,  Bluffton,  O.  •  City,  Bergolz'. 
Bexley,  Dover,  O.  •  Strand,  Defiance,  O.  •  Strand,  Delaware, 
Norwalk,  Norwalk.  O.  •  Rex,  Ottawa,  O.  •  Bryan,  Bryan,  O. 
amba,  Shelby,  O.  •  Clinton,  Port  Clinton,  O.  •  Ashlond,  Ashland, 
State,  Napoleon,  O.  •  Kent,  Kent,  O.  •  Rovenna,  Rovenna  O  ' 
Palestine,  E.  Palettint.'O.  'Ohio,  Van  Wert,  O.  •Community,  Cadli, 
O.  •  Indiana,  Indianapolis,  Ind.  •  Mary  Anderson,  Louisville,  Ky'. 
Orpheum,  Terre  Haute,  Ind.  •  Indiana,  Kokomo,  Id.  •  Clinton,  Frank- 
furt, Ind.  •  New  Moon,  Vincennes,  Ind.  •  Slate,  loganpo'rt,  Irt 
Wallace,  Peru,  I nd.  •  Paramount,  Anderson,  Ind.  'Grand,  Evan'svil 
Ind.  •  Ritz,  Crawfordsville,  Ind.  •  Grand,  Union  City,  Ind. 
Geneva,  Ind.  •  Tivoli,  Jasper.  Ind.  •  Hines,  Portland,  Ind.  •  Cozy] 
Argos,  Ind.  •  Hartford,  Hartford  City,  Ind.  •  Swiss,  Tell  City, 
Strand,  Muncie.  Ind.  •  Roosevelt,  Chicago,  III. -Slate.  Rockfor'd 
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Aurora,  III.  •Palace,  Danville,  III. -Grove,  Elgin,  III.  •Patio,  Fr 
port.  III.  •  Orpheum,  Joiet,  III. -Palace,  Peorio,  lll.-Gr'ana. 
So.  Bend,  Ind.  'Palm  State,  Detroit,  Mich.  •  Maryland,  Cumberlai 
Md.  •  College,  New  Haven,  Conn.  •  Majestic,  Bridgeoprt,  Conn.  • 
M.  Loew,  Hartford,  Conn.  •  Capitol,  Meriden,  Conn.  •  Poli,  Norwi 
Conn.  •  Empress,  S.  Norwalk,  Conn.  •  Plaza,  Stamford,  Conn.  •  Mo 
son.  Madison,  Conn.  •  Saybrook,  Soybrook,  Conn.  •  Barry,  Pittsbur. 
Pa.  •  Ritz,  Clorksburg,  Pa.  •  Columbio,  Erie,  Pa.  •  Lee.  Fairmont, 
Va.  •  Monoi,  Greensburg,  Po.  •  Cambria,  JortiWowrt,  Pa.  •  Po 
Meadeville.  Pa.  •  Metropolitan,  Morgantown,  W.Vo.  •  tntonia,  • 
City,  Po.  'St.  Mory'i,  St.  Mory  s,  Po.  •  New  luno.  Sharon'  I 
State,  Stolo  College,  Pa.  •  Columbia,  Woiren,  Po.  •  State  Washi. 
ton.  Pa.  •  Victoria,  Wheel, no,  W.Va.  •  Go,  by.  Clarion,  Pa.  •  Colu 
bia,  Brookville,  Pa.  •  Jefferson,  Pun»utowney.  Pa.  •  Slronrf,  Rid. 
way.  Pa. -Penn,  Titusville,  Po.  •  Grand,  Huntington.  Pa. '•  Gra, 
Ml.  Pleasant,  Pa.  •  Roxy,  Webster  Spring!,  Va.  •  Moio>t,c.  Ph,l,P,bu 
Po.  •  Smiths,  Bainesboro,  Pa.  •  Slate,  Myersdole.  Pa.  •  Konawl 
Buckhonnon,  W. Vo.  •  Granada,  Beaver  Falls.  Po.  •  Oriental,  Roch 
tor,  Po. 'Kayton,  Franklin,  Pa.  •  Camden,  Weston,  W.Va.  •  Aveni 
DuBois,  Po.  •  Lyceum,  Kiltannln,  Po.  •  Penn,  Butler.  Pa.  •  Emporiu 
Emporium,  Pa.  •  Coudersport,  Coudersport,  Po.  •  Temple.  Kane,  I 
Governor,  Somerset,  Pa.  •  Jordan.  Greenville,  Pa.  •  eyrie,  Cleorfie 
Pa.  '51010,  Bellefonte.  Pa.  •  Rialto,  Renovo,  Pa.  •  Palace,  Mo 
Jewell.  Pa.  •  Penn.  Sheffield.  Pa.  •  Eldred,  Eldred.  Po. 


CRITICS  PAN  NEW  GOLDWYN 
FILM,  SAY  OK  FOR  HANKY  SET 

The  manner  in  which  RKO-Radio's 
latest  Samuel  Goldwyn  .release,  "My 
Foolish  Heart,"  was  received  by  the  New 
York  newspaper  critics  clearly  depended 
upon  the  gender  of  the  person  viewing 
the  film.  The  masculine  reviewers  were 
agreed  that  it  is  a  typically  fine  Gold- 
wyn production,  but  were  equally  united 
in  their  objection  to  the  overbearing  and 
obvious  bid  for  the  favor  of  the  weepier 
set,  as  well  as  the  soap  opera  quality 
of  the  plot.  Ihe  female  dissenter,  how- 
ever, went  down  the  line  for  it  without 
qualification,  expressing  her  complete  ap- 
proval of  all  aspects  of  the  picture. 

In  the  Post,  Arch  Winsten  brands  it 
"a  melancholy  recollection  of  a  moss- 
covered  theme,"  charging  the  writer 
"who  dreamed  and  wept  the  last  part" 
with  "listening  to  too  many  soap  operas." 
Ihe  Samuel  Goldwyn  "surfaces,"  he 
mentions,  "deserve  a  better  plot  than 
this,  or  .  .  .  at  least  a  better  conclusion." 

Another  who  believes  "the  whole  story 
belongs  strictly  in  the  pages  of  a  wom- 
an's magazine"  is  Alton  Cook,  of  the 
World-Telegram  and  Sun.  "I  am  told," 
he  says,  "the  woman's  magazine  readers 
will  lap  this  up,"  confessing  in  conclusion 
that  "borrowing  my  small  son's  comic 
books  strikes  me  as  better  recreation." 

To  Otis  Guernsey,  in  the  Herald  Tri- 
bune, "it  is  smooth  and  glossy,  but  its 
complicated  involvements  have  some  of 
the  cramped,  heavy  atmosphere  of  a 
stuffy  room." 

The  Times'  Bosley  Crowther  finds  the 
film  a  real  tearjerker,  "obviously  design- 
ed to  pull  the  plugs  out  of  the  tear  glands 
and  cause  the  ducts  to  overflow."  Agree- 
ing that  Goldwyn  "hasn't  done  an  indif- 
ferent job"  of  production,  he  humorously 
adds:  "The  smooth  tricks  by  which  he 
(Goldwyn)  strokes  the  tear  glands  are 
strictly  and  dutifully  Grade  A." 

"Not  my  dish  of  tea,"  writes  Seymour 
Peck  in  the  Compass,  "but  I  have  a 
hunch  millions  of  women  are  going  to 
have  a  fine  old  time."  He  objects  to  a 
film  that  is  "regarded  as  'a  woman's  pic- 
ture' "  and  "suggests  that  women  are 
generally  a  bunch  of  ninnies  without  in- 
dependence of  will  who  live  only  for  men, 
men,  men." 

In  complete  disagreement  is  Rose 
Pelswick,  in  the  Journal  American,  who 
acclaims  "an  engrossing  romantic 
drama,"  heaping  praise  upon  Susan  Hay- 
ward  for  taking  "full  advantage  of  a 
strong  emotional  role  to  contribute  her 
best  acting  job  to  date."  Goldwyn  is  also 
a  recipient  of  her  kudoes  as  a  producer 
frcrn  whom  audiences  have  come  to  ex- 
pect pictures  of  quality  and  taste,"  and 
who  "has  given  his  latest  one  every  bene- 
fit of  top  flight  production." 

'THE  MAN  ON  THE  EIFFEL 
TOWER' 

RKO  RADIO 

"Franchot  Tone  is  billed  as  co-pro- 
ducer .  .  .  Burgess  Meredith  is  the  direc- 
tor .  .  .  When  the  man  who  wields  the 
whip  is  also  one  of  those  to  be  whipped, 
perfection's  heights  are  seldom  scaled. 
.  .  .  Has  a  tendency  to  lag  behind  its 
audience,  and  anyway,  the  audience 
doesn't  care  too  much  what  happens  .  .  . 
Doesn't  amount  to  much  more  than  a 
color  travelogue  of  Paris  with  familiar 
actors'  faces  doing  a  foreground  story 
in  accompaniment."  —  WINSTEN,  N.  Y. 
POST. 
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What  the  Newspaper  Critics  Say  About  New  Films 


"Story  of  the  film  is  hardly  dazzling 
or  original  or  mystifying  .  .  .  but  all 
hands  clearly  took  such  pleasure  in  their 
wo,rk  that  (it)  emerges  as  an  enjoyable, 
if  minor,  thriller."  -  PECK,,  N.  Y. 
COMPASS. 

"In  losing  their  hearts  to  the  Eiffel 
Tower,  the  Seine,  the  boulevards  and 
Montparnasse,  the  producers  and  the  di- 
rector have  given  some  distinction  to  an 
otherwise  routine  adventure  .  .  .  The 
most  decorative  'actor'  ...  is  Paris  it- 
self." —  A.  W.,  N.  Y.  TIMES. 

"A  suave  and  interesting  thriller 
which  has  great  personality  and  style  .  .  . 
Tinges  its  routine  whodunit  material 
with  a  sort  of  cinematic  chic  .  .  .  The 
whole  picture  has  an  authentic  local 
color  which  gives  the  finishing  touch  to 
a  smoothly  integrated  and  thoroughly 
enjoyable  entertainment  .  .  .  Very  nearly 
comes  into  three  full  dimensions  in  an 
artful  piece  of  picture-making."  - 
GUERNSEY,  N.  Y.  HERALD  TRI- 
BUNE. 

"Provides  at  one  and  the  same  time 
an  entertaining  suspense  melodrama  and 
a  most  engaging  sightseeing  tour  of 
Paris  .  .  .  Almost  one  long  chase."  — 
PELSWICK,  N.  Y.  JOURNAL  AMERI- 
CAN. 


'SOUTH  SEA  SINNER' 

UNIVERSAL  INTERNATIONAL 

"Tropica]  melodrama  that  appears  to 
have  been  thrown  together  for  the  main 
purpose  of  displaying  (Shelley  Winters') 
reasonable  allotment  of  feminine  charms 
.  .  .  Wild  adventure  yarn."  —  BARSTOW, 
N.  Y.  HERALD  TRIBUNE. 

"Reminds  you  a  little  of  'Rain'  and  Sadie 
Thompson  ...  A  derivative  picture  based 
on  the  theory  that  in  blond  Shelley  Win- 
ters the  studio's  got  a  sexy  menace  who 
can  be  rowdv  and  nice  too."  —  WINSTEN, 
N.  Y.  POST. 

"Ridiculously  romance-soggy  film  which 
has  about  as  much  South  Seas  flavor  as 
a  roadside  papaya  bar  ...  To  see  it  is  to 
see  Sadie  Thompson  haunting  some  studio 
sets."  —  CROWTHER,  N.  Y.  TIMES. 

"A  really  awful  movie  .  .  .  It's  all  trash, 
but  for  me,  Shelley  can  do  no  wrong."  — 
PECK,  N.  Y.  COMPASS. 

"Never  quite  makes  up  its  mind  whether 
to  be  straight  drama  or  burlesque  .  .  . 
Thanks  to  Shelley  Winters,  who  enlivens 
the  proceedings  whenever  she's  within 
camera  range,  the  film  has  its  amusing 
moments."  —  PELSWICK,  N.  Y.  JOUR- 
NAL AMERICAN. 


'AMBUSH' 

MGM 

"Super-dupe  horse  opera  .  .  .  Highly  in- 
volved and  talky  Western  .  .  .  Action, 
though  fast  towards  the  finish,  is  decided- 
ly meager  .  .  .  and  Mr.  Taylor  is  a  flat  tire 
as  a  hero."  —  CROWTHER,  N.  Y.  TIMES. 

"A  real  double-barreled  outdoor  drama 
with  one  barrel  clogged  by  the  inconse- 
quential ...  As  a  melange  of  wasteland 
scenery,  neat  cavalry  formations  and  sud- 
den border  violence  it  is  right  out  of  the 
top  drawer  .  .  .  Unfortunately,  'Ambush' 
is  also  padded  with  inside-the-fort  scenes 
bogged  down  in  muddy,  artificial  emotion- 
alism." —  GUERNSEY,  N.  Y.  HERALD 
TRIBUNE. 

"Horse  operas  always  provide  plenty  of 
action,  and  this  one  has  its  quota  of 
chases."  PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 

"Spectacular  scenery  and  an  Indian  mas- 
sacre set  into  some  vivid  battle  sequences 
.  .  .  Maybe  if  you  come  late  and  just  see 
the  lively  parts,  you  will  have  a  much 
better  time  than  the  prompt  patrons  who 
get  the  full  order  of  romantic  hors 
d'oeuvre."  —  A.C.,  N.  Y.  WORLD  TELE- 
GRAM. 

'BACKFIRE' 

WARNER  BROTHERS 

"The  this-is-how-it-happened  routine, 
technically  known  as  the  flashback,  is 
employed  in  spinning  out  a  convention- 
ally melodramatic  whounit."  -  PELS- 
WICK, N.  Y.  JOURNAL  AMERICAN. 

"Excitement  may  be  synthetic,  but  the 
hubbub  is  continuous  ...  In  such  a  pic- 
ture, one  skips  comment  on  the  acting 
and  merely  marvels  at  the  stamina.  No 
one  even  breathes  hard  as  things  whiz 
along.  Neither,  at  a  guess,  will  the  au- 
dience."—COOK,  N.  Y.  WORLD  TELE- 
GRAM AND  SUN. 

"The  title  is  descriptive  of  the  effort 
expended  by  all.  A  short  and  sweet  ob- 
servation covers  'Backfire':  It  does" — 
CROWTHER,  N.  Y.  TIMES. 

"An  assembly-line  mystery  containing 
nothing  so  shocking  as  an  original  idea 
...  A  type  of  old  friend;  you  are  glad 
enough  to  see  him,  but  you  have  heard 
all  his  stories  before."  -  -  GUERNSEY, 
N.  Y.  HERALD  TRIBUNE. 

"Aspires  to  be  a  murder  mystery  .  .  . 
But  I'm  afraid  the  Warners  haven't  kept 
it  very  much  of  a  mystery  .  .  .  For  all 
its  violence,  'Backfire'  seemed  a  surpris- 
ingly placid  movie."— PECK,  N.  Y.  COM- 
PASS. 


EDITORIAL  (Continued  from  Page  7) 

There  is  oni>  obligation  incumbent  upon  the  distributor  of  "Stromboli" 
and  upon  the  exhibitors  who  play  it,  that  being  strict  avoidance  of  the  temp- 
tation to  exploit  the  Bergman-Rossellini  affair  as  a  means  of  selling  the  pic- 
ture. Beyond  that,  we  say  those  who  would  stifle  the  film  are  intruding  upon 
the  public's  privilege  of  judging  it  as  entertainment  and  as  a  work  of  art. 

Of  all  that  has  been  said  in  this  furore,  we  recommend  most  highly  these 
wise  words  from  Ronald  Reagan,  president  of  the  Screen  Actors  Guild: 

"I  question  the  wisdom  of  any  group  or  individual  setting  them- 
selves up  to  assume  the  function  of  a  moral  arbiter.  Our  country,  in 
fact  our  whole  system,  is  based  on  the  idea  that  only  the  people  can  best 
decide  what  is  best  for  the  people.  T  thei-eforc  think  the  only  proper 
censorship  of  performers  or  performances  should  be  in  the  hands  of 
those  who,  by  purchasing  or  not  purchasing  tickets,  decide  who  and  what 
tbey  wish  to  see." 

In  short,  the  public  is  its  own  best  censor. 

MO  WAX 
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FILM  BULLETIN 


TECHNICOLOR 

IS   THE   TRADE   MARK  OF 

ECHNICOLOR  MOTION  PICTURE  CORPORATION 

HERBERT  T.  KALMUS,  PRESIDENT  AND  GENERAL  MANAGER 


'NANCY  GOES  TO  RIO'  ENTERTAINING  PASTERNAK  TECHNICOLOR  MUSICAL 

Rates  •  •  •  —  except  for  action  houses 


M-G-M 

99  Minutes 

Ann  Sothern,  Jane  Powell,  Barry  Sullivan, 
Carman  Miranda,  Louis  Calhern,  Scotty 
Beckett  Fortunio  Bonanova,  Glenn  An- 
tlers. Nella  Walker,  Hans  Conried,  Frank 
Fontaine. 

Directed  by  Robert  Z.  Leonard. 

The  sure-fire  formula  so  successfully 
employed  by  producer  Joseph  Pasternak 
in  previous  Technicolor  fluff-films  with 
music  is  utilized  once  again  in  "Nancy 
Goes  To  Rio"  and  appears  sure  to  regis- 
ter the  same  strong  grosses  as  did  the 
others.  It's  light,  entertaining  comedy, 
dotted  with  engaging  melodies  and  vocal- 
ists, telling  an  oft-told  tale.  The  presen- 
tation, however,  is  done  with  such  verve 
and  vitality  that  while  one  knows  almost 
precisely  what  complication  is  to  folio  .v 
what,  it's  still  heartily  enjoyable  and  a 
feast  to  the  eyes.  The  sets  are  sumj> 
tuous,  the  apparel  worn  by  the  female 
principals  sure  to  elicit  aahs  from  the 
distaff  side  of  the  audience,  the  music 
bounces  pleasingly  on  the  ear-drums  and 
Technicolor  enhances  the  sensual  pleas- 
ures. In  keeping  with  the  light-hearted 
spirit,    Jane    Powell,  Ann   Sothern  and 


Louis  Calhern  as  daughter-mother-grand- 
father steady  the  frothy  concoction  whh 
performance  admirably  suited  to  the  oc- 
casion and  the  support  follows  their  lead 
in  the  same  vein.  Producer  Pasternak 
heir,  selected  a  combination  of  two  of  his 
prior  successes,  "A  Date  With  Judy"  and 
"Three  Daring  Daughters,"  for  "Nancy 
Goes  To  Rio."  The  production  has  the 
ingenuousness  that  made  the  first  a  top 
boxoffice  attraction  and  the  mother-daugh- 
ter relation  of  the  latter  for  its  plot- 
twists,  adding  a  gimmick  that  will  be  sure 
to  elicit  laughter  from  most  audiences, 
the  mistaken  impression  that  the  youth- 
ful Miss  Powell  is  to  become  an  unwed 
mother.  The  double  entendres  in  the 
dialogue  and  action  spawn  most  of  the 
comic  situations,  funny  because  the  audi- 
ence knows  all  along  that  the  youngster 
is  completely  virtuous  and  that  every- 
thing will  come  out  exactly  as  they  would 
have  wished  in  the  end. 

The  music  and  the  story  are  delight- 
fully intertwined,  never  interfering  with 
each  other.  Carmen  Miranda,  Miss 
Powell,  and  Miss  Sothern  handle  the 
songs,  each  in  their  own  manner  and  do 
a  sock  job.  Miss  Miranda  is  at  her  best 
wilh  two  zingy  numbers,  while  young 
Jane's  pleasing  tones  treat  most  of  the 
others,  both  old  and  new,  and  Miss  Soth- 


ern also  croons  a  couple.  A  group  of 
teen-agers  headed  by  Miss  Powell  and 
Scotty  Beckett  effervesce  through  the 
title  song  and  a  soft-shoe  routine  by  the 
stage  family  trio  is  a  most  endearing 
piece  of  business. 

STORY:  The  17-year-old  Jane  Powell, 
daughter  of  famed  musical  comedy  star 
Ann  Sothern,  is  given  the  plum  role  in 
a  new  play,  not  knowing  that  her  mother 
is  planning  to  do  the  part.  Jane  follows 
Ann  to  Rio,  to  tell  her  the  good  news. 
On  board  ship,  she  meets  Barry  Sullivan, 
who  hears  her  rehearsing  some  lines 
from  the  play  and  concludes  she  is  to 
become  a  mother.  She  misinterprets  his 
resultant  attentiveness  as  love,  and  when 
she  arrives  in  Rio  to  find  her  mother  re- 
hearsing the  same  role,  she  nobly  decides 
to  let  Miss  Sothern  do  the  part  and  seeks 
solace  with  Sullivan.  Carmen  Miranda, 
his  business  partner,  tells  Ann  about 
Jane's  "condition"  and  the  distraught 
mother,  thinking  Sullivan  is  the  cad  who 
misled  her  little  girl,  faces  him  with  it. 
However,  Grandpa  Calhern  derives  the 
truth  and  both  mother  and  daughter  then 
vie  for  Sullivan's  attentions.  It  all  ends 
up  satisfactorily,  with  Miss  Sothern  giving 
up  the  part  to  marry  the  guy,  and  Jane 
making  a  successful  debut  on  the  profes- 
sional stage  in  the  new  show.  BARN. 
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"A  Derbu  winner ! " 


DAILY  VARIETY 


for  further  information  please  contact  your  MONOGRAM  Exchange 


pE  GRASS  of  KENTUCKY"  starring  Bill  WILLIAMS -Jane  NIGH -Ralph  MORGAN  *  Produced  by  JEFFREY  BERNERD  •  Directed  by  William  Beaudine  •  Screenplay  by  W.Scott  Darling 

Are  you  doing  YOUR  PART  in  the  fight  to  kill  the  unfair  TICKET  TAXI 


EAGLE-LION 


PRODUCTION 
§  RELEASE 


ECOfi 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (50) 
Completed  (  2) 
Completed  (  9) 


In  Production  (0) 
In  Production  (0) 
In  Production  (0) 


RELEASE  CHART 

COMPLETED    1949-50   

Title — Running    Tlmr  Cast  Details        Rel.        No.  Re». 

Adventures  of  Sir  Galahad,  The    Reeves-Leigh   5-9.  12-49  

A'l  the  Kino's   Ken    (109)   Craw'o:d-Dru   12-6  12-5 

And  Baby  Ma'-es  Three   (84)   Ycun;-Hale   r-23    12-49  12-5 

Deia:is   t:nJcr   title:   Baby    Is  Here 

Barbary  P:rate   (65)   Wcod-Sci-nabsl   3-28  11-49  

Bandits  of  El   Dorado   Starrett   6-6  

Beauty  On  Parade   Huttm-Warrick   11-7  

Behl"d  This  Mask   Bugart-Grahame   11-7  

Details   under  title:   In   a    Lo.cly  Pace 

Beware  cf  Biordie   Sinole  on-Lake   8-29  

Beyo-d  the   Purpb  tti'ls   Autry-Denn'san   12-19  

Bla/lng  Trail   Starrett-Burnette    1-31  

Blondie  Hi'.s    he  Jackpot  (66)   Sing'cto"-l.ak«   10-25  . 12-49  1-2 

Bcdyho:d   Parker-Ahriaht   8-29  

Cargo   to    Capetown   Crawford-lrcland-Drew  .7-18  

Conr*  Bill   Mcruire-M.iorr   5-1C   

:aptive   Girl   Weismul'er-Crabbc  .10-24  

Cow  Town    Autry-Davis   5-21   

Cowboy  and  the  Indians.  The    Autry-Ryan   3-28  

Cu'tom's    A-e:t   Fyfe-Revnolds   12-19  

David   Harding.   Counter  Spy  Parker-Long   1-30  

Dev  i's  Henchnen,   The    (69)   Baxter-Converse   11-8  12-49  

Father    Is    A    Bachehr   Hnlden-Grav   9-12  

Feudin'    Rhthm    (66)   Arno'd-Henry   7-18  12-49  

F»''unes   of   Ca  tain    Blood   Hr.yward- Medina  ...11-21  

Fro"tier  Outpost   Starrett-3unict'.e   12-29  

Girl's  School    Reynold -Hall   7-4  

Good    Humor    Man    Carson-Wallace   6-6  

Her  Wo  derf  I  Lie  .  Kiepura-Ecoerth  11-10  

Details  under  title:  The  fterna'  .vUlody 

Hoe  Down    ....  Arno!d-0' Mahoney   7-4  

Haliday    in    Havana   Arnaz-Hatther     ....  12-20  

Hors  men   of  the  S'erra    (56)   S'arrett-Burnett   3-28  .9-49  

Jolson   Sings   Again    <T)    (96)      .   Park"-Hal»   11-22  10-10 

Kill  the  Umpire   Bcndix-Henry   10-24  

Killer  That  Stalked  New  York,  The   Keyes-Korvin   12-5  

Lost   One.   The    (82)    Corradl-Mattera    ...  Foreign  

Los'   Tribe.    The   Weissmuller-Oell      . ... .  9-27   

Mark  of  the   florilla    Weisrrrullrr-Marshall     .  9-26  

Mrrv   Rym    De  ective    Hunt-PhiMips   7-4  

Military   Academy   Clrments-Tyler   10-24  

Miss  Grant  Takes  Richmond   (87;   Ba'l-Holden   3-28    10-49  10-10 

Mr.  Soft  To-.'ch   (f3)   Ford-'(eyes   8-30  .  9-49  12-5 

Mule  Train   Randall-Vincent   8-30  .8-49  

Nevadan.   The   Courtland-Tyler   8-1  

No  Sad  Soags  Fcr  Me   sullivan -Corey   10-24  

One  Way  Out   I  o-d-r.rawford   1-2  

Outcast  of  Black   Mesa   Starrett-Burnett   11-7  

Palomino     Autry-Ryan   11-21  

Petty  Girl.  The   Cummings-Caulfleld   9-26  

Prison   Wa^en   Bavter-Lee   5-9..  12-49  

Reck'e.s   Mtment    (82)   Mason-Bennett   3-28  11-49  

Renegades  of  the  Sage   (56)   Starrett-Burnette   8-29  .11-49  

Riders  in  the  Sky    Autry-Henry   8-29.  11-49  

Details  under  title:  Beyond  the  Purple  Hills 

Riders  of  the  Whistling   Pines   Htry-White   7-5    

Dr'alls   under   title:   Wings  Westward 

Pngues  of  Sherwood  Forest  (T)    Derrick-Lynn   °-12  

Rusty's   Birthday    (60)   Donaldson-Litel   2-28  11-49  

Smoky   Mountain    Melody    (51)    .......      A  cnrT-W  il' irms   12-16  

Son«  nf  New  Me-ico    «'try_Dav;-  7 -4  ... 

Tell  It  to  the  Judge   '87)   Hus-.eli-Curr.mings   4-25 .  12-49  1-2 

Details  under  title:  My  Next  Hosbanr 

Tokyo  Joe   (?8)   Bogart-Marly   1-17    11-49  11-21 

Trail   of  the    Rustlers    Starrett-Burnrtte   10-10  

Traveling  Saleswoman   Day  s-Dtvine   8-29  

Tyrant  of  the  Sea   WiMiams-Randall   8-29  

Woman  of  Distinction   Russell-Mllland   8-1  

  1948-49   

Air  Hostess  (61)   Henry-Wright   9-27  .  .8-49  

Doolins  of  Oklahoma   (90)   Scott-Allbritton   10-25  .7-49  

Lone  Wolf  and  His  Lady.  The  (60)   Scott-Malone   4-25  8-49  

Rim  of  the  Canyon    (70)   Autry-Leslie   12-20  .7-49  

Secret  of  St.  Ives,  The  (76)   Key-Brown   12-20  .6-49  

South  of  Death  Valley   (54)   Starrett-Burnette   4-25... 8-49  

State  Penitentiary   Baxter-Booth   12-19  


1948-49  Features 


Completed  (34)      In  Production  (1) 


Details 

1-30 

.  .  .  Foreign . 


RELEASE  CHART 

IN  PRODUCTION 
Title — Running    Time  Cast  Details        Rel.        No.  Re> 

Sun  Sets  At  Dawn,   The   Parr-Sh.-,wn 

COMPLETED    1949-50 

Alice  In  Wonderland   (A)    Marsh-Murray   Foreign ....  Feb. 

Cowhoy  and  the  Prizefighter   Bannon-Nova    Dec...  956  

Deadfall   Bar.-ymcre,  Jr.-Mil  e,-       .1-16  M 

Destination   Moon   Anierson-Ucher  11-21  

Gay  Lady.  The   Kent-Donald   Forei;n  .  .  .  Dec .  .  .  .  013  

Give  Us  This  Cay    W2namak«r-Padovani   Jan  

Golden    Gloves   Story,    The   D  nn-We  terfall    11-21  

Great   Rupert    <86)    Duran'c-Moore   Feb  1-16 

Guilty  of  Treason    (86)    B'ckford-Gran/ilie   Feb  1-16 

Hidden  Room,  The  (£8)   Newton-Gray   Foreign ...  Oct ...  Oil  

Hit   The    Ice   Abbatt-Costel'o   Reissue  

I'll  Be  Seeing  Yen   Rcers-Cottsn   Reissue  I 

Intermc'/o   (70)   Bergman-Howard   Reissue  .  .Jam  

Never   Fear   For  e.t— Brasscllc   Jan  jA 

Passport  to  Pimlco   Ru'h:rford-Holloway       Foreign  010  

Port  of  Nc*  York  Brady-Stevens   D-c .  .  .  009  

Rebecca    (SRO)  . ...  Fontaine-Olivier   Reissue.  .  July  

Sarumba   Dcwling-Whalcn   Jan...  014  

Sundowners.  The   Preston-Dawns   Jin  m 

Third   Man,   The   Cot  en-Valli   Jan  M 

  1948-49   

Against  the   Wind    05)    Beattv-Sianoret   Foreign     Sept  965  

Black  Book,   The   (89)   Cummings-Dahl   9-13... Aug  926  

Details  under  title:  Reign  of  Terror 
Black  Shadows    (62)   Dcoumentary     July  ...944  


.Aug   

Aug  10-10 

Jnne   4-14 

.Aug  .  .  r62  

Oct  955  

 11-21 


Blaze   of  Glory   WcAllister-Butler   11-7 

Dedee     Sion-rt-Dalio   Fofeign 

Down   Memory  Lane   (72)   Mack  Stnnett  Shorts   

Duel  I"  the  Sun  (T)    (138)    Jones-Cotten    3-19 

Easy    Money    (94)   Gynt-Prire   Foreign 

Fighting    Redhead   Rannon-Stewart  6-20 

It's  A  Small  World   Kosh-ta-Dale   

It's  Wi-ider   cwit  er  Wiiakn       .  ..  5-12  

Once  Upon  a  Dream   (87)   W  t'  e-s-Jooes   Foreign     Sept.... 942 

Place   of   One's  Own    (94)   Mason-Lo:kwood   Foreign     Sept  .  .  .  961 

Portrait  of  Jennie  (SRO)    (86)   Jones-Cotten  July  

Prizefighter  and  the  Cowboy,  The   (C)       .  Bannon-Nova   9-12  

Quartette   (120)   Baddely-Bogarde   Foreign  ..May  915 

Ra-'pag-   Mitch  lt-L«no   12-22 

Story  of  G.I.  Joe   MeredHh-Mitchum     ....  Reissue  .  .  Sept ...  006 

Tomorrow  Ynu  Die  Inland-Ryan   5-12 

Trapped   (78)   Briiges-Hoyt   7-4 

Waterloo   Road    (77)   M:l's-Grang-r   Foreign 

Weaker  Sex   (85)   Pa  krr-Jeans   Foreign 

Woman  in  the  Hall   (S3)    Jeans-S  mmons   Fore  gn 

Zamba   (75)    Hall-Vincent   


Oct. 
.  Aug . 
Sept. 
.  Aug . 
Sept. 


Oil . . 10-24 

940  

914  

960  

004 .  10-24 


FILM  CLASSICS 


RELEASE  CHART 

COMPLETED   .  1949-50   

Title — Running    Time  Cast  Details        Rel.  No 

'C'-Man    (75)   iagger-Carradine   

Cry  Murder  (94)   Mathcws-Lord   ■ 

Daughter  of  the  West   (C)    (77)   Vick-rs-Reed   9-27     .2-15  4-11 

Flying    Sauce,-   Conrad-Garrison   

Four   Days   Leave   Wil'e-nay   

Frustration    (90)   Lowenadler-Fridh  ....Foreign  

Good  Time  Girl   Kent-Robson   Foreign  

Guilty   Bystander   Sco't-Eme-son   9-12  

Inner  Sanctum   (62)   Hughe.-Russell   7-19.  .  .9-48. . ... 

Lost  Boundaries   (97)    Pearson-Frrrer   

Lovable  Cheat.  The  (77)    tucgles-Gamer   1-31  4-15  

Nor  Wanted   (91)   Forrest-Braille   3-14  

Pirates  of  Capri    (94)   Hayward-Barnes   ■  •  ■  ■  1-30 

Proiect  'rX"    (60)   Colton-Andes   10-7  

Rapture   Langan-Albin   •  ■  •  I 

Search  for  Danger  (63)   Calvert-Dell   1-3  4-*  

Vicious  Years   Coek-Merritt   

Wind  Is  My  Lover,  The   Lindfors-Kent   


Rev 

.  .5-9 


10-25 

7-; 

4-11 


1948-49  Features 


LIPPERT 


Completed  (36)     In  Production  (0) 


r v." '.CASE  CHART 

Title — Running   Time                               Cast  Details        Rel.  No 

COMPLETED    1949-50   

Apache   Chief    (60)   Curtis-Neal   11-4  4824. 

Arson,   Inc.    (60)   Lowery-Gwynne   3-28 ...  6-24  .  .  4819  . 

Baron  of  Arizona.   The   Price-Drew   11-21     .3-13  4902 

Call  of  the  Forest   Lowery-Curtis   11-18  .4821 

Colorado   Ranger   Ellison-Hayden   3-11  

Crooked    River   Ellison-Hayden   11-21      2-25  .4925. 

Dalton  Gang,  The  (59)   Barry-Lowery   8-15    10-21 ... 4913 . 

Deputy   Marshal    (73)   Langford-Hall   7-18    10-28.  .4905 

Everybody's   Dancin'   Coolcy-Jackson   12-19  ...2-11  

Fast  on  the  Draw   Ellison-Hayden  1-2  4-1  

Grand  Canyon   (65)   Arlen-Hughes   5-23 .   .8-12  4822 


Hi 


FILM  BULLETIN 


.Ilywood  Varieties   ?,'!l-a"Ho3sieI  Ho,sho,s    no  c     H»  4916 

Elhson-Hayde:i   12-5  .3-18  

4-8  

4910 


-Hayden 


>stile  Coun;ry 

arshal   of  Heldorado   tl 

.oration  Hay  I  ft   Brown-Hayden   1-16  4-15 

idar  Secre.   Service   Howard-Jernins   1--8. 

i  Desert   Barry-Holt   8-15... 12-3 

,,gside    (62)   Barry-Brown   4-25      7-1  1 

[yliner  (61)   Travis-B'ake   5-9.  .7-28 

uare  Dance  Jubilee   Thurston-Hicks   .7-9 

icre  Is  No  Escape  (63)   Barry-Hughes   8-1^.  11-11 

ugh  Alignment   Barry-stele    12-17 

easure  of  Monte  Cristo   (78)   Langan-Jergens    6-6  10-14 

est  of  Bra;o,   El  ison-Hayde.,   12-19  .3-2 

estern   Pacfic   Agent   Tay.or-Ryan   1-2... 2-18 


. 41 17  .  . 

4'  14 
. .4820 

. .4"23. 
. . 4826 . 
. .4903. 
.  <915. 
.  4903. 


METRO- 

C  OLD  WYN 

-MAYER  1 

1918  49  Features 

Completed  (41) 

In  Production  (9) 

NEW  PRODUCTIONS 

IGHT  CROSS 

Tama — Started  Jan.  25 

ast:    Dick  Powell,  Ricardo  Montalban,  June  Allyson, 

Barrymore,  Teresa  Celli 
irector:  John  Sturges  Producer:  Armand  D 

ory:    Not  available. 
LIFE  OF  HER  OWN 

rama — Started  Jan.  26 

'ast:  Lana  Turner,  Wendell  Corey,  Ann  Dvorak,  Louis  C 
irector:  George  Cukor  Producer:  Voldemar  V 

iiory:    Tempestuous  love  life  of  a  New  York  model. 

RELEASE  CHART 

IN  PRODUCTION 
Title — Running  Time 

ftis   

1  her  of  the  Bride,  The   

Hi  (T)   

tf  Soloman's  Mines  (T)   

I  ilver   Sequel,  The   

ree  Little  Wo-ds  (T)   

ist  of  New  Orleans,  The   (T)  . 


Lionel 

sutsch 


ahiern 
t'ugin 


DMPLETED 

Inn's  Rib  (101)  . 
/!>□  h  (?9>   


■  tlenrrund  (118)   

f  Hangover,  The  

ttk  Hand,  The  (90)   

Jetals  under  title:  The  Knife 

tsscms   In  The  Dust   

Bier   Incident  (92)   

Cllenge  to  Lassie  (T)  (76)  .. 
C  ipirator.  The   


Cast 

Oetiil- 

Rel. 

Si. 

Grant-Ferrer   

 1-16. . 

Bmnctt-Tracy 

...  1-30 . . 

Flyni-S'ockwell 

. . 1?-1  . 

 11-7 . . 

.Garson-Pidgeon    .  .  . 

. . . 10-10 . . 

. . .12-10. . 

Grayson-Lanza    .  .  . 

 1-16 . . 

Laniarr-Hodiak 

 1-16. . 

1949-50  

6-6 

.  Nov. 

 7. 

.12-5 

Tnylor-Hotiak    .  .  .  . 

6-20  . 

13 

.  1-2 

 10-24. 

Hayden-Haien 

.  .  .11  21. . 

.  Joniron-Hodiak 

4-25  . 

.  .Jan. . 

. . .16. 

.10-21 

8-29 

Ktlly-Ctlli   

 8-15. . 

Mar.  . 

.  20 

1-30 

Garson-Pidgeon 

Reissu° 

Feb 

.17 

M"rp',y-IWo"talban 

 2-14. 

.  .6:t.  . 

5. 

. . 8-2) 

.  Gwynn-Lassie  .... 

 1-7  . 

.  Dec .  . 

. . .10. 

. .11-7 

.  Taylor-Taylor  .... 

11-22 

.  Mar 

21 

Taylor-Raymrnd 

 8-29 

Stockwell-8eckett 

 9-26  . 

0  or  and  the  Girl,  The  (98)   Ford-Leigh 

letails  under  title:  Bodies  and  Souls 

•  less  of  Idaho  (T)   Williams-Jchnson   11-7 

ft  Side,  West  Side  (108)   Sanwyck-IVason   8-1 

1  uder  in  the  Dust  (87)   Jarman-Brian   3-14 

Jiinv    Fa-er    (107)   Turner-Taylor   Reisrue 

K  To  The  City   Gab'e-Young   8-1 

Karne  Bovary    (114)   Jones-Mason   1-3 

aaya   (96)   Tracy-Stewart   2-28 

ictalls  under  title:  Operation  Malaya 

I  Mtcry  Street   Mmtalban-Forrest   11-21 

I  Hey  Goes  to  Rio   So'.hern-Powell 

I  «r 


5-9  .  Sept  3  .9-12 


Feb  14.  .1-16 

Feb  9.  10-24 

Dec  15  

Feb  18  

.Aug.  .  . .931. . .8-15 
Jan  12  .1-16 


the  Town  (T) 

•  iders  (T)   

Use  Believe  Me  . 
■  Danube.  The  ( 


,  Kerr-Johnson 


Sint  Garden.  The  (92)   O'Brlen-Stockwell 

SJJow  On  The  Wall   Sothern-Scot  .. 

Si  Street    (83)   Grainger-O'Dor.nel 

Siper  Surprises  His  Wife,  The   Walker-Leslie  .. 

IH  In  My  Crown   McCrea-Drew  ... 


T  iion  (95)   Tot'er-Bashart-Charrise 

II   Forsyte  Woman  (112)   Garson-Flynn   1-3 

Tl    Midnight  Klis  Grayson-lturbi   

Viiw  Cab  Man,   The   Ske'ton-Beckett   

  1948-49   


Git  Sinner,  The  (110)    Peck-Barrymore 

•n  he  Good  Old  Summertime   (102)    ....  Garland-Johnson 


7-18 

.  Mar 

19 

2-13 

4-11 

.  .  Dec 

12-19 

8-29 

.  8-1 . 

3-14  . 

. .  Oct . 

 4. 

.  .9-2S 

10-10 

10-2  . 

.Sept 

 2. 

. . .  5-9 

. 4-25 . . 

5-9 

1-2 

11-91     

6-?n 

Feb 

12-5   

6-6. 

.  Nov 

11  21 

1-17 

Sept  . 

 1. 

9-26 

.  Apr 

1-17. 

.  Ju'y.  . 

.930. 

.  6-6 

8-2 

.May  . 

.  .925. 

. .4-2" 

10-25. 

. . Aug .  . 

.  .923. 

. .7-11 

12-6. 

.July.  . 

.932. 

. . .7-1 

2-14 . . 

933. 

. . .7-4 

11-18. 

July.  . 

.929. 

. .4-25 

MONOGRAM 


1949-50  Features 

Westerns 
Ulied  Artists 


Completed  (  8) 
Completed  (  5) 
Completed  (  8) 


In  Production  ('A) 
In  Production  (1) 
In  Production  (0\ 


NEW  PRODUCTIONS 

J&GS  AND  MAGGIE  OUT  WEST 

"imedy— Started  Jan.  22 
I st :    Joe  Yule,  Renie  Riano,  June  Harrison 
loducer:  Barney  Gerard  Director:  William  Beaudine 

Try:    Jigfjs  and  Maggie  visit  a  dude  ranch. 


|  INS  ROAR  IN  ROCK  HILL 

tstern  -Started  Feb.  1 
Cst:    Whip  Wilson,  Andy  Clyde,  Reno  Browne 
irector  and  Producer:  Wallace  W.  Fox 

Jiry,    Not  available. 


Rel. 


2-  12 
.  1  22 

3-5 

.2-17. 
. .4-9. 
.2-19. 
.  4-23 . 
. .2-5. 

3-  19 
.4-18. 

4-  30 
.3-25. 

.2-19 
2-26 


Rev. 


A  MODERN  MARRIAGE 

Drama — Started  Feb.  1 

Cast:    Robert  Clarke,  Margaret  Field,  Nana  Bryant 

Director:  Paul  Landres  Producer:  David  Diamond 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

'  i  :»    i  urn  Cast  Details 

Square   ranee  !  aty   Vag  e-Davis   1-30  .. 

COMPLKTEU    1949-50   

Bio  li  e   Dy  amite   G  rcey— Hall   12-19  .. 

Blue  Grass  of  Kentucky   Wi  li~m -Nigh   10-24.. 

Bordrr   I  enegade   Brew  !-Terhane   12-19  .. 

Details  u  :der  ti  le:  Rearing  Trails 

Fe  cc    i  idcr,   Wil  on-"lyde   12-5 

Gun  Rna-  in   Ros'diill   Wilsoi-C!  de   

Henry    Does    It   Again   Raymond  Walburn   

J  "CPs  ?n\  Maigie  0  t  We.t   Vule-R  ano   

Joe  Paloo!:a  Meets  Humphrey   Kirkv.ojd-Errcl   11-7.. 

K  Me-     hark   IW  D  we  l-Norris     ...  11-21  . 

Mystiry  o    Burl-cq  e   Mar  h-"Vrtwee   Fore  gn 

S'x-G  n    IV  e  a   Brovn-Trhuns   

Siua  e  Dance  Katy   Vague-Davis   

Details  under  title:  Murder  in  the  Air 

We?t  of  Wcm'n-   Brcwn-Davis   

Yojng  Ca.i:el  Bcone  (C)   ^ruce-Miller   

  1948-49   

Anoels  in   D  snui  e   (63)   Gcrcey-Ha'l   7-4. 

Black   MidngM    (66)   McVwall-Thomas   7-4. 

Bomba  on   Panther  Island   SheffieM-Beebe   10-10 

Forgotten  Women   (65)   Knox-Lynch   4-25. 

Hiunte     Tra  I     (60)   Wilson-Clyde   7-4. 

Jiogs  a-d   "ag->  in  Jackpot  Jitters   (£6)     Yule-K  a  ,o   7-4 


.4913 
4501 . 
.4951. 

4C46. 

4941 
.4917. 

4909 . 
.  4911 
y907. 

4926 
.49  2. 
.4:22. 

4~25. 
4902 


Joe  Palooka  in  the  Counterpunch  (74)   Kirkwood-Knox   3-14 

Lavles  Cfle   '58)   Wnkely-Taylor   

Masterminds    Gorciy-Hall   

Range  Justiee   (57)   Brown-Terhune   5-23 

Details  under  title:  Cattle  King 

Rnnne     -       (  6   Wilscn-Browne   

Riders  of  the  Du'k   (57)   Wilson-C  yde   

Roaring  Westward  (55)   Wakeley-Taylor   6-20 

Trail  of   the  Yukon    (67)    Grant-Dalhert   6-* 

Wolf   Hunters,  The   Grant-Clayton   9-12 

I  /  /  !hl)  ARTISTS 

Ma^sa  re  River   (78)    Madson-Calhoun 

De  ails  under  title:  When  a  Man's  a  Man 

My  Brother  Jonathan  (105)    Den  son-Gray   Foreign 

S  ampede   (78)    Cameron-Storm    10-25 

The.es  a  Girl  in  My  Heart  (86)   Jean-Cyan   8-1 


.9-25. 
. . 10-2 
12-18 
. .7-17. 
. . .9-4. 

9-11 
. .8-14 
.  12-4 
.11-20 
. . . 8-7 . 

12-25 . 
11-13 

. .  9-4. 
. .7-31. 
10-30 


.4818. 
4P05. 
.4807 
.4813. 
.■3843. 
.4812. 
.4P08 
4856 
.4819. 
.4855. 

.4845. 
4844. 
.4865. 
.4820. 
.4821 


9-27 . . . 7-20 


. . .7-6 
.  8-1 
.1-0 


13 

.15. 
16 


12-19 


PARAMOUNT 


1940-50  Features 


Completed  (25)     In  Production  (2) 


Rel. 


No. 


Rev 


4-50  

. 2-50  

11-11. .  4905 


8-29 


NEW  PRODUCTIONS 

MY  FRIEND  IRMA  GOES  WEST 

Comedy— Started  Jan.  30 

Cast:    Marie  Wi'son,  John  Lund,  Diana  Lynn,  Corinne  Calvet 
Director:  Hal  Walker  Producer:  Hal  Wallis 

Story:    Irma  and  her  friends  visit  a  dude  ranch. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Details 

Unim    S'ation   Ho'den-Fitzrerald       .  1-30 

COMPLETED    1949-50   ■ 

After  M  d  ight    I  add-Heni<rix  2-28 

Captain  China   Payne-Russell   4-25. 

Chicioo  Deadl  ne  (87)   Ladd-Rced   8-16 

Details  under  title:  One  Woman 

Copper  Canyon  (T)   MIMand-lamarr   4-25... 

Dear  Wife  (88)   Holden-Caulfleld   1-17  2-50 

Eagle  and   the   Hawk,  The   Pay:e-Flem;ng   8-15  .5-50 

Fancy   Fa-ts   Hope-Ball   7-4  

Details  under  title:   Where   Men  Are  Men 

Furies,    The   Stanwyck-Corey   12-5  

Hei-ess,   The   (11")   deHavllland-Cllft   7-5  

Lcwle;s,  The   

Oe  ai's  unde-  ti  le:  Outrage  Carey-Russell   11-7  

Let's   Dance    (T)   Hu'ton-Astaire   7-18  

Lie.   The   Stanwyck-Lund    6-6  5-50 

Det'Ms  unocr  title:  I  Married  A  Dead  Man 

Mr.   M:sic   Crosby-Hussey   11-7  

Pah   in   F  II    (J05)   Scrtt-Cummings  10-25 

Place   In  The  S' n,   A   Cl  ft-Win'ers   10-24 

R"d    Hot  -nl  Bl  e  '84)    Hutton-Mature   1-31 ..  11-25 ... 4"06 

R'ding    Ki-h    '1J2>   Crosby-Gray   3-28 

Rope  of  Sand    (105)   Lancastrr-Calvert   2-14 

S^mscn  and  DcHah   IT)    (128)   LalMUT-Matari  . 

firte  h«-    Fonta'nc—  Co'ten 

 Ralns-Hendrlx   2-2 


.11-7 


9-12 


Song  cf  S  irender  ('.3<   

•  11        'd"i   1:11c:  Ibha  I.   Dfar  Heart 

Sun  et   Bn'ilevard   Holden-Swanson   4-25 

Tte'na  Ji  don   (100)   Stanwyck-Corey   2-28 

Top  0'   t'e   IWo-nlng   (f9)  C-o-by-Blythe   11-22 

Uni'ert  states  Ma  i   Ladd-Calvert   8-15 

Details   und;r   title:  Postal  Insrector 


3-50...4ri5  1-16 
7-U 

.4-.rO.  .  1-30 
.9-23... 4902  7-4 

10-25  11-21 

.  8-29  

10-25  . .4904  .9-26 


l-ro  11-21 

.  9-5     .4901  8-15 


RELEASE  CHART 

  1949-50   

Title — Running    Time  Ca<t  Details  Rel. 

Bink    Dirk    (72)   Fie'ds-Merkel   8-49 

Double  Alibi   (61)   Morris-Lindsay   8-49 

Uracula's    Oaugl  ter    (71)   Kruger-Holdcn   7-49 

Frisco  Sal    (94)   Foster-Bey   9-49 

Fury  At  Sea    (92)   Tone-Carroll   9-49 

Legion   of   Lost  Flyers    (63)   Lund  gan-Carson   9-49 

Never  Give  a  Soeker  an  Even  Break  (7)    .  Flelds-Jran   8-49 

(right  Monster  (72)   Lugo-I-Atwill    7-49 


lev 


V  K  H  K  I    A  R  Y    13,  1950 


Spy   R,ng  <fl)   

Sun  Ne.e,-  .et,.  The  96)   

You  Uan't  Che  t  an  Koi  est  Man  (7S) 


W;m    -  Hil   8-^9. 

.  .  a  rb.'.n  s-R  thk.ne   

.  ,•  itl  .s--.er.in   10-49 


1849  50  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (16) 
Completed  (0) 
Completed  (10) 


In  Production  (0) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 

SALT  LAKE  RAIDERS 

Western — Started  Jan.  27 

Cast:    "Rocky"  Lane,  Eddie  Waller,  Martha  Hyer 

Director:  Fred  Brannon  Producer:  Gordon  Kay 

Story:    Not  available. 

RELTASE  CHART 

COMPLETED   1949-50   

Title—  Running    Tlmr  ^asi  iimsmI 

Arizona  Cowboy    r\m   4-25 

Avengers,  The   '.vrnll-Ma'a  3-14 

Belle  of  Old   Mexi;o   (Tr)       .   Rodrruez-Ro.kwel]  r-?9 

Bells  of  Coronado   (Tr)  Rogors-Evans   8-1^ 

Blonde   Bandit,   Th?   RDCkwell-Patrick  9-26 

Fede-al  Arents  at  Laroe   Taylor-Patrick  . 

Fighting   Kentuckian,  The    (100)   Wayne-Ralston   3-28 

Details  on'ier  title:  A  Strange  Cara-a-, 

Gonnien  of  Abilene   L"e-Waller   11-7. 

Hills   of   0' I -noma   "Ilin-R  sdan   ?-"0. 

Kid  from  Cleveland.  The   (89)    ...  B-rn-Bari   6-6. 

Pioneer    Marshal   Hale-Hurst   9-26 

Port  cf  Mrsim  Men   "e  n  n--Tcw:rs   12-1 

Powder  River  Rustlers   (60)   Lane-Walter   9-1? ..  11-25 ... 4961 . 

Redwood   Forest  Trail   Allrn-Donncll   11-7  

RVck   Island  Trail    (C)   Tuc'ier-Mara   I  -12 


Fid 


1-31 

. .  .3-8. 
12-22 


■'  06 
4-41 
4904 


.10-5  4902 


2-6 


9-5 
12-24 


.  V  01 
4i71 


Rev 


.9-26 


.9-12 


)  . 


re -■Mara 
E  lii't-Booth 


1 

-23 


10-  24 
-23 

11-  °1 
.]"-!  . 

10-10 
10-C4 


7-22 
2-23 


1-30 


Sands  of    Iwo   Jima  (110) 

Savage   Ko.-de,  The   

Details  under   title:  Crosswin't'. 

Singing   Gjns    <C)   IVtonroe-Raines 

Soeth  of  Rio    l-»' 

Tarnished   Pat-ick-Lydoti 

Tr  gg  r.  Jr    »0"-rs  E  va  is 

Twilight  in  the  Sie-ras   Rows-Evans 

Ur.ma;ked   Fu'lsr- Rockwell 

  1948-49   

Alias  the  Champ   ftockwe  l-Georgp   10-15 

Bandit   King  of  Tetas    Lanc-Wflr        .     .      5-23  "-29 

Brimstone    (Trj     .  .  Cameron-Booth  4-11  8-1- 

Down  Dakota  Way   (Tr)    (67)   Roge-s-Evans   3-28 

Flame  of  Youth   (60)   Fuler- Nolan   6-20 

Details  under  title:  High  Sc' 0  I  Daugh'ers 

Flaming   Fury    R?b(rts-Cooper    4-25 

Frnnt.er   > rve.tlgator    ..     Lane-Ford    2-28 

Gclden  Stallion,  The   (Tr)    (67)   Rocers-Evans   5-23 

Navajo  Trail  Raiders   Lane-Wr.lter   8-1 

Po»t  Office  Investigator   (60)   Do:g!as-Ung   6-5 

Ranger  of  Cherckee  Strip    Hale-Hurst     ...   8-15 

Red   Menace,   The    (87)    Rockwell-Axman   

San  Antone  Ambush   Hale-Hurst   8-15 

Wcm  n   from    Headquarters   Huston-Rockwell   1-30 

Wyoming   Bandit,   The    (60)   Lane   4-25.  .. 7-15 


.490: 


1-2 


f«54 


9-9. 
.  9-22 

.7-28 
5-2 
11-15. 
10-15. 
. .9-1. 
.11-4. 

8-1 
. 11-4 . 


817  

P67   

814 

843  .9-26 
.816  10-10 

812   

«65 

844  

868 

815  10-10 


830 

.856 


6-6 


.865. . .8-15 


R  K  O  RADIO 


1949-50  Features 


Completed  (46)     In  Production  (4) 


NEW  PRODUCTIONS 

ALIAS  MIKE  FURY 

Drama — Started  Feb.  3 

Cast:    William  Bendix,  Victor  Mature,  Terry  Moore 
Director:  Ted  Textlaff  Producer:  Warren 

Story:    Not  available. 

RELEASE  CHART 


IN  PRODUCTION 

Ti'le — Running  Timr 

let  Pilot  (T)   

Sons  of  the   Musketeers  (T) 
White  Rose  fo-  Julie   

GROUP  ONE 

3iej  Steal,    The  (71)   

Stagecoach  Kid  (60)   

GROUP  TWO 


Cast  Details 

.  V-ay  e-Leg'i   12-1" 

Wiiile-O'Hara   1-2 

IVit'h  :m -remergne    .  .1-16 

1919-50   


Rel. 


Mo 


Duff 


Rev 


Pe'ails  under  title:  In  erfirencp 
Foil  w   Me  fuietly  (59)   


Mys'erioi's   ri  rera^o  (61) 
Savage  Splendor   (T)    (60)  ... 

GROUP  THREE 


Rnad 


Mitch;:m-Bendix 
Kott-Donnell 

. . .1-17  

11-8  

  6~2o 

 6-2C 

7-19  

 8-29 

Lun-Mgan-Patrick 

. .8-30  

 7-18 

. . 5-23  

 8-15 

Hnlt-Martin 

4-11.  . 

Travelogue   

 '.  .8-1 

 10-10 

10-10 

Lynn-Scott   

. .12-6  

Hrlt-Martin   

6-21  

10-10 

0  Oonnfll-i  ran "P' 

7-7 

....  7-5 

Ray-Ryan   

. . .5-9  

 io-ia 

Strange   Ba  gain  (68)   

Details  under  title:  Sam  Wynne 

Masked  Raiders  (60)   

They  Live  By  Night  (95)   

Detail!  u<der  title:  The  Twisted 
Woman   On   Pier  13  '73)   

Detai's  nn'ter  title:  I  Married  a  Common  ist 
r:rf/lFjp  FOUR 

Danrerous  Professioi   (79)   Raft-O'Brien   5-9. 

Details  under  title:  The  Bail   Bond  Story 
HoU'av  AfMr   (87)   Mitchum-Leigh   8-1. 

Details  under  ti'le:  Christmas  Gift 

R'«"»r.  of  »l-e  »-n-e   (60)   HHt-Martin   5-9 

Threat.   The    (66)   0'Sh;a-Grey   6-20 

Details  under  title:  Terror 


42 


.11-7 

.12-5 


.11-7 


NOT  DESIGNATED 

Alice   In   Wonderland   (T)   Disney  Cartoon   

Arizona   AmLush  Hoi. -Martin   7-4  

Jed  of  Roses    ponta  ne-Ryan    7-4   

B'lnd    Spot   Colbert-Ryan   11-7  

Capture,  The   Ayres-Wright    8-29   „ 

Carriage    Entrance   Gardner-Mitchum     ...  10-10  

Code  3    McGraw-Jergens  1-30  JJ 

Corns  Share   My   Love    Dun'ie-MacMurray     .  .  .12-19 

Dynamite  Trail   Holt-Martin   9-26  

Edge  of    Doon   Ani-rcws-Granger  12-3  M 

Gun  Thunder   Holt-Martin   10-24  

Ill  Only  Money   Sinatra-Ritiell   12-6   

vuo  wtdiie^a,    .8ui   lluyd-tia.uuru  Stg  3-3 

itev.  under  i.ile:  Sin  of  Harold  Dlddlebuck 

Outlaw.    The   Hnstell-Beatel   

Range  War   Toll-Martin   8-1  

Stromboll   Bergman-Vltale   5-9  

Details  under  title:  After  the  Storm 

Tarzan  and  the  Slave   Girl   Barker-Brown   9-12  

Treasure    Island    (T)   Driscoll-Newton   

uiium  Arizona  Skies   rtult-Lnlii   »-l  

vendetta  ...    Debenrg. --trooks   8-1V   Hf»   

w>ep  No  More    i  e  ten  Valli    5-10  

White  Tower,  The   Va  l.-Ford   8-29  

Oir  Very  Own   Granger-Blyth   9-12  

D  tails  under  title:  With  All   My  Love 
SPECIALS 

Bride  for  Sale  (87)   Colbert-Young   3-14  U>T 

Details  under  title:  Love   Is  Big  Bus  ness 

Cinderella    (T)    (70)   Ois  ey  Cartoon   Feature   1 

Ichabod  and  Mr.   Toad    (T)    (68)    Disney  Cartoon    9  12 

Man  on  the  Eiffel  Tower  (T)    (97)  Tone-la  rhton   1-2 

Mighty  Joe  Young    (94)   .  Johnson-Armstrong   1-5  6-6 

Detais  under  title:  Mr.  Jos.  Young  of  Afrka 

Ms    Foo'i  h   Heart   (99)   Andrcws-Hayward   7-4  11-7 

Rosca-na    Mr'ov    (8  )   Granger-Evans   11-22  8-29 

She  Wore  a  Yellow  Ribbon  (T)  (103)   Wayne-Dru   11-22  8-1 


SELZNICK  —  S.R.O. 


Features 


Completed  (6)      In  Production  (0) 


RELEASE  CHART 

COMPLETED 

Tile — Run-ing    Time  Cast 

Failtn  Idol,  The   (S4)   Ri< Irrdsoi-Morgan 

Gone  To  Earth   lone  -F-rrar   

Third   Man.   The    (104)   Crttcn— Valli   


Details        Rel.  No. 

Foreign  11-15  

Foreign  

Foreign  .  .  1-15  


20th    CENTUR Y-FOX 


195  )  Features 
1949  Features 


Completed  (22) 
Completed  (44) 


In  Production  (3) 
In  Production  (0) 


Rel. 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Time  Cast  Details 

Outbreak   WiJmark-Bel    Geddes    ...  1-2. 

Rawhide   Power-Hayward   1-30 

Where  the  Sidewalk  Ends   Andrews-Tierney   1-30 

COMPLETED    1949-50  -  - 

 8-1 


Big   Lift.    The   Clift-Douglas   

Details   under  title:   Two   Corridors  East 

Black  Rose,  The      Power   5-23.. 

Broken  Arrow   Sttwart-Paget   6-20 

Details  under  title:  Arrow 

Caribou   Trail,    The   Scott-Williams   9-12.. 

Challenge,  Ths   R^on-y-Tyler   1-30 

Cheaper  By  The  Dozen  (T)   Crain-Webb   11-7  .. 

Come  To  The  Stat-le   (94)   Youn^-Holm   1-3.. 

Everybody  Does  It  (98)   Darnell-Douglas   3-14.. 

Fan,   The   (79)   Crain-Sanders   7-19.. 

.  Sco't-Jory   6-20.. 


May 


.  G-ant-Sheridan   11-8. 

Peters-Romero   7-4 . 


Sep. 


Fighting  Man  of  the  Plains  (C)  (94) 

Forbidden  Street,  The  (91)   Andrews-O'Hara   June. 

House  of  Strangers  (101)   Robinson-Hayward     ....  12-20.  .  .  July . 

Details  under  title:  East  Side  Story 
I  Was  a  Male  War  Bride  (105)  . 

Love    That  Brute   

Details   under   title:  Turned    Up  Toes 

My   Blue   Heaven    (T)   Gr?b'e-Da'ley  12-19 

No  Way  Out   Darnell-Widmark   11-7. 

Oh.  You  Beautiful  Doll   (93)   S  evens-Haver   1-3 

Pinky  (102)    ...   Crain-Lundigan   3-28 

Prince  of  Foxes    (107)   Power-Hendrix   11-8 


009 
922. 

.926. 

.924. 

.930. 

.904. 

.919. 


..7-4 
9-12 
.8-15 
11-21 
.5-23 
6-20 


523 .    . 8-15 


Nov.  . 
Nov  . 

.  .  Dec .  . 


927 
.931 
.929 


9-26 
10-10 
.  8-29 


Thieves'   Highway  (94)   

Details  under  title:  Hard  Bargain 

Under   My   Skin   Garficld-Prelle 

Dj'ails   unier   title:   Big  Fall 

i  l'  lames'  Sand  (T)    (77)   Stevens-Gray 

fnii're    M»   Fvfvthi"n    (T)    (94)    Dailey-Ba-ter 

D;-.''nta   Lil    (C)    (88)   Mont-omery-W 


Conte-Oakie   11-22 


12-20. 

Avg.  . 

8-29 

11-22  . 

.  .  Oct .  . 

. .924. 

.9-12 

10-10 . . 

.  Mar.  . 

.008 

7-5 

July.  . 

.  .918. 

5-9 

12-6. 

.  Aog .  . 

.  .920. 

.  7-4 

Feb 

.  00". 

1-30 

4-11  . 

Jan.  . 

.  001 

11-7 

Peci<-Parker   10-10  

McGJirt-Lundigan   6-20  .  .  Mar. 


Deta'U  under  title:  The  Bandwagon 
Gun  Fighters,  The   

Mother  H  dn't  Tell  Me  (88)   

Details  under  title:   Oh,  Doctor! 

fj i -tit  nrnl  the  City   Ticrmy-WidmtTk  8-29 

Three  C-mc  Hore   (1C6)   Col'-ert-Mars'iall   5-9. 

Tirkf  to  Tomah-iwk    (T)   Dalc--?a~ter   8-29. 

Twelve  O'C'ock  High    (132)   Peck-Mitchell   5-9. 

Wabash  A  enue   Gr'ble-Mature   6-6. 

a/hen  Willie  Comes  Marching  Heme   (82)  .  .  Da  le  -Cal»e t   7-4. 

Whirlpool   (97)   Tierney-Conte   


.006. 


Jun 


May. 

.Feb. 
.  Apr. 
.FeV 


.  001.  . 
.  010. . 
.003. . 


Jaan. . .  002. 


1-2 


1-1< 
.  12-S 


FILM  BULLETIN 


1         UNITED  ARTISTS 


WARNER  BROTHERS 


1949-50  Features 


Completed  (21)      In  Production  (0) 


1919-50  Features 


Completed  (29)      In  Production  (4) 


COMPLETED 


RELEASE  CHART 

  1949-50   


Cast  Details  R-i 
Romero-McDonald   11-21.... 


No 


A  g 

.1-6. 


R-V 
Sml 


Kini 


Tl'le — Running  Time 

Admiral  Was  a  Lady.  Tho   

Details   under  title:   The    Iron  Ca;e 

Big  Wheel,  The   (92)   Rooney-Mitchell   7-4  11-5 

Black   Magic    (105)   We'.'o-Guild   

Champagne  (or  Caesar   Co'man-Holm   8-2 

Deadly  Is  the  Female  (84)   Cumm  ns-Dall   7-4 

D.  0.   A  O'Brien-Brltton   9-12 

•scape  If  You  Can   Henreid-MeCleod   Danz 

Here  Lies   Love   Young-Drake   11-21  ... 

Name  ot  the  Braye  (85)   .   Edwards-Bridges  3-  )      6-17  .  ...Kr 

ndlan  Stoat   (71)    Mon'gomery-Drew   7-5. . .  .1-7  Sml. 

Iroquois  Trail,   The   Montgomery-Marshall  .10-24  

«*nny   Holiday   Bendlx-Martin   8-1  Aleo 

•tinny  Oao-fye   O'Brien-Morris   Bag 

(1st  For  Corliss  (88)   Tentple-Nlven   7-4    11-25  ...  M-L 

•vt  Happy  (91)   Marx  Bros  8-2  8-5  P-C 

••tails  under  title:  Blond*  Heaven 

den,  The   B-at"o  -Wr'jM   11-21   ... 

drs.   Mike   <S9)   Powcll-Keyes   7-4. 12-17  Bis 

Ince  A   Thief   Hen  ri  -O'Brien   1-2  

Details   under  title:  Once  Over  Lightly 

aleksand    R-o-ry-'aoney   3-28   R-S 

hipped,  The    Duryea-Storm   9-12  

  1948-49  — — 

alsr  Paradise     Boyf-1  ok-  9-1 

rttt  Dan  Pateh,  The  (95)   Rissrll-O  Keete   12-6 

H  Light  (83)    Mayo-Raft   3-14. 

itan's  Cradle   Carll'o-Renaldo   8-15  

M  Late  far  Tears  (99)   Seott-Duryea   9-27  7-8  Sma 

ithout  Honor   (69)   D;y-To:ie   10-21  Hak 


10-24 


5-9 


.  .     .  PB 
.7-22.    .  Nas 
.  9-30      .  Rdr 


.4-11 


UNIVERSAL-INTERNATIONAL 


1949-50  Features 


Completed  (25)     In  Production  (1) 


NEW  PRODUCTIONS 

.OUISA 

'omedy — Started  Feb.  2 

'-ast:    Spring  Byington,  Ronald  Reagan,  Ruth  Hussey,  Charles 
Coburn 

Hrector:  Alexander  Hall  Producer:  Robert  Arthur 

tory:    Middle-aged  widow  surprises  family  by  falling  in  love  and  remarrying. 

RELEASE  CHART 

IOMPLETED    1949-50  -  

Tltl« — Rannlng  Time  Cast  Details        Rel.        No.  Re». 

Jam  and  Evalyn    (92)   Granger-Simmons   Foreign .  .  .  Dee  . 

gdad  <T)    (82)   O'Hara-Christian   6-6      Nov       903  .12-5 

se  Lagoon,  Tho  (T)    (101)   Jean-Simmons   Foreign. .  .Aug  8-15 

rdertne   MacMu-ray-Tre-.or   Feb  909  

iccanter's  Girl   (77)   dcCarlo-Friend   8-15      Mar  912 

iptain  Boycott  (92)    lenie-Kirby   4-r6   

minche  Territory    (T)   O'Ha.-a-Carey   8-29...  May. 

Details  under  title:  The  Bowie  Knife 

iifldential  Sqoad   Con'.o-Gray   11-7  

Details  under  title:  Web  of  tho  City 

tain  Call  at  Cactus   Creek    O'Cnnnor-Arden   2-28  

ep  End.  The   Mason-Toren   12-5  Apr  

Details   under   title:   Death    on   a   Side  Street 

'sorted   Toren-Chandler   10-10  

Kble  C  ossbones   O'Connor-Carter   10-10  

ee  For  All   (83)   Cummirgs-B'ythe   7-4 ...  Nov ...  901  11-21 

»ncis   (91)   O'Connor-Pitts   5-23  ...  Feb  910... 1-16 

laa'tt  (153>  Olivler-Hrrlle   Fortlfa  7-19 

Was  a  Shoplifter    Brady-Freeman   11-7...  May  

i  From  Texas   Murphy-Storm   6-6.  . .  Mar.  .  .  .911  

i  and  Pa  K-'tle  Go  To  Town  (79)  Main-Kilbi  ide   8-29  .  .  .Apr  

tslde  the  Wall   Basehart-Mavwcll   9-26  .  .  .  Mar  .913  

gged  O'Riordans   (76)   0' Malley-Pate   Jana ...  907  

Ifra   Murphy-Hendrix   9-12  

Details  under  title:  East  of  Java 

uth  Sea  Sinner  (88)   Winters-Carey   7-1... Jan  908...  1-16 

"V  of  Molly  X.   The   (100)   Havoc-Brady   8-1 ...  Nov       902  11-21 

ght  Little  Island    (81)   Badford-Greenwood     .  .  .  Foreign ...  Dec  

'dertow  ( 70 )   Brady-Russell   8-29 ...  Dec ....  904  . 12-19 

Details   under  title:  Frameup 

man   In  Hiding   (92))   Lupino-DuR   8-15 .   .  Jan ...  906  

Details  under  title:  Fugitive   from  Terror 
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undoned   (79)   S'orm-O'Keefc   Oct  707  

*  C  Meet  the  Killer,  Boris  Karloff   Abbott-Costello   2-28  Aug  

:t!e  Manhant  (69)   Conrad-Thorston   May 

larnlty  Jane  and  Sam  Bass  (T)   (85)    .  .  .deCarlo-Daff   10-25. .  .Jily 

rlstopher  Columbus   <T)    (104)   March-Eldredge   Ott 

y  Aeross  the  River  (90)   Curtis— Jaackel   10-11...  May 

Details  under  title:  Amboy  Dukes 

■did',  Fussln'  and  Flghtln'  (78'   O'Connor-Main   3-1     .July ...  665. 

Details  under  title:  The  Wondertal  Race  at  RinTcek 
Who  Took  the  West  (T)    (84)   DoCarlo-Brady   2-14     . Sep  


6<»5  . 
.  699 ....  6-6 
.708  10-24 
.694  


.  Duff-Tor i-n   12-20 

.  Duff-Winters   4-11. 


Details  under  title:  The  Western  Story 

igal    Entry  (84)   

inny  Stool  Pigeon  (75)   

Details  under  title:  Partners  In  Crime 

ly  Gambles.  The  (99)   Stanwyck-prostan   12-20 

la-Eater  af  Keae.ian   (79)    Saka-Pafe   12-22. 

'ee  More,  My  Darling   (92)   Montgomery-Blyth   Aug 

e  Woman's  Story  (86)   Todd-Rains   Forelin  ..Jana... 

,  ord  In  the  Desert   (100)   Andrrws-MtNally   3-14  .  Oct 

bs  Sir,  That's  My  Baby  (82)   O'Connor-DeHaven   1-3... Sao.. 

Voman  Hater   (69)   Granger-Fovlllera   Farelfn  .  .  Jaly. 


.  June 
.Ja-iy. 


.Jane. . 
.Jily  . 
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NEW  PRODUCTIONS 

CAPTAIN  HORATIO  HORNBLOWER 

Drama- Started  Jan.  24 

Cast:    Gregory  Peck,  Virginia  Mayo 

Story:    Adventures  of  fictional  sea  captain. 

Director:  Raoul  Walsh 
LIGHTNING  STRIKES  TWICE 

Drama — Started  Jan.  30 

Cast:    Richard  Todd,  Ruth  Roman,  Mercedes  McCambridge 
Director:  King  Vidor  Producer:  Henry  Blanke 

Story:    Not  available. 

THE  TWO  MILLION  DOLLAR  ROBBERY 

Drama— Started  Feb.  4 

Cast:    Steve  Cochran,  Gaby  Andre 

Director:  Andrew  Stone  Producer:  Bryan  Foy 

Story:    Not  available. 

RELEASE  CHART 

COMPLETED    1949-50   ■ 

Title — Running   Time  vist  Petail.        Rcl.        No  Rev 

Srhn-Reynolds  8-20  
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Beyond  the  Forest  (96) 
Bright  Leaf   

Cage,  The     "arker 

Casablanca    (102)    Bogart 


Clark-Massey 
Dav's-Cotten 
Coo  er-N  al 

Moorhead 
Bergman 
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Castle  on  the  Hudson   '77)    Garfield-Sheridan 

Chain    Lirh'ning    (f  4)   Boort-Parker 

Colt   .45    (T)   Scott-Roman   .  .  . 

Daughter  of  Rose  OTray   (T)    Haver-MacRae 

Farewell  to  Arms  (78)    Hayes-Cooner 
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Hasty  Heart.   The   <90)   Re-gin-Neal  . 

Hatche  man,  Th?    (74)   Robinson-Young 

Hawk  and  the  Arrow,  The    Lancaster-Mayo   

Hoase  Across  the  Street   169)    Morris-°aiiie   8-16 

Inspector  General.   The    (T)    (102)  Kaye-Bates   £-33 

Details  under  title:  Happy  Times 
Lady  Takes  A  Sailor,  The  (99)  Wyiran-Morg  n 

Details  under  title:  Octopv   and  Mis-.  Smith 
Mon'ana   (T)    (76))   Flynn-Smith 
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North  of  the  Rio  Grande    . . 

D  tails  under  title:  Calorada  Tentory 

Per'ect  Strangers    Rcqers-Mornan 

Pretty    Baby   Sro't-Morgan 

Return  of  the  Frontiersmen   ...  .  MacRar-Calhoan 

Sergeant  York   (134)   Cooper-Brennan 

Silver  Lining  (T)     H»»  r-BB'mi 

Mage   Fright    Wyman-nietrleh 

Storm  Warning     Rogcrs-R'agan   12-5  

Details   under  title:  Storm  Center 
Story  nf  Seabiscult,   The   (T)    (93)   Temple-McCalllster   4-25  .11-12 

Details   under  title:  Always  Sweethearts 

Task  Foreo   (116)   Cooper-Morris   11-8  9-24 

This  Slda  of  the  Law   Llndfors-Smlth    10-25  

Details  under  title:  "Deadlock" 

Under  Capricorn   <T)    (117)   Bergman-Cotten   9-27.  10-8 

Vict'm,   The   Cr~w'ord-3rian   

White  Heat  (114)   Pagn-y-Mayo   5-23 

Young  Man  With  A  Horn   (112)  Doiiglas-Racall   7-18 
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Colorado  Territory   (94!   McCrea-Mayo 

Fountalnhead,  The  (113)    Cooner-Heale 

G-Man   (85)   Cajney 

Girl  from  Jones  Beach,  Tho  (78)   Reagan-Mayo 

Look  for  the  Silver  Lining   (T)    (106)  .  .  .  Haver-Bolger 
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Your  Sprrire  —  Out  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Mrmbrr  Nat'l   Kllm  Cariirrs 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 
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THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  bare  left  aftiT  the  last  shotv. 

HIGHWAY  EXPRESS  LINES,  Inc. 

238  N.  23rd  St.,  Phila.  3  —  1239  Vine  St..  Phila.  7 
LOcust  10100 

Member  National  Film  Carriers 
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ENLIST  TODAY  in  the  United  Film  Industd 
campaign  to  eliminate  the  nuisance  Movie  Taxi 

The  job  can  only  be  done  if  everybody  does  his  job  in  his 
own  locality.  Only  you  can  organize  the  fight  in  youi 
community.  Join  and  support  the  nation-wide  efforti 
of  GOMPO.  IT'S  YOUR  INDUSTRY!  IT'S  YOUR  FUTURE!  RepeJ 
the  Federal  Movie  Tax  in  this  session  of  Congress! 


Contributed  as  an  industry  service  by 
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HERBERT  J.  YATES  presents 

n 


JOHN  WAYNE  JOHN  AGAR 

»LY  CASSELL  •  james  BROWN  •  uwd  WEBB  •  ARTHUR  FRANZ  •  hue  MSB' 

Screen  Play  by  HARRY  BROWN  JAMES  EDWARD  GRANT  •  Story  by  HARRY  BROWN  •  Directed  by  ALU 

A  REPUBLIC  PIC 

REPUBLIC  PICTURES  CORPORATION      HERBERT  J  YATES,  W 


Just  Previewed 
in  Hollywood! 

There  is  only  one   

way  to  describe  it! 

GREATEST 
MUSICAL 
ON  EARTH ! 
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Joe  Exhibitor  Speaks 


GO  INTO  THEIR  HOMES! 


EDITORIAL 

Vol.  13.  No.  5  February  27,  1950 

Pajre  Five 


What  Are  You 
Doing  Today 
In  the  Fight 
for 
REPEAL 
Of  the  Unfair 
Ad  mission  Tax? 
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February  21,  1950 

Mr.  Mo  Wax 
FILM  BULLETIN 

Dear  Sir: 

Business  is  oil.  Mine  is,  and  I  talk  to  enough  theatremen  to  know  that 
the  condition  is  pretty  general.  Can  I  mooch  a  column  or  so  in  your  always 
interesting  FILM  BULLETIN  to  give  my  views  on  the  situation? 

Why  is  business  off?  First  answer  you  get  from  every  exhibitor  who  oper- 
ates within  range  of  a  television  station  is  that  that  gol-danged  free  entertain- 
ment is  giving  us  a  licking.  Then  the  average  guy  will  mention,  incidental-like, 
other  factors  like  "money  s  tightened  up,"  effects  of  the  coal  strike  and  a  few 
other  such  items.  Finally,  as  though  to  nail  down  his  argument,  he'll  usually 
end  up  with  the  blanket  charge  that  "pictures  have  been  lousy!" 

No  question  that  television  is  a  tremendous  factor  in  our  present  slump. 
And  it  figures  to  become  tougher  competition  with  every  new  set  sold,  with 
every  mechanical  improvement  in  the  device  and  every  improvement  in  the 
quality  of  the  programs  telecast.  Looming  in  the  background  is  Phonevision 
and  that  one  really  has  me  worried. 

Money  is  "tighter."  Them  that  has  it  are  nursing  it,  while  them  that  ain  t 
are  spending  only  for  the  necessities  —  which  movies  are  not,  my  friend.  Surely, 
the  coal  strike  is  affecting  our  whole  economy,  but  we  are  suffering  because  of 
that  just  in  proportion  to  all  retail  business. 

As  to  the  average  guy  s  diagnosis  about  "lousy  product,"  here  is  one  exhi- 
bitor who  feels  that  comment  is  off  base.  Generally,  the  films  we  have  been 
getting  this  season  have  been  a  bit  above  par.  As  a  matter  of  fact,  yours  truly 
just  hopes  the  studios  maintain  their  present  pace.  Oh,  of  course,  some  of  the 
companies  turn  out  more  than  their  share  of  duds,  but  in  the  main  the  top 
studios  have  been  delivering  plenty  of  fine  or  saleable  merchandise. 

Where  does  all  this  leave  us  —  you  and  I  —  brother  Exhibitor?  Agreed 
that  we  recognize  the  causes  of  the  slump,  what  are  we  going  to  do  about  it? 
Isn't  it  time  we  started  thinking  only  about  how  we  might  lick  it?  The  simple 
truth  is  that  we  arc  now  engaged  in  a  tough  battle  for  the  public's  entertain- 
ment dollar,  which  is  scarcer  today  than  it  has  been  for  the  past  ten  years  and 
more  reluctant  to  come  to  us.  What  shall  we  do.  sit  in  our  theatres  and  moan, 
or  shall  we  go  out  a-hunting  for  customers? 

I  say,  let's  go  into  their  homes  after  'em! 

For  a  long  time  we  were  fortunate  in  that  millions  of  folks  had  the  "movie 
habit."  Well,  it's  no  longer  habit  that  brings  them  to  your  boxoffice.  Ifou 
have  to  interest  them,  coax  them,  entice  them  out  of  their  cozy  living  rooms. 
Let's  think  about  how  we  can  do  that. 

The  film  companies  must  wake  up,  and  fast,  to  the  value  of  television 
advertising  for  films.  Special  trailers  for  the  small  video  screen  and  with  copy 
directed  at  the  television  stay-ins  should  be  made  available  on  every  worthwhile 
picture,  not  merely  on  an  occasional  special  production.  Distributors  and  lead- 
ing local  exhibitors  in  every  territory  should  work  out  some  cooperative  plan 
for  sharing  the  cost  of  showing  these  "teletrailers"  at  frequent  intervals  on 
eveiy  channel. 

Since  millions  of  people  who  used  to  read  newspapers  and  magazines  in 
the  evening  now  focus  their  full  attention  on  that  miniature  screen  after  dinner, 
what  better  way  is  there  for  reaching  them  with  the  movie  message?  Who  can 
tell  —  it  might  turn  out  that  television  will  prove  to  be  the  greatest  advertising 
medium  the  motion  picture  ever  had! 

Another  proven  means  of  reaching  into  the  homes  to  sell  vour  attraction  is 
door-to-door  distribution  of  circulars.  1  note  that  National  Screen  Service  i- 
plugging  this  form  of  advertising  and  tbcv  are  to  be  congratulated  on  prodding 
exhibitors  into  reviving  the  use  of  heralds. 

An  industry-wide  campaign  on  the  theme:  "Let's  go  out  to  a  movie!"  might 
be  directed  at  the  ladies,  who  are  bound  to  set  fed  up  vv  i 1 1 1  hubby's  ni»htlv 
sit-down  strike  in  front  of  the  television  set.  Perhaps,  retail  merchants,  affect- 
ed as  they  are,  too,  by  the  sharp  drop  in  evening  shopping,  might  share  the  cosl 
of  such  a  campaign. 

This  is  only  scratching  the  surface.  I  haven'l  all  the  answers,  but  this 
industry  of  ours  has  a  huge  fund  of  ureal  advertising  brains  that  ought  to  be 
turned  loose  l>v  the  big  moguls  to  deal  with  this  situation.  What  I'm  trying  to 
sa\  in  this  brief  letter  is  that  we  had  better  go  to  work.  \nd  I  mean  1I\KD 
work,  brother.  The  exhibitor  who  doesn't  roll  up  his  sleeves  todav  might  not 
have  a  shirt  in  a  couple  of  years.  Me  -  I'm  cutting  off  the  Bleeves  of  all  mv 
shirts.    Gangwav  ! 

Best  to  you  and  your  bright  FB  boys.  Ju8l  keep  plugging  the  truth:  it 
pays  off. 

Sincererj . 
JOE  EXHIBITOR. 
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MYERS.  SULLIVAN  TESTIMONY 
BRIGHTENS  REPEAL  PROSPECTS 

The  audience  was  obviously  sympa- 
thetic. Although  it  was  a  long  show, 
some  36  acts,  the  two  principals  repre- 
senting the  motion  picture  industry  were 
warmly  .received  during  their  allotted  ten 
minutes  apiece. 

The  audience  was  the  House  Ways  and 
Means  Committee,  hearing  a  parade  of 
witnesses  last  Tuesday  (21st)  on  current 
and  proposed  excise  taxes,  and  the  film 
indutry  representatives  were  A.  F.  My- 
ers, general  counsel  of  Allied  States  As- 
sociation and  chairman  of  the  COMPO 
tax  and  legislation  committee,  and  Gael 
Sullivan,  executive  director  of  Theatre 
Owners  of  America.  They  were  there  to 
present  the  industry's  case  against  the 
20  per  cent  Federal  admissions  tax.  In 
addition  to  their  oral  testimony,  Sullivan 
and  Myers  filed  a  22-page  statement  for 
the  record,  outlining  in  detail  COMPO's 
arguments  for  complete  repeal  of  the 
obnoxious  levy. 

Already  under  heavy  bombardment 
from  millions  of  public  petitions  urging 
repeal  of  the  ticket  tax  and  a  mountain 
of  correspondence  telling  why,  the  House 
committee  members  were  well-back- 
grounded to  receive  the  arguments  ad- 
vanced by  the  two  industry  witnesses. 
Industry  at  Stake 

"The  preservation  of  the  motion  pic- 
ture industry '  is  at  stake,  Myers  told 
the  committee.  Motion  picture  theatres, 
suffering  from  a  gradual  decline  in  box- 
office  receipts  ever  since  the  war's  end, 
has  taken  a  "very  precipitous  decline 
over  the  past  six  months,"  he  said,  add- 
ing that  weekly  attendance  has  dropped 
from  a  high  of  100  million  weekly  to 
about  70  million.  The  situation  has  be- 
come so  critical,  Myers  declared,  that 
many  of  the  nation's  theatres,  particu- 
larly the  smaller  houses,  will  soon  fall 
into  the  "hardship"  category  unless  they 
are  relieved  of  the  burdensome  admis- 
sions tax. 

Sullivan  was  even  more  specific.  He 
said  that  some  8,000  of  the  nation's  18,000 
theatres  can  probably  be  termed  hard- 
ship cases  today.  Although  neither  he 
nor  Myers  blamed  the  attendance  drop 
specifically  on  the  admissions  tax,  one  of 
the  Committee's  own  members  express- 
ed the  belief  that  this  was  the  most  im- 
portant single  factor,  at  least  in  his  dis- 
trict. Rep.  Curtis  (R.,  Neb.)  declared 
that  when  the  admission  prices  get  too 
high,  attendance  drops. 
In  Newspaper  Category 

Myers  advanced  two  other  arguments, 
developments  in  the  industry  since  its 
representatives  appeared  before  the  Com- 
mitten  in  1917,  which  he  said  were  im- 
portant fnctorS  in  eliminating  the  tax. 
Since  that  time,  he  said,  the  industry  has 
emerged  as  an  "acknowledged  part  of  the 
press"  and  should  be  treated  on  a  par 
with  newspapers  and  radio. 

The  other  development,  he  said,  was 
the  emergence  of  television  as  a  "new 
strong  competition,  cutting  materially 
into  the  motion  picture  business."  He 
called  TV  the  "most  serious  competition" 


A.  F.  MYERS 
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ever  to  threaten  the  industry  since  it 
makes  its  appearance  when  movies  no 
longer  have  "novelty  appeal." 
Want  Equal  Treatment 

Sullivan  also  pressed  these  arguments. 
He  pointed  to  the  $225,000,000  portion  of 
the  half-billion  dollar  Post  Office  deficit 
stemming  from  costs  of  second-class 
mailing  over  the  amount  paid  by  news- 
papers and  magazines.  This,  he  said, 
amounted  to  a  Government  subsidy  of 
these  media,  whereas  movies  not  only 
was  unsubsidized,  but  was  actually  sub- 
ject to  a  discriminatory  tax.  "The  mo- 
tion picture  industry  is  the  most  over- 
taxed and  the  least  subsidized  of  any 
form  of  communication,"  he  said.  "We 
want  equal  treatment  with  the  o:h9rs." 

Sullivan  also  declared,  "We  cannot  ex- 
cise tax  ourselves  into  a  prosperous  eco- 
nomic situation."     Removal  of  the  tax. 
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he  added,  would  aid  in  an  "expanding 
economy"  and  might  very  possibly  result 
in  greater  spending  by  the  public  that 
would  make  up  to  a  great  extent  the 
amount  lost  by  the  Treasury  in  revenue 
from  the  ticket  tax. 
Theatre  Si?e  Significant 

Two  other  Committee  members  voiced 
their  concern  over  the  drop  in  theatre 
business.  Reps.  S'mpson  of  Pennsyl- 
vania, and  Woodruff,  of  Michigan,  botn 
Republicans,  spoke  of  the  number  of  emp- 
ty seats  in  small  theatres  in  their  dis- 
tricts. These  houses,  they  said,  all  had 
less  than  1000  seats.  Th:s  was  emphasiz- 
ed in  the  COMPO  brief.  "A  great  majori- 
ty of  the  theatreowners  —  those  who  are 
immediately  affected  by  the  tax  —  are 
small  business  not  to  be  confused  with 
the  over-publicized  'movie  magnates'," 
it  was  stated.  "The  size  of  theatres  also 
is  significant.  The  average  seating  capa- 
city of  the  U.  S.  theatres  is  C43." 
Poor  Man's  Entertainment 

In  his  oral  presentation,  Sullivan  allud- 
ed to  movies  as  "the  poor  man's  enter- 
tainment." He  said  it  was  a  sorry  state 
when  a  low-income  family  was  penalized 
for  having  many  children,  since  the  head 
of  such  a  family  paid  much  more  in  ex- 
cise taxes  on  movie  tickets  than  'Lhose 
with  less  youngsters,  whose  principal 
source  of  entertainment  is  the  movies. 
He  called  movies  "the  greatest  morale- 
building  force  we  have  in  the  nation," 
stressing  the  need  for  films  as  "an  outlet 
for  tensions."  The  industry,  he  added, 
wants  to  "continue  being  the  poor  man's 
entertainment." 

Following  their  appearance  before  the 
Committee,  Myers  and  Sullivan  empha- 
sized that  the  fight  to  eliminate  the  ax 
must  be  pressed  with  continuing  force. 
In  a  special  bulletin  to  TOA  members, 
Sullivan  urged  exhibitors  to  "keep  in 
close  contact  with  our  congressmen  until 
the  bill  is  passed."  He  urged  all  exhibi- 
tors who  had  not  received  a  definite  com- 
mitment from  his  congressman  to  vote 
for  repeal  of  federal  admission  taxes  to 
"contact  him  at  once  and  make  certain 
of  his  position." 

Victory  Prospects  Bright 

'  Our  prospects  are  bright,"  Sullivan 
said,  but  final  victory,  he  added,  can  bo 
assured  only  by  active  support  of  every 
theatreman. 

In  an  appearance  before  the  House 
Committee  the  preceding  week,  Eric 
Johnston,  MPAA  president  and  repre- 
senting the  National  Committee  to  Re- 
peal the  Wartime  Excise  taxes,  struck 
out  at  all  currently  existing  wartime  ex- 
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cise  levies.  Although  he  mentioned  that 
he  would  leave  the  appeal  for  the  movie 
industry  to  COMPO  representatives  My- 
ers and  Sullivan,  Johnston  managed  to 
make  some  specific  references  to  the  ad- 
missions tax,  among  which  was  a  pledge 
that  the  savings  effected  by  removal  of 
the  tax  would  be  passed  on  by  the  thea- 
tres to  the  public.  The  MPAA  president's 
extended  comments  regarding  the  admis- 
sions tax  after  his  prepared  testimony 
were  not  too  well  received  by  COMPO 
officials,  whose  understanding  with  John- 
ston that  he  wou'd  make  only  passing  re- 
ference to  the  admissions  tax  and  leave 
the  actual  presentation  to  the  COMPO 
representatives,  Myers  and  Sullivan. 

•  However,  with  newsreel  cameras  grind- 
ing, Johnston  delivered  his  views  on 
movies  as  a  medium  of  public  informa- 
tion, in  the  same  category  as  newspapers, 
magazines  and  books.    He  also  presented 


BOSTON  "T"  PARTY 

The  "genuine  showmanlike  whirl" 
called  for  by  COMPO  tax  commit- 
tee chairman  Abram  F.  Myers  was 
best  exemplified  by  a  modern  Bos- 
ton 'T"  Party  staged  by  the  Boston 
committee  for  repeal  of  the  admis- 
sions tax. 

The  current-day  "T"  party  (T  for 
Taxation  -  without  -  justification)  in- 
volved more  than  500  high  school 
boys  and  girls,  who  swarmed  over 
the  historic  Wharf  T,  scene  of  the 
original  Boston  Tea  Party,  bearing 
placards  denouncing  the  20  per  cent 
Federal  Tax.  The  youngsters,  mem- 
bers of  various  fan  clubs,  dumped 
half  a  ton  of  cancelled  movie  ticket 
stubs  into  the  waters  of  Boston 
Harbor,  while  the  Boston  University 
band  played  on  the  deck  of  a  char- 
tered tug. 

The  stunt,  arranged  by  Charles 
E.  Kurtzman,  Loew's  Northeastern 
division  manager,  and  aided  by  film 
and  theatre  members  of  the  com- 
mittee, received  front-page  coverage 
in  Hub  newspapers,  as  well  as  six- 
and  seven-column  photo  breaks. 


the  argument  that  the  movies  is  the 
only  form  of  diversion  for  the  "modest 
income  group"  and  other  arguments 
which  were  to  be  presented  by  Myers  and 
Sullivan.  Following  the  Johnston  ap- 
pearance, Myers  drily  commented:  "I  hope 
there  is  something  left  for  Sullivan  and 
myself  to  say." 
Discriminatory  Levy 

Johnston  also  made  a  point  of  mention- 
ing the  15%  tax  on  raw  film  stock  as  a 
discriminatory  levy.  The  raw  stock  is  to 
the  movie  industry  "what  newsprint  is 
to  the  newspaper,  or  paper  to  the  book 
or  magazine  publisher,"  he  said.  "There 
is  no  tax  on  newsprint.  The  magazine 
publisher  isn't  taxed  for  his  paper,  nor 
is  the  book  publisher.  But  the  excise 
tax  on  our  basic  raw  stock  costs  our  in- 
dustry $3,500,000  annually." 

Myers  called  the  current  campaign 
against  the  federal  admission  tax  a  test 
of  showmanship.  "This  campaign,  like  any- 
other  exploitation  campaign,  calls  for  a 
genuine  showmanlike  whirl.  There  is  a 
lesson  here  for  the  future  and  it  is  hoped 
that  it  will  serve  not  only  to  further  in- 
tensify the  tax  campaign,  but  will  be  ap- 
plied to  all  theatre  activities." 


NED  E.  DEPINET 

The  Dilemma  Has  Sharp  Horns 

"STROMBOLI"  COST  REPORTED 
IN  TILL  DESPITE  B.O.  FADE 

While  the  "Stromboli"  controversy 
raged  on,  the  most  curious  facet  of  it  all 
was  the  embarrassing  situation  in  which 
Ned  Depinet  found  himself.  As  presi- 
dent of  RKO,  he  was  committed  to  safe- 
guarding the  company's  investment  in  the 
Bergman-Rossellini  film  by  eking  the 
most  out  of  its  release.  As  head  of  the 
Council  of  Motion  Picture  Organizations, 
he  was  pledged  to  furtherance  of  good 
public  relations  for  the  motion  picture 
industry  —  and  the  release  of  "Stromboli" 
has  evoked  an  anti-Hollywood  barrage 
seldom  equaled  in  film  industry.  Mr.  De- 
pinet certainly  seemed  to  be  on  the  spot 
in  his  dual  position. 

The  only  consolation  he  could  extract 
from  the  predicament  was  the  report  (un- 
official) that  RKO  had  recouped  its  entire 
investment  in  the  film  in  the  first  week 
of  its  release.  From  now  on  it  would 
be  velvet.  The  big  question  for  Mr.  Depi- 
net: Is  that  solace  enough? 
Opening  Day  Set  Marks 

Meanwhile,  exhibitors  were  carefully 
watching  its  boxoffice  performance.  The 
reason  for  RKO's  reluctance  to  trade 
screen  "Stromboli"  until  Feb.  15th,  the 
day  it  had  its  320-theatre  opening 
throughout  the  country,  largely  in  RKO- 
owned  houses,  became  evident  when  it 
was  finally  unveiled. 

Came  the  fateful  day  and  swarms  of 
curious  moviegoers  jammed  the  theatres 
opening  day.  RKO  was  jubilant,  issued 
a  publicity  release  announcing  a  "record 
opening  day  business  everywhere,  sur- 
passing by  from  100  to  300  per  cent  all 
previous  record  holders  in  these  theatres 
during  the  past  few  years." 

Then  came  the  drawn.  Poor  reviews 
generally,  and  unfavorable  word-of-mouth 
worked  their  toll  with  startling  rapidity. 
Second-day  grosses  dropped  off  sharply 
in  most  spots  and  subsequent  days  .found 
the  picture  playing  to  half-empty  houses 
in  many  locations,  particularly  the  Metro- 
politan New  York  area,  where  some  118 
RKO  theatres  opened  the  film  simultane- 
ously with  Broadway's  Criterion  Theatre. 
By  the  end  of  the  first  week,  only  the 
strong    opening    day     grosses  carried 


"Stromboli"  to  a  "fair"  return  for  its  ini- 
tial stanza. 

Playdate  Estimate  Drops 

RKO's  vision  of  getting  playdates  for 
the  Bergman-Rossellini  film  in  some  two- 
thirds  of  the  nation's  theatres  was  rapid- 
ly being  revised  last  week.  Although 
admittedly  the  unprecedented  publicity 
accruing  from  the  Bergman-Rossellini  af- 
fair had  given  the  picture  a  huge  impe- 
tus and  a  boxoffice  potential  that  it  would 
never  have  approximated  otherwise,  it 
was  beginning  to  work  in  inverse  ratio. 
Criticism  of  Hollywood,  of  RKO  for  re- 
leasing the  film,  and  of  the  publicity  cam- 
paign by  church  and  women's  organiza- 
tions had  snowballed  to  monumental  pro- 
portions. Theatre  owners,  in  increasing 
numbers,  were  avowing  their  intention 
not  to  play  the  film  in  an  effort  to  "play 
ball"  with  the  pressure  groups.  National 
Allied's  condemnation  and  its  recommen- 
dation that  inde  exhibitors  refuse  to  play 
the  picture  also  had  its  effect.  Reper- 
cussions had  even  reached  the  halls  of 
Congress  where  a  Texas  representative's 
denunciation  of  the  film  evoked  applause 
from  many  legislators. 

Prnicipally,  however,  it  was  felt  that 
"Stromboli's"  spectacular  boxoffice  decline 
after  its  equally  spectacular  s.r.o.  open- 
ing was  the  contributing  factor  to  exhi- 
bitors' reluctance  to  book  the  film  in  sub- 
sequent runs.  RKO's  saturation  techni- 
que for  "Stromboli"  was  expected  to  gar- 
ner a  quick  return  on  its  investment;  and 
that  it  did,  but  the  pot  of  gold  that  would 
have  been  waiting  at  the  rainbow's  end, 
if  the  film's  quality  had  matched  public 
curiosity,  had  vanished. 
'No  Major  Changes' 

Producer-director  Roberto  Rossellini's 
charges  that  RKO  had  mutilated  the  film 
by  excessive  cutting  were  met  promptly 
by  Depinet  with  the  statement  that  "no 
major  changes"  had  been  made  in  editing 
the  film  for  release  in  this  country.  Only 
"common  sense"  was  used  in  making  any 
deletions,  the  RKO  president  claimed, 
adding  that  these  in  no  way  impaired  the 
film's  quality.  In  Rome,  however,  Ros- 
sellini  maintained  that  the  distributor  had 
so  thoroughly  slashed  the  film  that  he 
was  renouncing  all  interests  in  the  film's 
American  earnings.  He  denounced  the 
company's  publicity  campaign  as  "bor- 
dering on  pornography"  and  accused 
RKO  brain-truster  Howard  Hughes  of 
violating  an  agreement  to  make  only 
those  cuts  necessary  to  meet  U.  S.  censor- 
ship requirements.  The  Italian  producer 
also  lashed  out  at  Hollywood  generally, 
picturing  himself  as  a  "victim  of  Holly- 
wood brutality." 

LOEW'S  TO  APPEAL  DECREE; 
TOA  PLUGS  NEW  ARBITRATION 

The  swirl  of  conjecture  left  in  the  wake 
of  the  final  decree  in  the  industry  anti- 
trust case,  which  ordered  total  divorce- 
ment of  production-distribution  from 
exhibition,  engulfed  three  major  proposi- 
tions: (1)  Which,  if  any,  of  the  defend- 
ant companies  would  appeal;  (2)  Would 
any  of  the  theatre-owning  defendants  at- 
tempt to  reach  a  consent  decree  with  the 
Government  regarding  divestiture,  and 
(3)  What  are  the  prospects  of  an  arbi- 
tration system  acceptable  to  the  Court 
that  could  drastically  reduce  the  number 
of  legal  actions  flooding  the  industry. 

(Continued  on  Page  10) 
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The  first  premise  was  promptly  settled 
by  Loew's  general  counsel  J.  Robert  Ru- 
bin, who  stated  unqualifiedly  that  the 
company  plans  to  appeal  the  decree  to 
the  U.  S.  Supreme  Court.  The  basis  of 
the  appeal,  it  was  expected,  would  con- 
cern Loew  s  suggestion  that  a  review  of 
the  competitive  situation  in  the  industry 
after  suitable  divestiture  at  the  end  of 
three  years  be  taken  and  the  divorcement 
order  be  rescinded  if  the  results  revealed 
that  competition  had  been  restored.  Ap- 
peals must  be  filed  by  April  8. 

Showcase  Theatres 

Appeals  by  any  of  the  other  theatre 
defendants,  it  was  believed,  would  hinge 
on  whether  they  could  arrive  at  a  satis- 
factory divestiture  arrangement  with  the 
Government  and  whether  they  would  be 
permitted  to  have  showcase  theatres. 
The  latter,  it  was  argued,  would  be  of 
invaluable  aid  in  determining  suitable 
rental  figues  for  their  product,  as  well 
as  insuring  a  proper  sendoff  for  their 
important  releases. 

Both  Warners  and  20th-Fox  were  con- 
tinuing their  discussions  with  the  Gov- 
ernment in  an  effort  to  arrive  at  an  equit- 
able divestiture  settlement.  Warners, 
however,  promptly  withdrew  upon  expi- 
ration the  option  they  had  extended  to 
the  syndicate  headed  by  the  Lehman 
Bros,  for  purchase  of  the  25  per  cent 
stock  interest  of  the  three  Warner  broth- 
ers in  the  new  theatre  company  which 
will  be  formed  following  divorcement. 

"Cheap,  Workable"  Arbitration 

On  arbitration,  TOA  executive  director 
Gael  Sullivan  and  general  counsel  Her- 
man M.  Levy  announced  that  they  would 
recommend  to  the  TOA  Executive  Com- 
mittee meeting  March  1-2  that  the  exhibi- 
tor organization  urge  the  defendant  com- 
panies to  initiate  a  series  of  industry 
public  hearings  designed  to  establish  a 
"workable  and  inexpensive"  arbitration 
system,  as  authorized  by  the  Court. 

"Within  the  knowledge  of  TOA,  all  ob- 
jections that  have  been  made  to  an  in- 
dustry system  of  arbitration  have  been 
directed  to  its  mechanics  rather  than  to 
its  sound  basic  philosophy,"  the  joint 
statement  declared.  "In  our  opinion  the 
major  obstacle  has  been  the  absence  of 
opportunity,  possibly  because  of  lack  of 
initiative,  for  all  segments  of  the  indus- 
try to  confer  for  the  purpose  of  creating 
such  a  system.  Now  that  the  Court  has 
spoken,  and  now  that  the  idea  has  the 
sanctity  and  strength  of  judicial  decree, 
an  earnest,  sincere  and  wholehearted  at- 
tempt must  be  made  by  the  entire  in- 
dustry to  bring  about  this  sorely  needed 
remedy.  To  accomplish  that  end,  all 
petty  jealousies,  deep-rooted  prejudices, 
and  arm's  length  negotiating  must  be 
discarded." 

The  TOA  proposal  was  given  condition- 
al approval  by  an  Allied  regional  head. 
Wilbur  Snaper,  president  of  Allied  Thea- 
tre Owners  of  N.  J.,  said  the  industry 
had  nothing  to  lose  by  holding  a  public 
hearing  on  arbitration  and  very  possibly 
might  set  the  stage  for  a  system  that 
would  be  of  benefit  to  many  industryites. 
He  added,  however,  that  any  arbitration 
system  meant  to  rule  on  exhibitor-dis- 
tributor disputes  should  have  film  indus- 
try members  on  its  panel  of  judges.  Ar- 
bitrators not  familiar  with  industry  terms 
and  procedure  have  been  responsible 
for  enormous  loss  in  time  as  each  indus- 
try peculiarity  and  verbiage  required  ex- 
planation and  interpretation,  he  said. 


20TH  TO  HOST  THEATREMEN 
AT  CHI  SHOWMANSHIP  MEET 

"Exhibitors  need  help,  not  criticism." 
In  these  five  words  Spyros  Skouras,  presi- 
dent of  20th  Century-Fox,  summed  up  his 
company's  motive  for  inviting  some  200 
of  the  nation's  exhibitors  to  be  the  guests 
of  20th  Century  at  a  huge  showmanship 
meeting  in  Chicago,  March  8-9,  at  the 
Drake  Hotel.  The  company's  action  was 
in  sharp  contrast  to  Samuel  Goldwjm's  re- 
cent blast  at  theatremen  for  what  he  call- 
ed their  "disgraceful"  lack  of  enterprise  in 
exploiting  the  product  that  graced  their 
screens. 

The  20th-Fox  invitation  was  the  third 
such  move  by  the  company  designed  to 
further  theatre  showmanship,  and  marked 
the  first  time  a  distributor-exhibitor  meet- 
ing aimed  at  increasing  theatre  attend- 
ance has  been  called  on  such  a  large  scale. 
Exh'b.  Crosj-Section 

Exhibitors  from  all  over  the  U.  S.  and 
Canada,  representing  a  cross-section  of 
both  large  and  small  theatre  interests, 


SPYROS  P.  SKOURAS 

Succor,  Not  Slaps 


will  be  on  hand  as  guests  of  the  company. 
National  and  regional  leaders  of  the  prin- 
cipal theatre  organizations  and  trade  press 
representatives  have  also  signified  their 
intention  to  attend  the  unprecedented 
showmanship  confab.  Skouras  will  pre- 
side at  the  meeting,  aided  by  Fox  vice- 
presidents  Al  Lichtman,  Andy  W.  Smith, 
Jr.,  and  Charles  Einfeld. 

Leading  industry  personalities,  as  well 
as  N.  Y.  Times  critic  Bosley  Crowther, 
and  the  Fox  executives  will  address  the 
meeting.  Crowther,  who  spoke  at  the 
recent  Fox  Showmanship  meeting  in  New 
York  for  theatre  ad  executives,  made  a 
profound  impression  at  that  conclave. 
Attendance  Problems 

At  a  press  conference  in  New  York  at 
which  he  announced  plans  for  the  meet- 
ing, Skouras  revealed  that  not  only  show- 
manship techniques,  but  current  industry 
problems  affecting  attendance,  such  as 
outside  competition  like  television,  would 
be  discussed.  Both  exhibitor  and  distri- 
butor share  the  responsibility  for  tackling 
these  problems,  Skouras  explained,  and 
both  can  contribute  to  the  solution. 

On  the  agenda  are  ideas  for  showman- 
ship, including  plans  and  problems  evolv- 
ing from  the  previous  meetings  for  ex- 


hibitor ad-men;  merits  of  saturation  book- 
ings and  institutional  merchandising  to 
benefit  the  individual  exhibitor  as  well  as* 
the  industry  as  a  whole.  The  decline  in|l 
juvenile  attendance  will  be  accorded  spe- 
cial attention  and  methods  of  attracting 
more  youngsters,  as  well  a.,  the  potential 
moviegoers  who  seldom  or  never  attend  a 
movie  house,  will  be  presented. 

RISING  FIRST  QUARTER  NETS 
MAKE  ROSY  PROFITS  PATTERN 

The  profit  statement  pattern  as  reports)! 
for  the  initial  quarter  of  1950  continued 
to  come  through  was  startlingly  similar. 
Of  the  three  companies  which  have  issued 
first  quarter  financial  statements,  each, 
showed  a  small  but  very  definite  improve- 
ment  over   the  preceding  year's  initial  t 
period.    Too,  the  increased  net  was  ac- 
complished despite  a  decreased  gross,  in- 
dicating a  more  efficient  operation  as  the 
result  of  retrenchment  in  production  and 
distribution  with  resultant  economies. 

Latest  of  the  first  quarter  reports  came 
from  Warner  Bros.,  which  showed  a  net 
profit  of  $3,189,000  for  the  three  months1 
ended  Nov.  26,  1949,  after  provision  of 
$2,200000  for  federal  income  taxes  and  a 
provision  of  $250,000  for  contingent  liabi- 
lities. This  compared  with  a  net  of 
$3,093,000  for  the  first  1949  quarter  after) 
provision  of  $2,000,000  for  federal  taxes.1 

Warner's  gross  for  the  current  vear's : 
auarter  was  $32,712,000,  a  million-dollar' 
drop  from  the  corresponding  period  last  _ 
year  when  the  company  reported  a  gross 
of  333,734,000. 

The  Warner  statement  followed  quar-. 
terly  profit    reports    from    Loew's  and 
Columbia.    The  former  showed  a  net  of 
$1,652,000,  more  than  a  half  million  rise 
over  the  corresponding  quarter  last  year,' 
despite  a  half  million  drop  in  gross.  Col-' 
umbia  swept  back  into  the  black  with  a 
net  of  $337,000,  compared  with  a  net  loss 
of  $23,000  for  the  same  period  last  year..' 

"KING'S  MEN",  "HEIRESS"  1 
TOP  OSCAR  NOMINEE  LINEUP 

It  was  Oscar  nomination  time  again 
and  Columbia's  "All  the  King's  Men"  and 
Paramount's  "The  Heiress"  topped  the1 
list  with  nominees  in  four  of  six  princi- 
pal categories.  20th  Century-Fox  led  the 
field  by  far  in  most  films  mentioned  in 
the  chief  divisions  with  four  receiving 
two  or  more  entries.  Only  M-G-M  had. 
more  than  one  film  mentioned  in  the  top. 
six  categories. 

Candidates  for  the  gold  statuettes 
were  : 

—Best  picture:  "All  the  Kings  Men':| 
(Col.);    "Battleground"     (MGM);  "The1 
Heiress"    (Par.);    "A   Letter   to  Three 
Wives"   (20th-Fox);   "12  O'Clock  High' 
(20th-Fox). 

— Best  actor:  Broderick  Crawford  (All 
the  King's  Men);  Kirk  Douglas  (Cham- 
pion); Gregory  Peck  (12  O'Clock  High); 
Richard  Todd  (Hasty  Heart);  John 
Wayne  (Sands  of  Iwo  Jima). 

—Best  actress:  Jeanne  Crain  (Pinky); 
Olivia  de  Havilland  (The  Heiress);  Su- 
san Hay  ward  (My  Foolish  Heart);  Deb- 
orah Kerr  (Edward,  My  Son);  Loretta 
Young  (Come  to  the  Stable). 

Best  supporting  actor:  John  Ireland 

,  (Continued  on  Page  14$ 
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■NO  MAN  OF  HER  OWN"  STANWYCK  SUPERB  BN  FINE  MELODRAMA 


Rates  *>*  generally  

Paramount 
97  Minutes 

Barbara    Stanwyck,    John    Lund,  Jane 
Cowl,    Phyllis    Thaxter,    Lyle  Bettger, 
Henry  O'Neill,  Richard  Denning. 
Directed  by  Mitchell  Leisen. 


Barbara  Stanwyck  has  never  been 
better  than  she  is  in  "No  Man  of  Her 
Own,"  Paramount's  current-day  version 
of  the  1932  Clark  Gable-Carole  Lombard 
starrer.  Her  first  sympathetic  role  in 
years,  Miss  Stanwyck  unreels  a  portrayal 
that  should  put  her  squarely  in  line  for 
another  Academy  Award  nomination. 
And  in  Jane  Cowl's  motion  picture  debut, 
the  J  am  3d  stage  actress  registers  so 
.strongly  that  this  film  may  well  have 
two  candidates  in  next  year's  voting. 
Aided  by  such  strong  performances,  "No 
Man  of  Her  Own"  emerges  as  a  finely 
etched  melodrama,  tingling  with  emo- 
tion and  suspense,  that  should  certainly 
'rank  with  Paramount's  top  grossers  of 
!the  year.  Although  the  story  is  of  soap- 
opera  calibre,  its  ramifications  are  so 
compactly  presented  and  the  characters 
?o  beautifully  delineated  that  one  can 
overlook  some  obvious  plot  turns.  Under 
Mitchell  Leisen's  expert  guidance,  the 
31m  builds  in  suspense  until  the  very 
[ast  scene  and  the  cumulative  force  will 
eave  audiences  taut  and  excited  despite 
a  too-pat  solution  that  dissolves  into  a 
lappy  ending.    Here  is  a  universal  audi- 


ence picture,  one  that  will  please  the 
men  as  well  as  the  ladies,  and  one  that 
should  result  in  strong  boxoffice  returns 
in  any  type  of  theatre. 

Miss  Stanwyck,  as  the  woman  who  as- 
sumes a  dead  girl's  name  and  standing 
in  a  well-to-do  family  to  give  her  name- 
less son  a  home  and  then  battles  a  black- 
mailer to  protect  her  benefactors,  runs 
a  complete  gamut  of  emotions  in  her 
superb  characterization.  She  excites  such 
sympathy  as  the  troubled  young  mother 
that  the  audience,  to  a  man,  will  be  pull- 
ing for  her  to  'Overcome  the  obstacles 
barring  her  way  to  happiness.  Miss 
Cowl  delivers  a  beautifully  shaded  and 
knowing  performance  as  her  kind  and 
gracious  rnother-in-law  and  it  is  the 
screen's  great  loss  that  she  was  not  per- 
suaded to  appear  in  films  before.  John 
Lund  does  his  best  work  since  "To  Each 
His  Own,"  dropping  the  "wise  guy"  man- 
nerisms which  were  so  characteristic  of 
his  other  films. 

STORY:  Barbara  Stanwyck  and  her 
husband,  John  Lund,  awaiting  the  arrival 
of  police  at  their  home  regarding  a  mur- 
der, think  back  over  the  incidents  that 
led  to  this  moment.  She  remembers  how, 
destitute  ind  about  to  have  a  baby,  she 
went  to  plead  with  Lyle  Bettger,  her 
lover,  to  take  her  back  and  how  he  re- 
fused to  even  see  her,  shoving  a  train 
ticket  and  a  five-dollar  bill  under  the 
door.  On  the  train,  the  near-exhausted 
Stanwyck  is  be-friended  by  another  young 


pregnant  woman,  Phyllis  Thaxter,  on  her 
way  with  her  husband,  Richard  Denning, 
to  his  family,  which  she  has  never  met. 
In  the  washroom,  Thaxter  gives  Stan- 
wyck her  wedding  ring  to  hold  and  at 
that  moment  the  train  crashes.  When 
Stanwyck  comes  to  in  the  hospital,  she 
finds  that  she  has  a  son  and  that  she  is 
mistaken  for  Thaxter,  who  has  been 
killed  along  with  her  husband  in  the 
crash.  Realizing  that  she  and  her  baby 
will  now  have  a  home,  she  follows 
through  with  the  deception  and  soon  in- 
gratiates herself  with  her  new  family, 
mother  Jane  Cowl,  father  Henry  O'Neill 
and  brother  John  Lund.  She  and  Lund 
fall  in  love  and  her  happiness  seems 
complete  when  Bettger  appears  on  the 
scene  and  begins  to  blackmail  her.  When 
he  forces  her  to  marry  him  so  that  he 
can  share  in  her  part  of  the  legacy,  she 
determines  to  kill  him.  She  finds  him 
already  dead,  but  the  shock  forces  her 
to  squeeze  tho  trigger  just  as  Lund  comes 
in  to  stop  her.  He  disposes  of  the  body 
and  they  return  to  find  his  mother  has 
died  of  a  heart  attack  from  the  excite- 
ment. Now,  some  months  later,  as  they 
wait  for  the  police,  a  note  turns  up  in 
which  Cowl  confesses  to  the  murder. 
Realizing  that  the  confession  is  only  an 
attempt  to  protect  her,  Stanwyck  tells 
the  police  she  killed  Bettger.  Th?  police, 
however,  reveal  that  he  had  been  killed 
by  a  blonde  whom  he  had  rejected  and 
are  merely  clearing  up  loose  ends  to  the 
case.  BARN. 


cotics  agent,  Miss  Trevor  thinks  he  is  a 
dangerous  criminal,  while  MacMurray  be- 
lieves she  is  Burr's  girl  friend  and  a  mem- 
ber of  a  dope  ring.  MacMurray  hijacks 
Burr's  cache  of  narcotics  for  ringleader 
Roy  Roberts  and  takes  Miss  Trevor  along 
with  him  to  help  get  through  customs 
with  the  stuff.  With  Burr's  killers,  as 
well  as  the  local  police,  hot  on  their  heels, 
MacMurray  and  Miss  Trevor  find  time  to 
fall  in  love,  and  when  they  finally  reach 
the  border,  they  half-heartedly  turn  each 
other  in  to  the  officials.  Meanwhile,  Burr 
has  been  picked  up  by  Mexican  G-men  and 
thereby  withdrawn  from  the  scenery.  The 
two  secret  agents  quarrel  when  they  real- 
ize the  truth,  but  are  ordered  to  deliver 
their  cargo  to  Los  Angeles,  where  they 
are  to  meet  the  American  contact  of  the 
smuggling  ring.  Roberts  is  unmasked  as 
head  man  on  both  sides  of  the  border  and 
is  captured  in  a  raid  in  which  MacMurray 
is  wounded,  but  finally  wins  Miss  Trevor's 
affections.  TAYLOR. 


on  her  wedding  day  by  Peggy  Dow,  scorn- 
ful mistress  of  McNally,  Miss  Lupino  flees 
in  an  automobile  unwarned  of  disengaged 
brakes.  She  crashes  through  a  bridge 
into  the  river,  and  unknown  to  anyone, 
escapes  with  her  life.  Miss  Lupino  de- 
v  Mes  to  play  dead  long  enough  to  find 
T':-.s  Dow  to  establish  McNally  as  a  mur- 
derer. McNally,  who  believes  his  wife 
isn'l  dead  because  of  no  corpus  delecti, 
offers  a  reward  for  information  of  her 
whereabouts.  Howard  Duff,  a  happy-go- 
lucky  war  veteran,  recognizes  and  be- 
friends Miss  Lupino,  but  doesn't  believe 
her  story.  He  turns  her  over  to  McNally 
who  unsuccessfully  tries  to  throw  Miss 
Lupino  down  several  flights  of  stairs. 
Shortly  afterwards,  Duff  finds  out  the 
truth  and  in  a  thrilling  hunt  on  the  cat- 
walk of  a  dark,  deserted  mill,  kills  Mc- 
Nally. GRAN. 


BORDERLINE'  CONVENTIONAL  CHASE  MELLER 

Eates  <  *  t  as  dualler;  slightly  more  for 


Universal-International 
$8  minutes 

7red  MacMurray,  Claire  Trevor,  Raymond 
Jurr,  Roy  Roberts,  Jose  Torvay,  Morris 
Vnkrum,  Charles  Lane,  Don  Diamond, 
Vacho  Galindo,  Pepe  Hern,  Richard  Irv- 
ng. 

Greeted  by  William  A.  Seiter. 

This  conventional  chase  thriller,  deal- 
,ng  with  the  tracking  down  of  dope  smug- 
glers, should  prove  a  fairly  satisfactory 
/ntry  for  dual  bills  generally  and  action 
louses  in  particular.  Too  little  originality 
n  the  plot  and  the  routine  production 
nilitate  against  its  acceptance  by  dis- 
riminating  audiences,  but  it  should  man- 
ge to  attract  slightly  above  average 
rosses  in  houses  where  cops-and-robbers 
lelodrama  succeeds.  The  screenplay  by 
)every  Freeman  provides  for  consider- 
ble  violence,  as  well  as  some  welcome 
omic  relief  when  the  going  gets  too 
eavy. 


action  houses 

Two  fair  marquee  names,  Fred  Mac- 
Murray  and  Claire  Trevor,  add  value  to 
this  Universal  International  release.  Un- 
fortunately, however,  Miss  Trevor's  prov- 
en excellence  as  an  actress  has  been  some- 
what ignored  as  she  cavorts  in  the  non- 
sensical role  of  a  policewoman  on  an  as- 
signment for  the  Narcotics  Division  of 
the  Secret  Service.  As  her  partner-in- 
farce,  MacMurray  once  again  turns  in  his 
usual,  stolid  performance.  Raymond  Burr 
is  well-cast  as  the  cold-blooded,  trigger- 
happy  smuggler  with  whom  MacMurray 
clashes,  while  Roy  Roberts,  Jose  Torvay 
and  Morris  Ankrum  contribute  their  tal- 
ents in  support. 

STORY:  While  searching  in  Mexico 
for  evidence  which  will  help  uncover  the 
man  behind  dope  smuggler  Raymond 
Burr,  Los  Angeles  policewoman  Claire 
Trevor  becomes  entangled  in  a  gunbattle 
between  Burr  and  MacMurray.  Although 
MacMurray  is  also  an  undercover  Nar- 


WOMAN  IN  HIDING'  SUSPENSEFUL  MELODRAMA 

lates  ♦  9  +  as  dualler  generally;  more 


Jniversal-International 
2  minutes 

da  Lupino,  Howard  Duff,  Stephen  Me- 
fally,  Peggy  Dow,  John  Litel,  Taylor 
lolmes,  Irving  Bacon,  Don  Beddoe,  Joe 
lesser. 

Greeted  by  Michael  Gordon. 

Here  is  a  suspenseful  killer-stalking- 
rey  melodrama.  It  will  stand  up  well 
l  dual  bills  generally,  while  action  houses 
tiould  find  it  an  above-average  attrac- 
on.  Unlike  most  suspense  yarns  which 
'ork  steadily  toward  a  climax,  director 
lichael  Gordon  has  shrewdly  handled  Os- 
ir  Saul's  screenplay  to  develop  a  whole 
?ries  of  breath-taking  experiences,  start- 
ig  in  the  very  opening  scene.  The  weak- 
ness of  the  plot  is  the  fact  that  the  end  is 


in  action  spots 

obvious  for  a  long  time,  but  Gordon's  ac- 
complished direction  and  the  convincing 
performances  by  a  capable  cast  contrive 
to  hold  the  spectator's  interest  through- 
out. The  story  ran  as  a  serial  in  the  Sat- 
urday Evening  Post  under  the  title,  "Fugi- 
tive from  Terror"  —  a  far  better  one  tha. 
Universal's  choice. 

Ida  Lupino  is  at  her  best  as  the  hunted 
woman  who  realizes  her  husband's  homi- 
cidal intent.  Stephen  McNally  gives  an 
ominous  tone  to  the  role  of  the  husband, 
while  Howard  Duff  is  outstanding  as  the 
war  veteran  who  befriends  Miss  Lupino. 
Newcomer  Peggy  Dow  makes  a  strong 
impression. 

STORY:  Ida  Lupino  marries  Stephen 
McNally  unaware  that  he  has  murdered 
her  father  and  has  married  her  to  gain 
control  of  her  newly  inherited  lumber 
mill.    Upon  being  informed  of  these  facts 
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'YOUNG  MAN  WITH  A  HORN1  MUSICAL  DRAMA  FOR  JAZZ  DEVOTEES 

Rates  •  •  •  —  generally 


Warner  Bros. 
Ill  minutes 

Kirk  Douglas,  Lauren  Bacall,  Doris  Day, 
Hoagy    Carmichael,    Juano  Hernandez, 
Jerome  Cowan,  Mary  Beth  Hughes,  Nestor 
Palva,  Orley  Lindgren,  Walter  Reed. 
Directed  by  Michael  Curtiz. 

The  full-toned  utterings  of  the  obsessed 
jazz  trumpetman  in  "Young  Man  with  A 
Horn"  is  the  gimmick  that  makes  an 
otherwise  ordinary  film  enjoyable  enter- 
tainment. Only  those  who  can  resist  the 
plaintiff,  brassy  wailing  of  the  horn,  ex- 
pertly played  off-screen  by  Harry  James 
while  the  visible  Kirk  Douglas  goes 
through  the  motions  so  persuasively,  will 
fail  to  find  this  Jerry  Wald  production  for 
Warner  release  pleasurable.  Of  course, 
"Young  Man"  is  right  up  the  alley  of  the 
jazz  devotees,  for  students  of  such  music 
will  be  moved  by  Douglas'  passion  for  his 
horn  and  they  will  love  seeing  and  hear- 
ing how  small  combos  perform  in  the  wee 
sma'  hours  for  their  own  pleasure.  That 
youthful  segment  of  the  moviegoing  pub- 
lic may  well  regard  this  picture  as  a  saga 
of  America's  jazz  age;  others,  however, 
may  find  it  rather  dull,  for  the  story  is 


ordinary  and  badly  contrived  outside  of 
the  musical  sequences.  Grosses  figure  to 
be  mixed,  from  good  down  to  average, 
best  in  the  big  city  naborhoods,  weakest 
in  the  rural  areas. 

The  credible  mock  trumpeting  of  Kirk 
Douglas  in  the  title  role  is  the  highlight 
of  the  film.  He  makes  you  believe  in  his 
devotion  to  that  horn.  What  emits  there- 
from is  the  kind  of  Harry  James  music 
that  "sends"  juke  box  addicts.  Lauren 
Bacall  has  some  poorly  written  sequences 
in  v  ^ieh  she  unceasingly  mouths  her 
neurotic  frustrations.  Songbird  Doris  Day 
turns  in  a  topnotch  performance  as  the 
gal  who  carries  a  torch  for  Douglas  and 
she  does  wonders  with  such  old-time  fav- 
orites s  s  "Too  Marvelous  for  Words"  and 
"The  Very  Thought  of  You."  As  Smoke, 
the  vagabond  pianist,  Hoagy  Carmichael 
effeetivelv  narrates  the  tale  and  tickles 
the  keys  at  after-hours  jam  sessions,  while 
Juano  Hernandez  (of  "Intruder  in  the 
Dust")  delivers  a  fine  portrayal  as  Doug- 
las' mentor.  Michael  Curtiz  gets  the  most 
out  of  the  inconsequential  screenplay  by 
Carl  Foreman  and  Edmund  North. 

STORY:  As  one  of  the  few  people  who 
knew  expert  trumpeter  Kirk  Douglas, 
Hoagy  Carmichael  relates  the  details  of 


the  player's  life  from  childhood  until  the 
blaring  finale.  While  just  an  orphaned 
youngster,  Douglas  feels  the  love  for  mu- 
sic and  decides  he  wants  to  be  a  trumpet- 
man.  He  attracts  the  attention  of  Juano 
Hernandez,  one  of  the  great  jazz  artists 
of  the  era,  who  teaches  the  lad  all  there 
is  to  know  about  the  instrument.  Doug- 
las emerges  as  a  name  player,  obsessed 
by  his  love  for  his  horn,  who  finds  a  pair 
of  good  friends  in  Carmichael  and  Doris 
Day,  a  singer  who  picks  up  and  carries  a 
torch  for  Douglas  throughout  the  film. 
Where  his  musician-friends  fail  to  separ- 
ate him  from  his  unnatural  obsession, 
Lauren  Bacall,  a  neurotic  playgirl,  suc- 
ceeds. Douglas  marries  her  and  drifts 
away  from  his  old  pals  and  their  haunts, 
playing  only  with  a  dance  band,  and  then, 
strictly  for  a  living.  The  accidental  death 
of  Hernandez  brings  Douglas  to  his 
senses.  He  sees  Miss  Bacall  in  her  true 
light,  leaves  her,  loses  his  ability  to  play 
his  beloved  horn  and,  mentally  disturbed, 
hits  the  downward  path  to  depravation. 
He  is  found  in  an  alcoholic  ward,  stricken 
with  pneumonia,  is  rehabilitated  and,  with 
the  aid  of  Carmichael  and  Miss  Day,  starts 
thp  long  trek  back  to  the  top  again.  TAY- 
LOR. 


•THE  YELLOW  CAB  MAN'  RIOT  OF  FUN  WILL  TOP  'FULLER  BRUSH' 

Rates  •  •  •  except  for  action  spots;  tops 


MOM 

85  Minutes 

Bed    Skelton.  Gloria    DeHaven,  Edward 
Arnold,  Walter  Slezak,  James  Gleason, 
Jay  C.  Flinpen.  Polly  Moran. 
Directed  by  Jack  Donohue. 

The  phenomenal  popularity  of  "The 
Fuller  Brush  Man,"  particularly  in  the 
hinterlands,  is  sure  to  be  duplicated  - 
and  probably  surpassed  —  by  this  new 
Red  Skelton  starrer  from  MGM.  Tailored 
to  the  comedian's  talents  like  a  ward- 
rob?  for  Anthony  Eden,  "The  Yellow  Cab 
Man"  is  a  hilarity-crammed,  slapstick- 
laden,  gag-infested  film  that  is  sure  to 
make  the  masses  howl  and  the  sophis- 
ticates break  into  giggles  no  matter  how 
hard  they  try  to  resist  the  broad  hi-jinks. 
Highly  reminiscent  of  the  Harold  Lloyd 
comedies  of  yesteryear,  "The  Yellow  Cab 
Man"  pictures  Skelton  as  a  naive  inven- 
tive genius  troubled  by  what  psycholo- 
gists term  an  "accident  prone"  person- 


for  small  towns  and  family  houses 

ality  —  even  his  undershirts  are  boldly 
labeled:  "In  case  of  accident,  notify  Dr. 
etc  "  When  he  becomes  a  driver  for  the 
Yellow  Cab  Co.,  some  of  the  weirdest 
things  ever  to  be  recorded  on  film  hap- 
pen. As  an  example,  in  one  trip  around 
the  block,  the  havoc  he  creates  brings 
out  a  fleet  of  police  cars,  the  fire  depart- 
ment, bomb  disposal  units,  a^ balances, 
and  virtually  every  other  vehicle  con- 
nected with  any  type  of  mishap;  he  is 
accused  of  kidnapping,  demolishes  his 
cab  with  a  bride  and  groom  as  passen- 
gers, and  generally  launches  his  own 
private  catastrophe  —  all  in  that  one 
trip  around  the  block.  The  entire  film 
is  a  breathless  succession  of  fantastic 
comic  situations  and  gags,  most  of  them 
right  off  the  corn  stalk,  many  full  of 
whimsy,  some  genuinely  clever,  but  all 
certain  to  make  this  Metro  offering  a 
high  grosser  generally  and  a  top  attrac- 
tion for  the  family  houses. 

Skelton,  as  the  thoroughly  sympathetic 
schleinazel,  is  at  his  zany  best.    He  is 


aided  by  a  thoroughly  competent  sup- 
porting cast  in  the  persons  of  Gloria 
DeHaven,  object  of  his  affections;  Ed- 
ward Arnold  as  an  unscrupulous,  ambul- 
ance-chasing lawyer;  Walter  Slezak  as  a 
phoney  psychiatrist;  James  Gleason  as  a 
cab-driver  and  his  patron  saint,  and  J. 
C.  Flippen  as  a  strong-arm  man.  Richard 
Goldstone's  production  and  Jack  Dono- 
hue's  direction  extract  every  ounce  of 
hilarity  from  the  packed  script  by  Dev- 
ery  Freeman  and  Albert  Beich. 

STORY:  The  story  has  Skelton  as  an 
inventor,  who,  despite  outlandish  pre- 
cautions, is  always  having  accidents. 
When  he  is  hit  by  a  cab  driven  by  James 
Gleason,  a  chain  of  complications  begins 
which  lands  him  a  job  with  the  Yellow 
Cab  Co.;  gets  him  involved  with  shyster 
Edward  Arnold,  and  pseudo-psychiatrist 
Walter  Slezak,  who  try  to  make  him  di- 
vulge his  formula  for  non-breakable- 
plastic;  and  a  series  of  physical  mishaps 
which  could  happen  only  to  Skelton. 

BARN. 


'CAPTAIN  CAREY,  U.  S.  A.'  CONTRIVED  VEHICLE  FOR  ALAN  LADD 

Rates  •  •  +  generally;  more  in  action  houses 


Paramount 
83  minutes 

Alan  Ladd,  Wanda  Hendrix,  Francis  Led- 
erer, Joseph  Calleia,  Celia  Lovsky,  Rich- 
ard Avonde,  Frank  Puglia,  Luis  Alberni, 
Angela  Clarke,  Roland  Winters,  Paul  Lees, 
Directed  by  Mitchell  Leisen. 

Alan  Ladd  fans  will  probably  accept 
this  confused,  but  actionful,  little  story  of 
postwar  Italian  intrigue  and  black  market 
activities,  which,  in  spite  of  its  shortcom- 
ings, should  prove  a  satisfactory  grosser 
in  most  action  situations.  However,  more 
discerning  patrons  will  probably  turn 
thumbs  down  on  the  contrived  melodra- 
matics  tossed  into  "Captain  Carey,  U.S.A." 
to  create  added  suspense  and  mystery. 
There  is  considerable  interest  in  Robert 
Thooren's  script,  based  on  a  novel  by 
Martha  Albrand,  which  tells  of  an  Ameri- 
can OSS  officer  who  returns  to  Italy  after 
the  war  to  avenge  a  treacherous  act  com- 
mitted by  an  unknown  native.  However, 


only  youngsters  will  be  fooled  by  the  sus- 
picious actions  of  countless  characters 
skulking  about  the  landscape,  for  there  is 
no  question  as  to  the  identity  of  the  real 
culprit,  whose  guilt  is  obvious  from  the 
very  beginning.  Mitchell  Leisen's  direc- 
tion maintains  a  fast  pace  and  gives  an 
atmosphere  of  authenticity  to  the  proceed- 
ings. 

Ladd  has  a  typical  role,  absorbing  the 
usual  quota  of  punishment  before  he  final- 
ly triumphs  over  the  evil  forces,  a  per- 
formance which  will  sit  well  with  his 
many  followers.  In  her  role  of  the  Ital- 
ian girl,  Wanda  Hendrix  brightens  the 
scenery  with  her  beauty,  but  is  still  no 
great  shakes  as  an  actress.  Francis  Led- 
erer  capably  handles  the  heavy  assign- 
ment, while  Joseph  Calleia,  Frank  Puglia 
and  Roland  Winters  portray  native  Ital- 
ians who  drift  in  and  out  of  the  plot. 

STORY:  Back  in  the  States  after  the 
war,  Alan  Ladd  spots  a  painting  in  an 
art  gallery  which  he  last  saw  in  a  con- 
cealed  room  in  an  Italian  palace  while  he 


was  working  with  the  underground  as  an 
OSS  officer.  He  returns  to  Italy,  hoping 
to  find  the  person  who  sold  the  painting, 
and  thus  turn  up  the  traitor  who  exposed 
him  and  his  friends  to  the  Germans.  He 
finds  the  girl  whom  he  had  believed  killed 
by  the  treacherous  act,  Wanda  Hendrix, 
very  much  alive  and  married  to  Francis 
Lederer,  an  Italian  politician.  When  he 
discovers  that  Miss  Hendrix's  family  is 
under  suspicion  of  causing  the  "reprisals" 
death  of  twenty-seven  townspeople,  Ladd 
sets  out  to  find  out  who  the  guilty  person 
is.  A  couple  of  murders  later,  Miss  Hen- 
drix confesses  to  Ladd,  and  as  he  is  about 
to  leave,  he  discovers  evidence  which 
proves  Lederer,  a  black  marketeer,  engin- 
eered the  killings  to  further  his  political 
career,  and  also  turns  up  Wanda's  grand- 
mother and  brother  as  the  real  traitors. 
Ladd  kills  Lederer  and  his  stooge,  George 
Lewis,  after  a  knock-down-drag-out  brawl, 
clearing  the  air  of  mystery  and  the  path 
to  his  eventual  marriage  to  Miss  Hendrix. 
JACKSON. 
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(Continued  from  Page  10) 
'All  the  King's  Men);  Dean  Jagger  (12 
O'Clock  High);  Arthur  Kennedy  (Cham- 
pion); Ralph  Richardson  (The  Heiress); 
James  Whnmore  (Battleground). 

— Best  supporting  actress:  Ethel  Barry- 
more  (Pinky);  Celeste  Holm  (Come  to 
the  Stable);  Elsa  Lanchester  (Come  to 
the  Stable);  Mercedes  McCambridge  (All 
the  King's  Men);  Ethel  Waters  (Pinky). 

—Best  director:  Robert  Rossen  (All  the 
Kings  Men);  William  A.  Wellman  (Bat- 
tleground); Carol  Reed  (Fallen  Idol); 
William  Wyler  (The  Heiress);  Joseph  L. 
Mankiewicz  (A  Letter  to  Three  Wives). 

REPUBLIC  SLIPS  INTO  BLACK 
WITH  $486,000  NET  FOR  '49 

Republic's  contribution  to  the  improved 
financial  picture  for  the  distribution  fac- 
tion of  the  industry  was  a  black  figure  of 
$486,000  after  taxes  for  fiscal  1949  com- 
pared with  a  $350,000  loss  for  the  similar 
period  the  preceding  year.  The  brighter 
outlook  was  reported  to  the  stockholders 
by  Republic  president  Herbert  J.  Yates 
for  the  year  ended  October  29,  1949. 

The  report  showed  that  gross  revenue 
for  the  52  weeks  came  to  $28,096,000  for 
fiscal  1949,  compared  with  the  previous 
53-week  fiscal  year's  gross  of  $27,072,000. 
The  decrease  in  revenue  from  foreign 
markets,  according  to  Yates,  was  more 
than  offset  by  increased  domestic  grosses. 
Yates  also  noted  that  despite  devaluation 
of  foreign  currencies  and  the  "uncertain 
situation"  overseas  because  of  devalua- 
tions, taxes  and  restrictions,  Republic's 
assets  in  foreign  countries  increased  from 
the  equivalent  of  $1,095,000  on  Oct.  30, 
1948,  to  the  equivalent  of  $1,418,000  on 
Oct.  29,  1949,  based  upon  prevailing  rates 
of  exchange. 

He  also  reported  that  bank  loans  of 
$2,700,000  were  completely  liquidated  dur- 
ing the  '49  fiscal  period,  leaving  only  a 
bank  indebtedness  of  $1,423,000,  repre- 
senting loans  made  in  connection  with  pro- 
duction costs  of  specific  pictures. 

Labor  costs,  he  said,  have  continued  to 
increase,  and  now  represent  more  than  a 
100  per  cent  hike  since  1941.  Despite  this 
and  the  shaky  foreign  situation,  Yates  de- 


clared, he  believed  that  "operations  in 
1950,  barring  unsatisfactory  develop- 
ments, will  continue  to  show  a  substantial 
improvement. 

Other  figures  from  the  report  revealed 
amortization  of  film  production  costs  of 
$8,907,000,  "laboratory,  molded  products 
and  accessory  costs"  of  $8,919,000  and  sell- 
ing, administrative  and  general  expenses 
of  $5,828,000.  Of  this  figure,  advertising 
and  publicity  expenses  came  to  $821,000. 

The  profit  figure  also  felt  bites  of  $325,- 
000  for  estimated  federal  taxes  on  income, 
and  $602,000  of  deferred  foreign  net  in- 
come subject  to  withdrawal  restrictions 
and  federal  taxes.  In  the  preceding  year, 
the  company  took  a  $215,000  refund  under 
the  loss  carryback  provisions  of  the  In- 
ternal Revenue  Code. 

CONSENT  DECREE  WINDS  UP 
TECHNICOLOR  TRUST  SUIT 

The  Government's  anti-trust  suit 
against  Technicolor  Corp.  is  all  over  but 
tli3  signing.  In  a  consent  agreement 
reached  last  week,  subject  to  approval  by 
Ihe  Federal  District  Court  in  Los  Angeles 
and  the  Technicolor  board,  the  largest 
color  process  company  in  the  world  was 
released  from  the  long-standing  court  ac- 
tion in  which  it  was  originally  a  co-defen- 
dant with  Eastman.  The  latter  exited  the 
suit  via  the  consent  decree  route  last 
year. 

The  original  charge  was  conspiracy 
with  Eastman  to  monopolize  color  photo- 
graphy on  a  world-wide  scale. 

It  was  emphasized  that  "nothing  in 
this  decree  adjudges  Technicolor  guilty 
in  any  manner,  nor  has  Technicolor  at 
any  time  believed  that  it  has  been  doing 
anything  contrary  to  law,"  according  to 
Technicolor  president  Herbert  Kalmus. 
The  consent  decree  was  agreed  to,  ac- 
cording to  Dr.  Kalmus,  for  two  principal 
reasons: 

"(1)  To  save  the  enormous  amount  of 
time  and  expense  that  would  be  involved 
if  the  case  were  allowed  to  come  to  trial. 

"(2)  Because  the  consent  decree  out- 
lines a  practical  procedure  for  avoiding 
future  difficulties  with  the  government." 


UPPED  RELEASE  SCHEDULES 
ANNOUNCED  BY  M-G-M,  E-L 

Release  schedules  from  two  companies 
for  the  next  few  months  bore  out  the  pre- 
dictions that  the  product  shortage  was 
fast  disappearing  as  an  exhibitor's  head- 
ache. The  companies  heard  from  were 
M-G-M  and  Eagie-Lion,  both  of  whom 
showed  an  increase  in  the  number  of 
films  over  corresponding  periods  last 
year. 

Sales  vice  president  William  F.  Rodgers 
announced  the  M-G-M  will  release  16  pic- 
tures in  the  five  months  beginning  April 
1,  bringing  the  company's  feature  sched- 
ule up  to  the  end  of  August,  and  provid- 
ing for  a  total  of  26  pictures  from  the 
first  of  the  year,  including  one  reprint- 

Rodgers  also  pointed  out  the  marked 
difference  in  this  year's  schedule  in  that 
four  pictures  have  been  set  for  May, 
whereas  only  one  was  released  in  the 
same  month  last  year.  This  June,  he 
added,  there  will  be  three  releases,  one 
more  than  last  June. 

The  monthly  schedule  will  have  three 
in  April,  "The  Yellow  Cab  Man,"  "Side 
Street'  and  "The  Outriders";  May  will  see 
"The  Reformer  and  the  Redhead," 
"Please  Believe  Me,"  "Shadow  on  the 
Wall,"  and  "The  Big  Hangover";  for 
June,  "Dink  Stover,"  "Father  of  the 
Bride,"  and  "The  Skipper  Surprised  His 
Wife." 

In  July:  "The  Asphalt  Jungle,"  "Sum- 
mer Stock"  and  "Mystery  Street";  Au- 
gust, "Duchess  of  Idaho";  "Devil's  Door- 
way,' and  "The  Miniver  Story". 

Eagle-Lion's  renaissance  after  a  long 
period  of  inactivity  has  resulted  in  a 
schedule  of  12  features  during  the  three- 
month  period  starting  in  February.  This 
month's  releases  will  have  "The  Sun- 
downers," in  Technicolor;  "Guilty  of 
Treason,"  "The  Amazing  Mr.  Beecham" 
and  one  reissue,  "Hit  the  Ice". 

March  will  see  "The  Great  Rupert", 
"The  Golden  Gloves  Story,"  "Boy  from 
Indiana,"  "Fighting  Stallion"  and  "For- 
bidden Jungle". 

April  releases  are  J.  Arthur  Rank's 
"The  Perfect  Woman"  and  "Kind  Hearts 
and  Coronets,"  and  "Kill  or  Be  Killed". 


'OUTSSBE  THE  WALL'  SYNTHETIC  ACTION  MILLER  HAS  EXPLOITATION  ANGLE 


Pflt°s      •  +  as  d  ialler  for  action  houses 

Universal-International 

80  Minutes 

Richard     Basehart,     Marilyn  Maxwell, 
Signe  Hasso,  Dorothy  Hart,  Joseph  Pev- 
ney,  John  Hoyt,  Henry  Morgan. 
Directed  by  Crane  Wilbur. 

"Outside  the  Wall"  without  the  benefit 
of  the  sensational  Boston  bank  robbery 
of  recent  headlines,  would  be  just  anoth- 
er action  dualler.  However,  it  becomes 
an  exploitation  film  that  might  be  par- 
layed into  boxoffice  returns  far  beyond 
its  actual  merit  by  tying  it  up  with  the 
daring  Brink's  $1,500,000  holdup  in  Bos- 
ton. Filmed  largely  on  the  spot,  in  Phil- 
adelphia where  its  world  premiere  drew 
crowds  eager  to  see  Their  Town  as  plug- 
ged in  the  ad  campaign,  it  emerges  as  a 
synthetic  little  melodrama  with  a  good 
idea  gone  to  waste.  The  bank  robbery 
is  not  shown,  being  brought  in  indirectly 
late  in  the  story  as  a  motive  for  ultimate 
complications.  Prison  scenes  also  are 
limited  to  a  few  opening  shots  and  the 
intriguing  premise  of  a  young  man  re- 
leased into  the  world  at  the  age  of  30 


after  a  15-year  prison  stretch  is  developed 
awkwardly  and  unconvincingly  under 
Crane  Wilbur's  pedestrian  direction.  Ac- 
tion fans  will  find  the  early  portions, 
wherein  the  ex-convict,  Richard  Basehart, 
attempts  to  acclimate  himself  in  a 
strange,  unfriendly  world,  rather  slow- 
moving,  but  the  later  sequences  develop 
a  good  amount  of  action,  which  though 
far-fetched,  should  satisfy  their  craving 
for  violence.  Another  angle  which  can 
be  played  up  is  the  star's  naivete  insofar 
as  women  are  concerned  (he  seems  to 
draw  them  like  flies),  particularly  a  trio 
of  luscious  beauties  in  the  well-rounded 
forms  of  Marilyn  Maxwell,  Dorothy  Hart 
and  Signe  Hasso.  With  these  exploita- 
tion points  amply  utilized,  returns  should 
be  above  average  in  action  spots.  Else- 
where, it's  routine  dual  bill  fare. 

STORY:  Richard  Basehart  released  on 
a  pardon  from  Eastern  Penitentiary  in 
Philadelphia  after  a  15-year  stretch  for 
murder  committed  when  he  was  a  boy, 
finds  the  outside  world  a  strange  and 
unfriendly  place.  He  seeks  sanctuary  in 
a  private  sanitarium  near  the  city  where 
he  gets  a  job  as  laboratory  assistant  and 


meets  nurses  Marilyn  Maxwell  and 
Dorothy  Hart.  Both  are  attracted  to  him, 
but  he  singles  out  the  glamorous,  blonde 
Maxwell  for  his  shy  attentions.  John 
Hoyt,  who  is  brought  to  the  sanitarium 
prostrated  by  tuberculosis,  is  recognized 
by  Basehart  as  a  former  jailmate  now 
being  sought  for  a  million-dollar  bank 
robbery.  Although  he  wants  nothing  to 
do  with  Hoyt,  Basehart  agrees  to  become 
the  go-between  in  a  blackmail  payoff  be- 
tween the  robber  and  his  ex-wife,  Signe 
Hasso.  Hasso  and  her  accomplices,  out 
for  the  entire  loot,  kidnap  and  torture 
Basehart,  believing  him  to  be  the  only 
other  surviving  member  of  the  bank  ban 
dits,  to  find  where  the  money  is  hidden 
He  escapes,  but  they  bribe  Maxwell  and 
kidnap  Hoyt.  Basehart  and  Hart,  tc 
whom  he  has  transferred  his  affections 
attempt  to  rescue  the  sick  man,  having 
learned  where  the  money  is,  but  the} 
are  forced  to  turn  over  the  loot  to  the 
gang.  In  a  fire  at  the  hideout,  all  an 
driven  out  into  the  arms  of  the  polict 
and  the  dying  Hoyt  is  convinced  by  Har 
to  clear  Basehart  of  any  complicity  ir 
the  bank  job.  BARN. 
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DARAMOUNT'S  A.  W.  Schwalberg  has 
*■  instituted  a  "bi-zonal"  distribution  plan 
for  the  company's  reissues  that  may  serve 
as  a  basis  for  tackling  the  print  shortage 
problem  for  all  features.  The  idea  is  to 
obtain  maximum  concentration  of  prints 
in  a  specified  area  for  a  release  period, 
then  switch  to  another  territory,  etc.  Un- 
der Schwalberg's  plan,  the  zoning  is  done 
in  the  most  fundamental  manner,  i.e.,  an 
East  zone  and  a  West  zone.  Two  separate 
release  dates  are  assigned  to  each  re-issue 
and  the  full  national  complement  of  prints 
is  concentrated  in  the  zone  during  the 
release  period.  The  East  zone  includes 
the  Eastern  and  Southern  Divisions  under 
Hugh  Owen  and  the  Mid-eastern  division 
under  H.  H.  Goldstein.  The  West  zone 
has  J.  J.  Donohue's  Central  division,  M.  R. 
Clark's  South  Central  division  and  George 
A.  Smith's  Western  division.  Initial  re- 
releases  will  have  "Beau  Geste"  and 
"Lives  of  a  Bengal  Lancer"  opening  in 
the  East  zone  in  March,  in  the  West  zone 
in  June.  The  latter  will  have  "Wake 
Island"  and  "So  Proudly  We  Hail"  in 
March,  while  the  East  begins  its  playoff 
on  these  in  June. 


A  LTHOUGH  Francis,  Universale  bright- 
est  new  star,  and  principal  performer 
in  the  company's  current  laugh  film  of  a 
talking  mule,  is  only  a  half-breed,  so  to 
speak,  he  was  dubbed  unofficial  mascot  of 
the  Democratic  National  Committee  and 
was  one  of  the  honored  guests  at  the  $100- 
a-plate  Jefferson-Jackson  Day  Dinner  of 
the  Democratic  Party  in  Washington  re- 
cently. One  fervent  party  member  was 
heard  to  whisper  rather  apprehensively 
that  he  hoped  there  was  nothing  signifi- 
cant insofar  as  the  next  election  is  con- 
cerned in  the  fact  that  Francis  has  a  con- 
genital deficiency.  A  mule,  offspring  of  a 
donkey  and  a  horse,  you  see,  cannot  re- 
produce itself. 


OfYTH-FOX  has  hired  a  psychologist  to 
^  help  sell  "Three  Came  Home."  The 
strong  family-bond  angle  that  character- 
izes the  film's  theme  prompted  the  com- 
pany to  engage  the  services  of  Dr.  Peter 
Bios,  prominent  child  psychologist  and 
domestic  guidance  counselor,  to  present 
ideas  for  a  specialized  ad  campaign  aimed 
at  family  groups  and  organizations.  This 
is  in  line  with  the  company's  announced 
policy  of  increased  penetration  into  spe- 
cific groups  of  movie-goers.  A  selected 
group  of  publications,  such  as  Parents 
Magazine,  Family  Circle,  Christian  Sci- 
ence Monitor,  General  Federation  of  Club 
Woman  and  several  others  with  a  cumu- 
lative circulation  of  30,000,000  will  carry 
the  ads.  Under  the  guidance  of  Dr.  Bios, 
the  ad  has  been  designed  to  carry  a  direct, 
honest  approach  to  the  story,  both  in  lay- 
out and  in  copy,  which  is  headed  "You  Are 
the  Real  Heroine  of  This  True  Story  .  .  ." 

Thus  we  have  another  example  of  the 
kind  of  constructive  showmanship  and 
promotion  by  Fox  ad-publicity  v.p.  Charles 
Einfeld  and  his  staff  which  has  made  the 
company  the  leader  in  industry  showman- 
ship efforts. 

*  * 

"T  HAVE  never  seen  anywhere  any  better 
maintained  theatres  than  in  England." 
These  were  the  words  of  C.  J.  Latta,  form- 
er Warner  Albany  branch  manager  who 
left  to  become  managing  director  of  the 
400-theatre  Associated  British  Pictures 
Corp.  circuit  in  England,  as  he  returned 
from  London.   The  British  exhibitor  faces 
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20TH'S  EINFELD 

For  the  Angles,  A  Psychologist 

the  same  problems  as  the  American  the- 
atreman,  according  to  Latta,  and  the  pro- 
motional and  programming  activities  of 
the  British  theatre  managements  "com- 
pares most  favorably  with  what  is  done 
in  the  U.  S."  His  own  ABPC  circuit  of 
more  than  400  houses  has  a  special  organ- 
ization which  concentrates  on  kiddie  club 
matinees  and  has  built  up  a  "tremendous 
new  audience"  with  these  presentations. 
Although  he  did  not  vouchsafe  any  opin- 
ion on  how  it  would  go  in  this  country, 
Latta  pointed  out  that  he  found  "particu- 
larly effective"  the  English  system  of 
charging  different  ticket  prices  for  the 
various  sections  of  the  theatre  to  provide 
a  "ticket  for  every  pocket  book." 


CAMUEL  GOLDWYN,  who  is  not  parti- 
cularly adept  at  making  friends  of  ex 
hibitors,  nevertheless  has  made  enough 
"superior"  pictures  portraying  the  "Amer- 
ican Way  of  Life"  to  warrant  a  special 
citation  from  Parents  Magazine,  the  first 
of  its  kind.  The  widely-read  publication, 
presented  Goldwyn  with  a  special  recog- 
nition plaque  "in  appreciation  of  his  years 
of  devotion  to  superior  film  making,  es- 
pecially for  his  care  in  depicting  the 
American  scene  with  honest  sentiment 
and  for  his  clear  understanding  and  por- 
trayal of  the  American  Way  of  Life." 
Heretofore,  the  family  magazine's  awards 
have  always  been  for  specific  films.  The 
Goldwyn  presentation  covered  the  entire 
field  of  picture-making. 


'THE  1950  American  Red  Cross  fund  ap- 
peal  wiil  once  more  receive  the  co- 
operation of  the  motion  picture  industry. 
Although  Washington  headquarters  of  the 
Red  Cross  announced  that  there  would  be 
no  collections  in  the  nation's  movie  hous- 
es, some  17,000  theatres  will  show  a  two- 
minute  trailer  tacked  on  to  each  of  the 
newsreels  featuring  Bing  Crosby.  The 
popular  Bing  will  make  the  appeal  with 
words  and  music,  the  latter  a  rendition 
of  Irving  Berlin's  Red  Cross  tune,  "Angels 
of  Mercy"  which  will  receive  the  inimi- 
table Crosby  treatment.  Theatremen  who 
have  previewed  the  trailer  were  impressed 
by  its  effective  combination  of  entertain- 
ment and  a  mercy  message.  Look  for  it  in 
Paramount  News  No.  54;  Movietone  News 


No.  17;  Warner  Pathe  News  No.  56; 
MGM's  News  of  the  Day  No.  251;  U-I 
Newsreel  No.  329  and  All-American  News. 


QTEVE  BROIDY  has  announced  what  is 
reportedly  the  first  post-war  deal  for 
the  distribution  of  American  films  in  Ja- 
pan. The  Monogram-Allied  Artists  presi- 
dent revealed  that  the  Japanese  govern- 
ment has  granted  the  required  import 
permit  for  the  exhibition  of  the  company's 
product  in  the  territories  of  Honshu  and 
Kyushu.  The  pact,  schedu'eJ  for  five 
years,  is  due  to  become  effective  as  soon 
as  approved  by  SOAP  (Supreme  Com- 
mander A  lied  Powers)  and  will  involve 
Sliochiku  Film  Enterprises,  Ltd.,  a  Cali- 
fornia firm,  as  physical  distributor  in 
Japan.  Shochiku  controls  some  1300  Nip- 
ponese theatres,  as  well  as  being  the  coun- 
try's biggest  producer  and  distributor, 
thus  assuring  a  widespread  play  in  Nippon 
of  Monogram-AA  Aims. 


TTHILADELPHIA's  Bill  Goldman,  inde- 
^  pendent  theatreman  whose  successful 
battle  against  the  Warner  first-run  mono- 
poly in  that  town  has  made  industry  his- 
tory, is  the  subject  of  an  article  in  the 
I  larch  issue  of  Holiday  Magazine.  The 
fighting  chain  operator  minces  no  words 
in  the  article.  He  places  the  blame  tor 
the  much-discussed  "trouble  with  movies" 
on  "the  big  boys  out  on  the  coast  (who) 
force  turkeys  down  the  throat  of  tne 
smaller  independent  exhibitor  because  he 
has  to  take  them  if  he  wants  to  get  the 
good  ones  which  he  has  to  have  to  keep 
alive."  Goldman  visualizes  a  flow  of  bet- 
ter pictures  with  the  end  of  the  film  mono- 
poly and  advises  exhibitors  to  concen- 
trate on  selling  his  screen  product,  not 
popcorn.  Explaining  his  refusal  to  handle 
popcorn  in  his  theatres,  Goldman  says, 
"I'm  an  exhibitor,  not  a  popcorn  salesman. 
If  you  have  a  first-run  house  and  have  to 
put  popcorn  in  it,  I  think  you're  in  the 
wrong  business." 


OF  MEN  AND  THINGS:  Former  Metro 
exploitation  director  Billy  Ferguson 
has  launched  Hollywood  Enterprises,  Inc.. 
specializing  in  merchandising  of  commer- 
cial royalty  tieups  .  .  .  Al  Schwalberg  has 
moved  up  a  series  of  field  men  following 
Mike  Simon's  appointment  as  Paramount 
Detroit  branch  manager,  succeeding  the 
resigned  Ed  Stuckey.  Filling  Simon's 
post  as  Buffalo  branch  manager  is  Edward 
G.  Fitzgerald,  formerly  head  of  the  At- 
lanta branch.  Atlanta  salesman  William 
R.  Word,  Jr.,  goes  into  Fitzgerald's  spot 
and  broker  J.  Kenneth  McCartney  follows 
into  Word's  former  post  .  .  .  RKO's  Bob 
Mochrie  also  made  several  changes  in 
his  field  forces  as  a  result  of  the  recent 
death  of  Ross  Cropper,  Boston  Branch 
manager;  Hatton  Taylor  takes  over  the 
Boston  post;  Murray  Devaney  of  Montreal 
moves  into  Taylor's  former  position  as 
Detroit  branch  head;  Harry  Cohen,  man- 
ager at  St.  John,  moves  up  to  the  Montreal 
branch  managership,  and  Arthur  Lee- 
White  goes  into  St.  John  to  replace  Cohen 
...  At  Republic,  executive  v.p.  James  R. 
Grainger  has  named  his  executive  assist- 
ant, John  P.  Curtin,  as  special  sales  rep, 
and  Richard  T.  Yates  becomes  Grainger's 
new  right-hand  man  .  .  .  John  Horton, 
former  White  House  aide  and  special  liai- 
son officer  in  the  Defense  Department,  has 
been  named  by  U-I  Studio  as  its  special 
public  relations  rep  with  headquarters  in 
the  nation's  capitol. 


IS 


EXPLOITATION  PICTURE 


'YOUNG  MM'  MAKES  A  HORN  EXCITING 

Music,  Torrid  Triangle  Are  The  Angles 


THE  excitement  in- 
herent in  music 
generally  and  in  jazz, 
particularly,  is  the 
them?  o!'  Warners' 
"Young  Man  With  a 
Horn".  Uniquely  Am- 
erican, jazz  permeated 
the  entire  beings  of 
young  men  and  wom- 
en to  create  a  new 
field  in  music  and 
this  new  film  is  the 
story  of  one  of  them, 
based  on  the  actual 
career  of  the  greatest 
jazz  trumpeter  of 
them  all,  the  late  Bix 
Biederbecke.  Adapted 
from  the  b?st  -  selling 
Dorothy  Baker  novel, 
this  Jerry  Wald  pro- 
duction,   directed  by 

Michael    Curtiz,  has   

been  accorded  one  of  Warners'  glossiest 
production  values,  and  endowed  with 
three  bright  stars  to  dramatize  the 
story.  Kirk  Douglas,  Lauren  Bacall  and 
Doris  Day.  Therein  lies  the  basis  for 
another  selling  factor,  the  romantic 
tr'angle.  The  Biederbecke  role  is  taken 
by  Douglas,  a  potent  boxoffice  figure 
ever  since  he  scored  so  strongly  in 
"Champion";  Miss  Bacall  plays  a  sul- 
try neurotic  who  vies  with  the  trum- 
peter's love  for  his  music  and  finally 
loses,  while  Miss  Day  is  the  wholesome, 
vibrant  young  band  singer  who  gives 
the  young  man  his  opportunity  for  im- 
mortality and  sticks  to  him  through 
adversity. 


DAY,  DOUGLAS,  DRUMMER 

And  2  Ghosts:  Biederbecke,  James 


While  all  of  this 
goe  3  to  make  up  what 
the  audience  sees,  the 
greatest  part  of  the 
film  for  many  is  the 
sound  track,  wherein 
a  dozen  of  the  great- 
ejt  modern  tunes  are 
treated  to  superlative 
rendition,  with  Miss 
Day  singing  and  the 
oil-screen  trumpet  of 
Harry  James  playing 
as  Douglas  mouths  the 
instrument.  The  hit- 
ter's uncanny  simula- 
tion has  been  com- 
pared with  Larry 
Parks'  contortions  in 
the  Jolson  sagas. 

Mort  Blumenstock, 
Gil  Golden  and  the 
rest  of  the  WB  box- 

  officers    have  worked 

up  an  excellent  selling  campaign,  based 
cn   the   musical  and   romantic  angles. 

The  former  offers  good  opportunities 
for  tie-ins  with  music  stores,  utilizing 
stills  and  display  material  that  any 
tune  shop  would  be  eager  to  exhibit, 
crediting  picture,  theatre  and  publiciz- 
ing p'avdate.  The  big  pitch  should  he 
mad?  to  the  younger  element,  capi- 
talizing on  their  intense  interest  in 
popular  music.  One  idea  that  suggests 
itseT  is  a  competition  on  the  theatre 
stage  to  find  the  town  s  most  talented 
""5  oung  Man  With  a  Horn."'  Get  the 
guys  and  gals  who  make  up  the  bulk 
cf  a  movie  audience  in  and  you've  got 
a  boxoffice  picture. 


DISPLAYS 

A  couple  of  tricky,  eye-pulling  displays  for 
the  lobby  have  been  cooked  up  by  the  WB  ex- 
ploiters that  can  b  •  worked  easily  and  inex- 
pensively. 

One  is  a  combination  featuring  a  torrid  em- 
brace by  Douglas  and  Bacall  with  the  ad  lines: 
"They  Had  to  Meet!  It  Had  to  be  Great!"  on  a 
background  with  four  horns  revolving  around 
the  silhouetted  clinch.  Details  for  this  are  given 
in  the  press  book. 

Another  suggestion  is  th>^  one  above,  a  sure- 
fire lobby  stunt.  The  Douglas  still  is  silhouetted 
blow  up  of  8  x  10.  The  head  works  on  hinge, 
(note  small  diagram  at  left),  so  that  patron  sub- 
stitutes his  own  head  in  place  of  Douglas'  to 
have  his  picture  snapped  by  cooperating  local 
photographer  or  by  one  of  the  theatre  employes. 

STARTIEUPS 

WB  has  instituted  several  tieups,  including  a 
Chesterfield  national  mag  ad  campaign  on  Doug- 
las and  a  bank  display  featuring  Doris  Day  on  a 
30  x  40  board  to  be  placed  in  savings  banks 
from  coast  to  coast. 

A  set  of  seven  stills  is  available  for  several 
other  local  ti  ups.  featuring  the  three  stars. 

CONTESTS 

A  swell  newspaper  contest,  featuring  publicity 
scene  mats  from  the  film,  is  suggested  with  cap- 
tion clues  to  identify  famous  "Young  Men  With 
a  Horn,"  like  Louis  Armstrong,  Louis  Prima, 
Harry  James.  Dizzy  Gillespie,  Clyde  McCoy,  etc. 
The  group  of  answers  should  be  sent  to  the 
newspaper,  together  with  a  25-word  finish  to  the 
s'.  ntence  beginning:  "I  want  to  see  'Young  Man 
with  a  Horn'  because  .  .  ." 

Another  competition,  for  newspaper,  radio  or 
lobby,  could  be  tying  up  former  Kirk  Douglas  j 
leading  ladies  from  previous  films. 


DOUGLAS 

upunq 

with  a 

ri  horn 


LAUREN 

Bacall 


l|ounq 
((man 

.  with  a 

whs™ 


i|oun<j 
^  man 

=y*A\  uiitfia 


NEWSPAPER  ADS 

At  left,  three  of  the  newspaper  display  ad» 
available  in  different  sizes.  Abovj%  a  three-day 
teaser  campaign,  suitable  either  for  three  day* 
in  advance  of  opening,  or  all  three,  run-of-paper, 
opening  day  with  slug  directing  attention 
regular  <li>|ila>  ad  in  amusement  pages. 


YOUNG  MM 
WITH  A  HORN 

The  real-life  story  of  Hix  Bieder- 
becke,  considered  by  man)  music 
experts  as  the  greatest  jazz  trumpel 
man  of  all  time,  was  the  basis  of  a 
popular  novel  by  Dorothy  Baker. 
Warner  Bros.,  in  transferring  it  to 
the  screen,  has  made  some  altera- 
tions I  in  the  book,  the  trumpeter 
was  doomed  to  a  tragic,  drink-sodden 
death;  in  the  film,  the  happj  end- 
ing shows  bis  rejuvenation),  but  is 
essentially  the  same  story,  enhanced 
b\  some  off-screen  dubbing  thai 
makes  the  trumpet  -  playing  1 1>> 
Harry  James)  a  treat  to  send  the 
young  people  and  jazz  addicts  righl 
oui  of  ibis  world. 

The  popular  Kirk  Douglas  lias  the 
title  role;  Lauren  Bacall  is  seen  as 
the  wealthy,  neurotic  who  marries 
him  and  draws  him  away  tempor- 
arily from  his  beloved  trumpet; 
Doris  l)a\  i-  the  baud  vocalist  who 
^i\e»  bim  encouragemeul  i<>  go  on 
to  immortality  and  Boagy  Carmic- 
hael,  his  piano-playing  friend  and 
narrator. 


EXHIBITORS  FORUM 

inioni   Chuffed  j^rom    Oraa.niza.tion  i^utietim 


Allied  Theatres  of  Michigan 

A  news  article  appearing  in  the  Detroit 
News,  February  4,  1950,  gives  those  in 
the  motion  picture  industry  who  are  now 
actively  engaged  in  the  fight  for  the  re- 
peal oi  Federal  Admission  Tax,  a  great 
assurance  that  many  of  the  Congressmen 
are  interested  in  our  battle.  This  article 
originated  in  Washington  and  a  few  ex- 
cerpts a,re  reprinted  here  for  your  infor- 
mation and  consideration. 

"Proposals  to  cut  excise  taxes  as  much 
as  $1,000,000,000  instead  of  the  $655,- 
000,000  recommended  by  the  Administra- 
tion drew  expanding  Democratic  sup- 
port in  the  House  today.  Some  of  Pres- 
ident Truman's  most  constant  followers 
joined  in  a  drive  for  deeper  reductions  in 
the  wartime  levies.  They  proposed  to 
add  $325,000,000  or  more  to  the  proposed 
specified  reductions  by  cutting  the  taxes 
on  such  things  as  theatre  tickets,  local 
telephone  bills  ...  A  member  of  the 
Ways  and  Means  Committee,  Rep.  Young, 
(Dem.)  Ohio,  said  he  would  fight  for  cuts 
in  taxes  on  photographic  equipment  and 
on  theatre  admissions  which  he  called 
"the  recreation  of  the  little  fellow  '. 

The  above  definitely  shows  haw  some 
of  our  Congressmen  are  thinking.  It 
now  becomes  our  duty  to  support  such 
thinking  by  allowing  them  to  know  that 
we  are  appreciative  of  such  consideration 
and  by  assisting  the  general  puolic  in 
expressing  their  thoughts  on  the  matter. 
First,  we  must  write,  wire,  telephone  or 
otherwise  communicate  with  our  Con- 
gressmen, advising  them  that  the  repeal 
of  the  Federal  Admission  Tax  is  a  real 
service  that  they  can  render  the  "little 
fellow".  Second,  we  must  take  advan- 
tage of  the  p:an  originated  by  Abram  F. 
Myers  and  his  capable  staff  who  are 
spearheading  the  drive,  by  using  the  vast 
amount  of  material  made  available  to 
us  in  the  form  of  Screen  Trailers  (which 
calls  the  atteniion  of  the  public  to  the 
fight  and  solicits  their  cooperation)  the 
Petition  Cards  (which  you  will  make 
available  to  your  patrons  and  which, 
when  properly  signed,  you  will  send  to 
your  Congressman  J  and^the  One  Sheet 
(which  you  are  asked  to  place  in  your 
lobby,  directly  over  the  table  which  has 
been  provided  for  the  patrons  to  sign 
the  petition  ca,rds.) 

We  make  the  following  suggestions  re- 
garding the  Petition  Cards.  Carry  a 
number  of  them  in  your  pocket  and,  as 
you  meet  people  on  the  street,  ask  them 
to  sign  one.  Leave  them  in  some  store, 
whose  owner  or  manager  is  co-operative. 
Take  them  with  you  to  the  meeting  of 
your  service  club  and  have  your  fellow 
members  sign  them.  In  addition  to  hav- 
ing the  cards  signed  by  members  of  your 
club  and  the  ladies  group  to  which  your 
wife  belongs,  have  these  clubs  pass  reso- 
lutions which  you  will  send  to  the  Con- 
gressman in  your  district. 

*  *  * 

Allied  of  Iowa-Nebraska 
First,  we  must  have  fixed  in  our  mind 
the  fact  that  our  public  pays  this  tax 
and  that  this  tax  definitely  affects  our 
business,  in  that  it  may  well  mean  that 
a  family  could  and  would  attend  our 
theatres  twice  a  week  if  they  did  not 
have  to  pay  the  tax,  instead  of  once  a 
week  as  at  present.  Therefore,  we  and 
our  public  are  equally  concerned  and 
our  public  must  become  interested  in 


THANK  YOU, 
CONGRESSMAN  YOUNG! 

On  Tuesday  of  this  week,  Con- 
gressman -  at  -  Large,  Stephen  M. 
Young,  a  Democratic  member  of  the 
House  Ways  and  Means  Committee, 
stated  that  he  planned  to  press  for 
complete  removal  of  the  present 
20%  Admissions  Tax  or  at  least  cut 
it  in  half.  He  characterized  the  tax 
as  "restrictive,  regressive,  obnoxi- 
ous and  atrocious"  and  was,  in  his 
opinion,  responsible  for  "huge 
losses  in  a  heretofore  profitable 
business,  and  represents  an  inde- 
fensible tax  on  the  poor  man'  enter- 
tainment and  the  pleasure  of  chil- 
dren." 

For  the  stand  he  has  taken  in 
our  behalf,  Mr.  Young  deserves  the 
appreciation  and  snpport  of  every 
theatre  owner  in  Ohio,  so  we  sug- 
gest that  everyone  receiving  this 
bulletin  send  him  immediately  a 
letter  of  thanks.  His  address  is 
House  Office  Building,  Washington, 
D.  C.  — ITO  of  Ohio. 


this  fight.  Second,  only  our  Congress- 
men and  Senators  have  the  power  to  do 
anything  for  us.  And  third,  we  must 
realize  that  our  Iowa  and  Nebraska  Sen- 
ators and  Congressmen,  all  but  one  of 
whom  have  kindly  expressed  their  sup- 
port of  our  Admission  Tax  repeal,  are 
subjected  to  terrific  political  pressure  in 
Congress.  The  mere  fact  that  some  of 
us,  representing  you — or  for  that  matter 
if  all  the  theatre  owners  in  both  States 
— had  written  or  wired  them  and  been 
assured  they  are  favorable  to  our  aims, 
it  still  isn't  enough!  Sure,  it  helps,  but 
it  isn't  nearly  enough!  Because  all  of 
us  together  couldn't  elect  a  sheriff  in  one 
county  if  the  other  people  in  that  county 
voted  against  our  man.  That's  practical 
politics — power  in  numbers.  Our  Con- 
gressmen and  Senators  go  down  to  Wash- 
ington to  serve  the  big  majority  of  their 
people  back  home  who  elected  them — 
their  "constituents",  they  call  them. 
When  they  don't  hear  from  most  of  their 
people  on  any  Bill,  they  have  to  use 
their  own  judgment,  or  ride  along  and 
vote  with  the  majority  or  because  of 
pressure.  That  is  often  called  "political 
expediency". 

There  will  be  real  pressure  brought 
into  this  Admission  Tax  fight;  the  Ad- 
ministration wants  that  money  to  spend! 
Our  pressure  will  have  to  be  greatest 
if  we  are  to  win.  We  must  give  our 
men  plenty  of  ammunition  if  we  expect 
them  to  hold  the  line  for  us.  Ammuni- 
tion in  the  form  of  letters,  telegrams, 
cards,  petitions — every  form  of  commu- 
nication— from  each  of  us,  our  employ- 
ees, our  friends,  newspaper  editors,  may- 
or and  city  and  county  officials,  leading 
citizens,  attorneys,  civic  and  other  organ- 
izations— and — our  public  in  our  commu- 
nities and  surrounding  areas — to  our  1 
Congressman  and  our  2  Senators.  Am- 
munition from  his  people  back  home  that 
will  simply  flood  the  offices  of  every  one 
of  our  Senators  and  Congressmen,  so 
that  if  and  when  the  pressure  is  applied 
against  repeal  of  the  Admission  Tax,  our 
men  have  only  to  look  at  their  pile  of 
ammunition  and  say  "No,  my  people 
back  home  want  that  tax  repealed."  Any- 
thing short  of  that,  in  my  honest  opin- 


ion, will  not  do  this  job!  Our  public  in 
great  numbers  has  got  to  help.  And  the 
really  amazing  thing  about  this  is:  this 
Admission  Tax  battle  is  the  finest  public 
relations  for  theatres  yet  discovered. 
That's  been  proven  in  the  East  where 
the  drive  is  going  full  blast.  The  public 
knows  repeal  of  the  tax  will  mean  low- 
er admissions  for  them,  and  they  not 
only  thank  you  for  making  the  effort  for 
them,  but  they"re  more  than  willing  to 
get  in  and  help!  Which  is  really  won- 
derful! 

*  #  # 

Allied  ITO  of  E.  Penna. 

By  now,  you  have  received  the  com- 
plete campaign  plan  to  be  followed  by 
every  exhibitor  in  the  all-out  effort  to 
secure  relief  from  the  onerous  20%  Fed- 
eral Admissions  Tax. 

There  is  one  thing  that  I  want  to 
stress  and  emphasize.  This  is  a  job  that 
can  only  be  successful  if  each  and  every 
exhibitor  doe  his  part  in  this  campaign. 
It  is  vital  that  every  Representative  hear 
from  his  constituents  from  every  nook 
and  corner  of  the  Congressional  District, 
and  that  the  Senators  hear  from  the- 
voters  throughout  the  Commonwealth  of 
Pennsylvania,  if  this  campaign  is  to  be 
effective.  The  campaign  is  making  head- 
way, the  industry  is  organized,  and  we 
can  be  relieved  of  the  Federal  20%  Ad- 
missions Tax  if  everyone  does  his  job 
and  does  it  well. 


*  *  * 

ITO  of  Ohio 
On  the  basis  of  merit,  movie  tickets 
(average  selling  price,  nationally,  less 
than  50c)  should  certainly  be  at  the  top- 
of  the  list  and  have  precedence  over  such 
things  as  $5,000  mink  coats  and  $15,000 
diamond  bracelets,  but  the  President's 
omission  may  be  a  serious  danger  signal. 
Everyone's  help  is  desperately  needed  if 
this  campaign  for  ticket  tax  reduction  is 
to  succeed.    Here  is  how  you  can  help: 

1.  Read  the  8-page  Compo  taxation 
folder  that  you  have  already  received  and 
study  the.  ways  you  and  your  customers 
can  help. 

2.  Immediately  order  and  run  the  tax 
trailer  distributed  by  National  Screen. 
The  screen  has  been  used  to  sell  Red 
Cross,  March  of  Dimes,  Brotherhood 
Week,  etc.  Use  it  now  to  sell  your  in- 
dustry's cause. 

3.  Order  petition  cards  and  personally 
see  that  your  patrons  sign  them.  Don't 
just  leave  them  stacked  and  unattended 
on  a  table  in  the  lobby.  Even  if  your 
Congressman  has  already  told  you  he 
will  insist  on  inclusion  of  movie  tickets 
in  excise  tax  reduction  he  still  wants  the 
backing  of  his  constituents  in  his  stand. 

4.  Give  good  display  to  all  lobby  ma-  1 
terial  available.    National  Screen  has  one 
sheet  at  10c. 


Please  send  copies  of  all  letters  that 
you  mail  to  or  receive  from  Congress- 
men to  this  office,  to  be  forwarded  to 
national  campaign  headquarters  in  Wash- 
ington. 

Every  exhibitor  should  write  at  least 
three  letters — one  to  each  of  the  United 
States  Senators,  and  one  to  the  Repre- 
sentative from  his  district.  Exhibitors 
who  own  circuits  of  theatres  should 
write  letters  from  each  of  their  theatres 
that  are  located  in  different  Congression- 
al Districts. 


18 


FILM  BULLETIN 


STUDIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

MEAGER  TALENT,  CASTING 
SNAFUS,  SNARL  PRODUCTION 

PRODUCTION  has  been  .it  a  near  stand- 
still here  since  the  first  of  the  year, 
due  to  casting  snarls  resulting  from  the 
company's  sorely  depleted  talent  roster. 
The  situation  wasn't  brightened  any,  the 
other  day,  by  the  calling  off  ■ —  by  mutual 
consent  —  of  John  Ireland's  term  pact, 
which  still  had  five  years  to  run.  Xreland, 
who  has  just  been  nominated  for  an 
Academy  Award  for  his  performance  in 
"All  the  King's  Men"  is  considered  by 
many  in  Hollywood  to  be  on  the  verge 
of  top  stardom,  and  could  have  done  much 
to  bolster  the  drawing  power  of  Colum- 
bia's future  product.  Under  terms  of 
the  split,  25  percent  of  everything  gross- 
ed by  the  actor  during  the  next  five 
years,  will  become  the  property  of  Col- 
umbia. However,  even  such  a  lucrative 
arrangement  cannot  compensate  for  the 
loss  of  his  services  at  a  time  when  the 
studio  so  seriously  needs  them. 

Both  "The  Brave  Bulls"  and  William 
Dozier's  "Lady  of  the  House"  have  been 
delayed  due  to  the  difficulties  the  com- 
pany is  encountering  in  lining  up  casts. 
Furthermore,  there  is  a  possibility  that 
"Prowl  Car"  (Edmond  O'Brien-Mark  Ste- 
vens), may  also  have  to  be  given  a  later 
starting  date.  All  three  films  were  ori- 
ginally scheduled  to  roll  during  Febru- 
ary, but  have  now  been  set  for  March. 

Viveca  Lindfors,  however,  has  just  been 
handed  a  new  six  year  deal  with  the  com- 
pany, replacing  her  previous  optional 
contract.  Cohn  is  known  to  have  ordered 
his  story  department  to  be  on  the  look- 
out for  suitable  screen  material  for  the 
Swedish  star. 

Something  new  in  the  line  of  "testing" 
;  has  just  been  tried  out  here,  that  might 
well  be  emulated  by  other  studios.  In 
lining  up  a  cameraman  for  Joan  Craw- 
ford's commitment  to  the  studio,  various 
lensmen  were  tested,  in  much  the  same 
manner  that  costumes,  sets,  makeup  — 
and  even  the  players  themselves  —  have 
been  in  the  past  Such  an  arrangement 
might  well  eliminate  the  botched  job 
some  of  the  men  behind  the  cameras 
'  have  been  doing  on  Hollywood  glamour 
'girls,  .recently.  There's  no  question  that 
some  of  the  actresses  who  require  special 
handling  in  front  of  the  cameras,  have 
suffered  at  the  boxoffice  because  of  ill-ad- 
vised and  sloppy  lens  work. 

EAGLE  -  LION 

'ROBINSON  STORY"  SHAPING 
UP,  MAY  BE  SURPRISE  B.O.  PIC 

JF  EXHIBITORS  and  the  public  share 
the  enthusiasm  of  Eagle-Lion  execu- 
tives over  the  George  Pal  production  of 
"Destination  Moon,"  there  should  be  good 
news  in  the  announcement  that  Pal  is 
starting  work  on  another  science-fiction 


HOLLYWOOD  EDITORIAL 

The  Home  Market 

Hollywood  is  full  of  ironies,  but 
no.ic  mors  pointed  than  the  cur- 
rent, frantic  drive  to  bolster  foreign 
markets  when,  at  the  same  time, 
mos:  industry  heads  are  doing  little 
beyond  fretting  over  the  lagging 
bo:; office  on  the  home-front. 

According  to  a  recent  nation  wide 
survey,  there  are  65,000,000  persons 
in  the  United  State?  who  either 
stay  away  fro_:i  theaters  entirely, 
or  go  too  seldom  to  be  counted  as 
assets  by  the  industry.  Yet,  with 
the  possible  exception  of  20th  Cen- 
tury-Fox,  which  has  just  announced 
a  door-to-door  survey  to  assay  the 
customer's  likes  and  dislikes,  prac- 
tical5y  nothing  is  being  done  to  woo 
these  65,000,000  American  stay- 
aways  into  the  theaters.  What, 
then,  could  you  call  it,  if  not  ironic, 
that  these  same  industry  leaders 
are  literally  bursting  at  the  seams 
with  eagerness  to  win  foreign  mar- 
kets? Surely  they  must  realize 
that  a  large  portion  of  their  foreign 
revenues  will  be  frozen  by  govern- 
ment decrees. 

Every  effort  is  made  to  find  out 
the  screen  preference  of  regular 
movie  fans;  their  wants  are  de- 
ferred to,  nine  times  out  of  ten  in 
choosing  stories  for  filming  and  in 
selecting  stars.  Yet,  with  the  pos- 
sible exception  of  Fox,  little  effort 
is  being  exerted  to  find  out  why 
65,000,000  Americans  are  not  good 
customers.  Obviously  they  want 
something  from  pictures  that 
they're  not  getting;  and  equally 
obviously  they're  not  going  to  shell 
out  their  admission  fees  until  they 
do  get  it.  But  the  producers  can't 
tell  you  what  it  is  they  want  be- 
cause —  by  and  large  —  they've 
never  bothered  to  find  out. 

Wouldn't  it  be  smarter  for  Holly- 
wood to  stop  worrying  about  for- 
eign markets  and  try  to  mend  its 
fences  right  here  at  home?  JAY 
ALLEN. 


yarn,  'When  Worlds  Collide."  Musical 
scoring  on  "Moon"  is  now  in  the  final 
stages,  and  Pal  expects  to  deliver  the 
completed  negative  to  the  company  for 
a  mid-March  release.  His  new  feature 
is  based  on  a  story  first  published  ten 
years  ago. 

Rushes  on  "The  Jackie  Robinson  Story," 
currently  before  the  cameras,  indicate 
that  the  baseball  star's  histrionic  ability 
far  surpasses  even  the  wildest  hopes  of 
the  backers  responsible  for  the  produc- 


tion. Co-starring  with  him  is  Ruby  Dee, 
the  highly  successful  star  of  "Anna  Lu- 
casta"  during  its  three  year  Broadway 
run,  The  drawing  power  of  the  two 
names,  plus  a  superior  biographical  script, 
should  build  the  picture  into  a  grossing 
bracket  that  may  pay  big  dividends  to 
the  various  employees  of  E-L  who  have 
invested  their  mony  in  the  independent 
venture. 

Despite  the  fact  that  production  by  the 
company  itself  still  appears  to  be  in  the 
distant  future,  there  is  encouragement  in 
the  announcement,  the  other  day,  that 
Lois  Butler  has  just  been  handed  a  new 
pact.  During  the  three  years  the  19-year- 
old  actress  has  been  under  contract  to 
the  studio,  she  has  appeared  in  three 
films. 


METRO-GOLDWYN-MAYER 

SCHARY  PUTS  ACCENT  ON 
COMEDIES,  READIES  8  MORE 

^S  A  RESULT  of  the  boxoffice  success 
of  "Adam's  Rib,"  Metro  will  concen- 
trate heavily  on  comedies  in  the  coming 
year's  production  schedule,  Dore  Schary 
tells  FILM  BULLETIN.  Seven  of  the 
laugh-provokers  are  currently  in  various 
stages  of  editing,  shooting  or  scoring,  and 
Schary  has  just  given  the  green  light  to 
prepare  eight  more  for  production  dur- 
ing the  next  six  months.  Properties  lined 
up  are:  "Strictly  Dishonorable,"  "The 
Tender  Hours,"  "Darling,  I'm  Stuck," 
"Excuse  My  Dust,"  "Just  This  Once," 
"Europa."  "The  Carnival  Story," 
"Grounds  For  Marriage"  and  one  more, 
as  yet  untitled.  "Father  of  the  Bride" 
( Spencer  Tracy  -  Elizabeth  Taylor  -  Joan 
Bennett),  is  now  before  the  cameras.  In 
the  can  are:  "The  Yellow  Cab  Man," 
"The  Skipper  Surprised  His  Wife,"  "The 
Reformer  and  the  Redhead,"  "Dink  Stov- 
er," "The  Big  Hangover,"  and  "Please 
Believe  Me." 

Schary  also  has  made  known  that  his 
company  will  release  its  entire  backlog 
of  26  films  between  March  1  and  the  end 
of  October.  This  includes  even  those  pic- 
tures now  being  edited,  and  those  before 
the  camera,  with  the  one  exception  of 
the  Errol  Flynn  starrer,  "Kim."  The  lat- 
ter is  being  held  for  a  Thanksgiving  re- 
lease. 

The  number  of  films  going  out  during 
the  seven  month  period  is  the  greatest  of 
any  like  period  in  the  past  several  years, 
and  represents  an  increase  of  approxi- 
mately 60  percent  over  the  same  span 
last  year,  when  only  15  films  were  re- 
leased. In  order  to  maintain  a  backlog  of  10 
to  12  pictures  at  all  times,  this  increased 
release  tempo,  will  necessitate  a  pick-up 
in  production,  also. 

Any  question  that  "Quo  Vadis"  might 
never  reach  the  cameras,  has  now  been 
removed,  with  the  announcement  that 
May  21  has  been  set  for  the  actual  start- 
ing date.  The  budget  has  been  set  al 
$5,000,000,  with  Robert  Taylor  in  the  male 
starring  role,  and  Mervyn  LeRoy  to  di- 
rect. No  femme  star  has  been  set,  al- 
though it  is  expected  that  an  announce- 
ment will  be  forthcoming  at  any  time. 
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MONOGRAM-AA 

NIPPON  DISTRIBUTION  DEAL 
SEEN  AS  VITAL  GROSS  HYPO 

SONOGRAM  AND  Allied  Artists  got  a 
nice  shot  in  the  arm  with  the  sign- 
ing of  the  first  post-war  distribution  deal 
for  American  films  in  Japan  —  a  deal 
which  should  greatly  bolster  the  com- 
pany's grosses.  Under  the  agreement, 
Shochiku  Film  Enterprises,  Ltd.,  a  Cali- 
fornia firm,  and  Monogram  International 
Corp.,  a  wholly  owned  subsidiary  of 
Monogram,  will  turn  over  the  product  of 
the  two  companies  to  Shochiku  company, 
a  Japanese  firm,  for  actual  distribution. 
The  Japanese  organization  owns  850 
houses  and  leases  an  additional  500  in 
Japan.  The  terms  call  for  both  complet- 
ed and  up-coming  product. 

This  department  also  learns  that  Steve 
Broidy,  Mono  prexy,  is  secretly  planning 
a  high-budget  melodrama,  to  be  made  in 
a  semi-documentary  fashion,  based  on 
the  life  and  activities  of  a  gang  leader 
now  prominent  in  the  news.  There's  gos- 
sip that  it  may  be  either  Frank  Costello 
or  Los  Angeles'  Mickey  Cohen,  although 
that  can  only  be  tabbed  as  rumor.  In  any 
case,  it  will  have  to  be  filmed  under  the 
guise  of  fiction,  in  view  of  a  Johnston 
Office  ruling  forbidding  the  filming  of 
stories  based  on  the  lives  of  actual  crime 
figures. 

When  the  message  picture,  "A  Modern 
Marriage,"  first  reported  here  last  issue, 
is  completed,  Broidy  plans  to  roadshow 
the  feature,  and  is  now  completing  ar- 
rangement with  Paui  Popenoe,  director 
of  the  American  Institute  of  Family  Re- 
lations, to  make  a  leciure  tour  of  key 
cities  in  conjunction  with  showings. 


PARAMOUNT 

STUDIO  UPHOLDS  BALABAN 
PROMISE  OF  "WIDEST  VARIETY" 

JN  LOOKING  OVER  Paramount's  cur- 
rent backlog  of  pictures,  one  can't  help 
but  be  impressed  by  the  wide  diversity  of 
product  and  subject  matter.  Included  in 
the  list  are  pictures  based  on  Broadway 
hits,  best-selling  novels,  magazine  serials, 
short-stories  and  popular  radio  shows. 
There  can  be  little  doubt  that  Barney 
Balaban  has  kept  his  promise  of  a  year 
ago,  to  turn  out  the  most  diversified  pro- 
gram in  the  company's  history.  By  ac- 
tual break-down,  the  backlog  includes  65 
per  cent  dramas,  and  the  balance  of  a 
light  comedy  type.  Here  is  the  list: 
"Dear  Wife,"  "Fancy  Pants,"  "Let's 
Dance,"  "Riding  High,"  "Mr.  Music," 
"Samson  and  Delilah,"  "Captain  Carey, 
U.S.A.,"  "Copper  Canyon,"  "No  Man  of 
her  Own,"  "United  States  Mail,"  "The 
Furies,"  "Paid  in  Full,"  "September  Af- 
fair," "Captain  China,  "The  Eagle  and 
the  Hawk,"  and  "The  Lawless." 

The    announcement    that  Paramount 


has  signed  Nat  Holt  to  a  producer  post, 
was  another  red  feather  in  the  company's 
cap.  Holt  will  make  two  pictures  dur- 
ing the  coming  year,  both  of  them  out- 
door epics  on  the  order  of  his  recent 
stints  for  RKO  and  20th  Century  Fox, 
where  he  maintained  his  independent 
unit.  Holt  has  been  a  producer  since 
1942,  when  he  moved  over  from  his  post 
as  western  division  manager  for  RKO 
theaters  to  a  producer  berth  at  RKO 
studios. 

In  another  contract  deal,  Paramount 
has  just  signed  Ray  Milland  to  a  new 
six-picture  pact.  The  new  agreement  re- 
places an  old  one  which  still  had  three 
years  to  run. 


REPUBLIC 

NEW  WESTERN  STAR  SLATED 
FOR  YATES-STYLE  BUILDUP 

j_JERBERT  J.  YATES  has  just  r.et  nside 
a  $5,000,000  production,  advertising 
and  exploitation  campaign,  to  be  divided 
equally  over  a  five-year  period  for  the 
purpose  of  building  Rex  Allen  into  one 
of  the  industry's  top  western  stars.  Yates 
plans  to  star  his  new  find  in  five  pictures 
per  year,  and  will  send  him  on  numerous 
personal  appearance  junkets  throughout 
the  United  States  and  Canada,  between 
the  shooting  of  his  films.  The  studio  has 
already  built  up  a  backlog  of  three  Allen 
starrers  to  launch  the  big  campaign.  This 
group  includes:  "Arizona  Cowboy,"  "Red- 
wood Forest  Trail,"  and  "Hills  of  Okla- 
homa." In  actual  dollars  and  cents,  the 
campaign  probably  exceeds  that  allocated 
to  the  build-up  of  any  sagebrush  star  in 
the  business  -  even  including  Gene 
Autry  and  Roy  Rogers. 

With  grosses  still  pouring  in  above  ex- 
pectations on  "Sands  of  Iwo  Jima,"  there's 
no  question  that  the  company  is  now  in 
a  financial  position  to  start  spreading  its 
wings  by  building  new  stars.  In  the  first 
97  engagements  "Sands"  has  played,  it 
has  racked  up  an  astounding  gross  of 
$2,205,000.  Even  those  returns  are  incom- 
plete, inasmuch  as  the  picture  is  still  run- 
ning in  several  of  the  original  97  situa- 
tions. Yates  said,  the  other  day,  that  he 
anticipates  a  domestic  gross  alone  of 
more  than  $10,000,000  on  the  picture, 
which  far  surpasses  anything  in  the  com- 
pany's history. 

Allan  Dwan  has  just  inked  a  new  term 
ticket  as  a  Republic  director.  The  deal 
calls  for  two  pictures  per  year,  with  the 
right  to  make  outside  commitments.  His 
first  assignment  under  the  new  contract 
will  be  a  western,  as  yet  untitled. 


RKO 

NEW  GRAINGER  PACT  LAYS 
STRESS  ON  EXPLOIT-PICS 

W7ITH  HOWARD  HUGHES  now  more 
W  actively  at  the  helm  of  RKO,  there 
can  be  little  doubt  that  exploitation  pic- 


tures will  play  an  increasing  part  in  thej 
company's  future  product.  So  it's  notj 
surprising  to  learn  that  Edmund  Graing- 
er, under  his  new  RKO  pact,  will  concen-i 
trate  entirely  on  subjects  that  lend  them- 
selves to  grandiose  ballyhoo.  Under 
terms  of  Grainger's  RKO  deal,  he  will! 
be  financed  100  per  cent  by  the  Hughes 
organization,  although  operating  indepen- 
dently. The  pact  calls  for  five  pictures 
and  if  present  plans  work  out,  the  first 
one  will  go  before  the  cameras  by  early 
summer. 

Another  pact  that  is  rapidly  shaping  up 
is  one  involving  RKO  and  the  newly  form- 
ed Winchester  Corp.,  headed  by  Howard 
Hawks  and  Edward  Lasker.  Under  the 
projected  setup,  Hawks  will  function  as 
an  autonomous  production  unit,  acting  as 
producer  on  some  of  the  features  and  as 
director  on  others.  Lasker,  in  all  cases, 
will  serve  as  an  associate  producer. 

This  department's  forecast  that  Hughes 
would  insist  on  all  RKO  features  being 
held  to  a  90-minute  running  time,  now 
seems  to  have  taken  form  as  an  execu- 
tive order.  Several  features  currently  be- 
ing edited,  are  being  severely  scissored  to 
comply  with  the  directive,  but  it  is  under- 
stood that  there  will  be  no  exceptions 
granted.  Even  "Stromboli,"  which  ori 
ginally  went  well  over  that  running  time, 
had  to  be  sheared  down  to  conform. 

John  Mitchum,  brother  of  Robert,  has 
been  signed  to  enact  the  chief  heavy  in 
"The  Johnny  Broderick  Story."  Robert 
Ryan,  who  was  originally  announced  for 
the  starring  role,  is  reported  to  be  on  the 
verge  of  withdrawing,  due  to  conflicting 
dates  with  another  assignment. 

20th  CENTURY-FOX 

NON-FORMULA  PRODUCT  WILL 
LURE  LOST  PATRONS— ZANUCK 

jQARRYL  F.  ZANUCK,  speaking  befon 
the  14th  annual  district  managers 
conference  of  National  Theaters,  in  Loj 
Angeles,  the  other  day,  went  on  record  a: 
favoring  non-formula  pictures  as  the  an 
swer  to  the  current  boxoffice  lull.  H( 
pointed  to  two  of  his  own  productions 
"Pinky"  and  "The  Snake  Pit,"  as  example; 
of  the  type  of  off-the-beaten-path  movi< 
plots  that  will  lure  the  customers  bad 
into  theaters,  and  pledged  that  his  com 
pany  would  continue  to  seek  out  that  kin( 
of  entertainment  for  the  exhibitors. 

Outlining  his  future  production  pro 
gram,  the  aggressive  Fox  production 
chief,  told  the  conferees  that  the  trend  i: 
toward  more  realism  in  motion  pictures 
He  also  appealed  to  the  exhibitors  to  dis 
play  more  showmanship  by  supplementinj 
national  publicity,  advertising  and  exploi 
tation  campaigns  with  ideas  designed  t< 
best  fit  their  local  needs.  He  pointed  ou 
that  recent  surveys  indicate  a  wide  vari 
ance  in  business  in  the  various  sections  o 
the  country.  Some  areas  reflect  consisl 
ent  big  weekly  grosses,  he  said,  whil 
others  are  showing  sharp  declines.  It  i 
up  to  the  exhibitors  on  the  local  levei 
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Zanuck  believes,  to  learn  the  individual 
tastes  of  their  potential  customers  and 
whet  them  accordingly. 

Lewis  Milestone  has  checked,  back  onto 
the  Fox  lot  to  direct  "The  Halls  of  Monte- 
zuma," a  Robert  Bassler  production.  This 
mil  fulfill  the  director's  one-picture  com- 
■nitment  with  Fox,  and  will  probably  be 
lis  only  chore  this  year.  "Montezuma" 
s  one  of  three  war  pictures  recently  add- 
;d  to  the  Fox  schedule  as  a  result  of  the 
success  of  "12  O'Clock  High."  Others  are: 
'An  American  Guerilla  in  the  Philippines" 
nd  "To  the  Shores  of  Tripoli."  "Guerilla" 
ill  tee  off  the  group  some  time  next 
lonth  in  the  Philippines.  Tyrone  Power 
starred,  Fritz  Lang  will  direct  and  La- 
nar  Trotti  produce. 

UNITED  ARTISTS 

IA  STEPS  OUT  OF  GRAVE 
KITH  17  STAR-POWERED  PICS 

JNITED  ARTISTS,  the  company  that, 
just  a  few  months  ago,  seemed  to  be 
eady  for  the  undertaker,  now  has  a  total 
f  17  films  finished  and  awaiting  release, 
lot  only  is  this  enough  product  to  guar- 
ntee  a  steady  flow  of  releases  through 
arly  fall,  but  it  represents  an  increase  of 
percent  in  the  backlog  over  the  same 
■riod  a  year  ago.   Furthermore,  the  fea- 
ires  in  the  backlog  are  studded  with 
rong  stellar  names,  including  such  box- 
ffice  favorites  as  Mickey  Rooney,  Ronald 
olman,  Myrna  Loy,  the  Marx  Brothers, 
at   O'Brien,    Edmond   O'Brien,  Robert 
oung,  Paul  Henreid,  Vera-Ellen,  Betsy 
rake,  Celeste  Holm,  George  Montgom- 
>-y,  Wanda  Hendrix  and  Teresa  Wright, 
jhe  features  in  which  they  appear  are: 
Champagne  for  Caesar,"  "D.O.A."  and 
Tere  Lies  Love,"  all  from  the  Harry 
opkin  inde  outfit;  Edward  Small's  "Davy 
rockett,  Indian  Scout;"  Bernard  Small's 
roquois  Trail;"  Stanley  Kramer's  "The 
en;"  King  Brothers'  "Deadly  is  the  Fe- 
ale;"  Mickey  Rooney  and  Sam  Steiffel's 
oduction  of  "Quicksand;"  Mary  Pick- 
ed and  Lester  Cowan's  "Love  Happy;" 
regory  Ratoff's  "If  This  Be  My  Sin;" 
onald  Alcorn's  "Johnny  Holiday;"  Hal 
Chester's   "The  Whipped;"  Benedict 
3geaus'  "Johnny  One-Eye;"  Edward  and 
larry  Danziger's  "Escape  If  You  Can;" 
hilip  N.  Krasne's  "The  Girl  From  San 
:jrenzo;"   W.    Lee    Wilder's    "Once  A 
lief,"  and  Al  Rogell's  "The  Admiral  Was 
Lady." 

The  UA  board  of  directors  has  further 
;>proved  a  deal  with  Joseph  Justman 
'hich  guarantees  the  releasing  organiza- 

3n  a  minimum  of  six  pictures  a  year  for 
a  unspecified  number  of  years.  The 
hancial  tangle  which  has  held  the  deal 
ii  for  several  months,  was  finally  ironed 
-<it  the  middle  of  February,  as  predicted 

re,  last  issue.    A  deal  is  also  near  the 
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inking  stage  for  two  more  Sam  Bischoff 
pictures  to  be  backed  by  Edward  and  Wil- 
liam Nassour,  insuring  UA  that  the  back- 
log will  be  kept  at  its  same  high  level, 
even  after  the  current  pictures  go  into  re- 
lease. 

Donald  Crisp  is  suing  the  Nassours  for 
$240,000  he  claims  the  producers  borrow- 
ed from  him  in  March,  1948,  and  Feb. 
1949.  Actor  Crisp  charges  that  he  had 
been  induced  to  advance  the  funds  by 
"false  and  fraudulent"  representatives. 
The  Crisp  action  was  a  cross  complaint  in 
reply  to  the  brothers'  suit,  filed  last  Fall, 
to  force  him  to  surrender  their  1949  note 
for  $150,000  in  return  for  a  20%  interest  in 
the  Abbott  -  Costello  comedy,  "Africa 
Screams,"  in  which,  it  was  alleged,  Crisp 
had  agreed  to  accept  the  share  in  lieu  of 
payment. 

UNIVERSAL-INTERNAT'L 

SEVEN  SHOOTING  GIVES  U-l 
BIGGEST  PRODUCTION  IN  YEAR 

Jfy|ARCH  WILL  find  Universal-Inter- 
national hitting  its  greatest  produc- 
tion stride  in  more  than  a  year,  with 
seven  pictures  before  the  cameras.  With 
four  shooting  during  the  closing  days  of 
February,  three  new  entries  will  go  be- 
fore the  cameras  in  the  early  days  of 
next  month.  These  new  starters  are: 
"Saddle  Tramp"  (previously  titled 
"Fiddlefoot"),  starring  Joel  McCrea,  di- 
rected by  Hugo  Fregonese  and  produced 
by  Leonard  Goldstein;  "Smuggler's  Is- 
land," produced  by  Ted  Richmond  and 
directed  by  Joseph  Pevney,  and  "The 
Milkman"  (Jimimy  Durante  -  Donald 
O'Connor),  directed  by  Charles  Barton 
and  produced  by  Ted  Richmond.  The 
carry  -  overs  are:  "Louisa"  (Ronald 
Reagan  -  Charles  Coburn  -  Ruth  Hussey- 
Edmund  Gwenn  -  Spring  Byington),  "Ma 
and  Pa  Kettle  Come  Home,"  "Panther's 
Moon"  (Marta  Toren-Howard  Duff-Philip 
Friend-Robert  Douglas),  and  "Winchester 
73"  (James  Stewart-Shelley  Winters-Dan 
Duryea-Stephen  McNally). 

This  heavy  lineup  of  star-studded  pro- 
ductions, plus  the  announcement  from 
New  York  that  the  company  is  operating 
in  the  black  after  two  years  of  heavy 
deficits,  has  boosted  morale  to  a  point 
unequalled  on  the  lot  since  the  days  when 
Deanna  Durbin  was  singing  there  for 
her  breakfasts.  There  seems  to  be  an 
assurance  that  the  company  has  pulled 
through  the  long,  hard  pull,  and  easy 
sailing  is  now  ahead.  Most  side-line 
observers  in  Hollywood  seem  to  concur 
with  studio  personnel  in  this  opinion. 

Two  new  story  buys  were  announced, 
also,  bearing  out  what  you  read  here  last 
issue  —  that  U-I  is  one  of  the  biggest 
buyers  in  the  Hollywood  story  market 
at  the  present  time.  It  is  the  opinion 
of  this  department  that  quality  of  story 
is  the  one  thing  U-I  needs  to  concentrate 
on  at  the  moment  to  continue  its  for- 
ward march. 


WARNER  BROS. 

ROSTER  SLASHING  SEEN  AS 
PRODUCTION  ECONOMY  MOVE 

pEBRUARY  has  been  a  month  marked 
by  contract  terminations  at  Warner 
Brothers,  reaching  not  only  into  the  up- 
per talent  brackets,  but  also  including 
such  old-time  technicians  around  the  lot 
as  Perc  Westmore,  chief  make-up  man 
on  the  lot  for  the  past  25  years.  Stellar 
talent  lobbed  off  during  the  month,  most- 
ly by  mutual  consent,  included  Danny 
Kaye,  Jack  Carson  and  Eleanor  Parker, 
with  Patricia  Neal  believed  by  many  to 
be  on  the  verge  of  calling  it  quits.  Prob- 
ably the  biggest  surprise  was  the  calling 
off  of  Danny  Kaye's  five  year  pact.  The 
original  deal  is  reported  to  have  called 
for  Kaye  and  his  writer-wife,  Sylvia  Fine, 
to  receive  $250,000  plus  one-third  of  the 
profits  on  each  picture.  The  parting  was 
completely  amicable,  however,  and  there 
is  a  possibility  that  the  comedian  may 
still  make  a  one-picture  deal  with  the 
studio  for  a  film  to  be  made  in  England. 

One  can  only  conclude  from  these  con- 
tract terminations  that  the  Warner  Bro- 
thers are  taking  another  hitch  in  their 
belts,  in  order  to  keep  the  studio  on  the 
most  economical  basis  possible.  Many 
observers  in  Hollywood  believe  that 
there  may  be  more  contracts  called  off 
in  the  next  few  weeks,  and  especially  in 
cases  where  stars  become  overly  tem- 
peramental and  refuse  to  take  studio 
orders.  Warners  have  always  had  a 
higher  percentage  of  suspensions  than 
any  other  studio  in  town,  but  this  time, 
it  is  believed  that  they  will  go  a  step 
farther  and  call  off  contracts  if  they  feel 
they  are  not  realizing  the  maximum  re- 
turns from  their  stellar  investments. 


INDEPENDENTS 

FILM  CLASSICS 

Anson  Bond  has  just  completed 
arrangements  with  Joseph  Bern- 
hard,  FC  prexy,  for  the  immediate 
filming  of  two  more  Emerald  pic- 
tures for  release  here.  Bond  and 
Bernhard  have  also  been  conferring 
cn  exploitation  and  advertising 
plans  for  Emerald's  recently  com- 
pleted "The  Vicious  Years,"  which 
will  draw  a  March  premiere  date. 
Present  plans  call  for  one  of  the 
heaviest  selling  campaigns  ever 
used  to  back  up  a  Film  Classics 
release. 

LIPPERT  PRODUCTIONS 

Lippert  Productions  will  more 
than  double  its  previous  record  of 
releases  during  the  next  four 
months,  with  13  features  scheduled 
to  go  into  circulation  during  that 
period.  Added  to  the  17  pictures 
already  released  since  June  1,  1949, 
this  will  bring  total  releases  for  the 
year  to  a  new  high  of  30.  Features 
set  for  release,  in  the  order  that 
they  will  go  out,  are:  "The  Baron 
of  Arizona,"  "Western  Pacific 
Agent,"  "Hostile  Country,"  "Every- 
body's Dancin',"  "Marshal  of  Hel- 
dorado,"  "Colorado  Ranger,  "Opera- 
tion Haylift,"  "Crooked  River." 
"Highway  Patrol,"  "Fast  On  the 
Draw,"  "None  Come  Back,"  "West 
of  the  Brazos,"  and  "Hollywood 
I  foliday." 
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"QUOTES' 


What  the  Newspaper  Critics  Say  About  New  Films 


STROMBOLI'  VERDICT:  MUCH 
ADO  ABOUT  A  "DULL"  FILM 

The  much  discussed  RKO-Rosse"lini- 
Bergman  production,  "Stromboli,"  suffer- 
ed a  devastating  barrage  of  unfavorable 
comment  from  the  pens  of  most  of  the 
nation's  newspaper  critics  when  the  dcors 
were  finally  opened  to  the  public  in  400 
theatres  February  15.  They  agreed,  in  a 
nutshell,  that  the  film  is  unworthy  of  its 
star  or  its  director. 

Bosley  Crowther,  in  the  N.  Y.  Times, 
lambasts  the  picture  as  "incrodibly  feeble, 
inarticulate,  uninspiring  and  painfully 
banal." 

"A   calculated  arty  and  cold  p'clure," 

writes  the  N.  Y.  World  Telegram  and 
Sun's  Alton  Cook,  one  which  '  creeps  along 

In  a  non-committal  review,  Rose  Pels- 
w.t-A,  uj.  aid  iv.  j..  journal  American,  ca  in- 
ly rates  it  "a  quietly  interesting  picture," 
but  "no  'Open  City'  or  'PaisanV 

In  the  N.  Y.  Herald  Tribune,  O  is  Guern- 
sey less  mercifully  lists  the  film  as  "a 
waste  of  talent  and  a  waste  of  time," 
pointing  out  that  it  "is  neither  good  Berg- 
man, good  RosselHni  nor  good  anything." 

The  N.  Y.  Post's  Archer  Winsten  tries 
to  clear  up  preconceptions  about  the  film 
by  stating  that  it  "is  not  sexy,  suggestive, 
sensational,  daring,  or  accurately  describ- 
ed :^  'ts  bal'yhoo." 

"Leaves  one  cold,"  is  the  opinion  of  Sey- 
mour Peck,  in  the  N.  Y.  Compass,  who 
describes  it  as  "an  interesting  movie,"  but 
lac'-inf?  ;n  the  qualities  typical  of  Rossel- 
lini's  earlier  successes. 

Elsewhere,  the  reviewers  fo'lowed  suit. 
The  Chicago  Sun-Times  and  the  Washing- 
ton Post  simultaneously  offered  a  one- 
word  comment:  "Dull."  The  Philac'e'phia 
Evening  Bulletin's  Laura  Lee  found  it 
"mild  indeed  .  .  .  the  least  interesting"  of 
the  Rossellini  films.  In  that  same  city, 
Mildred  Martin,  of  the  Inquirer,  calls  it 
"astonishingly  bad,"  with  an  "awkward, 
disturbingly  amateurish  quality  through- 
out." 

'THE  THIRD  MAN' 

SELZNICK 

"A  Carol  Reed  picture  .  .  .  Story  itself  is 
both  minor  and  insignificant  .  .  .  Can  be 
absorbing  to  almost  any  audience."  — 
WINSTEN,  N.  Y.  POST. 

"Another  fascinating  (Reed)  film  .  .  . 
Startling  melodrama  ...  A  work  of  great 
depth  and  power  .  .  .  Sombar  and  engross- 
ing .  .  .  Taut  and  arresting."  —  BARNES, 
N.  Y.  HERALD  TRIBUNE. 

"Piece  of  top  screen  artifice  .  .  .  Extra- 
ordinarily fascinating  .  .  .  Essent;a]ly  a 
first-rate  contrivance  in  the  way  of  melo- 
drama —  and  that's  all  ...  A  thriller  of 
superconsequence."  —  CROWTHER,  N.  Y. 
TIMES. 

"Again  ...  we  behold  the  matcWess 
artistry  and  perfection  of  d'rector  Carol 
Reed  .  .  .  yet  ...  is  hardlv  as  sat:sfying 
a  thriller  as  one  might  wish  .  .  .  Repre- 
sents perfection  in  a  vacuum  .  .  .  Stand- 
ard, slight,  even  mediocre  story  .  .  .  Not 
enough  novelty,  surprise,  shock  -  -  the 
things  that  make  a  thriller  unbearably 
susrenseful  ...  A  superior  thriller."  — 
PECK,  N.  Y.  COMPASS. 

"Every  detail  caUs  for  superlative  praise 
.  .  .  Story  .  .  .  told  before  but  never  with 
such  vivid,  overwhelming  power  .  .  .  Out- 
standing picture  of  the  whole  year  of 
1950."  —  CCOK,  N.  Y.  WORLD  TELE- 
GRAM AND  SUN. 

"Brilliantly  made  motion  picture  .  .  . 
Excellence  ...  is  less  in  what  it  says  than 
in  the  way  it  says  it  .  .  .  A  ton-flight 
thriller."  PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 


'PAID  IN  FULL' 

PARAMOUNT 

"Lengthy  yarn  .  .  .  Plodding  work  large- 
ly lacking  in  genuine  drama  or  convic- 
tion." —  A.  W.,  N.  Y.  TIMES. 

"An  overblown,  verbose  film  .  .  .  Plot 
larded  with  phony  psychology  and  senti- 
mental slush  .  .  .  Could  have  done  with 
more  action  and  drastic  editing."  —  PI- 
HODNA,  N.  Y.  HERALD  TRIBUNE. 

"Its  sole  novelty  is  that,  for  a  change, 
Lizabeth  Scott  is  playing  the  GOOD  sis- 
ter." —  S.  P.,  N.  Y.  COMPASS. 

"An  incredible  story,  heavy  sentimental- 
ism  and  dialogue  that  sounds  just  like 
dialogue  .  .  .  Direction  is  ponderous.  So 
is  the  drama."  —  CREELMAN,  N.  Y. 
WORLD  TELEGRAM  AND  SUN. 

"Dressy  drama  loaded  down  with  psy- 
chiatric subtleties  .  .  .  Not  a  drab  movie; 
not  at  all."  —  THIRER,  N.  Y.  POST. 

"Lugubrious  tale  .  .  .  Thev  pile  it  on 
prettv    thick."  PELSWICK,    N.  Y. 

JOURNAL  AMERICAN. 

'DEAR  WIFE' 

PARAMOUNT 

"Much  too  contrived  and  cleverly  remi- 
niscent of  other  comedies  ...  to  be  ac- 
ceptably natural  .  .  .  Enough  technical 
mastery  of  the  routine  to  please  a  sizable 
audience."  —  WINSTEN,  N.  Y.  PCST. 

"Fairly  endurable  .  .  .  Will  probably  go 
very  big  in  the  suburbs."  —  PECK,  N.  Y. 
COMPASS. 

"A  cozy  comedy,  cheerful  in  its  view 
of  family  life  .  .  .  Still  a  sequel,  somewhat 
contrived,  seldom  spontaneous." — CREEL- 
MAN,  N.  Y.  WORLD  TELEGRAM  AND 
SUN. 

"Entertaining  sequel  to  'Dear  Ruth'  .  .  . 
Comedy  is  amusingly  plotted  and  there's 
down-to-earth  humor  in  the  family  b.cker- 
ings  and  misunderstandings."  —  PELS- 
WICK, N.  Y.  JOURNAL  AMERICAN. 

"Ever}'  bit  as  enjoyable  and  racy  as  its 
progenitor  .  .  .  Light-hearted,  pure-as-the- 
fallen-snow  fun  ...  A  very  enjoyable 
movie."  —  T.  M.  P.,  N.  Y.  TIMES. 

"Featherweight  sequel  ...  All  that  is 
wanting  is  material  to  equal  the  comic 
aspects  of  the  original  .  .  .  Attacks  a 
'family'  comedy  with  the  humorous  au- 
thority of  a  high-school  farce."  —  BAR- 
STOW,  N.  Y.  HERALD  TRIBUNE. 

'MRS.  MIKE' 

UNITED  ARTISTS 

"A  thorough  depiction  of  what  life  be- 
co"i'i';!  when  c'V'lizat'on  is  forsaken."  - 
COOK,  N.  Y.  WORLD  TELEGRAM  AND 

SUN. 

"Novel's  weaknesses  have  magnified  and 
concentrated,  its  strong  points  minimized 
.  .  Imp°"c^b'e,  artificial  and  over-rehears- 
ed ..  .  Still  may  be  ponul--  ■  -'♦'i  a"1  un- 
critical audience."  —  WINSTEN,  N.  Y. 
POST. 

"For  the  most  part  the  film  is  one  to 
induce  tears  from  a  sympathetic  audi- 
ence." —  PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 

"Novel  .  .  .  has  become  an  orgy  of  dis- 
content ii  transition  to  the  screen  ...  A 
monotony  of  conventional  frustration  .  .  . 
A  rather  trying  motion  picture."  — ■ 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

"Not  a  sufficiently  inspired  drama  to  get 
close  to  us,  to  convince  us  or  inspire  us  . . . 
Seems  rather  slow  going  .  .  .  Firmly  root- 
ed in  banality  .  .  .  Shapes  up  as  modest 
soap  opera  fiction."  PECK,  N.  Y.  COM- 
PASS. 


'KEY  TO  THE  CITY' 

MGM 

"A  funny  farce  comedy.  Maybe  it's  not 
the  funniest  you've  ever  seen  .  .  .  But  the 
movie  is  gay  and  glib  and  romantic  .  .  , 
Plenty  of  accent  on  slapstick  ...  All  adds 
up  to  fun!"  —  THIRER,  N.  Y.  POST. 

"Fancying  itself  a  gay,  mad,  whirlwind 
comedy  .  .  .  might  better  be  described  as 
coy,  dreary  and  embarrassing."  —  S.  P., 
N.  Y.  COMPASS. 

"Preposterous  nonsense  .  .  .  Flimsiness 
shows  through  .  .  .  Crowded  with  stars 
noise,  gusto  —  everything  except  gooc 
sense."  —  A.  C,  N.  Y.  WORLD  TELE 
GRAM  AND  SUN. 

"Everyone  .  .  .  works  hard,  if  not  toe 
happily,  at  being  as  prankish  as  all  get 
out."  -  -  PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 

"Generally  hilarious  satire  .  .  .  Uproai 
and  crazy  courting  are  the  chief  themes 
.  .  .  There  is  little  consequence  .  .  .  bui 
there  is  a  lot  of  laughter  in  its  shenani 
gans."  HOWARD  BARNES,  N.  Y 
HERALD  TRIBUNE. 

"A  flimsy  but  obstinate  affair  which 
might  easily  tax  the  patience  of  everyone 
if  it  weren't  for  Mr.  G.  .  .  .  A  hodge-podge 
of  situations,  dialogue-gags  and  noise  .  . 
A  bumpy,  uneven  ride  which  still  has 
enough  motion  in  it  to  shake  your  mid 
region  insides."  —  CROWTHER,  N.  Y 
TIMES. 


'PORT  OF  NEW  YORK' 

EAGLE  LION 

"Cops-and-robbers  yarn  .  .  .  Lively  little 
number  even  though  it's  been  done  so  of 
ten  .  .  .  Brisk  of  pace."  —  PELSWICK 
N.  Y.  JOURNAL  AMERICAN. 

"Strictly  for  members  of  the  movie  pub 
lie  who  shiver  with  delight  at  sight  of  i 
bloody  nose."  —  COOK,  N.  Y.  WORLE 
TELEGRAM  AND  SUN. 

"A  picture  to  keep  in  reserve  for  ar 
emergency  when  time  is  hanging  dowi 
around  your  ankles."  —  WINSTEN,  N.  Y 
PCST. 

"Another  chace  melodrama  in  'docu 
mentary'  dressing  .  .  .  Familiar  patten 
.  .  .  Mildly  interesting  cops  and  robber; 
story."  —  BARSTOW,  N.  Y.  HERALI 
TRIBUNE. 

"With  all  the  to-do,  there  isn't  mucl 
that  is  exciting  about  the  film  ...  Jus 
too  obvious  to  stir  up  interest."  —  T.M.P. 
N.  Y.  TIMES. 

"Minor  pinprick  .  .  .  Trashy  little  mow 
.  .  .  '"'heap,  penny  dreadful  story  of  dopi 
smuggling  and  murder  .  .  .  Plot  .  .  .  wa 
probao.y  scribbled  on  a  pin-head  .  .  .  Th' 
movie  itself  is  murder."  —  PECK,  N.  Y 
COMPASS. 


'TATTOOED  STRANGER' 

RKO  RADIO 

"Crisp  and  swift;  unhampered  b}'  supei 
fluous  footage  .  .  .  Very,  very  enjoyable. 
-  ^ HIRER,  N.  Y.  POST. 

"Modest  little  melodrama  .  .  .  Thrill 
are  few  and  far  between  ...  A  tribute  t 
the  rops  at  work,  and  as  such  is  interest 
ing  fare."  —  A.  W.,  N.  Y.  TIMES. 

"Exciting  melodrama  .  .  .  Bui'ds  towan 
realism  and  suspense  with  an  impact  tha 
comes  close  to  equaling  another  RKO  W 
budget  sleeper,  'The  Window.'  .  .  .  Modes 
and  unassuming,  but  an  interesting  add 
tion  to  any  cinematic  circle."  —  BAK 
STOW,  N.  Y.  HERALD  TRIBUNE.  • 
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FILM  BULLET 


The  Cover-to-Cover  Trade  Paper 


There  are  substantial  reasons  why  exhibitors  all  over  Amer- 
ica (and  the  subscribers  in  Canada,  Europe,  England,  India 
and  Iceland,  too)  are  agreeable  to  pay  more  for  a  subscrip- 
tion to  FILM  BULLETIN  than  for  any  other  of  the  regu- 
lar film  trade  papers  (only  Variety  and  Harrison's  Reports 
get  more  per  copy).  The  answer  is  that  thousan  ds  of 
theatremen  do  more  than  just  subscribe  to  FILM  BULLETIN 
.  .  .They  absorb  it  from  cover  to  cover.  .  .They  buy  product 
by  its  production  information ...  They  book  by  its  frank 
reviews  .  .  .  They  form  their  views  of  industry  policies  by 
its  editorial  pages  .  .  .  They  have  faith  in  it  .  .  .  They 
regard  FILM  BULLETIN  as  the  trade  paper  with  something 

Important  to  say! 


PRODUCTION 
S  RELEASE 


RfCORD 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (50) 
Completed  (  2) 
Completed  (  9) 


In  Production  (8) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

THE  FIREFIGHTERS 

Drama-  Started  Feb.  14 

Cast:    Bill  Williams,  Barton  MacLane,  Marjorie  Reynolds 
Director:  Seymour  Friedman  Producer:  Milton  Feldman 

Story:    Not  available. 

FULLER  BRUSH  GIRL 

Comedy— Started  Feb.  14 

Cast:    Lucille  Ball,  Eddie  Albert,  Jeff  Donnell,  John  Litel 
Director:  Lloyd  Bacon  Producer:  S.  Sylvan  Simon 

Story:    Adventures  of  a  door-to-door  saleswoman. 

TEXAS  DYNAMO 

Drama  -Started  Feb.  14 

Cast:    Charles  Starrett,  Smiley  Burnette,  Lois  Hall 

Director:  Ray  Nazarro  Producer:  Colbert  Clark 

Story:    Not  available. 

RELEASE  CHART 


COMPLETED 

Title — Running  Time 


  1949-50   

Cast  Details        Rel         No.  Rev. 

Adventures  of  Sir  Galahad.  Tho   Reeves-Leigh   5-9  .12-49  

All  the   King's   Men    (109)   Crawford-Dru   12-6  12-5 

And  Baby  Ma'es  Three   (84)   Young-Hale   r-23    12-49   12-5 

Details  under   title:  Baby    Is  Here 

Barhary  Prate   (65)   Wood-Schnabel   3-28  11-49  

Bundlts  of  El   Dorado   Starrett    6-6 

Beauty  On  Parade   Hutton-Warrlck    ........  11-7 .  . 

Behind  This  Mask   Bogart-Grahame   11-7  

Details  under  title:    In   a   Lonely  Pace 

•eware  of  Blondle   Slnqle'on-Lake    8-29  

Bevo-d   the   Purple  Hi'ls   «utrv-Denn'son    .  ...  12-19  

liking  Trail   Starrett-Burnette     ...  1-31  

Blondie  Hits  the  Jackpot  (66)   Singeton-Lake   10-25    12-49  1-2 

B-dvho'd   Parker-AIMrht  8-?9  

Cargo   to    Capetown   Crawford-lreland-Drew  .7-18  

C»iii>»  BID   IHcColre-M  or  "-1C   

:aptlve   Girl   Weismul'er-Crabbe  10-24  .' 

C*»  Tewn    Autry-Davls   5-21   

Cowboy  and  the  Indian    The   Autry-Ryan    3-28  

Custom's    A-ent   Eyf-e-Revnolds   12-19  

David   Harding.   Counter  Spy  Parker-Long   1-30   

Devil's  Henchiren.   The    (69)   Baxter-Converse   11-8  12-49  

Father    Is    A    Bachelor   Hnlden-Crav   9-12  

Feudln'    Rhythm    (66)   Arno'd-Henrv   7-18  .12-49  

F»^ones   of   Captain    Blood   H-yward-Medina   11-21  

Frontier  Outpost   Starrett-Burnette   12-29  

Girl's  School    Reynolds-Hall   7-4  

Good    Humor    Man    Carson-Wallace   6-6  

Hrr  Wo-derf"l  Lie  .  .  Klepira-Eoferth  11-10  

Details  under  title:  The  Eterna'  Ylelndy 

H««  Down    ...  Arnold-O'Mahoney   7-4  

Holiday    in    Havana   Arnaz-Hateher  12-20  

Horsemen   of  the  Serra    (56)   S'arrett-Burnett  .3-28  .9-49  

Jolion   Sings   Again    (T)    (96)      .    ..  Park'-Hal"   11-22   10-10 

Kill  the  Umpire   Bendix-Henry   10-24  

Killer  That  Stalked  New  York.  The   Keyes-Korvin   12-5  

Loit   One.   The   (82)    Cnrradl-Mattrra  Forelqn  

Lost   Tribe    The   Weissmnller-Dell  9-27   

Mark  of  the  fiorilla    Weismuller-Marshall     .  9-26  

Ma-v   Ryan.    De'ectlve   Hunt-PhiMips   7-4  

Military   Academy   Clrments-Tyler   10-24  

Miss  Grant  Takes  Richmond  (87)    Ba'l-Holden   3-28    10-49  10-10 

Mr.  Soft  Touch   (S3)   Ford-Keys   8-30... 9-49  12-5 

Mule  Train   Randall-Vincent   8-30 ..  8-49  

Nevadan,   The   Courtland-Tyler   8-1  

No  Sad  Songs  For  Me   sullivan -Corey   10-24  

One  Way  Out   I  o-d-r.rawford   1-2  

Outcast  of  Black   Mesa   5tarrett-Burnett  11-7  

Palomino   Autry-Ryan   11-21  

Petty   Girl.    The   Cummings-Caulfleld   9-26  

Prison   Warden   Ba'ter-Lee   5-9. 12-49  

Reckless   Mr.meit    (82)    Mason-Bennett   3-28  11-49  

Renegades   of  the  Sage    (56)   Starrett-Burnette   8-29  11-49  

Riders  In  the  Sky    Autry-Hcnry   8-29  .11-49  

Details  under  till*:  Beyond  Ihe  Purple  Hills 
Riders  of  the  Whistling   Pines   Jutry-Whlte   7-5  

Details   under   t'tle:   Wings  Westward 

Rogues  of  Sherwood  Forest  (T)   Derrick-Lynn   9-12  

Rusty's   Birthday    (60)    Domldson-Lilel   2-28  .11-49  


12-16  1 

12-49  '.'U 


Smcky    fountain    Melody    (51)    Acii'f-Wil:  iams 

Sons  ol  New  Mexico    4i'try-Da»;:     .  .  7-4 

Tell  It  to  the  Judge  1 87 )   f.us  ell-Cumm ings  4-2, 

Details  under  title:  My  Next  Hosbam 

To'yo   Joe    (T8)   Bogart-Marly   1-17    11-49  11- 

Tra'l   of  the   Rustlers    Starrett-Burnette  .10-10  

Trawling   ta'eswoman   Dav  s-Divir.e  8-29  1 

Tyrant  of  the  Sea   Wil'iams-Randall  8-29  jfl 

Woman  of  Distinction   Russell— M llland   8—1  


EAGLE- LION 


1948-49  Features 


Completed  (35)      In  Production  (2) 


NEW  PRODUCTIONS 

THE  JACKIE  ROBINSON  STORY 

Drama— Started  Feb.  10 

Cast:    Jackie  Robinson,  Ruby  Dee,  Louise  Beavers 
Director:  Al  Green  Producer:  Mort  Brisk 

Story:    Life  story  of  the  famous  baseball  player. 

THE  SUN  SETS  AT  DAWN 

Drama— Started  Jan.  23 

Cast:    Sally  Parr,  Philip  Shawn,  Walter  Reed 

Director:  Paul  Sloane     Producer:  Paul  Sloane  &  Helen  Rathvi 

Story:    Not  available. 

TIMBER  FURY 

Drama — Started  Feb.  15 

Cast:    David  Bruce,  Laura  Lynne,  Sam  Flint 
Director:  Bernard  B.  Ray  Producer:  Sar 

Story:    Not  available. 

RELEASE  CHART 


-  1949-50 


COMPLETED 

Title — Running  Time  Cast  Details  Rel.  No.  F 
Alice  In  Wonderland   (A)    Marsh-Murrav    Foreign  ...  Feb  

Amazing   Mr.    Beecham    (85)   Parkcr-Matihrws  Foreign       Feb       021     . . 

Boy  From   Indiana   McMI'ster-Butler   11-7  ...  Mar  

Cowboy  and  the  Prizefighter   Bannon-Nova    Dec...  956    . . 

Deadfall   Barrymcre,  Jr.— Miller  .1-16  

Destination   Moon   Anderson-  Ucher   11-21  

F  gdtinq  Stallion   (62)   Edwards-Merrick   Mar  

ForbHdei    J  uncle   harvey-Taylor   M 

Gay  Lady.  The   Kent-Donald   Forern  .  .  .  Dec  .  .  013    . . 

Golden    Gloves   Story,    The   Dunn-Westerfall  11-21      IVa-       023.  .. 

Great   Rupert    (86)    .  D  ran  e-Moore   Mar  ..  019  .1 

Guilty  of  Treason    (86)   B'ckf o  d-Granvi:ie   Feb       022  .1 

Hidden  Room,  The  (£8)   Newton-Gray   Foreign ...  Oct ...  Oil  

Hit  The   Ice   (81)   Aebitt-Costello  Reissue       Feb       943 ... . 

I'll  Be  Seeing  Ycu   Rogers-Cottm   Reissue  

Intermezzo   (70)   Bergman-Howard     .        Reissue  June  

Never   Fear   Forrest-Brasselle   Jan.... 

Passport  to  Pimlieo   Rutherford-Holloway       Foreign  010    . . 

Perfect  Woman   (87)   Roc-Hol'oway   Foreign  .  .  .Apr       015 .  ... 

Port  of  New  York  Brady-Stevens   Dec..   . 009  

Rebecca    (SRO)   Fontaine-Olivier   Reissue .  .  .  Joly  

Salt  to  the   Devil    WanamakT-Padovani   Jan.... 

5arumba   Dowling-Whalen   Jan. . . .014  . . . 

Sun  Sets  at  Dawn.  The   Parr-Shawn   2-27  

Sundowners,  The   (T)    (83)   Pres'o-:-Covns   Feb       018  ..! 

Third   Man,  The   Cot  en-Valli   Jan  

  1948-49   


Black  Book,   The   (89)   Cummlngs-Dahl   9-13.  .  .A«g.  ..  926  

Details  under  title:  Reign  of  Terror 

Once  Upon  a  Dream   (87)   W  t'  ers-Jones   Foreign     Sept  ...942  ... 

Place  of  One's  Own    (94)   Mason-Lockwood   Forelm     Sept .  .  .  961  1 

Prizefighter  and  the  Cowboy,  The   (C)    ...  Bannon-Nova   9-12  

Rampage   Mitch  ll-Lnng   12-22    

Story  of  G.I.  Joe   Meredith-Mitchum     ...  Reissue  .  .  Sept ...  006 ... . 

Tomorrow  You  Die   Ireland-Ryan   5-12   J 

Trapped   (78)   Bridges-Hoyt   7-4... Oct  Oil. Id 

Weaker  Sex   (85)   Parker-Jeans   Foreign  .  .  Sept ...  914 .. .  | 

Woman  in  the  Hall   (93)   Jeans-S  mmons   Foreign      Aug       960  ... 

Zamba   (75)   Hall-Vincent   Sept.  .  .  .004  .  .11 


FILM  CLASSICS 


RELEASE  CHART 

COMPLETED    1949-50   

Title — Running    Time  Cast  Details 

'C'-Man    (75)   Jagger-Carradine   

Cry  Murder  (94)   IWathcws-Lord   .  . 

Daughter  of  the  West   (C)    (77)   Vick-rs-Reed  .. 

Flying    Saucer   Conrad-Garrison 

Four   Days   Leave   Wil''e-Day   

Frustration    (90)   Lowenadler-Fridh  ....Foreign. 

Good  Time  Girl   Kent-Robson   Foreign 

Guilty   Bystander   Sco  t-Emerson   9-12. 

Inner  Sanctum   (62)   Hughe  .—Russell 

Lost  Boundaries  (97)    Pearson-Ferrer   

Lovable  Cheat.  The  (77)    luggles-Garner  1-31 

Not  Wanted   (91)    Forrest-Braselle   3-14  

Pirates  of  Capri    (94)   Hayward-Barnes   

Project  'rX"    (60)   Colton-Andes   10-7 

Rapture   Langan-Albin   

Search  for  Danger  (63)   Calvert-Dell   1-3.. 

Vicious  Years   Coek-Mcrritt   

Wind  Is  My  Lover,  The   Lindfo"S-Kent   


Rel. 


-27  .  .2-15 


.7-19.  .  9^8 


.4-15. 


.4-8 


24 


FILM  BULLET 


1948-49  Features 


Completed  (36)      In  Production  (0) 


COMPLETED 

Title — Running  Time 

Apache   Chief  (60)   

Arson,  Inc.  (60)   

Baron  of  Arizona.  The   

Call  of  the  Forest   

Colorado  Ranger   

Crooked  River   

Oalton  Gang,  The  (59)   

Deputy   Marshal  (73)   

Everybody's  Dancin'   

Fast  on  the  Draw   

Grand  Canyon  (65)   

Hollywood  Varieties   

Hostile  Country   

Marshal  of  Heldorado   

Operation   Hayl  ft   

Radar  Secret  Service   

Red  Desert   

Ringside  (62)   

Skyliner  (61)   

Square  Dance  Jibllee   

There  Is  No  Escape  (63)    .  .  . 

Tough  Assignment   

Treasure  of  Monte  Cristo  (78) 

West  of  Brazos   

Western   Pacific  Agent   


i: '.CASE  CHART 


Cast  Details  »pl 

Curtis-Neal   11-4 

Lowery-Gwynne   3-28 .  .  .  6-24 

Price-Drew   11-21.  .3-13 

.  Lowery-Curt's   11-18 

.  Ellison-Hayden   3-11 

Ellison-Hayden   11-21  2-2: 

Barry-Lcwery   8-15  10-21 

Langford-Hall    7-18  10-28 

Cooliy-Jackson    12-19  2-11 

Ellison-Hayden   1-2  4-1 

.Arlen-Hughes   5-23. . .8-12 

.  A'da-Hoisier    Hotshots   1-14 

Ellison-Hayden   12-5  .3-18 

.  Ellison-Hayden   4-8 

Brown-Hayden   1-16  4-15 

Howard-Jergens   1-28 

.Barry-Holt   8-15...  12-3 

.Barry-Brown   4-25  .  .7-14 

.Travis-Blake   5-9.  .7-28 

Thurston-Hicks   7-9 

Barry-Hughes   8-15  11-11 

Barry-ste  le   12-17 

Langan-Jergens   6-6  .10— 14 

.  Ellison-Hayden   12-19  .  .3-23 

Tayor-Ryan   1-2  2-18 


N.'  Kp> 

. '824  

.4819  

.41,02  

.4821   

.4925  

.4' 13.. . 
.4905   

. 4822  

4916  .... 

.4910  

4S17  

.4914  

.4820   

.4"23  

.4826  

. 4903  

.4915  

4909  


METRO-COLDWYN-M  A  YER 


1948  43  Features 


Completed  (41)      In  Production  (9) 


RELEASE  CHART 


IN  PRODUCTION 
Title— Running  Time 


I 


Cast  Oetiils 

Crisis   Grant-Ferrer   1-16 

Father  of  the  Bride,  The   Bennett-Tracy   1-30 

Kim    (T)   Flynn-Stockwell   12-19.. 

<lng  Soloman's  Mines   (T)   Kerr-Granger   11-7. 

Life  of  Her  Own,  A   Turner-Corey   2-13 

Miniver   Sequel,    The   Grrson-Pidgton      .  10-10 

Rilht  Cross   Powell-Montalban  2-13 

Three  Litt'e  Wods   (T)   Ast.iire-cklton   12-19 

Toast  of  New  Orleans,  The   (T)   Grayson-Lanza   1-16 

Visa   Lan.arr-Hodiak  1-16 

COMPLETED    1949-50   

Mam's  Rib   (101)   Hentiurn-Tracy    6-6 

Vmburh   (89)   Tnylor-Hodiak   6-20 

innie  Get  Your  Gun   (T)   Hutton-Keel   10-24. 

(sphalt  Junoje   Haydei-Hagen   11-21 

lattleground    (118)   Johnon-Hodiak   4-25  . 

tig  Handover,  The  Tavlor-'ohnson   8-2" 

Slack  Hand,  The  (90)   Kelly— Celli   8-15 

Details  under  title:  The  Knife 

blossoms    In  The   Dust   Garson-Pidgeon    Reissue 

wder   Incident    (92)   Murp'y-Montalban   2-14. 

.hallenge  to  Lassie  (T)   (76)   Gwynn-Lassie   1-7  . 

Conspirator.  The  (87)   Tayhr-Tay'or   11-22 

evil's  Doorway   Taylor-Raymond  8-29 

)ink  Stover   (T)   StocVwell-Brckett   9-26 

octor  and  the  Girl,  The  (98)   Ford-Leigh   5-9  . 

Details  under  title:  Bodies  and  Souls 

uehess  of  Idaho  (T)   Wi'lisms-Jo'inson  11-7 

:ast  Side,  West  Side  (108)   S'anwyck-Mason  8-1 

ntruder  in  the  Dust  (87)   Jarman-Brian   3-14 

ohnny    Eaier    (107)   Turner-Taylor   Reissue 

iey  To  The  City  (100)   Gable-Young   8-1 

lalaya   (96)   Tracy-Stewart   2-28 

Details  under  title:  Operation  Malaya 

lystcry   Street   Moi'talban-Forrcst     .  -  11-21 

lancy  Goc,  to  Rio   (T)    (99)   Sothern-Powell   7-18 

n  the  Town   (T)    (98))   Sinatra-Kelly   4-11. 

utriders   (T)   McCrea-Dahl   8-29 

lease  Believe  Me   Kerr-Jchnson   8-1 

ed  Danube,  The   (119)    Pldoeon-Barrymore   3-14  . 

etoreier  and  the  Redhead   Powcll-Al  yson  10-10 

hadow  On  The  Wall   Sothrrn-Scott    4-25 

tide  Street    (83)   Grainger-O'Donnell   5-9.. 

kipper  Surprises  His  Wife,  The   Walker-Leslie   11-21 

tars  in  My  Crown   McCrea-Orew   6-20 

lummer   Stock   (T)   Garland-Kelly   12-5 

enslon  (95)   Tot'cr-Bas'hart-Charrise  6-6 

fkat  Forsyte  Woman  (112)   Garson-Flynn   1-3... Nov. 
at  Midnight  Kits   Grayson-lturhi   1-17 
How  Cab  Man,   The                                Skclton-Beckett   9-26  . 


Rel. 

June 


Rev. 


Aug 


Nov 
lan 


1J 


.12-5 
.  .1-2 


July 
.  Jan . 
May 
Mar 

.Feb. 
Bet. 

.  Dec 
Mar 
Aug 

June 

Sept 

am. 
Feb 
Feb 

Dec. 
Feb 
Jan . 

July. 
Mar 
.  Dec 
Apr 
lYay. 
Oct. 
May . 
May 
Apr 
June 
Feb. 
July 
Nov 


.16. .10-21 

.20. . .1-30 

.17  

.  5. . .8-2; 
.10. . .11-7 
.21. .  2-13 


.9-12 


.14. 
.  .9. 
.15. 
.18 
.12 


1-16 
10-24 


2-13 
.1-16 


.19. . .2-13 
 12-19 


.4. . .9-26 

i-2 


.11-21 
. .11-7 


.Sept. 
Apr 


MONOGRAM 


1949  50  Features 

Westerns 
Allied  Artists 


Completed  (11) 
Completed  (  5) 
Completed  (  8) 


In  Production  (2) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 


HENRY  DOES  IT  AGAIN 

pomedy-  Started  Feb.  8 
Cast:    Ravmond  Walburn, 
Gray 

•irector:  Jean  Yarborouph 

itory:    Another  in  the  popular  "Henry"  series 


Mary  Stuart,  Barbara  Brown,  Gary 
Producer:  Peter  Scully 


HIGH  STAKES 

Comcdv- -Started  Feb.  17 

Crst:    Leo  Gorcey,  Huntz  Hall,  Hilary  Brooke,  Lyle  Talbot 
Director:  William  Beaudine  Producer:  Jan  Grippo 

Story:    Further  adventures  of  the  Bowery  Boys. 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running   Time  Cast 

Blonde   Dynamite    G:rcey— Hall  . 

Blue  Grass  of  Kentucky   Williams-Nigh 

Border   Renegade   Brown-Terhune 

Details  under  ti  le:   Rearing  Trails 

Fence    Riders    Wil  cn-"lyde 

Gun  Roar  in   Rockhill    Wilson-Clyd?     .  .  . 

Henry   Does   It  Again   Raymond  Walburn 

Jiggs  and  Maqgie  Oit  West    Yule-R:ano   

Joe  Palooka  Meets  Humphrey    Kirkwood-Errol   11-7 

Killer  Shark    McDowe'l-Norris  11-21 

Modern   Marriage,    A   Clarke-Field   2-13 

Mystery  of  Burlesque    Marsh-Prrtwee   Fore  gn 

Six-Gan    Me>a   Brown-Ttrhune   

Square  Dance  Katy   Vague-Davis   

Details  under  title:  Murder  In  the  Air 

West  of  Wyoming   

Young  Daniel  Boone  (C)   


Detail- 

.  .  .32-19 
.  JO-24 
.12-19 

 12-5 

.2-13 


Rrl         No  Rev 

2-12     .4913  . . . 
1  22  4901 
. . .3-5. . .4951  


."-]"'- 
. . 4-9 . 
2-10 
4-23 
2-5 
.3-19. 


4"46. 
4~  41 
4917 
4909 
.4511 
. < 907 . 


Brcwn-Bavis   

Cruce-Miller   

  1948-49   

Ansel*  in   D'Sguise  (63)   I  -rcey-Ha'l   7-4 

Black    Midn  g'lt    (66)   McVwall-Tl.nmas        .  7-4 

Bomta   on    Pa  ither   Island    ?h»flirl  '-Serbs   10-10 

Hnuntet   Trails   (60)    Wilson-Clyde   

Jiqgs  ard   IVaggie  in  Jackpot  Jit'.ers   (66)  .  .  Yule-R  a  10   7-4 

Jirg,  and   Maggie  Out  West   Yule-Riano   2-13 

Lawle  s  Code  (58)   Wakely-Taylor   12-4 

Masterminds   Gorcry-Hall   11-20 

Range  Land    (  6)    Wilson-Brcwne   12-25 

Riders  of  the  Dusk   C7)    .  Wilson-C  yde   11-13 


4-18 

.4925  

4-30 

.49  2  

3-25. 

.4:22  

2-19. 

.4"2r  

2-26. 

4902  

. .9-25. 

.4818  

10-2 

i'O-  

)  12-18 

. 4807  

1  9-4 

. .4843  

1.  .  .9-11 

.  .4812  

fi-20 
1-30. 
9-12 


Roaring  Westward  (55)   Wakcley-Tavlor 

Square   Dance   Katy   Vage-Oavis 

Wolf   Hunters,  The    Grant-Clayton 

MA  I  ED  ARTISTS 

Massacre  River   (78)    Madison-Crlhoun   9-27 

Details  under  title:  When  a  Man  s  a  Ma,i 

My  Brother  Jonathan  (105)   Oenison-Gray   Foreign 

Stampede   (78)   Cameron-Storm    LO-25. 

There's  a  Girl  in  My  Heart  (86)   J(an-Ey3n   8-1  . 


9-4 


48 

4819. 

.4845. 
4844. 
4£65 


10-33  .4S21 


.7-20 

.7-6 
8-1 

1-  0.  . 


13 
15 

16 


12-19 


PAR AM OU N  T 


1943-50  Features 


Completed  (25)      In  Production  (2) 


11-11  4905 


Re< 


2-  27 

3-  29 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cist  Details        Rel.  No 

My   Friend   Irma  Gois  West   WiVn-Lund   2-13  

Union    Station   Holtcn-Fitzrerald   1-33. 

COMPLETED   1919-50   

Captain  China    Payne-Russell   4-25.  ..  2-50 

Captain  Carey,   U.S.A.   (83)   Lndd-Hondri*   

Chicago  Deadline  (87)   ladd-Rred  8-1J 

Details   under  title:   One  Woman 

Copper  Canyon  (T)   Mi'hnd-l  amarr   4-25  

Dear  Wife  (88)   Ho!den-Cau  Held   1-17... 2-50  11-7 

Eagle  and  the  Hawk,  The  (104)   Pa-ne-Flemir.,,   8-15 ... 5-50 . .  2-13 

Fancy   Pants   Hope-Ball  7-4   

Details  under  title:   Where   Men  Are  Men 

Furies,   The   Stanwyck-Carey  ...12-5  

Heiress,   The   (115)   deHavMland-Clift   7-5  9-12 

Lawless,  The   

De'aits  under  ti  le:  Outrage  Ca-ey-Russell   11-7  

Let's   Dance   (T)   Hah  •n-astairt   7-18  

Mr.   Music   Crosby-Hussey   11-7  

No  Man  of  Her  Own   (97)   Stanwyck-Lund   6-6     .5-50   2-27 

Details  under  title:  I  Married  A  Dead  Man 

Paid  in  Full   (105)   Scott-Cimmings   10-25      3-r0      4:15  1-16 

Place  In  The  Sun,   A   Cl'ft-Winters   10-24  

Red.  Hot  and   Blue   '84>    Hutton-Mature   1-31 .  .  11-25     . 4  06  7-a 

Riding    High    (112.   Crosby-Gray   3-28      4-50  .  .4917  1-30 

Rope  of  Sand    (105;    Lancaster-Calvert   2-14 .. .9-23 ...  4902  7-4 

Samson  and  Delilah   (T)    (128)    I  amarr-Matttre   10-25  11-21 

September   Fontainc-Cotten   8-29  

Song  of  Surrender  (93)   Rains-Hendrlx   2-2.  .10-25.  .  .4904  .9-26 

details  under  title:  Abigail,  Dear  Heart 

Sunset  Boulevard   Holden-Swanson   4-25  

Thelma  Jordon   (100)   Slrnwyck-Corey   2-28... 1-50  11-21 

Top  0'  the  Morning   (99)   Cro-by-Blythe   11-22  .. .9-5     . 4901  8-15 

United  States  Mai!   Ladd-Calvert   8-15  

Details   under  title:  Postal  Inspector 


RELEASE  CHART 

  1949-50   

Title — Running    Time  Cast  Details  Rel. 

Bank   Dick   (72)   Ficlds-Mi-rkel   8-49 

Double  Alibi   (61)   Morris-Lindsay   8-49 

Dracula's    Daughter    (71)   Kmger-Holden   7-49 

Frisco  Sal   (94)   Foster-Bey   9-49. 

Fury  At  Sea   (92)   Tone-Carroll   9-49 

Legion   of   Lost  Flyers   (63)   Lund:«an-Carson   9-49. 

Never  Give  a  Sucker  an  Even  Break  (7)    .  Flelds-Jcan   8-49 

fright  Monster  (72)   Luoosl-Atwlll   7-49. 

Spy  Ring   (61)   Wyman-Hall   8-49. 

Sun  Never  Sets.  The  (96)   Fairbanks-Rathbone   9-49 

You  Can't  Cheat  an  Honest  Man  (79)       .  Flelds-Borgcn   10-49 


F  E  BR  U  A  K  Y    2  7.    1  9  5  0 
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REPUBLIC 


1919-50  Features 
Serials 
We  terns 


Completed  (16) 
Completed  (0) 
Completed  (11) 


In  Production  (2) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

DARX  VIOLENCE 

Drama — Started  Feb.  7 

Cast:    Dorothy  Patrick,  Robert  Rockwell.  Barbara  Fuller 
Director:  Ceor^e  B'air  Producer:  William  Lackey 

Story:    Not  available. 

STATE  POLICE  PATROL 

Drama— Started  Feb.  18 

Cast:  Dorothy  Patrick,  Robrrt  Rockwell,  Barba 
Director;  Phil  Ford  Producer 

Story:    State  cops  track  down  killers. 

RELEASE  CHART 

COMPLETED    1949-50  — 

nt|t — 'in, i  mi,    Timr  jlsl  Detail 

Arizona  Cow  oy    ;|  fn   4-25. 

Aaergers.  The  .   .  Ca'rnll-Mara  \    '.  3-11 

Belie  of  Old   Mexio    ITr)   RT«ri-uez-o0Lkwell  P-29 

BHIv  of  C  -oiartn    (Tri  co»--  -  "va-u   8-15. 

ilande   Bandit.   Th-   Rxkw'l -Patrick        .  .  .9-2*. 

FwV-|  -•   Lar»s   Ta  •»--^-t-irk   . 

Flohtog   Kentuckian,  The   <100)   Wayne-Ralston   3-28 

P»*V|s  un"p    ritle:  •»  Stra.  qp  Caravan 

Ge-aien  of  Aiilcne   '-  t-w?'fr   11-7. 

Hi'ls  <il  fl-homa   "I'-n-R  «don   l-?0 

Kid  'rom  Clcelard.  The   '89)   B-pn'-lar   6-<5. 

Pto-eer    Mar-hal   Halr-hi-r^t   9-26. 

Per4  rf  Mfcsin-   "f  r»--T-w!rs   J?-1  . 

Powder  R'ver  Rustlers   (60)    L*"e-Walter   9-1"". 

Redwood   Forect  Trail   Mlen-nonnell   11-7. 

B.ek   I  land  Trail    (C)   Tiic''er-"»ara   '-12.. 

SM'   'a'-   »ad~-.   La-e-Wal'er   2-1V 

Sands  of    two   i'na    (110)    )  W->- ne-mara   P-l. 

Savage    *'orde.    Thr  E'llnft-Booth   '-23. 

Detail'   under   title:  Crosswinds 

Sinai  g   G  ns    (C)   Mome-Paine; 

Sei"*  -f  Rio    l-»' 

lan-i  hed   Fat-'ck-'.ydon 

Tr  m  r    J-  *n— rs  F-ans 

Twilight  in  the  Sle-ras   Ro-ers-Ev-n< 


ra  Fuller 
Stephen  Auer 


.1-31. .  "r06  

1-8. . .4'4i  

12-22 . . . 4904   

.10-5  .  .4902.  .'.9-26 

.  .2-6  .  <"S62  

9-5  . ."r01. . .9-12 
12-24  .  .4:71  


11-25   .  49fl. 


4905 


.1-2 


U::  Backed 


.  n-?4 

-23 

.  n-"i 

... 1 

. . .10-10. 
Fnl--Poekwell   10-C4 

194S-49   

p-rlrwe  i  -Ceo  g   

.  Roqe-s-Fv-ns   3-28 


2-'8  4r09 
-i_?2  «ts4 
2-28  4:i0. 


•he  Ch?mn  . .   

B*ara  Dakota  Way  (Tr)  (67)   

Ma»e  of  Yoith   '60)   Fuler-Nnlan   6-20 

0  lal's  nnd»r  'I'e:  H'*h  Sr"-on|  Daughters 

CrIJen  Mallion    The   (Tr)    (67)   Ro-ers-Evans   5-23. 

•a«ai*  Trail  Raid  rs   ...   lanr-Wler   f-1 

Poet  OfTe:  lnve>  igator  (60)   Do  g'as-1  ong    6-5 

Ranger  ol  C^f  kei   Strip    Hale-Hurst   8-1  = 

San   into-e  Ambu'h   Hale-H  irst   8-15 

Wen  n   from   Headquarters   Huston-Rockwell   1-30. 


1-30 

10-  1 5 . 

.  r-9. 

.9-22. 

11-  15. 
10-15 

.9-1. 
.11-4. 
.11-4. 


.817. . . 
843  .  .9-9(5 
816  10-10 

844  

««;8 

815.  10-10 


856 


RKO  RADIO 


NEW  PRODUCTIONS 

BUNCO  SQUAD 

Drama — Smarted  Feb.  G 

Cast:    R~>b->i"t-  S'erHnt?,  Joan  Dixon.  R'rardo  Cortez,  D?nte 
Directo-:  Herbert  j.  Le~ds  Producer:  Lewis  J.  Rachmil 

Story:    Police  crew  in  action. 

STORY  OF  A  DIVORCE 

Drama— Smarted  ^eb  18 

Ost:    Bett->  Div's,  Barry  Sullivan,  Kent  Taylor 

D'rsctrv:  Cnr*is  Bernhardt  inducer:  Jack  Skirball 

Story:    Tragic  effect  of  divorce  on  a  sensitive  woman. 
NOBODY'S  S\FE 
Drama— Smarted  Feb.  20 

Cnst :    Tod  Andrews,  Mala  Powers,  Robert  Clarke 

D'rectoT-:  Ida  L'ip'no  Prodn^'r:  ColMei*  Young 

Story:    Effect  on  a  young  girl  after  she  becomes  the  victim  of  a  sex  crime. 

RELEASE  CHART 

IN  PRODUCTION 

Tl'le—  Running  Tim» 

hi'**   r.liVp  Fury   

H  »ili>»  iri   


CROUP  ONE 

Bh|  Steal.    The  (71>   

Staaetaaeh   Kid  '60 

r-ROT  "  TWO 


n»*ails 
Fall"**  m 


unde-  'tie: 

I   'a'etl'  ' 


Incurrence 


MyV»r:o"s   •V-era-'o  '61)   

Sataae  Splendor   (T)  '60)   

C.ROT  »»  THREE 

•retle    Fory  (61)   

Stream   Ba  gain  (68)   

Datalli  ander  title:  Sam  Wynne 

Mj  "1    Raiders  '6O1   

Tk*y  live  By  Night  (95)  . 

Datalli   ander  title:   The  Twitted  Road 


Ca«1 

Detail' 

.  pe-,'ix-"a-ure    .  .  . 

 2-13. 

.  Wave-le  gh 

12-19. 

•"'t'h-m-ncmergiie 

.  .1-16 

1949-50   

. . . .1-17. 

Holt-Donnell   

...11-8. 

Mature-Call   

 7-19. 

Lun-'igan-Pat-ick 

 8-30. 

 5-23 . 

Hr.lt  Martin 

4-11 

CanTTP-MI'ler 

.  Lynn-Scott   

. . . .12-6. 

Holt-Martin   

O'Donnoll-Granaor 

7-7 . 

.8-2T 


7-  ^8 

8-  1- 


.7-5 


 Day-Kyan   5-9. 

Common  1st 


Bond  Story 
Gift 


Raft-O'Brien   5-9. 

V 

Mitchum-Leigh   8-1. 

H.  It-Martin    5-9 

.O'Shea-Grey   6-20. 


.  Disney  Cartoon 
Hoi  -Martin 
Fn-*a  ne  rvan 


7-4 


Woman   On   Pier  13  (73) 

Details  under  title:   I  Married 

<;iioup  FOUR 

Oanceroas  Profession  (79)  .... 

Details  ander  title:  The  Bail 
Holl  ay   Aft  .ir  (87)   

Details  under  tl'.le:  Christmas 

R'dT    0      e  '■-n  t  (60   

Threat,   The  (66)   

Details  under  title:  Trrror 

•NOT  DESIGNATED 

Alice   in   Wonderland  tT)   

Arnona    A'  1  ush   

Jed  of  Ro  es   

Blind    Spot   Colbert-Ryan   11-7 

Capture.   ,  he   »v  r -w  i  ht    "-29 

Carriage    En'rance   Giritrer-Mitchum  ...10-10 

Code  3    Mcfi-mv-lertew   1-3". 

C  m    '*>arc   My   Love   ""n-e  "a-M  irray     .  .  12-''9 

Djnam  te  Trail    Ko:t-Martin   £-26 

f-  Qp       r(o  i   •    -  »•<    ranter   12_3. 

Gun  Thjnie-   Kolt-Ma  t'n   10-24 

III  Oily   Money   ...    Sinatra-Rasiall  12-6 

«du     <t  U   t>  o        t)t/,  1     .a  a 

«r>    11  .lei  t. lie :  Sin  ol  Harold  Dlddlebouk 

lut'aw     T|„   »„.,   i.e.,  i,) 

Range  War   Toll-Martin   8-1 

So  >  0.     ne   Musketeers    <T)   V  1  >  1  Hara   1-2. 

Strombali    8crcman-Vltale   5-9 

Details  under  title:  After  the  Storm 

Tarzan  and  the  Slave   Girl   Earker-Srown   9-12 

Tieas^re    Island     T)   Driscoll-Newton    ■ 

unm      rlzuiiA  Skies    1.  »   it  >— 1 

vendetta  ..  bn.-.".i      raahl  H-i' 

Ween  No   More  «  Un  Valii  '-1  ■ 

*H  te   low      The   Va  I -Ford   8-29 

Ojr  Very  0*n   Grangcr-Blyth   9-12 

D  tails  under  title:  With  All   My  Love 

SPECIALS 

Brl-"e  for  Sale  (87)   

Deta.ls  under   title:  Love   Is  B  g  Bus  n, 

C'qdcrrlla   (,  (7">   

Ichabod  and   Mr.   Toad    (T)  (68)   

IVian  on  he  lie  Tower  (T)  (£7)  .... 
Mighty   Joe   Young    (94)  ...  . 

Detais  under  title:  Mr.  Jos.  Young  of  Atri 

M>    Fno  i  h    Hear!  '99)   

Rosea  na   Mc"o"     8  '   

She  Wore  a  Yellow  Ribbon  (T)  (103)  ... 


10-1 


11- 


12-: 


11- 


Stg 


His 


.Colbert-Young   3-14. 


li-1 


r  is  e;  Cartoon   Feature   II 

Disney  Cartoon   9 -1m 

lone-  a  rh'on   1-S 

Johnson-Armstrong        .       1-5   6-( 


An?r:ws-Ha\ward   7-4. 

tran-e-Evans   11-22. 

Wayne-Dru   11-22. 


11-7 

8-: 


SELZNICK —  S. 


Features 


Comnleted  (  fi)      In  PrnrtiiHinn  Mi 


COMPl,KTEI) 

t[  |o_Pnn  lng  Time 

Fa'len  I •*«■.  The  (T4)   

P^nr-  To  Farth   

Third   Man.  The  (104)   


RELEASE  CHART 


Cao  n.t»|i         Rp|  m 

Riih-rr'-o^-Ko-gan     .  Foreign.  11-15  

Jcne  -F  rra-   For-  gn  

Cot'en-Va  li   Fo  ei  n  .  .1-15  


2-12 


20th  CENTURY-FOX 


lTO  Features 
1'>4'>  F-a'.-tr-s 


Comnleted 
Comnleted  (44) 


In  Production  (2) 
In  Production  ((M 


1949.50   

f  I  ft-Douglas   8-1...  May 

Power    5-23  

.Sttwa-t-'a-iet   6-20...  Jan. 


rtar-ell-Dooolas   3-14 

C  a  n  «  -i<ers    "-19 

cca  t-Jory   6-20 


RELEASE  CHART 

in  PRonrcTioN 

Ti  I  Run  ino    Timp  Cast  Dptall 

Outh-»ak   Wi'mik-Bel    CeJdes   1-2. 

RT'hil-   ro-"r-Ha-ward   1-3T. 

W  ere  th^  S'd-aA  Ends   t ndra-s-Tierney   1-30. 

COMPLETED   

Bg  Lift  The   

"p'a  Is   un"t-r  ti'le:   T'O   Co_ridors  Eas' 

Black   Rr>se.  The     

Bri  ken  (ti     

D»ta  I-  nnHjr  'itle:  Arrow 

C-rlhnn    Tra  |     Th-   f rott-Williams    9-12. 

Chearer  By  The  Dozen  (T)   C-^i-'-Wcl'b   11-7 

to  ■    T'    r^p  S'a  I     '94i    "«•'-  ..  1-3 

Pp.'n^a   Lil    'C    'P8'   Mon'-nmpry-Wndsor   

Dancing  in  the  Dark   (T)    <r2)   Powe'l-Stevens   4-11 

Details   linger   ti  le:  The  Bandwagon 

Evpryto  y  Dops  It  (98)   

Fan.   The  '79i   

Fi-ht  n-  Man  of  the  Plains  (C)  (r4) 
Fire'all.  Th«   

0-t*M<   'nd-r  ti"e:  The  Challenge 

Gun   Fighters.  The   

I  Was  a  Male  War  8ride  '105)   

Lov«    "<-t  -r-te   

net-.ll  unde-  •itle:  Turned  Up  Toes 
Mo't-p-  ■»-d«"  TPi|  »ip  'P8'   

De'ails  I'nder  fie:  Oh.  Doctor! 

My   el  e   He-ven    (T)   G-b'—la  le-  12-19.. 

•'i"ht  -n'  (he  City   T:c-n-v-w|'m-r^   f>-"o. 

No  Wav  Out   na-ell-Widmark   11-7. 

Oh    Yon  "p-utl'ol   Poll   (93)   S  pve-s-H-v-    1-3. 

Pinky  (102)    ..   rr-l --Lundigan   3-28. 

Pri"ce  of  Foxes    (107)   Pnwr-Hendrix   11-8. 

Thieves'   Highway    <94)   Con'e-Oakle   11-22  . 

•t->  I    ..nJ-r  'Itle    Hard  Bargain 

Three  C-me  Ho»-e   (106)   Colbert-Marshall 

Ticket   <«  Tomahawk    'T>   Da'le>-"a- ter  . 

T.»«l«p  o'C'nclc   High    (132)   Perk-Mitth-I' 

Under   Mv  <=kin   Garli:ld-Pre'le 

D''a'ls   un-"er   title:  Big  Fall 

Wabash  Avenue    Cr-M'-MaWo 

wni  e  Comes  Ma-ching  Heme   (82)  .  Da  le  -ral  e-  . 
Whirlpool    (97)   Tierney-Conte 


Na 


Rm. 


A-r. 
S»» 
FpS 

.Jan. 

Nov. 
"et. 
Nov. 


009 
r22 

.01  . . 
001. 

.926 
004 

.930 


7-4 

1-10 
.  11-1 

9-15 
R-l> 
11-21 


p  n-  v-Tvler   1-ao. 

Pee>— Parker   10-10. 

r  "•t-S'^ridan    11-8 

Pet-rs-Romero   7-4. 

MiG  i-e-Liindi-an   6-20  . 

G-b' 


Sep. 
Var. 


.  .923  .8-1! 
.005  


.  Jun . 


Nov. 
.Nov 

.  D'C 
Oct. 


.  927  °-2< 
.931  10-10 
.  ?29  .  8-?9 
.  .924.  .  .9-12 


. . r-9 . 
.  8-29 . 
. . r-9  . 
10-10 

.  6-6  . 
.  .7-4  . 


May. 

.  .  FeV 
.  Mar. 

Apr. 
Feb . 
Jaan .  . 


00 1 
038 


1-2 


.010  

on.  .1-16 
.002.  .12-5 
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FILM  BULLETIN 


UNITED  ARTISTS 


1949  50  Features 


Completed  (21)     In  Production  (0) 


RELEASE  CHART 


COMPLETED 


.11-5. 
A  g. 

. 4-7 . . 
.1-6. . 
4-91 
7-7 


  1949-50   

Tile — Running  Time  i„i  t  Details  R*| 
Jdm'ral  Was  a  la'y.  The   Romero-McDonald   11-21.  .. 

Det  ils   under  tile:   The    Iron  Ca^e 

ig  Wheel,  The   (S2)   "...     Rooney-Mitchell   7-4. 

lack   Magic    (10  )    We  .«.— Guild   

hampagne  Isr  Cj  Mr    Ho'— »"  "-'m   8-'^. 

eadly  Is  the  Female  (84)    Cumm  ns-Dall   7-4. 

.  0.   A   '  -V   "-i  ton   •-  ■>.. 

■  'e  i   Young-Drake   11-21. 

Details  inrjer  ti  le:  Here  Lies  Lovs 
ome  of  the  Brave  >85)  .  .  .  Edwards-Bridges  i-  i 

idlan  ccout   (711    on  go-nr  -Drew   7-c 

oqurtis   T  a  I.   The   "ontromrry-Mar:h"ll  .10-24. 

*noy  Holiday   tend  >-Mart'n   8-1 

*nny   One-Eye    .   0' ■'-'""-"'orris   

Iss  For  Corliss  (88)   Tcm:le-Ni  en   7-4. 

,e  Happy   (91)   Max    Bros  8-2 

Jet  I,  undti  title  Blonie  neaven 

en.  T':e   B  anJo-Wr  gat   11-21 

rs.   Mike   (  9)   Powfll-Kfyes   7-4 

nee  A   Thief   lien  ri  -O'Brien   1-2  

Derails   under  title:  Once  O.er  Ligh'.ly 

ieksand  R-Gey-'ore   3-28.  3-" 

i  Young.   So   Bad   Hen  c  d-CcC'eod   5-^0 

hipped.  The   Dury;a-;tarm   9-12  ... 6-3 


Rei 


R-S 
.  Sml 
Pi  . 
King 
Pop 


10-24 


6-17 
1-7 

.6  17 
.2  18 

11-25 

.  3-3 


1  Kr .  . 

.  .5-9 

'  Sml.  . 

 Wei 

. . . .  "v 

.  .  .M-L 

 P.J..  . 

12-17 


Eis 


R  S 

D-  z 
C  c 


SAL-INTERNATIONAL 


194  ^50  FeaVres 


ComnPeted  (25)      In  Production  (4) 


Ret. 


NEW  PRODUCTIONS 

[A  AND  PA  KETTLE  BACK  HOME 

(omedy-  -Started  Feb.  11 

ast:    M-ir.iorie  Main,   Percy  Kilbride,  Meg  Randall,  Richard 
Lon-r 

irecto-:  Ed'-ard  SedgewVk  Pr^dur"^:  T^^p-rfi  °oldstein 

lory:    The  Kettles  have  a  grandson  and  become  involved  with  in-laws. 

ANTHERS  MOON 

Tama— Started  Feb.  13 

est:    Mart-i  Toren,  Howard  Duff,  Philip  Friend.  Philip  Dorn 

lir-^cto^:  George  Sterman  Prod"cf>r;  ^-"Iph  Dietrich 

!pry:    Spy  drama  involving  microfilm  hidden  in  panthers'  collar. 

j  INCHESTEK  73 

'estern— Started  Feb.  14 

dst:    James  Stewart,  Shelly  Winters,  Dan  Duryea,  Stephen 
McNally 

rector:  Anthonv  Mann  Producer:  William  Daniels 

;>ry:    The  story  of  the  Winchester  rifle. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running    time  Cast  Detail. 

 ^"in-ten-Reagan   2-13 

OMPLETED    1949-50   

hm  a  d  Evalvn   (f2)   rr-n-er -"im-ons   Forei- 

Bdad  (T)    (82)   0'Kara-C  ristian   6-6. 

■l  Lagoon,   The  (T)    (101)    Jean-  i  mon<    Foreiin 

P1«   MacMu  rav-T-e  or   

Bianeer's  Girl   (77)   dc^a-lo-Friend   8-1  = 

C»ai     Rodent    i  2  irnl    «irh  4-  6 

Can-he  Teritcry    (T)   0' Htra-Carey  8-29 

rt-.j',  un  er  ti'le:  Th-  Bovie  Knfe 
Cudential  Sqoad   Con  e-Gray   11-7.. 

eta  Is   under  title:  Web  of  the  City 
Ciai-   C->ll   at  Cactus    Creek                  .  .  O'C'  nno    'rden  7-28 
H  Fnd.  The   Mpsoi-Toren   12-5 

fa'h  un-ier   t:t'e:   Death  on   a  Side  St-ee* 

Dlr'ed   Torrn-^handler   10-10 

■le  Cos'ones   0  Con-o--C^rter   10-10  . 

Fl  For  'II   (83)   r."mmi  ns-B  the   "'-4 

Ff's   (91)   O'C  nnar— Pitti    r-23 

«'  '153    n  vl-r  M-r  ..  For-lgn 

I  fas  -  Shopli'ter    Br-d  '-rree"-aa   11-7 

Kl  rrom  T««»>   IV'.r  rlr-  '0-  6-6  . 

Mjand  Pa  K  tie  Go  To  Town  (79)    .  .  .  .  Mnh-K  Ibiide    .  8-20 

t'..  vail   (f»i>   -h-  -"•'•■well    ....  9-26 

Hied  O'Riordans   (76)   0' Mal  ey-Pate   

•lM   Murhy-Hend  Ix   9-12.. 

etah  under  t'tle:  East  of  Java 

S(h  Sea  Sinner  (881   Wint  rs-Carey    7-1 

St'  of  Molly  X    The  '100)    .   H-vic-?r"dy   8-1 

Tt  Lltfl"   Island    '81)   R-d'nrH-Hreenwood        .  .  Frrein- . 

Unrtcw  (70)   Br-dy-Russcll   8-29. 

Ma  Is   under   tl  l»-  Frameup 
Wan   I  ,  H  ding   'r2>)   Liri-o-Duff   8-15. 

etaMs  under   title:  Fugitive  from  Terror 


D-c. 
.  Nov. 

A'tg 
Feb.. 
Mar . 

May 


903  .12-5 
...8-15 

TOT  

.512  


Apr 


Nov 

Fea. 

|M-y, 

.  Mir 
.  Ipr. 
far 
Jam 


901  r-?t 
.  S 10  .1-T6 
7-1 

.911.'.'.'.'.'.'. 


o^  3 
.907 


.2-27 


1948-49 


Atjdnned    (79)    S  nrm-0  Keef"   

*    C  Meet  the  Killer.  Boris  Karloff   Abbntt-CosteMo   2-28. 

Alfe  Manhunt   <69i   Cnnrad-Thurston   

Camity  Jane  and  Sam  Boss  <T)   (85)    .  .  rif"ar|o-Piiff   10-25 

C'lt-pher  Colunb-s   (T)    (104)   M irch-Fldrrdge   

CI  Across  the  River  (90)   Curtis-Jaeelcel   10-11 

jetills  under  title:  Amboy  Dulles 
Fihln'.  Fnssln'  and   r|nh  in    "78  fl'Cnnnor-Maln    3-i 

P'aM<  under  Hie-  Tne  Wonderful  Race  at    Ri  '  ck 

Who  Took  the  We^t   (T)    (84)         .  .  .  DeCarlo-Brady   2-14 

tails  under  Htli:  The  Western  Story 

'ial    E-try    '84)   DutT-'oren   12-20 

^ny  Stool  Pigeon   (75)    Duff-Wlnteri   4-11. 

(*otails  under  title:  Partners  In  Crime 


Jat.  . 

908 

1-15 

f'ov. 

.902. 

11-21 

D'C.  . 

Dec.  . 

.904'. 

12-  13 

Jan 

iOS 

Ret  . 

.707  . 

,A.ig.  . 

May 

J  lv  . 

.  691 

6-6 

Oct  . 

.  .708 

10-24 

May 

694 

July  . 

665 

. .6-21 

.Sep. 

. .9-9' 

June 
..ltl. 


.698  . 
.  .700 


Lady  Gambles.  The  (99)   stanwycK-preston   12-23 

Man-E  ter  at  Kun  ••<    1 79 •    saDo-. a(>   12-22. 

Once  More,   My  Da,  ling   (92)   Montgo:  e  y-Blyth 

One  Woman's  Story   '86'    Todd-Rains    F^'inn 

Sword   in  the  Desert   (100)   AiiL'r  ws-McNally   3-14 

res  Sir,  That's  My  Baby  (82)   1'Co  nor-DeHaven   1-3 

Woman  Hater    (6-)   Grangcr-Fevilleri   Foreign. 


June.  . . .693. .  5-  , 
July  666  ..  .7- 

A  g      .  .703  

Jlt"«      .*">.      <  < 

Oct  709 .  .  .  8-29 

.  .Son  8-15 

.July  701  


WARNER  BROTHERS 


1949-50  Features 


Completed  (29)     In  Production  (4) 


Saul  Elkins 


No 


Rtt 


11-26 

.  .'  03. 

l~-5 

. . .2-11. . 

.  .515.  . 

1-30 

>'.  io-:2  ' 

'06 

11-7 

2-13 


NEW  PRODUCTIONS 

SUGARFOOT 

Western— Started  Feb.  14 

Cast:    Rando.ph  S:ott,  Adele  Jergens,  Raymond  Massey,  S.  K. 
Zakall 

Director:  1  ;d'-';"t  L.  Marin  Producer: 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

T i  1 1 —  Run  i n.     inn  Cast  Details  Rcl. 

C^p'si"  Ho  at  o  Ho  nh'o  er   Peck-Mayo   2-13.... 

Lightnini   ftr  kes    Tw'c   TCfl-lf  •  iran   2-J3  

Two  M  1 1  Ion  Collar  Robbery.  The   Cochnn-'.ndre   2-13... 

COMPLETE!)    1949-50   

After  N:ghtf  II   Bri  n-Reynolds   8-21. 

Always  Leave  Them   Lau  h  nj   (lln)   Berl"-M  ya   8-1. 

B-ck  re  i  1)   Lindfors-0'3rien     .     .  8-15 

De'ails  I'nr'er      '»:  Somewhere  in  [lie  C  tv 

Ra"  ieade  Chrk-««assey   4-25. 

Beyond  the  Fcrest   (96)   Cav  s-Citten   6- 

Br  gh:    Leaf   Coo  er-N  al   12- 

Cage,  The   Parker-Moor'iead    8-1. 

Casablanca    '102)   Bogart-Sernman   Reissue.. 

Ca  tie  on  the  Mud'Or    '771  .    ..         Afield  S"-er  dan        .   Re  ssne.  . 

Chain    Li'h  ning    (14)    Bcg  rt-Pa  ker   6-6.. 

C"lt    45    (T)   fcntt-Pom^n   12-5 

Daughter  of   Ros  e  O'^ray   (T)   Ha "e'--"-cRae    f-29 .  . 

Fa  ewei    tr  "ems  '"8)    Hrvrs-Coo  er   Rriss'e. 

Glass  Menagerie.  The   tawrence-Wyman   11-7. 

Ha  y     eart.    The     9!)   °e  g  n  Ne  I   2-28 

Ha'cae  man.   'h"    (74)   R  ti  son-yn  .nq  Rci  s  e 

Hawk  rn'  the   arr-w.  The   lancaste  -  M i;o   

Hon  e  «e  oss  the  Street   '69)    Morris-^aine   8-16 

Inspect  r   Pe-err'    Th'    'T     'Ij2)   Ka  e-Bate;   8-30 

rtetal's  under  t'tle:  "appy  Times 
Lady  Takes  A  Sailor.  The   (9"»>   Wyirsn-Morg  n   3-28 

DetalH  under  title-  0  top'     md  Miss  Smith 

Mon  a-a  ,T  '   Flym-s-ith  ..  9-13. 

Nor'h  of  the  R  o  Grande  McCrea-M^vo   S-27 

0  tails  unHer  title    Celnrad*  T»r  itory 

Pe  feet  rtra-gers  (88)   

Prefy   Pa'  y   .  ...   

Renrn  of  the  Frontiersmen  .   . . 

Serqeant  York  '134' 
-•I.,  T 

If-ne  F-lflht  

Storm  Warn'nn   

He/ails  '•n-'er  'i'le:  S^o'-t  Crn'er 
Story  of  ce^hiscu:(    j'  e     T>    (93>       ...  Tempi?- MeCa  listcr 

De'ails   under  title:  Always  Sweethearts 

Ta'k  Fn  ce   (116)   Coooer-"'orris  ... 

This  "side  of  the   law    ilndfnrs-Sn.lth 

netalls  nn  «  ti'le-  "D'adlnek" 

Under  Caprccrn   (T)    (117)    Bergman-Cotten 

Vic  m    The   r.r  w  ord--r:an 

white  "eat   (114)    ... 

Young  Man  Wi  h  A  Horn   (112)    .  . 


.6-1* 
4  9 

. 2-25 .  . 


12-10 


1-14. . . 
12-10 


81  = 
fl9. 
505 


:c9 


913  i:-i9 

S10  


r-10  . 

9^2 

K  ?a 

12-31.  . 

-12 

12-5 

12-24 . . 

911. 

. 12-13 

1-28  . 

.  914. 

1-30 

.  Ro  -r  -Mo-g'.n   7-4. 

<;-o't-Mornaii   1-?. 

MacRae-Calhnen    ...  4-25 
CocPer-8renn-n       .  Reissue 
>  '  4-26 

Wy»a— "M-l«h    T-4 

K-O'-s-R  agan   12-5  . 


3-25 


4-9 


917 


8)8 


4-25  11-12. 


11-8 
10-25. 


C-24 


907.  .11-7 
903  9-12 


9-27.  10-8 


934  9-25 


5-23 


9-3 
3-11 


Colorado  Territory    (94  .... 

FO'intalnhead,   The  ill3)   

G-Mnn  (85) 

Girl  from   lones   Reach,  T^e  '78) 

Look   (Or    the    S'lver    '       n"     'T*  ' 


fann  --M  vo 

.  r'o  nTas_"acill   7-1S 

1948-49   

McCrra-Vnyo   6-11.  .  .  824. 

Fnoner-Nea  e   7-19.  .  .  7-2.  .  .  8"7  . 

Cag-ev   Reissue ...  6-18  ..  826 . 

Reagan-Mavo   5-24   .  .7-16  ..  .828. 

Havr-""ln"   4-26.    .7-30     .  829 


915  2-27 


7-J 


.7-4 

.7-4 


Vonr  Service  —  Our  Responsibility 

HEW  JERSEY  MESSENGER  SERVICE 

Mfimhpr   Nat 'I    I  ilin  (arrlertt 

2r,(»  X.  Juniper  St..  Phila.  7.  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

Wo  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and    for  wrapping 
ar:d  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week 

IMPORTANT 

Don't  put  \<mr  return  film  in  the  lobb)  until  all  your 
/nitrons  luiio  h'fl  nffr  the  lust  shore. 

HIGHWAY  EXPRESS  LINES.  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vim-  St.,  Phila,  7 
LOcust  10100 

Member  National  Film  Carriers 
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You've  Been  Away  Too  Lon 

Yes,  it's  too  had  —  too  bad  for  your  Boxoffice  —  that  Showmen  have  been  forgetting  ho»i 
business  they  used  to  get  from  HERALDS,  when  those  Big  Pictures  needed  selling! 


5Mt  to;' 
fJsTOGNtt,. 


Well,  those  days  are  back  again  . .  .  and  patrons  are  waiting  for  YOU  to  tell  then 
your  pictures,  and  convince  them  that  they  are  worth  their  time  and  money! 

To  help  you  prove  it  to  yourself,  we  have  —  with  the  cooperation  of  M-G-1V 
pared  audience-appealing  JUMBO  HERALDS,  1 W2"  x  17",  on  M 
"BATTLEGROUND",  and  we're  offering  them  to  you  at  S3. 50  per  thoui 

the  same  price  as  standard  size] 
and  less  than  what  they  coi 
of  us! 

"BATTLEGROUND"  is  N 
"picture  of  the  year" ,  andf 
ing  of  the  extra  expendi 
your  part . . .  particularl) 
the  cost  is  "peanuts"  i 
returns  are  well  wortH 


A  M  9'  Jen'  ! 


\ 


M-G-M's 

BATTLEGROUND" 

JUmBO  HERHLDS 


s 


£xtna 

ADVERTISING 


REVENUE 


}]Vz"x  17" 


Only 


$ 


3 


50  per 

thousand 


Order  from  your  nearest 
NSS  EXCHANGE 
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What  Are  You 
Doing  Today 
In  the  Fight 
for 
REPEAL 
Of  the  Unfair 
Ad  mission  Tax? 
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"...For  Those  Who 


Make  It  Good! 


Emblazoned  on  tbc  banners  overhead  in  that  room  where  the  Chicago 
Showmanship  Conference  was  held  last  week  streamed  the  slogan  "1950  BUSI- 
NESS WILL  BE  GOOD  FOR  THOSE  WHO  MAKE  IT  GOOD!" 

Here  was  the  challenge  to  the  300-odd  showmen,  representing  a  deep- 
cut  cross-section  of  the  nation's  theatremen,  who  assembled  in  Chicago,  at  the 
invitation  of  20th  Century-Fox,  to  mull  the  whys,  the  wherefores  and  the  hows 
of  this  wonderful  art-industry  bv  which  they  live  and  which,  with  deep  senti- 
ment, they  seek  to  nurture  and  improve.  Here  was  the  challenge,  in  fact,  to 
every  motion  picture  exhibitor  in  America  who  would  survive  through  yet 
another  hour  of  travail  in  this  industry's  eventful  history. 

Here,  too,  was  the  gauntlet  flung  down  to  every  film  company.  For,  by 
its  tremendously  constructive,  superbly  executed  Chicago  meeting.  20th  Cen- 
tury-Fox demonstrated  its  awareness  of  the  urgency  of  the  industry's  problems 
and  that  it  was  moving  to  meet  them  head-on.  Here  one  film  production- 
distribution  organization  was  giving  dynamic  proof  of  its  determination  to 
make  1950  business  good  for  itself  and  for  its  customers  by  stimulating  show- 
manship by  means  of  the  talent  of  its  manpower  and  by  its  money. 

There  was  no  doubt  in  the  mind  of  anyone  at  the  meeting  that  the 
movie  theatre  will  face  increasingly  stiff  competition  in  the  years  ahead.  In- 
deed, there  was  frank  discussion  of  factors  that  make  the  year  or  two  ahead 
seem  fraught  with  foreboding  elements.  But,  as  one  tasted,  chewed  and  di- 
gested the  veritable  feast  of  provocative  and  stimulating  opinions,  ideas  and 
concrete  plans  served  up  at  the  Conference,  it  was  impossible  to  escape  the 
belief  that  all  will  be  well  with  an  industry  that  has  so  much  to  offer  and  that 
boasts  the  manpower  to  inspire  such  high  confidence. 

Two  simple,  positive  facts  were  made  crystal  clear  to  every  observer  oi 
the  Chicago  proceedings.  One:  The  boxoffice  can  be  sustained  against  present 
and  future  competitive  forces  only  by  a  thorough  revitalization  of  showman- 
ship, intelligent  and  persistent.  Two:  Showmanship  will  be  revitalized  only 
bv  hard,  heady,  sweaty  work    —  and  money. 

No  words  more  aptly  summed  up  the  whole  temper  and  promise  o!  the 
Showmanship  Conference  than  the  unerring  observations  of  that  veteran  show- 
man, Charles  Skouras.  who  told  the  assembled  theatremen:  "You're  not  kidding 
anvone  as  to  why  you're  here  you're  worried!"  And.  further:  ""11  you  want 
this  showmanship  plan  to  work,  you  must  spend  money! 


Heed   bim   well,  both  exhibitors  and  distributOl 

business  to  be  good,  M  V.KE  IT  GOOD! 


If   \ou   want  your 


MO  \\  \\ 


The  Cover-to-Cover  Trade  Paper 


There  are  substantial  reasons  why  exhibitors  all  over  Amer- 
ica (and  the  subscribers  in  Canada,  Europe,  England,  India 
and  Iceland,  too)  are  agreeable  to  pay  more  fora  subscrip- 
tion to  FILM  BULLETIN  than  for  any  other  of  the  regu- 
lar film  trade  papers  (only  Variety  and  Harrison's  Reports 
get  more  per  copy).  The  answer  is  that  thousands  of 
theatremen  do  more  than  just  subscribe  to  FILM  BULLETIN 
.  .  .They  absorb  it  from  cover  to  cover.  .  .They  buy  product 
by  its  production  information ...  They  book  by  its  frank 
reviews  .  .  .  They  form  their  views  of  industry  policies  by 
its  editorial  pages  .  .  .  They  have  faith  in  it  .  .  .  They 
regard  FILM  BULLETIN  as  the  trade  paper  with  something 

Important  to  say! 


(  Itivuifit  Sit  o  trnt  it  a  s  it  tp  Conference 


PDth-FDX  CALLS  SHOWMEN  TD  ARMS ! 


Skouras  Urges  300  Theatremen 
Revive  Old  Showmanship  Spirit 

SPEARHEADING  WHAT  MAY  well 
develop  into  an  industrywide  drive  to 
stimulate  a  revival  of  aggressive  show- 
manship, 20th  Century-Fox  played  host 
to  some  300  of  the  nation's  leading  thea- 
tremen at  a  two-day  Showmanship  Con- 
ference in  Chicago  last  Wednesday  and 
Thursday. 

The  impressive  and  successful  conclave 
was  keynoted  at  the  outset  by  20th-Fox 
president  Spyros  P.  Skouras  in  a  clarion 
call  for  a  "renaissance  of  the  showman- 
ship spirit"  that  made  the  motion  picture 
the  world's  greatest  popular  entertain- 
ment. He  pointed  to  new  competition 
for  films  and  urged  exhibitors  to  meet 
the  challenge  with  "dynamic  showman- 
ship." 

Following  addresses  by  company  offi- 
cials, the  opening  day's  sessions  were  de- 
voted to  the  presentation  of  a  full-range 
program  of  film  merchandising  and  thea- 
tre institutional  advertising  ideas  by  the 
20th  Century  advertising-publicity-exploi- 
tation staff  under  the  direction  of  their 
chief,  vice-president  Charles  Einfeld. 
This  was  followed  on  Thursday  by  a  pro- 
vocative four-hour  open  forum  conducted 
by  the  attending  theatremen,  with  Mit- 
chell Wolfson,  Wometco  Theatres,  acting 
as  moderator. 

A  veritable  tidal  wave  of  constructive 
suggestions  for  improving  business  pour- 
ed from  the  rostrum  as  veteran  showmen 
stepped  forward  to  express  their  views  on 
what  is  ailing  movie  theatres  and  what 
might  be  done  to  revitalize  public  inter- 
est in  movie-going.  All  speakers  were 
•unanimous  in  their  praise  of  the  20th 
Century-Fox  organization  for  arranging 
the  precedent-shattering  Showmanship 
Conference. 

Vice-president  Al  Lichtman  announced 
that  his  company  would  broaden  and 
carry  forward  the  program  laid  down  in 
Chicago  through  similar  regional  meet- 
ings in  every  exchange  center  on  March 
21  or  23,  the  date  in  each  territory  to  be 
at  the  discretion  of  the  individual  branch 
managers,  who  will  conduct  the  meet- 
ings. The  plan  calls  for  invitations  to 
such  local  meetings  to  be  extended  to 
theatre  owners  and  their  managers. 

CTANDING  UNDER  banners  heralding 
the  twin  slogans:  "1950  BUSINESS 
WILL  BE  GOOD  FOR  THOSE  WHO 
MAKE  IT  GOOD!"  (for  the  industry) 
and  "MOVIES  ARE  BETTER  THAN 
EVE:R!"  (for  the  public)  Spyros  Skouras 
delivered  an  impassioned  plea  for  "the 
highest  courage,  the  boldest  imagination 
and  hard  work"  to  cope  with  the  prob- 
lems the  industry  faces. 

He  declared  that  during  the  war  years 
when  boxoffice  returns  were  abnormal, 
"those  methods  of  showmanship  and 
those  techniques  which  the  exhibitors  of 
the  nation  used  to  build  up  this  great 
industry  were  put  aside."  Now,  business 
has  returned  to  normal,  he  said,  but  thai 
normalcy  is  faced  with  competition  by 
olher  forms  of  recreation. 


"As  men  who  have  generated  a  vogue 
that  has  spread  around  the  world  by 
building  great  palaces  for  the  amusement 
of  the  millions  —  monuments  to  show- 
manship —  you  demonstrate  by  your 
presence  here  that  you  recognize  the  mo- 
mentous purposes  of  this  rally. 

T  appeal  to  you  today  —  to  you  exhi- 
bitors who  have  changed  the  ways  of 
life,  styles  and  habits  of  populations 
throughout  the  world,  to  begin  here  and 
now  to  create  a  renaissance  of  the  show- 
manship spirit  that  has  produced  such 
miracles  in  the  past." 

TN  A  SPEECH  crammed  with  vital  sta- 
tistics, Lichtman  stated  that  despite  a 
13  per  cent  increase  in  the  national  popu- 
lation in  the  last  decade,  a  shift  of  mil- 
lions from  rural  areas  to  cities,  and  a 
huge  increase  in  the  purchasing  poten- 


SKOURAS  ON  LARGE-SCREEN  TV 

In  closing  the  showmanship  con- 
ference, Spyros  Skouras  made  a 
strong  plea  for  exhibitor  support  for 
his  plans  to  develop  large-screen 
television  for  theatres.  The  20th- 
Fox  president  asserted  that  exhibi- 
tion is  in  "a  fight  for  survival"  and 
that  maximum  showmanship  must 
be  exerted  to  preserve  the  movie 
medium  in  its  present  form,  while, 
at  the  same  time,  exhibitors  must 
consider  the  advantages  of  opening 
the  broad  vista  of  great  "live  shows" 
brought  to  their  screens  via  TV. 

Skouras  made  the  prediction  that 
if  large  screen  television  becomes  a 
reality,  theatre  grosses  within  five 
years  will  be  greater  by  comparison 
to  today's  grosses,  as  1950's  receipts 
are  to  those  of  30  years  ago. 


SPYROS  P.  SKOURAS 

Showmanship  Regenerated 


tial  of  the  population,  "boxoffice  returns 
for  the  first  two  months  of  1950  are  about 
on  a  1940  level,  which  brings  ^us  to  the 
real  question  of  'how  come?'  " 

His  answer:  "This  great  industry  of 
ours  that  produces  and  serves  the  best 
form  of  mass  entertainment  yet  devised, 
is  not  keeping  pace  with  the  increase  in 
population  and  the  increase  in  the  pur- 
chasing power  of  the  people. 

"In  too  many  cases  we  have  lost  the 
will  to  sell  to  the  hilt,  and  thus  the  pub- 
lic has  lost  the  will  to  buy  our  picture 
entertainment. 

"It  is  our  considered  opinion  that  the 
problem  for  the  motion  picture  exhibitor 
today  is  to  go  to  work  with  the  same 
kind  of  vigor  and  ingenuity  that  he  prac- 
ticed in  the  early  days  of  this  business 
when  he  enjoyed  the  highest  force  of  the 
will  to  sell  the  benefits  of  his  theatre  to 
the  community,  and  thus  create  on  the 
part  of  the  public  the  will  to  buy  motion 
picture  entertainment." 

POINTING  TO  THE  FACT  that  the 
average  "A"  picture  draws  a  total 
audience  of  only  13  million  people,  Andy 
W.  Smith,  Jr.,  20th  Century-Fox  vice- 
president  and  general  sales  manager,  de- 
clared that  the  industry's  job  is  to  sell 
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(Continued  from  Preceding  Page) 

motion  pictures  to  a  large  segment  of 
the  untapped  97  million  able-bodied 
Americans  who  are  potential  moviegoers. 
He  stressed  that  his  company  does  not 
regard  the  task  of  selling  pictures  as  be- 
ing one  for  exhibitors  exclusively  but  for 
the  distributor  as  well. 

Smith  illustrated  how  boxoffice  returns 
can  be  improved  by  cooperative  effort  be- 
tween distributor  and  exhibitor  as  in  the 
case  of  the  campaign  on  "Father  Was  A 
Fullback."  Theatres  which  participated 
in  Fox's  special  campaign  on  this  picture, 
he  said,  showed  higher  grosses  than  they 
did  on  other  films  which  registered  a 
greater  national  take. 

However,  Smith  stated,  "Showmanship 
is  not  exclusively  a  question  of  proper 
advertising,  ingenious  exploitation,  or 
startling  publicity  -  important  as  all 
these  are.  There  other  angles  we  should 
explore. 

"One  idea  that  we  have  tried  out  very 
successfully  is  that  of  saturation  book- 
ings. Our  objective  is  to  improve  the 
grosser,  of  every  theatre  in  every  town 
in  a  selected  area  by  permitting  them  to 
play  a  picture  day  and  date  with  the  big- 
ger situations  around  them.  Thus  all  are 
able  to  take  immediate  advantage  of  the 

MOVIES  ARE 
THAN  EVER! 


NEWSPAPER  SLUG  MATS 


publicity  and  advertising  campaigns  in 
the  bigger  cities  and  the  real  showmen 
in  the  area  are  given  a  wonderful  oppor- 
tunity to  use  their  talents.  That  show- 
manship has  paid  off  at  the  boxoffice. 
This  is  not  a  guess.  We  know  from  ex- 
perience." 

BEFORE  THE  CONFERENCE  got  down 
to  the  basic  issue  of  practical  show- 
manship, it  heard  from  a  professional 
critic  of  the  motion  picture,  Bosley  Crow- 
ther,  of  the  New  York  Times.  He  urged 
a  more  intelligent  approach  in  the  tech- 
nique of  film  promotion  and  warned 
against  the  ill  effects  of  the  "bad  adver- 
tising inflated,  misleading,  absurd  — 
that  has  accounted  for  the  ultimate  reluc- 
tance of  many  people  to  either  believe  or 
pay  attention  to  ads." 

Crowther  said  that  the  industry  faces 
the  problem  of  "re-estimating  the  whole 
motion  picture  audience  —  and  the  whole 
potential  audience  —  and  then  approach- 
ing it  with  aptly  placed  techniques."  He 
expressed  the  view  that  "the  American 
public  contains  untold  millions  of  poten- 
tial patrons  for  the  better  pictures  who 


SHOWMAN  HNFELD 

Return  to  Fundamentals 


are  waiting  to  be  wooed"  and  cited  the 
surprising  business  rolled  up  by  such  class 
pictures  as  "Hamlet"  and  "The  Red 
Shoes"  in  small  towns  and  in  naborhood 
houses. 

Speaking  of  what  he  terms  the  "found 
audience"  —  the  audience  that  wants  en- 
tertainment on  an  adult,  intelligent  plane 
-  Crowther  had  this  to  say:  "With  the 
competition  that  motion  pictures  are  get- 
ting today  from  all  sorts  of  demands  and 
attractions  that  are  clamoring  for  the 
consumer's  time,  this  is  the  audience  to 
which  you  will  have  to  reach  out  if  you 
want  this  business  to  expand.  This  is  an 
audience  which  you  will  have  to  study  and 
anal5'ze  in  your  locales  and  convince  and 
inspire  with  confidence  if  you  want  the 
margin  of  profit  that  used  to  come  in 
popcorn  sales!" 

VICE-PRESIDENT  Charles  Einfeld,  the 
man  who  has  been  credited  with 
creating  the  idea  of  the  showmanship 
meetings,  called  for  a  "return  to  funda- 
mentals" in  selling  motion  pictures.  He 


CRITIC  CROWTHER 

Re-estimate  the  Audience 


said  that  in  offering  his  company's  pro- 
gram, he  and  his  associates  did  not  strive 
for  anything  new  or  startling,  but  merely 
sought  to  induce  a  reaffirmation,  in  mod- 
ern form,  of  the  tried-and-true  "essentials 
of  showmanship"  which  can  be  utilized 
by  theatres  of  every  type  and  size.  Ein- 
feld lauded  the  quality  of  film  product 
in  recent  years  and  reiterated  Lichtman's 
thesis  that  there  is  a  greater  fund  of 
cash  and  customers  than  ever  before 
available  for  the  exhibitor  to  draw  on. 
"You  must  go  after  them!"  he  told  the 
assembled  theatremen. 

The  Fox  showmanship  chief  then  call- 
ed upon  the  departmental  heads  of  his 
staff  for  presentation  of  the  various  ele- 
ments in  20th  Century's  program  of  the 
"essentials  of  showmanship".  A  40-page, 
idea-crammed  manual,  titled  "A  Show- 
man's Guide  to  Better  Business",  was 
presented  to  each  of  the  guests  at  the 
conference.  The  foreword  petitions  all 
showmen  to  join  "in  a  concerted  effort 
to  inform  the  world  of  the  resurgence 
of  our  great  industry",  and  informs  that 
the  booklet  had  been  prepared  by  20th 
Century-Fox  as  an  industry  service.  "It 
is  designed  to  rekindle  the  spark  of 
showmanship  and  to  stimulate  an  ag- 
gressive attitude  in  selling  motion  pic- 
tures to  the  public.  Many  of  the  sug- 
gestions herein  are  already  employed  by 


accessories  available— 

This  banner,  burgee,  and  40  x  60  are  available 
at  cost  through  National  Screen  Service. 
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the  successful  showman,  but  many  more 
are  not  being  practiced". 

The  Showman's  Guide  was  reviewed  1 
at  Wednesday's  opening  session  by  press 
book  editor  Earl  Wingart.  It  contains 
articles  on  diverse  phases  of  theatre  op- 
eration and  exploitation  by  such  promi- 
nent showmen  as  A.  J.  Balaban,  execu- 
tive director  of  the  Roxy  Theatre,  New 
York;  Morton  G.  Thalheimer,  of  Rich- 
mond, Va.;  Leo  Brecher,  of  the  famous 
Plaza  Theatre  in  New  York  City,  and 
Senn  Lawler,  director  of  advertising  for 
Fox  Midwest  Theatres. 

Copies  of  the  Showman's  Guide  will 
be  made  available  for  every  theatre  in 
the  U.  S.,  it  was  announced. 

JONAS  ROSENFIELD,  20th-Fox  adver- 
tising manager,  declared  that  his  com- 
pany is  ready  to  match  with  exhibitors 
dollar-for-dollar  the  cost  of  running  two 
600-line  institutional  advertisements  in 
newspapers  with  guaranteed  circulation,  i 
The  ads,  in  the  form  of  personal  messages  | 
from  the  theatre  manager,  are  adaptable 
for  use  by  any  type  of  house.  One  is  titled 
"Your  Pleasure  is  All  Ours!"  (see  opposite 
page),  the  other,  "I'm  the  Proudest  Man 
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in  Town!"  Asserting  that  there  are  no 
strings  attached  to  the  offer,  Rosenfield 
expressed  the  hope  that  these  ads  would 
obtain  wide  circulation. 

He  also  urged  the  widest  possible  use 
of  the  slogan,  "MOVIES  ARE  BETTER 
THAN  EVER!",  which  is  contained  in  a 
variety  of  newspaper  slugs,  available  on 
one  mat.  These  slugs  should  be  used  in 
all  newspaper  ads,  on  programs  and  post- 

.  ers,  as  well  as  on  grocery  bags,  envelopes, 
etc.  through  tie-ups,  Rosenfield  recom- 
mended. The  slogan  is  also  contained 
in  a  banner,  burgee  and  40  x  60  poster. 
These  accessories  are  all  to  be  distributed 
at  cost  by  National  Screen  Service. 

A  doorbell-ringing  campaign  and  good 
will  speeches  by  theatre  managers  to  lo- 

'  cal  organizations  were  advocated  by  Stir- 
ling Silliphant,  in  charge  of  special  pro- 
motion for  the  film  company. 

DODNEY  BUSH,  exploitation  manager, 
<  and  David  Golding,  publicity  manager, 
spoke  of  the  importance  of  constantly 
barraging  the  public  with  ballyhoo  and 
publicity. 

Ralph  Palca,  manager  of  20th-Fox's 
radio  department,  asserted  that  the  screen 
is  a  theatre's  greatest  advertising  medium 
and  asked  the  exhibitors:  "Have  you  been 
using  your  screen  to  sell  your  theatre?" 

The  meeting  heard  two  recorded  talks 
,  which  are  available  to  further  exploit  the 
slogan  "Movies  Are  Better  Than  Ever" 
and  to  institutionalize  the  theatre.  They 
are  titled  "The  Manager  Speaking"  and 
"The  Voice  of  Your  Theatre."  These  discs 
each  run  60  seconds. 

The  conference  witnessed  a  preview  of 
,  a  newly  prepared  two-minute  short  to  sell 
movie-going.  Titled  "Our  Town,  U.S.A.", 
this  subject  depicts  a  typical  family  dis- 
cussing movies  and  movie-going,  without 
any  reference  to  Fox  pictures  or  any  other 
particular  product.  It  is  especially  de- 
signed to  precede  the  theatre's  trailers. 
It,  too,  will  be  distributed  by  National 
Screen  Service., 

"As  fine,  as  courageous,  as  inspirational 
a  meeting  as  I  ever  attended,"  was  the 
tribute  of  Eric  Johnston,  MPAA  president, 
who  added  that  there  is  entirely  too  much 
pessimism  in  the  industry.  He  admonish- 
ed exhibitors  against  nurturing  fear  and 
advocated  courage,  faith  and  hard  work 
to  solve  the  problems  they  face. 

CAM  PINANSKI,  president  of  the  TOA, 
declared  that  his  large  New  England 
;  circuit  will  go  "all  out"  to  push  the  Fox 
showmanship  plan.    He  urged  wider  use 


STRESSES  TV  TRAILERS 

Means  of  turning  television 
screens  to  the  advantage  of  movie 
houses  received  considerable  atten- 
tion al  the  Fox  Showmanship  Con- 
ference. Great  stress  was  placed  by 
several  speakers  on  the  importance 
of  developing  TV  trailers  especially 
designed  for  home  video.  Circuit 
operators  Leonard  Goldenson,  Sam 
Pinanski,  Si  Fabian,  Charles  Skour- 
as,  and  Harry  Brandt,  among  others, 
advocated  greater  attention  in  the 
future  to  this  means  of  advertising. 

In  this  connection,  an  editorial  en- 
titled, "Go  Into  Their  Homes  After 
'Em!",  which  appeared  in  the  Feb- 
ruary 27  issue  of  FILM  BULLETIN, 
was  reproduced  and  distributed  by 
20th-Fox  at  the  Chicago  meeting. 


of  special  television  trailers. 

Allied  president  Trueman  Rembusch  re- 
iterated his  stand  against  showing  films 
with  stars  who  have  fallen  into  public 
disfavor  by  their  personal  conduct.  If 
the  industry  sincerely  seeks  good  public 
relations,  it  must  keep  faith,  he  said. 

Leonard  Goldenson,  head  of  the  Para- 
mount theatre  chain,  offered  the  opinion 
that  films  play  off  too  quickly  to  allow 
favorable  word-of-mouth  to  help  the  box- 
office.  'We  must  spend  money  to  make 
this  showmanship  idea  work!"  was  the 
straight-from-the-shoulder  observation  by 
Charles  Skouras,  president  of  the  huge 
National  Theatres  chain.  His  circuit  will 
spend  $100,000  as  its  share  of  the  pro- 
posed institutional  newspaper  campaign, 
Skouras  stated. 

He  spoke  frankly  about  the  threat  of 
television  and  warned  against  minimizing 
its  effects.  Where  TV  has  not  reached, 
business  is  off  approximately  12  percent 


in  National  Theatres,  the  circuit  operator 
said,  whereas  in  Los  Angeles,  where  there 
are  some  400,000  sets,  grosses  are  down 
about  40  percent.  He  urged  that  the  in- 
dustry strive  to  capitalize  the  new  med- 
ium, rather  than  fight  it. 

CI  FABIAN  termed  the  meeting  the 
^  "most  stimulating"  one  he  has  ever 
attended.  He  warned,  however,  that  he 
had  some  words  of  criticism  for  his  hosts, 
as  well  as  for  other  film  companies. 

Distributors  have  become  lax  in  ex- 
ploiting their  product,  he  declared,  citing 
inadequate  budgets  as  the  reason  why 
there  is  not  sufficient  pre-selling  of  pic- 
tures. Fabian  laid  some  of  the  fault  for 
inadequate  exploitation  at  the  doorsteps 
of  the  large  circuits,  which  became  de- 
pendent on  their  favorable  runs  and 
clearances  and  neglected  showmanship. 
He  had  criticism,  too,  for  the  lack  of  co- 
(Continued  on  Page  26) 
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t's  our  pleasure  .  .  .  when  you  have 
a  good  time  at  the  movies. 

It's  our  pleasure  .  .  .  when  you  laugh 
and  thrill  and  sometimes'  cry  at  the 
things  you  see  on  the  screen. 

It's  our  pleasure  ...  to  see  the  whole 
family  choosing  motion  pictures  as 
their  best  entertainment  buy. 

It's  our  pleasure. ..that  youngsters  have 
come  to  know  and  love  the  movies  as 
a  very  special  treat. 

It's  our  pleasure  . . .  that  Hollywood  is 
constantly  searching  for  new  ideas  . . . 
and  bringing  them  to  life. 

It's  our  pleasure  . . .  that  today  you  are 
finding  movies  better  than  ever.. .gain- 
ing a  greater  pleasure  in  seeing  them. 

*7^^"»  »-— 

(NAME  OF  THEATRE) 
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COMPO  APPROVAL  COMPLETE 
BUT  WITH  PLENTY  CONDITIONS 

"With  reservations"  seemed  to  be  the 
keyword  as  ratification  of  the  Council  of 
Motion  Picture  Organizations  was  com- 
pleted. The  last  two  of  the  ten  repre- 
sentative groups  composing  the  all- 
industry  organization,  Theatre  Owners  of 
America  and  the  Society  of  Independent 
Motion  Picture  Producers,  placed  their 
stamp  of  approval  on  the  COMPO  setup, 
but  each  made  it  clear  that  certain  con- 
ditions must  be  met  for  their  continua- 
tion as  members. 

SIMPP,  last  of  the  component  units  to 
ratify,  did  so  "with  the  specific  under- 
standing that  SIMPP  in  no  way  obligates 
itself  for  financial  support  or  outlay,  and 
that  the  matter  of  voluntary  contribu- 
tions be  and  remain  purely  a  matter  be- 
tween independent  producers,  their  dis- 
tributors and  COMPO,  without  the  in- 
volvement of  SIMPP  therein". 

The  TOA  ratification  was  much  more 
conditional.  No  less  than  five  points 
were  made  in  the  process: 

— Participation  for  one  year  only. 

— Moderate  budget. 

— Exhibitor  autonomy  to  be  inviolate, 
with  COMPO  to  act  only  in  an  advisory 
capacity. 

— Operations  to  be  carried  on  with  as 
much  "free"  services  from  within  the  in- 
dustry as  possible. 

— No  program  or  policy  to  be  carried 
out  without  unanimous  consent  of  all 
constituent  members,  as  prescribed  in 
the  COMPO  plan  of  organization. 

TOA's  approval,  aside  from  the  budget- 
ary restrictions,  was  much  the  same  as 
Allied  s,  which  also  voted  a  one-year  trial 
period  and  emphasized  no  restriction  on 
individual  autonomy. 


ALLIED  LEADERS  COOL  TO 

NEW  ONE-GSOUP  PITCH 

The  perennial  proposition  that  all 
exhibitors  merge  into  one  national 
organization,  again  cropped  up  at 
the  20th  Century-Fox  showmanship 
meeting  in  Chicago  last  week.  The 
proposal,  made  by  Harry  Brandt, 
New  York  exhibitor,  was  received 
coolly  by  Allied  leaders  present  at 
the  confab. 

While  evincing  a  willingness  to 
cooperate  with  the  distributors  and 
TOA  in  any  programs  in  which  the 
interests  of  independent  exhibitors, 
the  large  circuits  and  the  film 
companies  run  parallel,  Allied 
spokesmen  still  persist  in  the  view 
that  there  are  some  areas  of  indus- 
try operations  in  which  the  inde- 
pendents must  retain  freedom  of 
action. 

There  was  great  enthusiasm 
among  the  Allied  delegates  in  Chi- 
cago for  20th  Century-Fox's  lead- 
ership in  revising  aggressive  show- 
manship. 


U-I'S  BLUMBERG 

A  Most  Ambitious  List 


HALF  DOZEN  ADDED  TO  U-l 
SCHEDULE  FOR  49-50  SEASON 

A  20  per  cent  increase  over  the  original 
schedule  of  Universal-International  stu- 
dio-produced films  was  the  good  word 
from  president  Nate  J.  Blumberg  last 
week.  U-I  will  turn  out  36  "high  budget" 
features  during  the  current  fiscal  year 
ending  in  October,  six  more  than  the  30 
first  planned.  The  hiked  number  was  re- 
vealed by  the  U-I  president  after  a  series 
of  conferences  with  production  chiefs  Leo 
Spitz  and  William  Goetz. 

"Each  of  the  six  pictures  to  be  added 
to  the  program  will  be  selected  with  the 
same  care  given  and  the  same  special  at- 
tention that  we  are  devoting  to  our  pre- 
viously announced  films,"  Blumberg 
said.  "The  program,  as  it  stands,  will 
give  our  company  the  most  ambitious  list 
of  pictures  that  we  have  ever  under- 
taken." 

Three  of  the  36  are  completed  and  five 
are  before  the  cameras,  with  the  balance 
to  be  filmed  during  the  next  eight  months, 
Blumberg  revealed. 

THANK  CONGRESSMEN  VIA 
'SCREEN  CREDITS'  -  MYERS 

The  House  Ways  and  Means  Commit- 
tee got  busy  last  week  formulating  the 
new  tax  bill  which  will  decide  whether 
the  industry  is  to  continue  to  b3  burden- 
ed by  a  20%  Federal  admissions  levy. 
As  hearings  closed  on  March  3rd,  the 
outlook  appeared  much  brighter,  at  least 
for  reduction  of  the  levy,  than  the 
gloomy  prospect  which  followed  Presi- 
dent Truman's  tax  message  several 
weeks  before. 

The  improvement  was  due  to  the  in- 


dustry's tremendous  effort,  spearheaded 
by  COMPO's  taxation  and  legislation 
committee  under  Abram  F.  Myers,  to  eli- 
minate the  obnoxious  levy,  the  mountains 
of  mail  that  came  from  industryites  and 
moviegoers  urging  repeal  and  the  testi- 
mony before  the  committee  by  Myers 
and  Gael  Sullivan  which  presented  the 
industry  s  arguments  with  telling  force. 
Names  On  Screen 

As  the  hearings  drew  to  a  close,  My- 
ers issued  a  bulletin  urging  notes  of 
thanks  be  sent  to  all  Congressmen  who 
had  signified  their  intention  to  vote 
against  the  tax.  He  suggested  also  that 
theatre  screens  carry  the  names  of  these 
legislators,  noting  that  "some  Congress- 
men who  have  indicated  that  they  pro- 
pose to  support  repeal  of  the  admission 
tax  indicate  they  would  not  be  averse  to 
'screen  credit'  for  their  attitude". 

The  COMPO  committee  chairman  also 
pointed  out  the  recent  assurances  given 
by  Treasury  Secretary  John  Snyder  to 
Loew's  Carter  Barron  in  a  private  inter- 
view. Emerging  from  the  discussions, 
Barron  revealed  that  Snyder  had  author- 
ized him  to  say  that  the  Treasury's  at- 
titude toward  admissions  tax  relief  was 
not  "frozen"  and  the  Secretary  had  so 
testified  before  the  House  Ways  and 
Means  Committee.  Snyder  cited  his 
statement  in  which  he  declared:  "If  it  is 
clearly  shown  that  someone  has  failed 
to  come  forward  and  show  us  a  very 
distressing  situation,  we  would  be  glad 
to  consider  it". 
Treasury  Not  "Opposed" 

Myers  urged  exhibitors  writing  their 
Congressmen  to  emphasize  the  Treas- 
ury's attitude.  He  asked  that  petitioners 
point  out  that  "the  Secretary's  failure 
to  include  the  admission  tax  among 
those  recommended  for  repeal  does  not 
mean  the  Treasury  is  opposed  to  repsal 
of  that  tax.  In  other  words,  the  Treas- 
ury is  not  playing  favorites;  it  is  con- 
cerned only  that  the  Government's  reve- 
nue be  not  impaired." 

That  continuation  of  the  admissions 
tax  might  do  just  that  was  the  point 
made  by  a  Michigan  theatre  circuit  own- 
er. E.  R.  Holtz,  head  of  the  Grand  Riv- 
iera Theatre  Co.  in  Detroit,  packed  a 
set  of  statistics  to  Washington  which  he 
had  compiled  to  show  his  Congressmen, 
which,  he  said,  showed  a  loss  to  the 
Treasury  of  "at  least  $125,000,000"  in  in- 
come taxes  because  of  the  Federal  ad- 
missions tax. 

Holtz  based  his  figures  on  financial  re- 
ports of  three  of  his  Detroit  theatres, 
all  of  which  suffered  drops  in  attendance 
over  the  past  few  years,  due  in  great 
measure,  he  feels  to  the  admissions  tax. 

(Continued  on  Pane  13) 
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News  and  Opinion 


(Continued  from  Page  8) 

COURT  GRANTS  DIVESTITURE 
PLEAS,  MGM  APPEAL  STAY 

With  the  film  industry  anti-trust  case 
apparently  tucked  safely  in  its  trophy 
case,  the  Government  was  disposed  to  be 
indulgent.  It  raised  no  objections  when 
RKO  asked  for  an  extention  until  Mar.  15 
to  file  its  plan  for  partnership  separa- 
tion. United  Paramount's  request  for 
two  years  in  which  to  divest  itself  of 
some  69  theatres,  instead  of  35  in  each 
of  two  years,  also  met  no  objection  from 
the  Department  of  Justice.  Both  were 
granted  by  the  Statutory  Court. 

The  only  company  which  showed  any 
indication  of  fighting  the  District  Court's 
decree,  Loew's,  was  granted  a  stay  of 
60  days  in  the  divorcement  and  divesti- 
ture provisions  of  the  final  decree  in 
which  to  prepare  an  appeal  to  the  U.  S. 
Supreme  Court,  and  an  additional  30 
days  if  the  high  court  were  to  hear  the 
appeal.  The  Loew  petition,  filed  by  J. 
Robert  Rubin,  vice-president  and  general 
counsel,  was  accompanied  with  an  affi- 
davit in  which  the  company  stated  that 
it  wanted  to  obtain  a  final  ruling  from 
the  Supreme  Court  before  it  got  busy  on 
the  intricate  separation  plan.  One  of  the 
main  problems  involved  therein,  accord- 
ing to  Rubin,  was  the  refinancing  of  the 
company's  $46,000,000  outstanding  debt. 

Meanwhile,  the  board  of  directors  of 
Paramount  Pictures  Corp.,  heard  presi- 
dent Barney  Balaban  declare  that  earn- 
ings for  the  first  quarter  of  1950  were 
inestimable  at  this  time,  then  voted  a 
quarterly  dividend  of  50  cents  per  share 
on  the  common  stock,  payable  March  29 
to  stockholders  of  record  March  16th. 
The  dividend  declaration  laid  low  doubts 
that  the  new  company  would  be  in  a 
position  to  do  any  pie-cutting  in  its  ini- 
tial operational  quarter.  The  wisdom  of 
this  move  was  immediately  reflected  in 
the  active  trading  which  lifted  the  com- 
pany's common  to  19,  after  it  had  sunk 
well  below  that  figure. 

Balaban  also  reported  that  as  of  March 
1st,  approximately  86%  of  the  outstand- 
ing stock  of  the  old  company  had  been 
exchanged  for  securities  of  the  two  new 
companies  in  accordance  with  the  plan 
of  reorganization.  He  urged  the  "small 
percentage  of  stockholders  who  have  not 
yet  made  this  exchange  to  do  so  prompt- 
ly". 

He  also  declared  his  expectation  that 
Paramount  Pictures  "will  continue  to 
shrink  its  capital  structure  as  rapidly  as 
possible  and  as  conditions  jutify  so  that 
the  structure  will  bear  a  realistic  rela- 
tion to  the  current  outlook  for  future 
earnings,"  adding  that  the  Corporation 
has  purchased  73,710  shares  of  its  stock 
for  retirement  since  the  first  of  the  year. 
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STUDIO  BOSS  WARNER 

Not  50,  Only  5(/c,  He  Says 

WARNED  DENIES  BIG  LAYOFF, 
SETS  TWENTY  IN  4  MONTHS 

The  flurry  of  conjecture  following  pub- 
lished reports  that  Warner  r.tudios  had 
made  wholesale  slashes  in  its  personnel, 
allegedly  up  to  50  per  cent,  and  would 
operate  on  a  token  production  basis  for 
the  next  several  months,  was  branded 
"ridiculous"  by  studio  chief  Jack  L.  War- 
ner, and  then  nailed  down  conclusively 
by  his  subsequent  announcement  that 
Warners  would  put  20  properties  before 
the  cameras  in  the  next  four  months. 

The  story  of  the  WB  layoffs  was  car- 
ried in  the  New  York  Times,  as  well  as 
a  trade  paper,  and  brought  an  immediate 
reply  from  the  Warner  executive.  The 
layoffs  amounted  to  about  five  per  cent, 
he  declared  instead  of  the  estimated  50 
per  cent,  noting  that  they  merely  coin- 
cided with  "production  seasons,"  and  the 
cutback  was  "proportionate  to  the  amount 
of  actual  productions."  Only  those  em- 
ployees not  directly  involved  in  the  pre- 
sent production  program,  mciuding  pic- 
tures being  readied  for  future  produc- 
tion, will  be  laid  off,  he  said. 

"It  is  not  possible  to  produce  in  these 
times  by  hamstringing  production  oper- 
ations," Warner  stated.  '  We  don't  intend 
to  do  that  at  any  time.  We  intend  al- 
ways to  retain  the  number  of  personnel 
necessary  for  the  production  of  quality 
motion  pictures  which  will  succeed  at  the 
box  office.  Any  economic  measure  taken 
by  the  studio  is  in  the  interests  of  good 
business  and  not  on  account  of  panic  as- 
cribed to  the  industry  because  we  did  not 
choose  to  comment  on  a  private  business 
operation  which  is  essentially  our  busi- 
ness. 

"The  history  of  the  industry  r.hows 
periodic  fluctuations  in  employment  and 
production,  all  based  on  thp  availability 
of  shooting  scripts  The  present  situa- 
tion is  one  of  those  and  certainly  :iot  the 
basis  for  such  depression  stories.  If  any- 
thing, the  present  circumstance  >s  a 
healthy  one  and  indicative  of  a  proper  re- 
gard for  business  operation  which  does 
not  permit  the  carrying  of  unproductive 
expenditures.  Every  employee  at  the  stu- 
dio must  carry  his  full  responsibility  and 
we  cannot  carry  those  who  do  not  have 
jobs  to  do." 


NCA  CHARGES  MGM  RENEGES 
ON  NO-PERCENTAGE  PLEDGE 

North  Central  Allied,  headed  by  Ben- 
nie  Berger,  traditional  firebrand  who, 
with  Ohio's  Pete  Wood,  is  famed  for  blis- 
tering blasts  at  distributor  malpractices, 
shot  a  verbal  bombshell  at  M-G-M  and  its 
sales  chief,  William  F.  Rodgers,  for  al- 
legedly forcing  percentages  on  "Battle- 
ground" despite  the  conditional  promise 
made  by  Rodgers  to  an  Allied  committee 
of  flat  rentals  in  certain  small  situations. 

In  a  bulletin  to  its  members  last  week, 
NCA  regretted  that  the  company  "has 
decided  to  sacrifice  the  goodwill  it  has 
enjoyed  since  Bill  Rodgers'  promise  of  a 
year  ago  to  the  Allied  forced  percentage 
committee  that  the  company  would  sell 
fiat  in  all  situations  where  its  top  product 
had  earned  the  company  $200  or  less.7' 
It  charged  that  "Battleground"  terms  call 
for  40  per  cent"  in  all  situations,  however 
small"  up  to  a  split  figure  and  50-50  be- 
yond that.  In  large  cities  the  figure  is 
35H  on  the  same  basis,  the  bulletin  said. 

Marking  its  opposition  to  "forced  per- 
centage in  the  smaller  situations  on  prin- 
ciple." NCA  claimed  that  "no  theatre  in 
the  $750-$1000  gross  class  can  operate  at 
a  profit  playing  product  on  this  basis,  and 
that  other  distributors  would  follow  suit 
if  M-G-M  won  out  on  "must  percentage" 
pictures.  The  other  evils  which  are  by- 
products of  percentage  playing  ■ —  local 
checkers,  auditors,  and  possible  percen- 
tage fraud  actions  —  would  follow  inevi- 
tably, the  bulletin  claimed. 

In  a  final  paragraph,  NCA  admitted 
that  "When  Bill  Rodgers  made  his  com- 
mitment, he  casually  made  the  reserva- 
tion in  appproximately  these  words,  that 
'cf  course  Metro  reserves  the  right  at 
some  future  date  to  ask  percentage  on  an 
exceptional  picture,' "  but  added,  "That 
was  merely  the  door  that  is  historically 
and  traditionally  left  open  when  a  dis- 
play of  'friendliness'  is  made.  We  cuggest 
you  slam  it  shut  in  Metro's  face." 

PRESS  RIGHTS  FCR  FILMS 
DUE  FOR  HIGH  COURT  RULING 

Are  motion  pictures  in  the  same  cate- 
gory as  the  press?  The  $64  answer  to 
this  question  was  very  likely  to  be  sup- 
plied by  the  United  States  Supreme 
Court  as  a  censorship  action  in  Atlanta 
took  on  the  aspect  of  a  test  case  to  de- 
cide whether  the  same  inviolability  which 
applies  to  newspapers  and  radio  under 
the  Constitution  can  also  be  attached  to 
films. 

The  Supreme  Court  ruling  became  a 
dislinct  possibility  last  week  when  an  At- 
lanta Federal  District  Court  ruled  thai 
motion  pictures  are  subject  to  censorship 
because  they  are  not  a  part  of  the  press 
and  it  was  immediately  announced  that 
the  decision  would  be  appealed.  The  case 
was  brought  by  Louis  de  Rochemont  on 
behali  of  his  production,  "Lost  Boun- 
daries," after  the  Atlanta  censor  board 
had  banned  the  film  in  that  city.  De  Roch- 
emont's  counsel.  Judge  Samuel  Rosen- 
man,  indicated  that  an  immediate  appeal 
would  be  taken  to  the  Circuit  Court,  and 
to  the  Supreme  Court,  if  necessary. 
Opens  Moor  To  Ruling 

In  some  quarters,  it  was  seen  that  the 
ruling,  handed  down  by  Federal  Judge 
M.    Neil   Andrews,   opened  the  way  for 

i  Continued  on  Page  1 7 1 


RKO  EXECUTIVE  COMMITTEE 

An  executive  committee,  consist- 
ing of  Ned  E.  Depinet,  Noah  Die- 
trich and  Howard  Hughes,  to  gov- 
ern the  overall  affairs  of  RKO,  was 
appointed  by  the  board  of  directors 
in  Hollywood  last  Wednesday 
(8th). 

Dietrich,  executive  vice-president 
of  the  Hughes  Tool  Co.,  was  also 
elected  chairman  of  the  board,  but 
there  was  no  doubt  in  anyone's 
mind  that  the  final  word  in  all  mat- 
ters of  RKO  policy  would  be  that 
of  Mr.  Huhges. 
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'THE  REFORMER  AND  THE  REDHEAD1  HIGHLY  AMUSING  ROMANTIC  COMEDY 

Rates  •  •  •  —  generally,  less  in  action  spots 


MGM 

30  minutes 

June  Allyson,  Dick  Powell,  David  Wayne, 
C?cil  Kellaway,  Ray  Collins,  Robert 
Keith,  Marvin  Kaplan,  Kathleen  Free- 
man, Wally  Maner. 

Directed  by  Norman  Panama  and  Melvin 
Frank. 


Here  is  an  amusing  little  romantic 
comedy  which  promises  an  entertaining, 
chucklesome  90  minutes  for  moviegoers 
who  ask  nothing  more  from  the  screen 
than  simple  enjoyment.  The  boxoffice 
result  should  be  gratifying  grosses  for 
exhibitors  everywhere.  Fitting  snugly 
into  the  category  of  family  fare,  "The 
Reformer  and  the  Redhead"  boasts  a  cast 
with  fairly  potent  marquee  power  and 
countless  rib-tickling  situations.  The  lat- 
ter, Though  not  of  the  ultra-sophisticated 
species,  will  send  the  average  moviegoer 
out  of  the  theatre  smiling  approval,  and 
will  work  up  favorable  word-of-mouth 
reaction.  The  basic  plot  of  this  Metro 
offering  deals  with  a  group  of  idealistic 
animal  lovers  led  by  a  phony  reform 
candidate  for  mayor,  who  clashes  with 
the  usual  crooked  politicos  and  emerges 
victorious,  and  honest.  The  redemption 
is   accomplished   after   a   chain   of  up- 


roarious encounters  with  assorted  jungle 
beasts,  some  wild  and  some  domesticated. 
Reminiscent  of  the  recently  headlined 
Oklahoma  City  leopard  hunt  is  the  es- 
caped killer-lion  episode  which  embel- 
lishes the?  film  with  one  of  its  funniest 
scenes. 

In  the  familiar  boy-meets-girl  pattern 
are  Powell  and  June  Allyson,  the  re- 
former and  the  redhead,  respectively. 
Powell  mugs  and  does  his  double-takes 
with  hilarious  effect,  and  is  wholly  be- 
lievable in  his  love  scenes  with  June, 
despite  the  fact  that  she  is  Mrs.  Powell 
offscreen.  As  his  spitfire  partner-in- 
romance,  Miss  Allyson  is  both  appealing 
and  sympathetic  as  she  takes  full  advan- 
tage of  me  opportunities  to  display  her 
thespic  and  comic  talents.  Many  genuine 
guffaws  are  provided  by  Marvin  Kaplan, 
Powell's  underpaid  clerk,  and  David 
Wayne,  whose  particular  brand  of  humor 
is  a  welcome  importation  from  the 
Broadway  stage.  Cecil  Kellaway,  Ray 
Collins  and  Robert  Keith  offer  adequate 
performances  in  their  supporting  roles. 
The  screen  play,  based  on  Robert  Car- 
son's story,  was  capably  adapted  by 
Norman  Panama  and  Melvin  Frank,  who 
also  collaborated  in  the  production  and 
direction. 

STORY:    Gabby   little   June  Allyson, 


whose  father,  Cecil  Kellaway,  has  been 
unjustly  ousted  from  his  position  as  zoo 
superintendent,  displays  her  fiery  temper 
in  an  unladylike  discussion  with  wild 
game  huntress  Kathleen  Freeman  and  is 
arrested  for  inciting  the  subsequent  riot. 
Juno  seeks  out  lawyer  Dick  Powell,  re- 
form candidate  for  mayor,  to  act  as  her 
counsel  and  help  her  dad.  Meanwhile, 
Powell  is  asked  by  Ray  Collins,  Free- 
man's sportsman-father,  political  ma- 
chine leader  and  the  person  responsible 
for  firing  Kellaway,  to  run  for  office 
with  his  support.  The  reformer  gets 
from  Kellaway  damning  information 
which  gives  Powell  a  club  to  hold  over 
Collins.  Believing  Powell  to  be  sincere 
politically  and  romantically,  Allyson  ac- 
cepts his  engagement  ring  and  helps  him 
conduct  his  campaign.  When  she  finds 
out  the  truth  about  Powell's  relationship 
with  Collins,  she  breaks  the  engagement. 
On  the  eve  of  the  election,  with  victory 
in  the  bag,  Powell's  conscience  comes  to 
the  fore,  aided  by  the  prodding  of  his 
law  partner  and  campaign  manager, 
David  Wayne.  In  a  radio  speech,  he  ex- 
poses Collins  and  the  machine,  and  wins 
over  the  voters,  then  is  reunited  with 
Allyson  after  he  "courageously"  captures 
an  escaped  killer-lion  which  he  believes 
is  tame.  TAYLOR. 


'UNDER  MY  SKIN'  STRONG  DRAMA  WITH  UN  USUAL  BACKGROUND 

Rates  •  •  •  —  in  metropolitan  and  action  houses,  less  in  smaall  towns 


20th  Century-Fox 
S3  minutes 

.John  Garfield,  Micheline  Prelle,  Luther 
Adler,  Orley  LindgTen,  Noel  Drayton,  A. 
A.  Merola,  Ott  George,  Paul  Bryar,  Ann 
Codee,  Steve  Geray,  Joseph  Warfield,  Eu- 
gene Eorden,  Loulette  Sablon,  Alphonse 
Martell,  Ernesto  Morelli,  Jean  Del  Val. 
Directed  by  Jean  Negulesco. 

This  melodrama  contains  a  diverse  mix- 
ture of  some  very  brilliant  qualities  and 
some  that  are  only  so-so.  It  offers  superb 
direction  by  Jean  Negulesco;  it  is  en- 
veloped in  a  bizarre  and  often  exciting 
atmosphere;  many  of  its  scenes  pack  an 
emotional  punch  in  the  virile,  hairy-chest- 
ed style  of  Ernest  Hemingway,  whose 
short  story,  "My  Old  Man,"  serves  as  the 
basis  for  the  Casey  Robinson  screenplay. 
Counter-balancing  these  exceptional  mer- 
its are  a  wavering  story  line  and  a  notice- 


able stiffness  in  some  of  the  perform- 
ances. It  remains  a  superior  drama  that 
just  misses  being  a  great  one.  With  only 
fair  name  values,  to  exploit,  returns  will 
be  irregular  and  the  picture  should  hit 
its  best  stride  in  the  big  town  spots,  par- 
ticularly the  action  houses. 

The  sardonic  Hemingway  short  story 
merely  sets  the  scene  for  a  conventional 
development.  (The  change  of  title  was  a 
dubious  improvement.)  In  expanding 
this  material,  Casey  Robinson,  who  pro- 
duced as  well  as  scripted,  has  effectively 
captured  the  nostalgic  yearning  of  an 
American  expatriate  and  the  tough  affec- 
tion between  a  father  and  son.  High- 
spots  in  the  picture  are  the  thrills  of  a 
French  steeplechase,  and  the  decadent  at- 
mosphere of  a  Parisian  boite  where  Miche- 
line Prelle  sings. 

Miss  Prelle,  in  her  first  Hollywood  as- 
signment, shows  promise  of  the  artistry 
that  made  her  a  continental  star  and  Gar- 


field also  turns  in  a  fine  dramatic  per- 
formance, although  it  remains  within  his 
familiar  groove. 

STORY:  Garfield,  an  unscrupulous 
jockey  barred  from  American  tracks,  is 
practising  his  profession  in  Italy,  where 
he  pulls  a  double-cross  on  gambler  Luther 
Adler.  He  barely  escapes  a  beating,  goes 
to  Paris  with  his  young  son,  Orley  Lind- 
gren.  The  boy,  who  worships  his  "old 
man,"  is  curious  about  his  native  land 
that  he  only  dimly  remembers.  Out  of 
pity  for  the  boy,  Micheline,  a  chanteuse, 
tries  to  help  Garfield,  now  in  desperate 
trouble,  as  Adler  hounds  him  for  revenge. 
Garfield  buys  a  horse  and  trains  it  for  the 
steeple-chase.  When  it  becomes  a  favor- 
ite to  win  the  Grand  Prix,  Adler  orders 
him  to  throw  the  race.  Knowing  that 
this  would  break  the  boy's  heart,  Garfield 
rides  an  honest  race  and  wins.  But  cross- 
ing the  finish  line,  he  is  thrown  and  kill- 
ed. YORK. 


'WOMAN  ON  PIER  13'  EXPLOITABLE  ACTION  MELLER 

(This  Review  Appeared  in  the  Oct.  10  Issue  Under  the  Title,  "/  Married  a  Communist" ) 
Rates  •  •  •  —  in  action  spots 


RKO 

73  minutes 

Laraine  Day,  Robert  Ryan,  John  Agar, 
Thomas   Gomez,  Janis  Carter,  Richard 
Roper,  William  Talman,  Paul  E.  Burns, 
Paul  Guilfoyle,  G.  Pat  Collins. 
Directed  by  Robert  Stevenson. 

Taken  as  outright  melodrama,  "Woman 
on  Pier  13"  is  solid  film  fare.  Its  anti- 
Red  thesis  serves  mainly  as  an  exploita- 
tion asset  and  is  treated  without  preach- 
ment in  a  way  that  doesn't  slow  up  its 
punchy  pace.  The  Communists  here  are 
pictured  as  being  typical  underworld 
character,  hard-faced,  brutal,  given  to 
dashing  out  violent  death  to  their  enemies 
and  the  whole  thing,  with  just  a  few 
changes  of  dialogue  here  and  there,  could 
have  been  another  gangster  meller.  This 
approach  isn't  conductive  to  much  serious 
consideration  of  the  problem  involved,  but 
ft  makes  for  exciting  and  suspenseful 


screen  entertainment.  And  fortified  with 
all-around  strong  performances  and  the 
capable  direction  of  Robert  Stevenson,  it 
measures  up  as  very  promising  boxoffice 
material.  The  theme,  reminiscent  of  re- 
cent newspaper  headlines,  will  touch  off 
considerable  word-of-mouth,  but  since  it 
is  essentially  a  sock  action  thriller,  it 
would  be  best  generally  to  play  it  up  as 
such. 

Tall  and  rugged  Robert  Ryan  is  espe- 
cially effective  as  the  ex-Commie,  while 
Laraine  Day  is  well  cast  as  his  solicitous 
wife.  Thomas  Gomez,  as  the  venomous 
party  leader,  and  John  Agar,  as  the  un- 
suspecting dupe,  are  both  adequate,  but 
it  is  new-comer  Janis  Carter,  cast  in  a 
brittle,  sophisticated  role,  who  makes  the 
best  impression  and  looks  definitely  set 
for  stardom.  The  production  details  are 
satisfactory,  blending  well  with  the  virile 
format. 

STORY:  As  she  embarks  on  her  hon- 
eymoon, Laraine  Day  is  wnaware  that  the 


man  she  married,  Robert  Ryan,  was  once 
an  active  member  of  the  Communist  par- 
ty. He  is  now  a  west  coast  shipping  exe- 
cutive in  charge  of  labor  relations  and  is 
on  the  verge  of  settling  negotiations  ami- 
cably with  union  leader  Richard  Rober, 
when  the  Reds  get  their  hooks  into  him. 
His  old  flame  and  former  party  comrade, 
Janis  Carter,  is  jealous  over  the  brush-off 
and  reports  him  to  her  boss,  Thomas  Go- 
mez. Upon  threat  of  exposure  as  a  crim- 
inal, Ryan  is  forced  to  antagonize  the 
union  and  encourage  a  strike.  Meanwhile 
Janis  falls  for  Laraine's  brother,  John 
Agar,  and  eventually  spills  the  whole 
story.  Thereupon  Gomez  orders  both  of 
them  murdered  and  his  hired  gunman, 
William  Talman,  does  the  job  with  great 
relish.  Laraine  does  some  solo  sleuthing, 
finally  tags  Talman.  She  is  trapped  and 
held  captive  by  Gomez  until  Ryan  bravely 
bursts  in  and,  in  the  hail  of  bullets  that 
follows,  he  is  hit  and  dies  in  her  arms. 
ABRAMS. 
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'PERFECT  STRANGERS'  TEPID  AND  TALKY  WARNER  OFFERING 

Rates  •  •  +  as  top  dualler;  less  for  action  houses 


Warner  Bros. 
88  minutes 

Ginger  Rogers,  Dennis  Morgan,  Thelma 
Hitter,  Margalo  Gillmore,  Anthony  Ross, 
Howard  Freeman,  Alan  Reed,  Paul  Ford, 
Harry  Bellaver,  George  Chandler,  Frank 
C  o  n  1  a  n,  Charles  Meredith,  Frances 
Charles,  Marjorie  Bennett,  Edith  Evanson, 
Paul  McVey,  Whit  BisseL 
Directed  by  Bretaigne  Windust. 


As  a  study  of  a  wide  assortment  of 
characters  thrown  together  and  forced  to 
live  with  each  other  as  members  of  a 
murder  case  jury,  '"Perfect  Strangers"  of- 
fers some  amusing  moments,  but  not 
enough.  As  a  romantic  melodrama  of  two 
of  the  jurors,  each  married  but  drawn 
inevitably  into  love  for  each  other,  there 
are  a  few  poignant  moments,  but  not 
enough.  And,  as  a  detailed  exposition  of 
the  way  the  jury  system  works,  there  are 
several  interesting  moments,  but  not 
enough.  In  brief,  this  Warner  offering 
never  quite  jells  as  either  amusing,  poig- 
nant or  interesting  movie  entertainment. 
The  fragile  story  thread,  burdened  with 
an  overabundance  of  dialogue  and  a  dearth 
of  action,  is  unequal  to  the  demands  of 
discriminating  audiences,  who,  of  late, 
seem  to  have  grown  to  significant  size. 
The  Ben  Hecht-Charles  MacArthur  stage 
play  may  have  been  a  suitable  vehicle  for 


the  less  stringent  requirements  of  the  legi- 
timate theatre,  but  for  the  screen  it  is 
slow-moving,  talky  and  unconvincing.  Ex- 
ploited as  a  woman's  picture  with  the  co- 
stars  of  "Kitty  Foyle"  reunited  once 
again,  it  may  reach  slightly  better-than- 
average  grosses  in  a  top  dual  spot.  The 
current  marquee  value  of  the  stars,  Ginger 
Rogers  and  Dennis  Morgan,  is  dubious, 
however.  For  action  houses  the  exploita- 
tion tack  would  be  toward  the  murder 
trial,  but  these  fans  will  be  a  squirmy  lot 
as  they  wait  for  something  to  happen. 

Miss  Rogers  does  a  creditable  job  as 
the  young  wife  separated  from  her  hus- 
band who  finds  that  she  has  become  the 
"other  woman"  in  Dennis  Morgan's  hap- 
pily married  life.  Morgan  alternates  be- 
tween a  worried  look  and  sickly  smile  in 
as  unconvincing  a  performance  as  even 
he  has  ever  given.  The  supporting  cast, 
however,  does  much  better.  Standouts 
are  Thelma  Ritter  as  a  not-too-bright 
housewife  and  Anthony  Ross  as  a  self- 
styled  ladies'  man.  These  two  are  respon- 
sible for  what  laughs  the  film  garners. 
Bretaigne  Windust's  direction  of  this  Jer- 
ry Wald  production  is  pedestrian  for  the 
most  part,  although  he  does  impart  occa- 
sional touches  which  give  promise  of  rais- 
ing the  film  to  higher  levels.  The  promise, 
however,  goes  unfulfilled  and  peters  out 
well  before  the  lame  ending. 

STORY:    Tossed  together  in  a  jury 


hearing  a  wife-murder  case  are  a  group 
of  assorted  men  and  women,  including 
Ginger  Rogers,  a  minor  department  store 
executive  separated  from  her  husband, 
and  Dennis  Morgan,  happily  married  and 
father  of  two  girls.  Rogers  and  Morgan 
are  attracted  to  each  other,  eventually  fait 
in  love  as  they  are  forced  to  share  their 
nights  and  days  together  in  the  isolated 
jury  quarters,  and  plan  separate  divorces 
and  ultimate  marriage.  Although  most 
of  the  jurists  feel  that  the  defendant,  a 
man  accused  of  shoving  his  wife  over  a 
cliff  so  that  he  could  marry  another  wom- 
an, is  guilty,  evidence  begins  to  point 
toward  his  innocence  and  all  but  three 
vote  for  acquittal.  Rogers  tries  to  win 
over  the  hold-out  jurors,  lures  one  into  a 
reversal  of  his  decision  and  forces  another, 
Margalo  Gillmore,  into  admitting  that  em- 
bittered by  an  unsuccessful  marriage,  she 
is  venting  her  gall  on  the  accused.  The 
last  hold-out,  Howard  Freeman,  desperate- 
ly exposes  the  love  affair  between  Rogers 
and  Morgan.  Her  reply,  that  their  love 
was  something  neither  could  help,  that  it 
is  not  a  criminal  thing,  nor  something 
necessarily  leading  to  crime,  convinces 
even  Freeman  and  the  jury  votes  for  ac- 
quittal. Alone  at  the  trial's  end,  they  real- 
ize that  their  love  could  never  bring  them 
happiness  and  they  separate,  each  to  re- 
turn to  his  and  her  respective  spouse. 
BARN. 


'BARRICADE*  ACTION-LADEN  TECHNICOLOR  WESTERN 


Rates  •  •  • 


for  action  houses;  good  dualler  elsewhere 


Warner  Bros. 
75  minutes 

Dane  Clark,  Raymond  Massey,  Ruth  Ro- 
man, Robert  Douglas,   Morgan  Farley, 
Walter  Coy,  George  Stern,  Robert  Griffin, 
Frank  Marlowe,  Tony  Martinez. 
Directed  by  Peter  Godfrey. 

"Barricade"  is  somewhere  between  the 
minor  league  gallopers  and  the  super-de- 
luxe westerns.  For  the  latter  category,  it 
is  a  bit  shy  in  the  big  name  department, 
but  it  won't  take  a  back  seat  as  far  as 
rip-roaring  action  is  concerned.  It  has 
more  than  its  share  of  that  raw  violence 
to  surfeit  the  most  avid  of  action  fans. 
Almost  every  scene  of  this  Saul  Elkins 
production  fairly  bristles  with  brutality 
as  it  exploits  the  sock  in  the  jaw,  the  kick 
in  the  stomach,  with  crunching  versimili- 
tude.  This  emphasis  on  primordial  physi- 


cal conflict,  though  much  too  heavj',  for 
the  weak-stomached  will  by  no  means  dim 
its  prospects  on  the  action  half  of  a  twin 
bill  and  can  stand  alone  adequately  in 
the  action  houses.  To  further  bolster  its 
rugged  appeal  is  a  soundly  worked  out 
plot,  while  the  excellent  Technicolor  adds 
much  to  the  gory  proceedings. 

The  performances,  also,  are  of  compe- 
tent calibre.  The  stock  figure  of  the  merci- 
heavy  is  given  larger-than-life  dimen- 
sions in  Raymond  Massey's  portrayal, 
with  his  sonorous  voice  and  grandiloquent 
manner.  Dane  Clark  is  called  upon  for 
little  more  than  to  absorb  an  incredible 
seres  of  beatings  and  Ruth  Roman,  in 
looks  and  talent,  is  more  than  adequate  for 
the  role's  requirements.  Robert  Douglas 
offers  impressive  support  and  others  in 
bit  roles,  especially  George  Stern,  are  sur- 
prisingly effective. 

STORY:  Massey  is  the  brutish  over- 
lord of  a  desert  mining  camp,  manned  by 


outlaws,  where  two  fugitives  from  justice, 
Dane  Clark  and  Ruth  Roman,  converge. 
She  has  been  dangerously  injured  in  a 
stagecoach  wreck  and  her  companion,  Ro- 
bert Douglas,  nurses  her  back  to  health. 
Clark  stifles  his  defiance  of  the  tyrant,  in 
fear  of  being  turned  over  to  the  law,  and 
meanwhile  he  and  the  girl  plan  to  escape. 
(Both  being  ex-jailbirds,  they  immediately 
strike  a  romantic  chord).  Clark  blows  up 
the  mine,  trapping  Massey  in  the  debris, 
and  the  pair  set  out  across  the  desert. 
Forced  to  turn  back  because  their  water 
has  been  salted,  they  find  a  scene  of  havoc 
and  desolation.  Massey  has  escaped  from 
the  tunnel  in  time  to  rally  his  renegades 
against  an  attack  by  the  rightful  owners 
of  the  mine.  All  are  killed  except  Massey 
and  he  finally  meets  his  end  in  a  brutal 
hand-to-hand  encounter  with  Clark.  To 
save  Douglas,  who  has  been  critically 
wounded,  the  couple  return  to  face  the 
law.  YORK. 


'PLEASE  BELIEVE  ME"  MILD  AMUSEMENT  IN  STRAINED  FARCE  COMEDY 


Rates  •  •  4   on  name  values;  n.  g.  for 

M-G-M 

87  minutes 

I  Deborah  Kerr,  Robert  Walker,  Mark  Stev- 
i  ens,  Peter  Lawford,  James  Whitmore,  J. 
i  Carrol    Naish,   Spring    Byington,  Carol 

Savage,  Drue  Mallory,  George  Cleveland, 

Ian  Wolfe,  Bridget  Carr,  Henri  Letondal, 

Gaby  Andre,  Leon  Belasco. 

Directed  by  Norman  Taurog. 

"Please  Believe  Me"  is  a  light,  romantic 
comedy  that  won't  displease  anyone; 
!  neither  will  it  get  any  raves  of  apprecia- 
:  tion.  It  makes  for  mild  entertainment  that 
i  will  register  only  so-so  grosses  in  most  lo- 
I  cations;  n.g.  for  action  spots.  From  its 
I  line-up  of  stars,  it  is  somewhat  of  a  let- 
I  down,  for  it  is  only  moderately  amusing 
I  at  its  best;  at  its  worst,  moderately  ted- 
I  ious.  The  fault  seems  to  be  somewhere 
Min  a  commonplace  script  which  whips  up 


action  spots 

some  farcial  situations  around  some  make- 
believe  characters  and  gives  them  some 
would-bs  sparkling  quips  to  recite.  This 
dizzy  yarn  of  three  guys  chasing  after- 
one  girl  does  offer  some  occasional  chuck- 
les and  there  is  pleasant  enough  diversion 
for  the  easy-to-please.  But  when  it's  over, 
the  patrons  will  be  expecting  some  strong 
entertainment  in  the  supporting  feature. 

The  slick  details  of  Val  Lewton's  pro- 
duction are  one  of  the  few  major  assets 
in  its  favor.  All  of  the  performers  work 
hard  to  squeeze  out  their  quota  of  laughs. 
Too  hard  and  too  obviously.  Of  them, 
Deborah  Kerr  seems  to  be  the  most  re- 
laxed, although  she  is  not  completely  at 
home  in  this  type  of  frothy  comedy.  Since 
it  is  apparent  from  the  very  beginning 
which  one  of  the  suitors  —  Robert  Walk 
er,  Peter  Lawford  or  Mark  Stevens  —  is 
slated  to  win  the  contest,  there  is  little 
novelty  left  for  the  ending. 

STORY:    Deborah  Kerr  sets  out  from 


England  to  claim  her  inheritance,  a  huge 
ranch  in  Texas.  On  ship-board,  she  is 
pursued  by  Robert  Walker,  a  weak-witted 
fortune  hunter,  and  Peter  Lawford,  a  mil- 
lionaire play-boy.  Walker  is  in  debt  to  a 
New  York  gambler  who  has  posted  James 
Whitmore  to  see  that  he  makes  a  lucra- 
tive marriage.  Lawford  also  has  a  guard- 
ian —  his  lawyer,  Mark  Stevens,  whose 
duty  it  is  to  ward  off  scheming  females. 
He  is  convinced  that  Deborah  is  in  league 
with  Walker  to  fleece  his  client,  but  never- 
theless falls  for  her  charms.  In  New 
York  his  suspicions  are  confirmed  when 
he  learns  that  her  inherited  property  is 
completely  worthless.  Walker  is  now  on 
the  spot  with  the  gambler  for  his  debt 
as  well  as  for  the  money  he  spent  in 
wcoing  Deborah.  She  resorts  to  a  confi- 
dence racket  to  raise  the  money  and  it 
eventually  comes  out  of  Lawford's  capa- 
cious wallet.  Then  she  picks  the  lucky 
follow  —  it  is  Stevens.  YORK. 
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THREE  CAME  HOME'  POWERFUL  AND  STIRLING  DRAMA 

Rates  »  »  *  I  generally 


20tb  Century-Fox 
IOC  minutes 

Claudette  Colbert,  Patric  Knowles,  Flor- 
ence Desmond,  Se3suc  Hayakawa,  Sylvia 
Andrew,  Phyllis  Morr's,  Kermit  Whitfield, 
Kim  Spaulding,  Mark  Keuning, 
Directed  by  Jean  Ncgulesco. 

It  is  difficult  to  recall  another  film  of 
the  past  few  years  that  make3  as  intense 
an  assault  on  the  spectator's  emotions  as 
"Three  Came  Home."  Translating  Agnes 
Newton  Keith's  personal  story  of  her  im- 
prisonment by  the  Japane:e  in  Borneo 
shortly  after  the  outbreak  of  the  war, 
producer  Nunnally  Johnson  has  fashioned 
a  movie  that  tells  in  highly  dramatic  and 
suspenseful  terms  the  hardships  and  suf- 
ferings of  those  who  were  interned  by  the 
enemy  in  the  far  eait.  In  a  sense,  it  is 
a  gruelling  motion  picture,  one  that  may 
actually  over-tax  the  emotional  capacities 
of  the  average  woman,  but  there  can  be 
no  gainsaying  the  fact  that  it  will  engross 
all  audiences  deeply  and  that  the  word  of 
mouth  will  be  highly  favorable.  Backed 
by  a  sti'ong  20th  Century-Fox  campaign, 


"Three  Came  Home"  will  be  a  strong  at- 
traction in  all  types  of  theatres  in  all  lo- 
calities. V/hile  in  the  main  the  story 
depicts  the  grim,  harrowing,  cruel  experi- 
ences of  Mrs.  Keith,  her  husband  and  their 
four-year-oid  son,  as  the  only  American 
members  of  a  small  white  colony  trapped 
by  the  Jap  onslaught  through  the  islands, 
flashes  of  humor,  ample  action  and  tre- 
mendous suspense  are  there  to  please  the 
whole  range  of  moviegoer  tastes.  There 
is,  too,  a  stirring  inspirational  quality  to 
this  fine  production  from  Darryl  Zanuck's 
studio,  in  the  fighting  faith  and  courage 
of  Mrs.  Keith  and  the  other  women  in- 
terned with  her.  "Three  Came  Home"  is 
an  outstanding  movie,  one  that  exhibitors 
may  well  present  proudly  and  with  maxi- 
mum exploitation  support. 

In  the  roie  of  the  authoress,  Claudette 
Colbert  has  the  meatiest  dramatic  role  of 
her  career  and  makes  it  thoroughly  be- 
lievable. She  is  superb.  As  her  husband, 
Patric  Knowles  is  fine.  An  immense  per- 
formance is  turned  in  by  Sessue  Hayaka- 
v  a  as  the  Jap  colonel  who  befriends  Mrs. 
Keith  and  who  displays  human  qualities 
one  is  not  accustomed  to  find  in  war  ene- 


mies on  the  screen.  Florence  Desmond, 
as  a  good-natured  British  internee,  Mark 
Keuning,  as  the  little  boy,  and  the  entire 
supporting  cast  merit  applause  for  adding, 
each  of  them,  to  the  credibility  and  inter- 
est of  the  story.  Jean  Negulesco's  taut 
and  punchy  direction  extracted  the  most 
from  Mr.  Johnson's  screenplay. 

STORY:  As  Mrs.  Keith,  Claudette  Col- 
bert and  her  husband,  Patric  Knowles,  and 
young  son,  Mark  Keuning,  are  the  only 
Americans  among  a  small  band  of  Euro- 
peans captured  when  the  Japs  invaded 
North  Borneo  early  in  the  war.  The  hus- 
bands and  wives  are  sent  to  separate 
camps  and  permitted  to  see  each  other 
only  on  rare  occasions.  The  story  depicts 
the  terrible  hardships  undergone  by  the 
women  and  their  children.  It  is  only 
through  the  kindness  of  Jap  colonel  Ses- 
sue Hayakawa  that  Miss  Colbert  is  saved 
from  death  by  torture  at  the  hands  of 
her  captors  for  reporting  an  attempted 
rape  by  a  Jap  soldier.  Finally,  in  1945, 
the  Allied  forces  liberate  Borneo,  and  Miss 
Co'bert,  with  her  boy,  are  eventually  re- 
united with  her  husband,  who  was  crip- 
pled by  the  ordeal.  WAX. 


'THE  OUTRIDERS'  SUPERIOR  TECHNICOLOR  WESTERN 

Rates  •  •  •  —  generally  as  top  dualler;  more  in  action  houses 


MGM 

93  minutes 

Joel  McCrea,  Arlene  Dahl,  Barry  Sullivan, 
Claude   Jarman,  Jr.,   James  Whitmore, 
Ramon  Novarro,  Jeff  Corey,  Ted  De  Cor- 
sia,  Martin  Garralaga. 
Directed  by  Roy  Rowland. 

"The  Outriders"  sets  out  to  be  superior 
•western  fare  and  never  once  falters  along 
the  way.  This  actionful  account  of  one 
of  the  sidelights  of  the  Civil  War,  elabor- 
ately filmed  in  Technicolor  by  Metro,  is 
blessed  not  only  with  the  standard  in- 
gredients which  make  for  rip-roaring 
horse  opera,  but  boasts  also  the  class  pro- 
duction which  movie-goers  have  come  to 
expect  of  major  films.  In  short,  "The 
Outriders"  is  a  top-drawer  outdoor  attrac- 
tion, as  well  as  a  natural  for  action  hous- 
es everywhere.  Sterling  performances  by 
its  cast,  a  fast-paced  story  and  some  eye- 
filling  Technicolor  scenery  help  to  provide 
a  welcome  entry  in  the  top  dual  spot  for 
exhibitors  whose  audiences  reserve  their 
patronage  only  for  the  deluxe  westerns. 


Under  the  able  direction  of  Roy  Rowland 
the  story  moves  smoothly  and  quickly, 
avoiding  the  usual  "they  went  thataway" 
dialogue  and  gestures  found  in  the  run- 
of-the-mill  cowboy  picture.  There  are 
several  spectacular  scenes,  most  memor- 
able being  the  fording  of  the  raging  tor- 
rents of  a  flood-tide  river  during  which 
the  travellers  watch  helplessly  as  one  of 
their  number  is  swept  to  his  death  down- 
stream. 

The  loyal  Confederate  soldier  who  un- 
dertakes a  distasteful  task  for  the  "cause" 
is  played  in  his  usually  stolid  manner  by 
Joel  McCrea.  His  romantic  partner,  Ar- 
lene Dahl,  whose  part  calls  for  more  than 
just  her  decorative  qualities  fills  the  role, 
and  the  screen,  very  nicely.  Barry  Sulli- 
van and  James  Whitmore  (of  "Battle- 
ground" distinction)  portray  McCrea's 
sidekicks  effectively,  while  Jeff  Corey, 
Claude  Jarman,  Jr.,  and  Ramon  Novarro 
round  out  the  strong  supporting  cast. 

STORY:  Three  Confederate  prisoners- 
of-v  ar,  Toel  McCrea,  Barry  Sullivan  and 
James  Whitmore  escape  from  a  Union 
prison  camp  in  the  waning  days  of  the 


Civil  War  and  take  refuge  with  a  band 
of  rebel  raiders  led  by  Jeff  Corey.  Con- 
vinced that  Corey  is  fighting  for  the 
Southern  cause,  McCrea  agrees  to  ride  to 
Santa  Fe,  join  as  outriders  a  Mexican 
freight  caravan  hauling  a  fortune  in  gold 
for  the  Northern  forces,  and  lead  the  un- 
suspecting entourage  into  a  "bushwack- 
ing  '  party,  staged  by  Corey,  who  will 
send  the  gold  on  to  Richmond.  To  com- 
n'icate  matters,  McCrea  falls  for  Arlene 
Dahl,  who  has  talked  Ramon  Novarro 
into  letting  her  and  her  youthful  brother- 
in-law,  Claude  Jarman,  Jr.,  accompany  his 
train  East.  After  the  boy  is  drowned 
while  fording  a  flooded  river,  McCrea  is 
relieved  to  hear  the  news  that  the  war 
has  ended,  thinking  now  he  will  not  have 
to  lead  his  sweetheart  into  the  trap.  Sulli- 
van tells  him  Corey  intended  to  keep  the 
gold  and  share  it  with  his  men,  whereby 
McCrea  makes  his  ex-friend  a  prisoner 
end  leads  the  caravan  into  the  ambush. 
Novarro  kills  Corey  under  a  flag  of  truce, 
while  the  rest  of  the  raiders,  including 
Sullivan,  are  wiped  out  in  the  ensuing 
battle.  TAYLOR. 


'MOTHER  DIDN'T  TELL  ME'  DELIGHTFUL  MARITAL  COMEDY 

Rates  *  •  •  —  if  exploited;  only  fair  for  action  houses 


20th  Century-Fox 
8"  minutes 

Dorothy  McGuire,  William  Lundigan, 
June  Havoc,  Gary  Merrill,  Jessie  Royce 
Landis,  Joyce  MacKenzie,  Leif  Erickson, 
Reiko  Sato,  Anthony  Cobb,  Tracy  Cobb, 
Directed  by  Claude  Binyon. 

"Mother  Didn't  Tell  Me"  is  a  delightful 
domestic  comedy-drama,  with  accent  on 
corned}',  that  brings  talented  Dorothy  Mc- 
Guire back  to  the  screen  in  the  type  of 
role  that  first  brought  her  screen  fame, 
the  girl-wife  blessed  with  a  combination 
of  naivete  and  beyond-her-years  sagacity. 
It  is  also  a  thoroughly  entertaining  treat- 
ise on  the  woes  of  a  doctor's  wife  and 
explores  that  field  with  the  same  fresh- 
ness and  comic  inventiveness  that  char- 
acterized the  novel,  Mary  Bard's  best-sell- 
er, "The  Doctor  Wears  Three  Faces," 
from  which  writer-director  Claude  Binyon 
adapted  the  screenplay.    Binyon's  script 


abounds  with  snappy  dialogue,  some  of  it 
bordering  on  the  risque,  and  intriguing 
situations.  His  direction,  too,  bears  out 
the  oft-proved  thesis  that  a  writer-director 
combination  is  a  happy  one.  While  most 
of  the  laughs  are  of  the  chucklesome  va- 
riety, they  often  come  in  clusters  that 
drown  out  some  of  the  dialogue,  and  the 
whole  leaves  one  in  a  happy  mood  and 
good  for  effective  word-of-mouth  reaction. 
"Mother  Didn't  Tell  Me"  makes  fine  fam- 
ily entertainment  that  should  be  good  for 
some  top-heavy  grosses  in  all  but  the 
action  spots. 

Dorothy  McGuire  carries  off  the  princi- 
pal role  with  all  the  charm  and  personality 
that  characterized  her  "Claudia"  perform- 
ances. William  Lundigan,  as  her  doctor- 
husband,  is  well-suited  to  the  part  and 
some  stand-out  performances  are  register- 
ed by  June  Havoc,  Gary  Merrill,  Jessie 
Royce  Landis,  Joyce  MacKenzie  and  Leif 
Erickson.  The  latter,  particularly,  regi- 
sters strongly  in  a  brief  bit  as  a  wolfish 
psychiatrist  who  takes  advantage  of  his 


profession  to  make  love  to  every  woman 
he  sights.  Miss  Havoc,  too,  gets  off  some 
spicy  cracks  and  makes  every  minute  she 
appears  on  the  screen  pay  off. 

STORY:  Dorothy  McGuire  visits  young, 
good-looking  doctor  William  Lundigan 
and  sets  her  sights  on  marriage  with  him. 
After  a  brief  courtship,  they  are  married 
over  the  disapproval  of  his  mother,  Jessie 
Royce  Landis,  and  she  is  quickly  inducted 
into  the  hardships  of  a  doctor's  wife.  Aid- 
ed by  a  veteran  of  the  tribulations  of  a 
physician's  wife,  June  Havoc,  Dorothy 
makes  a  go  of  it  despite  an  unfortunate 
e'ebut  into  the  medical  circle,  and  soon  be- 
comes the  mother  of  twins.  She  soon 
meets  another  problem,  a  female  doctor, 
Joyce  MacKenzie,  who  shares  her  hus- 
band's office  and  works  with  his  mother 
to  undermine  their  marriage.  MacKenzie 
is  successful  in  alienating  the  pair,  but  a 
near-tragic  incident  which  threatens  the 
twins'  life  brings  McGuire  and  Lundigan 
together  again  and  wins  over  the  contrite 
mother  to  Dorothy's  side.  BARN. 
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(Continued  from  Pane  13) 

films  to  receive  official  blessing  as  a  re- 
cognized member  of  the  press  with  all 
its  privileges.  Had  Judge  Andrews  ruled 
against  the  Atlanta  censor  board,  the  ac- 
tion would  have  stopped  at  that  point, 
m  all  likelihood.  However,  should  the 
Supreme  Court  receive  the  case  and  rule 
in  favor  of  films  as  eligible  to  receive  the 
benefits  of  the  Bill  of  Rights  as  applied 
to  freedom  of  speech  and  press,  an  entire 
new  vista  of  opportunity  might  be  open- 
ed. The  Federal  admissions  tax,  for  ex- 
ample, would  have  little  chance  of  survi- 
val if  movies  were  accorded  a  rating  on 
a  par  with  press  and  radio. 

Judge  Andrews  ruling  opened  the  door 
for  the  high  court  to  make  the  decision. 
In  his  decree,  he  cited  the  1915  Supreme 
Court  decision  which  permitted  censor- 
ship of  films  by  local  and  state  govern- 
ments.   "Unless  motion  pictures  can  be 
offered  the  coverage  extended  the  press, 
it  is  clear  that  the  police  power  of  the 
state  has  not  been  exceeded,"  he  declared. 
Judge  Andrews   refused    to   accept  the 
Supreme  Court  dictum  in   the  industry 
anti-trust  case  in  which  the  high  court 
declared:  "We  have  no  doubt  that  motion 
pictures,  like  newspaper  and  radio,  are 
included  in  the  press,  whose  freedom  is 
guaranteed  by  the  First  Amendment,"  on 
the  basis  that  this  was  not  part  of  an 
actual  decree.   The  Supreme  Court,  once 
it   receives    the    "Boundaries"  case,  can 
make  a  specific  ruling  on  this  issue. 
"Curley"  Ruling 

The  Supreme  Court  may  rule  on  this 
question  even  sooner.  It  will  be  peti- 
tioned for  review  of  the  Memphis  censor 
board's  ban  on  "Curley,"  by  Hal  Roach, 
United  Artists  and  the  Motion  Picture 
Ass'n  of  America,  all  of  whom  are  ac- 
tively fighting  censor  action  by  Lloyd 
Binford,  Memphis  censor  czar.  The  issue 
of  violation  of  the  Bill  of  Rights  is  the 
principal  one  here,  also,  and  if  the  high 
court  rules  on  "Curley,"  the  same  effect 
will  be  obtained. 

Paradoxically,  the  MPA's  battle  against 
censorship  apparently  did  not  apply  to  its 
own  organization.  Vittorio  de  Sica's  "The 
Bicycle  Thief,"  prize-winning  Italian  film, 
distributed  here  by  Mayer-Burstyn,  was 
denied  the  MPA's  Seal  of  Approval  by 
Production  Code  Administrator  Joseph 
Breen  until  two  of  the  scenes  in  the  film 
were  cut.  The  two  objectionable  se- 
quences were  "the  shot  of  the  little  boy 
about  to  make  his  toilet  against  the  wall" 
and  "all  the  interior  shots  in  the  bordello, 
into  which  the  man  chases  the  thief." 
State  Censor  Approve 

Oddly  enough,  censor  boards  in  three 
States,  New  York,  Pennsylvania  and 
Ohio,  had  approved  the  film  without  re- 
questing these  cuts,  it  was  pointed  out  by 
the  American  Civil  Liberties  Union, 
which  took  up  cudgels  on  behalf  of  distri- 
butor Burstyn  and  de  Sica.  Elmer  Rice, 
chairman  of  the  CLU's  National  Council 
on  Freedom  from  Censorship,  in  a  letter 
to  Eric  Johnston,  said,  "It  ill  behooves 
on  organization  which  is  carrying  the 
fight  on  this  vital  issue  to  the  US  Su- 
preme Court  to  lay  down  more  rigid  stan- 
dards than  the  very  censorship  bodies  it 
opposes." 

In  a  cable  from  Rome,  de  Sica  refused 
to  make  the  deletions,  pointing  out  that 
the  film  had  been  shown  intact  in  every 
other  country,  "including  England"  and 
noting  that  the  bordello  scene  had  been 
lauded  by  critics  for  the  "delicate  way" 
it  was  portrayed  and  that  the  "wall  scene" 
was  "judged  everywhere  simply  candid." 

(Continued  on  Page  26) 
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Short  Subjects 


By  BARN 


HOLLYWOOD'S  AURA  of  glamor  and 
the  golden  touch  has  become  the 
springboard  for  a  number  of  rackets  and 
other  illegal  promotions  throughout  the 
country.  In  a  warning  to  its  regional  af- 
filiates last  week,  TOA  says  that  reports 
from  various  sections  of  the  nation  "indi- 
cate an  alarming  growth"  of  these  rackets 
and  requests  members  to  be  on  the  lookout 
for  their  development  within  each  unit's 
territory.  Any  suspicious  characters 
claiming  Hollywood  identities,  says  Gael 
Sullivan  in  the  bulletin,  can  be  verified 
simply  by  getting  in  touch  with  Art  Ar- 
thur, executive  secretary  of  the  Motion 
Picture  Industry  Council  in  Los  Angeles, 
for  accurate  identification  and  any  avail- 
able information  on  their  credit  standing. 
Sullivan  cited  the  action  taken  by  local 
and  Federal  agencies  in  Hollywood  recent- 
ly to  halt  operations  of  seven  of  Movie- 
town's  television  talent  agencies,  who  al- 
legedly have  been  mulcting  clients  of  an 
estimated  $20,000  weekly.  He  pointed  out 
that  "whenever  shady  promoters  are  driv- 
en out  of  one  town,  or  disappear  when 
their  operations  come  under  official  scru- 


METRO'S  DIETZ 

For  "Quo  ]  adis,"  A  Year 


tiny,  they  invariably  turn  up  in  another 
to  resume  their  nefarious  trade,  unless 
they  are  apprehended  and  sent  to  jail. 
The  publicity  which  accompanies  their  op- 
erations reflects  on  the  entire  industry, 
and  it  is  therefore  essential  that  every 
exhibitor  exercise  constant  vigilance  and 
promptly  report  all  such  operations  with- 
in his  territory."  Watch  particularly,  he 
added,  for  any  promotions  involving  tal- 
;ent  schools,  dancing  schools,  contests  for 
screen  tests  involving  free  trips  to  Holly- 
wood, etc. 

*  * 

I^HE  DAYS  WHEN  exhibitors  were  told 
by  exchangemen,  "Sorry,  Joe,  your 
print  v  as  burned  up  in  that  fire  we  had 
here  yesterday,"  seem  to  be  over.  For 
the  last  four  years,  according  to  the  Mo- 
tion Picture  Association,  there  was  no 
[reportable  fire  loss  in  any  of  the  more 
ithan  400  regional  film  exchanges  of  the 
MPAA's  member  companies.  This  was 
pade  known  in  the  Association's  Conser- 
vation department  report  for  1949,  which, 
incidentally,  was  the  tenth  of  the  24  years 
pince  the  department  was  established  in 
(which  member  company  exchanges  enjoy- 
ed tireless  records.    The  average  annual 


fire  loss  from  1926  to  the  end  of  1949  is 
$202,  a  record  low  which  is  probably  un- 
matched by  any  industry  or  commercial 
organization  of  similar  operational  scope, 
regardless  of  the  product  handled. 

Department  director  John  B.  McCul- 
lough  credits  the  amazing  success  of  the 
program  to  the  thoroughness  of  the  self- 
regulatory  system  wherein  each  of  the 
companies'  exchanges  is  inspected  month- 
ly by  branch  managers  who  are  appointed 
on  a  rotating  basis  as  field  conservation 
directors  for  periods  of  six  months. 

+  * 

'"THE  ADVANTAGE  OF  setting  up  re- 
lease dates  for  many  months  ahead  is 
readily  apparent  with  the  disclosure  of 
M-G-M's  long  range  exploitation,  publi- 
city and  advertising  plans  for  all  its  re- 
leases, now  set  up  to  the  end  of  August 
by  sales  vice  -  president  William  F. 
Rodgers.  Following  conferences  at  the 
home  office,  Howard  Dietz,  v.p.  and  direc- 
tor of  advertising,  publicity  and  exploita- 
tion, is  huddling  on  the  West  Coast  with 
Rodgers  and  studio  toppers  Louis  B.  May- 
er and  Dore  Schary  for  a  series  of  pro- 
motions dubbed  the  most  ambitious  for 
the  company  since  GWTW  and  "Battle- 
ground." Some  typical  examples:  For 
"Annie  Get  Your  Gun,"  an  entire  line  of 
feminine  Western  apparel  and  accessories 
will  be  merchandised,  while  a  nation-wide 
tour  of  Dot  Lind,  "Modern  Annie  Oakley" 
sharp-shooting  beauty,  began  March  1. 
On  that  date,  also,  a  national  tour  began 
on  behalf  of  "Yellow  Cab  Man"  in  the 
form  of  a  cross-country  run  of  a  taxicab 
driven  by  cast  member  Bridget  Carr  on  a 
tour  sponsored  in  cooperation  with  the 
National  Safety  Council.  Other  films  will 
be  similarly  deluged  with  advance  exploi- 
tation. The  much-heralded  "Quo  Vadis," 
finally  set  to  begin  production  in  May  for 
release  next  year  will  get  a  full  year's 
worth  of  national  advance  campaign  pro- 
motion. 

*  * 

PARAMOUNT  HOPES  to  add  another 
*  commemorative  day  to  the  American 
calendar.  With  "Mother's  Day"  and  "Fa- 
ther's Day"  reasonably  well-established. 
Max  E.  Youngstein  and  his  ad-publicity- 
exploitation  staff  have  embarked  on  a 
campaign  to  bring  deserved  recognition  to 
the  wives  of  America  with  a  "Dear  Wife 
Day".  The  date  of  celebration,  however, 
will  vary  in  most  areas  to  coincide  with 
the  playdates  of  Paramount's  "Dear  Wife." 
The  plan  aims  at  influencing  local  Cham- 
bers of  Commerce  to  declare  "Dear  Wife 
Day"  and  enlisting  the  help  of  local  mer- 
chants and  newspapers  in  promoting  the 
celebration.  One  town,  Van  Nuys,  Cali- 
fornia, has  already  carried  through  the 
idea  with  reportedly  huge  success,  both 
from  a  standpoint  of  commercial  value 
to  the  stores  and  in  tickets  sold  at  the 
theatres  which  opened  the  film.  To  carry 
the  idea  to  all  parts  of  the  nation,  a  spe- 
cial kit  is  being  sent  out  to  all  the  field 
reps  describing  the  mechanics  of  organiz- 
ing the  "Dear  Wife  Days."  , 
*  * 

T  TNIQUE  PROFIT-SHARING  plan  be- 
^  tween  producer  and  exchangeman  was 
announced  by  Frank  Melford  and  John 
Rawlins,  partners  heading  Ventura  Pic- 
tures, whose  first  picture,  "Boy  From  In- 
diana" is  being  distributed  by  Eagle  Lien. 
The  plan  works  this  way:  In  each  terri- 
tory, the  E-L  branch  has  been  assigned  a 
nominal  quota  in  an  arrangement  worked 
oi.t  hpt^  pon  the  producers  and  the  E-L 
sales  organization.     Beyond  this  quota, 


20r/r  of  all  revenue  derived  by  that  branch 
will  be  distributed  among  the  salesmen  in 
that  exchange.  Melford  claims  that  "by 
making  the  Eagle  Lion  salesmen,  in  ef- 
feet,  partners  in  our  venture,  we  are  giv- 
ing tnem  a  real  incentive  and  a  just  re- 
ward for  their  efforts."  If  this  system 
catches  on,  other  producers  may  have  to 
jump  on  the  bandwagon  in  the  interest  of 
self-preservation.  It  would  be  awfully 
hard  for  any  saiesman  to  resist  plugging 
a  film  out  of  which  he  may  get  some  ex- 
tra cash,  possibly  at  the  expense  of  other 
product. 

"/CINDERELLA"  OPENING  in  New 
York  garnered  a  valuable  hunk  of 
publicity  when  the  New  York  World-Tele- 
gram gave  the  early-morning  line  waiting 
to  get  in  to  the  Mayfair  a  four-column  cut 
right  at  the  top  of  the  front  page.  Headed 
"Once  Upon  a  T.me  There  Was  a  Line," 
the  photo  showed  the  predominance  of 
adults  in  the  queue,  going  on  to  explain: 
"And  the  line  was  outside  a  theatre  called 
the  Mayfair,  at  Seventh  Ave.  and  47th  St. 
There  a  moving  picture  named  "Cinder- 
ella" was  opening  at  8:30  in  the  morning. 
It  was  a  holiday  for  school  children,  and 
the  line  numbered  about  200  when  the 
time  came  for  the  doors  to  open.    But  do 
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you  know  what?    There  were  about  ten 
grownups  for  every  child,  even  counting 
mothers  with  multiple  children,  like  the 
staircase-shaped  group  at  right." 
*  * 

fXF  MEN  AND  THINGS:  Leonard  H. 
^  Goldenson,  United  Parr  mount  The- 
atres president,  and  head  of  the  newly- 
organized  United  Cerebral  Palsy  Associa- 
tions and  named  Max  E.  Youngstein  as 
public  relations  chairman  for  the  UCP's 
national  campaign  this  May  .  .  .  Two  exe- 
cutives of  the  Hughes  Tool  Company  and 
one  bank  executive  figured  in  RKO  board 
changes  last  week.  Noah  Dietrich,  exe- 
cutive vice  president  of  the  Hughes  Tool 
Co.  was  elected  chairman  of  the  board, 
while  Thomas  A.  Slack,  v.p.  and  general 
counsel  of  Howard  Hughes  organization, 
and  A.  D.  Simpson,  vice-chairman  of  the 
Houston,  Texas,  National  Bank  of  Com- 
merce, were  named  directors  to  succeed 
George  H.  Shaw  and  J.  Miller  Walker,  re- 
signed ...  C.  B.  DeMille  has  received 
Look  Magazine's  "All  Industry  Achieve- 
ment Award"  in  recognition  of  the  veter- 
an nroducer's  "Lone  and  unrivaled  con- 
tribution to  the  screen." 
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'THREE  CAME  HOME'  DUBBED 
REAL.  STARK,  MEMORABLE 

The  New  York  newspaper  critics  were 
generally  agreed  upon  the  more  important 
aspects  of  Twentieth  Century-Fox's  treat- 
ment of  Agnes  Newton  Keith's  novel, 
"Three  Came  Home."  They  were  unani- 
mous in  their  opinion  that  the  production 
was  handled  with  integrity  and  sincerity, 
sharing,  though  in  varying  degrees,  un- 
comfortable reaction  to  the  film's  portray- 
al of  brutality  and  cruelty  in  the  Japanese 
prison  camp. 

"It  will  shock  you,  disturb  you,  tear 
your  heart  out,"  writes  the  Times'  Bosley 
Crowther  of  "a  bold  and  heroic  screen 
drama"  which  he  feels  "bids  fair  to  stand 
as  one  cf  the  strongest  of  the  year." 

In  the  Herald  Tribune,  Howard  Barnes 
finds  it  "terrifying,  but  it  has  guts."  He 
calls  it  a  "different  kind  of  war  film,"  one 
which  "will  be  remembered  long  after  one 
has  seen  it." 

Rose  Pelswick,  in  the  Journal  American, 
also  describes  it  as  "a  harrowing  picture 
.  .  .  finely  made  .  .  .  written,  directed  and 
acted  with  integrity  and  genuine  emo- 
tion." 

"Not  a  pleasant  nor  inspiring  experi- 
ence," concludes  the  World-Telegram's  Al- 
ton Cook,  who  found  it  rather  "a  grueling 
experience." 

Seymour  Peck,  in  the  Compass,  sees 
"a  strong  and  stark  film  .  .  .  not  the  out- 
and-out  sensational,  Beast  of  Berlin  kind 
of  movie."  It  is  not,  he  writes,  "to  put  it 
gently,  a  pretty  picture  .  .  .  Leaves  one 
worn  and  shaky  when  it  is  done." 

The  Post's  Archer  Winsten  says  it  "is 
extraordinary  in  many  ways,"  questioning 
the  justification  for  filming  the  story.  It 
should,  he  adds,  "be  popular  because  it 
tries  harder  than  most  to  capture  actual- 
ity." 

'WOMAN  IN  HIDING' 

UNIVERSAL-INTERNATIONAL 

'One  of  the  major  virtues  ...  is  that  at 
least  it  gets  you  in  out  of  the  cold  ...  No 
demands  for  any  spryness  in  thinking  will 
be  made  on  the  audiences." — COOK,  N.  Y. 
WORLD  TELEGRAM. 

"Starts  off  with  a  good  measure  of  sus- 
pense but  becomes  pretty  wild-eyed  as  it 
goes  along."  —  PELSWICK,  N.  Y.  JOUR- 
NAL AMERICAN. 

"Although  it  never  pretends  to  be  any- 
thing but  melodrama  .  .  .  adds  some  con- 
vincing characterizations  to  its  suspense 
...  A  modest  entry  .  .  .  Has  its  share  of 
genuine  excitements  .  .  .  presented  in  a 
brisk  manner."  —  A.  W.,  N.  Y.  TIMES. 

"A  great  mistake  for  Ida,  for  Universal 
Pictures,  for  you  and  for  me."  —  S.  P., 
N.  Y.  COMPASS. 

"Fair  amount  of  hard  work  .  .  .  wasted 
on  an  implausible  melodrama  .  .  .  Drags 
on  and  on."  —  PIHODNA,  N.  Y.  HERALD 
TRIBUNE. 


'CHAIN  LIGHTNING' 

WARNER  BROS. 

"Jet  plane  is  the  star  .  .  .  Maintains  a 
high  degree  of  suspense  and  tension 
throughout."  —  PELSWICK,  N.  Y.  JOUR- 
NAL AMERICAN. 

"Most  wildly  exciting  Bogart  picture 
since  this  vibrant  deadpan  ceased  his  ex- 
ploits in  movie  versions  of  the  last  war 
.  .  .  Story  may  be  synthetic  and  cut  to 
standard  pattern  but  the  excitement  .  .  . 
decidedly  is  not."  —  COOK,  N.  Y  .WORLD 
TELEGRAM. 

"A  thoroughly  routine  product  .  .  .  Suc- 
cessively dull,  thrilling,  stale  and  pro- 
photic  of  the  future.     Public  response 


"QUOTES 


55 


What  the  Newspaper  Critics  Say  About  New  Films 


should  be  as  varied  as  the  picture  itself  " 
-  WINSTEN,  N.  Y.  POST. 
"Moves  with  exciting  speed  when  it  is 
airborne,  but  slows  down  to  a  plodding 
walk  as  routine  as  a  mailman's  rounds 
when  it  hits  the  ground  .  .  .  Only  a  neatly- 
turned  action  yarn."  —  A.  W.,  N.  Y. 
TIMES. 

"Bogart  and  jet-propelled  airplanes  are 
tangled  up  in  the  threads  of  complicated, 
illogical  emotional  patterns  .  .  .  An  ex- 
hausted, defeated  show  .  .  .  Lacks  sensible 
material."  —  GUERNSEY,  N.  Y.  HERALD 
TRIBUNE. 

'WHEN  WILLIE  COMES 
MARCHING  HOME' 

20TH  CENTURY  FOX 

"Highly  humorous  .  .  .  One  of  the  win- 
ter's most  bright  delights  and  joys  .  .  . 
Comedy  of  errors  and  no  more." — CROW- 
THER, N.  Y.  TIMES. 

"John  Ford  .  .  .  turned  to  fantasy  and 
hilarity  .  .  .  Has  considerable  zest  and  pic- 
torial excitement  .  .  .  Has  a  richly  sardonic 
humor  .  .  .  Lacks  bulk,  but  it  has  a  deep 
fund  of  laughter."  BARNES,  N.  Y. 
HERALD  TRIBUNE. 

"A  merry  little  jest  .  .  .  Steered  care- 
fully away  from  the  customary  gag 
strewn  comedy  path  ...  To  balance  the 
recent  war  movie  menu,  it  comes  at  just 
the  right  time."  —  A.  C,  N.  Y.  WORLD 
TELEGRAM. 

"A  fresh  and  funny  joke  .  .  .  Has  some 
thin  and  slow  moments  .  .  .  also  moments 
when  it  goes  brilliantly  mad  ...  A  smart 
and  original  tall  tale  of  the  war."  — 
PECK,  N.  Y.  COMPASS. 

"Gentle  fun-making,  not  bitter  .  .  .  Fun- 
ny in  its  sardonic,  intellectual  way  .  .  . 
Laughs  are  good,  freshly-minted  stuff." — ■ 
WINSTEN,  N.  Y.  POST. 

"A  diverting  piece,  a  light  and  breezy 
comedy  that  should  keep  .  .  .  audiences 
chuckling."  —  PELSWICK,  N.  Y.  JOUR- 
NAL AMERICAN. 

'YOUNG  MAN  WITH  A 
HORN' 

WARNER  BROTHERS 

"Pat,  happy  ending  .  .  .  shrinks  (the 
film!  alarmingly  to  the  neat  proportions 
of  a  rise-fall-and-recovery  drama  .  .  .  The 
farther  it  goes  toward  Drama  with  the 
capital  D,  the  less  real  it  becomes."  — 
WINSTEN,  N.  Y.  POST. 

"A  large,  glamorous  and  slick  produc- 
tion .  .  .  Happy  ending  ...  is  shocking 
evidence  of  the  boxoffice  mentality  at 
work  .  .  .  Sometimes  powerful,  but  gener- 
ally a  lush,  tear-stained  product  of  the 
Hollywood  steam  roller."  —  PECK,  N.  Y. 
COMPASS. 

"Tantalizing  combination  of  fascinating 
movie  and  other  parts  that  are  not  so 
good  .  .  .  Has  plenty  of  pretty  good  jam 
sessions  .  .  .  Tells  most  of  its  story  well." 
-  COOK,  N.  Y.  WORLD  TELEGRAM. 

"Has  less  resemblance  to  life  than  to  a 
conventional  show-business  success  story 
.  .  .  Barely  manages  to  stand  up  under  a 
heavy  load  of  excess  baggage  .  .  .  Takes 
refuge  in  romantic  cliches  .  .  .  Over-all 
pattern  is  irritatingly  familiar."  — 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

"Pedestrian  story  .  .  .  Overly-long  and 
frequently  stumbles  over  its  eloquently 
meaningless  dialogue  .  .  .  Yet  .  .  .  not 
without  merit  .  .  .  Result  is  .  .  .  consider- 
able good  entertainment  .  .  .  despite  the 


production's  lack  of  balance  .  .  .  Sound-] 
track  ...  is  the  very  soul  of  the  picture."! 
-  T.M.P.,  N.  Y.  TIMES. 

'STAGE  FRIGHT' 

WARNER  BROTHERS 

"Entertaining,  polished,  thoroughly) 
Hitchcockian,  and  good  fun  to  boot  .  .  ] 
without  a  meaningful  story."  —  WIN- 
STEN, N.  Y.  PCSL 

"Hitchcock  not  quite  up  to  his  old  formj 
when  it  comes  to  the  melodrama  ...  A 
most  pleasant,  if  not  too  exciting,  tale  .  .  1 
Keeps  its  suspense  secondary  to  its  sense 
of  fun."  —  CREELMAN,  N.  Y.  WORLE 
TELEGRAM. 

"A  smooth  and  diverting  film  if  not  at 
fingernail-chewing  one  .  .  .  Handled  more 
in  the  manner  of  a  polished  conversation 
piece  than  a  whodunit."  —  PELSWICK. 
N.  Y.  JOURNAL  AMERICAN. 

"Very  little  sustained  excitement  or  sus 
pense  .  .  .  Helter-skelter  film  .  .  .  Dazzling 
ly  stagy  but  it  is  far  from  frightening."  —  < 
CROWTHER,  N.  Y.  TIMES. 

"Complicated  murder  melodrama  .  . 
There  is  a  laggard  rhythm  .  .  .  which  a 
corps  of  expert  performers  cannot  over- 
come .  .  .  Unfortunately,  he  (Hitchcock)' 
has  let  what  should  have  been  a  taut  melo- 
drama unravel."  —  BARNES,  N.  Y.  HER 
ALD  TRIBUNE. 

"A  rather  sad  reminder  of  the  glory; 
that  was  Alfred  Hitchcock's  .  .  .  Placic" 
murder  mystery  .  .  .  Mostly  a  clean,  well-' 
scrubbed  glamorous,  Hollywood-type  mo  - 
vie ...  A  mild  afternoon  with  a  murder.r 
—  PECK,  N.  Y.  COMPASS. 

TWELVE  O'CLOCK  HIGH' 

TWENTIETH  CENTURY-FOX 

"There  hasn't  yet  been  one  from  Hoi : 
lywood  which  co'uld  compare  in  ruggec 
realism  and  punch  to  'Twelve  O'Clock, 
High,'  a  top-flight  drama  .  .  .  Tremend- 
ously vivid  fictional  story  .  .  .  has  con 
spicuous     dramatic     integrity,  genuine 
emotional  appeal   and   a   sense   of  the- 
moods  of  an  air  base  that  absorb  anc 
amuse  the  mind  ...  A  hangup  good  pic  i 
ture  of  aerial  warfare  and  the  rugged 
ness  of  men."        CROWTHER,  N.  Y: 

"Drama  of  the  men,  not  of  battles  .  .  1 
One  fault  is  the  growing  familiarity  o>; 
the  material.  'Command  Decision'  handl. 
ed  it  superbly  a  few  months  ago  anc' 
now  even  that  achievement  has  beer 
surpassed."  —  A.C.,  N.Y.  WORLD  TELE 
GRAM  AND  SUN. 

"Worthwhile  motion  picture  reminde) 
of  the  war  .  .  .  Ties  knots  in  the  pit  oa 
the  stomach  .  .  .  Searches  the  spirit;  I 
of  Americans  in  desperate  battle  with  £l 
clear,  bright  spotlight  of  film  drama  .  . 
Snaps  tight  in  the  opening  scene  and  inl 
creases  the  tension  to  the  final  breaking 
point  .  .  .  Tough,  it  seems  to  be  honest 
and  it  is  as  absorbing  as  a  four-alarrr 
fire."  —  GUERNSEY,  N.    Y.  HERALE 
TRIBUNE. 

"20th  Century-Fox  can  take  justifiable 
pride  in  ...  a  magnificent  picture  or! 
every  count  ...  A  realistic,  convincing 
account  that  grips  attention  from  begin 
ning  to  end  ...  A  picture  you  won*! 
soon    forget."  PELSWICK,    N.  Y 

JOURNAL  AMERICAN. 

"This   picture   also   has  a   couple  o.l 
fresh  slants  ...  A  thriller  that  grabs  m 
significant  crisis  point  in  the  bombers 
air  war  to  ballast  its  virile  doings."  - 
WINSTEN,  N.  Y.  POST. 
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COLUMBIA 

TEN  HIGH  BUDGETERS  GIVES 
STUDIO  BUSIEST  THREE  WEEKS 

AFTER  several  months  of  coasting 
along  with  a  comparatively  unimpres- 
sive production  schedule,  Columbia  shifts 
into  high  gear  this  month,  with  its  heavi- 
est program  of  top-budgeters  in  more 
than  a  year.  In  all,  ten  purported  "A"- 
class  features  will  be  in  front  of  the 
cameras  between  mid-March  and  the  first 
Wi  ek  in  April.  In  addition,  two  lower- 
budgeted  pictures  will  go  into  produc- 
tion during  the  same  period. 

Four  of  the  high-budgeters  kicked  off 
early  this  month:  "The  Fuller  Brush 
:  Girl,"  "Prowl  Car,"  "Freddie  the  Great," 
and  "The  Brave  Bulls."  The  latter,  to 
be  filmed  in  Mexico,  is  a  Robert  Rossen 
production,  and  promises  to  be  one  of 
Columbia's  biggest  productions  of  the 
year. 

Remaining  starters  and  the  dates  they 
will  go  before  the  cameras,  are:  "Last 
of  the  Buccaneers"  and  "The  Ladv  of 
the  House,"  March  14;  "Lefty  Farrell," 
March  22;  "Indian  Territory,"  March  27; 
the  long  -  awaited  "Born  Yesterday," 
March  28;  "Lost  Stage  Valley,"  April  3, 
and  "When  You're  Smiling,"  April  4.  On 
the  "B"  schedule  are:  "Streets  of  Ghost 
Town,"  rolling  in  mid-March,  and  "Reve- 
nue Agent,"  April  4. 

But  to  most  observers  in  Hollywood, 
one  of  the  most  encouraging  signs  on 
the  Gower  street  lot,  is  the  heavy  line-up 
of  productions  that  have  been  readied  by 
William  Dozier  in  the  three  months  since 
he  checked  back  into  the  studio.  Dozier 
has  no  less  than  five  productions  ready 
to  go  as  soon  as  casting  can  be  ironed 
out  and  shooting  schedules  arranged. 

Eddie  Buzzell  has  also  gone  back  on 
the  Columbia  payroll,  after  a  five  months' 
absence.  The  director's  new  pact  is  a 
five-year  deal. 

In  short,  there  is  every  reason  to  be- 
lieve that  1950  may  be  one  of  the  best 
for  Columbia,  and  certainly  vastly  more 
important  than  1949,  when  only  two  pro- 
ductions of  consequence  were  turned  out. 
If  Harry  Cohn  will  only  loosen  the  reins 
and  give  some  of  his  co-workers  a  free 
head,  Columbia  might  very  well  move 
into  the  ranks  of  the  majors. 
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EAGLE  -  LION 

ROBINSON"  BOOKED  INTO 
CIRCUIT  BEFORE  COMPLETION 

"THERE'S  just  one  topic  of  conversation 
around  Eagle-Lion  these  days,  and 
that's  "The  Jackie  Robinson  Story." 
Judging  from  the  enthusiasm  being  reg- 
istered  by  the  ordinarily  phlegmatic 
studio  workers  who  more  or  less  take 
any  picture  in  stride,  it  would  seem  that 
E-L's  first  production  in  approximately 
a  year,  should  be  a  b3ll-ringer.  Indica- 
tive of  this  enthusiasm  is  the  announce- 
ment that  Harry  M.  Popkin  has  already 
booked  the  picture  in  his  theater  chain, 
although  it  is  still  shooting.  Further- 
more, this  department  hears  that  Pop- 
kin  paid  the  highest  price  he's  ever 
offered  for  a  film. 
Jack  Schwarz  gave  further  cause  for 


HOLLYWOOD  EDITORIAL 

The  Limelight 

Hollywood's  in-the-money  screen 
stars  should  find  considerable  food 
for  thought  in  a  recent  poll  con- 
ducted by  a  fan  magazine,  which 
indicates,  beyond  a  doubt,  that  a 
p'ayer  must  appear  on  the  screen 
at  least  three  times  a  year  in  order 
to  mantain  his  fan  following.  Stars 
must  stay  in  the  limelight  to  live. 

During  the  past  five  or  six  years, 
one  big  star  after  another  has 
suckered  for  the  fallacy  that  it's 
foolish  to  make  more  than  one  pic- 
ture a  year  as  long  as  Unc'.e  Sam 
collects  such  big  income  taxes. 
Financially,  from  the  short-range 
viewpoint,  that  belief  may  be  true. 
The  star  who  can  command  a  wage 
of,  say,  $150,000  per  picture,  gets 
mighty  little  of  his  gross  earnings 
if  he  makes  a  second,  third  or 
fourth  picture  in  any  given  year. 
His  net,  from  the  first  picture,  may 
be  sufficient  for  his  needs  and  nine 
or  ten  months  of  leisure  is  very 
attractive. 

But  the  short-range  viewpoint, 
unfortunately,  is  deceptive.  There's 
reason  to  believe  that  many  of  the 
top-fiighters  are  going  to  pay  a 
heavy  price,  in  the  long  run,  for 
the  leisure  they  have  won.  The 
fans  who  would  have  been  loyal  to 
them  for  years,  had  they  been  will- 
ing to  pitch  in  and  work,  are  turn- 
ing to  new  idols.  By  refusing  to 
make  more  than  one  picture  a  year, 
established  stars  have  not  only  in- 
duced their  own  fans  to  forget 
them,  th?y  have  also  forced  the 
studios  to  build  up  their  rivals. 

Even  in  Hollywood  it's  difficult 
to  have  a  cake  and  eat  it,  too. 

But  the  real  scapegoats  of  their 
fallacious  reasoning  are  the  pro- 
ducers who  meet  their  fabulous 
salary  demands  on  their  one-picture 
per  year,  and  the  exhibitors  who 
are  forced  to  pay  higher  rentals  on 
these  pictures,  under  the  misappre- 
hension that  the  name  is  still  box- 
office.  Look  back  over  your  own 
play-dales  of  the  pasl  year  and  see 
how  often  yciu  have  been  victimized. 
JAY  ALLEN. 


enthusiasm  around  the  lot,  with  the 
launching  of  his  program  of  22  features 
and  Westerns  —  all  for  E-L  release  — 
on  March  7.  "Narcotics  Squad"  was  the 
kick-off  feature  on  his  program,  and  will 
bo  followed  late  this  month  by  "Unborn," 
an  expose  of  the  abortion  racket.  From 
that  time  on,  Schwarz  plans  to  keep  a 
steady  flow  of  productions  before  the 
cameras,  with  such   interesting  proper- 
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ties  as:  "I  Killed  Geronimo"  and  four 
James  Oliver  Curwood  action  stories. 

William  J.  Heinemen  during  a  visit  to 
Hollywood  to  look  in  on  the  "Jackie 
Robinson  Story,"  revealed  that  his  com- 
pany will  release  13  films  during  the 
first  quarter  of  the  calendar  year.  They 
are:  "The  Sundowners,"  "Guilty  of 
Treason,"  "The  Amazing  Mr.  Beecham," 
"Hit  the  Ice"  (a  re-issue),  "The  Great 
Rupert,"  "The  Golden  Gloves  Story," 
"Boy  From  Indiana,"  "The  Fighting 
Stallion,"  "Forbidden  Jungle,  "The  Per- 
fect Woman,"  "Kind  Hearts  and  Coro- 
ners," "The  Cocktail  Party"  and  "Kill 
Or  Be  Killed." 


METRO-GOLDWYN-MAYER 

METRO  BALLY  CAMPAIGNS 
TO  EMBRACE  ENTIRE  ROSTER 

Tl/|ETRO'S  advertising  and  publicity  de- 
partments  have  been  ordered  to  roll 
up  their  sleeves  and  go  all-out  in  selling 
the  company's  future  product  —  both 
major  productions  and  those  of  lesser 
importance.  In  the  past,  it  has  been  the 
policy  of  the  studio  to  concentrate  on 
only  those  half-dozen  or  so  pictures  a 
year  which,  because  of  budgets,  cast  or 
story,  out-rank  the  rest  of  the  product. 

In  short,  company  toppers  seem  to 
have  finally  come  to  the  realization  that 
every  picture,  in  order  to  be  a  boxoffice 
success,  requires  proper  salesmanship. 
One  gimmick  that  is  being  discussed  for 
carrying  out  the  new  order  is  that  of 
commercial  tie-ups,  which  has  been 
largely  ignored  by  the  majors,  but  which 
has  paid  off  so  handsomely  for  some  of 
the  producers  of  Westerns.  One  needs 
only  to  look  at  the  success  of  William 
Boyd's  comeback  as  a  television  star,  to 
realize  the  value  of  these  tie-ups.  De- 
spite the  fact  that  television  is  still  lim- 
ited to  the  metropolitan  centers  in  this 
country,  Boyd  is  a  household  word  in 
every  town  and  hamlet,  due  in  no  small 
degree  to  the  lines  of  kid  wearing  ap- 
parel bearing  his  name. 

Metro  is  planning  a  similar  tie-up  on 
women's  western  garb,  to  plug  "Annie 
Get  Your  Gun."  Other  pictures  already 
slated  for  heavy  ballyhoo  are:  "The 
Yellow  Cab  Man,"  "Nancy  Goes  to  Rio," 
"The  Duchess  of  Idaho,"  "The  Father  of 
the  Bride,"  "The  Reformer  and  the  Red- 
head," "Outriders"  and  "Stars  in  My 
Crown." 

When  other  studios  decide  to  buckle 
down  and  sell  their  product,  instead  of 
screarrvng  at  exhibitors  about  their  lax- 
ity in  properly  exploiting  the  pictures 
they  show,  the  boxoffice  will  pick  up 
again.  Watch  the  boxoffice  receipts  dur- 
ing 1950  and  see  if  the  up-coming  Metro 
features  don't  top  the  list. 


MONOGRAM-AA 

MONO  IMPROVES  STANDING 
WITH  QUANTITY,  BOLDER  PICS 

ALTHOUGH  there  is  still  much  to  be 
desiied   story-wise   in   most    of  the 
Monogram  completed  product,  there  are 
strong  indications  that  the  company  is 
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gaining  stature  and,  in  1950,  will  make 
its  strongest  bid  for  wider  recognition. 
Improved  casting,  greater  quantity  of 
product  and  a  branching  out  into  new 
types  of  film  undertakings  have  all  been 
evident  here  since  the  turn  of  the  new 
year.  From  two  to  four  pictures  have 
been  before  the  cameras  at  all  times, 
with  four  new  starters  pegged  for 
March.  Already  started  this  month  are: 
"Joe  Palooka  in  Humphrey  Takes  A 
Chance"  and  "Bomba  and  the  Lost  VoJ- 
cano."  Today  (March  13)  Wallace  Fox 
puts  "Six  Gun  Mesa"  before  the  cameras, 
and  on  March  20,  William  Broidy,  who 
has  just  been  promoted  to  a  full-fledged 
producer,  launches  "Sideshow." 

In  all,  the  company  has  canned  nine 
pictures  since  the  first  of  the  year  —  a 
record  unequalled  by  the  company,  for 
a  comparable  period,  in  many  years. 
The  nine  newcomers  to  the  company's 
backlog  are:  "Over  the  Border,"  "Killer 
Shark,"  "Square  Dance  Katy,"  "Guns 
Roar  in  Rockhill,"  "Mystery  at  the 
Burlesque,"  "Jiggs  and  Maggie  Out 
West,"  "Henry  Does  It  Again,"  "Young 
Daniel  Boone,"  and  "A  Modern  Marri- 
age." In  the  last-named  Monogram  pre- 
sents its  first  important  message  picture 
—  a  condemnation  of  divorce  —  and 
thereby  gains  new  stature  as  a  motion 
picture  company.  Although  most  folks 
will  probably  agree  that  Monogram  is 
not  suited  to  go  into  this  type  of  movie- 
making on  a  heavy  scale,  it  is  nonetheless 
commendable  that  it  is  striving  to  ex- 
pand. And  the  recent  boxofRce  success 
of  the  better  message-films  could  bode 
benefits  to  Monogram  not  only  In  pres- 
tige, but  in  dollars. 


PARAMOUNT 

STUDIO  SLASHES  PERSONNEL, 
BUDGETS  AS  BACKLOG  HITS  22 

J-JENRY  GINSBERG  and  his  associates 
have  been  wielding  the  hatchet  here 
since  the  first  of  March,  cutting  down 
overhead  to  an  absolute  minimum  before 
launching  a  production  pick-up  that  will 
bring  seven  new  features  before  the 
cameras  between  now  and  the  first  of 
July.  Mass  lay-offs  have  been  in  order 
for  the  past  two  weeks,  with  as  many 
as  100  employees  stricken  from  the  pay- 
roll in  a  single  day.  As  of  this  writing, 
still  further  personnel  cuts  are  being 
contemplated. 

In  justice  to  Mr.  Ginsberg,  it  must  be 
pointed  out,  however,  that  most  of  the 
employees  who  have  received  pink  slips 
are  the  ones  who  have  failed  to  produce 
the  maximum  demanded  by  their  jobs. 
Certainly,  it  does  not  herald  a  great  im- 
pending slump  at  the  studio  as  certain 
trade  journals  published  here  in  Holly- 
wood, would  have  their  readers  believe. 


This  much  seems  certain,  however: 
top  budgets  on  the  1950  product  will  be 
considerably  below  the  average  of  $1,- 
600,000  expended  on  the  company's  out- 
put of  12  features  last  year.  The  gen- 
eral opinion  seems  to  indicate  that  the 
average  this  year  will  much  more  likely 
run  in  the  neighborhood  of  $1,200,000. 
This  is  based  on  establishing  an  economy 
level  of  a  25  per  cent  studio  overhead. 

During  this  period  of  readjustment, 
production  will,  of  necessity,  be  consider- 
ably slowed  down,  with  the  result  that 
the  major  portion  of  the  studio's  produc- 
tion program  will  be  held  off  until  the 
last  six  months  of  the  year.  According 
to  the  best  available  information  at  this 
time,  12  features  will  roll  between  July 
and  December,  bringing  the  year's  total 
to  19. 

In  the  company's  favor  during  this 
period,  is  the  strong  backlog  of  22  com- 
pleted Alms.  By  and  large,  it  appears  to 
this  reporter  that  the  backlog  of  un- 
released  pictures  is  much  more  impres- 
sive than  the  current  releas  s,  wun  ciie 
exception  of  "Samson  and  Delilah"  and 
"The  Heiress"  —  both  top  quality  films 
of  which  any  company  might  justifiably 
be  proud. 

After  thoroughly  surveying  the  situa- 
tion here,  calmer  heads  in  Hollywood 
seem  to  be  agreed  that  the  general  out- 
look, instead  of  being  gloomy  —  as  the 
above  mentioned  trade  papers  would  in- 
dicate —  is  actually  encouraging.  After 
all,  the  personnel  cutbacks  amounted  to 
less  than  five  percent,  and  tiiinned  out  a 
lot  of  deadwood  the  backlog  is  as  strong 
as  any  the  studio  has  had  in  several 
years,  and  the  up-coming  productions 
have  the  ingredients  of  good  money- 
makers. To  indicate  otherwise  is  doing 
a  grave  injustice  to  Henry  Ginsberg,  one 
of  the  most  brilliant  business  men  in  the 
business. 


REPUBLIC 

IMPROVED  FINANCIAL  PICTURE 
BODES  PRODUCTION  INCREASE 

J^EPUBLIC  continues  to  be  one  of  the 
bright  spots  on  the  Hollywood  scene. 
Six  new  pictures  were  slated  to  roll  this 
month,  and  the  newly-released  fiscal 
statement  clearly  paves  the  way  for  big- 
ger and  better  production  plans  for  the 
remainder  of  the  year. 

According  to  President  Herbert  Yates, 
his  company's  gross  earnings  during  the 
fiscal  year  ending  October  29,  1949, 
amounted  to  $1,413,762  —  an  increase  of 
$836,567  over  the  previous  year.  After 
deductions  of  $602,184  in  frozen  foreign 
earnings  and  $325,000  in  estimated  fed- 
eral taxes,  the  company  shows  a  net  for 
1949  of  $486,578.  Republic  has  liquidated 
$2,700,000  in  bank  loans  and  has  only 
$1,423,322  outstanding  in  loans  on  speci- 
fic productions.  Furthermore,  it  should 
be  pointed  out  that  "Sands  of  Iwo  Jima," 
which  will  undoubtedly  be  the  company's 


greatest  grosser  of  all  time,  did  not  go 
into  release  until  the  current  fiscal  year, 
which  is  just  a  little  more  than  four 
months  old. 

New  pictures  rolling  on  the  valley  lot 
this  month  are:  "Covered  Wagon  Raid" 
(Alan  "Rocky"  Lane),  "Phantom:  Ruler," 
a  12-episode  serial;  "Sunset  in  the  West," 
a  Roy  Rogers  Trucolor  oater;  an  untitled 
outdoor  drama  starring  Vera  Ralston; 
"The  Golden  Tide,"  a  big-budgeter  as- 
signed to  associate  producer  -  director 
Joseph  Kane,  and  "Prisoners  in  Petti- 
coats," assigned  to  Lou  Brock. 

RKO 

RKO  MAPS  HEAVY  SCHEDULE 
DESPITE  FINANCIAL  SNAFUS 

J^S  THIS  edition  of  FILM  BULLETIN 
goes  to  press,  RKO  executives  are 
huddling  over  troublesome  financial 
snarls  growing  out  of  the  impending  di- 
vorcement, due  May  8.  Nevertheless, 
Howard  Hughes  has  just  completed  map- 
ping the  heaviest  production  program 
since  he  took  over  the  studio  —  a  slate 
of  35  films  to  be  turned  out  during 
1950-51. 

While  all  of  the  present  financial  com- 
mitments with  the  banks  in  preparation 
for  the  split-up  are  in  order,  the  studio 
has  b~en  unable  to  secure  a  new  produc- 
tion loan  agreement  from  the  banks 
which  hold  current  notes,  according  to 
reliable  sources.  Largely  because  of  that, 
company  toppers  have  appealed  to  the 
government  for  an  extension  of  the  di- 
vorcement deadline. 

More  and  more,  Mr.  Hughes  is  begin- 
ning to  totally  dominate  the  company. 
At  an  ejection  held  this  month,  two  new 
directors  —  both  sponsored  by  the  mil-  j 
lionaire  producer  —  were  named  to  the 
board  of  directors.  They  were:  A.  D. 
Simpson  of  Houston,  Texas,  vice-chair- 
man of  the  National  Bank  of  Commerce, 
and  Thomas  A.  Slack,  vice-president  and 
general  counsel  of  the  Hughes  Tool 
Company. 

The  Howard  Hawks  -  Edward  Lasker  1 
deal,  previously  forecast,  was  signed 
this  month,  under  terms  of  which  the 
duo  will  make  three  pictures  for  RKO 
over  the  next  two  year  period.  Hawks 
will  produce  all  three  films,  and  direct 
two  of  them. 

20th  CENTURY-FOX 

PRODUCTION  SPURT  GETS  GO 
SIGN  AFTER  DATE  SHUFFLES 

HTHE  full-steam-ahead  production  pro- 
gram which  Darryl  F.  Zanuck  ex- 
clusively forecast  for  FILM  BULLETIN 
a  couple  of  months  ago,  is  just  about  to 
go  into  high  gear,  and  right  on  schedule. 
Within  the  next  two  months,  Zanuck  will 
give  the  green  light  to  eight  top-budgeted 
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films,  and  within  two  weeks  from  this 
writing,  no  less  than  five  or  six  features 
will  be  shooting  simultaneously. 

As  Mr.  Zanuck  pointed  out  in  his  re- 
cent interview  with  FB,  the  past  two 
months  have  been  devoted  to  arranging 
starting  dates  so  as  to  get  the  maximum 
efficiency  from  the  studio's  manpower, 
and  thereby  exercise  the  greatest  econ- 
omy in  production.  Furthermore,  he  is 
making  every  effort  to  schedule  produc- 
tions for  fast  release,  in  order  to  capital- 
ize on  the  topicality  of  many  of  the  film 
subjects. 

Scheduled  for  starts  this  month  are: 
"I'll  Get  By,"  a  William  Perlberg  Techni- 
color production  starring  June  Haver  and 
William  Lundigan;  "Stella  and  the  City 
Man,"  a  Sol  C.  Siegel  production  starring 

'■■  Linda  Darnell,  and  "All  About  Eve,"  to 
be  produced  by  Joseph  Mankiewick,  and 
starring  Anne  Baxter.  Tentatively  set 
for  April  starts  are:  "Trumpet  to  the 
Morn,"  a  Julian  Blaustine  production, 
with  a  cast  headed  by  Cornel  Wilde! 
Richard  Basehart  and  Jean  Peters;  "Old 
880,"  to  be  produced  by  Casey  Robinson, 
and  starring  Dorothy  McGuire;  "Mud- 
lark" (Irene  Dunne),  to  be  shot  in  Eng- 
land, with  Nunnally  Johnson  producing 
and  Jean  Negulesco  directing;  "Ameri- 

■  can  Guerilla  in  the  Philippines"  (Tyrone 
Power),  and  "The  Halls  of  Montezuma," 
a  Marine  story  to  be  directed  by  Lewis 
Milestone. 

UNITED  ARTISTS 

BAGNALL  RESIGNATION  CUES 
RENEWED  FINANCING  EFFORT 

WITH  THE  resignation  of  United  Art- 
ists' production  chief,  George  Bag- 
nall,  this  month,  the  company  has  insti- 
tuted a  complete  realignment  of  its  pro- 
duction format,  aimed  at  increasing  its 
releasing  slate.  This  would  be  accom- 
plished by  arranging  secondary  financing 

i  for  independent  producers  who  have 
"proven"  themselves  through  past  ef- 
forts. It  is  rumored  in  Hollywood  that 
the  long,  drawn-out  negotiations  for  UA 

.  to  arrange  such  financing,  are  now  near- 
ing  the  signing  stage.  Such  a  set-up 
would  also  include  assistance  to  the  pro- 
ducers in  satisfying  the  banks'  strict  re- 
quirements on  unlimited  guarantee  of 
completion  bonds. 

Bagnall's  resignation  was  accompanied 
by  virtual  dissolution  of  the  company's 
west  coast  office.  All  six  representatives 
who  have  been  stationed  in  Hollywood 
have  severed  their  affiliation,  and  Selmer 
Chalif,  who  has  been  working  on  various 
UA  production  deals,  is  expected  to  oper- 
ate as  a  production  liaison  man,  with  all 
negotiations  on  new  deals  to  be  handled 
personally  by  Grad  Sears. 

On  the  heels  of  the  shake-up,  Sears 
flew   to   Hollywood   to   personally  take 


command,  and  is  currently  putting  the 
finishing  touches  on  a  20-picture  program 
for  1950-51.  The  biggest  contributors  to 
the  slate  will  be  the  Justman-Leserman- 
Loew  combination  and  the  Harry  Popkin 
organization. 

UNIVERSAL-INTERNAT'L 

SOUND  STAGES  LOADED  AS 
SEVEN  FILMS  FACE  CAMERAS 

pRODUCTION-WISE,  the  studio  is  in  the 
midst  of  one  of  its  biggest  splurges  in 
many  a  month.  With  the  rolling  of  three 
new  films  within  the  past  two  weeks,  all 
of  the  sound  stages  were  busy,  with  seven 
pictures  shooting  simultaneously.  They 
are:  "Louisa"  (Ronald  Reagan-Charles  Co- 
burn-Ruth  Hussey-Edmund  Gwenn),  "Ma 
and  Pa  Kettle  Back  Home"  (Marjorie 
Main-Percy  Kilbride),  "Panther's  Moon" 
(Marta  Toren-Howard  Duff),  "Winchester 
73,"  (Shelley  Winters-James  Stewart), 
"The  Milkman"  (Donald  O'Connor-Jimmy 
Durante),  "Saddle  Tramp"  (Joel  McCrea- 
Wanda  Hendrix),  and  "Smuggler's  Is- 
land." 

As  a  tip  to  exhibitors,  make  plans  now 
to  get  an  early  booking  on  "Louisa." 
Seasoned  critics  who  have  seen  some  of 
the  rushes  are  predicting  it  will  be  the 
top  comedy  of  the  year.  Which  all  goes 
to  prove,  if  U-I  will  only  get  good  scripts, 
it  can  hold  its  own  with  any  major  in 
town. 

Jack  Gross  has  returned  to  the  U-I  fold, 
where  he  once  produced  over  40  pictures 
under  the  old  Universal  banner.  At  the 
time  of  the  surprise  announcement,  Gross 
was  preparing  two  new  productions  for 
RKO,  where  he  has  been  under  contract 
for  the  past  seven  years.  Under  his  new 
term  ticket  at  U-I,  Gross  will  produce 
only  top-budgeted  pictures. 

Another  newcomer  to  the  rapidly  grow- 
ing list  of  U-I  contractees  is  John  Horton, 
former  White  House  aide  and  special 
liaison  officer  in  the  Office  of  Public  In- 
formation of  the  Department  of  Defense. 
He  will  serve  as  a  special  public  relations 
representative  for  the  company,  with 
offices  in  Washington. 


WARNER  BROS. 

PRODUCTION  TO  CONTINUE 
STEADY  DESPITE  CUT  SCARE 

y^S  IN  THE  case  of  Paramount  Studios, 
certain  Hollywood  trade  papers  have 
been  prone  to  sensationalize  in  their  re- 
porting of  personnel  cut-backs  on  the 
Warner  Brothers  payroll.  In  bold,  scare 
headlines,  one  paper  estimated  lay-offs 
at  50  per  cent  of  the  total  studio  person- 
nel, and  drew  comparisons  with  the  mass 
lay-offs  leading  up  to  the  long,  drawn- 
out  production  hiatus  on  the  lot,  a  little 
more  than  a  year  ago.    In  reality,  the 


cuts  have  been  much  lower  than  reported 
and  the  production  picture,  instead  of  be- 
ing a  gloomy  one,  is  quite  the  opposite. 
A  source  close  to  Jack  Warner  tells  this 
department  that  production  starts  are  all 
but  set  on  12  to  14  features  for  the  next 
four-month  period. 

On  the  other  hand,  a  great  many  peo- 
ple in  Hollywood  find  it  hard  to  go  along 
with  Warner's  reasoning  on  the  cutbacks. 
According  to  a  statement  he  issued  a  few 
days  after  the  pink  slips  were  passed  out, 
the  payroll  paring  is  only  temporary  and 
"wisely"  conceived  for  economy  purposes. 
He  contends  that,  although  four  pictures 
are  shooting,  it  is  a  comparatively  lull 
period,  and  therefore  it  is  to  the  best  in- 
terests of  the  company  to  effect  these 
cut-backs. 

Certainly  no  one  can  deny  that  dead- 
wood  should  be  weeded  out  of  all  of  the 
studios,  nor  can  there  be  any  doubt  that 
for  reasons  of  economy  it  is  often  neces- 
sary for  studios  to  make  temporary  lay- 
offs. But  depriving  loyal  employees  of 
their  livelihood  every  time  there's  a  slow- 
down, is  no  way  to  maintain  the  kind  of 
morale  a  studio  needs  in  order  to  oper- 
ate efficiently. 


INDEPENDENTS 

FILM  CLASSICS 

Film    Classics    will   increase  its 
1950  distribution  by  at  least  50  per- 
cent over  1949,  in  a  strong  bid  for 
leadership   in    the  independent  re- 
leasing field.    Fifteen  pictures  have 
already  been  scheduled  for  release 
in    the    new    year,  and  numerous 
other    deals   are   near  the  inking 
stage,  whereas  in  1949,  there  were 
only    12  releases  by  the  company 
during  the  entire  year.    Of  the  13 
already  set,  10  were  made  outside 
this  country,  and  three  were  made 
in  New  York.    The  announced  re- 
leasing  slate:    Anson  Bond's  "The 
Vicious  Years;"  "The  Wind  Is  My 
Lover"  (Viveca  Lindfors),  English- 
speaking    film    made    in  Sweden; 
'Blackjack"    (George  Sanders),  di- 
rected by  Julien  Duvivier  on  the  Is- 
land of  Majorca;  "Rapture,"  a  Gold- 
redge  production;  "Good  Time  Girl," 
a   Sydney  Box   production;  "Tsee- 
Tsee,"  filmed  in  the  Congo;  "It  Hap- 
pened In  France;"  "Pirates  of  Cap- 
ri; '     "Guilty    Bystander;"  "Four 
Days  Leave,"   and  "Cry  Murder." 
Soon  to  be  filmed  for  FC  release 
are:  "East  is  East,"  "St.  Benny,  the 
Dip,"    "A    Game    of    Cards"  and 
"Toreador." 

LIPPERT  PRODUCTIONS 

Lloyd  Bridges  and  Hugh  OBrian 
have  snagged  the  top  roles  in  the 
science-fiction  yarn,  "None  Came 
Back,"  announced  here  in  a  recent 
issue.  The  plot  concerns  a  scienti- 
fic exploration  to  the  moon  on  a 
rocket  ship.  In  a  race  to  get  the 
picture  completed  and  into  release 
ahead  of  George  Pal's  "Destination 
Moon,"  which  deals  with  the  sub- 
ject, Lippert  has  already  rushed  the 
property  into  production  on  location 
in  Death  Valley. 
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EXPLOITATION  PICTURE 


ASER  TITLE  "MDTHEfl'S"  BIG  GUN 


Vkfiiiiri!,  Theme,  Contest  Add  Incentive 


DOCTORS"  WIVES 

The  Fledgling  Is  Inducted  Into  the  Suffering  Circle 


A  TITLE,  a  story,  a  star,  a  novel  and.  by  way  of  special  incentive,  a  contest, 

all  combine  to  make  "Mother  Didn't  Tell  Me"  top-drawer  exploitation  fare 
for  theatremcn.  First  off,  be  it  known  that  this  20th  Century-Fox  comedy- 
drama  is  a  film  that  no  exhibitor  should  have  qualms  about  showing  in  his 
theatre.  It's  funny  and  fast,  heartwarming  and  suitable  for  the  entire  family. 
If  he  goes  all-out  in  his  exploitation  campaign,  he  can  look  forward  not  only 
to  boxoffice  gratification,  but  to  audience  satisfaction  as  well. 

No.  1  gun  in  his  ballyhoo  barrage  is  the  title.  The  tie-ups,  displays, 
stunts,  co-op  ads,  contests  and  all  the  other  promotions  that  can  be  built 
around  this  provocative  label  has  been  explored  most  comprehensively  by  the 
press  book,  and  some  of  the  suggestions  are  listed  in  greater  detail  in  the  next 
column.  Suffice  it  to  say  that  there  is  a  wealth  of  material  that  can  he  put  to 
wonderful  use  if  the  showman  gives  the  title  a  real  workout  in  his  campaign. 

The  story,  while  it  has  many  of  the  earmarks  of  "Claudia",  the  film  which 
brought  Dorothy  McGuire  screen  fame,  adds  an  extra  fillip  in  the  basic 
premise,  what  a  doctor  s  wife  must  endure  and  how  a  young  girl  adjusts  her- 
self to  the  grievances  inherent  in  the  task.  With  Miss  McGuire  again  in  the 
type  of  role  she  plays  so  engagingly,  here  is  an  angle  which  must  not  be  over- 
looked in  the  picture  s  promotion. 

And,  finally,  20th-Fox  adds  a  special  payoff  for  some  134  exhibitors  who 
give  "Mother  Didn't  Tell  Me"'  a  sock  selling  campaign,  with  a  $7500  contest 
that  offers  prizes  beginning  with  a  $500  U.  S.  Savings  Bond  or  an  all-expense 
paid,  two  -  week  vacation  trip  at  the  swank  Lake  Tarleton  Club  in  New 
Hampshire. 
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TITLE  PROMOTION 

How  the  title  can  be  used  for  department  store 
tie-up.-,  window  displays,  full-pag  <  co-op  ads,  news- 
paper essay  conte-ls.  school  promotions,  limerick 
contests,  special  lobby  displays,  inquiring  reporter 
stunts  and  str  et  hally'hoos  is  detailed  in  the  press- 1 
hook,  which  has  an  unusually  la:g  ■  exploitation' 
section. 

Department  stores  can  be  enlisted  on  s  veraM 
fronts.   In  windows,  th  •  title  can  he  featured  in  all 
sorts  of  wearing  apparel,  cosmetics,  jewelry,  candy, 
etc.   As  an  ad.  <  ither  for  department  stores  or  indi'. 
vidua!  shops  on  a  co-op  basis,  a  full-page  layout) 
for  a  "Mother  Didn't  Tell  Me"  sale  would  li  n-1 
department  or  store  in  with  the  t  tie  in  the  indi 
vidua]    sections    of    the    ad    under   a  heading 
"OH-h-h-h  MOTHER!"    Miss  McGuire's  costume* 
are  particularly  handsome  and   would  I  nd  them 
selves  beautifully  to  fashion  ads  and  displays. 

Walking  advertisements  are  also  sugg  sled  in  the 
form  of  hoys  and  girls  wearing  T-Sbirts  with  the 
title  st  nciled  on.  Gel  about  tun-dozen  of  these 
and  distribute  them  to  youngsters  from  variocfl 
schools  and  ask  them  to  wear  theso  to  school  foi 
ten  days  prior  to  opening  and  gel  signatures  on  the 
shirts  from  their  schoolmates.  A  local  store  migh 
be  promoted  to  supply  the  shirts  or  even  to  ban 
a  special  sale  on  them.  Instead  of  signatures,  per 
haps  the  most  clever  follow-up  lines  to  the  title 
would  he  good  for  fr.  e  passes  to  the  theatre. 

A  teefri-age  essay  contest  can  be  fashioned  on  uW 
litl?  in  cooperation   with   your  local  newspaper' 
Some  possible  topics  for  the    essays:  ''What 
learned  the  hard  way  that  my  mother  should  hav" 
told  me;"  "What  mother  didn't  tell  me  that  I  coulc1 
tell  my  mother;"  "What  should  mothers  tell  thei 
children  about  intolerance?",  etc.    Th?  committe' 
of  judges  should  consist  of  a  high  school  principal 
a  prominent  local  child  psychologist  and  a  membe 
of  the  local  School  Board,  with  possibly  a  Saving 
Bond  or  p-  riod  passes  as  prizes. 

Another  good  contest  based  on  what  "Mothe 
Didn't  Tell  Me"  is  a  limerick  competition,  eith'. 
in  the  newspaper,  or  passed  out  in  th"  lobby  up  t 
a  week  before  playdate.  Six  suggested  limerick 
with  the  last  line  blank  are  outlin  ~d  in  the  pres 
book. 

LOBBY  DISPLAYS 

As  a  pair  of  good  teaser  displays  for  your  lohb) 
it  is  suggested  that  a  large  blow-up  of  a  head  phot  • 
of  Miss  McGuir-  be  used  with  the  lettering:  'Ca 
You  Guess  What  Mother  Didn't  Tell  Her?"  and/o 
a  peep-box  with  a  sign  reading:  "What  Did  Mothe: 
Tell  H  r?  Ses  the  Answer  Inside!"  Within  tb 
box,  use  a  still  of  Miss  McGuire  and  William  Lun< 
igan  and  their  screen  twins,  w  ith  the  caption,  ' ) 
we  could  tell  you.  w->  would.  But  see  Doroth 
McGuire  and  William  Lundigan  here  next  week  i, 
'Mother  Didn't  T  11  Me',  the  picture  with  all  tb! 
answers.    You'll  love  it!" 

SHOWMANSHIP  CONTEST 

The  S7500  showmanship  contest  for  the  best  caci 
paigns  on  "Motli  r  Didn't  Tell  Me"  gives  an  exti 
bonus  to  theatremen  for  making  the  picture  pay  ol 
Any  manager  and/or  ad  manager  of  a  theatre  I 
the  U.  S.  or  Canada  who  plays  the  picture  betwee 
Feb.  24  and  May  7  is  eligible  to  win  134  priaj 
ranging  from  a  $500  Savings  Bond  to  50  §25  Bond 
All  entries  must  be  postmarked  on  or  before  Mi 
21,  1950. 

Judging  will  be  based  on  b  st  and  most  pr 
duetive  ad-exploitation-publicity  campaigns  for  tl 
film  and  consideration  will  be  given  to  nature 
run,  class  of  house,  location  and  business  produce 
in  order  to  permit  equal  competition  betwei 
small  town  houses,  neighborhood  and  downtov 
deluxers. 

NEWSPAPER  ADS 

The  teaser  quality  of  the  title  predominates 
all  of  the  ads,  some  of  which  are  shown  at  ll 


MOTHER 
DIDN'T 
TELL  ME 

The  lovely  and  capable  Doro- 
thy   McGuire    returns    to  the 
type  of  role  that  enabled  her 
to  make  such  a  notable  debut 
on   the   screen,   the  "Claudia" 
films.     Once  again,  she  is  the 
lovable    girl  -  wife,   this  time 
faced  with  the  responsibilitv  of 
being    a    doctor's    wife  -  the 
disappointments,     the  sudden 
break-up  of  social  affairs,  the 
uncertainty  of  a  night's  sleep. 
On   top    of    this,    her  marital 
problems  are  heightened  by  an 
unsympathetic  mother  -  in  -  law 
and  a  young  and  beautiful  as- 
sociate doctor  in  her  husband's 
office,  both  of  whom  deliberate- 
ly set  out  to  break  up  her  mar- 
riage.    The   humorous  aspects 
of  the  situation  are  brought  in 
consistently  so  that,  essentially, 
this  is  a  comedy  with  serious 
overtones.    Some  scenes  are  de- 
lightfully   pointed,  interpolat- 
ing the  doctor's  indifference  to 
vital   (to  the  patient)    ills,  to 
the  woes  of  pregnancy  (except 
when  he   is   the   father)  and 
jealousy  of  his  wife  while  de- 
riding any  suggestion  that  he 
might  take  more  than  a  purely 
impersonal   interest    in  either 
his    patients    or    his  female 
associates. 

With  Miss  McGuire  in  her 
element  and  William  Lundigan, 
fresh  from  his  success  in 
'"Pinky",  as  her  doctor-husband, 
the  stars  are  neatly  cast.  Just 
as  ideal  is  the  high-powered 
supporting  cast.  June  Havoc 
as  another  doctor's  wife  has  a 
snappy  and  sympathetic  role; 
a  top-flight  actress  from  Broad- 
way, Jessie  Royce  Landis,  gets 
the  plum  ,-ole  of  the  mother- 
in-law,  and  a  newcomer,  Joyce 
Mckenzie,  makes  an  attractive 
and  venomous  female  medico. 
Brief  but  hilarious  is  the  char- 
acter played  by  Leif  Erickson, 
a  psychiatrist,  who  plies  wom- 
en with  tricks  of  his  trade  on 
a  perpetual  wolf-hunt. 


At  right,  Dorothy  Mc- 
Guire gurgles  happily  at 
the  prospect  of  meeting 
the  handsome,  young  doc- 
tor, William  Lundigan,  as 
she    feigns  illness. 


EXPLOITATION 
PICTURE 


of  the  issue 


Showman sh  ip  ion  iV»# *  ce 


(Continued  jr?m  Page  7) 

hesion  among  distributors  to  avoid  the 
release  of  too  many  pictures  of  the  same 
type  at  the  same  time. 

To  survive  and  prosper,  Fabian  offered 
several  proposals  to  the  Conference: 

—Put  your  theatres  in  apple-pie  order. 

— Urge  Hollywood  to  continually  im- 
prove product. 

— More  intensive  pre-selling  of  pictures 
by  the  distributors. 

— Greater  use  of  television  trailers. 

AT  THE   OPEN    FORUM   session  on 
Thursday,  moderator  Mitchell  Wolf- 
son   of   Florida's  Wometco   circuit,  as- 
sured   the    guests    that    all    would  be 
privileged  to  speak  their  minds. 

First  to  take  the  floor  was  Emil  Bern- 
stecker,  of  the  Wilby  Circuit,  who  spoke 
of  his  organization's  plans  to  bring  in 
new  blood  to  carry  forward  the  ideas 
already  tested  by  the  circuit's  veteran 
showmen. 

Fred  Souttar.  Fox  Midwest,  discussed 
means  of  previewing  audience  reaction 
to  exploitation  campaigns,  the  import- 
ance of  developing  juvenile  trade  and 
the  production  of  special  "studio  trailers" 
that  s3ll  several  forthcoming  pictures  at 
one  time. 

Oscar  Brotman,  Chicago  independent, 
recommended  that  movies  be  sold  for 
their  therapeutic  values.  He  pointed  out 
the  public  might  be  convinced  that  films 
are  good  for  their  health  through  the 
relaxation  they  afford.  He  rapped  the 
Hollywood  columnists  who  are  "para- 
sites" on  the  industry  body. 

■p\AVID  IDZAL,  managing  director  of 
the  Fox,  Detroit,  struck  out  at  those 
within  the  industry  who  "tell  the  public 
our  pictures  stink."  He  called  on  those 
who  lack  faith  in  the  business  to  "get 
the  hell  out!" 

Louis  Schine  recommended  a  return  to 
"old  -  fashioned  circus  showmanship," 
while  Seymour  Morris,  publicity  direc- 
tor of  the  Schine  Chain,  warned  that  the 
industry  is  being  damaged  by  "notori- 
ously bad  press  agentry"  emanating  from 
Hollywood.  He  suggested  that  the  John- 
ston office  hold  a  press  agents'  meeting 
on  the  West  Coast  to  correct  this 
condition. 

Tom  James,  St.  Louis  exhibitor,  advo- 
cated shorter  features,  a  series  of  three- 
or  four-reel  comedies,  and  more  family 
life  stories. 

Harry  Brandt  delved  into  certain 
phases  of  trade  practices,  among  them 
the  advisability  of  selling  larger  groups 
of  pictures  which  have  been  completed 
and  tradeshown.  This,  he  said,  would 
enable  exhibitors  to  sell  their  future 
shows  sufficiently  in  advance.  The  New 
York  circuit  operator  expressed  the  view 
that  "We  have  gone  too  far  in  selling 
individual  pictures;  we  must  sell 
'movies'." 


PRAISE  FOR  PERSONNEL 

President  Skouras  had  high  praise 
for  the  20th-Fox  staff  members  who 
handled  the  arrangements  for  the 
showmanship  meeting.  He  intro- 
duced Abe  Goodman,  Sam  Shain, 
Ira  Tulipan,  William  Bentley,  all  of 
the  home  office,  force,  and  Ed  Solo- 
mon and  Jack  Conway,  Chicago 
Held  men  for  20th-Fox. 

As  each  man  took  a  how,  he  re- 
ceived a  rousing  ovation  from  the 
assembled  showmen,  who  seemed 
unanimous  in  their  agreement  that 
it  was  the  most  competently  staged 
affair  of  its  kind  they  ever  attended. 


Among  the  industry  leaders  at  the  20th-t'ox  Showmanship  Meeting,  from  left:  Samw.i  Pmanski, 
Andy  ff  .  Smith.  Jr..  Eric  Johnston.  Trneman  Rembusch  and  Spyros  P.  Skouras. 


13  REGIONAL  MEETINGS  SET 

The  following  regional  showman- 
ship meetings  have  been  definitely 
set  by  20th  Century-Fox  sales  offi- 
cials. On  March  21:  St.  Louis.  Chase 
Hotel;  Washington,  Washington  Ho- 
tel.;  Cleveland,  Statler  Hotel;  Des 
Moines.  Standard  Club;  Indianapolis. 
Antlers  Hotel;  Memphis,  Peabody 
Hotel;  Philadelphia,  Benjamin 
Franklin  Hotel. 

March  23rd  meetings  will  be  held 
in  Pittsburgh,  William  Penn  Hotel; 
New  Haven,  Taft  Hotel;  Minneapo- 
lis, Radisson  Hotel;  Charlotte,  no 
site  announced. 

Kansas  City  will  hold  its  meeting 
on  March  22nd  at  the  Continental 
Hotel. 


V/f  A.  LIGHTMAN,  JR.,  Malco,  Mem- 
*  phis  evinced  his  belief  that  box- 
offices  could  be  hypoed  by  sneak  pre- 
views of  good  pictures  to  set  off  favor- 
able word  -  of  -  mouth  well  before  the 
picture  goes  into  first-run.  He  suggested 
that  the  sneak  preview  prints  be  sup- 
plied by  the  distributors  without  charge 
to  theatres. 

Harry  Vinnicof,  Los  Angeles  circuit 
operator,  urged  greater  courtesy  to  and 
comforts  for  theatre  patrons. 

M.  M.  Mesher,  Portland,  Ore.,  stressed 
the  need  for  favorable  public  relations 
to  fight  unfair  taxation,  both  Federal  and 
local. 

Myron  Blank,  Des  Moines,  revealed  how 
his  Paramount-Blank  circuit's  public  in- 
formation campaign  last  year  corrected 
false  and  damaging  impressions  created 
by  bad  propaganda  from  Hollywood.  The 
campaign  included  a  speaking  tour,  not 
only  by  Blank  and  other  circuit  executives, 
but  by  municipal  opinion  molders  who 
were  persuaded  to  assist  in  the  campaign. 

Robert  J.  O'Donnell,  noting  that  Texas 
theatres  felt  drop-offs  in  grosses  less  and 
later  than  most  other  territories,  said  that 
the  meeting  had  completely  wiped  away 
(he  "smug"  complacency  he  had  felt  about 

/^ENTURY  CIRCUIT'S  Fred  Schwartz 
^  disagreed  with  the  thesis  of  one  na- 
tional exhibitor  organization  to  handle 
falling  receipts. 


trade  practices.  He  also  felt  that  the 
much-publicized  Phonevision,  (TV  over 
wires  into  the  home  on  a  paying  subscrip- 
tion basis)  was  not  a  threat  to  theatres 
because  of  its  handicaps,  such  as  illegi- 
timate "unscrambling"  of  the  image,  boot- 
leg reception,  etc.  He  also  warned  the 
producers  that  they  would  have  to  deal 
with  a  small  and  powerful  group  if  they 
supplied  films  for  Phonevision. 

Gael  Sullivan,  TOA  executive  director, 
discussing  the  fight  on  the  Federal  ad- 
missions tax,  warned  that  theatremen 
must  quell  Congressional  fears  that  in 
eliminating  the  Federal  tax,  it  would  mere- 
ly mean  transferring  the  prerogative  to 
the  State  and  local  governments. 

A/JAX  A.  COHEN,  Cinema  Circuit,  N.  Y., 
*■  *  authored  a  wire,  unanimously  backed 
by  the  assembled  exhibitors,  to  Secretary 
of  the  Treasury  John  W.  Snyder,  calling 
upon  his  support  to  repeal  the  Federal 
admissions  tax.  He  argued  that  a  greater 
number  of  theatre  patrons  would  then  be 
available  for  solicitation  by  theatres  in 
the  forthcoming  U.  S.  Savings  Bond  cam- 
paign. 

Walter  Reade,  Jr.,  New  York,  called  for 
young  blood  in  theatre  operation,  particu- 
larly in  the  showmanship  phase.  The  cir- 
cuitman  urged  more  Hollywood  star  junk- 
ets to  small  towns. 

Oscar  Doob,  head  of  Loew's  Theatres, 
N.  Y.,  pledged  the  circuit's  all-out  effort 
in  reviving  industry  showmanship. 

The  close  of  the  meeting  came  with  the 
presentation  to  Mr.  Skouras  of  a  testimon- 
ial scroll  signed  by  all  the  guests  at  the 
conference  and  with  a  stirring  standing 
tribute  to  the  20th  Century-Fox  president. 


News  A  Opinion 

(Continued  from  Page  17) 

Burstyn  charged  that  the  PCA  ban 
was  part  of  an  effort  to  "sabotage' 
foreign  films  in  this  country,  an  accusa 
tion  which  Breen  promptly  labeled  "ut- 
terly false."  The  PCA  administrator  de 
clared  that  only  the  "moral  content"  oi 
pictures  influences  its  decisions,  which  are 
based  solely  on  the  provisions  of  the  Code 
adopted  in  1930  to  "assure  decency  aw 
good  taste"  in  films. 
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inioni   (buffed  from    Organization  $3ut(elini 


YOUR  BUDGET 

Allied  of  Iowa  -  Nebraska 
About  Theatre  Budgets  o,r  the  Atom- 
izing of  the  Boxoffice  Dollar.  There  have 
been  a  number  of  tables  published  h3re 
lately  showing  the  different  author's  ideas 
about  the  breakdown  of  the  boxoffice  dol- 
lar in  theatre  operation.  We  have  but 
one  basic  argument  with  all  of  them — 
the  small  amount  left  for  profit,  when 
applied  to  the  vast  majority  of  our  Iowa 
and  Nebraska  theatres  which  are  small, 
individually  operated  propositions,  with 
limited  grossing  possibilities.  Obviously, 
if  these  small  exhibitors  attempted  to 
live  on  b  to  15  per  cent  of  their  $100  to 
$500  weekly  grosses  they  better  dig 
ditches  or  clerk  in  a  store,  without  in- 
vestment and  no  worries  except  how  to 
do  less  work.  Let  it  be  said  that  of  course 

|  we  understand  the  overhead  of  circuits 
and  larger  operations  provide  in  their 
salary  and  administration  columns  sub- 
stantial salaries  for  their  executives  and 
managers,  and  the  net  profit  remaining 
is  treated  as  return  from  the  investment. 
Few  if  any  of  the  small  exhibitors  do 
this,  depending  on  the  net  profit  to  com- 
pensate them  for  their  time  and  efforts. 
We  print  below  4  of  these  breakdowns 

:  of  the  boxoffice  dollar.  The  first  is  that 
of  the  Interboro  Circuit  in  New  York, 
operating  37  theatres;  the  second  is  that 
devised  as  an  average  of  all  sizes  and 
types  of  theatres  by  Allied  of  Indiana; 
the  other  two  are  unidentified.  Look 
these  over  and  compare  them  with  your 


theatre  operation: 

Film  Rental 

_25% 

25% 

29.4% 

32% 

Payroll 

25 

21 

18.5 

17 

Rent 

18 

15 

9.6 

12 

Administration 

_  7 

5 

Heat,  Light 

Power 

3 

4 

4 

3 

Insurance-Taxes 

5 

5 

2.2 

2 

Advertising 

_  4 

5 

7.6 

7 

Depreciation 

_  3 

3 

3.9 

5 

Maintenance 

4.5 

2 

Miscellaneous  _ 

I  4 

7 

4.5 

5 

94 

90 

84.2 

85 

Net  Profit   

_  6% 

10% 

15.8% 

15% 

All  percentages  are  based  on  the  thea- 
tre gross,  after  admission  and  other 
taxes  such  as  sales  taxes. 

It  is  quite  obvious  that  these  are 
breakdowns  of  high  grossing  theatres, 
and  just  as  plain  that  good  salaries  are 
provided  for  the  management  and  execu- 
tives before  net  profit  is  arrived  at.  The 
moral  we  may  draw  from  this  is  that 
every  exhibitor  must  determine  his  ex- 
act overhead  (send  to  Anamosa  for  our 
Theatre  Overhead  Form  if  you  haven't 
one)  and,  include  in  his  salaries  and  ad- 

i  ministration  a  fair  and  decent  salary  for 
himself.     Your   time   is   worth  money; 

'John  L.  Lewis'  miners  get  $14.05  per  day 
with  no  investment.  When  you  have 
done  this,  then  you  can  treat  your  thea- 
tre as  an  investment,  and  the  net  profit 
has  a  return  on  that  investment,  just  like 
any  other  business.  The  amount  of  net 
profit  will,  of  course,  depend  on  the  neces- 
sary overhead,  and,  the  theatre  gross. 
*  *  * 

HOLLYWOOD  RACKETS 

Theatre  Owners  of  America 

Reports  from  various  sections  of  the 
country  indicate  an  alarming  growth  of 
rackets  and  other  illegal  promotions  built 
around  Hollywood  and  motion  picture 
production  which  are  damaging  to  the 
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entire  motion  picture  industry.  You  are, 
therefore,  requested  to  advise  your  mem- 
bers to  be  on  the  lookout  for  the  develop- 
ment of  these  rackets  within  their  ter- 
ritories and  to  inform  Art  Arthur,  Exec- 
utive Secretary  of  the  Motion  Picture 
Industry  Council  in  Los  Angeles,  of  any 
such  operations  of  doubtful  legality,  so 
that  they  may  be  brought  to  the  atten- 
tion of  the  proper  law  enforcement  au- 
thorities. 

The  special  point  to  be  made  is  that  if 
exhibitors  have  any  reason  to  be  sus- 
picious of  people  showing  up  in  their 
towns  or  cities  and  claiming  Hollywood 
identities,  they  need  only  get  in  touch 
with  Mr.  Arthur  for  accurate  identifica- 
tion, and  any  available  information  on 
their  credit  standing. 

If  there  is  a  racket  angle,  the  Motion 
Picture  Industry  Council  can  relay  to 
the  exhibitor,  or  to  the  local  authorities 
suggested  by  the  exhibitor,  the  whole 
pattern  of  action  on  legislation,  etc.,  de- 
veloped in  connection  with  law  enforce- 
ment agencies  in  Los  Angeles  to  drive 
the  crooks  out  of  business  and  into  jails 
where  they  belong. 

State,  county,  city  and  Federal  agen- 
cies in  Hollywood  recently  moved  to  halt 
operations  of  seven  of  Hollywood's  tele- 
vision talent  agencies,  who,  they  claim, 
have  been  mulcting;  clients  of  an  esti- 
mated $20  000  weekly.  Much  of  the  evi- 
dence in  this  case  was  turned  over  to  the 
authorities  by  reputable  industry  organi- 
zations. 

Whenever  shady  promoters  are  driven 
out  of  one  town,  or  disappear  when  then- 
operations  come  under  official  scrutiny, 
they  invariably  turn  up  in  another  to  re- 
sume their  nefarious  trade,  unless  they 
are  apprehended  and  sent  to  jail.  The 
publicity  which  accompanies  their  opera- 
tions reflects  on  the  entire  industry,  and 
it  is  therefore  essential  that  every  ex- 
hibitor exercise  constant  vigilance  and 
promptly  report  all  such  operations  with- 
in his  territory. 

Exhibitors  also  should  thoroughly  in- 
vestigate any  promotions  involving  tal- 
ent schools,  dancing  schools,  and  contests 
for  screen  tests,  ome  of  them  involving 
free  trips  to  Hollywood,  etc.,  before  par- 
ticipating in  any  such  activities. 

SHOWMANSHIP  YEAR 

Allied  of  Iowa  -  Nebraska 

1950  should  become  known  as  the 
Showmanship  Year  in  our  business,  for 
to  hold  our  own  against  TV  and  the  1001 
activities  competing  for  the  public's  di- 
minishing entertainment  dollar,  we  are 
going  to  have  to  put  really  effective  ef- 
fort behind  the  selling  of  our  theatres 
and  our  pictures.  The  first  thine;  is  the 
"facelifting",  the  renovation,  painting, 
remodeling  if  necessary,  making  more 
inviting;  and  comfortable  the  theatre  it- 
self. Don't  expect  your  public  to  get 
very  enthused  about  it  if  vour  theatre 
is  dingy,  uncomfortable  and  uninviting. 
Be  sure  vour  equipment  is  in  good  repair 
and  usable  shape.  New  chairs,  carpets, 
decorations;  a  new  screen  does  wonders 
for  a  theatre!  Change  your  lobby  around 
if  possible,  and  your  display  frames; 
make  your  popcorn  machine  and  candv 
counter  more  attractive.  New  drapes  for 
the  boxoffice.  Next,  rear  back  and  take 
a  look  at  yourself  and  your  theatre  staff 
— -well,  mavbe  there  isn't  much  you  can 
do  about  that!  A  few  new  clothes,  a  bit 
neater  appearance  down  the  line.  But 


that  wasn't  what  I  really  meant.  How 
do  you  and  your  staff  treat  your  public? 
With  utter  boredom  and  dislike?  Let's 
hope  not;  but  many  do!  Get  smiles  on 
every  face  in  your  staff,  including  your 
own,  even  if  you  have  to  employ  facial 
surgery,  and  keep  them  there!  A  smil- 
ing face  is  like  a  good  mirror— everyone 
smiles  back;  and  if  they  smile  in  the 
theatre,  they'll  be  back.  Treat  your  pub- 
lic just  like  you  loved  them,  even  to  the 
dirty  little  urchins  who  squirm  and  run 
all  over  the  place  If  you  don't  then  don't 
get  sore  at  them  because  they  drive  out 
to  the  nearest  drive-in! 

*  *  * 

'STROMBOLI'  BOOMERANG 

ATO  of  Indiana 

On  Tuesday  RKO  proclaimed  via  dou- 
ble page  spreads  in  the  daily  trade 
papers  that  the  cash  customers  were 
saying  they  wanted  to  see  "StromboU 
at  "crowded  theatres  all  over  America'  . 
But  on  Wednesday  those  trade  papers 
reported  business  on  the  picture  as 
"mild'.  Reports  to  the  Motion  Picture 
Daily  said  "the  bottom  fell  out"  in  a 
number  of  situations  and  questioned 
whether  or  not  the  picture  would  run 
full  contract  time  in  all  circuits.  Ac- 
cording to  Film  Daily,  "Stromboli 
proved  a  one-day  wonder.  The  Broadway 
engagement  at  the  Criterion  Theatre 
started  with  a  smash  day  but  fell  off  so 
rapidly  that  it  was  estimated  that  the 
first  week  business  would  be  33%  under 
the  second  week  of  "Man  On  the  Eiffel 
Tower",  the  previous  booking  at  the  Cri- 
terion. Our  New  Jersey  correspondent 
advises  us  that  all  "Stromboli"  will  get 
is  the  one  week  on  Broadway.  Observa- 
tion in  Indianapolis  and  Columbus,  Ohio, 
indicates  that  the  picture  will  fall  25% 
below  average  business. 

RKO  in  condoling  the  Mitchum  antics 
set  up  the  stage  for  the  "Stromboli"  fias- 
co. RKO  figured  that  "Joan  of  Arc"  was 
good  for  two  and  a  half  million  profit 
at  regular  admissions.  That  a  reissue  of 
"Bells  of  St.  Mary"  would  garner  an- 
other two  million  into  the  profit  till.  As 
it  now  appears,  neither  one  of  these  pic- 
tures, due  to  Bergman's  presence,  has 
a  ghost  of  a  chance.  So  four  million  and 
a  half  went  out  the  RKO  profit  window. 
This  should  give  RKO  pause  for  thought 
and  in  the  future  they  should  be  more 
amenable  toward  disciplining  errant 
stars. 

ILLEGAL  CLEARANCE 

ATO  of  Iowa  -  Nebraska 
Nasty  little  clearance  circles  between 
towns  are  still  in  existence  in  some  parts 
of  this  Iowa-Nebraska  territory,  nurtured 
and  kept  alive  by  greedy  exhibitors  and 
distributors  who  can  get  an  extra  few 
bucks  rental  or  percentage  from  the  ta- 
vored  theatres,  because  of  the  clearance. 
Of  course  we  have  all  heard  the  old  one 
that  "clearance  is  fine  if  you  have  it  over 
the  other  fellow;  hell  if  he  has  ii  over 
you."  But  we  also  read  the  law  thai 
says  such  clearance  now  between  towns 
is  illegal.  The  wise  distributor  will 
cease  forthwith  such  sales  policies,  and 
the  smart  exhibitor  in  such  situations  will 
cease  demanding  more  than  an  equal  split 
of  any  product,  because  we  are  going  to 
see  that  such  clearances  are  eliminated 
according  to  the  law,  even  if  someone 
has  to  go  to  jail  over  it.  That's  a  prom- 
ise! 

IT 
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1943-43  Features 


Completed  (38)      In  Production  (0) 


COLUMBIA 


RELEASE  CHART 

COMPLETED    1949-50  

Title — Running   Time                                    Cast  Details  Rel. 

Alice  In  Wonderland   (A)   .Marsh-Murray   ForelQn  .  .  .  .  Feb . 

Amazing   Mr.    Beecham    (85)   Parkcr-MatihcW)  Foreign  Feb 

Boy  From   Indiana   Mc^ll  ster-Butler   11-7  Mar 


021 


Cowboy  and  the  Prizefighter   Bannon-Nova    Dec...  956... 


1949-50  Features 
Serials 
Westerns 


Completed  (51) 
Completed  (  2) 
Completed  (10) 


In  Production  (2) 
In  Production  (0) 
In  Production  (0) 


1-16 
11-21 


NEW  PRODUCTIONS 

PROWL  CAIi 

Drama — S':arted  Feb.  21 

Cast:  Mark  Stevens,  Edmond  O'Brien,  Gale  Storm,  Donald  Buka 
Director;  Gordon  Douglas  Producer:  Hunt  Stromberg 

Story:    Police  yarn  laid  against  a  Los  Angeles  background. 

RELEASE  CHART 

COMPLETED   .  1949-50   

Title — Running   Time  Cast  Details 

Adventures  of  Sir  Gal:  had.  The    Rcevcs-Leigh   5-9 

A'l  the  King's  Men    (109)   Crawlord-Drj   12-6 

And  Baby  IKa'<es  Three   (84)   Youn^-Hale   5-23 

Details  linger  title:  Baty   Is  Here 

Barbary  P  rate   (65)   Wood-Sc' nabel   3-28  11-49 

Bandits  of   El   Dorado   Starrett    fi-6   

Beauty  On  Parade   Huttcn-Warrick    11-7  

Behind  This  Mask   Bogart-Grahame   11-7  

Details  under  title:   In   a    Lo:tl;  Pace 
Beware  of  Blondie   Single'on-Lake    8-29. 


.  Forci  n 
11-21 


Deadfall    (T)   Barrymore,  Jr.-Mil  er 

Destination  Moon   (T)   Anderson-Archer 

Figiiting  Stallion   (62)   Edwards-Merrick 

Forbidden    Jungle   harvcy-Taylor  .... 

Gay  Lady,   The   (T)   Ktnt-Donald   

Golden    Gloves   Story,    The   Dunn-Westerf?.l| 

Great   Rupert    (86)   Duran  e-Moors  .... 

Guilty  of  Treason    (86)   Bickfo  d-Granvi  h 

Hidden  Room,  The  C8>   Newton-Gray   

Hit   The   Ice   (81)   Atbitt-Co  tello 

I'll  Be  Seeing  Ycu   Rogers-Cotten   

In'ermerro   1 70)       ..  .   Bergman-Howard 

J?ck'e  Robinson  S  ory,  The   Robinson-Dec   

Never   Fear   Forrest— Brassellc   Jan.. 

Passport  to  Pimlco   Ruthcrford-Holloway     ..Foreign  010  . 

Pe.-fccl  Wcmin   (87)   Roc-Hoi  oyay  Foreign  .  .  .Apr  015 

Port  of  New  York  Brady-Stevens    Dec.   .  009 

Rebecca    (SRO)   Fontaine-Olivier  Reissue ...  July  

Salt  to  the  Devil   Wanamak"r-Padovani    Jan. 


Foreign 

Reissue 
.  Reissue . 
.  Reissue 
2-27 


Dec. 
IVa- 
Mar 
Feb. 
Oct. 
Feb 


013 

023 

019 

022 

Oil. 

943 


June. 


No 


Re». 


Rel 

12-49  

 12-5 

12  49  12-5 


Sarumba   Dowling-Whalcn   Jan. 

Sun  Sets  at  Dawn.  The   Parr-Shawn   2-27  

S.indowners,   The   (T)    (83)   Prcs  oi-Co  vns   Feb. 

Third    Man,   The   Cot  en-Valli   

Timtcr  Fury   Bruct-Lynne   2-27  


014 


018 
Jan 


1948-49 


12-in 
1-31. 
10-25 
8-?9 
.7-18 

ir 

10-24 . 
.  5-22 
.  3-28 


12-49   1-2 


12-49- 


12-49 


. 12-29 


.9-49. 


Beyo-d  the  Purple  Ki  Is   Autry-Denn'sin 

Hiring  Trail   Stirrett-Burnette 

Blondie  Hits  (he  Jackpot  (£6)   Sing  eto^-Lake   

Bcdyho!d   Pa'ker-AIVi-ht    .  ... 

Cargo   to   Capetown   Crawford-Ireland-Drew 

Congo  Bill    Mcr  uire-M.mr 

Japtive   Girl   vVeismuler-Crabtc 

Cow  Town    Autry-Davis   

Cowboy  and  the  Indians,  The    Autry-Ryan   

Custom's    A-ent   Fyt  e-Pe  nnlJs   12-'"*. 

David   Harding,   Counter  Spy  Parker-Long   1-30 

Devil's  Henchrren.   The    (69)   Baxter-Con.erse   11-8 

Father    Is    A    Bachelor   Hnlden-frav   9-12. 

Feudin'    Rhythm    (66)   Arno'd-Herrv   7-1*. 

Fircfioh'e-s,  The   wiTa"s-Rcvncl1s  2-27 

Fx'-'unes   of   Cartain    Blood   Hyward-Med'na  ...11-21. 

Frontier  Outpost   Starrett— Burnet  e   

Girl's  School   Reyml << -Hall   7-4 

Good    Humor    Man    Carson-Wallace    6-6 

Her  Woiderf  I  Lie  .  .   .  .  Kiepixa-Er  g*-th  11-10 

Details  under  title:  The  Etern»'  ,vlel"dy 

Hoe  Down    ....  Arno'd-O'Mal-oney   7-4 

Holiday   in    Havana   A—ar-Hatcher       .   .  12-20 

Horsemen   of  the  Sierra    (56)   S'arrett-Burnctt    .....  3-28 

Jolson   Slnqs   Again    (T)    (96)   Park<-Hal»   1J-22  10  1 D 

Kill  the  Umpire   Bendix-Henry   10-24  

Killer  That  Stalked  New  York,  The   Keyes-KoTrin   12-5  

Lost  One.  The   (82)    Corradl-Matt'-ra    ....  Foreign   . 

Lost   Tribe.   The   Weissnvl!er-rie||      ....  9-27   

Mark  of  the  florilla   Weismullr r-Marshall    .  9-26  

Mary   Ryan.   De'ective    Hunt-Phillips   7-4  

Military   Academy   Clements-Tyler   10-24  

Miss  Grant  Takes  Richmond   (87)   Bal-Holden   3-28    10-49  10-10 

Mr.  Soft  Touch   (S3)   Ford-'<eyes   8-30.  .  .9-41  J2-5 

Mule  Train   Randall-Vincent   8-30... 8-49  

Nevadan,   The   Courtland-Tyler   8-1  

No  Sad  Songs  Fcr  Me   aiillivan -Corey   10-24  

One  Way  Out   f  o-d-r,rawford   1-2  

Outcast  of  Elack   Mesa   Starrett-Burnett   11-7  

Palomino   Autry-Rym   11-21  

Pe  ty   Girl.   The    (T)   Cummings-Caulflrld    ...  9-26  

Prison   Warden   Bavter-Lee   5-9. 

Reckless   Moment    (82)   Mason-Bennett    3-28 

Renegades  of  the  Sage   (56)   Starrett-Burnette    . ...  8-29 

Riders  in  the  Sky    Autry-Henry   8-29 

Details  under  title:  Beyond  the  P:irple  Hills 
Riders  of  the  Whist'ing   Pines   Autry-Whlte   7-5. 

De'alls  under  title:  Wlng>  Westwa'0 

Rogues  of  Sherwood  Forest  (T)    Derrick-Lynn   9-12. 

Rusty's    Birthday    (60)   Domldson-Litel   2-28 

Smnky    Mountain    Melody    (51)    Aciiff-Williams   

Sons  of  New  Mexico    «i'try-Da»,:  7-4 

Tell  It  to  the  Judqe   (87)   Hussell-Cummings   4-25 

Details  under  title:  My  Next  Husbanc 

Texas    Dynamo   Starrett-Burnttt   2-27 

Tokyo   Joe    (88)   Bogart-Marly   1-17 

Trail   of  the    Rustlers   Starrett-Burntte   10-10 

Traveling  Saleswoman   Dav's-Dtvine   8-29 

Tyrant  of  the  Sea   Williams-Randall  8-29 

Woman  of  Distinction   Russcll-Mllland   8-1. 


If. 


Black  Book,   The   (89)   Cummings-Dahl 

Details  under  title:  Reign  of  Terror 

Once  Upon  a  Dream   (87)   W  t'  ers-Jones   Foreign 

Place  of   One's  Own    (94)   Mason-Lo.kwood   Foreign 

Prizefighter  and  the  Cowboy,  The   (C)    ...  Bannon-Nova   9-12 

Ranpage   Mitch  M-Lnno   12-22. 

Story  of  G.I.  Joe   Meredi'h-Mitchum     .  .  .  Reissue 

Tomorrow  Ynu  Die   Irrland-Rvan   5-12 

Trapped   (78)   Brirjges-Hoyt   7-4 

Weaker  Sex   (85)   Parker-Jeans   Foreign 

Woman  in  the  Hall   (93)   Jeans-S  mmons   Foreign 

Zamba   (75)   Hall-Vincent   


.9-13  .  Aug 


Sept 
Sept. 


926 


.942. 
961. 


Sept.  . 

.  006 . 

Oct.  . 

'.'6ii'. 

.1  il 

Sept.  . 

. .914. 

.  Aug  . 

.  960 . 

Sept.  . 

.  004 . 

FILM  CLASSICS 


RELEASE  CHART 


COMPLETED 

Ti  le — Running  Time 

•C'-Man  (75)   

Cry  Murder  (94) 


 ■  1949-50   

Cast             Details        Rel.        No.       I  ( 
 Jagger-Carradine   ? 

 Math;w;-Lord   1 

Daughter  of  the  West    (C)    (77)   Vickers-Reed   9-27. ..2-15   f 

Flyhg    Sajce,-   Conrad-Garrison   

Fo>r   Days   Lerve   Wih'e-Day   

Frustration    (?0)   Lowenadler-Fridh    ....Foreign  I 

Good  Time  Girl   Kent-Robson   Foreign  I 

Guilty   B  stancler   Sco  t-Eme  son   9-12  .J> 

Inner  Sa  etim   (62)   Hughe -Rrssell   7-19.  .  .9-48  iP 

Lost  Boundaries  (97)    Pearson-Ferrer   ■ 

Lovable  Cheat.  The  (77)    tuggles-Garner   1-31... 4-15  H 

Not  Wanted   (91)   Forrest-Braselle   3-14  ■ 

Plra'es  of  Capri    (94)   Hayward-Barnes  

Pro'ect  'rX"    (60)   Colton-Andes   10-7  .W 

Rapture   Langan-Albin   

Search  for  Danger  (63)   Calvert-Dell   1-3  4-8  

Vie  ojs  Years   Coek-Mcrritt   

Wind  Is  My  Lover,  The   Lindfos-Kent   


12-49 
11-49 
11-49. 
11-49 


11-  49 

12-  16 


1948  49  Features 


LIPPERT 


Completed  (36)      In  Production  (2 


NEW  PRODUCTIONS 


Si 


12-49  1-2 


11-49  11-21 


ROCKET  SHIP  TO  THE  MOON 

Drama — Slarted  Feb.  22 

Cast:    Qsa  Massen,  Hugh  O'Brien,  John  Emery 
Director:  Kurt  Neumann  Producer 

Story:    Not  available. 

HIGHWAY  PATROL 

Drama  -Started  Feb.  22 

Cast:    Don  Castle,  Jane  Nigh,  Gwenn  O'Connor 

Director:  Sam  Newfield  Producer:  Barney  SarM 

Story:    Not  available. 

FILM  BULLET' 


11-  21 
.  8-15 
.  7-18 

12-  19 


RELEASE  CHART 

COMPLETED  -  1949-50   

Title — Running   Time  Cist  Details 

Apache  Chief    (60)   Curtis-Neal   

Arson.  Inc.   (60)   lowery-Gwynne   3-28. 

Baron  of  Arizona.   The   Price-Drew   11-21. 

Call  of  the  Forest   Lowery-Curtis   

Colorado  Ranger   Fllison-Hayden 

Crooked    River   Elli  on-Hayden 

Dalton  Gang.  The  (59)   Barry-Lowery 

Deputy   Marshal    (73)   Langford-Hall  . 

Everybody's   Dancin'   Coo  ey- Jackson 

Fast  on  the  Draw   Ellison-Hayden   1-2 

Grand  Canyon   (65)   Arlen-Hughes   5-23 

Hollywood  Varieties   Alda-Hoosier  Holshots   

Hostile  Country   Elli'on-Hayden   12-5 

Marshal  of  Heldorado   Ell:s' n-Hayden   

Operation   Hasl  ft   Brown-Haydcn  .  1-16 

Radar  Secret   Service   Howard-Jergrns   

M  Desert   Barry-Holt   8-15 

Ringside    (62)   Barry-Erown   4-25 

Skyliner  (61)   Travis-Blake   5-9. 

Square  Dance  Jubilee   Thurston-Hicks 

There  Is  No  Escape  (63)   Barry-Hughes   8-15. 

Tough  Assignment   Barry-ste  le          

Treasure  of  Monte  Cristo  (78)   Langan-Jergens   6-6 

West  of  Brazos   tlli  on-H;yden   12-19 

Western  Pacific  Agent   Tailor-fyan   1-2.. 


Rel. 
11-4 
.6-24 

.  .3-4 
11-18 
4-21 


10-21 

10-  28 

3-  31 
5-19 
.8-12 
1-14 

.3-24 
4-8 

4-  28 
l-'.8 

.12-3 
.7-14 
.7-28 
7-9 

11-  11 

12-  17 
10-14 

6-2 
.3-17 


No  Rut 

4824  

4819  

4902  

. 4821  .... 
. 4925 .  ... 

.4'  13.  .  .  . 

.4905  

.4922  

.4129.  

. 4822   

49)6  . . 

4  27   

4SJ8  

.4910  

4£17  

4"14  

.4820  

.4  23  

.4826  

.4903  

4915  

4909  

.4930.  

4919  


METRO-GOLDWYN-MAYER 


1948  49  Features 


Completed  (47)      In  Production  (5) 


Gray,;  Douglas 


Nov 

Jan 


.  .7. 
.13 


.12-5 
1-2 


July 
.  Jan 
May 
Mar 

.Feb. 
0;t. 
Dec 
Mar 


.16. .10-21 
.20. . .1-30 


.17 

.  .5.  . 
.10.  . 
.21. 


.8-2) 
.11-7 
2-13 


NEW  PRODUCTIONS 

THE  NEXT  VOICE  YOU  HEAR 

Drama— Started  Feb.  21 

Cast:    James    Whitmore,  Nancy   Davis,  Gary 
Kennedy 

Director:  William  A.  Wellman  Producer:  Dore  Schary 

Story:    Voice  of  God  interrupts  radio  program. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Details        Rel         No  Ret. 

<T)   Flynn-Stockwell   12-19  

(ing  Soloman's  Mines   (T)   Kerr-Granger   11-7  

Life  of  Her  Own.  A   Turi:er-Corey   2-13.  . 

"Sight  Cross   Powell-Montalban   2-13  

COMPLETED    1949-50   

Adam  s  Rib    (101)   Hepburn-Tracy    6-6 

\mbush  (89)   Taylor-Hodiak   6-20. 

»nnie  Get  Your  Gun   (T)   Hutton-Keel   10-24  . 

Asphalt  Jungle   Hayden-Hagen   11-21.. 

battleground    (118)   Jonmon-Hodiak   4-25. 

Big  Hangover.   The  Taylor-Johnson    8-29 

Black  Hand.  The  (90)   Kelly— Celli   8-15 

Details  under  title:  Thp  Knife 

Blossoms   In  The  Dust   <T)   Gaison-Pidgeon    Reissu?  . 

lorder   Incident    (92)    Murp'y-Montalban   2-14. 

Challenge  to  Lassie   (T)    (76)   Gwynn-Lassie   1-7  . 

Conspirator.  The  (87)   Taylor-Taylor   11-22 

prisis   Grant-Ferrer   1-16 

►evil's  Doorway   Taylor-Raymond   8-29 

Pink  Stcver   (T)    Stockwell-Bcckett   9-26  . 

loctor  and  the  Girl,  The  (98)   Ford-Leigh   5-9  . 

Details  under  title:  Bodies  and  Souls 

•uthess  of  Idaho   (T)   Wi'li=im'.-Johnson   11-7.. 

East  Side.  West  Side  (108)    Stanwyck-Mason   8-1  . 

:ather  of  the  Bride.  The   Bennett-Tracy   1-30 

ntruder  in  the  Dust  (87)   Jarman-Brian   3-14  . 

lohnny    Eager    (107)   Turner-Taylor   Reissue  . 

<ey  To  The  City  (100)   Gable-Young   8-1  . 

nalaya   (96)   Tracy-Stewart   2-28 

Details  under  title:  Operation  Malaya 

llniver   Sequel,    The   Garson-Pidgcon   10-10 

dystery  street   Montalban-Forrcst    .  .  .11-21 

lancy  Goc,  to  Rio   (T)    (93)   Sothern-PoweM   7-18 

In  the  Town   (T)    (98))   Sinatra-Kelly   4-11. 

utridcrs   (T)   McCrea-Dahl   8-29.. 

loase  Believe  Me   Kerr-Johnson   8-1  . 

ed  Danube,  The   (119)    Pidgeon-Barrymore   3-14  . 

eformer  and  the  Redhead   Powdl-AI'yson   10-10  . 

hadow  On  The  Wall   Sothrrn-Scott   4-25.. 

ide  Street    (83)   Grainger-ODonnell   5-9.. 

kipper  Surprises  His  Wife,   The   Walker-Leslie   11-21 

tars  in  My  Crown   McCrea-Drew   6-20.. 

ummer   Stock  (T)   Garland-Kelly   12-5.. 

ension  (95)   Totter-B'asehart-Charrise  .6-6.. 

hat  Forsyte  Woman  (T)    (112)  .  Garson-Flynn   1-3.. 

hat  Midnight   Kiss    (T)   Grayson-lturbi   1-17  . 

hree  Little  Words    (T)   Astaire-Skelton   12-19 

toast  of  New  Orleans.  The   (T)  Grayson-lanza   1-16 

ht   Lan.arr-Hodiak   1-16  . 

ellow  Cab   Man,  The   (85)    Skelton-Beckett   9-26  . 
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Sept 

.  Aug . 
Feb 
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.  Feb 
.  Dec. 
Fr.b 
Jan . 

Aug 
July. 
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.  Dec. 

Apr 
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.  May 

May 

Apr 
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.  Feb. 

July 
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.9-12 


.14. 


.1-16 


. .9.  10-24 

.15  

.18. . .2-13 
.12. . .1-16 


.19. . .2-13 
 12-19 


.4. . .9-25 

.  .i-2 


.11-21 

. .11-7 


Apr 


MONOGRAM 


1949  50  Features 
Westerns 
Allied  Artists 


Completed 
Completed 
Completed 


(12) 
(  5) 
(  8) 


In  Production 
In  Production 
In  Production 


(1) 
(0) 
(0) 


NEW  PRODUCTIONS 

IOE  PALOOKA  IN  HUMPHREY  TAKES  A  CHANCE 

:omedy    Started  March  1 

ast:  Joe  Kirkwood,  Leon  Errol,  Robert  Coogan,  Lois  Collier 
director:  Jean  Yarborough  Producer:  Hal  Chester 

«>tory:    Another  In  the  Joe  Palooka  series. 


RELEASE  CHART 

COMPLETED   .  1949-50   

Title — Running   Time  Cast  Details  Rel. 

Blonde   Dynamite   Garcey-Hall   12-19  .2-12 

Blue  Grass  of  Kentucky   Williams-Nigh  10-24     . 1  22 

Frther    Makes  Good    Walburn-Stuart   2-27... 2-19 

Fence    Riders   Wilson-Clyde   12-5  . .2-17 

Gun   Roar   in    Rockhill   Wilson-Clyde   2-13     .  4-9 

High   Stakes   Gorcey-Hall   2-27  

Jiggs  and   Maggie  O.t  West   Yule-Riano   4-23. 

Joe  Palooka  Mee:s  Humphrey   KirkwoDd-Errol   11-7  ...2-5. 

Killer  Shark   McDcwell-Norris  11-21  3-19 

Modern    Marriage.   A   Clarke-Field   2-13  

Mystery  of  Eurlcsq::e    Marsh-Prrlwee   Fore  gn  .  .4-18. 

Over  the  Bo-der  C8)   Brown-Terhune   12-19  3-5 

Details  under  ti  le:  Rearing  Trails 

Six-Gjn    Me;a   Brown-Ttrhune   4-30 

Square  Dance  Katy   Vague-Davis   3-25 

Details  under  title:  Murder  in  the  Air 

West  of  Wyominj   Brcwn-Davis   2-19 

Young  Daniel  Boone  (C)    Brice-Miller   2-26 

  1943-49   

Angels  in   D  sguire  (63)    Gorcey-Hall    7-4 

Black   Midnght    (66)   McDcwall-Thomas    7-4 

Bumba  on   Pa;ither  lsla:  d    Shefficl  i-Beebe   10-10 

Haunted   Trails   (60)    Wilson-Clyde   7-4 

Jiggs  and  Maggie  in  Jackpot  Jitlers    <C6<     Yuic-Rano   7-4 

Lawless  Code  (58)   Wakely-Taylor   

Masterminds    Gorc.y-Hall   

Range  Land    (.6)   Wilson-Browne   

Riders  of  the  Dusk   (57)   Wilson-C  yde   

Roaring  Westward  (55)   Wakejey-Iaylor   6-20 

Woll   Hunters.  The   Grant-Clayton    9-12. 

ALLIED  ARTISTS 

Massacre  River   (78)    Madlson-Calhojn 

Details  under  title:  When  a  Man  s  a  Moil 

My  Brother  Jonathan  (105)    Denlson-Gray   Foreign 

Slampede   (78)    Cameron-Storm    l.J-25 

There's  a  Gill  in  My  Heart  (86)   Jian-Fynn   8-1. 


No. 

.4913 
. 4901 . 
.4917. 

4546. 

4  41 


Ret. 


4909 
.4911 

.'.907  . 


4926 
4551 


.4952. 
.4522. 


4~25. 
.4902 


.9-25. 
. 10-2 . 
12-18 
9-4 
.9-11 
12-4 

11-  20 

12-  25. 
11-13 
•  9-4:. 
10-30 


.4818. 

4?05. 
.4807 
:4843 . 
.'4812. 

4856 

4819. 
. 4845 . 

4844 
.4865. 
.4821 


9-27   . . 7-20  9 


.7-6 
.  .  8-1 
1-0 


.13....... 

ms  .-. 

16  12-19 


P A  R  AM  O  U  N  T 


1949-50  Features 


Completed  (25)      In  Production  (2) 


Rev 


RELEASE  CHART 

IN  PRODUCTION 

T  i  He—  Running    Time  Cast  Details 

My   Friend    Irma  Go:s  West   WiVn-Lund   2-. 

Union  Station   Hn'den-Fitzrerald   IN- 
COMPLETED  .  1949-50   - 

Appointment   wih   Danger   Ladd-Calvert   8-15. 

Details   under  title:  Postal  Inspector 
Captain  China    Payne-Russell   4-25 


la-'t'-Hendrix    .  .2-28 
8-16 


Pa- ne-Flenino   8-15 

Hope-Ball   7-4 


Captain   Carey.   U.S.A.  (83) 

Chicago  Deadline  (87)    Ladd-Rced 

Details  under  title:  One  Woman 

Copper  Canyon   (T)   Milland-lamarr    4-25 

Dear  Wife  (88)   Ho!den-Cau:f)eld   1-17 

Eagle  and  the  Hawk,  The  (T)  (104) 
Fancy   Pants  (T)   

Details   under  title:  Where   Men  Are  Men 

Furies,   The   Stanwyck-Corey        ...  12-5 

Heiress,   The   (115)   deHavillnnd-Clift   7-5 

Lawless,  The   

Details   under  ti  le:  Outrage 

Let's   Dance  (T)   

Mr.  Music   

No   Man   of   Her  Own    (97)    .  .  . 

Details  under  title:  I  Married 

Paid  in  Full  (105)   

Place  In  The  Sun,  A   

Red.  Hot  and   Blue  81   

Riding    High  (112   

Rope   of   Sand  (105)   

Samson  and  Delilah   (T)  (128) 


2-50 
.4-50 
11-11 


.4913 
4905. 


.2-27 
S-29 


. 2-50 . 

.5-50 


.11-7 

2-13 


.12-49     .4924. . .9-12 


uetalls  under  title:  Abigail,  Dear  Heart 

Sonset  Boulevard   

Thelma  Jordon  (100)   

Top  0'   the   Morning  (99)   


Carey-Russell 

 11-7 . 

.  Hutton-Astaire 

. . . .7-18. 

Crosby-Huisey  ... 

 11-7. 

Stni:wyck-Lund    .  .  . 

6-6 

.  5-50 

.4919 

. . 2-27 

n 

Scott-Cummings 

10-25 

. . 3-50 

.4915. 

1-16 

.  Cl'ft-Winters   

.  .10-24 

Hutton-Mature 

.   . . 1-31 . 

11-25 

4506 

.  .  7-1 

Crosby-Gray   

3-28 

.4-50 

4917 

1-30 

Lancaster-Calvert 

2-14. 

. .9-23 

.4902. 

.  .  7-4 

. .  10-25 . 

11-21 

Fontaine— Cotten 

 8-29 

2-2. 

.10-25. 

.4904. 

.9-26 

. . . 4-25 . 

Stanwyck-Corey 

 2-28 

. . 1-50 

.4910 

.11-21 

Crosoy-Blythe    .  .  .  . 

11-22 

. . .9-5. 

.4901. 

.8-15 

RELEASE  CHART 

  1949-50   

Title — Running    Time  Cast 

Bank   Dick    (72)   Flelds-Merkel 

Double  Alibi  (61)   Morris-Lindsay 

Dracula's    Daughter    (71)   Kruger-Holden  ... 

Frisco  Sal   (94)   Foster-Bey   

Fury  At  Sea   (92)   Tone-Carroll   

Legion   of   Lost   Flyers    (63)   Lund  gan-Carson 

Never  Give  a  Sucker  an  Even  Break  (7)    .  .  Fields- Jean   

Might  Monster  (72)   Lugosl-Atwlll   

Spy  Ring   (61)   Wymnn-Hall   

Sun  Never  Sets.  The  (96)   

You  Can't  Cheat  an  Honest  Man  (79) 


letalls  Rel. 

 8-49 . 

 8-49 . 

 7-49 . 

 9-49. 

 9-49. 

 9-49. 

 8-49. 

 7-49. 

 8-49 . 

Falrbanks-Rathbono   9-49. 

Flelds-Bergen   10-49 


il  A  R  C  II    13,  1950 


29 


REPUBLIC 


1949  50  Fea4ures 
Serials 
Westerns 


Completed  (17) 
Completed  (0) 
Completed  (11) 


In  Production  (2) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 


Ralston,   Walter    Brennan,  Maria 


UNTITLED 

Drama— Smarted  Feb.  28 
Cast:    John    Carroll.  Vera 
Palmer 

Director-Producer:  Allan  Dwan 

Story:    Not  available. 

COVE  TIED  WAGON  RAID 

Western— Started  March  3 

Cast:    Rocky  Lane,  Eddie  Waller,  Byron  Barr,  Lynn  Thomas 
Director:  R.  G.  Springsteen  Producer:  Gordon  Kay 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

'  lilt      HtH.HO>      I  IBS! 

Va'e   Pelice  Pa:ro!   

«.  « aMPLETED 
w.iMi  CaVay   

'x-Hfi.  n*   . . 

■ell*  of  OK   Mtxiso  (Tr)   

tells  of  C^-ttadt  (Tr) 


Ftdtml   Artntt  at  Lara*   

NflrtiH   Ktatteklan.   The  (100)   

•trait  andar  title  A  Strange  Caravan 
Canasta  tr  Abilene   

Hllli    of  O'hhoma   

Ild  Tata  Cleveland,  Tht  <S9)   

Mtr.aar  Marshal   

Pat  of  MI*sino  Men 

Pnwdor  River  Rattlers  (60)   


<C) 


(110)  ).. 
Crosswinds 


r.a.t 

ffpfull 

K.I 

Ma 

Am 

Pat-ick-Rockwell 

. 2-27 . 

1949-50   

Allen   

4-25 

.  Garrall-Mara 

y-u 

Rodriguer-Rockwrlt 

8-"9 

4f06 

Rogers- F  vans  ... 

8-15 

.  .1-8. 

4"4' 

Roeiwtll-ratrltk 

9-26 

12-22 

4904 

Ta'  lor-°atrick    .  .  .  . 

11-?1 

3-12 

.4  11. . 

Wayae-Rtlittn     .  .  . 

.  3-28 

.  10-5 

4902 

.9-26 

..ts-i  Wa'tfr   

li-7 

"-6 

'962 

.  M!<>n-R  sdon  .... 

1-30 

Bren'-Bari   

 6-6 

.'  .9-5 

.4'  01 

.9-12 

.  Hale-Hurst   

9-26 

12-24 

4.71 

.  "t  n  n*— Towers 

12-1 

Lant-Walter   

9-12 

11-25 

4961 

Allen-Denned   

.  .  .11-7. 

Tueker-Mara  .... 

. . . ;  -12 . 

La-e-Waller   

2-13 

Wavne-Mara   

 8-1 

4905 

1-2 

Elleti-Beoth   

!-23 

Moine-Raine, 

11-24 

2-r8 

4'09 

Reck   Island  Trail 

S  I"   la't.  Raders 
Sands  at   Iwo  lima 
~tav:ite   I  arde,   The    .  . 

Details  aider  title: 
Slnal  •  G  ins    (C)    .  . 

Sot»a  of  Rle    line    r-23 

Tarnished   Patr-ck-lydon     .  11-21 

Tr  ft  r.  Jr  Roiers- E»ans   T"-!  " . 

Tv/Ulght   In  tha  Sle-ras   Rontrs-Evans   10-10 

Ui  aia.kn   Fu'ler-Rockwell   10-C4 

  1948-49   


7-22 
2-28 


854 

4:10 


1-30 


*!'»«  the  Champ   Roekwel-George   

Bawn  Dakota  Way   (Tr)    (67)   Rogers-Evans   3-28 

Fla»e  of  Youth   (60)   FiKar-Naian   6-20 

Details  onder  ' 1 1 ' e :  Hioh  School  Daughters 

Golden  Stallion.   Th«   (Tr)    (67)   Rogers-Evans   5-23 

•Jaaaja  Trail  Raiders   lane-WrJ'er   8-1 

Pott  OSes  Investigator   (60)   Do  glas-Long   6-6 

danger  of  Cher'-kee  Strip    Hale-Hurst   8-15 

San  Antone  Ambush   Hale-Hurst   8-15 

Worn  n  t  orn   Headquarters   Husion-Rockwell   1-30. 


10-15 
9-9 
9-22 


817     .  . 
843  .9-26 
816  10-10 


11-15 
10-15. 
9-1 

.11-4  

.11-4  .856 


844  

868 

815    10  13 


RKO  RADIO 


1949  50  Features 


Completed  (48)      In  Production  (6) 


THE  WALL  OUTSIDE 

Drama— Started  Feb.  27 

Cast:    Jane  Greer,  Dennis  O'Keefe,  Lizbeth  Scott 

Director:  John  Cromwell  Producer:  John  Houseman 

Story:    Girl  tries  to  rehabilitate  herself  after  release  from  prison. 


RELEASE  CHART 


IN  PRODUCTION 


Title— Rannlng   Time  Cast 

Alas   Mike   Fury   Rendix-Mature 

Runco  Squad   cter]ing-Dixon 

I  t  Pilot    'T>   Wayne-Legh 

Nobody's  Safe   Andrews-Powers 

Story  of   a    Divorce   Davis-Sullivan 

  1949-50   

CROUP  ONE 

tig  Steal.   Tha   (71)   Mltehum-Bendlx   1-17. 

Stagteeaeh  Kid    (60)   Holt-Donnell   11-8 


Details 

 2-13. 

 2-27 

. .  12-19 

 2-27 . 

2-27 


Rel 


6  2n 

6-2C 


GROUP  TWO 

Easy  Living  (77)  Mature-Ball   7-19  8-2i 

Derails   under   title:  In'erttrence 

Follow   Me  Puietly    (59)    Lundigan-Patrick   8-30  7-lg 

Make  Ulna  Laughs  (64)   Lamb-Lanoford   5-23   8-1, 

Mysterious   Desperado   (61)   Holt-Martin    4-11  

Savage  Splendor  (T)    (60)   Travelogue   8-1 

GROUP  THREE 

Aretle    Fury  (61)   

Strange  Bargain  (68)   

Details  under  title:  Sam  Wynne 

Masked   Raiders  (60)   

Thty  Live  By  Night  (95)   

Details    under  title:   The   Twisted  Road 
Woman    On    Pier   13   (73)   Day-Ryan 

Details  under  title:   I   Married  a  Communist 


Cambre-Miller   10-10 

Lynn-Seott   12-6  10-10 

Holt-Martin   6-21  10-10 

O'DsnneM-Grangor   7-7  7-5 


.5-9  10-10 


GROUP  FOUR 

Dangerous  Profession   (79)   Raft-O'Brien   5-9   1 

Details  under  title:  The  Bail   Bo, id  -tory 
Holiday  ARair   (87)   Mitchum-leigh  8  1   12j 

Details  under  tide:  Christmas  Gift 
Riders  of  the  Ranje   (60)    Holt-Martin    5-9 

Throat,   The   (66)  O'Shea-Grey   6-20  Uj 

Details  under  title:  Terror 

NOT  DESIGNATED 

Alia*   In    Wonderland    (T)   Disney   Cartoon    . 

Arizona   Ambush   Holl-Maitln   7-4   

lad  of  Rosas    Fonta'ne-Ryan    7-4  

81'nd    Spot   Colbert-Ryan    11-7  

Capture.  The   Ayres-Wright   8-29  

Carriage    Entrance   Gardner-Mitehum   10-10  1 

Code  3    McGraw-Jtrgens  1-30  

Come  Share   My   Love   Dunne-MacMurray  .12-19  

Dynamite  Trail   Holt- Martin   S-26  

Edge  of   Doom   Andrews-Granger   12-3  

Gun  Thunder   Holt-Martin   10-24  

It's  Unly  Menay   Slnatra-Rasstll    12-6   

Mad  Wednesday    80/    lloyd-Walbarn    .   .  lO-i 

Rev    under  t.ilt:  Sin  of  Harold  Dlddltbock 

Our  Vary  Own   Granger-Blyth   9-12  

0. tails  under  title:  With  All   My  Love 

lit  lew     The   Re. .el  I- Bee  LI   

f  aage  War   Tel  I- Mart  in   8-1  

Sons  of   the   Musketeers    (T)   Wilde-O'Hara   1-2.. 

Strtaaoli   Bergatan-Vltale  .. 

Detail,  andar  title:  After  the  Storm 

Tarzan  and  tha  Slave  Girl   Barker-Brown     . . . 

Treasure   Island    (T)   Driacell-Newten   .  . 

Hater  Arliena  Skits   ttolt-Le.li, 

Ytodttta   DeGaargr-Brtoks 

Wee*  la  Man   Ce-tea  Vol  1 1 

White  Rose  for  Jalie    Mitchum-Domergue 


Stg 


.  5-9 

9-12 

>-\ 
8- IV 
5-10 
.1-16 


Valll-Ferd   8-29 


White  Tower,  The  (T) 

SPECIALS 

Cinderella    (T)    (70)   Disnty  Cartoon  Fe 

lihahod  aad  Mr.  Taad    <T>    (68)   Dl.ney  Carteon  .. 

Man  on  the  EiStl  Tower  (T)    (97)   Tene-Laughton 

Mighty  Jaa   Yeeng    (94)  Jehmen-Arautrang 

Detail  andar  title    Mr.  Jet.  Yoang  at  Atrir-a 

M>   Foolish  Heart  (99)   Andrtwi-Hayward  . 

Roseaina   MeCoy    (8?)   Grangar-Evant  ... 

Ska  Wart  a  Yallaw  Ribbon  (T)  (103)   Wayat-Dra   


 1-5 . 

. . .7-4. . 
11-22 
.11-22. . 


9 


S  ELZNICK  — 


Features 


Completed  (  6)     In  Production  (0) 


RELEASE  CHART 

COMPLETED 

Title—  Riming   Time  Cast  Details 

Fallen  Idol,  The   (94)   Rirhardson-Morgan       Foreign.  11-15 

Gone  To   Earth   (T)   Jone'-Farrar   Foreign 


Rel. 


Nt. 


Third   Man,   The   (104)   Cotten-Va'li   Foreign     .1-15  2 

20th 

CENTURY-FOX 

J 

1950  Features 
1949  Features 

Completed  (23)     In  Production 
Completed  (44)     In  Production 

(2) 
(0) 

IN  PRODUCTION 

RELEASE  CHART 

Tile — Running    Time  Cast  Details 

Rawhide    .  Power-Hayward   1-30 

Where  the  Sidewalk  Ends   Andrews-Tierney   1-30 


009 
922 
00r. 
001 

926 
924 
930 


11 


COMPLETED    1949-50   

Big   Lift,   The   Clift-Douglas   8-1.  ..  May 

Details   under  title:   Two   Corridors  East 

Black   Rose.  Tht    Power   5-23  

Broken   Arrow    (T)   Stewart-Paget   6-20  ...Jon. 

Details  ander  title:  Arrow 

Cariboo   Trail.    The   Scott-Williams   9-12  

Cheaper  By  The  Doztn  (T)   Crain-Wcbb   11-7  ...Apr. 

Comt  To  Tht  Stable   (94)   Youno-Holm   1-3  Sep 

Dakota   Lil    (C)    (88)   Montnomery-Windsor   Feb. 

Dancing  in  the  Dark  (T)    (92)   Powoll-Sttvens   4-11... Jan. 

Details   under  title:  The  Bandwagon 

Everybody  Does  It  (98)   Darnell-Douglaj   3-14  ..Nov. 

Fan,   Tht   (79)   Grain-Sanders    7-19  Oat. 

Fighting  Man  of  the  Plains  (C)    (54)    .  .  . Scott-Jory   6-20  .  Nov  . 

Fireball,  The   

Details   under  title:   The  Challenge  R"ony-Tyler   1-30  

Gun  Fighters.  The   Peek-Parktr   10-10  

I  Was  a  Malt  War  Bride  (105)   G-ant-Sheridan   11-8  ..Sep  923. 

Love    That    Brute   Peters-Romero   7-4  

Details   under   title:   Turned   Up  Toes 
Mother  Didn't  Tell  Me  (88)   McGulre-Lundlgan   6-20  .  .  Mar ...  .006 .  . 

Details  under  title:  Oh,  Doctor! 

My   Blue   Heaven    (T)   Grable-Dalley  12-19  

Night  an*  the  City   Tier  ney-Widmark  8-29  ...  Jon  

No  Way  Oat   Darnell-Widmark   11-7  

Oh    Yn,   Beautiful   Doll   (T)    (93)       .       Widmark-Bel   Geddes    ...  1-2. 

Outbreak   Stevens-Haver   1-3 

Pinky  (102)    Craln-Lonellgan   3-28. 

Prince  of   Foxos    (107)   Power-Hendrlx   11-8 

Thieves'   Highway   (94)   Conte-Oakle   11-22 

Details  under  title:  Hard  Bargain 

Three  Came  Home   (106)   Colbert-Marshall   5-9  

Ticket  to  Tomahawk    (T)   Dailey-Baxter   8-29  May 

Twelve  O'Clock  High    (132)   Peck-Mitchell   5-9  Feb 

Under   My  Skin   Garflcld-Prelle   10-10  ..Mar 

Details   under   title:  Big  Fall 

Wabash  Avenue  (T)   Grable-Maturo   6-6  .     Apr  .     010  . .  . 

When  Willie  Comes  Marching  Home   (82)     Dalley-Calvet   7-4  .     Feb       003  J 

Whirlpool    (97)   Titrnoy-Conte   Jaan  002. .1 


.Nov  927.  . .! 

.Nov  931.  .11 

Dee  929  . . 

Oct  924  . .. 


004 
008 


3d 


FILM  BULLET! 


UNITED  ARTISTS 


19  19  55)  Features 


Comp'et?d  (21)      In  Production  (1) 


NEW  PRODUCTIONS 

THKEE  HUSBANDS 

Drama— Sta-ted  Feb.  16 

Tast:    Emlyn  Williams,  Eve  Arden,  Howard  da  Silva, 

rick,  Billie  Burke 
Director:  Irvin^  Reis  Producer:  I.  G. 

itory:    Not  available. 

RELEASE  CHART 

—  1949-50   


Ruth  War- 
Goldsmith 


COMPLETED 

Title —  Rtnnlng 

idmiral  Was  a  Lady. 
Details   under  title: 
f  Wheel,  Tin  (92) 
lack  Ma(le   (105)    .  . 


Time 

The   

The    Iron  Ca;e 


Cast 

Romero-McDonald 


11-21 


Rooney-Mitchell   7-4  11-5 

Wcilea-Guild   A  g 

.4-7. 
1-6 
4-21. 


R-5 
Sml 
Po 
Klnn 
Poo 


.  Kr 

Si  I 


liampagne  (or  Caesar    Colman-Holm   8-2° 

•tdry   It  flit  Ftmale   (S4)    Cumm  ns-Dall   7-4 

.  •.   A  TBrien-Britton   T-J2 

"en   Young-Drake   11-21  7-7. 

Details  under  title:   Here  Lies  Love 

■at  tf  tht  Brut  (85)    Edwards-Bridges  3-   t  1-17 

dlan  Stout   (71)    Mon'.gomtry-Drew  7-5  1-7. 

tauols  Trail,   Tht   Montgomery-Marsh,- II     10-24     .6  17 

■any  Holiday   Btndix-Martin   8-1  .2-18 

kRly   Ott-tr*   O'Brien-Morris   5-5 

m  Far  Ctrl  Us  (88)   Ttmplt-Nlvtn   7-4  11-25 

y*  Hippy  (91)   Ma  x   Bros  8-2  3-3 

••tails  ind*r  tltlt:  Blonde  Heaven 

in,  The   Brando-Wright   11-21   

•r*.  Mike   <S9)    Powell-Ktyes   7-4    12-17  Bis 

iice  A   Thief   Hendrix-O'Brien   1-2  

Details  under  title:  Once  Over  Ligh'.ly 

Itluind   Rocney-Lorre   3-28      3-2"  R-S 

Young,   So   Bad   Henreid-CcCleod   5-20  Darz 

ipped,  The   Duryea-storm   9-12 ... .6-3 .... C c; 
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1949-50  Features 


Completed  (26)      In  Production  (4) 


RELEASE  CHART 


it 


IN  PRODUCTION 

Tltlt — Rinnlng   Tint  Cast  Details 

!«»   Byinjton -Reagan   2-13 

and  Pa   Kettle  Bac'jt  Home   Main-K:  br:dr   2-27. 

flier's  Ko:n   Tcren-Di!F   2-27 

.nche  te-   73   Stewart-Winters   2-27. 

3MPLETED 


Rel. 


Ret 


Foreign 
6-6 
.  Foreign 


  1949-50   

am  and  Evalyn    (£2)     Granger-Simmons 

gdad  (T)    (82)   O'Hara-Clrlstian 

lie  Lagoon,  The  (T)    (101)   Jean-Simmons  ... 

rde  lire     (?8>   IK-icMu-ray-Trevor 

career's   Girl    iT)    (77)   de;a.-lo-Fr;end   8-15 

main  Boyeot'   (5<2)   Itnie-Kirbv   4-"6 

minohe  Territory    (T)   O'Hara-Carey    8-29 

Details  under  title:  The  Bowie  Knife 

(  fldential  Squad   Con't-Gray   11-7 

Dttals  under  title:  Web  of  tht  City 

1  tain  Call  at  Cactus   Creek    O'Cnnno'-arden  2-28. 

Ported     Toren-Chandler   10-10 

«  le  Cro  stones    (T)    O'Connor-Carter   10-10 

it  For  All   (83)   Cummings-B  ythe   7-4 

'ncis   (91)   O'CDnnor-Pitts   5-23. 

'■'it  (153'   •n«ler-H*rlit   Foreign  . 

Was  s  Shoplifter    Brady-Freeman   11-7 

d  From  Texas   (T)    Murphy-storm   6-6. 

i  and  Pa  k>ttle  Go  To  Town  (79)    .   .  .  Mnin-Kilbridr   8-29 

e-Wav  Street   Mason-Toren   12-5 

Details   under   title:   Death   on   a  Side  Street 

tslde  the  wall   (80)   Ba  ehar -Maxwell    9-26 

Wed  O'Riordans   (76)   O'Mal'ey-Pate   

\™    (T)   Murchy-Htndrlx   9-12. 

Details  undtr  title:  East  of  Java 

ith  Sea  Sinner  (88)   Winters-Carey    7-1 

ry  of  Molly  X.   The  (100)   Havoc-8rady   8-1 

9ht  Little  Island    (81)   Radford-Greenwood       .  Foreign 

dertow  (70)   Brady-Russell   8-29 

details   under   title:  Frameup 

'man   In  Hiding   (92))   Luoino-Duff   8-15. 

Details  under  title:   Fugitive  from  Terror 

  1948-49   

•  ndoned   (79)    S'orm-OKeefc   

H  C  Meet  the  Killer,  Boris  Karloff   Abbott-Costtllo    2-28 

'tie  Manhunt  (69)   Conrad-Thurston   

(■amity  Jam  and  Sam  Bass  (T)   (85)    .  .  deCario-Duft   10-25 

(Istopher  Columbus   (T)    (104)    March-Eldredge   

I'  Across  the  Rl»er  (90)   Curtis-Jaeckel   10-11. 

'•tails   ondtr  title:   Amboy  Dukes 

'din',  Fussln'  and  Flghtln'  (78   O'Connor-Main    3-1 

>etails  under  title:  The  Wonderful  Race  at  Rlmrnek 

t  Who  Took  the  West   (T)    (84)   DeCarlo-Brady   2-14 

Mails  under  title:  The  Western  Story 

■  gal    Entry    (84)   Duff-Toren   12-20  . 

l,nny  Stool  Pigeon   (75)   Duff-Winters   4-11. 

Details  under  title:  Partners  In  Crime 


D»c 
Nov 
Aug 

Feb 
Mar 

'.  May 


903 


.12-5 
 8-15 

903  2-27 

912  


Now  901  11-21 

Feb  910  .1-16 

 7-19 

May  

Mar  911  

Aur.  914  

Apr  


Mar 
Jana 


.913 
907 


2-27 


Jan  908  1-16 

No*  902  11-21 
Dec  

.Dec  904  12-19 


Jan 


906 


707. 


2-27 


MARC 


Oct 

.  Aug  

May     .  695  

July  699  6-6 

Oct  708  10-24 

May  694  

.July.  .  .  665  .  .  .6-21 

Sep  9-2' 

.  June  .  .  .698.  .  .  * 
.  July  .  .  .70*.  .  .  «-'• 


Lady  Gambles.   The  (99)   s.anwyck-prtston   12-20  June 

Man-Enter  tt  Kipj  tn   (79)    aaDu-ragr    12-22... July 

Once  More,  My  Darling   (92)   Monigo  e  y-Blyth  A  g 

One  Woman's  Story  (86)    Todd-Rains   Foreign  June 

Sword   in  the  Dosert   (100)    Andr  ws-McNally   3-14...  Oct. 

Yes  Sir.  That's  My  Baby  (82)   0'Connor-DeHa»en   1-3... Stp. 

Woman  Hattr    (69)   Granger-Ftvillert   Foreign ...  July. 


WARNER  BROTHERS 


693  .5- 
666  ...  7- 

703  

697  6-« 
709 .. . 8-29 

 8-15 

701  


1949-50  Features 


Completed  (29)      In  Production  (4) 


RELEASE  CHAHT 


IN  PRODUCTION 


"fiail 

.2-13. 
2-?  3 
2-J3 


I  rk-Mas  cy    4-2"  - 

Cav  s-Cotten   6-6 

Coo  er-N  al   l?-5 

.8-1 
Reistit 
Re  ssne 
6  6 
.  12-5. 

P-29 
R'issee 
. . 11-7 . 

2-28 
Rti  s  e 


Tltlt — Running    Tim'  Cast 

Cip'ain  Horatio  Ho.nb'o.ver   "eck-Mayo 

Lightning   Strikes    Twice   ToJd-R  man 

Two  Million  Dollar  Robbery,  The   "ochran-'.ndre 

COMPLETED    1949-50   ■ 

After  Nightfall   ?ri -n-Reynolds  8-2f 

Always  Ltave  Them   Laughing   (11«)  Berle-Mayo   8  1 

Backfire  CD    Lindfors-O'Brien     .  ..8-16 

Details  nnf>r    >"t:  Somewhere  in    he   It  ty 

Barricade  (75)   

Beyond  the  Forest  (96)   

Br  ght  Leaf   

Cagt,  Tht   --arktr-Moorhead 

Casablanca    (102)    Bogart- Bergman 

Castle  tn  tht  Htdstn   '77)    Garfleld-Shtridan 

Chain    Lichining    (£4)    Bog  rt-Pa  ker 

Colt   .45    (T)   Seott-Poman 

Daughter  of  Rosit  O'Cray   (T)    Ha»er-MatRae 

Farewell  to  Arms  (78)    Hayes-Coo-er 

Glass   Menagerie.  The   lawrtnee-Wyman 

Hasty  Heart,    The   '93)   Re-.gin-Ne?l 

Hatehe'man,  Thj    (74)    Ribinson-Yo'jng 

Hawk  and  the  Arrow,  The   Lancaste--Mayo 

Hoast  Across  tht  Strttt   (69)   Morris-Paljt 

Inspector  General.   The    (T)    (Ij2)  Kaye-Bates 

Dttalls  indtr  tltlt:  Happy  Tlmts 
Lady  Takes  A  Sailor,  The  (99)  .  .  . 

Data  lit  under  title:  Octopu*  and  Miss  Smith 

Mon'.ana   (T)    (76))   Flynn-Srrith 

Ntrth  of  tht  Hit  Grande   McCria-Nayt 

Details  indtr  tltlt:  Ctleradt  Ter  itory 

Perfect  Strangers    (88)   Rogers-Morca.i  7-4 

Pretty    Baby   Sro't-Morgan    1-° 

Rett™  of  tht  Frontiersmen   MacRae-Calhotn 

Sergeant  York  (134)  Cooper-Brtnnan 

Sllvtr  Lining  (T)     ""i-lss 

Stage   Fright    Wyman-Oletrleh  . 

Storm  Warning   Kogers-R  agan 

Details   under  title:  Storm  Center 
Story  of  Seablscolt,   The   (T)    (93)  Temple- MeCalllster 

Dttalls  under  tltlt:  Always  Sweethearts 

Task  Force   (116)   Cooper-Morris 

Thh  Sldt  of  tht  Law   Llndfon-Smlth  . 

Dttalls  under  tltlt:  "Oeadlatl" 

Undtr  Capricorn   (T)    (117)   Bergman-Cttten 

Victim,    The   Crawford-Brian 

White  Htat  (114)   ragney-Mayo   5-23 

Young  Man  With  A  Horn   (112)   Douglas-Bacall   7-18 

— —  1948-49   


Wyiran  -Morg  n 


?-30 


3-2S 


-27 


11-26 

'03 

.12-5 

"-11 

C15 

1-30 

...4-1.. 

9\° 

3-13 

. 10-22 

.  .906. 

.  .11-7 

6-1% 

825 

4  9 

fl9 

. .2-25. . 

905 

2-13 

12-10 

.  CC9 

1-14. 

913 

1  -lj 

-2  10 

510 

-  n 

»  ■)  . 

12-31  . 

ri2 

12-5 

12-24  . 

911 

12-1? 

1-28 

.914 

1-30 

3-2" 


17  3-13 


4-?  5 
Reissue 

4-26 
->-4 

12-5 

.4-25 

11-8 
10-25 


9-27.  10-8 


9-3 
3-11 


904 


915 


Colorado  Territory   (94)   MeCrea-Mayo   

Fountalnhtad,  Tht   (113)    Cooner-Healt   7-19 

G-Man    (85)   Cagney   Reissue 

Girl  frtm  Jonts  Beach,  Tht  (78)    Reagan-Mayo   5-24 

Look  for  the  SlUer  Lining   <T>    (106)        Haver-Bolger   4-26 


Your  Service  —  Oui  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat'I   Film  Carriers 

250  N.  Juniper  St.,  Phila.  7.  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  tlie  lobby  until  all  your 
patrons  hare  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St.,  Phila.  7 
LOcust  4  0100 

Member  National  Film  Carriers 
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At/me  Mtroc  or?  ifie  Mb// 

it/fa  rfe  FM£STtf7Zent/l//?... 


20th  IS  FAIREST! 


■Allied  Theatres  of  Michigan  Poll 


and  the  Fairest  Company  of  Them  All  delivers  not  just  words  BUT. 

PRINCE  OF  FOXES  •  TWELVE  O'CLOCK  HIGH  •  WHIRLPOOL 
DANCING  IN  THE  DARK,  Technicolor  •  WHEN  WILLIE  COMES 
MARCHING  HOME- MOTHER  DIDN'T  TELL  ME*THREE  CAME 
HOME -OH,  YOU  BEAUTIFUL  DOLL, Technicolor* I  WAS  A  MALE 
WAR  BRIDE* WABASH  AVENUE,Techn,co/or*  DAKOTA  LIL,c/neco/or 
UNDER  MY  SKIN- CHEAPER  BY  THE  DOZEN^echnico/o-PINKY 


CENTURY-FOX 


MARCH  27,  1950 


SENATOR  SNYDE 
URGES  BILL 
LICENSING 
SENATORS! 

Solon  Labels  Personal  Conduct  Of 
Some  'Disgusting';  Calls  For 
Ban  On  low  Characters' 


News  Story  on  Page  7 


THE  WORLD 

WANTS  TO 
LAUGH ! 


II 


But  now  fep££       11  'ADAMS  pip-  V 
vnZ  HERE'S  A  <ru«...        irYr  , 


£CT  HERP'<r  a 

Bern*/"0* 


lead  every  word  of  this  Money 

feview  from  FILM  BULLETIN  (Fefc.  27,  J950) 

YELLOW  CAB  MAN'  RIOT  OF 
IUN.  WILL  TOP  FULLER 
IRUSH'!  The  phenomenal  popu- 
1  rity  of  'The  Fuller  Brush  Man'  is 
sire  to  be  duplicated  — and  probably 
sirpassed— by  this  new  Red  Skelton 
sarrer  from  M-G-M.  Sure  to  make 
ifte  masses  howl.  Top  attraction." 


M-G-M 

presents 

RED  SKELTON 

"THE  YELLOW 
CAB  MAN" 

co-starring 

GLORIA  DE  HAVEN 

with 

WALTER  SLEZAK 

EDWARD  ARNOLD 
JAMES  GLEASON 

Screen  play  by  Devery  Freeman  and  Albert  Beich 
Story  by  Devery  Freeman 
Directed  by 

JACK  DONOHUE 
Produced  by 
RICHARD  GOLDSTONE 


(Don't  Relax  Until  We  \\<  rhe  Movie  Tax!) 


SHOWMANSHIP  I! 


HuMM  -J  boCkVng 

k  yoo  aoWar  to 

ur  20th  represent 

fu\\  details1-  ^ 
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Get  your  copy  now! 
Slugs,  40x60*s, 
burgees,  banners, 
services,  new  angles 
and  methods! 


km 


l,\s5VL 


....AND  PRODUCT! 

backing  your  campaign  to 
prove  to  the  world  that 
"MOVIES  ARE  BETTER 
THAN  EVER!" 

CHEAPER^ 
*  WABASH  AVENUE 
*  THE  BIG  LIFT 
*  A  TICKET!*  TOMAHAWK 
*  MIGHT  AMD  THE  CITY 

*  BROKEN  ARROW 

*  LOVE  THAT  BRUTE 
*  THE  GUMHGHTER 

.       PINKY  *  PRINCE  OF 


IMP! 


L^1 


CENTURY-FOX 


"Should  I 
let  him 
go  back  to 
his  wife?" 

...WOULD  YOU? 


The 
moment 
they  met 
they  knew  they 
shouldn't  have! 


directed  by 


thelma  ritter  fSor££'£=  JERRYWALD  BRETAIGNE  WINDUI 


FROM  WARNER  BROS. 
A  BIG  BOLD  AND 
BEAUTIFUL- 
PICTURE 


EDITOR 


Vol.  18.  No.  7  March  27,  1950 

Page  Seven 


What  Are  You 
Doing  Today 
In  the  Fight 
for 
REPEAL 
Of  the  Unfair 
Admission  Tax? 


ft 


BULLETIN 


FILM  BULLETIN — An  Independent  Motion  Picture 
Trade  Paper  published  every  other  Monday  by  Film 
Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  35  West  53rd  St.,  New  York, 
19;  Circle  6-9159.  David  A.  Bader,  Business 
Manager.  PUBLICATION  -  EDITORIAL  OFFICES: 
1239  Vine  St.,  Philadelphia  7,  Pa.,  Rltten- 
house  6-7424;  Barney  Stein,  Managing  Editor;  Jack 
Taylor,  Publication  Manager;  Robert  Heath,  Circu- 
lation Manager.  HOLLYWOOD  OFFICE:  659  Haver- 
'ord  Ave.,  Pacific  Palisades,  Calif.,  Hillside  8183; 
lay  Allen,  Hollywood  Editor.  Subscription  Rate: 
INE  YEAR,  $3.00  In  the  United  States;  Canada. 
J4.00;  Europe,  $5.00.  TWO  YEARS,  $5.00  In  the 
Initrd  States;  Canada,  $7.50;  Europe,  $9.00. 


EDITOR'S  NOTE 

Two  weeks  ago,  a  U.  S.  Senator  with  an  appetite 
for  headlines  made  the  front  pages  with  the  intro- 
duction of  a  bill  to  license  the  PEOPLE  in  the  mo- 
tion picture  industry  on  the  basis  of  PERSONAL 
CONDUCT!  The  following  day,  we  imagined  that 
a  colleague  of  the  Gentleman  from  Colorado  intro- 
duced a  similar  bill  licensing  senators  and  congress- 
men by  the  same  yardstick  and  that  the  Gentleman 
from  Missistucky  paraphrased  the  speech  of  the 
Gentleman  from  Colorado  to  suit  the  purposes  of 
his  measure.  Variations  of  the  quotations  contained 
in  the  following  dispatch  may  be  found  in  the  Con- 
gressional Record.  March  14,  1950.  Pages  3332  to 
3339. 


URGES  BILL  LICENSING 
MEMBERS  OF  CONGRESS 

Washington.  Mar.  15  (IP). — In  a  resounding  blast  against  the  "disgust- 
ing conduct"  of  certain  senators  and  congressmen,  Senator  Stupeford  Snyde  of 
Missistucky  today  introduced  a  bill  to  license  the  personal  lives,  habits  I  smok- 
ing, drinking  and  headline-hunting)  and  the  customs  of  all  members  of  the 
legislative  body.  The  solon  pointed  out  that  his  proposed  law  is  based  on  the 
fact  that  senators  and  congressmen  are  interstate  products. 

"The  object  of  this  measure,"  declared  Snyde,  "is  to  insure  wholesome, 
sensible  senators  and  congressmen  and  to  eliminate  persons  of  low  character 
from  gaining  admittance  to  this  august  body.  Revenues  from  the  license  fees 
imposed  by  my  law  should  produce  revenue  of  more  than  $17.63  annually." 
he  said. 

The  senator,  a  ranking  member  of  the  powerful  Committee  on  Censor- 
ship of  Personal  Conduct,  hurled  vitriolic  condemnation  upon  the  heads  of 
"those  members  of  this  body  who  have  wronged  their  voters  by  taking  kick- 
backs, by  padding  government  payrolls  and  by  robbing  the  pork  barrel.  "As 
if  this  were  not  enough,"  he  continued.  "I  am  chagrined  to  point  a  linger  al 
the  good  senator  Sellout  of  Tennisippi  and  his  shady  morals.  It  i-  no  secrel 
to  anyone  in  this  august  bodv  that  he  has  been  observed  going  in  and  out  of 
a  well-known  hotel  right  here  in  the  shadow  of  the  capitol  dome  itself,  at 
strange  hours  and  in  the  company  of  a  young  woman  who  is  not  a  young  lady. 

"If  the  Gentleman  from  Tennisippi  feels  the  urge  to  go  on  an  immoral 
binge,  as  a  few  of  us  do  now  and  then,  he  should  have  respect  enough  for  bis 
position  in  this  august  bodv  to  retire  from  it  and  forever  remain  in  retirement. 
Is  that  asking  too  much?" 

Hits  'Mad  Dogs' 

Warming  up  to  the  attack,  the  irate  Snyde  struck  out  with  Mill  blows 
at  the  "mad  dogs"'  of  congress,  w bo.  be  shouted,  should  be  "put  on  a  leash!" 

Rising  to  evangelistic  heights  of  oratory,  the  senator  declared:  This 

wicked  element  in  our  midst,  like  the  wicked  element  in  I  lol  l\ \\  ood.  for  in- 
stance, is  totally  irresponsible.  No  one  wants  to  invoke  unnecessary  blue  laws 
and  la\  down  unreasonable  restraints  upon  human  beings,  bui  it  is  for  the 

(Continued  on  Page  20) 


The  Cover-to-Vover  Trade  Paper 


There  are  substantial  reasons  why  exhibitors  all  over  Amer- 
ica (and  the  subscribers  in  Canada,  Europe,  England,  India 
and  Iceland,  too)  are  agreeable  to  pay  more  for  a  subscrip- 
tion to  FILM  BULLETIN  than  for  any  other  of  the  regu- 
lar film  trade  papers  (only  Variety  and  Harrison's  Reports 
get  more  per  copy).  The  answer  is  that  thousands  of 
theatremen  do  more  than  just  subscribe  to  FILM  BULLETIN 
.  .  .They  absorb  it  from  cover  to  cover.  .  .They  buy  product 
by  its  production  information ...  They  book  by  its  frank 
reviews  .  .  .  They  form  their  views  of  industry  policies  by 
its  editorial  pages  .  .  .  They  have  faith  in  it  .  .  .  They 
regard  FILM  BULLETIN  as  the  trade  paper  with  something 

Important  to  say! 


BULLETIN 
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Aeirs  and  Opinion 


JOHNSON  FILM  LICENSE  BILL 
STARTS  BOOMERANG  REACTION 

The  rootin',  tootin'  Senator  from  Col- 
orado seemed  a  little  frightened  at  the 
deluge  that  followed  his  little  rain-mak- 
ing pill. 

The  film-licensing  bill  proposed  by 
Sen.  Ed  Johnson  (D.,  Colo.)  to  save  the 
American  people  from  "immorality",  pre- 
sented to  a  Senate  which  heard  the  for- 
mer cowhand  plough  into  RKO,  Ingrid 
Bergman,  Roberto  Rosselini,  Rita  Hay- 
worth,  and  Eric  Johnston,  in  his  attempt 
to  make  the  industry  subject  to  Govern- 
ment censorship,  did  exactly  what  the 
Senator  knew  it  would  do  —  give  him 
reams  and  reams  of  newspaper  space. 
The  proposal  frankensteined,  however, 
into  fodder  for  newspaper  editorialists 
throughout  the  country  which  did  the 
Senator  no  good. 

Most  of  the  comment  followed  the 
Motion  Picture  Association's  immediate 
denunciation  of  the  Johnson  Bill  as  a 
"police  state  act".  In  the  Senate  itself, 
four  Republicans  took  the  opportunity 
to  attack  the  bill  and  the  Democratic 
Senator.  Sen.  Alexander  Wiley  of  Wis- 
consin declared  that  the  bill  would  un- 
doubtedly be  declared  unconstitutional, 
and  called  for  a  public  boycott  of  objec- 
tionable pictures  and  films  which  fea- 
tured unsavory  players. 

Dictatorial  Powers 

"To  generalize  on  the  individual  isolated 
case  of  'Stromboli'  misconduct  and  to 
ask  that  a  whole  system  of  Federal  reg- 
imentation be  set  up  to  prevent  such 
comparatively  rare  abuses  is,  I  believe, 
to  commit  a  grave  mistake,"  Sen.  Wiley 
said.  "I  for  one,  therefore,  would  op- 
pose, as  I  am  sure  practically  every  mem- 
ber of  the  Senate  would  oppose,  this  bill 
with  its  tremendous  implications  of  a 
European  police-state,  a  Soviet-type 
OGPU.  The  bill  would  vest  in  the  De- 
partment of  Commerce  dictatorial  pow- 
ers which  could  mean  life  and  death  over 
the  entire  motion  picture  industry." 

Commenting  on  Sen.  Johnson's  bill, 
National  Allied  general  counsel  Abram 
F.  Myers  said  it  was  "inevitable",  point- 
ing to  Allied's  two-year  battle  for  inter- 
industry as  disciplining  of  erring  stars. 
He  called  the  Johnson  proposal  "the 
Finneran  plan  put  into  legislative 
stature",  adding  that  it  was  a  natural 
result  because  the  industry  had  ignored 
Allied's  "constant  warnings". 
Boycott  No  Answer 

Myers  also  felt  that  Sen.  Wiley's  state- 
ment of  a  public  boycott  was  not  a 
satisfactory  method  of  curing  the  situa- 
tion, reiterating  his  stand  for  "internal 
regulation."  "I  imagine  if  the  industry 
made  a  real  effort  to  cure  these  condi- 
tions," Myers  declared,  "Senator  Johnson 
would  be  satisfied."  The  latter,  ap- 
praised of  Myers'  statement,  agreed  that 
"if  they  do  it  themselves,  that's  what  I 
want". 

Sen.  Johnson,  however,  seemed  doubt - 
iful   that    the   industry   was  capable  of 
/adopting   a  satisfactory  code,  and  said 
that  even  if  the  MPAA  should  make  pro- 


ERIC  JOHNSTON 

Who's  a  Czar?  A  Commissar? 


posals  toward  that  end,  the  hearings  on 
the  Bill,  scheduled  for  mid-April,  "might 
be  the  proper  place  to  go  over  it". 

He  admitted,  also,  that  the  Bill  "needs 
considerable  legal  exploration  '  and  that 
changes  might  be  made  in  it  by  the  time 
it  comes  up  for  hearing.  He  noted,  how- 
ever, that  the  "experts"  who  had  draft- 
ed the  bill,  considered  it  constitutional. 

"Morals  Commissar" 

Eric  Johnston's  counter-attack  to  Sen. 
Johnson's  Senatorial  blast  charged  that 
the  latter  was  "setting  up  for  himself  a 
pretty  big  job  to  become  commissar  of 
the  morals  of  the  American  people  '.  The 
public,  he  added,  was  qualified  to  judge 
on  the  morals  of  pictures,  and  "democ- 
racy at  the  box  office"  was  as  much  in 
order  as  "democracy  at  the  ballot  box". 

According  to  the  terms  of  the  Bill,  "to 
insure  wholesome  motion  pictures  for  the 
people  and  to  eliminate  persons  of  low 
character  from  making  and  appearing  in 
films,"  all  actors,  actresses,  producers 
and  distributors  would  be  required  to  ob- 
tain a  Federal  license,  issued  by  the 
Department  of  Commerce,  before  they 
can  appear  in,  make  or  distribute  a  com- 
mercial film.  The  license  would  cost  $1 
per  year  for  the  players,  $100  per  pro- 
ducer, and  $10,000  per  distributor. 

Licenses  would  be  denied  any  of  the 
above  found  guilty  of  a  crime  involving 
moral  turpitude,  or  who  admitted  acts 
constituting  the  "essential  elements"  of 
such  a  crime.  A  license  would  be  with- 
held, also,  from  any  film  with  such  ac- 
tors, actresses,  or  producers,  or  any  film 
that  could  contribute  to  juvenile  delin- 
quency or  "encourage  contempt  for  law 
or  public  or  private  morality".  Penalty 
would  be  fines  of  $1000,  $5000,  or  $10,000. 
It  was  noted  ,  also,  by  Sen.  Johnson 
that  the  Act  would  be  self-supporting, 
costs  being  defrayed  by  the  $4,000,000 
estimated  revenue  from  licenses. 


10,000  THEATREMEN  ACCLAIM 
20th  SHOWMANSHIP  REGIONAL 

In  Chicago  a  few  weeks  ago,  Charles 
Skouras  told  almost  400  of  the  nation's 
top  exhibitors,  who  had  assembled  as 
guests  of  20th  Century-Fox  for  its  Show- 
manship Meeting,  "You're  not  kidding 
anyone  as  to  why  you're  here  —  you're 
worried!"  Mr.  Skouras  undoubtedly 
knew  what  he  was  talking  about.  Last 
week,  when  the  waves  tossed  by  the 
20th  Century  rock  into  the  industry's 
troubled  waters  had  spread  out  to  en- 
gulf the  nation's  exchange  centers  in  a 
series  of  regional  showmanship  meet- 
ings, approximately  10,000  worried  thea- 
tremen  showed  up  in  29  cities  in  an 
effort  to  hit  upon  means  and  methods 
of  checking  the  slumping  boxoffice. 

Each  conclave  was  a  replica  of  the 
master  meeting  in  Chicago,  both  in  fer- 
tile presentation  of  ideas  and  in  enthusi- 
astic response  by  the  exhibitors.  Each 
was  an  all-day  affair,  beginning  in  the 
morning  with  a  presentation  of  the  fam- 
ed "Showmanship  Guide"  by  a  repre- 
sentative of  20th-Fox,  then  a  luncheon, 
with  speakers  and  an  open  forum  in  the 
afternoon.  It  didn't  end  there.  In  the 
evening,  the  hosts  wined  and  dined  the 
theatremen  and  invited  them  via  sneak 
previews  to  view  as  sample  of  what  its 
"Movies  Are  Better  Than  Ever"  slogan 
stands  for. 

Without  exception  every  meeting  drew 
a  greater  turnout  of  theatremen  than  was 
expected.  In  many  cities  howling  snow- 
storms and  rainswept  streets  did  not  pre- 
vent the  theatremen  from  being  on  hand, 
although  several  openings  were  delayed 
until  the  latecomers  straggled  soggily  in, 
often  after  traveling  hundreds  of  miles 
for  the  occasion 

Despite  the  inclement  weather,  more 
than  1100  jammed  the  grand  ballroom  of 
the  Hotel  Astor  last  Thursday  to  hear 
Mayor  William  O'Dwyer,  20th-Fox  pres- 
ident Spyrous  P.  Skouras  (by  cable), 
vice-president  Andy  W.  Smith,  Jr.,  and 
other  prominent  industryites  reiterate 
their  confidence  in  the  future  if  films 
return  to  aggressive  showmanship  to 
bring  moviegoers  back. 

They  heard  Mayor  O'Dwyer  place 
moviehouses'  standing  in  the  community 
and  their  influence  on  the  citizens  to 
schools  and  churches  as  disseminators  of 
education,  information  and  a  force  for 
good.  They  heard,  also,  the  principles 
of  basic  showmanship  presented  at  the 
Chicago  meeting  reiterated  by  Messrs. 

(Continued  on  Next  Page) 
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They  Curried  Off  the  Oscars 


(Continued  from  Preceding  Page) 

Skouras  and  Smith,  division  manager 
Martin  Moskowitz,  branch  head  Sam 
Diamond,  Harry  Brandt,  Leo  Brecher, 
Wilbur  Snaper,  Louis  Nizer,  Spyros 
Skouras,  Jr.,  and  many  others  who  were 
present  at  the  initial  meeting,  relate  with 
enthusiasm  and  conviction  their  praise 
of  the  back-to-showmanship  movement 
instituted  by  20th-Fox.  The  open  forum 
in  the  afternoon,  with  Fred  Schwartz  as 
moderator,  culled  a  wealth  of  additional 
ideas  to  swell  the  showmanship  snowball 
started  in  Chicago. 

In  Boston,  the  principles  crystallized 
into  a  concrete  drive  as  more  than  503 
exhibitors  from  four  New  England 
states  approved  plans  to  form  an  organi- 
zation to  press  the  institutional  ad  cam- 
paign suggested  by  20th-Fox,  with  the 
slogan,  'Movies  Are  Better  Than  Ever". 
Martin  Mullin,  who  acted  as  co-modera- 
tor, with  Sam  Pinanski,  was  named 
chairman.  The  meeting  also  approved 
creation  of  a  committee  of  New  Eng- 
land theatre  admen  to  work  in  coopera- 
tion with  distributors'  exploitation  field 
men,  engaged  an  ad  expert  for  full  time 
work  on  the  campaign. 

The  Rhode  Island  exhibitors,  it  was 
disclosed  by  Ed  Fay,  of  Providence,  will 
each  contribute  $10  weekly  for  an  indefi- 
nite period  to  finance  the  institutional 
advertising  in  the  State's  newspapers,  to 
be  matched  dollar-for-dollar  by  20th-Fox 
as  promised  at  the  Chicago  meeting  by 
advertising  manager  Jonas  Rosenfield 
and  affirmed  at  each  of  the  regional  meet- 
ings by  Fox  .representatives. 

Among  the  20th-Fox  home  office  repre- 
sentatives and  field  men  who  traveled  to 
all  parts  of  the  country  to  address  the 
meetings  were  Al  Lichtman,  Los  Ange- 
les; Rodney  Bush,  Philadelphia  and  Pitts- 
burgh; Jonas  Rosenfield,  Dallas;  W.  C. 
Gehring,  New  York;  Sam  Shain,  Memphis 
and  New  Orleans;  Abe  Goodman,  Albany 
and  New  Haven;  Herman  Wobber,  San 
Francisco;  Al  Palca,  Atlanta  and  Char- 
lotte; Roger  Ferri,  Boston;  Dave  Golding, 
Buffalo;  Ed  Solomon,  Cleveland  and  Cin- 
cinnati; Lem  Jones,  Des  Moines  and  Oma- 
ha; Ira  Tulipan,  Detroit;  Earl  Wingart, 
Indianapolis,  Minneapolis;  Ted  Tod,  St. 
Louis  and  Kansas  City;  Stirling  Silliphant, 
Washington;  Ed  Yarbrough,  Salt  Lake 
City,  and  Jimmy  Gillespie,  Oklahoma  City. 


"KING'S  MEN"  SCORES  IN 
THREE  OF  TOP  FIVE  OSCARS 

-Best  picture:  Columbia's  "All  the 
King's  Men." 

— Best  actor:  Broderick  Crawford  in 
"All  the  King's  Men." 

— Best  actress:  Olivia  de  Havilland  in 
Paramount's  "The  Heiress." 

— Best  director:  Joseph  H.  Mankiewicz 
for  20th  Century-Fox's  "Letter  to  Three 
Wives." 

That's  how  they  finished  in  the  Oscar 
derby,  traditional  gauge  of  the  film  in- 
dustry's efforts  each  year,  and  the  favor- 
ites came  in  just  as  expected.  The  1949 
Academy  Awards  saw  a  veteran  of  29 
years  in  pictures,  Crawford,  make  the 
grade  in  his  first  role  in  a  big-time  pro- 
duction, and  Miss  de  Havilland,  a  two- 
time  winner  ("To  Each  His  Own"  in  1946 
as  best  actress)  and  runner-up  last  year 
for  her  "Snake  Pit"  performance,  copped 
the  Oscar  easily  for  her  exceptional  work 
in  "The  Heiress." 

Top  honors  for  supporting  work  went 
to  Dean  Jagger  for  20th-Fox's  "Twelve 
O'Clock  High"  and  to  Mercedes  McCam- 
bridge  for  her  initial  screen  role  in  "All 
the  King's  Men." 

Mankiewicz  turned  out  to  be  the  only 
double  winner  of  the  evening,  adding  to 
his  director's  Oscar,  the  gold  statuette  for 
best  original  screenplay. 

In  winning  best  picture  honors,  "King's 
Men"  beat  out  "Letter  to  Three  Wives," 
"The  Heiress,"  "Twelve  O'Clock  High" 
and  M-G-M's  "Battleground." 

Several  special  awards  were  awarded: 
Cecil  B.  DeMille  for  "35  years  of  pioneer 
leadership  in  the  motion  picture  field;" 
"Bicycle  Thief,"  most  outstanding  foreign 
language  film;  Jean  Hersholt  for  his  many 
outstanding  contributions  to  the  film  in- 
dustry; Bobby  Driscoll  for  most  outstand- 
ing juvenile  performances  in  "The  Win- 
dow" and  "So  Dear  to  My  Heart;"  Fred 
Astaire  for  "raising  the  standards  of  all 
musical  pictures  through  his  unique  dance 
stylings." 

Other  awards  included: 

Best  song  from  a  film,  "Baby,  It's  Cold 
Outside,"  (M-G-M's  "Neptune's  Daugh- 
ter"). 

Best  cartoon,  "For  Scent-imental  Rea- 
sons," Warner  Bros. 

Best  one-reeler,  "Aquatic  House  Party," 
Paramount. 

Best  two-reeler,  "Van  Gogh,"  Cinema 
Distributors. 

Best  motion  picture  story,  "The  Stratton 
Story,"  M-G-M. 

Best  cinematography  (black  and  white), 
"Battleground,"  Paul  C.  Vogel. 


Best  cinematography  (color)  "Shei 
Wore  a  Yellow  Ribbon,"  RKO-Argosy, 
Winton  Hoch. 

Best  sound  recording,  "Twelve  O'Clock 
High." 

Best  art  direction:  black  and  white, 
"The  Heiress";  color,  "Little  Women' 
(M-G-M). 

Costume  Design,  black  and  white,  "ThQ 
Heiress";  color,  "Adventures  of  Dor 
Juan,"  WB. 

Documentary  short  subject  —  Tie  be' 
tween  "A  Chance  to  Live,"  March  of  Time 
(20th-Fox)  and  "So  Much  for  So  Little' 
(WB). 

Documentary  Feature,  "Daybreak  ir 
Udi,"  British  Information  Service. 

Special  Effects  Award,  "Mighty  Jot 
Young,"  RKO. 

Best  Editing,  "Champion,"  UA. 

U-l  PRODUCTION-PUBLICITY 
CO-OP  PAYS  OFF,  SAYS  UPTON 

The  head-to-head  planning  on  a  pictur1 
by  producer,  distributor  and  publicisl1 
from  the  early  script  conferences,  throug)1 
all  phases  of  production  and,  finally,  dis 
tribution,  is  what  is  needed  to  apply  th1 
kind  of  showmanship  that  pays  off.  Sue. 
was  the  pronouncement  of  David  A.  Li[ 
ton,  Universal-International  national  direi 
tor  of  advertising,  publicity,  and  exploit? 
tion,  at  a  trade  press  conference  in  U-I'i 
home  office  soon  after  his  arrival  in  Ne\ 
York. 

It  is  this  policy  of  continuous  liaiso 
between  the  film-maker  and  the  film-sel 
er,  Lipton  declared,  which  enabled  U 
to  start  selling  "Francis"  from  its  ver 
inception,  and  resulted  in  a  merchandi 
ing  campaign  which  is  making  the  fill 
one  of  the  company's  best  grossers.  Tr 
campaign  on  "Francis,"  he  added,  is  vit; 
to  the  entire  industry  "because  it  demoi 
strates  that  showmanship  pays  off,"  ar 
illustrates  how  long-range  planning  ca 
enable  a  film  to  utilize  its  greatest  pote:. 
tial. 

The  U-I  ad-publicity  chief  spends  muc 
more  time  on  the  West  Coast  than  1 
does  in  the  Eastern  home  office,  actir 
as  a  personal  liaison  between  productic. 
and  promotion  on  his  periodic  trips  to  tl 
distribution  headquarters. 

The  "creative"  planning  which  is  sue 
an  important  factor  in  showmanship  j 
noticeable  particularly  in  small  towr 
Lipton  said,  where  "variations  in  boxoffi 
figures  are  simply  astounding  when  Vi 
do  something  the  right  way."  Showmaj 

(Continued  on  Page  1 


DISTRIBS  THEATRE  OPERATION 
CAUSED  B.O.  D30P— GOLDMAN 

"The  greatest  disaster  that  ever 
hit  this  industry  was  the  day  the 
distributor  stepped  into  exhibition," 
William  Goldman,  prominent  circuit 
operator  famous  for  his  tenacious 
battle  for  divorcement  and  his  suc- 
cessful struggle  against  the  Warner 
first-run  monopoly  in  Philadelphia, 
told  418  exhibitors  at  the  20th-Fox 
Showmanship  Meeting  in  Philly. 
Goldman  claimed  the  entrance  of 
film  distributors  into  the  theatre 
field  was  the  principal  factor  in  the 
boxoffice  decline.  He  said  the  re- 
sultant "absentee  management," 
with  its  automatic,  impersonal  oper- 
ation of  theatres,  and  Ihe  "milking" 
of  product  in  distributor-owned  first- 
runs,  caused  independent  exhibitors 
fo  "run  anything  they  could  get  their 
hands  on."  The  necessity  of  tilling 
in  time  with  poor  pictures,  he  said, 
led  (o  discouragement  of  the  movie- 
going  habit  and  to  the  current  sad 
sla(<-  of  the  boxoffice. 


Id 


FILM    B  H  I,  L  E  T  I 


'STAGE  FRIGHT'  HITCHCOCK  THRILLER  HAS  SUSPENSE,  BUT  TOO  MUCH  TALK 

Rates  •  •  +  generally;  less  in  small  towns 


Warner  Bros. 
110  minutes. 

Jane  Wyman,  Marlene  Dietrich,  Michael 
Wilding:,  Richard  Todd,  Kay  Walsh,  Dame 
Sybil  Thorndike,  Alistair  Sim,  Miles  Mal- 
leson,  Hector  MacGregor,  Joyce  Grenfell, 
Andre  Morell,  Patricia  Hitchcock. 
Directed  by  Alfred  Hitchcock. 

Traditionally  the  master  of  suspense, 
Alfred  Hitchcock's  stamp  is  evident 
throughout  "Stage  Fright."  There  are 
multitudes  of  those  touches  in  this  melo- 
drama, and  the  result  is  adequate  suspense 
drama.  But,  Mr.  Hitchcock  has  also  lard- 
ed his  film  with  a  lot  of  talk,  much  of  it 
.  superfluous,  and  he  has  lingered  lovingly 
but  too  long  on  various  characterizations 
so  that  there  are  many  moments  which 
will  seem  tedious  and  drawn  out  to  aver- 
age moviegoers  who  are  accustomed  to  a 
greater  amount  of  action  in  films  of  this 
type.  Consequently,  "Stage  Fright"  is 
likely  to  garner  varying  reactions,  the  best 
coming  from  discriminating  patrons  who 
will  appreciate  the  wealth  of  subtleties  in 
characterization  and  dialogue,  the  worst 
coming  from  those  who  look  for  moving 
pictures  to  move.  Even  the  former,  how- 
ever, may  find  the  110-minute  running 
time  overlong;  the  others  certainly  will. 
Although  the  film  was  shot  in  England 
with  an  all-British  supporting  cast,  the 


American  principals  should  carry  enough 
weight  to  offset  any  British  flavor  that 
might  accrue  detrimental.  Jane  Wyman, 
Marlene  Dietrich  and  Richard  Todd, 
whose  appearance  in  "The  Hasty  Heart" 
has  zoomed  him  to  popularity,  are  names 
that  should  look  good  on  any  marquee. 
Best  returns  should  come  from  class  hous- 
es in  metropolitan  centers.  It  will  be 
weakest  in  small  towns  and  lesser  nabor- 
hood  spots. 

Finely  etched  portrayals  are  delivered 
by  the  entire  cast  under  Hitchcock's  guid- 
ance, right  down  to  the  last  bit.  Miss 
Wyman,  as  an  amateur  actress  who  be- 
comes enmeshed  in  a  murder  in  an  at- 
tempt to  help  a  friend,  uncorks  a  well- 
shaded,  versatile  and  highly  sympathetic 
performance.  Miss  Dietrich  is  properly 
sexy  and  cruel  and  Todd  reveals  that  his 
acclaimed  "Hasty  Heart"  portrayal  was 
no  flash  in  the  pan.  Of  the  British  names, 
Michael  Wilding  has  had  some  recognition 
in  this  country  and  makes  a  thoroughly 
likeable  detective.  Despite  the  high  qual- 
ity of  the  principals'  efforts,  it  is  Alistair 
Sim  who  runs  off  with  the  acting  laurels. 
Sim's  characterization  as  Miss  Wyman's 
eccentric  father,  whose  pixilated  exterior 
covers  a  wealth  of  wisdom,  is  a  real  gem. 
Director  Hitchcock,  building  to  the  tem- 
pestuous climax,  injects  plenty  of  shocks 
along  the  way  and  lightens  the  tour  with 


more  than  the  usual  quota  of  humor.  His 
probing  camera  and  striking  lighting  ef- 
fects further  stamp  the  Hitchcock  brand 
on  a  superior  film. 

STORY:  Appealing  to  Jane  Wyman 
for  aid,  Richard  Todd  tells  her  a  story  of 
how  he  became  a  suspect  in  the  murder  of 
actress-singer  Marlene  Dietrich's  husband, 
in  an  attempt  to  shield  the  entertainer, 
whom  he  loves.  Wyman  hides  him  in  her 
father's  cottage,  then  bribes  Dietrich's 
maid  to  let  her  substitute  for  a  few  days 
while  she  attempts  to  pin  the  murder  on 
the  actress.  She  also  cultivates  the  friend- 
ship of  detective  Michael  Wilding  and  finds 
herself  falling  in  love  with  him.  As  Wy- 
man begins  to  make  progress  in  trapping 
Dietrich,  Todd  runs  away  and  her  father, 
Alistair  Sim,  sets  a  plan  to  trick  Dietrich 
into  confessing  before  Todd  can  be  caught 
by  the  police.  The  plan  works  and  she 
admits  to  Wyman  in  her  dressing  room 
that  both  she  and  Todd  killed  her  hus- 
band, a  confession  which  is  carried  over 
a  hidden  microphone  into  the  theatre.  Still 
believing  in  Todd's  innocence,  Wyman  dis- 
covers him  in  the  theatre  and  hides  him. 
Wilding,  however,  has  discovered  that 
Todd  is  a  killer  and  tries  to  warn  Wyman. 
Now  insane,  Todd  tries  to  kill  Wyman, 
but  she  dissuades  him  and  forces  him  onto 
the  stage  where  he  is  killed  by  a  falling 
safety  curtain.  BARN. 


'THE  BIG  HANGOVER'  EASY-GOING  COMEDY  WILL  PLEASE 

Rates  •  •  +  on  name  values;  weak  for  action  houses 


M-G-M 

82  minutes. 

iVan  Johnson,  Elizabeth  Taylor,  Percy 
Waram,  Fay  Holden,  Leon  Ames,  Edgar 

iBuchanan,  Selena  Royle,  Gene  Lockhart, 
Rosemary  De  Camp,  Phillip  Ahn,  Gordon 
Richards,  Matt  Moore,  Pierre  Watkin, 
Russell  Hicks. 

Directed  by  Norman  Krasna. 


Two  popular  boxomce  personalities, 
Van  Johnson  and  Elizabeth  Taylor,  are  en- 
gagingly presented  in  a  pleasant  comedy 
that  possesses  some  surprisingly  serious 
overtones.  These  two  names  alone  will 
automatically  insure  a  good  turn-out,  es- 
pecially from  the  younger  crowd,  and,  by 
and  large,  the  picture  appears  to  be  in 
the  winning  category.  The  serio-comic 
vein  has  been  tapped  for  agreeable  results 
by  Norman  Krasna,  who  works  capably  in 
all  three  capacities  of  writing,  producing 
and  directing.    An  old  hand  at  sneaking 


over  a  "message"  concealed  in  palatable 
form,  Krasna  has  sandwiched  an  import- 
ant theme  between  layers  of  comic  fluff. 
The  comedy  stems  from  a  hilarious  twist 
-  about  a  man  with  the  "world's  biggest 
hangover,"  so  sensitive  to  liquor  that  the 
merest  whiff  sends  him  off  on  a  severe 
jcg.  There  is  even  a  talking  dog  involv- 
ed. And  the  unobtrusive  note  of  serious- 
ness dwells  on  intolerance  in  our  society 
and,  in  passing,  delivers  an  aggressive 
poke  at  the  ethics  of  some  corporation 
lawyers. 

Of  course  there  is  also  a  good  deal  of 
rapturous  young  romance,  as  practiced  by 
two  of  its  most  artful  exponents.  Van 
Johnson  is  particularly  good  here  in  a 
made-toorder  part,  that  of  a  sincere  af- 
fable young  fellow  with  problems.  As  for 
Elizabeth  Taylor,  suffice  to  say  that  she 
is  incredibly  beautiful.  From  the  stage 
(Life  With  Father)  Percy  Waram  supplies 
a  good  characterization  and  Leon  Ames 
and  Gene  Lockhart  are  also  well  featured. 


Altogether  an  amiable  session  of  enter- 
tainment. 

STORY:  Van  Johncon  is  fortunate  in 
having  (1)  the  best  scholastic  record  of 
his  law  school  (2)  a  fine  job  in  an  import- 
ant law  firm  (3)  the  affectionate  interest 
of  the  boss'  daughter,  Elizabeth  Taylor. 
But  he  has  a  pecuiiar  affliction,  an  allergy 
to  alcohol  acquired  during  the  w?r  when 
he  was  almost  drowned  in  a  cellar  full 
of  brandy.  Elizabeth  is  sympathetic  and 
tries  out  some  amateur  psycho-therapy  to 
cure  him.  His  illusions  about  his  job  are 
shattered  when  he  learns  that  the  firm  is 
maneuvering  to  evict  a  Chinese  doctor 
from  a  swank  apartment.  He  is  furious. 
At  an  aiumni  dinner,  one  of  the  lawyers 
slips  him  a  drink  and  he  makes  a  spec- 
tacle of  himself.  But  then  he  tells  them 
all  off  for  their  intolerance  and  scheming 
hypocrisy.  He  resigns  to  take  a  low-pay- 
ing job  with  the  city  attorney  and,  des- 
pite their  quarrel,  Elizabeth,  eagerly 
plans  to  be  his  help-mate.  YORK. 


THE  GOLDEN  TWENTIES'  NOSTALGIC  DOCUMENTARY  OF  AMERICA'S  JAZZ  AGE 


Rates  •  •  as  added  attraction 


RKO  MARCH  OF  TIME 
68  minutes 

Commentary  by  Frederick  L.  Allen,  Ro- 
bert (}.  Lewis,  Allen  Prescott,  Red  Barber, 
and  Elmer  Davis. 

Produced  by  Richard  de  Rochemont. 


'The  Golden  Twenties,"  a  nostalgic  his- 
orical  piece  about  America's  fabulous  jazz 
age,  subjected  by  producer  Richard  de 
Rochemont  to  an  effective  March  of  Time 
documentary  treatment,  boasts  of  little 
in  the  way  of  boxoffice  appeal.  However, 
it  qualifies  as  a  novelty  supplement  to  a 

M  \  R  C  H    2  7,    1  9  f>  0 


strong  top  attraction  for  most  situations. 
After  some  expert  clipping  of  the  news- 
reels  and  motion  pictures  of  yester-year, 
this  68-minute  film  emerges  crammed  full 
of  interesting  and  educationally  valuable 
facts  and  scenes  with  commentary  by 
some  of  the  better-informed  personalities 
and  authorities  on  the  affairs  of  that  no- 
torious decade.  The  narrators,  who  col- 
lectively cover  all  walks  of  life  in  the  last 
generation,  include  Frederick  L.  Allen,  au- 
thor and  student  of  that  era;  Red  Barber 
commenting  on  the  prominent  figures  and 
events   in  the  sports  world;  Robert  Q. 


Lewis,  Allen  Prescott  and  Elmer  Davis 
handling  the  remarks  on  entertainment 
and  the  social  and  political  trends  of  the 
time.  Their  voices  will  remind  adult 
America  of  the  "good  old  days"  when  the 
nation  rode  the  crest  of  unprecedented 
prosperity  to  the  inevitable,  devastating 
depression,  the  interim  dominated  by  Pro- 
hibition and  bootleg  liquor,  the  initial  pub- 
lic exposure  of  the  feminine  leg  which 
accompanied  the  legal  emancipation  of 
the  American  woman,  necking  parties  and 
native  jazz,  and  (remember?)  the  Repub- 
lie.m  Party.  TAYLOR. 


11 


TARZAN  AND  THE  SLAVE  GIRL'  GOOD  ENTRY  IN  SERIES 

Rates  •  •  ■+  as  dualler  for  action  and  rural  houses 


RKO  Radio 
74  minutes. 

Lex  Barker,  Vanessa  Brown,  Robert  Ahla, 
Denise    Darcel,    Hurd    Hatfield,  Arthur 
Shields,  Robert  Warwick,  Anthony  Caruso, 
Tito  Renaldo,  Mary  Ellen  Kay. 
Directed  by  Lee  Sholem. 


Even  a  mite  more  fantastic  than  previ- 
ous entries  in  the  venerable  Tarzan  ser- 
ies, "Tarzan  and  the  Slave  Girl"  is  an  en- 
tertaining and  often  exciting  piece  of 
jungle  make-believe,  enhanced  by  much 
more  than  the  usual  quota  of  flimsily- 
attired,  curvaceous  lovelies.  Principal 
among  these  is  Denise  Darcel,  buxom 
Parisienne  of  "Battleground"  fame,  and 
a  new  "Jane"  in  the  person  of  Vanessa 
Brown.  In  addition,  a  supporting  cast 
which  includes  such  capable  performers 
as  Robert  Alda,  Hurd  Hatfield  and  Arthur 
Shields,  raises  the  standard  to  encompass 
a  wider  area  of  the  adult  audience  to 
make  this  a  good  bet  for  the  dual  bills. 


especially  in  the  hinterlands  and  the  ac- 
tion spots.  The  new,  streamlined  Tarzan, 
Lex  Barker,  has  some  pretty  rugged  go- 
ing in  this  one.  Although  his  battles  with 
the  jungle  beasts  are  reduced  to  a  mini- 
mum, there  is  plenty  of  action  and  sus- 
pense as  he  pits  his  fabulous  strength 
and  wits  against  a  dread  disease,  poison- 
dart-blowing  savages  in  wierd  camouliage, 
and  slave-seeking  raiders  of  a  lost  Egyp- 
tian-like civilization.  The  erudite  chim- 
panzee, Cheta,  is  once  more  in  risible 
prominence. 

Miss  Darcel  gets  quite  a  bit  of  screen 
footage  as  a  fiery  native  of  uncertain 
ancestry,  but  some  very  definite  physical 
assets.  Alda,  Hatfield  and  Shields,  all  of 
whom,  have,  at  one  time  or  another,  had 
much  more  prominet  roles,  are  definite 
assets  to  the  film.  As  in  the  previous 
entries,  however,  it  is  Cheta  who  runs  off 
with  the  major  chunk  of  entertainment 
the  film  provides.  Lee  Sholem  manages 
to  squeeze  out  some  surprising  suspense 
from  the  outlandish  screenplay  by  Hans 


Jacoby  and  Ar  nold  Belgard. 

STORY:    When  some  strangely-gar 
raiders  kidnap  several  young  girls  from  a 
native  tribe,  Tarzan  (Lex  Barker)  is  call- 
ed upon  for  help.    Although  he  routs  th 
raiders,  led  by  Anthony  Caruso,  a  myster- 
ious, paralyzing  disease  attacks  the  t rib 
and  he  seeks  aid  from  a  jungle  docto 
Arthur  Shields.   With  his  half-caste  nurs 
Denise  Darcel,  and  his  assistant,  Robe 
Alda,  Shields  halts  the  disease  with  a  se 
um,  then  takes  Tarzan  on  a  hunt  for  th 
origin  of   the   malady.    Meanwhile,  th 
raiders  capture  Darcel  and  Tarzan's  mat 
Vanessa  Brown,  and  take  them  along  wi 
the  other  girls  to  be  slaves  in  their  hidde 
ancient  civilization,  which  turns  out  to  b 
Tarzan's  goal,  too.    After  a  series  of  un 
usual,  to  say  the  least,  events,  including 
being  sealed  alive  in  a  tomb,  Tarzan  gets  1 
rid  of  the  wicked  influences  around  the 
king  of  the  lost  domain,  Hurd  Hatfield, 
saves  his  son's  life  with  the  serum  and 
releases  the  slave  girls  to  return  to  their 
homes.  BARN. 


STORY:  Monroe  is  a  notorious  bandit 
with  a  price  of  five  thousand  dollars  on 
his  head.  He  has  a  million  dollars  in 
stolen  gold  hidden  in  his  hideout.  In  a 
shooting  fray,  he  wounds  sheriff  Ward 
Bond  and  brings  him  to  Walter  Brennan 
for  medical  aid.  He  accepts  a  drugged 
drink  from  the  doctor  and,  when  he 
awakes,  his  beard  is  gone  and  he  has  ac- 
quired a  new  identity.  Brennan's  motive 
in  this  is  to  reform  him.  While  Bond  is 
laid  up,  Monroe  takes  over  as  sheriff  to 
keep  law  and  order,  meanwhile  planning  | 
to  make  off  with  the  next  gold  shipment 
sent  by  mine-owner  Jeff  Corey.  Ella 
Raines  discovers  his  identity  and  plans  to 
betray  him  for  the  reward.  Bond  finally 
arrests  Monroe,  but  she  helps  him  to  es-; 
cape  in  time  to  avoid  a  lynching  and  goes 
with  him  to  his  hideout.  Experiencing  a 
change  of  heart,  she  turns  over  the  gold 
to  the  government,  which  evidently  clears 
Monroe,  and,  after  a  few  more  killings, 
they  settle  down  together.  ABRAMS. 


after  a  seven  year  absence.  The  folks 
won't  forget  his  reputation  for  wildness 
as  a  youth  and  it  is  rumored  about  that 
he  has  just  come  out  of  jail.  He  stub- 
bornly keeps  silent  about  his  war  record 
in  the  Marines.  The  only  person  who  has 
any  faith  in  him  is  Dorothy  Patrick,  who 
helps  him  get  a  job  in  a  boat  yard.  Their 
romance  progresses  nicely  despite  the  ve- 
hement objections  of  her  father,  Don  Bed 
doe,  and  the  under-handed  tactics  of  his 
rival,  Byron  Barr.  There  is  also  his  old 
flame,  Barbra  Fuller,  who  tries  to  keep 
the  embers  aglow.  He  and  Dorothy  plan 
to  elope  to  the  next  state,  but  are  unable 
to  get  a  license  and,  upon  their  return 
Franz  is  arrested  for  a  robbery.  Although 
he  has  been  framed  by  Barr  and  James 
Lydon,  he  doesn't  want  to  offer  his  alibi 
at  the  expense  of  the  girl's  reputation 
Meanwhile  Barr  and  Lydon  are  out  or 
another  robbery  and  the  place  catches 
fire  with  Lydon  caught  in  a  bear-trap 
To  the  rescue  comes  Franz,  bravely  sav 
ing  Lydon's  life.  The  real  culprits  are 
arrested  and  soon  Franz  finds  himself  the 
town's  favorite  son.  YORK. 


'SINGING  GUNS'  VAUGHN  MONROE  IN  GOOD  FILM  DEBUT 

Ratas  •  *  +  generally;  slightly  more  for  action  and  western  houses 


Republic 
91  minutes 

Vaughn  Monroe,  Ella  Raines,  Walter 
Brennan,  Ward  Bond,  Jeff  Corey,  Barry 
Kelley,  Harry  Shannon,  Tom  Fadden, 
Ralph  Dunn,  Rex  Lease,  George  Chandler, 
Billy  Gray,  Mary  Bear,  Jimmie  Dodd. 
Directed  by  R.  G.  Springsteen. 


Republic  has  taken  Vaughn  Monroe,  the 
singer  with  "muscular  tonsils,"  out  from 
in  front  of  the  band-stand  and  placed  him 
on  a  cayuse  out  on  the  open  range  .  The 
conversion  has  been  highly  successful  and 
the  picture  is  bound  to  make  money  for 
everyone  concerned.  Curiosity  is  one  fac- 
tor that  will  bring  out  the  fans  to  see  how 
this  top  record  and  radio  star  makes  out 
as  a  virile,  hard-hitting  western  hero.  He 
does  fine  -  perhaps  no  competition  to 
John  Wayne  or  even  Roy  Rogers  in  the 
cowboy  sweepstakes  —  but  he  gets  by  on 
the  strength  of  his  brawny  appearance 


and  smooth  voice.  As  a  production  it  is 
one  of  Republic's  big  jobs,  with  a  script 
from  a  Max  Brand  novel  and  Trueolor  for 
eye  appeal.  To  support  the  singer  they 
have  surrounded  him  with  a  cast  of  vet- 
eran performers  who  really  know  their 
business.  And  then  there  is  that  song, 
"Mule  Train."  While  it  has  passed  its 
peak  of  popularity,  it  still  offers  an  added 
selling  angle.  He  also  croons  two  other 
ballads,  "Singing  My  Way  Back  Home" 
and  "Mexicali  Trail"  during  a  few  lulls 
in  the  shooting.  What  with  Monroe  and 
"Mule  Train,"  the  picture  has  an  unbeat- 
able combination  for  exploitation  purposes 
and  it  should  garner  above-par  revenues 
generally,  while  returns  will  be  heavy 
wherever  westerns  are  popular. 

Ward  Bond  gives  one  of  his  best  per- 
formances as  the  sheriff,  while  Walter 
Brennan  is  again  impressive  in  an  "old 
codger"  role.  Ella  Raines  is  slinky  and 
seductive  in  the  low-cut  gown  of  a  dance- 
hall  girl. 


'TARNISHED'  SATISFACTORY  FOR  LOWER  SLOT 

Rates  •  •  —  as  dualler;  better  in  small  towns 


Republic 
60  minutes. 

Dorothy  Patrick,  Arthur  Franz,  Barbra 
Fuller,  James  Lydon,  Harry  Shannon,  Don 
Beddoe,  Byron  Barr,  Alex  Gerry,  Hal 
Price. 

Directed  by  Harry  Keller. 


"Tarnished"  is  a  modest  offering  de- 
signed to  fit  the  lower  half  of  twin  bills. 
It  is  similar  to  this  company's  recent 
"Flame  of  Youth"  with  its  emphasis  on 
the  problems  of  young  people  beset  by  the 
temptations  of  crime.  And,  like  that  pic- 
ture, it  gives  an  acting  break  to  some 
fresh  talent,  a  group  of  young  (and  little 
known)  performers.  Although  the  names 
values  are  negligible,  as  a  programmer  it 
is  quite  serviceable  with  all  the  obvious  in- 
gredients given  proper  attention  in  its 
neat  sixty  minutes  running  time.  Ro- 
mance, a  few  fist  fights  and  even  an  ac- 
tion climax,  with  some  unlikely  business 
about  a  bear-trap,  are  included  in  a  thin 
mixture  of  melodrama.     The  malicious- 


ness of  small  town  gossip  is  well  described 
in  the  John  Butler  script  and  the  back- 
ground makes  it  particularly  acceptable 
for  the  small  town  trade.  Perhaps  the 
best  known  of  the  cast  is  James  Lydon, 
but  he  doesn't  have  much  of  a  part.  Dor- 
othy Patrick  and  Arthur  Franz  adequately 
handle  the  lead  roles,  while  Barbra  Fuller 
and  Byron  Farr  get  their  lumps  as  their 
ungracious  antagonists.  Don  Beddoe,  as 
a  stubbornly  narrow-minded  villager,  is 
well  cast. 

STORY:  Arthur  Franz  gets  a  cool  re- 
ception when  he  returns  to  his  home  town 


BOXOFFICE  RATING 

• 

Poor 

o  © 

Average 

•  •  • 

Good 

•  •  •  • 

Excellent 

Please  note  that  the 

rating  often 

varies  for 

different  types 

of  Theatres 

FILM  BULLETIN 


'LOVE  HAPPY'  LAUGHABLE  MARX  BROS.  VEHICLE 

Rates  •  •  + 


United  Artists 
84  minutes 

Marx  Brothers,  Illona  Massey,  Vera  Ellen, 
Marion  Hutton,  Paul  Valentine,  Raymond 
Burr,  Melville  Cooper,  Leon  Belaseo,  Eric 
Blore. 

Directed  by  David  Miller. 


The  lovable,  clever,  crazy  Marx  Bro- 
thers are  with  us  again,  and  this  time, 
they  have  a  film  that  gives  them  a  break. 
"Love  Happy"  will  leave  exhibitors  happy, 
except  in  those  theatres  that  do  not  fare 
well  with  comedies.  Small  wonder  that 
the  slapstick  antics  fit  the  Brothers  like 
a  glove  —  Harpo  wrote  the  story  which 
was  turned  into  a  script  and  helped  him- 
self to  the  funniest  role  of  his  career  (still 
not  uttering  a  word).   He  is  assisted  ably 


by  Groucho  who  narrates  the  story  and 
does  some  humorous  sleuthing  as  a  "pri- 
vate eye."  Chico,  who  is  the  translator  of 
Harpo's  pantomime  language,  also  con- 
tributes many  laughs.  A  fantastic  chase 
on  the  roof  tops  of  New  York  is  one  of 
the  highlights  of  the  picture,  but  gives 
rise  to  a  number  of  electric  signs  which 
were  obviously  contrived  for  advertise- 
ment purposes  —  and  for  which  exhibi- 
tors should  charge  UA  at  the  rate  of  so- 
much-per-thousand  patrons! 

Harpo  and  Chico  performing  solos  on 
the  harp  and  piano,  respectively.  A  '.'Sadie 
Thompson"  routine  danced  very  well  by 
Vera  Ellen  and  "Who  Stole  That  Jam," 
sung  by  Marian  Hutton,  keep  the  movie 
going  at  a  lively  pace. 

STORY:    As  a  good  natured  tramp  liv- 


ing in  a  shack  in  Central  Park,  Harpo 
steals  food  from  the  rich  in  order  to  feed 
a  poor  theatrical  troupe  who  have  no  fi- 
nancial backing.  Harpo  steals  a  can  of 
sardines,  which,  unknown  to  him,  con- 
tains a  valuable  diamond  necklace  smug- 
gled into  the  country  by  a  gang  of  inter- 
national jewel  thieves,  headed  by  Illona 
Massey.  Upon  realizing  the  theft  of  the 
sardines,  Miss  Massey  traces  it  to  the 
theatrical  troupe  and  invests  in  their  show 
for  the  purpose  of  finding  the  necklace. 
This  leads  her  henchmen  to  chase  Harpo 
along  the  rooftop  e'ectric  signs  of  Broad- 
way. Groucho  (a  private  "eye"  also 
searching  for  the  diamonds)  and  Miss 
Massey  join  the  chase.  Harpo  waltzes  off 
with  the  jewels  and  Groucho  with  Miss 
Massey.  GRAN. 


STORY:  Tommy  Wonder,  a  sailor  on 
leave  in  Havana,  meets  up  with  cafe 
dancer  Doris  Dowling.  He  teaches  her 
the  Sarumba  in  one  easy  lesson  and  they 
polish  up  a  dance  routine.  They  are  going 
great  guns  at  the  local  club  until  the  wolf- 
ish owner,  Michael  Whalen,  starts  leering 
at  Doris.  He  wines  and  dines  her  and 
even  gives  her  an  orchid.  Tommy  gets 
very  jealous.  He  gambles  away  all  his 
money.  Then  he  gets  mad.  He  strikes 
Whalen  a  mighty  blow  on  the  chin.  Whal- 
en changes  his  leer  to  a  sneer  and  orders 
Tommy  arrested  for  jumping  ship.  But 
then  he  changes  his  mind  when  Doris' 
girlfriend,  Shelia  Garret,  winks  at  him. 
Sci  it's  Shelia's  turn  to  get  an  orchid  and 
Tommy  gets  Doris.  YORK. 


nary,  John  Beal  is  assigned  to  a  remote 
backwoods  parish.  There  he  finds  dissen- 
sion and  bickering  among  the  hardy  set- 
tlers. He  succeeds  in  building  a  church 
and  soon  his  efforts  bring  some  measure 
of  peace  to  the  community.  Paul  Guil- 
foyle  forsakes  his  drunken  ways  to  be- 
come a  devout  church-goer.  Beal  runs 
into  trouble  with  a  wealthy  and  self- 
righteous  individual  who  feels  that  the 
church  belongs  to  him.  This  man  changes 
his  outlook,  after  Beal  saves  his  life  in 
the  woods.  As  the  years  go  by,  the  Pastor 
marries  and  raises  a  family  and  suffers 
misfortune  when  his  eldest  son  is  killed 
in  the  war.  He  is  transferred  to  a  larger 
parish,  only  to  find  it  largely  unattended. 
Through  his  untiring  efforts,  he  acquires 
a  devoted  following  and,  upon  his  retire- 
ment at  a  ripe  old  age,  is  given  a  sincere 
and  heart-felt  tribute.  ABRAMS. 


'SARUMBA'  TURN  THI  SOVERTO  TELEVISION! 

Rates  •  +  as  supporting  feature  for  minor  houses 


Eagle  Lion 
65  minutes 

Michael  Whalen,  Doris  Dowling,  Tommy 
Wonder,  Dolores  Tatum,  Rodriguez  Mo- 
Una,  .Shelia  Garret,  Manuel  Folgoso,  Red 
Davis,  Ira  Wolfer,  John  Bonin,  Collins 
Hay,  Laurette  Campeau. 
Directed  by  Marion  Gering. 

The  incredibly  poor  caliber  of  this  pic- 
ture p'aces  it  way  down  on  the  bottom  of 
the  list  and  the  exhibitor  who  plays  it 
will  have  to  be  pretty  hard  up  for  pro- 
duct. As  a  musical  of  sorts,  it  features 
such  dances  as  the  samba  and  rumba  — 
hence  the  title  "Sarumba."  In  grind 
houses  it  may  attract  an  audience  with 
come-on  promises  of  "pretty  girls"  and 


"lilting  rhythms,''  but  generally  it  will 
get  a  decided  thumbs-down.  It  was  film- 
ed entirely  in  Cuba  and  evidently  under 
primitive  conditions,  for  the  photography 
is  blurred  and  erratic.  But  there  is  no 
excuse  for  clumsy  direction  that  violates 
fundamental  rules  of  film-making,  or  for 
dialogue  that  is  just  plain  silly.  Nor  is 
there  any  excuse  for  such  inept  perform- 
ances, for  some  members  of  the  cast  have 
had  previous  acting  experience.  Michael 
Whalen  has  been  around  as  a  heavy  and 
Doris  Dowling  may  be  remembered  for  a 
bit  spot  in  "The  Lost  Weekend,"  while 
Tommy  Wonder  has  some  renown  as  a 
specialty  dancer.  It  all  adds  up  to  the 
type  of  film  that  is  just  what  we  need  - 
on  television! 


'MESSENGER  OF  PEACE*  SINCERE  RELIGIOUS  DRAMA 

Rates  •  •  +  in  rural  communities  and  some  naborhoods 


Astor 

87  minutes 

John  Beal,  Peggy  Stewart,  Paul  Guilfoyle, 
William  Bakewell,  Fred  Essler,  Raphael 
Bennett,  Maude  Prickett,  Al  Bridges,  Eliz- 
abeth Kerr,  William  Gould,  Edythe  Elliott, 
Brooks  Shayne,  Joe  Brown,  Jr. 
Directed  by  Frank  Strayer. 

A  religious  picture,  "Messenger  of 
Peace"  falls  into  a  special  category  that 
is  acceptable  for  particular  situations.  It 
should  bring  satisfactory  returns  in  small 
towns  and  in  city  naborhoods  where  re- 
ligious films  have  previously  clicked.  In 
such  selected  situations,  its  run  should 
merit  the  exhibitor,  not  only  tidy  returns, 
but  also  the  valuable  good  will  of  his 
community.  It  takes  for  its  inspiring 
story  the  life  of  a  Lutheran  Pastor  who 


"carved  a  church  out  of  the  wilderness" 
and  spent  his  years  in  unselfish  toil  for 
the  good  of  his  flock.  To  create  particu- 
lar interest,  endorsement  by  local  religious 
groups  is  quite  feasible,  since  the  picture 
represents  a  denomination  that  has  too 
rarely  been  given  a  place  on  the  screen. 
Its  commendable  production  aspects  are 
the  result  of  long  experience  by  the  Ro- 
land Reed  Studios  in  turning  out  this  type 
of  film  in  shorter  versions  for  church 
presentation.  Budget-wise,  it  is  a  little 
skimpy,  but  the  script  is  well  constructed; 
it  carefully  refrains  from  maudlin  senti- 
ment and  most  of  the  performances  are 
very  good.  Two  fairly  well  known  Holly- 
wood names,  John  Beal  and  Paul  Guil- 
foyle, give  it  a  slight  marquee  boost.  Beal 
does  a  convincing  job  of  portraying  the 
Pastor  from  youth  to  old  age. 
STORY:    Upon  graduation  from  semi- 
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(Continued  from  Page  10) 
ship  selling  in  these  communities  has  re- 
sulted in  a  single  day's  gross  topping  an 
entire  week  of  "cut-and-dried"  operation. 
Studio  Personnel  Tours 

Another  vital  showmanship  facet  which 
is  being  employed  by  U-I,  he  stated,  is  the 
series  of  tours  by  studio  personnel 
throughout  the  country.  Not  only  stars, 
who  are  not  always  available,  but  tech- 
nicians and  specialists  are  going  into  the 
sticks  to  plug  pictures,  and  meeting  with 
an  excellent  reception. 

A  neat  twist  to  the  theory  that  exploi- 
teers  be  thoroughly  familiar  with  a  film 
from  early  production  phases,  is  Lipton's 
disclosure  that  very  often  the  publicists 
are  influential  in  inserting  special  sales 
factors  into  the  film  while  it  is  shooting, 
or  even  in  the  preparation.  Thus,  the 
commercial  possibilities  of  the  film  are 
enhanced  by  the  publicists  ideas,  while 
the  latter  has  ready-made  angles  to  plug 
well  in  advance  of  the  film's  release. 

Lipton  will  remain  in  the  East  for  home 
office  conferences  with  distribution  and 
ad-publicity  heads  until  this  week,  then 
returns  to  the  studio. 

BACK  IK  BLACK,  U-I  BIDS 
FOR  BEST  HALF  IN  YEARS 

Gingerly  stepping  back  into  the  black 
after  being  engulfed  in  red  ink  for  the 
past  couple  years,  Universal  showed  a 
net  profit  of  $12,924  for  the  first  quarter 
of  fiscal  1950,  which  ended  Jan.  28th. 
Despite  the  skimpy  profit  figure  for  the 
quarter,  it  represented  a  tremendous  im- 
provement over  the  same  quarter  the 
preceding  year,  when  the  company  re- 
ported a  net  loss  of  $717,535,  and  be- 
tokened a  hearty  resurgence  into  respect- 
able profits  for  the  first  half.  It  is  in 
the  second  quarter  that  one  of  the  com- 
pany's top  grossers,  "Francis,"  went  into 
release,  and  the  returns  on  this  film,  as 
well  as  completed  amortization  of  the 
company's  high-cost  product  should  give 
UT  its  best  six  months  in  years. 

Meanwhile,  the  Board  of  Directors  re- 
elected president  Nate  J.  Blumberg  and 
all  its  other  officers,  and  elected  Matthew 
Fox  to  the  Board,  increasing  the  number 
of  directors  to  16. 

Renamed,  in  addition  to  Blumberg, 
were:  Adolph  Schimel,  vice-president, 
secretary  and  general  counsel;  John  J. 
O'Connor,  William  A.  Scully,  Joseph  H. 
Seidelman,  Edward  Muhl  and  Fox,  vice- 
presidents;  Leon  Goldberg,  vice-president 
and  treasurer;  Eugene  F.  Walsh,  Comp- 
troller, assistant  treasurer  and  assistant 
secretary;  George  Douglas,  assistant 
treasurer;  Morris  Davis,  Percy  Guth  and 
Anthony  Petti,  assistant  secretaries. 

Appointed  to  the  Executive  Committee 
for  the  coming  year  were  Blumberg, 
chairman;  Daniel  M.  Sheaffer,  Robert  S. 
Benjamin,  Paul  G.  Brown,  Preston  Davie 
and  Goldberg. 

COLUMBIA  6-MONTH  NET 
NEARS  MILLION-DOLLAR  MARK 

Columbia  Pictures'  estimated  net  profit 
for  the  six  months  ended  Dec.  31,  1949, 
jumped  to  $945,000,  compared  with  a  net 
of  $148,000  for  the  same  period  in  1948. 
The  1949  figure  is  equivalent  to  $1.22  per 
share  of  common,  better  than  the  $1.08 
for  the  previous  entire  fiscal  year. 

According  to  the  company's  estimate, 
operating  profit  for  the  1949  six-month 
period  rose  to  $1,650,000;  estimated  pro- 
vision for  Federal  income  taxes,  $705,000. 


SUPREME  COURT  PETITIONED 
rOR  FILM  CENSORSHIP  RULING 

The  long-awaited  test  case  to  decide 
the  question:  Shall  motion  pictures  be 
subject  to  censorship?,  finally  reached 
the  top  rung  of  the  ladder  —  petition  for 
hearing  before  the  United  States  Su- 
preme Court.  Whether  it  will  step  off 
onto  the  platform  of  final  decision  de- 
pends on  the  high  court's  agreement  to 
sit  in  judgment  on  the  petition  filed  by 
United  Artists  and  Hal  Roach  for  review 
of  the  Memphis  censor  board  ban  on 
"Curley,"  on  the  grounds  that  it  is  un- 
constitutional. 

The  film  industry  was  watching  the 
case  with  more  than  ordinary  curiosity. 
Involved  was  the  question  of  the  movies' 
niche  in  the  American  scene,  whether  it 
fell  into  the  category  of  the  newspaper 
and  radio  as  a  means  of  dissemination 
of  information  and  opinion,  and  subject 
to  the  inviolability  guaranteed  under  the 
First  Amendment  to  the  Constitution  to 
freedom  of  speech  and  press.  A  Supreme 
Court  ruling  to  that  effect  could  be  the 
wedge  in  lifting  oppressive  taxation, 
principally  the  Federal  admissions  levy, 
as  well  as  opening  the  door  to  other  pos- 
sible benefits. 

Tops  Newspaper  Influence 

According  to  the  petition,  "Talking 
motion  pictures  are  now  universally 
recognized  to  be  one  of  the  most  effec- 
tive mediums  for  the  dissemination  of 
information  and  opinion.  Their  opinion 
upon  the  masses  of  the  people  is  so  great 
as  to  rival,  and  perhaps  even  exceed, 
The  influence  of  newspapers  and  other 
publications." 

The  petition  said  the  case  was  a  "par- 
ticularly striking  illustration  of  the  evil 
inherent  in  censorship."  The  picture  was 
banned  by  Lloyd  Binford,  head  of  the 
censor  board  in  Memphis,  on  the  grounds 
that  the  film  showed  a  Negro  child  play- 
ing with  white  children,  a  tenet  which 
was  not  acceptable  in  that  city.  The  Bin- 
ford  ban  was  upheld  by  the  Circuit  Court 
of  Shelby  County,  Tenn.,  and  when  an  ap- 
peal was  taken  to  the  State  Supreme 
Court,  the  latter  refused  to  hear  the  case. 

The  petition  was  filed  by  Edward  C. 
Raftery,  UA  counsel,  and  Hamilton  Little 
and  Lowell  Taylor,  local  attorneys.  The 
action  has  the  backing  of  the  Motion 
Picture  Association  of  America,  whose 
legal  staff  lent  its  aid  in  preparation  of 
the  petition. 


NOTHING  LESS  THAN  TOTAL 
REPEAL  IS  MOVIES  BATTLECRY 

"Total  repeal"  was  the  keyword  in  the 
industry's  battle  to  eliminate  the  20  per 
cent  Federal  admissions  tax.  The  two 
words  were  being  drummed  out  with  un- 
relenting forcefulness  by  COMPO's  tax 
committee,  headed  by  Abram  F.  Myers, 
as  the  all-industry  nucleus  of  film  busi- 
ness strove  to  impress  industryites  with 
the  importance  of  settling  for  nothing 
le^s. 

The  "total  repeal"  battlecry  inundated 
the  nation's  exhibitors  at  the  regional 
20th  Century-Fox  showmanship  meetings, 
attended  by  some  8.000  theatremen,  and 
reaffirmed  Myers'  declaration,  following 
a  strategy  conference  of  the  COMPO 
committee  in  Washington,  that  "nothing 
less  than  complete  repeal  will  be  ac- 
cepted as  victory."  Compromises  were 
out,  insofar  as  the  COMPO  committee 
was  concerned.  "Half  the  tax  would  be 
as  unfair  as  all  of  it,"  one  member  said, 
and  it  was  resolved  that  if  the  House 
Ways  and  Means  Committee  were  to  re- 
port out  a  bill  that  does  not  call  for 
total  repeal,  the  battle  will  be  carried  to 
the  floor  of  the  House,  and,  if  necessary, 
to  the  Senate  Finance  Committee,  then 
to  the  floor  of  the  Senate  and  even  to  a 
fight  against  a  Presidential  veto. 
Showmanship  Meets  Here 

In  a  message  read  at  each  of  the  20th- 
Fox  regional  showmanship  meetings  in 
the  company's  exchange  cities,  Myers  re- 
iterated the  "urgent  necessity  of  carry- 
ing on  a  campaign  in  each  and  every 
theatre  and  particularly  in  those  Congres- 
sional Districts  where  the  Congressmen 
have  not  yet  declared  themselves  in  favor 
of  total  repeal  of  the  twenty  percent 
Federal  tax.  Please  bear  in  mind,"  the- 
Committee  chairman  cautioned,  "that 
when  a  Congressman  replies  that  is 
merely  in  favor  of  repeal  of  'war  im- 
posed excise  taxes,'  he  has  not  com- 
mitted himself  to  total  repeal  since  that 
still  would  leave  us  burdened  with  the 
old  ten  percent  tax." 

Myers  urged  that  Congressmen  "who 
are  not  on  the  line  for  total  repeal  should 
be  given  the  full  letter-writing  treatment 
recommended  in  our  press  book."  The 
urgency  of  continuing  the  fight  with 
greater  vigor  than  ever  was  hammered 
home  at  each  of  the  meetings  by  re- 
gional COMPO  tax  committee  represen- 
tatives, who  also  revealed  a  "box-score" 
I  Continued  on  Page  20) 


CARRYING  ON  THE  TAX  FIGHT 

At  its  recant  Washington  meeting,  chairmanned  by  A.  F.  Myers  (seatefi),  the  COMPO  tax  com- 
mittee, from  left:  Di'la  Derrom,  Jack  liryson.  Carter  Barron,  Oscar  A.  Dooh.  Mrs.  Bertha  M. 
Taylor,  Henderson  M.  Richer,  Jay  Emanuel,  Art  Arthur,  A.  Julian  Brylawski,  Morton  Sunshine, 
Mrs.  Catherine  Martini. 
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WITH  ALL  THE  SMOKE  raised  by 
Senator  Ed  Johnson  about  curbing 
the  movies'  evil  effect  on  family  morals, 
a  cold  statistical  report  of  the  ratings 
given  1949's  films  by  a  national  preview 
committee,  which  appraises  films  for  ten 
of  the  country's  leading  women's  organi- 
zations, and  released  just  a  few  days  be- 
fore the  Senator's  blast,  was  almost  ob- 
literated. Yet  strangely  enough,  it  was 
the  most  potent  answer  to  Sen.  John- 
son's charges.  According  to  the  com- 
pilation, drawn  up  by  the  Motion  Pic- 
ture Association  of  America,  1949  was 
one  of  the  best  years  in  a  decade  for 
clean,  wholesome  motion  picture  enter- 
tainment. Of  the  232  features  preview- 
ed by  the  committee  last  year  for  its 
membership  of  some  21  million  Ameri- 
cans, 177,  or  better  than  76  per  cent, 
were  classified  as  suitable  for  general 
family  patronage.  Of  these  177,89  re- 
ceived the  previewers'  OK  for  all  mem- 
bers of  the  family,  while  88  were  rated 
suitable  for  all  ages  except  children  un- 
der twelve.  The  76  per  cent  ratio  is  an 
improvement  of  eight  per  cent  over  1948, 
and  nine  per  cent  over  each  of  the  three 
preceding  years.    Only  once  since  1939 

has  this  record  been  surpassed, 
i  *  * 

/~\NCE  AGAIN,  you-know-what  rears 
its  ugly  head.  Chaste  though 
SRO's  "The  Third  Man"  appears,  it 
seems  that  the  sound  track  is  just  load- 
ed with,  if  you'll  excuse  the  expression, 
sex.  That  insidious  zither  melody  that 
runs  throughout  the  film  was  voted  the 
"sexiest  tune  of  all  time"  by  the  South- 
western Models  Association  meeting  in 
Galveston.  It  out-sexed  such  other  sen- 
sual strains  as  "Deep  Purple,"  "Laura," 
,  "You  Go  To  My  Head,"  and  "I  Get  A 
Kick  Out  Of  You,"  selected  by  the  mo- 
dels in  that  order.  Senator  Johnson, 
please  note! 

CHOWMANSHIP  AS  IT  IS  practiced  in 
'  European  countries  is  due  for  inten- 
sive study  in  the  unprecedented  20th 
|  Century-Fox  effort  to  revive  old-time  en- 
thusiasm in  promoting  pictures  and  get- 
ting people  back  into  the  movie  houses. 
20th-Fox  vice-president  Charles  Einfeld, 
who  is  credited  with  originating  the  spec- 
tacular effort  unleashed  by  his  company, 
left  last  Thursday  (23rd)  aboard  the 
Queen  Mary  for  a  tour  of  12  countries 
to  survey  showmanship  practices  abroad, 
accompanied  by  Mrs.  Einfeld  and  Leslie 
Whelan,  foreign  ad-publicity  director. 
He  expects  to  visit  Fox  exchanges  in 
England,  France,  Germany,  Switzer- 
land, Italy,  Spain,  Greece,  Holland,  Bel- 
gium, Sweden,  Portugal  and  Israel. 
*  * 

A  LTHOUGH  THE  TARZAN  series 
seems  to  be  indestructible,  the  author 
who  created  the  fabulous  character  was 
not.  Edgar  Rice  Burroughs  died  at  his 
California  home  on  Sunday,  March  19th, 
after  reaping  a  financial  harvest  from 
some  28  films  based  on  the  ape  man. 
Burroughs  probably  received  more 
money  for  stories  he  didn't  write  than 
any  other  author  in  history.  Of  the  28 
in  the  series,  the  first  of  which  was 
made  back  in  1918,  only  the  first  half 
dozen  or  so  were  scripted  by  Burroughs 
to  some  degree.  After  that,  the  screen 
credits  merely  noted,  "Based  on  a  charac- 
ter from  the  novels  of  Edgar  Rice  Bur- 
roughs," while  the  creator  sat  back  and 
collected  his  royalties,  reportedly  aggre- 
gating close  to  two  and  a  half  million 
dollars.  His  last  deal  with  Sol  Lesser, 
producer  of  the  series,  currently  releas- 
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AD-PUBLICITY  CHIEF  LIPTON  COMES  EAST 

National  drc  tir  of  advertising-publicity-exploitation  for  Universal-Inte\mational,  David  A. 
Lipton  (center),  (,t  his  recent  press  conference  in  New  York  during  his  vis't  for  home  office 
conferences.  Departmental  heads  with  Upton  art*,  from  left.  Phil  Gerard,  publicity;  Jeff  Liv- 
ingston, ad  publicity  for  J.  Arthur  Rank  pictures;  Charles  Simoneili,  exploitation,  and  Henry  A. 
Linet.  advertising. 


ed  by  RKO,  was  for  15  pictures  during 
the  next  10  years.  Of  these,  two  have 
been  completed.  Soon  to  go  into  re- 
lease is  "Tarzan  and  the  Slave  Girl," 
featuring  the  latest  of  the  eight  mus- 
cular players  who  have  portrayed  the 
character  on  the  screen  during  the  past 
32  years. 

"THE  ADDITION  of  two  more  divisions 
to  M-G-M's  field  sales  force  has 
necessitated  some  reshuffling  of  home 
office  assistants  and  their  assignments. 
The  number  still  remains  at  five,  and 
each  will  handle  these  specific  branches: 
Charles  F.  Deesen  will  have  under  his 
wing  eight,  Cincinnati,  Cleveland,  De- 
troit, Indianapolis,  Pittsburgh,  St.  Louis, 
Oklahoma  City  and  Memphis;  Paul  J. 
Richrath  and  Irving  Helfont  each  have 
seven,  the  former  handling  Albany,  Bos- 
ton, Buffalo,  Philadelphia,  New  Haven, 
New  Jersey  and  New  York;  the  latter 
with  Los  Angeles,  San  Francisco,  Den- 
ver, Kansas  City,  Portland,  Seattle  and 
Salt  Lake  City;  Leonard  Hirsch  and  Sid- 
ney Lefkowitz  each  have  five  —  Hirsch 
with  Atlanta,  Charlotte,  Dallas,  Wash- 
ington and  New  Orleans,  while  the  lat- 
ter heads  Chicago,  Des  Moines,  Omaha, 

Milwaukee  and  Minneapolis. 

*  * 

t> ACK  IN  1925,  Samuel  Goldwyn  raar- 
*-*  ried  Frances  Howard  in  Jersey  City. 
On  April  23,  1950,  Sam  and  Frances 
Goldwyn  will  celebrate  their  S'lver  Wed- 
ding anniversary  in  Paris.  The  veteran 
independent  produce-  and  his  wife  ar- 
rived in  New  York  from  Hollywood  last 
week  on  their  way  to  Europe  for  a  com- 
bined talent  hunt  and  vacation.  The  ta- 
lent quest  is  to  find  new  fa:e3  and  young 
blood  for  "Billion  Dollar  Baby,"  his  next 
scheduled  1950  productions.  Their  itiner- 
ary includes  England,  moct  of  the  Con- 
tinental countries  and  Israel.  They  are 
scheduled  to  sail  on  the  Queen  Mary 
April  14th  and  will  be  abroad  several 
weeks.  While  in  New  York,  incidental- 
ly, he  will  confer  with  the  newest  pro- 
ducer on  the  roster  of  Samuel  Goldwyn 
Productions,  Samuel  Goldwyn,  Jr.,  who 
has  been  making  arrangements  to  go 
abroad  shortly  to  start  work  on  "No 
Time  Like  The  Present,"  Samuel,  Jr.'s 
first  for  the  company. 


^/ITH  68  PRE-RELEASE  engage- 
ments, playing  to  3,200,000  people, 
notched  by  "Samson  and  Delilah"  for 
record  or  near-record  grosses,  Para- 
mount Distribution  chief  A.  W.  Schwal- 
berg  discloses  that  another  250  openings 
have  been  set  to  break  by  April  15th. 
In  New  York  alone,  Schwalberg  reveals, 
876,000  moviegoers  have  witnessed  the 
spectacle.  Director  of  ad-publicity-ex- 
ploitation Max  E.  Youngstein  adds  that 
the  DeMille  epic  will  be  merchandised 
on  the  same  large-scale  basis  that  has 
met  with  such  success  in  the  original  en- 
gagements. National  penetration  of  the 
campaign  thus  far  is  estimated  by  Para- 
mount at  approximately  78%,  one  of  the 
deepest  penetrations  of  any  film  cam- 
paign in  history. 

*  * 

r\F     MEN    AND    THINGS:   Victor  J. 

Hoare,  David  O.  Selznick's  London 
managing  director,  got  the  nod  from  his 
boss  to  head  the  expanding  DOS  foreign 
distribution  and  a  new  long  term  con- 
tract as  a  vice  president  in  the  Selznick 
Releasing  Organization.  He  will  have 
charge  of  all  foreign  SRO  branches,  in- 
cluding the  newly  set-up  offices  in  Gar- 
many  and  Austria,  as  well  as  the  Far 
East  and  Australasia  .  .  .  Another  mem- 
ber of  the  crackerjack  combo  built  up 
by  Max  Youngstein,  when  he  headed  the 
Eagle  Lion  ad-publicity  department,  has 
followed  the  latter  to  Paramount.  With 
Fred  Goldberg  promoted  to  syndicate 
contact,  Jack  Alicoate  succeeds  him  as 
the  company's  trade  press  contact  .  .  . 
E.  T.  Gomersall,  who  resigned  last  Dec- 
ember as  assistant  to  U-I  sales  vice- 
president  Bill  Scully,  after  20  years  with 
Universal,  has  become  an  exhibitor. 
Gomersall  has  acquired  two  first-run  llli 
nois  houses,  the  Grove  Theatre  in  Elgin 
and  the  Luna  in  Kankakee,  two  of  the 
Paramount  divestees,  as  the  nucleus  of 
a  circuit  .  .  .  Jack  Kirsch  was  re-elected 
president  of  Allied  Theatres  of  111..  Van 
Nomikos,  vice-president,  and  Ben  Bano- 
witz,  Sec'y  -  treasurer  .  .  .  Emanuel 
Youngerman  was  named  head  of  all 
domestic  sales  of  overseas  product  for 
Eagle  Lion,  replacing  Fred  Stein. 
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EXPLOITATION  PICTURE 


A  NATURAL  FOR  DING  AND  THE  B.  D. 

'Hiding  High'  Sold  as  Star  s  Best  in  Years 


KbUIHb  HOK  HAPPY  fcN  I  fcK  TAINMbNT 

Bins.  Colleen  and  Clarence  Bake  a  "Sunshine  Cake" 


DING  CROSBY'S  BEST  film  since  "Going  My  Way,"  is  the  way  most  critics 
have  dcscrihed  "Riding  High''  and  therein  lies  the  hasis  for  a  many-sided 
showmanship  campaign.  Let  s  consider  what  the  film  has  to  sell:  a  top  box- 
office  star  in  Crosby;  ace  producer-director  Frank  Capra;  a  heartwarming  and 
exciting  Mark  Hellinger  story;  Bing  and  the  bangtails,  a  combination  that  is 
ideal  for  the  star's  easy-going  manner  and  undoubtedly  a  labor  of  love  for  the 
horse-loving  Crosby;  songs  by  Johnnv  Burke  and  Jimmy  \  an  Hcusen,  includ- 
ing the  already-popular  "Sunshine  Cake";  surprise  appearances  by  several 
entertainers  in  some  sock  comedy  sequences;  horse-racing  scenes  that  are 
among  the  best  ever  to  grace  the  screen. 

Thai  "Riding  High"'  will  live  up  to  r 
its  advance  acclaim  is  a  pretty  safe  f 
bet  for  virtually  any  theatre  in  the 
country.  There  are  some  who  feel  it 
is  Crosby  s  greatest,  and  thev  will  have 
many  sympathizers  in  your  audience: 
the  exhibitor  who  sells  it  as  his  great- 
est can't  be  far  wrong.  The  Capra 
touch  is  an  assurance  of  high  comedy 
and  heart-throbs  and  there  are  enough 
moviegoers  for  whom  the  producer- 
director's  name  is  an  important  selling 
point  for  the  theatreman  to  give  it 
billing  right  along  with  Crosbv. 

It  will  be  to  the  exhibitor's  advan- 
tage, also,  to  let  his  patrons  know 
about  the  Mark  Hellinger  famous 
story  from  which  the  picture  is  adapt- 
ed, "Broadway  Bill,"  and  to  lie  in  the 
fact  that  here  is  a  natural  for  Crosby. 

The  songs,  too,  are  vital  sales 
angle*,  and  the  unlisted  appearances 
of  such  players  as  Oliver  Hardy,  Max 
Baer.  Ish  Kabibble  and  Joe  Frisco 
could  lie  capitalized  by  asking  your 
customers  to  watch  for  these  "sur- 
prise" characters. 

And  when  you  tell  'em  thai  they'll 
Stand  up  and  (beer  at  the  exciting 
race  scenes,  you'll  he  dead  right  as 
sneak  preview  audiences  have  attested 
in  the  several  screenings  already  held. 

Ad -publicity  -exploitation  topper 
Max  Youngstein  and  his  staffers  have 
added  some  boxoffice-booming  sugges- 
tions in  the  campaign  book.  Exhi- 
bitor- who  lake  advantage  of  these 
can  look  for  "Riding  High  '  to  be  one 
of  their  top-grossers  of  1950. 


DISPLAYS 


The  picture's  rao?  track  background  should 
be  good  for  some  striking  decorative  effects  in 
the  lobby  and  for  t!h  atre  fronts.  Blow-ups  of 
some  of  the  racing  stills  (see  above)  can  be 
utTzod  with  plenty  of  bunting  and  flags 
around  th."  marquee  and  posters.  Pennants, 
balloons  and  horseshoes  will  help  carry  across 
the  idea.  A  sign  over  the  ticket  window  can 
read:  ''Plan  Your  Bet  on  a  Sure  Entertain- 
ment Winner  —  'Riding  High'!" 


STUNTS 


The  prossbook  suggests  plenty  of  good  stunts 
and  ballyioos  that  should  draw  attention  to 
the  th  atre  and  playdate.  Among  these  are  a 
high  wheel  bicycle  r'der  bannered,  "I'm  Riding 
lli^li  IJc.aiH'  Tin  On  My  Way  To  See  'Riding 
High'  at  Mir  Blank  Theatre',  or  a  stilt  walker 
with  a  sign,  "I'm  Walking  High  to  See.  etc." 

Anolh  r  good  suggestion  is  a  man  in  the 
garb  <>l  a  racing  loul  loud  --port  clothes, 
derby,  diamond  stick  p'n.  spats,  etc.  either 
with  a  >ign  reading.  "I'm  touting  a  sure  enter- 
tainmenl  winner!  It's  'Riding  High'  at  the 
Blank  Tin  Mtri  ."  or  handing  out  folded  throw- 
aways  surreptitiously  with  the  imprint.  '  Here's 
a  sure  tip  on  a  winner.  otC." 


NEWSPAPER  ADS 

Above  are  some  of  the  newspaper  display 
ads,  as  well  a-  a  two-column  t  assr.  These 
are  well  mixed,  in  an  unusual  variety  of  sizes, 
ut  lizing  photo  art  and  sketches  along  with 
some  'excellent  copy.  The  teasers  are  avail- 
able also  in  three-column  size. 


EXPLOITATION 
PICTURE 


of  the  issue 


Owner  Bing  Crosby  seems  delighted  as  his  horse.  Broadway  Bill,  shows  championship  form.  His  Enthusiasm  is  shared,  in  varying  degrees,  by  If  illiam 
Demarest,  Raymond  Walburn  and  Clarence  Muse.  Below,  some  of  the  ''surprise'  players;  Joe  Frisco,  Max  Baer,  Oliver  Hardy  and  Ish  Kabibble. 


RIDING  HIGH 


Bing  Crosby  and  Frank  Capra  are  a  pair  of  names 
that  are  synonomous  with  screen  entertainment  of  the 
finest  quality  in  their  respective  fields.  For  the  first  time 
the  two  are  combined  and  the  result  is  a  happy  one.  Bing 
could  find  no  better  background  for  his  easy-going  she- 
nanigans than  a  race-track  story,  and  producer-director 
Capra  is  ideally  suited  to  delineate  the  laughs  and  heart- 
tugs,  as  well  as  the  crowd-pulsating  excitement  that  have 
characterized  Mark  Hellinger's  stories,  and  particularly 
his  racing  classic,  "Broadway  Bill,"  from  which  "Riding 
High"  is  adapted.  With  Robert  Riskin  handling  the 
screenplay  and  top  tunesmiths  Johnny  Burke  and  Jimmy 
Van  Heusen  swelling  the  enjoyment  with  four  songs  for 
Crosby  to  give  his  specialized  treatment,  the  film  is  en- 
dowed with  a  multitude  of  blessings. 


Der  Bingle  is  seen  as  a  happy-go-lucky  guy  who 
rebels  against  a  regimented  office  job  for  his  fiancee's 
strait-laced  father,  Charles  Bickford,  to  give  his  ever- 
loving  care  to  a  potential  thoroughbred  champ.  Broad- 
way Bill,  aided  by  a  rebel  daughter  in  the  Bi<  kford 
menage,  Colleen  Gray.  After  several  minor  and  humor- 
ous crises,  the  horse  finally  runs  in  the  big  derby  and 
wins  despite  a  crooked  jockey,  only  to  fall  d  ad  after  the 
supreme  effort.  Unsuspecting  sneak  preview  audiences 
have  been  so  gripped  by  the  exciting  race  and  its  tragic 
aftermath,  that  they  are  actually  cheering  and  \  idling  for 
the  horse  to  win  and  the  sudden  hush  a-  15 roadway  Bill 
drops  dead  is  tribute  indeed  to  a  thoroughly  entertaining 
film. 


EDITORIAL 

(Continued  fr  m  Page  7) 

decenl  and  the  righteous  among  us  to  govern  the  conduct  of  those  who  cannot 
comprehend  the  difference  between  right  and  wronjj.  What  is  proposed  here 
is  a  practical  method  whereby  the  mad  dogs  of  this  legislative  body  may  be 
put  on  a  leash  to  protect  the  people's  well-being;  nothing  more." 

Not  All  Bad 

There  was  a  kind  word  from  the  solon  for  the  hulk  of  the  legislators. 
"Congress",  he  said,  "for  the  most  part  is  made  up  of  fine,  wholesome,  clean, 
respectable,  God-fearing  politicians.  Their  standards  with  respect  to  decency 
are  as  high  as  those  of  moM  movie  actors  and  actresses.  Only  a  small  con- 
tingency of  our  law-makers  are  moral  outlaws.  The  senator  Sellouts  among  us, 
thank  God,  are  few  and  far  between.  But  due  to  the  fanfare  of  publicity 
surrounding  those  elected  to  such  high  public  office,  sin  receives  a  big  play. 
Only  evil  makes  news:  good  clean,  wholesome  things  as  a  rule  are  not  heard," 
Snyde  stated. 

"America  has  three  favorite  national  pastimes,"  he  continued.  "All  ap- 
peal to  me  strongly.  One  is  baseball,  another  is  the  moving  picture  and  the 
third  is  politics.  Each  has  made  an  extraordinary  contribution  to  our  enter- 
tainment and  to  the  way  we  live.  Most  of  the  people  connected  directly  with 
these  three  splendid  entertainment  institutions  are  good,  wholesome  people. 
Evil  influences  are  jealous  of  their  prestige  and  threaten  constantly  to  move 
in  on  them.  A  serious  threat  to  all  three  today  is  television  —  to  baseball  and 
the  movies  because  it  cuts  into  their  attendance,  to  politics  because  it  throws 
a  rather  revealing  light  on  the  antics  of  some  members  of  this  august  body." 

Senator  Snyde's  voice  fell  to  a  dead  sober  tone  as  he  went  on.  "I  men- 
tioned Hollywood  above.  I  would  like  to  digress  from  the  purposes  of  my 
bill  and  step  out  of  my  role  as  ranking  member  of  the  powerful  Committee  on 
Censorship  of  Personal  Conduct  to  say  a  few  words  in  defense  of  this,  as  I 
was  saying,  august  body. 

Compares  Hollywood 

"There  are  a  great  many  people  who  are  of  the  opinion  that  the  patri- 
otic work  of  the  motion  picture  industry  during  World  War  II  was  unmatched 
by  any  other  group  or  industry  in  the  country.  Certainly,  I  would  be  an  ass 
to  deny  that  the  movie  people  in  every  branch  performed  services  for  the 
nation  far  beyond  the  call  of  duty,  did  so  without  asking  a  thing  in  return.  I 
cannot  deny  that  theirs  was  the  greatest  civilian  volunteer  contribution  to  the 
common  effort  during  the  most  crucial  period  in  our  nation  s  history.  But,  let 
me  point  out  that  the  vast  majority  of  the  members  of  this  august  body  also 
performed  heroic  services.  The  blind,  misguided  few  who  almost  sabotaged 
the  war  effort  cannot  be  held  up  as  true  examples  of  the  honest,  patriotic 
majority.  It  is  my  sincere  belief  that  congress  is  entitled  to  almost  as  much 
credit  as  is  Hollywood  for  its  great  war  job. 

The  senator,  wearied  by  his  lengthy  speech,  was  obviously  reaching  the 
end  of  his  listeners'  generosity,  and  he  seemed  to  sense  it.  Thus,  he  prefaced 
his  following  remarks  with:  '"Ami  may  I  say,  in  conclusion,  that  the  purpose 
of  the  Committee  on  Censorship  of  Personal  Conduct  in  introducing  this  bill 
to  license  all  senators  and  congressmen  is  to  eliminate  the  unfit  ones  among  us. 

"If  out  of  the  degradation  associated  with  men  like  senator  Sellout  and 
his  ilk,  decency  and  common  sense  can  he  established  here,  the  Gentleman 
from  Tennisippi  will  not  have  sinned  in  vain.  Out  of  his  ashes  may  come  a 
better  congress." 

N 


N€>nvs  A  Op  in  if*  n 

(Continued  from  Page  16) 
accounting    of  Congressional    pros  anci 
cons  on  the  repeal  question. 
Committee  Favorable 

According  to  a  COMPO  survey,  a  ma^ 
jority  of  the  Ways  and  Means  Committee 
will  vote  for  repeal,  and  19  of  the  2JI 
members  are  committed  to  slashing  th<| 
levy.  Only  one,  Rep.  Kean  (Rep.,  N.  XI 
is  opposed  to  any  cut.  Indications  werej 
that  a  tax  bill  will  be  reported  out  bj 
April  6th  so  that  the  Committee  maj 
recess  for  the  Easter  holiday. 

A  report  by  A.  Julian  Brylawski,  mem 
ber  of  the  COMPO  tax  committee,  befon 
the  Fox  Showmanship  meeting  in  Wash 
ington,  disclosed  that  338  of  the  435  mem 
bers  of  the  House,  and  a  majority  of  th< 
Senate,  are  already  committed  to  votinj 
for  reduction  or  repeal  of  the  tax. 
Warns  on  Local  Substitution 

The  COMPO  committee  pledged  it 
support  to  dispel  the  idea  that  repeal  o 
the  Federal  admissions  tax  would  mere 
ly  act  as  a  transfer  of  the  tax  to  th 
states  and  to  the  localities.  Myers  emj 
phasized  that  tax  repeal  would  come  a 
a  mandate  from  the  people  and  tha^ 
municipalities  would  rue  the  day  whe: 
they  attempt  to  pre-empt  this  discrimir 
atory  tax  for  local  purposes. 

Other  speakers  said  that  the  tax  carr 
paign  had  developed  into  the  finest  irj 
dustry-wide  public  relations  job  eve 
undertaken.  Aside  from  pushing  for  ta> 
elimination,  the  drive  is  bringing  cus1 
tomer  and  theatre  closer  together  an 
gaining  respect  for  the  industry  in  ever1 
community. 

ASCAP  DECREE  ENDS  THEATRE 
LICENSING  OF  SCREEN  MUSIC 

Relations  between  ASCAP  and  the  ni, 
tion's  exhibitors  were  quietly  interrei 
when  the  Society  entered  into  a  pair  c 
consent  decrees  with  the  Governmer, 
freeing  theatremen  from  any  dealing 
with  ASCAP  in  licensing  music  which  : 
used  in  the  films  they  play.  The  last  ritf 
took  place  March  15  and  brought  to  a, 
end  the  tortuous  anti-trust  suits  whicj 
had  faced  the  Society  for  many  years.  [ 

Under  the  terms  of  the  first  agreemen, 
ASCAP  must  offer  a  single  license,  cove( 
ing  all  synchronization  and  performam 
rights  of  a  motion  picture,  to  the  prj 
ducers  and  television  stations.  It  also  pr 
vides  that  licenses  with  the  producers  ca; 
be  made  by  individual  members  of  tl 
Society  as  well  as  by  ASCAP. 

The  second  judgment  concerns  to  t^ 
Society's  role  in  an  international  cart' 
and   requires   ASCAP   to   eliminate  £ 
agreements  which  give  it  exclusive  contr 
of  a  foreign  country's  music,  or  whi< 
requires    foreign    societies  representor 
composers  and  musicians  to  deal  only  wi 
ASCAP.   It  must  also  terminate  all  mei 
berships  in  international  music  organiz 
tions  which  would  result  in  maintenan, 
of  a  monopoly  of  foreign  music  in  the  U. 

In  the  decree  anent  ASCAP's  domesl' 
operation,  the  Society  acceded  to  the  PJ 
ing  that  in  establishing  its  fees  to  tlj 
producers,  the  burden  of  proof  of  what 
a  reasonable  fee  would  be  upon  ASCA 
and,  in  the  event  of  disagreement,  tl, 
Court   would  determine  the   fee.  Tr 
judgment,  which  supplants  a  1941  conse 
decree  between  ASCAP  and  the  Govei 
ment,  also  requires  the  Society  to  ma 
changes  as  to  eligibility  for  membersh: 
distribution  of  revenues,  and  membei 
right  to  resign  from  the  organization  a: 
make  licensing  agreements  independent 
of  the  music  organization. 

FILM  BULLETl 


STUDIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

FIVE  FEATURES  ROLLING, 
COL.  TOWN'S  BUSIEST  STUDIO 

THE  long-awaited  production  pick-up 
here  finally  got  into  full  swing  this 
month,  with  four  pictures  shooting  on 
the  lot,  and  a  fifth  on  location  in  Mexico. 
This  gave  Columbia  one  of  the  heaviest 
work  slates  of  any  studio  in  town.  At 
the  same  time,  the  studio's  scriveners 
were  all  busy  on  up-coming  stories, 
which  would  seem  to  assure  enough  pro- 
duction volume  to  keep  Columbia  rolling 
for  almost  a  year. 

It  has  been  a  long,  hard  pull  for  Harry 
Cohn  to  line  up  the  necessary  talent  for 
most  of  his  story  properties,  inasmuch 
as  he  has  allowed  his  own  contract  list 
to  dwindle  to  the  very  minimum.  Nev- 
ertheless, he  has  fared  better  than  many 
in  Hollywood  had  thought  he  could,  un- 
der the  circumstances,  and  now  seems 
assured  of  adequate  name  power  for 
most  of  his  forthcoming  product. 
Cohn's  Feather-in-Cap 
:  Cohn  can  take  particular  pleasure  in 
securing  the  services  of  George  Cukor 
from  MGM,  to  direct  his  prize  "baby" — 
'Born  Yesterday".  This  means  that  the 
,ast  big  obstacle  to  getting  the  million 
dollar  property  before  the  cameras,  has 
'inally  been  hurdled.  Certainly  anyone 
vho  has  seen  Cukor's  latest  megging  job 
>n  "Adam's  Rib",  will  agree  that  he  is  a 
lirector  of  comedy  without  peer  in  Hol- 
ywood.  He  is  currently  winding  the 
new  Lana  Turner  picture,  "A  Life  of 
ier  Own",  and  will  not  report  to  Colum- 
)ia  until  this  property  is  in  the  can — 
ometime  early  in  April. 
It  seems  evident  that  Cohn  expects  to 
lo  all-out  in  his  campaign  to  build  Judy 
holiday,  the  star  of  "Born  Yesterday", 
nto  the  big  stellar  attraction  she  de- 
erves  to  be.  Already  he  has  purchased 
i  follow-up  property  for  her,  and  one 
hat  most  any  actress  in  town  would 
ive  her  eye-teeth  to  play.  I  refer  to 
Betty  McDonald's  new  novel,  "Anybody 
^an  Do  Anything",  which  has  all  the 
omedy  possibilities  of  Miss  McDonald's 
>revious  hit,  "The  Egg  and  I".  At  least 
hree  other  studios  are  known  to  have 
nade  bids  on  the  novel  and,  although 
"ohn  has  not  disclosed  the  price  he  paid 
or  the  movie  rights,  it  is  reputed  to  be 
very  high  one. 


EAGLE  -  LION 

LOOM  SETTLES  ON  E-L 
S  STUDIO  GOES  DARK  AGAIN 

""HE  sound-stages  at  Eagle-Lion  have 
gone  dark  again,  with  the  winding  of 
The  Jackie  Robinson  Story".  And  the 
loom  settles  again.  Meanwhile,  two  new 
leasing  deals  have  been  set  within  the 
ast  couple  weeks,  but  these  add  just  a 
>uch  of  brightness  to  the  dark  picture 
ere. 

The  first  and  largest,  is  a  12-picture 
ARCH   2  7  ,   1  9  5  0 


HOLLYWOOD  EDITORIAL 

The  U  s  Are  Back 

It  looks  like  1950  will  mark  the 
re-birth  of  the  "B's"  in  Hollywood's 
motion  picture  output. 

Ask  almost  any  producer  in  town, 
and  he'll  tell  you  the  same  thing: 
"As  a  matter  of  economy,  we're  find 
ing  it  necessary  to  again  produce  a 
certain  percentage  of  Class  B  fea- 
tures in  order  to  balance  out  our 
over-all  budget."  Then,  in  the  same 
breath,  these  producers  turn  on  the 
old  salesmanly  charm  and  attempt 
to  temper  their  statements  with 
glossily  -  worded  descriptions  of 
some  of  their  projected  B  features. 
Nine  times  out  of  ten  their  descrip- 
tion runs  something  like  this:  "It's 
got  everything:  a  sexy,  exciting 
heroine,  a  big  knock-down-and-drag- 
out  fight  sequence  —  in  fact,  the 
whole  works.  It's  just  what  the  fans 
eat  up." 

I  hope  I'll  be  excused  for  wonder- 
ing where  these  producers  get  their 
ideas  on  public  taste.  Certainly  it's 
not  from  the  recent  boxoffice  re- 
cords. In  fact,  the  records  prove 
quite  to  the  contrary,  that  the  hack- 
neyed type  of  movie  plot  has  be- 
come pure,  unadulterated  boxoffice 
poison. 

If  producers  are  compelled  to 
make  low-budgeted  features,  why 
not  follow  the  example  of  Stanley 
Kramer,  by  supplementing  those 
budgets  with  a  little  imagination 
and  ingenuity.  Kramer,  who  ob- 
viously has  a  much  higher  opinion 
of  the  public's  entertainment  tastes, 
has  scored  one  boxoffice  hit  right 
after  another  —  and  all  of  them  at 
a  cost  far  below  that  which  most 
of  the  producers  are  planning  to 
spend  on  their  time-worn  Class  B 
plots.  By  producing  Champion" 
and  "Home  of  the  Brave"  for  ap- 
proximately half  a  million  dollars 
each,  Kramer  has  proved  that  great 
pictures  can  be  made  at  reasonable 
cost.  Both  were  based  on  very  un- 
usual stories;  both  were  intelligent, 
thoroughly  adult  fare,  and  both 
were  made  in  defiance  of  Holly- 
wood's accepted  homage  to  the  star- 
system. 

It  seems  incredible  that  produc- 
ers, after  watching  the  fans'  reac- 
tion to  these  Kramer  hits,  are  fail- 
ing to  take  a  page  from  his  book. 
Obviously,  they're  going  to  have  to 
be  shown  the  hard  way,  that  no 
story  angle  is  as  offensive  to  the 
majority  of  today's  moviegoers  as 
tlie  shopworn  cliches  that  so  many 
of  Hollywood's  bigwigs  consider 
"tried  and  proven."    JAY  ALLEN. 


commitment  made  to  Vice-President 
William  C.  McMillen  by  Kingswood 
Films,  Inc.,  headed  by  Robert  P.  Cum- 
mings.  The  deal  involves  the  release 
and  partial  financing  of  the  even  dozen 
features  which  Cummings  has  slated  for 
production  in  Jamaica.    The  first  of  this 


group  is  slated  to  roll  early  next  month. 
Experience  with  production  in  such  loca- 
tions has  not  been  very  encouraging 

The  second  releasing  deal  is  with  Al- 
bert J.  Cohen,  who  has  already  started 
casting  the  feature,  "Prehistoric  Wom- 
en". Cohen  will  use  all  unknowns  in  the 
picture.  Greg  Tallas  will  direct,  and 
filming  will  be  on  the  General  Service 
lot. 

All  this  is  a  far  cry  from  the  happy 
early  days  of  E-L  just  a  few  years  ago 
when  walloping  melodramas  were  being 
turned  out  and  sold  to  the  hilt.  That's 
when  Eagle-Lion  looked  like  it  was  head- 
ed for  a  spot  among  the  industry's 
majors. 


METRO-GOLDWYN-MAYER 

SCHARY  STREAMLINING  CUTS 
WEEK  FROM  21 -DAY  SCHEDULE 


Dc 


^ORE  SCHARY  gave  Hollywood  some- 
thing to  sit  up  and  notice  the  other 
day,  when  he  brought  in  a  major  produc- 
tion in  the  unprecedented  shooting  time 
of  14  days.  Schary  has  long  contended 
that  speed  is  the  answer  to  meeting  pres- 
ent economy  demands,  but,  up  until  now, 
he  had  been  unable  to  get  his  format 
streamlined  down  to  a  point  where  he 
could  actually  test  his  theory. 

The  feature,  titled  "The  Next  Voice 
You  Hear",  was  originally  set  for  a  21- 
day  schedule,  but  thanks  to  the  close  co- 
operation given  the  Metro  production 
head  by  every  one  connected  with  the 
picture,  a  full  week  was  shaved  off  that 
original  time  limit,  and  the  total  expense 
was  pared  down  33  percent. 

It  should  be  pointed  out  that  the  pro- 
duction is  in  no  way  to  be  confused  with 
the  ordinary  Hollywood  "quickie",  al- 
though it  does  not  boast  any  important 
marquee  names.  None  of  the  produc- 
tion values  of  a  major-budgeted  picture 
have  been  sacrificed.  It  is  the  hope  of 
Schary  than  the  picture  will  convince 
exhibitors  that  big  budgets  are  not  es- 
sential to  good  entertainment.  "I  be- 
lieve," he  says,  "that  a  good  story  and 
fine  acting  talent,  backed  up  by  sound 
direction,  can  be  profitable  at  the  ticket 
windows,  no  matter  what  the  budget." 
Pre-Shooting  Huddles 

For  10  days  prior  to  actual  shooting  on 
the  picture,  Schary  and  director  William 
Wellman  were  engaged  in  daily  huddles 
working  out  every  available  shortcut  in 
the  production.  Participation  in  most  of 
the  huddles  were  the  cast:  James  Whit- 
more,  Nancy  Davis,  Jeff  Corey,  Douglas 
Kennedy  and  Gary  Gray. 

If  there  is  one  thing  to  be  learned 
from  Schary's  experience  on  this  picture, 
it  should  be:  Full  cooperation  between 
all  the  units  incolved  in  a  production 
can  result  in  more  efficiency  than  all 
of  the  highly  departmentalized  schemes 
that  producers  have  spent  years  in  de- 
veloping. 

Studio  toppers  were  busy  during  most 
of  March  working  out  details  of  the  com- 
pany's greatest  sales-merchandising  plan, 
which  was  first  reported  here  last  issue. 
It  was  learned  that  the  195(1  release  slate 
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has  definitely  been  expanded  to  38  films, 
which  marks  an  increase  of  six  over  the 
previous  yea.r.  As  of  this  writing,  the 
campaign  budget  had  not  been  set,  but 
it  is  generally  conceded  by  those  close 
to  the  principals  involved  that  it  will  be 
the  heaviest  in  the  company's  history. 


MONOGRAM-AA 

MONO  PERKS  UP  WITH  9 
SET  TO  ROLL  IN  60  DAYS 

fyjONOGRAM  WILL  STAGE  an  accele- 
rated production  drive  during  the 
spring  months  that  will  top  anything  on 
the  lot  since  far  back  in  1949.  At  the 
present  time,  nine  properties  are  in  active 
preparation  and  scheduled  to  go  before 
the  cameras  within  the  next  50  to  60  days. 

Final  screenplays  have  been  completed 
on  five  of  the  properties,  namely:  "The 
Lost  Volcano,"  "Sideshow,"  "County  Fair," 
"Hiawatha,"  and  "Six  Gun  Mesa."  In 
addition,  first  drafts  of  the  screenplays 
on  the  remaining  four  productions  have 
been  completed  and  will  soon  go  back  for 
final  re-writes.  This  latter  group  in- 
cludes: "Wolf  Dog,"  "Tall  Timber," 
"Amazon  Jungle."  and  an  untitled  Bow- 
ery Boys  feature. 

In  addition  to  the  above,  Lindsley  Par- 
sons has  five  other  pictures  set  to  go 
later  in  the  year,  and  Walter  Mirisch  has 
one-  more.  The  other  Parsons  entries  for 
195G  are:  "Trail  Drive"  (Roddy  McDow- 
all).  "Melody  Club,"  "Rhythm  Revue," 
"Wolf  Dog"  and  "Tentacles  of  the  North,"' 
the  latter  two  based  on  James  Oliver 
Curwood  novels.  Mirisch's  final  chore 
will  be  "Bomba  and  the  Jungle  Slave." 
tentatively  set  for  a  June  8  start. 

Distribution-wise,  considerable  interest 
has  been  voiced  in  Hollywood  over  Steve 
Broidy's  announcement  that  he  will  re- 
lease "The  Noose,"  Carole  Landis'  final 
picture  later  in  the  year.  "Noose"  is  an 
English  produced  film  made  by  Miss 
Landis  shortly  before  her  death  in  1948. 


PARAMOUNT 

NINETEEN  NEW  FEATURES, 
FOUR  REISSUES  PAR  '50  SLATE 

JN  A  REVAMPING  of  release  schedules. 

Paramount  is  planning  to  release  19 
new  features  and  4  reissues  between  now 
and  the  end  of  the  year.  This  will  clear 
the  shelves  of  all  but  one  picture  in  the 
company's  backlog.  The  nineteen  new 
releases  represented  in  this  new  schedule 
were  produced  at  a  total  cost  of  $26,500.- 
000,  or  at  an  average  per  film  of  well 
over  a  million  dollars. 

Set  for  Easter  bookings  are  Frank 
Capra's  "Riding  High"  (Bing  Crosby), 
and  "Captain  Carey.  U.S.A."  In  May,  the 
company  wlil  release  "No  Man  of  Her 
Own"  (Barbara  Stanwyck-John  Lund), 
and  Pine-Thomas'  "The  Eagle  and  the 
Hawk." 

During  the  spring  and  summer  months 


four  re-issues  will  supplement  the  first- 
run  releases.  They  are:  "Beau  Geste," 
"Lives  of  a  Bengal  Lancer,"  "Wake  Is- 
land" and  "So  Proudly  We  Hail." 

B-jth  "An  American  Tragedy"  (Eliza- 
beth Taylor-Montgomery  Clift-Shelley 
Winters),  and  "Montana  Rides"  (Alan 
Ladd).  two  of  the  companies  biggest  pro- 
ductions of  the  year,  will  be  held  for  re- 
lease in  1951,  FILM  BULLETIN  learns. 

Freeman  Sees  Cuts 

Y  Frank  Freeman,  in  a  speech  before 
the  monthly  meeting  of  the  American  So- 
ciety of  Cinemaphotographers  this  month, 
indicated  there  will  be  still  further  cuts 
in  production  costs  at  Paramount  in  the 
remaining  months  of  1950.  Freeman  told 
the  cameramen  it  is  imperative  that  every 
major  studio  in  town  take  deeper  and 
deeper  cuts  in  overhead  costs,  as  a  result 
of  theater  divorcement. 

The  four  factors  hurting  the  industry 
most,  he  said,  are  high  costs,  the  accom- 
panying high  admission  prices,  television 
and.  apparently,  the  type  of  pictures  Hol- 
lywood is  making.  He  particularly  em- 
phasized the  high  costs,  and  indicated  that 
further  economies  in  production  will  make 
it  possible  to  sell  pictures  for  less. 


REPUBLIC 

YATES  OPTIMISM  SHOWN 
BY  REP.  BUILDING  PROGRAM 

TTHE  GREAT  EXPANSION  at  Republic, 
which  FILM  BULLETIN  has  been 
predicting  since  early  last  fall,  is  now  be- 
ginning to  take  concrete  form,  with  the 
announcement,  this  month,  that  the  stu- 
dio is  about  to  embark  on  a  $1,000,000 
building  program.  Among  the  improve- 
ment which  have  been  okayed  are  a  new 
editorial  building,  a  16-office  extention  to 
the  administration  building,  and  at  least 
one  new  sound  stage. 

In  announcing  the  project,  Herbert 
Yates  said:  "This  building  program  is  an 
expression  of  the  continued  confidence 
thai  I  have  in  the  future  of  Republic. 
The  addition  of  the  John  Ford-Merrian 
Cooper  Argosy  company,  and  more  to 
come,  indicates  that  the  future  of  our 
company  is  more  promising  than  at  any 
time  in  its  15-year  history.  My  confidence 
extends  not  only  to  Republic  but  to  the 
outlook  for  the  entire  motion  picture  in- 
dustry." 

With  that  kind  of  confidence  and  pro- 
gressive spirit,  it's  not  surprising  that 
Republic  is  making  its  strongest  bid  to- 
ward recognition  as  a  major  Hollywood 
studio.  Perhaps  if  there  were  more  mo- 
tion picture  executives  who  shared  Yates' 
views,  the  industry  might  not  be  in  the 
doldrums  as  it  is  today. 

McGuinness  Joins  Ford 

The  Ford-Cooper  combination  gained 
added  stature  also,  with  the  addition  of 
James  K.  McGuinness  to  its  ranks.  Ford 
and  McGuinness,  you'll  remember,  work- 
ed as  a  writer-producer-director  team  in 
the  old  days  at  Fox.  McGuinness  later 
joined  Ford  at  MGM  where  they  worked 
together  on  the  wartime  hit,  "They  Were 
Expendable."  His  first  chore  following 
the  new  reunion  will  be  to  script  "Rio 
Bravo,"  the  John  Wayne  starrer  which 
will  launch  the  Argosy-Republic  affilia- 
tion. 

Yates  continued  to  swell  his  company's 


contract  list,  with  the  signing  of  William 
Ching  to  a  long  term  pact.  This  marks 
the  sixth  term  contractee  taken  on  by 
Republic  in  the  past  year.  Ching,  who 
starred  for  almost  two  years  in  the 
Broadway  and  road  companies  of  "Alle- 
gro," will  first  play  the  second  lead  in 
an  untitled  outdoor  drama  starring  John 
Carroll,  Vera  Ralston  and  Walter  Bren- 
lian. 


RKO 

WHY  THAT  FAT  CONTRACT 
FOR  THIRD-RATER  BENDIX? 

]\TOW  THAT  BOSSMAN  Howard  Hughes 
has  established  his  own  "personal" 
executive  committee,  composed  of  him- 
self, Ned  Depinet  and  Hughes  Toolman 
Noah  Dietrich,  RKO  publicists  again  an- 
nounced that  "full  speed  ahead"  is  the 
order  of  the  day  here. 

However,  if  "full  speed  ahead"  at  RKO 
is  spelled  out  in  the  kind  of  a  contract 
just  handed  to  actor  William  Bendix, 
some  one  should  examine  where  this  stu- 
dio is  headed  at  such  breakneck  speed. 
Bendix.  always  a  minor  league  boxoffice 
figure,  is  reputed  to  have  signed  a  one 
million  dollar  pact  to  do  two  pictures  an- 
nually for  seven  years.  In  recent  years, 
he  has  been  doing  feature  shorties  for 
Hai  Roach  and  playing  Riley  on  the  radio. 
If  exhibitors  were  to  be  polled  on  the 
marquee  value  of  Bendix,  we  are  quite 
certain  he  would  get  a  very  low  rating. 
Goldwyn*  Jr.  Joins  Dad 

A  newsworthy  development  in  the  Sam 
Goldwyn  organization,  which  releases 
through  RKO,  was  the  addition  of  Samuel 
Goldwyn.  Jr.,  as  a  full  time  producer  in 
his  father's  company.  His  first  picture, 
"No  Time  Like  the  Present."  will  be 
filmed  late  this  year  in  Italy  and  Ger- 
many, utilizing  frozen  assets  in  those 
countries.  This  marks  young  Goldwyn's 
first  professional  association  with  his' 
father,  despite  the  fact  that  he  has  beer 
working  in  the  industry  for  the  past  four 
years.  His  most  recent  position  was  with 
U-l,  where  he  served  as  associate  produc 
er  to  Leonard  Goldstein  on  "One  Waj 
Street." 


20th  CENTURY-FOX 

55,000,000  EXPANSION  ] 
OVER  FOUR-YEAR  PERIOD  1 

pOX  HAS  STARTED  paving  the  way  I 
ward  greater  production  when  divora 
ment  becomes  effective  by  launching 
$5,000,000  building  program.  When  con 
pleted,  the  expansion  will  make  it  possibl 
to  almost  double  the  present  output,  ii 
siders  at  the  studio  tell  FILM  BULLETS 
This  is  evidence  of  20th-Fox's  faith  in  th 
future. 

The  improvement  program  will  be  & 
tended  over  a  four  year  period,  and  wi 
include  four  new  sound  stages,  one  c 
which  is  a  two-unit  stage,  and  a  new  craf *| 
building. 

As  an  example  of  what  can  be  expectt 
from  Fox  in  the  years  immediately  ahea 
Spyros  Skouras  has  told  associates  th; 
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he  hopes  to  increase  the  output  during 
1951  to  Z6  pictures,  and  in  1952  to  42. 
This  is  against  a  1950  slate  which  calls  for 
24  to  26  films. 

Although  no  one  at  the  studio  is  willing 
to  discuss  the  matter,  there  are  indications 
(hat  at  least  part  of  the  new  sound  stages 
may  be  used  for  television  filming  when, 
and  if,  the  company  enters  that  field. 
Plan  1  in  England 

In  line  with  the  upped  production 
schedules  for  the  next  two  years,  FB  hears 
that  plans  are  underway  to  film  at  least 
four  features  a  year  in  England.  Negoti- 
ations have  just  been  completed  to  move 
Fox's  British  activity  from  the  Korda 
studios  to  Rank's  Pinewood  or  Denham 
lots,  some  time  in  June. 

An  unusually  interesting  bit  of  casting 
has  just  come  to  light  here,  with  the  sign- 
ing of  Bette  Davis  to  replace  Claudette 
Colbert  as  the  star  of  "All  About  Eve" 
The  picture  will  be  Darryl  F.  Zanuck's 
first  personal  production  of  the  year  and 
is  scheduled  to  roll  late  this  spring.  Miss 
Colbert  had  to  be  replaced  as  a  result  of  a 
serious  back  injury  which  has  kept  her  in 
bed  for  the  past  several  weeks. 


UNITED  ARTISTS 

PRODUCTION  AT  STANDSTILL 
AS  UA  SINKS  INTO  DOLDRUMS 

WflTH  THE  TRANSFER  of  all  business 
operations  to  the  east,  United  Artists 
activities  in  Hollywood  are  at  an  absolute 
standstill.  Production  by  the  company 
itself  has  long  since  passed  out  of  the 
picture,  and  there  have  been  no  announce- 
ments of  new  releasing  deals.  Thus,  this 
outfit  appears  to  be  sinking  deeper  and 
deeper  into  the  doldrums. 

James  Cagney  and  his  brother  William 
have  negotiated  for  the  cancellation,  by 
mutual  consent,  of  their  contract  to  make 
one  more  picture  for  UA  release.  Under 
terms  of  the  contract,  which  was  signed 
two  years  ago  when  the  Cagney's  backed 
out  of  a  multiple  picture  deal  with  the 
pompany,  Cagney  was  committed  to  star 
,in  one  additional  film  for  UA. 

One  production  company  which  releases 
nrougn  UA,  however,  is  about  ready  to 
launch  a  four-picture  program,  on  the 
Heels  of  an  intensive  survey  to  determine 
>vhat  movie  audiences  want  and  what  they 
Ion  t  want.  Since  the  first  of  January, 
tne  King  Brothers  have  been  consulting 
with  theatermen  from  coast  to  coast  in 
jrder  to  best  determine  the  type  of  pic- 
ture that  will  make  money.  All  four  pie- 
ures  on  the  King  Brothers  slate  will  be 
slanted  to  take  full  advantage  of  those 
Hidings. 


UNIVERSAL-INTERNAT'L 

GREAT  PROMISE  IN  U-l 
PICTURE  FOR  THE  FUTURE 

f-JERE'S  A  PREDICTION:  1950  will  go 
down  as  the  year  in  which  Universal- 
nternational  resumed  a  prominent  posi- 
i«n  in  the  Hollywood  production  picture. 


With  the  coming  of  Universal's  35th 
birthday  this  month,  the  company  launch- 
ed by  all  odds  the  most  intensive  and 
promising  program  in  its  history,  with  36 
high  budget  features  set  for  production 
during  the  fiscal  year  ending  in  October. 
This  is  an  increase  of  six  feature  films 
over  the  slate  announced  early  this  winter. 

Nate  J.  Blumberg,  in  announcing  the 
new  slate,  promised  that  special  care  will 
be  taken  in  selecting  the  six  new  features, 
in  order  to  obtain  high  calibre  scripts, 
thereby  eliminating  the  one  weak  spot  in 
U-I's  recent  production. 

Three  of  the  1950  films  already  have 
been  completed,  and  as  of  mid-March,  five 
more  were  before  the  cameras.  The  re- 
maining 28  will  be  filmed  during  the  next 
eight  months,  assuring  the  company  of 
its  highest  level  of  production  since  the 
boom  war  years.  The  three  completed 
pictures  are:  "The  Sleeping  City,"  "One 
Way  Street,"  and  "Peggy,"  a  Technicolor 
feature.  Coming  up  are  some  of  the  big- 
gest attractions  ever  undertaken  by  the 
studio,  including  "Harvey,"  based  on  the 
popular  Pulitzer  Prize  play,  starring  Jim- 
my Stewart  and  Josephine  Hull;  "Song  of 
Norway,"  adapted  from  the  Broadway  mu- 
sical, to  be  filmed  in  Technicolor;  "Toma- 
hawk," a  Technicolor  production  to  star 
Van  Heflin;  "The  World  in  His  Arms," 
from  the  Rex  Beach  novel  of  the  same 
name;  "Up  Front  With  Mauldin,"  based 
on  the  novel  and  sketches  of  the  famous 
GI  cartoonist  Bill  Mauldin;  "Frenchie," 
a  Technicolor  western  starring  Shelley 
Winters,"  and  "The  Milkman,"  starring 
Donald  O'Connor  and  Jimmy  Durante. 
New  Inde  Deal 

And  as  if  all  that  isn't  enough  to  put 
everybody  on  the  lot  in  top  spirits,  we 
hear  that  a  releasing  deal  is  about  to  be 
concluded  with  the  recently  merged  Fi- 
delity Pictures  and  Chester  Erskine  Pro- 
ductions. The  new  combo  already  has  a 
five-picture  program  slated,  consisting  of: 
"Man  on  the  Run"  (Ann  Sheridan-Dennis 
O'Keefe),  "Illegal  Bride"  (Ginger  Rogers), 
"The  Life  of  Helen  Morgan"  (Paulette 
Goddard),  "My  Wife,  the  Celebrity,"  an 
original  screenplay  by  Erskine,  and  "The 
Gentleman  from  Chicago."  It  is  not 
known  at  this  time  whether  the  pending 
release  deal  with  U-I  will  include  the  en- 
tire slate  of  five  pictures,  or  only  a  por- 
tion of  it.  But  whatever  the  case  may  be, 
copping  even  a  part  of  that  program  would 
be  a  feather  in  the  cap  of  any  studio  in 
town. 


WARNER  BROS. 

LAYOFFS  CANCELLED,  BUT  ILL 
EFFECTS  OF  RUMOR  ARE  SEEN 

TN  THE  TWO  weeks  since  FILM  BUL- 
LETIN  last  went  to  press,  the  produc- 
tion picture  at  Warner  Brothers  has 
brightened  immeasureably,  and  many  of 
the  employees  who  had  just  been  given 
their  lay-off  notices  are  now  back  on  the 
job  in  preparation  for  an  all-out  produc- 
tion splurge.  The  feeling  in  many  quar- 
ters, including  this  one,  is  that  Warners 
made  a  mistake  in  allowing  the  report  of 
wholesale  help  slashes  to  simmer  so  long. 
Too  many  people  became  convinced  thai 
the  company  was  in  trouble  and  thai  fu- 


ture product  would  show  the  effects  of 
inadequate  production  talent! 

In  announcing  that  20  new  films  have 
been  set  for  production  within  the  next 
four  months,  Jack  Warner  pledged  that 
his  company  will  exert  every  effort  "to 
stabilize  both  pi-oduction  and  employ- 
ment." Warner  further  pointed  out  that 
the  studio  will  be  operating  at  capacity 
throughout  the  spring  and  early  summer 
months. 

This  new  development  is  the  result  of  a 
compete  realignment  of  format,  permit- 
ting the  company  to  operate  at  absolute 
bedrock  economy  levels.  Informed  sour- 
ces report  that  the  slashes  in  overhead 
will  reduce  the  average  budget  from  $1,- 
600,000  (the  1949  figure)  to  approximately 
$1,000,000  in  1950,  without  (Warners 
claim)  sacrificing  production  values. 

Originals,  Plays,  Novels 

Included  in  the  20  new  properties  are 
diversified  originals  by  top  Hollywood 
writers,  Broadway  stage  successes  and 
best  seller  novels.  Seven  of  the  pictures 
will  be  filmed  in  Technicolor,  and  casts 
will  feature  a  total  of  64  top  stellar  per- 
sonalities. 

The  most  recent  starters  under  the  ac- 
celerated program  are:  "Tea  For  Two" 
(Doris  Day-Gordon  MacRae-Eve  Arden), 
to  be  filmed  in  Technicolor,  and  "The 
Breaking  Point"  (John  Garfield), 'with  Mi- 
chael Curtiz  directing  for  Jerry  Wald. 
These  are  in  addition  to  the  following  fea- 
tures still  rolling:  "Lightning  Strikes 
Twice,"  "The  Two  Million  Dollar  Bank 
Robbery,"  "Sugarfoot,"  and  "Captain 
Horatio  Hornblower." 

Scheduled  for  early  April  production 
are  three  top-budgeted  productions:  "Dal- 
las" (Gary  Cooper),  "We're  Working  Our 
Way  Through  College,"  an  all-star  musi- 
cal in  Technicolor,  and  an  untitled  Humph- 
rey Bogart  starrer. 

Coming  up  later  in  the  spring  are  such 
impressive  productions  as:  "A  Streetcar 
Named  Desire,"  which  Elia  Kazan  will 
direct  for  Charles  Feldman  Productions; 
"The  All  American"  (Burt  Lancaster),  the 
life  story  of  Jim  Thorpe;  "Ethan  Frome" 
(Jane  Wyman);  "The  West  Point  Story" 
(James  Cagney- Virginia  Mayo-Gordon 
MacRae-Gene  Nelson),  and  "Carson  City," 
a  Technicolor  action  picture  starring  Er- 
rol  Flynn. 


INDEPENDENTS 

LIPPERT  PRODUCTIONS 

In  line  with  Lippert's  taking  over 
the  lead  in  Hollywood  independent 
production,  Marty  Weiss,  the  com- 
pany's new  ad-publicity  head,  is 
shaping  up  a  top-drawer  exploita- 
tion campaign,  that  should  greatly 
enhance  boxoffice  returns  on  the  up- 
coming product.  Special  emphasis 
is  being  placed  on  "The  Baron  of 
Arizona,"  which  promises  to  rival  in 
grosses  man}'  pictures  released  by 
the  major  studios. 

Production-wise,  the  company  ex- 
pects to  hit  a  steady  flow  of  camera- 
work during  April  that  will  keep  the 
company  humming  throughout  the 
spring  and  summer.  As  has  been 
Lippert's  policy  in  the  past,  budgets 
will  be  increased  as  the  company 
continues  to  grow  and  gain  in  im- 
portance in  fhe  ranks  of  Hollywood 
movie-makers. 
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QUOTES 


What  the  Newspaper  Critics  Say  About  New  Films 


CRITICS  CHIDE  'STRANGERS' 
AS  'DULL,  STATIC,  OBVIOUS' 

Humor,  of  the  byplay  variety,  and  not 
the  dramatic  performances  of  the  lead- 
ing actors,  the  New  York  newspaper 
critics  agree,  offers  the  lone  source  of 
entertainment  in  Warner  Brothers'  court- 
room diama,  "Perfect  Strangers."  The  re- 
viewers wer.?  in  accord  in  tneir  findings 
that  the  film  spark  ed  only  when  the 
supporting  players  appeared  in  their 
characterizations  of  jurors  from  all  walks 
of  life. 

The  majority  of  the  scribes  concur  with 
Seymour  Peck,  of  the  Compass,  who 
wryly  lowers  the  film  "to  the  level  of 
highly  polished  mediocrity." 

m  tne  Journal  American,  however, 
report,  finding  it  "an  entertaining  piece" 
Rose  Pelswick  delivers  a  more  gentle 
which  "sustains  a  gaod  measure  of  sus- 
pense. " 

"Patently  jerry-built  a.Talr,"  writes 
Bosley  Crowther,  in  the  Times,  terming 
it  "an  obviously  hacked  out  affair  which 
turns  on  a  bit  of  terminal  plotting  that  is 
flatly  mechanical  and  contrived."  Most  of 
the  humor,  he  continues,  "derives  from 
the  incidental  characters,  not  from  the 
activities  of  the  stars." 

Howard  Barnes,  Herald  Tribune,  also 
acclaims  the  comic  accents,  which  he 
finds  "frequently  delightful."  As  a  whole, 
however,  "it  is  a  loose-jointed  and  som- 
nolent screen  production  ...  a  bitter- 
sweet courtroom  melodrama"  which  is 
"static  and  unresolved"  and  "extremely 
dull." 

In  the  Post,  Archer  Winsten  indicates 
there  is  little  that  is  good  to  say,  de- 
scribing it  as  "the  sort  of  three-ring  cir- 
cus that  can  be  expected  when  the  efforts 
of  five  diverse  writers  are  pyramided." 
His  conclusions  find  "the  romance  is  flat, 
the  humor  stale,  and  the  inspection  of 
crime  and  its  punishment  is  singularly 
unprofitable." 

'FRANCIS' 

UNIVERSAL-INTERNATIONAL 

"Talking  mule  .  .  .  star  attraction  of 
nonsensical  comedy  .  .  .  All  in  fun,  but 
not  consistently  bright  enough  to  hold 
up  .  .  .  All  too  obvious  and  .  .  .  much 
too  strained  for  a  satisfactory  whimsey." 
—GUERNSEY,  N.  Y.  HERALD  TRIB- 
UNE. 

"Takes  one  joke  .  .  .  and  beats  it  nearly 
to  death."— PECK,  N.  Y.  COMPASS. 

"Moves  in  a  pretty  small  circle  around 
one  strictly  fantastic  joke  .  .  .  Tends  .  .  . 
not  only  to  repeat  but  to  grow  dull  .  .  . 
Can't  say  (it)  offers  comedy  of  rich  and 
subtle  nature.  But  it  holds  a  few  good 
laughs  —  especially  for  miles."  CROW- 
THER, N.  Y.  TIMES. 

"Not  one  that  may  be  expected  to  ap- 
peal to  all  audiences  with  equal  force." 
—WINSTEN,  N.  Y.  POST. 

"Frisky  imagination  joined  with  laugh- 
ter .  .  .  Variations  become  increasingly 
hilarious  and  preposterous  .  .  .  Look  no 
further  for  the  funniest  comedy  of  the 
year  so  far."— COOK,  N.  Y.  WORLD 
TELEGRAM. 

"Hilarious  entertainment  .  .  .  Hugely 
amusing  ...  If  you,  too,  like  shaggy-dog 
type  stories,  go  see  this  one;  you'll  have 
yourself  a  wonderful  time."  -  PELS- 
WICK, N.  Y.  JOURNAL  AMERICAN. 

'FATHER  IS  A  BACHELOR 

COLUMBIA 

"Saccharine,  paper-thin  little  romance 
.  .  .  Feeble  little  climax."— H.  H.  T.,  N.  Y. 
TIMES. 

"Fairly  palatable  comedy  of  sentiment 
.  .  .  Script  relies  on  all  the  usual  plot 
devices  .  .  .  but  the  execution  is  unpre- 


tentious  and  disarming  .  .  .  Proves  noth- 
ing except  that  William  Holden  is  a  top- 
notch  actor  who  deserves  the  best  of 
material.  It  does,  however,  spin  a  genial 
yarn."  —  O.L.G.,  N.  Y.  HERALD-TRIB- 
UNE. 

"A  picture  for  the  kiddies  .  .  .  Minor 
league  Columbia  comedy."  —  THIRER, 
N.  Y.  POST. 


'DAKOTA  LI L' 

20th  CENTURY-FOX 

"Has  a  little  bit  of  everything  in  it,  and 
nothing  that  will  prove  disturbingly  origi- 
nal or  unfamiliar  to    the  followers  of 
action-romance-melo-  Western-drama." 
WINSTEN,  N.  Y.  POST. 

"Attempts  to  make  a  whole  lot  of  a 
little  action  in  the  hills  of  a  country 
which  Hollywood  has  staked  out  as  its 
own  ...  A  stock  story."  —  PIHODNA, 
N.  Y.  HERALD  TRIBUNE. 

"Frank  adventure  film  .  .  .  Her  (Marie 
Windsor)  powerful  fascinations  will  not 
overwhelm  the  audience.  As  a  matter  of 
fact,  we  have  good  reason  to  suspect  they 
will  put  folks  to  sleep  .  ..  Story  is  woe- 
fully hackneyed  .  .  .  Action  is  dismally 
routine."— CROWTHER,  N.  Y.  TIMES. 

'OUTSIDE  THE  WALL' 

UNIVERSAL-INTERNATIONAL 

"Completely  commonplace  .  .  .  Strictly 
conventional."  CROWTHER,  N.  Y. 
TIMES. 

"After  a  provocative  start  .  .  .  drifts 
into  the  weary  path  of  cheap  crime  fic- 
tion."—PECK,  N.  Y.  COMPASS. 

"A  good  script  idea  is  dissipated  in 
brutality  and  come-hither  looks  .  .  .  Pure, 
light  and  rather  extravagant  fiction." — 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

"Cops-and-robbers  entry  .  .  .  Brisk  if 
rather  contrived  little  melodrama." — 
PELSWICK,  N.  Y.  JOURNAL  AMERI- 
CAN. 

"An  exciting  picture,  as  action  melo- 
dramas are  judged  .  .  .  The  sort  of  picture 
you  don't  quite  believe."  —  WINSTEN, 
N.  Y.  POST. 


'BLACK  HAND' 

MGM 

"Excitement  is  the  main  purpose  of 
the  picture  .  .  .  Does  dawdle  an  unrea- 
sonable long  time  about  getting  down  to 
its  real  melodrama  purposes."' —  COOK, 
N.  Y.  WORLD  TELEGRAM. 

"Basically  a  gangster  melodrama  .  .  . 
Accent  throughout  is  on  violet  action  .  .  . 
Spun  out  with  a  good  measure  of  sus- 
pense."—PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 

"Has  more  to  recommend  it  than  a 
good,  adventurous  gangster  plot  ...  A 
very  good  production  rounds  out  this 
picture's  qualities."— CROWTHER,  N.  Y. 
TIMES. 

"A  fantastic  and  violent  manhunt  .  .  . 
Taut  melodrama  .  .  .  Tremendously  ex- 
citing ...  A  vivid  production  .  .  .  Grim 
period  photoplay  which  succeeds  in  com- 
bining authenticity  and  melodrama  in 
proper  quantities." — BARNES,  N.  Y. 
HERALD-TRIBUNE. 

"Melodramatic,  exciting  story  .  .  . 
Achieves  a  slightly  higher  level  of  belief 
than  is  either  expected  or  normal  for 
such."  -WINSTEN,  N.  Y.  POST. 

"Was  wasting  Kelly's  time  aand  ours 
.  .  .  A  lurid  and  obvious  and  tiresome 
gangster  story."— S.  P.,  N.  Y.  DAILY 
COMPASS. 


'MOTHER  DIDN'T  TELL  ME' 

20TH  CENTUKY-FOX 

"Standard  romantic  quarrel  formula 
.  .  .  Almost  entirely  vain  quest  for  hilar- 
ity."- COOK,  N.  Y.  WORLD  TELE- 
GRAM. 

"Tortures  one  tattered  gag  .  .  .  Has 
not  elevated  the  reputations  of  doctors, 
Miss  McGuire  nor  Twentieth  Century- 
Fox."— CROWTHER,  N.  Y.  TIMES. 

"Spirit  of  high,  romantic  comedy  which 
is  pretty  foolish  and  pretty  aimless,  too." 
—PECK,  N.  Y.  COMPASS. 

"Ridiculous  tale  of  a  doctor's  wife  .  .  . 
Rambles  through  obvious  situations  with- 
out arriving  at  any  resolution  of  an  old 
hat  theme  .  .  .  Just  a  blundering  bore." 
—BARNES,  N.  Y.  HERALD-TRIBUNE. 

"Moderately  diverting  little  comedy." — 
PELSWICK,  N.  Y.  JOURNAL  AMERI- 
CAN. 

"Just  a  medical-marital  situation  which 
requires  some  pretty  crude  misconcep- 
tions to  permit  a  tense  climax  ...  A 
strained,  posturing,  obvious  picture." — 
WINSTEN,  N.  Y.  POST. 

'BORDERLINE' 

UNIVERSAL-INTERNATIONAL 

"Contains  one  unusual  twist  but  not 
much  punch  or  suspense  .  .  .  Fails  to  re- 
cord anything  notable  in  the  way  of  ex- 
citement."—GUERNSEY,  N.  Y.  HERALD- 
TRIBUNE. 

"A  melodrama  with  a  sadly  retarded 
mentality,  which  misuses  wretchedly  the 
talents  of  two  capable  and  ingratiating 
performers."— PECK,  N.  Y.  COMPASS. 

"Skips  back  and  forth  across  the  bor- , 
derline  between  melodrama  and  comedy 
with  a  curious  indecision  .  .  .  Neither  ex- 
citing  eops-and-gangsters  fare  nor  a  rib- 
tickling  travesty  of  same  .  .  .  Routine." 
—A.  W.,  N.  Y.  TIMES. 

"Script  never  quite  makes  up  its  mind 
whether  to  be  suspenseful  or  comic  .  .  . 
A  pretty  uneven  mixture." — PELSWICK, 
N.  Y.  JOURNAL  AMERICAN. 

"The  sort  of  picture  in  which  actors 
are  rated  on  the  degree  of  their  agility. 
Everyone  here  is  agile." — COOK,  N.  Y. 
WORLD  TELEGRAM. 

"Has  been  done  so  often  that,  although 
criminals  still  seem  to  fall  for  it,  the 
comparatively  brilliant  movie  audiences 
no  longer  do."— WINSTEN,  N.  Y.  POST, 

'CAPTAIN  CHINA' 

PARAMOUNT 

"Minor  little  sea  yarn  .  .  .  Storm  se 
quence  at  the  finish  provides  some  action 
for  a  rambling  script."— PELSWICK 
N.  Y.  JOURNAL  AMERICAN. 

"A  jumble  of  fights  that  look  like  a 
burlesque  of  television  wrestling."— 
COOK,  N.  Y.  WORLD  TELEGRAM. 

"Leaves  large  gaps  in  the  logic  of  con 
tinuity  and  conversation  .  .  .  Action  comes 
first,  colorful,  simple  types  next,  a  sus 
penseful  plot  gets  in  under  the  wire,  anc 
realism  is  out  the  window  .  .  .  Mosth 
muscle  and  maelstrom."  —  WINSTEN 
N.  Y.  POST. 

"Film's  dialogue  and  .  .  .  action  is  .  . 
tiresome  .  .  .  Nothing  very  sensible."- 
S.  P.,  N.  Y.  Compass. 

"Very  ordinary  sea  adventure  story 
which  gets  so  muscular  at  times  that  i 
becomes  unwittingly  funny  .  .  .  Hardlj 
the  way  to  win  friends  and  influenci 
moviegoing."— T.M.P.,  N.  Y.  TIMES. 

FILM    BULL  E  T  i  : 


EXHIBITURS  FOHUM 

Op  inioni  Culled  from   Organization  bulletins 


THAT  ONE  PICTURE 

One  picture  cannot  possibly  be 
the  difference  between  success  and 
failure  for  the  vast  majority  of  in- 
dependent exhibitors  who  operate 
theatres  on  three  or  more  changes 
per  week.  Additionally,  one  com- 
pany cannot  be  the  difference  be- 
tween success  and  failure.  In  this 
connection,  Arthur  Rush,  manager 
of  Allied  of  the  Mid-South,  replied 
to  one  of  his  exhibitor  members 
who  was  complaining  that  he  could 
not  make  a  satisfactory  deal  for  a 
certain  picture,  "What  would  you 
have  done  about  this  particular  pic- 
ture if  it  had  never  been  produced?" 

—Allied  T.  O.  of  Eastern  Pa. 


'IWO  JIMA'  AND 
'BATTLEGROUND' 
PRO  AND  CON 

Allied  Theatres  of  la.  -  Nebr. 

At  this  particular  time,  perhaps  more 
than  ever  before,  we  need  pictures  like 
Iwo   Jima   and  Battleground   in  every 

.  theatre.  Because,  in  our  humble  opinion, 
they  will  do  more  than  anything  else  to 
bolster  our  ebbing  Public  Relations,  now 
at   a   new   low  through   the  Bergman- 

,  Rossellini  and  other  recent  sordid  affairs; 
and  to  enlist  that  active  public  support 
we  so  desperately  need  in  the  admission 
tax  repeal  campaign.  For  these  reasons, 
if  for  no  other,  these  pictures  should  be 
rushed  into  every  theatre  in  the  U.  S.  A. 
at  fair  rentals  the  exhibitors  can  afford 
to  pay,  at  the  earliest  possible  moment. 

It  is  immediately  apparent  that  such 
procedure  with  Battleground  and  Iwo 
Jima  would  make  the  distributors  and 
the  exhibitors  a  handsome  profit,  once 
more  proving  the  established  fact  that 
volume  far  outweighs  price  and  selectiv- 
ity in  this,  as  in  any  other  American 
business.  Thus  we  would  arrive  at  what 
appears  to  us  to  be  a  happy  climax — 

,the  producer  fulfills  his  obligation  to  his 
industry  and  the  public;  much  needed 
prestige  is  built  for  all  of  us,  and  the 

I  dollars  and  cents  involved  are  well  taken 
care  of,  as  is  always  the  result  of  a  good 
picture,  fairly  sold  and  widely  distributed. 
Republic  with  Sands  Of  Iwo  Jima  is 

'fulfilling  its  obligation  to  the  industry, 
the  exhibitors  who  support  it,  and  the 
American  public.  Thanks  no  doubt  to 
Herbert  Yates,  Jimmie  Grainger  and 
Eddie  Walton  Iwo  Jima  is  being  sold,  it 
seems  to  us,  at  fairly  increased  rentals, 
'and  as  a  result  of  this,  it  should  play 
every  available  theatre  in  the  country,  for 
which  we  extend  our  sincere  appreciation. 
iBut  MGM  with  Battleground,  we  are  in- 
formed first-hand,  has  set  a  hard-and- 
fast  must  percentage  policy  straight  down 
the  line.  Thereby  making  it  utterly  im- 
possible for  mtany  small  theatres  to  bring 
this  picture  to  their  public;  to  show  the 
picture  and  break  even  without  cheating, 
raising  admission  prices,  and  establishing 
unlivable  precedents. 

Allied  of  Eastern  Pa. 

J  The  Philadelphia  Exchange  of  Republic 
is  now  suffering  from  delusions  of  gran- 
leur.  It  has  completely  forgotten  the 
nediocre  product  upon  which  it  has  built 
ts  business,  and  it  is  brushing  aside  the 
support  of  the  many  independent  ex- 
libitors  who  have  consistently  bought 
hese  pictures  and  kept  the  company  in 
business.  At  the  moment,  Republic  has  a 
lood  grossing  box  office  picture  in  Sands 
Df  Iwo  Jima.  But  the  sales  policy  on  this 
jicture  is  not  only  oppressive,  but  can 
dso  be  termed  obnoxious.  Recently,  in 
ittempting   to   justify   the  withholding 

\\<  >f  Sands  Of  Iwo  Jima  from  one  of  its 
egular  accounts,  the  Philadelphia  Branch 
Manager  of  Republic  had  this  to  say: 


SPOTLIGHT  TAX 

An  excellent  suggestion  from  one 
of  our  members.  During  the  tax 
campaign,  change  the  lettering  on 
your  boxoffice  sign.  Put  the  tax  in 
BIGGER  numbers  than  the  basic 
admission  price  so  that  the  public 
realizes  how  much  of  the  total  it  is 
paying  for  lax. 

— E.  Pa.  Allied 
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"My  conscience  would  not  allow  me  to 
go  along  with  our  regular  accounts  if  I 
knew  I  could  get  more  money  from  the 
competitive  theatre,  even  though  it  does 
not  piay  Republic  Pictures." 

When  I  heard  that  remark,  I  could 
not  believe  my  ears.  I  could  not  believe 
that  it  came  from  a  distribution  em- 
ployee whose  big  boss  is  Jimmy  Grainger. 
I  remember  how  Jimmy  Grainger,  when 
he  was  General  Sales  Manager  of  Fox, 
stuck  fast  and  supported  his  independent 
exhibitor  accounts,  even  though  the 
larger  competitive  affiliated  theatres  de- 
manded the  Fox  product. 

It  is  high  time,  Jimmy,  that  you 
checked  into  the  Philadelphia  situation 
and  straightened  out  your  local  exchange. 

*  *  ¥ 

RENTALS  VS.  GROSSES 

E.  Pa.  Allied 

A  few  weeks  ago,  Secretary  of  the 
Treasury  Snyder,  speaking  at  a  meeting 
in  Syracuse,  New  York,  said  that  in  1949 
our  economy  encountered  a  "major  re- 
adjustment test."  In  layman's  English, 
that  means  that  business  was  off.  No 
exhibitor  needed  this  information,  be- 
cause the  boxoffice  has  been  telling  its 
story,  and  it's  a  bad  story. 

Despite  the  fact  that  the  boxoffice 
dropped  sharply  in  1949,  total  film 
rentals  in  the  United  States  were  down 
only  1%  from  the  all-time  high  of  1946. 
Compare  the  drop  in  your  boxoffice  to 
your  film  rentals.  Then  take  a  strong 
hitch  in  your  belt  and  resolve  to  bring 
your  film  rentals  into  line  with  your 
boxoffice. 

16  MM  DANGER  — AGAIN 

Associated  Theatre  Owners  of  Ind. 

Checking  back  in  old  files  and  old 
issues  of  our  bulletin,  it  appears  that  the 
threat  of  16  mm  competition  comes  and 
goes  in  cycles.  Right  now  trade  paper 
articles  and  correspondence  coming  to 
our  desk  signals  that  a  new  wave  of  this 
sort  of  competition  is  in  the  offing.  The 
Film  Daily  of  March  15  headlines  that  at 
a  National  Rural  Electrification  Associa- 
tion meeting  in  Chicago  it  was  proposed 
that  16  mm  outlets  in  the  smaller  towns 
held  the  possibilities  of  millions  of 
dollars  revenue.  It  was  reported  that 
scores  of  influential  REA  workers 
showed  keen  interest  in  film  availability, 
building  requirements,  etc. 

At  the  same  time  we  have  been  for- 
warded numerous  letters  and  sales  litera- 
ture of  several  16  mm  distributors  which 
are  apparently  being  sent  to  a  wide  mail- 
ing list.  This  advertising  material  is 
very  effective  in  selling  the  ease  in  es- 
tablishing and  profits  to  be  derived  from 
small  community  theatres.  The  product 
offered  is  of  high  quality  and  of  recent 
release  date.  Naturally,  the  contention  is 
made  that  these  new  theatres  would  no! 
be  in  competition  to  established  theatres 
but  rather  would  be  an  extension  of  the 
present  market.  It  is  pointed  out  that 
69%  or  22,201,  of  the  country's  cities  and 
towns  have  no  theatre  and  that  the  com- 
bined population  of  these  towns  is  50 
million. 

Of  course,  none  of  the  established 
theatres  in  small  towns  could  possibly 
survive  on  their  in-town  patronage  and 


they  depend  upon  the  surrounding  small 
theatreless  towns  for  a  large  portion  of 
their  business.  Neither  is  the  35  mm 
theatre  on  an  equal  basis  where  it  can 
fairly  compete  with  the  narrow  gauge 
operation. 

In  spite  of  these  signs,  the  Indian- 
apolis exchanges  have  been  ready  to  co- 
operate in  the  problem  wherever  it  is 
demonstrated  that  a  present  theatrical 
account  will  be  affected  and  where  the 
distributor  has  some  control  over  the 
16  mm  bookings  accepted.  Still,  we  urge 
that  exhibitors  be  alert  lest  this  compe- 
tition grows  unrestrained.  With  declining 
grosses  and  all  the  other  sources  of  com- 
petition a  growth  of  the  16  mn%  theatrical 
field  could  be  the  last  straw  that  would 
eliminate  some  marginal  commercial 
theatres. 

*  *  * 

NEWSREELS 

Allied  T.  O.  of  Eastern  Pa. 

Newsreels  are  still  the  problem  child 
of  the  boxoffice.  They  cost  more  money 
than  single  reels,  and  production  quality 
has  sunk  to  the  point  where  today's  news- 
reel  is  merely  a  stale  magazine. 

Many  exhibitors  are  protecting  them- 
selves by  inserting  cancellation  clauses 
of  four  weeks  in  their  newsreel  con- 
tracts, and  still  more  exhibitors  are  not 
buying  newsreels  until  the  new  quality 
and  production  standards  improve  tre- 
mendously. 

It  might  pay  you  to  check  your  news- 
reel  situation,  analyze  it,  and  then  de- 
cide what  to  do. 

*  *  * 

SAD  SEAT  STORY 

Western  Pennsylvania  Allied 
Check  your  seats  carefully  and  avoid 
trouble.  Our  counsel  has  advised  that  the 
Perry  Theatre,  Pittsburgh  had  been  sued 
by  a  lady  who,  when  attempting  to  sit 
in  one  of  the  seats  of  the  theatre,  fell 
to  the  floor  and  sustained  injuries  be- 
cause there  was  no  seat  bottom,  in  that 
particular  chair,  and  it  had  not  been 
roped  off,  or  nothing  done  to  protect  the 
patron  from  possible  injury.  The  Court 
awarded  the  lady  $6,000  and  $4,000  to  her 
husband.  It  was  proven  that  the  patron 
used  reasonable  care  when  sitting  down 
in  the  chair  and  could  not  know  there 
was  no  seat.  Proper  inspection  of  the 
seats  each  day  would  have  eliminated 
this  suit.  Don't  let  it  happen  to  you. 
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PRODUCTION 
%  RELEASE 


RECORD 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
jniess  otherwise  noted.  (T)  immediately  following  title 
snd  running  time  denotes  Technicolor  production,  IC) 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (51) 
Completed  (  2) 
Completed  (10) 


In  Production  (5) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

THE  BRAVE  BULLS 

Drama — Started  March  16 

Cas*. :    Mel  Ferre,  Anthony  Quinn,  Jose,  Torvay,  Charlita 
Director-Producer:  Robert  Rosson 

Story:    The  life  of  a  matador. 

LAST  OF  THE  BUCCANEERS 

Drama— Started  March  14 

Cast:  Paul  Henreid,  Karen  Booth,  Jack  Oakie,  Edgar  Barrier 
Director:  Lew  Landers  Producer:  Sam  Katzman 

Story:    Piracy  and  romance  on  the  high  seas. 

FREDDIE  THE  GREAT 

Comedy— Started  March  14 

Cast :    Mick  y  Rooney,  Terry  Moore,  William  Demarest 
Director:  Peter  Godfrey  Producer:  Rudolph  Flothow 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 
Title — Running   Time  Cast  Details        Rel.        No.  Re». 

Fu>,-  Brush  Girl.  The   Ball-Albert   2-27  

Prcwl  Car   Stfvens-O'Brien   3-13  

COMPLETED    1949-50   

Adventures  of  Sir  Galahad.  The   Reeves-Leigh   5-9.  12-49  

A'l  the  King's   Men    (109)   Craw  o  d-Lru   12-6      l-:0  12-5 

And  Baby  Ma'es  Three   (84)   Youn:-Hale   1-23    12-49  12-5 

Dela  Is  unicr   title:   Baty    Is  Here 

Bvbary  Prate   (65)   Wood-Schnabel   3-28  11-49  

Beauty  On  Parade   Hutton-Warrick   11-7  

Behlrd  This  Mask   Bogart-Grahame   11-7  

Details  under  title:    In   a    Lo:tly  Pace 

Beware  of  Blondie   Single'on-Lake   8-29  

Bevo  d   the   Purple  Hi'ls    Autry-Denn  son   12-19 


10-25 
8-2T 
.7-18 

10-24 


12-49  1-2 

.  .3-50  


Blond  e  Hits  the  Jackpot  (66)  .  .  Sing'eto--Lake 

Bdho'd   Parker-Albright 

Cargo   to    Caretown   Crawford-lreland-Drew 

C«n  »  Bill   Meruire-M  or 

;aptive   Girl   Weismul'er-Crabbc 

Cow  Town   Autry-Davis   5-21   

Custom's    A'ent   Eyt'e-Revnolds  12-19  

David   Harding.   Counter  Spy  Parker-Long   1-30  

Father    Is    A    Bachelor   Ho!den-Gray   9-12.  .  .2-50  

Feudin'    Rhythm    (66)   Arno'd-Henry   7-18  12-49  

Fire*|h*.e.-s.  The   Wi'l  acs-Rcynolds  2-27  

Fo'-'unes   of   Captain    Blood   Hayward-Medina  ...11-21  

Frontier   Outpost   Starrett-Burnctte   12-29  

Girl's  School     Reyrold -Hall   7-4  .  2-50  

Good    Humor    Man   Carson-Wallace   6-6  

Her  Wo 'derf  l  Lie   .   . .  Kiepora-Eggerth   11-10  

Details  under  title:  The  Eternal  4lelndy 

Hoe  Down    .  .  .  .  Arnold-0' Mahoney   7-4  

Holiday   in    Havana   »rns>i-HaUher   12-20.  .10-49  

Jolson  Sings  Again   (T)    (96)   Parks-Hale   11-22  .  2-50  10-10 

Kill  the  Umpire   Bendix-Henry   10-24  

Killer  That  Stalked  New  York.  The   Keyes-Korvin   12-5  

Mark  of  the  florilla   Weismuller-Marshal!        9-26  2-50   

Mary   Rym,   De'ective    Hunt-Phi'ins   7-4  1-50  

Mlll'ary   Academy   Clements-Tyler   10-24  

Miss  Grant  Takes  Richmond  (87)   Ba  l-Holden   3-28    10-49  10-10 

Nevadan.   The   Co  :rtland-Tyler   8-1... 2-50  

No  Sad  Songs  For  Me   Sul'ivan-Ccrey   10-24  3-10   

line  Way  Out   I  o-d-Crawford   1-2  

Oulca  t  of  Black   Mesa   Starrett-Burnett   11-7  

Palomino   Autry-Ryan   11-21... 3-50  

Pe  ty   Girl,   The    (T)    Cummings-Caulfleld    .   .  9-26  

Prison   Warden   Baxter-Lee   5-9. 

Reckle.s   Mcment    (82)   Mason-Bennett   3-28 

Renegades  of  the  Sage   (56)   Starrett-Burnette  8-29 

Riders  In  the  Sky   Autry-Hcnry   8-29 

Details  under  title:  Beyond  the  Purple  Hills 

Riders  of   the   Whistling   Pines   Autry-Whlte   7-5 

Details  onder  title:  Wlnfs  Westward 

Rogues  of  Sherwood  Forest  (T)   Derrick-Lynn   9-12 

Rusty's   Birthday    (60)   Donaldson-Lilel   2-28 

Smoky   Mountain    Melody    (51)    Acuff-Williaim 

Sons  of  New  Mexico    Autry-Davis   7-4 

Tell  It  to  the  Judge  '87)   Kussell-Cumniings  4-25 

Details  under  title:  My  Next  Husband 

Texas    Dynamo   Starrett-Burnett  2-27  

Tokyo   Joe    (88)   Bogarl-Marly   1-17    11-49  11-21 

Trail   of  the   Rustlers   Starrett-Burnette  10-10... 2-50  
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Traveling  ''a'eswoiran   Crv  s  0:  iv   8-29  1-50 

Tyrant  of  the  Sea   Wl  a  iN-R?nda|]   8-29  

Wuma^  oi   Distinct  on   Riss  l!— Mil  anj  8-1  4-50 


12-49 
11-49 
11-49 
11-49. 


11-  49  

12-  16  

.1-50  

12-49  1-2 


EAGLE -LION 


1948-49  Features 


Completed  (39)      In  Production  (0) 


NEW  PRODUCTIONS 

NARCOTIC  AGENT 

Drama— Started  March  5 

Cast:    BJ1  Henry,  Pam3la  Blake,  Robert  Shayne,  Movita 
Directo  ':  Robert  E.  Tansey  Producer:  Jack  Schwart 

Story:    Federal  agents  on  trail  of  narcotic  gang. 

RELEASE  CHART 

COMPLETED  .   1949-50   

Title — Running    Time                                  Cast              detail-        Rel         No.  Ke> 
Alice  In  Wonderland   (A)    .Ylarsh-Mcrrav      .       Foreign  ...Feb   

Ama.ing   Mr.    Beecham    (85)   Par'cr-Matihws   Forti]ii  Feb 

Boy  Frcm   Indiana   Mc  i  I  ster-Butler   11-7  Mar 

Cowboy  and  the   Prizefighter   Bannon-Nova    Dec 

Deadfall    (T)   Birrymcre,  Jr.— Mil'e.-  .1-16  


021 


956 


Fgi'i  g  Stallion    (62)   Ed*nrds-Merr  ck 

Forbi  dei   J-.ntJe   harvcy-Ta- Id.- 

Gay   Lay.   The   (T)   Kcrt-DonalJ 

Golden    Gloves   Story,    The   Dunn-Westerf  l| 

Great   Rupert    (86)   D  ran  e-Moor: 

Guilty  of  Treason    (86)   Bickfo  d-Grsnvi  I 

Hidden   Room,  The  (SB)   Newton-Gray 

Hit  The   Ice   (81)   *'  bott-Co  telb 

I'll  Be  Seeing  Ycu   Rogers-Cotten 

Intermezzo   (70»     Bergman-Howar 


 Mar  I 

 Forei  n 

Dec  . 
•'a- 

013 

 11-21. 

023 

Mar 

019  .1-1 

s   

.Feb. . 

022.  .1-3 

  Fo-eign 

Oct 

Oil  .  . .. 

 Rei  sue 

Feb 

. .943  

Rpitsue 

?  91  H 

 3-27  'Jk 

Frn-ign 
.  Foreign 


Apr. 
.  Dec 
July. 


.  Jan. 
010 
015 
009 


Narcotic  Agent 

Never   Fear  For  est-Brasstlle 

Passport  to   PimTco  Rutherford-Holioway 

Pe  fic    Wcmin   (87)   Roc-Hol  ovay  .... 

Port  of  Nev  York  Brady-Stevens   

Rebecca    (SRO)    ■■■■  Fontalne-Ollvler   Reissue. 

Salt  to  the   Devil    Wanamak-r-Padovani   Jan. 

Sardinia   Dowling-Whalcn   Jan.... 014. 

Sun  Sets  at  Dawn,  The   Parr-Sh-'wn   2-27  

Sundow::ers,   The   (T)    (83)   Prcs  oi-ro  vns   Feb 

Third    Man.   The   Cot  en-Valli   

Timier  Fury   Bruce-Lynne   2-27  

1948-49 


018 

.  Jan . 


Black  Book.   The   (89)   Cummlngs-Dahl   9-13 

Details  under  title:  Reign  of  Terror 

Once  Upon  a  Dream   (87)   Wt'ers-Jones   Foreigi 

Place   of   One's  Own    (94)   Mason-Lotkwood   Foreign 

Prizefighter  and  the  Cowboy,  The   (C)  Bannon-Nova   9-12 

Ra  pag°  .   Mitch  II- L  nq  12-22 

Story  of  G.I.  Joe   Meredi'.h-Mitchum     ...  Reissue 

Tomorrow  You  Die   Irelaad-Rvan   ..   ..  5-12 

Trapped   (78)   Briiges-Hoyt   7-4 

Weaker  Sex   (85)   Parker-Jeans   Foreign 

Woman  in  the  Hall   (93)    Jeans-S  mmons   Foreign 

Zamba   (75)   Hall-Vincent   


Aug 


Sept 
Sept 


926 


961 


Sept. 


.006. 


*ct  .  .  Oil.  10- 

Sept  914 

.Aug. . .  960.  .  . . 
Sept.  .     004.  .10- 


FILM  CLASSICS 


Re 


RELEASE  CHART 

COMPLETED    1949-50   

Ti'le — Running    Time  Cast  Details        Rel.  No 

'C'-Man    (75)   Jagger-Carradine   

Cry  Murder   (94)   Mathtw.-Lord   •  

Daughter  of  the  West   (C)    (77)   Vickrrs-Reed   9-27... 2-15  

Flying    Saucer   Conrad-Garrison   

Four   Days   Leave   Wilde-Day   

Frustration    (90)   Lowenadler-Fridh   Foreign  

Good  Time  Girl   Kent-Robson   Foreign  

Guilty   Bystander   Sco  t-Emerson   9-12  .   

Inner  Sanctum   (62)   Hughes-Russell   7-19  .9-48  

Lost  Boundaries  (97)    Pearson-Ferrer    ■  ■ 

Lovable  Cheat.  The   (77)    Mggles-Garner   J-31   .  4-15  *■ 

Not  Wanted   (91)   Forrest-Brasselle   3-14  - 

Pirates  of  Capri    (94)   Hayward-Barnes  1 

Project   "X"    (60)   Colton-Andes   10-7  

Rapture   Langan-Albiin   -J 

Search  for  Danger  (63)   Calvert-Dell   1-3  4-8  

Vicious  Years   Cock-Mcrritt  

Wind  Is  My  Lover,  The   Lindfo  s-Kent   


1C 


1948-49  Features 


LIPPERT 


Completed  (38)      In  Production  (0) 


k.  '.EASE  CHART 

COMPLETED   1949-50   

Title— Running   Time  Cast  Details  Rel. 

Apache   Chief   (60)   Curtis-Neal   11-4 

Arson.  Inc.   (60)   Lowery-Gwynne  3-28 ... 6-24 . 

Baron  of  Arizona.  The   Price-Drew   11-21  •  •  .3-4. 

Call  of  the  Forest   Lowery-Curtis   

Colorado  Ranger   Ellison-Hayden   


4-21 


No. 

.  4824 . 
. 4819 . 
.  4902 
4B21 

4925 


FILM  BULLET' 


£,ked    River   Elli  «;i-Ha;dc.i  11-21  5-5. 

Dun  Gang,  The  (59)   Barry-Lowsry   8-15.  10-21. 

0„ty  Marshal    (73)   Langford-Hall   7-18.  10-28. 

EVbody's  Dancin'   Ceo  ey-Jacisa.i   12-19.  .  .3-31. 

Ft  on  the  Draw   E'llson-Haydcn   1  2  .  . .' -ly  . 

Gid  Canyon   (65)   Arlen-Hu  hes   5-"3...8-12. 

Hiway    Patrol   c»»tle-M  « 1   3-13  

Hywood  Varieties   A!da-Ho:sier   Holshots   1-14. 

Hiile  Coun'ry   Ellhoi-Haydan   12-5... 3-24. 

ftshal  of  HeUorado   Elllscn-Hayde.i   4-8 

Oation  Hayl  ft   Bro vn-Ha  d?n   1-16.  .. 4-28. 

Kir  Secret  Service   Ho*ard-Je:g:ns   1-:  8 

It  Desert   Barry-Holt   8-15  .  .  . 12-3 

Rhide    (62)   Barry-Brown   4-25  .7-14 

R  et  Ship  to  tin   IV.co.i   Ma' sen-O'Brien   3-13  

Skner  (61)   Travis-Blake   5-9... 7-28 

[Sere  Dance  Jabilee   Thurstoi-Hicks    7-9 

I  Tie  Is  No  Escape  <63)   Barry-Hughes   8-15  .11-11. 

Tfh  Assignment   Barry-stele   12-17 

Ti'iure  of  Monte  Cristo   (78)   Langan-Jergens   6-6.  10-14. 

W  of  Brazos   blii-o:i-H:yde,i   12-19.      6  2 

W-'trn  Pacific   Agent   Ta:,  lor-l  yan   1-2  .3-17 


4'13. 
.4905 . 

.4922. 
.4  29. 
.4822 


.491 6. 
.4  27. 

a::s. 

.'930. 
.41.. 
4  14 
.4820. 


.4  23 
.4815 
.4903 

.'915. 
493". 

.'930. 
.4513. 


METRO-GOLDWYN -MAYER 


948-49  Features 


Completed  (49)      In  Production  (4) 


NEW  PRODUCTIONS 

SANDOFF 

Eama — Started  March  6 

(it:    Marshall    Thompson,    Virginia   Field,    Keefe  Brasselle, 
Andrea  King 

L  ector:  Gerald  Mayer  Producer:  Richard  Goldstone 

Sry:    Not  available. 

RELEASE  CHART 


IN  PRODUCTION 
Title— Running  Time 

Ki  (T)   

Ki  Soloman's  Mines  (T)  .... 

Li  of  Her  Own.  A   

CMPLETED 

Am's  Rib  (101)   


Cast  Details 

 Flynn-Stockwell   12-1" 

 Kerr-Granger   11-7 

 Turner-Corey   2-13 

  1949-50   

 Hepburn-Tracy   6-6 

Ai.":h  (89)   Taylor-Hoiiak   6-20 

Are  Get  Your  Gun   (T)   Hutton-Keel   10-24 

A:  alt  Juog'e   Hayden-Hagen   11-21 

fcegrcund    (118)   Johnron-Hodiak   4-25. 

B,  Hangover,   The  Taylor-Johnson   8-29 

Blk  Hand,  The  (90)   Kelly— Celli   8-15. 

«ta!ls  under  title:  Th<?  Knife 

B  oms  In  The  Dust   <T)   Garson-Pidgeon   Reissu;  . 

Besr   Incident    (92)   Murp'iy-Montalban   2-14 

CUcnge  to  Lassie  (T)    (76)   Gwynn-Lassie   1-7  . 

Cipirator,  The  (87)   Taylor-Tay'or   11-22. 

6rs   Grant-Ferrer   1-16 

De's  Doorway   Taylor-Raymond   8-29. 

D    Stcver   (T)   Stockwell-Beckett   £-26 

Dot  and  the  Girl,  The  (98)   Ford-Leigh   5-9 

tails  under  title:  Bodies  and  Souls 

Oeess  of  Idaho   (T)   Wi'lrms-Jo'tnson   11-7 

E;  Side.  West  Side  (108)   S'anwyck-Mason   8-1  . 

F:er  of  the  Bride.  The   Bennett-Tracy   1-30  . 

In  der  in  the  Dust  (87)   Jarman-Brian   3-14  . 

Jony   Ea?er    (107)   Turner-Taylor   Reis  us  . 

K  To  The  Ci'y  (100)   Gable-Young   8-1  . 

M  ya   (96)   Tracy-Stewart   2-28.  . 

■talis  under  title:  Operation  Malaya 

Ml./er  Sequel,    The   Garson-Pidgeon   10-10 

M  try  Street   Mo'ta'ban-Forrcst  ....11-21. 

N;  y  Goes  to  Rio  (T)   (93)   So: hern-Powell   7-1R. , 

N>.  Voice  You  Hear,  The   Whitmore-Davis   3-13. 

Ortbe  To-"n   (T)    (98))   Sinatra-Kelly   4-11 

Oiiders   (T)    (S3)   McCrea-Dahl   8-"9  . 

Plfe  Believe   Me   (87)   Kerr-Jo'imon   8-1.. 

Be  Danube,  The   (119)    Pidgeon-Barrymore   3-14  . 


.  .  .  No' 

7 

12-s 

. .  .-'an 
1  

13. 

1-2 

July 
Jin. 
.  May 
.  Ma- 

.  Fe'j . 
.  Oct. 

.  Dec 
.Mar. 


.16.  .10-21 

20 .   . 1-30 

.17  

.  .5.  . .8-2) 
.10. . .11-7 
.21. . .2-13 


.  Aui . 
Jung 
Sept 


9-12 


Feb 
June . 

Feb. 
.  Dec. 
.Fc1). 

Jan . 


. 14 . . . 1-16 

.'  !<\  !  10-21 

.1*  

1R...2  13 
.12. . .1  15 


Aug 
J  ly 

.  Mar. 
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2-13 


Rifmer  and  the  Redhead   (90)   Powell-Al'yson 

'Bi'  Cress   Powell-Montalban 

Show  Bn  The  Wall   Sothcrn-Scntt   

Si  Street    (83)   Grainger-O'Dor.nell 

Skier  Surprises  His  Wife.  The   Walker-Leslie   

8ti  In  My  Crown   McCrea-Drew   

Suaer  Stock   (T)   Garland-Kelly   

T»on  (95)   Tottcr-Basehart-Charrise 

Tit  Fn;fy;e  Woman  (T)    (112)   Garson-Flynn   

Tli  Midnight   Kiss    (T)   Grayson-lturbi   

Tla  Litt'e  Wo-ds   (T)   Astaire-Skelton   


Tet  of 

Vi   

rc  w  Cab 


New  Orleans,  The  (T) 


Man,  The  (85) 


10-  10 

2-13. 
.4-25. . 
. .5-9. . 

11-  21  . 
. . «-20 . 

. 12-5 . . 

6-6. 
. . .1-3. 
1-17  . 

12-  n  . 

.  Grayson-Lanza   1-16 

.  Laa.arr-Hodiak   1-16  . 

Skei:on-Beckett   9-26  . 


.  D  c 
Ap-. 

Mav 
Oct. 

My. 


 3-13 

 3-13 

.4. . .9-2S 
3-13 


II"  ay 

Apr. 
June. 

Feb 
J-ly. 

Nov 
.Nov. 
Sep' 


1-2 


.11  2' 
.117 


.  Apr . 


MONOGRAM 


949-50  Features 
Westerns 
allied  Artists 


Completed  (13) 
Completed  (  5) 
Completed  (  8) 


In  Production  (1) 
In  Production  (1) 
In  Production  (0) 


NEW  PRODUCTIONS 

tyMBA  AND  THE  LOST  VOLCANO 

^venture— Started  March  10 

(|st:  Johnny  Sheffield,  Marjorie  Lord,  Donald  Woods,  Peter 
I  Miles 

Irector:  Ford  Beebe  Producer:  Walter  Mirisch 

»,ry:    Further  adventures  of  Bombe  the  Jungle  Boy. 

^jX  GUN  MESA 

Vstern  -Started  March  17 

Cst:    Johnny  Mack  Brown,  Gail  Davis,  Riley  Hill 
toducer-Director:  Wallace  W.  Fox 

*>ry:    Not  available. 


ARCH    27,  1950 


No. 

.4913. 
.4901. 

4S17. 

4946. 

4.  41 . 


RELEASE  CHART 

COMPLETED  .   1949-50   

Title — Run»inq   Time  Cast  Details  Rcl. 

Blonde   Dynamite   (66)   Gorcey-Hall   12-19.  .2-12 

Blje  Grass  of  Ken  ucky   (71)   William;-Nigh   10-24 ...  1-22 

Father    » a';es  G-od    Walfeurn-Stuart  .2-27...  2-19 

Fence   Riders    (57)   Wil  on-:iyde   12-5  . .2-17 

E«3  Slingors    (55)   Wilson-Clyde   2-13.   .. 4-9. 

Lucky  Loiers   Gorcey-Hall   2-27  

J  gg  .  and   Maggie  Out  West   (66)   Vule-R  ano   4-23  . .4909 

Jm  Piloo'ia  In  Humphrey  Takes  a  Chance  .  Kirkw  ol-Errol   3-13  

Joe  Palooka   Meets  Humphrey    (65)   Kirkwoad-Errcl   11-7 

Kiler   Shark    (,6)   M-D-we  l-Norris  ....11-21. 

Molern   Marriaoe.    A   Clarke-Field   2-13. 

fVy;:ery  of  Bjrlcsr.ue   C8)   Mar  h-"Vrtwee   Fore  gi 

Over  the  Bo  der   (  8)   Brown-Tcrhune   12-19. 

Details  u  der  ti  le:  Rearing  Trails 

S:x-G  :n    Me  a    Brown-Terhune   

£qiare  Cance  Katy   (76)   v«gue-ui.vi»   

Details  under  title:  Murder  in  the  Air 

West  o:  W"rmhg  (  7)   Brcwn-fa'is   2-1". 

Yajnj   Daniel    Boarc   (C)    (70)   Bruce-Milter   2-16 


Ren. 


.  2-5. 
3-19 


4'11. 
•907. 


.4-1?. 
.  .3-5. 


. 4-30 . 
3-_3 


4:2s.. 
.4C51. 


.49"2. 

.4.2:. 


.4  2r. 
.4502. 


  1948-49   

Angels  in   Disguise   (63)    Gorcey-Hall   7-4. 

Black   Midnight    (66)    McDowall-Thomas   7-4. 

Brmfa  on   Panther  Island    Sheffieh-Beebe   10-10. 

H  unte-1  Trails   (60)    Wilson-Clyde   7-4. 

J  ugs  a-d  Magre  in  Jackpot  Jitters   (£6)  .  . Yule— Riano   7-4. 

I  »"•'»'«  CHe    (58)  Wakely-Taylor   

Masterminds   lorcy-Hall   

6   Wilson-Browne   

Ri  'sr,  nf  the  "u  k   (11)   Wilson-C  yde   

Rnarln-  We«'ward  (55)   Wakeley-Taylor   6-20 

Wolt    Hunter,.  The    Crant-Clayton   9-12 

""fo  ifiTisrs 

Ma  sa  re  River   ("8i    ...  Madison-Calhoun 

Da  a<l    under  title:  When  a  Man's  a  M  ..i 

My  Brother  Jonathan  (105)    Denson-Gray   Fnrenn 

Stampede   (78)   Cameron-Storm   10-25 

There's  a  Girl  in  My  Heart  (86)   Jean-Ryan   8-1 


.9-25. 
.  10-2 
12-18 
.  .9-4 
.9-11 
12-4 

11-  20. 

12-  25 
11-13 

9  -4 
10-30 


. .4818. . . 
.  .4P05. . . 

.4807. . . 
. .4843. . . 
. .4812. . . 

48'6. . . 
.4819... 
.  .484  .  .  . 

48)4. . . 

4?65  . . 
.4?21   . . 


9-27.  .  .7-20  9. 


. . . 7-6 . 
. . .8-1. 

.  1-.  0  .  . 


13   

.15  

.1.6..  12-19 


PARAMOUNT 


1949-50  Features 


Completed  (23)      In  Production  (3) 


NEW  PRODUCTIONS 

MONTANA  HIDE  .  (T) 

Western  -Started  March  11 

Cast:    Alan  Ladd.  Mona  Freeman,  Charles  Bickford 

Director:  Rudv  Mate  Producer:  Mel  Epstein 

Story:    Not  available. 
TRIPOLI 

Adventure — Started  March  21 

Cast:    Maureen  O'Hara,  John  Payne,  Howard  DaSilva 
Director:  Will  Price  Producers:  Wm.  Pine  &  Wrr.  Thomas 

Story:    Not  available. 


RELEASE  CHART 


IN  PRODUCTION 

Title — Running  Time 
My   Friend   Irma  Go:s  West   


Cast  Details 
.  Wilsan-Lund   2-1.': 


Re' 


Rn 


2-c0 
.4-r0. 
11-11 


4"  11  

4911. . .2-27 
4905.  S-29 


"0.  .  ,4'32. 
iO. . .4J16. 


11-7 
2-13 


1-50 


19:4.  .9-12 


COMPLETED    1949-50   

A-pointment   wi'h    Danger   Ladd-Calvert   8-15 

Details   under  title:  Postal  Inspector 

Captain  China    PaynE-Rrssell    4-91 

C?plain  Carey.  U.S.A.   (83)   Ladd-Hendrlx    '^2-28 

Chicano  Deadl  nc  (87)   Ladd-Rced   8-16 

Details   under  title:  One  Woman 

Copper  Canyon  (T)   Mi'land-lamarr  4-25 

Dear  Wife  (88)   Holden-Cau'field  1-17 

Eagle  and  the  Hawk,  The  (T)    (104)    .  ...  Payne-Fleming    .  8  15 

Fancy   Pants    (T)   Hope-Ball  7-4 

Details   under  title:   Where   Men  Are  Men 

Furies,   The   Stanwyck-Corey  12-5 

Heiress,   The   (115)   dcH^villand-Clift  7-5 

Lawless,  The   

De  ai's   unde-  ti  le:  Outrage  Carey-Russell   11-7 

Let's   Dance   (T)    Huttun-Astaire    7-18 

Mr.   Music   Crosby-Hussey   11-7 

No  Man  of  Her  Own   (97)   Stanwyck-Lund    ..  6-6 

Details  unner  ti'le:  I  Married  A  Dead  Man 

PaiJ  in  F  II   005)   Scott-Cummings    .  10-25 

Place   In   The  S  'n,   A   CI  ft-Winters    10-24 

Red    Hot  -n1  Bl  e  '84)    Hutton-Mature     ....  1-31 

R  ding    Hi"h    ( 112 1   Crosby-Gray   3-28 

Rope   of   Sand    (]05>   Lancaster-Calvert     ...  2-14 

Samson  and  Delilah   (T)    (128)   l.amarr-Mature   1^-2^.. 

Frcte-hf   Fontainc-Cotten     .   ..  8-29 

Sonu  of  Sarrender  (93 >   Rains-Hendrlx   2-2..10-2S 

Detail"  undei  title:  Abigail,  Dear  Heart 

Sunset  Boulevard   Holden-Swanson   4-25  

Thelma  Jo'don   (100)   Stanwyck-Corey   2-28 ...  1-50 ..  4910  11-21 

Top  0'   the  Morning   (J9)    Crosby-Blythe   11-22.  ...9-5  .  4901  S-15 

Union    Station   Holden-Fitijerald   1-3J  . . 


RELEASE  CHART 


.5-50     ,4£19. . .2-27 

.  3-50  .  .4.-15.  .  .1-16 

11-25! ! .4  06  !  7li 
.  4-r0  .irM  .  .1-33 
. .9-23  . .4902. .7-1 
 11-21 


.4904. . .9-26 


  1949-50   

TIMe — Rnnnl»«    Tlm»  Cst 

Bowe-y  to   B-oid^av    (94)  O'C^nnor-B  yth 

Buma   Convoy    (60)   Bicklord-Ankers 

East  Side  ef  Heaven   (88)  C  o>by-Blondell 

Follow   the   Beys    (109)    ....  Ra(t-D:etr  c>i 

Framrd    (60)  Albertson-Moon 


Ril. 

2-r0 
11-40 

1-  r0 

2-  50 

3-  50 


It* 


11 


Frisco  Sal    (94)   Foster-Bey   2-IO. 

If   I   Had   My   Way    (93)   Crosby-J.an   1-50 

Imitation  of    Life    (109)   Coibert-Bcavers   12-49. 

I  Stole  a  Million   <E0>   Raf.-Trevo;   3-50 

Legion  of  Lost  flyers  (63)   Carson-s.rlcn   11-49 

Magnificent  Obsessison   (103)   Duiire-Ta>lor   1-50 

Tarii  Bombshell   (96)   £cj  t-Rathbone   2-50. 

Parole  (67)   Hunter-Preston   3-50 

Shadow  of   a  Coubt    (108)   Wricht-Cotten   12-49. 

Yoa  Can't  Get  Away  With  It  (29)    Gangs'. er    Documentary   3-50. 


REPUBLIC 


1949  50  Features 
Serials 
Westerns 


Completed  (18) 
Completed  (0) 
Completed  (12) 


In  Production  (2) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 

THE  GOLDEN  TIDE 

Adventure — Started  March  18 

Cast:    Forrest  Tucker,  Adele  Mara,  Jim  Davis,  Bill  Williams 
Director-Producer:  Joseph  Kane 

Story:    Not  available. 

SUNSET  IN  THE  WEST 

Western — Started  March  7 

Cast:    Roy  Rogers,  Penny  Edwards,  Gordon  Jones 

Director:  WilHam  Witney  Producer:  Edward  J.  White 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 


Cast  Details  Rel. 

Carroll-Ralston   3-13  


Title — Running  Time 

Barton  Woman.  The   

Details   under  title:  Untitled 

COMPLETED    1949-50   

Arizona  Cowtoy    Allen   4.25 

A**n«ers.  The    Carroll-IWara   3-14 

Belle  of  Old   Mexi:o   (Tr)   Rodriguez-Rockwell  ....8-29  

■ell*  of  Cnronado   (Tr)    ....   Rogers-^vans   8-15       1-8.  . 

Blende    Bandit.    The   Rockwe'l-Patrick   9-26    12-22 .  . 

Code  of  th»  S'lver  Sage   Lane-W'ller   3-25 

Covered  Wagan  Raid   Lane-Waller   3-13  

Federal   Arents   at   Large   Tavlor-Patrick   11-21  3-12.. 

Fighting   Kentucklan,   The    (100)   Wayne-Ralston   3-28... 10-5. 

Oetallj  under  title:  A  Strange  Caravan 

Ginnten  of  Abilene   La-e-Walter   11-7  2-6. . 

Hills   of   O'hhoma   Allen-R  sdon   1-30  

House  by  the   River   Hayward-Wyatt   3-25  . 

KM  from  Cleveland,  The  (89)   Brent-Bari   6-6.   .. 9-5. 

Pioneer    Marshal   Hale-Hurst   9-26. 12-24. 

Pert  of  Missinn  Men   De-n:no-Towers   12-19  

Powder  River  Rustlers  (60)   Lane-Walter   9-12.. 11-25. 

Redwood   Forest  Trail   Allen-Donnell   11-7  

Rr*k  Island  Trail   (C)   Tucker-Mara   9-12  

Silt  la'ce  Raiders   Lam-Waller   2-13  

Sands  of   Iwo   Jima    (110)    )  Wavne-Mara   8-1  

Same   Horde,   The   Elliott-Booth   5-23  

Oetails  under   title:  Crosswinds 

Singing  Guns    (C)   Monroe-Raines   10-24. 

Seetb  of  Rio   Lane   5-23 

S>'a*e   Police   Patrol   Patrick-Rockwell   2-27. 

famished   Patrick-Lydon   11-21. 

Tr'ej  r    Jr  Roqers-E«ans   12-19  

Twilight  in  the  Sierras   Rogers-Evans   10-10 ...  3-22 . 

Unmasked   Fuller-Rockwell   10-24 ...  1-30 . 


Re«. 


4906 
4941. 
.4904 
4963 


4°11. 
.4902. 


.4962 


.9-26 


4912. 
.  4901 . 
.4971. 


.9-12 


.4961. 


.4905. 


2-28 
.7-22. 


4909 . 
. . 854 . 


2-28 


4910. 

.4942. 


1948-49 


Alias  the  Champ   Rockwell-George   10-15. 


Dakota  Way   (Tr)    (67)   Rogers-Evans   3-28. 

Fla«e  of  Youth   (60)   Fuller-Nolan   6-20. 

Details  under  title:  High  School  Daughters 

Golden  Stallion,   The   (Tr)    (67)   Rogers-Evans   5-23. 

■araj*  Trail  Raiders   Lane-Waller   8-1 

Peat  Oftlee  Investigator   (60)   Douglas-Long   6-6 

■anger  of  Cherokee  Strip    Hale-Hurst   8-15. 

San  Antone  Ambush   Hale-Hurst   8-15 

Wcm  n   from   Headquarters   Huston-Rockwell   1-30. 


.9-9. . 
.9-22. . 

11-15. . 
10-15. . 
. .9-1. . 

11-4  . 

10-1  . 


817  

.843. . .9-26 
816  .10-10 

.844  

868  

815. .10-10 

856  

855  


RKO  RADIO 


1949-50  Features 


Completed  (51)      In  Production  (3) 


Rel. 


No. 


Re*. 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  fetalis 

let  Pilot    U)   Wayne-Legh   12-10 

Story  nf  a   Divorce   Davis-Su'livan   2-0"1  

Wall  Outside,  The   Greer-O'Keefe   3-13  

  1949-50   

GROUP  ONE 

Big  Steal,    The    (71)   Mitchum-Bendix   1-17   6  20 

Stagecoach  Kid    (60)   Holt-Donnell   11-8  6-2C 

GROUP  TWO 

Easy  Living   (77)  Mature-Ball   7-19  8-27 

Oetails   under  title:  Interference 

Follow   Me  Puietly    (59)   Lundigan-Patrick   8-30  7-18 

Make  Mine  Laughs  (64)   Lamb-Langford   5-23  8-15 

Mysterious   Disperado   (61)   Holt-Martin   4-11   ... 

Savage  Splendor  (T)    (60)   Travelogue   8-1 

GROUP  THREE 

Arttie    Fury    (61)   Cambre-Miller   10-10 

Strange  Bargain    (68)   Lynn-Scott   12-6  10-10 

Details  under  title:  Sam  Wynne 

Masked   Raiders    (60)   Holt-Martin   6-21  10-10 

Tkey  Live  By  Night  (95)   O'Donnell-Granger   7-7  7-5 

Details    under  title:  The  Twisted  Road 


Woman   On   Pier  13   (73)   Day-Ryan   5-9  10- 

Details  under  title:  I   Married  a  Commun  1st 

GROUP  FOUR 

Dangerous  Profession   (79)   Raft-O'Brien   5-9  II 

Details   under  title:  The  Bail   Bond  Story 
Holiday  Affair   (87)   Mitchum-Leigh   8-1  12< 

Details  under  title:  Christmas  Gift 

Riders  of  the  Ranje   (60)   Holt-Martin   5-9  ] 

Threat,   The    (66)   O'Shea-Grey   6-20  lj 

Details  under  title:  Terror 
NOT  DESIGNATED 

Alias   Mike   Fury   Bendix-Mature   2-13  J 

Alice  In   Wonderland   (T)   Disney  Cartoon   I 

Arizona   Ambush   Holt-Martin   7-4  I 

Jed  of  Roses   Fontaine-Ryan   7-4  

Blind    Spot   Colbert-Ryan   11-7  , 

Banco  Squad   Sterling-Dixon   2-27  1 

Capture,  The   Ayres-Wright   8-29  

Carriage    Entrance   Gardner-Mitchum  ....10-10  

Code  3   McGraw-Jergens   1-30  

Come  Share   My   Love   Dunne-MacMurray     .12-19  | 

Dynamite  Trail   Holt-Martin   9-26  

Edge  of   Doom   Andrews-Granger   12-3  

Gun  Thunder   Holt-Martin   10-24  1 

It's  Only  Money   Slnatra-Risiell   12-6  

Mad  Wednesday   (80)   Lloyd-Waibern   10-1  St|  

Rev.  inder  till*:  Sin  of  Harold  Dlddlebock 

Nobody's  Safe   Andrews-Powers   2-27  I 

Oar  Very  Own   Granger-Blyth   9-12  

D  .tails  under  title:  With  All  My  Love 

Outlaw.    The   Russell-Beitel   

Range  War   Toll-Martin   8-1  | 

Sons  of  the   Musketeers    (T)   Wilde-O'Hara   1-2  

Stromboli   Bergman-Vltale   5-9  f 

Details  under  title:  After  the  Storm 

Tarzan  and  the  Slave  Girl   Barker-Brown   9-12  

Treasure    Island    (T)   Driscoll-Newton   I 

Under  Arizona  Skies   Kult-Leslu   9-1  

Vendetta   DeGeorge-Brooks   8-19  Hgs  ... 

Wea*  Ho  More   Co.ten-Valli   5-10  f 

White  Rose  for  Julie    Mitehjm-Dcmergue    .     .1-16  I 

White  Tower,  The  (T)   Valli-Ford   8-29  [| 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature   12 

Ichabod  and   Mr.   Toad   (T)    (68)   Disney  Cartoon   5' 

Man  on  the  Eiflel  Tower  (T)    (S7)   lone-Laiighton   I 

Mighty  Joe  Young    (94)  Johnson-Armstrong   1-5  1 

Detais  under  title:  Mr.  Jos.  Young  of  Atrlra 

M>   Fooli.h   Heart  (99)   Andrcws-Hayward   7-4  1 

Roseanna    McCoy    (8  )   Granger-Evans   11-22  8 

She  Wore  a  Yellow  Ribbon  (T)  (103)   Wayne-Dru   11-22  i 


SELZNICK  —  S. 


Features 


Completed  (  6)     In  Production  (0' 


RELEASE  CHART 


COMPLETED 

Title — Running   Time  Cast  Details 

Fallen  Idol,  The   (94)   Rirhardson-Morgan  ..Foreign 

Gone  To  Earth   <T>   Jone— Farrar   Foreign 

Third   Man,  The   (104)   Cotten-Valli   Foreign ...  1-15 


Rel.  Ne. 

11-15  


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (25) 
Completed  (44) 


In  Production  (2 
In  Production  (0 


NEW  PRODUCTIONS 

I'LL  GET  BY  (T) 

Musical — Started  March  7 

Cast:    June  Haver,  William  Lundigan,  Gloria  DeHaven,  Ha:: 
James 

Director:  Richard  Sale  Producer:  William  Perlb<! 

Story:    Not  available. 

STELLA 

Drama — Started  March  16 

Cast:    Ann   Sheridan,   Victor   Mature,   David   Wayne,  Hob 
Cavanaugh 

Director:  Claud  Binyon  Producer:  Sol  Siel 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 


Rel. 


Ne. 


Title — Running   Time  Cast  Details 

Rawhide   Power-Hayward   1-30 

Where  the  Sidewalk  Ends   Andrews-Tierney   1-30  

COMPLETED    1949-50   

Big  Lift.   The   Clift-Douglas   8-1  .  .  May 

Details   under  title:   Two   Corridors  East 

Black  Rose,  The    Power   5-23  

Broken   Arrow    (T)   Sttwart-Paget   6-20  .  Jun 

Details  under  title:  Arrow 

Caribou   Trail.    The   Scott-Williams   9-12  

Cheaper  By  The  Dozen  <T)   Crain-Webb   11-7    .  .  A-r 

Come  To  The  Stable   (94)   Younq-Holm   1-3.  .  Sep 

Dr.knta   Lil    (C)    (88)   Montgomery-Windsor   FeV 

Dancing  in  the  Dark   (T)    (92)   Powell-Stevens   4-11  ...Jan 

Details    under  title:  The  Bandwagon 

Everybody  Does  It  (98)   Darnell-Douglas   3-14 

Fan.   The   (79)   Crain-Sanders    7-19 

Fighting  Man  of  the  Plains  (C)    (94)    .  .  .  Sco'.t-Jory   6-20 

Fireball,  The   

Details   under  title:  The  Challenge  R'-onry-Tyler   1-30  

Gun   Fighters.   The   Peck-Parker   10-10  

I  Was  a  Male  War  Bride  (105)   Grant-Sheridan   11-8... Sep 

Love    That    Brute   Douglas-Peters   7-4  

Details   under   title:  Turned    Up  Toes 
Mother  Didn't  Tell  Me  (88)   McGuire-Lundigan   6-20      Mar  OOS 

Details  under  title:  Oh,  Doctor! 


Nov. 

Pet. 
Nov. 


009. 
°22. 

no-. 

031. 

926. 
q?4 


I 
i 

930    I  1 


923. 


28 


FILM   BULLET  ' 


ly  Blue   Hea»en    (T)   Grrb!e-Da;ley  12-19. 

ight  and  the  City   Ticrmy-Widmark   8-29  . 

o  Way  Out   Darnell-Widmark   11-7. 

,h,  Ynu  Beautiful   Doll   (T)    (93)   Sevens-Haver   1-3. 

anic  in  the  Streets   Wilma.k-Bel    Geddes  ...1-2. 

oky  (102)   Crain-Lundigan   3-28. 

■ince  of  Fo»es   (107)   Power-Hendrix   11-8 

hleves'   Highway   (94)   Con'.e-Oakie   11-22  . 

Details  under  title:  Hard  Bargain 

hree  Came  Home  (106)     Colbert-Knowles   5-9. 

icket  to  Tomahawk    (T)   Da:ley-Baxter   8-29.. 

welve  O'Clock   High    (132)   Peck-Mitchell   5-9. 

nder  My  Skin  (86)   Garfield-Prclle   10-10  . 

Details   under   title:  Big  Fall 

'abash  Avenue  (T)   Grablc-Maturc   6-6. 

hen  Willie  Comes  Marching  Heme   (82)     Da  ley-Calvet   7-4. 

hirlpool   (97)   Tierney-Conte   


Jun  

.Nov.  . .  .927.  .  .9-26 

.  ««! !  ! !  531  ^10-10 

Dee  629.  .  .8-29 

.  Oct  924  . .  .9-12 

Feb  3-13 

.May  

Feb  004  1-2 

Mar       008... 3-13 

Apr  010  

Feb  003  .  .  .1-16 

Jaan  002. .  .12-5 


UNITED  ARTISTS 


1949-50  Features 


Completed  (22)      In  Production  (0) 


.11-5, 
. .  Aig  . 

.4-7. 
1-20 
4-21 

.  .7-7. 


Sml 


RELEASE  CHART 

/OMPLETED    1949-50   

Title— Running   Time  cast  Details  Rel. 

dmiral  Was  a  Lady,  The   Romero-McDonald  11-21 

Details   under  title:  The   Iron  Cage 

I  Wheel,  The   (92)    Rooney-Mitchcll   7-4 

ick  Magle   (105)    Welles-Guild   

lampagne  for  Caesar    (S9)   Colman-Holm   8-29. 

adly  Is  the  Female  (84)    Cumm  ns-Dall    7-4 

0-  A.   (83)   VBr'e'-Rritton   9-12 

196)   Young-Drake   11-21. 

Details  under  title:  Here  Lies  Love 

dlan  Scout  (71)    Mongomery-Drew   7-5. 

?iiunis  Trail.  The   (85)   Montgomery-Marshall  10-24 

hnny  Holiday   (92)   Bcndlx-Martin   8-1. 

hnnv   One-Eye    (78)   O'Brien-Morris   

M  For  Corliss  (88)   Temple-Niven   7-4. 

(8  Happy  (91)   Max    Bros  8-2. 

Details  under  title:  Blonde  Heaven 

In,  The  (85)   Brando-Wright   11-21 

s.  Mike    (S9)   Powell-Keyes   7-4 

ce  A  Thief  (88)    .  .  HencTix-O'Brien   1-2 

Details  under  title:  Once  Over  Lightly 

icksand   (79)   Rccney-lo-re   3-28 

Young.  So  Bad  (91)   Hen-cid-CcCleod   5-20 

fee   Husbands   WilKams-Arden   3-13  

ipped,  Ths  (90)   Duryea-Starm   9-12  ... 6-3 


.  .1-7 
6-16 
.  2-18 
. .5-5. 
11-25 
. .3-3. 


S  I 


.  Mci. 
Po- 
.  M-L. 

p.:.. 


12-23 
. 12-17 


Bis. 


3-25 . .  R-S 
Danz 


U  N  I  V  ERS  At-  INTERNATIONAL 


1949-.30  Features 


Completed  (29)      In  Production  (2) 


NEW  PRODUCTIONS 

ADDLE  TRAMP  (T) 

festern — Started  March  1 
ist:    Joel   McCrea,  Wanda   Hendrix,  John 
Nolan 

•ireetor:  Hugo  Fregonese  Producer: 

iory:    Cowboy  on  the  trail  adopts  three  orphans. 

RELEASE  CHART 

.    IN  PRODUCTION 

Title — Running   Time  Cast  Details 

 Byington-Reagan   2-13 

Back   Home   Main-Ki  bride   2-27 


Russell,  Jeanette 
Leonard  Goldstein 


Rel. 


No. 


Rev. 


I  and  Pa  Kettle 

lithsr's  Moan   Tcren-Duf    2-27 

licheter   73   Stewart-Winters    2-27 

OMPLETED  .  .  1949-50   

lm  and  Evalyn   (S2)   Granger-Simmons   Foreign..  Dec 

Nad  (T)    (82)   O'Hara-Ctiristian   6-6  Nov 

■  j  Lagoon,   The  (T)    (101)   Jean-Simmons   Foreign..  Aug 

I  decline    (88)   IKacMurray-Trevor  Feb 

1  cancer's   Girl    (T)    (77)   dcCarlo-Friend    ..   ..      8-15  Mar 

Ctain  Boyeott  (92)   lenie-Kirhv   4-~6 

fianche  Territory    (T)   O'Hara-Carey    ..   .  8-29 

letails  under  title:  The   Bowie  Knife 

Oldential  Squad   Conte-Gray   11-7 

"Mails  under  title:  Web  of  the  City 

Cain  Call  at  Cactus   Creek   O'Connor-Arden   2-28 

Wrted   Toren-Chandler   10-10 

Cble  Cro.sbones   (T)   O'Connor-Carter   10-10 

f;i  For  All   (83)   Cummings-B'ythe   7-4 

rNl   <91)   O'Connor-Pitts   5-23 


903  .12-5 

 8-1 5 

907  2-27 

.S12  


.  May . 


916 


June 


"Het  (153)   Olivler-Herlle 

Ivas  a  Shoplifter    Brady-Fricman   11-7. 

K  From  Texas   (T)   Murphy-Storm   6-6 

*  and  Pa  Kfttle  Go  To  Town  (79)   Main-Kilbride    8-29 

O-Wav  Street   Mason-Toren    12-5 

letails   under   title:   Death   on   a  Side  Street 

•  side  the  Wall   (80)   Ba  ehar'-Maxwell   9-26 


. Nov. . 
. Feb  .  . 


901  li--n 
510. . .1-16 


Foreign  7-lc 


.  May. 
.  Mar. 
.At. 
Apr. 


.  O'Malley-Pate   Ja 


.  Mar 


Murphy-Hcndrix   9-12 


June 


. . Jan . 
Junj 


"ned  O'Riordans  (76)   

Sra  (T)   

etails  under  title:  East  of  Java 

Sih  Sea  Sinner  (88)   Winters-Carey   7-1. 

Sl  ""I   Torcn-Duff   2-27 

'etails  under  title:  Panther's  Moon 

»,  of  Molly  X.   The   (100)   Havoc-Brady   8-1 

Tit  Little  Island    (81)   Radford-Greenwood  ..Foreign 

lertow  (70)   Brady-Russell   8-29 

'tails   under   title:  Frameup 

Wan   In  Hiding   (92))   Lupino-Duff   8-15 

letails  under  title:  Fugitive  from  Terror 

  1948-49   

Aldoned   (79)   Storm-O'Keefo   Oct 

A    C  Meet  the  Killer,  Boris  Karloff   Abbott-Costello    2-28  Aug 

Aue  Manhunt  (69)   Conrad-Thurston   May 

Cmity  Jane  and  Sam  Bass  (T)   (85)    . .  .deCarlo-Duff   10-25  July 

C  itopher  Columbus   (T)    (104)   IHarch-Eldredge    Oct. 

Ck  Across  the  River  (90)   Curtis-Jaeckel   10-11...  May. 

etails  under  title:  Amboy  Dukes 


917 
.911 

.914. 
£15 

913 
907 


2-27 


908  1-1S 


Nov 

Dec  . 

Dec  . 

Jan  . 


902  11-21 
^904' ' 12-17 
906  . . 2-27 


.707. 


695. . . 

699  6-6 
.708  10-24 
.694  


Feejdln  ,  Fussln'  and  Flghtln'   (78   O'Connor-Main    3-1 

Details  onder  title:  Tne  Wondertui  Race  at    Kn  nek 
Gal  Who  Took  the  West   (T)    (84)   DeCarlo-Brady   2-14. 

Details  under  title:  The  Western  Story 

Illegal    Entry    (84)   Duff-Toren   12-20  . 

Johnny  Stool  Pigeon   (75)   Duff-Winters   4-11.. 

Details  under  title:  Partners  in  Crime 

Lady  Gambles,  The  (99)   Stanwyck-preston   12-20  . 

Man-Enter  tf  Kuanon   (79)   Satu-rage   12-22.. 

Onee  More,  My  Darling   (92)   Montgon  e  y-Blyth   

One  Woman's  Story  (86)   Todd-Rains   Foreign 

Sword   in  the  Desert   (100)   Andrtws-MeNally   3-14. 

Yes  Sir,  That's  My  Baby  (82)   O'Connor-DeHaven   1-3.. 

Woman  Hater   (69)   Granger-Fevillert   Foreign  . 


Joy...  665... 6-21 

Se»  9-2*- 

June  698.  . . 

Jo  y  700  »-» 

June  693... 5- 

July  666  . .  .7-  • 

A'ig     .  .703  

June  .     697 .  .  6-6 

.Oct  709.  .  .8-29 

.Sep  8-15 

July  701  


WARNER  BROTHERS 


1949-50  Features 


Completed  (29)      In  Production  (4) 


RELEASE  CHART 


IN  PRODUCTION 


No 


Re*. 


'  OT 

;i5. 


1^-5 
1-30 


Title— Running   Time  Cast  Details  Rel. 

Captain  Horatio  Hornblower   Peck-Mayo   2-13  

Lightning   Strikes    Twice   Todd-R.man   2-13  

Two  Million  Dollar  Robbery,  The   Cochran-Andre   2-13  

COMPLETED   .  1949-50   - 

tfter  Nightfall     Brian-Reynolds   8-29  

Always  Leave  Them   Laughing   (116)   Berle-Mayo   8-1  11-26 

Backfire  (1)   Lindfors-O'Brien   8-16. . .2-11 

Deails  nn-w    •  <e:  Somewhere  In  the  City 

Barri-.aie    (T)    (75)   Cl  rk-Mas  ey   4-2^ 

Beyond  the  Forest   (96)   Dav  s-Cotten   6-6 

Br  ght    Leaf   Cooer-Nal   12-5.  .. 

Cage,  The   Parker-Moorhead   8-1  

Casablanca    (102)   Bogart-  Bergman   Reissue  .6-18 

Castle  on  the  Hudson   '77)   Garfield-Sheridan     ....  Reissue.  ..  .4-9 

Chain    Lightning    (94)    Bog-rt-Parker   6-6.  .2-25 

Colt   .45    (T)   Scott-Roman   12-5  

Daughter  of  Rosie  OTray   (T)   Haver-MaeRae   8-29  

Farewell  to  Arms  (78)   Hayes-Cooier   Reissue  12-10 

Glass   Menagerie,  The   Lawrence-Wyman   11-7  

Hasty  Heart,   The   '93)   Re:gin-Neal   2-28 ...  1-14 ....  913 .. 12-19 

Hatche  man.  The   (74)   Rabinson-Young   Rei  s.e .  .  12-10 ...  910  

Hawk  and  the  Arrow,  The   Lancaster-Mayo   


4-1.  .  .  91".  .  ..'-I! 
10-22... 906... 11-7 


.825  

?19  

905     . 2-13 


:c9. 


. 12-24 . 


1-28 


4-9 


818. 

919. 


Your  Service  — -  Our  Responsibility 

HEW  JERSEY  MESSENGER  SERVICE 

Member  Nat'l   Film  Carriers 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers   and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  al!  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St..  Phila.  7 
LOcust  4-0100 

Member  National  Film  Carriers 


8  2-> 

.12-5 


911  12-1? 
914  1-30 


3-25  fl7  .  .3-13 


.3-27 


House  Across  the  Street   (69)    Morris-Paige   8-16      °-10...  902. 

Inspector  General.   The    (T)    (lj2)   Kaye-Bates   8-39.  12-31  E12 

Details  under  title:  Happy  Times 
Lady  Takes  A  Sailor,  The   (99)  Wyn-an -Mcrgn   3-28 

Details  under  title:  O.tnu'"   and  Miss  Smith 

Mon'ana   (T)    (76))   Flyna-Sn-ith   ..  9-13 

North  of  the  Rio  Grande   McCrea-Mayo   9-27 

Details  under  title:  Colorado  Tentory 

Perfect  Strangers    (88)   Romr-.-Mofan   7-4 

Pretty   Baby   Sro't-Vorqan   1-2 

Retlrn  of  the  Frontiersmen   ManRar-Calhnun      ...  4-2"5 

Sergeant  York   (134)     Coeper-Brennan       ....  Reissue 

Silver   lininn    <T>      H-»  r-R(H-».  .4-26... 

S'age  Fr'rht    (110)   Wynan-nietr'c'i   7-4... 4-15 

Storm  Warn'nq   K<-g;rs-R  agan   12-5  

Details   under  litle:  Storm  Center 
Story  of  Seabiscuit,   The   (T)    (93 1   Tempi?- MrCarlister   4-25 .  11-12 .  .  .  907 .  .  .  11-7 

Details   under  title:  Always  Sweethearts 

Task  Force   (116)   Cooper-H'orris    11-8.  .  .9-24  .  .  903  .9-12 

This  Side  of  the  Law   Lindfors-Smlth   10-25  

Details  un<)er  title-  "Deadlock" 

Under  Capricorn   (T)    (117)   Bergman-Cotten   9-27.  10-8     .  904  9-26 

Vict'm.   The   Cnw'ord-^rian   

White  Heat   (114)   fajn'v-M>yo   5-23  ..  9-3  P*1 

Young  Man  Wi  h  A  Horn   (112)   Oo'-flas-Sacill   7-18      3-11  915 

  1948-49   

Colorado  Territory   (94:   McCrea-Mayo   6-11  824  

Fonntalnhead,  The   (113)    Cooner-Heale   7-19  7-2  827  7-4 

G-M-n    (85)   Cagiey   Reissue.  .  6-1S     .  826  

Girl  from  Jones   Brach,  The  '78)    Reagan-Mayo   5-24 ... 7-16 ...  828 ...  7-4 

Look  for  the  Silver  Lining   (T)    (106)  Haver-Bolger   4-26.  .  7-30  829  7-4 


2-27 


4  R  C  H   2  7,    1  9  5  0 


29 


The  Prize  Baby's 

TEN  COMMANDMENTS 

1.  THE  EXHIBITOR  is  the  vital  bond  between  the  motion  picture 

industry  and  the  public. 

2.  THE  EXHIBITOR  is  the  person  on  whom  we  depend  for  funds 

to  pay  our  salaries  and  all  the  other  costs  of 
our  business. 

3.  THE  EXHIBITOR    supplies  bookings;  it  is  our  job  to  supply  his 

service— promptly,  efficiently,  accurately. 

4.  THE  EXHIBITOR   merits  the  utmost  in  considerate  attention  and 

courteous  treatment. 

5.  THE  EXHIBITOR    is  not  a  mere  account  number;  he  is  a  human 

being  with  likes  and  dislikes,  just  as  ourselves. 

6.  THE  EXHIBITOR   is  not  a  hindrance  in  our  day's  work;  he  is  the 

reason  for  it. 


we 


7 .  THE  EXHIBITOR    may  make  an  occasional  error,  the  same  as 

do;  to  correct  it  swiftly  is  more  important  than 
to  worry  about  placing  the  blame. 

8.  THE  EXHIBITOR    has  a  multitude  of  duties  apart  from  N.S.S.; 

we  should  avoid  adding  to  his  problems. 

9.  1HE  EXHIBITOR  is  not  someone  to  quibble  or  find  fault  with. 

10.  THE  EXHIBITOR  is  the  person  most  essential  to  our  business— 

our  customer. 


$3  per  Year 


25c  per  Copy 


BULLETIN 


APRIL  10.  1950 


Reviews  in  this  Issue 

'CHEAPER  BY  THE  DOZEN'  FUNNY,  HUMAN  FAMILY 
FARCE  WILL  BE  B.O. 

'HOUSE  BY  THE  RIVER'  BLOOD  CURDLING  CHILLER 

'BOY  FROM  INDIANA'  ORDINARY  HORSE  PICTURE 

'COMANCHE  TERRITORY'  STANDARD  WESTERN 
IN  TECHNICOLOR 

'WABASH  AVENUE'  GOOD  BETTY  GRABLE 
TECHNICOLOR  MUSICAL 

'MA  AND  PA  KETTLE  GO  TO  TOWN'  A  FAIR 
FOLLOW-UP 

'OUR  VERY  OWN'  THIRD-RATE  GOLDWYN 

'TWILIGHT  IN  THE  SIERRAS'  TOPFLIGHT 
ROY  ROGERS  VEHICLE 

'THE  LAWLESS'  A  SURPRISE  PACKAGE 


.0  9  V*. 


THE  NATIONS 


Romance,  comedy,  music  and  sex—guarani 

ular  reception  from  any  type  audience.  I 

build  into  one  of  the  season's  top  grossert. 

DAILY  V 

Appears  to  have  a  guaranteed  b.o. 

WEEKLY  | 

Decidedly  superior  western.  Enhanced  by  Ti 

MOTION  PICTUI 

Should  have  plenty  of  appeal. 


rate  western 


HOW 

A  MOVI 
STAR! 


h  click  wr 

^gwpttf  places. 
THE  FILA 


FAMOUS 


tiiib  action  and  ^<mtei  ftjj 

HARRISON'S  REPORTS 


M  HOVEL 


«  GUNS" 


IN 

TRUCOLOR 


I  A  JEFF  COREY  .  BARRY  KELLEY 

eoy  PALOMAR  PICTURES  CORPORATION 


•"Mutual 


ANNIE 

PRESS  PREVIEW 

Electrifies  Industry! 

M-G-M's  "Annie  Get  Your  Gun" 
Cheered  at  Loew's  State  screening! 

Greatest  Technicolor  Musical  j 
of  all  time  is  here !  j 

ONE  BIG  ONE  AFTER  ANOTHER! 


Have  you  heard  about  M-G'M's 

THE  ASPHALT  JUNGLE 

It  is  absolutely  sensational! 


FATHER  OF  THE  BRIDE"  WOW! 

Best  seller  hailed  at  Coast  Preview 
as  box-  office  tonic  to  delight  A  merical 

Prediction  ! 
"THE  NEXT  VOICE  YOU  HEAR" 
will  echo  through  the  world ! 

Just  received  this  wire! 
"PREVIEW  OE  'CRISIS'  TERRIFIC!  WATCH! 

No  end  to  good  news  from  California! 

Riotous  "Reformer  and  the  Redhead"  gets  set  for  new  comedy 
records  nationwide  as  continued  success  is  won  by  "Battleground," 
"On  The  Town,"  "Adam's  Rib,"  "Malaya,"  "Ambush"  and  many  more! , 


T 


z  AND  THAT  MEANS  FIR! 


YESTERDAY!  TODAY!  TOMORROW! 


EDITORIAL 


Vol.  18.  No.  8 


April  10,  1950 


Page  Five 


(Ed.  Note:  Inspired  by  the  20th  Century-Fox  showmanship  drive,  our 
industry  has  been  seeking  a  slogan  that  will  be  catchy  and  will  help  stimulate 
renewed  interest  in  movie-going.  A  suggested  slogan  that  has  been  gaining 
favor  in  the  industry  is:  "Let's  Go  To  The  Movies  Tonight.""  We  are  adding 
one  significant  word,  as  a  subtle  call  to  those  who  have  become  TV-minded, 
and  we  recommend  to  the  entire  industry  that  the  following  slogan  be  used  in 
conjunction  with  20th-Fox's  "Movies  Are  Better  Than  Ever,") 


What  Are  You 
Doing  Today 
In  the  Fight 
for 
REPEAL 
Of  the  Unfair 
Admission  Tax? 


Out 


To  The 


BULLETIN 


FILM  BULLETIN— An  Independent  Motion  Picture 
Trtdo  Paper  published  every  other  Monday  by  Film 
Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  35  West  53rd  St.,  New  York, 
19;  Circle  6-9159.  David  A.  Bader,  Business 
Manager.  PUBLICATION  -  EDITORIAL  OFFICES: 
1239  Vine  St.,  Philadelphia  7,  Pa.,  Rltten- 
Wuj«  6-7424;  Barney  Stein,  Managing  Editor;  Jack 
Taylor,  Publication  Manager;  Robert  Heath,  Circu- 
late Manager.  HOLLYWOOD  OFFICE:  659  Haver- 
ord  Ave.,  Pacific  Palisades.  Calif.,  Hillside  8183; 
lay  Allen,  Hollywood  Editor.  Subscription  Rate: 
)NE  YEAR.  $3.00  In  the  United  States;  Canada, 
(4.00;  Europe,  $5.00.  TWO  YEARS,  $5.00  In  the 
Inlted  States;  Canada,  $7.50;  Europe,  $9.00. 


Movies 


Tonight!" 


•if 


BIG  BIG  STORY  BEHIND  THE 
AIRLIFT  IS  COMING  SOON  TO 
GIVE  YOUR  BOXOFFICE 


CENTURY-FOX 


BULLETIN 


Volume  18,  Number  8 
April  10,  1950 

IVetvs  iutud 


i  St  fOfl 


SMITH  SETS  FIRST  EIGHT 
IN  NEW  GROUP  SELLING  PLAN 

It  read  like  an  exhibitor's  dream  - 
block  booking  with  a  100  per  cent  can- 
cellation privilege. 

Implementing  his  promise  of  a  group 
.selling  program  for  the  convenience  of 
exhibitors,  Andy  W.  Smith,  Jr.,  vice- 
president  in  charge  of  domestic  distri- 
bution for  20ih  Century-Fox,  announced 
a  package  of  eight  releases  for  the  three 
month  period  from  April  through  June, 
as  an  experimental  feature  of  the  20th- 
Fox  sales  policy. 

The  sale  of  any  one  feature  will  not 
be  dependent  upon  that  of  any  others, 
and  all  films  not  trade  shown  are  subject 
to  cancellation  by  the  contracting  exhibi- 
tor. Also,  each  picture  will  be  sold  indi- 
vidually to  each  theatre,  in  line  with  the 
demands  of  the  industry  anti-trust  case 
decree. 

The  experimental  factor  was  emphasiz- 
ed by  Smith  because  of  the  decree's  re- 
quirements. '  We  think  the  idea  of  group 
selling  is  safe  and  sound  but  do  not  know 
how  far  we  can  go  with  it,"  the  sales 
executive  said.  The  purpose  of  the  plan, 
Smith  explained,  is  to  enable  exhibitors 
to  know  sufficiently  in  advance  the  films 
they  will  play  in  their  theatres  so  that 
they  can  apply  maximum  promotion  ef- 
forts in  line  with  the  showmanship  boom 
instigated  by  20th-Fox.  Licensing  of  all 
eight  will  give  exhibitors  the  prerogative 
,of  running  the  company's  institutional 
ads  in  which  the  films  are  listed. 

ihe  octet  includes:  "Under  My  Skin," 
"Cheaper  By  the  Dozen,"  "Wabash  Ave- 
nue," "The  Big  Lift,"  "Ticket  to  Toma- 
hawk," "Three  Came  Home,"  "Night  and 
the  City"  and  "The  Broken  Arrow." 

20th  SHOWS  $12,415,000 
PROFIT  FOR  '49;  GROSS  UP 

I  Twentieth  Century-Fox,  in  1949,  virtual- 
y  duplicated  its  net  for  the  preceding  year 
-ith  a  profit  of  $12,415,000.  The  1948  net 
as  $12,509,000.  Figures  represent  con- 
olidated  earnings  of  20th-Fox  and  all  sub- 
idiaries,  including  National  Theatres 
orp.  and  Roxy  Theatre,  Inc.,  after  all 
bharges,  including  Federal  taxes,  for  the 
53  weeks  ended  Dec.  31,  1949,  as  compared 
.vith  the  52  weeks  ended  Dec.  25,  1948. 
I  After  deducting  dividends  on  the  prior 
Preferred  and  convertible  preferred  stocks, 
■onsolidated  net  earnings  amounted  to 
54.28  per  share  on  the  2,769,137  shares  of 
Common  stock  outstanding,  compared 
vith  $4.29  per  share  on  the  2,769,107  shares 
)f  common  outstanding  in  1948. 

For  the  14  weeks  ended  Dec.  31,  1949, 
he  consolidated  net  came  to  $4,215,000, 
compared  with  the  13  weeks  in  1948  when 
?arnings  came  to  a  net  of  $3,389,000. 

Gross  from  film  rentals  and  theatre  re- 
ceipts for  1949  were  $169,518,000,  more 
nan  $6  million  better  than  the  1948  figure 
)f  $163,395,000.  The  tax  bite  came  to 
>  57,225,000  last  year,  $7,800,000  the  year 
» ■  f  ore. 


ANDY  W.  SMITH,  JR. 

Dream  Package 


LOEW'S  28-WEEK  NET  UP; 
NUDGES  $5  MILLION  MARK 

A  20  per  cent  increase  in  Loew's  net 
earnings  for  the  28  weeks  ended  March 
16, 1950,  over  the  corresponding  period  last 
year  brought  the  profit  figure  almost  to 
the  five  million  dollar  mark,  according  to 
a  report  issued  last  week-end.  Net  in- 
come for  the  period  was  $4,986,963,  after 
all  charges  including  Federal  taxes.  This 
compares  with  $4,117,117  for  the  28  weeks 
ended  March,  1949. 

Bulk  of  the  increase  came  from  the  sale 
of  capital  assets  which  netted  $808,020 
after  taxes.  Gross  sales  and  operating 
revenues  for  the  28  weeks  were  $95,- 
618,000,  compared  with  $94,115,000  for  the 
similar  period  in  the  preceding  year. 

For  the  16  weeks  ended  March  16th 
last,  net  income  after  all  charges  was  $3,- 
334,314,  compared  with  $3,095,961  in  '49. 
The  former  figure  includes  $110,791  profit 
after  taxes  on  sale  of  capital  assets.  Gross 
sales  and  theatre  revenue  for  the  16  weeks 
totalled  $57,600,000,  compared  with  $55,- 
455,000  in  the  corresponding  period  a  year 
earlier. 

The  profit  report  bore  out  the  statement 
made  by  vice  president  J.  Robert  Rubin 
that  earnings  for  the  first  28  weeks  of  the 
current  fiscal  year  were  expected  to  ex- 
ceed the  results  for  the  same  period  last 
year.  Addressing  the  annual  meeting  of 
stockholders  on  March  23,  Rubin  pointed 
out  that  during  the  past  26  years  of  opera- 
tion, the  company's  book  value  had  in- 
creased to  $138,782,000  or  $26.99  per  share 
at  Aug.  31  last,  from  $29,242,000  or  $7.35 
per  share.  He  also  reported  that  there 
has  been  paid  in  this  period  more  than 
$132,500,000  in  cash  dividends  to  stock- 
holders. Earnings  during  the  26  years, 
"by  conservative  estimate"  came  to  $231,- 
800,000  after  taxes. 


LOEW'S  APPEAL  CLAIMS  FULL 
DIVORCEMENT  UNNEEDED  NOW 

Loew's  was  still  struggling  to  remain 
in  the  theatre  business.  In  an  appeal 
request  filed  with  the  New  York  Federal 
District  Court,  the  only  company  which 
has  indicated  thai  it  would  not  seek  a 
settlement  with  the  Department  of  Jus- 
tice in  the  industry  anti-trust  case  re- 
iterated its  stand  that  total  divorcement 
was  not  necessary.  Partial  divestiture, 
the  brief  claimed,  will  eliminate  what- 
ever is  left  of  the  monopoly  found  by 
the  Statutory  Court  and  upheld  by  the 
U.  S.  Supreme  Court. 

The  company  placed  itself  in  a  posi- 
tion apart  from  the  other  theatre-holding 
defendants,  pointing  out  its  comparative- 
ly small  number  of  theatres  as  compared 
with  the  others  and  maintained  that  ex- 
hibition of  its  films  in  its  own  theatres 
restricts  distributor  competitors  in  less 
than  3.2  per  cent  of  the  market,  and  ex- 
hibitors in  less  than  ten  per  cent  of  avail- 
able first-run  product. 

Loew's  claimed  the  test  prescribed  by 
the  Supreme  Court  as  to  a  "vertically 
integrated  enterprise"  —  "Loew's  power 
by  .reason  of  its  integration  to  exclude 
competition  in  exhibition  and  distribu- 
tion" —  was  not  considered  by  the  Dis- 
trict Court  in  its  final  decree.  "Since 
vertical  integration  of  production-distri- 
bution and  exhibition  is  legal  per  se," 
the  brief  declared,  "then  it  must  follow, 
if  divestiture  of  individual  theatres  is  to 
proceed,  that  a  cutting  down  of  the  ex- 
tent of  a  vertically  integrated  company's 
activity  in  the  exhibition  field  could 
bring  it  within  the  protection  of  this 
mandate  of  the  Supreme  Court." 

Loew's  also  charged  that  the  lower 
court  had  not  taken  into  considerati  m 
developments  since  its  findings  in  1945, 
including  the  Paramount  and  RKO  c  >  v 
sent  decrees.  The  latter  removed  vast 
numbers  of  theatres  from  the  category 
of  "affiliated"  theatres,  it  was  held,  and 
"presumably  standards  of  competition 
compatible  with  the  Sherman  Act  have 
been  established  with  respect  to  these 
two  formed  defendants.  Consequently, 
in  determining  the  existence  or  non-ex- 
istence of  monopoly  power  on  the  part 
of  the  defendants,  it  is  of  first  importance 
that  now  there  are  only  one-half  as  many 
'affiliated'  theatres  as  formerly  existed." 

Its  own  divestiture  plans,  in  combina- 
tion with  prescribed  divestiture  already 
agreed  to  by  the  other  theatre  holding 
distributors,  "will  place  the  defendants 
in  a  position  where  the  vertical  integra- 

i  Continued  on  Next  Page) 
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tions  in  every  respect  meet  the  'power' 
tests  laid  down  by  the  Supreme  Court  in 
this  and  the  Columbia  Steel  cases,"  the 
brief  claimed.  "Under  the  circumstances, 
it  should,  as  a  matter  of  law,  be  possible 
for  the  defendants  to  continue  in  their 
business  of  producing,  distributing  and 
exhibiting  motion  pictures." 

A  total  of  85  errors  was  appended  to 
the  brief  for  appeal. 

Earlier  last  week,  applications  by  War- 
ners and  20th-Fox  for  60-day  stays  of 
the  Statutory  Court  divorcement  decree 
were  approved  by  Judges  Augustus  N. 
Hand  and  Alfred  C.  Coxe  over  the  ob- 
jections of  Government  attorney  Harold 
Lasser.  The  latter  opposed  the  moves 
on  the  ground  that  they  were  merely 
procrastination  measures,  but  the  Court 
over-ruled  this  argument.  The  two  com- 
panies, meanwhile,  continued  their  talks 
toward  a  consent  agreement  with  the  De- 
partment of  Justice. 

RKO,  too,  reportedly  appealed  for  a 
stay  in  the  already  extended  May  8th 
divorcement  date.  The  latter  deadline 
was  granted  shortly  before  the  expira- 
tion of  the  one-year  period  originally 
set  in  the  RKO  consent  decree. 

APPEALS  COURT  UPHOLDS 
PARA  PROBE  OF  BRANDT  BOOKS 

The  long  battle  between  Harry  Brandt 
and  Paramount  for  alleged  fraudulent 
percentage  returns  came  a  step  closer  to 
conclusion  when  the  Appellate  Division 
of  the  First  Judicial  Department  affirmed 
the  New  York  Supreme  Court  order 
granting  Paramount  the  right  of  pre- 
trial examination  of  the  records  of 
Brandt  and  121  other  defendants  repre- 
senting 97  theatres  in  the  New  York 
metropolitan  area. 

Paramount's  action  is  based  upon  al- 
leged conspiracy  by  defendants  to  de- 
fraud plaintiff  by  underreporting  box- 
office  receipts  on  percentage  films  as  well 
as  by  "misrepresenting"  operating  ex- 
penses over  a  period  of  six  years.  The 
company  seeks  to  recover  $573,000 
damages. 

The  Brandt  action  is  the  first  which 
involves  reports  of  operating  expenses 
and  is  looked  upon  as  a  test  case  in 
percentage  fraud  actions. 

In  another  such  action,  Federal  Judge 
Henry  N.  Graven  in  Ft.  Dodge,  Iowa, 
signed  an  order  permitting  inspection  of 
all  records  of  the  Iowa  Theatre  in  Lake 
City,  Iowa,  for  a  ten-year  period.  Th~ 
order  followed  granting  of  motions  for 
inspection  in  four  separate  pending  per- 
centage actions  brought  by  Warners, 
Universal,  RKO  and  Loew's  against  R. 
M.  Bernau,  operator  of  the  Iowa.  In  a 
previous  order  several  weeks  ago,  the 
Court  overruled  motions  by  the  defendant 
to  dismiss  the  suits  for  lack  of  jurisdic- 
tion, for  a  more  definite  statement  and 
to  *.7;ke  portions  of  the  complaint. 


GOLDMAN  CASE  SETTLED 

An  eleventh-hour  settlement  of 
•  tic  William  Goldman  $8,400,000 
anti  trust  case  against  eight  major 
distributors  and  the  Warner  circuit 
Wrote  finis  to  the  second  phase  of 
the  Philadelphia  circuit  operator's 
action  to  gain  first-run  product  for 
his  Krlanger  Theatre.  Although  no 
details  were  announced,  unconfirm- 
ed reports  set  the  cash  figure 
around  a  million  dollars,  with  trans- 
let  of  leases  for  several  Warner 
theatres  also  involved. 


MAX  E.  YOUNGSTEIN 

Kudos  to  a  Competitor 


YOUNGSTEIN  LAUDS  20th, 
SETS  BIGGER  LOCAL  BALLYS 

It  isn't  often  that  a  bigwig  of  one 
company  points  to  the  accomplishments 
of  a  competitor.  Last  week,  however, 
that  is  exactly  what  happened  at  the 
Paramount  building  in  New  York. 

Heaping  unlimited  praise  upon  the 
"courageous"  men  who  conceived  and 
executed  the  Fox  Showmanship  meetings, 
Max  E.  Youngstein,  Paramount  vice 
president  and  director  of  advertising, 
publicity  and  exploitation,  announced 
plans  to  extend  the  showmanship  renais- 
sance into  other  areas  in  order  to  keep 
the  exhibitors,  who  "got  religion"  from 
the  meetings,  in  the  fold.  Youngstein 
told  members  of  the  trade  press  that  he 
intends  to: 

— Place  greater  emphasis  on  co-opera- 
tive advertising 

— Intensify  exploitation  tieups,  both 
nationally  and  on  a  local  level 

— Concentrate  the  principle  of  Holly- 
wood personality  tours  into  a  regular 
policy 

—Endow  every  picture  Paramount  dis- 
tributes with  some  degree  of  the  fore- 
going promotional  factors. 

Youngstein  cited  the  gratifying  success 
of  the  "Samson  and  Delilah"  cooperative 
advertising  campaign,  an  effort  in  which 
Paramount  expects  to  share  expenses  in 
1000  situations.  He  said  he  was  prepared 
to  do  the  same  for  all  exhibitors  who  are 
willing  to  give  him  a  "fair  shake"  in 
setting  up  their  house  budgets. 

In  The  field  of  exploitation  tieups,  he 
said,  Paramount  has  erred  in  the  past 
by  looking  only  for  connections  with  the 
large  magazines.  Now  they  propose  to 
go  further,  into  grocery,  drug,  and  other 
local  store  tieups. 

The  results  of  the  Henry  Wilcoxen  tour 
into  hinterlands  seldom,  if  ever  before, 
penetrated  by  a  persona]  appearance  ex- 
cursion, have  convinced  Paramount  of 
the  importance  of  such  public  relations 
tactics,  Youngstein  said.  In  addition  to 
the  recent  Bing  Crosby  junket  and  the 
unprecedented  plugging  of  films  by  Bob 
Hope,  appearances  by  Gloria  Swanson 
and  Frank  Capra  in  key  cities  are 
scheduled. 

The  west  coast  office  was  represented 
at  the  confab  by  Norman  Siegel,  of  the 
studio   publicity  department. 


SHOWMANSHIP  BOOM  ON  AS 
SHOWMEN  ROLL  UP  SLEEVES 

The  showmanship  steamroller,  fii 
with  enthusiasm,  generated  at  the  2( 
Century-Fox  Showmanship  meetings, 
gan  to  rumble  forward  last  iortnig 
The  myriad  suggestions  elicited  at  1 
meetings  began  to  take  concrete  form 
various  cities  throughout  the  count 
both  in  individual  action  and  in  grou 

In  Philadelphia,  a  group  of  top 
hibitors  from  the  metropolitan  area  n 
"to  develop  concrete  methods  to  prom' 
showmanship  ideas"  and  formed  a  n 
leus  with  which  to  carry  forward  a  p 
gram  of  institutional  ads  in  newspape 
on  radio  and  television,  to  be  suppor 
by  funds  irom  the  city's  theatres,  foi 
10-week  experimental  period. 

A  committee  was  named  to  work  ( 
the  program  in  conjunction  with  an 
vertising  agency,  and  to  present  the  p 
posals  to  a  meeting  of  all  exhibitors 
the  metropolitan  area  to  be  held  wit! 
three  weeks.  Subject  to  ratification 
the  city's  theatremen,  one  of  the  p 
posals  for  the  institutional  ads  indue 
a  promise  to  the  theatregoers  of  Ph 
delphia  that  all  savings  resulting  fr> 
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FACTS.  AND  ONLY  FACTS 


Surveys  show  mariy  patrons  say  they 
can't  find  out  what  d"  movie  is  about 
from  the  customary  type  of  ad.  This  is  an 
attempt  to  simply  convey  facts.  No 
superlatives,  no  adjectives — just  facts 
about  a  forthcoming  movie.  We  would 
appreciate  comment.  Would  you  prefer 
such  an  od  on  each  motion  picture? 


Starts 


Story 


-  Friday  at  the  FOX, 


"WABAS-H  AVENUE'' 


A  musical  comedy  about  old 
Chicago,  color  by  Technicolor.  A  feud 
between  two  night  club  owners,  done  in 
a  comedy  vein — each  fighting  for  the 
hand  of  the  leading  lady.  . 

^^J-BETTY  GRABLE,  Victor  Mature, 
Phil  Harris;  Reginald  Gardiner  and 
James  Barton,  a  favorite  of  vaudeville 
days  and  the  stage  show  Tobacco 
Road." 


Credits 


-Produced  by  William  Perlberg  for 
20th  Century-Fox  •  Story  by  Henry  Tugend  and 
Charles  Lederer  •  Directed  by  Henry  Koster  • 
Original  songs  by  Mack  Gordon  and  Joseph 
Myrow. 


Press  Comment 


I— No  critical  informa- 
tion available  insofar  as  the  picture  has 
a  world  premiere  showing  in  Chicago 
1  day  prior  to  our  opening.. 


*1 


Movies  Are  Better  Than  Ever! 


film  bullet! 


CHEAPER  BY  THE  DOZEN1  FUNNY,  HUMAN  FAMILY  FARCE  WILL  BE  B.O. 


tates  •  •  •  except  in  action  houses;  tops  for  family  trade 

selves  most  readily  and  risibly  to  the 
screen  —  the  wholesale  tonsilectomies, 


Oth  Century-Fox 
5  minutes, 
lifton  Webb,  Jeanne  Crain,  Myrna  Loy, 
tetty  Lynn,  Edgar  Buchanan,  Barbara 
-ates,  Mildred  Natwick,  Sara  Allgood, 
nthony  Sydes,  Roddy  McCaskill,  Nor- 
lan  Ollestadd,  Carole  Nugent,  Jimmy 
unt,  Teddy  Driver,  Betty  Barker,  Eve- 
ti  Varden,  Frank  Orth,  Craig  Hill,  Vir- 
inia  Brissac,  Walter  Baldwin,  Bennie 
artlett,  Syd  Saylor,  Ken  Christy,  Mary 
ield. 

irected  by  Walter  Lang. 

"Cheaper  by  the  Dozen"  is  actually 
r.  Belvedere  with  a  hrood  of  children, 
ostly  redheaded,  as  the  Technicolor  at- 
sts.   As  the  efficient  and  prolific  father 

an  even  dozen,  Clifton  Webb  once 
;;ain  unleashes  barbed  mots  in  his  su- 
I'rbly  supercilious  manner,  directing 
iem  at  child,  adult  and  animal  alike 
1  th  devastating  effect.   However,  he  al- 

unveils  a  gentle  and  understanding 
5,ie  as  the  hero  of  the  biographical  best- 
Jller  by  Frank  and  Ernestine  Gilbreth 
Dm  which  the  film  is  adapted,  and  gen- 
eally  endears  himself  as  much  to  the 
iovie  audience  as  he  does  to  his  family, 
le  film,  like  the  book,  is  a  series  of 
ciusing  episodes  and  a  few  teary  mo- 
r?nts.  Those  which  have  been  selected 
f'  filming  are  the  ones  that  lend  them- 


the  brush  with  the  birth-control  advo- 
cate, the  high  school  dance  where  Webb 
as  a  chaperone  shows  up  the  young 
dandies  with  some  nimble  terpsichore, 
the  family  councils  and  several  others. 
Throughout  the  proceedings,  necessarily 
episodic,  the  strain  of  warm  sentiment 
and  love  and  pride  which  binds  the  fam- 
ily together  does  the  same  for  the  film. 
The  .result  is  ideal  family  entertainment, 
an  easy-to-take  blend  of  humor  and 
pathos,  with  the  accent  definitely  on  the 
former,  that  will  do  well  above  average 
business  in  all  but  the  action  spots,  and 
may  reach  topflight  proportions  in  the 
smaller  communities.  Along  with  Webb, 
the  Myrna  Loy  and  Jeanne  Crain  names 
make  for  added  power  on  the  marquee 
and  the  fame  of  the  book  should  add 
another  sizeable  section  of  moviegoers. 

With  Webb  in  rare  form,  Miss  Loy 
makes  an  ideal  foil  for  his  eccentricities 
as  she  gives  her  usual  competent  and 
engaging  performance  in  the  role  of  the 
calm,  intelligent,  tender  mother  Gilbreth. 
Jeanne  Crain  as  the  eldest  of  the  brood 
gets  most  of  the  footage  when  the  cam- 
era is  trained  on  the  kids,  but  each  con- 
tributes his  or  her  share  of  laughter  with 
competence  under  the  knowing  guidance 
of  director  Walter  Lang.    Lamar  Trotti's 


production  values  are  of  high  calibre, 
enhanced  considerably  by  the  excellent 
Technicolor. 

STORY:  Beginning  with  the  family 
in  Provider.ce,  during  the  early  Twenties, 
Clifton  Webb,  Myrna  Loy  and  their  ele- 
ven children  lead  a  rather  unique  domes- 
tic life.  Webb,  an  efficiency  researcher, 
uses  the  same  methods  at  home  as  he 
does  in  his  work,  always  aiming  at  elim- 
inating waste  motion,  while  his  wife  is 
the  calming  influence  in  the  hectic  house- 
hold. Both  are  idolized  by  the  children. 
After  the  twelfth  child  is  born,  Webb 
takes  his  family  to  Montclair,  New  Jer- 
sey. He  enters  them  in  school,  has  their 
tonsils  removed  at  home  all  at  one  snip, 
while  a  perspiring  cameraman  takes 
films  of  the  gruesome  procedure  (he  finds 
out  too  late  the  camera  wasn't  loaded), 
quells  incipient  rebellions  with  an  iron 
hand  —  and  his  wife's  assistance  —  and 
generally  handles  his  crew  with  genuine 
affection  and  pride,  as  well  as  with  effi- 
ciency. When  a  long-awaited  invitation 
comes  to  address  a  time  study  group 
overseas,  he  sets  out  for  the  train  sta- 
tion, collapses  of  a  heart  attack  which 
turns  out  to  be  fatal.  Loy  takes  over, 
leaving  the  younger  children  in  the  care 
of  the  older,  and  becomes  distinguished 
in  the  field  for  carrying  on  the  work 
which  her  husband  had  started.  BARN. 


'  >UR  VERY  OWN"  THIRD-RATE  GOLDWYN 


Rtes  •  •  -i-  for  family  houses;  n.g.  for  action  spots 

the  better  class  radio  serials,  but  its  ap- 
peal for  the  male  element  will  be  limited. 
Not  entirely  a  tear-jerker,  it  does  have 
some  humor,  especially  in  those  early 
sequences  involving  the  installation  of  a 
television  set. 


FLO  (Samuel  Goldwyn) 
9  minutes. 

An  Blyth,  Farley  Granger,  Joan  Evans, 
'lie  Wyatt,  Ann  Dvorak,  Donald  Cook, 
Malie  Wood,  Gus  Schilling,  Phyllis 
h  k,  Jessie  Grayson,  Martin  Milner,  Rita 
Hmilton,  Ray  Teal. 
B'-ected  by  David  Miller. 

lr.  Samuel  Goldwyn,  who  used  to  take 
p  ie  in  the  consistent  quality  of  his  pro- 
d  :tions,  has,  alas,  gone  in  for  program- 
rrrs.  'Our  Very  Own,"  by  old  Goldwyn 
stndards,  is  third-rate  stuff,  a  little  soap 
oi  ra  constructed  on  a  medium  level  of 
eieavor  and  designed  to  entertain  the 
faiily  audience.  Grosses  will  be  fair  in 
albut  action  houses.  The  feminine  fac- 
ti<i  in  the  audience  may  be  in  sympathy 
wp  its  tender  sentiments  and  domestic 
u[  eavals,  which  unfold  in  the  pattern  of 


An  indulgent  appraisal  of  American 
adolescents,  with  their  "hot-rods"  and 
their  noisy  parties,  supplies  its  most  en- 
tertaining moments.  Ann  Blyth  and 
Farley  Granger  turn  in  good  perform- 
ances, but  their  names  lend  little  to  the 
marquee.  Joan  Evans,  who  zoomed  to 
stardom  in  "Roseanna  McCoy,"  does  well 
in  a  comparatively  minor  role.  But  it  is 
Ann  Dvorak  who  completely  walks  off 
with  the  acting  honors  in  two  brief  but 
vividly  effective  scenes.  Adroit  director- 
ial touches  by  David  Miller  and  Lee 
Garmes'  accomplished  camera  work  give 
the  picture  a  degree  of  technical  polish. 

STORY:    In  the  home  of  Donald  Cook 


■AA  AND  PA  KETTLE  GO  TO  TOWN"  A  FAIR  FOLLOW-UP 

Rc2s  •  *  •  —  for  small  towns;  much  I 


Bi  .crsal-International 
70  ninutes 

ftijorie  Main,  Percy  Kilbride,  Richard 
Ire,    Meg     Randall,     Gregg  Marlell, 

hrles  McGraw,  Kafhryn  Giveny,  Jim 
Wcus,  Elliott  Lewis,  Paul  McVey,  Bert 

'  (I,  Hal  March. 
Ohlcted  by  Charles  Lamonf. 


I'om  the  surprising  success  of  the  first 
M  and  Pa  Kettle",  there  is  indicated  an 
audience  in  the  hinterlands  await- 
nmore  of  the  same.  However,  it  may 
>e  hat  it  is  too  much  of  the  same  .  .  .  re- 
Ullng  in  lower  returns  in  most  situa- 
Univrsal  has  hit  upon  a  winning 
•wjffice  combination  in  that  unlovely 
e,  Percy  Kilbride  and  Majorie  Main; 
make  an  irresistible  comic  team.  It 
enlins  now  for  them  to  be  supplied  with 


hoi1: 
en  i 


ess  in  metropolitan  ho  uses 

scripts  that  are  lively  and  fresh,  rather 
than  the  contrived  affair  we  get  here.  It 
takes  the  Kettles  on  a  trip  to  New  York 
and  their  lumpish  behavior  amidst  swank 
surroundings  is  presumably  deigned  to 
fetch  gales  of  laughter.  And  it  also  has  a 
ridiculous  sub-plot  made  up  of  wild  cops- 
and-robbers  proceedings.  All  this  makes 
enjoyable  entertainment  for  those  who 
like  their  comedy  loud  and  simple.  Start- 
ing where  the  first  one  left  oft",  after  the 
Kettles  and  their  noisy  brood  settled  down 
in  their  model  home,  it  repeats  the  same 
assortment  of  labored  gags  and  fails  to 
add  anything  to  the  established  characteri- 
zations. 

Needless  to  say,  "Pa"  is  still  sad-faced 
and  nasal-voiced,  while  "Ma"  runs  things 
with  unabated  vigor.  Of  the  supporting 
performances,  none  are  especially  note- 
worthy, except  an  unusually  listless  one 
by  Richard  Long  as  the  Kettle  scion. 


and  Jane  Wyatt,  there  is  the  normal 
amount  of  petty  jealousy  among  their 
three  daughters.  The  eldest,  Ann  Blyth, 
is  in  love  with  Farley  Granger  and  Joan 
Evans  is  trying  her  best  to  snare  him, 
while  the  youngest,  Natalie  Wood,  is  just 
a  playful  brat.  The  family  is  a  well- 
knit,  happy  unit  until  one  day  Joan  hap- 
pens to  discover  the  secret  of  Ann's  adop- 
tion. In  a  moment  of  spiteful  anger, 
she  blurts  this  out  and  Ann  i3  left  com- 
pletely at  sea.  In  need  of  emotional  se- 
curity, she  goes  to  visit  her  real  mother. 
Ann  Dvorak.  The  meeting  is  a  miserable 
failure,  for  they  have  little  in  common. 
Nursing  a  hurt  feeling  toward  her  family. 
Ann  refuses  to  come  home  until  Farley 
finds  her  and  administers  a  stern  rebuke. 
Finally  at  her  high  school  graduation 
exercises,  she  delivers  a  speech  in  praise 
of  family  loyalties  and  happiness  pre- 
vails. YORK. 


STORY:  Percy  Kilbride  has  won  a  free 
trip  to  New  York  in  a  slogan  contest,  but 
he  and  majorie  Main  can't  go  and  leave 
their  twelve  children  alone.  This  problem 
is  solved  by  a  bank-robber,  Charles  Mc- 
Graw, who  arrives  on  the  lam  and,  posing 
as  a  poet,  he  offers  to  be  their  baby-sitter. 
He  gives  the  departing  couple  a  satchel 
full  of  loot  to  deliver  to  his  confederates. 
In  the  big  town  .there's  an  involved  scram- 
ble in  which  the  gangsters  try  to  steal  the 
bag  and  invariably  wind  up  with  the 
wrong  one.  The  events  include  Percy  be- 
ing arrested  for  feeding  squirrels  and 
Marjorie  has  a  fruitless  encounter  with  a 
beauty  salon.  Finally  they  are  invited,  by 
mistake,  to  a  lavish  party  and  here  the 
crooks  make  a  last  attempt  to  get  the  bag 
and  are  foiled  by  Percy  during  a  square 
dance  session.  And  back  home,  the  kids 
have  practically  demolished  their  hapless 
guardian.  ABRAMS. 
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WABASH  AVENUE'  GOOD  BETTY  GRABLE  TECHNICOLOR  MUSICAL 


Rates  •  '•  •  —  except  for  action  houses 


20th  Century-Fox 
93  minutes. 

Betty  Grable,  Victor  Mature,  Phil  Harris, 
Reginald  Gardner,  James  Barton,  Barry 
Kelley,  Margaret  Hamilton,  Jacqueline 
Dalya,  Robin  Raymond,  Hal  K.  Dawson, 
Irving  Bacon,  Dorothy  Neumann. 
Directed  by  Henry  Koster. 


Cast  in  the  mold  that  characterized 
the  most  successful  Betty  Grable  musi- 
cals, "Wabash  Avenue"  should  register 
just  as  strongly  at  the  boxoffice,  allow- 
ing some  leeway  for  the  law  of  diminish- 
ing returns  on  repetitious  factors,  and 
the  apparent  decrease  in  popularity  of 
filmusicals.  There  isn't  much  new  in  way 
of  story,  but  the  songs  are  top-grade, 
the  costumes  (circa  1893),  the  girls  that 
fill  them  are  an  eye-fest  in  Technicolor 
and  the  lavish  production  numbers  are 
easy  to  watch.  In  Victor  Mature  and 
Phil  Harris,  Miss  Grable  has  a  pair  of 
marquee-worthy  co-stars,  and  their  names 
should  help  boost  .returns.  Mature  is  rid- 
ing high  currently  on  the  "Samson" 
wave,  while  Harris,  whose  spot  on  the 
Jack  Benny  radio  show  and  his  own  air- 
waver  has  earned  him  millions  of  fans, 


brings  his  own  huge  following.  How 
these  two  vie  unscrupulously  for  Betty's 
affections  makes  up  what  passes  for  plot 
in  "Wabash  Avenue,"  and,  aided  by  some 
strong  support,  particularly  in  the  able 
persons  of  James  Barton  and  Reginald 
Gardner,  there  is  a  generous  quota  of 
laughs  intermingled  with  the  song-and- 
dance.  Best  of  the  latter  is  the  "Wilhel- 
mina"  number,  with  Miss  Grable  demon- 
strating convincingly  that  she  has  lost 
none  of  her  sparkle.  The  song  has  al- 
ready made  its  mark  on  the  Hit  Parade; 
others  that  bid  fair  to  register  strongly 
are  "Baby  Won't  You  Say  You  Love  Me  ' 
and  "May  I  Tempt  You  with  a  Big  Rosy 
Apple." 

Although  Miss  Grable  and  Mature  are 
rewarding  in  their  respective  .roles,  Har- 
ris and  Barton  make  the  deepest  impres- 
sions. The  former,  whose  liking  for  li- 
quid nourishment  is  legend,  sops  up 
plenty  during  the  course  of  the  film  and 
contributes  a  natural  and  easy-going  per- 
formance that  bodes  much  more  screen 
time  in  the  future.  Barton,  veteran  stage 
star  of  "Tobacco  Road"  fame,  portrays  a 
whiskey-guzzling  old-timer  with  gusto. 
Director  Henry  Koster  maintains  a  pace 
that  seldom   lags,  spotting  the  musical  a, 


numbers  evenly  throughout  the  proce< 
ings.  Under  the  William  Perlberg  be 
ner,  production  values  are  unstinting  a 
eye-filling. 

STORY:    Betty  Grable,  appearing 
Phil  Harris'  cafe  in  Chicago  dur?ng  t 
World  s  Fair  of  1893,  is  attracted  to  W 
tor  Mature,  friendly  foe  of  Harris',  i 
ter  Harris  rebuffs  Mature's  attempts 
gain  a  share    of  the  business,  Matu 
forces  Phil  to  make  him  a  partner,  f| 
lowing  a  brawl  in  which  Harris  knoc 
out  barfly  James  Barton,  by  spiriting  t 
latter  away  and  telling  Harris  the  m 
is  dead.    Mature  makes  her  a  top  st 
falling  in  love  with  her  in  the  proce 
She  agrees  to  marry  him,  but  Harris, 
so  in  love  with  her,  discovers  Barton  ali 
and  tricks  Betty  into  jilting  Mature 
their  wedding  day.    She  and  Ha-ris 
to  New  York  and  the  Big  Time,  follow 
by  Mature  and  his  friend,  Reginald  Gaj 
ner,  who  open  a  small  honky-tonk.  S 
is  a  huge  success  and  Mature  goes  ba< 
stage  to  congratulate  her.  Recalling  w: 
Harris  the  tricks  they  have  played 
each  other,  Mature  succeeds  in  maki 
Grable  realize  that  Harris  was  respon 
ble  for  her  walking  out  on  him  and  th 
e  reunited.  BARN. 


'HOUSE  BY  THE  RIVER'  BLOOD  CURDLING  CHILLER 

Rates  •  •  f  generally;  more  where  exploited 


Republic 
88  minutes 

Louis  Hayward,  Lee  Bowman,  Jane  Wy- 
att,  Dorothy  Patrick,  Ann  Shoemaker, 
Jody  Gilbert,  Peter  Brocco,  Howland 
Chamberlin,  Margaret  Seddon,  Sarah 
Padden,  Kathleen  Freeman,  Will  Wright, 
Leslie  Kimmel,  Effle  Laird. 
Directed  by  Fritz  Lang. 

Dominated  throughout  by  an  ominous 
mood  of  suspense,  "House  by  the  River" 
is  top-flight  melodrama,  assaulting  the 
spectator's  emotions  with  a  continuous 
flow  of  eerie  anticipation.  A  creepy  old 
mansion,  a  corpse  floating  in  the  river, 
footsteps  in  the  dark,  screams  in  the 
night  -  all  these  and  other  spectral 
props  are  highly  conducive  to  cold  chills 
and  shivers.  Its  melodramatic  elements 
were  assembled  for  no  other  purpose 
than  to  grip  the  audience  in  the  chill  of 
suspense  and  it  succeeds  in  this  very 


well.  While  more  sensitive  filmgoers 
might  find  it  too  heavily  on  the  morbid 
side,  it  should  provide  absorbing  enter- 
tainment generally  and  will  deliver  satis- 
faction in  most  situations.  Where  the 
exhibitor  gives  this  strong  exploitation, 
grosses  might  be  surprisingly  high. 

Behind  this  production  were  some  peo- 
ple who  are  noted  as  expert  practitioners 
of  the  art  of  suspense.  Mel  Dinelli  (au- 
thor of  "The  Window")  has  supplied  a 
script  full  of  unexpected  and  ingenious 
development.  Director  Fritz  Lang  has 
accented  the  eerie  mood  by  sombre  light- 
ing and  startling  photographic  effects. 
Even  the  musical  score  by  famed  com- 
poser George  Antheil  is  sinister  and  full 
of  ghostly  sounds. 

The  members  of  the  cast  go  through 
their  melodramatic  paces  with  great 
competence.  As  the  depraved  murderer, 
Louis  Hayward  makes  the  most  of  a 
fascinating  characterization,  while  Jane 
Wyatt  effectively  registers  fear  and  hor- 
ror as  his  wife.    Lee  Bowman  is  some- 


what constrained  in  a  difficult  role  a 
there  is  capable  support  from  Dorot 
Patrick  and  Jody  Gilbert. 

STORY:  Louis  Hayward,  an  uns' 
cessful  novelist,  inadvertently  Strang 
the  maid  when  she  resists  his  advanc 
At  this  moment,  his  brother,  Lee  Be 
man,  happens  to  come  along  and  he  1 
him  dispose  of  the  body  by  tying  it  ia 
sack  and  dumping  it  in  the  river.  Be 
man  does  this  out  of  a  desire  to  k(| 
trouble  from  his  brother's  wife,  Jane  V 
att.  The  body  keeps  floating  up  and  do 
the  river  and  eventually  the  police  £ 
it  and  trace  it  to  Bowman,  whose  na 
is  on  the  sack.  At  the  inquestt,  Hayw; 
skillfully  diverts  suspicion  to  his  b 
ther.  Though  officially  cleared,  Bowir 
suffers  the  contempt  of  the  town  e 
decides  to  go  to  the  police.  Haywa 
who  has  become  a  complete  egomani 
throws  him  into  the  river  and  then  tr 
to  strangle  Jane.  Bowman  returns 
time  to  save  her  and  Hayward  is  a< 
dentally  killed  in  a  fall.  ABRAMS. 


'BOY  FROM  INDIANA'  ORDINARY  HORSE  PICTURE 

Rates  •  •  for  small  town  houses;  OK  dualler  for  naborhoods 


Eagle  Lion 
65  minutes 

Lon    McCallister,    Lois    Butler,  Billie 
Burke,  George  Cleveland,  Rol  Laughner, 
Victor  Cox,  Jerry  Ambler,  Allen  Church, 
Jeanne  Patterson. 
Directed  by  John  Rawlins. 


Obviously,  it  is  a  difficult  proposition 
to  make  a  picture  about  a  horse  that  is 
any  different  from  the  innumerable 
others  of  this  genre  and,  sad  to  relate, 
"Boy  From  Indiana"  fails  to  overcome 
the  difficulty.  It  is  ordinary.  As  every 
inveterate  movie-goer  knows,  a  horse 
picture  requires  considerable  out-door 
footage  featuring  a  horse,  a  boy  who 
likes  the  horse,  a  girl  who  likes  the  boy, 
and  a  big  climax  in  which  the  horse 
wins  a  race.  Here  the  horse  is  "Texas 
Dandy,"  the  boy  is  Lon  McCallister,  the 
girl  is  Lois  Butler.    The  picture  strings 
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all  these  requisites  together  in  the  usual 
style  and  also  includes  some  information 
about  a  particular  breed  known  as  the 
quarter-horse  and  gives  lengthy  consider- 
ation to  the  problem  of  whether  a  quar- 
ter-horse can  outrun  a  thoroughbred.  In 
the  small  towns,  "Boy  From  Indiana" 
should  get  fair  grosses;  in  the  big  towns, 
it  will  get  by  as  a  supporting  dualler  in 
naborhood  houses. 

Aside  from  the  quadruped  perform- 
ances, the  most  enjoyable  contribution 
is  from  George  Cleveland,  as  an  eccen- 
tric old  codger  who  plays  chess  and  the 
ponies.  Young  Lois  Butler  is  at  a  dis- 
advantage here,  since  the  script  doesn't 
permit  her  to  do  much  singing.  And  it 
was  a  mistake  to  include  Billie  Burke  in 
the  cast,  for  her  talents  do  not  seem  to 
go  well  with  horses. 

STORY:  George  Cleveland  travels 
around  to  the  county  fairs  with  an  old 
beat-up  plug  who  has  a  way  of  winning 


—  a  match  race  after  he  is  given  a  cert 
pill.    Lon  McCallister,  who  believes 
old  man's  racing  activities  to  be  on 
level,  takes  a  job  with  him  as  a  joc! 
and  later  goes  to  live  on  his  run-do 
ranch  as  a  care-taker.    There  he  me 
Lois  Butler,  a  portrait  painter  of  hor: 
She  discovers  that  the  horse  is  rec 
Texas  Dandy,  a  racer  of  renown.  Cle 
land's  neighbor,  Billie  Burke,  covets 
ranch  and  he  would  like  to  own  her  pi 
thoroughbred.    They  arrange  a  winr 
take-all   match   race.    Previous  to 
race,  Texas  Dandy  is  gored  by  a  b 
but  recovers  in  time.    To  insure  a  ' 
tory,  Cleveland  slips  the  horse  a  pill  < 
it  wins  by  a  nose,  but  the  track  offici 
hold  up  the  results  until  they  mak( 
saliva  test.    To  Cleveland's  surprise, 
pills  turn  out  to  be  only  aspirin  and 
win  is  official.    Lon  and  Lois  retire  w' 
Texas  Dandy    to  raise    a  lot    of  li 
Dandies.  YORK. 
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'THE  LAWLESS"  A  SURPRISE  PACKAGE 

Rates  •  •  +  generally;  more  where  ex 


Paramount 
83  minutes 

MacDonald  Carey,  Gail  Russell,  John 
Sands,  Lee  Patrick,  John  Hoyt,  Lalo 
Kios,  Maurice  Jara,  Walter  Reed,  Guy 
Anderson,  Argentina  Brunetti,  William 
Edmunds,  Gloria  Winters,  John  Davis, 
Martha  Hyer,  Frank  Fenton,  Paul  Har- 
vey, Felipe  Turich,  Ian  MacDonald,  Noel 
Reyburn,  Tab  Hunter,  Russ  Conway, 
Robert  William,  James  Rush,  Julia  Fayc, 
Howard  Negley,  Gordon  Nelson,  Frank 
Ferguson,  Ray  Hyke,  Pedro  do  Cordova. 

Directed  by  Joseph  Losey. 


Every  once  in  awhile,  there  comes 
alone;  an  unpretentious  little  picture 
that  delivers  unexpected  quality.  Such 
is  "The  Lawless"  —  a  picture  that  gives 
Paramount  plenty  to  shout  about.  It  will 
make  movie-goers  everywhere  sit  up  and 
take  notice  and  grosses  should  be  above 
average  generally.  Where  it  is  exploited, 
the  response  may  be  surprising.  Pro- 
duced by  that  redoubtable  team  of  Pine 
and  Thomas,  it  comes  a  long  way  from 
their  early  action  "quickies."    Not  that 


ploited 

it  is  an  extravagant  production,  but  it  is 
a  serious  work  of  vital  importance.  That 
old  flash  and  dash  associated  with  a  P-T 
production  is  still  there  in  appreciable 
quantity,  but  with  it  goes  a  theme  that 
grapples  with  a  contemporary  social 
problem. 

Here  is  a  typical  small  California  town, 
where  the  Mexican  "fruit  tramps"  live 
on  the  wrong  side  of  the  tracks.  The 
tensions  of  prejudice  explode,  ugly  viol- 
ence spreads  lik?  a  disease.  This  situa- 
tion is  given  crisp,  graphic  treatment  in 
Geoffrey  Homes'  screenplay.  Not  trying; 
for  subtlety,  it  never  wastes  any  time 
getting  its  story  across.  And  the  direc- 
tion by  Joseph  Losey  is  brilliant.  The 
mark  of  the  expert  craftsman  is  in  his 
faultless  transitions  and  numerous  little 
touches  of  rare  perception.  Using  the 
so-called  "documentary  technique,"  he 
puts  an  emotional  sock  into  every  scene 
and  keeps  the  story  moving  at  an  excit- 
ing pace. 

Under  Losey's  guidance,  the  members 
of  the  cast  do  themselves  proud.  Mac- 
Donald  Carey  is  fine  as  the  crusading 
editor  and  Gail  Russell  is  quite  credible 
as  a  Mexican  girl,  although  the  part  is 
a  bit  too  much  for  her.    Lalo  Rios  plays 


the  frightened  young  victim  of  prejudic 
with  remarkable  fidelity.  While  thes 
names  are  not  especially  strong  as  mar 
quee  material,  favorable  wordof-mout 
should  give  "The  Lawless"  its  own  mail 
quee  value  in  sub  runs. 

STORY:  MacDonald  Carey,  the  edito 
of  the  small  town  paper,  covers  a  danc 
in  the  Mexican  quarter.  Also  attendin 
is  Gail  Russell,  whose  father  publishe 
the  Mexican  weekly.  Some  rich  kid 
crash  the  party  looking  for  trouble  an 
there  is  a  free-for-all  fight.  Lalo  Ric 
accidentally  hits  a  policeman  and  run 
away.  They  pick  him  up,  but  the  polk 
car  is  wrecked  and  he  hides  out  at 
farm.  A  girl  discovers  him  there  an 
hitting  her  head  on  a  post,  knocks  he 
self  out.  After  a  wide-spread  manhun 
Rios  is  caught  and  accused  of  attempte 
rape  and  murder.  The  out-of-town  paper 
play  it  up  to  major  proportions,  bi 
Carey  alone  comes  to  the  boy's  aid  ar 
starts  a  fund  for  his  defense.  For  th 
the  angered  citizens  completely  wreck  h 
newspaper  plant.  Carey  is  disgusted  ar 
ready  to  quit,  but  encouraged  by  tr 
better  elements  in  town,  he  joins  wit 
Gail  to  put  out  his  paper  on  her  father 
presses.  ABRAMS. 


'COMANCHE  TERRITORY'  STANDARD  WESTERN  IN  TECHNICOLOR 

Rates  •  •  •  —  for  action  houses;  less  elsewhere 


Universal-International 
76  minutes 

Maureen  O'Hara,  MacDonald  Carey,  Will 
Geer,  Charles  Drake.  Pedro  De  Cordoba, 
Ian  MacDonald,  Rick  Vallin,  Parley 
Baer,  James  Best,  Edmund  Cobb,  Glenn 
Strange. 

Directed  by  George  Sherman. 

Th's  Universal-International  saga  of 
the  Old  West,  complete  with  Indian  war- 
whoops  and  whizzing  arrows,  is  a  stand- 
ard version  of  the  deluxe  Western.  Its 
robust  action  is  handsomely  framed 
against  a  Technicolor  background;  the 
varied  costumes  and  the  bright  golden 
hues  of  the  great  out-doors  are  among 
its  most  attractive  assets.  Sparing 
neither  the  horses  nor  the  Indians,  the 
production  has  the  usual  round  of  bar- 
room brawls,  Indian  ceremonials  and 
pitched  battles,  while  director  George 
Sherman  reins  the  proceedings  at  a  fair- 
ly exciting  gallop. 


For  its  story,  it  goes  way  back  to  the 
early  frontier  days  and,  on  the  way, 
takes  a  few  gratuitous  liberties  with  the 
history  books.  It  seems  that  James 
Bowie,  who  invented  and  manufactured 
the  tamous  knife  bearing  his  name,  also 
Lad  time  to  carve  up  a  few  aborigines 
with  it,  as  well  as  do  a  little  romancing. 
MacDonald  Carey  portrays  this  gentle- 
man with  unbounded  self-assurance  and 
makes  a  splendid  range-riding  hero.  And 
the  object  of  his  ardent  wooing  is  red- 
headed Maureen  O'Hara,  who  is  much 
more  than  ornamental  as  a  fabulous 
buckskin  belle;  she  can  ride,  shoot,  swing 
a  hay-maker,  sing  an  Irish  ballad  and 
fill  a  low-cut  gown  with  equal  facility. 
Will  Geer  is  comical  in  one  of  those  gar- 
rulous "old  codger"  roles  without  which 
no  self-respecting  Western  is  complete. 
This  makes  a  solid  entry  for  action 
houses,  of  course,  and  it  should  manage 
to  get  above  average  grosses  in  better 
class  houses. 

STORY:  MacDonald  Carey  arrives  in 


Comanche  Territory  to  negotiate  a  trea1 
permitting  the  government  to  mine  s 
ver  there.  He  runs  into  Will  Geer, 
politician,  who  brought  the  papers  fro 
Andy  Jackson.  These  papers  have  bet 
stolen  from  him  by  Maureen  O'Hara  ar 
her  brother,  Charles  Drake,  who  own  tl 
local  bank,  saloon  and  practically  ever 
thing  in  sight  and  are  anxious  to  ke< 
the  Territory  wide-open  to  settlers.  Can 
convinces  her  that  the  frontier  will  pre 
per  even  more  if  the  treaty  with  tl 
Indians  is  upheld.  She  throws  a  lavi; 
party  and  tells  all  the  settlers  to  stay  o' 
of  Comanche  Territory  until  the  nc 
agreement  arrives  from  Washingto 
But  her  brother  disarms  the  Indians  wi 
a  ruse  and  his  gang  proceeds  to  attac 
them.  Carey  and  Geer  are  fighting  sii 
by  side  with  the  Comanches,  while  Ma 
reen  steals  a  wagon-load  of  rifles  fro 
her  brother  and  brings  it  to  their  c 
fense.  There  follows  a  victory  for  C 
manche  rights,  Western  prosperity  ai, 
romance.  ABRAMS. 


TWILIGHT  IN  THE  SIERRAS'  TOPFLIGHT  ROY  ROGERS  VEHICLE 


Rates  •  •  •  where  star  clicks 


Republic 

(57  minutes 

Roy  Rogers,  Dale  Evans,  Estelita  Rodri- 
guez, Pat  Brady,  Russ  Vincent,  George 
Meeker,  Fred  Kohler,  Edward  Keane, 
House  Peters,  Pierce  Lyden,  Don  Frost, 
■Joseph  Garro,  William  Lester,  Foy  Wil- 
ling and  the  Purple  Sage  Riders. 
Directed  by  William  Witney. 


To  swap  a  phrase  —  the  Roy  Rogers 
gallopers  are  better  than  ever.  In  this 
'latest  saddle  adventure,  -Roy  and  his 
faithful  Trigger  bravely  surmount  peril- 
ous obstacles  in  a  way  to  make  the  kids 
and  their  western-loving  elders  squirm 
and  squeal  with  joy.  The  Trucolor  tint- 
ing is  good,  the  songs  tuneful  and  the 
action  plentiful.  And  as  in  all  of  the 
series,  the  script  by  Sloan  Nibley  is  care 
fully  planned,  with  an  exclusion  of  rom- 
ance, to  keep  the  kids  interested.  It  does 
abound  with  occasional  anachronisms, 
such  as  Roy  using  a  1950  walkie-talkie, 


while  riding  an  1S50  buck-board  and  fir- 
ing his  antique  six-shooters.  But  the 
Rogers'  aren't  concerned  with  realistic 
detail.  The  climax  is  really  a  dilly  with, 
simultaneously,  a  runaway  and  flaming 
wagon  bearing  bound  prisoners,  a  moun- 
tain lion  slavering  on  the  premises  and 
the  gulches  infested  with  bad  men  throw- 
ing hot  lead.  Grosses  will  be  strong 
wherever  Rogers  clicks. 

A  pleasing  addition  to  the  series  is 
Estalita  Rodriguez,  who  displays  a  pep- 
pery personality  and  does  a  rousing  ren- 


BOXOFFICE  RATING 
©  Poor 
•  ©  Average 
•  •  •  Good 

©  ©  O  •  Excellent 

Please  note  that  the 
rating  often  varies  jor 
different  types  of  Theatres 


dition  of  the  song,  "Pancho's  Ranch 
Roy  and  Dale  Evans  are  as  capable 
ever,  while  Trigger  contributes  a  lot 
the  proceedings,  even  undergoing  s 
gery  in  one  scene.  Pat  Brady  suppl 
the  comedy  and  Foy  Willing  and  ! 
bovs  add  some  tmooth  harmony. 

STORY:  The  locale  is  a  sheep  ran 
where  a  retired  judge  employs  parol 
convicts.  One  of  them,  an  engraver, 
kidnapped  by  a  gang  of  counterfeit! 
to  make  some  plates  for  phony  gold  c 
tiricates.  Roy  arrives  and,  with  the 
sistance  of  the  sheriff's  daughter,  D 
Evans,  investigates  the  disappearan 
To  make  their  prisoner  finish  his  assi,1 
ment,  the  crooks  also  kidnap  his  sist 
who  has  arrived  from  Cuba.  There  is 
lion  hunt  in  which  Roy,  as  usual, 
framed  for  a  murder,  but  he  gets  aw 
After  a  great  deal  of  galloping,  shoot) 
and  general  mayhem,  Roy  rescues  1 
prisoners,  rounds  up  the  crooks  and  ? 
lops  off  through  the  sage  without  ev 
holding  hands  with  Dale.  YORK. 
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FILM    BULLET'  I 


Short  Subjects 


By  BARN 


DING   CROSBY  and   Paramount  gave 
the  quiet  little  community  of  Front 
Royal,  Virginia,  on  Saturday,  April  1st, 
its  biggest  dav  since  the  Civil  War,  when 
Bing's  newest  picture  had  its  world  pre- 
miere in  the  town  of  some  7000  gentle 
Southern  souls.    Thousands  more,  how- 
ever, poured  into  the  area  from  all  over 
'  Virginia,  while  more  than  200  represen- 
.  tatives  of  the  press,  radio,  film  industry 
and  political  world  descended  on  Front 
.  Royal  by  wing  and  wheel  to  witness  the 
i  weekend  festivities.     Crosby   was  both 
.  guest  and  host,  and  the  tremendous  en- 
tertainment and  public  relations  job  he 
•  did  in  his  uniquely  casual  manner  will 
never  be  forgotten  by  either  the  towns- 
:  people  or  the  visitor. 

Along  with  his  friend,  State  Senator 
Raymond  R.  Guest,  general  chairman  of 
"Bingsday,"  who  had  invited  Bing  for  a 
i  visit  and  found  the  thing  had  snowballed 
into  a  full-fledged  world  premiere,  the 
popular  actor  had  a  schedule  that  was 
more  overloaded  than  the  bountiful  ta- 


BING  CROSBY 

A  Man  and  a  Hundred  Kids 


3les  of  succulent  Virginia  baked  ham, 
lumbo  shrimp,  golden  brown  turkey  and 
ill  the  other  evidences  of  Southern  hos- 
pitality. He  made  every  date  unstinting- 
y  and  even  did  an  unscheduled  show 
vhen  a  special  matinee  for  hundreds  of 
mderprivileged  kids  brought  in  especial- 
y  for  the  celebration,  overnowed  with 
jibout  100  youngsters  who  were  unable 
o  get  into  the  little  movie  house.  The 
stranded  kids  were  taken  to  a  hall  near- 
>y  and  Bing  scooted  over  after  he  had 
inished  at  the  theatre  to  do  the  whole 
hing  over  for  the  handful  of  kids  at  the 
tall. 

A  word  for  Paramount's  handling  of 
he  affair.  With  Max  Youngstein's  good 
ight  arm,  Jerry  Pickman,  at  the  helm, 
he  home  office  staff  who  traveled  to 
Yont  Royal  did  themselves  proud.  Carl 
Clausen,  Burt  Champion,  Bob  Montgom- 
ry,  Mort  Nathanson,  Herb  Steinberg, 
'red  Goldberg,  Mort  Freedgood,  Jack 
dicoate  and  Milt  Hoffman  worked  like 

well-trained  team,  transporting  a  plane- 
>ad  of  newspaper  critics,  columnists, 
?ature  and  wire  service  writers,  radio 
commentators  and  trade  press  repre- 
sntatives  to  the  shindig  from  New  York 
nd  Washington;  coordinating  the  aetivi- 
es;  arranging  accommodations,  trans- 
ortation  and  all  the  other  necessities 
lvolved  in  a  project  of  this  sort.  They 
eserve  a  loud  huzzah. 


'"LJOLLYWOOD'S  LOYAL  OPPOSI- 
L  1  TION '  is  the  way  the  Saturday  Re- 
view of  Literature  introduces  Samuel 
Goldwyn  in  an  editor's  note  preceding 
article  containing  the  producer's  defense 
of  the  movies  we  send  overseas.  A  fea- 
ture of  the  April  1st  issue  of  the  SRL 
and  a  continuation  of  the  running  debate 
on  American  movies  abroad  that  began 
with  "The  Free  Ride"  editorials  in  the 
Review  last  January,  Mr.  Goldwyn  ex- 
pounds the  thesis  that  America  cannot 
be  judged  by  a  few  films.  "In  consider- 
ing any  accusation  of  distortion  in  the 
reflection  of  America,''  he  says,  "it  is  our 
country  —  not  our  movies  —  to  which 
we  must  look.  America  is  everything! 
Some  people  abroad  may  see  it  only 
through  the  pages  of  The  Saturday  Re- 
view or  Harper  s  or  "The  Atlantic  Month- 
ly. But  there  are  also  the  Reader's  Di- 
gest and  The  Saturday  Evening  Post  — 
and  Collier's,  Life,  Look,  True  Story  — 
and  Real  Romance  —  and  Dazzling  De- 
tective Story  —  and  hundred  more  among 
magazines  of  every  shade  of  value. 

".  .  .  In  principle,  therefore,  it  cannot 
be  a  question  of  what  one  man  or  more 
may  judge  to  be  "good  or  bad  movies.' 
Rather  it  is  more  basic:  should  anyone 
(whether  Governmental  or  intra-iridus- 
try)  have  the  right  to  decide  whether 
certain  of  our  motion  pictures  be  chosen 
or  rejected  for  export  to  foreign  coun- 
tries on  political  instead  of  on  strictly 
entertainment  grounds?" 

The  popularity  of  American  films 
abroad  immensely  superior  to  any  other 
foreign  country's  product,  and,  for  the 
most  part,  even  to  the  native  country's 
product,  is  cited  by  Goldwyn  as  an  ex- 
ample of  how  the  craving  for  entertain- 
ment is  being  satisfied  by  our  movies. 
"A  distorted  picture  of  American  life 
might  well  be  any  one  aspect  of  it  taken 
alone,"  he  argues.  "Our  way  of  life  can 
be  as  dishonestly  portrayed  if  one  shows 
only  sweetness  and  light,  as  if  one  would 
present  America  only  as  a  haven  for 
gangsters." 

Hiding  the  "ugly"  and  presenting  only 
the  good  "would  appear  to  be  borrowing 
from  the  technique  of  totalitarian, "  he 
concludes. 

In  a  rebuttal  article  in  the  same  issue, 
chief  proponent  of  the  "distortion"  argu- 
ment, Saturday  Review  editor  Norman 
Cousins,  who  recently  debated  with  Eric 
Johnston  on  the  same  subject,  feels  that 
the  great  popularity  of  American  films 
overseas  is  one  of  the  principle  reasons 
we  must  exercise  such  care  in  selecting 
what  we  send  over.  He  quoted  a  survey 
on  "European  Beliefs  Regarding  the 
U.  S."  taken  by  the  Common  Council 
for  American  Unity  which  claims  that  of 
the  110,000,000  Europeans  who  see  Amer- 
ican movies  each  week,  "the  overwhelm- 
ing majority  indicated  that  American 
motion  pictures  are  creating  much  un- 
favorable sentiment  towards  the  U.  S." 
and  that  increasing  numbers  of  Euro- 
peans believe  that  "America  consists  of 
gangsters,  sadists,  pin-up  girls,  cowboys, 
and  skyscrapers." 

Cousins  also  quotes  writer  J.  P.  Mc- 
Evoy's  observations  during  a  recent  visit 
to  Hong  Kong: 

"In  ihe  three  principal  theatres  the  fea- 
ture pictures  were  American.  The  audi- 
ences were  overwhelmingly  Chinese  and 
I  couldn't  help  cringing  as  I  sat  there 
with  them  and  saw  unrolled  on  those 
screens  exaggerated  tales  of  violence  and 
gunplay  ...  All  over  Hong  Kong  you 
heard  the  familiar  Communist  propa- 
ganda about  the  'corruption  and  degen- 
eracy   of   American    democracy.'  And 


then  along  come  the  Hollywood  movies, 
written  by  Americans  and  made  in  Amer- 
ica ..  .  If  these  films  even  carried  a 
foreword  that  said:  'This  is  not  a  p.cture 
of  the  American  way  of  life  but  a  fiction 
story  based  on  a  small  segment  of  the 
American  scene  which,  unfortunately,  can 
be  matched  in  any  country,'  even  that 
would  help." 

*  * 

COME  INTERESTING  statistics  from 
^  the  Motion  Picture  Association  cross- 
ed our  desk  this  week  and  we  snatched 
a  few  facts  and  figures  en  route.  The 
MPAA's  Title  Registration  Bureau,  cele- 
brating its  Silver  Anniversary  this  yea^\ 
in  a  report  by  director  Margaret  Ann 
Young  to  president  Eric  Johnston,  show- 
ed a  57  per  cent  jump  in  participation  of 
non-member  producers  and  distributors. 
In  1948,  76  non-members  cleared  their 
titles  through  the  Bureau;  in  1949,  119 
used  the  Bureau's  facilities  in  addition 
to  20  member  companies  of  the  Associa- 
tion.   Miss  Young  also  reported  that  the 


SAMUEL  GOLDWYN 

Movies'  Loyal  Opposition 


4,418  titles  submitted  last  year  was  the 
highest  total  since  1942.  Two  hundred 
fifty  were  turned  down  because  of  dupli- 
cation and  61  were  rejected  as  "unsuit- 
able," five  more  than  last  yea"".  An  in- 
teresting note  reveals  that  the  number 
of  protests  over  the  Bureau's  interpreta- 
tion of  titles  deemed  "harmfully"  similar 
to  those  previously  recorded  came  to  529, 
35  less  than  in  '48.  Of  these,  all  but  11 
were  settled  between  the  companies  con- 
cerned through  mutual  agreement.  Under 
the  Bureau's  regulations,  protests  not 
cleared  by  negotiation  on  the  company 
level,  are  submitted  for  arbitration  to  the 
MPAA's  board  of  directors. 

*  * 

QF  MEN  AND  THINGS:  Joe  Yule,  a 
trouper  for  virtually  all  of  his  56 
years,  who  was  most  widely  known  as 
the  father  of  Mickey  Rooney,  succumbed 
to  a  heart  attack  on  March  29th.  For  the 
first  37  years  of  his  life,  beginning  when 
he  was  3  months  old.  Yule  toured  the 
vaudeville  and  burlesque  circuits.  In 
1938  he  made  his  first  film  appearance 
and  came  into  his  own  as  a  star  when 
Monogram  selected  him  to  portray  Jiggs 
in  the  comic  strip  series.  He  starred  in 
five  of  these;  his  latest,  'Jiggs  and  Mag- 
gie Out  West"  was  completed  two 
months  ago  . 


\ '  P R  I  L    10.  1950 
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EXHIBITURS  FORUM 

Opinion*   CuiteJ.  from   Organization  J2uttttini 


KUDOS  TO  FOX 

Associated  Theatre  Owners 
of  Indiana 

Although  a  little  belatedly,  we  do  want 
to  take  our  first  opportunity  to  congratu- 
late 20th  Century-Fox  on  the  Showman- 
ship Meeting  conducted  in  Indianapolis. 
We  add  our  enthusiastic  approval  to  that 
of  every  exhibitor  who  attended  the 
meeting  for  20th  Century's  very  construc- 
tive program  to  improve  the  over-all  wel- 
fare of  the  entire  industry.  The  local 
Fox  organization  did  an  excellent  job  in 
furnishing  an  impressive  staging  for  the 
affair,  was  unstinted  in  providing  every 
arrangement  for  their  guests'  comfort 
and  pleasure,  and  guided  a  smooth  and 
well  functioning  session.  For  the  one 
who  paid  the  bills  Fox  must  also  be 
commended  fo,r  their  restraint  in  bally- 
hooing  their  individual  interests  so  that 
no  other  distributor's  product  was  dulled 
or  no  one  else's  importance  obscured. 

The  men  on  the  dais  did  not  assume 
the  attitude  of  a  teacher  before  children 
or  pretend  to  have  a  knowledge  that 
was  theirs  alone.  Rather  it  was  a  re- 
dedication  to  many  old  principles  of 
showmanship  and  an  effort  to  generate 
enthusiasm  for  ideas  once  used  but  par- 
haps  forgotten.  As  we  left  the  meeting, 
however,  we  did  have  a  couple  of  doubts. 
The  inspiration  of  one  such  meeting  gives 
only  temporary  immunity  against  the 
bad  habits  that  many  of  us  have  fallen 
into  and  the  enthusiasm  created  there 
may  wane  quite  fast.  Some  manner 
should  be  found  for  repeated  meetings 
of  this  kind  and  a  follow  through  to  as- 
sure that  the  good  resolutions  made  are 
actually  put  into  practise.  Such  could 
and  should  be  one  of  the  functions  of 
A.  T.  O.  I.  organization  meetings  and 
conventions.  At  their  convention  last 
Fall,  A.  T.  O.  I.  did  have  a  session  on 
Showmanship  and  this  should  be  a  must 
on  the  agenda  of  every  future  conven- 
tion. 

Our  second  doubt  was  on  institutional 
advertising.  There  are  some  people  in 
the  business  who  are  not  entitled  to  use 
such  ads  because  in  actuality  they  are 
not  practising  the  things  the  ads  pro- 
claim. Is  the  exhibitor  meeting  his  re- 
sponsibilities for  community  service? 
Does  he  cooperate  with  his  local  educa- 
tional, .religious  and  civic  organizations? 
Because  of  the  power  and  influence  of 
the  screen,  does  the  exhibitor  use  care 
and  judgment  in  the  selection  of  his 
bookings  or  is  he  too  quick  to  capitalize 
upon  sensationalism?  Is  the  exhibitor 
offering  his  patrons  all  that  they  are  en- 
titled to  in  physical  facilities  in  the  the- 
atre? Does  he  properly  supervise  his 
theatre  in  order  to  protect  his  patrons  — 
particularly  the  children  —  to  the  greatest 
possible  degree? 

When  an  exhibitor  can  answer  these 
questions  affirmatively,  and  most  can, 
then  he  should  give  institutional  adver- 
tising both  barrels  and  take  full  advan- 
tage of  Fox's  generous  offer  to  pay  half. 
Our  fear  is  that  some  exhibitors  using 


institutional  ads  without  being  qualified 
to  do  so  will  hurt  rather  than  help  both 
themselves  and  the  industry. 

*  *  * 

GOOD  OFFER 

North  Central  Allied 
Production  of  films  by  independents  is  at 
a  new  low.  Every  time  an  independent 
producer  or  picture  fails,  a  new  invitation 
is  given  to  the  big  monopoly  of  production 
and  distribution  to  tighten  its  grip  on  your 
theatre.  As  an  independent  exhibitor,  you 
owe  it  to  yourself  to  help  independent  pro- 
duction and  distribution  every  time  you 
get  a  chance. 

Now  Monogram  is  offering  every  inde- 
pendent exhibitor  in  this  territory,  the  op- 
portunity to  buy  and  book  the  excellent 
program  picture,  "Incident",  without  any 
preagreement  on  price.  You  contract  for  it, 
play  it,  and  then  send  in  a  check  for  what- 
evr  you  think  it  was  worth  to  you.  Actu- 
ally, you  will  be  under  no  obligation  to 
pay  anything  at  all,  but  Monogram  knows 
you  will  be  fair. 

Let's  all  take  advantage  of  this  unprece- 
dented offer  and  book  in  "Incident".  This 
type  of  fair  dealing  and  far-sighted  vision, 
deserves  enthusiastic  approval.  Let's  give 
the  offer  the  trial  it  deserves.  It  may  en- 
courage other  producers  to  follow  an  ex- 
cellent example. 

*  *  * 

BAD  PRECEDENT 

ITO  of  Ohio 

It  was  recently  announced  by  Fanchon 
and  Marco  that  at  their  5,000  seat  Fox 
Theatre  in  St.  Louis  they  were  initiating 
a  policy  of  admitting  free  those  children 
under  12  years  of  age,  when  accompanied 
by  their  parents. 

As  the  box  office  intake  drops,  we  realize 
that  exhibitors  are  apt  to  become  panicky, 
but  a  wide-spread  adoption  of  a  policy  such 
as  this  is  bound  to  prove  very  injurious  to 
the  business. 

F&M  restrict  the  free  admissions  to 
those  children  accompanied  by  their  par- 
ents; some  competitor  of  F&M  will  un- 
doubtedly reduce  the  restriction  to  only 
one  parent;  suddenly  we  will  find  our- 
selves with  a  lot  of  theatres  admitting  all 
12-year-olds  without  any  restrictions  what- 
soever, and  this  can  cost  the  industry  not 
only  a  lot  of  money  but  establish  a  prece- 
dent from  which  it  s  going  to  be  extremely 
difficult  to  extricate  ourselves. 

It's  a  splendid  idea  to  educate  the 
youngsters  to  become  regular  moviegoers 
— but  not  at  this  high  cost. 

*  *  * 

RANK'S  TV  FILMS 

North  Central  Allied 
It  happened  Sunday,  March  5,  here  in 
this  territory.  The  J.  Arthur  Rank  pro- 
duction, "Nicholas  Nicklery"  was  shown 
on  TV  over  WTCN.  Twelve  more  Rank 
productions  will  follow  during  the  next 


12  weeks.  Many  of  them  will  be  first  runs-, 
in  this  territory,  not  having  shown  in  any 
theatre,  including,  "I  Know  Where  I'm  Go- 
ing" (Rank  does,  anyway),  with  Wendy 
Hiller  "On  Approval"  with  Bea  Lillie  and 
"Tawny  Pippitt". 

This  whole  TV  problem  will  be  exhaust- 
ively discussed  at  our  forthcoming  con- 
vention, but  in  the  meantme,  what  do  you. 
think  you  ought  to  tell  Nate  Blumberg's 
man  to  do  with  his  product  the  next  time 
he  calls  on  you?  What  should  you  tell  the 
salesman  of  any  company  who  thinks  so- 
little  of  his  regular  customers  that  he  sells, 
non-theatrical  outlets  on  this  scale?  You 
take  it  from  there. 


REViVE  INCENTIVE 

Allied  of  Eastern  Pennsylvania 
Many,  many  times,  at  meetings  and  in 
bulletins,  Allied  members  have  been  told 
that  the  basic  reason  for  lack  of  exhibitor 
showmanship  is  the  greed  of  the  film  com- 
panies which  leeches  away  most  of  the  in- 
dependent exhibitors'  profits  through  ex- 
tortionate film  rentals. 

Currently,  at  least  one  major  film  com- 
pany has  recognized  the  serious  problem 
and  is  making  an  effort  to  revive  show- 
manship to  bolster  the  boxoffice.  Basi- 
cally, the  greatest  revival  could  be  secured 
by  giving  exhibitors  a  real  incentive  in  the 
shape  of  flat  film  rentals  on  a  fair  basis. 
This  has  always  been  advanced  by  Nation- 
al Allied  as  a  constructve  policy.  Allied 
has  opposed  '"must"  percentage,  unfair 
and  discriminatory  film  rentals.  Allied's' 
position  was  most  forcefully  presented  by 
Col.  Cole  of  Texas  at  the  recent  20th  Cen- 
tury-Fox meeting  in  Dallas. 

*         *  * 

GOLDWYN'S  GRIPE 

North  Central  Allied 
Poor  old  Sam  Goldwyn  just  can't  open 
his  mouth  these  days  without  putting  his 
foot  into  it;  in  fact  he  has  one  of  the  most 
virulent,  long-standing  cases  of  hoof  and, 
mouth  disease,  in  an  industry  that  had 
had  some  lulus.   You  saw  old  Sam's  blast' 
against  exhibitors  in  which  he  blamed 
them  for  not  paying  enough  for  pix,  not 
pushing  them,  and  blah,  blah,  blah.  So| 
what  are  Sam's  latest  contributions  to  the  j 
art  of  the  cinema;  pictures  that  make  an A 
exhibitor  want  to  really  open  his  heart  J 
and  his  purse  strings,  and  really  do  an^ 
exploitation  job?  "Enchantment",  "RoseJ 
anna  McCoy"  and  "My  Foolish  Heart",! 
and  two  more  doggies  coming  down  the! 
highway,  hell-bent  for  a  new  box-office 
low.    Next  thing  you  know,  Variety  will! 
carry  a  story  about  old  Sam  going  whole 
hog  and  giving  the  customers  hell  foi 
staying  away  from  his  pictures  by  the 
tens  of  millions. 

Incidentally,  we  hear  from  our  Holly*  I 
wood  scout,  that  the  TV  people  are  going 
to  present  an  Oscar  to  old  Sam  at  theii 
next  convention  for  service  to  TV  over  anc 
beyond  the  call  of  duty. 
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Amazingly  the  screen  turns  back  the 
0^       J             clock  to  what  the  oldsters  call  "our  happy  times". 
U/T  to  the  detvs  of  tha  Arc*  d^j   ....  .1  n 


J 


oldsters  call  "our  happy  times' 
to  the  days  of  the  first  Red  scare,  to  the  flapper  era, 
prohibition,  Jack  Dempsey,  easy  money  and  gang- 
ster death  ...  to  the  heroics,  hysteria,  the  much 
discussed  end  much  misunderstood  Golden  Twenties. 


hghting 
ndca's 

*  Age" 
•ctual 

n  seen 

*  period. 


HUNDREDS  OF  PEOPLE 
YOU  KNOW  ABOUT, 
INCLUDING: 


SPORTS 


Babe  Ruth 

Gene  Turmey 
Bobby  Jones 
Red  Grange 
Johnny  Weissmuiler 
Bill  Tilden 
Suzanne  Lenglen 
Frankie  Frisch 
Zack  Wheat 
Walter  Johnson 
Judge  laridis 
Ralph  OePalma 


Jack  Dempsey 
Knute  Rockne 
Albie  Booth 
Paavo  SOrmi 
Helen  Wills 
Molla  Malhuy 
John  J.  McGraw 
Wilbsrt  Robinson 
Gertrude  Ederle 
Col.  Jake  Ruppert 
Eurle  Sonde 


STAGE,  SCREEN,  B'VVAY 


Al  Jofson 
Paul  Whifeman 
Charlie  Chaplin 
Will  Rogers 
Rudolph  Voienfino 
John  Gilbert 
Gloria  Swanson 
Pola  Negri 
Flo  Ziegfeld 
Texas  Guinan 
Harry  lauder 
Lillian  Russell 


Irving  Berlin 
Rudy  Vailee 
Douglas  Fairbanks 
John  Barrymore 
Greta  Garbo 
Vilma  Banky 
Helen  Morgan 
Irene  Castle 
Billie  Burke 
Gallagher  &  Shean 
Ruth  St.  Denis 
Anna  Pavlova 


HEROES 

Chos.  A.  Lindbergh  Eddie  Rickenbacker 
Sgt.  Alvin  York  Bert  Acosta 

Gen.  John  J.  Pershing     Adm.  Wm.  Sims 
Beatty  of  England 

MUSIC 


George  Gershwin 
Grace  Moore 
Rosa  Ponselle 
Rachmaninoff 
Feodor  Chaliapin 
Gatti-Casazza 


Lawrence  Tibbeft 
Enrico  Caruso 
Mme.  Schumann-Heink 
Paderewsk* 
Scotti 
Marion  Tailey 

SCIENCE  &  INVENTION 

Madame  Curie  Thomas  Edison 

Henry  Ford  Dr.  Adolf  lorenz 

MISCELLANEOUS 

Prince  of  Wales  Queen  Marie  of  Romania 
Al  Capone  Hall-Mills  Murder  Principals 
Michael  Aden  Joseph  Conrad 

H.  G.  Wells  John  Galsworthy 

Carrie  Nation  Billy  Sunday 

Gerald  Chapman     Wm.  Jennings  Bryan 

POLITICS 

Franklin  D.  Roosevelt  Woodrow  Wilson 
Al  Smith  Calvin  Coolidge 

Herbert  Hoover  Warren  G.  Hording 
Mayor  Jimmy  Walker  Big  Bill  Thompson 
Chas.  E.  Hughes  Socco  &  Vanzeffi 

Eugene  Debs 


LABOR 

Samuel  Gompers  "Mother"  Jones 

John  L  Lewis  William  Green 

Phil  Murray 


FREDERICK  L  ALLEN  •  ROBERT  Q.  LEWIS  •  ALLEN  PRESCOTT  •  RED  BARBER  •  ELMER  DAVIS 

Manners  and  Customs  Stage,  Screen,  B  way  Lighter  Moments  Sports  Politics  1 

RICHARD  de  ROCHEMONT,  Producer  •  Distributed  by  RKO  RADIO  PICTURES,  INC. 


CURRENT  ATTRACTION  AT  B' WAY'S  LONG-RUN  ASTOR  THEATRE 

Keep  Punching  .  .  .  Until  That  Movie  Tax  Is  Killed 


EXPLOITATION  PICTURE 


REAL  OLD-FASM 


INDIAN  EPII 


BRAWLING 


( me  of  the  screen's  favorite  subjects  of 
yesteryear,  the  American  Indian,  conns  into 
his  own  again  in  Universal  -  International's 
'Comanche  Territory".  Spotlighted  i-  another 
popular  character,  the  wildcat  frontier  girl  who 
can  swing  a  fist  as  well  as  a  hip,  a  la  the  fam- 
ous '"Deslry  Rides  Again".  These  are  the 
angles  to  exploit  in  this  Technicolor  adventure 
story. 

The  savage  excitement  traditionally  asso- 
ciated with  the  frontier  days,  when  the  redman 
fought  encroachment  of  their  land  by  unscru- 
pulous whites,  fills  the  screen  in  this  story  of 
Jim  Bowie,  famed  for  the  wicked-looking  blade 
that  bears  his  name.  With  Macdonald  Carey 
as  Bowie,  a  sympathetic  role  in  which  he  is 
seen  as  a  friend  of  the  Comanch.es,  and  their 

  ally  against  a  band  of  white  outlaws,  and  the 

red-haired,  green-eyed  Maureen  O'Hara  as  the 
hovdenish  barroom  beauty,  "Comanche  Terri- 
tory "  promises  plenty  of  action  and  pul- 
chritude. 

The  stills  prepared  for  the  film  are  espe- 
cially effective  in  both  departments,  and  should 
be  a  must  for  blowups  that  could  lure  the  cus- 
tomers like  flies  to  honey.  Only  a  few  are 
pictured  here  —  anyone  of  which  is  adaptable 
to  the  purpose  —  and  the  only  problem  in  this 
department  facing  the  showman  is  which  to 
use.  A  knowledge  of  his  audience  will  help 
him  decide  on  the  proper  approach. 

The  world  premiere  ballyhoo  at  the  Rivoli 
in  New  York  offers  an  idea  of  what  can  he 
done.  Three  different  angles  were  used:  Star 
appearances  on  radio,  TV  and  newspaper  and 
syndicate  interviews;  a  part-Indian  model  who 
w  as  named  Comanche  Queen  and  participated 

in  several  stunts  in  full  Indian  regalia,  and  a 
group  of  Indians,  brought  in  from  their  reserva- 
tion in  Oklahoma  to  demonstrate  their  craft-, 
dancing  and  other  activities,  both  in  the  theatre 
and  in  a  tie-up  with  leading  department  stores. 
Worthy  of  note  is  the  Rivoli's  front  and  lobby 
ballyhoo,  which  included  a  teepee  on  its  mar- 
quee and  an  authentic  Indian  display  inside. 

A  pitch  for  the  juvenile  trade  was  heralded 
with  a  "pow-wow"  at  Toots  Shot's,  a  special 
screening  for  the  children  of  the  New  York 
film  critics.  The  same  idea  is  adaptable  in 
almost  every  type  of  town,  as  well  as  other 
metropolitan  centers.  Not  only  film  critics" 
voungsters,  but  also  those  of  influential  muni- 
cipal leaders,  can  be  invited  to  similar  "pow- 
wows'' and  could  go  a  long  way  toward  getting 
the  picture  off  to  a  flying  start. 


ROMANCING 


U-l  BOXOFFICERS 

DAVID  A.  LIPTON 

National  Director,  Advertis  ng-Publici^ 
HENRY  A.  LINET 
Eastern  Advertising  Manager 
CHARLES  SIMONELLI 
National  Exploitation 
PHILIP  GERARD 
Eastern  Publicity  Manager 
JESS  LI\  IMiSTON 
Special  E  Ims  Division 

AL  HORWITS 
Studio  Publicity  Director 
SAM  ISRAEL 
Ass't  Studio  Publicity  Director 
ARCHIE  HERZOFF 
Studio  Advert' sing  Director 


INDIAN  STUNTS 

There  ay<  several   natural   Indian  stunti 
well  as  the  ones  that  tied  in  with  the  i 
York   opening,  which  can  he  U9  d  easily 
cheaply.    For  a  street  bally,  a  man  in  In> 
attire  walking  through  the  main  streets  wj 
display  sign  reading  "I'm  living  on  'Comai 
Terr'tory'  at  the  Blank  Theatre  starling  (da 
:'s  su  table.    You  could  also  have  a  shadow 
or  a  peep-box  in  t'l    shape  of  a  tepee,  as  a  k 
display.     Another  could  have  a  barrel  f 
with  red  soil  and  display  copy  reading:  ' 
soil  is  from  'Comanche  Territory'"  and 
guost  tickets  to  persons  who  come  doses 
gu  ^sing  the  we'ght  of  thjA  soil  in  the  barre 

TIE-UPS 

Local  department  stores  can  be  contactei 
plugging  a  color  called  Comanche  R  d.  II 
window  displays  should  be  dressed  up  with  f 
from  the  p'cture.  theatre  and  playdate.  T 
ads  could  also  be  handled. 

Other  tie-ups  with  local  archery  club  f  I 
cont  st.  or  with  hardware  or  department  il 
cutlery  department  can  be  made  on  the  .1 
of  the  Bowie  knife  which  plays  an  impo  I 
part  in  the  film.  TiJ  re  are  some  exce  l 
st'lls  which  show  star  MacDona'.d  Carey  If 
ling  the  knife  and  these  can  be  blown  u]  I 
effective  displays. 

NEWSPAPER  ADS 


DUELING 


Maureen  O'Hara  scores  with  an  unladylike  right  cross  during  a 
barroom  brawl;  at  left,  Macdonald  Carey  as  Jim  Bowie,  demon- 
strates that  his  knife  is  mightier  than   the  redskin's  tomahawk. 

MAMHE  TERRITORY 

Ever  since  the  nickelodeon  days,  the  American 
Indian  has  been  the  villain  in  thai  American  institu- 
tion  known  as  the  W  estern.  \\  itli  a  few  notable  ex- 
ceptions, he  has  always  been  portrayed  as  a  savage, 
motivated  by  nothing  but  innate  cruelty  and  a  hunger 
for  paleface  scalps.  In  "Comanche  Territor\  we  have 
an  innovation.  The  redskin  is  a  human  being,  f iiili t i  11  n 
against  the  white  man's  encroachment  of  his  home  ami 
quite  willing  to  accept  an  honorable  paleface,  not  onl) 
as  a  friend,  hut  as  a  leader  and  teacher. 

Macdonald  ('an  y  is  the  man  who  turns  the  trick, 
file  plays  Jim  Bowie,  designer  of  the  knife  thai  bears 
his  name  and  not  once  during  the  picture  does  he  pull 
a  trigger,  lie  makes  all  his  conquests  with  words  and 
his  wicked-looking  blade,  demonstrating  in  a  battle 
witb  a  brave  thai  the  knife  is  more  powerful  than  the 

tomahawk  and  that  words  can  turn  the  tOUghesI  female 
in  the  West  into  a  purring  kitten.  The  hardboiled 
frontiersman,  in  this  case.  i>  Maureen  O'Hara,  whose 
green  eyes  turn  mossy-soft  under  Carey's  glih  powers 

of  persuasion  as  she  switches  her  faith  from  tin-  out- 
law- who  ravage  the  Indian  tribes  to  the  man  who 
befriends  the  rcdman. 

I  be  I  cclmieolor  production  has  been  produced  by 
Leonard  (.nhlstcin  and  directed  h\   George  Sherman. 
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Behind  the  Scenes  of  Film  Production 


COLUMBIA 

ilOHN  PLANS  YET  ANOTHER 
JOLSON'  SEQUEL -WITH  JOLSON 

1— JO,  HUM.    It's  beginning  to  look  like 
movies  bassd  on  the  life  of  Al  Jolson 

-  like  the  mammy  crooner  himself  - 
will  go  on  and  on.  FILM  BULLETIN 
hears  that  Harry  Cohn  has  been  secretly 
searching  for  a  third  Jolson  story  to  fol- 
low "Jolson  Sings  Again,"  and  has  even 
assigned  Sidney  Euchman  to  handle  the 
task.  This  time,  Cohn  hopes  to  persuade 
Jolson  to  appear  in  the  picture,  although 
not  playing  himself.  That  task  will  again 
go  to  Larry  Parks,  with  Jolson  cast  in  a 
character  role. 

On  the  heels  of  the  company's  success 
at  the  recent  Academy  Award  presenta- 
tions, Cohn  is  said  to  be  entertaining  big 
ideas  for  pushing  Columbia  into  the 
ranks  of  the  Big  Five  majors.  In  hopes 
of  repeating  the  success  attained  this 
year  with  "All  the  King's  Men,"  he  has 
ordered  George  Cukor  to  spare  no  ex- 
pense in  making  "Born  Yesterday"  the 
best  comedy  that  money  can  buy.  Cukor 
has  set  May  8  as  the  starting'  date  for 
the  long-delayed  million-dollar  property. 
Longden  Yarn 

Another  new  project  that  is  drawing 
Cohn's  personal  attention  is  a  proposed 
biopic  of  Jockey  Johnny  Longden's  life. 
The  picture  will  be  filmed  by  Ross  Leder- 
man's  recently  organized  company,  L 
and  L  Corp.,  for  Columbia  release.  How- 
ever, as  was  the  case  with  Robert  Ros- 
sen's  "All  the  King's  Men,"  Cohn  will 
take  a  very  active  interest  in  the  pro- 
duction. 

While  the  third  Jolson  story  is  jelling, 
Sidney  Buchman  will  produce  "The 
Hero,"  based  on  Millard  Lampbell's  best- 
selling  novel.  Actually,  it  will  be  filmed 
as  a  Sidney  Buchman  Enterprises  pro- 
ject, with  Buddy  Adler  getting  the  pro- 
ducer credit  and  David  Miller  handling 
the  megaphone. 


EAGLE  -  LION 

FOUR  ED  SMALL  COMEDY 
REISSUES  ON  E.L  SCHEDULE 

gAGLE-LION  unexpectedly  grabbed  off 
a  quartet  of  Edward  Small  re-issues. 
Originally  produced  for  United  Artists 
release,  four  feature-length  comedies  re- 
verted back  to  the  producer  at  the  cul- 
mination of  a  five-year  distribution  agree- 
ment. Small  immediately  closed  a  deal 
with  IvL  to  re-issue  the  comedies  on  their 
current  release  slate.  The  quartet  is 
comprised  of  "Twin  Beds"  (Joan  Ben- 
nett-George Brent),  "Abroad  With  Two 
Yanks"  (William  Bendix-Helen  Walker- 
Dennis  O'Keefe),  "Up  in  Mabel's  Room" 
'Dennis  O'Keefe)  and  "Getting  Gertie's 
Garter"  (Dennis  O'Keefe-Marie  Mac- 
Donald). 

Thirty  "exploitation  specials"  and 
Westerns  have  been  set  for  delivery  to 
Eagle-Lion  during  the  coming  year  by 
Jack  Schwarz  Productions,  it  was  an- 
nounced last  week  by  William  J.  Heine- 
man,  vice  president  in  charge  of  distribu- 
tion.    The  lineup  includes  four  James 


HOLLYWOOD  EDITORIAL 

Our  'Defense' 

Senator  Edwin  Johnson's  sonorous 
proposal  to  "license"  actors  as  a 
means  of  policing  their  off-screen 
morals  was,  as  everyone  connected 
with  the  industry  fully  realizes,  ut- 
terly ridiculous  and  conceived  for  the 
purpose  of  garnering  a  little  person- 
al publicity  for  the  senator.  Never- 
theless, his  senseless  rantings  can- 
not go  unanswered.  It  is  the  respon- 
sibility of  every  actor,  producer,  stu- 
dio executive  and  exhibitor  to  do 
all  within  his  power  to  counteract 
the  harmful  results  of  his  attack. 

But,  in  so  doing,  it  is  to  be  hoped 
that  we  will  use  our  heads  and  not 
indulge  in  the  same  line  of  fuzzy 
reasoning  which  has  been  followed 
by  the  editor  of  one  Hollywood  trade 
paper,  in  hurling  back  insults  at  the 
senator.  The  editor  gave  vent  to  his 
feelings  in  a  long,  drawn-out  edito- 
rial that  could  be  summed  up  in 
these  few  words:  "Hollywood  per- 
sonalities are  no  worse  than  the 
members  of  Congress  who  have 
made  their  share  of  unsavory  head- 
lines". 

I  don't  question  the  editor's  state- 
ment. But  I  do  seriously  question 
the  good  that  can  be  accomplished 
by  that  kind  of  mud-slinging.  In  my 
opinion,  such  an  argument  can  only 
serve  to  further  alienate  the  public's 
good  will. 

Surely  an  industry  that  has  con- 
tributed as  much  to  the  public  wel- 
fare as  this  one,  can  offer  a  stronger 
rebuttal  than  that  to  a  proposal 
v.hich  is  as  undemocratic  and  im- 
practical as  the  one  Senator  Johnson 
has  set  forth.  Let  us  make  our  "de- 
fense" one  that  focuses  public  atten- 
tion on  the  many  fine  people  in  film 
business  and  on  the  many,  many 
notable  services  we  have  voluntarily 
contributed  to  the  United  States  and 
to  the  people  of  all  the  world.  JAY 
ALLEN. 


Oliver  Curwood  classics  of  outdoors  ad- 
venture; three  groups  of  six  "Gold 
Medal"  features;  and  eight  "Range 
Riders"  Westerns. 

E-L  has  also  acquired  the  rights  to 
the  much-discussed  Sam  Wanamaker 
starrer,  "Salt  to  the  Devil,"  which  was 
lensed  in  England  under  the  title,  "Christ 
in  Concrete." 

A  novel  cycle  is  taking  form  here,  with 
the  announcement  by  William  Castle  and 
Peter  Scully  that  they  are  about  to  start 
work  on  another  picture  about  midgets, 


following  completion  of  "It's  A  Small 
World,"  which  tells  the  story  of  the 
lilliputian-sized  people.  The  second  fea- 
ture will  be  titled,  "One  In  A  Million." 


METRO-GOLDWYN-MAYER 

15  IN  FIRST  FOUR  MONTHS 
SETS  RECORD  SHOOTING  PACE 

W7ITH  five  new  pictures  set  to  roll  this 
month,  Metro  will  have  established 
a  new  production  record  for  the  first  four 
months  of  the  year,  a  total  of  15  feature- 
length  films  having  been  put  before  the 
cameras  during  that  period.  Further- 
more, if  the  present  pace  is  maintained, 
that  entire  backlog  should  bs  edited  and 
in  the  cans  long  before  summer  rolls 
around.  Indicative  of  the  speed  with 
which  productions  are  being  wound-up 
on  the  Culver  City  lot,  these  days,  Dore 
Scharv  held  the  first  sneak  preview  on 
the  hushed-up  feature,  "The  Next  Voice 
You  Hear,"  less  than  a  week  after  the 
last  scene  had  been  shot. 

The  April  line-up  tees  off  with  "To 
Please  A  Lady"  (Clark  Gable-Barbara 
Stanwyck),  produced  and  directed  by 
Clarence  Brown.  Others  on  the  April 
schedule  are:  "Watch  the  Birdie"  (Red 
Skelton),  produced  by  Harry  Ruskin  and 
directed  by  Jack  Donohue;  "Running  of 
the  Tide."  an  Edwin  Knopf  production 
to  be  megged  by  Charles  Vidor;  "It's  A 
Big  Country,"  a  nine-sequence  picture  to 
be  produced  by  Robert  Sisk,  with  a  dif- 
ferent director  on  each  sequence,  and 
Tom  Lewis'  production  of  "Cause  For 
Alarm." 

La  Barrymore  To  Star 

To  this  reporter's  way  of  thinking,  the 
best  news  of  the  month  at  MGM  is  the 
announcement  that  Ethel  Barrymore,  at 
long  last,  is  to  be  given  a  starring  role 
in  an  upcoming  production.  Miss  Barry- 
miore's  vehicle  will  be  a  re-make  of  the 
popular  "Kind  Lady,"  which  was  first 
produced  in  1935. 

A  surprising  —  and  disappointing  — 
move  here  was  the  release  of  Betty  Gar- 
rett from  her  term  contract.  In  Miss 
Garrett,  Metro  had  one  of  the  potentially 
great  comediennes  of  the  screen.  Yet, 
as  everyone  knows,  the  studio  has  by- 
passed her  time  and  again  to  give  roles 
for  which  she  was  perfectly  suited,  to 
other,  longer-established  actresses.  It's 
to  be  hoped  that  other  producers  won't 
make  the  same  mistake  and  allow  her 
talents  to  continue  to  be  wasted. 


MONOGRAM-AA 

UPSURGE  IN  MONO  OUTPUT 
TO  CONTINUE  THRU  SUMMER 

■y^/HILE  Monogram  hasn't  been  setting 
the  world  afire  of  late,  there  has 
been  a  notable  upsurge  in  production 
activity  here  in  recent  weeks  and  the 
prospects  are  that  it  will  continue 
throughout  the  spring  and  summer 
months. 

The  most  recent  starter  is  William  F. 
Broidy's    production    of    "Sideshow,"  a 
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jewe'ry  smuggling  yarn  told  against  a 
background  of  carnival  life.  Heading 
the  cast  are  Tracey  Roberts  and  Eddie 
Quillan,  with  Jean  Yarbrough  directing. 
Next  set  to  roll  is  "County  Fair,"  a  har- 
ness-racing story,  which  Walter  Mirisch 
will  produce,  starting  next  week. 

April  will  see  a  steady  flow  of  releases 
from  the  company,  with  four  pictures 
going  into  distribution.  On  April  4, 
Gunslingers"  went  into  release,  and  will 
be  followed  by  "Mystery  at  the  Burles- 
que" on  April  16;  "Jiggs  and  Maggie  Out 
West"  on  April  23,  and  "Six  Gun  Mesa," 
April  30. 


PARAMOUNT 

PAR  PRODUCTION  PICK-UP 
ROLLS  FIVE  IN  APRIL-MAY 

PARAMOUNT  started  pulling  out  of  its 
|  production  doldrums  this  month,  when 
!>tudio  manager  Henry  Ginsberg  gave  the 
?reen  light  to  five  top-budget  films  to 
poll  during  April  and  May.  Add  to  this, 
pne  feature  from  the  Hal  Wailis  stable, 
md  the  Alan  Ladd  starrer,  "Branded," 
which  has  been  carried  over  from  last 
nonth,  and  it  doesn't  take  a  mathemati- 
cian to  figure  out  that  the  lot  is  going 

0  be  humming  again. 

The  new  splurge  will  be  started  with 
Bob  Hope's  next  comedy,  "The  Lemon 
)rop  Kid,"  to  be  produced  by  Robert 
Velch.  This  will  be  followed  by  "The 
/label  Normand-Mack  Sennett  Story" 
Betty  Hutton)  in  Technicolor.  Joseph 
5istrom  will  be  the  producer  with  George 
Marshall  handling  the  megging  chores, 
tfext  in  line  is  George  Stevens'  "Mr.  and 
liss  Anonymous"  (Ray  Milland-Joan 
hontaine).  Others  are:  the  Charles 
Jrackett  production  of  "A  Relative 
Itranger,"  Irving  Asher's  "Beyond  the 
■unset"  (Glenn  Ford-Edmond  O'Brien) 
nd  Hal  Wailis'  "Dark  City"  (Burt 
l-ancaster). 

Pine  and  Thomas,  continuing  to  gain 
tature  with  every  new  picture,  have  de- 
ided  that  all  four  of  their  1950  produc- 
ions  will  be  in  Technicolor.  The  unit, 
'hich  recently  finished  "The  Eagle  and 
ie  Hawk,"  and  is  now  shooting  "Tri- 
oli"  as  its  first  1950  production  in  color, 
as  set  "Passage  West"  to  follow, 
^awless'  A  Sleeper 

While  on  the  subject  of  Pine-Thomas, 
nis  correspondent  would  like  to  pass 
long  a  tip  to  all  exhibitors:  Don't  pass 
p  their  soon-to-be-released  "The  Law- 
>ss"  —  it's  the  "sleeper"  of  the  year, 
he  two  Bills  have  endowed  the  picture 

ith  some  really  fresh  production  values 
»at  are  going  to  have  the  customers 
ilking  and  asking  for  more. 

Metro  isn't  the  only  studio  in  town 
lat's  speeding  up  final  editing  chores 

1  current  features,  once  they've  finished 
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before  the  cameras.  Hal  Wailis,  by 
means  of  day-by-day  editing  on  "My 
Friend  Irma  Goes  West,"  was  able  to 
run  off  the  entire  picture  only  three  days 
after  the  final  scenes  were  filmed.  That's 
the  sensible  kind  of  economy  this  indus- 
try needs  and  can  use  without  affecting 
quality. 


REPUBLIC 

MAJORS  OGLING  REPUBLIC 
AS  PROFITS  AND  STATURE  GROW 

A  LOT  OF  major  studio  executives  in 
Hollywood  who  used  to  look  down  on 
Republic  in  a  condescending  manner  are 
now  watching  the  progress  that's  being 
made  at  the  valley  studio  with  complete 
amazement  and  respect,  and — it  might  be 
added — with  a  little  jealousy.  In  the  brief 
period  of  four  months.  Herbert  Yates  has 
guided  his  company  into  a  position  where 
it  stands  to  vie  with  some  of  the  majors 
when  final  grosses  are  counted  at  the  end 
of  the  year. 

With  the  tee-off  of  "The  Golden  Tide", 
this  month,  the  studio  launched  into  the 
heaviest  production  slate  in  its  entire  his- 
tory. Seven  pictures  will  roll  during  the 
next  five  weeks,  with  three  now  shooting 
to  continue  for  several  weeks.  In  addi- 
tion, Yates  has  named  seven  new  pictures 
on  the  company's  agenda  of  56  for  the 
1949-50  program.  Of  that  number  37  are 
already  completed. 
Seven  In  April 

April  starters  include,  in  addition  to 
"Golden  Tide":  "Phantom  Rider's  Re- 
venge" (Alan  Hale);  "Prisoners  in  Petti- 
coats", under  the  combined  producing  and 
directing  talents  of  George  Blair  and  Lou 
Brock,  will  get  an  April  11  start;  "Song  of 
the  Bandit"  (Roy  Rogers),  and  an  Alan 
"Reeky"  Lane  oater,  both  are  to  roll  on 
April  17;  "Personal  Column"  will  go  on 
April  25,  with  George  Auer  producing; 
and  "Hit  Parade  of  1950,"  a  top-budget 
musical,  on  April  25. 

Chief  prestige-getter  on  the  agenda, 
however,  is  "Torero,"  the  first  John  Ford 
production  for  the  company,  which  will  go 
before  the  cameras  at  th?  Ch?rebusco 
Studios  in  Mexico  City  on  May  1.  Tests 
are  still  underway  for  a  supporting  cast  to 
back  up  John  Wayne  in  th?  starring  role. 

Distribution-wise,  Repub  ic  will  release 
14  pictures  in  the  next  thr^o  months, 
bringing  to  29  the  total  releases  for  the 
first  half  of  the  year.  Here  again,  this 
establishes  a  new  record  for  the  company. 
Following  is  the  new  release  schedule: 
"Women  from  Headquarters"  (April  22), 
"Rock  Island  Trail"  (April  24),  "Hills  of 
Oklahoma"  and  "I'll  Reach  for  a  Star" 
(April  25),  "Salt  Lake  Raiders"  (May  1), 
"Trigger,  Jr."  (May  15),  "The  Savage 
Horde"  (May  22),  "Jungle  Stampede"  and 
"Phantom  Ruler"  (May  29),  "Dark  Vio- 
lence" (June  1),  "Redwood  Forest  Trail" 
(June  25),  "The  Avengers"   (June  26), 


"Covered  Wagon  Raid"  and  "Music  in  the 
Moonlight",  end  of  June. 

RKO 

HUGHES'  SPEED-UP  HAS 
FIFTEEN  SCRIPTS  IN  WORK 

AS  OF  THIS  writing,  bossman  Howard 
Hughes  has  nine  producers  supervis- 
ing the  preparation  of  15  different 
scripts,  and  four  other  pictures  are  cur- 
rently before  the  cameras.  The  latter 
group  includes:  "Jet  Pilot"  (John  Wayne- 
Janet  Leigh),  "The  Wall  Outside"  (Lisa- 
beth  Scott-Jane  Greer-Dennis  O'Keefe), 
"Treasure  of  Los  Alamos"  (Tim  Holt), 
and  "Mad  With  Much  Heart"  (Robert 
Ryan-Ida  Lupino-Ward  Bond). 

In  addition  to  the  above,  three  inde- 
pendent companies  are  currently  opara- 
ting  on  the  lot,  producing  for  RKO  re- 
lease. They  are:  Skirball-Manning's 
"The  Story  of  a  Divorce"  (Bette  Davis- 
Barry  Sullivan) ;  another  Skirball-Man- 
ning  production.  "The  Secret  Fury," 
currently  in  the  cutting  rooms;  Irving 
Cummings,  Jr.-Irwin  Allen,  now  editing 
"Where  Danger  Lives;"  and  Jerrold 
Brandt,  who  has  just  completed  "Sons  of 
the  Musketeers." 
Acquire  Powell  Starrer 

Another  independent  deal  just  complet- 
ed calls  for  RKO  to  distribute  the  new 
Dick  Powell  starrer,  "Cry  Danger,"  to 
be  produced  by  Sam  Wiesenthal's  Olym- 
pic Productions.  The  picture  is  set  to  go 
before  the  cameras  at  General  Service 
studios  on  May  15. 

The  heaviest  saturation  bookings  ever 
attempted  with  a  Walt  Disney  production 
have  been  ordered  by  the  company  in 
connection  with  the  openings  this  month 
of  "Cinderella."  RKO  officials  tell  this 
department  that  the  cartoon  feature  will 
play  over  800  engagements  within  the 
two  week  period  just  before  and  immedi- 
ately following  Easter.  To  take  care  of 
these  saturation  bookings,  480  Techni- 
color prints  have  been  ordered. 

20fh  CENTURY-FOX 

SKOURAS-ZANUCK  AIM  TO 
PROVE  'MOVIES  ARE  BETTER' 

j\TOT  ONLY  IS  20th  Century  Fox  ex- 
panding its  production  facilities  a: 
the  Westwood  lot,  as  reported  last  issue, 
but  plans  have  now  been  completed  to 
give  picture  budgets  a  considerable 
boost  during  the  next  two  years.  In  a 
memorandum  circulated  among  the  heads 
of  all  departments  at  the  studio.  Spyros 
Skcuras  served  notice  that  the  upped 
budgets,  the  addition  of  new  productions 
on  the  slate,  and  the  building  expansion 
program  will  total  upwards  of  $5,000,000 
in  added  expenditures. 

Skouras  points  out  that  he  intends  his 
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company  to  live  up  to  the  new  motion 
picture  slogan,  "Movies  Are  Better  Than 
Ever,  '  and  will  invest  the  necessary 
money  to  assure  it.  At  the  same  time, 
his  brilliant  production  chief,  Dar.ryl  F. 
Zanuck  began  a  streamlining  program  a; 
the  studio,  aimed  at  putting  the  com- 
pany on  the  most  economical  operating 
basis  possible.  His  first  step  was  to 
whittle  down  production  schedules,  be- 
ginning with  his  own  personal  assign- 
ment, "All  About  Eve."  The  entire  film- 
ing is  scheduled  to  take  only  40  days, 
even  though  the  script  is  the  longest  one 
written  for  the  company  in  many  years. 
The  picture,  which  will  star  Bette  Davis, 
Anne  Baxter  and  Celeste  Holm,  will  roll 
in  San  Francisco  on  April  11. 
Plan  'Sheba'  in  Israel 

One  of  the  largest  productions  in  re- 
cent years  is  under  consideration  by 
company  toppers.  If  plans  go  through, 
it  will  be  filmed  in  Israel  under  the  ti- 
tle, "Queen  of  Sheba,"  and  will  be  de- 
signed as  a  master  spectacle  in  the  "Ben 
Hur"  tradition.  Zanuck  expects  to  use 
not  only  all  of  Fox's  own  frozen  receipts 
in  Israel  on  the  production,  but  will  also 
buy  up  the  coin  of  other  major  distribu- 
tors which  has  been  iced  over  there. 

What  a  shame  there  aren't  more  stu- 
dios with  the  vision  and  courage  of  Zan 
uck  and  Skouras!  If  there  were,  we 
could  all  forget  about  the  boxoffice  de- 
pression; it  wouldn't  exist. 

UNITED  ARTISTS 

KRAMER  GOES  IN  FOR  'MASS' 
PRODUCTION,  6  IN  TWO  YEARS 

t  ta  TOPPERS,  WHO  haven't  much  to 
gloat  about  these  days,  must  be  rub- 
bing their  hands  in  glee  over  Stanley 
Kramer's  decision  to  boost  his  produc- 
tion activities  to  embrace  an  output  of 
six  features  over  each  two-year  period. 
In  "Champion"  and  "Home  of  the 
Brave,"  the  young  newcomer  to  the 
ranks  of  independent  producers  gave  UA 
two  of  the  year's  solid  clicks.  In  "The 
Men,"  his  unreleased  feature  based  on 
the  subject  of  paraplegics,  he  has  another 
promising  picture  that  should  score  the 
same  success  with  the  paying  customers. 
The  big  question  is:  What  will  happen 
to  his  selectivity  and  quality  when  he 
starts  what  amounts  to  "mass'  produc- 
tion? 

According  to  his  present  plans,  K-amer 
will  turn  out  three  features  per  year, 
although  he  freely  admits  that  circum- 
stances may  alter  that  schedule  to  per- 
haps two  one  year  and  four  the  next. 
By  establishing  a  regular  schedule  he 
hopes  to  maintain  a  permanent  key  staff, 
which  will  make  for  maximum  efficiency 
in  his  organization. 

20 


As  has  been  the  case  in  the  past,  Kra- 
mer intends  to  stick  to  story  property's 
with  a  provocative  theme  which  will  cre- 
ate public  discussion.  Budgets  will  be 
held  at  a  maximum  of  $750,000,  or  ap- 
proximately the  same  as  his  past  pro- 
ductions. 
'Cyrano'  Next 

Next  on  his  schedule  is  "Cyrano  de 
Bergerac,"  set  for  a  July  start.  This  will 
be  followed  by  an  original  which  Carl 
Foreman  is  currently  scripting  for  a 
November  start. 

Although  Kramer  will  complete  his 
original  five  picture  commitment  with 
UA  upon  delivery  of  the  first  three  fea- 
tures, sources  close  to  him  are  of  the 
opinion  that  he  will  negotiate  a  new  deal 
with  the  distribution  outfit. 

Seymour  Nebenzal  finally  has  cleared 
the  financial  barriers  for  the  big  Euro- 
pean hit,  "M",  which  has  been  under  dis- 
cussion here  for  the  past  two  or  three 
months.  According  to  present  indica- 
tions, he  will  get  the  picture  before  the 
cameras  within  the  next  30  days. 


UNIVERSAL-INTERNAT'L 

GOETZ  CONTINUES  HOT  PACE 
WITH  FIVE  TO  ROLL  IN  APRIL 

^  STEPPED-UP  production  slate  head- 
ed by  "Harvey"  got  underway  here 
this  month,  as  Bill  Goetz  continues  the 
fast  pace  here.  In  all,  five  pictures  are 
slated  to  roll  within  the  30  day  period 
and,  with  "Desert  Hawk"  carried  over 
from  last  month,  most  of  the  sound 
stages  will  soon  be  busy  with  six  pic- 
tures shooting  simultaneously. 

First  of  the  quintet  of  new  starters  is 
"The  Magnificent  Heel,"  with  Howard 
Duff,  Brian  Donlevy,  Peggy  Dow,  Lawr- 
ence Tierney.  Joseph  Pevney  directs  for 
Producer  Ted  Richmond.  "The  Milkman" 
(Donald  O'Connor-Jimmy  Durante)  is 
next  in  line,  with  Ted  Richmond  and 
Charles  Barton  handling  the  producer- 
director  chores,  respectively.  "Harvey" 
fJimmy  Stewart- Josephine  Hull)  gets  an 
April  10  start  in  the  starring  roles,  un- 
der Henry  Koster's  direction.  "Frenchie" 
(Joel  McCrea-Shelley  Winters)  a  Techni- 
color western,  gets  the  starting  gun  April 
24.  with  Louis  King  as  director  for  pro- 
ducer Michael  Kraike.  Final  entry  i~ 
"Under  the  Gun,"  for  which  Richard 
Conte  has  been  borrowed  from  20th 
Century-Fox.  It  will  also  roll  on  April  24. 
Goetz  Adds  Talent,  Stories 

As  the  company  moved  deeper  into  the 
profit  side  of  the  ledger,  with  a  net  of 
$12,924  for  the  13-week  period  ending 
January  28,  Goetz  continued  to  expand 
his  company  with  new  contracts  and  big- 
ger and  better  story  buys.  Ted  Tetzlaff 
has  been  signed  as  director  on  "Under 
the  Gun,"  Reginald  LeBorg  has  been 
brought  back  to  the  lot  after  a  five-year 
absence  to  direct  "Wyoming  Mail,"  Louis 
King  was  signed  to  direct  "Frenchie."  A 


stellar  contract  is  also  nearing  the  inking 
stage  for  Notre  Dame  grid  star,  Leon 
Hart.  Now  what  will  he  play  end  or 
fullback? 

WARNER  BROS. 

NO  MORE  DOLDRUMS  AT 
WBf  5  SHOOTING,  3  TO  60 

"yHE  PICK-UP  IN  Warner  Brother  pro- 
duction, predicted  here  last  issue,  got  i 
into  full  swing  during  the  early  days  of 
April,  with  the  result  that  five  pictures 
are  now  shooting,  and  three  more  are 
scheduled  to  roll  in  the  next  two  weeks. 

Most  recent  starters  were:  "Tea  For 
Two,"  a  Technicolor  musical  (Gordon 
MacRae-Doris  Day-Eve  Arden),  with 
David  Butler  megging  for  Producer  Wil- 
liam Jacobs;  "The  Breaking  Point '  (John 
Garfield  -  Patricia  Neal  -  Wallace  Ford- 
Juano  Hernandez) ;  and  "Kiss  Tomorrow- 
Goodbye"  (James  Cagney),  which  Wil- 
liam Cagney  is  producing.  Set  to  roll 
later  this  month  are:  "Dallas"  (Gary 
Cooper),  which  Stuart  Heisler  will  di- 
rect; "We're  Working  Our  Way  Through 
College,"  a  Technicolor  musical,  and  an 
untitled  Humphrey  Bogart  starrer. 

Negotiations  are  also  underway  to  co- 
star  Bogart  and  Edward  G.  Robinson  in 
Milton  Sperling's  United  States  Pictures 
production  of  "Murder,  Inc."  The  pic- 
ture will  be  an  expose  of  Brooklyn's 
fantastic  crime  ring.  If  the  pairing  of 
Bogart  and  Robinson  can  be  arranger1, 
it  will  be  the  first  time  they've  worked 
together  since  the  highly  successful  "Key 
Largo.  ' 

Another  important  talent  deal  under 
consideration  involves  Arthur  Kennedy, 
who  has  been  scoring  such  a  success  in 
the  Broadway  hit,  "Death  of  A  Sales- 
man." Film  Bulletin  hears  th?  actoi 
will  probably  sign  a  two-per-year  deall 
with  the  valley  lot  before  the  end  of  the 
month. 


INDEPENDENTS 

LIPPEKT  PRODUCTIONS 

Lippert  Productions  has  six  fea- 
tures scheduled  to  roll  in  April,  but  i 
there  doesn't  appear  to  be  anything 
of  importance  among  them.  Four 
are  westerns  starring  Don  "Red 
Barry  and  Wally  Vernon  and  will 
be  made  for  the  most  part  in  Car- 
son City,  Nevada.  The  remaining 
two  productions  on  the  April  sche- 
dule are:  "Hijacked,"  to  be  produced 
by  Sig  Neufeld  and  directed  by 
Sam  Neufield;  and  "Holiday  Rhy- 
thm," a  musical,  with  Murray 
Lerner  and  Jack  Leewood  pro- 
ducing. 

Comedian  Wally  Vernon  has 
been  signed  by  the  company  to  ap- 
pear in  top  roles  in  four  westerns, 
to  be  directed  by  Bill  Berke.  They  < 
are:  "Border  Ranger,"  "Train  to 
Tombstone,"  "Dead  Ringer"  and  "I 
Shot  Billy  the  Kid." 


FILM  BULLETIN 


X<>trs  and  Opinion 


(Continued  from  Page  8) 

repeal  of  the  Federal  admissions  tax 
would  be  passed  on  to  the  public.  Fin- 
ancing for  the  10-week  experiment  will 
oe  accomplished  by  assessing  each  thea- 
tre a  designated  figure  according  to  seat- 
ng  capacity. 

The  Philadelphia  showmanship  com- 
nittee  named  Harold  Seidenberg  as 
•hairman.  Other  members,  representing 
ndependent  and  affiliated  theatres,  were 
Tay  Emanuel,  Harry  Botwick,  Mo  Wax, 
iYank  Buhler,  Paul  Kleiman  and  Everett 
fallow. 

Among  the  first  alterations  in  adver- 
ising  techniques  to  get  away  from  the 
lackneyed,  superlative-ridden  ads  criti- 
■ized  by  N.  Y.  Times  critic  Bosley  Crow- 
her,  was  the  copy  for  "Wabash  Avenue," 
vhich  opened  at  Philly's  Fox  Theatre. 
Jeidenberg,  managing  director  of  the 
i"ox,  ran  a  large  display  ad,  headed 
Facts,  and  Only  Facts!"  (see  cut)  which 
aught  the  public's  fancy  and  elicited  a 
;reat  deal  of  favorable  comment  from 
eaders.  The  copy  noted,  "Surveys  show 
nany  patrons  say  they  can't  find  out 
,/hat  a  movie  is  about  from  the  custom- 
ry  type  of  ad.  This  is  an  attempt  to 
imply  convey  facts.  No  superlatives,  no 
djectives  -  -  just  facts  about  a  forth- 
aming  movie.  We  would  appreciate 
omment.  Would  you  prefer  such  an  ad 
in  each  motion  picture?"  Copy  went  on 
b  merely  note  date  and  theatre,  title, 
jrief  synopsis,  cast,  credits  and  press 
ommient. 

Reaction  to  the  ad  was  immediately 
arthcoming,  as  moviegoers  wrote  in  to 
eidenberg  praising  the  "directness,"  the 
adult'"  copy,  "honest"  presentation.  One 
loviegoer  noted:  "We're  far  more  in- 
lined  to  attend  a  movie  advertised  in 
'uch  a  way."    Another  said:  "I  probably 
'ould  see  more  movies  if  I  had  the  facts 
b  know  what  type  of  picture  I  am  to 
?e,  instead  of  guessing  from  a  title  and 
aming  out  displeased." 
In  St.  Louis,  five  Fanchon  and  Marco 
leatres  in  the  Grand  Avenue  theatre  dis- 
i'ict  set  up  a  special  fare-refund  plan 
)  lure  theatregoers  into  town. 
In  Chicago,  a  balloting  plan  a  la  the 
cademy  Awards  idea  was  suggested  by 
ruce  Trinz,  of  the  Clark  Theatre,  in  a 
ual  purpose  program  —  to  generate  in- 
Test  in  the  new  films,  and  to  build  up 
,  large  mailing  list  for  the  theatre. 
In  Washington,  the  MTOA  endorsed  a 
-oposal  by  Lloyd  Wineland,  Jr.,  buyer 
[r  the  Fairlawn  Amusement  Co.,  for  a 
National  Free  Movie  Day"  to  lure  non- 
ovie-goers  back.    The  organization  in- 
nds  to  present  it  to  TOA  executive  di 
ctor  Gael  Sullivan  for  adoption  by  all 
OA  groups. 


WALTER  HUSTON  STRICKEN 

Walter  Huston,  veteran  actor  who 
entered  movies'  Hall  of  Fame  last 
year  as  an  Academy  Award  winner 
at  the  age  of  65,  died  in  Hollywood 
last  Friday  (7th)  of  a  blood  clot. 
His  son,  John,  who  directed  him  in 
his  Oscar-winning  role  in  "Treasure 
of  the  Sierra  Madre,"  was  at  his 
side  when  he  passed  away  at  the 
Beverly  Hills  Hotel.  His  last  ap- 
pearance before  an  audience  was  on 
a  radio  show  the  preceding  Sunday 
when  he  appeared  in  "All  That 
Money  Can  Buy,"  a  role  he  played 
on  the  screen,  in  which  he  was  cast 
as  "Mr.  Scratch,"  personification  of 
the  Devil. 
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WILLIAM  A.  SCULLY 

Spe'cuilized  Selling 


U-I  SETS  UP  SPECIAL  FILMS 
UNIT  TO  HANDLE  JAR  PRODUCT 

Absorption  of  the  Prestige  Pictures  unit 
of  Universal-International  which  had  for- 
merly handled  the  selling  of  J.  Arthur 
Rank  productions  carries  out  the  promise 
made  by  W.  A.  Scully,  U-I  sales  vice-presi- 
dent, that  the  company  would  devote  its 
regular  sales  facilities  to  the  British  prod- 
uct, utilizing  the  specialized  selling  ap- 
proach the  company  experimented  with 
for  the  past  several  months. 

The  films  will  be  handled  by  a  new  Spe- 
cial Films  Division  under  Irving  Sochin 
in  an  attempt  to  open  new  outlets  for  the 
Rank  product.  The  effort  will  be  concen- 
trated through  the  U-I  branch  offices  and 
all  members  of  the  company's  sales  force 
will  be  involved,  according  to  Scully.  He 
emphasized  that  dissolution  of  Prestige 
Pictures  was  not  a  mere  change  in  name 
but  rather  "the  institution  of  a  new  sales 
approach  which  reaches  fruition  after 
many  months  of  experimentation  and  re- 
search". 

Jeff  Livingston,  executive  in  charge  of 
advertising-publicity  for  the  new  division, 
will  concentrate  on  promotion  material  de- 
signed to  stimulate  the  market  for  the 
British  films. 

PHONEVISION  TOPPER  SEES 
END  OF  9,000  U.  S.  THEATRES 

Half  of  the  theatres  in  the  U.  S.  are 
doomed  to  extinction.  That  is  the  con- 
sidered —  and  not  unprejudiced  —  opin- 
ion of  H.  C.  Bonfig,  vice-president  of 
Zenith  Radio,  whose  Phonevision  has 
raised  ripples  of  apprehension  through- 
out the  country's  exhibition  circles. 

The  dent  that  television  has  made  in 
theatre  boxoffice  returns  is  just  a  fore- 
runner of  the  sledge  hammer  blows  that 
will  knock  some  9000  theatres  out  of  busi- 
ness when  Phonevision  is  established, 
Bonfig  told  a  press  meeting  in  the  Wal- 
dorf-Astoria during  which  the  Phonevi- 
sion system  was  detailed  on  film.  About 
1000  theatres  have  already  been  forced 
to  shutter,  Bonfig  said,  because  of  TV. 

Those  theatres  which  will  go  are  the 
"marginal"  houses,  he  said,  adding  that 


the  others  can  survive  only  if  they  have 
exceptional  film  product. 

The  handwriting  on  the  wall,  however, 
is  quite  different  for  the  producers,  ac- 
cording to  the  Zenith  executive.  Their 
greatest  problem,  he  indicated,  is  making 
the  switch  in  customers  —  the  delicate 
process  of  renouncing  its  theatre  buyers 
to  take  on  Phonevision  interests. 

Zenith  already  has  sufficient  films  to 
offer  a  different  movie  each  day  during 
the  90-day  test  of  Phonevision  in  Chicago 
next  fall,  as  authorized  by  the  Federal 
Communications  Commission.  Although 
no  film  company  has  as  yet  revealed  any 
commitment  for  product  to  Phonevision, 
Bonfig  claimed  that  Zenith  has  been  of- 
fered not  only  vintage  films  but  product 
not  yet  released. 

TWO  TV  STATIONS  ADOPT 
FILM  CODE  AS  CENSOR  BAR 

Two  of  the  nation's  top  television  sta- 
tions announced  adoption  of  the  prin- 
ciples of  the  Motion  Picture  Production 
Code  in  a  precedential  move  designed  to 
offset  Federal  censorship  of  the  new 
medium.  The  first  to  make  the  move 
was  WOR-TV  in  New  York,  followed  a 
few  days  later  by  WFIL-TV  in  Phila- 
delphia. 

The  action  was  taken  in  the  face  of 
mounting  criticismi  from  various  elem- 
ents and  recent  legislative  feelers  toward 
regulation  of  TV  programming.  Plung- 
ing necklines,  borderline  dialogue  and 
gestures,  and  stories  emphasizing  crime 
and  violence,  have  all  contributed  to  the 
critical  jabs. 

Walter  H.  Annenberg.  newspaper  pub- 
lisher and  owner  of  WFIL-TV,  which 
serves  the  ABC  and  Dumont  networks  in 
Philadelphia,  noted  that  principles  of  the 
Code  will  be  rigidly  observed  in  all  pro- 
grams initiated  by  WFIL-TV  and  urged 
that  all  networks  adopt  the  Code  provi- 
sions "as  a  means  of  living  up  to  the 
responsibilities  of  our  public  franchises." 

Annenberg  bluntly  predicted  Federal 
censorship  unless  the  television  industry 
regulates  itself.  "Self-imposed  control, 
as  practiced  by  the  motion  picture  indus- 
try, certainly  is  preferable  to  Govern- 
ment censorship." 

UK-US  FILMS  IN  MUTUAL 
THAW  DEAL  AS  QUOTA  DROPS 

British  film  producers  took  a  kick  in 
the  pants  from  Board  of  Trade  president 
Harold  Wilson,  but  the  pain  was  partially 
salved  by,  of  all  people,  the  Americans. 
One  week  after  Wilson,  in  vinegary 
terms,  told  the  British  moviemakers  of 
his  disappointment  at  their  failure  to 
meet  last  year's  40  per  cent  film,  quota 
as  the  House  of  Commons  voted  to  re- 
duce the  quota  to  30  per  cent,  the  Ameri- 
can Motion  Picture  Export  Association 
made  a  deal  with  the  British  Film  Pro- 
ducers Association  designed  to  siphon 
additional  funds  for  financing  current 
British  film  production. 

According  to  the  agreement,  officially 
sanctioned  by  the  British  Treasury,  U.  K. 
film  producers  are  permitted  to  exchange 
some  of  their  frozen  foreign  currency 
holdings  for  unremittable  sterling  held 
by  American  companies  in  Great  Britain. 
The  joint  announcement  by  Eric  John- 
ston, MPEA  president,  and  Sir  Henry 
French,  director  general  of  BFPA,  em- 
phasized that  transactions  under  the  ar- 
rangement will  be  carried  out  directly  be- 
tween the  companies  concerned  on  an  In- 
dividual basis. 
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QUOItS 


What  the  Newspaper  Critics  Say  About  New  Fik 


M-6-M'S  "YELLOW  CAB"  FOR 
RED  SKELTON  "RIDERS"  OiUY 

A  typical  Red  Skelton  vehicle,  depend- 
ent entirely  upon  violent  slapstick  com- 
edy for  its  laughs,  is  the  gist  of  the 
New  York  newspaper  critics'  comments 
on  MGM  s  "The  Yellow  Cab  Man."  Their 
opinions  of  the  film,  therefore,  vary  in 
direct  proportion  to  their  attitude  to- 
wards the  star  of  the  picture. 

Heading  the  Skelton  enthusiasts,  Arch- 
er Winsten  rates  it  Good  Plus  in  the  Post 
Movie  Meter.  Admitting  "those  who  do 
not  think  Red  Skelton  is  funny  will  have 
hard  times"  viewing  the  film,  he  does 
feel  the  "succession  of  slapstick  gags" 
will  "delight  his  enthusiasts/'  providing 
"a  goodly  load  of  laughs. ' 

On  the  other  extreme,  the  Compass' 
Seymour  Peck  sees  it  as  "a  dim  collec- 
tion of  pratfalls  and  other  familiar  slap- 
stick devices"  in  a  film  that  "strains  la- 
boriously without  becoming  the  least  hi- 
larious." 

"The  going  is  rough,'  says  Bosley 
Crowther  in  the  Times,  "in  this  helter- 
skelter  farce,"  lamenting  the  fact  that 
only  one  episode  "possesses  a  modicum 
of  humor  above  the  slapstick  groove." 

In  the  Herald  Tribune,  Otis  L.  Guern- 
sey describes  "a  morass  of  slaDstick  and 
a  desert  of  comic  invention,"  pointing  out 
that  "not  even  the  agile  Skelton  can  do 
much  with  this  labored,  emp.y  show." 

Alton  Cook,  of  the  World  Telegram, 
leaves  it  to  his  readers  to  decide,  stating 
merely  that  "Red  is  right  up  to  his  usual 
par."  So  exactly  on  his  par,  Cook  says, 
that  it  is  "difficult  to  tell  this  picture 
from  any  of  the  others  he  has  done." 

The  Journal  American's  Rose  Pelswick, 
also  non-commital,  labels  it  "a  collection 
of  slapstick  scrapes  and  frequent  close- 
ups  of  the  star  doing  his  customary 
mugging." 

'BUCCANEER'S  GIRL' 

Universal-International 

"Chatty  little  pirate  melodrama."  — 
PELSWICK,  N.  Y.  JOURNAL  AMERI- 
CAN. 

"Few  surprises  in  store  .  .  .  (DeCarlo's 
singing)  might  force  some  people  to 
arise  and  depart.  Inertia  and  Carlolatry 
i sic)  will  hold  others  in  their  seats  until 
the  girl  stops  that  foolishness."  —  WIN- 
STEN, N.  Y.  POST. 

"Silliest  picture  of  the  year  .  .  .  Offers 
nothing  but  spectacle  and  tedium."  - 
CREELMAN,    N.    Y.    WORLD  TELE- 
GRAM. 

"Seems  that  Universal-International 
Pictures  is  trying  to  get  all  the  improb- 
able situations  into  one  film."    PIHOD- 

NA,  N.  Y.  HERALD  TRIBUNE. 

"Gives  a  viewer  the  strange  impression 
that  he  has  seen  it  all  before  and,  in 
many  cases,  done  in  a  more  engaging 
fashion  .  ..  A  familiar  and  certainly  un- 
impressive masquerade  hardly  worth  all 
those  fancy  trappings."  —  A.  W.,  N  Y 
TIMES. 

"Seems  about  as  faithful  to  the  pirate 
days  of  old  New  Orleans  as  a  fille  de  joie 
to  her  last  customer."  —  S.  P.,  N  Y 
COMPASS. 

'BARRICADE' 

Warner  Bros. 

'A  harsh,  gory  saga  of  the  old  South- 
west ...  A  few  years  in  jail  could  hardly 
be  more  wearing  than  an  afternoon  at 
'Barricade  '  "        [>K<  'K,  N.  Y.  C(  >MPASS, 

"Rambling  and  talky  script  .  .  .  slows 
up  the  film  despite   its  accent  on  vio- 


lence.' —  PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 

"A  Western  in  location,  a  Techni  in 
color,  (sic)  and  pure  Hollywood  mayhem 
in  all  other  respects  .  .  .  When  a  picture 
Vvastes  all  this  talent  and  technical  skill 
it  makes  you  feel  sick  and  tired." 
WINSTEN,  N.  Y.  POST. 

"So  full  of  fisttlinging  fights  that  to 
watch  it  and  to  listen  to  th?  sound-track 
is  ultimately  to  feel  oneself  beat  up  .  .  . 
Glorification  of  mayhem."  CROW- 
THER, N.  Y.  TIMES. 

"Violence  carried  to  ludicrous  lengths 
.  .  .  Has  a  lot  of  rough  and  tumble  se- 
quences, but  they  do  not  tit  into  even  a 
conventional  continuity."  BARNES, 
N.  Y.  HERALD  TRIBUNE. 

"Does  not  stir  its  proper  quota  of  mel- 
odramatic excitement  .  .  .  Indifference  in- 
stead of  suspense  in  the  outcome  of  all 
the  violent  commotion."  —  A.  C,  N.  Y. 
WORLD  TELEGRAM. 


'CAPTAIN  CAREY,  U.S.A.' 

Paramount 

"A  mere  canter  for  the  tight  mask  of 
Alan  Ladd  .  .  .  Hardly  deserves  higher 
ranking  than  buck  private."  A.  C, 
N.  Y.  Vv'ORLD  TELEGRAM. 

"Typical    Ladd    adventure  yarn.' 
PELSWICK,  N.   Y.  JOURNAL  AMERI- 
CAN. 

"Not  a  Dashiell  Hammett  type  thriller, 
but  a  straightforward,  conventional  om." 
-  PECK,  N.  Y.  COMPASS. 

"A  weak,  meager  melodrama  .  .  . 
Straight,  custom-made  mystery  story 
with  the  usual  suspects  and  clews  and 
with  less  than  a  satisfactory  amount  of 
color  and  suspense  .  .  .  Just  another  ride 
for  Alan  Ladd  ...  as  conventionally  styl- 
ed as  any  other  mass-produced  vehicle.' 

GUERNSEY,  N.  Y.  HERALD  TRI- 
BUNE. 

"A  disappointing  dud  .  .  .  Much  too 
lethargic  and  discursive  for  any  interest 
to  accumulate  .  .  .  (Cast)  look  like  un- 
comfortable humbugs.  So  does  'Captain 
Carey,  U.  S.  A.'  '  —  CROWTHER,  N.  Y. 
TIMES. 


'THE  OUTRIDERS' 

MGM 

"Plenty  of  entertainment  for  the  boots- 
and-saddles  fans  .  .  .  There's  ridin'  and 
fightin'  and  shootin',  and  there's  a  lot  of 
mighty  purty  scenery  made  even  purtier 
by  bright  Technicolor."  —  PELSWICK, 
N.  Y.  JOURNAL  AMERICAN. 

"All  the  standard  Western  ingredients 
are  there  ...  In  addition,  you  get  some 
of  the  saltiest  and  sanest  dialogue  ever 
heard  from  the  blow-hard  heroes  of  these 
affairs  .  .  .  Just  the  thing  to  keep  the 
kids  from  bothering  one  during  a  week- 
end afternoon  snooze."  —  COOK,  N.  Y. 
WORLD  TELEGRAM. 

"Horse  opera  has  rarely  been  more 
handsomely  presented  .  .  .  Bang-up  en- 
tertainment .  .  .  Galloping  horses  and 
blazing  guns  enliven  the  show  when  the 
plot  runs  thin  .  .  .  Makes  for  good  horse 
opera."  BARNES,  N.  Y.  HERALD 
TRIBUNE. 

"Classy-looking  Western  .  .  .  Follows 
a  conventional  storyline  .  .  .  All  the  ele- 
ments of  a  good  Western  —  suspense, 
action,  romance  and  inspiring  photogra- 


phy —  are  evident  in  ...  a  satisfacto 
if  not  distinctive  piece  of  outdoors  di 
ma."  —  T.  M.  P.,  N.  Y.  TIMES. 

'UNDER  MY  SKIN' 

20th  Century-Fox 

"Heavy-handed  drama  .  .  .  Bogs  do\ 
chiefly  through  over-emphasis."  PEL 
WICK,  N.  Y.  JOURNAL  AMERICAN. 

"Comes  out  talky  and,  with  the  exc< 
lion  of  the  tussles  and  races,  static  a 
dull. '  —  WINS  f  EN,  N.  Y.  POST. 

"The  germ  of  a  devastating  drama  . 
has  been  pretty  well  doused  with  ar 
septics  ...  A  limp  and  pallid  affair." 
CROWTHER,  N.  Y.  TIMES. 

"Hardly  more  fascinating  or  rousi 
than  a  blank  piece  of  paper  .  .  .  Shoi 
properly  have  been  a  flavorsome,  ori 
nal  movie,  but  .  .  .  has  little  more  me 
ing  than  its  enexplicable  title." — PEC 
N.  Y.  COMPASS. 

"Singularly  exciting  romantic  rm 
drama  .  .  .  Quite  an  entertainment  . 
Gripping  and  moving." — BARNES,  N. 
HERALD  TRIBUNE. 

"Slow,  dragging  melodrama  with  j 
a  trickle  of  excitement  .  .  .  She  (Micl 
ine  Prelle)  had  better  get  a  more  lifel 
picture  next  time  -  and  so  had 
Roxy."  —  A.  C,  N.  Y.  WORLD  TE1 
GRAM. 

'SIDE  STREET' 

MGM 

"Can  stand  on  its  own  as  a  reasona 
active,  mean  and  tough  drama  .  .  . 
for  the  undertaker  course,  and  not 
as  excitement  for  moviegoers  who  liv 
the  midst  of  newspaper  collections  of 
lence  .  .  .  Not  a  film  to  pursue,  nor 
to  place  high  on  a  preferred  list, 
among  the  big  city  melodramas  it's 
a  bad  one."  —  WINSTEN,  N.  Y.  POS 

"Feature-length  drama  of  crime 
its  profitless  consequences  .  .  .  Stor; 
semi-documentary  .  .  .  Played  for 
siderable  realism  ...  In  short,  it's  a 
enough  crime  picture  .  .  .  Can  onl> 
fully  recommended  to  those  who  ha\ 
deep  and  morbid  interest  in  crime.' 
CROWTHER,  N.  Y.  TIMES. 

"An  erratic  affair,  brightly  colorfu 
times  and  at  others  slowpaced  and 
vious  .  .  .  Part  chase  mystery  and 
thriller  .  .  .  Just  misses  with  a  punc 
Manhattan-styled  violence  .  .  .  Far  f 
Dead  on  Arrival  at  the  Palace,  bi 
has  some  serious  wounds."  —  GUE 
SEY,  N.  Y.  HERALD  TRIBUNE. 

'A  WOMAN  OF 
DISTINCTION' 

Columbia 

"Wild  melange  of  contrived  situa  * 
and  arrant  slapstick  .  .  .  Gwenn  give: 1 
picture  what  little  solid  dramatic  qu ) 
it  has  .  .  .  Tedious  horse-play  ...  A 
comedy."  -  BARNES,  N.  Y.  HER  11 
TRIBUNE. 

"Melange   of  misadventures  .  .  J 
more  than  a  custard-pie  farce  .  .  .  Fli  j 
nonsense  .  .  .  Strictly  routine  slapsi 
CROWTHER,  N.  Y.  TIMES. 

"Rather  feeble  as  comedies  go  .  ■  ] 
tics  are  forced  and  unfunny,  but  ') 
serve  to  prolong  the  film  until  that  * 
clinch  ...  Ho  hum."  PECK,  P 
COMPASS. 
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FILM    B  U  1.  L  £ 


The  Cover-to-Cover  Trade  Paper 


There  are  substantial  reasons  why  exhibitors  all  over  Amer- 
ica (and  the  subscribers  in  Canada,  Europe,  England,  India 
and  Iceland,  too)  are  agreeable  to  pay  more  tor  a  subscrip- 
tion to  FILM  BULLETIN  than  for  any  other  of  the  regu- 
lar film  trade  papers  (only  Variety  and  Harrison's  Reports 
get  more  per  copy).  The  answer  is  that  thousands  of 
theatremen  do  more  than  just  subscribe  to  FILM  BULLETIN 
.  .  .They  absorb  it  from  cover  to  cover.  .  .They  buy  product 
by  its  production  information ...  They  book  by  its  frank 
reviews  .  .  .  They  form  their  views  of  industry  policies  by 
its  editorial  pages  .  .  .  They  have  faith  in  it  .  .  .  They 
regard  FILM  BULLETIN  as  the  trade  paper  with  something 

Important  to  say! 


PRODUCTION 
§  RELEASE 


RECORD 


In  the  Release  Chart,  the  date  under  "Details"  refers  'o  *h« 
issue  in  which  cast,  director,  plot,  etc.,  appeared  "Rel.' 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared  Th^-p 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  program* 
unless  otherwise  noted.  (Tl  immediately  following  t.»le 
and  running  time  denotes  Technicolor  production,  (Cl 
denotes  Cinecolor. 


Hi'st-'s   Birthday    (60 1   Donaldson-lltel   2-28  11-49 

Sra  ky   fountain    rV.elo'y    (51)    Acuft-Williamt   12-16. 

■*•••«  of  New  Melc    Autry-Dav;s   7-4.  .  .1-50. 

Tell  It  to  fie  Judcf    87)    Kossell-Cummings   4-25.  12-49 

Details  tinder  title    My  Next  Heskane 

T«  »s     y  ami   Starrett-Burnett   2-27  

To'yo   loe    (T8>   8ogart-Marly   1-17  11-49 

Trail   of  the    Rustlers   Starrett-Burnette      .10-10  2-r0 

Trav«lina   8  a'eswnman   Davls-Devin;  8-29  1-50 

Tyrant  of  the  Sea   Williams-Randall     .  ...  8-29  

Woman  of  Distinction   Russell- M il :and  8-1  4-50 


EAGLE-LION 


COLUMBIA 


1948  49  Features 


Completed  (39)      In  Production  (( 


1949-50  Features 
Serials 
Westerns 


Completed  (53) 
Completed  (  2) 
Completed  (10) 


In  Production  (3) 
In  Production  (0) 
In  Production  (3) 


NEW  PRODUCTIONS 

INDIAN  TERRITORY 

Western -Started  March  27 
Cast:    Gone  Autry,  Pat  Buttram 

Produce::  Arnnnd  Schaefer  Director:  John  English 

Story:    Not  available. 

LOST  STAGE  VALLEY  (T) 

Western -Started  March  30 

Cast:    Rod  Cameron,  Wayne  Morris 

Director:  Ralnh  Murphy  Producer:  Harry  Joe  Brown 

Story:    Not  available. 
ACROSS  THE  BADLANDS 

Western— Started  March  31 

Cast:    Charles  Starrett,  Smiley  Burnett 

Director:  Fred  Sears  Producer:  Colbert  Clark 

Story:    Not  available. 

THE  BEDSIDE  MANNER 

Comedy — Started  March  29 
Cast:    Larry  Parks,  Barbara  Hale 
Director:  Eddie  Buzzell  Producer 

Story:    Not  available. 
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Til, — tun.  Ina    Tlmt  Cast  Oe'all  Rrl 

Brave   Bui's.   Tic   Ferrer-Qiin   3  27 

Freddie   Tlr  Crrat   Ronney-Moorc  3-27 

COMPLETED    1949-50   

Adventures  of  Sir  Gal.  had.  The   Rce»es-Leigh    r-9 

Al  'he  Kin-'s   Men    <1C9>    .  .Crawod-Cru   J2-5 


Nat  Perrin 


-Hale 
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19-49 
1-  0 
12  49 


1^- 
12-5 


11-49 


lo_49  l_o 

.3-50.'.'.".'.".'.".'.'.'."... 


2-50 
12-49 


And  B-^y  H'aes  Three   '84)  Voun 
Dela  I.   i  n  cr   titls:  Bafey    Is  Here 

Birtary  Prate   (65)   Wod-Sc>-nabei  3-98 

Beauty  On  Parade   Hutton-Warrlck   11-7 

Behind  This  Ma.k   Bogart-Grahame   11-7 

Details   under  title:    In   a    Lonely  Pace 

Beware  of  Blondle   Sinrjle'on-Lake     .  8-29 

Beod   th-   Purple  Hlls   Aittry-Denn'son   12-10 

Blond'e  Hits  'he  JacVpot  (66)   Sino'eto--!  ake   10-25 

•  'vH»'"l    Parker-Albright   8-2" 

Cargo   to    Capetown   Crawford-lreland-Drew  .7-18 

CMot  Bin   Mcl  »lre-M.'Or-      ...  -If 

Uptive   Girl   Weismul'er-Crabbe  ...10-24 

Cow  Tewn    Aotry-Davis    5-21 

Custom's    A-ent   Eythe-Revnolds   12-1" 

Da»!d   Harding.   Counter  Spy  Parker-Long   1-30 

Father    l<    A    Bachelor   Holden-Gray   9-12 

Feudin'    Rhythm    (66)   Arnold-Henry   7-18 

FireSahters,   The   Wi'l  ai-s-Rcynolds     .  2-27 

F°'tunes   of   Ca-taln    Blond   Hayward-Medina  .11-21  

Fro-tler  Outpost   Starrett-Burnette   12-29 

Fuller  Brush  Girl,  The   Ball-Albert   2-27  

Girl's  School   Reynolds-Hall   7-4  2-50 

Geod    Humor    Man    Carson-Wallace    6-6  

Her  Wo-derf  I  Lie   Klepora-Egferth    ..  11-10  

Details  under  title:  The  Eternal  Melody 

Hoe  Down     Arnold-0' Mahoney   7-4  

Holiday   in    Havana   Arnaz-Hatcher   12-20  10-49 

Jolion  Sings  Again   (T)    (96)   Parks-Hale   11-22     .2-50  10-13 

KIM  the  Umpire   Bendix-Henry   10-24   

Killer  That  Stalked  New  York,  The   Keyes-Korvln   12-5  

Last  of  the   Buccaneers   Henreid-Booth   3-27  

Mark  of  the  Gorilla   Wcismuller-Marshali       .9-26  2-50  

Mary   Ryan,   Dt'ective   Hunt-Phi'jps   7-4  .. 1-50  

Military   Academy   Clements-Tyler   10-24  

Miss  Grant  Takes  Richmond   (87)   Ball-Holden   3-28    10-49  10-10 

Nevadan,   The   Courtland-Tylei   8-1  ?-r0   

Mo  Sad  Songs  For  Me   Sullivan-Corey   10-24. 

One  Way  Out   Tord-Crawford   1-2 

Outcast  of  Black   Mesa   Starrett-Burnett  11-7 

Palomino   Autry-Ryan   11-21. 

Pe'ty   Girl.   The    (T)    Cummlngs-Caulfleld  ...9-26 

Prison   Warden   Baxter-Lee   5-9 

Prowl  Car   Stevens-O'Brien   3-13 

Reckless   Mcment    (82)   Mason-Bennett  3-28 

Renegades  of  the  Sage   (56)   Starrett-Burnette   8-29 

Riders  In  the  Sky   Autry-Henry   8-29 

Details  under  title:  Beyond  the  Purple  Hills 

Riders  of  the  Whistling   Pines   Autry-Whlte   7-5 

Details  onder  title:  Wings  Westward 
Rogues  of  Sherwood  Forest  (T)   Derrick-Lynn   9-12 


3-'0 


.  3-50 

12-49 

1 1-49 
11-49. 
11-49. 


021 
956. 


RELEASE  CHART 

COMPLETED    1949-50   

Title — Run  me    Time                                 Oast              Details        Rel.  No. 
Alice  In  Wonderland   (A)    Marsh-Murrav    Foreign  ...  Feb  

Amarlng   Mr.    Beccham    (85)   Parker-Matt*' ws  Foreign  Feb 

Boy  From   Indiana  McMI  ster-Butler   11-7  Mar 

Cowboy  and  the  Prizefighter   Bannon-Nova    Dee. 

Dradfall    (T)   Barrymore,  Jr.-Mil'er  1-16  

Des'ination  Worn   (T>   Anderson-Archer   11-21  

F  g'l'iiq  Sta'licn   (£2)   Edwards-Merrick   Mar  

Forbidden    J  nrle   harvey-Taylor   

Gay  La:'y.   The   (T)   Kent-Donald   Forei  n  .  .  .  Dec  .  .  .013. 

Golden    Gloves   Story,    The   Dunn-W'sterf: I]   11-21. ..  "ar  023. 

Great   Rupert    (86)   0' rin  e-Maore   Mar  019. 

Guilty  of  Trea:on    (86)   B'ckfo  d-Granvi  l»   Feb  022. 

Hidden  Room,  The   (58)   Newton-Gray   Foreign .  .  .  Oct  .  .  Oil. 

Hit   The   Ice   (81)   Atbott-Co<tello  Reissue       Feb  943. 

I'll  Be  Seeing  You  ...   .   Roners-Cotten   Reissue  

|n'erme7?o   ( 70 1   Bergman-Howard   Reissue  June  

J^ck  »  Robhson  S  ory.  The   Ribinson-Dee   2-27  

Narcotic  Agent   Henry-Blake   3-27  

Never   Fear   For  est-Brasselle   Jan. 

Passport  to  Pimlco   Rulherford-Holloway       Foreign  010. 

Pe-fcc;  Woman   (87)   Roc-Hoi  o*ay  Foreign       Apr  015. 

Port  of  New  York   Brady-Stevens   Dec.  .  .  009. 

Rebecca    (SRO)   Fontaine-Olivier   Reissue ...  July  

Sarumta   (61)   Wanamak»r-Padovani   Jan. 

Silt  to  the   Devil   Dowling-Whalen    Jan  014 

Sun  Sets  at  Dawn.  Ths   Parr-Shawn   2-27  

Sundowners,  The   <T)    (83)   Preston-Downs   Feb  018. 

Third    Man,   The   Cot  en-Valli   Jan. 

Tinier  Fury   Bruce-Lynne   2-27  

  1948-49   

Black  Book,   The   (89)   Cummlngs-Dahl   9-13 ...Aog. 

Details  under  title:  Reign  of  Terror 

Onee  Upon  a  Dream   (87)   W  triers-Jones   Foreign  Sept. 

Place  of  One's  Own    (94)   Mason-Lonkwood   Forelnn  Sept. 

Prizefighter  and  the  Cowboy.  The   (C)   Bannon-Nova   9-12  

Ra  pag°   Miteh'll-Lnno   12-22  

Story  of  G.I.  Joe   Meredi'h-Mltchum     ...  Reissue  .  Sept . 

Tomorrnw  v««  Die    . . .  Ireland-Rvan   ..    ...    .  5-12  

Trapped   (78)   Bridges-Hoyt   7-4... Oct.. 

Weaker  Sex   (85)   Parker-Jeans   Foreign  ..Sept.. 

Woman  in  the  Hall   (S3)    Jeans-S  mmons   Foreign ...  Aug.  . 

Zamba   (75)   Hall-Vlneent   Sept. 


926. 


942. 
961. 


006. 

.oii'. 

.914. 
960. 
004. 


FILM  CLASSICS 


NEW  PRODUCTIONS 

ST.  BENNY  THE  DIP 

Comedy — Started  March  24 

Cast:    Di"h    Haymes,    Roland   Young,    Alan   Young,    Bea  cp 

Peinon 

Directo  —  Edsrar  Ulmer     Produces:  Edward  and  Harrv  Dan  er 

Story:    Pick-pccket  becomes  involved  with  gang  of  New  York  cutthroats 

RELEASE  CHART 

COMPLETED  — —  1949-50   

Title — Running   Time  Cast  Details        Rel.  N*. 

Blackjack    Marshall-Sanders   

'C'-Man    (75)   Jagger-Carradlne   | 

Congolalse   African  Natives   

Cry  Murder  (94)   Mathews-Lord   

Daughter  of  the  West   (C>    (77)   Viekers-Reed   T-27 

Flying    Saucer   Conrad-Garrison   

Four   Days   Leave   Wilde-Day   

Frustration    (90)   Lowenadler-Fridh    ....  Foreign 

Good  Time  Girl   Kent-Robson   Foreign 

Guilty  Bystander   Sco't-Emerson   9-12 

Inner  Sanctum  (62)   Hughes-Russell 

Lost  Boundaries  (97)    Pearson-Ferrer   

Lovable  Cheat.  The  (77)   tupgles-Garner  T-31 

Not  Wanted   (91)   Forrest-Brasselle   3-14 

Pirates  of  Capri    (94)   Hayward-Barnes   

Project   "X"    (60)   Colton-Andes  

Rapture   Langan-Albiin   

Search  for  Danger  (63)   Calvert-Dell   1-3  4-8 

Vicious  Years   Cock-Mcrritt   

Wind  Is  My  Lover,  The   Lindfo-s-Kent   


.2-15 


7-19  9-48 


-II 


.10-7 


1918-49  Features 


L  I  P  P  ER  T 


Completed  (38)      In  Production  ^ 


24 


FILM  BULLE." 


RELEASE  CHART 


NEW  PRODUCTIONS 


COMPLETED 


No.  Rev. 

. 4824  

.4819  

.4902  

.4821   

.4925  

.4926  

.4913  

.4905  

. 4922  

4S29  

.4822  


  1949-50   

Title — Running   Time  Cast  Details  Rel. 

pache  Chief   (60)   Curtis-Neal   11-4. 

rson,  Inc.   (60)   Lowery-Gwynne   3-28... 6-24. 

laron  of  Arizona.  The   Price-Drew   11-21  3-4. 

ill  of  ths  Forest   Lowery-Curtis   11-18. 

olorado  Ranger   Ellison-Hayden   4-21. 

rooked    River   Ellison-Hayden   11-21  5-5. 

llton  Gang,  The  (59)   Barry-Lowery   8-15  .10-21. 

iputy   Marshal    (73)   Lanuford-Hall   7-18  . 10-28. 

lerybody's   Dancin'   Cooley-Jackson   12-19 ...  3-31 . 

ist  on  the  Draw   Ellison-Hayden   1-2  .5-19 

and  Canyon   (65)   Arlen-Hughes   5-23... 8-12. 

ghway    Patrol   castle-Nigh   3-13  

Ilywood  Varieties   Alda-Hoosier   Hotshots   1-14. 

istile  Country   Ellison-Hayden   12-5... 3-24. 

irshal  of  Heldorado   Elliscn-Hayden   4-8 

eration  Hayllft   Brown-Hayden   1-16  .4-28 

dar  Secret  Service   Howard-Jergens   1-28 

II  Desert   Barry-Holt   8-15... 12-3. 

dgside    (62)   Barry-Brown   4-25... 7-14. 

Ikelship    XM   Massen-O'Brien   3-13  

diner  (61)   Travis-Blake   5-9 .. .7-28  .. 4"23 

Jare  Dance  Jubilee   Thurston-Hicks   7-9... 4826. 

Ire  Is  No  Escape  (63)   Barry-Hughes   8-15 ..  11-11 ... 4903 

lib  Assignment   Barry-stele   12-17 ..  .4915 . 

Tisure  of  Monte  Cristo  (78)   Langan-Jergens   6-6..  10-14..  4909. 

vt  of  Brazos   Elli  on-Hrydcn   12-19  .     6-2  4930 

Vtern   Pacific   Agent   Taylor-fyan   1-2 ... 3-17  4919 


.4916 
4S27  . 
.4928. 
.4910 
.4917. 
.4914. 
.4820 


METRO-COLDWYN-MAY  Eft 


1948-49  Features 


Completed  (51)     In  Production  (3) 


No. 


Rev. 


NEW  PRODUCTIONS 

HE  TENDER  HOURS  (T) 

Sirted  March  23 

Cst:    Jane  Powell,  Ricardo    Montalban,  Louis    Calhefn,  Ann 

Harding.  Phyllis  Kirk 
E  ector:  Roy  Rowland  Producer:  Jack  Cummings 

Sry:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 
.  I  Title — Running   Time  Cast  Details  Rel. 

KiL  (T)   Flynn-Stockwell   12-19  

Kii  Soloman's  Mines  (T)   Kerr-Granger   11-7 

OUPLETED    1949-50   

Ad/s  Rib   (101)   Hepburn-Tracy   6-6 

Amsh  (89)   Taylor-Hodiak   6-20 

An^  Get  Your  Gun  (T)   Hutton-Keel   10-24 

AJr.lt  Jungle   Hayden-Hagen   11-21 

•aiground    (118)   Johnson-Hodiak   4-25 

Bi;  Hangover,  The   (82)   Taylor-Johnson   8-29 

Bl;   Hand,  The  (90)   Kelly— Celli   8-15 

tails  under  title:  The  Knife 

Blums  In  The  Dust   <T)   Garson-Pidgeon   Reissue 

■«*'■   Incident    (92)   Murphy-Montalban   2-14 

Ch;  nge  to  Lassie  (T)    (76)   Gwynn-Lassie   1-7 

Coiirator,  The  (87)   Taylor-Taylor   11-22 

*rij   Grant-Ferrer   1-16 

Devi  Doorway   Taylor-Raymond     .....  .8-29 

Doc'  and  the  Girl,  The  (98)   Ford-Leigh   5-9 

tails  under  title:  Bodies  and  Souls 

J>ue»,s  of  Idaho  (T)   Williams-Johnson   11-7 

lEalside,  West  Side  (108)   Stanwyck-Mason   8-1 

IfauV  of  the  Bride,  The   Bennett-Tracy   1-30 

Wail  Years,  The   (T)   Stockwetl-Beckett   9-26  .  .June. 

ails  under  title:   Dink  Stove 

Intler  in  the  Dust  (87)   Jarman-Brian   3-14  .  .  .Feb 

leh<v   Eager   (107)   Turner-Taylor   Rcisu?  Dec 

KeyTo  The  City  (100)   Gable-Young   8-1  ...Feb. 

Lad  Without  Passport   Lan.arr-Hodiak   1-16  

ails  under  title:  Visa 

lif'of  Her  Own,  A   Turner-Corey   2-13  

Ma, a   (96)   Tracy-Stewart   2-28  ..  Jan 

tails  under  title:  Operation  Malaya 
Uln.r   Sequel,    The   Garson-Pidgcon   10-10... Aug. 

Mysy  Street   Montalban-Forrcst    ...  .11-21. .  ji  ly. 

Nar  Goe;  to  Rio  (T)    (99)   Sothern-Powell   7-18... Mar. 

Ne«  Voice  You  Hear.  The   Whitmore-Davis   3-13  

On  ie  Town   (T)    (98))    Sinatra-Kelly   4-11... Dec. 

'Oulers   (T)    (93)   McCrea-Dahl   8-29...  Apr 

Pie'  Believe   Me   (87)   <err-Johnson   8-1...  May. 

led  anube.  The   (119)    Pidgeon-Barrymore   3-14... Oct. 

Wner  and  the  Redhead   (90)   Jowrll-Allyson   10-10  Mr.y 

tiol  Cross   Powell-Montalban   2-13  

S»»»  On  The  Wall   iothern-Scott   4-25. ..May 

>'dt.3treet    (83)   irainger-O'Donnell   5-9... Apr. 

ikiir  Surprises  His  Wife,   The   Walker-Leslie   11-21  June 

>'atff   Thompson-Field   3-27  

'•fin  My  Crown   McCrea-Drew   6-20...  Feb 

iumr  stock  (T)   Garland-Kelly   12-5 ...  July . 

!  r«nin  (95)   Tottcr-Baschart-Charrise     .6-6...  Nov. 

rharorsyte  Woman  (T)    (112)   Garson-Flynn   1-3... Nov. 

ha  Midnight   Kiss    (T)   Grayson-lturbi   1-17.. Sept. 

fhr>  Little  Words   (T)   Astaire-Skelton   12-19  

rM  of  New  Orleans.  The   (T)   Grayson-Lanza   1-16  

'el!    Cab   Man.   The    (85)    ikf Iton-Beckett   9-26  Arr 


.  .  Nov 

.  .  .7. 

12-5 

. .  .  Jan 

13. 

.1-2 

.  Julv  

. . . Jan 

16 

.10-21 

.  .  .May.  . 

28 

.  . 3-27 

.  .  .  Mar 

20 

. . 1-30 

...  Feb 

.17. 

1.  .  .Oct 

.  .  .5. 

8-2) 

...  Dec .  . 

.  .10. 

.  .11-7 

.  Mar 

21. 

. . 2-13 

Aua  

.  Sept 

. .  .3. 

9-12 

.  .  .  Auq 

. ..Feb. . 

.  .14. 

. .1-16 

. .9. .10-24 

.15  

.18  .2-13 


.12. . .1-15 


.19. . .2-13 


.24 
.26 

.  4 
.25. 


.3  13 
.  .3  13 
.  .8-2S 
.3  13 


.27  

.23  1-2 


.11  21 
.  .11  7 


SIDESHOW 

Comedy— Started  March  27 
Cast:    Don   McGuire,  Eddie 
Foote 

Director:  Jean  Yarborough 

Story: 


Quillan,  Tracey   Roberts,  Richard 
Producer:  Wm.  F.  Broidy 


Treasury  agent  breaks  up  hot  jewelry  racket  operating 
troupe. 


carnival 


RELEASE  CHART 


COMPLETED 

Title — Running 
Blonde   Dynamite  (66) 


Time 


  1949-50   

Cast  Details 

 Gorcey-Hall   12-19 

Blue  Grass  of  Ken'ucky  (71)   Williams-Nigh   10-24. 

Bomba  and  the  Lost  Vo  cinn  ihcffield-Lord   3-27. 

Father    Wakes  Gcod    iVrhurn-Stuart   2-27. 

Fence   Riders    (57)   Vilson-Clyde   12-5. 

Gun  Slingers    (55)   Wilson-Clyda   2-13. 

Lucky  Losers   3orc"y-Ka1l   2-27 

Jigrjs  and  Maggie  Out  West   (66)   Yule-R'ano   

Joe  Palooka  in  Humphrey  Takes  a  Chance.  .  Kirkw  od-Errol   3-13. 

Joe  Palooka   Meets  Humphrey    (65)  Kirkstojd-Errol   11-7. 

Killer   Shark    (76)    McDcwel-Norris     ...  11-21 

Modern   Marriage,   A   Clarke-Field    2-13 

Mystery  of  Burlesque   (58)   Mar:h-Prrtwee   Fore  gn 

Over  the  Border  (5  8)    .  .  .  Srown-Te.  hune   12-19 

Details  under  ti ' I e :   Roaring  Trails 

Sid;    Show   HcOuire-Quillan   4-10 

Six-Gun    Me.a   jrcwn-Terhune   

Square  Dance  Katy   (76)   Vague-Davis   

Details  under  title:  Murder  In  the  Air 

West  of  Wyoming  (57)   Brcwn-Davis   

Yojnj  Daniel   Boone  (C)    (70)   Iruce-Millcr   


Rel. 

.2-12. 
.1-22 
6-25 

. . 5-7 . 
.  1-23 
. . 4-9 . 
.5-14. 
4-23 


No. 

4913. . 
4901. . 
4;  05  . 
4917. . 
4845. . 
.4=41. . 
45  14 .  . 
■1909  . 


Rev. 


2-5 . 
3-19 


4-18 
3-12 


.4911. 

-i907. 


4926. 
.49.  2. 


6-18  4924. 
4-30  .4951. 
.3-25. . .4522. 

.2-19. . .4"25. 
4; 02  4902, 


1948-49 


Angels  in   Disguise   (63)    Gorcey-Hall   7-4. 

Black   Midnight    (66)   McDowall-Thomas   7-4. 

Bomba  on   Panther  Island   Sheffiell-Beebe   10-10. 

Haunted   Trails   (60)    Wilson-Clyde   7-4. 

Jiggs  and   Maggie  in  Jackpot  Jitters    (66)  .  .  Yule-Riano   7-4. 

Lawless  Code   (58)   Wakely-Taylor   

Masterminds   Gorcey-Hall   

Range  Land    (56)   Wilson-Browne   

Riders  of  the  Dusk   (57)   Wilson-Cyde   

Roaring  Westward  (55)   Wakeley-Taylor   6-20. 

Wolf   Hunters,  The   Grant-Clayton   9-12 

ALLIED  ARTISTS 

Massacre  River   (78)    Madison-Calhoun   9-27. 

Details  under  title:  When  a  Man  s  a  Man 

My  Brother  Jonathan  (105)   Denison-Gray   Foreign 

Stampede  (78)   Cameron-Storm   10-25. 

There's  a  Girl  in  My  Heart  (86)   Jean-Fyan   8-1.. 


.9-25 
.  10-2 
12-18 
.  .9-4. 
.9-11 
12-4 . 

11-  20. 

12-  25 . 
11-13 

.  9-4. 
10-30 


.4818. 

4F05. 
.4807 
.4843. 
.4812. 

48S6. 
.4819. 
. 4845 . 

4844, 
.4865. 
.4821 


,  7-20 

. . .7-6 
. . .8-1. 

l-_  0 .  . 


13. 
.15. 
16 


12-19 


PARAMOUNT 


1949-50  Features 


Completed  (27)      In  Production  (2) 


RELEASE  CHART 


IN  PRODUCTION 

Title — Running  Time 

Branded  (T)   

Details  under  title:  Montana  Rides 
Tripoli  (T)   


Cast 

Ladd-Freedman 


Details 

3-27 


Rev 


O'Hara-Payne   3-27 


COMPLETED    1949-50   

Appointment   wi'.h   Danger   Ladd-Calvert   8-15    

Details   under  title:  Postal  Inspector 

Captain  China   Payne-Ri  ssell   4-25 ...  2-50  4rll  

Captain  Carey.  U.S.A.   (83)   Ladd-Hendrix   2-28  .  .4-50.  .  .4918.  .  .2-27 

Chicago  Deadline  (87)   Ladd-Rced   8-16.  .  11-11.  .. 4905 .  .  S-29 

Details  under  title:  One  Woman 

Copper  Canyon  (T)   Milland-Lamarr   4-25  

Dear  Wife  (88)   Holden-Caulfleld   1-17. .  .2-50. .  .4912. .  .11-7 

Eagle  and  the  Hawk,  The  (T)    (104)  Payne-Fleming   8-15     . 6-50 ... 4916. .  . 2-13 

Fanry    Pants    (T)   Hope-Ball   7-4  

Details  under  title:  Where   Men  Are  I'n 

Furies,   The   Stanwyck-Corey  ...12-5  

Heiress.   The  (115)   dcHrvilland-Clift   7-5 ...  1-50     . 4924 .. .9-12 

Lawless.  The   

Of  ai's  under  ti  le:  Outrage  Carey-Russell   11-7  

Let's   Dance   (T)   Hutton-Astaire   7-18  

Mr.   Music   Crosby-Hussey   11-7  

My   Friend   Irn'.a  Go  s  West   Wilson-Lund   2-13 

No  Mm  of  Her  Own   (97)   Stanwyck-Lund   6-6. . .5-50. . .4919. . .2-27 

Details  unisr  title:  I  Married  4  Dead  Man 

Paid  in  F  II   (105)   Scott-Cummings   10-25 ... 3-50 ... 4H5 ...  1-16 

Place   In  The  Sin,   A   Clft-Winters   10-24  

Red.  Hot  >M  Bl  c  '84)    Hutton-Mature   1-31 .  11-25.  .  .4  06  .  7-i 

R  ding    Hinh    (112 1   Crosby-Gray   3-28 ...  4-r0 ...  4^17  ...  1-30 

Rone  of  Snnd    (105!   Lancaster-Calvert   2-14 ... 9-23 ... 4902 .  .  7-4 

Samson  and  Delilah   (T)    (128)   I  amarr-M.ititre   10-25  11-21 

Repte^b--   Fnnta;ne-Cotten   8-29  

Song  of  Surrender  (93)   Rains-Hendrlx   2-2 .. 10-2i. .. 4904 .. .9-26 

uetail>  imdei  title:  Abigail.  Dear  Heart 

Sunset  Boulevard   Holden-Swanson   4-25  

The'ma  Jn-don   (100)   Stai  wyck-Corey   2-28.  .  .1-50  .  .4910.  .11-21 

Ton  0'   the  Morning   (59)    C'osby-Blythe   ..  .11-22  9-5  .. 4901  .  8-15 

Unim    Station   Ho'den-FIUrerald   l-3d  


MONOGRAM 


49-50  Features 

Westerns 
'lied  Artists 


Completed  (14)  In 
Completed  (  5)  In 
Completed  (8)  In 


Production  (1) 
Production  (0) 
Production  ( 0 ) 


TIM' — Runni"i  rime 
Bowcy   to   B  o  dwav  (94) 

Bum.i    Convoy  (60)   

East  Side  of  Heaven   (88)  . 

Follow  the  Boys  (109)   

Framd  (60)   


RELEASE  CHART 

  1949-50   

C.i»t  Details  Rrl 

 O'C-nnoi-B  yth    2-50 

 Bicklo-d-\nkers   11-49 

 C  o>by-8londoll    1-50 

 Ratt-Dielr  cn   2-50 

 Albertson-Moore   3-50 


In 


Rlt    10.    19  5  0 


2-  :o 

1-50 
12-49 

3-  50 


Frisco  Sal    (94)   Foster-Bey   

If    I    Had   My    Way    (93)   Cro, by-Joan   

Imitation  of   Life    (109)   Co.bert-Bcavers   

I  Stole  a  Million   (£0)   Raf.-Trevo;   

Legion  of  Lost  Flyers  (63)   Carson-Xrlcn   11-49 

Magnificent  Obsession   (103)   Dune-Taylor   1-50 

Paris  Bomb:he!l    >9S>   ! c )  t-Rat 'bone   2-50 

Farclc  (67)   Hitnter-Prestoa   3-50 

Shadow  of   a   Coubt    (108)   Wr  -  h!-Colt°n   12-49. 

You  Can't  Cet  Away  With  It  (2,)    Gangs.er    Documentary   3-50 


1949  50  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (18) 
Completed  (0) 
Completed  (12) 


In  Production  (2) 
In  Production  (0) 
In  Production  (2) 


NEW  PRODUCTIONS 

THE  OLD  FRONTIER 

Western — Started  March  31 
Cast:    Monte  Hale,  Paul  Hurst 
Director:  Phil  Ford 

Story:    Not  available. 

RELEASE  CHART 


Producer:  M~l  Tucker 


IN  PRODUCTION 

Title — Running    Time  Cast  Details  Rel. 

Barton  Woman,  The   Carroll-Ralston   3-13  

Details  under  title:  Untitled 

Golden  TL'e,  The   Tucker-Mara   3-27  

Sunset  in  the  West   Pcgers-Edward;    3-27  

COMPLETED    1949-50   ■ 

Arizona  Cowtoy    Allen   4-25  

Avengers.  The   Carroll-Mara   3-14  

Belle  of  Old   Mexi;o   (Tr)   Rnrji iguz-Roc' well  8-29  3-1 

Bells  of  Coroiado   (Tr)   Rogcrs-Fvans   8-15  .1-8 

Blonde   Bandit.   Ths   Rockwell-Patrick   9-26  12-22 

Code  of  the  S  l»cr  Sage   Lane-Waller   3-25. 

Covered  Wagin  Raid   Lnne-Wal'er   3-13  

Fede.-?l  Are-'s  at  Lame   Tajlor-Patrick   11-21 ... 3-12 . 

Fighting   Kentuckian,  The    (100)   Wayne-Ralston   3-28  ..10-5. 

Details  under  title:  A  Strange  Caravan 

Conmen  of  Abilene   La-e-Walter   11-7 

Hills   of   OHahoma   Allon-R  sdon   1-30  

House  by  the   River   Hayward-Wyatt   3-25 

Kid  from  Cleveland,  The  (89)   Brent-Bari   6-6..    . 9-5. 

Plonetr    Marshal   Hale-Hurst   9-26. 12-24. 

Port  of  Missinn  Men   Derning-Tcwcrs   12-19 ... 3-26 . . 

Powder  River  Rustlers  (60)   Lane-Walter   9-12  . 11-25 

Redwood   Forest  Trail   Allen-Donnell   11-7  

Rock   Island  Trail    (C)   Tucker-Mara   9-12  

Salt   la'ie   Raiders   Lane-Waller   2-13  

Sands  of    Iwo   Jima    (110)    )  Wayne-Mara   8-1  3-1.. 

Savage   Horde,   The   Elliott-Booth   5-23  

Details  under   title:  Crosswinds 

Singing  G  ns   (C)    (91)   Mo-roc-Raines   10-24  2-28 

South  of  Rio   Lane   5-23  .7-22 

S/ate   Police   Patrol   Patrick-Rockwell   2-27  

Tarn'thfd    (60)   Patrlck-Lydon  11-21. .  .2-28. 

Tr  gg  r,  Jr  Rogers-E»ans   12-11  

Twilight   in  the  Sierras   Rogers-Evans   10-10.  .  .  3-22 

Unmasked   Fuller-Rockwell   10-24.  .  1-30 

  1948-49   

Alias  the  Champ   Rockwell-George   10-15. 

Down  Dakota  Way   (Tr)    (67)   Rogers-Evans   3-28..   . 9-9. 

Flame  of  Youth   <60)   Fuller-Nolan   6-20.  .  .9-22. 

Details  under  title:  Hiqh  School  Daughters 

Golden  Stallion,   The   (Tr)    (67)   Roeers-Evans   5-23  11-15. 

Havajo  Trail  Raiders   Lane-Waller   8-1. 10-15. 

Post  Office  Investigator   (60)   Douglas-Long   6-6     .  9-1. 

Ranger  of  Cherokee  Strip    Hale-Hurst   8-15  .11-4 

San  Antone  Ambush   Hale-Hurst   8-15.  10-1 

Vani  hng  Westerner   Hals-Hurst   3-31 

Wcm  n  from   Headquarters   Huston-Rockwell   1-30  


Rev 


4941 
.4904 
4963 . 


4"11  

4902. . .9-26 


2-6  <962. 


4912. 
."901. 
.4971. 
.4913. 
.4961. 


.9-12 


4905  1-2 


4909  .3-27 
. .854  


4910  .3-27 

.4f42.  .'.  


.817  

. .843. . .9-26 
.816. .10-10 

.844  

.868  

.815. .10-10 

836  

.  855  

.4972  


RKO  RADIO 


1949-50  Features 


Completed  (54)     In  Production  (2) 


Producer:  John  Houseman 


NEW  PRODUCTIONS 

MAD  WITH  MUCH  HEART 

Drama — Started  March  29 
Cast:    Robert  Ryan 
Director:  Nicholas  Ray 

Story:    Not  available. 
TREASURE  OF  LOS  ALAMOS 
Western— Started  March  27 
Cast:    Tim  Holt,  Richard  Martin,  Jane  Nigh 
Director:  George  Archainbaud  Producer:  Herman  Schlom 

Story:    Not  available. 

RELEASE  CHART 

  1949-50   

Title — Runnino   Time  Cast  Details 

GROUP  ONE 

Blf  Steal,   The    (71)   Mitchum-Bendix   1-17   6-2rj 

Stagecoach  Kid    (60)    Holt-Donnell   11-8  6-2C 

GROUP  TWO 

Easy  Living  (77)  Mature-Ball   7-19  8-29 

Details   under   title:  Interference 

Follow   Me   Ouietly    (59)   Lundigan-Patrlck   8-30  7-18 

Make  Mine  Laughs  (64)   Lamb-Langford   5-23  8-15 

Mysterious   Desperado   (61)   Holt-Martin   4-11  

Savage  Splendor  (T)    '60)   Travelogue   8-1 

GROUP  THREE 

Arctic    Fury    (61)   Cambre-Miller   10-10 

Strange  Ba:gain    (68)   Lynn-Seott   12-6  10-10 

Details   under   title:   Sam  Wynne 


Rel. 


No. 


Rev 


10 


10 


Masked   Raiders    (60)   Holt-Martin    6-21 

Iney  Live  By  Night   (95)   g  Donneh-brangtr   7-7  '. 

Details   under  title:  The  Twisted  Road 

Woman   On   Pier  13   (73)   Day-Ryan   5-9.. 

Details  under  title:  I   Married  a  Commun  ist 

GROUP  FOUR 

Dangerous  Profession   (79)   Raft-O'Brien   5-9  1 

Details   under  title:  The  Bail   Bond  Story 
Holiday  Affair    (87)   Mitchum-Leigh   8-1   1; 

Details  under  title:  Christmas  Gilt 

Riders  of  the  Ranje   (60)   Holt-Martin   5-9  

Threat,   The    (66)   O'Shea-Grey   6-20  .1 

Details  under  title:  Terror 
NOT  DESIGNATED 

Alas   Mike   Fury   Eeidix-IVa'.ure   2-13  

Alice   In   Wonderland   (T)   Disney  Cartoon   . .      .  .  .7,1 

Arizona    Ambush   Holi-Martin   7-4  

ied  of  Roses   Fonta  ne-Kyan    7-4  

Blind    Spot   Colbert- Ryan   11-7  

Bunco  Scuad   i>ter.ir.g-Diron   2-27  " 

Capture,  The   Ayre-Wright   8-29  

Carriage    Entrance   Gardner-Mitchum  ...10-10  

Code  3    McGraw-Jergens   1-30  j 

Come  Share   My   Love   Dunne-WacMurray     .12-19  ..,] 

Dynamite  Trail  Holt-Martin   9-26  ..'.3 

Edge  of   Doom   Andrews-Granger   12-3  

G  Iden  Tv.er.tlcs,   lhe   (68)   Mirch  of   Time  Featurj    3 

Gun  Thunier   Holt-Martin   10-24  '.'.'.'} 

Its  Only  Money   Sinatra-Russell   12-6   ... 

Jet  Pilot    (T)   Way:.e-Le  gh   12-19  

Man  Wednesday   i8ui   Lluyd-Wa.ourn   10-1  St|....'j 

Hev.  under  tale:  Sin  of  Harold  Diddlebock 

NotoJy's  fafe   Andrews-Powers   2-27  ■ 

Oar  Very  Own   Grangcr-Blyth   9-12  

D  tails  under  title:  With  All   My  Love 

Outlaw.  The   <103)   Raraell-Beitel   

Range  War   Tolt-Martin   8-1  

Sons  of   the    Musketeers    (T)   Wude-O'Hara   1-2  

Stromboli   Bcrgman-Vitale   5-9  

Details  under  title:  After  the  Storm 

Sto.-y  of   a   Divorce   Ca  b-Su'livan   2-27  

Ta  zm  and  the  Sl?v;  Girl  (74)   Bar  c--Enwn   9-12  :1 

Treasure    Island    (T)   Driscoll-Newton   I 

linoei   Arizona  Skies   null-Lesli.   9-1  1 

Vendetta   DeGeorq.- Brooks    8-19  Hgi     .  I 

Wall  Outside,  The   Gre-r-9'Keefe   3-13  5 

Wr*»  No   More   us  tun  Van i         ....  >-li)  

Whfie  Rose  fo;  Julie    Mitchum-Dcmergue    .  .  .1-16  .! 

White  Tower.  The   (T)   Vallj-Ford   8-29  * 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature    l: 

Ichabod  and   Mr.   Toad    (T)    (68)   Disney  Cartoon   !J 

Man  on  the  Eiffel  Tower  (T)    (£7)   lone-La  rhton   I 

Mighty  Joe  Young    (94)  Johnson-Armstrong   1-5  

Detais  under  title:  Mr.  Jos.  Young  of  Atrka 

My   Fooli,h   Heart   (99)   Andrcws-Hayward   7-4  

Rosea-na    McCov    <8^)    Granger-Evans   11-22  ij 

She  Wore  a  Yellow  Ribbon  (T)  (103)    .  .  .  Wayne-Dru   11-22  


SELZNICK  —  S. 


Features 


Completed  (6)     In  Production  (0' 


RELEASE  CHART 

COMPLETED 

Ti:|p — Running   Time  Cast  Details 

Fallen  Idol,  The   (S4)   Riohardson-Morgan  ..Foreign. 

Gone  To   Ear'h    (T)   Jone-F?rrar   Foreign  

Third   Man,   The    (104)   Cotten-Va  li   Foreign ...  1-15. 


Rel. 

.11-15. 


20th    CENTURY- FOX 


1950  Features 
1949  Features 


Completed  (27) 
Completed  (44) 


In  Production  (2 
In  Production  (( 


COMPLETED 


Apr.  . 

009.  . 

0 

Sep 

°22.. 

Feb.  . 

oo-.. 

0 

Jan. . 

. .001.. 

■7 

Nov.  . 

.  .926.. 

12 

.  Oct .  . 

.  924. 

IS 

Nov.  . 

930.. 

RELEASE  CHART 

  1949-50   

Title — Running   Time                               Cast             Details  R»l. 
Big   Lift.  The    (120)   Cllft-Douglas   8-1.  May 

Details   under  ti'.le:   Two   Corridors  East 

Black   Rose,  The    Power-Aubrey   5-23  

Broken   Arrow    (T)   Stewart-Paget   6-20  .  .  .Jun. 

Details  under  title:  Arrow 

Caribou   Trail,    The   Scott-Williams   9-12  

Chca'er  By  The  Dozen   (T)    (85)   C-ain-Webb   11-7  . 

Come  To  The  Stable   (94)   Yo'inn-Hnlm   1-3. 

Dakota   Lil    (C)    (88)   Mont-oroery-Windsor   

Dancing  in  the  Dark   (T)    (S2)   Powell-Stevens   4-11  . 

Details    under  title:  The  Bandwagon 

Everybody  Does  It  (98)   Darnell-Douglas   3-14. 

Fan,   The   (79)   Craln-Smders    7-19. 

Fighting  Man  of  the  Plains  (C)    (94)    .  .  .  Sco  t-Jory   6-20 

Fireball.  The   

Details   under  title:  The  Challenge  R-ovy-Tyler   1-30  

Gunfightcrs,   Th?  (84)   Peck-Parker   10-10  

I  Was  a  Male  War  Bride  (105)   G-ant-Sh'ridan   11-8... Sep  923. 

Love    That    Brute   Coug'as-Peters   7-4  

Details   under   title:   Turned    Up  Toes 
Mother  Didn't  Tell  Me  (88)   McGuire-Lundigan   6-20 ...  Mar .  .    006. . 

Details  under  title:   Oh,  Doctor! 

My   Blue   Heaven   (T)   Grfb'e-Daley  12-19 

Night  anl  the  City   Ticrney-Widmark   8-29  . 

No  Way  Out   Oarnell-Widmark   11-7. 

Oh.   Ynj   Beautiful   Doll   (T)    (93)   Sevens-Haver   1-3. 

Panic  in  lhe  Streets   WHmark-Bel    Geddes    ...  1-2 

Pinky  (102)   Crain-Lundigan   3-28. 

Prince  of  Foxes    (107)   Power-Hendrix   11-8. 

Rawhide   Power-Hayward   1-30  

Thieves'   Highway    (94)   Conte-Oakie   11-22... Oct  924. 

Details  under  title:  Hard  Bargain 

Three  Came  Home   (106)   Colbert-Knowles   5-9  Feb  

Ticket  to  Tomahawk    (T)   Dailey-Baxter   8-29.  .  . May  

Twelve  O'Clock   High    (132)   Peck-Mitchell   5-9  .  .  Feb  004. 


Jun 

Nov 

Nov  931. 

Dec  929. 


927. 


26 


FILM  BULLET" 


WARNER  BROTHERS 


nr  My  Skin  (86)   Garfkld-Prtlle   10-10      Mar       008  .3-13 

(tails  under  title:  Big  Fall 

j«h  Avenue   (T)    (92)   GrnMe-Mature   6-6.     Apr...  010 

I    Willie  Comes  Marching  Heme   (82)     Oailey-Calvet   7-4  .  .  Feb .  .  .  . 003 . 

le  the  Sidewalk  Ends   Andrews-Tierney   1-30  

(pool    (97)   Tierney-Conte   Jaan ... .002 .. .12-5 


4-10 
.1-16 


UNITED  ARTISTS 


949-50  Features 


Completed  (22)     In  Production  (0) 


;mpleted 

Title — Running  Time 

dral  Was  a  Lady,  The  <s"M 
tails   under  title:   The  Iron 

g  (heel,  The  (92)   

a   Magic  (105)   


RELEASE  CHART 

  1949-50   

Cast 


Re« 


Cace 


[ails  under  title:  Here  Lies  Love 
ii  Crazy  (87)   

Hails  under  ti'.le:  Deadly  Is  the  Female 

dl  Scout  (71)   

onis  Trail.   The  (85)   


h/  One-Eye  (78) 


Hendrix-E.  O'Brien 

. .11-21 

Roo;ey— M  itchel  1 

7-4. 

. 11-4 . . 

P-S  10-2t 

Welles-Guild   

...Ag. 

.  Sml  

Colman-Holm   

8-29 

. .4-7. . 

.  .Poi   

VBrien-Britton 

0-J2  . 

.4-21 

Pop  

Young-Drake   

11-21 

.  .7-7 

Cumm  ns-Dall   

7-4.  . 

.  1-20 

King  

Montr<me.ry-Drew 

7-5. 

1-6 

Sri  

Montgomery-Marshal! 

10-24 

6-16 

Bend  x-Martin  .... 

8-1. 

.2-17 

.  ,*'ro  

5-5.  . 

7-4. 

11-25  . 

Mart  Bros  

8-2 

.  .3-3 

.  P.D  .     3  nl 

B ti Is  under  title  Blonde  Heaven 

en  The  (85)   Brando-Wright   11-21  

rs  Mike   (J9)   Pov.  II  Kc.es   7-4.  12-23 

;eiS  Thief  (88)   Rome  o-Havoc   1-2  

Ciils  under  title:  Once  Over  Lightly 

icmd   (79)   Rooney-Lorr"   3-28  3-24 

i  ung,  So  Bad  (91)   HcnrcH-McLeo  J   5-20 

in  Husbands   Williamr-Arden    3-13  

hi  ;d.  The  (90)   Duryca-Storm   9-12  .  ..  6-2 


R  S 


13 


N  I  V  E  R  S  A  L  - 1  NTER  N  A  T  I  O  N  A  L 


149-,r)0  Features 


Completed  (32)     In  Production  (2) 


NEW  PRODUCTIONS 

IEEKT  HAWK  (T) 

id;nture — Started  March  23 

la;:    Yvonne  De   Carlo,  Richard  Green,  Ann  Pierce,  Lucille 
Barkley 

>hctor:  Frederick  de  Cordova       Producer:  Leonard  Goldstein 

toi:    Princess  marries  Desert  Hawk  who  masquerades  as  Prince. 


JOtPLETED 


No. 


914 
£15 


913 
907 


RELEASE  CHART 

•   1949-50   

Title — Running  Time  Cast  Details  Rel. 

danfind  Evalyn    (92)   Granqer-Simmons   Foreign ...  Dec . 

lodi  (T)    (82)   O'Hara-Christian   6-6  . .Nov. 

»e  igoon.  The  (T)    (101)   Jean-Simmons   Foreign.  .  .Aug. 

ord'.ine    (88)   MacMuriay-Trevor   Feb. 

lexer's  Girl    (T)    (77)   deCarlo-Friend   8-15 ...  Mar 

pta  Boycott  (92)   lenie-Kirby   4-"6  

)mahe  Territory   (T)    (7b)  O'Hara-Carcy   8-29 ...  May 

Dels  under  title:  The   Bowie  Knife 

nfldtial  Squad   Conte-Gray   11-7  

Dels  under  title:  Web  of  the  City 

urt;   Call  at  Cactus  Creek  (86)   O'Connor-Arden   2-28.. June. 

por   Toren-Chandler   10-10  

)ubl  Crossbones   (T)   O'Connor-Carter   10-10  

fee  6r  All   (83)   Cummings-B'ythe   7-4  Nov 

rand  (91)   O'Connor-Pitts   5-23...  Feb. 

i«H(153>   Olivler-Herlie   Foreign   

'Wfla  Shoplifter  (74)   Brady-Frrcman   11-7  ...May 

d    im  Texas   (T)   Murphy-Storm   6-6  ..Mar 

Wa|-  Byington-Reagan   2-13  

a  il  Pa  Kettle  Back   Home   Main-K i'bridc   2-27.. 

a  a.  Pa  Kettle  Go  To  Town  (79)    .  .  .  .  Main-Kilbride   8-29  .  .  A  t. 

-e-W  Street   Mason-Toren   12-5  ... Apr. 

Dels  under   title:   Death   on   a  Side  Street 

tsid  the  Wall   (80)   Ba<ehart-Maxwcll   9-26  ..Mar 

JOeiO'Riordans   (76)   O'Maliey-Pate   Jana 

»"a  T)    (83)   Murphy-Hendrix   9-12  June 

Det ;  under  title:  East  of  Java 

uth  ea  Sinner  (88)   Winters-Carey   7-1... Jan. 

'  J>   Torcn-Duff   2-27  June 

Dets  under  title:  Panther's  Moon 

"y    Molly  X.   The   (100)   Havoc-Brady   8-1.  .  . Nov 

ght  ittte  Island    (81)   Radford-Greenwood     ...  Foreign ...  Dec 

derl    (70)   Brady-Russell   8-29... Dec. 

'«ta    under   title:  Frameup 

"«»«r  73   Stewart-Winters   2-27  

">arln  Hiding   (92))   Lupino-Duff   8-15  .  Jan 

Dels  under  title:  Fugitive  from  Terror 

  1948-49   

in»»«   <79)   Storm-O'Keefc   

I  (Heet  the  Killer,  Boris  Karloff   Abbott-Costello   2-28. 

lie  anhunt  (69)   Conrad-Thurston   

•*l  Jane  and  Sam  Bass  (T)   (85)    .  .  deCarlo-Duff   10-25. 

Iitosr  Columbus   (T)    (104)   March-Eldredge   

'  *  »  the  River  (90)   Curtis-Jaeckel   10-11. 

let;    under  title:  Amboy  Dukes 

din  Fuisln'  and  Flghtln'  <78-   O'Connor-Main   3-1 ...  July .. .  665. 

>•'»  under  title:  The  Wonderful  Race  at  Rlmrock 

Wl  T»ok  the  West  (T)    (84)   DeCarlo-Brady   2-14.  .. Sep  

leta  under  title:  The  Western  Story 

Wintry   (84)   DufT-Toren   12-20..  June. 

my  tool  Pigeon   (75)   Duff-Winters   4-11.  ..  Juy. 

'«*  under  title:  Partners  in  Crime 

1  r-ibles.  The  (99)   Stanwyck-preston   12-20    . June. 

-Mr  tf  Keaaan  (79)   Saba-Paae   12-22. .  .July. 

'  Me,  My  Darling   (92)   Montgomery-Blyth   Aug 

Wijin's  Story  (86)   Todd-Rains   Foreign  June 

rd     the  Desert   (100)   Andrrws-McNally   3-14  ...Oct. 

Sir  That's  My  Baby  (82)   O'Connor-DeHaven   1-3... Sep. 

i»n  ater  (69)   Granger-Fivlllere   Foreign.  .  .July. 


Rev. 


903  . .12-5 
 8-15 

.907  .2-27 
.912  

.916.'.'.'.'..'. 


901  11-21 
£10  . .1-16 
 7-1? 

917  

911  


2-27 


908  1-15 

.902. .11-21 
904  12-19 
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1949-50  Features 


Completed  (31)      In  Production  (3) 


NEW  PRODUCTIONS 

TEA  FOR  TWO  (T) 

Comedy— Started  March  20 

Cast:    Doris  Day,  Gordon  MacRae,  Eve  Arden,  Gene  Nelson 
Director:  Da^'H  Butler  Producer:  William  Jacobs 

Story:    Not  available. 
BREAKING  POINT,  THE 

Drama — Started  March  27 

Cast:    Jonn  Garfield.  Patricia  Neal,  Phyllis  Thaxter 

Director:  M'ch^el  Curtiz  Producer:  Jerry  Wald 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 


11-26 
. 2-11 . 


. .4-1. 
10-22. 


6-18 

. .4-9. 
2-25  . 


5-13 


. 4-29 . 
12-10 


1-14 
]2-10 


Title — Running   Time  Cast  Details 

Captain  Horatio  Hornh'o'.er   Peck-Mayo   2-13. 

Lightning   Strikes    Twice   Todd-Rrman   2-13 

Two  Million  Dollar  Robbery,  The   Cochran-Andre   2-13. 

COMPLETED  .   1949-50   

After  Nightfall   Brim-Reynolds   8-29 

Always  Leave  Then   Lauching   (llfi)   Berle-Mayo   8-1.. 

Bick.re  (.1)     Lindfors-O'Brien   8-16 

Details  nnrfsr    '"e:  Somewhere  in  the  City 

Br.rri-aJe    (T)    (75)   r.l  rk-Mas  ey   4-25.. 

Beyond  the  Fcreit   (96)   Dav  s-Cotten   6-6.. 

Br  ght    Leaf   Coo  er-N  al   12-5  .. 

Cage,  The   Parker-Moorhead   8-1. 

Casablanca    (102)   Bogart- Bergman   Reissue.. 

Castle  on  the  Hudson   '77)   Garfield-Sheridan  ....Reissue.. 

Chain    Lichlning    (94)    Bog-rt-Parker   6-6 

Colt   .45    (T)   Scott-Roman   12-5.. 

Damned   Don't  Cry.  The   (103)   Crawford-3rian   

Details   under  title:   The  Victim 

Daughter  of  Rosie  O'Grady  (104)   Haver-M  cRae   8-2T 

Farewell  to  Arms  (78)   Hayes-Cooner   Reissue  . 

Glass   Menagerie,  The   Lawrence-Wyman   11-7.. 

Hasty  Heart,   The   (99)   R«'Oin-Neal    2-28 

Hatche  man.  Tin   (74)   Robinson-Young   Rekstie. . 

Hawk  and  the  Arrow,  The   Lancaste"-Mayo   

House  Across  the  Street   (69)   Morris-Paige   8-16 

Inspector  General.   Th3    (T)    <lo2)   Kaye-Bates   8-30 

Details  under  title:  Happy  Times 
Lady  Takes  A  Sailor,  The   (93)  Wyiran-Morgn    3-28 

Details  under  title:  0„topii<  and  Miss  Smith 

Mon'ana  <T)    (76))   Flynn-Smith   ..  9-13 

North  of  the  Rio  Grande  McCrea-Mayo   S-27. 

Ditails  under  title:  Colorado  Temtory 

Perfect  Strangers    (88)   Rogers-Morcan  7-4. 

Pretty   Baby   Sco:t-Morgan   l-n 

Return  of  the  Frontiersmen   MacRar-Calhoun    ....  4-25 

Sergeant  York   (134)   Cooper-Brennan      ..  .Reissue. 

S'lver  lininn  (T>   Hjv  r-Bn'".!        ..       .  4-26 

Stage  Frirht    (110)   Wyman-Dietricli   7-4. 

Storm  Warning   Rngers-R'agan   12-5. 

Details   under  title:  Storm  Center 
Story  of  Seabiscuit.   The    (T)    (93)   Tempi?- McCallistcr   4-25. 

Details   under  title:  Always  Sweethearts 

Task  Force   (116)   Cooper-Morris    11-8 

This  Side  of  the  Law   Lindfors-Smlth   10-25. 

Details  under  tKle:  "Oeadloek" 

Under  Capricorn   (T)    (117)   Beroman-Cotten   9-27 

White  Heat   (114)   ragn»y-Mayo   5-23 

Young  Man  Wi  n  A  Horn   (112)   Doaglas-Bacall   7-18. 

  1948-49   

Colorado  Territory   (94)   McCrca-Mayo   6-11. 

Fountainhead,  The   (113)    Cooner-Neale   7-19. ...7-2. 

G-Man    (85)   Cagney   Reissue  .  6-18 

Girl  from  Jones  Beach,  The  (78)    Reagan-Mayo   5-24  .7-16 

Look  for  the  Silver  Lin  ng   (T)    (106)   .  .  Haver-Bolger   4-26  7-30 
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Your  Service  —  Out  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat'l   Film  Carriers 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  tliank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and   for  wrapping 
and  addressing  all  return  advertising. 

Wc  can  serve  al!  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St.,  Phila,  7 
I.Ocust  4  0100 

Member  National  Film  Carriers 
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ACADEMY  AWARD  WINNERS,  1949 

*  (Linematograpliu —  C^ofor 

"She  Wore  A  Yellow  Ribbon,"  Argosy  Pictures, 
RKO  Radio  (Color  by  Technicolor)  Winton 
Hoch. 

•  s^rt   ^t)irection —  C^oior 

"Little  Women,"  MGM  (Color  by  Technicolor) 
Cedric  Gibbons  and  Paul  Groesse.  Set  Decora- 
tion: Edwin  B.  Willis  and  Jack  D.  Moore. 


® 


(Sos  tu  me    ^j£)e  J  ia  n  in  a  —  C^o  It 


gning —  K^olor 

"Adventure  of  Don  Juan,"  Warner  Bros.  (Color 
by  Technicolor)  Leah  Rhodes.  Travilla  and 
Marjorie  Best. 


(^ctrtoo 


"For  Scent-Imental  Reasons,"  Warner  Bros. 
Cartoons  (Color  by  Technicolor)  Edward  Sel- 
zer,  producer, 

^t)ocumenturu    ^liort  Subject 

"So  Much  for  So  Little,"  Warner  Bros  Cartoons 
( Color  by  Technicolor )  Edward  Selzer,  pro- 
ducer. 


re 


©    litest  Scoring  oj?  a   ^Yjusicai  f-^ictu 

"On  the  Town,"  MGM  (Color  by  Technicolor) 
Rosier  Edens  and  Lennie  Hayton. 

•    (J^csl    Original  Storu 

"Babv  It's  Cold  Outside"  from  "Neptune's 
Daughter,"  MGM  (Color  by  Technicolor  I  music 
and  lyrics  by  Frank  Loesser. 

TECHNICOLOR  I 

IS  THE   TRADE   MARK  OF 

TECHNICOLOR  MOTION  PICTURE  CORPORATIC 

HERBERT  T.  KALMUS,  PRESIDENT  AND  GENERAL  MANAGER 


$3  per  Year 


25c  per  Copy 
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JOE  EXHIBITOR  SPEAKS 


Let9s  Work 


Together 


Showmanship 


/MOTHER 


^   •  •  •  9 


•  Victor  Record  tie-up  on 
Vaughn  Monroe  with 
11x14  counter  cards  in 
50  key  locations. 

©  Special  Plugs  —  radio 
news  editors  and  disc 
jockeys. 

©  College  and  School 
Papers  —  Reams  of  Pub- 
licity. 

•  Camel  Cigarette  tie-up 
in  400  dealers'  win- 
dows. 


•  1000  juke  box 
St.  Louis  area  to 
stickers  plugging 
roe  records  am 
Premiere. 

•  Quaker  Oats  tie-i 
200  grocery  stor« 
dows. 

•  Vaughn  Monroe! 
test  with  disc  jocl 
"VAUGHN  MONF 
MY  FAVORITE  S 
BECAUSE"  .  .  .  $\ 
KXCK. 


VAUGHN  MONR 


PAR  AMOUNTS,  LOS  ANGELES  and  HOLLYWOOD  •  FOX,  SAN  FRANCISCO  •  MAI 
BOSTON  •  TABOR,  ALADDIN  &  WEBBER,  DENVER  •  IMPERIAL,  CHARLOTTE  •] 


UHE  fcgsk  REPUBLIC 

ter  exploitable  values ! 


:lest  with  Harring- 
&  Richardson  Arms 
npany  .  .  .  entry 
oiks  in  Ambassador, 
>   Missouri  and  St. 
ts  lobbies.  Displays 
tix,  Baer  &  Fuller, 
•d  Sporting  Goods, 
i  dman  Sporting 
ds  and  Sport  Show. 

ial  1  5-minute  show 
itation  WIL  —  'A 


jte   To   Va  u  g  h  n 

oiroe.' 


in  Irucohr! 


VAUGHN  MONROE 


in  MAX  BRAND'S  FAMOUS  ADVENTURE  NOVEL 


"SINGING  GUNS" 


TRUCOLOR 


co-starring  ELLA  RAINES  WALTER  BRENNAN  *  WARD  BOND  with  JEFF  COREY -BARRY  KELLEY  Screen  Play  by  Dorrell  and  Stuart  McGowan 
Produced  by  PALOMAR  PICTURES  CORPORATION  .Associate  Producer-Melville  Tucker.  Directed  by  R.G.Springsteen*  ABE  LYMAN,  Executive  Producer 


A    REPUBLIC  PRODUCTION 


, 1 RAMOUNT,  ATLANTA  •  PALACE,  TAMPA  and  JACKSONVILLE  •  JOY,  NEW  ORLEANS  •  PARAMOONT  &  FENWAY, 
I  UGH  •  METROPOLITAN.WASHINGTON  •  STANTON,  PHILADELPHIA  •  FLORIDA,  MIAMI  •  COLONY,  MIAMI  REACH 


NOT  1 


a 


NOT  2 


NOT  3 


tr 


NOT  4 


NOT  5 


NOT  6 


NOT  7 


NOT  8 


NOT  9 


TEN!  YES  TEN! 


M  G  M's  SAY  IT  WITH  PICTURES 

TRADE  SHOWS! 

Isn't  it  exciting  that  just  when  the  entire  trade  is  talking  about  M-G-M's  "ANN) 
GET  YOUR  GUN"  your  pal  Leo  tops  the  industry  headlines  with  more  SOC 
NEWS,  the  biggest  announcement  in  years!  Millions  of  dollars  in  BIG,  STAJ 
BRIGHT  M-G-M  pictures  are  ready  for  Trade  Showing!  One  right  after  anoth 
"M-G-M's  TERRIFIC  TEN"  will  bring  joy  to  showmen's  hearts!  As  usual,  it 
M-G-M  that  comes  through  with  pictures,  just  when  this  industry  needs  th 
M-G-M  shot-in-the-arm !  These  ten  pictures  are  ready,  they've  been  previewed  a* 
they're  great!  The  Ten  Trade  Show  dates  are  set!  Read  all  about  them  next  wet  I 
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What  Are  You 
Doing  Today 
In  the  Fight 
for 
REPEAL 
Of  the  Unfair 
Admission  Tax? 


FILM  BULLETIN — An  Independent  Motion  Picture 
Trade  Paper  published  every  other  Monday  by  Film 

I  Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  35  West  53rd  St.,  New  York, 
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WORK  TOGETHER  FDR  SHOWMANSHIP! 

April  19.  1950 

Mr.  Mo  Wax, 
FILM  BULLETIN 

Dear  Sir: 

We  all  know  that  20th  Century-Fox  grabbed  the  loose  ball  and  ran  for  a 
touchdown  when  it  started  those  Showmanship  Meetings  all  over  the  country. 
But  that  didn't  sew  up  the  ball  game  by  a  long  shot.  What  Fox  did  just 
sparked  this  team  of  ours  to  realize  that  we  re  in  a  real  battle  and,  unless  the 
whole  gang,  linemen  and  the  backfield  alike,  push  together,  we  might  lose  the 
game  to  the  opposition.    And,  boys,  they're  plenty  tough. 

What  I'm  trying  to  say  is  that  we  in  this  movie  business  have  to  be  using 
all  our  energy  and  all  our  ingenuity  to  revive  the  public's  interest  in  movie- 
going.  And  the  best  way  to  do  that  job  is  by  drawing  the  most  out  of  the 
pictures  we  g?t  to  play,  by  capitalizing  that  old  football  expression,  "the  best 
defense  is  a  jsood  offense'  .  which  is  another  way  of  saying  we  need  plenty  of 
good,  old-fashioned,  two-fisted  SHOWMANSHIP  to  lick  television,  night  base- 
ball and  all  the  other  movie  competitors. 

I  wouldn't  want  the  readers  of  your  worthy  FILM  BULLETIN  to  get  the 
notion  that  I'm  one  of  those  blue-funk  pessimists  who  imagines  that  the  bot- 
tom is  dropping  out  of  our  particular  business.  All  you  have  to  do  is  look  at 
the  slump  in  baseball  s  opening  day  attendance  to  realize  that  the  condition  of 
our  boxoffices  is  not  entirely  associated  with  a  lack  of  enthusiasm  for  movies. 
The  good  old  American  buck  has  become  a  bit  scarcer,  that's  all.  And  that 
means  we  have  just  one  more  competitor  —  the  grocery  store. 

All  this  adds  up  to  the  obvious  conclusion  that  we  have  to  work  harder. 
Each  exhibitor  has  to  understand  that  it's  high  time  he  picked  his  pants  up 
off  the  chair  and  went  back  to  pushing  the  fundamentals  of  showmanship. 
But  we  must  avoid  acting  like  a  team  of  horses  all  pulling  in  opposite  direc- 
tions and  going  nowhere.  If  we  are  to  make  an  all-out  showmanship  effort, 
let's  do  it  by  working  in  some  degree  of  unity  in  order  to  get  maximum  results. 

Briefly,  my  thought  is  that  the  whole  industry  should  coordinate  its  effort 
on  both  a  national  and  a  local  level,  in  each  city,  each  town.  The  distributors, 
first  of  all,  should  organize  and  centralize  their  plans  for  institutional  show- 
manship, rather  than  have  each  individual  company  embark  on  its  own  cam- 
paign in  this  field.  Fox  set  a  pattern  in  its  offer  to  share  the  cost  of  institu- 
tional ads  in  newspapers  and  it  presented  a  couple  of  prepared  ads.  Now, 
perhaps  Metro  or  Paramount  will  come  forward  with  some  other  type  of  cam- 
paign to  stimulate  moviegoing.  It  seems  to  me  that  the  agile  advertising 
brains  available  to  all  the  film  companies  should  be  coordinated  to  work  out 
ONE,  BIG,  BROAD,  EFFECTIVE  plan  that  would  be  offered  to  exhibitors  as 
an  industry-wide  program,  not  just  to  those  who  play  a  particular  product. 

As  for  showmanship  by  the  exhibitors,  I  say  a  far  better  job  will  be  done, 
by  and  large,  if  there  is  some  organized  effort  by  all  those  theatres  having  a 
common  audience.  A  step  in  this  direction  has  already  been  taken,  I  sec  by 
the  trade  papers,  in  New  England,  California  and  Eastern  Pennsylvania.  In 
those  areas,  some  timid  moves  are  being  made  toward  coordinating  the  show- 
manship campaigns. 

That  sounds  good,  but  1  only  hope  thev  don't  try  to  take  in  too  much 
territory.  In  a  town  of  five  theatres  or  a  cilv  of  five  hundred,  using  the  same 
newspapers,  the  same  radio  and  television  stations  and  the  same  billboards  to 
advertise  their  pii  tun  s,  the  exhibitors  should  have  enough  common  sense  to 
sit  down  together  to  plan  a  cooperative  institutional  campaign  and  to  share 
the  cost  proportionately.  By  such  joint  efforl  and  expenditure,  they  could 
make  a  real,  resoundinff  splash,  whereas  if  each  exhibitor  tries  his  own  in- 
dividual campaign  ii  will  have  the  effeel  of  a  mere  drip-drop  on  the  public's 
consciousness. 

Of  course,  there  is  the  angle  too,  thai  organized  groups  of  exhibitors  can 
command  far  more  cooperation  from  newspapers  than  thev  are  getting  todaj 
by  individual  approach.  And.  isn't  it  pitiful  what  little  help  is  afforded  our 
industry,  despite  its  heavv  advertising  expenditures,  b\  mos1  of  the  countrj  - 
press ! 

The  situation  today  is  serious  enough  for  both  distributors  and  exhibitors 
to  put  aside  all  tlie  ill-feeling,  the  pettj  rivalries  ami  sharp  competitive  prac- 
tices of  the  past  in  order  to  sustain  our  business.  We  can  accomplish  that 
best,  I  say,  by  teamwork,  l>v  pulling  together  where  we  have  common  interests. 

Sincerely  yours, 

JOE  EXHIBITOR. 
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RKO  DIVORCE  DEADLINE  SET 
BACK  OVER  GOV'T  OPPOSITION 


Over  Government  objections  that  RKO 
was  trying  to  have  its  cake  and  eat  it, 
the  U.  S.  Statutory  Court  last  Wednes- 
day (19th)  set  back  the  RKO  deadline 
for  divorcement  to  Dec.  31,  1950,  repre- 
senting the  second  stay  for  the  company 
in  concluding  its  operations  as  a  distri- 
butor-exhibitor since  it  entered  into  a 
consent  decree  with  the  Government. 
First  postponement  was  from  Nov.  8, 
1949,  to  May  8,  next. 

In  an  open  hearing,  RKO  pleaded  "un- 
foreseen and  unforeseeable"  financial 
difficulties  which  had  cropped  up  since 
last  November  to  make  divorcement  next 
month  virtually  disastrous  for  the  com- 
pany. RKO  counsel  William  O.  Donovan 
asked  for  an  extension  to  Feb.  8,  1953, 
the  same  date  set  for  Loew's,  Warner 
Bros,  and  20th  Century-Fox  in  the  most 
recent  District  Court  decree. 

The  Government  proposed  that  the 
court  appoint  a  trustee  to  direct  imme- 
diate divorcement  for  the  company.  It 
charged  that  RKO  was  seeking  to  gain 
the  benefits  it  received  under  the  consent 
decree,  along  with  its  immunity  as  a 
non-defendant,  plus  the  additional  advan- 
tages it  might  have  obtained  in  a  court 
battle.  Charges  by  the  Department  and 
a  minority  stockholder  that  the  extension 
merely  served  the  interests  of  principal 
stockholder  Howard  Hughes  were  denied 
by  the  latter's  attorney,  who  declared 
that  Hughes'  only  consideration  in  the 
case  was  to  protect  all  the  stockholders. 

Earlier,  the  Government  faced  the 
prospect  of  more  court  action  with  the 
Big  Three.  Having  failed  to  appeal  the 
recent  Statutory  Court  decree,  the  Little 
Three  —  Columbia,  Universal  and  United 
Artists  —  became  subject  to  the  judg- 
ment as  a  final  decree  on  April  lO.  Not 
so,  however,  the  remaining  three  defen- 
dants in  the  11-year-old  industry  anti- 
trust case.  Just  before  the  deadline  for 
filing  appeal,  Warners  and  20th-Fox  join- 
ed with  Metro  to  appeal  the  ruling  and 
the  Department  of  Justice  immediately 
came  back  with  a  counter  appeal.  WB 
and  20th-Fox  made  the  move  so  that  a 
poor  would  be  open  to  them  for  a  last 
ditch  stand  before  the  U.  S.  Supreme 
Court  in  case  current  negotiations  to- 
ward a  consent  agreement  with  the  Gov- 
ernment fell  through.  Loew's  has  refus- 
ed to  talk  turkey  with  the  Department, 
choosing  instead  to  fight  it  out  before 
the  high  court  on  the  basis  that  the 
'monopoly  has  been  ended  and  the  cur- 
rent state  of  the  industry  precludes  the 
necessity  of  divorcement. 

Ignoring  the  Fox  and  Warner  appeals 
hat  reduction   in   theatre  holdings  can 
)e  effected  to  a  point  where  the  courts 
-an  be  satisfied  that  no  monopoly  exists, 
he  Government  called  for  a  50  per  cent 
slash  in  the  three  year  divorcement  per- 
Aod  ordered  by  the  District  Court.  The 
/department   contended   that   the  three 
Year  period  only  served  as  a  "period  of 


grace  during  which  the  defendants  may 
garner  additional  profits." 

The  Government  took  exceptions  to 
three  other  "errors"  in  the  District  Court 
decree.  It  called  for  an  injunction  against 
any  theatre  expansion  until  divorcement 
is  completed;  a  ban  on  "making  or  en- 
forcing any  agreement"  restricting  any 
other  exhibitor  from  acquiring  theatres, 
and  a  90-day  deadline  for  presenting  di- 
vorcement plans  instead  of  the  six-month 
period  granted. 


ELLIS  ARNALL 

Funds  for  the  Indies 


ARNALL  LEADS  INDIES  DRIVE 
FOR  RFC  PRODUCTION  LOANS 

Efforts  to  get  Reconstruction  Finance 
Corp.  funds  to  .finance  independent  pro- 
duction reached  a  high  point  as  several 
inde  producers  applied  for  loans  follow- 
ing meetings  with  top  RFC  officials. 
Spearheading  the  action  was  SIMPP  pres- 
ident Ellis  Arnall,  who  arranged  and  sat 
in  on  the  meetings,  visited  President  Tru- 
man along  with  producer  Samuel  Gold- 
wyn,  and  met  with  Democratic  national 
committee  toppers,  in  the  most  intensive 
drive  yet  for  financing  inde  production. 

Although  RFC  has  maintained  a  policy 
of  refusing  film  production  loans,  Arnall's 
campaign  was  designed  to  get  the  RFC 
to  alter  its  long-standing  policy  of  re- 
fusing to  grant  film  production  loans. 
His  strategy  is  to  "bring  in  substantial 
independents  and  show  the  Corporation 
they  are  good  loan  risks."  Two  of  the 
independents,  Sam  Bischoff  and  Harry 
Sherman,  appeared  in  Washington  for 
talks  with  the  RFC.  Grad  Sears,  presi- 
dent of  United  Artists,  also  journeyed 
to  the  capital  to  explain  to  RFC  officials 
the  workings  of  distribution. 


JOHNSON'S  JACKSON  BEGINS 
PROBE  OF  H'WOOD  MORALS 

The  newest  Hollywood  probe  got  un- 
der way  last  week  as  Judge  Stephen  S. 
Jackson,  the  man  named  by  Senator  Ed 
Johnson  to  investigate  the  film  capital's 
morals,  met  with  Dore  Schary  in  the 
M-G-M  studio  chief's  capacity  as  chair- 
man of  the  Motion  Picture  Industry 
Council  public  relations  committee.  The 
talks  were  exploratory,  Schary's  office 
announced,  and  both  parties  "expressed 
mutual  satisfaction  over  the  results  of 
their  talk." 

Upon  starting  the  probe,  Jackson  first 
made  it  clear  that  he  was  opposed  to 
government  regulation  of  motion  pic- 
tures, adding  that  Sen.  Johnson  takes 
the  same  stand  and  would  call  for  Federal 
censorship"  only  as  a  last  resort."  He 
said  that  he  hoped  his  meetings  with  in- 
dustry executives  would  result  in  a  self- 
regulation  program  that  would  avoid 
Federal  controls,  "but  if  no  effective 
steps  are  taken,  some  one  has  to  take 
action  in  the  interests  of  the  American 
people." 

Judge  Jackson  is  not  new  to  the  indus- 
try. Some  years  ago,  he  acted  as  head 
of  the  MPAA's  Production  Code  Adminis- 
tration during  the  illness  of  Joseph 
Breen.  Before  that,  as  a  judge  in  New 
York  juvenile  court,  he  conducted  an 
investigation  which  resulted  in  the  ban- 
ning of  several  "immoral"  magazines 
from  newsstands.  Currently  a  special 
assistant  with  the  Federal  Security 
Agency,  he  was  assigned  by  the  Senate 
Interstate  Commerce  Committee  to  his 
present  task  of  uncovering  information 
to  back  Sen.  Johnson's  proposal  for  li- 
censing film  players  and  film  makers. 

Hearings  in  the  Senate  are  scheduled 
to  be  conducted  next  month. 

FIRST  QUARTER  FINDS  PARA 
DIVORCEES  IN  GOOD  SHAPE 

The  divorcees  were  gay  indeed  as  they 
offered  proof  that  they  can  get  along  very 
well  without  each  other.  First  came  Bar- 
ney Balaban's  report  to  Paramount  Pic- 
tures stockholders  estimating  a  net  of 
$1,400,000  for  its  first  quarter  of  opera- 
tion, exclusive  of  earnings  from  non- 
consolidated  subsidiaries,  like  Dumont. 
Shortly  thereafter,  Leonard  Goldenson, 
president  of  United  Paramount  Theatres, 
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estimated  consolidated  earnings  for  the 
same  period  at  $3,193,000  in  a  report 
mailed  to  stockholders  last  week.  Includ- 
ed in  the  envelope  was  a  dividend  check 
to  stockholders  representing  payment  of 
50c  per  share  on  common  stock,  25c  per 
share  to  holders  of  certificates  of  in- 
terest, with  the  remaining  25c  to  be  paid 
upon  conversion  into  stock. 

Goldenson  estimated  that  earnings  for 
the  first  quarter  of  1950  were  down  by 
about  18  percent  from  the  preceding 
year's  initial  quarter,  but  were  "up  sub- 
stantially" from  the  last  quarter  of  '49. 

He  reported  net  proceeds  of  $1,072,000 
during  the  first  three  months  of  195C 
from  disposition  of  wholly  owned  the- 
atres, as  well  as  a  commercial  property 
sale  in  San  Francisco  for  $111,000. 

REPUBLIC,  MONO  NETS  UP; 
TECHNICOLOR  SETS  NEW  HIGH 

Film  company  profits  trend  continued 
to  proceed  in  a  northerly  direction  as  Re- 
pub  ic  and  Monogram  bettered  last  year's 
comparable  net,  and  Technicolor  Corp. 
surpassed  the  reccrd  year  of  1948. 

Republic  reported  a  l?-week  net  of 
S200.0C0  after  all  charges  and  taxes,  top- 
ping the  comparable  13  weeks  ended  Jan. 
29,  1949,  by  about  $42,C00.  Tax  bite  for 
the  current  period  was  estimated  at  $195,- 
000;  for  the  '49  quarter,  taxes  took 
$165,000. 

Monogram  showed  a  black  figure  of 
$150,375  for  the  26  weeks  ended  D?c.  31, 
1949,  compared  with  a  net  less  of  $261,892 
for  the  same  period  the  preceding  year. 
Tightening  up  of  production  and  distribu- 
tion costs  was  reflected  in  the  fact  that 
the  current  half  year's  gross  was  a  mil- 
lion dollars  below  the  preceding  year's, 
$4,654,000,  compared  with  $5,647,000. 

Technicolor  continued  to  shatter  its  own 
records  in  profits,  volume  and  dividends 
paid.  For  the  year  ended  Dec.  31,  1949,  the 
company  rang  up  a  new  high  of  $2,354,000 
in  net  profit  after  all  deductions,  com- 
pared with  $1,775,000  in  1948.  New  marks 
were  also  set  in  gross  sales— $20,170,000, 
compared  with  $20,016,000  in  '48;  number 
of  features — 44  against  39,  the  previous 
high  (Dr.  Herbert  T.  Kalmus,  president 
of  Technicolor,  indicated  that  1950  will 
far  surpass  1949,  with  59  features  now 
being  produced,  in  preparation  or  under 
contract);  35mm  positive  print  output 
—267,327,907  feet  compared  with  1948's 
264,705,797  feet;  dividends  per  share  of 
capital  stock— $2,  to  a  total  of  $1,840,000, 
compared  with  1948,  $1.25  to  a  total  of 
$1,146,000. 


AKbllKATOK  HABIAN 

Will  lie  Set  a  Precedent? 


DEPINET  CALLS  COMPO  MEET 
MAY  8  FOR  FINAL  SETUP 

Temporarily  stalled  by  "unavoidable 
delays,"  the  all-industry  organization, 
Conference  of  Motion  Picture  Organiza- 
tions, will  meet  in  Chicago  May  8th  to 
complete  the  organization  of  COMPO. 
Principals  and  alternates  of  the  ten  char- 
ter member  organizations  that  have  rati- 
fied the  organizational  setup  and  financ- 
ing plan  for  COMPO  were  notified  of 
the  meeting  by  Ned  E.  Depinet,  national 
chairman,  by  wire  in  which  he  asked  the 
representatives  to  be  prepared  to  remain 
until  the  afternoon  of  May  9  "if  a  second 
day's  work  is  necessary  to  complete  the 
by-laws  and  other  organizational  setup." 

Representatives  of  the  following  organ- 
izations will  attend:  Allied  States,  ITOA 
of  New  York,  Metropolitan  MPTA, 
MPAA,  Motion  Picture  Industry  Council 
of  Hollywood,  Pacific  Coast  Conference 
of  Independent  Theatre  Owners,  Society 
of  Independent  Motion  Picture  Producers, 
TOA,  Committee  of  Trade  Press  Pub- 
lishers, and  Variety  International. 


EARLY  BIRD'  EVE,  PRICE  VS.  TV 

In  a  shrewdly  calculated  move  to 
entice  price-minded  moviegoers  and 
the  TV  crowd  before  they  settle  in 
that  comfy  chair  at  home,  Para- 
mount's  Harry  Botwick  last  week 
initiated  an  "early  bird"  evening 
price  for  Ihe  Nixon  Theatre  in  Phil- 
adelphia. Prices  were  reduced  to 
47c  from  a  55c-65c  evening  admis- 
sion during  the  hour  between  6.30 
and  7.30  p.  m.,  normally  the  slowest 
period  for  a  two-an-evening  house. 
The  innovation,  reportedly  the  ini- 
tial attempt  to  speed  up  the  "dead 
period"  in  a  non-continuous  run 
house,  corresponds  to  the  "early 
bird"  morning  prices  in  some  of  the 
Broadway  theatres. 


FABIAN  1ST  EXH]B-A7B]TRAT0.1 

Advocates  of  inter-industry  arbi- 
trators will  have  their  thesis  test 
ed  for  the  first  time  when  Si  H.  I'a 
bian,  head  of  the  large  chain,  will 
act  as  sole  arbitrator  in  a  Connec- 
ticut clearance  case.  Both  parties, 
Elmwood  Theatre  Corp.,  and  the 
five  major  distributors,  agreed  to 
take  the  case  out  of  court,  and 
named  the  prominent  exhibitor  to 
arbitrate  the  matter,  marking  the 
first  time  a  member  of  the  industry 
has  acted  in  this  capacity. 


E-L'S  BRANDT 

Starch  for  the  lioxoffice 


UNIVERSAL,  EAGLE  LION  HOP  01 
SHOWMANSHIP  BANDWAGON 

The  showmanship  bandwagon  was  ge 
ting  quite  crowded.  Latest  of  the  filr 
companies  to  jump  on  were  Universa 
International  and  Eagle  Lion. 

In  a  joint  announcement,  presiden 
Nate  J.  Blumberg  and  sales  vice  presiden 
William  A.  Scully  disclosed  that  U-I  ha. 
launched  its  "Big  Push"  on  April  16  an' 
would  concentrate  on  an  all-out  effort  tl 
inspire  new  enthusiasm  in  the  industr. 
and  in  its  product. 

In  the  intensive  campaign,  which  wi] 
last  through  July  29,  U-I  will  push  th 
slogan,  "Enthusiasm  Pays  Off"  to  se! 
the  idea  that  "Movies  Are  Better  Tha 
Ever."  Blumberg  and  Scully  paid  tribut 
to  the  spade  work  being  done  by  COMP( 
and  20th  Century's  showmanship  meei 
ings. 

Sounding  the  call  for  extensive  point 
of-sale  exploitation  and  advertising  t 
put  some  starch  into  limp  box-offic 
grosses,  Leon  Brandt,  Eagle  Lion  direci 
tor  of  advertising  and  publicity,  sug 
gested  that  advertising  budgets  be  rci 
aligned  to  divert  funds  used  for  ineffec 
live  outsized  ads  in  newspapers  to  a  mor 
practical  and  beneficial  purpose.  Th 
funds,  he  said,  could  be  "much  more  gain 
fully  employed  to  support  additional  mar 
power  in  the  field,  lending  added  strengt] 
to  point-of-sale  selling,  adding  personm 
in  home  offices  and  the  studios,  as  wel 
as  added  sums  for  use  in  trade  papers, 
which  have  proven  themselves  to  genei 
ate  the  maximum  excitement  and  sel 
ing  force  with  exhibitors." 

MARYLAND  CENSOR  CLAIMS 
MOVIE  MORALS  HIT  NEW  LOW 

Without  official  censorship  the  motio 
picture  industry  would  bring  down  upo 
itself  a  devastating  plague  of  public  cor 
demnation,  according  to  Sydney  R.  Traut 
chairman  of  the  Maryland  Board  of  M( 
tion  Picture  Censors.  The  Maryland  cer 
sor  believes  the  product  from  the  rtf 
tion's  film  capitol  has  hit  an  "all-tim 
low"  morally,  notwithstanding  numerou 
state  and  local  censor  boards  in  operr 
tion  today. 

Traub's  statement  came  as  a  result  o 
the  Louis  de  Rochemont-Film  Classic 
suit  to  be  heard  in  the  Federal  Cour 
in  Atlanta,  requesting  the  reversal  of  th 
U.  S.  Supreme  Court's  decision  in  191 
sustaining  the  legality  of  censorship  o 
motion  pictures.  Opposing  the  propose 
legal  action,  Traub  claims  many  produc 
ers  have  junked  the  self-regulator 
production  code,  citing  National  Legio: 
of  Decency  figures  to  show  that  abou 
20%  of  the  films  made  in  the  U.  S.  hav- 
been  labelled  "morally  objectionable." 
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ANNIE  GET  YOUR  GUN1  A  GREAT,  GREAT  SHOW  &  SENSATIONAL  BOXOFFICE! 

Rates  •  •  •  •  generally 


M-G-M 

107  minutes 

Betty  Hutton,  Howard  Keel,  Louis  Cal- 
hern,  Edward  Arnold,  Keenan  Wynn,  J. 
Carroll  Naish,  Clinton  Sundberg,  Benay 
Venuta. 

Directed  by  George  Sidney. 

If  there's  anyone  who  feels  like  sing- 
ng  the  blues  over  the  state  of  the  movie 
business  —  just  let  him  take  a  gander 
nt  "Annie  Get  Your  Gun."  He'll  be  sing- 
ing, "There's  No  Business  Like  the  Movie 
Business,"  for  here  is  the  most  powerful 
Doxoffice  stimulant  the  industry  has  had 
n  years.  Metro  really  shot  the  works 
,>r  this  one.  They  have  made  musicals 
sefore  that  were  equally  big  and  lavish 
md  colorful  —  but  none  so  bountiful  in 
oyous  entertainment  as  this.  The  spon- 
aneous  ripple  of  enthusiasm  that  greet- 
ed its  press  showing  was  shared  by  this 
reviewer  who  .regards  it  as  absolutely  the 
inest  musical  ever  made.  With  its  107 
ninutes  crammed  full  of  feet-stomping 
;ong  numbers,  exuberant  humor,  flashi- 
ng movement  and  stunning  opulence, 
here  is  no  question  that  this  is  it  — 
aire-fire,  gilt-edged  entertainment  —  the 
mash  boxofflce  hit  of  the  year! 
i  To  begin  with,  the  renowned  Irving 
Jerlin  stage  show  provided  a  gold-mine 
)f  movie  material.  And  in  lifting  this 
;aga  of  Annie  Oakley,  lock,  stock  and 
)arrel,  to  the  screen,  producer  Arthur 
i^reed  and  director  George  Sidney  exer- 
ised  great  skill  and  judgment  in  retain- 


ing every  bit  of  its  fine  breezy  sparkle 
and,  without  any  major  changes,  making 
it  bigger  and  better  in  every  respect. 
The  gags  are  funnier,  the  music  more 
boisterous,  the  whole  production  more 
spacious  and  eye-appealing  in  a  sump- 
tious  Technicolor  dress. 

And  considering  that  this  was  one 
stage  show  that  had  the  payees  lined  up 
eager  for  tickets  at  phenomenal  prices, 
it  is  a  significant  boost  to  the  motion  pic- 
ture medium  that  makes  the  show  avail- 
able to  everyone  in  every  town  and  ham- 
let for  the  modest  price  of  a  movie  tic- 
ket. 

Those  imperishable  songs  by  Irving 
Berlin  are,  of  course,  one  of  its  most  ob- 
vious assets.  Ten  of  them  in  all,  from 
such  familiar  ones  as  "Doin'  What  Comes 
Naturally"  and  that  theatre  anthem, 
"Show  Business,"  to  the  lesser  known, 
but  equally,  catchy  numbers  as  "Any- 
thing You  Can  Do"  and  "I'm  an  Indian, 
Too,'  fill  the  picture  to  overflowing  with 
delightful  melody  and  witty  (and  spicy) 
lyrics. 

The  continuous  round  of  songs  brings 
Betty  Hutton  to  the  fore  in  her  most 
expansive  role.  She  socks  each  ditty 
across  with  such  relish  and  abandon  that 
it  may  inspire  a  Congressional  investiga- 
tion to  discover  ways  and  means  of  har- 
nessing this  tremendous  fund  of  energy. 
As  the  love-sick  sharp  shooter  from  the 
hills,  she  romps  and  stomps  in  perpetual 
motion,  explodes  in  frantic  excitement 
and,  in  a  twinkling,  subsides  in  coy  and 


melting  sweetness.  In  short,  the  gal  is 
sensational. 

Baritone  Howard  Keel,  who  played  in 
the  stage  version,  exhibits  a  pleasing, 
virile  voice  and  gets  a  chance  to  really 
show  his  mettle  in  that  "Anything  You 
Can  Do"  number.  Louis  Calhern  as  Buf- 
falo Bill,  Edward  Arnold  as  Pawnee  Bill, 
Keenan  Wynn  as  the  press-agent  and  J. 
Carrol  Naish  as  Sitting  Bull,  all  join  in 
the  festivities  and  contribute  to  the  spirit 
of  fun  and  frolic  that  makes  this  picture 
such  a  rousing  good  time. 

STORY:  The  Buffalo  Bill  circus  on  tour 
picks  up  a  new  member  in  the  person  of 
Annie  Oakley  (Betty  Hutton).  She  can't 
read  very  well,  but  she  is  a  crack  shot. 
In  fact,  she  can  shoot  rings  around  Ho- 
ward Keel,  erstwhile  world  champion 
and  star  of  the  show.  After  she  scrubs 
some  of  the  dirt  off  her  face,  he  becomes 
aware  of  her  charms,  but  is  bitterly  jea- 
lous of  her  shooting  prowess.  This  feel- 
ing increases  until  they  have  a  violent 
quarrel  and  he  leaves  the  show  to  join 
up  with  their  rival,  Pawnee  Bill.  Betty 
goes  to  Europe  with  the  troupe,  where 
she  wins  medals  galore,  but  the  show 
doesn't  make  any  money.  Returning, 
Buffalo  Bill  plans  a  merger  with  the 
other  circus.  The  two  sharpshooters  are 
happily  reunited,  but  that  old  profession- 
al rivalry  flares  up  again  and  they  de- 
cide to  settle  their  differences  in  a  shoot- 
ing contest.  Then  Betty  finally  wises  up 
and  deliberately  loses  the  match  —  and 
wins  her  man.  ABRAMS. 


THE  DAMNED  DON'T  CRY'  CRAWFORD  GIVES  LIFT  TO  SORDID  MELODR  AMA 

lates  •  •  +  on  name  value;  more  where 


Warner  Bros, 
i  03  minutes 

foan  Crawford,  David  Brian,  Steve  Coch- 
an,  Kent  Smith,  Hugh  Sanders,  Selena 
loyle,  Jacqueline  de  Wit,  Morris  An- 
trum, Edith  Evanson,  Richard  Egan, 
limmy  Moss,  Sara  Perry,  Eddie  Marr. 
directed  by  Vincent  Sherman. 

A  scintillating  performance  by  Joan 
Crawford,  paralleling  her  "Mildred 
Merce"  and  "Flamingo  Road"  roles  both 
n  quality  and  type,  is  the  factor  that 
fts  this  sordid  melodrama  from  run-of- 
Ihe-mill  soap  opera  to  fairly  engrossing 
creen  fare.  Apparently  Miss  Crawford 
as  replaced  Bette  Davis  as  the  Burbank 
tudio's  principal  delineator  of  ruthless 
emininity.  She  has  a  role  tailored  to 
er  talents  as  the  small  town  drudge 
ho  walks  out  on  a  financially  incompe- 
nt  husband  to  climb  up  a  ladder  runged 
ith  double-crossing,  cheating,  oppor- 
-inism  and  murder,  to  gain  the  wealth 
nd  standing  she  seeks.  She  meets  a  lot 
f  other  unpleasant  characters  along  the 
ay;  in  fact,  the  film  is  devoid  of  a 
ingle  sympathetic  personality.  The  one 
idivdual  of  the  four  men  in  her  life 
ho  might  attain  that  status,  Kent  Smith, 

such  a  milquetoast  that  the  film's  last 
aim  to  any  amiability  is  dissipated  in 
ie  malevolence  or  the  mawkishness  of 
ie  characters.  Despite  the  distasteful- 
ess  of  the  roles,  however,  there  is  a  cer- 
lin  fascination  and  not  a  little  suspense 
i  watching  them  go  through  their  paces, 
verything   is  done  on  a  grand  scale: 


exploited 

the  crime  syndicate  headed  by  David 
Brian  is  the  biggest  in  the  country;  the 
settings  are  truly  sumptuous;  Miss  Craw- 
ford's costumes  are  sleek  and  stunning. 
Although  the  story  skirts  the  edge  of 
credibility  more  often  than  not,  the  flash- 
es of  action  are  swift  and  sure.  The  star 
takes  some  of  the  hardest  slaps  from 
the  husky  Brian  ever  dealt  a  woman  on 
the  screen  and  the  welts  that  rise  up 
on  her  face  look  real  enough  to  hurt. 
There  are,  however,  talky  stretches  that 
make  the  103-minute  running  time  seem 
at  least  that  long.  Commercially,  it  has 
the  virtue  of  being  both  a  "woman's  pic- 
ture" and  a  suitable  entry  for  the  action 
spots.  It  is  strictly  adult  fare  and  fami- 
ly houses  should  watch  this  carefully  to 
avoid  adverse  criticism  from  their  pa- 
trons. In  the  transient  and  action  thea- 
tres, where  exploited,  grosses  might  be 
very  good. 

As  the  "heroine"  of  "The  Damned 
Don't  Cry,"  Miss  Crawford  has  a  field 
day,  emotionally  and  pictorially.  The 
four  men  who  shape  her  life  are  David 
Brian,  a  ruthless  crime  syndicate  chief 


BOXOFFICE  RATING 
•  Poor 
•  •  Average 
•  •  •  Good 

•  •  •  •  Excellent 

Please  note  that  the 
rating  often  varies  for 
different  types  of  Theatres 


with  a  dilletante's  taste;  Kent  Smith,  a 
mild-mannered  accountant  who  becomes 
the  syndicate's  "bookkeeper";  Steve  Coch- 
ran, a  rebellious  henchman  of  Brian's, 
and  Richard  Egan,  her  blustering,  inept 
husband.  Jerry  Wald's  production  values 
are  topflight. 

STORY:  When  her  young  son  is  killed 
by  a  truck,  Joan  Crawford  leaves  the 
seamy  oil-town  home  in  which  she  lives 
with  her  husband  and  his  parents.  She 
becomes  a  model  in  a  dress  house,  learns 
where  to  take  out-of-town  buyers,  and 
ingratiates  herself  with  a  gambling  house 
owner  when  she  persuades  accountant 
Kent  Smith  to  straighten  out  the  books. 
Through  her  efforts,  Smith  becomes  the 
accountant  for  David  Brian's  nationwide 
crime  syndicate  and  although  he  asks  her 
to  marry  him,  she  drops  Smith  to  set  her 
cap  for  Brian.  The  latter  transforms  her 
into  a  cultured  and  sought-after  society 
leader.  When  he  learns  of  a  rebellion 
in  his  organization  by  Steve  Cochran, 
Brian  sends  her  to  check  on  Cochran 
and  gain  his  confidence.  In  the  process, 
she  falls  in  love  with  Cochran.  Feeling 
she  is  double-crossing  him,  Brian  follows 
her,  beats  her  brutally  and  kills  Cochran, 
but  she  escapes  to  the  home  she  had  ori- 
ginally left.  Smith  tips  off  the  police 
that  Brian  is  the  killer,  then  arrives  to 
take  her  away,  but  Brian  confronts  them 
and  in  the  ensuing  showdown,  she  is 
wounded  seriously  and  Brian  is  killed. 
The  audience  is  left  to  decide  whether 
she  will  recover  and  run  away  again  from 
the  miserable  existence  facing  her. 
BARN. 
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'SUNSET  BOULEVARD'  SUPERIOR  ADULT  DRAMA  WILL  BE  SURPRISE  HIT 

Rates  •  •  •  or  better  generally 


Paramount 
110  minutes 

William  Holden,  Gloria  Swanson,  Erich 
von  Stroheim,  Nancy  Olson,  Fred  Clark, 
Lloyd  Goug-h,  Jack  Webb,  Franklyn  Far- 
num,  Larry  Blake,  Charles  Dayton,  Cecil 
B.  DeMille,  Hedda  Hopper,  Buster  Kea- 
ton,  Anna  Q.  Nilsson,  H.  B.  Warner,  Kay 
Evans,  Jay  Livingston. 
Directed  by  Billy  Wilder. 

Here  is  a  very  unusual  picture,  a  sur- 
prise hit.  You  might  expeci  that  a  story 
about  Hollywood,  with  a  title  referring 
to  that  town's  "schlepp  row,"  would  be  a 
cream-puff  affair  of  fluffy  cuties  and  fool- 
ish inanity.  Instead,  "Sunset  Boulevard" 
unfolds  as  a  trenchant  melodrama  strip- 
ped bare  of  glamour  that  will  hold  adult 
audiences  in  rapt  attention.  This  picture 
is  many  things;  a  fascinating  history  of 
the  movies,  a  sardonic  revelation  of  Sep- 
tember passion,  a  gripping  study  of  mad- 
ness. However  you  classify  it,  it  most 
certainly  is  not  juvenile  entertainment. 
For  there  is  a  mature  sophistication  here 
that  is  strictly  for  grown-ups.  And  as- 
suming that  there  is  a  large  audience 
clamoring  for  more  adult  entertainment, 
this  is  a  vastly  superior  drama,  sure  to 
rake  in  some  of  the  season's  biggest 
grosses. 


Word-of-mouth  on  this  picture  should 
be  extraordinary,  stemming  not  so  much 
from  its  sophisticated  theme,  but  more 
because  it  brings  back  to  the  screen  an 
almost  legendary  personage  Gloria 
Swanson.  And  her  role,  as  the  queen  of 
the  silent  flickers  attempting  a  come- 
back, is  so  cleverly  cut  to  measure  and 
she  plays  it  so  persuasively,  that  it  al- 
most seems  that  she  is  playing  herself. 
But  obviously  she  is  not,  for  the  lady  in 
the  picture  is  a  demented,  imperious  crea- 
ture, suffering  from  wild  delusions  and  a 
touch  of  nympho.  Her  unrestrained, 
hammy  gestures  are  wonderfully  in 
character  and  she  includes  a  Charlie 
Chaplin  burlesque  that  is  delightful.  Miss 
Swanson's  glittering  presence  ought  to 
bring  out  many  patrons  who  haven't  at- 
tended the  theatre  in  years.  And  no 
doubt  her  performance  will  boom  an 
"Oscar  for  Swanson"  movement. 

As  servitors  under  her  autocratic 
thumb,  William  Holden,  a  second-rate 
screenwriter,  and  Erich  von  Stroheim,  her 
faithful  butler,  are  brilliantly  cast  and 
the  many  movie  luminaries  playing  them- 
selves, such  as  C.  B.  DeMille,  add  effec- 
tive touches  of  realism.  The  wealth  of 
weird  atmosphere,  the  decadent  mood 
and  the  tight,  stringent  dialogue  bring 
further  stature  to  that  "Lost  Weekend" 


team,  Charles  Brackett  and  Billy  Wilder 
who  wrote,  produced  and  directed  thij 
fine  picture. 

STORY:  Gloria  Swanson,  as  "Norm; 
Desmond,"  a  star  of  the  silents,  hire 
William  Holden,  a  penniless  writer,  I 
"polish"  a  script  that  she  has  written 
With  it  she  plans  to  make  a  come-bacl 
in  a  picture  to  be  directed  by  DoMilk 
Holden  is  aware  that  the  scnpt  is  ridicu 
lous,  but  he  needs  the  money.  He  stayi 
at  her  musty  old  mansion  under  th 
watchful  eye  of  her  slave-like  butler  am 
first  ex-husband,  Erich  von  Strohsim.  Sh< 
showers  the  young  man  with  attentior 
buys  him  fancy  clothes  and  jewelry  am 
soon  proclaims  her  love  for  him.  H* 
prefers  to  live  his  own  life  and  be  wit) 
his  own  friends.  But  when  he  rebels 
she  attempts  suicide.  He  comes  runnin; 
back  and,  out  of  mingled  contrition  am 
cupidity,  he  remains.  Every  night  h 
sneaks  out  to  work  on  a  script  witl 
young  Nancy  Olson  and  their  associatioi 
soon  ripens  into  love.  This  causes  , 
flare-up  as  Holden  rudely  sends  Nanc; 
out  of  his  life  and  prepares  to  pack  u; 
and  leave.  Unable  to  let  him  go,  th 
actress  shoots  him  and  his  body  tumble 
into  the  swimming  pool.  The  police  am 
reporters  arrive  and,  now  completer, 
mad,  she  makes  a  grand  exit  before  thi 
grinding  newsreel  cameras.  ABRAMS. 


'A  WOMAN  OF  DISTINCTION'  EMBARRASSING  SLAPSTICK  FARCE 


Rates  •  •  on  name  value   evc?nt  in  actio 

Columbia 
85  minutes 

Rosalind  Russell,  Ray  Milland,  Edmund 
Gwenn,  Janis  Carter,  Mary  Jane  Saun- 
ders, Francis  Lederer,  Jerome  Courtland. 
Directed  by  Edward  Buzzell. 

For  pete's  sake,  don't  use  the  "Movies 
Are  Better  Than  Ever"  slogan  in  connec- 
tion with  this  picture!  Rosalind  Russell 
and  Ray  Milland,  who  are  old  enough  to 
know  better,  permit  themselves  to  be 
subjected  to  every  contrived  slapstick 
form  known  to  ihe  screen  in  "A  Woman 
of  Distinction"  The  ridiculous  shenani- 
gans executed  bv  the  stars  (and  vice 
versa)  occasionally  call  forth  a  few 
laughs,  but  more  often  merely  effect  a 
feeling  of  embarrassment  in  the  onlook- 
er. Milland  escapes  comparatively  light- 
ly, going  through  most  of  the  film  on 
the  receiving  end  of  an  oversized  hand- 
bag periodically  swung  by  Miss  Russell, 
and  wearing  an  undersized  riding  habit 
on  a  wierd  bicycle  ride.  The  rambunc- 
tious Rosalind,  however,  gets  the  works: 
she  struggles  to  climb  through  a  window 


n  spots 

as  a  water  hose  plays  on  her  bottom; 
she  careens  crazily  on  a  beauty  parlor 
chair;  she  is  the  victim  of  a  frenzied  hot- 
rod ride;  she  gets  a  mud  bath,  and  en- 
dures a  multitude  of  other  mishaps  that 
place  her  in  most  unflattering  positions 
and  the  spectator  in  a  most  uncomfor- 
table mood.  The  story,  apparently  in- 
tended to  be  one  of  those  clever  dignified- 
boy  -  chases  -  dignified  -  girl  -  into  -  un- 
dignified-situations affairs,  bogs  down  in 
a  mass  of  coincidences  and  "cute"  bits 
of  business  that  seldom  jell.  The  star 
names  and  possible  acceptance  of  the 
slapstick  comedy  among  the  least  dis- 
criminating audiences  may  result  in  fair 
enough  business  to  start,  but  poor  word- 
of-mouth  should  beat  this  down  to  size 
before  long.  It  is  n.g.  for  action  houses. 

In  addition  to  its  other  failings,  the 
film  shamefully  wastes  two  talented  sup- 
porting players,  Edmund  Gwenn  and 
Francis  Lederer.  The  former,  as  Miss 
Russell's  father,  skips  inanely  about  as 
an  elfin,  elderly  Cupid;  Lederer  occupies 
about  four  minutes  screen  time  and 
mouths  a  few  worried  phrases  as  a  pris- 
sy professor. 


STORY:  Avowedly  married  to  he 
career  as  a  dean  in  a  University,  Rosa 
lind  Russell  meets  Ray  Milland,  a  coloi 
less  British  astronomer  in  the  U.  S.  for  ; 
lecture  tour,  on  a  train  to  Boston  wher 
both  are  scheduled  to  speak.  Although 
they  have  never  met  before,  both  hav 
formed  opinions  of  the  other  throu^ 
newspaper  stories  arranged  by  Milland' 
press  agent,  Janis  Carter,  delegated  t 
give  his  personality  some  color.  The 
first  learn  each  other's  identity  whe 
they  are  besieged  by  reporters  as  the; 
get  off  the  train,  whereupon  Russe 
whacks  Milland  with  her  handbag  as  th 
flashbulbs  go  off  and  the  chase  begin; 
with  Milland  following  her  to  her  honu 
to  her  school,  to  her  mountain  retrea 
each  trip  resulting  in  the  handbag  smas.i 
and  newspaper  pictures.  The  university 
alarmed  at  the  publicity,  gets  word  thai 
a  little  girl,  adopted  by  the  unmarrie 
dean,  is  actually  her  child.  She  goes  uj 
to  defend  herself  before  the  board,  arn 
ed  with  the  adoption  papers,  but,  prodde 
by  her  father,  defies  the  board  as  sh 
realizes  that  she  prefers  marriage  to  Mi  | 
land  to  a  professional  career.  BARN. 


'CARGO  TO  CAPETOWN1  MINOR  SEA  MELLER  HAS  CRAWFORD  FOR  MARQUEE 

Rates  •  ®  generally  as  dnaller;  more  in 


Columbia 
80  minutes 

Broderick  Crawford,  John  Ireland,  Ellen 
Drew,  Edgar  Buchanan,  Ted  de  Corsia, 
Robert  Espinoza,  Leonard  Strong. 
Directed  by  Earl  McEvoy. 

Withheld  from  earlier  release  for  the 
obvious  purpose  of  capitalizing  Broderick 
Crawford's  anticipated  Academy  Award, 
"Cargo  to  Capetown"  will  certainly  dis- 
appoint those  who  acclaimed  him  in  "All 
the  King's  Men."  For  this  Columbia  of- 
fering is  a  minor  adventure  programmer 
in  which  the  Oscar-winner  plays  a  sup- 
porting role.  A  salt-encrusted  sea  story, 
"Cargo"  moves  nonchalantly  and  some- 
times nonsensically  through  a  series  of 


action  houses 

melodramatic  incidents  designed  solely  to 
quench  the  thirst  of  avid  action  fans. 
While  the  Crawford  name  will  have  some 
worth  on  the  marquee,  this  film  will  add 
no  new  laurels  to  his  crown,  nor  will  the 
theatres  that  play  it  draw  better  than  fair 
grosses.  Best  returns  will  be  realized  by 
action  houses. 

In  the  subordinate  role  of  chief  engi- 
neer, who  is  shanghaied  out  of  retire- 
ment, Crawford  delivers  a  sound  per- 
formance. The  major  role,  however,  is 
John  Ireland's,  as  the  hard-faced  skip- 
per, who  brings  his  ship  in  to  Capetown 
through  incredible  adversity.  Ellen  Drew 
does  nicely  as  the  lady  in  the  plot,  but 
her  final  choice  of  Ireland  as  a  mate  be- 
trays her  ignorance  of  the  fact  that  Craw- 
ford, when  this  film  was  produced,  was 


a  potential  Academy  Award  winner.  Eai 
McEvoy  s  direction  was  aimed  to  satisf 
the  Saturday  matinee  trade. 

STORY:  Lining  up  a  crew  for  his  rurt 
down  tanker,  skipper  John  Ireland  ;haj| 
hai's  his  old  friend,  Crawford,  who  hai 
retired  to  settle  down  ashore  with  E 
Drew,  who  also  used  to  play  nosies  w 
Ireland.  The  ship  sails  while  Ellen  i 
aboard  trying  to  get  her  intende;!  hu: 
band  off.  Through  a  series  of  wild  art 
wooly  experiences,  Ireland  finally  gets  M 
ship  to  Capetown  on  schedule,  but  on| 
after  he  has  married  Crawford  and  El 
len.  However,  as  the  ship  approach! 
port,  Crawford  realizes  that  the  skippa 
and  his  wife  are  really  for  each  orhej 
and  he  releases  her  from  their  marriafl 
contract.  TAYLOR. 
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Screenplay  by  HOWARD  DIMSDALE  •  Directed  by  CHARLES  LAMONT 


Produced  by  ROBERT  ARTHUR 


'THE  CAPTURE*  SPOTTY  CHASE  MELODRAMA  Hl.v^D  IN  MEXflCU 

Rates  •  •  generally  as  dualler;  slightly  m 


KKO  Radio 
81  minutes 

Lew  Ayres,  Teresa  Wright,  Victor  Jory, 
Jacqueline  White,  Jimmy  Hunt,  Barry 
Kelley,  Duncan  Renaklo,  William  Bake- 
well,  Milton  Parsons,  Frank  Matts,  Fe- 
lipe Turuch,  Edwin  Rand. 
Directed  by  John  Sturges. 

A  curious  combination  of  ingredients 
makes  "The  Capture"  a  dish  many  ex- 
hibitors will  eye  askance.  Essentially,  it 
is  a  chase  melodrama,  filmed  in  Mexico 
with  American  principals.  It  is  also  a 
love  story  with  some  unusual  ramifica- 
tions and  an  O.  Henryish  twist  to  the 
tale.  There  are  ove,rtones  of  psychology, 
j  too,  and  dashes  of  Mexican  folk  music, 
plus  some  excellent  and  some  mediocre 
photography.  Unfortunately,  in  all  this 
hash,  no  one  factor  stands  out,  and  the 
result  is  spotty  screen  fare  that  leaves 
the  spectator  curiously  unsatisfied.  The 
theme,  that  of  a  man  who  kills  a  sus- 
pected thief,  eventually  marries  his  wi- 
dow and  finally  finds  himself  in  exactly 
the  situation  the  dead  man  was  faced 
with  just  before  he  was  killed,  is  pro- 
vocative and  promising.  The  execution 
of  this  plot,  however,  fails  to  carry  out 
that  promise,  although  it  often  appears 
on  the  verge  of  fulfillment.  Boxoffice- 


ore  for  action  house 

wise,  it  is  to  be  feared  that  "The  Cap- 
ture" will  also  leave  much  to  be  desired. 
The  stars,  Lew  Ayres  and  Teresa  Wright, 
may  have  had  a  fair  number  of  f^ns,  but 
the  long  lapses  between  their  pictures 
have  not  helped  them  as  marquee  powers- 
The  neither-fish-nor-fowl  character  of  the 
film  won't  engender  any  significant  word- 
of-mouth  benefits,  although  many  may 
find  various  portions  of  the  picture  to 
their  liking.  Generally,  it  will  make  a 
fair  dualler,  best  suited  for  action  houses. 

As  the  man  in  the  dilemma,  Ayres  does 
a  creditable  job.  Miss  Wright  is  not  seen 
to  particular  advantage,  however,  and 
both  photography  and  the  type  of  role 
she  plays  are  largely  to  blame.  The 
former  often  makes  her  look  quite  plain 
and  unattractive,  and  she  fails  to  work 
up  sympathy  as  the  loveless  wife  of  the 
dead  man.  Victor  Jory,  as  a  kindly 
priest,  appears  sporadically  during  in 
numerable  flashbacks  and  seems  wasted 
in  the  brief  role.  Director  John  Sturges 
exhibits  spurts  of  talent,  but  has  failed 
either  to  pace  the  film  properly  or  to 
develop  characters  and  theme  to  their 
potentiality. 

STORY:  Lew  Ayres,  manager  of  an 
oil  camp,  is  persuaded  by  his  fiancee, 
Jacqueline  White,  to  set  out  alone  after 
a  payroll  robbery  suspect.  He  tracks 
him  down,  shoots  him  when  the  man  fails 


to  raise  both  hands  upon  his  demand, 
and  then  finds  that  the  suspect  couldn't 
raise  his  right  arm  because  it  was  brok- 
en. The  man  dies  before  he  can  be  tried 
and  although  he  is  acclaimed  for  the 
capture,  the  conscience-stricken  Ayres 
leaves  town,  riding  on  the  same  train 
that  carries  the  coffin.  Arriving  in  the 
man's  home  town,  Ayres  takes  on  the 
job  as  a  ranch  hand  for  his  vie  im's  wi- 
dow, Teresa  Wright,  who  lives  alone  with 
her  young  son.  When  she  learns,  with- 
out his  knowledge,  who  he  is,  she  rides 
him  unmercifully.  Eventually,  however, 
th3y  fall  in  love  ana  marry.  So  that  the 
boy  will  not  carry  the  onus  of  his  fa- 
ther's bad  name,  Ayres  returns  to  the 
oil  town  to  determine  the  dead  man's 
guilt  or  innocence  and  finally  traces  the 
robbery  to  Barry  Kelley.  In  the  en- 
suing scuffle,  Kelley  is  killed  and  Ayres 
flees.  In  the  chase,  he  rips  his  right 
hand  on  barbed  wire,  finds  it  is  paralyz- 
ed and  hides  out  in  Victor  Jory*s  mission. 
Cornered  finally  by  the  police,  who  send 
Wright  out  to  persuade  him  to  surrend- 
er, he  gets  set  to  shoot  it  out.  obsessed; 
with  the  idea  that  he  is  meeting  a  justi- 
fiable fate.  When  Wright  is  endangered 
by  the  bullets,  he  unconsciously  uses  his 
paralyzed  arm  to  protect  her.  The  action 
snaps  him  out  of  his  obsession  and  he 
goes  out  with  both  arms  raised  to  face 
trial.  BARN. 


'RAPTURE'  STUFFY  ROMANTIC  DRAMA  FROM  ITALY 

Rates  •  as  supporting  dualler 


Film  Classics 
79  minutes 

Glenn  Langan,  Elsy  Albiin,  Lorraine  Mil- 
ler, Eduardo  Cianelli,  Douglass  Dum- 
brille,  Goffredo  Alessandrini,  Harriet 
White. 

Directed  by  Goffredo  Alessandrini. 


"Rapture"  was  produced  in  Italy  at  the 
Scalera  Studios  with  a  cast  recruited 
mainly  from  Hollywood.  It  doesn't  quite 
reach  the  category  acceptable  in  art  hous- 
es, for  it  doesn't  have  the  realism  ex- 
pected by  devotees  of  the  better  foreign 
films.  On  the  other  hand,  as  general  film 
fare,  it  compares  unfavorably  with  do- 


mestic product.  Its  name  values  are  not 
impressive;  it  suffers  from  a  script  that 
is  oppressively  moribund;  its  sickly  sen- 
timental vapors  are  incongruous  to  its 
background  of  post-war  Italy.  The  photo- 
graphy is  good  and  a  mystic  atmosphere 
has  been  artfully  created  by  director  Gof- 
fredo Alessandrini,  who  also  is  in  the 
cast.  Glenn  Langan  is  excellent  as  the 
sculptor  and  there  is  good  work  from 
Elsy  Albiin,  Douglass  Dumbrille  and  Ed- 
uardo Ciannelli,  but  they  are  all  more  or 
less  swamped  in  the  cumbersome  script. 
A  considerable  amount  of  sex  has  been 
interpolated  into  the  picture  by  the  sim- 
ple expedient  of  filling  the  sets  with  nude 
torsos  —  carved  in  marble.  There  isn't 
anything  here  of  more  than  routine  in- 


MRS.  MIKE"  DEPRESSING  AND  ARTIFECEAL 

Rates  •  •  generally 


United  Artists  (Nassour) 
99  minutes 

Dick  Powell,  Evelyn  Keyes,  J.  M.  Kerri- 
gan, Angela  Clarke,  John  Mil.jan,  Nan 
Boardman,  Will  Wright,  Frances  Morris. 
Directed  by  Louis  King. 


"Mrs.  Mike"  falls  far  short  of  the  suc- 
cess of  the  novel  from  which  it  was 
idapted.  The  best-seller  by  Benedict  and 
Vancy  Freedman  was  an  engrossing,  real, 
stic  tale  of  the  hardships  experienced 
iy  the  Canadian  frontiersmen  in  1907, 
)ut  this  Nassour  production  for  United 
Artists  suffers  from  a  generally  depress- 


ing tone,  and  from  an  artificial  quality 
that  makes  it  difficult  to  a'vept  the  peo- 
ple or  the  story  as  being  real.  While 
screen  writers  Alfred  Lewis  Levitt  and 
DeWitt  Bodeen  have  utilized  m^st  of  the 
novel's  major  incidents,  director  Louis 
King  has  portrayed  them  as  a  succession 
of  rather  forced,  morbid  scenes  and  in 
slow-moving  style.  Boxo/Hce  returns  will 
be  fair,  at  best,  in  most  situations. 

Dick  Powell,  as  Sgt.  Mike  Kaniv.gan, 
and  Evelyn  Keyes  a.s  hi.s  wife,  Mrs.  Mike, 
turn  in  appealing  performances,  but  they 
never  succeed  in  making  the  spectator 
believe  in  them. 

STORY:  Not  fully  realizing  the  life  of 
a  Royal  Northwest  Mounted  policeman, 


APRIL    2  4  ,    1  9  5  0 


terest  as  program  support. 

STORY:  A  distant  glimpse  of  a  nude 
girl  diving  into  a  pool  inspires  Glenn 
Langan  to  carve  a  prize-winning  statua 
called  "Rapture."  When  he  finally  meets 
the  supposed  model,  Elsy  Albiin,  they  fall 
in  love,  despite  the  fact  that  she  is  men- 
tally unstable.  By  chance,  Langan  has 
a  brief  and  passionate  affair  with  Lor- 
raine Miller  and  is  astonished  later  to 
discover  that  she  is  Elsy's  sister.  Worse 
complications  develop  when  it  turns  out 
that  it  was  actually  Lorraine  who  had 
provide  his  artistic  inspiration.  Lor- 
raine tries  to  steal  him  from  her  sister, 
but  he  repulses  her.  All  seems  well,  un- 
til Elsy's  father  forbids  her  marriage, 
causing  her  to  commit  suicide.  YORK. 


Boston-bred  Evelyn  Keyes  marries  police- 
man, Dick  Powell.  To  get  to  Powell's 
post  and  also  the  newlyweds  home, 
they  travel  two  weeks  by  dog  sled  after 
leaving  the  train.  Miss  Keyes  finds  the 
post  small  and  without  a  physician.  When 
she  realizes  she  is  going  to  have  a  baby 
and  a  neighbor's  baby  is  born  dead,  Miss 
Keyes  insists  on  moving  to  a  larger  post. 
But  the  baby  is  born  without  the  aid  of 
a  doctor  halfway  between  posts.  At  the 
new  post,  the  terror  of  a  neighbor's  son 
losing  his  arm  and  a  diptheria  epidemic 
wiping  out  most  of  the  community,  in- 
cluding her  ow  n  child,  causes  Miss  Keyes 
to  leave  her  husband  and  his  country, 
but  they  are  reunited  again.  GRAN. 
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Short  Subjects 


FAORE  SCHARY'S  EXPLORATION  of 
the  '•Hollywood  Myth"  in  the  New- 
York  Sunday  Times  01  April  10. h  is  an 
engrossing  piece  of  articulate,  informa- 
tive writing.  The  Metro  production  chief 
minces  no  words  as  he  places  the  blame 
for  instigating  and  perpetuating  the  Hol- 
lywood stereotypes  bath  within  and  with- 
out the  industry.  "We  ourselves  are  re- 
sponsible for  a  goodly  part  of  our  own 
reputation,"  says  Schary.  "Th9  publici- 
ty departments  of  the  induslry  cultivated 
white  Rolls  Royces,  spoke  of  half-dressed 
women,  prepared  gag  shots  of  people 
.reading  newspapers  and  eating  lunch  in 
a  swimming  pool.  They  were  selling  gla- 
mour, and  they  created  a  folk  tale  in 
which  empty-headed,  vulgar  men  with 
thick  accents  sat  in  enormous  over-decor- 
ated offices  and  squandered  fortunes  on 
their  whims,  while  forgotten  writers, 
drawing  great  salaries,  made  adolescent 
passes  at  blond  secretaries  and  some- 
times got  bricked  up  in  reconstruction 
projects.  At  night,  of  course,  everyone 
went  home  to  houses  full  of  bear  rugs 
littered  with  unclad  women." 

This  stereotype  was  picked  up  by  news- 


WtBBSXJF^f^^.  ****** .  . 

CARDINAL  &  MOVIEMEN 


"Joe  Will  Have  His  Hands  FulV'—L.  B. 


papers,  novelists  and  other  extra-industry 
media  because  they  found  that  "American 
audiences  like  to  read  about  Hollywood 
scandals."  Unfortunately,  Schary  declares, 
"people  see  in  Hollywood  what  they  look 
for.  Newspaper  editors  and  reporters  are 
particularly  guilty  of  this  expectancy  er- 
ror where  Hollywood  is  concerned."  It 
has  been  Hollywood's  experience,  Schary 
notes,  that  newspaper  publicity  about  a 
star's  personal  life  has  never  helped  the 
boxoffice  and  has  often  hurt  it.  "When 
people  in  high  places  lose  favor  they  are 
not  re-elected,"  he  points  out.  "When 
motion  picture  stars  lose  favor,  their  pic- 
tures fail  and  they  get  fewer  parts.  Pro- 
ducers are  the  first  to  sense  this,  and 
scandals  are  rarely  exploited  by  indivi- 
dual producers  —  certainly  there  never 
is  any  exploitation  by  the  industry  as  a 
whole.  The  press  normally  does  a  much 
better  job  of  exploitation  .  .  ." 

Hollywood's  actual  standing  as  a  hard- 
working American  community  should  be 
stressed  wherever  and  whenever  possible, 
Schary  concludes.  More  personal  appear- 
ances by  stars  and  industry  personalities 
who  can  speak  intelligently  about  the 
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industry  is  one  way,  he  says,  adding  that 
M-G-M  is  sponsoring  a  series  of  lectures 
at  the  studio  for  new  players  warning 
them  against  "cliche  publicity  and  tawdry 
publicity,"  and  asking  them  to  "make 
their  public  conduct  a  little  more  digni- 
fied, a  little  less  scatterbrained. 

*  * 

TF  MORE  PROOF  is  needed  that  movies 
x  play  a  significant  role  in  our  educa- 
tional scheme,  perhaps  the  decision  of 
the  U.  S.  Army  Air  Forces  to  use  20th 
Century-Fox's  "The  Big  Lift"  as  an  "in- 
tegral part"  of  a  briefing  in  preparation 
for  an  important  military  operation 
should  be  stressed.  The  USAAF's  declar- 
ation that  it  will  use  the  film  in  prepar- 
ing for  its  largest  peacetime  airborne 
maneuvers,  "Exercise  Swarmer,"  marks 
the  first  time  that  a  commercial  feature 
film  has  been  utilized  in  briefing  for  a 
military  operation.  Described  as  a  "tac- 
tical application  of  the  Berlin  Airlift  un- 
der mock-combat  conditions,"  Exercise 
Swarmer  will  employ  about  600  planes 
and  60,000  troops  during  the  maneuvers, 
scheduled  to  take  place  April  25th. 

"The  Big  Lift"  was  filmed  in  Germany 
with  full  Air  Forces  co-operation  and 
dramatizes  the  conception  and  execution 
of  the  Berlin  Airlift. 


THE  DAY  THAT  AMERICAN  films 
A  penetrate  Russia's  iron  curtain,  Pre- 
mier Josef  Stalin  "will  have  his  hands 
very  full  indeed,"  M-G-M-'s  Louis  B. 
Mayer  told  more  than  a  thousand  persons 
at  the  55th  anniversary  dinner  of  the 
Jewish  War  Veterans  who  paid  tribute  to 
the  Metro  executive  for  his  "contributions 
to  the  dissemination  of  American  ideals 
and  principles  throughout  the  world 
through  the  medium  of  the  motion  pic- 
ture. '  Recipient  of  the  JWV's  Gold  Med- 
al of  Merit,  Mayer  held  the  spotlight 
among  other  notables  including  Francis 
Cardinal  Spellman  and  Eric  Johnston, 
president  of  the  Motion  Picture  Associa- 
tion of  America,  who  was  chairman  of 
the  observance. 

"America  has  become  the  custodian  of 
freedom,  human  dignity  and  economic  se- 
curity, and  must  remain  so  at  any  cost," 
•ho  ,70teran  film  man  declared.  "The 
American  motion  picture  has  much  to  be 
proud  of  in  its  record  of  achievements. 
It  reflects  the  fundamental  concepts  of 
the  democratic  freedom  that  gave  it 
birth.  It  could  have  flourished  only  un- 
der our  system  of  free  enterprise.  I 
don't  blame  Stalin  for  not  showing  our 
pictures  in  Russia.  He  couldn't  hold  a 
population  of  180  million  in  enslavement 
without  keeping  them  in  ignorance  of 
conditions  in  America." 

Pointing  to  the  failure  of  a  single 
American  film  to  be  shown  in  Russia 
since  the  deal  arranged  by  Johnston  al- 
most two  years  ago,  Mayer  asked:  "How 
could  the  commissars  of  propaganda  ex- 
plain the  thousands  of  workers'  autos 
outside  our  factories,  or  the  homes  of  our 
workers,  the  smiling  faces,  the  happy 
children,  the  clothes,  the  abundant  food, 
the  many  commonplace  evidences  of 
prosperity  and  happiness  being  enjoyed 
under  the  American  way  of  life?" 
*  * 

fyJORE  FOREIGN  feature  films  receiv- 
ed the  Production  Code  Administra- 
tion's Seal  of  Approval  in  1949  than  in 
any  year  since  1935.  In  the  annual  re- 
port submitted  by  Code  administrator 
Joseph   I.   Broen,   it  was  revealed  that 


 By  BARN 

Code  seals  were  issued  to  58  foreign  films 
last  year  —  a  41  per  cent  increase  over 

1948  and  53  per  cent  more  than  the  an- 
nual average  for  the  past  14  years. 
Significantly,  in  contrast  with  the  steady 
increase  in  approvals  for  foreign  product, 
PCA  seals  to  American-made  features 
showed  an  eight  per  cent  drop,  363  in 

1949  against  394  in  1948. 

Other  report  figures:  92  feature  scripts 
found  unacceptable  in  their  original  form 
last  year  were  revised  and  subsequently 
approved;  82  completed  features  were 
revised  to  bring  them  into  conformity 
with  Code  standards;  the  PCA  last  year 
analyzed  and  ruled  on  a  total  of  2,145 
books,  stage  plays,  synopses  and  scripts 
for  member  and  non-member  companies; 
76  movies  were  made  from  novels  in 
1949,  16  from  short  stories  and  18  .from 
stage  plays,  the  latter  two  representing 
almost  a  35  per  cent  drop  from  1948; 
286,  or  68  per  cent  of  the  total,  were 
based  on  original  screen  stories,  17  per 
cent  more  than  1948's  total. 

*  * 

gOME  30,000  RACETRACK  enthusiasts 
received  a  sure  tip  when  the  Jamaica 


OSCAR  CHAMP  &  BOSS 


More  Awards  Than  Anybody 


track  opened.  Guaranteed  to  give  them 
a  good  return  for  their  money,  "Max's 
Little  Dope  Sheet"  touted  Broadway  Bill 
as  "today's  best  bet"  and  aroused  plenty 
of  comment  among  the  gee-gee  followers. 
The  originator  of  the  ingenious  sheet 
was,  of  course,  Max  Youngstein,  Para- 
mount vice-president  in  charge  of  ad-; 
publicity,  and  "Broadway  Bill"  is  the 
equine  hero  of  the  current  Crosby-Capra 
film,  "Riding  High." 

*  *  | 

QORDON    HOLLINGSHEAD,    head  of 
Warner  studios'  short  subjects  depart- 
ment, began  his  26th  year  with  the  Bur- 
bank  studio  last  week  following  a  testi- 
monial luncheon  given  him  by  executive  I 
producer  Jack  L.  Warner  to  celebrate  hisl 
25th    anniversary    with    the  company.! 
Head  of  the  shorts  department  for  the! 
past  13  years,  Hollingshead  in  that  time  I 
has  won  11  Academy  Awards  out  of  34  I 
of  his  films  nominated  for  Awards,  more  I 
than  any  other  individual  in  Hollywood,  I 
it  was  pointed    out   by  Warner  at  the  I 
luncheon. 

FILM  BULLETIN 


raramount  FACT:  Today  you  can  date  three  of  the  biggest 


pictures  ever  made  by  three  of  the  industry's 
top  showmen-directors! 


DeMille 


GIVES  YOU: 


Satmon  idDelilali 

Color  by  Technicolor 

Its  records  have  never  been  equalled  by  any  pic- 
ture and  each  new  opening  adds  new  evidence! 


 ,  


apra  GIVES  YOU: 


Hiding  Hiqh 

nBING'S  happiest  picture"  says  this  week's  Look  as 
over  300  smash  engagements  start  it  on  its  way! 


yler 


GIVES  YOU: 


Winner  of  more  Academy  Awards  than  any  pic- 
ture this  year— climaxing  scores  of  other  honors 


EXPLOITATION  PICTURE 


MM1VED"  ANGLED  FOR  BOTH  SEXES 


Crawford  Gets  Another  Plum  in  iVlnilnr 


"TPHE  DA  MINED  DON'T  CRY"  has  two  outstanding  virtues:  it  is  a  "woman's 
-"-  picture"  with  Joan  Crawford  in  the  type  of  role  that  zoomed  her  hack 
to  the  top  of  the  stellar  heap;  il  is  also  an  action  film  that  has  plenty  of  the 
ingredients  which  keep  the  male  segment  happy  —  gunplay,  heatings,  suspense 
and  underworld  intrigue.  The  showman  obviously  has  great  depth  of  focus 
in  adjusting  his  exploitation  campaign  to  fit  the 
picture  to  his  audience. 

Let's  take  a  look  at  some  of  the  possibilities 
in  the  first  category.  There  is  Miss  Crawford 
with  another  acting  plum  as  the  woman  who 
feels  no  price  is  too  great  to  pav  for  the  wealth 
and  prestige  she  desires  and  ruins  four  men  to 
attain  her  goal.  She  delivers  plenty  of  the  stuff 
the  ladies  eat  up  on  the  airwaves  every  day, 
ranging  from  her  sordid  drudgery  in  a  loveless 
household  up  the  ladder  to  all  the  svelte  eleg- 
ance the  movies  can  portray  so  breathtakingly. 

For  the  men,  the  melodramatics  are  made  to 
order.  The  film  starts  and  ends  with  murder, 
injecting  some  violence  in  between  that  makes 
most  of  the  crop  of  gang  films  seem  like  a  pink 
tea.  In  one  instance,  when  co-star  David  Brian 
slaps  Miss  Crawford  around,  even  the  hardened 
action  addicts  will  cringe  as  the  welts  rise  up 
on  her  face. 

For  either  category,  there  is  the  provocative 
title;  the  co-stars  of  "Flamingo  Road''  together 
asain  and  several  exploitips  furnished  in  the 
Warner  pressbook  for  use  by  the  enterprising 
showman. 


LOBBY  &  DISPLAY 

An  excellent  selection  of  ;-t ill ^  and  displav  materi- 
;il  is  available  to  make  the  lobby  a  potent  sales  spot 
\l)ove  is  ;ui  example  of  one  type  of  I (>!»!>>  setpiece. 
This  is  assembled  from  ihe  set  of  retouched  ad  art1 
available  at  Nat:onal  Screen,  with  the  Crawford! 
figure  and  Brian  head  blown  up  and  si  houetted, 
plus  a  shadow  panel  and  scene  stills.  The  press 
hook  suggests  also  an  effective  ove  -:loorwa\  or 
wall  panel  montage. 

For  merchant  co-op  ads  and  window  displays,  a 
set  of  five  tie-up  stills  are  available  feat u  ing  Craw- 
ford and  Brian. 

CONTEST 

Joan  Crawford's  mobile  face  depicts  a  wide  va- 
riety of  expressions  that  can  be  worked  up  into 
a  unique  contest.    Available  from  NSS  is  a  con- 
test mat  showing  the  star  in  five  different  posesJ 
Contestants  pick  out  the  emotions  displayed  from 
an  accompanying  list  of  one-word  descriptive  cap-j 
Cons,  then  wr'te  a  sentence  beginning  '  I  want  to  [ 
see  Joan  Crawford  in  Warner  Bros.'  The  Djnined 
Dont  Cry'  because  .  .  ."  This  mat  can  be  used  as 
a  straight  newspaper  feature,  as  a  lobby  display, 
in  teaser  ads  and  as  a  program  insert. 

NEWSPAPER  ADS 

Below,  samples  of  the  wide  variety  of  newspaper 
display  ads.    Each  is  available  in  different  sizes.1 


THE  DAMNED 


DDIV'T  CRY 


When  Joan  Crawford  made  her 
ifcctacular  comeback  as  a  top 
ioffice  star  in  "Mildred  Pierce," 
)■  established  a  formula.  In 
"lamingo  Road,"  her  next,  it  was 
i  )ther  ruthless  climb  up  the  lad- 
lj-  from  poverty  and  ignorance 
triches  and  gentility.  Warner 
}is.  maintains  that  same  formula 

i  her  latest  film,  "The  Damned 
)h'l  Cry." 

oan  starts  as  a  shiny-nosed, 
\  rk-weary  drudge  chained  to  her 
uroundings  by  the  love  she  lav- 
s3s  on  her  young  son.  When  the 
m  Is  killed,  she  cuts  the  loveless 

ii  with  her  husband,  leaves  for 
li  big  town.  As  a  dress  model. 
Ii  learns  how  to  entertain  out- 
>fown  customers,  uses  a  young 
icauntant  as  her  wedge  in  enter- 
n  the  big  money.  Setting  her 
ii«its  on  the  top  man  in  a  nation- 
Ad  e  gambling  and  crime  syndi- 
;a|,  she  finds  that  she  has  grab- 
it  a  wildcat  by  the  tail  after  the 
mless  gang  czar  makes  a  sought- 
iS  r  society  figure  of  her  and  uses 
le  as  an  unwilling  spy  to  check 
jna  rebellious  henchman.  The 
o  ance  she  finds  with  the  latter 
sou  comes  to  grief  when  he  is 
cibd  by  the  leader,  who  then 
mts  her  down  to  do  the  same. 
\  linuner  of  hope  is  left  for  her 
ivln  the  pursuer  is  shot  down 
dlr  she  is  wounded  by  the  bullet 
ncnt  for  her  rescuer. 

lie  men  in  her  life  are  David 
Br  n  as  the  vicious  and  ruthless 
:aic  head  with  a  taste  for  Etrus- 
ai vases;  Kent  Smith  as  the  CPA 
\vh  maintains  his  love  for  her 
hiughout  her  meteoric  rise; 
>tce  Cochran  as  the  ill-fated  gang 
ell. 

1  ncent  Sherman  directed  the 
lew  Wald  production.  The 
(  i  n  play  was  done  by  Harold 
Meiford  and  Jerome  Weidman 
km  a  story  by  Gertrude  Walker. 


Tracked  down  by  her  vengeful 
pursuer,  Joan  Crawford  strug- 
gles ivith  David  Brian  in  the 
film's  climactic  scene.  Below,  the 
metamorphosis  from  the  cater- 
pillar to  the  butterfly  and  the 
men  involved,  Richard  Egan, 
Kent  Smith,  David  Brian  and 
Steve  Cochran. 


EXPLOITATION 
PICTURE 


of  the  issue 


"QUOTES" 


What  the  Newspaper  Critics  Say  About  Neio  Films 


'CHEAPER  BY  DOZEN'  IS 
'FAST,  FUNNY'  -  CROWTHER 

Twentieth  Century-Fox's  episodic  Clif- 
ton Webb  comedy,  "Cheaper  By  the 
Dozen,"  ran  the  gauntlet  of  critical  scru- 
tiny at  the  hands  of  New  York's  news- 
paper reviewers,  emerging  from  the  or- 
deal slightly  bruised,  but  with  generally 
satisfactory  notices.  Several  of  the 
scribes  managed  to  land  a  few  light  raps, 
but  their  conclusions  were  pretty  much 
in  agreement  with  Bosley  Crowther,  of 
the  Times,  who  concisely  classified  the 
production  as  a  "fast,  funny"  film.  After 
carefully  weighing  the  good  and  bad  fea- 
tures, Crowther  finds  "it  all  adds  up  to 
entertainment  of  a  broad,  brash  and  in- 
nocent sort." 

The  Herald-Tribune's  Otis  L.  Guernsey 
differs  slightly  in  opinion,  describing  the 
picture  as  "an  innocuous  diversion  .  .  . 
derivative  of  films  which  Hollywood 
makes  by  the  dozen,  not  because  it's 
cheaper  but  because  it  is  easier  and 
safer." 

To  Seymour  Peck,  in  the  Compass,  it 
is  "an  affectionate,  humorous  and  happy 
tribute  to  the  American  family"  told  "in 
the  vein  of  warmhearted,  genial  recollec- 
tion." It  is  "a  nice  movie,"  says  Peck, 
"in  its  friendly,  wholesome  way." 

A  bit  disappointed,  the  Post's  Archer 
Winsten  points  out  that  although  it  is 
"earnestly  and  honestly  made"  and 
"wholesome  family  entertainment,"  the 
film  "doesn't  assay  quite  as  high  in  the 
gold  of  laughter  and  originality  as  might 
be  expected." 

"A  farce  leaning  on  nostalgia,"  writes 
the  World  Telegram's  Alton  Cook,  who 
decries  the  role  provided  Clifton  Webb. 
Because  of  a  lack  of  substance,  he  con- 
tinues, the  cast  is  "left  chewing  on  some, 
thing  like  that  cotton  candy  you  get  at 
Coney  Island." 

Rose  Pelswick,  of  the  Journal  Ameri- 
can, lightly  comments:  "A  diverting  dom- 
estic comedy  .  .  .  frequently  quacky." 

'CARGO  TO  CAPETOWN' 

Cohvmbia 

"Action  stuff  with  heart  tugs,  salt  wa- 
ter and  romance  filling  the  cracks  be- 
tween the  big  scenes  .  .  .  Excess  of  action 
renders  it  implausible,  as  does  the  heavy 
dosage  of  sentiment."  —  WINSTEN 
N.  Y.  POST. 

"Lively  if  unpretentious  little  melo- 
drama .  .  .  Plenty  of  action."  —  PELS- 
WICK, N.  Y.  JOURNAL  AMERICAN. 

"Only  a  mild  adventure  despite  a  mani- 
fest listing  oil,  a  triangle,  burning  rom- 
ance, clashing  males  and  cliches  .  .  . 
Long  with  nary  a  surprise  in  it."  — 
A.^W.,  N.  Y.  TIMES. 

"Slick  and  streamlined,  a  pretty  fair 
example  of  a  pretty  ingenuous  type."  — 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

'CINDERELLA' 

RKO  (DISNEY) 

"Only  the  songs  and  fluid  animal  move- 
ment bring  us  up  to  that  high  level  of 
enjoyment  so  often  found,  and  uniquely, 
in  Disney  creations."  WINSTEN  N  Y 
POST.  '     '  ' 

"Though  no  chef-d'oeuvre  .  .  .  well  worth 
I  he  love  and  labor  spent  .  .  .  Disney  (has) 
brilliantly  splashed  upon  the  screen  a  full- 
blown and  flowery  animation  of  the  per- 
ennially popular  fairy  tale."  —  CROW- 
THKR,  N.  Y.  TIMES. 

"All  of  Walt  Disney's  rare,  captivating 
magic  at  work  .  .  .  Exactly  the  movie  to 
fascinate  and  delight  millions  and  millions 


of  children."  —  PECK,  N.  Y.  COMPASS. 

"Best  full-length  cartoon  feature  from 
the  Disney  studios  in  a  long  time  .  .  .  Rich 
mixture  of  comedy,  fantasy,  color  and 
music  .  .  .  Should  be  found  thoroughly  en- 
joyable by  moviegoers  of  all  ages."  — • 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

"When  he  (Disney)  hits  the  very  top 
form  this  picture  maintains,  he  is  simply 
the  most  engaging  man  in  all  moviedom." 
COOK,  N.  Y.  WORLD  TELEGRAM. 

"Pure  Disney,  a  full-length,  all-cartoon 
feature  that  will  delight  audiences  of  all 
ages."  —  PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 

'MALAYA' 

MGM 

"Si  ck  melodrama,  an  entertaining  ad- 
venture yarn  .  .  .  Plenty  of  action  .  .  .  And 
there  s  suspense  as  well  .  .  .  Colorful  .  .  . 
diverting  .  .  .  and  smart."  —  PELSWICK, 
N.  Y.  JOURNAL  AMERICAN. 

"S  ambang  melodrama  .  .  .  Carries  a  full 
charge  of  high  adventure  ...  A  rousing, 
old-fashioned  thriller."  —  T.M.P.,  N.  Y. 
TIMES. 

"Should  be  a  fairly  frightening  adven- 
ture .  .  .  No  more  unnerving  than  a  safari 
throughout  darkest  El  Morocco  .  .  .  Very 
worthwhile   but   very  monotonous." 
S.  P.,  N.  Y.  COMPASS. 

"Desparate  doings,  skullduggery  and 
heroism  .  .  .  Script  is  something  of  a  pipe 
dream  .  .  .  simple  and  loaded  with  sus- 
pense .  .  .  An  absorbing  screen  recollec- 
tion of  war-time  heroics."  -  -  BARNES, 
N.  Y.  HERALD  TRIBUNE. 

"An  adventure  story  that's  all  right  un- 
til it  begins  to  take  the  adventure  serious- 
ly ..  .  Just  another  war  thriller  .  .  .  Off 
to  a  flying  start,  ends  up  as  a  phony 
drama  of  jungle  war."  —  CREELMAN, 
N.  Y.  WORLD  TELEGRAM. 

"A  wild,  rare,  reckless,  feckless  broth  of 
a  picture,  or  would  like  to  be,  if  it  didn't 
have  the  golden  glint  of  calculation  in 
its  true-romantic  adventure."  WIN- 
STEN, N.  Y.  POST. 

'NANCY  GOES  TO  RIO' 

MGM 

"You  get  your  money's  worth  of  color 
and  performance  .  .  .  Story's  not  worth 
the  attention  of  anyone  who  tries  not  to 
waste  time  .  .  .  Made  out  of  spun  taffy. 
.  .  .  Inconsequential  on  a  scale  that  only 
MGM  can  achieve."  —  WINSTEN,  N.  Y. 
POST. 

"With  all  its  Technicolor  splendor  this 
is  no  fit  vehicle  for  such  a  pretty  new 
star.  Particularly  not  for  one  who  has 
been  new  these  past  five  years,  just  so 
ripe  for  a  good  movie."  —  COOK,  N.  Y. 
WORLD  TELEGRAM. 

"One  of  those  glossy,  lavishly  mount- 
ed M-G-M  musicals."  -  PELSWICK, 
N.  Y.  JOURNAL  AMERICAN. 

"A  somewhat  altered  remake  of  the 
ten-year-old  (Durbin  picture)  'It's  A 
Date.'  .  .  .  Still  .  .  .  not  too  good  ...  A 
trifling  little  fable."  —  CROWTHER, 
N.  Y.  TIMES. 

"A  gaudy,  colossal,  million  dollar  musi- 
cal which  has  just  lumbered  off  the  Metro 
assembly  line,  looking  like  all  the  other 
Metro  extravaganzas,  but  even  wearier." 
-  PECK,  N.  Y.  COMPASS. 

"A  gaudy  musical  farce  ...  A  tepid 
brew,  for  all  its  showy  and  musical  em- 
bellishments." —  BARNES,  N.  Y.  HER- 
ALD TRIBUNE. 


'THE  DAUGHTER  OF 
ROSIE  O'GRADY' 

Warner  Bros. 

"Surefire,  isn't  it?  Can't  miss,  can  it? 
(We've  seen  it  before  but  we  can  see  it 
again).  '  —  PECK,  N.  Y.  COMPASS. 

"Sentimental  and  highly  apocryphal 
film  about  Irish-Americans  .  .  .  Has  some 
beguiling  moments,  but  they  are  few  and 
far  between."  —  BARNES,  N.  Y.  HER- 
ALD TRIBUNE. 

"There  is  in  this  picture  .  .  .  about  as 
much  sprawling  entertainment  as  even  a 
Milton  Berle  video  fan  could  take  .  .  . 
Poorly  written  and  limply  directed  show." 
CROWTHER,  N.  Y.  TIMES. 

"Another  deluxe  vehicle  from  the  as- 
sembly line  .  .  .  Total  effect  is  that  of 
being  all  dressed  up  and  nowhere  to  go. 
.  .  .  There  is  not  one  touch  of  spontane- 
ity or  originality."  —  WINSTEN,  N.  Y. 
POST. 

"A  seasonably  light  backstage  type 
film,  prettily  mounted."  -  PELSWICK, 
N.  Y.  JOURNAL  AMERICAN. 

'CHALLENGE  TO  LASSIE' 

MGM 

'Wholesale  invitation  to  moist  senti- 
ment on  the  part  of  all  dog  lovers  who 
don't  care  how  hammy  a  dog  gets  .  .  . 
Devotees  of  Lassie,  and  collies  in  gen- 
eral, will  probably  find  the  picture  very 
touching."  —  WINSTEN,  N.  Y.  POST. 

"Scarcely  different  in  concept  from  the 
previous  chapters  in  the  annals  of  that 
winsome  collie  .  .  .  Somewhat  slowly 
paced,  tender  yarn."  -  A.W.,  N.Y. 
TIMES. 

"Naive,  exaggerated  show  that  derives 
little  comfort  from  close-ups  of  the  col- 
lie's soulful  mask  .  .  .  Little  more  than 
a  bare  excuse  to  show  the  canine  in  dif- 
ficulties." —  GUERNSEY,  N.  Y.  HERALD 
TRIBUNE. 

THE  DAMNED  DON'T  CRY' 

Warner  Bros. 

"Lengthy  and  lurid  illustration  of  the 
thesis  that  crime  does  not  pay  .  .  .  Take 
the  old  true-confession  formula,  slick  it 
up  v/ith  some  synthetic  'class'  and  top 
it  with  gangster-film  violence  and  you 
have  yourself  a  notion  of  this  show." — 
CROWTHER,  N.  Y.  TIMES. 

"A  gangster  story,  1950-hydramatic- 
supersonic  -  rocket-fireball-type."  —  WIN- 
STEN, N.  Y.  POST. 

"Joan  Crawford  suffers  and  suffers 
and  suffers  .  .  .  you  never  saw  such 
glamorous,  wonderful,  oomphy,  schmaltzy 
suffering."— PECK,  N.  Y.  COMPASS. 

"Basically  a  rags-to-riches  plot  with 
gangster-yarn  trimmings  ...  A  heavily 
melodramatic  tale,  made  to  order  for 
the  Crawford  fans  who  love  to  see  her 
suffer  in  plush  surroundings." — PELS- 
WICK, N.  Y.  JOURNAL  AMERICAN. 

"Really  heavy  melodrama  ...  A  War-!  ' 
ner  Brothers  thriller,  tough  and  taut  and 
expert  in  its  making  .  .  .  Will  wring  nc 
tears  from  anyone  .  .  .  Will  provide  some 
old  -  fashioned  excitement."  —  CREEL 
MAN,  N.  Y.  WORLD  TELEGRAM. 

"A  tough  underworld  melodrama  .  . 
Grows  distinctly  repetitive  .  .  .  There  is 
brutal  excitement  and  pictorial  flavor.. 
Theme  is  shabby  and  the  incidents  tot-  I 
violent    for    complete  plausibility." 
BARNES,  N.  Y.  HERALD  TRIBUNE. 
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Behind  the  Scenes  of  Film  Production 


COLUMBIA 

CANCER,  LEPROSY..  POLIO 
COMING  COL.  FILM  SUBJECTS 

rJ,HROUGHOUT  the  greater  part  of  this 
month,  no  less  than  eight  pictures 
have  been  shooting  simultaneously  on 
the  Columbia  lot,  establishing  a  peak  for 
.this  company.  Furthermore,  the  story 
properties,  stellar  casts  and  production 
crews  are  of  a  much  higher  standard 
than  the  Columbia  "norm"  of  recent 
years. 

However,  there  is  one  questionable 
.facet  to  the  over-all  production  outlook 
of  this  studio — the  trend  toward  the  too 
sombre  type  of  screenplays.  Such  de- 
pressing subjects  as  cancer,  leprosy, 
blindness  and  polio  will  play  an  im- 
portant part  in  Columbia's  forthcoming 
releases.  Certainly  there  is  a  place  on 
the  screen  for  an  occasional  picture  of 
this  type,  but,  by  and  large,  'the  audience 
appeal  is  too  limited  to  warrant  any- 
thing like  a  trend  in  that  direction. 

It  should  be  pointed  out,  however,  that 
:he  first  of  these  pictures,  "No  Sad 
Songs  for  Me"  (Margaret  Sullavan- 
-Vendell  Corey-Viveca  Lindfors)  has  been 
;o  tastefully  handled  and  so  superbly 
icted  that  it  cannot  fail  to  make  a  big 
splash  at  the  boxoffice.  It  is  a  sensitive, 
compelling  story  of  a  woman  dying  of 
:ancer,  always  underplayed  and  never 
illowed  to  become  maudlin.  To  say  that 
t  reflects  great  credit  on  everyone  con- 
lected  with  it,  would  be  an  understate- 
ment. It  has  the  ingredients  of  which 
Vcademy  Award  winners  are  made.  It's 
>nly  a  pity  that  it  isn't  the  only  picture 
if  its  type  scheduled  for  this  year. 
Idd  Contract  Players 

Further  enhancing  the  studio's  out- 
(3ok  is  the  move  to  expand  the  talent 
oster,  which  now  boasts  a  several-year 
igh  of  32  actors  and  actresses.  As 
veryone  knows,  Harry  Cohn  was  in  hot 
/ater  only  a  few  months  ago  because 
e  had  allowed  his  contract  list  to  be- 
ome  so  depleted  that  it  was  almost  im- 
ossible  to  cast  any  new  pictures.  As 
,f  the  middle  of  this  month,  Columbia 
ad  built  that  list  up  to  32.  Most  recently 
igned  were  Judy  Holliday  and  Viveca 
indfors.  Smiley  Burnette  has  also  been 
anded  a  new  five-year  pact,  although 
ps  present  contract  has  not  yet  expired. 

EAGLE  -  LION 

iTUDIO  REOPENED  BY  UNIT 
WILE  E-L  PAGES  UNCLE  SAM 

It  THE  SAME  TIME  Eagle-Lion's 
executive  vice-president  William  Mac- 
illen,  Jr.,  was  in  Washington  asking 
ie  Justice  Department  to  intervene  in 
s  company's  behalf  to  get  a  fairer  dis- 
ibution  deal,  the  studio  doors  here  in 
ollywood  swung  open  once  again.  This 
'Tie  the  stages  will  be  occupied,  not  by 
L  production  crews,  but  by  the  newly 
rmed  Kingswood  Films   Corp.,  which 
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HOLLYWOOD  EDITORIAL 

Before  Ynu  Shoot! 

Hollywood's  trade  press  has  been 
working  overtime  the  past  few 
weeks,  trying  to  keep  pace  with  the 
great  volume  of  preview  showings 
of  up-coming  releases.  If  there's  one 
over-all  observation  that  can  be 
made  about  the  industry's  product 
at  this  critical  time,  it  would  seem 
to  be  this:  the  majority  of  the  strict- 
ly Class  A  pictures  which  will  be 
released  in  the  next  few  months  are 
among  the  very  best  in  all  film  his- 
tory, and,  unfortunately,  the  so- 
called  Nervous  A's  and  the  Class  B 
to  Z  productions  are  among  the 
worst. 

Why?  The  answer  is  simple.  The 
true  leaders  of  the  industry,  who 
have  vision  and  foresight,  have 
faced  the  fact  that  the  boxoffice 
slump  can  be  overcome  ONLY  by 
making  better  movies,  featuring  a 
fresh  approach  and  intelligent  use 
of  production  values.  The  others 
have  concerned  themselves  only 
with  cutting  production  costs.  The 
latter  group,  intent  only  on  econ- 
omy, pay  so  little  attention  to  the 
writing  of  scripts  and  the  actual 
planning  of  productions  that  their 
completed  product  is  usually  aetion- 
less,  overly  talky,  and  dull  enter- 
tainment. 

The  dividing  line  between  the 
various  classes  of  movies  is  no 
longer  a  matter  of  budget  invest- 
ments; it's  a  matter  of  forethought 
investment  on  the  part  of  the  in- 
dividual producers.  By  monetary 
standards,  Stanley  Kramer's  latest 
effort,  "The  Men,"  would  rank  as 
Cass  B  fare  by  comparison  with 
many  of  the  lavishly  furbished  pro- 
ductions of  some  of  the  majors. 
But  purely  because  Kramer  and  cer- 
tain other  producers  of  his  stature 
have  employed  shrewd  planning  and 
forethought,  their  modest-budgeters 
are  more  deserving  of  the  Class  "A" 
designation  than  the  far  more  costly 
films  of  some  of  the  top  majors. 

The  other  night,  Dore  Schary  pre- 
viewed his  latest  pet  project,  a  far- 
off-the-beaten  path  movie  titled, 
"The  Next  Voice  You  Hear."  Actual 
shooting  time  on  the  picture  had 
amounted  to  only  14  days  and  the 
budget  was  mere  peanuts  by  com- 
parison with  most  MGM  pictures. 
Yet  into  that  production  had  gone 
weeks  and  months  of  preparation, 
planning,  and  dozens  of  script  re- 
writes. And  there  wasn't  a  person 
who  saw  that  preview  that  wasn't 
keenly  aware  of  it.  Here  was  a  pic- 
ture that  made  the  most  jaded  re- 
viewer proud  to  be  a  part  of  the 
industry  that  was  responsible  for  it. 

Here,  also,  was  proof  positive  that 
the  failure  of  most  of  the  "quickies" 
is  not  that  they're  shot  in  seven, 
ten  or  fifteen  days,  that  hardly  more 
than  one  take  is  ever  shot  of  a 
scene,  or  thai  the  casls  are  not  star- 
studded —  but  thai  they've  been 
made    f  r  o  m    carelessly  prepared 
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is  preparing  12  pictures  for  E-L  re- 
lease. 

Great  interest  is  being  focused  on 
MacMillen's  Washington  meetings  with 
the  assistant  attorney-general.  On  the 
outcome  of  these  conferences  may  very 
well  hang  the  future  fate,  not  only  of 
this  company,  but  of  many  of  Holly- 
wood's independent  producers.  There 
have  been  complaints  before  that  the 
big  theater-holding  interests  have  dis- 
criminated against  the  smaller  outfits 
on  bookings.  But  this  is  the  first  time 
that  a  distributor  has  approached  the 
Government  with  a  request  to  intervene 
in  what  they  claim  is  a  situation  which 
violates  anti-trust  laws. 

There  was  a  strong  rumor  making  the 
rounds  in  Hollywood,  earlier  this  month, 
that  E-L  was  on  the  verge  of  merging 
with  Joseph  Bernhard's  Film  Classics 
company.  During  a  brief  visit  to  Holly- 
wood the  other  day,  Bernhard  vigorously 
denied  the  reports,  and  said  his  com- 
pany would  continue  to  function  inde- 
pendently. No  one  in  authority  with  the 
E-L  organization  could  be  contacted  for 
a  statement  on  the  situation  at  the  time 
this  issue  went  to  press. 


METRO-GOLDWYN-MAYER 

LEO  SETS  4  BIG  MUSICALS 
TO  MAKE  SUMMER  B.O.  SING 

/CONTRARY  TO  THE  general  practice 
among  major  distributors,  MGM  will 
release  four  of  its  biggest  musical  hits 
during  the  summer  months  in  an  effort 
to  buck  the  hot-weather  slump  at  the 
boxoffice.  The  quartet,  all  filmed  in 
Technicolor,  represent  a  total  production 
cost  of  approximately  $8,000,000,  and  are 
headed  up  by  strictly  14-karat  casts.  The 
films  are:  "Annie  Get  Your  Gun,"  "Duch- 
ess of  Idaho,"  "Three  Little  Words"  and 
"Summer  Stock." 

How  much  wiser  it  is  to  go  out  and 
make  business,  as  Metro  obviously  in- 
tends to  do,  instead  of  dumping  a  bunch 
of  "B"  pictures  on  the  summer  market 
and  thereby  further  contributing  to  the 
bad  current  situation.  And  how  wise  it 
is,  too,  in  view  of  the  fact  that  summer 
business,  without  much  TV  competition, 
should  get  a  lift. 

However,  one  must  question  MGM's 
wisdom  in  deciding  that  one  of  those  big 
musicals,  "Annie  Get  Your  Gun,"  is  to 
be  roadshown  at  advanced  prices.  Here's 
a  picture  that's  so  perfectly  tailored  to 
the  general  public's  tastes  that  it  could 
go  a  long  way  toward  convincing  the 
stay-at-homes  that  movies  really  are  then- 
best  entertainment.  Yet,  it's  a  safe  bet 
that  a  goodly  portion  of  the  public  will 
be  so  justifiably  annoyed  by  this  extra 
gouge  at  their  pocketbooks  that  they'll 
stay  away  out  of  sheer  disgust.  The  best 
musical  of  all  times  which,  in  reality, 
about  describes  "Annie" — doesn't  justify 
a  premium  admission  price  at  a  time 
when  the  customers  are  grumbling  about 
all  of  the  bad  pictures  that  are  being 
foisted  on  them.  We  hope  this  scheme  is 
reconsidered  by  Leo's  bigwigs. 
Gable  lo  Produce 

Clark  Gable,  for  the  first  time  in  his 
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19-year  history  at  Metro,  is  going  to 
produce  his  own  picture.  Gable  has  just 
been  handed  the  right  to  co-produce  with 
Z.  Wayne  Griffin  an  original  western 
by  Borden  Chase  and  Howard  Estabrook, 
titled  "Lone  Star."  Although  his  contract 
has  for  several  years  given  him  the  right 
to  make  one  outside  picture  a  year,  this 
will  be  the  first  time  he's  taken  advan- 
tage of  it.  Negotiations  are  now  under- 
way to  make  the  picture,  for  an  MGM 
release,  of  course,  sometime  early  next 
year. 


MONOGRAM-AA 

IN  BLACK,  MONO  MAY  AIM 
ONLY  FOR  DUAL  BILL  MARKET 

TUIONOGRAM  PICTURES  CORP.  and 
Allied  Artists  Productions  moved 
comfortably  into  the  profit  columns 
during  the  last  half  of  1949,  according  to 
the  latest  financial  statement,  just  re 
leased  by  Prexy  Steve  Broidy. 

According  to  the  company's  account- 
ants the  two  companies  showed  a  con- 
solidated profit  of  $150,375  for  the  26 
we°ks  ended  December  31,  1949.  This  com- 
pares with  a  net  loss  of  $264,892  for  the 
comparable  period  a  year  before.  The 
gross  income,  after  eliminating  inter- 
company  transactions,  amounted  to 
$4,654,565,  as  compared  with  $5,647,503 
for  the  26-week  period  ending  January  1, 
1949. 

Perhaps  this  is  an  indication  that  the 
Monogram  modest-budgeters  are  finding 
better  favor  as  companion  bills  than 
most  of  the  so-called  Nervous  A's  and 
B's  from  major  studios.  With  that  in 
mind,  Broidy  may  be  expected  to  con- 
tinue developing  his  production  plans  to 
provide  this  type  of  product— strictly 
commercial  films  desired  by  the  mass  of 
theatres  throughout  the  country. 

Five  pictures  have  been  shooting  on 
the  lot  this  month,  which  is  slightly 
above  normal.  Currently  in  the  works 
are:  "Sideshow,"  "County  Fair,"  "Wolf 
Dog,"  an  untitled  "Whip"  Wilson  oatei\ 
and  "Prison  Break."  The  latter,  inci- 
dentally, will  mark  the  40th  effort  of 
the  Bowery  Boys. 


PARAMOUNT 

STAR  JUNKETS  WIN  FRIENDS 
&  CUSTOMERS  FOR  INDUSTRY 

A  PAT  ON  THE  BACK  is  due  Para- 
mount  for  the  heads-up  job  they've 
been  doing  in  selling  movies  to  the  pub- 
lic.  Probably  no  studio  in  town  has  won 
as  many  new  friends  for  the  industry 
as  Paramount  has  since  it  started  blan- 
keting the  country  with  personal  appear- 
ance tours.  One  syndicated  columnist  in 
Hollywood  tells  this  department  that 
mail  has  been  pouring  in  from  every 
city  covered  by  these  tours  and,  with- 
out exception,  the  letters  have  been 
highly  complimentary,  not  only  to  the 
stars,  but  to  movie  business  in  general. 
It's  been  a  costly  venture  for  the  studio, 
and  a  trying  one  for  the  actors  who  have 
been  making  the  long  treks,  but  it  has 


undoubtedly  done  much  to  counteract  the 
bleatings  of  the  Senator  Johnsons  and 
others  of  his  ilk.  If  Paramount  pictures 
have  been  grossing  well  in  your  theaters, 
this  might  very  well  be  one  of  the 
reasons. 

The  latest  such  junket  found  John 
Payne,  Dennis  O'Keefe  and  Rhonda 
Fleming  hitting  the  road  to  plug  the  new 
Pine-Thomas  feature,  "The  Eagle  and  the 
Hawk."  Later  this  month,  MacDonald 
Carey,  Gail  Russell  and  Lalo  Rios  will 
embark  on  a  35-city  tour  in  conjunction 
with  the  openings  of  "The  Lawless."  At 
the  same  time,  Gloria  Swanson  and 
Henry  Wilcoxen  are  continuing  their 
highly  successful  appearances  in  eastern 
cities. 

Gable  for  DeMlle? 

Although  it  could  not  be  confirmed  as 
of  this  writing.  FILM  BULLETIN  hears 
that  Clark  Gable  has  been  set  for  the 
Phineas  T.  Barnum  role  in  DeMille's 
"The  Greatest  Show  on  Earth."  We  are 
told,  also,  that  Betty  Hutton  will  star 
with  Gable  in  the  circus  yarn.  The  loan- 
out  of  Gable  is  Metro's  way  of  repaying 
Paramount  for  borrowing  Miss  Hutton 
as  the  star  of  "Annie   Get  Your  Gun." 

Pine-Thomas  Productions  has  definite- 
ly scheduled  three  more  pictures  to  be 
made  yet  this  year,  all  in  Technicolor. 
First  of  the  trio  will  be  "Passage  West," 
which  starts  in  June,  with  John  Payne, 
Dennis  O'Keefe  and  Arleen  Whelan. 
Starting  in  August  will  be  "Crosswinds" 
(Macdonald  Carey),  and  "War  Path," 
which  is,  as  yet,  uncast. 


REPUBLIC 

REP.  HAS  BACKLOG  OF  21 
FILMS  READY  FOR  RELEASE 

REPUBLIC'S  BACKLOG  has  hit  a  new 
high  for  the  year  with  a  total  of  21 
pictures  completed  and  in  the  cans.  Al- 
most half  of  these  are  top-budgeted  pro- 
ductions, ranging  from  Shakespeare  to 
jungle  adventure.  Awaiting  release  are: 
"Rock  Island  Trail"  (Forrest  Tucker- 
Adele  Mara- Adrian  Booth — Bruce  Cabot), 
"The  Avengers"  (John  Carroll  -  Adele 
Mara),  "The  Showdown"  (William  El- 
liott-Marie Windsor).  "Macbeth"  (Orson 


HOLLYWOOD  EDITORIAL 

iC.nntinued  from  Preceding  Page) 
scripts  filled  with  pure  gibberish 
for  dialogue.  We've  all  seen  many 
potentially  good  story  ideas  in  B 
pictures,  which  have  been  totally 
lost  because  the  producer  insisted 
on  rushing  his  script  in  the  same 
manner  he  rushes  its  shooting.  It 
is  no  secret  that  re-production  plan- 
ning is  the  secret  of  getting  the 
most  out  of  a  script,  yet  too  many 
producers — and  directors — seem  ig- 
norant of  that  fact. 

Let's  hope  that  pictures  of  the 
calibre  of  "Kramer's  "The  Men," 
"The  Next  Voice  You  Hear,"  "As- 
phalt Jungle"  and  "Annie,  Get  Your 
Gun;"  20th-Fox's  "The  Big  Lift"  and 
"Cheaper  by  the  Dozen;"  Pine- 
Thomas'  "The  Lawless;"  Warner's 
"Glass  Menagerie"  and  the  others 
in  that  class,  will  be  able  to  keep 
the  public's  faith  in  the  slogan, 
"Movies  Are  Better  Than  Ever." 

JAY  ALLEN. 


Welles),  "The  Savage  Horde"  (William 
Elliott-Adrian  Booth),  "Jungle  Stam- 
pede," two  Roy  Rogers'  starrers,  3  Rex 
Allen  westerns,  3  Rocky  Lane  oaters, 
"The  Vanishing  Westerner"  (Monte 
Hale),  "Women  From  Headquarters," 
"Trial  Without  Jury,"  "Destination,  Big 
House"  and  "Harbor  of  Missing  Men." 

In  line  with  Republic's  constant  ex- 
pansion in  recent  months,  Prexy  Her- 
bert Yates  has  been  building  up  the 
largest  thesp  contract  list  in  his  com- 
pany's history.  As  of  mid-April,  the  r.tudio 
had  23  players  under  contract,  15  of  ihem 
with  exclusive  pacts,  and  an  additional 
eight  on  special  deals.  Only  18  months 
ago  the  studio  had  only  14  players  under 
contract,  and  almost  all  of  that  number 
were  western  actors. 

Those  under  exclusive  contract  to  fhej 
studio  at  the  present  time  are:  Penny 
Edwards,  Robert  Rockwell,  Barbara  Full- 
er, Dorothy  Patrick,  Rex  Allen,  Estelita 
Rodriguez,  Adrian  Booth,  Adele  Mara, 
Forrest  Tucker,  Grant  Withers,  Roy 
Barcroft,  Monte  Hale,  Vera  Ralston, 
Alan  "Rocky"  Lane  and  William  Ching. 
Carrying  special  pacts  are  Roy  Rogers, 
Rod  Cameron,  George  Brent,  John 
Wayne,  Dale  Evans,  Eddy  Waller,  Foy 
Willing,  John  Carroll  and  The  Riders  of 
the  Purple  Sage. 
Capitalizing  on  Crawford 

A  lot  of  complimentary  things  hava 
been  written  here  about  Republic  in  the 
past  few  months,  and  all  of  them  de- 
served, but  certainly  no  credit  is  due  the 
studio  for  trying  to  jump  on  the  Brod- 
erick  Crawford  gravy  train  by  re-issuing 
some  of  his  old  Republic  pictures,  now 
that  he's  won  an  Oscar.  That's  one  thing 
wrong  with  this  business.  The  moment 
an  actor  clicks  in  the  big  time,  there  is 
a  rush  by  other  studios  to  cash  in  on  it, 
with  no  thought  of  protecting  his  new- 
found prestige  as  an  industry-wide  asset. 
By  comparative  standards,  Crawford's  old 
Republic  picture,  "The  Flame."  was  hard- 
ly a  success,  and  its  re-issue  will  do 
neither  him  nor  Republic  anything  but 
harm.  Probably  it  will  get  a  few  fast 
dollars,  but  most  of  the  customers  who 
will  be  lured  into  theaters  by  the  Craw- 
ford name  will  doubtless  feel  that  they 
were  bilked. 


RKO 

HUGHES'  ESTIMATE  OF  STAR 
VALUES  PUZZLING  TO  EXHIBS 

QNE    OF    THE    hard  -  to  -  understand 
things  about  Howard  Hughes'  oper-, 
ation  of  the  RKO  studio  is  his  estimation] 
of  player  values.  Lots  of  people  were 
stunned  a  few  weeks  back  when  it  was 
announced  that  he   had  signed  William] 
Bendix  to  a  fat  starring  contract,  since  I 
it  is  well  known  to  every  theatre  owner  | 
in  the  land  that  Bendix  has  little  box- 
office   value   and   is   even   regarded  as 
"poison"   in   many  situations. 

Now,  Hughes  has  announced  that  he- 
is  planning  a  topflight  Technicolor  mu- 
sical production,  titled  "Two  Tickets  to 
Broadway,"  with  music  by  Jules  Styne 
and  Sammy  Cahn.  And,  to  top  the  cast  in 
this  spare-no-expenses  film,  Hughes  ad- 
vises we  will  get  Miss  Janet  Leigh.  We 
hope  Miss  Leigh  becomes  a  star  some 
day,  and  she  does  indicate  some  talent,  • 
but  her  name  is  hardly  one  to  make  an 
exhibitor's  heart  palpitate  with  anticipw 
tion  at  this  moment. 
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ct  fast!  Play  the  surest  quick-money  bet  an 
ne  market.  The  big  double  star-and-thr.ll  bill 
f  the  Patific  War!  New  Prints!  New 
u«essories!  New  Profits! 


ST UO 10  SIZ£  UPS 


3  Disneys,  3  Goldwyns 

RKO's  product  for  1950  will  also  coin- 
prise  a  heavier  slate  of  productions  from 
Sami  Goldwyn  and  Walt  Disney  than 
at  any  time  since  the  two  independents 
began  issuing  their  program  through  the 
company.  Disney  will  furnish  "Cinder- 
ella," "Treasure  Island"  and  "Alice  in 
Wonderland,"  "while  Goldwyn  presents 
"Our  Very  Own,"  "Edge  of  Doom"  and 
the  currently  playing  "My  Foolish 
Heart." 

An  indication  that  the  volatile  Hughes 
may  be  one  of  the  first  major  producers 
to  enter  the  television  field  may  be  con- 
tained in  the  fact  that  he  has  hired  Ed- 
ward R.  Evans,  director  of  film  programs 
for  CBS  television,  as  one  of  his  numer- 
ous assistants.  Evans  will  divide  his  time 
between  RKO-Pathe's  production  depart- 
ment and  the  commercial  department. 


20th  CENTURY-FOX 

SKOURAS  RULES  'NO  MORE 

REISSUES'  FROM  20th  IN  '50 

INHERE  WILL  BE  NO  MORE  reissues 
by  Fox  this  year,  it  was  decided  dur- 
ing Spyros  Skouras'  recent  visit  to  the 
studio  to  gander  the  new  product. 

Skouras  was  reportedly  very  much 
impressed  with  some  of  the  new  pic- 
tures, and  has  ordered  "No  Way  Out" 
and  "Broken  Arrow"  to  be  released  ahead 
of  the  previously  announced  schedule, 
to  the  tune  of  an  all-out  publicity  and 
advertising  campaign.  He  said:  "I  feel 
that  when  our  present  backlog  of  pic- 
tures hits  the  screen,  the  boxoffice  will 
feel  a  decided  shot  in  the  arm  because 
of  their  quality.  Certainly,  the  continu- 
ance of  re-issues  will  do  nothing  to  cure 
the  boxoffice  ills" 

It's  doubtful  if  anyone  would  argue 
with  Mr.  Skouras  on  any  one  of  his 
points.  Undoubtedly  Fox  has  the  most 
impressive  backlog  at  the  moment  that 
it  has  enjoyed  in  a  great  many  years. 
Such  outstanding  productions  as  "The 
Big  Lift,"  "Broken  Arrow"  and  "Cheap- 
er by  the  Dozen"  should  bolster  business 
plenty.  And  so  far  as  his  order  to  dis- 
continue re-issues  is  concerned,  it  can 
only  be  hoped  that  other  studio  heads 
will  follow  his  example.  There  is  ample 
re-issue  product  available  in  independent 
hands  to  fill  the  need  without  having  the 
major  companies  flood  the  market. 

It's  becoming  evident  that  Technicolor 
will  have  its  biggest  year  at  Fox  in  1950. 
No  less  than  nine  films  have  been  sched- 
uled for  tinting  this  year,  as  compared 
with  only  five  a  year  ago.  The  1950 
schedule  includes:  "Dancing  in  the 
Dark,"  "Cheaper  by  the  Dozen,"  "Wabash 
Avenue,"  "Broken  Arrow,"  "A  Ticket  to 
Tomahawk,"  "The  Black  Rose,"  "My 
Blue  Heaven,"  "I'll  Get  By,"  and  "Trum- 
pet to  the  Morn.' 


UNITED  ARTISTS 

KRAMER  PLANNING  BIG 
SELLING  CAMPAIGN  ON  'MEN' 

STANLEY  KRAMER,  as  shrewd  in  bus- 
"  iness  matters  as  he  is  brilliant  in 
movie-making,  is  shaping  up  one  of  the 


biggest  selling  campaigns  ever  attempted 
by  an  independent  producer,  to  ballyhoo 
his  new  picture,  "The  Men"  (Teresa 
Wright-Marlon  E.rando).  According  to 
his  present  plans,  Kramer  expects  to 
spend  almost  twice  as  much  advertising 
the  feature  as  the  negative  cost.  He  is 
currently  assemblying  a  whole  field  ex- 
ploitation force  fo,r  a  country-blanketing 
pre-release  campaign.  Selected  men  will 
be  trained  in  New  York  along  the  lines 
he  employed  on  "Home  of  the  Brave." 
A  "field  general '  will  oversee  all  opera- 
tions by  traveling  to  all  key  spots  to 
spark  fi:Hd  men  in  direct  public  relations 
methods. 

It's  small  wonder  that  Kramer  is  now 
in  the  enviable  position  of  getting  un- 
limited financing  for  his  picture  projects 
in  return  for  only  one-third  of  the  pro- 
fits. It  wasn't  so  long  ago  that  he  was 
paying  50  and  60  percent  to  get  limited 
financing. 

Seeking  'Cyrano'  Lead 

Kramer  is  now  busy  testing  actresses 
for  the  Roxanne  role  in  his  next  produc- 
tion, "Cyrano  De  Bergerac,"  which  he 
freely  predicts  will  be  his  greatest  pic- 
ture of  all.  At  this  point,  it  would  seem 
that  nothing  is  impossible  for  the  young 
Hollywood  genius,  but  topping  his  pro- 
duction on  "The  Men,"  certainly  ap- 
proaches the  impossible.  Practically  ev- 
eryone who  has  seen  the  picture  is  ready 
to  concede  it  next  year's  Academy  Award. 

Benedict  Bogeaus  is  about  to  ink  a  re- 
leasing deal  with  UA  for  his  forthcoming 
production,  "The  Kid  From  Mexico," 
which  will  star  Mickey  Rooney.  The 
story,  adapted  from  Max  Brands  "South 
of  the  Border,"  was  recently  acquired 
by  Bogeaus  in  the  form  of  a  completed 
script  from  Gene  Fowler,  Jr. 


UNIVERSAL-INTERNAT'L 

P.  A.  TOURS  OF  PLAYERS 
U-l  SCHEME  TO  SPARK  B.0. 

T  TNIVERSAL-INTERNATIONAL  is  go- 
ing  in  for  its  own  big  showmanship 
drive  in  a  concerted  effort  to  re-sell  the 
public  on  movie-going.  The  drive  will 
feature  a  series  of  regional  premieres  in 
all  sections  of  the  country,  sparked  by 
personal  appearances  of  stars.  Among 
the  pictures  to  be  featured  in  the  big 
push  are:  "Francis,"  "Buccaneer's  Girl," 
"Ma  and  Pa  Kettle  Go  to  Town,"  "The 
Kid  From  Texas,"  "Commanehe  Terri- 
tory," and  "Curtain  Call  at  Cactus 
Creek." 

We've  already  seen  the  magnificent  re- 
sults of  the  Fox  campaign,  and  U-I  is 
to  be  congratulated  for  following  through. 
Now,  if  only  the  rest  of  the  executives 
of  the  industry  could  be  persuaded  to  do 
something  about  bad  business,  instead  of 
sitting  back  moaning,  the  boxoffice  might 
indeed  pull  out  of  its  present  doldrums. 

Allow  A  &  C  TV  Rights 

After  a  month  of  negotiations,  Abbott 
and  Costello  have  finally  settled  their 
differences  with  UI  and  agreed  to  a  new 
contract.  By  all  odds  the  most  interest- 
ing facet  of  the  pact  is  the  reported 
granting  of  television  rights  to  the  com- 
ics, starting  in  1951.  This  is  the  first 
time  any  studio  has  given  a  player,  in 
his  contract,  the  right  to  make  regular 
appearances  on  video.  The  deal  further 
calls  for  $200,000  per  picture  plus  50  per 
cent  of  all  net  profits,  and  will  cover 
seven  films  to  be  made  over  a  three-year 
period.  The  first,  "Abbott  and  Costello 
in  the  Foreign  Legion,"  will  roll  late 
this  month. 


WARNER  BROS. 

WB  SHORTS  SERIES  WILL 
COUNTERACT  ANTI-FILMITES 

WfARNER  BROTHERS  is  undertakirj 
a  program  of  public  relations  filnj 
in  an  effort  to  counteract  the  bad  pu 
licity  that  has  been  showered  down  1 
Hollywoods  head  by  Sen.  Johnson  axj 
others  of  his  publicity-loving  clan.  Tl 
most  ambitious  of  the  senes  ox  short  su 
ject  films  will  be  "My  Country  'Tis  < 
'Ihee,"  an  18-minute  history  of  the  Ur 
ted  States.  The  film  will  follow  Amei 
can  history  from  the  landing  of  the  P 
grims  on  Plymouth  Rock  down  throug 
the  signing  of  the  Atlantic  Pact.  It  wi 
be  in  Technicolor  and  has  been  goir. 
through  the  editing  process  for  almo: 
a  year.  Much  of  the  footage  is  beir 
taken  from  Army,  Navy  and  Marir 
Corps  film  libraries,  with  the  approv; 
of  the  Government. 

Also  in  the  early  stages  of  prepar. 
tion  are:  "Light  of  Asia,"  a  two-reel( 
dealing  with  Gen.  MacArthur's  introdu 
tion  of  democracy  in  Japan,  and  "Mirac! 
of  the  West,"  a  story  of  California.  Othc 
shorts  already  completed  which  will  f 
into  the  studio's  public  relations  progran 
include:  "America  the  Beautiful,"  "Tl 
Neighbor  Next  Door,"  and  others  of  thi 
type. 

Also  Rogers'  Story 

Equally  impressive  from  the  stan 
point  of  its  potential  capacities  to  buil 
industry  good-will,  is  the  story  buy  ( 
the  life  of  Will  Rogers,  finally  complete 
this  month.  The  story  is  an  original  t 
Rogers'  widow  and  will  be  made  a  pai 
of  the  studio's  1950-51  program. 

William  Cagney  has  budgeted  "Kii 
Tomorrow  Goodbye,"  his  first  inde  fc 
Warners,  with  James  Cagney  as  star,  i 
$1,400,000.  Cagney  is  making  the  fill 
off  the  Warner  lot  so  that  picture  ove 
head  won't  be  charged  against  the  filn 
which  would  boost  the  budget  by  a  siz 
able  amount. 


INDEPENDENTS 

FILM  CLASSICS 

Prexy  Joseph  Bernhard,  during  a 
recent  visit  to  Holrywood,  pointed 
out  that  his  company  now  has  suf- 
ficient releases  in  the  backlog  to 
carry  it  through  the  late  fall 
months.  Bernhard  has  several  addi- 
tional deals  near  the  jelling  stage, 
he  stated. 

LIPPERT  PRODUCTIONS 

Lippert  Productions,  for  the  first 
time,  is  opening  its  distribution 
doors  to  outside  producers,  to  be- 
come effective  on  June  1.  The  com- 
pany, with  its  34  exchanges  in  the 
United  States  and  Canada,  plus  a 
foreign  sales  department,  has  here- 
tofore confined  its  releases  to  the 
Lippert  product.  At  the  same  time, 
president  Robert  L.  Lippert  an- 
nounced that  he  is  expanding  his 
own  production  plans,  with  six  more 
features  due  to  be  added  to  the 
schedule.  If  present  plans  all  ma- 
terialize, the  company  will  release 
features  from  as  many  as  six  in- 
dependent producers.  This,  plus  the 
Lippert  output,  which  amounts  to 
33  features  in  the  current  season, 
ending  May  31,  is  expected  to  pro- 
vide ample  activity  for  his  ex- 
changes. 
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§  RELEASE 


RECOR 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (CI 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (54) 
Completed  (  2) 
Completed  (12) 


In  Production  (3) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 

HARRIET  CRAIG 

Drama— Smarted  April  3 

Cast:    Joan  Crawford,  Wendell  Corey,  K.  T.  Stevens 
Director:  Vincent  Sherman  Producer:  William  Dozier 

Story:    Re-make  of  "Craig's  Wife." 


IN  PRODUCTION 


RELEASE  CHART 


Title — Running  Time 
Brave  Bulls,  The 

Cast 

Crail* 
3-27 

Rel 

Nu 

Rev 

Lost   Valley  Stage  (T) 

. . .4-10. 

That    Bedside    MannT  .... 

 Parks-Hale   

. . .4-10. 

COMPLETED 

-  1949-50   

Across  the  Badlands   

 Starrett-Burnette 

4-10 

Adventures  of  Sir  Galahad.  The 

;-9. 

12-49 

A'l  the  King's   Men  (109) 

 Craw  o  d-Cru  .... 

.12-5 

l-r0 

12-" 

And  Baby  Ma'es  Three  (84) 

 Younj-Hale   

-23. 

12-49 

12-5 

Details   in-'er   title:  Baby  Is 
Birbary  P  rate   (65)    .  .  . 

Here 

3-28 

11-49 

Beauty  On  Parade   

11-7 

11-7 


12-49  1-2 

.3-50  


2-50 . 
12-49 . 


Behind  This  Mask   Bogart-Grahame 

Details  under  title:    In   a    Lo  tl/  Pace 

Beware  of  Blondle   Single'on-Lake    8-29 

Bevo-'d  the  Purple  Hi'ls   Autry-Oenn'son   J 2-10. 

Blondie  Kits  the  Jackpot  (66)   Singeto"-Lake   10-25. 

Bodyhold   Parker-Albright   8-21. 

Cargo  to   Capetown   Crawford-lreland-Drew  .7-18. 

Conno  Bill   Mc("uire-Mnor*  --If 

:aptive   Girl   Weismul'er-Crabbe     ..  10-24 

Town    Autry-Davis    5-21 

Custom's    A-ent   Fyfte-Revnolds   12-19. 

Oavid   Harding.   Counter  Spy  Parker-Long   1-30. 

Father    Is    A    Bachelor   Ilolfen-Gray   9-12. 

Feudin'    Rhythm    (66)   Arnold-Henry   7-18 

Firefighters,   The   Wi'l  airs-Reynolds  2-27 

Fortunes   of   Captain    Blood   H?yward-Medina  ...11-21. 

Freddie  The  Great   Ronney-Moore   3-27 

Fiighte-ed  City,  The   Keyes-Korvin   12-5. 

Frontier  Outpost   Starretf-Bumctle   

Fuller  Brush  Girl,  The   Ball-Alber'   2-27.. 

Girl's  School  Reynold  -Hall   7-4  .2-50 

Good    Humor   Man    Carson-Wallace    6-6   

Her  WoiderM  Lie     Kiepura-Eggerth    .  11-10   

Details  under  title:  The  Eterna  vlelody 

Hoe  Down     Arnold-O'Mahoney   7-4  

Holiday   in    Havana   Arnaz-Hatcher   12-50 

Indian   Territory   Autry-Btttram   4-10 

Jolson  Sings  Again   (T)    (96)   Parks-Hale   11-22 

Kill  the  Umpire   Bendix-Henry   10-24 

Last  of  the  Buccaneers   Henreid-Booth   3-27 

Mark  of  the  fiorllla   Wcismuller-Marshall    .  9-26 

Man*   Ryan.   De'ective   Hunt-Phi'hs   7-4. 

Military   Academy   Clements-Tyler   10-24. 

Miss  Grant  Takes  Richmond  (87)   Ba'l-Hotden   3-28    10-49  10-10 

Mule  Train   Autry-Ryan   11-21... 3-50  

Nevadan,   The   Scott-Matone   2-50  

No  Sad  Songs  For  Me   Sullivan-Corey   10-24  .3-50  

One  Way  Out   r  ord-r,rawford   1-2  

Outcast  of  Black  Mesa   Starrett-Burnett   11-7  

8-1 
9-26 
.  . 5-9 . 
3-13 


.12-29 


10-49 


2-50  10-10 


2-50 
.1-50 


.  3-50 


12-49 


11-49 


Palom  no   Coortland-Tyler 

Pe'ty   Girl,   The    (T)   Cumminqs-Caulfleld 

Prison   Warden   Ba-ter-Lee   

Prowl  Car   Stevens-O'Brien 

Reckless   Moment    (82)   Mason-Bennett   3-28 

Renegades  of  the  Sage   (56)   Starrett-Burnette   8-29  11-49. 

Riders  in  the  Sky   Autry-Hcnry   8-29  11-49. 

Details  under  title:  Beyond  the  Purple  Hills 

Riders  of  the  Whistling   Pines   Autry-Whlte   7-5  

Details  under  title:  Wings  Westward 

Rogues  ot  Sherwood  Forest  (T)   Derrick-Lynn   9-12  

Rusty's   Birthday    (60)   Donaldson-Litel   2-28  .11-49. 

12-16. 
1-50. 


Smoky    Mountain    Melody    (61)    Acuff-Williams 

Sons  of  New  Mexico    Autry-Davjs   7-4 

Tell  It  to  the  Judge  (87)   P.ussell-Cummings   4-25  . 12-49  1-2 

Details  under  title:  My  Next  Husband 

Texas    Dynamo   Starrett-Burnett   2-27. 

Tokyo   Joe    (88)   Bogart-Marly   1-17. 

Trail   of  the   Rustlers   Starrett-Burnette    .  .  .10-10 

Traveling  Saleswoman   Davis-Devine   8-29. 

Tyrant  of  the  Sea   Williams-Randall   8-29  

Woman  of  Distinction   Russell-Milland   8-1  . .4-50. 


11-49  11-21 

.2-50  

. 1-50  


1948  49  Features 


Completed  (39)     In  Production  (0  i 


NO 


RELEASE  CHART 

COMPLETED    1949-50   

Title — Run' ing   Tim«                               Cast  Detail' 
Alice  In  Wonderland   (A)   Marsh-Murray   Foreign. 

Amaring   Mr.    Beecham    (85)   Parker-Matthews  Foreign 

Boy   Fro.n    Indhna    '  66 1   Mclllister-Butler  11-7 

Cowboy  and  the   Prizefighter   Bannon-Nova   

Draitn'l    (T)   Barrymore,  Jr.-Mil  e  .1-16 


Rel 
Feb. 

.  Feb. 
Mar 

Dec  956 


021 


 Ma:  1 

 Forri  n 

.  Tec  .  . 

on... 

 11-21 

fa- 

023. . . 

Mar 

oir.. 

re"> 

022 .. . 

  Foreign 

.  Oct.  . 

.  Oil... 

  Rci  sue 

Feb 

.  943.. j 

  Reissue 

.  .  Rrissue 

J'ine 

F  g'l  i  o  Sta'licn   <C2)   Edwards-Merrick 

Fortji  den    J  n- Is   harvey-Taylor 

Gav  La  y    The   (T)   Kent-Donald 

Golden    Gloves   Stnry,    The   Dunn-Wfsterf?.l| 

Great   Rurert    (86)   Duran  e-Moore 

Guilty  of  Trea  on    (86)   Bickfo  d-Granvi  I 

Hidden   Room,  The   (58)   Newton-Gray 

Hit   T':e   Ice   (81)   Atbott-Costello 

I'll  Be  Seeing  Ycu   Rogers-Cotten 

Intermezzo   (70)   Bergman-Howard 

Jackie  Robirson  S'ory,  Ttic   Robinson-Dee 

Narcotic  Agent   Henry-Blake   

Never   Fear     Forest-Brassellc 

Passport  to  Pimlico   Rutherford-Holloway 

Perfect  Woman   (87)   Roc-Hol'o#ay   

Port  of  New  York     Brady-Stevens    .  D  c 

Rebecca    (SRO)     Fontaine-Olivier  Reissue  July  

Sarumba   (65)   Wanamak»r-Padovani    I"1". 

Salt  to  the   Devil   Dowling-Whalen  'an  011... 

Sun  Sets  at  Dawn.  Th;   Parr-Shawn   2-27  

Sundowners,  The   (T)    (83)   Preston-Downs    Feb  013 

Third    Man,   The   Cot'en-Valli   

Timber  Fury   Bruce-Lynne   2-27  


2  21 
3-27 


.  Frreig  i 
'orsign 


Jm. 
(10 

o1  = . 

C09. 


Jan. 


FILM  CLASSICS 


RELEASE  CHART 


"et  il 


Rrl 


.  Foreign 


COMPLETED    1949-50   

Tile — Running    Tim'  Cast 

Blnckjaik   Marshall-Sanders 

•C'-Man    (75)   Jngger-Carra-tine 

Conolas»   African  Na'ivcs 

Cry  Murder  (94)   B'a'h'w-'  ord  . 

Flying    Saucer   Conrad-Garrison 

Four  Days   Leave   wil'e-^av 

Frustration    (SO)   Lowenad'e--Fridh 

Good  Time  Girl   Kent-Po'  son 

Guilty  Bystander   Sco  t-Eme-snn   9-12  

Lost  Boundaries  (97)    Pearon-Ferrer 

Lovable  Cheat.  The  (77)    f  ogies-Garner  1-31  .4-15. 

Not  Wanted   (91)    Forre  t-Brasselle  3-14  

Pirates  of  Capri    (94)   Hayward-Barnes    ■  ■ 

Project   "X"    (60)   CHton-An-'es   10-7. 

Rapture   Langan-Albiin   

Sesnh  for  Danger  (63)   Calvert-Dell   1-3  4-8 

Vir.'ois  Years   Co-k-Mcrritt   

Wind  Is  My  lover.  The   Lindfo  s-Kent 


1948-49  Features 


Completed  (38)     In  Production  ( 


NEW  PRODUCTIONS 

BORDER  RANGER 

Western- -Started  April  11 

Cast:    Don  Barry,  Robert  Lowery,  Pamela  Blake 
Dir?ctor:  William  Berke  Producer:  William 

Story:    Not  available. 

Rr'.EASE  CHART 

COMPLETED    1949-50   

Title — Running   Time  Cast  Details  Rel. 

Apache   Chief   (60)   Crrtis-Neal   11-4 

Baron  of  Arizona.  The   Price-Drew   11-21  3-4 

Call  of  the  Forest   Lowery-Curtis   11-18 

Colorado  Ranger   Fllison-Hayden   4-21. 

Crooked    River   Ellison-Haydcn     ....  11-21 ....  5-5 . 

Dalton  Gang,  The  (59)   Barry-Lowery   8-15.  10-21 

Dead    Ringer   Barry-Lowery   

Deputy   Marshal    (73)   Langford-Hall    7-18  10-28 

Everybody's   Dancin'   Cootey-Jsckson   12-19 ...  3-31 . 

Fast  on  the  Draw   EMison-Hayden   1-2.  .  . 5-19 

Hollywood  Varieties   Alda-Hoosier   Hotshots   1-14 

Hostile  Country   Ellison-Hayden   12-5.  ..  3-24 

Marshal   of  Heldorado   EMVn-Hayden   4-8 

Motor  Patrol   Castle-Nigh   3-13  

Operation  Haylift   Brov/n-Hayden   1-16  4-28 

Radar  Secret   Service   Howard-Jergcns   1-28 

Red  Desert   Barry-Holt   8-15... 12-3 

Rocketship    XM   Massen-O'Brien   3-13  

There  Is  No  Escape  (63)   Barry-Hughes   8-15..  11-11. 

Tough  Assignment   Barry-steie   12-17 

Treasure  of  Monte  Cristo   (78)   Langan-Jergens   6-6  . 10-14. 

West  of  Brazos   Elli  on-Haydcn   12-19  6-2 

Western   Pacific   Agent   Taylor-Ryan   1-2...  3-17 


[ 


No 

4824. 

490?. 
4821 

.4925. 
4926. 
.4913. 

. 4905 . 

4922. 

4529. 

4916. 

4527. 

4928. 

4r.?3. 
.4910. 
.4917.. 

4914. 
.4904. 
.4903. 

4915. 

4909. 

4930. 

4919. 


2t> 


FILM  BULLS 


METRO-COLDWYN-MAYER 


Details  under  title:  Roaring  Trails 


1948-19  Features 


Completed  (51)      In  Production  (5) 


: 


NEW  PRODUCTIONS 


Producer:  Robert  Freed 


16    10-2  1 


28 
20 


GAN  LOVK  SONG  (T) 

flmedy- -Started  April  3 
dst:    Esther  Williams,  Howard  Keel, 
flrector:  Robert  Alton 

Sry:    South  sea  island  romance. 

itS  A  BIG  COUNTRY 

I'ama — Started  April  3 
Cst:    All  Star 

Irector:  Richa  d  Thorpe  Producer:  Rob:rt  Sisk 

Sry:    Nine  sequences  dealing  with  lives  of  American  emigrants. 

m  PLEASE  A  LADY 

Cnudy — Started  April  3 

Cst:    Clark  Gable,  Barbara  Stanwyck,  Adolph  Men.jou 
Irector:  Clarence  Brown  Producer:  Clarence  Brown 

Sry:    Life  of  an  auto  racer. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Time  Cast  Del  II-        Rel         Nu  R«. 

Ki  (T)   Flynn-Stockwell   12-1*  

Ki  Soloman's  Mines  (T)   Kerr-Granger   11-7  

Tcer  Hours,  The  (T)   Powell-Montalban  4-10   

CMPLETED    1949-50   

Adi's  Rib   (101)   Hepburn-Tracy    6-6     .  Nov  .        7  12-5 

»nsh  (89)   Taylor-Hodiak   6-20    ...an        .13     .  1-2 

Am  Get  Your  Gun   (T)   Hutton-Keel   10-24  

«i  It  Jungle   Hayden-Hagen   11-21  .  .  .  July  

lasground    (118)   Johnson-Hodiak   4-25  .  .  J  n 

Bi  Hangover,   The   (82)   Taylor-Johnson    .  .  8-23 

Bt;  Hand,  The  (90)   Kelly-Ctlli   8-15 

tails  under  title:  The  Knife 

Blioms   In  The  Oust   (T)   Garson-Pidgeon    Reisru- 

loir   Incident    (92)   Murphy-Montalban   2-14.  ..Bit   5 

Ck.enge  to  Lassie  (T)    (76)   Gwynn-Lassie   1-7  ...Dec  10 

Gonirator,  The  (87)   Taylor-Taylor   11-22      Mar  21 

H   Grant-Ferrer   1-16  

His  Doorway   Taylor-Raymond  8-29  Aug 

•uiiS  of  Idaho  (T)   Wi'lnms-Johnson   11-7  Aug 

EajSide,  West  Side  (108)   Stanwyck-Mason   8-1  .  .  Feb 

Fair  of  the  Bride,  The   Bennett-Tracy   1-30  June 

Ha|i  Years,  The   (T)   Stockwell-Beckett   9-26  .  June 

tails  under  title:   Dink  Stove 

InUer  in  the  Dust  (87)   Jarman-Brian   3-14 

loty   Eager    (107)   Turner-Taylor   Reis  us 

Ke  To  The  City  (100)   Gable-Young   8-1 

Lai  Without  Passport   Lan.arr-Hodiak   1-16 

tails  under  title:  Visa 

-if  of  Her  Own,  A   Turner-Corey   2-13  

la  a   (96)   Tracy-Stewart   2-28  ..  Jan 

Mmr  Sequel,   The   Garson-Pidgeon   10-10 

lyt-y  Street   Mortalban-Forrest    ...  11-21 

Kai   Goes  to  Rio  (T)    (99)   Sothern-Powell   7-18 

<e>  Voice  You  Hear,  The   Whitmore-Davis   3-13. 

Jn  ie  Town   (T)    (98))   Sinatra-Kelly   4-11 

Ou  iers    (T)    (93)   HcCrea-Dahl   8-29 

Pie:  Believe   Me   (87)   Kerr-Johnson   8-1. 

ed  'anube,  The   (119)    Pidgeon-Barrymore   3-14 

lef  ier  and  the  Redhead   (90)   Fowell-Allyson   10-10 

iigi  Cross   Powell-Montalban   2-13 

*a»  On  The  Wall   iothern-Scotf   4-25...  May 

iidiStreet    (83)   irainger-O'Donnell   5-9  .  .  Apr 

ki|r  Surprises  His  Wife,  The   Walker-Leslie   11-21  .  June 

•tanff   Thompson-Field   3-27  

twin  My  Crown  McCrea-Drew   6-20...  Feb 

■mir  Stock   (T)   Garland-Kelly   12-5. 

•n:n  (95)   Tottcr-Basehart-Charrise  6-6 

itaforsyte  Woman  (T)    (112)   Garson-Flynn   1-3. 

■brl  Little  Words    (T)   Astaire— Skelton   12-19  

IM  of  New  Orleans.  The   (T)   Grayson-Lanza   1-16  

»«r  Cab   Man,  The   (85)    ikelton-Beckett   9-26  Apr 


May 
.  Mar 


.  Feb 


3-27 
1-30 


8-2  i 
11-7 
2-13 


.14. . .1-16 


Feb  '■  10-21 

Dec  15  

Feb  18.  .2-13 


... .12. 
.  .  Aug  

■  J  iy  

.Mar  19 

.'.  6ft. 
Apr  21 

.  M-y  26. 

.Oct.  ..  4. 
.May  23.  . 


.27. 
.23. 


.1-16 


2-  13 

12-19 

3-  13 
.3-13 
.9-25 
3-13 


July  

.Nov  11-21 

Nov  11-7 


MONOGRAM 


,49-50  Features 
Westerns 
/lied  Artists 


Completed  (14) 
Completed  (  5) 
Completed  (  8) 


In  Production  (1) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

ftjfNTY  FAIR 

;0.edy    Started  April  12 

i&j:    Rory  Calhoun,  Jane  Nigh,  Florence  Bates 

•iretor:  Jean  Yarbrough  Producer:  William  Broidy 

•4    Not  available.  J 

RELEASE  CHART 

OiPLETED    1949-50   

;    Title— Running   Time  Cast  Details        Rel.        No.  Rw. 

me  Dynamite   (66)   Gorcey-Hall   12-19.  .2-12 

nelrass  of  Ken'ucky  (71)   Williams-Nigh   !l0-24 '.  .1-22. 

m  and  the  Lost  Vo'cann   ihcfficld— Lord    3-27  6-25 

tth;  fv'akes  Good   rVr.lburn-Stuart    2-27  5-7 

'He,  Riders    (57)    Wilson-Clyde   12-5  1-29 

..■lingers    (55)  Wilson-Clyde    2-13  4-9 

'•«y,.oscrs   Sorecy-Hall   2-27..  5-14 

H»Jnd  Maggie  Out  West   (66)   Yule-Riano    .  4-23. 

in  Humphrey  Takes  a  Chance    Kirkwod-Errol  .  3-13  ...6-4. 


ooka   Meets  Humphrey    (65)   Kirkwood-Errol   11-7  ...  .  2-5 

Shark    (76)   McDowell-Norris     .11-21  .  3-19 

Marriage,   A   Clarke-Field   2-13  

of  Burlesque   (58)   Marsh-Prrtwee   Foreign  .  .4-ifj. 


No. 

.4913. 
. 4901 . 
4?05 
.4917 
4846. 
.4941. 
.4914. 
.4909 
4912 
.4911. 
4907 


□•tails  under  title:  Murder  in  the  Air 


Masterminds 


Riders  of  the  Dusk  (57)   

ALLIED  AM  ISTS 

Massacre  River    ("8'    Mad  son-C  Ihoun 

Details  under  title:  When  a   Man  i  a  Man 

My  Brother  Jonathan  (105»   

S  ampede  (78)   

There's  a  Girl  in  My  Heart  (86)  . 


3rown-Te.  hune 

12- 

19 . 

.3-12. 

.  49.  2  

(IcQuire-Ouill  n 

10 

6-18 

'.4924  

3rown— Te;  h  jne 

4-30' 

4951 

Vague— Davis 

3-25 

4^22  

Brown-Davis  .... 

2-19. 

.4  25  

iruce-Miller 

4  02 

4902  

1948-49   

Sheffield-Beebe 

10 

-10 

12-18 

.4807  

12-4 

4856  

11-20. 

12-25 . 

484a  

11-13 

4844  

9-27. . .7-20   9. 


Dun  son-Gray  .  Foreign 

C.inieron-Storm    10-25 

Jian-hyan   8-1.  . 


7-  6. 

8-  1. 


13. 
.15. 


1-.0  16.  .12-19 


PAR  AMOUNT 


1949-50  Features 


Completed  (27)     In  Production  (3) 


Producer:  Hal  Wallis 


.3- 17 


2-r0  411 
•-'0  4911 
11-11  493T. 


NEW  PRODUCTIONS 

DARK  CITY 

Drama — Started  April  5 

Cast:    Wendell    Corey,  Lizabeth    Scott,  Viveca   Lindfors,  Don 

DeFore 
Director:  William  Dieterle 

Story:    Not  available. 

r.ELEASE  CMA^T 

IN  PRODUCTION 

Ti  le — Running    Time  Cast 
Branded    (T)   LndJ-Frecdman 

Details  under  title:  Mon'.ana  Rice 

Tripoli    (T)   O'Hara-Payne  .... 

COMPLETED  -  _  1949-50   

Appointment   wi'.h   Darger   Ladd-Calvert   

Details   under  title:  Postal  Inspector 

Captain  China    .   Payne— Russell    . .  . 

Captain  Carey,  U.S.A.   (£3)   Ladd-Henirix   

Chicago  Deadline  (87)   Ladd-Rced   

Details  under  title:  One  Woman 

Copper  Canyon  (T)   Mi'land-I amarr 

Dear  Wife  (88)   Holden-Caulfield  .. 

Eagle  and  the  Hawk,  The  (T)  (104)  Payne-Fleming  8  1  = 
Fancy   Pants    (T)   Hope-Ball   7-4 

Details  under  title:   Where   Men  Arc  Men 
Furies,   The   Stanwyck-Corey  12-= 

Heiress,   The   (115)   dcH -vi llnnd— CI i ft  ..7-5      l-"0     .4924..  9-12 

Lawless,   The    (83)   Carey-Rkssell   11-7  4-1D 

De'ails  under  ti  le:  Outrage 

Let's   Dance   (T)   Hutton-Astaire    7-18   

Mr.   Music   Cosby-Hussey   11-7  

My   Friend   Irma  Goes  West   Wilson-Lund    2-j 

No  Man  of  Her  Own   (97)   ftarwvck-Lund  6-6 

Paid  in  Full   (105)   Scctt-Cummings  10-?=. 

Place   In  The  Sun,   A   Cl  ft-Winters   10-24 

Red.  Hot  and  Blue  '84)    Hutton-Mature     ..        .1-31  11-2 

Riding    High    (112)   Crosby-Gray   3-28  4-1 

Samson  and  Delilah   (T)    (128)   I  amarr-Mature     .   .     1-?  = 

September   Fontainc-Cotten  ?-29 

Song  of  Surrender  (93)   Rains-Hendrlx   2-2 

Sonset  Boulevard   Holden-Swanson   4-25 

Thelma  Jordon   (100)   Sta'Wyck-Corey  ..2-78 

Union    Station   Holden-Fitzrerald  1-3j 


3-27 


.2-2% 
8-1  . 

4  2" 
1-17 


2  '0. 

6-ro 


.4'12. 
4C16 


2-27 
?  23 


11-7 
2-13 


.  5-r0 
.3-50. 


-"-19 
4  15 


2-27 
1-15 


4  06  .  7-4 
4-  0     .4517..  1-30 
 11-21 

10-25. . .4904  .9-26 

. .1-50. . .4913  11-21 


RELEASE  CHART 

  1949-50   

Title — Running    rime  Cast  Details  Rel. 

Bowery  to   Broidway    (94)   O'C-nnor-B  yth    .  2-'0. 

Burma   Convoy    (60)   Bkkiord- inkers   11-49, 

East  Side  of  Heaven   (88)    Cro,by-Blondcll   l-.'O 

Follow  the   Boys    (109)   Raft-Dietr  ch   2-.'0 

Franrd    (63)   Albertson-Moore   3-50 

Frisco  Sal    (94)   Foster-Bey   2-' 0 

If   I   Had   My   Way    (93)   Cro;bv-J:an   1-50 

Imitation  of   Life    (109)   Colbert-Beavers   12-49 

I  Stole  a  Million   (80)   Raf'-Trevor   3-50 

Legion  of  Lost  Flyers  (63)   Carson-Srlcn   11-49 

Magnificent  Obsessison   (103)   Dunne-Taylor    1-50 

Paris  Bombshell   (96)   fca't-Rathbone   ....   2-50 

Parole  (67)   Hunter-Preston   3-50 

Shadow   o(   a   Doubt    (108)   Wright-Cotten   12-49. 

You  Can't  Get  Away  With  It   (29)    Gangster    Documentary    ...  3-50 


REPUBLIC 


1949-50  Feaaires 
Serials 
Westerns 


Completed  (18) 
Completed  (  (I) 
Completed  (II) 


In 
In 
In 


Product  ion  (3) 
Production  (0) 
Production  ((I) 


.4926 


NEW  PRODUCTIONS 

LONELY  HEARTS  BANDIT 

Drama    Started  April  11 

Cast:    Dorothy  Patrick,  John  Kldridge,  Barbara  Fuller,  Robert 
Rockwell 

Director:  Georco  Blair  Producer:  Stephen  Auer 

Story:    Story  of  bandit  who  picks  on  "Lover's  Lane"  couples. 


R  I  L    2  1.    19  5  0 


17 


RELEASE  CHART 


IN  PRODUCTION 

I  ill*— Miniiing    Iimi  Cast  Details 

Sorrn-'er   CarroM-Ralston   3-13 

Details  under  title:  Untitled 

GoLen   .  ice.  The   Ticker-Mara   3-27 

Sunset  in  the  West   R;gers-Edwards    3-27 

OOrVLFKKTED   .  1949-50   

Arueei  Cewbey    AI.en   4-25. 

Amieeri,  The    Carroll-Mara   3-14. 

telle  of  Old   Mexico   (Tr)   R  d.ruez-Roikw  II  8-29 

■tils  of  Coronado   (Tr)   Rogers-Fvans   8-15 


.3-1  4S06 
1-8  .  . 4941 . 
12-22 . . . 4904 
3-25      4963 . 


■Itndt   Bandit,   The   RockweN-Patriek   9-26. 

Code  of  the  S  Iver  Sage   Lane-W:  I'.er   

Covered  Wagjn  Raid   Lane-Wal'er   3-13 

Federal  Aoents  at  Larne   Ta  lo:-°atrick   11-21      3-12.   Ar  11  

PTflrtlRe   Kentgeklen,  The    (100)   Wayne-Ralston   3-28     .10-5     .4902.  .9-26 

Senmen  ot  Abilene   La  e -Walter   11-7       2-6  .4962  

Harhor  cf   Missing   Men   Drrnng-Twcrs  12-1T     .3-26.  .  .4913  

Hills   ol   0  1  .noma   Allcn-R  sdon   1-30  

House  by  the  River  (88)   Hrw-rd-Wyatt   3-25      4912  4-10 

Kid  from  Cleveland.  The   (89)   Bren'-Bari   6-6  9-5     .4901.  .  .9-12 

Old  F.oner,  Ths   Hate-Hun:   4-10 

Pioneer    Marshal   Hale-hurst   9-26 ..  12-24 ...  4i71  

fewder  River  Rustlers  (60)    Lane-Walter   9-12    11-25  .4961  

Redwood   Forest  Trail   Mln-Donneil   11-7.  .  .5-18.  .  .4914  

Reek   Island  Trail    (C)   Tuckir-Mara   9-12  5-1  

Silt   la'ie   Raiders   Lar.c-Waller   2-13  ••• 

Sands  ot    Iwo   Jima    (110)    )  Wiye-Mira   8-1 .... 3-1  .  4905  1-2 

Savage   Horde,   The   Eiliott-Booth   5-23  

Details  under   title:  Crosswinds 

Singing  G:ns   (C)    (91)   Mo  :rcc-Raines   10-24      2-28     .4909  3-27 

Sella  of  Rio   Lane   5-23.   .7-22    .  .854  

S'aie   Police   Patrol   Patrick-Rockwell  2-27  ••••  •■ 

•Tarn  shed    (60)   Patrck-Lydon   11-21 ...  2-28 ...  4910 ...  3-27 

Tr'MT    Jr  Roners-Evans   12-19  

Twilight  in  the  Sierras   (67)   rs-Evans   11-10 ...  3-22  ...  41  42 .. .4-10 

Unmasked   Fuller-Rockwell   10-24 .  .  .  1-30  

Vani  h  ng  Westerner    Hale-Herst   3-31... 4972  

Wom  n  from   Headquarters   Huston-Rockwell  1-30  .4-22  


RKO  RADIO 


1949-50  Features 


Completed  (55)     In  Production  (2) 


NEW  PRODUCTIONS 

SMILEB  WITH  A  GUN 

Drama    Started  April  10 

Cast:  Robert  Mitehum,  Jane  Russell,  Vincent  Price,  Tim  Holt 
Director:  John  Farrow  Producer:  Robert  Sparks 

Story:    Not  available. 

RELEASE  CHART 

  1949-50   

Tl  le— -Running    Time  Cast  Details        Rel.        Ne.  Rev. 

GROUP  ONE 

Bl|  Steal.   The    (71)   Mitchum-Bendlx    1-17   6  2rj 

Steieeoaeh  Kid    (60)    holt-Donnell   11-8  6-2C 

GROUP  TWO 

Easy  Living   (77)  Mature-Ball   7-19  8-27 

Petails   under   title:  In'erfcrence 

Follow   Me  Cuietly    (59)   Lundigan-Patrick   8-30  7-,8 

Make  Mine  Laughs  (64)   Lamb-Langford   5-23  8-15 

Mysterious   Desperado    (61)   Holt-Martin    4-11  

lavage  Splendor  (T)    (60)   Travelogue     8-1 

GROUP  THREE 

Arctic    Fury    (61)   Cambre-Miller   10-10 

Strange  Bargain   (68)   Lynn-Scott   12-6  10-10 

Details  under  title:  Sam  Wynne 

Masked   Raiders    (60)   Holt-Martin   6-21  10-10 

They  Live  By  Night  (95)   ODonnell-Granger   7-7  7-5 

Details   under  title:  The  Twisted  Road 

GROUP  FOUR 

Dangerous  Profession   (79)   Raft-O'Brien   5-9  11-7 

Details  under  title:  The  Bail   Bond  Story 
Holiday  Affair   (87)    Mitchum-Leigh   8-1  12-5 

Details  under  title:  Christmas  Gift 

Riders  of  the  Range   (60)   Holt-Martin   5-9  

Threat,   The   (66)   O'Shea-Grey   6-20  11-7 

Details  under  title:  Terror 
GROUP  FIVE 

Storm  Ower  Wyoming   Holt-Martin   

Tattooed   Stranger,   The   White-Miles   

Woman   On   Pier  13   (73)   Day-Ryan   5-9  10-1C 

Details  under  title:  I   Married  a  Communist 

GROUP  SIX 

Dyn.imi  e    Pass   Holt-Martin   5-26  

Golden  Twenties,   The   (68)   March  of  Time  Feature   3-27 

Tarran  and  the  Slave  Girl  (74)   Barker-Brawn   9-12  

NOT  DESIGNATED 

Alias    Mike   Fury   Beidix-Maiure   2-13  

Alice   In   Wonderland   <T>   Disney  Cartoon    

Arizona    Ambush  Holt-Martin   7-4  

3ed  of  Roses   Fontaine-Ryan   7-4  

Buncj  Sauad   f terling-Divon   2-27  

Capture.  The   Ayres-Wi  i-ht   »-2<»  4-21 

Carriage    Entrance   Gardner-Mitchum  ....10-10  

Code  3   McGraw-Jergens   1-30  

Zrmt  Share   My   Love   Dunne-MacMurray  .12-39  

Edge  of   Doom   Andrews-Granger   12-3  

Gun  Thunder   Holt-Martin   10-24  

It's  Only   Money   Sinatra-Russell    ....  12-6   

Jet  Pilot    (T)   Wayne-Leigh   12-19  

10-1   Stg  3-3 


2-27 
9-12 


Mad  Wednesday  '80)   I loyd-Walburn 

Rev    under  title:  Sin  of  Harold  Dlddlebock 

Noboiy  s  Safe   Andrews-Powers 

Our   Very  Own    (93)   Grangei-Blytr 

0  /tails  under   title:  With   All   My  Love 

Outlaw,    Thp    (103)   Rn«sell-Beitel   

Secret   Fury    (86)    Colbert-Ryan   11-7 

Details  under  title:  81  ind  Spot 
Sons  of  the   Musketeers    (T)    Wildc-O'Hara   1-2. 


.4-10 


. .5-9. 
2-27 


Stromboll   Btrgman-Vltalt  . 

Details  under  title:  After  the  Storm 

Story  ot  a   Divorce   Davis-Sullivan 

Treasure    Island    (T)   Driscoll-Newton  . 

Unuer  Arizona  Skies   nolt-LeslK   9-1  J 

Vendetta   DeGeorgr-Brooki   8-19  He*  . . 

Wall  Outside,  The   Greer-O'Keefe   3-13  1 

W«e»  Ne  More   to  ten  Valli    3-10  1 

White  Rose  for  Julie    Mitthum-Domergue    .     .1-16  1 

White  Tower,  The  (T)   Vaili-Ford   8-29  I 

SPECIALS 

Cinderella  (7)    (75)   Disney  Cartoon  Feature   15 

Ichabod  and   Mr.   Toad   (T)    (68)   Disney  Cartoon   !| 

Man  on  the  Eiffel  Tower  <T)    (17)   Hne-Lajghton   I 

Mighty  Joe  Young    (94)  Johnson-Armstrong   1-5  I 

Detais  under  title:  Mr.  Jos.  Young  ot  Afrlra 

M>   Foo  l  h   Heart   (99)   Andrews-Hayward   7-4  'A 

Rosea-na    Mcrov    '8  )   Cranger-Evans   11-22  Ij 

She  Wore  a  Yellow  Ribbon  (T)  (103)    .  .  .  Wayne-Dru   11-22  ,1 


SELZNICK  —  S. 


Features 


Completed  (6)     In  Production  (0 


3ELEASE  CHART 

COMPLETED 

Ti  le — Running   Time  Cast  Details 

Fallen  Iciol,  The   (94)   Rii  hardson-Morgan  Foreign 

Gone  To  Ear:h   (T)   Jone'-Farrar   Foreign 

Third   Man,   The   (104)   Cotlen-Va  li   Foreign 


Rel.  Ne. 

11-15  

.i-ii. ...... 


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (27) 
Completed  (44) 


In  Production  (6 
In  Production  (0 


NEW  PRODUCTIONS 

AMERICAN  GUERILLA  IN  THE  PHILIPPINES  (T) 

Drama— Started  April  3 

Cast:    Tyrone  Power,  Micheline  Prelle,  Tom  Ewell 
Director:  Fritz  Lang  Producer:  Lamar  Tr' 

Story:    American  invasion  forces  during  World  War  II. 

ALL  ABOUT  EVE 

Drama — Started  April  11 

Cast:  Bette  Davis,  Anne  Baxter,  Celeste  Holm,  George  Sane 
Director:  Joe  Mankiewicz  Producer:  Darryl  Zan 

Story:    Not  available. 

OLD  880 

Comedy— -Started  April  11 

Cast:    Dorothy  Maguire,  Burt  Lancaster,  Edmund  Gwenn 
Director:  Edmund  Goulding  Producer:  Julian  Blaus 

Story:    Not  available. 


TRUMPET  TO  THE  MOON 

Drama— Started  April  10 

Cast:  Linda  Darnell,  Cornel  Wilde,  Joseph  Cotten,  Jeff  Chan 
Director:  Robert  Wise  Producer:  Casey  Robir' 


Story:    Not  available. 


RELEASE  CHART 


Details 

 8-1. 


. 5-23 . 
.6-20 


COMPLETED    1949-50   

Title — Running   Time  Cast 
Big   Lift,   The    (120)   Cl:ft-Douglas  . 

Details   under  title:   Two   Corridors  East 

Black   Rose,  The    Power-Aubrey 

Broken   Arrow    (T)   Stewart-Paget 

Details  under  title:  Arrow 

Caribou   Trail,    The   Scott-Williams   9-12. 

Chearer  By  The  Dozen   (T)    (85)  Crain-Webb   11-7 

Come  To  The  Stable   (94)   Youno-Holm   1-3. 

Dakota   Lil    (C)    (88)   Mont-omery-Windsor   

Dancing  in  the  Dark   (T)    (92)   PoweH-Stevens   4-11  . 

Details   under  title:  The  Bandwagon 

Everybody  Does  It  (98)   Darnell-Douglas   3-14. 

Fan,   The   (79)   C'an-Sanders   7-19. 

Fighting  Man  of  the  Plains  (C)    (£4)    .  .  .  SCO  t-Jory   6-20. 

Firetall,  The   

Details   under  ti'le:  The  Challenge  R-ovy-Tyler   1-30  . 

Gunfiohters,   The  (84)   Peck-Parker   10-10.. 

I  Was  a  Male  War  Bride  (105)   G-ant-Sh<Tidan   11-8. 

Love  Thit  Brut»  (85)   Doug'as-Peters   7-4.. 

Details   under   title:  Turned    Up  Toes 
Mother  Didn't  Tell  Me  188)   McGuire-Lundigan   6-20 

Details  under  title:  Oh,  Doctor! 

My   Blue   Heaven    (T)   Gr?bie-Da'ley  12-19.. 

Night  and  the  City   Ticrney-Widmark   8-29  . 

No  Way  Out   Darnell-Widmark   11-7.. 

Oh.  Ynu   Beautiful   Doll   (T)    (93)   Sevens-Haver   1-3. 

Panic  in  the  Streets   WMmak-Bel    Geddes  ...1-2.. 

Pinky  (102)    ...        ..   Crain-Lundigan   3-28. 

Prince  of  Foxes    (107)   Power-Hendrix   11-8. 

Ra»hide   Power-Hayward   1-30  . 

Thieves'   Highway    (94)   Conte-Oakie   11-22  . 

•  etaiK  under  title    Hard  Bargain 

Three  Came  Home   (106)   Colbert-Know:cs   5-9  .. 

Ticket  to  Tomahawk   (T)    (90)   Dailey-Baxter   8-29.. 

Twelve  O'Clock   Hioh    (132)   Peck-Mitchell   5-9.. 

Under  My  Skin  (86)   Garfleld-Prelle   10-10  . 

Details   under   title:  Big  Fall 

Wabash  Avenue   (T)    (92)   Grable-Mature   6-6. 

When  Willie  Comes  Marching  Heme   (82)  .  .  Da  ley-Calvet   7-4.. 

Where  the  Sidewalk  Ends   Andrews-Tierney   1-30.. 

Whirlpool    (97)   Tierney-Conte   


Rel. 
May 


Ne. 


Jun 


Apr 
Sep. 

Feb. 
Jan. 

Nov. 
Oct. 
Nov. 


003 . 
. .922. 
.00'. 
.  .001. 

. .926. 
.  924. 
930. 


. .Sep.  . . .923. 
.  Mar  .     005  . . 


.Jun  

Nov  927. 


■ 

(I 


.Nov 
.  Dec. 


.931. 
.929. 


Oct.  .  .  .924. 


Feb  

May  

Feb  004.. 

Mar  008. 


.  Apr .  . 
Feb.  . 


010. 
003. 


Jaan . 


002. 
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FILM  BULLET 


UNITED    ARTISTS  < 


DeCarlo-Srady   2-14 .  .  .$:». 


1949-50  Features 


Completed  (22)     In  Production  (2) 


NEW  PRODUCTIONS 

HE  DUNGEON 

lama— Started  April  5 

list:    John  Ireland,  Mercedes  McCambridge,  James  Barton 
Irector:  E.  A.  Dupont  Producer:  I.  G.  Goldsmith 

S<ry:    Not  available. 

(►ST  OF  LIVING 

,<>medy — Started  March  27 

1st:    Van  Heflin,  Evelyn  Keyes,  John  Maxwell 


Erector:  Joe  Losey 

Siry:    Not  available. 


Producer:  S.  Spiegel 


RELEASE  CHART 

  1949-50   


Cast 

Hendrix-E.  O'Brien 


Details 
. .  11-21 


7-4. 


(tMPLKTED  _ 

Title— dinning  Time 

■iral  Was  a  Lady,  The  (87)   

, etails   under  title:  The    Iron  Cage 

II  Wheel,  The   (92)    Rocney-Mitche'l 

III  Magle   (10: )    We>:*s-Guild   

Cnpagne  for  Caesar    (99)   Colman-Holm   8-29 

O.J.  A.   (83)   VBrien-Britton   9-12 

Elii  (96)   Young-Drake   11-21 

etails  under  title:  Here  Lies  Love 

£   Cra*y   (87)   Cumm  ns-Dall   7-4 

etails  under  ti lie :  Deadly  Is  the  Female 

In  n  Scout   (71)    Mon'o-ery-Drew   7-5 

Irjois  Trail,  The   (85)   Mon'-omrry-Marshnll  .10-24 


Rev 


ny  Holiday   (S2>   Bend  x-Martin   8-1 


lony    Ore-Eve    (78)   0'3rien-!r?orris 


.11-4 
...A  o. 
. . 4-7 . 
.4-21 

.  .7-7 

.1-20  . 

.  1-fi 
6-16 
.2-17 


r-s 

Sml 

Po  . 
Pop 


13-2  J 


For  CorlUs  (88)   Temple-Niven   7-4.  .11-25 


Marx  Bros. 


8-2. 


3-3 


r.s  . 


11-21 

. .7-4. 
. . . 1-2 


.  J  jI" 
12-23 
.  July 

.  3-24 


Bi:.. 


R-S 


lo  Haipy  (84)   

ta  Is  under  title:  Blonde  Heaven 

Hi  The  (85)   Branio-Wright 

■  f  Mikf    <^9)   P°*  M-Keyes 

Or.  A  Thief  (88)   Romero-Havoc 

(tails   under  title:  Once  O.rr  Lightly 

On  sand    (79)   Rooney-Lorre   3-28 

So  oung.  So  Bad  (91)   Henreit-McLeoi   5-20.  .  .  .Can? 

Th    Husbands   Will  ams-Arden   3-13  Aug  

Wiped,  The  (90)   Duryea-Storm   9-12       6-2       Ch  s 


UNIVERSAL-INTERNATIONAL 


949-50  Features 


Completed  (33)     In  Production  (2) 


Donlevy 
Richmond 


Rel. 


No 


Rev 


Dec 
Nov 
Aug 


.903 


May 


.12-5 

 8-15 

.903  .2-27 
.912  

.116. . .4-10 


NEW  PRODUCTIONS 

r'E  MAGNIFICENT  HEEL 

)ima — Started  April  3 

Zit:  Howard  Duff,  Peggy  Dow,  Ann  Vernon,  Brian 
D;?ctor:  Joseph  Pevney  Producer:  Ted 

itcy:    Adventures  of  a  newspaper  man. 

RELEASE  CHART 

IN  PRODUCTION 

Title—  Running  Time  Cast  Details 

»es    Hawk.    The    (T)   DeCarlo-Greene   4-10 

Cl  UPLETED    1949-50   

Mi  and  Evalyn    ($2)   Granger-Simmons   Foreign 

'tad  <T>    (82)   O'Hara-C^rlstian   6-6 

i« Lagoon.  Tho  (T)    (101)   Jean-Simmons   Foreign 

'orline    (88)   MaclWurray-Trevor   Feb 

■deer's   Girl    (T)    (77)   dcCarlo-Friend   8-15... Mar 

ea'n  Boyeott  (92)   lenie-Kirhv   4-~6  .. 

•It  the  Territory   (T)    (76)   O'Hara-Carey   8-23 

tUits  uniier  title:  The  Bowie  Knife 
•afntlal  Squad   Conta-Gray   11-7 

Dills   under  title:  Web  of  tho  City 

*.n  Call  at  Cactus  Creek  (£6)   O'Connor-Arden   2-28 

■d   Toren-Chandler   10-10 

aa    Cro.sbones    (T)   O'Connor-Carter   10-10  

«ifor  All   (83)   Cummings-B'ythe   7-4.  Nov 

ran   (91)   O'Connor-Pitts   5-23  ...  Feb 

•*  (153)   Olivler-Herlle   Foreign  

»   a  Shoplifter   (74)   Brady-Freeman   11-7...  (Pay 

ill  rom  Texas   (T)   Murphy-Storm   6-6...  Mar 

B   Byington-Reagan   2-13  

lid  Pa   Kettle  Back  Home   Main-Kib-ide    8-29... Aug 

«  d  Pa  Kettle  Go  To  Town  (79)   Main-Kilbride   8-29  .  ..A  r 

hVav  Street   Mason-Toren   12-5  .  Apr 

Diils   under   title:   Death   on   a  Side  Street 

ib    the  Wall   (80)   Ba  ehart-Maxwell   9-26  .  ..  Mar 

fu  O'Rlordans   (76)   O  Malley-Pate   Jana 

ill-Tramp   (T)  McCrea-Hendrix   

'«•  (T)    (83)   Murphy-Hendrix   9-12  Jure 

Dills  under  title:  East  of  Java 

lv  unt   Torcn-Duff   2-27  . 

Ciils  onder  title:  Panther's  Moon 

lit  Sea  Sinner  (88)   Winters-Carey   7-1 

•iif  Molly  X.   The   (100)   Havoc-Brady   8-1. 

|h  Little  Island    (81)   Radford-Greenwood  ...Foreign. 

•»""  <70)   Brady-Russell   8-29. 

Ools   under   title:  Frameup 

■e'ter   73   Stewart-Winters   2-27  

*i  In  Hiding   (92))   Lupino-Duff   8-15 ...  Jan 

D'lls  under  title:  Fugitive  from  Terror 


June 


918 


901  11-21 
J 10  .1-16 
 7-1' 

917  

.911  


.914. 

914 

£15 

913 
.907 


.4-13 


2-27 


.912 


.  June 


Jan 
Nov 

Dec 

Dec . 


908  1-16 
902  11-21 


904  12-13 


1948-49 


«9>   S'orm-O'Keefo   Oct. 

»   Meet  the  Killer,  Boris  Karloff   Abbott-Costello   2-28... Aug. 

jliiVlanhunt  (69)   Conrad-Thurston   May. 

"My  Jane  and  Sam  8ass  (T)   (85)    . .  .deCarlo-Dufl   10-25 ...  July . 

'B'her  Columbus   (T)    (104)   March-Eldredga   Oet 

»  ross  the  River  (90)   Curtis-Jaeckel   10-11... May. 

Oe  li  under  title:  Amboy  Dukes 

■  Jt  Fussln'  and  Flghtln'  (78'   O'Connor-Main   3-1  ...July. 

If* Is  under  title:  The  Wonderful  Race  at  Rinirock 


906 


.707 


6«)5.  .  . 
.  699  .  .  6-6 
.708  10-24 
.694  

665  .  . 6-21 


Gal  Who  Took  tho  West   (T)    (84)  ... 

0;  tails  under  title:  The  Western  Story 

IHagal    Entry    (84)   Duff-Toren   12-20.  June  ...698. 

Johnny  Stool  Pigeon   (75)   Duff-Winters   4-11. ..Joy  700. 

Details  under  title:  Partners  in  Crime 

Lady  Gambles,  The  (99)   Stanwyck-prestan   12-20  .  .  Jane ....  693 . 

Mu-Eater  at  Kiae.  an   (79)    Sake-Page   12-22... July  666. 

Onca  More,  My  Darling   (92)   Montgon  e.y-Blyth   Arg    .  703. 

Ona  Woman's  Story  (86)   Todd-Rains   Foreign     June...  697. 

Sword   In  the  Desert   (100)    Andr  ws-MeNal'y   3-14... Oet  709. 

Ves  Sir,  That's  My  Baby  (82)   O'Connor-DeHaven   1-3... St)  

Woman  Hater   (69)   Granger-Fivlllera   Fereign.  .  .July.  ..  .701. 


9-?< 


.5- 
.  .7- 


6-6 
8-29 
.8-15 


WARNER  BROTHERS 


1949  50  Features 


Completed  (33)     In  Production  (3) 


RELEASE  CHART 


IN  PRODUCTION 


Details 

4-10 
2-13 


Ti:le — Running    Tim'  Cast 

Breaking  Point,    The   Garficld-N  al 

dp  am  Ho  at  o  Ho  nb'o  er   Peck-Mayo 

Tea  For  Two   (T)   D-y-MacRae   4-10 

Lightning   Str  kes    Tw  ee   Todd-Roiran   2-33 

Two  Million  Dollar  Robbery.  The   Cochran-Andre   2-13 

COMPLETED    1949-50   

After  Nightfall   Br  hn- Reynolds   8-29 

Always  Leave  Them   Laughing   (11«)   Berle-Mayo    .8-1 


Backfire  tvl)   Lindfors-O'Brien 

De'ails  under  '''le:  Somewhere  in  the  City 
Barrkade    IT)  (75) 
Beyond  the  Forest  (96) 

Br  ght    Le  .f   

Caga,  Tha   

Casablanca    (102)  Bogart-  Bergman 

Ca<tle  on  the  Hudson   '77)   Garfield-Sheridan 

<S4) 


8-16 


CI  rk-Massey   4-25 

Dav's-Cotten   6-6 

Coo  er-N  al   12-5. 

Parker-Moorhead   8-1 

.  Reissoe 
Re  ssue 

Chain    Lirhtning    (S4)   Bog-rt-Parker   6-6 

Colt   .45    (T)   Scott-Roman   12-5 

Damned   Don't  Cry,  The   (103)   Crawford-Brian   

Details   under  title:   The  Victim 

Daughter  of  Rosie  O'Grady  (1U4)   Haver-M-cRae   8-29. 

Farewell  to  Arms  (78)   Hayes-Coo-er   Reissue 

Glass  Menagerie,  The   Lawrence-Wyman   11-7 

Has'y  Heart,   The   '99)   Re-gin-Neal   2-28 

Hatche  man.  The   (74)   Robi-son-Young   Rei  sjc 

Hawk  and  the  Arrnw,  The    ...  Lancaster-Mayo   

House  Ae-oss  the  Street   (69)   Morris-Paiga   8-16 

Inspector  General.   The    (T)    <ld2)   Kaye-Bates   8-30 

Details  under  title:  Happy  Times 

Lady  Takes  A  Sailor,  The  (99)  Wyrran-Morg:n   3-28 

Details  under  title:  OJop'j'  and  Miss  Smith 

Mon'ana  <T)    (76))   Flynn-Smith   ..  9-33 

North  of  the  Rio  Grande  McCrta-Maye   9-27. 

D  tails  under  title:  Colorado  Teritory 

Perfect  Strangers    (88)   Rogers-Mor5an   7-4 

Pretty  Baby   Sco't-Morgan   1-2. 

Retim  of  tha  Frontiersmen   MacRae-Calhoin    ...  4-25 

Sergeant  York  (134)   Cooper-Brennan      ..  .Reissue 

Silver  Llnlnn  (T>   H»»  '-Ro'^e.  4-?fi 

Stage  Fricht    (110)   Wyman-Oietrich   7-4. 

Storm  Warning   Rngers-R  agan   12-5 

Details   under  title:  Storm  Center 

Story  of  Seabiseult,  The   (T)    (93)   Temple- McCalllster   4-25. 

Details  under  title:  Always  Sweethearts 

Task  Force   (116)   Cooper-Morris    11-8 

Tilt  Side  of  the  Law   Llndfors-Smlth    10-25. 

Oatalls  onder  title:  "Deadlock" 

Under  Capricorn   (T)    (117)   Bergman-Cetten   9-27 

White  Heat   (114)   ragn-v-Mayo   5-23 

Young  Man  Wiih  A  Horn   (112)   Do'iglas-Racall   7-18 

  1948-49   

Colorado  Territory   (94:   MeCrca-Mayo   

Fountalnhead,  The   (113)    Cooner-Neala   7-19. 

G-Man    (85)   Cagney   Reissue 

Girl  from  Jones  Beach.  The  (78)    Reagan-Mayo   5-24 

Look  for  the  Silver  Lining   <T)    (106)   .  .  Haver-Bolger   4-26 


11-26 

'03 

,l?-5 

2-11 

.  £15 

1-30 

4-1 

91" 

3-13 

. . 10-22 . 

.  ro6. 

. .11-7 

.6-18  . 

825 

...  4-9  . 

819. 

. . 2-25 

905 

.2-13 

5-27 

922 

5-13 

.  921. 

.4-27 

. . 4-29 . 

920 

12-10 

.  iC9 

1-14 
12-10 


913  12-19 

910   


°-10. 
12-31 


12-24 


1-28 


902  8  2") 
112  .12-5 


.911  12-19 
914  1-30 


3-2: 


17. .  3-13 


4-9 

. 4-15 . 


818. 

919 


3-27 


11-12 

9-24 


907.  .11-7 
903  9-12 


10-8 
9-3 
3-11 

6-11 

.  7-2 . 

6-  18 

7-  16 
7-30 


904  9-26 

Qfll 

915  2-27 


824 

827 
826. 
828. 
829 


.7-4 


7-4 

.7-4 


Your  Service  —  Out  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nsst'l   Film  Carriers 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  shoiv. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St.,  Phila.  7 
LOcust  4-0100 

Member  National  Film  Carriers 


W1I,    2  4  ,    1  9  5  0 
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LEADERSHIP! 


A  nation  of  Showmen  acclaims  20th 
Century-Fox,  its  Executives  and  top- 
flight Manpower  ...  for  their  great 
contribution  to  the  cause  of  Show- 
manship ...  as  evidenced  by  their 
down-to-bed-rock  Chicago  Conclave 
...and  Regional  Showmanship  meet- 
ings which  followed. 

It  was  a  roll-up-your-sleeves-and-go- 
to-work  effort... to  which  America's 
Box-Office  trumpeters  flocked  ...  to 
join  a  "Back-To-The-Box-Office"  cru- 
sade. ..that  will  arouse  patrons  to  the 
BETTER  ENTERTAINMENT  provided 
by  the  MOVIES... keep  them  interested 
...and  KEEP  'EM  COMING! 

The  PRIZE  BABY  joins  the  swelling  din 
of  plaudits  for  the  20th  Century-Fox 
great  job ...  WELL  DONE ...  and  adds . . . 

ve  itattad  tAe  BALL  ROLLING! 

J?et  i  ALL  Icaap  it  tolling .  .  . 

uritA  SHOWMANSHIP! 
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REPEAL 


LET9S  NOT 


FOR  LESS 
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Certain  to  keep  audienc 


in  hk 


starring 


LOUIS  HAYVW 


with  DOROTHY  PATRICK  •  ANN  SHOEMAKER  •  HOV 

From  a  Novel  by  A.  P.  Herbert  •  Music  by  Gf 

Directed  by  FRITZ  LANG   •   A  REr 


i  the  edges  of  their  seats!" 

 MOTION  PICTURE  HERALD 


^W„edbyfine 

Prod„c„0nTheS 

MO»ON>,CTUReDAaY 


BOWMAN  •  JANE  WYATT 

!f  RV P.  \ SAR AH  PADDEN  Screen  Play  by  Ml  DINEILI 

' toward  Welsch  •  A  Fidelity  Pictures,  Inc.  Presentation 

I  C         Republic  Pictures  Corporation-  Herbert  J.  Yates,  President 


ANNIE 

IN  ALL 

BIGHT  I 


As  predicted  for  the  Special  Pre-Release 
Engagements  of  "ANNIE  GET  YOUR  GUN"  in 


CLEVELAND 
ATLANTA 
DAYTON 

EVANSVILLE 


ST.  LOUIS 
HARTFORD 
NORWICH 
SAN  FRANCISCO 


REMEMBER!  "ANNIE"  IS  JUST  ONE  OF  M-G-M's  "TERRIFIC  TEN!" 

M-G-M  s  "SAY  IT  WITH  PICTURES"  TRADE  SHOWS  HAVE  BEGUN! 

"THE  ASPHALT  JUNGLE"  is  the  talk  of  every  film  row ! 

"FATHER  OF  THE  BRIDE"— May  9 

"THE  SKIPPER  SURPRISED  HIS  WIFE— May  10 

"STARS  IN  MY  CROWN" — May  1 1 

"DEVIL  S  DOORWAY"— May  12 

"MYSTERY  STREET"— May  16 

and  of  course  you  can't  miss 
"ANNIE  GET  YOUR  GUN"— May  23 
"THE  HAPPY  YEARS"— May  24 
"DUCHESS  OF  IDAHO"— June  13 
"THREE  LITTLE  WORDS"— June  23 


M-G-M  presents 


ANNIE  GET 
YOUR  GUN 

starring 

BETTY  HUTTON 

HOWARD  KEEL 

with 

LOUIS  CALHERN  .  J.  CARROL  NAI 
EDWARD  ARNOLD  •  KEEN  AN  WYI 

co/or  by  TECHNICOLOR 

Screen  Play  by  Sidney  Sheldon 
Bated  on  the  Muiical  Play  with  Music 
and  Lyrics  by  IRVING  BERLIN 
and  Book  by 
HERBERT  FIELDS  and  DOROTHY  FIELDS 
Muiical  Numbers  Staged  by 
ROBERT  ALTON 
Directed  by 
GEORGE  SIDNEY 

Produced  by 
ARTHUR  FREED 
A  Metro-Goldwyn-Mayer  Picture 


M-G-M  FIRST  IN  PICTURE 


flL 


Vol.  18.  No.  10  May  8,  1950 

Page  Seven 


What  Are  You 
Doing  Today 
In  the  Fight 
for 
REPEAL 
Of  the  Unfair 
Ad  mission  Tax? 
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\n  Less  Than  Repeal  ! 

The  half-loaf,  so  painfully  extracted  from  the  Ways  and  Means  Com- 
mittee, must  he  regarded  as  a  great  personal  triumph  for  Ahram  F.  Myers  and 
for  his  hard-working  lieutenants  on  the  COMPO  Tax  Committee.  There  is 
glory  aplenty,  too,  for  all  the  privates  in  the  field  —  exhibitors  and  film  people 
alike. 

Several  months  ago,  a  fifty  percent  cut  in  the  admissions  tax  might  have 
assumed  heroic  proportions  to  many  members  of  our  industry,  for  in  those  days 
when,  as  Mr.  Myers  said,  "it  appeared  we  would  not  get  even  a  crumb,"  few 
among  us  expected  anything.  But  that  was  not  the  attitude  of  the  general  in  this 
fight,  for  AJlied's  gallant  leader  never  lowered  his  sights  from  the  ultimate  goal 
of  complete  elimination  of  a  tax  that  is  obnoxious  and  inequitable  to  the  movie 
business  and  to  the  moviegoing  public. 

Too  long  —  much  too  long  —  our  industry  sat  cow-like  in  the  pasture  of 
plenty,  not  comprehending  that  it  was  actually  skimming  along  on  thin  ice  with 
20  cents  out  of  every  dollar  spent  by  Mr.  Public  for  movie  tickets  going  out 
as  a  direct  tax  on  top  of  all  the  other  taxes  paid  by  the  industry's  corporations 
and  from  its  individual  incomes.  The  ice  has  cracked,  the  boxoffice  is  in  a  dire 
slump  and  we  have  suddenly  awakened  to  the  realization  that  the  margin 
between  profit  and  loss  in  our  presumably  fabulous  movie  business  was  much 
narrower  than  we  thought.  And  we  suddenly  realized,  too,  that  our  industry, 
which  never  stinted  on  its  patriotism  in  America's  times  of  stress,  had  been 
singled  out  for  the  most  onerous  taxation  ever  inflicted  upon  a  group  in  our 
country. 

The  partial  victory  won  in  this  fight  is  a  token  of  what  can  be  accomplish- 
ed by  a  unified  motion  picture  industry  in  a  righteous  cause  for  a  common  pur- 
pose, under  sincere  and  capable  leadership.  But  this  was  merely  a  hard-won 
preliminary  skirmish;  now  our  position  must  be  consolidated  as  wc  prepare  i<> 
press  forward  for  the  major  battle  for  BEPEAL. 

Our  fight  has  been  dramatized  lay  Mr.  Myers  ami  his  committer.  For 
the  first  time,  they  have  brought  into  sharp  focus  for  the  public  ami  for  Con- 
gress the  unfairness  of  the  excise  tax  on  theatre  admissions.  The  public  has 
raised  its  voice  loudly  in  support  ol  repeal  and  \>e  would  he  remiss  in  our 
dutj  to  them,  as  well  as  to  ourselves,  if  we  failed  to  go  the  limit  to  achieve 
Mr.  Myers"  goal.  "\\  E",  in  this  call  to  arms,  means  even  exhibitor,  everj  film 
man.  every  worker  in  ever)  branch  of  this  industry.  We  won't  fail  if  we  dc 
termine  not  to  fail.  MO  \\  \\ 
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iXetvs  and  Opinitp/s 


HUNGRY  INDUSTRY  SEEKS 
REST  OF  TICKET  LEVY  LOAF 

The  film  industry  got  half  a  loaf,  but, 
by  the  time  it  reached  the  table,  indus- 
tryites  had  built  up  such  an  appetite  that 
hardly  anyone  was  satisfied.  The  coveted 
loaf  that  ;  had  been  baking  for  several 
weeks  in  the  House  Ways  and  Means 
Committee  —  repeal  of  the  20  per  cent 
Federal  admission  tax  finally  came 
out  of  the  oven,  as  the  Committee  pre- 
sented its  recommendation.  But  it  had 
already  been  sliced  in  half  and  the  pros- 
pect :Of.  a  10  per  cent  tax  remaining  left 
many  theat'remen  unsatiated. 

Spearhead  of  the  industry  campaign  to 
eliminate  the  obnoxious  levy,  the  COMPO 
tax  committee,  through  its  chairman, 
Abram  F.  Myers,  revealed  that  it  would 
continue  to  fight  until  the  entire  tax  was 
wiped  out.  "While  half  a  loaf  is  better 
than  none  —  and  there  was  a  time  when 
it.  appeared  we  would  not  get  even  a 
crumb,"  Myers  stated,  "I  nevertheless 
am  deeply  disappointed  that  the  Ways 
and  Means  Committee  voted  to  retain  a 
10%  tax.  It  must  be  understood  that 
this  action  is  tentative  and  there  is  still 
a  chance  that  the  exhibitors'  friends  on 
the  Ways  and  Means  Committee  can 
bring  about  a  more  favorable  action." 

Although  the  COMPO  committee's  au- 
thority will  be  terminated  when  the  all- 
industry  group  is  formally  organized  on 
May  8th,  Myers  promised  that  the  tax 
committee  members  will  urge  COMPO 
to  carry  on  the  fight.  "The  motion  pic- 
ture industry  —  and  a  lot  of  Congress- 
men —  have  promised  the  movie  patrons 
that  they  will  be  relieved  of  the  tax,"  he 
declared,  "and  that  promise  must  be 
kept." 

SIMPP  GRABS  $10,000,000 
PRODUCTION  FINANCE  OFFER 

The  hard-pressed  (for  money)  inde- 
pendent producers  were  given  a  shot  in 
the  arm  last  week.  It  came  in  the  form  of 
a  proposal  by  Alex  A.  Ardrey,  v.p.  of  the 
Bankers  Trust  Company,  to  the  Society 
of  Independent  Motion  Picture  Producers 
meeting  in  Hollywood  that  a  $10,000,000 
corporation  be  formed  to  provide  second- 
ary financing  for  independent  production. 

Quickly  snapped  up  by  SIMPP  presi- 
dent Ellis  Arnall  and  the  members  of  his 
group,  the  plan  now  hinges  on  the  results 
of  research  into  the  profits  and  losses  on 
independently-produced  films  during  the 
past  ten  years.  A  committee,  headed  by 
George  Bagnall,  has  been  named  to  as- 
semble these  statistics.  If,  as  Ardrey  ex- 
pects, it  can  be  shown  that  independent 
production  has  been  profitable  during 
that  period,  organization  of  the  $10,000,000 
corporation  will  go  ahead. 

The  plan  calls  for  issuance  of  one  mil- 
lion shares  of  stock  to  be  offered  to  the 
public  at  a  par  value  of  $10  per  share. 


A  F.  MYERS 

Half    ii   l.onj  Isn't  Enough 

JOHNSON  CALLS  OFF  HEARING; 
FILM  TOPPERS  TO  AMEND  CODE 

Fourteen  motion  picture  industry  exe- 
cutives, including  six  film  company  presi- 
dents and  the  industry  "czar,"  filed  into 
the  office  of  Senator  Edwin  C.  Johnson 
of  Colorado  on  a  dreary  Wednesday  nigh; 
in  Washington.  They  were  closeted  with 
the  Senator  for  three  hours.  When  they 
emerged,  this  is  what  had  happened: 

The  hearing  on  Sen.  Johnson's  bill 
to  license  film  players,  producers  and 
distributors,  set  for  May  15th,  had  been 
postponed  indefinitely. 

— The  Motion  Picture  Production  Code 
will  be  amended  to  assure  that  there  will 
be  no  more  film  advertising  that  might 
hint  at  exploiting  the  immorality  of  mis- 
behaving stars. 

— Judge  Stephen  Jackson,  hired  by  Sen. 
Johnson  to  probe  Hollywood  s  morals, 
was  called  off. 

— MPAA  president  Eric  Johnston  was 
given  a  clean  bill  of  health  by  the  Sena- 
tor, who  admitted  that  he  had  erred  in 
berating  the  film  "czar,"  who,  the  legis- 
lator learned,  is  not  really  a  "czar"  at  all. 

For  the  film  industry,  many  interpreted 
the  meeting  as  a  bloodless  victory,  since 
the  headlines  accompanying  a  Congres- 
sional investigation  were  bound  to  high- 
light every  minor  Hollywood  scandal. 

To  Allied's  Abram  F.  Myers,  however, 
it  was  a  "humiliating"  experience  that 
the  chief  executives  of  the  film  companies 
need  never  have  undergone  had  they 
heeded  Allied's  pleas  for  the  Finneran 
Plan  to  discipline  erring  stars. 

The  threat  of  legislative  action  may 
have  served  the  same  purpose,  Myers  de- 
clared. "While  Senator  Johnson's  licen- 
sing bill  was  absurd,  its  introduction  was 
effective  in  prodding  the  producers  into 
action;  and  if  they  really  come  through 
with  the  necessary  reforms,  the  Senator 
will  have  performed  a  useful  service." 


fRADE  PRACTICE  FEELERS 
AIRED  FOR  COMPO  MEETING 

If  all  of  the  pre-conference  public  ut  i 
terances  relating  to  the  COMPu  meeting 
today  (8th)  materialize  into  on-the-flooi 
discussion,  there  will  be  some  lively  anc 
controversial   talk   flung  about   in   Chi  , 
cago's  Drake  Hotel.    Although  the  meet , 
ing  is  for  the  purpose  of  final  ratiticatior , 
oi  the  Conference's  setup,  such  matters 
as  inter-trade  practices,  continuation  oi 
the  tax  fight,  and  an  arbitration  systeir 
have  already  been  aired  as  possibilities 
ror  the  agenda. 

Some  film  executives  have  sent  up  tria 
balloons  based  on  the  old  "Unity  idea 
to  see  if  exhibitors  would  be  amenable 
to  an  all-industry  organization  that  mugn 
take  in  certain  trade  practices  in  order  t< 
stem  the  flood  of  anti-trust  suits.  At 
arbitration  system  would  be  the  keystom 
of  the  plan.  Theatremen,  however,  havi 
already  stressed  that  their  membershi] 
in  COMPO  is  limited  strictly  to  extra 
industry  activities  and  a  hands-off  attitudi 
with  regard  to  trade  practices. 

Chairman  of  the  special  committer  oi| 
taxation  and  legislation,  A.  F.  Myers,  wil 
report  on  the  progress  of  the  campaigi 
to  repeal  the  Feaeral  admissions  tax, 
and  will  ask  for  an  all-out  continuatioi 
of  the  battle  for  complete  repeal.  Th 
House  Ways  and  Means  Committee  ha 
recommended  a  cutback  to  the  pre-wa 
10  per  cent  level.  Myers  made  it  clea 
that  he  would  continue  to  serve  on  th 
Committee  only  if  the  present  tota 
campaign  is  maintained. 

Official    representatives    of    the  1 
groups  which  comprise  COMPO  will  als  , 
elect  an  executive  vice-president,  a  pai 
admistrative  post. 

Delegates  and  alternates  scheduled  t 
attend  are:  Leo  Brecher  and  Oscar  Dool 
Metropolitan  MPTA;  Roy  Brewer  an 
Art  Arthur,  MPIC;  Rotus  Harvey  an 
William  Graeper,  PCCITO;  Gunther  Le; 
sing  and  Marvin  Faris,  SIMPP;  Robert  . 
O'Donnell  and  Marc  Wolf,  Variety  Inte; 
national;  Trueman  T.  Rembusch  an 
Nate  Yamins,  Allied;  Gael  Sullivan  an 
John  Balaban,  TOA;  Ned  E.  Depinet  an 
William  Rodgers,  MPAA;  Max  Cohen  an 
Harry  Brandt,  ITOA  of  New  York;  Ab< 
Green  and  Jack  Alicoate,  trade  press 
Frances  Harmon,  secretary,  and  Myer: 
Also  invited  to  attend  are  Sam  Pinansl 
and  Jack  Kirsch,  the  latter  as  an  alternat 
for  Rembusch,  who  may  not  be  able  t 
attend  all  sessions. 
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/Views  and  Opinion 

THEATRE  TV  TO  BRING  BACK 
MOVIES'  GOLDEN  ERA.  SKOURAS 

Through  the  medium  of  large-screen 
theatre  television,  the  movie  houses  of 
America  will  enjoy  "a  golden  era  unlike 
any  they  have  ever  known."  This,  again, 
was  the  prophecy  of  20th  Century-Fox 
president  Spyros  P.  Skouras,  made  in  his 
address  to  the  Society  of  Motion  Picture 
and  Television  Engineers  in  Chicago. 

Skouras  revealed  that  his  film  company 
and  its  National  Theatres  subsidiary  will 
launch  a  theatre  television  test  in  20  Los 
Angeles  film  houses  by  the  first  of  the 
next  year.  The  test  program  will  be 
conducted  through  the  facilities  of  the 
American  Telephone  and  Telegraph  Com- 
pany, pending  FCC  action  on  20th-Fox's 
application  for  its  own  TV  channels. 

In  his  speech  before  the  SMPTE, 
Skouras  declared  that  "through  theatre 
television,  the  finest  productions  of  all 
the  greatest  talents  on  earth  will  be 
brought  within  The  means  cf  every  citizen 
in  every  village  and  hamlet."  He  pre- 
dicted that  theatre  attendance  will  be 
"tripled  within  a  short  time." 

The  20th-Fox  head  stated  unequivocal- 
ly that  his  company  would  not  furnish 
films  to  phonevision.  "We  will  protect 
the  theatres  because  our  first  allegiance 
is  to  the  thousands  of  theatre  men  who 
built  up  this  industry;  because  we  believe 
the  public  will  be  served  best  through 
theatre  television,  and  because  the  the- 
atres through  the  facilities  of  television 
'wall  present  undreamt  of  entertainment, 
both  in  quantity  and  quality." 

If  the  west  coast  test  comes  up  to  ex- 
pectations, Skouras  told  the  engineers 
hat  he  foresees  the  establishment  of  four 
or  five  networks  or  circuits  in  each  natur- 
al area  or  time  zone  of  the  country  — 
jerhaps  New  York,  Chicago,  Denver,  At- 
lanta and  Los  Angeles  —  to  service  from 

I'iOO  to  1000  theatres  in  each  zone 
That,  he  declared,  will  be  the  answer 
o  those  skeptics  who  are  proclaiming 
he  doom  of  the  motion  picture  theatre. 


SODGERS  FINDS  CAUSE  FOR 
1PTIMISM;  CALLS  %  "FAIREST 

With  complete  faith  in  the  thesis  that 
e  obvious  cure  for  the  current  slump 
the  production  of  better  films,  William 
Rodgers,  M-G-M  vice-president  and 
les  chief,  told  the  trade  press  that 
there  is  every  reason  for  a  hopeful  fu- 
ure  in  our  industry,"  at  least  insofar  as 
is  company  is  concerned. 
Rodgers  declared  that  he  has  been 
thrilled"  by  the  optimistic  attitude  of 
lost  exhibitors,  whose  only  concern  is 
bout  the  quality  of  forthcoming  product, 
hat  has  influenced  Metro  to  "throw  into 
le  market  every  available  bit  of  product 
ist  as  consistently  and  as  fast  as  we 
in,"  he  said,  pointing  to  such  films  as 
\nnie  Get  Your  Gun,"  "The  Happy 
ears,"  "The  Asphalt  Jungle,"  "Father 


SPYROS  P.  SKOURAS 

His  First  Allegiance,  Theatres 


HE  DOOD  IT! 

Frank  Botunno,  of  Brooklyn,  last 
week  changed  his  plea  from  not 
guilty  to  guilty  on  an  indictment 
by  the  Grand  Jury  in  New  York 
Federal  District  Court  which  charged 
him  with  infringement  of  copyright 
on  a  IiOew's  picture.  The  film  was, 
"I  Dood  It." 


of  the  Bride"  and  "S.ars  In  My  Crown," 
ameng  others,  which  are  being  readied 
for  early  release. 

Questioned  by  publisher-exhibitor  Jay 
Emanuel  as  to  Metro  s  willingness  to  co- 
operate with  exhibitor  groups  in  localiz- 
ed showmanship  campaigns,  Rodgers  re- 
fused to  commit  his  company  to  expendi- 
tures in  support  of  local  campaigns,  but 
pledged  consideration  of  any  constructive 
idea  with  a  national  aspect. 

On  the  issue  of  percentage  terms,  the 
M-G-M  distribution  executive  reiterated 
his  opinion  that  "percentage  is  the  fair- 
est way  of  doing  business."  However,  he 
admitted  that  small  theatres  cannot  af- 
ford to  pay  the  same  terms  as  big  houses. 
In  the  smaller  situations,  Rodgers  said 
that  Metro  is  willing  to  sell  on  flat  rental 
in  most  cases,  reserving  the  right  to  sell 
some  pictures  on  a  participating  basis. 

The  group  of  ten  features  now  avail- 
able for  selling  can  be  purchased  at  one 
time,  if  exhibitors  desire,  he  declared, 
but  there  will  be  no  cancellation  privilege 
where  the  pictures  are  trade  shown  prior 
to  negotiating  of  contracts. 

Rodgers  hailed  COMPO  for  the  job  it 
has  done  in  the  admissions  tax  fight  and 
cited  that  partial  victory  as  evidence  of 
what  can  be  accomplished  by  a  unified 
industry.  "The  future  is  bright,"  he  said, 
"if  we  can  approach  our  other  problems 
in  the  same  manner.'' 

ARBITRATOR  FABIAN  STEPS 
OUT  AS  COURT  ACTION  LOOMS 

S.  H.  Fabian,  who  was  to  have  been 
the  first  industryite  to  act  as  an  arbitra- 
tor, withdrew  last  week  from  the  con- 
templated arbitration  case  involving 
clearance  in  and  around  Bridgeport.  His 
withdrawal  was  taken  after  some  ex- 
hibitor parties  to  the  case  had  stepped 
out. 

Noting  that  his  decision  to  act  as 
Arbitrator  was  based  on  prevention  of 
a  law-suit  and  possibly  evolving  a  pattern 
for  future  arbitration,  Fabian  foresaw 
the  clearance  question  as  a  potential 
court  case  because  of  the  withdrawal  of 
the  other  parties,  who  would  "undoubted 
ly,  if  dissatisfied,  go  to  court."  He  added 
that  he  would  be  willing  to  resume  as 
arbitrator  if  all  parties  affected  by  the 
clearance  agreed  to  be  parties  to  the 
arbitration. 


MYERS  DENIES  ZENITH  CLAIM 
PRODUCERS  MUST  OFFER  FILMS 

Can  a  producer  legally  refuse  to  rent 
films  to  Phonevision?  No,  was  the  ad- 
vice legal  counsel  for  Zenith,  the  power 
behind  the  new  medium,  gave  to  the 
company's  top  executives.  Yes,  was  the 
opinion  of  Allied  general  counsel  Abram 
F.  Myers. 

The  question  was  posed  after  a  state- 
ment by  20th  Century-Fox  president  Spy- 
ros P.  Skouras  to  the  annual  meeting  of 
SMPTE  in  Chicago  that  his  company 
would  not  supply  films  to  Phonevision. 

Replying  to  Skouras,  Zenith's  Col. 
John  R.  Howland,  at  the  same  meeting, 
declared:  "We  have  offered  to  pay  every 
producer  the  same  rate  for  his  film  that 
he  would  charge  any  other  theatre  with 
the  same  audience.  Our  counsel  has  ad- 
vised us  that  under  these  circumstances 
the  producers  cannot  legally  refuse  to 
rent  us  film."  Howland's  statement 
echoed  that  of  Zenith  top  executive  Eu- 
gene F.  McDonald,  who  also  asserted  that 
"no  selfish  interests"  should  be  permitted 
to  deprive  the  American  public  of  the 
privilege  of  seeing  "good  movies"  in  their 
homes. 

On  the  legal  aspect,  Myers  noted  that 
"every  manufacturer,  acting  singly  and 
not  in  collusion  with  others,  always  has 
had  the  right  to  select  his  own  customers 
and  even  in  the  Clayton  Act, "which  might 
have  been  construed  to  infringe  that  com- 
mon law  right,  it  (Congress)  added  a 
proviso  specifically  disclaiming  any  such 
intention." 

On  ethical  grounds,  Myers  tore  into  Mc- 
Donald's "muscling  in''  on  an  industry 
which  has  $2,540,000,000  invested  in  film 
theatres.  He  compared  the  Zenith  execu- 
tive with  the  "genius  who  had  a  yen  to 
get  into  the  shipping  business  — ■  the 
easy  way.  He  was  seeking  a  partner  who 
would  supply  the  ships  while  he  was  pre- 
pared to  furnish  the  ocean."  The  analogy 
referred  to  McDonald's  "wonderful  idea 
for  monopolizing  the  exhibition  of  mo- 
tion pictures.  He  will  toss  in  his  idea 
while  the  picture  companies  supply  the. 
films  and  the  telephone  system  contri- 
butes its  installations  and  accounting  de- 
partments." 

Lauding  Skouras'  statement,  Myers 
urged  that  other  film  executives  not  be 
influenced  in  their  decision  to  sell  to 
Phonevision  by  threats  of  legal  proceed- 
ings. "Each  film  company,"  he  said,  "has 
the  unassailable  right  to  decide  for  itself 
whether  it  is  good  business  to  cheapen 
its  products  and  dissipate  its  good  will 
in  the  established  market  by  offering  its 
films  for  exhibition  through  a  new  and 
untried  medium,  the  ultimate  success  of 
which  is  highly  problematical." 

32  TOP  PRODUCTIONS  IN 
COLUMBIA  65-PICTURE  LINEUP 

A  promise  of  half  its  1950-51  lineup  in 
the  "top-budget"  category  emerged  from 
the  Columbia  sales  conference  in  Chicago 
last  week.  The  promise  was  made  by 
general  sales  manager  Abe  Montague  in 
revealing  the  65-picture  schedule,  of 
which  32  were  announced  as  "top  pro- 
ductions," 16  as  "exploitation  specials" 
and  14  westerns,  including  six  Gene 
Autry  productions. 


AY   8  ,   19  5  0 


'THE  GUNFIGHTER'  FINE,  REALISTIC  WESTERN 

Rates  •  •  •  generally 


84  minutes 

Gregory  Peck,  Helen  Westcott,  Millard 
31itchell,  Jean  Parker,  Karl  Maiden,  Skip 
Homeier,  Anthony  Ross,  Verna  Felton, 
EUen  Corby,  R:chard  Jaeckel,  Alan  Hale 
Jr,  David  Clarke,  John  Pickard. 
Directed  by  Henry  King:. 


Once  again  20th-Fox  leads  the  way  in 
developing  new  patterns.  In  making 
"The  Gunfighter"  a  completely  realistic 
western,  producer  Nunnally  Johnson  has 
tossed  all  the  rigid  old  formula  right  out 
of  the  window.  It  is'  so  different  from 
what  you  would  expect  in  a  western  that 
it  can  hardly  be  classed  as  such;  it  is  an 
emotional  drama  that  takes  place  in  the 
West,  and  a  fine,  stirring  drama  at  that. 
Those  differences  that  set  it  apart  from 
the  hackneyed  sage  operas  may  not  go 
over  so  well  with  the  dyed-in-the-wool 
western  fans  —  they  may  miss  the  fami- 
liar landmarks.  But  it  is  top-grade  en- 
tertainment providing  a  rewarding  ses- 
sion for  those  patrons  who  don't  usually 


bother  with  the  routine  gallopers.  And 
with  that  Gregory  Peck  name,  it  can't 
niss  racking  up  solid  grosses. 

Its  most  apparent  break  with  time- 
worn  tradition  is  in  molding  its  hero 
along  strictly  unglamorous  lines.  As 
played  by  Peck,  he's  a  fast  man  with  a 
six-shooter,  but  there's  nothing  swagger- 
ing about  him.  Wearing  and  harried,  he 
engages  the  sympathy  rather  than  the 
admiration  of  the  audience.  Other  dif- 
ferences lie  in  the  comparative  lack  of 
action  and  the  closed-in  settings  —  most 
of  it  takes  place  in  just  one  barroom  set. 
Yet  the  picture  maintains  a  tense,  grip- 
ping atmosphere  throughout,  due  large- 
ly to  the  superior  script  by  William  Bow- 
ers and  William  Sellers  and  the  expert 
direction  by  Henry  King. 

As  a  performer  whose  work  is  consis- 
tently impressive,  it  is  enough  to  say  that 
Peck  is  as  his  best  —  and  that's  plenty 
good.  Helen  Westcott  and  Jean  Parker 
do  well  with  the  fern  leads,  Millard 
Mitchell  is  superb  as  the  marshal  and 
Skip    Homeier,    once   portraying  nasty 


brats,  is  now  equally  adept  as  a  nasty 
youth. 

STORY:  Gregory  Peck,  as  "Jimmy 
Ringo,"  is  the  top  gun  »f  the  Southwest 
and  wherever  he  goes,  brash  youngsters 
are  seeking  glory  as  his  killer.  But  he 
wants  no  more  fighting  -  -  he  wants  only 
a  peaceful  life  with  his  estranged  wife, 
Helen  Westcott.  He  goes  to  see  her  at 
Cayenne,  followed  by  three  men  intent 
upon  avenging  the  death  of  their  brother. 
There  he  finds  that  the  sheriff,  Millard 
Mitchell,  is  an  ex-bandit  and  his  old 
friend.  Mitchell  tries  to  arrange  a  meet- 
ing with  his  wife,  but  warns  him  that 
he  must  move  on.  There  follows  a  period 
of  waiting  in  the  barroom,  as  Peck  keeps 
his  eye  nervously  on  the  clock  to  avoid 
his  pursuers  and  fends  off  attacks  from 
such  glory-seekers  as  Skip  Homeier.  He 
finally  meets  his  wife  and  son  and  pro- 
mises to  return  in  a  year's  time  in  better 
circumstances.  Just  as  he  is  about  to 
leave,  the  three  brothers  ambush  him. 
The  sheriff  stops  them,  but  then  Homeier 
shoots  Peck  in  the  back.  ABRAMS. 


'THE  SECRET  FURY'  SPINE-TINGLING  SUSPENSE  DRAMA 

Rates  •  •  •  —  if  exploited 


RKO  Radio 
86  Minutes 

Claudette    Colbert,    Robert    Ryan,  Jane 
Cowl,  Paul  Kelly,  Philip  Ober,  Elisabeth 
Risdon,  Doris  Dudley,  Dave  Barbour,  Vi- 
vian Vance,  Willard  Parker. 
Directed  by  Mel  Ferrer. 

Here's  a  sock  suspense  drama  that 
will  move  'om  up  to  the  edge  of  their 
seats  and  keep  'em  there  until  the  final 
fadeout.  In  his  initial  screen  directorial 
stint,  Mel  Ferrer  demonstrates  an  expert 
eye  for  pacing,  for  building  tension,  for 
timing  his  punches  to  exact  the  most 
out  of  every  sequence.  "The  Secret  Fury" 
starts  on  a  light  note,  dips  into  an  un- 
usual story  twist  and  finally  plunges  in- 
to violent  action  and  spine-tingling  sus- 
pense. With  Claudette  Colbert  and  Ro- 
bert Ryan  for  the  marquee,  such  finish- 
ed performers  as  Jane  Cowl  and  Paul 
Kelly  for  added  value,  and  a  guarantee 
of  favorable  word-of-mouth,  the  film 
might  be  built  up  to  surprising  propor- 


tions if  RKO  gets  exhibitors  excited 
enough  to  give  it  a  strong  exploitation 
push.  It  is  suitable  for  any  location,  and 
although  it  may  not  be  exactly  what  the 
doctor  ordered  for  the  kiddies,  their  eld- 
ers, in  spite  of  some  incredible  develop- 
ments, will  find  it  engrossing  entertain- 
ment. 

Claudette  Colbert  gives  a  well-shaded 
performance  as  the  bride  whose  mar- 
riage is  interrupted  to  start  a  chain  of 
events  that  lands  her  in  an  asylum  — 
temporarily.  Robert  Ryan  is  just  right 
in  a  sympathetic  role  as  the  bridegroom 
who  unravels  the  twisted  skein  that  leads 
to  Miss  Colbert's  breakdown.  Jane  Cowl 
again  gives  evidence  that  the  movies  have 
been  too  long  without  her  talents,  while 
Paul  Kelly  and  Philip  Ober  deliver  sharp- 
ly etched  portrayals. 

STORY:  The  wedding  ceremony  of 
Claudette  Colbert  and  Robert  Ryan  is 
halted  when  a  stranger  interrupts  to 
charge  that  she  is  already  married.  Do- 
cumentary proof  and  a  series  of  witness- 


es convince  everyone  but  Ryan  that  she 
had  married  a  musician,  Dave  Barbour. 
When  the  latter  is  killed  while  alone  with 
Colbert,  she  is  charged  with  the  murder. 
During  the  trial,  the  vindictive  question- 
ing by  district  attorney  Paul  Kelly,  a  for- 
mer suitor,  following  the  wierd  events 
preceding,  causes  Colbert  to  become  hy- 
sterical. Her  attorney  and  family  friend, 
Philip  Ober,  changes  the  plea  from  not; 
guilty  to  insanity,  and  she  is  committed 
to  an  insane  asylum.  Ryan  finds  a  shred 
of  evidence  that  she  has  been  the  victim 
of  a  diabolical  scheme  to  drive  her  mad. 
In  his  quest  for  the  truth,  two  more  peo- 
ple are  killed,  while  Ryan  proves  that 
she  was  actually  never  married,  but  fails 
to  discover  who  was  behind  the  scheme 
Her  mind  cleared  by  the  news,  Colbert  ( 
realizes  that  it  is  Ober  who  concoctec 
the  polt,  escapes  from  the  asylum  anc 
confronts  him.  As  he  stalks  her  to  kit 
her,  Ryan  arrives  and  in  the  ensuing  bat- 
tle, Ober  is  crushed  to  death  by  a  huge 
mirror.  BARN. 


'CAGED*  STARK,  GRIPPING  PRISON  FILM  IS  HIGHLY  EXPLOITABLE 


Rates  •  •  •  for  action  houses  and  where 


Warners  Bros. 
9(>  Minutes 

Eleanor  Parker,  Agnes  Mooreliead,  Ellen 
Corby,  Hope  Emerson,  Betty  Garde,  Jan 
Sterling,  Lee  Patrick,  Olive  Deering,  Jane 
Darwell,  Gertrude  Michael,  Sheila  Ste- 
vens, Joan  Miller,  Mar.jorie  Crossland, 
Taylor  Holmes,  Frances  Morris,  Lynn 
Sherman. 

Directed  by  John  Cromwell. 

"Caged"  is  to  penal  institutions  what 
"The  Snake  Pit"  was  to  mental  institu- 
tions and  "The  Lost  Weekend"  to  alco- 
holism. It  is  the  most  outspoken  indict- 
ment of  overcrowded,  corrupt  state  peni- 
tentiaries yet  filmed.  It  is  harsh,  unre- 
lentingly stark,  gruesomely  realistic  as 
it  depicts  the  transformation  of  a  young 
girl,  an  innocent  first-offender,  from  a 
sensitive,  scared  child  to  a  bitter,  cynical 


exploited;  less  in  family  situations 

women  destined  for  a  life  of  crime  and 
prison  terms.  It  definitely  is  not  enter- 
tainment, just  as  "Snake  Pit"  and  "Lost 
Weekend"  were  not.  But,  while  the  latter- 
two  were  boxoffice  successes  despite  that 
fact,  this  Warner  offering  has  several 
handicaps  which  will  require  strong  sell- 
ing to  overcome.  "Caged"  does  not  have 
the  star  power;  it  has  an  all-female  cast; 
it  is  a  subject  that  the  screen  has  handled 
many  times  before  (though  never  with 
more  power)  while  the  others  were  fresh 
to  moviegoers;  it  never  permits  a  note 
of  lightness  to  enter  the  dismal  atmos- 
phere, and  it  leaves  the  audience  in  a 
depressive  state. 

Its  authenticity  is  unquestionable. 
Screen  writer  Virginia  Kellogg  spent 
eight  weeks  as  an  inmate  in  penal  insti- 
tutions to  prepare  her  for  the  stint  and 
her  script  breathes  realism.  The  dialogue 
is  mouthed  for  its  full  shock  value  — 


"c.p."  is  defined  as  "common  prostitute,' 
words  like  "hustler"  and  "booster"  an 
used  without  flinching  ■ —  dress  and  faces 
are  strictly  regulation.  Eleanor  Parker 
in  the  top  performance  of  her  career 
has  her  head  shaved  as  punishment  anc 
carries  her  unborn  child  as  a  pregnan 
woman  would.  The  others  in  the  cas 
are  equally  deglamorized.  "Caged"  un 
doubtedly  will  be  talked  about,  but  i 
won't  all  be  favorable.  But  curiosity  ii 
a  powerful  factor  and  even  such  com 
ment  may  accrue  to  the  film's  benefit 
It  will  need  —  and  certainly  should  get  - 
a  powerful  pre-selling  campaign  by  War 
ners  and  clever  exploitation  by  theatre 
men.  With  these,  it  may  turn  out  to  bi 
one  of  the  top  boxoffice  attractions  o 
the  year. 

Miss  Parker's  interpretation  of  th< 
young  innocent  in  jail  is  a  highly  sensi 
tive,   expertly   delineated   portrayal,  de 


FILM    I!  II  L  I  E  T  I  F 


GAGED',  Continued 

finitely  Oscar  calibre.  Hope  Emerson,  as 
the  matron,  is  one  of  the  most  abomin- 
able characters  even  screened.  Agnes 
Moorehead,  as  the  prison  superintendent, 
contributes  another  sterling  performance, 
and  the  rest  of  the  well-selected  cast  con- 
duct themselves  most  creditably  under 
John  Cromwell's  sure-handed  direction. 
He  injects  some  superb  touches  —  the 
girl's  first  night  in  the  dormitory  is  a 
masterpiece  of  terror;  the  breathless  sil- 
ence as  a  roomful  of  criminals  watch  a 
kitten  lapping  milk;  the  horrifying  ex- 
perience of  solitary  confinement  ■ —  these 
are  but  a  few.  Under  Jerry  Wald's  pro- 
luction    banner,    no    details  have  been 


spared  to  make  the  film  an  authentic  and 
moving  indictment  of  penal  misery. 

STORY:  Convicted  as  an  accessory  in 
a  $40  holdup  in  which  her  husband  was 
killed,  Eleanor  Parker  enters  women's 
state  prison  to  serve  a  one-to-fifteen  year 
term.  During  the  cursory  physical  exam- 
ination, she  learns  she  is  to  have  a  baby. 
Head  of  the  cell  block,  Hope  Emerson, 
despised  by  all  her  charges,  takes  an 
especial  delight  in  persecuting  the  fresh 
young  girl  after  first  attempting  to  secure 
graft  from  her.  Parker's  baby  is  born 
premateurly  after  the  shock  of  finding 
the  body  of  her  friend  hanging  from  a 
water  pipe  following  refusal  of  her  par- 


ole. When  Parker's  mother  refuses  to 
take  the  baby,  the  girl's  bitterness  in- 
creases and  reaches  its  peak  when  her 
parole  plea  is  rejected.  Still  refusing  to 
succumb  to  repeated  offers  from  prison 
mates  to  make  criminal  contacts  when 
she  is  discharged,  Parker  is  the  cause  of 
a  riot  when  the  matron  attempts  to  take 
a  smuggled  kitten  away  from  her.  She 
is  forced  to  have  her  head  shaved  and 
is  placed  in  solitary  confinement.  When 
she  emerges,  hardened  and  listless,  she 
agrees  to  join  a  shoplifting  syndicate  and 
finally  leaves  prison  where  a  car  picks 
her  up  to  take  her  to  a  new  life  of  crime 
BARN. 


THE  ASPHALT  JUNGLE'  TOPNOTCH  ADULT  CRIME  THRILLER 

Rates  •  •  •  —  generally;  better  in  acti 


W-G-M 

112  Minutes 

Sterling  Hayden,  Louis  Calhern,  Jean  Ha- 
jen,  James  Whitmore,  Sam  Jaffe,  John 
Mclntire,  Marc  Lawrence,  Barry  Kelley, 
Anthony  Caruso,  Teresa  Celli,  Marilyn 
Monroe,  William  Davis,  Dorothy  Tree, 
irad  Dexter,  John  Maxwell, 
directed  by  John  Huston. 

Starting  with  a  routine  cops-and-rob- 
>ers  yarn  from  the  W.  R.  Burnett  novel, 
Asphalt  Jungle"  is  lifted  high  above  the 
irdinary  by  writer-director  John  Huston, 
/ho  invariably  adds  a  spark  of  originality 
o  his  pictures.  A  bunch  of  yeggs  pull 
ff  a  caper  and  the  police  gradually  close 
on  them  —  familiar  stuff  —  but  not 
he  way  Huston  does  it.  Here,  swift 
[Ction  is  spliced  with  meaning,  the  char- 
ters are  fully  developed,  the  atmosphere 
'as  a  case-hardened  toughness  that  is 
ealistic,  the  story  is  powerful  and  adult. 
For  a  fairly  big  production,  it  makes 
radical  departure  in  that  it  has  no  big 
tars.  And,  in  fact,  the  picture  has  no 


on  houses 

hero  in  the  conventional  sense  and  hard- 
ly any  central  characters.  There  are  at 
least  a  dozen  characters  who  seem  to 
be  featured  in  equally  prominent  roles, 
and  they  comprise  a  veritable  rogues  gal- 
lery. There  is  a  hammerheaded  thug, 
played  by  Sterling  Hayden,  dreaming 
moodily  of  his  lost  Kentucky  home;  a 
brainless  trollop,  Jean  Hagen,  who  nurses 
an  unrequitted  yen  for  the  big  bruiser; 
Louis  Calhern,  a  suave  and  corrupt  law- 
yer with  an  invalid  wife  and  a  doll-like 
doxie,  Marilyn  Monroe,  to  fondle;  Sam 
Jaffe,  a  precise,  polite  master-criminal 
with  an  unhealthy  gleam  in  his  eye  for 
adolescent  girls;  Marc  Lawrence,  an  ex- 
citable bookie;  James  Whitmore  with  a 
twisted  back  and  a  twisted  criminal  men- 
tality. None  of  them  nice  people  —  but 
all  of  them  unforgettable  and  very  real. 

The  lack  of  big  names,  as  well  as  Hus- 
ton's insistance  on  sordid  realism,  may 
back-fire  somewhat  to  its  boxoffice  detri- 
ment, particularly  in  family  houses. 
However,  it  should  prove  a  topflight  gros- 
ser in  most  big  city  theatres  and  especial- 


ly in  action  spots. 

STORY:  The  biT  jewel  robbery  is  en 
gineered  by  ex-convict  Sam  Jaffe.  His 
underworld  contact.  Mire  Lawrence,  in- 
troduces him  to  Louis  Calhern,  who  of- 
fers to  finance  the  job.  Helpers  are  lined 
up  including  Sterling  Hayden,  as  strong- 
arm  man,  Anthony  Caruso  to  handle  the 
nitro  and  James  Whitmore  to  drive  the 
getaway  car.  The  burglary  goes  off  as 
planned  except  that  the  watchman  is  kill- 
ed and  Caruso  fatally  wounded.  When 
they  deliver  the  loot  to  Calhern  for  the. 
pay-off,  he  tries  to  pull  a  double-cross", 
but  Hayden  manages  to  shoot  his  gun- 
man. He  takes  Jaffe  to  hide  out  at  the 
apartment  of  his  girl,  Jean  Hagen.  Mem- 
while  the  police  close  in  on  Calhern  and 
force  his  mistress,  Marilyn  Monroe,  to 
break  his  alibi.  Barry  Kelley,  a  crooked 
detective  who  has  been  taking  graft  from 
Lawrence,  decides  to  play  it  straight  and 
arrest  him  and  later  Jaffe  is  also  captur- 
ed. Hayden.  though  badly  wounded, 
drives  on  to  Kentucky  with  Jean  to  die 
in  the  blue  grass  of  his  home.  ABRAMS. 


*  TCCKET  TO  TOMAHAWK1  MILDLY  ENTERTAINING  WESTERN  FARCE  IN  TECHNICOLOR 


lates  •  •  +  generally 

Mil  Century -Fox 
>  Minutes 

an  Dailey,  Anne  Baxter,  Rory  Calhoun, 
/alter  Brennan,  Charles  Kemper,  Con- 
lie  Gilchrist,  Arthur  Hunnicutt,  Will 
/right,  Ch  ef  Yowlachie,  Victor  Sen 
ung,  Mauritz  Hugo,  Raymond  Grean 
af,  Harry  Seymour,  Chief  Thunder- 
oud. 

irected  by  Richard  Sale. 


Light-hearted  and  light-headed,  "A  Tic- 
3t  to  Tomahawk"  has  enough  popular 
gredients  to  satisfy  not  too  stringent 

'itertainment  demands  of  almost  anyone 
ho  goes  to  movies.  Burlesqueing  the 
estern  for  the  most  part,  the  film  is 
>od  for  plenty  of  chuckles  as  it  details 
e  adventures  of  a  drummer  who  helps 
it  a  train  through  virgin  territory  in- 
sted  with  Indians.  There  is  ample  ac 
)n  to  supplement  the  farcial  proceed- 

;gs  and  some  exceptionally  beautiful 
■chnicolor     lends     additional  appeal. 

•>me  of  the  attempts  at  satire  end  up  a 

|  lamely,  others  may  slip  right  by  the 
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average  moviegoer,  but  by  and  large, 
director  Richard  Sale,  who  also  colla- 
borated on  the  screen  play  with  Mary 
Loos,  has  succeeded  in  making  the  farce 
palatable  and  entertaining.  He  gets  able 
assistance  from  stars  Dan  Dailey  and 
Anne  Baxter,  the  former  sliding  into  the 
drummer  characterization  like  a  well-oil- 
ed piston,  while  Miss  Baxter  makes  like 
a  gun-handy  deputy  with  an  absurdity 
that  is  right  in  keeping  with  the  capri- 
cious tone  of  the  film.  One  of  the  best 
scenes  has  Dailey  teaching  the  naive 
Anne  the  art  of  bussing;  several  others 
are  little  gems  of  direction  and  the  clos- 
ing gag  sequence  will  send  the  audience 
out  in  fine  humor. 

An  able  supporting  cast  helps  the 
principals  spoof  the  hoary  theme.  Walter 
Brennan,  though  playing  a  role  that  is 
telescoped  into  virtually  a  bit,  is  effective 
as  the  sentimental  engineer  of  the  loco- 
motive, "Emma  Sweeney";  Rory  Calhoun 
is  suavely  handsome  in  a  villainous  role, 
and  some  good  bits  are  submitted  by 
Charles  Kemper,  Connie  Gilchrist,  Victor 
Sen  Yung  and  Will  Wright.   Special  men- 


tion should  be  made  of  Harry  Jackson's 
photography,  which  takes  full  advantage 
of  the  opportunities  offered  by  the  back- 
grounds and  costumes. 

STORY:  Traveling  salesman  Dan  Dai- 
ley is  the  only  passenger  aboard  a  Toma- 
hawk and  Western  train  on  its  initial 
run  into  Tomahawk,  du»  to  be  completed 
at  a  specified  time  to  retain  its  franchise. 
The  owner  of  a  stagecoach  company,  de- 
termined to  destroy  or  delay  the  train, 
sets  up  hazards,  which  in  addition  to  the 
fact  that  the  last  40  miles  of  the  way  has 
no  track  and  is  hostile  Indian  territory, 
induces  the  marshal  of  Epitaph  to  assign 
his  sure-shot  daughter,  Anne  Baxter,  to 
head  the  group  assigned  to  protect  the 
train,  which  is  towed  the  trackless  way 
by  a  20-mule  team.  Since  a  requirement 
is  that  the  train  have  a  passenger,  Dailey 
is  forced  to  go  along.  He  becomes  the 
saving  force  in  completing  the  mission, 
foiling  the  outlaws,  tricking  the  Indians, 
and  finally  inducing  the  mayor  of  Toma- 
hawk to  move  the  city  limits  out  beyond 
the  end  of  the  stalled  train  in  the  nick 
of  time.  BARN. 
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Short  Subjects 


By  BAR  N 


J  BELIEVE  THAT  the  answer  to  all 
critics  of  the  motion  picture  industry 
and  the  remedy  to  build  up  boxoffice  re- 
ceipts is  to  send  our  prize  commodities — 
stars — out  from  Hollywood  to  make  per- 
sonal appearances  around  the  country." 
The  words  were  those  of  Republic  presi- 
dent Herbert  J.  Yates  following  the  quad- 
city  world  premiere  of  the  company's 
"Rock  Island  Trail"  in  Rock  Island,  Mo- 
line  and  East  Moline,  111.,  and  Davenport, 
la.  Eight  stars  were  on  hand  for  the 
event  and  some  700,000  turned  out  to 
greet  them  despite  the  fact  that  the  total 
population  of  the  four  towns  aggregates 
only  215,000.  No  other  industry,  Yates 
declared,  "could  generate  that  much  in- 
terest in  its  product  and  in  its  stars."  If 
studios  continue  to  send  their  stars  out 
on  p.a.'s — "not  just  to  large  cities,  but  to 
every  corner  of  the  U.  S. — in  six  months' 
time  there  will  be  no  complaints  about 
business  in  theatres,"  the  eagle-eyed 
executive  concludes. 


"gMILE"  is  the  keyword  for  the  indus- 
try today,  according  to  a  man  who 
ought  to  know.  He  is  Henry  Wilcoxon, 
Paramount  star  and  good  will  ambassa- 
dor for  "Samson  and  Delilah"  who  made 
one  of  the  most  extensive  and  popular 
swings  around  the  country  ever  accom- 
plished by  an  industry  figure.  Wilcoxon 
flew  more  than  95,000  miles  since  August 
15th,  when  he  began  his  herculean  stint, 
was  in  42  states  and  conversed  with 
thousands  of  exhibitors,  newspaper,  mag 
azine,  radio  and  TV  people,  and  civic 
leaders.  He  makes  the  point  tha',  al- 
though any  theatreman  can  do  good  easi- 
ness with  good  product,  a  good  showman 
can  do  good  business  with  average  pro- 
duct. The  real  showman  "is  smart 
enough  to  know  that  average  product  is 
borderline  stuff  —  get  the  people  in  the 
wrong  mood  and  they'll  say  it's  a  stinker. 
But  put  them  in  the  right  frame  of  mind 
—  by  a  smile  from  the  girl  in  the  box- 
office  booth,  by  a  smile  and  a  word  from 
the  doorman,  a  cheerful  pass-the-time-of- 
day  from  the  manager  and  a  courteous 
smile  from  the  usher  —  and  that  patron 
will  be  half-way  along  on  the  road  to 
enjoying  that  picture."  And  to  those 
who  are  complaining  that  the  movie  in- 
dustry is  fighting  a  losing  battle  to  com- 
petitive influences,  the  solution  is  still 
the  same.  "If  the  industry  is  really  be- 
ing hurt,"  he  concludes,  "any  fighter  will 
tell  you  that  this  is  the  time  to  'pin  on 
a  grin.'  And  if  it  is  not  being  hurt,  that 
what  are  we  all  being  so  glum  about?" 
Ya  hear  that,  Pagliacci? 

*  * 

TF  ANYONE  DOESN'T  believe  that 
movies  are  better  than  ever,  some 
"best  films"  figures  compiled  by  MPAA 
community  relations  director  Arthur  De- 
Bra  should  dispel  some  of  that  doubt. 
According  to  his  survey  of  22  movie  cri- 
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REPUBLIC'S  YATES 

P.  A.'s   Are  the  Answer 


tics,  publications  and  reviewing  groups 
who  selected  the  outstanding  films  of 
1949,  "best  film"  ratings  were  awarded 
to  57  feature  films,  or  one  out  of  every 
eight  pictures  shown  last  year  in  the 
U.  S.  Of  the  57,  48  were  American-made. 
They  "covered  a  wider  area  of  subject- 
matter  and  attained  a  higher  level  of 
artistic  excellence  and  social  significance 
than  in  any  previous  year,"  in  addition 
to  providing  the  American  moviegoer 
with  at  least  one  blue-ribbon  film  for 
every  week  of  the  year. 

*  * 

CIEG  HOROWITZ,  20th-Fox  branch  man- 
ager  in  Philadelphia,  is  asking  his 
customers  not  to  get  behind  "Cheaper  by 
the  Dozen,"  but  rather  to  get  in  front  of 
it.  His  reasoning  is  prompted  by  a  dis- 
play rigged  up  Dy  veteran  showman  Al 
Boyd  which  so  impressed  Horowitz  that 


BOYD'S  BOARD 

Nearly  Everybody  Stopped 


he  sent  detailed  instructions  to  ail  'tin 
exhibitor  customers  with  a  photogron 
of  the  display  (see  cut)  suggesting  tin 
they  do  the  same.    Says  Horowitz:  ".Mr. 
Boyd's  display  was  prominently  placed  so 
that  the  people  passing  the  theatre  cou' 
see  it.    If  I  had  not  personally  convince'' 
myself  I  would  not  have  believed  what  ' 
saw.    There  was  hardly  a  passerby  w  , 
did  not  stop  to  look  at  this  exhibit 
ever  a  ticket  seller  was  devised  --  Li.s 
is  it!" 


]\TOW  THE  INDIES  ARE  sponsoring  a 
gooJ-will  tour  to  Doost  relations  be- 
tween  exhibitors  and  prolucer-distribu- 
tors  and  their  ambassador  is  I.  E.  Chad- 
wick,  president  of  the  Independent  Mo- 
tion Picture  Producers  Ass'n.  Chadwick 
will  cover  23  cities  to  talk  to  intimate 
groups  of  exhibitors  throughout  the 
country.  "My  purpose  in  visiting  these 
cities  is  to  stimulate  production  in  the 
independent  field,"  Chadwick  reveals.  "I 
intend  to  point  out  to  the  showmen  that 
it  is  greatly  to  their  advantage  to  en- 
courage the  production  of  more  independ- 
ent pictures,  which  is  their  bread-and- 
butter  product."  Citing  the  alarming 
drop  in  independent  production  from  a 
peak  of  250  features  annually  to  80, 
Chadwick  sets  the  inde  goal  at  a  mini- 
mum of  120  features.  Restoration  of  a 
more  normal  output  of  secondary  fea- 
tures, he  adds,  means  that  the  exhibitor 
can  offer  new  features  instead  of  re 
issues  "at  rentals  which  our  group  oi 
producer-distributors  have  always  main 
tained  at  fair  levels."  Beginning  May  8 
Chadwick  will  visit  Dallas,  New  Orleans 
Memphis,  St.  Louis,  Cincinnati,  Pitts 
burgh,  Washington,  Philadelphia,  New 
York,  Albany,  Buffalo,  Cleveland,  Detroit 
Chicago,  Milwaukee,  Minneapolis,  De: 
Moines,  Omaha,  Denver,  San  Francisco 
Portland  and  winding  up  at  Seattle  oi 
August  3rd. 


r\F  MEN  AND  THINGS:   Howard  Mir 
^  sky,  20th-Fox  Mid-East  division  mar 
ager,  has  resigned,  effective  last  weekem 
20th  sales  chief  Andy  W.  Smith  plans  n 
replacement  for  the  present  .  .  .  Pari' 
mount  studio  head  Henry  Ginsberg  a 
rived  in  New  York  last  Thursday  (4th 
for  his  semi-annual  confab  with  preside) 
Barney  Balaban  and  sales  toppers  .  . 
Robert  H.  Dann,  for  the  past  seven  yea; 
Vanguard  Films  v.p.  and  general  counst 
follows  the  recently  resigned  presider 
Daniel   T   O'Shea,   out  of  the  Selznii 
organization,  because  of  the  transfer 
operations  eastward  .  .  .  Samuel  Osh: 
comes  over  from  Atlanta  to  replace  T. 
Mendelssohn,    resigned,     as  Univers 
branch  manager  in  Indianapolis  . .  .  Eag 
Lion's  Bill  Heineman  has  closed  dov 
the  company's  Omaha  exchange  in  i 
"experiment"  designed  to  cut  down  "nc 
productive  branch  office  overhead  wh 
maintaining    all    distribution  functioi 
exhibitor    services    and    deliveries  i 
changed."    The  New  Haven  office  w 
shuttered  by  E-L  a  few  weeks  ago  in 
similar  move. 


FILM  BULLETI 


u  ARIZONA1  TOP-NOTCH  HISTORICAL  ADVENTURE 


—  r^r  action  houses;  good 


nines 

cent  Price,  Elton  Drew,  Bsulah  Bondi, 
vladimir  Sokoloff,  Reed  Hadley,  Robert 
Barrat,  Robin  Short,  Barbara  Woodell, 
Tina  Ron.e,  Margia  Dean,  Edward  Keane, 
Directed  by  Samuel  Fuller. 


With  "The  Baron  of  Arizona,"  Lippert 
Protections  takes  a  big  stride  forward. 
There's  nothing  small  about  this  picture, 
no  sign  of  skimping;  every  bit  of  it  testi- 
fies to  full-fashioned  values  which  would 
do  credit  to  any  studio.  While  it  has 
only  a  fair  name  cast,  "Baron"  does  have 
serviceable  exploitation  angles  and  an  in- 
triguing story  which  should  combine  to 
build  favorable  word-of -mouth  and,  since 
it  is  being  launched  with  a  wide-spread 
promotion,  it  should  climb  into  a  respec- 

SIERRA'  WEAK  WESTERN 
IN  TECHNICOLOR 

Rates  •  •  for  action  houses; 

fair  dualler  elsewhere  

Universal-International 
53  minutes 

Wanda   Hendrix,   Audie    Murphy,  Burl 
Ives,  Dean  Jagger,  Richard  Rober, 
3irected  by  Alfred  E.  Green. 


"Sierra"  is  dressed  up  like  a  western, 
rechnicolor  and  all,  but  it  hardly  acts 
ike  one.  Action  is  lacking  and  a  very 
ninimum  of  imagination  was  expended 
m  the  conventional  script  by  Edna  An- 
lalt,  while  the  "additional  dialogue"  by 
Hilton  Gunsburg  consists  mainly  of  the 
nost  trite  phrases.  What  action  there  is 
omes  in  short  spurts  between  many  dull 
tretches.  There  might  be  some  little 
narquee  value  In  the  ex-husband-and- 
vife  team  of  Wanda  Hendri  and  Audie 
tfurphy,  but  exhibitors  in  most  situations 
yiU  find  this  Universal  offering  a  tough 
ne  to  sell.  It  will  need  the  support  of 
,  strong  accompanying  feature. 

The  girlish  charm  of  Wanda  Hendrix 
eems  out  of  place  and  her  role  as  a  lady 
awyer,  no  less,  further  points  up  the 
liscasting.  Audie  Murphy  is  hardly  ade- 
uate  as  the  tough  young  outlaw,  cvi- 
ently  having  been  cautioned  by  director 
|d  Green  to  curtail  any  show  of  emotion. 
Jearded  Troubador  Burl  Ives  provides 
ome  pleasant  musical  interludes.  Aca- 
emy  award-winner  Dean  Jagger  polishes 
)ff  a  small  role  with  ease,  while  Richard 
tober  and  Houseley  Stevenson  fill  in 
ompetently. 

STORY:  Wanda  Wendrix  stumbles  up- 
n  the  mountain  hide-away  of  Audie 
lurphy  and  his  father,  Dean  Jagger. 
'hey  have  been  hiding  there  for  15  years, 
iver  since  Jagger  had  escaped  after  be- 
pg  convicted  of  a  murder.  He  Is  thrown 
rom  a  bronc  and  breaks  his  ribs,  go  Wan- 
a  and  Murphy  set  out  to  bring  a  doctor. 
»n  the  way,  she  is  bitten  by  a  rattle- 
nake  and  he  saves  her  life  by  shooting 
ut  the  wound.  Ariving  in  town,  his 
orses  are  stolen  by  Richard  Rober  and, 
hen  he  tries  to  get  them  back,  Is  arrest- 
d  for  horse-sealing.  Wanda  tries  in  vain 
)  defend  him  in  court,  but  he  is  sentenc- 
d  to  hang.  Burl  Ives  helps  him  escape 
nd  they  return  to  the  hills.  A  posse 
)mes  after  them  and  also  the  gang  of 
orse-thieves  headed  by  Rober.  A  stam- 
ede  flattens  Rober  and,  with  his  dying 
'ords,  confesses  to  the  fifteen-year-old 
mrder.  Jagger  is  cleared  and  the  young 
^uple  plan  matrimony.  YORK. 

( 
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dualler  elsewhere 

table  grossing  bracket.  Action  houses, 
particularly,  should  find  it  a  strong  at- 
traction. Purportedly  a  true  account  of 
the  fabulous  James  Addison  Reavis  and 
his  colossal  swindle  of  the  U.  S.  Govern- 
ment, it  is  a  fascinating  yarn.  It  makes 
ideal  movie  material  and  it's  a  wonder 
that  it  has  never  been  filmed  before.  As 
both  writer  and  director,  Sam  Fuller  has 
shaped  it  into  an  exciting  adventure.  He 
has  come  a  long  way  from  his  early  Lip- 
pert  quickies,  demonstrating  equal  com- 
petence at  the  typewriter  and  behind  the 
camera.  Also  contributing  to  this  pic- 
ture's technical  merit  is  Carl  Hittleman's 
smart  producing  and  the  agile  camera- 
work of  James  Wong  Howe. 

STORY:  Price,  an  Arizona  land  office 
clerk,  develops  an  elaborate  plan  to  steal 
the  whole  territory  of  Arizona.  He  builds 
a  phoney  landmark  in  the  desert  estab- 


lishing a  Spanish  land  grant.  Locating 
an  orphan  girl  for  whom  he  fakes  a 
Spanish  ancestry,  Price  gives  her  an  edu- 
cation to  the  manor  born  Then  he  goes 
to  Spain,  enters  a  monastery  and,  after 
three  years,  succeeds  in  forging  a  land 
grant  title.  With  the  amorous  assistance 
of  several  beautiful  women,  he  enters  a 
castle  to  forge  another  necessary  docu- 
ment. Returning  to  Arizona,  he  marries 
the  now  grown-up  girl  (Ellen  Drew), 
thereby  becoming  the  Baron  of  Arizona. 
The  Government  tries  to  disprove  his 
claim  and  finally  offers  him  $25,000,000 
to  withdraw  it.  He  refuses  and  goes  on 
to  build  up  his  empire.  Irate  settlers 
finally  take  matters  into  their  own  hands 
and  start  to  lynch  Price.  With  the  noose 
around  his  neck,  he  talks  them  out  of  it 
and  exits  meekly  to  serve  his  prison 
sentence.  ABRAMS. 
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ASTQR  PROUDLY  Presents  TRADE 
REVIEWS  on  "MESSENGER  of  PEACE" 

NATIONAL  RELEASE  DATE:  JUNE  1ST 


SHOWMEN'S  TRADE  RE- 
VIEW Says:  "A  very  hu- 
man, often  emotion-stirring 
story  of  a  clergyman,  told 
so  straightforwardly,  with 
such  easily  comprehended 
characterizations,  in  such 
terms  of  everyday  life  as 
to  bite  so  deeply  into  an 
audience's  emotions  that  it 
will  linger  long  in  the 
memory  .  .  .  unbelievers 
and  scoffers  will  feci  the 
film's  humanity  tug  at 
their  heartstrings  .  .  .  act- 
ing keeps  close  to  reality 
and  faith." 


HARRISON'S  REPORTS 

Says:  "Very  Good!  The 
proof  that  satisfying  pic- 
tures do  not  require  pre- 
tentious stories  and  budget 
is  furnished  by  this  picture 
...  it  is  a  deeply  appeal- 
ing drama  of  a  kindly  soul, 
told  in  heart  -  warming, 
sympathetic  and  impressive 
terms  ...  all  this  and 
more  make  for  emotion — 
stirring  situations  that 
touch  one's  heartstrings." 
Excellent  for  the  family. 


FILM  DAILY  Says:  "An 
intensely  human  and 
warmly  dramatic  story  of 
hardships,  privation,  simple 
happiness  and  ultimate  tri- 
umph ...  it  is  most  simply 
and  touchingly  told  with 
many  fine  touches  of  stir- 
ring emotion  and  basic 
honesty  ...  a  potential 
patron  for  "Messenger  of 
Peace"  in  every  church- 
goer ...  a  sound  offering 
for  general  audiences  .  .  . 
will  leave  them  better  than 
it  found  them." 


THE  INDEPENDENT  Says: 
"A  warm  sincerity  in  this 
drama  that  follows  the  ca- 
reer of  a  pastor  through  a 
lifetime  of  inspired  and  un- 
selfish devotion  .  .  .  pro- 
duction values  are  excel- 
lent." 


THE  EXHIBITOR  Says: 
"This  drama  is  touchingly 
set  forth  by  an  adept  cast 
headed  by  John  Beat  in  a 
workmanlike  performance 
as  the  pastor  ...  an  un- 
usual picture,  'Messenger 
of  Peace'." 


FILM  BULLETIN  Says: 
"Commendable  .  .  .  well 
constructed  .  .  .  perform- 
ances are  very  good."  Sin- 
cere religious  drama. 


VARIETY  Says:  "Has  a 
'Goodbye,  Mr.  Chips'  flavor 
.  .  .  told  simply  and  ob- 
viously .  .  .  hits  effective 
spots  in  its  essayance." 


BOXOFFICE  Says:  "Car- 
ries a  good  moral  lesson 
for  people  of  all  creeds." 


MOTION  PICTURE  DAILY 

Says:  Will  find  its  strong- 
est appeal  in  churchgoers 
of  all  faiths  .  .  .  general 
audience  classification. 


A  Challenge  that  was  ACCEPTED! 


/^TtHE  LIFE  STORY  OF  ONE  OF  GOO'S  MINISTERS 
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Paul  Guilfoyle  •  William  Gould 
Al  Bridge  •  William  Bakewell 
Edythe  Elliott 
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EXPLOITATION  PICTURE 


STARS  &  STORY  POWER  'RIG  LIFT 

CIil%  Douqlas  Draw  &  Airlift  Are  Anyles 


AIRLIFTERS  MONTGOMERY  CLIFT  AND  PAUL  DOUGLAS 


Red  Hot  Stars  in  a  Red  Hot  Story 


f%  "WO  RED  HOT  stars  and  on;'  of  the  most  momentous  episodes  in  the 
_l  history  of  aviation  combine  to  give  2()th  Century-Fox's  "The  Big  Lift" 
a  double-barrelled  exploitation  opportunity  on  which  the  live  showman  can 
capitalize.  The  names  of  Montgomery  Clift  and  Paul  Douglas  are  among  the 
most  potent  on  current  marquees  and  represent  the  No.  1  angle  in  the 
hallyhoo  campaign.  Second  haired  concerns  the  amazing  phenomenon 
known  as  the   Berlin   Airlift    the  unbroken  air  supply  line  to  the  isolated 

German  capital  that  kept  the  city  alive 

for    two    years.     Filmed    in  Germany 

with  men  of  the  Armed  Forces,  "The 

Big  Lift"  ha3  the  additional  flavor  of 

authenticity  imparted  by  the  desolated 

ruins  that  are  left  of  so  much  of  the 

city.  Some  of  these  scenes  as  back- 
ground for  the  stars  are  most  striking 

and  offer  excellent  fodder  for  blowups 

to   catch   the    eye   in   lobbies   and  on 

fronts     (see   opposite   page).  Another 

angle  is  the  romantic  interest — a  must 

if    the    showman    is    to    get    the  full 


est,  both  serious  and  comic,  and  the 
potential  feminine  audience.  A  pair 
of  frauleins,  Cornell  Borchers  and 
Bruni  Lobel,  offer  the  romantic  intcr- 
catchline,  "The  Big  Story  of  Those 
Wonderful  G.  I.  Guvs  Who  Gave  a 
City  and  the  World  'The  Big  Lift'— 
and  the  Girls  Their  Big  Moment," 
tells  the  storv  there. 


TIE-UPS 


The  title  is  a  natural  for  t'e-ups  with 
many  of  the  leading  stores  in  the  town. 
Fountains  can  feature  'sodas  that  give  you 
a  big  1  ft."  The  same  can  apply  to  clothing 
s  ore-,  beauty  parlors,  restaurants,  etc.  A 
novel  idea  suggested  by  the  press  book  has 
a  tie  rp  with  a  newspaper  in  which  the 
elevator  operator  in  the  tallest  building  in 
town,  who  has  had  the  longest  service  on 
the  job  and  has  travelled  the  greatest 
number  of  miles  operating  the  structure's 
Eij  Li  t,  becomes  the  subject  of  a  human 
interest  piece. 

Exhibitors  can  also  set  up  a  'Big  Lift" 
model  plane  contest  in  collaboration  with 
hobby  shops  and  local  model  building  clubs. 
The  models  would  make  an  attractive  lobby 
display  used  in  conjunction  with  star  still-. 


DISPLAYS 


One  of  the  best  eye-catchers  is  a  peep- 
box  teaser.  Set  one  up  in  a  conspicuous  place 
either  in  the  lobby  or  outside  the  theater 
with  a  sign,  "Do  You  Want  a  Big  Lift?" 
Inside  place  a  blow-up  still  or  u  series  of 
smaller  stills  from  the  picture  with  caption. 
"If  So,  See  Montgomery  Clift  and  Paul 
Douglas   in  'The   Big    Lift'"  and  playdate. 


NEWSPAPER  ADS 

Art  in  the  newspaper  ads  (above)  stres 
the  stars  while  copy  puts  the  emphasis  on  st' 
and  light  romantic  angle.  Some  of  the 
have  a  Flagg-Quirt  flavor  with  the  copy  cai| 
ing  breezy  repartee  between  the  two  prncif 
(see  tup  ad).  The  two  new  German  actrer 
also  get  some  good  teaser  copy  in  some  I 
the  ads. 


EXPLOITATION 
PICTURE 

of  the  issue 


Montgomery  Clift  and  Cornell  Borchers  make  l>l<m  s  /or  t/ie  future  amid  the  rubble  of  post~war  Berlin. 


THE  BIG  LIFT 


One  of  the  greatest  air  achievements  in  history  forms 
ie  background  for  "The  Big  Lift,"  but  primarily  the  film 
a  -lory  of  two  airmen  with  opposite  viewpoints  on  how 
>  handle  the  Germans  of  the  postwar  era.    At  one  extreme 
Montgomery  Clift,  who  believes  that  we  must  forget  the 
»st  and  treat   the  former  enemy  as  our  neighbor  and 
iend.    At  the  other  pole  is  Paul  Douglas,  who  hears  a 
rvent  hatred  for  all  Germans  because  of  his  experiences 
\    a  concentration  camp.    How  their  opinions  change  to 
'"ing  them  to  a  middle-of-the-road  policy  is  the  basis  for 


the  film.  Clift  meets  and  falls  in  love  with  a  prett] 
fraulein  only  to  find  that  she  has  tricked  him  into  the 
proposed  marriage  so  thai  she  can  go  to  ijnerica  to  meet 
her  former  Nazi  lover.  Douglas  discovers  thai  he,  too.  has 
been  wrong  when  he  seeks  out  the  man  who  was  responsible 
for  the  torture  he  suffered  in  the  concentration  camp 
gives  him  a  heating  and  gets  no  comfort  from  the  experi- 
ence. He,  too,  meets  a  German  girl,  a  decent  youngster, 
and  learns  thai   there  are  both  good  and   had  among  the 

Germans.  William  Perlberg  produced:  director  George 
Seaton  also  wrote  the  screen  play. 


EXHIBITUHS  FOW 

Opinions  duded  from  Or, 


INSULT  TO  INJURY 

Associated  Theatre  Owners  of 
Indiana 

The  House  Ways  and  Means  Committee 
studying  the  problem  of  excise  taxes  n-ts 
reported  out  a  bill  reducing  the  federal 
admission  tax  on  motion  pictures  and 
sporting  events  to  10%.  This  ran  <nV  get 
no  cheers  from  theater  owners  Decai  se 
practically  every  argument  against  the 
present  20%  admissior  ray  inplies  equally 
to  a  10%  tax.  Tt  is  stiu  .iscriminator,  it 
is  still  a  tax  .tvied  against  a  portion  of 
the  populaton  least  able  to  pay- 
But  the  insult  added  to  th'  ^njury  is 
that  the  bill  completely  eAempts  from 
federal  admission  *.b  -s  non-profit  or- 
ganizations, educational  institutions,  sym- 
phony concerts,  county  fairs  and  the  like! 
Why  a  symphony  patron  is  exempted 
from  a  tax  that  must  be  paid  by  the  cus- 
tomer of  a  neighborhood  movie  theater 
is  committee  reasoning  that  we  just  can't 
quite  follow.  Also,  theater  owners  now 
are  inflicted  with  unfair  "non-theatrical" 
competition.  Competition  that  sometimes 
involves  no  private  investment;  competi- 
tion that  is  often  free  of  the  liabilities 
and  responsibilities  of  the  establshed 
theater;  competition  that  is  sometimes 
free  of  much  of  the  exhibitors'  tax  bur- 
dens; competition  that  is  transient  and 
takes  everything  out  of  the  community 
while  "  r.tributing  very  little  in  return. 
Car  th:c  bill  mean  that  these  kinds  of 
amusement  get  still  another  advantage 
over  the  regular  exhibitor?  It  appears  so. 

None  of  Indiana's  eleven  Congressmen 
are  on  the  House  Ways  and  Means  Com- 
mittee. 

*  *  * 

WHY  THEY  SUE 

Allied  T.O.  of  Eastern  Penna. 

A  stunning  decision  has  just  been  en- 
tered  by  the  Federal  Court  covering  Mil- 
waukee. Federal  Judge  Barnes  has  limit- 
ed first  runs  in  that  city  to  two  weeks, 
has  abolished  present  Milwaukee  zoning 
and  clearance  plan  and,  because  of  limita- 
tions placed  upon  these  theaters  in  the 
buying  of  film,  has  virtually  forced  the 
divorcement  of  certain  Fox  and  Warner 
deluxe  neighborhood  houses.  Additional- 
ally,  the  decision  forbids  clearance  or 
dead  time  between  first  run  and  the  next 
succeeding  run,  with  certain  exeptions; 
and  forbids  double  features  downtown- 

In  entering  the  decision  and  the  judg- 
ment which  gave  the  plaintiff  independ- 
ent exhibitor  $1,295,878.00,  plus  $230,- 
000.00  attorney  fees  and  court  costs  (total 
$1,525,878.00),  Judge  Barnes  said,  "This 
decree  is  being  entered  today  to  strike  out 
the  damage  which  has  been  done  in  Mil- 
waukee by  the  distributors." 

It  is  high  time  the  distributors  learned 
to  obey  the  laws  of  the  land.  It  is  high 
time  the  distributors'  attorneys  properly 
advised  their  clients  on  their  obligations 
under  the  law.  Then  and  only  then  can 
there  be  some  semblance  of  harmony  in 
this  business- 

Unfortunately,  from  where  we  sit,  there 
is  no  disposition  on  the  part  of  the  dis- 
tributors to  obey  the  law.  They  seem  to 
be  much  more  concerned  with  devising 
slick  schemes  to  evade  the  law.  And  it  is 
our  relustant  conclusion  that  lawsuits 
will  continue  to  pile  up  in  this  business 
to  the  point  where  the  stockholders  of  the 
various  motion  picture  companies  will 
take  heed  and  insist  that  the  manage- 
ments obey  the  law  so  as  to  avoid  ulti- 
mate bankruptcy. 


(j  a 


POLL  YOU' 

no  oi 

Stroroe,  h'  entry  the  oovious  is 

'iked.  since   patr^-.i  began 

staving  3-  ■'  xrom  the  box  tllice  almost 
everyorp  n  the  industry  nas  been  fran- 
ticaPv  asking,  "What  is  wrong  with  the 
ousiness?'"  Exhibitors  have  been  trying 
to  find  the  answer  from  trade  paper  edi- 
torials, statemenus  of  big  executives,  pro- 
fessiom'  .. niters,  or  from  some  neigh- 
bo-  exmbitor.  But  Wally  Allen,  of 
..etern  Pennsylvania  Allied  .points  out 
that  it  is  very  simple  to  get  the  answer, 
and  that  the  answer  lies  right  in  your 
own  community  and  with  the  very  top 
authority—your  customers  and  the  people 
who  should  be  the  customers  of  your 
theater. 

By  having  printed  or  mimeographed  a 
quantity  of  the  questionnaire  shown  on 
the  reverse  side  hereof,  you  can  take  your 
own  poll.  Situations  differ  in  almost 
every  locality  and  the  answers  direct  from 
your  own  current  and  potential  patrons 
should  be  more  valuable  than  any  far-off 
authority  Each  day  you,  your  manager, 
or  some  other  qualified  theater  employee 
could  call  on  ten  to  twenty  persons  in 
the  neighborhood  .asking  these  questions. 
After  you  have  asked  all  the  questions, 
leave  a  pass  good  for  a  specific  picture 
— and  make  sure  that  it  is  a  good  picture. 
It  is  most  likely  that  groups  such  as  the 
P.T.A.,  Women's  Clubs  and  civic  clubs 
would  be  interested  and  cooperative  on 
this  kind  of  a  project. 

Before  long  you  will  have  a  sufficient 
number  of  answers  to  enable  you  to  de- 
cide what  is  wrong  with  business.  But 
equally  important,  you  will  at  the  same 
time  be  doing  a  swell  job  of  public  rela- 
tions and  institutional  advertising- 
After  the  questionnaires  have  served 
their  purpose  for  the  exhibitors  making 
such  surveys,  this  office  would  be  very 
glad  to  receive  the  filled-in  questionnaires. 

*  *  ¥ 

THOSE  IDLE  CANS 

Rocky  Mountain  Allied 

After  spending  a  fortune  on  the  Chicago 
Showmanship  meeting  and  the  various 
regional  follow  throughs  —  Fox  should 
have  reaped  a  harvest  of  good  will.  Maybe 
they  have  somewhere  else,  but  in  these 
parts  good  will  is  going  down  the  drain. 

The  Fox  price  demands  are  higher  than 
ever — the  local  sales  department  is  arro- 
gant— and  independent  exhibitors  are  not 
buying.  The  local  branch  brags  about  a 
big  year  last  year,  but  it  was  through  no 
fault  of  theirs,  since  this  territory  is 
loaded  with  Fox  theaters  and  the  two 
outfits  are  still  thicker  than  thieves. 

What  20th  Century  Fox  should  do  is 
to  go  out  and  sell  the  many  unsold  pos- 
sibilities in  this  territory  .The  only  way 
to  do  that  is  to  make  terms  that  the  ex- 
hibitor can  afford. 

A  lot  has  been  said  recently  about 
"showmanship  "  There  is  still  a  lot  that 
needs  to  be  said  about  "salesmanship." 
There  is  more  to  it  than  just  sitting  in  a 
swivel  chair  and  waiting  for  an  exhibitor 
to  need  the  product  badly  enough  to  walk 
into  the  exchange  and  beg  for  it.  There 
is  entirely  too  much  of  this  nonsense  of 
trying  to  wait  each  other  out. 

Salesmanship  in  the  film  industry  has 
gone  to  pot.  We  think  that  20th  Century- 
Fox  ought  to  wake  up.  We  think  they 
ought  to  tell  their  salesmen  in  the  field: 
"Get  more  if  you  can.  Get  the  same  if 
you  can.    But,  for  God's  sake,  get  some- 


thing!" 

A  can  of  film  sitting  idle  in  a  va 
doesn't  do  anybody  any  good-  It's  especii 
ly  useless  'f  it's  idle  because  of  a  te 
buck  increase  that  stood  in  the  way  < 
a  playdate  . 

Also  ,we  suggest  that  salesmen  1< 
taught  to  forget  old  grievances  and  argi 
ments. 

*  *  * 

TOP  %  DUALLERS? 

Allied  Theatres  of  Michigan 
Printed  below  is  a  message  receivi 
from  Ed  Johnson,  president  of  Michig; 
Allied: 

"Fellow  Exhibitors: 

I  do  not  buy  M.G.M.  or  RKO  produ 
for  my  theater,  not  because  of  any  d 
ferences  with  these  companies,  but  b 
cause  they  have  always  sold  to  my  cor 
petitor.  I  do,  however,  buy  for  seven  oth 
theaters  who  use  this  product,  and  th 
message  is  sent  you  in  the  interest 
these  theaters  and  all  theaters  who  u 
M-G.M.  and  RKO  product. 

M.G.M.  has  seen  it  fit  to  place  the 
picture  "BATTLEGROUND"  in  an  abi 
lute  "MUST"  percentage  bracket,  not  c, 
ly  on  first  run  engagements  but  al 
subsequent  runs.  I  also  understand  th 
RKO  has  instituted  a  similar  policy  wi 
their  picture  "CINDERELLA." 

Both  of  these  are  excellent  productio 
and  are  a  credit  to  the  Motion  Pictu 
Industry.  Both  are  pictures  that  tru 
back  up  our  new  industry  slogan  "Movi 
Are  Better  Than  Ever."  It  is  a  pi 
that  terms  are  being  demanded  whi 
prohibit  many  theatres  from  showi:' 
these  pictures  to  their  patrons. 

Now,  here's  the  reason  for  this  mi 
sage.  Ask  this  question  of  M.G.M.  ' 
RKO  when  they  try  to  sell  these  pictur 
to  you  on  an  absolute  "MUST"  perc< 
tage  basis:  HOW  CAN  THE  ROCKr, 
THEATRE,  located  in  Chicago,  Illino. 
play  BOTH  of  these  pictures  on  the  sar 
program  as  a  DOUBLE  FEATURE  (C'f 
cago  Daily  Tribune,  Monday,  April  3: 
1950).    Surely  they  are  not  paying  t 
percentage  on  each  feature.    Assumi , 
that  only  one  is  percentage,  it  is  reasa 
ably  sure  that  the  other  would  not  ev 
be  a  top  flat,  or  if  both  are  percentaf 
it  must  be  very  low  to  allow  such  boo 
ing  together. 

It  might  be  added  that  the  ROCKI 
THEATRE    plays    pictures  right  afj 
their  loop  first  run  showing.    I  wo\\ 
like  to  hear  how  the  two  film  compan 

explain  the  above." 

*  *  * 

BAD  PUBLICITY 

ATO  of  Indiana 
An  eight  column  headline  on  the  fro 
page  of  the  April  22  edition  of  the  C|- 
cinnati  Times-Star  announces  "SUBl  • 
BAN  MOVIES  STUDY  PARTIAL  CL(V 
ING."  The  article  explains  that  rep-; 
sentatives  of  70  to  75  greater  Cincinn  i 
theatres  met  to  seek  means  to  com  ' 
a  30%  decline  in  business  during  the  1| 
three  months.  The  cause  of  the  di » 
was  attributed  to  television,  taxes  s  I 
general  economic  conditions.  Sevel 
theatres  have  already  closed  as  a  res'  • 
While  there  is  no  questioning  the  serio  • 
ness  of  the  situation  confronting  the  C  • 
cinnati  exhibitors,  some  observers  reg;i 
it  as  unfortunate  that  the  newspaper  g<  ■ 
such  prominent  space  to  the  report  f 
the  meeting. 


1« 


FILM  BULLET)' 


STUDIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

QUALITY  OF  COL.  PRODUCT 
)N  THE  UPGRADE  THIS  YEAR 

T  OOK  FOR  BIG  things  from  Columbia 
in  1950." 

That's  the  word  that's  going  around 
ollywood,  these  days  —  and  not  with- 
ut  sound  foundation.  All  in  all,  the  up- 
oming  production  schedule  is  the  most 
impressive  one  Columbia  has  boasted  in 
hany  a  year,  and  one  that  should  make 
he  studio's  competitors  sit  up  and  take 
lotice.  Story  properties  are  strictly  su- 
perior, casting  is  on  an  upper  plane,  and 
op-flight  producers  and  directors  are  be- 
'ng  coralled  to  master-mind  the  produc- 
tions. 

i  At  the  present  time,  Harry  Cohn  is 
ecretly  negotiating  for  the  rights  to  the 
;eo,rge  and  Ira  Gershwin  classic,  "Porgy 
nd  Bess,"  which  indicates  that  there  will 
e  no  stinting  on'  this  studio's  part  when 
comes  to  lining  up  really  outstanding 
roperties.  Al  Jolson,  who  would  star  in 
e  movie  version  of  the  Broadway  hit 
a  decade  ago,  is  acting  as  "front  man" 
the  negotiations,  but  FILM  BULL- 
ETIN hears  that  Cohn  is  behind  the 
:enes  in  the  matter.  n:«w  ]_ 

ood  Timing 

Exhibitors  will  be  happy  to  learn,  also, 
at  this  studio  is  going  in  for  heads-up 
ploitation  of  its  product,  timing  releas- 
to  coincide  with  major  events.  For 
ample,  Cohn  has  given  the  go  signal 
)  a  football  story,  "The  Hero,"  in  order 
)  have  it  finished  for  a  splash  campaign 
^-incident  with  the  opening  of  the  grid- 
on  season,  next  fall.    The  same  treat- 
ient  will  be  given  the  William  Bendix 
arrer,  "Kill  the  Umpire,"  which  goes 
to  release  next  month,  when   the  big 
ague    diamond    play    goes    into  full 
ving.  In  these  days  of  combatting  cus- 
•mer  resistance  at  the  boxoffice,  such 
rins  and  smart  exploitation  may  well 
ean  the  difference  between  good  busi- 
es and  bad. 

Series  pictures,  which  have  paid  off 
fell,  not  only  for  Columbia  but  for  sev- 
jal  other  studios,  will  play  an  increasing- 
j  important  role  in  the  company's  fu- 
jre  planning.  At  least  two  new  feature 
fries  will  join  "Blondie"  and  "Counter- 
qy"  in  the  line-up  this  year,  with  pos- 

ly  more  to  follow. 


EAGLE  -  LION 

IL  MERGER  WITH  F-C 
LOSE  TO  INKING  STAGE 

THE  RUMORED  MERGER  of  Eagle- 
9  Lion  and  Film  Classics,  first  reported 
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HOLLYWOOD  EDITORIAL 

Shorter  Schedules 

From  all  sides  one  hears  in  Hol- 
lywood these  days  that  production 
is  due  to  take  its  biggest  post-war 
upswing  around  the  major  studios, 
during  the  summer  months  ahead. 
In  order  to  meet  the  demands  for 
additional  product,  brought  on  by 
shorter  play  dates,  divorcement,  and 
all  of  the  other  contributing  factors, 
production  executives  are  almost 
daily  expanding  their  previously 
announced  schedules.  One  highly- 
placed  executive  estimates  the  in- 
crease in  production  among  tne  Big 
5,  at  least,  will  run  as  high  as  one- 
third. 

To  accomplish  this,  all  shooting 
schedules  will  be  pared  down  to  an 
absolute  minimum  —  with  more 
and  more  pictures  to  be  wound  up 
in  a  period  of  from  10  to  20  days. 

This  can  mean  disaster  for  the 
industry,  or  it  can  mean  its  salva- 
tion. If  the  balance  of  new  pic- 
tures, currently  in  the  planning 
stage,  are  to  be  "quickies,"  then  we 
may  as  well,  indeed,  run  down  the 
final  curtain  right  now.  But  if,  on 
the  other  hand,  astute  time-saving 
measures  are  to  be  employed  with- 
out sacrificing  production  values,  it 
can  very  well  mean  that  we  are  at 
last  approaching  the  proper  balance 
between  production  costs  and  box- 
office  returns,  so  that  the  business 
can  once  again  operate  on  a  safe 
margin  of  profit. 

Thanks  to  men  like  Metro's  Bore 
Schary,  Fox's  Darryl  Zanuck,  and 
such  independents  as  Stanley  Kra- 
mer, we  now  know  that  it  is  pos- 
sible to  cut  shooting  time  on  pic- 
tures without  sacrificing  quality. 
By  employing  tighter  scripts,  more 
careful  planning  and  closer  cooper- 
ation between  all  departments  of 
production,  these  producers  have 
recently  turned  out,  in  less  than 
half  the  normal  shooting  time,  some 
of  the  top  hits  of  the  coming  season 
(or  for  that  matter,  of  any  season.) 

But  it's  the  less  erudite  producers 
who  stand  to  do  the  industry  real 
harm,  by  failing  to  realize  that  cuts 
in  shooting  time  require  greater  at- 
tention to  these  other  factors.  If 
they're  to  emulate  the  economy 
measures  of  the  leaders  of  the  in- 
dustry, they  must  also  emulate  the 
sagacious  planning  that  makes 
these  cut-backs  feasible.  JAY  AL- 
LEN. 


here  last  issue,  seems  to  be  nearing  the 
inking  stage  as  of  this  writing.  The 
merger  would  affect  only  the  distribu- 
tion ends  of  the  two  companies,  albeit 
that  seems  to  be  about  the  only  depart- 
ment of  E-L  which  will  be  functioning  in 
the  farseeable  future.  The  new  company, 
which  would  adopt  the  banner  of  Eagle- 
Lion-Classics,  would  be  headed  by  Wil- 
liam C.  McMillon,  as  president,  and  FC 


prexy  Joseph  Bernhard,  as  chairman  of 
the  board. 

According  to  information  seeping  back 
to  Hollywood  from  the  conferences,  Film 
Classics  has  promised  to  bring  new  finan- 
cing into  the  combination,  both  for  pro- 
duction and  over-all  administrative  ex- 
penses. Although  the  figure  is  not  offi- 
cially confirmed,  well-placed  sources  esti- 
mate this  new  financing  at  approximately 
$2,000,000,  which  would  certainly  hypo 
the  new  company  into  a  formidable  spot. 
May  Sell  Studio 

At  a  recent  board  meeting  in  Cleve- 
land, Robert  W.  Purcell,  chairman  of  the 
board  for  Pathe  Industries,  Inc.,  Eagle- 
Lion's  parent  organization,  announced 
that  several  bids  for  the  outright  pur- 
chase of  the  company's  Hollywood  stu- 
dios are  currently  under  consideration. 

Meantime,  Jack  Schwarz  Productions, 
Inc.,  has  moved  its  offices  from  Motion 
Picture  Center  to  E-L  studios  to  carry 
out  its  32-picture  program  for  Eagle-Lion 
release  this  year.  The  company  already 
has  completed  four  features  and  is  cur- 
rently preparing  "I  Killed  Geronimo," 
which  will  likely  be  in  front  of  the  cam- 
eras by  the  time  you  read  this. 

Bert  Granet's  "The  Torch"  will  be  E-L's 
bid  for  heavy  summer  business,  accord- 
ing to  company  insiders.  A  special  staff 
of  praise  agents  will  be  added  to  the  pay- 
roll to  give  it  the  "A"  sales  treatment. 


METRO-GOLDWYN-MAYER 

ANOTHER  BIG  INCREASE  IN 
M-G-M  OUTPUT  SEEN  FOR  '51 

TF  YOU  WERE  stunned  by  Dore 
Schary's  greatly  expanded  program  for 
the  current  year,  prepare  for  a  real  blow 
when  he  gets  around  to  announcing  Leo's 
slate  fo,r  next  year. 

FILM  BULLETIN  hears  from  highly 
reliable  sources  close  to  the  Metro  pro- 
duction chief  that  greater  production  has 
been  the  subject  of  those  recent  confabs 
with  Nick  Schenck.  Schary  has  present- 
ed the  headman  with  facts  and  figures 
proving  that  it  is  possible  to  make  more 
pictures  for  very  little  additional  cash 
outlay,  by  spreading  the  overhead  thin- 
ner per  picture.  For  example,  Schary's 
current  slate  has  proved  that  40  pictures 
can  be  made  almost  as  cheaply  as  the  30 
turned  out  during  the  previous  year.  Just 
how  much  of  an  increase  we  can  expect 
in  the  new  slate  is  still  anybody's  guess, 
but  it  is  safe  to  assume  that  it  will  be  a 
big  one. 
Two  By  Schary 

At  least  two  features  on  the  1951  slate 
will  be  Schary's  personal  productions. 
The  first  of  these  will  be  "The  Plymouth 
Adventure,"  with  William  Wellman  again 
directing  for  his  boss,  as  he  did  in  "Bat- 
tleground." The  cast  will  be  an  all-star 
one,  tentatively  headed  by  Spencer  Tracy, 
Deborah  Kerr  and  Van  Johnson.  As  his 
second  production,  Schary  is  preparing 
another  war  story,  for  which  he  has 
again  assigned  Robert  Pirosh  to  the 
scripting  job.  The  working  title  is  "Go 
For  Broke,"  and  deals  with  the  famed 
Japanese-American  442nd  regimental 
combat  team  in  Italy. 

With  "Annie  Got  Your  Gun"  practically 
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a  sure  cinch  to  top  the  1950  boxoffice 
parade,  it's  good  news  that  MGM  is  at 
work  on  a  new  top  musical  adapted  from 
that  all-time  favorite,  "Roberta."  Sohary 
has  cleared  the  rights  with  RKO  for  the 
use  of  the  entire  score  and  certain  of  the 
story  angles. 


MONOGRAM-AA 

SALE  OF  WESTERN  OLDIES 
TO  TV  MAY  PROFIT  THEATRES 

TT  WAS  LEARNED  this  month  that 
A  Monogram  has  sold  a  total  of  250  old 
pictures  for  television,  and  is  considering 
the  sale  of  nearly  a  hundred  more. 
Among  the  pictures  already  sold  are  old- 
ies starring  Bob  Steele,  Jack  Randall,  Tex 
Ritter,  John  Wayne  and  Johnny  Mack 
Brown. 

Contrary  to  the  opinion  in  some  quar- 
ters that  the  sale  of  these  old  films  is 
detrimental  to  the  motion  picture  busi- 
ness, this  department  is  more  inclined  to 
pat  the  Mono  execs  on  the  back  for  doing 
our  business  a  good  turn.  If  there's  one 
thing  that  will  drive  the  customers  away 
from  the  TV  sets  and  back  into  the  the- 
aters, it's  having  to  watch  a  bunch  of 
antiquated  sagebrushers  on  the  "Flicker- 
vision"  sets.  It  won't  take  long  for  the 
novelty  of  television  to  wear  off  at  that 
rate. 

More  Color 

Monogram,  which  has  used  color  very 
sparingly  in  its  past  product,  has  now 
gone  in  for  tinting  with  a  big  splash.  A 
minimum  of  four  pictures  on  the  1950-51 
program  will  be  filmed  in  Cinecolor,  with 
a  strong  possibility  that  two  more  will 
be  added  later  in  the  year.  Prior  to  this 
year,  only  one  picture  had  been  shot  in 
color,  and  that  was  in  the  Ansco  process. 
However,  grosses  on  "Blue  Grass  of  Ken- 
tucky" have  inspired  the  company  to 
adopt  this  new  change  of  policy. 

Four  pictures  have  been  scheduled  to 
roll  this  month,  holding  up  the  produc- 
tion level  that  has  been  maintained  since 
the  first  of  the  year.  On  May  10,  two 
new  pictures  will  roll:  "Tall  Timber,"  a 
Lindsley  Parsons  production,  starring 
Roddy  McDowall,  and  "Counterfeit."  "Hi- 
awatha," to  be  produced  by  Walter  Mir- 
isch,  starts  on  the  17th,  followed  by  an 
untitled  Whip  Wilson  sagehrusher  on  the 
29th. 


PARAMOUNT 

PARAMOUNT  HAS  A  REAL 
SENSATION  IN  SUNSET  BLVD.' 

|\TOT  SINCE  "Gone  With  the  Wind"  has 
a  picture  had  as  much  praise  lavished 
on  it  by  movie-folks  themselves  as  has 
"Sunset  Boulevard."  That  fact  in  itself 
is  encouraging,  because  it  means  that  it's 
going  to  cause  talk  among  movie-goers 
when  they  also  get  to  see  it.  But  the 
superlatives  which  are  being  used  to  des- 
cribe the  production,  and  particularly  its 
star,  Gloria  Swanson,  should  prove  con- 
clusively that  Hollywood  has  come  up 
with  a  sur-fire  winner  that's  going  to 
make  those  old  turnstiles  whirl  again. 
When  a  picture  generates  the  amount 


of  enthusiasm  among  competitive  film- 
workers  that  this  one  has,  it  comes  under 
the  hcad.ng  of  news.  And  it's  to  be 
hoped  that  the  studio,  the  exhibitors  and 
the  Hollywood  press  will  combine  their 
efforts  to  exploit  such  a  pictu-e  to  the 
n  th  degree.  Here's  wonderful  proof  that 
"Movies  Are  Better  than  Ever,  '  and  it 
behooves  every  one  of  us  to  help  get  the 
customers  into  the  theaters  to  prove  that 
fact  to  them.  A  really  smash  hit  of  this 
calibre  can  do  more  than  all  of  the  cam- 
paigns ever  devised  to  convince  the  stay- 
at-home  public  that  they're  really  miss- 
ing out  on  something  worthwhile. 

Production  has  hit  its  peak  for  the  year 
here,  with  four  pictures  rolling  simul- 
taneously. The  most  recent  starter  is 
"Beyond  the  Sunset"  (Glenn  Ford-Ed- 
mond  O  Brien-Rhonda  Fleming),  which  is 
shooting  on  location  in  Arizona. 


REPUBLIC 

FIVE  TOP-BUDGETERS  ON 
REPUBLIC  SLATE  THIS  MONTH 

nEPUBLIC  HAS  SCHEDULED  five  top- 
budgeters  to  go  before  the  cameras 
during  the  first  three  weeks  of  this 
month,  establishing  a  new  production 
peak  for  the  year.  Roy  Rogers'  "North 
of  the  Great  Divide"  teed  off  the  produc- 
tion spurt  on  May  1,  followed  on  the  fol- 
lowing day  by  "Torero"  (Robert  Stack- 
Gilbert  Roland)  in  Mexico  City.  On  May 
3,  the  John  H.  Auer  production,  "Hit  Pa- 
rade of  1950,'"  which  is  the  studio's  first 
musical  in  almost  three  years,  took  its 
place  on  the  soundstages.  On  May  15, 
John  Ford  and  Merian  Cooper's  Argosy 
Productions  will  launch  their  initial  pro- 
duction, "Rio  Bravo,"  and  on  May  18, 
Joseph  Kane  puts  "The  Black  Hills"  be- 
fore the  cameras. 

Roy  Rogers  promises  to  be  the  busiest 
actor  on  the  lot  during  the  next  few 
months,  with  an  unprecedented  number 
of  seven  oaters  to  grind  out  between  now 
and  March  of  1951.  The  new  slate  calls 
for  Rogers  to  finish  his  two  remaining 
pictures  on  the  studio's  1949-50  program 
by  July  1,  and  then  to  begin  almost  im- 
mediately the  pictures  to  be  released  on 
the  1950-51  slate. 
TV  Trailers  for  'Rock  Is.' 

Republic  is  making  its  entry  into  tele- 
vision advertising  with  a  series  of  16  mm. 
trailers  designed  to  exploit  the  trucolor 
biggie,  "Rock  Island  Trail."  Of  the  $250,- 
000  budgeted  for  advertising  and  promo- 
tion on  the  picture,  $50,000  has  been  set 
aside  for  television  expenditures.  Trail- 
ers consist  of  scenes  from  the  production 
with  commentaries  by  a  couple  of  radio 
announcers. 

Studio  heads  have  finally  come  to  a 
decision  on  the  handling  of  "Macbeth" 
the  Orson  Welles'  picture  which  has  been 
gathering  dust  and  dirty  cracks  for  the 
past  year  and  a  half.  It  will  first  get  an 
"art  house''  treatment,  and  then  go  into 
general  release  later  in  the  year. 


RKO 

HUGHES'  PRUDENT  PLANNING 
PUTS  RKO  AHEAD  OF  SCHEDULE 

TT'S    NOW    EVIDENT    that  Howard 
Hughes,  who  thinks  nothing  of  spend- 
ing millions  of  his  own  dollars  in  per- 
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sonal  productions  that  often  are  re-wri 
ten  and  re-shot  a  half  dozen  times, 
much  more  cautious  of  his  stockholder 
money,  as  head  of  RKO.    For  the  fir 
time  in  the  history  of  the  studio,  it  is  1 
the  enviable  position  of  having  an  enti;(i 
program  of  28  major  pictures  either  cor 
pleted  or  before  the  cameras  by  May 

-which  is  weeks  ahead  of  its  annu 
production  schedule. 

Thanks  to  careful  planning  by  prodi 
tion  chief  Sid  Rogell,  the  company  is  all 
well  advanced  on  its  1951  program,  wi 
two  of  next  year's  releases  already 
the  cutting  rooms,  two  more  in  front 
the  came-as  and  five  more  scheduled 
start  this  month. 

Starting  late  in  April  were:  "Smil 
With  A  Gun"  (Robert  Mitchum-Jane  Ri 
sell-Vincent  Price),  with  John  Farrow, 
recting  for  Producer  Robert  Sparks;  "T, 
Life  of  John  Broderick,"  which  Alfred 
Werker  is  directing  for  Producer  Al 
Gottlieb,  and  "The  Miami  Story,"  wi 
Jay  Dratler  as  producer.  At  about  t 
same  time,  Gottlieb  started  Dre-recordii 
and  rehearsals  on  another  production,  t 
forthcoming  Technicolor  musical,  "T\ 
Tickets  to  Broadway."  Due  to  the  cc 
flict  with  "Broderick,"  Gottlieb  will  he 
up  camera  work  on  the  musical  un 
late  this  month. 

On  May  1,  Producer  Lewis  J.  Rachr 
launched  "Public  Defender,"  and  on  M 
15,  Filmmakers  Co.,  will  start  its  seco 
RKO  offering,  "Loving  Cup." 

Following  these  will  be  "The  Man  ] 
Found,"  with  Stanley  Rubin  as  produc 
and  William  Cameron  Menzies  directir 
"High  Frontier,"  the  new  Bierne  Lay,  J 
air  epic  which  Robert  Sparks  will  p 
duce,  and  "Best  of  the  Badmen,"  to 
produced  by  Herman  Schlom. 


20th  CENTURY-FOX 

ECONOMIES  MAKING  NO  DEN' 
IN  NEW  OUTPUT'S  QUALITY 

AS  PRODUCTION  COSTS  continue  > 
come  down  here,  thanks  to  shrg  1 
planning  on  the  part  of  Darryl  F.  Zam  ; 
and  his  associates,  the  number  of  p'- 
ductions  are  on  the  increase.  And  wi 
makes  this  happy  situation  really  I 
markable,  is  the  fact  that  quality  see 
to  be  improving  rather  than  waning,  j 
might  be  expected  in  such  a  situation. 

Production  reached  its  highest  pi  < 
since  last  November  when,  in  the  clos 
days  of  April,  six  films  were  before  - 
cameras  at  the  same  time.  Of  that  m  ■ 
ber,  three  were  shooting  on  the  lot:  '  1 
Get  By,"  which  William  Perlberg  is  in- 
ducing; "Old  880,"  Julian  Blaustein  in- 
ducing, and  "Stella,"  which  Sol  Siege  s 
producing.  Two  other  films,  Darryl  Z  i- 
uck's  "All  About  Eve"  and  Casey  Rol  it- 
son's  "Trumpet  to  the  Morn,"  are  on  I 
cation  in  San  Francisco  and  New  Mex  I 
respectively.  "American  Guerilla  in  »e 
Philippines,"  is  in  work,  with  a  He  j 
wood  crew,  in  Manila. 

Rushes  on  all  of  these  features  i  k 
cate  that  they  are  strictly  upper-dra  g 
quality,  despite  the  fact  that  —  by  a 
large  —  they  are  being  produced  foi  5 
per  cent  less  than  the  average  Fox  j 
budgeter  of  three  years  ago. 

When  Zanuck  told  some  of  his  asf  t- 
ates  that  he  intended  to  cut-back  his  > 
duction  costs  by  as  much  as  one-fou  X 
a  little  more  than  a  year  ago,  he  is 
met  with  skepticism  and  doubt.  But  « 
needs  only  to  have  sat  in  on  the  re. « 
preview  showings  of  such  Fox  picti » 

FILM  BULLETN 
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as  "A  Ticket  to  Tomahawk,"  "The  Gun- 
fighter"  and  "The  Big  Lift,"  to  realize  that 
curtailed  budgets  do  not  mean  handicap- 
ped productions.  If  anything,  the  Fox 
product  viewed  thus  far  this  year,  is 
decidedly  above  par  —  no  mean  feat  for 
a  studio  that  has  maintained  the  high 
level  that  this  one  has. 


UNITED  ARTISTS 

JA  GETS  ANOTHER  KRAMER 
EILM  FOR  RELEASE  THIS  YEAR 

STANLEY  KRAMER,  whose  films  have 
J  been  carrying  United  Artists  virtually 
;inglehandedly,  made  the  company's  top- 
pers happier  when  he  moved  up  the  start- 
ng  date  on  his  next  production,  "Cyrano 
le  Bergerac,"  to  mid-June,  so  that  it  will 
!;ive  the  releasing  company  another  Kra- 
ner  production  for  1950.  According  to 
tresent  plans,  the  pictures  will  be  com- 
ileted  and  ready  for  release  in  November. 

If  there's  any  question  that  a  Kramer 
■roduct  is  money  in  the  bank  for  UA, 
onsider  the  case  of  "Home  of  the  Brave," 
/hich  has  already  grossed  over  $2,000,00:) 
respite  the  fact  that  it  came  out  during 
tie  worst  period  in  movie  business  his- 
iry,  and  that  it's  initial  cost  amounted 
->  less  than  a  half  million  dollars.  Con- 
'ider  too,  that  his  latest  and  most  laudible 
icture,  "The  Men"  (Marlon  Brando- 
eresa  Wright)  has  won  a  booking  into 
few  York  s  Music  Hall  for  its  opening. 

It's  interesting  to  note  that  the  budget 
n  "Cyrano,"  despite  some  of  the  most 
laborate  sets  anyone  in  Hollywood  has 
ver  laid  his  eyes  on,  will  be  held  to  only 
(■50,000.  Is  it  any  wonder  that  one  of 
le  most  respected  old-timers  in  the  busi- 
es recently  commented:  "There's 
othing  wrong  with  this  business  that  a 
'w  more  Stanley  Kramers  couldn't 
ire?" 

Robert  Stillman  has  started  rehearsals 
i  the  first  of  his  six  pictures  for  UA 
•lease  this  year,  and  should  have  the 
;tual  shooting  underway  by  the  time 
is  reaches  print.  Kathleen  Ryan  and 
ichard  Carlson  are  starred  in  the  tee- 
f  production,  "Sound  of  Fury." 


UNIVERSAL-INTERNAT'L 

IEW  CROP  OF  SCRIPTS  AIMS 
1)  BOLSTER  STORY  WEAKNESS 

S  HAS  BEEN  stated  here  previously, 
L  the  weak  point  in  Universal-Interna- 
t  nal's  current  production  picture  is  its 
cficiency  in  story  properties.  Obviously, 
\illiam  Goetz  and  Leo  Spitz  have  been 
a  ard  of  that  fact.  They  have  been  busy 
t'ing  to  bolster  the  motley  collection 
c  stories  and  screenplays  with  some 
:  rw  and  promising  properties  from  the 
crrent  market. 

•  furthermore,  the  studio  toppers  are 
eiploying  sound  reasoning  distribution- 

'  vse,   by  trotting    out    some  of  their 
songest  product   to  buck  the  summer 

•  bicoffice  lull,  instead  of  holding  it  in 
a?yance  until  the  seasonal  upswing  in 

fall  and  winter  months.  As  of  the 
of  May,  the  company  had  scheduled 


seven  of  its  top-budgeters  for  release 
during  the  late  spring  and  summer 
months,  when  most  exhibitors  are  facing 
their  hardest  battle  in  combatting  the 
boxoffice  doldrums.  Nat  J.  Blumberg,  in 
announcing  the  releases,  said:  "The  plan 
to  put  these  top  features  into  early  re- 
lease, although  it  may  run  counter  to 
industry  practice,  is  in  line  with  U-I's 
campaign  to  inspire  new  enthusiasm 
through  the  industry.  The  majority  of 
the  features  selected  for  summer  release 
are  aimed  at  all  segments  of  the  public, 
and  in  each  case  they  will  have  particular 
appeal  for  the  family  trade." 

The  seven  release  scheduled  .for  the 
four  late  spring  and  summer  months 
are:  "Winchester  73"  (James  Stewart- 
Shelley  Winters-Dan  Duryea-Stephen  Mc- 
Nally),  "Louisa"  (Ronald  Reagan-Charles 
Coburn-Ruth  Hussey-Spring  Byington), 
"The  Sleeping  City"  (Richard  Conte- 
Coleen  Gray),  "Peggy"  (Diana  Lynn- 
Charles  Coburn-Charlotte  Greenwood- 
Barbara  Lawrence),  "Abbott  and  Costello 
in  the  Foreign  Legion"  <  Abbott-Costellc- 
Patricia  Medina-Walter  Slezak),  "Sierra" 
(Audie  Murphy-Wanda  Hendrix-Dean 
Jagger-Burl  Ives),  and  "Curtain  Call  at 
Cactus  Creek"  (Donald  O'Connor-Gale 
Storm-Walter  Brennan-Vincent  Price-Eve 
Arden). 


WARNER  BROS. 

STUDIO  TRIES  'OPTION  WAGE' 
'LAN  FOR  SCRIPT  WRITERS 

^flTH  ALL  Hollywood  engaged  in  a 
frantic  search  to  find  new  story 
ideas,  Warners  has  introduced  an  inova- 
tion  by  taking  on  screen  writers  at  mini- 
mum salary  scale,  with  a  deferred  salary 
arrangement,  whereby  they  will  be  paid 
their  full  wage  if  and  when  their  stories 
are  put  before  the  cameras.  The  studio 
considers  such  an  arrangement  in  the 
nature  of  an  option,  which  will  give  the 
writers  an  opportunity  to  develop  their 
ideas  with  the  assurance  that  they  will 
receive  adequate  compensation  if  the 
results  are  acceptable. 

In  the  past,  there  have  been  instances 
where  independent  producers  have  taken 
on  writers  at  minimum  scale,  by  holding 
out  offers  of  bonuses  or  percentages  of 
the  profits  —  but  this  is  the  first  time 
that  a  major  studio  has  gone  in  for  such 
a  practice  Although  two  writers  have 
already  snapped  up  the  Warner  offer, 
officials  of  the  Screenwriters  Guild,  are 
known  to  be  extremely  wary,  inasmuch 
as  they  fear  it  may  set  a  bad  precedent. 
The  Guild  reasons  that,  although  War- 
ners is  a  reptuable  organization,  there 
are  many  unreliable  independents  who 
could  not  be  trusted  under  such  an  ar- 
rangement. 

Undoubtedly  there  are  arguments  on 
both  sides,  but  it  would  seem  that  War- 
ners may  have  come  up  with  something 
worth  considering.  It's  a  known  fact 
that  off -t he-beaten-path  screenplays  are 
the  ones  that  seem  to  be  catching  the 
public's  current  fancy.  If  this  is  the 
answer  to  unearthing  such  stories,  it  will 
be  to  the  benefit  of  the  Guild  as  well  as 
everyone  else  in  Hollywood. 

Equally  interesting  is  Warners  plan 
to  make  a  top-budget  feature  film  high- 
lighting the  events  of  the  first  half  of 


this  century.  It  would  be  along  the  lines 
of  RKO's  release,  "The  Golden  Twenties" 
which  has  drawn  so  much  favorable  com- 
ment -  but,  naturally,  much  more  in- 
clusive. The  tentative  title  is:  "Fifty 
Years  Before  Your  Eyes." 

With  the  three  pictures  carried  over 
from  last  month,  another  trio  of  top- 
budgeted  productions  have  been  set  by 
Jack  Warner  for  May  shooting.  The 
three  new  starters  are  "Project  No.  7," 
which  Milton  Sperling's  U.  S.  Pictures 
will  make  for  Warners;  "Dallas"  Gary 
Cooper-Ruth  Roman)  and  "The  West 
Point  Story,"  a  Technicolor  musical. 
Carrying  over  from  April  are:  "The 
Breaking  Point,"  "Tea  For  Two"  and 
"Kiss  Tomorrow  Goodbye." 


INDEPENDENTS 

FILM  CLASSICS 

No.  1  item  of  business  here  ,is 
the  pending  merger  with  Eagle- 
Lion  to  form  a  top-flight  distribution 
organization,  of  which  FC  Prexy 
Joseph  Bernhard  would  head  up  the 
board  of  directors.  However,  busi- 
ness has  been  going  on  as  usual 
during  the  negotiations,  with  one 
new  feature  started  for  Film  Clas- 
sics release,  and  six  re-issues  and  a 
pair  of  new  productions  definitely 
scheduled  for  distribution.  The 
new  production  just  going  before 
the  cameras  is  "The  Second  Face" 
(Ella  Raines-Bruce  Bennett),  ;he 
first  of  six  pictures  to  be  made  in 
Hollywood  by  Edward  Leven. 
"Face"  is  being  filmed  at  Nassour 
studios.  The  new  release  dates  on 
the  aforementioned  re-issues  and 
new  features,  are:  "Congolaise," 
a  documentary  on  the  Congo,  pro- 
duced by  Jack  Reiger,  which  went 
into  release  April  18;  "Good  Time 
Girl,"  a  Sidney  Box  British  feature, 
May  11;  and  three  combinations  of 
re-issues,  "Sudan  and  Arabian 
Nights,"  June  1;  two  Abbott  and 
Costello's,  "One  Night  in  the  Tro- 
pics" and  "Naughty  Nineties," 
June  15;  and  "Captain  Kidd"  and 
"Bridge  of  San  Luis  Rey,"  June  30. 

LIPPERT  PRODUCTIONS 

Robert  L.  Lippert,  as  shrewd  a 
man  as  there  is  in  the  business 
when  it  comes  to  exploitation  of  a 
picture,  has  mapped  a  bang-up  cam- 
paign to  sell  his  up-coming  release. 
"Rocketship  XM."  A  theater  exhi- 
bitor of  consequence  himself.  Lip- 
pert  realizes  that  he  has  a  product 
here  that  will  catch  the  public's  eye. 
in  the  light  of  current  interest  in 
flying  saucers,  rocket  ships,  and  the 
like.  So  he  will  miss  not  bets  in 
giving  it  the  top-drawer  treatment. 
Among  other  things,  his  plans  call 
for  10  consecutive  pre-release  show- 
ings in  key  situations,  with  cam- 
paigns being  altered  following  ex- 
perience gained  in  the  previous 
bookings.  Upon  completion  of  these 
showings,  the  regular  release  na- 
tional campaign  will  be  prepared, 
Kurt  Neumann,  who  directed  "Roc- 
ketship" has  been  signed  to  a  new 
two-picture  pact  by  Lippert,  on  the 
strength  of  his  bang-up  job.  First 
of  the  two  films  will  be  Jules 
Verne's  "20,000  Leagues  Under  The 
Sea,"  on  which  he  serves  as  co- 
producer  with  Lippert  v.p.  Murray 
Lerner. 
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PRODUCTION 
g  RELEASE 


RECORD 


In  Hie  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (54) 
Completed  (  2) 
Completed  (12) 


In  Production  (3) 
In  Production  (0) 
In  Production  (3) 


NEW  PRODUCTIONS 

BLAZING  STJN 

Western    Started  April  23 

Cast:  Gene  Autry,  Ann  Gwynne,  Lynne  Roberts,  Alan  Hale  Jr. 
Director:  John  English  Producer:  Armand  Shaefer 

Story:    Not  available. 

AL  JENNINGS  OF  OKLAHOMA 

Western — Started  April  26 

Cast:    Dan  Duryea,  Gale  Storm.  Willard  Bishop,  Dick  Foran 
Director:  Ray  Nazarro  Producer:  Rudolph  Flothow 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Rum.lng   Time  Cast 

Brave  Bulls.   The   Ferrer-Quin   .  .  . 

That   Bedside    Manner  Parks-Hale 


Details 

. . 3-27 . 
4-10. 


Rel. 


Rc». 


COMPLETED    1949-50   ■ 

Across  the  Badlands   Starrett-Burnette   4-10  

Adventures  of  Sir  Galahad,  The   Reeves-Leigh   5-9..  12-49  

All  the  King's   Men    (109)   Crawiord-Dru   12-6.  .  .1-50  12-5 

And  Baby  Makes  Three   (84)   Young-Hale   5-23  . 12-49  12-5 

Barbary  Pirate   (65)   Wood-Schnabel   3-28  11-49  

Beauty  On  Parade   Hutton-Warrick   11-7  

Behind  This  Mask   Bogart-Grahame   11-7  

Details  under  title:    In   a   Lonely  Pace 

Bsware  of  Blondie   Single'on-Lake   8-29  

Beyoid  the  Purple  Hi'ls   Autry-Dennison   12-19  

Blondie  Hits  (he  Jackpot  (66)   Sing'eton-Lake   10-25  . 12-49  1-2 

B°dvhold   Parker-Albright   8-29.  .3-50  

Cargo  to  Capetown    (80)   Crawford-lreland-Drew     7-18  .  4-24 

Con9»  8111   McCoire-Moore   5-1C   

:aptlve   Girl   Weismuller-Crabbe  .10-24  

Co"  Town    Autry-Davis   5-21   

Custom's    A<-ent   Eyfie-Reynolds   12-19  

David   Harding.   Counter  Spy  Parker-Long   1-30   

Father    Is   A    Bachelor   Hoiden-Gray     .   .  .        9-12  2-50 

Feudin'    Rhythm    (66)   Arnold-Henry   7-18  12-49   

Firefighters.   The   Witl  ams-Rcynolds  2-27  

F«- unes   of  Ca-taln    Blood   H-yward-Medina  ...11-21  

Freddie  The  Great   Ronney-Moore   3-27..   

Fnghte-.ed  City,   The   Keyes-Korvln   12-5  

Fro-tier  Outpost   Starrett-Burnette   12-29  

Fuller  Brush  Girl,  The   Ball-Albert   2-27  

Glrl'i  School   Reynolds-Hall   7-4.  2-50   

Geod   Humor   Man    Carson-Wallaee   6-6  

Her  Wo-dtrt-l  Lie      Kiepora-Egierth   11-10  

Details  ander  title:  The  Eternal  Melody 

Down   Arnold-O'Mahoney   7-4  

Ind  an   'erritory   Autry-Buttram   4-10  

Jolson  Sings  Again   (T)    (96)   Parks-Hale   11-22  .  .2-50  10-10 

Kill  the  Umpire   Bendix-Henry   10-24  

Last  of  the  Buccaneers   Henreid-Booth   3-27  

Mark  of  the  Sorllla   Wcismuller-Marshall    .. .9-26  . .2-50  

Ma-y  Ryan.   De  ectlve   Hunt-Phi'ips   7-4... 1-50  

■  Illtary   Academy   Clements-Tyler   10-24  

Miss  Grant  Takes  Richmond  (87)   Ba'l-Holden   3-28    10-49  10-10 

M"'c  Train   Autry-Ryan   11-21.. .3-50  

Nevadan,   The   Scott-Malone   2-50  

Wo  Sad  Songs  For  Me   Sullivan-Corey   10-24  .  3-50  

One  Way  Out   rord-Crawford   1-2  

Outca<t  of  Black   Mesa   Starrett-Burnett   11-7  

falom  no   Coirtland-Tyler   8-1  3-50  

Pe  ty   Girl,   The    (T)   Cummings-Catildeld    ...  9-26  

Prison   warden   Ba-ter-Lee   5-9  12-49  

Prm»l  Car   Stivens-O'Brlen   3-13  

Reckless   Moment    (82)   Mason-Bennett   3-28  11-49  

Renegades  of  the  Sage   (56)   Starrett-Burnette   8-29  11-49  

Riders  In  the  Sky   Autry-Henry   8-29.  11-49  

Details  ander  title:  Beyond  the  Purple  Hills 
Riders  of  the   Whistling   Pines    Autry-Whlte   7-5   

"••alls  »»d»r  Hie:  wings  Westward 

Rofees  of  Sherwood  Forest  (T)    Derrick-Lynn   9-12  

Rusty's   Birthday    (60)   Donaldson-Lltel   2-28  11-49  


12-16 
.  1-50. 
12-49 . 


Smoky   Mourtah    Melody    (61)    Acuff-Williams   

Sons  o(  New  It.exico    Amry-Oav.s   7—4. 

Tell  It  to  the  Judge  (87)   Kussell-Cummings   4-25. 

Texas    Dynamo   Starrett-Burnett    2-27  

Tokyo  Joe    (88)   Bogart-Marly    1-17  11-49 

Trail   of  the   Rustlers   Starrett-Burnette    . ..  10-10 ...  2-50 . 

Traveling  Saleswoman   Davis-Devine     ...         8-29  .  1-50 

Tyrant  of  the  Sea   Williams-Randall   8-29  

Woman  of   Distinction  <85)    .   Russell-Milland  8-1  4-50 


EAGLE-LION 


1948  49  Features 


Completed  (39)     In  Production  I 


NEW  PRODUCTIONS 

PREHISTORIC  WOMAN 

Adventure-  Started  April  25 

Cast:  Laurette  Luiz,  Alan  Nixom,  Mara  Lynn,  Joan  Shaw 
Director:  Grecg  Tallas  Producer:  Albert  J.  C 

Story:    Not  available. 

RELEASE  CHART 

1949-50   

Cast  Details 

Marsh-Mirrav    Foreign. 

P-r  'cr-Matthtws   Foreign 


COMPLETED 

T  itle — Running  Time 
Alice  In  Wonderland   (A)  ... 

Amazing   Mr.    Beecham  (85) 


Rel. 

.  .Feb. 
Feb 
Mar 

.  Dec . 


No. 

021  .' 
956. 


Feb 
Oct 

Feb. 

June. 


013. 
023. 
019. 
C22. 
Oil. 
943. 


Boy   From    Indiana    (66)  McMlister-Butler  11-7 

Cowboy  and  the   Prizefighter   Bannon-Nova   

Dradtall    (T)   B  rrymore,  Jr.-Mil:er  .1-16 

Des.ination  Moon   (T)   Anderson-Archer   11-21  

F  g  iling  Slailion   (62)    Edvards-Merrick    .  Mar 

F'jrbir'den    Jungle   harvey-Taylor   

Gay  Lafy.   The   (T)   Kent-Donald   Forehn  Dec 

Gnlden    Gloves   Story,    The   Dunn-Westerfall   11-21  Mar 

Great   Rupert    (86)   D  ran  e-Moors    Mar 

Guilty  of  Treason    (86)   Sicklo  d-Granvi  le   

Hidden   Room,  The  (58)   Newton-Gray   Foreign 

Hit  The   Ice   (81)   A'bntt-Co^tello  Reissue 

I'll  Be  Seeing  You   Rogers-Cotten   Reissue 

Intermezzo   (70)   Bergman-Howard   Reissue 

Jackie  Robinson  S  ory.  The   Hbinson-Dee   2-27  

K  M  Or  Be  Killed   (67)   Ticrney-Coulouris   

Kind  Hearts  and  Coronets   Ge'nness   Foreirn  

Narcotic  Agent   Henry-Blake   3-27  

Never   Fear   For  est-Brasselle   Jan 

Passport  to  Pimllco   Rutherford-Hclloway       Foreign   P10 

Pefect  Woman   (87)   Roc-Hol'ovay   Foreign       Apr  015 

Port  of  New  York   Brady-Stevens    Dec  .  .  .009 

Rebecca    (SRO)   Fontaine-Olivier   Reissue ...  July  

Sa-uroba    (55)   W^namak-r-Padovani   Jan 

S-lt  to  the   Devil    Do  vl  ng-Whalen   Jan  014 

Sun  Sets  at  Dawn.  The   Psrr-Shawn   2-27  

Sundowners,  The  (T)    (83)   Pres'oi-'V'/ns   Feb.  ..  .018 

Third   Man.   The   (104)   Ctten-Valli   Jan 

Timber  Fury   Bruce-Lynne   2-27  I 

Torch,   The   Go 'dard-Armcndariz   


FILM  CLASSICS 


NEW  PRODUCTIONS 

ST.  BENNY  THE  DIP 

Comedy — Started  April  11 

Cast:    Dick  Haymes,  Roland  Young,  Allan  Jenkins,  Bee  ice 
Pearson 

Director:  Edgar  Ulmer     Producers:  Edward  &  Harry  Dan  er 

Story:    Not  available. 

THE  SECOND  FACE 

Drama—Started  April  28 

Cast:    Bruce  Bennett,  Rita  Johnson,  John  Sutton,  Pat  Kr  t 
Ella  Raines 

Director:  Jack  Bernhard  Producer:  Ed  Leu 

Story:    Not  available. 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running   Time  Cast  Details        Rel.  No. 

Blackjack   Marshall-Sanders   <H 

C  -Man   (75)   Jagger-Carradlne   HI 

Con;olaise   African    Natives   H 

Cry  Murder  (94)   Ma'.hcws-Lord   

Flying    Saucer   Conrad-Garrison    f 

Four   Days   Leave   Wilife— Day   

Frustration    (90)   Lowenadler-Fridh    ....Foreign  1 

Good  Time  Girl   Kem-Robson   J 

Guilty  Bystander   Sco  t-Emerson   9-12  1 

Lost  Boundaries  (97)    Pearson-Ferrer   I 

Lovable  Cheat.  The  (77)    Inogles-Garner   1-31  ..4-15  j 

Not  Wanted   (91)    Forrest-Brasselle   3-14  ] 

Pirates  of  Capri    (94)   Hayward-Barnes   I 

Project    "X"    (60)   Colton-Andes   10-7  | 

Rapture   (79)   Langan-Alhiin   ••! 

Search  for  Danger  (63)   Calvert-Dell   1-3.... 4-8  ( 

Vicious  Years   Cock-Mcrritt    j 

Wind  Is  My  Lover,  The   Lindfors-Kent   \ 

FILM  BULLE'i 


MONOGRAM 


1948-49  Features 


Completed  (39)      In  Production  (3) 


NEW  PRODUCTIONS 

TRAIN  TO  TOMBSTONE 

Western— Started  April  28 

Cast:    Don  Barry,  Robert  Lowery,  Wendy  Lee 
Director-Produce)-:  William  Berke 

Story:    Not  available. 
HIJACKED 

Drama — Started  April  27 

Cast:    Jim  Davis,  Marcia  Mae  Jones,  David  Bruce 

Director:  Sam  Newfield  Producer:  Sig  Neufield 

Story:    Not  available. 

I  SHOT  BILLY  THE  KID 

Western    Started  April  11 

Cast:    Don  Barry,  Robert  Lowery,  Wendy  Lee 
[Director-Producer:  William  Berke 

Story:    Not  available. 

RELEASE  CHART 

COMPLETED  .   1949-50   

Title— Running    Time                                      Cast              Details  Rel 

tpache  Chief  (60)   Curtis-Neal    11_4 

laron  of  Arizona,  The   Price-Drew                    11-21  3-4 

(order  Ranger   Barry-Blake    4-24 

all  of  the  Forest     Lowery-Curtii    11-13 

iolorado  Ranger   Ellison-Hayden  4-21 

rooked    River   Ellison-Hayden               11-21  .  5-5 

alton  Gang,  The  (59)   Barry-Lowery   8-15  10-21 

lead  Ringer   Barry-Lowery 

eputy  Marshal    (73)   Ungford-Hall   7-18  10-28 

verybody's  Dancln'   Cooley-Jackson   12-19  3-31 

'ast  on  the  Draw   Ellison-Hayden                  1-2  5-19 

ollywood  Varieties   Alda-Hoosier   Hotshots   .  1-14 

ostlle  Country   Ellison-Hayden    .  .  .        12-5  3-24 

Shot  Billy  the  Kid   Barry-Lowery    .  5-8 

larshal  of  Heldorado   Ell:stn-Hayden  4-8 

lot<)r  Patr»l   Castle-Nigh     .  .  .  3-13 

leration  HayCft   Brown-Hayden        .  .  .     1-16  4-28 

«dar  Secret  Service   Howard-Jergent   1-28 

4,  PH'rt   Barry-Holt   tV15  .  .  12-3 

icke.ship    XM   Massen-O'Brien  3-13 

we  Is  No  Escape  (63)   Barry-Hughes   8-15.. 11-11 

ogh  Assignment   Barry-St«:l«    12-17 

taiir*  of  Monte  Crlsto  (78)   Langan-Jergens   6-6  10-14 

at  of  Brazos   Ellhon-Hcyden        .     12-19  6-2 

istern   Pacific  Agent   Taylor-Ryan   1-2  3-17 


No 
.  "824 
4902 


Rel 


.4821 

4925. 
.4926. 
.4913. 


. 4905 . 
. 4922 . 

4r29. 

4916. 
. 4527 . 


4528. 
.4523. 
.4910. 

4917. 
. 4914 . 

4C04 
.4903 
. 4915 . 

4909. 

4930 

4919. 


METRO-  COLDWYN-MAYER 


1018  49  Features 


Completed  (51)      In  Production  (6) 


.  .7. 
.13. 


.12-5 
.  .1-2 
.4-24 

10-21 
3-27 
.1-30 

.  8-2  » 
.11-7 
.21. . .2-13 


16 
28 

.20. 
.17. 
.  .  5. 
.10. 


.14. . .1-16 


RELEASE  CHART 

IN  PRODUCTION 

i  Title — Running   Time  Cast  Del  il> 

li  A  Big  Country    All  Star   4-24 

1   (T)   Flynn-S'ockwell   19-19 

>g  Soloman'j  Mines  (T)   Kerr-Granger   11-7 

lian  Love  Song  (T)   Wii:iams-Kecl    4-24 

Vder  Hours,  The  (T)   Powell-Mon'alban    ...  4-10 

I  1  Please  A  Lady   Gable-Stanwyck   4-24 

HMPLETED    1949.50   

Am's  Rib   (101)   Hepburn-Tracy     .   ..  6-6 

*",sh  (E9>   Tnylor-Hodiak    6-20 

'ne  Get  Your  Gun  (T)   (107)   Hut:on-Keel  10-24 

*lalt   Hayden-Hagen  11-21 

■  leground    (118)   Johnson-Hodiak  4-25 

I    Hangover.  The   (82)   raylor-Johnson    .  .  8-29 

»k  Hand,  The  (90)   Kelly— Cell!   8-15 

Bsoms  In  The  Dust   (T)   Garson-Pidgeon    .   .  Reissue 

■  J'jr   Incident    (92)   Murp-iy-Montalban    ....  2-14 

tllengo  to  Lassie  (T)   (76)   Gwynn-Lassle   1-7 

Cpirator,  The  (87)   Taylor-Taylor   11-22 

*V   Grant-Ferrer   1-16 

j>«  s  Doorway   Taylor-Raymond     .  .   .  .  8-29 

Oiess  of  Idaho  (T)   Williams-Johnson  11-7 

l>  Side,  West  Side  (108)   Stanwyck-Mason   8-1  . 

'Jtr  of  the  Bride,  The   Bennett-Tracy   1-30 

Hw  Years,  The   (T)   Stockwell-Beckett  9-26 

'tails  under  title:   Dink  Stove 
jnder  In  the  Dust  (87)   Jarman-Brian  3-14 

:  Joliy   Eager    (107)   Tomer-Taylor   Reissue 

Ke  To  The  City  (100)   Gable-Yoong   8-1 

La  Without  Passport   Lamarr-Hodiak     .  .  1-16 

tails  under  title:  Visa 
yi  nf  Her  Own,  A   Turner-Corey   2-13 

ti",'i   (96>   Tracy-Stewart   2-28.  ..  Jin 

■'itr   Sequel.    Tkt   Garson-Pidgeon   10-10  Aug 

LW»  Street   Montalban-Forrest   11-21  July 

**'  Goes  to  Rio  (T)    (99)   Solhern-Powell   7-18  Mar 

**>  Voice  You  Hear,  The   Whitmore-Dayis    3-13   

■me  Town   (T)    (98))   Sinatra-Kelly   4-11. ..Dee  12-19 

J«  iters    (T)    (93)   MeCrea-Dahl   8-29 

Plei  Believe  Me  (87)   Kerr-Johnson    8-1 

•tdianab*.  The   (119)    PMieon-Birrymort   3-14 

IM'ier  and  the  Redhead   (90)   Powell-Allyson    10-10 

"["Cross   Powell-Montalban   2-13 

»»*  On  The  Wall   iothern-Seott   4-25..  May  27 

Sfdi  Street    (83)   .rainger-O'Donnell   5-9...  Apr  23.  .1-2 

Sklir  Surprises  His  Wife.  The   Walker-Leslie   11-21.. Jin*  

 Thompson-Field   3-27  

I»fln  My  Crown   McCrea-Drew   6-20  .  Feb   

jim'r  Stock  (T)   Garland-Kelly   12-5  July 

I?"'  (95>   Totter-Basehart-Charrls.      6-6...PJ*»  11-21 

'•>!  orsyte  Woman  (T)    (112)   Garson-Flynn   1-3      Nov  11-7 

4  f»r<;  Little  Words   (T)   Astair*-Skelton   12-19  

J*  of  New  Orleans.  The  (T)   Grayson-Lania   1-16  

'•eV  Cab  Man,  The   (85)    >kelton-B*ckett   9-26       Apr    .     22  2-27 


Nov 

Jan 

June 

.  .Jan. 
.  May 
.  Mar 
.  .  Feb 
.  Oct 
Dec 
.  Mar 

Aug 
Aug 
Feb 
June 
July 

Ftb. 
Dec 
Feb 


.  .9. 
.15 
18 


10-24 
^2-13 


Apr 
May 

.  Oct. 

May 


.12. . .1-16 


19  2-13 


.24  .3-13 
26  .3-13 
4. . .9-26 
25. . .3-13 


1949-30  Features 

Westerns 
Allied  Artists 


Completed  (15) 
Completed  (  5) 
Completed  (  8) 


In  Production  (2) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

SNOW  DOG 

Drama  —Started  April  15 

Cast:    Kirby  Grant,  Elena  Verdugo,  Chinook 

Director:  Frank  MacDonald  Producer:  Lindsley  Parsons 

Story:    Not  available. 

TRIPLE  TROUBLE 

Comedy-  -Started  April  25 

Cast:    Leo  Gorcey,  Huntz  Hall,  Lyn  Thomas 

Director:  Jean  Yarborough  Producer:  Jan  Griprjo 

Story:    Another  of  the  Bowery  Boys  comedies. 

RELEASE  CHART 

COMPLETED  .   1949-50   

Title— Running   Time  Cast 

8londe   Dynamite   (66)   Gorcey-Hall 

Blue  Grass  of  Kentucky  (71)   Williams-Nigh 

Bomba  and  the  Lost  Vo'cano   ihcffieh-L-rd 

County   Fair   Cnlhoun-Ngh 

Father    IV:akes  Good    nVr.hurn-Stuart 

Fence   Riders    (57)   Vilson-Clyde  ..12-5 

Gun  Slingers    (55)   Wilson-Clyde     . ...        2- 13 

Lucky  Losers   Sorcey-Hall   2-27 

Jiggs  and  Maggie  Out  West   (66)   Yule-R'ano   

Joe  Palooka  in  Humphrey  Takes  a  Cha:ue    Kirkw  od-Errol    3  13 

Joe  Palooka   Meets  Humphrey    (65)   Kirkwood-Errol    11-7 

Killer  Shark    (76)   McDowe'l-Norris  .11-21 

Modern   Marriage,   A   Clarke-Field   2-13 

Mystery  of  Burlesque   ('8)   Marsh-Pertwee   Fore  gn 

Over  the  Border  C8)   Brown-Te.  hune   12-19 

Details  under  title:  Roaring  Trails 

Side   Show   (IcOuire-Quillan   4-10 

Six-Gun    Mesa   Srcwn-Terhune   

Square  Dance  Katy   (76)   Vague-Davis   

Details  under  title:  Murder  In  the  Air 

West  of  Wyoming  (57)   Brown-Davis   

Young   Daniel   Boone  (C)    (70)   Jruce— Miller   


Drt'il- 
i2-l'J 

.10-24 
.  . . 3-27 
. . .4-24 
27 


R'-l 

No  Rev. 

. 2-12 . 

.4913  

...  1  22 . 

4;oi  

. . .  6-2;. . 

4  05  

 5-7. 

4917  : 

...  1-2 ) 

aza;  

 1-9. 

1  41  j 

.  .  .1-14. 

.  .4' 14  

4-23 

4909   

 6-4 

4912  

...  2-5. 

4"11  .. 

.3-19. 

. ."937  

6-18 
4-30 
3-25 

.2-19. 
4;02 


4S26 
.49  2 

.4924. 
49rl 
4S22. 

.4"25. 
4902 


  1948-49  - 

lomba  on  Panther  Island   Sheffleld-Beebe 

Lawless  Code  (58)   Wakely-Tayler 

Masterminds   Gorcey-Hall 

Range  Land    (56)   Wilson-Browne 

Riders  of  the  Disk  (57)   Wilson-C:yde  . 


.10-10. 


12-18 
12-4 

11-  20 

12-  25. 
11-13 


.  4807 
48'« 

.4819. 

. 4845 . 
4844 


ALLIED  ARTISTS 


Mad:son-Calhoun 


Massacre  River  (78)   

Details  under  title:  When  a  Man's  a  Mm 

My  Brother  Jonathan  (105)     Oenison-Gray 

Stamped*  (78)    Cameron-Storm 

There's  a  Girl  in  My  Heart  (86)    .   .     .  Jean-Fyan 


9-27  7-20 


Fore.rn 
I  >  -25 
8-1 


.  .  7-6 
8-1 

.  1-  0  . 


13. 
15 

.16. 


12-19 


PARA  MO U  N  T 


1949-50  Features 


Completed  (28)     In  Production  (3) 


NEW  PRODUCTIONS 


Corey-Scott   4-24 . 


.8-15 


BEYOND  THE  SUNSET 

Drama    Started  April  22 
Cast:    Glenn  Ford,  Edmond  O'Brien 
Director:  Leslie  Fenton 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast 

Branded    (T)   Lndd-Freedman 

Details  under  title:  Montana  Rides 
Dark  City   

COMPLETED    1949-50 

Appointment   with   Danger   Ladd-Calvert 

Details   under   title:  Postal  Inspector 

Captain  China   Payne-Russell   4-25 

Captain  Carey,   U.S.A.   (83)   Ladd-Hendrix  2-28 

Chicago  Oeadline  (87)   ladd-Rred    8-16 

Copper  Canyon  (T)  Mllland-Lamarr   4-25 

Dear  Wlf*  (88)   Holden-Caulfleld  1-17 

Eagle  and  the  Hawk,  The  (T)    (104)       ..Payne-Fleming   8-15 

Fancy    Pants    (T)   Hope-Ball   7-4 

Details   under   title:   Where    Men  Are  Men 

Furies,    The   Stanwyck-Cor*y  ...12-5 

Heiress.   Th«  (115)   doHnvilland-Clift  .  7-5 

Lawless.   The    (83)   Carey-Russell  11-7 

L*fs   Dane*   (T)   Hitton-Astalr*   7-18 

Mr.   Null   Crosby-Husey   11-7 

My   Friend   Irma  Goes  West   Wilson-Lund   2-13 

No  Man  of  Her  Own   (97)   Starwyck-lund   6-6 

Paid  In  Full   (105)   Scott-Cummings        .  10-25 

Place  In  The  Sun,   A   Cllft-Wlnt*rs   10-24 

Red.  Hot  and  Blue  (84)    Natton-Mature   1-31 

Riding    High    (112)   Crosby-Gray   3-28 

Samson  and  Delilah   (T)    (128)   Lamarr-Mature   10-25 

September   Fontaine-Cottin   8—29 

S*nf  *f  S*rr*nd*r  (93i   Ralns-Hendrli   2-2 

sunset   Boulevard   (110)   Holdcn-Swanson  .  4-25 

Th*lma  Jordon   (100)   Stanwyck-Corey  .  2-28 

Tripoli    (T)    O'Hara-Payne   3-27 

Unl»n    Station   Holden-Fltrg*rald  1-30 


Rhonda  Fleming 

Producer:  Irving  Asher 


Details  Rel 

3-27  


. .  2-50 
.  4-50 
11-11 

4911 
4913 
4905 

2-27 
8-2° 

2-50 
6-50 

4S12 
4916 

.11-7 
2-13 

1-50 

4924 

9-1Z 

5-50 
3-50 

4919 
4915 

2-27 
.1-14 

. .11-25 
4-50 

4904. 

4917. 

,.7-4 
1-SO 
11  21 

.  .10-25. 

.4J»4. 

9-4* 

. .1-50 

4910. .11-21 

MY    8 . 19  5  0 


RELEASE  CHART 

  1949-50   

Title — Running    rime  ti»t  Details        Rel.  No. 

Bowery  to   Broadway    (94)   O'C-nnor-B  yth  2-10  

Cast  Side  of  Heaven   (88)   C  o  by-Blandcll   l-'.O 

Follow  the  Boys    (105)   Rait-O.e'.r  ch   2-iO  

f ram  d    (63)   Albertson-Moon   3-50  

Frisco  Sal    (94)   Foster-Bey   2-:0  

If   I   Had   My   Way   (93)   Cro;by-J.an   1-50.. 

Imitation  of   Life   (109)   Colbert-Beavers   12-49 

I  Stole  a  Million   (80)   Rafi-Trevo-   3-50  

Magnificent  Obsessison   (103)   Dunre-Taylor   1-50 

faris  Bombshell   (96)   fci  t-Rathbone   2-50  

Parole  (67)   Hrnter-»re$to.i  3-50 

Shadow  of   a   Doubt    (108)   Wr  cht-Cotten   12-49  

Vou  Cin't  Get  Away  With  It  (2?)    Gangs'er    Documcr.tr.ry  3-50  


1949-;i0  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (21) 
Completed  (  0) 
Completed  (16) 


In  Production  (0) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 

PRISONERS  IN  PETTICOATS 

Drama    Started  April  22 

Cast:  Valentine  Perkins,  Robert  Rockwell,  Anthony  Caruso — 
Director:  Phil  Ford  Producer:  Lew  Brock 

Story:    Not  available. 
VIGILANTE  HIDEOUT 

Western— Started  April  17 

Cast:    Allan  "Rocky"  Lane,  Eddie  Waller 

Director:  Fred  Brennon  Producer:  Gordon  Kay 

Story:    Not  available. 

RELEASE  CHART 

  1919-3(1   


COMPLETED 

Title — Running  Time 

AriMna  Cowboy   

Aymgers,  The   

Belle  of  Old   Mexho   (Tr)    .  .  . 
8«lls  of  C^ronado  (Tr) 

Blonde   Bandit.  The   

Code  of  the  Silver  Sarje 

Covered  Wagin  Raid   

Federal   Areits  at  Larne  ... 
Fighting   Kentuekian,  The  (ICO 

Golden  Ti  e  T^e   

Ginraen  of  Abilene   

Harbor  of   Missing  Men   

Hills   of  O'bhoma   

House  by  the  River  (88)   

Kid  from  Cleveland.  The  (89) 

Lo-elv    Hca  ts  Bandit   

Old   Fron'er.  Th.3   Hale-Hurst 

Pioneer    Marshal   Hale-Hurst 


.4  "5. 
5  It 
G--9 


4  1  a:61 


wdsl 

A!lc:i   

Carroll— Mara 
R  drnuez-Rockw  II 
Kogcrs-Evans 
Rockwe'l-Patrick 
Lane-W->ller  . 
Lane-Waller 
Ta\lor-°atrick 
Wayne-Ralston 

Tecker-Mara   3-27 

la-e-Wa'ter    ...  l1-? 
n--n  ng-T-wcrs  l0-1 

Alkn-Sisdon   1-30 

Hv.wud-Wyatt   

Bren*-Bari    6-^ 

Patrick-Eldridne   4-2* 

4-10 

9-26. .12-24.  . .4'  71 


•:-25    )  ?-22 

 3-2'. 

3-13  

3-28 


3_n 
.10-5. 


.* '^6. 

4904 
4963 

.411. 
4902 


.9-26 


.  ."-6 
.  ?-"<? 
'.  .5-1. 
3  2 
.9-5 


'562   

4"13  

4n  2  

4912  4-10 
"CI  9-12 


Powder  River  Rustlers  (60) 


Forest  Trail    ...  .  Allen-ronnell   11-7 

...  Tucker-Mara   °-12 

Lane-Waller    2-13 

Wayne-Mara    .   .  8-1 
...Elliott-Booth  -23 


Lane-Walter   9-12 .  .  11-25 .  .  .  4961  

5-18  

5-1     .4' 15  

5-1. . .4961  

3-1      4:05  1-2 


Reck   Island  Trail  (C) 

Salt   Lake  Raiders   

Sands  of  Iwo  Jima  (110)  ) 
Sarage   Horde,  The   

Details  under  title:  Crosswin 
Singing  Gins  (C)    (91)  .... 

Saith  of  Rio   

S/a*e   Police  Patrol   

Sunset  in  the  West   

Surrender   

Details  under  title:  Untitled 

Tarnshed  (60)   

Tr:9»-r.  Jr  

Twilight  in  the  Sierras   (67)   Pol  rs-^vans 

Bnmacked   Fuller-Rockwell 

Vani-h'ng  Westerner   Hslj-Ha-st 

Vig  l-nte   Hideo  it   «.-ne-W»ller   5-8 

Wom-n  from   Headquarters   Huston-Rockwell  1-30 


Moiroc-Raines    .  .  10-'"' 

Lane    -23 

Patrick-Rockwell   2-27. 

Pogers-Edwards  .  3-27 
Carroll-Ralston    3-13 


2-28 
7-22 


.4909  .3-27 
.854   


Patr.ck-Lydon 
.  Ronprs-Evans 


r-"l. 

1^-3  0 
10-C4 


2-28      4:10. . .3-27 


3_o,> 

1-30   

3-31  .49-2 


4  42.  4-10 


5-1. . .4916 


RKO  RADIO 


1949  :"»(»  Features 


Completed  (55)     In  Production  (2) 


John  Houseman 


NEW  PRODUCTIONS 

MAD  WITH  MUCH  HEART 

Drama — Started  March  29 
Cast:    Robert  Ryan,  Ida  Lupino,  Ward  Bond 
Director:  Nicholas  Ray  Producer 

Story:    Not  available. 

RELEASE  CHART 

  1919-50   

Tl'la — Oimnino   Time  Cast  Details        Rel.        No.  Re». 

GROUP  ONE 

Big  Steal.    The    (71)    Mitchiim-Bendlx   1-17  6~2rj 

Stagecoach  Kid   (60)    Holt-Donnell   11-8  6-2C 

GROUP  TWO 

Fury   Living   (77)  Mature-Rail   7-19  8-29 

Follow   Me   Puietly    (59)   Lundinan-Patrlck   8-30  7-18 

Make  Mine  Laughs  (64)   t am^-Lnn-ford   5-23  8-15 

Mytterious   Ptsrera-'o    '61)   Holt-Martin   4-11  

Savage  Splendor  (T)    '60)    Travelogue   8-1 

GROUP  THREE 

Aretle    Fory    (61)   Cambre-Miller   10-10 

Strange  Bargain    (68)   Lynn-Seott   12-6  10-10 


.  .  Holt-Martin   

White-Miles   

Day-Kyan   5-9 

mun  1st 

Holt-Martin   5-26 

March  of  Time  Feature 

 9  12 


Maskea   haioers    (60)    ..Holt-Martin   6-21 

fhty  Li««  By  Night  (95;   0  Donnell-Grangtr 

GROUP  FOUR 

Dangerous  Profession  (79)   Raft-O'Brien   5-9 

Holiday  Affair   (87)   Mitchum-Leigh    8  1 

Riders  of  the  Ranje   (60)    Holt-Martin    >-s 

Threat,   The    (66)   O'Shea-Grey    6-20 

GROUP  FIVE 

Storm  0/er  Wyoring   

Tattooed   Stranger,  The   

Woman   On   Pier  13  (73)  ... 

Details  under  title:  I   Married  a  Zo 

GROUP  SIX 

Dynami  e  Pass   

Gulden  Tv.e.ties,   "ihe  (68) 

Ta  zan  and  the  Slav?  Girl  (74)  Bar/.er-Brown 

NOT  DESIGNATED 

Alas   Mike   Fury   Cendix-IVia'.ure   2-13 

Alice   In   Wonderland    (T)   Disney  Cartoon   

*rizona    Ambush   Hol:-Martin    7-4 

Jed  of  Ro.es   Fonta  ne-Kyan    7-4 

Bunco  Staid   Sterli-g-Diron    2-27 

Capture,  The  (81)    Ayres-Wi ight  c-2) 

Carriage    Entrance   Gardner-Mitchum     ...  10-10 

Code  3   McGraw-Jergens    1-30 

Ccme  Share   My   Love    Dunne-MacMurray     .  12-'9 

Edge  of   Dcon    ...Andrews-Granger   12-3 

Gun  Thunder   Holt-Martin   10-24 

It's  Only  Money    .  . . .  Slnatra-Renell    !«•-<> 

Jet  Pilot    <T)   Wayne-Le  gh   12-19 

Wad    Wtd:  esi*ay     ISO)   llnyd-Wainnm 

NoLoJy's  Safe    .  .  Andrews-Powers    2-"7 

Our  Ve.-y  Own   (93)    .  .  .  Grancer-Blylh  9-12 

Outlaw,    Th?    (103)    .  Rutsell-Beatel 

Secret  Fury   (86)   Colbert-Ryan   11-7 

Details  under  title:  Blind  Spot 

Sons  of  the   Musketeers   (T)   Wilde-O'Hara    1-2 

Stromboli   Bergman-Vltale   5-9 

Details  under  title:  After  the  Storm 

Sto.y  of  a   Divorce    ..Davis-Sullivan  2-27 

Treasure    Island    (T)   Driscoll-Newton 

Unofi   Ari2una  Skies   Kolt-Lesll. 

Vendetta  ...    . .  Domergue-Dolenz   8-19 

Wall  Ojtsir'e,  The   Grer-O'Keefe    3-13 

W>n  No   More    .  .1  o  t»n -Valh         ...  -i 

White  Rose  for  Julie    Mitchum-Domergue    .  .1-16 

White  Tower.  The  (T)   Valli-Ford    8-29 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature 

Ichabod  and   Mr.  Toad   (T)    (68 1  Disney  Cartoon 

Man  on  the  Eiffel  Tower  (T)    ('7)         .  .  Tone-Laughton 

Mighty  Joe  Young    (94)  Johnson-Armstrong  I-t 

M)    Foo'i:h   Heart   '99)   Andrcws-Hayward   7-4 

Rosea  na    Mc'ov    (»">)   Granger-Evans   11-22 

She  Wore  a  Yellow  Ribbon  (T)  (103)   Wayne-Drg   11-22 


SELZNICK  —  S. 


Features 


Completed  (6)     In  Production  (( 


RELEASE  CHART 

COMPLETED 

Title — Running    Time  Cast  Details  Rel. 

Fallen  Idol,  The   (94)   Rirhardson-Morgan     .  .  Foreign .  .  11-15 . 

Pone  To  Ear'h   (T)   Jone'-F'rrar   Foreign  

Third   Man,  The   (104)   Cotten-Valli   Foreign ...  1-15 . 


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (27) 
Completed  (44) 


In  Production  (i 
In  Production  (( 


IN  PRODUCTION 

Ti'le — Running  Time 
American  Guerilla  in  the  Philippines  (T) 
All   Atout  Eve   


Cast  Details 

Fower-PreMe   4-24. 

Davis-Ea-ter   4-24. 

Mis'er  880   McGuire-Lancaster   4-24. 

Trumpet  to  the  Moon   Da  nell-Wilde   4-24. 

COMPLETED    1949-50   

Big   Lift,  The   (120)   Clift-Douglas   8-1. 

DetaMs   under  title:   Two   Corridors  East 

Black   Rose.  The    Power-Aubrey   5-23 

Broi'en   Arrow    (T)   Sttwart-Paget   6-20  . 

Details  under  title:  Arrow 

Caribou   Trail.    The   Sco't-W  lliams   9-12 

Chea-er  By  The  Do:en   (T)    (85)   C-ain-Webb   11-7  . 

Come  To  The  Stable   (94)    Younn-Hnlm   1-3 

Dakota   Lil    (C)    (88)   Mont-omery-Windsor   

Dancing  in  the  Dark   (T)    (92)   Poweil-Stevens   4-11 

Details   under  title:  The  Bandwagon 

Everybody  Does  It  (98)   Darnell-Douglas   3-14 

Fan.   The   (79)   C-a'n-Smders    7-19 

Fiohtinn  Man  of  the  Plains  (C)    (94)    . . .  SWt-Jorv   6-20 

Details   rnder  ti'le:  The  Challenge  R-ovy-Tyler   1-30 

Gunfiohter,  The  (84)   Peck-Parker   10-10 

I  Was  a   Male  War  Bride   (105)   G-ant-SVridan   11-8 

Love  That  Brute  (85)   Douglas-?eters   7-4 

Details   under   title:   Turned    Up  Toes 

Mother  Didn't  Tell  Me  (88)   McGuirp-L"ndigan    6-20 

My   Blue   Heaven    (T)   Grab'e-Da'ley  12-19. 

Night  and  the  City   Ticrncy-Widmark   8-29 

No  Way  Out   Darnell-Widmark   11-7. 

Oh.  Ynu   Beautiful   Doll   <T)    (93)   S'evens-Haver   1-3 

Panic  in  the  Streets   WHma'k-Re|    Geddes    ...  1-2 

Pinky  (102)  Craln-Lundlgan   3-28 

Prince  of  Foxes    (107)   Power-Hendrix   11—8 

Rawhide   Power-Hayward   1-30 

Stella   Sheridan-Mature   

Thieves'   Highway    (94)   Conte-Oakle   11-22 

Three  Came  Home   (106)   Colbert-Knowles   5-9 

Ticket  to  Tomahawk   (T)    (90)   Dailey-Baxter   8-29 

Twelve  O'Clock  High    (132)    Peck-Mitchell   5-9 
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006. 
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Under  My  Skin  (86)   Garfield-Prtlla   10-10 ...  Mar  008 

Wabash  Avenue   (T)    (92)   lira  ile-Ma:ure   6-6  .     Apr  010 

When  Willie  Comes  Marching  Heme   (82)  ..  Da  le;-Cal\et   7-4  .  .  .  Feb.  .  .  .093 . 

Where  the  Sdewalk  Ends   Andrev.s-T  erney   1-30. .July  002 

Whirlpool   (97)   Tierney-Conte   Jaan....002 


UNITED  ARTISTS 


. . 3-13 
.  4-10 
.1-16 
12-5 
.12-5 


4-24 


1949-50  Features 


Completed  (22)      In  Production  (3) 


1^-21 


NEW  PRODUCTIONS 

NEW  MEXICO 

Western — Started  April  18 

Cast:    Lew  Ayers.  Marilyn  Maxwell.  Jeff  Corey 

Director:  Irving  Reis  Producer:  Irving  Allen 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 
Title — Running   Tim*  Cast  Details        Rsl.        No.  Rev. 

)un:ecn.  The   Irelan J-McCambridge  4-24  

lost  ot  Living   Hell  n-K eyes   4-24  

IXUVIPI.KTKI)  1949-50   

Adm'ral  Was  a  Lady.  The  (87)   Hendrix-E.  O'Brien  11-C1  

Dettils   under  title:  The    Iron  Cage 

III  Wheel,  The   (52)    Roo  py-Mitche!l  7-4.     r  4 

lack  Magic   (10  )    Wet:*j-Guild   Ag 

Ihamragne  tor  Caesar    (£9)   Co'rran-Holm    Z-^" 

U,  0.  A.   (83)   '"'Sriei-Bri'tori     . ... 

lien  (96)   Young-Drake   11-21 

Details  under  ti  le:  Here  Lies  Love 
ion  Crrzy   (87)    Cumm  ns-Dall    7-4 

Details  under  ti  le:  Deafly  Is  the  Fen  ale 

dlan  Scout  (71)    Monfo-'ery-Drew  7-5 

cauois  Trail.  The   (85)    Montcomsry-Marshall  10-74 

hnny  Holiday   <J2)   "end  x-Martin   8-1 

ihnny  One-Eve    (78)    0' 3rlen-Morris   

u  For  Corliss  (88)   Temple-Niven   7-4. 

ive  Ha-py    (84)   Marx    Bros   8-2 

en.  The  (85)   Brando-Wright    11-21 

rs.  Mike   (' 9)   Powell-Keyis   7-4. 

ice  A  Thief  (88)   Romero-Havoc   1-2 

Details  under  title:  Once  O.er  Ligh'lj 

ick.and   (T9)   Rooney-lorrj    3-28 

Yoang,  So  Bad  (CD   HcnrcH-McLeod   

ree  H'isbands   Will'ams-Arden     ...  3-13. 

Serworld  Story   (CO)   Duryea-Storm    9-12 

De'.ails  under   title:  The  Whirped 


. . 1-7 . 
.4-21 
.  7-7 

l-£0 

.  1-6 
6  16 
.2-17 

11-25  . 

.  .3-3.  . 
.11. 
12  "3 
July 

3-2' 
5-"0  . 


Sml 

Pi  . 

"ing 

.     I  . 

Vco 
"t- 
.  M-L . 
PC 


R  S 
"a~7 


3-27 


.4  21 


6-2  'lis 


UNIVERSAL-INTERNATIONAL 


1949-50  Features 


Completed  (34)     In  Production  (5) 


NEW  PRODUCTIONS 

1\RVEY 

(>medy — Started  April  15 

< ist :    James  Stewart,  Josephine  Hull,  Victoria  Horne 

1  rector:  Henry  Koster  Producer:  John  Beck 

i>ry:    The  story  of  Harvey,  the  invisible  rabbit. 

KENCHIE  (T) 

wstern-  -Started  April  17 

idst:  Joel  McCrea,  Shelly  Winters,  Paul  Kelly,  Elsa  Lancaster 
D-ector:  Louis  Kind  Producer:  Michael  Kraike 

ffry:    Based  on  "Destry  Rides  Again." 

HE  MILKMAN 

Cmedy — Started  April  21 

Cst:    Donald  O'Connor,  Jimmy  Durante,  Joyce  Holden,  Piper 
Laurie 

H  ector:  Charles  Barton  Producer:  Ted  Richmond 

Si-y:    Not  available. 

ABOTT  AND  COSTELLO  IN  THE  FOREIGN  LEGION 

Cnedy— Started  April  22 

C<t:    Budd   Abbott,  Lou    Costello,    Patricia   Medina,  Walter 
Slezack 

Lector:  Charles  Lamont  Producer:  Robert  Arthur 

»ty:    Adventures  of  Abbott  and  Costello  as  members  of  the  foreign  legion. 

RELEASE  CHART 

IN  PRODUCTION 

Title— Rinnlng   Time                              Cast             Details        Rel.        No.  Rev. 
Dei   Hawk,    The    <T>   DeCarlo-Greene   4-10  

CMPLKTKD    1949-50   

BlM    and  Evalyn   (92)   Granger-Simmons   Foreign 

'Xd  (T)   (82)   0' Kara-Christian   6-6 

J*  Lagoon.  The  (T)    (101)   Jean-Simmons   Foreign 

;  »oi  line    (88)   MacMurray-Trevor   

;  '""leer's  Girl    <T>    (77)   deCarlo-Frlend   8-15 

Mn  Boycott  (92)   lenle-Klrby   4-6 

-onche  Territory   (T)    (76)   O'Hara-Carey    8-29 

•m  ntlal  Squad   Cont*-Gray   11-7 

tails  under  title:  Web  of  the  City 

Cu'in  Call  at  Cactus  Creek  (86)  O'Connor-Arden   2-28 

""d   Toren-Chandler   10-10 

|ou    Croisbones   (T)   O'Connor-Carter   10-10 

"'For  All   (83)   Cummings-B'yihe   7-4 

n'>  (91)   O'Connor-Pitts   5-23 

" '  <lS3i   Ollvler-Herlle   Ferelfn. 

»t  a  Shoplifter   (74)   Brady-Frroman   11-7. 

"1  rom  Texas   (T)   Murphy-Storm   6-6 

°"'   Bylngton-Reagan   2-13. 

"'  (id  Pa  Kettle  Back   Home  Main-Ki'bride       .   .  8-29 

™  id  Pa  Kettle  Go  To  Town  (79)       .  .  Maln-Kilbride   8-29 

'neJay  street   Mason-Toren   12-5 

tpils  under   title:   Death   on   a  Sido  Street 

»ts|  the  Wall   (80)   Ba'ehar'-Maxwcll   9-26 

O'RIordans   (76)   O'Malley-Pato   

ftf-Tramp   (T)   McCrea-Hendrix   


.  .Nov  . 

. . 903 . 

.  .  12-5 

. . . Aug . . 

. .8-15 

Feb 

909 

2-27 

Mar  . 

.  .912 

May. 

916 

.  .4-10 

June 

.  918. 

.Nov  . 

901 

11-21 

.  .  Feb.  . 

.910. 

.1-16 

.  7-19 

.  May  .  . 

917 

.  Mar. 

911 

Aug 

.  .914 

.4-10 

.  .  A  r  . 

.914. 

.  Apr 

915 

Mar 

.  .913 

.  .  2-27 

.  907 

June  913 


June 


Shalctfoan   Diff-Dow   

Details  under  ti  le:  The  Ma:n  ficent  Hee' 
Sierra   (T)    (83)    Murphy-Hendrix   9-12 

Details  under  title:  East  of  Java 
Spy  Hunt   Toren-Duff   2-27 

Details  under  title:   Panther's  Mocn 

South  Sea  Sinner   (88>    Wintrrs-Carey   7-1 

Story  of   Molly  X.    The    (130i  Havoc-2ndy   8-1 

Tight  Little  Island   >81)    Rad'ord-Greer.wood  ...Foreign. 

Undertow  (70)    Br  dy-ftus.ell    8-29 

Winch*  te-   73   S  c.vart-Wir.ters   2-27 

Woman   In  H.ding   (12))   -LP.  o-Ziu   8  15 


WARNER  BROTHERS 


Jai 
.  f.'ov 

.  D'C 
Dec 


908  1-16 
902  11-21 


904    12-  19 


1949-50  Features 


Completed  (35)      In  Production  (4) 


NEW  PRODUCTIONS 


KISS  TOMORROW  GOODBYE 

Drama — Started  April  15 

Cast:    James  Cagney,  Luther  Adler 

Peyton 
Director:  Gordon  Douglas 

Story:    Not  available. 


Helena  Carter, 


Producer:  William 
RELEASE  CHART 


IN  PRODUCTION 

T  i  le — Run-  ing    I  inv 

Breaking  Point.  The   

Captain  Ho  at  o  Ho  no  o  e."   

Tea  For  Two  (T)   

Lightning   Str  kes    Tw  e-   

Two  M  II ion  Collar  Robbery.  The 
COMPLETED 

After  Nightfall   

Always  Leave  Them   Laurhing   (116)   Se-h-Mayo 


Cast  --'nil 

Garfield- N  al   4  10 

.  Prck-M  ivo    211 

D-y-MrcRae   4-13. 

ToJd-R.man    2  ?3 

'orhnn-rndre   2  23 

1949-50   

.  3ri  n-Reyno'ds  8-2" 
8  1 

f-15 
. .4-2'  . 
6-6 
12-5 
8-1 


Barbara 
Cagney 

ho  R'» 


Lindfors-0'3rien 
-Mas  cy 


f*-2 
Rris.u- 
R  issje 
. .11-7 


B-ck^re  (  1) 
Barri:ade   (T)  Hi 

Beyond  the  Forest   (96)  Pav  s-Cotten 

Br  ght    Leaf   Coo  er-N  al 

Cage,  The   parker-Moorhead 

Casablanca    (102)    Bogart- Bergman     ...  R>-i<<ue 

Castle  on  the  Hud>on    '77)    .         Garfield-Sheridan  Re  ssue 

Chain    Lirh'ning    (£4)    Bogrt-Parker    6-6 

Colt   .45    (T)   Scot-Rcnrn   l--r 

Damned   Don't  Cry,  The   (103)  C-a  ford-Brian   

Daunhter  of  Rosie  O'Prady  (1U4)  Haver-M  ctae 

Destination   Tokyo    (135)   Grrnt-Farfield 

Farewell  to  Arms  (78)   Hayes-Coo-er 

Glass  Menagerie.  The   Lawrence-Wyman 

God  Is  My  Co-Pilot   (88)   Morgan-Clark   Re'ssue 

Hasty  Heart,   The   (93)   Rerg^n-Neal   2-28 

Hatthe  man,  Th?   (74)   Robinson-Yoong    ...     R:i  s  e 

Hawk  and  the  Arrow.  The  Lancaste--Mayo   

House  Across  the  Street   (69)  .  .      Morris-Paige    8-16 

Inspector  General.   Th;    (T)    <1j2)       .     Ka'e-Bates   P-30 

Lady  Takes  A  Sailor,  The  (99)  Wyiran-Morg-n   3-28 

Mon'ana   <T)    (76>)   Flynn-Smith   ..  °-i  3 

North  of  the  Rio  Grande  . . .  McCrea-Mayo    9-27 

0  talis  under  title:  Colored*  Ter •  itory 

Perfect  Strangers    (88)   Rogers-Morran  7—1 

Pretty   Baby   Sro't-Vorgan   1-? 

Refurn  of  the  Frontiersmen    MacRar-Calhoun    .  .  4-25 

Sergeant  York   (134)   Cocner-Brennan      .  Reissue 

Silver  linini!  (Ti  u'>  r-Bf.,  J 

Stage  Fr:ght    (110)   Wyman-Dietrich   7-4 

Storm  Warning   Rogcrs-Riagan   12-5 

Details   under  title:  Storm  Center 

Story  of  Seabiscult,   The   (T)    (93)   Tempi?- MrCallister 

Task  Force   (116)    Cooper-Morris    .  . 

This  Side  of  the  Law    Undfors-Smlth 

Und*r  Capricorn   (T)    (117)    Bergman-Cotten 

White  Heat   (114)    cagney-Mayo  ... 

Young  Man  Wi'h  A  Horn   (112)  Douglas-Bacall 


ll-?6 

r-n 

4-1 
10-22 


'01 

.ri5. 

91V 
.'.06 


.11-5 

I-  30 
3-13 

II-  7 


6-1S 
4-9 

?-?c 
5-27 
. . r-13 . 

4-2° 
.  6-3 
12-10 


8iii  . 
819 

£05 
922 
921 
920 
r23 
'C9 


2-13 
4-24 


1-14 
T2  10 


/24. 
913 
510 


12-1? 


12-31 
l-'-24 
1-28 


902 
.""12 
9U 
914 


8  2' 
12-5 
12-1" 
1-30 


3-2' 


3-13 


4-9 


4-15. 


818 

919 


3-27 


4-  25 
11-8 

in-25 
9-27 

5-  23 
7-18 


11-12 

9-  24 

10-  8 
9-3 

3-11 


907 

903. 

904 
9m 
916 


11-7 

.9-12 

9-26 

2-27 


Your  Service  —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  N«t'l  Film  Carriers 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  shoto. 

HIGHWAY  EXPRESS  LINES.  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St.,  Phila.  7 
LOcust  4  0100 

Member  National  Film  Carriers 
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HCTURt 


with 


THAT 


has  had  as  much  guaranteed 


Excitement  at 
World  Premiere, 
Oriental  Theatre,  Chictigo 


\  //O 


Central  National  Pictures  presents  11  m-ff' 


i 


KAY  WESTFALL 


TON 


A  CARL  KRUEGER  PRODUCTION  wlih  ARCH  WARD  •  KEVIN  O'MORRISON 

ond  Introducing  DEWEY  MARTIN  ond  GREGG  SHERWOOD  •  Screenplay  by  John  Ansen  and  Felix  Feis.  •  Based  on  0  »■ 
Beauchamp  and  William  F.  Seller,  .  Associate  Producer  SHERMAN  A.  HARRIS  •  Produced  by  CARL  KRUEGER  •  Directed  by 


An  EAGLE  HON  FILMS  Release 


$3  per  Year 


BULLETIN 


MAY  22.  1950 


EDITORIAL  BY  MO  WAX 

Page  Five 


HOCK  ISLAND 

I  RAIL  ^uc°,of 


starring  FORREST  TUCKER 
ADELE  MARA 
ADRIAN  BOOTH 
BRUCE  CABOT 

with  CHILL  WILLS 
BARBRA  PULLER .  GRANT  WITHERS 
and  JEFF  COREY 

Screen  Play  by 
James  Edward  Grant 
Based  upon  the  Novel  "A  Yankee 
Dared"  by  Frank  J.  Nevins 
Directed  by  Joseph  Kane 

Associate  Producer  Paul  Malvern 

A  REPUBLIC  PRODUCTION 

Republic  Pictures  Corporation 


THANK  YOU,  MR.  EXHIBITOR 
FOR  SWELL  PROMOTION  ! 
CAMPAIGNS  ON  M-G-M  PICTURES! 

Without  your  cooperation  the  terrific  grosses  could 
not  have  been  rolled  up  on  "BATTLEGROUND," 
"ADAM'S  RIB,"  "ON  THE  TOWN"(r«w»r), 
"MALAYA,"  "AMBUSH"  and  others! 

Now  we've  got  an  opportunity  for  mutual  showman- 
ship on  these  proven  audience  hits:  "REFORMER 
AND  THE  REDHEAD,"  "THE  BIG  HANGOVER," 
"YELLOW  CAB  MAN,"  "THE  OUTRIDERS' 
"NANCY  GOES  TO  RIO"(r«w„r)and  many  more! 


PICTURES  TALK!  M-G-M's  GOT  'EM! 


THE  STAR  SYSTEM 


fDMflL 
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May  22,  1950 


Page  Five 


What  Are  You 
Doing  Today 
In  the  Fight 
for 
REPEAL 
Of  the  Unfair 
Admission  Tax? 


BULLETIN 


FILM  BULLETIN— An  Independent  Motion  Picture 
Tradt  Paper  pobllshed  every  other  Monday  by  Film 
Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  35  West  53rd  St..  New  York. 
19;  Circle  6-9159.  David  A.  Bader.  Business 
Manager.  PUBLICATION  -  EDITORIAL  OFFICES: 
1239  Vine  St.,  Philadelphia  7,  Pa.,  Rltten- 
boose  6-7424;  Barney  Stein,  Managing  Editor:  Jack 
laylor.  Publication  Manager:  Robert  Heath.  Circu- 
lation Manager.  HOLLYWOOD  OFFICE:  659  Haver- 
'ord  Ave.,  Pacific  Palisades,  Calif.,  Hillside  8183; 
by  Allen,  Hollywood  Editor.  Subscription  Rate: 
INE  YEAR,  $3.00  In  the  United  States;  Canada, 
>4.00:  Europe,  $5.00.  TWO  YEARS,  $5.00  In  the 
Initcd  States;  Canada,  $7.50;  Europe,  $9.00. 


The  current  hoxoffice  recession  has  prompted  motion  picture  people  in  all 
branches  of  the  industry  to  take  stock  of  the  practices  and  policies  that  have 
become  accepted  habits  of  our  business.  What  seemed  patent  and  positive  in 
the  past,  must  now,  in  the  light  of  current  conditions,  be  reexamined.  For,  if 
the  factors  that  threaten  this  industry  are  to  be  overcome,  we  shall  have  to  dis- 
card some  shibboleths  and  alter  some  long  established  customs. 

While  we  are  listing  assets  and  liabilities,  suppose  we  examine  the  "star 
system"7  that  policy  of  film-making  which  dictates  that  stellar  personalities  in 
the  cast  are  more  important  than  any  other  element  of  film  production.  Almost 
since  the  inception  of  the  movies,  the  men  who  control  the  studios  have 
addressed  their  effort  toward  the  development  of  stars  and  the  perpetuation  of 
these  people  as  boxoffice  attractions.  Lizzie  Klutz  clickd  in  a  well-written  or 
cleverly  directed  minor  role  and  overnight  became  a  star.  Forever  thereafter, 
producers  at  that  studio  sought  vehicles  for  the  now  glamorized  Miss  Klutz. 
Writers  were  instructed  to  re-write  great  works  of  literature  to  fit  the  talents  of 
the  queen.  Directors  twisted  themselves  into  knots  to  protect  her  virtuosity  as 
(a)  a  sweet  innocent,  or  (b)  a  lovely  lady,  or  (c)  a  neurotic  vixen. 

For  the  past  dozen  to  twenty  years,  Miss  Klutz  (and  many  of  her  counter- 
parts) has  been  maintained  by  the  studios  of  Hollywood  as  a  star,  at  a  cozy 
$200,000  per  picture.  But  all  the  while,  the  ticket-buying  public  has  been  tid- 
ing of  her  stereotyped  roles  and  responding  to  her  vaunted  "drawing  power" 
in  steadily  decreasing  numbers. 

In  the  early  days  of  filmdom,  the  star  system  grew  naturally  and  logically 
because  the  medium  was  new  and  the  flickers  brought  such  entertainment  to 
the  masses  for  the  first  time,  so  it  was  understandable  that  the  fans  took  to 
their  hearts  the  stars  of  that  day.  The  success  of  the  star  system  in  the  ado- 
lescent era  of  the  movies  convinced  everyone  that  the  mere  presence  of  a  star 
was  sufficient  to  insure  the  success  of  a  film  and  for  a  long  time  that  was  so. 
But  it  was  inevitable  that  the  tastes  of  moviegoers  would  mature,  and  that 
process  has  gone  on  apace  in  recent  years. 

Meanwhile,  the  star  system  had  become  entrenched  as  the  Hollywood 
way  of  making  films.  It  was  the  easy  way.  It  really  reduced  film  making  to  a 
system — almost  a  science.  The  principal  objective  of  everyone  associated  with 
the  making  of  a  film  featuring  a  stellar  name  was  to  preserve  the  precious  per- 
sonality. Ingenuity  and  imagination  were  minimized  by  this  simple  device  of 
making  the  star  the  focal  point  of  the  entire  production.  It  simplified  the  task 
of  the  studio  head,  the  producer,  the  writer,  the  director.  In  brief,  most  movies 
became  "vehicles",  a  nice  descriptive  term  for  Hollywood's  gravy  train  which 
so  many  fat-salaried  performers  have  been  riding  much  too  long. 

The  star  system  was  fostered  by  the  distribution  branch,  for  it  simplified 
the  selling  job,  too.  How  much  easier  it  was  to  get  high  terms  for  a  Betty 
Grable  feature,  a  Bing  Crosby  feature,  or  a  Clark  Gable  feature.  Nor  can  the 
exhibitors  be  absolved  of  blame  for  perpetuating  this  system.  They  must  be 
charged  with  withholding  their  support  from  many  fine  films  because  they 
lacked  some  supposedly  lustrous  name  to  emblazon  their  marquees.  They 
were  also  taking  the  easy  way,  because  it  made  the  showmanship  job  simpler 
to  pivot  the  campaign  around  a  familiar  star  name. 

But  what  has  happened  with  seeming  suddenness?  Betty  Grable  in  a 
poor  picture  does  poor  business.  Bing  Crosby  in  a  poor  picture  does  poor 
business.  And  Clark  Gable  in  a  poor  picture  is  just  another  guy  named  Joe. 
We  suddenly  discover  that  the  long  process  of  "typing"  players  has  dulled  the 
public's  interest  in  them,  and  the  boxoffice  offers  concrete  evidence  that  the 
movie  audience  will  no  longer  buy  features  of  inferior  calibre,  no  matter  who 
the  star. 

On  the  other  hand,  we  have  the  striking  example  of  a  picture  like  "All 
the  King's  Men",  with  an  erstwhile  third-rate  supporting  player  in  the  leading 
role,  winning  all  honors,  awards,  and  rolling  up  high  grosses.  Phis,  and  a 
number  of  other  recent  examples,  points  up  the  public's  preference  for  movie 
fare  that  offers  something  more  substantial  in  entertainment  than  the  name  of 
a  highly  publicized  personality. 

The  star  system  may  not  be  dead,  but  it  is  dying,  and  fast.  Sure,  there 
are  eight  or  ten  paop'e  in  Hollywood  who  merit  stellar  billing,  but  the  vast 
majority  of  our  so-called  slats  are  washed  up  as  boxoffice  personalities.  The\ 
are  no  stronger  than  their  current  picture,  which  certainly  makes  them  worth 
a  lot  less  than  they  are  being  paid.  The  perpetuation  by  the  studios  of  these 
familiar,  old  players  is  a  millstone  around  the  neck  of  our  entire  industry, 
keeping  up  costs  in  a  depressed  market,  rohhiug  the  creative  people  in  pro- 
duction of  opportunity  to  tap  their  funds  of  imagination,  invention,  inspira- 
tion. Furthermore,  this  antiquated  system  deprives  the  audience  of  the  thrill 
of  discovering  interesting  new  personalities,  which  should  always  be  one  of 
the  exciting  facets  of  moviegoing. 

The  star  system  has  outlived  its  usefulness. 

MO  W  \\ 


KEEP  GOING  STROM 

with  the  industry's  strongest  product. 

12  O'CLOCK  HIGH  •  WABASH  AVENUE  •  CHEAPER  B' 

 Technicolor  

THE  DOZEN  •  THREE  CAME  HOME  •  THE  BIG  LIE 

— Technicolor  

A  TICKET  TO  TOMAHAWK-  NIGHT  AND  THE  CITY .  LOVE  THA 

 Technicolor  

BRUTE  •  THE  GUNFIGHTER  •  WHERE  THE  SIDEWALK  END! 
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PARAMOUNT  PICTURES  FIRST 
QUARTER  HITS  40%  OF  ALL  '49 

Paramount's  first  quarter  net  of  $1,441,- 
000,  its  initial  financial  statement  since 
divorcement  set  in  on  Jan.  1,  1950,  was 
a  heartening  document  for  company 
stockholders.  A  few  days  before,  they 
had  received  the  final  annual  report  of 
Paramount  Pictures  Inc.,  in  which  the 
pro  forma  breakdown  for  the  production- 
distribution  company  showed  a  total  of 
$3,260,000  for  the  entire  year,  while  the 
lion's  share  went  to  the  theatres  subsi- 
diary, $17,575,000.  Thus  the  net  for  the 
first  quarter  of  1950  came  to  almost  40 % 
of  the  entire  1949  earnings  for  the  pro- 
duction-distribution organization. 

The  final  pro  forma  reports  for  1949 
revealed  a  drop  of  $2,581,000  for  the  pic- 
ture company  from  the  1948  earnings, 
$5,841,000,  while  United  Paramount  Thea- 
tres earnings  increased  to  $17,575,000 
from  the  previous  year's  pro  forma  net 
of  $16,727,000.  The  outlook  for  1950 
seems  to  indicate  a  reversal  in  earnings 
trend,  with  the  picture  company  profits 
expected  to  top  the  '49  figure,  while  the 
theatre  company  is  expected  to  go  below 
last  year's  net. 

SCHARY  OUTLINES  100  FILMS, 
MGM  TO  HAVE  42  FOR  '50  "51 

The  outstanding  production  pace  that 
:saw  M-G-M  make  good  on  all  but  four 
out  of  a  projected  65  features  from  Feb- 
|  ruary,  1949,  will  be  continued  in  1950-51, 
if  the  persuasive  Dore  Schary  has  any- 
thing to  say  about  it.  And  the  studio 
head  had  a  great  deal  to  say  to  Metro's 
Eastern  sales  staff  in  New  York  last 
week,  as  he  detailed,  specifically  and  gen- 
erally, over  a  hundred  pictures  in  the 
company's  production  program  ending 
August  31,  1951. 

The  42  features  released  in  the  current 
fiscal  year,  two  more  than  scheduled,  will 
be  matched  by  a  like  number  in  '50-'51. 
Schary  also  outlined  55  to  be  produced 
in  the  next  16  months,  including  the  com- 
pany's most  ambitious  picture,  "Quo  Va- 
dis,"  currently  being  readied  in  Rome. 

The  new  season's  product  will  in- 
clude 16  dramas,  11  musicals,  four  melo- 
dramas, three  outdoor  pictures,  three 
classics,  and  five  comedies. 

Schary  was  highly  optimistic  about  the 
industry  generally  and  M-G-M  specifical- 
ly, although  he  was  cognizant  of  the  prob- 
lems of  foreign  markets,  reorganization 
within  the  business,  and  controlling  costs. 
As  for  the  new  industry  bogey,  "if  we 
are  to  listen  to  many  of  the  sad-faced 
prophets,  television  is  a  cannibal  that  will 
put  all  on  street  corners,  selling  apples, 
or  more  probably,  portable  television 
sets." 

M-G-M    is    primarily    concerned  with 
keeping  quality  up,  Schary  said.  "They 
1  president  Schenck  and  studio  v.p.  May- 
)  or)  would  rather  have  better  pictures  at 
higher  cost  than  bad  pictures  at  lower 
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Message:  "Don't  Hit  Mother  ff  ith  Shovel" 


cost.  This  kind  of  straight  fundamental 
thinking  should  be  the  thinking  that  is 
going  on  all  through  the  entire  industry. 
Regretfully,"  he  added,  "I  don't  think  this 
is  so." 

Schary  also  made  it  clear  that  he  be- 
lieved all  pictures  to  be  "message"  pic- 
tures, "even  if  it  has  as  simple  a  message 
as  'Don't  hit  your  mother  on  the  head 
with  a  shovel.'  "  The  prime  requisite,  he 
noted,  is  "entertainment  —  and  along 
with  entertainment,  information,  educa- 
tion and  a  point  of  view." 

Schary's  talk,  tape-recorded,  will  be  de- 
livered at  the  other  two  M-G-M  "Say  It 
With  Pictures"  meetings  in  Chicago  and 
San  Francisco.  Home  office  executives 
due  to  attend  and  address  these  meetings, 
to  be  conducted  by  distribution  vice-presi- 
dent William  F.  Rodgers,  include  Howard 
Dietz,  Silas  F.  Seadler,  Edward  M.  Saun- 
ders, Charles  F.  Reagan,  John  Joseph, 
Dan  S.  Terrell,  M.  L.  Simons,  Henderson 
M.  Richey  and  William  B.  Zoellner. 

FIRST  TV  TRAILER  PACKAGE 
OFFERED  BY  NATIONAL  SCREEN 

The  first  television  trailers  made  their 
appearance  last  week.  National  Screen 
Service  broke  the  ice  with  a  TV  trailer- 
package  on  20th-Fox's  "The  Big  Lilt"  as 
the  first  of  a  series  of  telet.railers  which, 
NSS  president  Herman  Robbins  declared, 
will  eventually  be  forthcoming  on  most 
important  pictures. 

The  initial  package  has  three  20-sec- 
ond  trailers  and  one  60-second  clip  for 
use  on  several  time  segments,  before  and 
concurrent  with  the  showing  of  the  pic- 
ture. Affixed  to  the  end  of  each  is  a 
"tailpiece"  carrying  the  name  of  the  the- 
atre and  play  dates. 

The  package  is  to  be  rented  for  $35, 
and  will  be  available  in  35mm  or  16mm 
prints,  depending  on  the  requirements 
of  the  TV  station. 
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COMPO  CHARTERED,  BOARD 
OK'S  OFFICERS,  COMMITTEES 

The  first  all-industry  motfoh  picture 
grouD,  the  Council  of  Motion  Picture  Or- 
ganizations, better  known  as  COMPQ, 
became  a  legal  reality  last  week,  when 
its  Certificate  of  Incorporation  was  ap- 
proved in  Albany  ■  by  State  Supreme 
Court  Justice  Ernest  E.  L.  Hammer.  The 
approval  was  accomplished  in  less  than 
a  week  after  the  Chicago  final  organiza- 
tion meeting,  following  the  pattern  of 
swift,  efficient  action  which  characterized 
all  the  COMPO  pre-organization  meet- 
ings. 

As  president  Ned  E.  Depinet  and  the 
other  officers  set  up  the  five  committees 
which  will  function  as  COMPO's  mechan- 
ism, the  master  gear  was  yet  to  be  set 
in  place  —  the  executive  vice-president,  a 
paid  post,  to  direct  all  of  COMPO's  acti- 
vities. Several  nominations  for  this  key 
post  have  been  made  and  after  the  sift- 
ing process,  a  choice  will  be  submitted 
by  the  Committee  on  management  and 
personnel,  under  the  chairmanship  of  Leo 
Brecher. 

Meanwhile,  the  tax  and  legislation  com- 
mittee, extended  a  full  vote  of  confidence 
at  the  Chicago  meeting  to  continue  its 
fight  for  total  elimination  of  the  federal 
admissions  tax,  re-entered  the  fray,  set- 
ting its  sights  on  the  Senate  Finance 
Committee.  Tax  committee  chairman 
Abram  F.  Myers  called  a  meeting  of  his 
group  in  New  York  last  week  to  map 
out  the  Senate  campaign. 

Financing  for  this  and  other  COMPO 
activities  will  actually  begin  Sept.  1,  1950, 
when  the  financing  program  of  1  10  of 
one  per  cent  of  film  rentals  as/  a  vqlu'rv 
tary  contribution  from  both  the  distribu- 
tor and  the  exhibitor  takes  effect,,..  M^h- 
while,  expenses  incurred  will  be  def  ray'eil 
by  out-of-pocket  withdrawals, 'principally 
from  Motion  Picture  Ass'n  funds,  and 
possibly,  by  bank  loans,  to  be  repaid 
when  the  COMPO  treasury  has  suffieierit 
funds. 

The  five  vice-presidents  elected  the 
first  day  of  the  meeting  were  iricreased 
to  nine,  representing  one  member  of  each 
constituent  charter  organization.  The 
entire  slate,  was  chosen  permanently 
when  the  Executive  Committee  met;  last 
Thursday  (18th).  The  officers  are;  De- 
pinet, president  Ellis  Arnall,  SLNflPP; 
Harry  Brandt,  ITOA;  Leo  Brecher, 
MMPTA;  Roy  Brewer,  MPIC;  Abel  Green, 
Trade    Press;    Rot  us   Harvey,  PCCITO; 

(Continued  on  Next  Page) 
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Samuel  Pinanski,  TOA;  Ronald  Reagan, 
MPIC;  Trueman  Rembusch,  Allied,  all 
vice-presidents;  Robert  J.  O'Donnell, 
Variety  Int'l,  treasurer,  and  Francis  S. 
Harmon,  secretary. 

The  other  four  committees  authorized 
are:  Committee  on  Organization,  Harry 
Brandt,  chairman;  Committee  on  Finance, 
Sam  Pinanski,  chairman;  Program  & 
Planning,  with  Nate  Yamins,  Allied,  at 
its  head;  Membership,  Robert  J.  O'Don- 
nell, chairman.  Committee  decisions  are 
to  be  referred  to  the  Executive  Board, 
where  unanimous  action  is  required  un- 
der the  by-laws. 

Mcdonald  talks  trust  suit 
as  majors  refuse  pv  films 

Zenith's  E.  F.  McDonald  seemed  to  be 
whistling  in  the  dark.  Although  he  con- 
tinued to  go  ahead  with  preparations  for 
the  FCC-approved  90-day  test  of  Phone- 
vision  in  300  Chicago  homes,  the  prospect 
of  obtaining  major  product  for  the  trials 
was  getting  darker. 

Just  how  acute  the  problem  really  is 
was  tipped  off  in  the  Zenith  president's 
mutterings  of  conspiracy  among  the 
majors  and  his  veiled  threats  of  anti- 
trust action  against  the  producer-distri- 
butors. There  was  a  "strange  parallelism 
of  pharseology,"  he  said,  which  charac- 
terized the  refusals  of  the  majors  to  deli- 
ver new  product  for  the  Phonevision 
tests. 

Industry  attorneys,  however,  agreed 
with  Allied's  Abram  F.  Myers  contention 
that  they  were  entirely  within  their 
rights  in  choosing  their  customers  and 
(that  they  could  elect  not  to  sell  films  for 
Phonevision  without  fear  of  anti-trust 
action. 

Shortly  thereafter,  however,  McDonald 
made  placating  overtures.  He  called  him- 
self an  "enthusiastic  advocate  of  theatre 
television,"  and  said  that  there  is  a  "de- 
finite place  for  it  in  the  panorama  of 
American  living."  Besides,  he  added,  "it 
will  help  those  of  us  in  the  manufactur- 
ing end  of  the  TV  industry  sell  more  tele- 
vision sets."  He  explained  that  this  was 
"the  same  kind  of  paradox  that  existed  in 
1910  when  the  vaudeville  house  -used  the 
flickers'  to  clear  out  the  theatre  between 
£hows.  When  they  did  this  the  vaudeville 
producers  unwittingly  sold  a  world  of 
people  on  the  movies  who  were  not  al- 
ready sold.  That  can  happen  too  in  the 
case  of  those  movie  goers  who  are  left 
jn  the  theatres  of  today  and  tomorrow." 

CENSORSHIP  ISSUE  FLOATS  AS 
HIGH  COURT  REFUSES  HEARING 

The  film  industry  will  have  to  look 
for  another  case,  possibly  the  Atlanta 
"Lost  Boudries"  ban,  with  which  to  test 
the  constitutionality  of  state  and  local 
censorship.  The  controversial  question 
still  remained  unanswered  as  the  ultimate 
authority,  the  U.  S.  Supreme  Court,  re- 
fused to  review  the  Tennessee  Supreme 
Court  decision  on  the  Binfard  ban  on 
UA-Hal  Roach's  "Curley '.  The  latter 
tribunal  refused  to  rule  on  the  censorship 
constitutionality  issue.  Instead,  the 
State  court,  while  admitting  that  the 
Memphis  board  had  no  authority  to  ban  a 
film  fur  racial  reasons,  pointed  out  that 
the  plaintiffs,  UA  and  Roach,  were  not 
exhibitors  and  therefore  not  directly  af- 
fected by  the  ban. 
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SKOURAS  EXPECTS  1950  NET 
TO  TOP  '49  DESPITE  EARLY  DIP 

Although  1950  first  quarter  earnings 
for  20th  Century-Fox  slipped  to  $1,838,000, 
compared  with  the  $3,017,000  net  for  the 
first  quarter  of  1919,  president  Spyrous 
P.  Skouras  told  stockholders,  "We  con- 
fidently expect  that  results  for  the  full 
year  1950  will  make  a  much  more  favor- 
able comparison  with  1949  than  the  first 
quarter  figures  would  indicate." 

Actually,  he  said,  "earnings  from  our 
film  business  for  the  first  two  months  of 
this  year  exceeded  those  in  1949,  and 
while  March  was  off,  when  the  year  is 
finished  we  hope  the  profits  from  films 
will  be  greater  than  that  of  last  year. 
Our  confidence  rests  upon  our  product 
still  to  be  released." 

Skouras  also  revealed  that  foreign 
volume  is  showing  a  "very  healthy"  in- 
crease over  a  year  ago  and  the  opening 
of  new  markets  indicates  further  that  the 
foreign  outlook  should  approximate  the 
$30,000,000  gross  of  1948. 

The  stockholders  meeting,  which  had  a 
record  turnout  as  some  300  overflowed 
the  meeting  room,  re-elected  Skouras 
president  and  the  other  officers,  as  well 
as  the  slate  of  directors. 
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TOA  FINDS  DISTRIBS  READY 
FOR  HURDLES  ON  ARBITRATI 

The  proposed  arbitration  conferero1 
with  the  distributors,  and  COMPO,  til 
campaign  to  obtain  FCC  approval  i] 
television  channels  were  the  big  noisJ 
made  at  the  TOA  executive  committal 
meeting  last  week. 

Preliminary  canvassing  of  the  varioi 
film  companies,  according  to  TOA  exec 
tive  secretary  Gael  Sullivan  and  genen 
counsel  Herman  M.  Levy,  showed  tha 
all  except  United  Artists  were  agreeab) 
to  a  conference  for  the  purpose  of  diil 
cussing  the  possibilities  of  a  workab) 
arbitration  system. 

(In  a  subsequent  statement,  Allie 
general  counsel  Abram  F.  Myers  ind 
cated  that  Allied  was  cool  to  the  ide; 
He  noted  that  Allied  fought  against  a 
arbitration  clause  in  the  industry  ant 
trust  decree  and  had  no  kind  words  fc 
any  arbitration  system  that  might  be  d 
vised  for  the  film  industry.  He  addei 
however,  that  the  matter  would  be  di 
cussed  if  brought  up  at  the  forthcomin 
Allied  board  meeting.) 

Discussion  on  COMPO,  with  the  Com 
cil's  president,  Ned  E.  Depinet,  on  han 
to  answer  questions,  centered  around  fii 
ancing  and  regional  setups.  Depinet  a 
sured  TOA  toppers  that  the  budget  woul 
be  kept  as  low  as  possible,  but  that  th 
suggested  $50,000  figure  was  much  tc 
small  to  handle  COMPO's  activities  e 
fectively.  TOA  was  adamant  in  its  si 
pulation  that  COMPO  functions  operal 
only  at  a  national  level,  since  region; 
activities  would  only  add  unnecessary 
to  the  expense. 

The  executive  board  approved  finani 
ing  for  legal  counsel,  research  and  a 
economy  expert  to  prepare  its  TV  appl 
cations  to  the  FCC.  Video  chairma 
Mitchell  Wolfson  urged  trailers  spec 
fically  designed  for  the  new  mediun 
noting  that  use  of  regular  movie  trailei 
did  no  good  either  for  the  movie  or  fa 
TV,  since  it  was  designed  for  large  the; 
tre  screens  and  not  for  the  ordinar 
home-size  set. 

GOLDWYN  FILES  $6,750,000 
ANTI-TRUST  SUIT  VS.  FWC 

Samuel  Goldwyn's  long-standing  feu 
with  George  Skouras'  Fox  West  Coaj 
Theatres  exploded  into  a  $6,750,000  anl 
trust  suit  last  week.  Naming  Skoura 
FWC  and  several  other  theatre  interest 
as  members  of  a  conspiracy  and  mon 
poly  in  violation  of  the  anti-trust  law; 
Goldwyn  asked  damages  of  $2,250,OC 
trebled  and  injunctions  designed  to  brea 
up  the  alleged  monopoly,  including  dive! 
titure. 

Goldwyn  charged  the  defendants  conj 
bined  "tremendous  buying  power"  to  pu 
chase  films  on  a  "non-competitive  an 
monopolistic  basis;  threatened  a  boyco' 
against  producers  and  distributors  unles 
their  terms  were  met;  secured  the  "bad 
bone  product"  for  their  theatres  in  co 
spiracy  with  the  major  distributo 
through  cross-licensing  agreements  wi 
the  defendants'  parent  company,  2~ 
Century-Fox;  stifled  competition  by  den 
ing  competing  theatres  access  to  the  fihj 
market;  forced  competitors  out  of  bus 
ness  by  cutting  admissions  for  that  spec| 
fic  purpose,  buying  more  films  than  », 
tually  needed  and  threatening  to  bur; 
opposition  theatres  on  adjacent  location 
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ROCKETSHT  XM'  ENGROSSING  INTERPLANETARY  ADVENTURE  YARN 


Rates  •  * 


is  supporting  dualler 


Eippert 
77  minutes 

Lloyd  Bridges,  Osa  Massen,  John  Emery, 
Noah  Beery,  Jr.,  Hugh  O'Brian,  Morris 
Ankrim. 

Directed  by  Kurt  Neumann. 

Plenty  of  suspense  and  a  logical  script 
combine  to  make  "Rocketship  XM"  an 
engrossing  psuedo-scientific  adventure 
movie.  However,  the  lack  of  strong  mar- 
quee names  in  the  cast  of  this  Lippert 
offering  will  retard  it  at  the  boxoffice, 
but  it  should  serve  well  as  a  supporting 
feature  generally.  Audiences  in  all  situa- 
tions will  find  themselves  absorbed  in 
the  exciting  pursuits  of  the  daring  crew 
of  interplanetary  explorers.  The  produc- 
tion is  done  so  realistically  that,  fantas- 
tic though  the  plot  may  seem,  it  is  quite 
plausible  and  convincing.  Portions  of  dia- 
logue dealing  with  complicated  scientific 
terms  may  bewilder  the  average  movie- 
goer, but  shouldn't  prevent  him  from 
finding   "Rocketship"   an  enjoyable  and 


extremely  interesting  entertainment. 

The  performanes  by  all  members  of 
the  cast  are  good,  with  Lloyd  Bridges, 
Osa  Massen  and  John  Emery  handling 
the  top  roles.  Writer-producer-director 
Kurt  Neumann  used  wise  restraint  in 
sticking  to  more  credible  concepts  of 
physical  science,  avoiding  popular  comic 
strip  ideas  usually  associated  with 
rockets  and  interplanetary  relations. 
Neumann  has  also  tried  to  convey  a  mes- 
sage to  the  public  —  a  warning  of  the 
Earth's  possible  self-destruction  by  atomic 
warfare  if  some  means  of  establishing 
permanent  peace  isn't  soon  found. 

STORY:  A  group  of  five  volunteers, 
headed  by  John  Emery,  take  off  from  a 
secret  base  in  New  Mexico  in  Rocketship 
XM.  Their  destination  is  the  moon  and 
their  mission  is  to  establish  a  base  there. 
At  the  halfway  point,  the  engine  fails 
and  Emery,  aided  by  chemist  Osa  Mas- 
sen,  works  out  an  untested  fuel  mixture 
to  get  the  engine  running  again.  The 
new  mixture  proves  so  powerful  that  all 


hands  black  out  and  the  ship  rocket' 
at  a  tremendous  speed  into  space.  Whei 
they  recover,  they  are  lost,  suspended  ij 
space.  They  sight  a  strange  planet  ani.i 
identify  it  as  Mars.  Landing,  the  part; 
explores  the  barren  terrain  and  from  thi 
signs  of  radioactivity  and  lack  of  life 
they  come  to  the  conclusion  that  a  civilif 
zation  comparable  to  ours  on  Earth  one' 
existed  on  Mars,  but  had  been  destroyei 
by  a  terrific  blast.  The  group  encounter, 
a  band  of  savage  primitives,  Emery  an> 
engineer  Noah  Beery,  Jr.,  are  stoned  t 
death  and  navigator  Hugh  O'Brian  crit: 
cally  wounded  in  the  ensuing  battk 
Pilot  Lloyd  Bridges  and  Miss  Massei 
take  off  for  Earth  without  further  inc: 
dent  until  they  run  out  of  fuel,  makinj 
it  impossible  for  them  to  check  thei 
flight.  They  manage  to  radio  their  stor; 
back  to  Earth  and  discover  romance  jus 
before  they  crash.  Saddened,  but  no 
discouraged,  Morris  Ankrim,  Emery's  col1 
league,  discloses  plans  for  Rocketshi] 
XM  II.  TAYLOR. 


'COLT  .45'  ALL-OUT  WESTERN  WITH  TECHNICOLOR  AND  INDIANS 

Rates  •'•  •  in  action  and  western  houses;  OK  dualler  elsewhere 


Warner  Bros. 
74  minutes 

Randolph  Scott,   Ruth  Roman,  Zachary 
Scott,  Lloyd  Bridges,  Alan  Hale,  Ian  Mac- 
Donald,  Chief  Thundercloud,  Lute  Croc- 
kett, Walter  Coy,  Charles  Evans. 
Directed  by  Edward  L.  Marin. 

All  that  the  term  "western"  connotes 
is  applied  with  a  vengeance  in  Warners' 
"Colt  .45"  —  the  mostest  shootin',  ridin', 
simon-pure  hero,  jet-black  villain,  Injuns 
and  purple  skies  you  ever  did  see  in  74 
minutes  of  Technicolor  action.'  •  The 
western  and  action  spots  can  book  this 
with  full  assurance  that  it  will  bring  in 
the  customers  and  that  the  customers 
will  have  fun.  To  any  others,  except  the 
smallest  fry,  it  is  a  wild  concoction  of 
heroics  and  ham  that  will  give  the  patrons 
who  came  in  to  see  the  other  attraction 
on  the  dual  bill  plenty  of  unintentional 
laughs.  Come  to  think  of  it,  there  is  one 
departure  from  the  platitudes  that  per- 
meate the  film.  The  strong-jawed  hero, 
Randolph  Scott,  never  seems  to  be  able 


to  get  out  of  a  dilemma  alone.  A  batch 
"of  friendly  Indians  always  turn  up  to 
pull  the  Colt  .45-armed  Scott  out  of  trou- 
ble. This  observer  counted  at  least  six 
such  arrow-flying  rescues,  rather  para- 
doxical in  view  of  the  glorification  of  the 
gun  from  which  the  film  gets  its  title. 
Zachary  Scott's  snarling,  sadistic  heavy 
is  a  masterpiece  of  screen-chewing  and 
we  doubt  if  any  screen  villain  has  ever 
shot  down  in  cold  blood  as  many  victims 
as  drop  dead  from  perforations  by  his 
smoking  .45's.  Ruth  Roman  adds  much 
to  the  scenery,  but  little  to  her  acting 
laurels.  Director  Edward  L.  Marin  has 
managed  to  out-western  the  western  for- 
mula with  the  two  Scotts,  Miss  Roman 
and  a  capable  supporting  cast  which  in- 
cludes the  late  Alan  Hale. 

STORY:  Randolph  Scott,  a  salesman 
for  the  new  Colt  .45  revolver,  is  jailed 
when  he  is  mistaken  for  an  accomplice 
of  Zachary  Scott,  imprisoned  outlaw 
leader,  who  steals  a  pair  of  Randolph's 
.45's  and  escapes  while  the  salesman  is 
demonstrating  his  wares  to  the  sheriff. 


Released  several  months  later,  Randolp! 
sets  out  to  track  down  Zachary,  who  ha, 
been  terrorizing  the  west  with  his  nev 
weapons.  The  former  befriends  an  In 
dian  chief  who  has  been  victimized  by  tin , 
outlaw  and  who  plans  vengeance  on  th 
whites  in  the  nearby  town.  Randy  pei1 
suades  the  chief  to  wait  until  he  can  ap 
prehend  the  outlaw  who  was  responsibl 
and  finally  meets  up  with  Zach  when 
the  latter's  gang  attacks  a  stagecoach 
whose  lone  passenger,  Ruth  Roman,  i 
married  to  Lloyd  Bridges,  Zach's  undei 
ling.  Randy  routs  the  gang  with  hi 
.45's,  rides  into  town  and  is  deputized  b; 
sheriff  Alan  Hale,  who  is  in  cahoots  wit! 
the  gang.  Stalking  Zach,  Randy  has  sev 
eral  narrow  squeaks,  from  which  he  es 
capes  with  the  aid  of  the  Indians,  am 
finally  corners  his  prey  alone  while  th 
Indians  dispose  of  the  lookouts,  includin: 
Bridges.  They  battle  it  out  with  fist! 
There  is  a  shot  and  Zach  walks  out,  the: 
falls  flat  on  his  face,  dead,  as  Rand, 
follows  him  out  and  into  the  arms  o 
the  now-widowed  Roman.  BARN. 


'ROCK  ISLAND  TRAIL1  GOOD  OUTDOOR  ACTIONER  IN  COLOR 

Rates  •  •  •  —  for  action  spots;  OK  dualler  elsewhere 


Republic 
90  minutes 

Forrest  Tucker,  Adele  Mara,  Adrian 
Booth,  Bruce  Cabot,  Chill  Wills,  Barbara 
Fuller,  Grant  Withers,  Jeff  Corey,  Roy 
Barcroft,  Pierre  Watkin,  Valentine  Per- 
kins, Jimmy  Hunt,  Olin  Howlin,  Sam 
Flint,  John  Holland,  Kate  Drain  Eawson, 
Dick  Elliott,  Emory  Parnell,  Billy  Wilker- 
son. 

Directed  by  Joseph  Kane. 

Republic  has  poured  a  capacious  bud- 
get, tinting  by  Trucolor  and  a  good  scen- 
ario from  the  well  known  novel,  "A  Yan- 
kee Dared,"  by  Frank  Nevins,  into  this 
lusty,  brawling  saga  of  the  day  when  the 
first  railroad  was  built  across  the  Missis- 
sippi in  the  face  of  bitter  opposition  from 
the  river-boat  interests.  Although  "Rock 
Island  Trail"  occasionally  slows  down 
for  some  billing  and  cooing  and  a  few 


other  talky  stretches,  it  shapes  up  as  fine 
action  fare  with  a  full  complement  of 
hand-to-hand  battles,  rampaging  Indians 
and  roaring  explosions.  Commendably  up 
to  par  in  the  deluxe  Western  category,  it 
should  garner  good  grosses  in  action 
houses  and  serve  as  a  first-rate  dualler 
elsewhere. 

The  elements  of  conflict  might  have 
been  heightened,  if  the  role  of  the  heavy, 
piayed  by  Bruce  Cabot,  had  been  written 
as  a  more  effective  character.  As  it  is, 
he  gets  his  throat  out,  gets  slapped  with 
a  dirty  mop  and  slinks  away  repeatedly 
from  every  encounter  with  Tucker.  Thus, 
there  is  never  any  doubt  as  to  the  out- 
come. An  interesting  historical  angle  is 
used  in  presenting  a  sequence  with  Jeff 
Corey  impersonating  Abraham  Lincoln. 
And  the  part  for  Adrian  Booth,  as  an  In- 
dian princess,  who  speaks  French  and 
wears  the  latest  Parisian  couture,  is  an- 
other unusual  approach.  Chill  Wills  sup- 
plies an  ample  fund  of  comic  relief  as 


the  tobacco-chawin'  engineer  and  sings 
verse  of  the  title  song  which  is  currentl. 
being   plugged.     The  production  value 
are  excellent  and  Joseph  Kane  directe 
with  suitable  vigor. 

STORY:  As  chief  construction  enginee 
for  the  RIR,  Forrest  Tucker  runs  into  pul 
lie  resistence  against  pushing  the  trac 
across  the  Mississippi.  He  meets  an 
cnarms  Adele  Mara  away  from  her  nana 
Bruce  Cabot.  She  is  the  daughter  c! 
Grant  Withers,  a  banker  who  invest 
money  in  the  railroad  construction.  9 
continues  onward  despite  the  treacherou 
maneuvers  of  Cabot.  In  an  effort  to  pre 
tect  his  river  boat  holdings,  he  blows  u 
the  bridge  that  Tucker  has  built,  but  • 
young  lawyer  named  Abe  Lincoln  win 
the  resulting  court  battle  for  the  Jatte 
Cabot  schemes  with  a  band  of  renegad 
Indians  to  attack  the  train  at  the  end  c 
the  line.  There  is  a  long-drawn  pitche 
battle  with  a  final  victory  for  the  force; 
of  mechanical  progress.  ABRAMS. 


l(> 


FILM    BU  L  I.  E  T  I 


'LOVE  THAT  BRUTE'  ENTERTAINING  GANGSTER  SATIRE 

Rafes  •  •  •  —  generally 


20th  Century-Fox 
86  minutes 

Paul  Douglas,  Jean  Peters,  Cesar  Ro- 
mero, Keenan  Wynn,  Joan  Davis,  Arthur 
Treacher,  Peter  Price,  Jay  C.  Flippen, 
Barry  Kelley,  Leon  Belasco,  Edwin  Max, 
Sid  Tomack,  Phil  Tully. 
Directed  by  Alexander  Hall. 

Back  in  1941,  Arthur  Kohlmar  pro- 
duced a  clever  little  satire  on  the  gang- 
ster era,  starring  Cesar  Romero,  entitled 
"Tall,  Dark  and  Handsome,"  which  turn- 
ed out  to  be  a  "sleeper"  and  snowballed 
into  some  rather  surprising  boxoffice 
returns.  Apparently,  producer  Kohlmar 
was  quite  proud  of  his  little  prize  pack- 
age for  he  has  enlarged  it  to  "A"  pro- 
portions, endowed  it  with  the  current 
darling  of  the  20th-Fox  lot,  Paul  Doug- 
las, and  assigned  ace  comedy  director 
Alexander  Hall  for  the  megaphoning 
duties.  The  remake  is  a  definite  im- 
provement on  the  original  and  undoubt- 
edly will  result  in  better  grosses.  Lam- 
pooning the  Chicago  gang  wars  of  the 
Twenties,  the  plot  is  built  strictly  for 
laughs  as  it  tells  about  a  soft-hearted 
gangster  chieftain  who  hides  his 
"bumped-off"  victims,  very  much  alive, 


in  a  cellar  to  maintain  his  reputation  for 
toughness.  The  complications  that  fol- 
low when  he  falls  in  love  with  a  naive 
young  girl,  the  shapely  Jean  Peters,  who 
abhors  gangsters,  and  when  his  lieuten- 
ant, delightfully  played  by  Keenan  Wynn, 
accidentally  permits  the  victims  to  es- 
cape, make  for  p.enty  of  belly  laughs 
and  not  a  little  suspense-. 

The  story  and  the  role  are  tailored 
beautifully  to  Douglas'  talents  and  he 
carries  it  off  with  the  same  finesse  he 
has  displayed  in  previous  films  that  have 
zoomed  him  to  marquee  potency.  Ro- 
mero, who  had  the  Douglas  role  in  the 
original,  is  much  more  aptly  cast  as 
"Pretty  Willie,"  the  rival  gang  lord.  The 
gangland  characters  are  comically  Run- 
yonesque  in  their  delineations;  Joan  Da- 
vis, in  a  blond  wig,  and  an  obstreporous 
brat,  Peter  Price,  as  a  miniature  "Little 
Caesar,"  steal  every  scene  in  which  they 
appear.  Alexander  Hall's  tongue-in-cheek 
direction  uncovers  some  brilliant  bits  of 
business,  while  it  maintains  a  fast  pace 
throughout  the  film. 

STORY:  Most  feared  of  Chicago's  gang 
leaders,  Paul  Dougles  is  actually  a  gentle 
soul  with  a  cellarful  of  imprisoned  mob- 
sters who  enjoy  all  the  comforts  of  home 


while  Douglas  gets  "credit"  for  having 
killed  them.  Douglas  is  attracted  to  Jean 
Peters,  who  has  a  job  taking  care  of 
children  while  waiting  for  an  opportu- 
nity to  become  a  night  club  singer.  He 
gets  his  aide,  Keenan  Wynn,  to  pick  up 
a  youngster,  Peter  Price,  to  pose  as  his 
son  and  hires  Jean  as  governess.  When 
Cesar  Romero,  rival  mob  leader,  comes 
to  exact  revenge  for  two  of  his  gang 
whom  Douglas  has  "killed,"  the  latter 
convinces  Romero  to  divide  no  the  town. 
Peters,  although  she  is  now  in  love  with 
Douglas,  leaves  him  when  she  learns 
he  is  a  gangster.  At  a  party  in  Douglas' 
home,  the  intoxicated  Wynn  takes  Peters 
down  to  the  secret  cellar  to  prove  that 
Dou^lis  has  never  kil'ed  anyone  and  the 
"dead"  gangsters  escape.  Romero  talres 
Douglas  for  a  "ride,"  but  the  men  desig- 
nated to  kill  h'm  are  two  of  his  former 
grateful  "victims"  and  only  go  through 
the  motions.  Douglas  plants  his  ring  and 
wallet  on  a  dead  bum  fished  up  from  the 
river,  convinces  the  two  mobsters  who 
"murdered"  him  to  accuse  Romero  and 
the  latter  is  jailed  for  the  one  murder 
he  didn't  commit,  while  Douglas,  and 
Peters  go  off  to  start  a  new  life  together. 
BARN. 


'THE  SKIPPER  SURPRISED  HIS  WIFE*  THINLY  SPREAD  COMEDY 

Rales  •  •  +  for  family  audiences 


M-G-M 

la  minutes 

Robert  Walker,  Joan  Leslie,  Edward  Arn- 
old, Spring  Bying-ton,  Leon  Ames,  Jan 
Sterling-,  Anthony  Boss,  Paul  Harvey, 
Kathryn  Card,  Tommy  Myers,  Budy  Lee, 
iFinnegan  Weatherwax. 
Directed  by  Elliott  Nugent. 

This  oddly  titled  offering  is  a  mild 
•omedy  that  makes  merry  with  the  perils 
)f  domesticity.  Its  underlying  premise, 
hat  of  a  man  who  attempts  to  run  his 
lousehold  with  Navy  efficiency,  is  quite 
imusing,  but  too  slight  to  sustain  the  en- 
ire  picture.  And  with  a  rather  limited 
;tmount  of  comic  invention  to  embroider 
he  yarn,  the  comedy  seldom  rises  above 
nild  good  humor.  Aside  from  the  thin 
tory,  it  has  a  pleasant  air  of  nonsense, 
veil  bolstered  by  some  amiable  perform- 


ances. As  scripted  by  Dorothy  Kingsley, 
it  promotes  the  feminine  point  of  view 
throughout  and  is  certain  to  delight  the 
ladies  by  expolding  that  boastful  myth 
of  masculine  efficiency.  There  is  also 
some  interesting,  though  somewhat  irre- 
levant, comment  on  child  psychology  and 
a  good  deal  of  slapstick  in  the  "Blohdie" 
manner,  with  people  tripping  over  skates 
and  getting  neckties  caught  in  gadgets. 

As  the  Naval  officer,  Robert  Walker 
seems  excessively  immature  and  Edward 
Arnold  rather  thick-headed  and,  if  their 
idiotic  behavior  in  the  picture  is  to  be 
taken  seriously,  then  our  Navy  would 
seem  to  be  in  a  bad  way.  Joan  Leslie 
provides  the  right  touch  of  soft  femini- 
nity and  there  is  adequate  support  from 
Spring  Byington  and  Leon  Ames.  Pro- 
duction values  are  first-rate. 

STORY:  Skipper  Robert  Walker  is 
happy    to    get  detached  service  ashore, 


where  he  can  be  with  his  wife,  Joan 
Leslie.  But  she  falls  and  sprains  her  an- 
kle, leaving  him  to  do  the  house-work. 
He  makes  a  complete  mess  of  it,  until  he 
gets  everything  organized  with  Navy 
efficiency.  Edward  Arnold,  the  Admiral, 
■  is  impressed  by  Walker's  domestic  ac- 
complishments and  offers  to  take  him 
along  as  his  assistant  in  his  new  civilian 
job.  This  fits  in  with  Joan's  secret  plans, 
for  she  wants  her  husband  home.  The 
deal  falls  through,  however,  after  he  ad- 
dresses the  local  women's  club  and  angers 
the  wife  of  his  potential  employer.  By 
this  time,  Walker's  relentless  and  arbi- 
trary routine  has  upset  Joan  and  their 
two  children  and  she  goes  home  to  moth- 
er. He  gets  her  back  by  taking  a  job 
with  a  fishing  fleet  and  then  pretending 
to  sprain  his  ankle.  Eventually,  he  real- 
ly does  sprain  his  ankle,  but  not  until 
he  is  safely  in  the  Navy.  YORK. 


THE  JACKIE  ROBINSON  STORY'  HARD-HITTING  BEOG  OF  FIRST  NEGRO  BIG  LEAGUER 


lates  ••  • 


—  on  exploitation  values;  tops  for  colored  hous3s 


iagle  Lion 
6  minutes 

ackie  Robinson,  Minor  Watson,  Buby 
)ee,  Louis  Beavers,  Joel  Fluellen,  Billy 
Vayne,  Beruie  Hamilton,  Bichard  Lane, 
Sill  Spaulding,  Ben  Lessy,  Kenny  Wash- 
lgton,  Pat  Flaherty. 

Erected  by  Alfred  E.  Green.  

The  precedent-shattering  signing  of  a 
fegro  player  by  organized  baseball  rerves 
s  the  nucleus  around  which  this  highly 
xploitable  film  is  constructed.  Deliver- 
ig  a  strong  indictment  against  the  forces 
lat  would  erect  a  color  barrier  in  a  field 
'here  the  sole  justifiable  qualification  is 
bility,  "The  Jackie  Robinson  Story"  is  an 
iterest-holding  movie  that  will  win 
ivorable  audience  response.  It  will  find 
tailor-made  clientele  among  the  millions 
f  followers  of  the  great  American  na- 
onal  pastime,  while  colored  people  will 
iew  it  with  pride  and  acclaim.  This 
jagle  Lion  release,  a  courageous  under- 


taking by  producer  Mort  Briskin,  is  more 
than  the  success  story  of  a  great  Negro 
athlete  and  the  tremendous  obstacles  he 
was  forced  to  hurdle  before  he  could 
compete  on  an  equal  footing  with  other 
baseball  greats,  it  is  also  a  stirring  tri- 
bute to  the  average  American's  sense  of 
fair  play. 

Playing  himself,  Jackie  Robinson  ob- 
viously possesses  far  greater  ability  as  a 
second  baseman  than  as  an  actor,  but 
he  is  more  than  adequate  The  top 
thespic  stint  is  turned  in  by  Minor  Wat- 
son, as  Branch  Rickey,  owner  of  the 
Brooklyn  Dodgers,  the  magnate  who  had 
the  courage  and  the  foresight  to  give 
Jackie  his  chance  in  Big  League  base- 
ball. Ruby  Dee  and  Louise  Beavers  also 
perform  well  as  the  women  in  the  ball- 
player's life.  The  story  was  written  for 
the  screen  by  Arthur  Mann  and  Lawrence 
Taylor.  Alfred  E.  Green's  direction  is 
punchy  and  aimed  to  win  audience  sym- 
pathy. It  does. 

STORY:    A    four-letter  man  in  high 


school  and  college,  Jackie  Robinson  en- 
counters difficulties  finding  a  job  for 
which  he  is  best  suited  • —  that  of  a  player 
or  coach.  After  his  discharge  as  a  re- 
creation officer  in  the  Army,  Jackie  plays 
with  a  Negro  baseball  team,  contacting 
all  the  prejudices  reserved  for  members 
of  unpopular  minority  groups.  Billy 
Wayne,  a  Dodger  scout,  brings  Robinson 
to  Minor  Watson,  his  boss.  Watson  offers 
Jackie  the  chance  to  break  into  organiz- 
ed baseball,  warning  him  in  no  uncertain 
terms  of  the  humility  and  embarrassment 
to  which  he  will  be  exposed.  Robinson 
agrees  to  try,  and  is  assigned  to  play  with 
Montreal.  In  spring  training,  he  is  shown 
that  he  is  unwelcome  by  both  fans  and 
players,  but  encouraged  by  his  wife,  Ruby 
Dee,  and  Watson,  Robinson  makes  the 
grade.  Once  in  the  major  leagues,  he  is 
age  in  unmercifully  taunted  with  the 
traditional  anti-Negro  cliches,  but  finally 
wins  over  fans  and  players  alike  with 
his  sensational  playing  and  his  sports- 
manlike conduct.  TAYLOR. 
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'KILL  OR  BE  KILLED'  INSIPID  ADVENTURE  MELLER 

Rates  •  •  for  minor  action  houses 


Eagle  Lion  (Juno  Productions) 
68  minutes 

Lawrence  Tiemey,  George  Coulouris, 
Marissa  O'Brien,  Rudolph  Anders,  Lopes 
Da  Silva,  Leloso  Pires,  Leonor  Maia,  Joao 
Amaro,  Licinio  Sena,  Helga  Line,  Mira 
Lobo. 

Directed  by  Max  Nosseck. 


"Kill  or  be  killed,"  the  law  of  the  jun- 
gle so  frequently  mouthed  by  the  char- 
acters who  trudge  through  this  painfully 
mediocre  Eagle  Lion  release,  will  have 
that  fatal  effect  on  business,  except  in 
minor  action  houses.  In  fact,  the  title  of 
this  quickie  is  the  only  thing  about  it 
that  might  possibly  have  any  value  at 


the  boxofhce,  and  word-of-mouth  should 
quickly  accomplish  the  inevitable  deva- 
luation. Juno  Production's  "Kill  or  Be 
Killed"  is  definitely  not  one  of  those 
movies  that  are  "better  than  ever." 

Very  little  can  be  said  to  justify  the 
performances  of  leading  man  Lawrence 
Tierney  and  the  troup  of  would-be  actors 
who  appear  with  him.  Moviegoers  will 
agree  that  the  real  stars  of  this  film  are 
the  vicious  little  man-eating  piranha  fish, 
which,  though  never  seen,  make  known 
their  desire  to  devour  any  member  of 
the  cast  who  should  fall,  or  be  pushed 
into  their  midst.  Director  Max  Nosseck 
collaborated  with  Arnold  Philips  and 
Lawrence  Goldman  on  the  script  for  the 
production  by  Walter  Jurmann. 


STORY:  Mistaken  as  the  murderer  of 
his  South  American  employer,  Lopes  Da 
Silva,  American  engineer  Lawrence  Tier- 
ney hides  on  the  ship  which  is  carrying 
Marissa  O'Brien  to  a  reunion  in  the  jungle 
with  her  sadistic  husband,  Rudolph  An- 
ders. Miss  O'Brien  helps  Tierney  hide 
and  they  quickly  fall  in  love.  At  Anders' 
island  plantation,  Tierney  is  tossed  ashore 
by  the  crew  and  he  manages  to  land  a 
job  with  Anders'  jungle-clearing  crew. 
Tierney  learns  that  Anders'  partner, 
George  Coulouris,  killed  Da  Silva  and 
feeds  him  to  the  piranhas,  extracting  a 
confession  before  Coulouris  dies.  Anders 
is  killed  in  the  concluding  encounter,  and 
Tierney  and  Miss  O'Brien  go  off  into  the 
sunset  together.  TAYLOR. 


'CONGOLAISE'  INTERESTING  AFRICAN  TRAVELOGUE 


Rates  •  •   r  for  exploitation  houses 


Film  Classics 
68  minutes 

Narrators:  Robert  St.  John  and  Ray  Mor- 
gan. 

Directed  by  Jaques  Dupont. 


"Congolaise"  is  a  straight  forward 
travelogue  of  Equatorial  Africa,  without 
benefit  of  fiction  or  phoney  thrills.  As 
a  pictorial  record  of  a  "scientific"  expedi- 
tion along  the  Ogowe  River,  it  is  extreme- 
ly well  photographed  and  offers  consider- 
able interest  in  strange,  barbaric  customs 
and  exciting  animal  hunts.  In  this  pic- 
ture, when  a  lion  is  shown  attacking  and 
killing  a  native,  it  is  obivously  no  fake. 
And  the  music,  consisting  mainly  of  na- 


tive chants,  sounds  very  authentic. 
Where  ballyhooed  in  transient  houses,  it 
should  attract  fairly  good  grosses;  else- 
where it  will  serve  as  an  adequate  dualler. 

It  has  the  usual  proportion  of  unlovely 
jugle  belles  wearing  little  more  than  a 
fig  leaf,  but  these  scenes  are  not  featured 
offensively.  On  the  other  hand,  the  squea- 
mish may  find  it  hard  to  take  certain 
scenes  such  as  a  pigmy  family  munching 
on  roasted  caterpillars  and  another  tribe 
slicing  up  the  carcass  of  an  elephant. 

Originally  a  French  production,  this 
version  has  Robert  St.  John,  the  noted 
lecturer,  and  Ray  Morgan  alternating  as 
commenatators.  One  takes  a  slightly 
humorous  note,  while  the  other  is  strict- 


ly scientific.  They  tell  of  the  expedition 
up  the  Ogowe  in  the  native  pirogues. 
The  Babingas,  nomadic  pigmies,  are  seen 
killing  a  leopard  with  only  spears  for 
weapons.  Other  tribal  warriors  perform 
the  Sand  Dance,  stamping  themselves 
waist  deep  in  the  sand.  A  rogue  elephant 
is  killed,  providing  food  for  the  entire 
village.  Moving  up  the  river,  the  camera 
witnesses  a  lion  clawing  a  native  to  death. 
For  revenge,  professional  hunters  are 
summoned,  who  succeed  in  killing  the 
lion  with  spears.  The  Bakale  paddlers 
return  to  their  home  village  where,  after 
performing  a  Fertility  Dance,  they  go 
on  a  gorilla  hunt  and  kill  the  750  lb. 
king  of  the  herd.  ABRAMS. 


'THE  FIGHTING  STALLION'  LOW-BUDGET  WESTERN 


Rales  *  •  —  for  action  and  rural  houses 


Eagle  Lion 
63  minutes 

Bill  Edwards,  Doris  Merrick,  Forrest  Tay- 
lor, Don  Harvey,  Robert  Carson,  Concha 
Ybarra,  Rocky    Camron,  W.  M.  McCor- 
mick,  John  Carpenter,  Maria  Hart. 
Directed  by  Robert  Tansey. 


The  first  of  the  Jack  Schwarz  produc- 
tions for  Eagle  Lion  to  be  released  is 
this  low-budget  western  which  was  whip- 
ped together  for  the  less-discriminating 
tastes  of  the  hoss  opera  audience.  It  is 
another  routine  "wild  horse"  picture 
minus  any  extra  production  trimmings 
such  as  names  or  color.  It  does  have  the 
benefit   of   an   original  and  interesting 


yarn  where  a  blind  war  vet  trains  a  horse 
to  be  his  "seeing-eye."  However  the  pos- 
sibilities of  this  idea  get  lost  in  the  hokie 
dialogue  and  awkward  performances. 
Forrest  Taylor  is  about  the  only  member 
cf  the  cast  to  appear  at  ease  before  the 
camera;  the  others  all  seem  afraid  of  it. 
Director  Robert  Tansey  has  relied  mainly 
upon  scenes  of  horses  fighting  one  anoth- 
er to  pad  out  the  action.  These  scenes, 
well  photographed  and  cut,  remain  the 
picture's  chief  assets.  It  will  get  by  in 
action  and  rural  houses.  The  juvenile 
set  should  take  an  adequate  interest  in  it. 

STORY:  Bill  Edwards  returns  to  his 
ranch  home  after  being  released  from  a 
Navy   Hospital.    He  has  been  told  that 


he  will  inevitably  go  blind.  He  tames  a 
renegade  stallion,  Starlight,  and  learns 
to  ride  him  blindfolded.  Along  comes 
Doris  Merrick,  a  nurse  vacationing  at  a 
nearby  dude  ranch,  and  they  fall  in  love. 
But  Edwards  nobly  avoids  her  because! 
of  his  approaching  blindness.  Where  is 
another  wild  stallion  roaming  the  hills 
and  it  depradations  are  being  blamed  on 
Starlight.  While  hunting  for  the  stallion, 
Edwards  has  a  fall  and  goes  completely 
blind.  He  continues  the  search  and  is 
caught  in  a  forest  fire.  Starlight  carries 
his  master  to  safety  and  then  stomps  the 
other  horse  to  death.  Doris  welcomes 
Edwards  with  the  hope  that  surgery  may 
restore  his  sight.  FARMBY. 


'FORBIDDEN  JUNGLE'  POOR  PATCHWORK 


Ra^es  •  +  as  dualler  for  grind  houses 

Eagle  Lion 
67  minutes 

Don  Harvey,  Forrest  Taylor,  Alyce  Louis, 
Robert  Cabal. 

Directed  by  Robert  Tansey. 


This  patchwork  of  second-hand  jungle 
absurdity  apparently  was  designed  exclu- 
sively for  an  audience  of  subnormal  chil- 
dren. No  one  else  could  be  expected  to 
sit  through  such  nonsense  without 
squirming.  It  appears  that  producer 
Jack  Schwarz  assembled  some  dusty  stu- 
dio foliage,  four  alleged  actors,  three 
chimpanzees,  some  noisy  drum  music  — 
and  the  thing  was  done.  The  script  must 
have  been  made  up  as  they  went  along. 
Much  of  the  footage  was  pieced  out  with 


old  stock  shots  of  "titanic"  battles  be- 
tween wild  beasts.  Despite  their  age, 
these  shots  are  fine,  but  poorly  matched 
with  the  studio  scenes.  The  proceedings 
have  also  been  padded  unmercifully  with 
repeated  scenes  of  three  gibbering  chimps 
messing  up  the  premises  —  all  quite  un- 
funny. Grind  houses  may  be  able  to  trap 
the  unwary  with  such  blurbs  as  "Mad 
Monster  Attacks  Jungle  Princess"  or 
"Savage  Beasts  Locked  In  Death  Strug- 
gle." And,  of  course,  there  are  the  kids 
on  Saturday  matinee,  but  even  they 
would  be  better  off  watching  television. 

STORY:  Don  Harvey,  a  fearless  explor- 
er, is  forging  through  the  jungle  looking 
for  a  wild  boy,  supposedly  the  son  of  a 
wealthy  American.  He  just  happens  to 


have  with  him  a  caged  tiger  that  he  had 
captured  in  India.  He  meets  Forest  Tay^ 
lor,  a  retired  hunter  who  rules  over  thej 
natives.  They  call  him  "Dear  Friend." 
He  warns  Harvey  not  to  enter  the  forbid- 
den jungle.  But  Harvey  continues  and| 
there  he  finds  the  boy,  swinging  from  thej 
trees  and  innocently  playing  with  his  ani- 
mal companions.  The  boy  saves  his  life 
from  an  attacking  lion  and  they  become] 
friends.  Harvey  offers  to  take  him  to  tha 
bright  lights  of  Broadway  and  the  bow 
is  interested.  The  man-eating  lion  breaks! 
loose  and  creates  havoc,  until  the  animals 
summoned  by  the  boy  kill  it  in  spectacuj 
lar  battle.  Harvey  departs,  leaving  the' 
boy  with  Taylor  who,  it  turns  out,  is  his 
grandfather.  YORK. 


FILM  BULLETIN 


Short  Subjects 


By  BARM 


PHE  IMPOSING  LINEUP  of  M-G-M's 
forthcoming  product,  revealed  at  the 
)mpany's  "Say  It  With  Pictures"  sales 
teeting  in  New  York  last  week,  was  en- 
anced  immeasurably  by  its  presentation 
/  Dore  Schary.  In  cold  black  print, 
was  impressive  enough,  but  Schary's 
/namic  and  inspirational  delivery  in  de- 
aling the  schedule  socked  it  over  with 
ich  force  that  it  had  the  assembled  field 
en  virtually  straining  at  the  leash  to 
?t  back  home  and  start  selling.  It  was 
fflcult  to  believe  that  the  studio  chief, 
ho  has  an  ailing  back — he  spent  a  good 
irt  of  his  trip  East  visiting  medicos — 
ft  a  sick  bed  to  deliver  the  address, 
des  topper  Bill  Rodgers,  no  mean  speak- 
i  hiirvself,  told  Schary,  following  the 
liter's  speech,  "If  there's  one  thing  I've 
Earned  here  today,  Dore,  it's  not  to  fol- 
Iw  you  as  a  speaker."  Although  he  had 
[anned  to  stay  in  the  east  for  at  least 
i  other  week,  Schary,  on  doctor's  orders, 
:ncelled  all  appointments  and  waited 
:ly  until  he  could  obtain  a  specially-built 
lace  for  his  return  to  the  West  Coast. 


lARAMOUNT'S  MAILING  piece  on 
"Sunset  Boulevard,  a  30-page  Life- 
f'mat  book  detailing  the  off -screen  and 
3i-screen  activities  of  the  Brackett-Wilder 
foduction,  is  at  once  a  striking  promo- 
t  n  piece  and  a  tip-off  to  exhibitors  that 
t?y're  going  to  have  some  of  the  most 
pvocative  stills  ever  made  on  a  picture. 
Erne  15,000  copies  of  the  piece  have 
gne  out  to  all  of  the  daily,  Sunday  and 
vekly  newspapers,  magazines,  radio  sta- 
t  ns  and  television  outlets  in  the  U.  S. 
ad  Canada.  Not  only  movie  and  cnter- 
t  nment  page  editors  of  the  various  pub- 
liations  have  received  the  brochure,  but 
iiWent  also  to  the  front  office  and  sales 
p>motion  specialists.  In  this  way,  Max 
Vungstein  pointed  out,  "Paramount  will 
b  able  to  achieve  the  greatest  depth  of 
a  press  exploitation  penetration  and 
s  nulate  the  desired  word-of-mouth  pub- 
lijty."  The  mailing  piece  is  being  dis- 
tDuted  in  time  to  back  up  the  31-city, 
psonal  appearance  tour  which  star 
G>ria  Swanson  began  recently  to  exploit 
tl  production,  which  Paramount  expects 
tcbe  one  of  the  most  talked-about  films 


pXHIBITORS  WHO  are  participating 
in  the  industry's  "Movies  and  You" 
short  subjects  public  relations  project 
will  receive  the  last  four  subjects  in  the 
series  rental  free.  As  was  promised  last 
year,  when  the  unique  12-picture  coopera- 
tive project  was  initiated,  if  rentals  on  the 
first  eight  totalled  enough  to  cover  costs, 
the  balance  would  be  delivered  gratis. 
Last  week,  William  L.  Ainsworth  and 
Joseph  R.  Vogel,  chairman  and  treasurer 
respectively  of  the  all-industry  Board  of 
Trustees  named  to  administer  the  under- 
taking, revealed  that  sufficient  revenue 
is  expected  to  be  recouped  from  the  initial 
octet  to  cover  the  stipulated  costs  of  all 
twelve  films  in  the  series.  The  final  four 
will  be  released  at  60-day  intervals  start- 
ing September  14,  and  will  go  without 
charge  to  all  exhibitors  who  have  played 
and  payed  for  the  shorts  previously  re- 
leased. 

The  gratis  one-reelers  are  "The  Cos- 
tume Designer,"  to  be  released  by  RKO; 
"The  Screen  Writer,"  20th-Fox;  "The 
Cinematographer,"  Paramount,  and  "The 
Screen  Director,"  Warners. 

According  to  Francis  S.  Harmon,  Board 
secretary,  the  cost  of  the  project  includ- 
ing out-of-pocket  production  expenses 
plus  positive  print  costs  and  publicity, 


f 


WILLIAM  L.  AINSWORTm 

Co  operation  Pays  Off 


ALFRED  W.  SCHWALBtKo 
"A  New  Forceful  Approach" 

will  approximate  $350,000.  No  studio 
overhead  or  distribution  charges  are  re- 
flected in  this  figure.  Harmon  also 
pointed  out  that  more  than  13,000  theatres 
have  already  participated  in  the  initial  six 
bookings  and  are  expected  to  play  the  last 
two  rented  subjects,  "Screen  Actors"  and 
"Moments  in  Music,"  thus  becoming  eli- 
gible tor  the  last  four  freebees. 

*  * 

TWENTIETH  CENTURY-  Fox's  Show- 
manship plan  has  spread  its  persuasive 
powers  overseas  via  Charles  Einfeld. 
Following  the  20th-Fox  vice  president's 
presentation  of  the  plan  at  meetings  in 
Paris,  the  MPAA's  Gerald  Mayer  cabled 
Spyros  Skouras  that  the  continental  man- 
agers "unanimously  and  enthusiastically" 
adopted  the  program.  Einfeld,  who  has 
jurt  returned  from  his  European  trip,  also 
met  in  Paris  with  French  industry 
leaders  and  with  Belgian  exhibitors  in 
Brussels. 


W/K  DON'T  KNOW  how  it  happened, 
^  but   the  strictly   ungarrulous  Gary 


CHARLES  EINFELD 

Showmans'.ip  Across  the  Sea 


M  Y   2  2.    1  ')  5  0 


Cooper  was  bedded  with  an  attack  of — 
of  all  things — laryngitis.  It  could  be 
that  Mr.  Deeds,  whose  conversation  rarely 
goes  beyond  the  expressive  "yep"  or 
"nope,"  was  made  voiceless  by  having  to 
resort  to  polysyllables  in  his  latest  film, 
"Dallas,"  now  shooting. 


THE  FIRST  national  sales  convention 
for  Paramount  since  before  the  war 
will  tee  off  June  12.  Titled  "Paramount's 
Blueprint  for  the  Future,"  the  confab 
will  draw  virtually  the  entire  field  staffs 
as  well  as  home  office  executives,  to  Los 
Angeles'  Ambassador  Hotel  and  the  Para- 
mount studios,  where  the  meetings  will 
be  held.  According  to  Al  Schwalberg, 
president  of  the  distribution  company, 
the  decision  to  hold  the  convention  at 
the  studio  was  based  on  closer  production- 
distribution  liaison.  "The  future  of  mo- 
tion pictures  under  new  conditions  de- 
mands a  new  forceful  approach,"  Schwal- 
berg says,  "and  this  we  intend  to  work 
out  at  the  convention."  A  highlight  of 
the  agenda  will  be  plans  for  the  com- 
pany's annual  sales  drive,  Sept.  3-Dec.  2, 
to  embrace  some  20  pictures. 


r\F  MEN  AND  THINGS:    Monroe  R. 

Goodman,  former  assistant  to  Para- 
mount short  subjects  sales  chief  Oscar 
Morgan,  is  now  executive  assistant  to 
A.  W.  Schwalberg,  president  of  Para- 
mount Film  Distributing  Corp.;  Schwal- 
berg has  named  Stanley  Chase  to  the 
shorts  post  left  vacant  by  Goodman's  pro- 
motion. .  .  .  The  popular  F.  D.  "Dinty" 
Moore,  moves  up  from  manager  of 
Warner's  Pittsburgh  branch  to  Central 
District  manager,  which  now  includes  the 
Buffalo  branch,  succeeding  Charles  Rich, 
who  resigned  to  enter  theatre  business 
for  himself.  .  .  .  The  move  resulted  in 
three  changes  by  WB  distribution  chief 
Ben  Kalmenson:  Jerry  Wechsler  from 
Cleveland  branch  manager  to  the  Pitts- 
burgh post;  Ed  Catlin  from  Buffalo  to 
Cleveland,  as  branch  head,  and  Pete  De- 
Fazio,  Cleveland  salesman  to  Buffalo  in 
Catlin's  former  spot.  .  .  .  Phil  Gravity 
is  acting  manager  of  MGM's  New  Haven 
branch,  temporarily  assuming  the  duties 
of  the  late  Harry  Rosenblatt  .  .  .  Colum- 
bia ad-publicity  director  Arthur  Schmidt 
will  head  the  MPAA's  ad-publicity  direc- 
tors committee  for  the  next  six  months. 
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EXPLOITATION  PICTURE 


P.  A/S  HYPD  "ROCK  ISLAND"  B.  0 

Campaign  Kicks  Off  with  4-City  Premiere 


TUCKER  AND  INDIANS 

A  Bit  of  Action  on  the  "Rock  Island  Trail' 


',  A  CTION,  SPECTACLE  and  one  of  the  most  eolorful  eras  of  American 
history  are  the  angles  to  sell  in  Republic's  "Rock  Island  Trail,"  one  of 
president  Herhert  J.  Yates'  personal  productions  filmed  in  Trucolor.  One  of 
the  action  addicts"  fastest-rising  idols,  Forrest  Tucker,  in  the  top  role,  aug- 
ments the  aforementioned  selling  points  ami  the  campaign  Republic  has 
■  mapped  out  to  ballyhoo  the  film,  both  in  its  highly  successful  quad  -  city 
premiere  and  in  the  press  book,  is  a  honey. 

The  parade  of  stars  (below  I  that  turned  out  for  the  premiere  gave  the 
film  a  flying  start  in  the  midwest,  and  repercussions  from  the  gala  series  of 
events  rippled  out  to  both  coasts.  It  was  also  a  testing  ground  for  the  type 
of  promotion  best  suited  to  the  film  and  a  run-down  of  some  of  the  stunts 
'could  serve  as  bally  fodder  applicable  to  any  location.  Local  Chambers  of 
Commerce,  civic  biggies,  organizations  and  merchants  went  all-out  to  provide 
support.  Store  fronts  were  extravagantly  tied  in  with  the  film;  a  talent  search 
netted  reams  of  newspaper  space,  as  six  finalists  vied  for  the  title  of  "Miss 
Rocket,'"  a  slant  hitched  to  the  Rock  Island  Railroad's  crack  trains,  ending; 
contests,  such  as  beard-growing,  square  dance,  best  costumes,  best  bands,  and 
an  exciting  hand-car  race  drew  plenty  of  attention  and  large  crowds. 

Ad-publicity-exploitation  chief  Steve  Edwards  and  his  boxofficers  have 
dreamed  up  a  wealth  of  exploitation  aids,  presented  succinctly  and  graphically- 
in  the  excellent  press  book.  In  addition,  the  stills  for  the  film  are  lulus  and 
should  be  utilized  to  tremendous  effect  in  blow-ups,  displays  and  special  ar- 
rangements as  excellent  eye-catchers. 


Republic  president  Herhert  J.  )  ales  and  s'.ars  as  they  arrive  for  p.a.'s  at  the  premiere 
festivities:  On  locomotive,  Forrest  Tucker  and  Roy  Rogers;  from  left.  Director  Joe  Kane, 
John  Wayne,  Chill  Wills,  Adrian  Booth,  Rock  Island  RR  president  J.  I).  Ftarrington,  Adele 
Mara,   Yates.  Dale  Evand  and  Bruce  Cabot. 


DISPLAYS 

The  nineteenth  century  period,  railroad  thei 
and  Indians  offer  a  versatile  choice  for  d; 
plays  i:i  and  out  of  the  theatre.  A  locomoti 
front,  using  the  still  on  the  opposite  page 
a  natural;  some  of  the  fight  scenes  are  i 
cellent  for  animated  front  and  lobby  piec 
Other  suggestions  are  a  ''model  railroad"  she 
equipment  displays;  "Indian  life"  exhibits,  p 
sibly  in  cooperation  with  the  schools.  Abo- 
one  of  the  store  window  displays,  showing 
19th  century  washing  machine  and  a  mode 
model. 

NEWSPAPER  ADS 


ROCK  ISLAND  TRAIL 

The  obstacles  that  were  tossed  into  the  path 
of  the  railroads  as  they  pushed  westward  in 
the  middle  of  the  last  century  forms  the  basis 
for  this  Republic  Trucolor  production,  starring 
Forrest  Tucker,  Adele  Mara,  Adrian  Booth, 
Bruce  Cabot  and  Chill  Wills.  Tucker  has  his 
biggest  role  as  a  construction  engineer  for  the 
Rock  Island  Railroad,  who  is  the  driving  force 
in  pushing  the  road  all  the  way  to  the  West 
Coast.  First,  however,  he  must  overcome  the 
reluctance  of  people  to  accept  anything  new, 
of  nvestors  to  finance  such  a  risky  project, 
md  the  antagonism  of  the  stagecoach  and 
teamboat  companies  against  this  new  form 
>f  competition. 

The  villain  of  the  piece  is  a  steamboat  ty- 
oon.  Bruce  Cabot,  who  harasses  Tucker  s  pro- 
ject at  every  opportunity,  only  to  finally  lose 
lis  life  and  his  fiancee,  Adele  Mara,  to  Tucker. 
Hie  Indians  are  in  two  camps  here-  -the  friend- 
y  Saux  tribe  and  the  hostile  Sioux — and.  their 
•itched  battle  is  a  high  point  of  the  film. 

One  incident  in  the  film  brings  in  a  yonng 
llinois  lawyer,  name  of  Abe  Lincoln,  who 
iicccssfully  prosecutes  a  suit  for  the  Rock 
j|  aland  line  against  the  high-powered  legal  bat- 
ery  lined  up  for  the  wealthy  riverboat  inter- 
ests. Jeff  Corey  plays  the  brief,  but  effective, 
)it. 


"QUOTES"  1 


What  the  Newspaper  Critics  Say  About  New  Rj 


'THE  BIG  LIFT'  IS  SMALL 
POTATOES  FOR  MAJOR  TOPIC 

The  chief  criticism  by  the  New  York 
newspaper  reviewers  regarding  the  Twen- 
tieth Century-Fox  saga  of  the  highly- 
publicized  Berlin  blockade,  "The  Big 
Lift,"  is  the  subordination  of  the  more 
significant  issues  to  matters  of  lesser  im- 
port. The  critics  generally  go  along  with 
Alton  Cook,  in  the  World  Telegram,  who, 
speaking  of  the  entertainment  value  of 
the  film,  says,  "not  among  1950  top 
attractions,  but  ...  a  pleasant  way  of 
kidding  away  an  evening."  As  a  romantic 
movie,  he  writes  ,it  "is  a  humdinger  and 
a  dilly,"  but  "the  big  issues  .  .  .  are  by. 
passed  for  lighter  doings  .  .  .  not  a  way 
to  monkey  with  such  an  imposing  topic." 

One  of  the  more  serious  objectors,  the 
Compass'  Seymour  Peck,  finds  it  "makes 
neither  very  good  sense  nor  very  good 
drama."  With  a  few  exceptions,  he  con- 
tinues, it  is  "a  shallow,  unsatisfactory 
once-over  of  one  of  the  modern  world's 
great  dilemmas — Germany." 

Otis  L.  Guernsey,  Jr.,  in  the  Herald 
Tribune,  also  finds  fault  with  "an  over- 
simplified analysis  of  political  morality" 
that  is  "mere  boy-meets-girl,  internation- 
ally complicated,  with  the  air  lift  thrown 
in  for  atmosphere." 

"A  big  let-down,"  writes  the  Times' 
Bosley  Crowther,  "merits  favor  without 
too  high  acclaim"  and  lacking  "cohesion, 
clarity  or  magnitude." 

Archer  Winsten,  in  the  Post,  rates  the 
film  "Good-plus"  on  the  movie  meter, 
pointing  out  that  it  "is  so  real  that  it 
cannot  be  dismissed  as  mere  slick  enter- 
tainment, and  it  has  so  much  entertain- 
ment content  that  (it)  cannot  be  ranked 
as  a  worthwhile  documentary." 

In  the  Journal  American,  Rose  Pels- 
wick  offers  the  film  a  warm  reception, 
finding  it  "highly  effective,"  highlighted 
by  "outstanding  aerial  scenes"  and  shots 
of  planes  that  "give  the  film  suspense 
as  well  as  realistic  drama." 

'GUILTY  OF  TREASON' 

Eagle-Lion 

"A  fervent  and  detailed  movie  .  .  . 
Ends  up  .  .  .  sounding  like  a  lot  of  other 
movie  melodramas."  —  A.  C,  N.  Y. 
WORLD  TELEGRAM. 

"A  powerful  motion  picture,,  topical  in 
theme  and  highly  dramatic  in  telling  . .  . 
A  compelling  and  thought-provoking  pro- 
duction .  .  .  Pulls  no  punches." — PELS- 
WTCK,  N.  Y.  JOURNAL  AMERICAN. 

"Merely  and  mostly  a  bore  .  .  .  Thor- 
oughly mediocre  job  of  movie-making 
.  .  .  Defeats  itself,  turning  out  to  be 
more  a  political  treatise  than  a  human, 
moving  drama,  and  less  touching  than 
tiresome."— S.  P.,  N.  Y.  COMPASS. 

"Not  the  bad,  over-propagandized  pic- 
ture that  one  might  expect  .  .  .  Handled 
as  if  it  were  saying  words  of  great  value 
and,  true  or  false,  conviction  is  a  valu- 
able adiunct  to  any  story."— WINSTEN. 
N.  Y.  POST. 

"Does  help  to  bring  into  clearer  focus 
the  modus  vivendi  of  Communistic  im- 
perialism ...  A  plodding  film  and  there 
is  an  unhappy  stereotype  quality  about 
its  characters  .  .  .  Despite  its  shortcom- 
ings ...  an  important  picture." — T.  M.  P., 
N.  Y.  TIMES. 

"Theme  ...  is  'Heil  Hitler,  Heil  Stalin' 
.  .  .  A  strong  and  direct  indictment  of 
Russian  police  methods  ...  A  fair  to 
middling  melodrama  which  acquires  the 
large  added  importance  of  its  direct  re- 
lation to  world  events."— GUERNSEY, 
N.  Y.  HERALD  TRIBUNE. 

M 


'COMANCHE  TERRITORY' 

Universal-International 

"A  polite  'ugh'  is  about  the  most  to 
be  said  for  the  Rivoli's  new  shoot-'em-up 
epic  .  .  .  Painfully  transparent  goings- 
on."  —  H.H.T.,  N.Y.  TIMES. 

"Has  a  good  deal  more  talk  than  most 
Westerners."  —  PELSWICK,  N.Y.  JOUR- 
NAL AMERICAN. 

"One  of  those  modern  horse  operas  .  .  . 
Action  is  still  there  ...  A  spangled  pro- 
duction, with  all  the  trimmings  .  .  . 
There's  riding  and  shooting  and  laughter 
and  color  .  .  .  Small  fry  should  like  it  as 
much  as  their  elders."  -  CREELMAN, 
N.  Y.  WORLD  TELEGRAM. 

"Nothing  much  out  of  the  ordinary  .  . 
Designed  to  keep  the  small  fry  on  the 
edge  of  their  seats  and  to  keep  the  par- 
ents awake  while  it  whizzes  past." — 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

"Western  formula,  prettified  in  Tech- 
nicolor .  .  .  There  is  evidence  that  chil- 
dren from  four  to  ten  years  old  simply 
love  it."— WINSTEN,  N.  Y.  POST. 

"Has  an  authentic  flavor,  besides  be- 
ing a  visual  delight  ...  Go  and  see 
Comanche  Territory.  And  if  there's  a 
kid  available,  take  him  along.  He'll  help 
you  enjoy  the  movie." — DENIS,  N.  Y. 
COMPASS. 

'LOVE  HAPPY' 

United  Artists 

'  Helter-skelter  entertainment  ...  A 
see-saw  affair  .  .  .  Marx  Brothers  in  fine 
fettle."  —  T.M.P.,  N.Y.  TIMES. 

"Not  up  to  the  Marx  Bros,  standard. 
.  .  .  A  loosely  contrived  series  of  slapstick 
gags  and  chases."  —  PELSWICK,  N.  Y. 
JOURNAL  AMERICAN. 

"Obliges  with  nostalgic  reminders  of 
the  old  Harpo,  Chico  and  Groucho  acts. 
.  .  .  Both  ingenious  and  lively."  —  WINS- 
TEN, N.  Y.  POST. 

"Not  their  (Marx  Brothers)  happiest 
movie  .  .  .  Boys  themselves  are  as  young 
and  mad  and  delightful  as  ever  —  when 
they  have  the  chance."  -  -  S.P.,  N.Y. 
COMPASS. 

"Man  of  the  picture  is  strictly  Harpo. 
.  .  .  When  they  say  Marx  Brothers,  they 
can  mean  Harpo  but  all  the  rest  of  us 
are  sure  to  mean  Groucho.  And  he  is 
only  in  this  one  for  an  interlude  or  so." 

-  A.C.,  N.Y.  WORLD  TELEGRAM. 

"An  occasion  for  celebration  ...  A 
daffy  farce  which  seems  normal  enough 
considering  the  way  matters  are  going 
every  place  else  .  .  .  Marx  fans  will  get 
their  money's  worth."  —  PIHODNA,  N.Y. 
HERALD  TRIBUNE. 

'THE  REFORMER  AND 
THE  REDHEAD' 

MGM 

"A  part  amusing,  part  pedestrian 
comedy  .  .  .  Sets  a  new  record  for 
wringing  humor  out  of  lions." — GUERN- 
SEY, N.  Y.  HERALD  TRIBUNE. 

"Very  conspicuously  crowded  with 
impressive  performing  lions  .  .  .  Loaded 
heavily  with  gags  and  with  comedy  busi- 
ness depending  upon  the  incongruous 
presence  of  lions  ...  As  purely  light- 
weight entertainment  .  .  .  will  pass  the 
test."— B.  C,  N.  Y.  TIMES. 

"Though  it  runs  out  of  hilarity  to- 
wards the  end,  and  its  conclusion  is  of 
a  conventional  sort  ...  is  still  a  comedy 


that  calls  for  appreciation  .  .  .  Brigl  r 
and  more  ingenious  than  most  that  h  e 
come  out  of  Hollywood  lately." — S.  J 
N.  Y.  COMPASS. 

"There  is  very  happy  news  to  ra 
about  happy  doings  in  this  comedy  - 
COOK,  N.  Y.  WORLD  TELEGRAM. 

"A  honey  of  a  comedy,  slick  asto 
dialogue,  acting  and  handling,  and  In 
all  the  way  through  ...  It  isn't  a  I 
tentious  picture  but  it's  a  thoroughly  I 
tertaining  one."  —  PELSWICK,  N.  I 
JOURNAL  AMERICAN. 

"Some  of  the  best  line  and  situa'  n 
comedy  of  recent  weeks  .  .  .  Re  y 
funny  .  .  .  Exercises  a  sharp  wit  v  I 
a  fair  degree  of  regularity." — WINST  [, 
N.  Y.  POST 

'RIDING  HIGH' 

Paramount 

"Frank  Capra  has  made  lightn  i 
strike  twice  in  the  same  place  .  .  .  J  t 
as  engaging  and  lighthearted  and  ha  I 
as  its  predecessor  .  .  .  Happiest  of  [ 
there  is  Bing  Crosby  in  Riding  High 
A  sure  thing."-  -PECK,  N.  Y.  COMPA  I 

"The  fulcrum,  the  crux,  the  front-.  1 
center  man  is  that  easygoing  B 1 
Crosby  .  .  .  Capital  E  Entertainm>  , 
supercharged  and  relaxed  in  Cro  p 
style,  than  which  nothing  is  pleasar  jj 
in  the  musical  -  drama  -  comedy  line.  - 
WINSTEN,  N.  Y.  POST. 

"A  genial  and  jovial  entertainm  t 
that  ties  the  original  .  .  .  Crosby  has  t 
been  so  fortunate  in  a  role  since  Go ; 
My  Way  .  .  .  Even  though  light  and  • 
miliar,  sentimental  and  even  aosuid  .  . 
Bing  has  a  stakes  winner  in  Broad\  i 
Bill."— CROWTHER,  N.   Y.  TIMES. 

"Finds  him  (Crosby'  at  his  singing  ;'l 
acting  best  in  a  gala  film  .  .  .  Has  pi  . 
excitement  and  musical  felicity  .  .  .  rii 
wide    and    handsome  entertainment. 
BARNES,  N.  Y.  HERALD  TRIBUNE 

"A  happy  picture  for  both  its  s  r 
.  .  .  and  its  audiences  .  .  .  Done  in  h  l 
good  humor  and  dotted  with  tun(  1 
songs  ...  A  thoroughly  delightful  bL  i 
of  comedy,  suspense,  music  and  he;; 
racing."  —  PELSWICK,  N.  Y.  JOURN  . 
AMERICAN. 

"Has  all  variety  of  the  tall-grown  i 
nel  .  .  .  Almost  what  the  horse  pec  ? 
might  call  a  boat  race  .  .  .  None  of  3 
big  or  little  details  come  close  to  ? 
elaborately  enthusiastic  advance  notic  ' 
—COOK,  N.  Y.  WORLD  TELEGRAM. 

'I  WAS  A  SHOPLIFTER' 

Universal-International 

"Another  crime  melodrama  turned  1 
from  a  stock  pattern  to  fill  the  sec  1 
feature  demand."— J.  S.  B.,  N.  Y.  HI 
ALD  TRIBUNE. 

"Obvious  little  number  .  .  .  is  un  >• 
tinguishable  from  the  many  distress!  • 
ly  unoriginal  melodramas  arriving  h  B 
from  the  Coast  ...  A  feeble  effort,) 
illustrate  the  sturdy  maxim  that  cr 
does  not  pay."— A.  W.,  N.  Y.  TIME.' 

"Same  old  song-and-dance  about  j 
undercover  officer  who  chases  and  cha  - 
and  chases  until  he  gets  close  enough  J 
have  a  fisticuffing  tussle  .  .  .  Old  1 ' 
structure  goes  back  too  many  years,  v  1 
beyond  the  range  of  films  that  can  be  ta  i 
seriously."— WINSTEN,  N.  Y.  POST. 

"Routine  melodrama  fitted  out  w 1 
enough  fights  and  chases  to  keep  it  n  ■ 
ing  through  its  74  minutes."— PE  ' 
WICK,  N.  Y.  JOURNAL  AMERICAN. 

FILM   BULLET  ' 


STUDIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

48  FEATURES,  14  WESTERNS 
COMPRISE  COL  '50-51  PLANS 

/COLUMBIA  PICTURES  will  release  32 
features  of  the  A  and  B  variety,  16 
exploitation  specials,  six  Gene  Autry  sage- 
brushers  and  an  octette  of  Charles  Star- 
rett-Smiley  Burnette  westerns  during  the 
coming  year,  according  to  sales  toppers 
who  recently  returned  from  company 
conclaves  in  Chicago.  That  record  num- 
ber of  releases  in  itself  is  something  for 
Columbia  to  shout  about.  But,  to  this 
department,  the  really  impressive  factor 
in  Columbia's  up  coming  releases,  is  the 
quality  and  not  the  quantity.  By  and 
large,  the  calibre  of  the  scripts,  the  as- 
signments —  as  to  producers,  directors 
ind  stellar  casts  —  and  the  careful  atten- 
:ion  that  is  being  focused  on  production 
details  —  all  give  promise  of  the  most 
outstanding  group  of  pictures  to  come 
jut  of  Columbia  since  the  days  when  they 
vere  turning  out  those  swell  old  comedies 
pf  the  middle  '30's. 

.  No  less  than  eight  features  will  be  in" 
Technicolor,  including  the  two  from  Ed- 
ivard  Small  "The  Life  of  Valentino"  and 
'Lorna  Doone;"  "The  Petty  Girl,"  "Ro- 
gues of  Sherwood  Forest,"  "Last  of  the 
iBuccaneers"  Paul  Henreid),  "Santa  Fe," 
i  Randolph  Scott-Harry  Joe  Brown  pro- 
luction;  "Stage  to  Tucson"  (Rod  Camer- 
>n),  and  "Al  Jennings  of  Oklahoma"  (Dan 
Ouryea). 

)thers  Set 

:  Other  releases  already  set  are  "Born 
Yesterday,"  "The  Brave  Bulls,"  "In  A 
'vonely  Place,"  "Harriet  Craig,"  "The 
lero,"  "Convicted,"  "That  Bedside  Man- 
er,"  "Kill  The  Umpire,"  "The  Good  Hu- 
nor  Man,"  "The  Fuller  Brush  Girl," 
Frightened  City,"  "City  Girl,"  "Fortunes 
f  Captain  Blood,"  "Prowl  Car,"  "Freddie 
le  Great,"  "Flying  Fish,"  "No  Help 
'rom  Heaven,"  "711  Ocean  Drive,"  "The 
'ighting  Cavalier,"  and  "Faust  and  the 
•evil." 

Production  is  to  start  within  the  next 
)  to  12  weeks  on  the  first  of  two  pictures 
nder  the  new  deal  which  Humphrey  Bo- 
art's  Santana  Productions  company  has 
gned  with  Columbia.  First  to  go  is 
Sirocco,"  which  will  star  Bogart,  to  be 
)llowed  by  "The  Secret,"  with  John  De- 
?k.  Santana  has  also  recently  acquired 
The  Butcher  Bird,"  which  might  also  be 
lade  for  Columbia  under  an  expanded 
mtraet  provision. 


EAGLE  -  LION 

OP  SPOT  FOR  BERNHARD 
F  E-L  &  FC  ARE  TO  MERGE 

NEGOTIATIONS  CONTINUE  to  drag 
'  out  on  the  proposed  merger  with 
Jim  Classics,  but,  as  of  this  writing,  it 
•  ems  definite  that  only  minor  details 
'ed  be  worked  out  before  the  deal  is 
■tually  signed.  E-L  insiders  tell  us  that 
1e  chief  matter  holding  up  the  signing 
>is  been  Joseph  Bernhardt  insistence  on 


HOLLYWOOD  EDITORIAL 

Editorial 

Most  folks  in  Hollywood  are 
puzzled  no  end  by  the  attitude  of 
some  of  the  New  York  critics  who 
consistently  pan  American  -  made 
movies  and  drag  out  all  of  their 
superlatives  to  drool  over  much  of 
the  European  product.  Yet,  in  spite 
of  the  absurdity  of  such  a  compari- 
son, Hollywood  could  learn  one 
very  important  lesson  from  these 
reviews.  The  one  aspect  of  foreign 
production  which  these  critics  re- 
peatedly single  out  for  such  lavish 
praise,  is  the  so-called  "realism" 
which  the  European  directors  in- 
ject into  their  product. 

I  think  one  of  Hollywood's  better- 
known  directors  hit  the  nail  square- 
ly on  the  head  the  other  evening, 
when  he  said  that  European  pic- 
tures merely  seem  more  realistic — 
'>ecause  the  players  are  unknown 
to  American  audiences.  And  there- 
in lies  the  lesson  which  Hollywood 
could  learn  from  the  foreign  im- 
ports. 

Kcalis.n  has  very  little  chance 
under  our  "star  system"  —  no 
chance  at  all,  in  fact,  as  long  as 
producers  continue  to  tailor  every 
story  to  fit  the  abilities,  appearance 
and  personal  mannerisms  of  their 
established  contract  stars.  How 
can  they  expect  anyone  to  accept  a 
veteran  star  —  Humphrey  Bogart, 
let's  say  —  as  an  Indian  scout,  when 
we've  seen  him  use  exactly  the 
same  tricks  in  at  least  a  score  of 
other  roles?  To  the  average  movie- 
goer or  critic,  he's  merely  Hum- 
phrey Bogart,  play-acting. 

Before  and  since  the  war,  Ameri- 
can studios  have  imported  Euro- 
pean genius  by  the  boat-load.  In 
most  instances,  the  great  foreign 
directors  have  been  given  a  re- 
markably free  hand.  Only  one 
reservation  has  been  made:  they 
must  use  established  American 
stars  "in  ordar  to  guarantee  box- 
office  returns."  And  that  one 
reservation  has  stymied  them.  The 
pictures  they've  made  here  have 
been  no  more  realistic  than  those 
turned  out  by  the  better  American 
directors. 

Yet,  when  a  studio  does  take  a 
long-shot  and  fits  the  cast  to  the 
story,  instead  of  vice-versa,  Holly- 
wood has  turned  out  pictures  as 
realistic  as  any  ever  to  come  from 
foreign  shores.  A  perfect  example 
is  the  soon-to-be  released,  "The 
Asphalt  Jungle,"  which  —  by  com- 
parison —  is  cast  with  near  un- 
knowns. However,  few  pictures  in 
recent  Hollywood  history  have  come 
across  with  more  sock,  or  created 
a  greater  feeling  of  realism  than 
this  one.  Furthermore,  when  word 
of  mouth  advertising  gets  around, 
the  chances  are  it  will  outgross 
many  films  which  >;liflcr  with  the 
old,  established  marquee  names. 
JAY  ALLEN. 
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taking  over  the  top  spot  of  the  new  or- 
ganization. The  deal  may  fall  if  this  can- 
not be  worked  out. 

Serge  Semenenko,  executive  vice-presi- 
dent of  the  First  National  Bank  of  Bos- 
ton, has  played  a  heavy  hand  in  the  mer- 
ger dickering,  and  is  reliably  reported 
to  have  promised  considerable  additional 
financing  if  the  combo  is  accomplished. 
Semenenko's  bank  hold  Eagle-Lion  notes 
in  the  amount  of  nearly  $8,000,000,  and 
he  is  of  the  belief  that  the  merger  would 
make  it  possible  to  handle  the  combined 
product  of  both  companies  without  in- 
curring any  additional  overhead.  In 
other  words,  the  gross  could  be  boosted 
by  an  estimated  30  per  cent,  and  the  net 
profit  would  show  a  corresponding  jump, 
as  Semenenko  sees  it. 
Separate  Sales  Unit 

Under  terms  of  the  proposed  merger, 
both  companies  would  preserve  their  own 
identity,  but  will  set  up  a  third  company 
to  act  as  a  sales  unit  to  sell  their  com- 
bined product.  All  of  the  exchanges  of 
both  companies  would  be  consolidated  to 
work  in  the  newly  established  sales  or- 
ganization. 

With  toppers  of  both  companies  esti- 
mating annual  profits  of  such  a  merger 
at  figures  approaching  the  $2,000,000 
mark,  it's  interesting  to  note  that  Eagle- 
Lion  will  show  a  profit  during  1950,  for 
the  first  time  in  the  company's  history. 
Kenneth  M.  Young,  in  a  letter  to  the 
stockholders  of  Pathe  Industries,  Inc.,  the 
E-L  parent  organization,  said  the  profit 
would  be  the  result  of  abandoning  pro- 
duction, cutting  operating  expenses  by 
$20,000  per  weeks  and  the  best  (!)  back- 
log of  product  since  the  company  was 
founded. 

METRO-GOLDWYN-MAYER 

SCHARY  SPEED-UP  BRINGS 
IN  SECOND  14-DAY  FEATURE 

^TTH  ENOUGH  production  projects 
now  on  tap  to  keep  the  Gound-stages 
humming  out  Culver  City  way  until  at 
least  September  of  1951,  Dore  Schary  is 
again  focusing  his  attentions  on  economy 
measures.  For  the  second  time  in  as 
many  months,  a  feature  production  has 
been  brought  in  with  less  than  two  full 
weeks  of  shooting  time.  First,  Schary 
completed  his  personal  project,  "The 
Next  Voice  You  Hear,"  within  14  days, 
and  now  "Cause  For  Alarm"  has  been 
wound  on  the  same  schedule. 

As  a  matter  of  fact.  "Cause"  has  re- 
ceived the  "rush"  treatment  ever  since 
the  property  was  first  presented  to  Schary 
by  writers  Mel  Dinelli  and  Tom  Lewis 
in  March.  Within  30  days  after  he  had 
read  the  script,  the  Metro  production 
chief  has  assigned  Lewis  to  produce  the 
picture,  signed  Lewis'  wife,  Loretta 
Young  to  star  in  it,  and  actually  had  the 
picture  rolling  on  Stage  5.  Futhermore, 
day-by-day  rushes  on  the  feature  are 
most  promising. 

New  Blood 

In  view  of  the  reported  findings  of  For- 
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lune  Magazine  surveyors,  who  are  con- 
ducting a  detailed  study  of  the  motion 
picture  industry,  it's  beginning  to  look 
like  Metro  is  one  of  the  few  studios 
in  town  that  is  actually  looking  into  the 
future  —  and  planning  for  it.  The  pur- 
pose of  the  Fortune  survey,  which  will 
be  published  in  a  forthcoming  issue,  is 
to  determine  who  the  leaders  of  the  indus- 
try will  be  a  decade  from  now.  Sur- 
prisingly enough,  their  findings  indicate 
that  there  are  only  five  young  men  under 
40  years  of  age,  who  are  capable  of  step- 
ping into  front  office  management.  On. 
most  lots,  the  same  adherence  to  old-line 
talent  —  both  managerial  and  production 
-  is  evident  right  down  the  line. 

Metro  has  really  stepped  forward  to 
train  new  blood  to  take  over  the  jobs  of 
the  old-timers.  The  most  recent  newcom- 
er in  the  ranks  of  the  directors  is  David 
Bradley,  who  comes  directly  from  North- 
western University  where  he  has  been 
enrolled  as  a  fulltime  student.  He  pro- 
duced the  Charlton  Heston  starrer,  "Ju- 
lius Caesar,"  which  won  Heston  his  Hol- 
lywood acting  contract. 

Whether  or  not  the  remainder  of  the 
industry  realizes  it,  this  lack  of  prepared- 
ness for  the  future  could  prove  a  mighty 
costly  folly.  Hardly  another  industry  of 
comparable  size  is  doing  as  little  to  train 
fresh,  young  blood  to  take  over.  As  a 
matter  of  fact,  almost  all  other  major 
industries  have  regular  training  school 
for  executive  talent.  Hollywood  might 
do  well  to  follow  suit. 

MONOGRAM-AA 

BROIDY  TO  SET  BRITISH 
DEAL;  6  ROLL  ON  HOME  LOT 

fyJONOGRAM  Prexy  Steve  Broidy  took 
off  for  England  to  conclude  those 
long,  drawn-out  production  discussions 
with  Associated  British-Pathe,  -Mono's 
British  releasing  affiliation.  His  agenda 
also  includes  discussions  on  the  progress 
of  Stratford  Pictures  Corp..  the  Mono- 
gram subsidiary  formed  to  distribute  a 
group  of  Associated  British-Pathe  films 
in  American  art  houses. 

Simultaneous  with  these  plans,  activity 
on  the  home  production  front  took  a 
slight  spurt  around  mid-month,  when  six 
pictures  went  into  various  phases  of  pro- 
duction. First  of  all,  contracts  were 
signed  with  Jerry  Thomas  for  the  latter's 
production  of  "Hot  Rod,"  to  start  early 
in  June  .  "Counterfeit,"  to  be  filmed  with 
the  cooperation  of  the  U.  S.  Secret  Serv- 
ice, will  be  put  before  the  cameras  around 
June  1,  by  Famous  Artists,  as  an  Allied 
Artists  release,  with  King  Bros,  super- 
vising production.  Walter  Mirisch,  who 
put  "Bomba  and  the  Hidden  City"  before 
the  cameras  on  May  17,  has  three  other 
productions  in  the  mill.  They  are:  "South 
By  West,"  starting  June  7;  "Hiawatha," 
June  15;  and  "Fort  Osage,"  July  24. 

Conflicts  in  Audie  Murphy's  schedule 
have  forced  him  to  withdraw  from  the 
forthcoming  Paul  Short  feature,  "The 
Police  Story,"  for  Allied  Artists  release. 
Murphy,  whose  contract  is  split  between 
Short  and  Universal-International,  has 
been  ear-marked  for  one  of  the  top  roles 
in  the  valley  lot's  "Kansas  City  Raiders." 


PARAMOUNT 

GINSBERG  TO  WARNERS? 
ALSO  RUMOR  SWAP  OF  STARS 

I~\ESPITE  DENIALS  all  around,  rumors 
persist  in  highly-placed  circles  that 
Henry  Ginsberg  and  Paramount  will  soon 
call  it  quits,  with  Ginsberg  moving  over 
to  Warner  Brothers.  Whether  or  not  the 
principals  will  admit  it  at  this  time,  it  is 
definite  that  such  a  plan  has  been  discuss- 
ed, and  that  a  swap  of  one  or  possibly 
two  star  contracts  which  Warner's  would 
like  to  get  out  from  under,  may  possibly 
figure  in  ihe  deal. 

Meantime,  Ginsberg  has  been  confer- 
ring in  New  York  with  Barney  Balaban, 
on  the  company's  1950-51  production  pro- 
gram. Economy  measures  which  the 
company  might  adopt  was  one  of  the 
subjects  of  the  meetings. 

Before  June  1,  Paramount  will  have 
four  pictures  in  production  simultane- 
ously, the  highest  peak  of  activity  on  the 
lot  so  far  this  year.  The  Hal  Wallis 
production,  "Dark  City,"  wound  around 
mid-month,  but  "Beyond  the  Sunset" 
(Glenn  Ford)  continued  shooting  as  three 
new  starters  hit  the  wire. 

As  this  edition  goes  to  press,  "Mr.  and 
Miss  Anonymous,"  (Joan  Fontaine-Ray 
Milland)  is  teeing  off  under  the  direction 
of  George  Stevens,  as  is  "A  Relative 
Stranger"  (John  Lund-Gene  Tierney).  a 
Charles  Brackett  production,  with  Mitchell 
Leisen  directing.  On  May  23,  Nat  Holt's 
production,  "The  Great  Missouri  Raid," 
is  slated  to  roll  with  Gordon  Douglas 
megging. 
Rank  Deal 

Paramount,  in  new  negotiations  this 
month,  became  one  of  the  first  Hollywood 
majors  to  tie-up  with  J.  Arthur  Rank,  in 
his  new  plan  to  spur  British  film  produc- 
tion by  financing  it  with  frozen  American 
coin  in  England.  In  return  for  a  reported 
50  percent  investment  in  costs,  Paramount 
gets  outright  ownership  and  distribution 
rights  for  the  western  hemisphere  to 
"Trio,"  the  much-talked  about  picture 
which  comprises  three  Somerset  JVlaug- 
ham  short  stories.  In  addition  to  the 
boxoffice  take  Paramount  will  realize 
from  the  picture  in  this  hemisphere,  they 
have  thus  thawed  several  hundred  thous- 
and dollars  tied  up  in  England.  . 

REPUBLIC 

YATES  SAYS  SLUMP  IS  DUE 
TO  INDUSTRY  'PLAYING  DEAD' 

T_JERBERT  YATES  is  of  the  belief  that 
film  star  junkets  are  the  best  means 
of  selling  pictures,  and  that  if  studios 
will  continue  to  send  their  stars  on  tours 
of  the  country  "in  six  months  there  will 
be  no  complaints  about  business  in  thea- 
ters." 

Following  his  return  from  a  mid-west- 
ern junket  to  launch  "Rock  Island  Trail," 
Yates  told  the  Hollywood  press:  "I  feel 
that  whatever  slump  the  picture  industry 
has  felt  in  recent  months  has  simply  been 
because  the  industry  has  been  playing 
dead." 

It's  doubtful  if  Mr.  Yates  will  get  any 
arguments  from  exhibitors  on  that  state- 
ment. But,  unlike  a  lot  of  Hollywood 
executives  who  give  out  with  high-sound- 
ing statements  to   the  press,  it's  quite 


evident  that  Yates  feels  the  optimism  j 
voices.  For  example,  Republic  has  j 
writers  currently  working  on  18  storil 
for  early  filming  —  which  is  seven  met 
scriveners  that  the  studio  has  ever  boa« 
ed  at  one  time  in  the  past.  Scripts  J 
which  they  are  working  include:  "Fl 
Bravo,"  the  John  Ford-Merian  C.  Coopl 
Argosy  production,  for  which  writer  Jj 
McGuiness  has  been  drawing  a  thousaJ 
dollars  a  day  for  the  past  five  weeH 
"Ladies  of  the  Barbary  Coast,"  for  pJ 
ducer-direetor  Alan  Dwan;  "Hot  P.j 
ade  of  1950,"  "Torero,"  "The  Black  Hfl 
"The  Boston  Robbery,'  "The  Big  Gambl.l 
"The  Castoffs,"  "Frisco  Tornado,"  "Figfl 
ing  With  Kit  Carson,"  "Millions  il 
Rackets,"  "Port  of  Missing  Womer 
"Secrets  of  the  Mounted  Police,"  "Unc' 
Mexicali  Stars,"  "Buckaroo  Sheriff,"  tJ 
untitled  stories  and  a  12-episode  seri! 
"Atom  Man  From  Mars." 

RKO 

RKO  SWINGS  FROM  INDIES 
TO  HOME  LOT  PRODUCTION 

^/JTH  RKO'S  OWN  production  whei 
grinding  at  full  speed,  and  12  f( 
tures  from  outside  independent  pi 
ducers  slated  to  be  released  during 
balance  of  this  year,  Howard  Hughes 
beginning  to  shy  away  from  purchas 
of  inde  pictures  or  releasing  tie-ups  wi 
outsiders.  Instead,  he  is  doing  an  aboi 
face  in  his  studio  policy,  by  devoti: 
more  and  more  attention  to  the  co: 
pany's  own  production  slate. 

Hughes  has  scheduled  his  second  pi! 
sonal  production  since  taking  over  tj 
studio,  and  has  placed  it  on  a  priori 
basis.  Titled,  "High  Frontier,"  the  nc 
picture,  like  Hughes'  first  productic, 
"Jet  Pilot,"  will  deal  with  aeronautic 
This  time,  instead  of  the  fast  new  je' 
Hughes  will  tell  the  story  of  the  ma 
moth  B-36's.  H.  C.  Potter,  who  direct 
"The  Farmer's  Daughter"  for  RKO  ba 
in  1947,  has  already  been  signed  to  din 
the  picture.  Scripters  are  Beirne  Lei 
Jr.,  who  worked  on  "Jet  Pilot,"  also,  a| 
Luther  Davis,  on  loan-out  from  MGM1 
12  From  Indies 

Included  in  the  12  releases  from  in< 
pendent  sources  this  year  are:  "Treasu 
Island"  and  "Alice  in  Wonderland,"  frc 
the  Walt  Disney  studios;  "Our  Very  Ow 
and  "Edge  of  Doom,"  from  Samuel  Go 
wyn;  "Outrage"  and  two  others  from  I 
Lupino  and  Collier  Young  Filmake 
company;  Skirball-Manning's  "Story  of 
Divorce,"  Jerrold  Brandt's  "Sons  of  t 
Musketeers,"  Sol  Lesser's  "Tarzan's  P 
il,"  Edward  Lasker  and  Howard  Hawk 
"The  Big  Sky,"  and  Olympic  Productioi 
"Cry  Danger." 

20+h  CENTURY-FOX 

UNUSUAL  STORIES  NEEDED 
TO  ATTRACT  PUBLIC  -  ZANU( 

COURCES  CLOSE  TO  Darryl  F.  Zanu 
^  say  the  keynote  of  his  forthcomi 
production  slate  will  be  unusual  sto 
properties.  Zanuck  contends  that  in 
der  to  draw  customers  into  theaters 
the  present  time,  stories  must  be  off  t 
beaten  path  —  the  kind  that  cause  co 
ment  and  arouse  general  public  disc 
sion. 


FILM  BULLET 


SIUOIB  STOPS 


An  example  of  what  Mr.  Zanuck 
neans  by  "unusual  types  of  stories,"  is 

51  Degrees  North,"  an  original  novelette 
jy  Sy  Bartlett  which  has  recently  been 
Durchased  by  Fox  as  a  Gregory  Peck 
starrer.  The  story  deals  with  a  psycho- 
leurotic  G.  I.  who  is  influenced  in  odd 
vays  by  his  war  experiences.  Zanuck 
las  assigned  the  story  for  joint  produc- 
tion by  Bartlett  and  Henry  King,  with 
,£ing  also  handling  the  megging  chores. 
?his  will  re-unite  the  same  star,  writer 

nd  producer    of   Zanuck's   recent  hit, 

Twelve  O'Clock  High." 

"ormula  Plots  Fail 

.  In  looking  over  the  few  hits  of  the 
>ast  season  which  have  made  any  real 
■npression  at  the  boxoffice,  it  is  all  too 
vident  that  Mr.  Zanuck  has  the  correct 
rescription  for  curing  the  industry's 
urrent  ailment.  Few  of  the  old  formula- 
te pictures  have  more  than  paid  their 
ay,  of  late,  and  only  those  distinctly 
ifferent  in  story  background  have  en- 
jyed  any  appreciable  success.  Fortu- 
ately,  Zanuck  is  one  producer  who  is 
nwilling  to  compromise  with  the  half- 
'ay  efforts  of  most  of  the  current  crop 
f  Hollywood  writers.  For  that  reason, 
seems  fair  to  assume  that  we  may  ex- 
act some  distinctive  types  of  motion 
.ictures  from  the  Westwood  studio  with- 
l  the  next  few  months. 
Lloyd  Bacon  secured  release  from  his 
o'umbia  contract,  this  month,  and  check- 
1  back  into  Fox,  which  he  left  two  years 
*o  to  start  a  seven-year  ticket  with 
:arry  Cohn.  He  still  had  one  year  to 
)  at  Columbia,  where  he  recently  com- 
eted  "The  Fuller  Brush  Girl."  His  first 
isignment  at  Fox  following  his  return 
:ill  be  "Call  Me  Mister,"  which  Pro- 
icer  Fred  Kohlmar  launches  June  19 
I;  a  Technicolor  musical. 


UNITED  ARTISTS 

A  SUIT  VS  BISCHOFF 
IEVEALS  SECRET  DEAL 

JOLLYWOOD  GOT  QUITE  a  little  sur- 
j  prise  earlier  this  month,  when  Uni- 
ti  Artists  brought  suit  against  Sam 
Ischoff's  Moroccan  Pictures  Inc.,  for 
37,000  allegedly  due  the  company  in  de- 
l-red distribution  charges  on  the  pic- 
t!re,  "Outpost  in  Morocco."  This  was 
t?  first  knowledge  most  independents 
Id  that  UA  had  been  granting  such  de- 
fTnents,  and  it  is  generally  believed 
tit  the  court's  decision  may  have  wide 
rbercussions  in  the  independent  produc- 
t  n  field. 

The  suit  charges  that  UA  agreed  to 
cfer  2%  percent  of  its  27  V2  percent  dis- 
tbution  charge  on  the  picture,  which  it 
■r  eased  last  year.  According  to  the  com- 
Fny's  legal  eagles,  the  pay-off  is  now 
de,  and  they  are  asking  the  courts  to 
clnand  Bischoff  to  make  immediate  resti- 
tjion. 

Another  interesting  innovation  in  inde 
p>duction  here,  was  the  disclosure  that 
Fpducer  I.  G.  Goldsmith  has  invested  a 
sjeable  chunk  of  his  own  coin  for  two 
fins  he  recently  completed  for  UA  re- 
l<se.  Exclusive  of  deferment  of  his 
on  producer  fee  on  the  pictures,  Gold- 
s' ith  forked  over  $150,000  from  his  own 
°|ik  account  on  "Three  Husbands,"  and 
a bther  $100,000  for  "The  Dungeon."  The 
\ney  was  used  for  pre-production  ex- 
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pense  and  completion  coin,  with  Joseph 
Justman  financing  the  balance.  The  deal 
also  calls  for  Goldsmith  to  wait  until  all 
other  loans  are  paid  off  before  he  can 
recoup  his  investment. 

With  Stanley  Kramer's  next  produc- 
tion, "Cyrano  de  Bergerac,"  now  set  to 
go  into  rehearsals  next  month  for  a  July 
filming,  Kramer  has  taken  an  option  on 
his  next  story  property,  in  which  he  hopes 
to  again  star  Kirk  Douglas.  The  new 
property,  titled  "Dark  is  the  Haven,"  is 
Boyle,  who  has  previously  penned  such 
well-known  scripts  as  "Theodora  Goes 
Wild"  and  "Escape  to  Glory." 
an  original  by  set  designer  Edward  G. 

UNI  VERS  AL-INTERNAT'L 

U-l  SWITCHES  FROM  ACTION 
TO  COMEDIES  IN  NEW  TREND 

TTHE  PENDULUM  SEEMS  to  be  swing- 
A  ing  away  from  the  heavy  preponder- 
ance of  action  pictures  used  to  showcase 
U-I's  abundant  roster  of  male  stars  and 
is  now  rotating  more  and  more  toward 
comedies.  Undoubtedly  the  success  of 
"Francis"  is  largely  accountable  for  the 
over-due  change  of  pace. 

In  "Louisa'  (Ronald  Reagan-Ruth  Hus- 
sey-Spring  Byington-Charles  Coburn-Ed- 
mund  Gwenn),  U-I  has  come  up  with  one 
of  the  most  refreshing  comedies  in  many 
a  season,  and  judging  from  the  daily 
rushes  on  "Harvey"  (James  Stewart- 
Josephine  Hull),  the  movie  stands  to  cre- 
ate the  same  sensation  that  its  stage 
counterpart  did  a  few  seasons  ago. 

Now,  Leo  Spitz  has  just  closed  one  of 
the  biggest  deals  of  the  year  with  author 
David  Stern,  for  a  sequel  to  "Francis." 
Reportedly,  Stern  will  receive  $60,000 
plus  a  percentage  for  the  rights  to  use 
the  "Francis"  characterization,  plus  a  flat 
salary  for  writing  an  original  screenplay. 

Howard  Christie,  unit  production  man- 
ager for  the  valley  lot,  has  just  been 
promoted  to  a  producer  status,  and  is 
currently  awaiting  his  first  assignment. 
Christie  has  been  at  the  studio  since 
1936  as  an  assistant  director,  associate 
producer  and  for  the  last  three  years  as 
a  unit  production  manager. 


WARNER  BROS. 

WARNER  ECONOMY  MOVE 
CUTS  SHOOTING  SCHEDULES 

W7ARNER  BROTHERS'  RECENTLY 
realigned  production  format  is  be- 
ginning to  pay  off  for  the  studio,  with 
two  pictures  coming  in  this  month  con- 
siderably ahead  of  schedule.  Michael 
Curtiz  wound  "The  Breaking  Point"  15 
days  early,  and  David  Butler  brought  in 
"Tea  For  Two"  nine  days  under  schedule. 
Exhibitors  are  hoping  that  the  quality  of 
the  product  from  this  lot  will  show  a 
faster  trend,  too. 

Although  Warners  still  have  not  boiled 
shooting  time  down  to  the  fourteen  and 
fifteen  day  records  being  set  by  MGM, 
the  new  format  is  proving  a  great  eco- 
nomy measure. 

One  of  the  most  significant  disclosures 
by  the  studio  in  many  weeks,  was  the 
announcement  this  month  that  Scripter 
Ronald  MacDougall  has  just  been  signed 
to  a  new  straight   three-year  ticket  at 


$2,000  per  week.  The  new  contract  has 
no  options,  and  is  generally  considered  to 
be  the  most  lucrative  term  contract 
handed  any  scrivener  in  Hollywood  in  a 
good  long  time. 

It  is  the  opinion  of  this  department 
that  Jack  Warner  et  al,  are  showing 
great  wisdom  by  focusing  so  much  atten- 
tion on  the  script-writing  department  of 
movie  making.  More  and  more  it  is  be- 
coming evident  that  it  is  not  the  stars, 
the  costly  sets,  or  not  even  necessarily 
the  established  "name"  producers  and  di- 
rectors that  make  or  break  a  picture  — 
but  rather,  it  is  the  story  on  which  it  is 
based,  and  the  script  with  which  it  is  shot. 
Bacall  Off  Again 

Lauren  Bacall  has  just  been  handed 
her  sixth  suspension  by  the  studio  for  re- 
fusing to  play  the  assigned  lead  in 
"Rocky  Mountain,"  with  Errol  Flynn.  At 
this  point,  it  seems  evident  that  both 
Miss  Bacall  and  her  bosses  are  acting  a 
bit  childish.  Miss  Bacall  obviously  wants 
out  of  her  contract  so  badly  that  she  will 
go  to  any  lengths  to  irritate  the  studio 
heads.  And  they,  in  return,  are  so  burn- 
ed up  that  they  won't  give  her  the  release 
out  of  sheer  stubborness.  Wouldn't  it  be 
to  the  best  interests  of  all  concerned  if 
they  would  call  it  quits. 


INDEPENDENTS 

FILM  CLASSICS 

Despite  the  drawn  out  negotia- 
tions in  New  York  over  the  possible 
merger  of  Film  Classics  and  Eagle- 
Lion,  Joseph  Bernhard,  FC  prexy, 
has  allowed  no  grass  to  grow  under 
his  feet  in  continuing  to  line  up  pro- 
duct for  his  company.  In  his  latest 
move,  Bernhard  has  completed  ar- 
rangements for  Edward  Leven's 
E.  J.  L.  Productions  to  deliver  six 
medium-budget  features  between 
now  and  1951.  The  first  of  the  group 
has  just  gone  before  the  cameras, 
and  is  titled,  "The  Second  Face." 
The  second  film  of  Leven's  com- 
mitment will  roll  on  June  15,  with 
other  features  following  at  the  rate 
of  about  one  per  month.  Leven 
will  also  assemble  a  stable  of  con- 
tract players,  Film  Bulletin  hears. 
Recently  he  signed  a  six-picture 
deal  with  Robert  Roark,  stage  and 
screen  actor,  who  has  been  appear- 
ing in  a  recent  Broadway  hit. 

LIPPERT  PRODUCTIONS 

With  great  interest  being  evinced 
in  the  exploitation  feature  "Rocket- 
ship  XM,"  Lippert  Productions  has 
just  come  up  with  another  picture 
that  promises  to  click  solidly  with 
the  customers.  The  new  entry  is 
"Motor  Patrol"  (Don  Castle-Jane 
Nigh-Reed  Hadley).  At  a  preview 
showing  of  "Patrol"  in  Hollywood, 
the  other  day,  the  press  generally 
rated  it  as  one  of  Lippert's  best, 
to  date.  Meanwhile,  so  much  talk 
has  been  going  around  about  "Rock- 
etship"  that  there  appears  to  be 
strong  likelihood  it  will  end  up  with 
booking  in  the  Warner  Brother 
houses.  This  would  be  a  real  fea- 
ther in  the  Lippert's  hat,  and  a  de- 
serving one.  Following  his  work 
on  Rocketship,  Murray  Lerner,  pro- 
duction vice-president  of  Lippert 
Productions,  has  been  handed  three 
additional  chores  of  an  executive 
producer.  His  next  will  be  "20,000 
Leagues  Under  the  Sea,"  slated  for 
production  this  fall,  in  color. 
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£   RELEASE  ntuUll 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


1943-50  Features 
Serials 
Westerns 


Completed  (55) 
Completed  (  2) 
Completed  (13) 


In  Production  (3) 
In  Production  (0) 
In  Production  (0) 


IN  PRODUCTION 


RELEASE  CHART 


Details 

5-8 
3-27 


Ne. 


Km 


Title — Ronnlng   Time  Cut 

Al  Jenning->  of   Oklahoma   Duryea-Storm 

•rave  Bulls.   The   Ferrfr-Ouin 

Harriet  Craig   Crawford-Corey 

COMPLETED    1949-50   

Across  the  Badlands   Starrett-Burnette   4-10  

Adhrentorei  of  Sir  Gilahad.  The   Reeves-Leigh   *  ...  .5-9  12-49  

All  the  King's   Men    (109)   Crawford-Cru   12-6 ...1-50  12-5 

And  Baby  Makes  Three   (84)   Young-Hale   5-23.  12-49  12-5 

•arbary  P  rate   (65)   Wood-Schnabe|   3-28  11-49  

■eaoty  On  Parade   Hutton-Warrlck   11-7  

,rt'n'  Thls  Mask   Bogart-Grahame   11-7  

Details  under  title:   In  a    Lo.icly  Pace 

**wn   »f  Blondlt   Single'on-Lake   8-29  

•eyond  the   Purple  HI'ls   Autry-Dennison   12-19  

Blazing  Sun   Autry-Gwynne   5-8  

•londle  Hits  the  Jackpot  (66)   Slngeton-Lake   10-25    12-49  1-2 

 Parker-Albright   8-29  . .3-50  

Cargo  to  Capetown    (80)   Crawford-lreland-Drew    .7-18  4-24 

•*•*•   McGolro-Moere   5—10   

•W"  6|r'   Welsmol'er-Crabbe     .10-24  '. 

1mm    Aetry-Davli   5-21   

Cestom's    Aotnt   Eyrie-Reynolds   12-19  

b>a»ld   Harding.  Counter  Spy  Parker-Long   1-30  

Father    li   A    Bachelor   Holden-Gray   9-12... 2-50  

Feedln'    Rhythm    (66)   Arno!d-Henry   7-18  12-49  

Firefighters.   The   Williams-Reynolds  2-27  

F«r?inei   of   Captain    Blood   Mayward-Medina   11-21  

Freddie  The  Great   Sonney-Moore   3-27  

Frighte-ed  City,   The   Keyes-Ko-vin   12-5  

Frantler  Outpost   Starrett-Burnette   12-29  

Filler  Brush  Girl.  The   Ball-Alfcert  2-27 

*•'•'»   Reynolds-Hall   7-4  2-50 

Mad    Humor    Man    .Carson-Wallace   6-6  

■efWonderf:  I  Lit    Klopura-Eggerth   11-10  

Betilli  inder  title:  The  Eternal  Melody 

"own   Arnaid-O'Mahoney   7-4  

Ind  an   Territory   Autry-Buttram    4-10 

lelsen  sings  Again   (T)    (96)   Parks-Hale   11-22      2-50  10-10 

•Till  the  Umpire   Bendix-Henry   10-24  

Last  of  the   Buccaneers   Henreid-Booth   3-27 

■ark  of  the  Sorilla   Woismuller-Marshall        9-26  2-50 

■  ery   Ryan.   De'ectlva    Hunt-Phi'ins   7-4  .  1-50  

■  IMtiry   Academy   Clements-Tyler   10-24  

Hiss  Grant  Takes  Richmond   (87)   Ba'l-Holden   3-28    10-49  10-io 

Train   Autry-Ryan   11-21  .  3-r0 

Kevadan.   The    Scott-Malone   2-50  

■  o  Sad  Songs  For  Me   Sullivan-Corey   10-24  3-r0 

•ne  Way  Out   ro-d-Crawford   1-2  ~.  

Outcast  of  Black  Mesa   Starrett-Burnett   11-7. 

Palem  no   Coirtland-Tyler   8-1 

Pe  ty    Girl.   The    (T)   Cummings-Caulflcld    ...  9-26 

Prison   warden   Ba-ter-l.ee   5-9 

fro*l  Car   Stevens-O'Brien     ..   .  3-13 

Reckless   Mrment    (82)   Mason-Bennett    3-28 

Renegades  of  the  Sage   (56)   Starrett-Burnette   8-29 

Riders  in  the  Sky    Autry-Htnry   8-29 

Details  under  title:  Beyond  Ihe  Purple  Hill< 

Riders  of  the  Whist'ing   Pines   Autry-Whlte   7-5  

De'alls   under  fitla:  Wing-  Westward 
Rogues  of  Sherwood  Forest  (T)    Derrick-Lynn   ?-12  

Rusty's    Birthday    (60)   Oonaldson-litel   2-28.  11-49  

Smoky   Mountain    Meloiy    (61)    Aciif-Wil  iams  .  .1<>-1<?  

Sons  of  New  Me-ieo    Autry-Dav  s   7-4... 1-50  

Tell  It  to  the  Judge  '87)   Fus'ell-Cummings   4-25 ..  12-49 ..........  .i-2 

Texas    Dynamo   jta-rett-?urnttt   2-27  

That    Beiisidc    Manner   Parks-Hale   4-10  

Toryo  Joe    <fc*8>   Bogart-Marly   .11-4° ........  .H-21 

Trail   of  the   Rustlers   Starrett-BurneCe    ....  10-10  . .?-r0   

Traveling  Sa'eswoman   Dnvls-Devin?   8-29...  1-50  

Tvrant  of  the  Sea   Williams-Randall   8-29  

Woman  of   Distinction  (85)   Russell-Milland   8-1...4-'0  4-21 


3-50 

12-49 

11-49 
11-49 . 
11-49 


1948  49  Features 


Completed  (40)     In  Production  (0) 


COMPLETED 


RELEASE  CHART 

—  1949-50   


Ni. 


021 


Title — Running    Time                                 Cast              Det>ll>  Rel 
Alice  In  Wandarland  (A)    Marsh-Murray    Ftrrlgi  Fat. 

Amazing   Mr.    Beecham    (85)   Parker-Matthews   Foreign  Feb 

Boy   From    Indiana    (66)   MeAllister-Bu'.ler   11-7  Mar 

Cowboy  and  the   Prizefighter   Bannon-Nova    Dee...  956  .. . 

Deadfall    (T)   Barrymore.  Jr.-MM'er  .1-16  

Des'ination  Moon   (T)   Anderson-Areher   11-21  

Eye  Witness   Montromery-Banks   June  

Fallen  Idol.  The   (91)   Richardson-Morgan         Foreign      May  107...., 

Fghiing  Stallion   (62)   Edwards-Merrek   Mar  

Forbidden    Junrle   Harvey-Taylor   

Gay  LaJy.   The   (T)   Kent-Donald   Forel-n  .  .  Dee  .  .  013.... 

G'ass  Mountain,  The   (90)   Cortesa-Deni  oa   Foreign     .  May. . .  .012. . . . 

Golden    Gloves   Story,    The   Dunn-Westerf  II         .11-21  ..Mar  023  1 

Great   Rupert    (86)   D-ran  e-Moore   Mar       019  .1 

Guilty  of  Treason    (86)   B'ekfo  d-Granvi  |.   Feb.  .   .022  .1 

Hidden  Room,  The  (!8)   Newton-Gray   Foreign      Bet  Oil.... 

H  gh  Lonesome   (T)   Barrymare  )r.-Butl:r   Jane  

Hit   The   Ice   (81)   A^bott-Co-tello  Rei'soe       Feb  943  

I'll  Be  Seeing  Ycu   Rogers-Cotten   Reissue  

In'rrmezzo   < 70 >    B'rgman-Howard   Rel«ue  .  Jene  

J-rk  -  Robi-son  S'ory.  The   R-b:-jo--Ore   2-27.  032.  .  .. 

Kill  0-  Be  Killed    (67)   Tier-ey-Coulouris    May  .1 

Kind  Hearts  and  Coronets   Pu'nne-s   Foreirn  

Narcotic   Agent   Henry-3lake   3-27  .1 

Never   Fear   Forest-Brasselle   Jan  J 

Passport  to   Pimleo   Ruthcrford-Holloway        Frreign  010.... 

Perfect  Woman   <87)   Roc-Hoi  ovay   Foreign  ...  Apr  OH  

Port  of  New  York   Brady-Stevens   Dee.  ..  .009  

Prehistoric   Woman   Lu'z-Ni  on   5-8  -| 

Rebeeea    (SRB)   Fontaine-Olivier   Reissue      July  I 

Sarumba    (65)   W?namak»r-Padovani    Jan...  i 

Salt   tn   the   Devil   Do-vl  nr_Whalen   Jan     .  014  .  .: ,' 

Sun  Sets  at  Dawn.  The   Par:-Clnwn   2-27  

Sundowners,  The   (T)    (83)   Prei'o-<-r,0'«ns   Feb.      018  . 

Third   Man.   The   (104)   Cotten-Valli   Jav..!| 

Timber  Fury  (63)   B-uee-Lynne   2-27.  J  ne  63... 

Tor:h.   The   Soddard-Arme'dariz   Jme.  .  .  .025. . . 

Winsiow  Boy.   The  (96)   Donat-Hardwieke   Foreign      May  027 


FILM  CLASSICS 


Detail' 


Rel. 


RELEASE  CHART 

IN  PRODUCTION 

Title—  Ronnlng    Time  C»«t 
St.  Benny  The  Dip   Hayires-Young  5-8 

COMPLETED    1949-50   

Blackjack   Marshall-Sanders   

'C'-Man   (75)   Jageer-CarraeHne   

Congolaise   African  Natives   

Cry  Murder  (94)   Mathews-Lord   

Flying    Saucer   Conrad-Garrison   

Four  Days  Leave   Wilde-Day   

Frtitratlan    (90)   Lowenadler-Frldh   Foreign  

Good  Time  Girl   Kent-Robson   

Gillty   Bystander   Seo't-Emerton   9-12  

Lest  Boundaries  (97)    Pearson-Ferrer   

Lovable  Cheat,  The  (77)   luggles-Garner   1-31  .4-15. 

Not  Wanted   (91)   Forrest-Brasselle   3-14  

Pirates  of  Capri    (94)   Haywird-Barnes   

Project   "X"    (60)   Colton-Andes   10-7. 

Rapture   (79)   Langan-Albiin   

Seareh  for  Danger  (63)   Colvert-Oill   1-3  4-8 

Second    Face.   The   Bennett-Johnson   5-8  

Vle'ous  Years   Cock-Merritt   

Wind  Is  My  Lover,  The   Lindfo-s-Kent   


1948-49  Features 


LIPPERT 


Completed  (40)      In  Production  (3 


.'824. 

-1902 


RELEASE  CHART 

COMPLETED    1949-50   

Title — Running    Time  Cast  Details 

Apache   Chief    (60)   Cirtis-Neal   

Baron  of  Arizona.  The   (97)   Pric;-D-ew   11-?1 

Border   Rangers   Barry-Blake   4-24 

Call  of  the  Forest   Lowery-Curt  s   

Colorado   Ranger   Fllisnn— Ha-dcn   

Crco'sed  River  (55)   Ellison-Hayden     .  .   .  11-?1 

Dalton  Pang.  The  (59)   Barry-Lowery   8-15 

Dead    Rin»er   Garry-Lowery   

Deputy    M-rshal    (73)   lannford-Hall    7-1S 

Everybody's   Dancin'   Coo'ey-Jrckson   1?-19 

Fa<t  nn  the  Draw   E'lison-Hayden   1-2. 

HjacVeJ   Davis-Jones   5-8. 


»»l. 

.11-4 
3-4 
.  .9-1 
11-1? 
.4-21 


10-21 


48?1 

4°25. 
-'926. 
.413. 
J""3?. 
10_2(!  4905 
3-31  4927. 
r_n  4'9. 
7-14      4' 20 


M 


FILM    DULLET  < 


•Ilyveed  Varletlee   Alda-Hoosler   Hotshots   1-14  4926. 

oitllo  Coontry   Elllson-Hayden   12-5      3-24  .4  27 

Shot  Billy  the  Kid   Barry-Lowery   5-8       8-4  .4931 

•rtkal  of  Heldorade   EICscn-Hayden   -"-8  .4518 

lotor  Patrol   (67)   Castle-mo*   3-13  4Sf3. 

leratien  Hayl.ft   Brown-Hayden   1-16     4-28  .4910. 

.air  Secret  Serylce   Howard-Jerocns   1-C8  4C17. 

(  IWt   Barry-Holt   8-15 ..  .12-3 .  .. 4914 

.cketship    XM   Massen-O'Brien   3-13  4  04. 

tire  li  M»  Escape  («3>   Barry-Heohes   8-15.  .11-11.  .4903 

■Oh  As»IO»ment   Barry-ste.le   12-17  .4915. 

all  To  Tombstone   Parry-Lowery   5-8 

Mliro  .f  Kentc  Crlit*  (78)   Lanoan-Jeroens   6-6    10-14  4909. 

Bt  of  Brum   Ellison-Hayden   12-19       6-2  .4930 

iten  PaeiRe   Aoent   Taylor-Ryai   1-2... 3-17.  4919. 


METRO-GOLDWYN-MAYER 


1948-49  Features 


Completed  (52)      In  Produetion  (5) 


Arlene  Dahl 
Henry  Ruskin 


NEW  PRODUCTIONS 

ATCH  THE  BIRDIE 

omedy— Started  May  2 

1st:  Red  Skelton,  Pamela  Britton.  Ann  Miller 
Jrector:  Jack  Donohue  Producer: 

ijry:    Red  Skelton  plays   three  generations  of  photographer: 

RELEASE  CHART 

IN  PRODUCTION 

Title—  Rennlng   Time  Cast  Detail* 

I   A  Bio  Country   All  Star   4-24. 

Ian  Love  Song  (T)   Williams-Keel   4-24 

lder  hours.  The  (T)   Powell-Monlalban  4-10 

1  Please  A  Lady   Gable-Stanwyck   4-24 

OMPLETED    1949-50   

J.m's  Rib    (101)   Hepburn-Traey    6-6 

flush  (89)   Taylor-Hodiak    6-20 

die  Get  Your  Gun  (T)   (107)   HuUon-Kee]   10-24 

Aialt  Jungle    (112)   Hayden-Hagen   11-21 

•  leground    (118)   Johnson-Hodiak   4-25 

I    Hangover,  The    (82)   raylor-Johnson   8-23 

I  k  Hand,  The  (90)   Kelly— Celli   8-15 

B  soils  In  The  Dust    (T)   Garson-Pidgeon    Reissu- 


<  lenge  to  Lassie  (T)    (7*)   Gwynn-Lassle   1-7 

Cipirator,  The  (87)   Taylor-Taylor  11-22 

t|s   Grant-Ferrer   1-16 

O'J's  Doorway   Taylor-Raymond   P-2S 

•less  of  Idaho  (T)   Williams-Johnson  11-7 

El  Side,  West  Side  (108)   Stanwyck-Mason   8-1 

fW  of  the  Bride,  The   Bennett-Tracy   1-30 

Hpy  Years,  The   (T)   Stockwell-Beckett   9-26 

etails  under  title:   Dink  Stove 

luder  In  the  Dost  (87)   Jarman-Brian   3-14 

J(  ny   Eager    (107)   Turner-Taylor   Reisrue 

K  To  The  City  (100)   Gable-Young   8-1 

Kf  (T)   Flynn-Stockwell   12-19 

HI  Stlonai'e  Mines  <T)   Kerr-Graaoer   11-7 

Li   W.thout  Passport   Lamarr-Hodiak    . .  1-16 

etails  under  title:  Visa 

L:  of  Her  Own,  A   Turner-Corey   2-13 

M  ya   (96)   Tracy-Stewart   2-28 

Mirer  Sequel,    The    Garson-Pidgeon   10-10 

M:try  Street   Montalban-Forrest  11-21 

«;y  Goes  to  Rio   (T)    (99)   Solhern-Powell   7-18 

*'  Voice  You  Hear,  The   Whitmore-Davis   3-13 

Oithe  Town   (T)    (98))   Sinatra-Kelly   4-11 

0  iders   (T)    (S3)   vlcCrea-Dahl   8-29 

P  se  Believe   Me   (87)   Kerr-Johnson   8-1 

•»  Danube,  The  (119)    Pldgeon-Bafrymore   3-14 

Remer  and  the  Redhead   (90)   Powell-Allyson   10-10 

Ri    Cross   Powell-Montalban   2-13 

Show  On  The  Wall   iothern-Scott   4-25. 

SI  Street    (83)   Jrainger-O'Donnell   5-9 

Skier  Surprises  His  Wife,  The   Walker-Leslie   11-21 

St. lot?    Thompson-Field   3-27 

*ti  In  My  Crowi   McCrea-Drew   6-20 

Slier  Stock  (T)   Garland-Kelly   12-5 

Teon  (95)   Totter-Basehart-Charrise  .6-6 

Th  Forsyte  Woman  (T)    (112)   Garson-Flynn   1-3 

Tli    Little  Words   (T)   Astaire-Skelton   12-19 

To   of  New  Orleans,  The   (T)   Grayson-Lanja   1-16 

Yiw  Cab   Man,  The   (85)    ikelton-Beckett   9-26 


No: 

7 

12-5 

.  .  .  an 

13 

.1-2 

4-24 

.  Jure.  . 

.  .23. 

5-8 

Jan  . 

16 

10-21 

May. 

28 

3-27 

.  .  Mar.  . 

20 

.  1-30 

.  .  Fe'i.  . 

17 

J ...  Oct .  . 

.  .  5. 

.  8-2  i 

Dec 

.10 

.11-7 

Mar 

21 

2-13 

.  .  July 

.34. 

.     Aij. . 

33 

Feb 

14. 

.  1-16 

1  li  m 

30 

Julv 

Feb 

. .  .9. 

10-24 

.  .  Dec 

15 

Feb 

18 

. . 2-13 

Aug 


37 


Jan 
Aug 
July 
Mar 


.12 
38 

.35. 
19 


.1-16 


2-13 


.  .D"C. 
.  Apr. 

May 
.  .Oct. 
Mr.y 


.  .12-19 
. 24 . . . 3-13 
.26. . .3-13 
4. . .9-26 
.25  .3-13 


May 

.  . Apr. 
June 


27  . 
.23. 
31 


1-2 


.  Feb 
July 
Nov. 
Nov 
Aug 

A  or 


 11-21 

 11-7 

.36  

22  2-27 


MONOGRAM 


949-50  Features 
Westerns 
Hied  Artists 


Completed  (17) 
Completed  (  5) 
Completed  (  8) 


In  Production  (0) 
In  Production  (0) 
In  Production  (0) 


RELEASE  CHART 

OrfPIJCTED    1949-50   

Title — Riming   Tine  Cast  Details 

Bl<e  Dynamite  (66)   Gorcey-Hall   12-19 

Bl i  Grass  of  Kentucky   (71)   Williams-Nigh   10-24 

Boa  and  the  Lost  Vo'cano   ihefficld-Lord   3-27 

c,l»  Fair   Calhoun-Nioh   4-24 

Fi|ir   fakes  Good   N r.lburn-Stuart   2-27  ..  5-7 ... 4917 

F'f  Riders   (57)   Vilson-Clyde   12-5 ...  1-29  ...  4846 

GejSlingers    (55)   Wilson-Clyde   2-13 ...  .4-9 ... 4941 

•S  L°sers   Soreey-Hall   2-27 .  .  .  5-14 .  . .  4914 

''^  and  Maggie  Out  West   (66)   Yele-Rlano   4-23.  .. 4909 


Rel. 

.2-12 
.  1-22 
6-25 


No  *.«. 

.4913  

. 4901  

4r05  


Joe  Palooka  in  Humphrey  Takes  a  Chance    Kirkwcod-Errol   3-13.  6-4 

Joe  Palooka   Meets  Humphrey   (65)   Kirkwood-Errol   11-7  2-5. 

Ki'ler   Shark    (76)   McDoweil-Norris   11-21.  ..  3-19 

Modern    Marriage.   A   Clarke-Field   2-13. 

Mystery  of  Burlesque   C8)   Marsh-Pertwee 

Over  the  Border  (  8)   Srown-Terhune 

Details  under  tille:   Roaring  Trails 

Side   Show   RcOuire-Quilhn 

Six-Gun    Mesa   Jrown-Terhune    .  .  . 

Sn-w  Dog   Grant-Verdugo   5-8  

Square  Dance  Katy   (76)   Vague-Davis   3-25 

Details  ender  title:  Herder  la  the  Air 

Triple    Trouble   Gorc:y-Hall   5-8  

West  of  Wyomino  (57)   Brown-Davis   2-19 

Yojng  Daniel   Boone  (C)    (70)   Jruce-Miller   4.02 


4912. 
. 4911 . 
. 4907 . 


Fore  on 

12-19 


.4-10 


.4-18 
3-12 


6-18 
4-30 


4926 . 

49.2. 


.4924. 
.4951. 


4522. 


4  25. 
4902 


1948-49 


toaiba  on   Panther  Island   Sheftleld-Beeae   10-10.  .12-18. 

Lawless  Code   (58)   Wakely-Taylor   12-4 

Maitermlids    Goreey-Hall   11-20. 

Range  Land    C6>   Wilson-Browne   12-25. 

Riders  of  the  Dusk   (57)   Wilson-C:yde   11-13 

ALLIED  ARTISTS 

Massacre  River  (78)    Madison-Calhoun   9-27. 

Details  aider  title:  When  i  Men  s  a  Man 

My  Brother  Jeiathai  (105)  Denison-Gray   Foreign. 

Stampede   (78)   ..  Cameron-Storm    10-25. 

There's  a  Girl  in  My  Heart  (86)    .       ...Jean-Ryan   8-1 


.4807. 

4856 . 
. 4819 . 
.4845. 

4844. 


.  7-20 

.  . .7-6. 
.  .  .8-1. 
1-:  0  . 


13. 
15. 
16 


12-19 


PARAMOUNT 


1943-53  Features 


Completed  (30)      In  Production  (i) 


RELEASE  CHART 


IN  PRODUCTION 

riile — Running  Tim* 
Beyoid    the  Sunset   


Casi  Details 
For;-3'Br.en  5-8 

1919-50   

Ladd-Calvert   8-15. 


Rev 


"ayne-Rnssell   4-2.r . 

Lacd  -Hendrix   2-28. 

ladd-Rced   8-16 

Milland-Lamarr   4-25 

Corey-Scott   4-24 

Holden-Cau'field   1-17. 

Payne-Fleming   8-15 

Hope-Ball   7-4 


COMPLETED 

A-pointmcnt   wi  h  Danger   

Details   ender   title:  Postal  Inspector 
Braniled    (T)    .  LndJ-Frectfman 

Details  under  title:  Montana  Ri  r 

Captain  China   

Captain  Carey.  U.S.A.  (83)   

Chicago  Deadline  (87)   

Copper  Canyon  (T)   

Dark  City   

Dear  Wife  (88)   

Eagle  and  the  Hawk,  The  (T)  (104)  .  .. 
Fancy    Pants  (T)   

Details  under  title:   Where   Men  Are  Men 

Furies,  The   

Heiress.   The  (115)   

Lawless.   The  (83)   

Let's   Dance  (T)   

Mr.  Music   

My   Friend   Irma  Goes  West   

No  Man  of  Her  Own  (97)   

Paid  in  Full  (105)   

Plate  In  The  Sui,  A   

Red.  Hot  and  Blue  '84)   

Riding    High    (112 1   

Samson  and  Delilah   Ot    (128)  ... 

September   

Song  of  Sur-;nder  (9.'  >   

Sunset   Boult'-ard   (11  j)   

Thelma  Jordon  (100)   

Tripoli  (T)   

Union    Station   Holden-Fitjrerald 


3-27 


2-50  4511  

4-50  491T  2-27 
11-11      49D5  3-29 


.2-50 
6-50 


11-7 
2-13 


1-50  4924 


.5-50  4919 
.3-50  .4515. 


Stanwyck-Corey        . .  .  .12-5  . 

dcHavilland-C.:f:   7-5 

Carey-Ru'sell   11-7. 

Hotton-Astaire   7-18 

Crosby-Hussey   11-7. 

Wilson-Lund   2-13 

f  ta-wyck-Lund   6-6 

Scctt-Cumminos   10-25 

CI  ft-Winters   10-24. 

Hutton-Mature   1-31. 

Crosby-Gray   3-28 

I  amarr-MatiTe     ■  ...10-25. 

Fontaine-Cotton   8-29  

nains-Hendrlx    2-2.  .10-29..  4904.  .. 9-26 

Holdtn-Swanson   4-25  4-24 

Stanwyck-Corey   2-28    . 1-50      4910    11-  1 

OHara-Pa-./ne   3-27  


11-25 

.4-.C 


.4  06 

4',  17 


9-12 
4-10 


.2-27 
1-16 

.  7-4 

1-30 
11-21 


-3J 


RELEASE  CHART 

  1949-50   

Ca«t 


Details 


Ho 


Title — Running  Time 

Bowery   to   Broadway    (94)   O'Connor-B  yth   2-r0 

Dead  Man's  Eyes  (64)   Chaney-Parker   5-50  034 

EasT  Side  of  Heaven   (88)   Crosby-Blondcll   1-50.  . 

Flesh  and   Fantasy    (94)   Robinson-Stanwyc i   4-50.  036 

Follow  the  Boys   (109;   Ralt-Dietr  e^   2-iO  

Framd    (60)   Albertson-Moore   3-50  

Frisco  Sal   (94)   Foster-8ey   2-.r0  

Guilty   ot    Murder    (80)   Sanders- Fitrgtrald   6-50  Oil 

Gypsy  wildcat  (75)   Monter-Hall   6-50  031. 

Here  Come  the  Coeds  (90)   Abtott-Coste llo   6-50.  .   . 032. 

If    I   Had   My   Way   (93)   Crosby-Jean   1-50  

Imitatioi  of  Life   (109)   Colbert-Beaters   12-49  

I  Stole  a  Million   (80)   Raf:-Trevor   3-50  

Keep  'Em  Sluoging    (61)   Dead   End  Kids   5-50  039, 

Leather   Pu.hers   (64)   Arlen-Devine   4-50  037 

Magnificent   Obsessison    (103)  Dunne-Taylor   1-50  

Merry  Monahans   (91)   O'Connor-Blythe   6-50  035. 

Nightmare   (82)   Donlcvy-Barrymore   5-50..    .  033 

Mr.  Dynamite   (68)   Nclan-Hervey   4-50.   .  . 038 

Paris  Bombshell   (96)   So'.t-Rathbone   2-50  

Parole  (67)   Hunter-Preston   3-50  

Suspect,   The    (85)   Laughton-Raines   6-50  042. 

Shadow  ot   a  Doubt    (108)   Wrlghl-Cottrn   12-49  

Tough   As    They   Come   (61)    Dead  End  Kids   5-50   040. 

You  Can  t  Get  Away  With  It   (29)  Gangster    Documentary   3-50 


AY    2  2  .    1  9  5  0 


•1 


REPUBLIC 


1949-50  Features 
Serials 
Westerns 


Completed  (27) 
Completed  (16) 
Completed  (16) 


In  Production  (1) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 

NORTH  OF  THE  GREAT  DIVIDE 

Western — Started  May  1 

Cast:    Roy  Rogers,  Penny  Edwards,  Gordon  Jones 

Director:  William  Witney  Producer:  Edward  J.  White 

Story:    Not  available. 

HIT  PARADE  OF  1950 

Musical— Started  May  14 

Cast:    Marie  MacDonald,  Estellita   Rodriguez,  Grant  Withers, 

John  Carroll 
Director-Producer:  John  Auer 

Story:    Another  of  the  Hit  Parade  series.  a 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running    Time  tail  "-  ••" 

Vieeaa  Cowboy    Allen-Loring   4-25. 

*f»M«ri,  The  Carroll-Mora    3-14 

■olio  of  Old   Mexiio    (Tr)   Rodriguez-Rockwell  8-29 

Mil  of  Coronado   (Tr)  ...  Rogers- Evans   8-15 

■lewde  Bandit.   The   Rockwell-Patrick   9-26 

Code  of  the  Silver  Sage   Lane-Waller   

Covered  Wagon  Raid    .  Lane-Waller    3-13 

Federal  Agents  at   Large   Tajlor-Patrick     ....  Jl-?1 

Fighting   Kentucklan.  The   (100)   Wayne-Raliton   3-28 

Golden  Tije,  The   Tuc ker-Mara   3-2/ 

Stnaen  of  Abilene   Lane-Walter   11-7 

Harbor  of    Missing    Men   Drrning-Towers   12-1  . 

Hills   of   0'hhorna   Allcn-Risdon   1-30 

House  by  the  River  (88)   Ha>w.vd-Wyatt 

KM  from  Cleveland.  The   (89)   Brent-3ari   6-5 

Lonely   Heats    Eaniit    Patrick-Eldridge  4-21 

Old   Fron  er.   Th3    Hale-Hurst   4-10 

Pioneer    Marshal   Hale-Hurst   9-26 

Powder  River  Rustlers   (60)   Lane-Walter   9-12. 

Prisoners    in   Pet'icoats   Pe  kins-Rockwell   r-8 

Redwood   Forest  Trail   Allen-Donnell   11-7 

Rock   Island  Trail    (C)   Tucker-Mara    9-12 

Salt   Lake  Raiders    .  .  .  Lane-Waller   2-13 

Sands  of   Iwo   Jima    (110)    )  Wayne-Mara   8- 1 

lavage   Horde,   The   Ell  ott-Booth   5-23 

Details  under   title:  Crosswinds 

Singing  Gins  (C)    (91)   Mo::roc-Raines  10-24 

Sect*  of  Rio  Lane    "-23 

sVate   Police   Patrol   Patrick-Rockwell   2-27 

Sunset  in  the  West    ....  Rogers-Edwards    3-27 

Surrender  Carroll-Ralston    ..         3  13 

Details  under  title:  Untitled 

Tarn  shed    (60)    Patrick-Lydon   11-21 . 

Triag  r,  Jr  Ro-jers-Evans   l'-l"1 

Twilight  In  the  Sierras   (67)   Rorrs-Evans   l"-?0 


.4  1 

3-1 
1-8 
12-22 
3-23 


4  61 

Al  06 
4f41 
4904 
4363 


3-12 
.10-5 

2-6 
3-26 

.  .5-1. 
3  2 
5-5 


12-24 
11-25 


4  11 
4902 


.9-26 


S62   

4911  

49  2  

4S12  4  13 
.1.01  .9-12 


4  71 
.4961 


5-18 

4S14 

.  .  .5-1. 

■1961 

3-1 

.  A'  0^  .  . 

1-2 

. 5-22 . 

4517 

2-28 

.4909 

3-27 

7-22 

.  854 

2-28  4510 


Unmasked   Fuller-Rockwell   10-24 

Vani  h  ng  Westerner   Hale-Hu-st   

Vigilrnte   Hideo'Jt   Lane-Waller   r-8 

Womrn  from   Headquarters   Huston-Rockwell   1-33 


3-00 
1-30 ! 
3-31 


d  42 
.  4507 

.49:2. 


3-27 
'4-11 


.5-1. . .4916 


RKO  R^ADI  O 


1919-50  Features 


Completed  (56)      In  Production  (2) 


NEW  PRODUCTIONS 

SEVEN  WITNESSES 

Drama —Started  May  4 

Cast:    Gig  Young,  Mary  Anderson,  John  Kellogg,  Sally  Bliss 
Director:  George  Archainbaud         Producer:  Lewis  J.  Rachmil 

Story:    Not  available. 

RELEASE  CHART 

  1949-50   

Tl'le — Runninn   Time  Cast  Details        Rel.        Ne.  Rev. 

GROUP  FOUR 

Dancc.-3.s  Profession   (79)   Raft-O'Brien   5-9  11-7 

Holiday  Affair   (87)   Mitchum-Leigh   8-1  12-5 

Riders  of  the  Ran'e   (60)   Holt-Martin   5-9  

Threat,   The   (66)   O'Shea-Grey   6-20  11-7 

GROUP  FIVE 

Storm  Over  YiyoTing   Holt-Martin   

Tattooed   Stran.  r.   The   Wh  te-M:ies   

Woman   On   Pier  )3   (73)   Oay-Ryan   5-9  10-10 

Details  under  t.tlc:  I   Married  a  Communist 

GROUP  SIX 

Dynami  e   Pass   Iloit-Martin   9-26  

G-lden  Tve-tics,   The   (6L>   M  irrh  of   Time   Feature   3-27 

Ta  zan  and  the  Slave  Girl    74)   Bar  Her- Brawn   9-12  3-2/ 

NOT  DESIGNATED 

Al  as   Mike   Fury  Bendix-Va'urc    2-13  

Alice   In   Wonderland    (T)   Disney  Cartoon   

Arizona    Ambush   Hol'-Martin    7-4  

Armnnd  Car   Ro'jbery   McGrnw-Jergens   1-30  

Details  under  title:  Code  3 

Jed  ol  Roses    Fonta'nc-Ryan   7-4  

Bunco  Squad   Sterllng-Dlxon   2-27  

Capture.  The  (81)    Ayres-Wi inht   8-29  4-24 

Carriage   Entrance   Gardner-Mitchum  ...10-10  

Come  Share   My   Love   Dunne-MacMurray  .12-19  


.  12-3 
. 10-24 . 

12-6 
12-19 


big 


Wlide-OHara   1-2.. 

 5-9. 


Edge  of    Doom   AnCrews-Gr  anger 

Gun  Thunder   Holt-Martin 

It'l  Only  Money   Slnatra-Risiell 

Jet  Pilot    (T)   Wavne-Le  gh  . 

wad  Wednesday   (80)   uoyd-Wanmrn  1..-1 

M.-.d   With    Much    Heart  Ryan-Lupino  i-8 

Nobody's  Safe    .  .  Andrews-Powers  2-^7 

Our  Very   Own    (93)    Grancer-Blyih  9-12 

Outlaw,    The    (103)    Kussell-Brutel 

Secret   Fury    (86)    C  I.ert-Ryan  11-7 

Details  under  title:  Blind  Spot 
Sons  of  the    Musketeers  (T) 

Stromboli   Bergman-Vltale 

Details  under  title:  After  the  Storm 

Story  ol   a   Divorce   Da  Is-Su'llvan   2-27 

Treasure    Island    (T)   Driscoll-Newton  

linuei   Arizona  Skies    .  .  .n.'lt  Lr-h 

Vendetta   Comergue-Dolcnz  8-19 

Wall  Ojtside,  The    Gre-r-O'Keefe   3-13 

Wkh  No   More    .  .vt  ten  Van.  ~lu 

Where    Danger   Lives   Mitchjm-Derr  ergue    .  ..1-16.. 

Details   under   title:  White   Po,:  for   J  lie 

White  Tomer,  The  (T)   Vali-Fo.-d   8-29 

SPECIALS 

Cinderella  (.)  (#5)   

Ichabod  and   Mr.  Toad    (T)  (6Si 
Man  on  'he  r'ffe'  T-«er  (Ti  (.7) 

Mighty  Joe  Young    (94)  lohnson-Armstrong  1-5. 

My   rooli.h   heari   (99)   Andrcws-Hayward   7-4  t$ 

Rosea-na    Mc'n      8         ...  ...     Granger-Evans  11-22  H 

She  Wore  a  Yellow  Ribbon  (T)  1 103)       .  Wayne-Dru   11-22  U 


Hgs 


D  s  cy  Cartoon  Feature  15 
Disney  Cartoon  12 
lone-La  ghton   H 


SELZNICK  — S. 


Features 


Completed  (  6)     In  Production  (i 


RELEASE  CHART 


COMPLETED 

Tile — Running    Time  Cast  Details 

Fallen   Idol.  The   (54)    Riih  •rd<o--Korgan  Foreign 

fo-e  To  Ear'h   (T)   Jone-Frrar   Foreign  

Third   Man.   The   (104)   Cotten-Va  li   Foreign  .1-15 


Rel. 

11-15. 


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (27) 
Completed  (44) 


In  Production  (I 
In  Production  0 


IN  PRODUCTION 

Tile — Running    Time  Cast  Detail-  I 

American  Guerilla  in  the  Philippines   <T>     Fo.ver-Preile   4-24 

All  About  Eve   Davis-Baxter   4-24 

Mis  er  880   McGuire-Lancaster  4-24 

Trumpet  to  t!:e  Mcon   Da  mil-Wilde   4-24 

COMPLETED   .  1949-50   

Big   Lift,   The   (120)   Clift-Douglas    8-1 

Details   under  ti'.le:   T  vo   Corridors  East 

Black   Rose,  The    Power-Aubrey   5-23 

Broken   Arrow    (T)   Ste.vart-Pajet   6-20 

Details  under  title:  Arrow 

Caribou   Trail,    The   Sco  t-W  lliams   9-12 

Chea-er  By  The  Do:en   (T)    (85)   Crain-Webb   11-7 

Come  To  The  Stable   (94)   Younq-Holm   1-3 

Dakota   Lil    (C)    (88)   Mont"omery-Windsor   

Dancing  in  the  Dark  (T)    (92)   Powell-Stevens   4-11 

Details   under  title:  The  Bandwagon 

Everybody  Does  It  (98)   Darnell-Douglas   3-14 

Fan,   The   (79)   Crain-Sanders    7-19 

Fighting  Man  of  the  Plains  (C)    (94)    .  .  .  Sco't-Jory   6-20 

Details   under  title:  The  Challenge  R-ovy-Tyler   1-30 

Gunfighter,  The  (84)   .  Peck-Pa  ker  10-10 


May 

.  Auj 


Ag. 
Apr 
Sep 

.  Feb .  . 
Jan. 

Nov 
fet 

Nov  . 


012. 
019 


oor 

°22 
00". 
031 

926. 
924. 
930. 


11-8 

.7-4 


6-20 
.12-19. 

8-29 
. . 11-7 . 
. . .1-3. 

.  1-2 . 


I  Was  a  Male  War  Bride  (105)   Gant-Sh^ridan  ... 

Love  That  Brut;  (85)   Douglas-Peters  ... 

Details   under   title:   Turned    Up  Toes 

Mother  Didn't  Tell  Me  (88)   McGuire-Lundigan 

My   Blue   Heaven    (T)   Gnb'e-Daley  

Night  and  the  City    (95)   Tierney-Widmark 

No  Way  Out   Darnell-Wldmark 

Oh.  You   Beautiful   Doll   (T)    (93)   S'evens-Haver   

Panic  in  the  Streets   WHma-k-Bel  Geddes 

Pinky  (102)  Crain-Lundlgan   3-28. 

Prince  of  Foxes    (107)   Power-Hendrix   11-8. 

Rawhide    .  Power-Hayward   1-30 

ctella   Sheridan-Mature   

Thieves'   Highway   (94)   Con'e-flakle   11-22 

Three  Came  Home  (106)   r.olbert-Knowles  5-9 

Ticket  to  Tomahawk   (T)    (90)   Dailey-Baxter   8-29 

Twelve  O'Clock  Hioh    (132)   Peck-Mitchell   5-9 

Under  My  Skin  (86)   Garfield-Prelle   10-10. 

Wabash  Avenue   (T)    (92)   Grable-Mature   6-6 

When  Willie  Comes  Marching  Home   (82)  .  Da!lev-Calvet   7-4. 

Where  the  Sidewalk  Ends   Andrews-Tierney  1-30 

Whirlpool   (97)   Tierney-Conte   


July 
Sep 

June. 

Mar 


"23 
016 


00S. 


June 
.  Nov. 


013. 


927 .  .  2« 


.Nov. 
.  Dee. 


.931. 
.929. 


Aug 
Oct. 

Feb 
May 
Feb 

.  Mar 
Apr 

.  Feb. 
July 

Jaan . 


018. 
.924. 
007. 
Oil. 
004. 
008. 
010 
003. 
017. 
002. 


UNITED  ARTISTS 


1949-50  Features 


Completed  (24)     In  Production  ( 


NEW  PRODUCTIONS 

SOUND  OF  FURY 

Drama    Started  May  4  1 
Cist:    Frank  Lovejoy,  Kathleen  Ryan,  Richard  Carlson,  A| 
Jergens  L 
Director:  Cyril  Endfleld  Producer:  Robert  SplV 

Story:    Not  available. 


n 


FILM  BULLEtN 


RELEASE  CHART 

  1949-50   


Cast             Details  R»i 
Hendrix-E.  O'Brien  ...11-21  

Hookey-Mitchell  7-4  11-4 

Colman-Holm   8-29.  .4-7 

HefTn-Keyes   4-24  

O'Brien-Britton   9-12. ..4-21. 

Ireland-McCambridge  4-24  

Young-Drake   11-21  July 


Cumm:ns-Dall   7-4  .  .1-20     .  King. 

Montgomery-Drew  7-5       1-6      .  Sn  I 

Montgomery-Marshall  10-24  6-16 
Bendix-Martin  8-1  2-17 

0'3rien-Morris   5-5 . 

Temple-Nlven   7-4.. 11-25 

Marx    Bros  8-2  3-3 

Brando-Wright   11-21.  ..July 

Powtll-Keyes   7-4    12-23  Bi, 

Romero-Havoc   1-2 ...  July  


OMPLETED 

Title — Running  Time 

Jmiral  Was  a  Lady,  The  (87)   

Details   under  title:   The    Iron  Ca-e 

I  Wheel,  The  (92)   

ampagne  tor  Caesar  (99)   

]St  of  Living   

0.  A.  (83)   

ngeon,  The   

len  (96)   

Details  under  title:  Here  Lies  Love 

n  Crazy  (87)   

Details  under  title:  Deadly  Is  the  Female 

I  Ian  Scout  (71)   

qunis  Trail,  The  (85)   

nny  Holiday  (S2>   

nny  One-Eye  (78)   

it  For  Corliss  (88)   

•e  Harpy  <84)   

in.  The  (85)   

h.  Mike  (£9)   

i-.t  A  Thief  (88)   

Details  under  title:  Once  Over  Lightly 

(cksand  (79)   

!  Young,  So  Bad  (91)   

lee  Husbands   

llerworld  Story  (£0)   

details  under   title:  The  Whipped 

  1948-49   

Aidoned   (79)    S  orm-O'Keefc   

V,  C  Meet  the  Killer.  Boris  Karlcfi  Abbott-Costello   2-28 

I  e  Manhunt   (69)    Cnnrad-Thurston 

dmity  Jane  and  Sam  Bass  (T)   (85)        df Carlo- Duff 

tltopher  Colun.bus   (T)    (104)   March-Fldredge   

C<  Across  the  River  (90)   Curtis-Jaeckel    10-11 

etails  under  title:  Ambey  Dukes 
Hid'.  Firssln-  and   Flqhtin'   (78  O'Connor- Main   3-1 

e'ails  under  title:  The  Wonderful  Race  at    Ri'  rre« 
«  Who  Took  the  West   <T>    (84)   De"arlo-Brady  2-14 

II  al   Entry   (84)   Duff-'oren   12"?9 

Jt  ny  Stool  Pigeon  (75)   Duff-Winteri   4-11. 

Li  Gambles.  The  (99)   stanwycl-preston  12-20 

M  -Eater  ef  K««a»n   (79)    Sabi-Pi|e   12-22. 

Oi  More,  My  Darling   (92)   Montgorre-y-Blyth   

•i  Woman's  Story  (86)    Todd-Rains   Foreign 

Svl  in  the  Desert  (100)    AncT  ws-MeNally   3-14 

YeSir.  That's  My  Baby  (82)    O'Co-nor-DeHaven   1-3 

Wwn  Hater   (69)    Grangsr-Fevillere   Foreign. 


Rev. 


P-S 

.  Po  i  . 


10-24 


Pop 


.  Mco  

Bon  

.  M-L  

P.C..  3-27 


4-24 


Rooney-Lorre   3-28      3-2 1 

Henreid-McLeod   5-20 

Willams-Arden  3-13  Aug 

Ouryea-Storm   9-12  6-2 


R-S 

Can? 


Ch  s 


10-25 


Oct 
.  Aug 
May 
J  Iv 
Oct 
May 

.  Ju'y 

. .  Sep , 
June 

.J»  y 
June. 

.July 
Aug 
June 
Oct. 

.  . Sei . 
July. 


707. 


6°  5 

691  6-6 

708  10-24 

694 

665  6-21 


.5- 
.  .7- 


698 
.700 
.693. 
.666 

703  

697 .  .  6-6 
.709. . .8-29 
 8-lf 

701  


UNIVERSAL-INTERNATIONAL 


949-30  Features 


Completed  (35)     In  Production  (7) 


NEW  PRODUCTIONS 

VM1AN  ON  THE  RUN 

Dima — Started  May  1 

C:;t:  Ann  Sheridan,  Dennis  O'Keele,  Robt.  Keith,  Frank  Jenks 
Dector:  Norman  Foster  Producer:  Howard  Welsch 

Stly:    Not  available. 

VVOMING  MAIL  (T) 

VVstern—  Started  May  4 
Ci;t:    Alexis  Smith,  Steve  McNally, 
D.ector:  Reginald  LeBorg 

Sty:    Federal    agent  captures   bandits  robbing   US  mails. 


Jim  Aurness 

Producer:  Aubrey  Schenk 


U'DER  THE  GUN 

Dlma— Started  May  6 
C;t:    Audrey  Totter,  Richard  Conte, 
Pine 


Gregg 


Doctor:  Ted  Tetzlaff 


st<;- 


Based  on   actual  Florida  prison  escape. 


Martell,  Phillip 
Producer:  Ralph  Dietrich 


RELEASE  CHART 


Rel. 


No. 


Rev. 


IN  PRODUCTION 

Title — Rinnlng  Tine  Cast  Details 

Desi  Hawk,    The    (T)   DeCarlo-Greene   4-10  

Abbl  &  Costello  in  the  Foreign  Legion      Abbott  &  Costello   5-8  

'ren|e   (T)   McCrea-Winters   1-8  

jH  Stewart-Hull   5-8  

HilKhn,   The   O'Connor-Durante   :-8.  .  . 

OOLPLETED    1949-50   

Mai  and  Evalyn   (92)   Granger-Simmons    .     ..  Foreign.  ..  D-e  

J**"  (T)   (82)     O'Hara-Chrlstlan   6-6.  ..  Nov  903  .]?-5 

Mee  agoon,  The  (T)    (101)   Jean-Simmons   Foreign.  .  .Aug  8-15 

<88)   KacMurray-Trevor   Feb.  ..  90">  .2-27 


Bore  i 


S12 


918 


aucteer's  Girl    (T)    (77)    .  deCarlo-Frlend   8-15  Mar 

<Mt    Boycott  (92)   tenie-Klrby    4-6 

torn  he  Territory   (T)    (76)   O'Hara-Carey   8-23.  .  . Kay 

mfliitlal  Sqoad   Conte-Gray   11-7  

Bills  under  title:  Web  of  the  City 

»rt|  Call  at  Cactus  Creek  (86)   O'Connor-Arden   2-28  .  June. 

'•Wl   Toren-Chandler   10-10  

Joub  Crossbones   (T)   O'Connor-Carter   10-10 

[«e. or  All   (83)   Cummings-Blythe   7-4 

Jran    (91)   O'Connor-Pitts   5-23 

(153)   Ollvler-Herlle   Foreign 

»  a  Shoplifter   (74)   Brady-Frroman   11-7. 

Ui  «n  Texas   (T)    Murphy-Storm   6-6 

 Bylngton-Reagan   2-13 

Ja  i  Pa  Kettle  Back  Home   Main-Kilbride   8-29 

"a  I  Pa  Kettle  Go  To  Town  (79)  ...  Main-Kilbride  .  8-29 
n«-;y  Street   Mason-Toren   12-5 

Dfils  under   title:   Death   on   a  Side  Street 

'"si'  the  Wall   (80)   Basehart-Maxwell    .         9-26     .fir  913 

°M«|0'Rlordans   (76)   O'Malley-Pato   Jana     .  907 

a^Tramp   (T)   McCrea-Hendrlx   


£16  4-10 


Nov  .  .     901  11-21 

Feb  £10  .  .1-16 

 7-1:- 

.Way. . .  .917  

.Mar.  .  .  .911  

Aug  914  .4-10 

A  r  914   

Apr  .  .  £15  

2-27 


2  2.    195  0 


thak  (a  vn 

tul.  D  » 

4-24  . 

July. 

Details   under  ti  le:  The  Majn  ficeni 

He? 

. , . :  -s 

S.'er  a   (T)  (83)   

Murphy-Hendrix 

9-12 

Ju  e 

S19 

Details  under  title:  East  of  Java 

o 

'  in 

Details   unJer   title:   Panther's  Mocn 

South  Sea  Sinner  (88)   

.  .  Win;  n-Carey   

7-1 

.  . Jai. 

908 

1-16 

Story  of   Molly  X     rile  'lZOi   

H;voc-2r..dy 

8-1 

.  .  t:ov 

9J2. 

11->1 

Tight   Litll!    Island  '81)   

Ri  d  ord-L.rer  .wooJ 

Frreign. 

Drc 

\Z-\j 

8-29 

D  c 

9C4 

Winch"  te-  73   

 Ste'.va  ■'.— Wints  s 

2-27. 

Jul 

W.m.i.i    |.i   H  d.ng    ('.  2  )   

.  .  Jan . 

.906 

.2-27 

WARNER  BROTHERS 


1949-50  Features 


Completed  (37)      In  Production  (5) 


NEW  PRODUCTIONS 


Roman,  Steve  Cochrane,  Raymond 
Producer:  Anthony  VeiHer 


DALLAS  (T) 

Western — Started  May  1 
Cast:    Gary  Cooper,  Ruth 

Massey 
Director:  Stuart  Heisler 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Tille — Running    Tim'  Cast  "e'nils 

Breaking  Point,   The   Garfklif-N  al   4-10. 

Captain  Horat.o  Ho  nb  o  er   Peck-Mayo   2-13 

Kiss   Tomorrow  Goodbye   Cagiity-Adler   5-8 

Tea  For  Two   (T)   D  y-MacRae   4-10 

Lightning   Strikes    Twice   Todd-R.man    2-13 

Two  Million  Dollar  Robbery,  The   Cochran- \ndre   2-13 

COMPLETED   .  1949-50   

After  Nightfall   Brhn-Reynolds   8-29 

Always  Leave  Them   Lauchlng   (116)   Berl?-M-yo   8-1 

Backfire  (1)   Mayo- VacR-e  8-15 

Barricade   (T)    (75)    I  rA— Mas  ey   4-?r 

Beyond  the  Forest   (96)    Dav  s-Citten   6-6 

Br  ght    Leaf   Coo  er-N  al   12-5 

Cagej   Parlier-Vo  rheaj   8-1 

Casablanca    (102)    Bngart-Beioman  Reissue 

Castle  on  the  Hudson   '77)    Garneld-Sher.dan  R"  ssue 

Chain    Lioh'ning    (?4)    Bon  rt-Pa-ker    6  6 

Colt   .45   (T)    (74)   Siot'-Roman   12-5 

Damned   Don't  Cry,  The   (103)   C_a  Tord-Brian 

Dauuhter  of  Rosie  OTrady  (104)   Haver-M  c^ie  ?-2: 

Destination   Tokyo    (135)   Grrnt-Cafield  Reissue 

Farewell  to  Arms  (78)   Hayes-Coo  er   Reissue 

Glass   Menagerie,  The   Lawrence-Wyman   11-7 

foil   Is  My  Co-Pilot  (88)   Morgan- Cla-k   Re'ssue 

Hasty  Heart,   The    (102)    Re:gin-Ne6l   2-28 

Hatche  man.  The   (74)   Robinson-Young  Rci  s  e 

Hawk  and  the  Arrow,  The   

House  Across  the  Street  (69)  

Inspector  General.   The    (T)  do2) 

Lady  Takes  A  Sailor,  The  (99)  

Mon'ana   (T)  (76))   

North  of  the  Rio  Grande  

D-  tails  under  title:  Colorado  Ter  itory 

Perfect  Strangers    (88)   Rogers-Morgan 

Pretty   Baby     Scolt-Morgan 

Return   of  the  Frontiersmen    (T)    (74)  MacRac-Calhoun 

Sergeant  York  (134)    Cooper-Brennan 

Silver  Lining  (T)    H?v  r-Boirei 

Stage  Fright    (110)   Wyman-Dietrlc'i 

Storm  Warning   Rngers-Riagan 

Details  under  title:  Storm  Center 
Story  of  Seabiscuit,  The  (T)  (93) 
Task  Force  (116)   


.11-26.  .  '01  .12-5 

2-11  !I15  1-30 

4-1  91<*  .  3-13 

10-22  r06...11-7 


6  n 

.6-l« 
4-9 
?-?5 
5-27 

r-13 

.  4-2" 
6-3 
12-10  TC9 


2         5  8 

8'c  

f*19  

905  2-13 
922  5-22 
921  4-24 
920   

r?3  


Lancaster-Mayo   

Morris-Paige   8-16 

Kave-Bates     8-30 


f-  3 
1-14 
72-10 


r?4 
913 
510 


12-19 


Wyman-Morgin 
Flynn-Smith 


3-28 
9-13 


McCrea-Mayo    9-27 


.7-4. 
. . 1-2 . 

4-25 
Reissue 

4-26 
.  .  .7-4. 

12-5  . 


.o_n 

12  -31 
12-24 
1-28 


902 
r12 
911 
914 


8  2 

12-5 
12-1" 
1-30 


3-2" 


4-9 


fl7.  3-13 


818  

.919  . .3-27 


White  Heat  (114) 
Young  Man  Wi'.h  A 


Horn 


Temple- McCalllstcr 

. . . 4-25 

11-12 

907 

11-7 

Cooper-Morris  .... 

11-8 

.9-24 

903. 

.  9-1.- 

.  Llndfors-Smlth 

10-25 

Bergman-Cotten 

9-27 

10-8 

.904 

! . 9-26 

nagney-Mayo   

5-23 

9-3 

Douglas-Sacall  .... 

7-18 

.3-11  . 

. .916.  . 
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Your  Service  —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat')  Film  Carriers 

250  N.  Juniper  St.,  Pliila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  w<th  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  shmo. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Pliila.  3  —  1239  Vine  St.,  Phila.  7 
LOcust  4  0100 

Member  National  Film  Carriers 


DOWN  TO  WO** 


There  have  been  meetings  and  dis- 
cussions and  fanfare  galore  .  .  .  about 
the  ills  of  our  industry  .  .  .  and  what  we 
can  DO  about  it!  It's  all  been  a  great 
means  of  letting  us  take  a  look  at  our- 
selves .  .  .  and  our  business  ...  in  the 
candid  mirror  of  surveys  and  opinions 
.  .  .  BUT  .  .  .  now  we've  got  to  add  some 
PERSPIRATION  to  the  CONVERSA- 
TION .  .  .  and  Get  Down  To  Work!  .  .  . 
We've  got  to  roll-up-our-sleeves  and 
start  Out -Selling  Television,  Canasta 
and  the  good  old  Summertime  .  .  .  and 
we've  got  to  do  it  with  the  SHOWMAN- 
SHIP that  made  our  industry  GREAT  .  .  . 
and  has  kept  it  great  .  .  .  through  times 
good  and  bad. 

It  isn't  a  One-Man  Job  .  .  .  it's  an 
Industry  responsibility!  That  means 
YOU  ...  and  YOU  ...  and  YOU!  So  .  .  . 
let's  prove  that  MOVIES  ARE  BETTER 
THAN  EVER!  .  .  .  Let's  prove  that  SHOW- 
MANSHIP IS  BETTER  THAN  EVER!  .  .  . 

Let's  ALL  Get  Down  To  Work! 


nmionfu 


SERVICE 

of  rur  mousr/tv 


CENTURY-FOX 


1 1 1 

I 


AN  EXCITING  SPECTACU 
STORY  OF  RAILROAD 
PIONEERING.  I 

Independent  Film  Jouki 


Motion 


S«CT4CU  AND 
EXCITEMENT. 

*><wVy  Variet 


HARD-HITTING  SAGA  OF  PlOlj 
RAILROADING.  EXCELLENT  1 
TRUCOLOR  PHOTOGRAPHY. 

Boi 

mm 
0i\ 


#  J 


I NE  Of  THE  BEST  OF  REPUBLIC'S 
»4oRE  AMBITIOUS  PRODUCTIONS. 
ILL  GET  EXCELLENT  WORD-OF- 
lOUTH.         Showmen's  Trade  Review 


REPUBLIC  HAS  ADDED  ANOTHER  TO 
IT'S  GROWING  LIST  OF  IMPORTANT 
FEATURE  PRODUCTIONS ...  A 
BOISTEROUS  OUTDOOR  FILM. 

Motion  Picture  Herald 


HE«BERT  J.  YATES, 


"BP* 


s,a"'"'  FORREST  TUCKER 
MM  MARA 
ADR/AN  BOOTH 
MVCE  CABOT 

Screen  p/ay  6 

to  fir 

"eciea  by  Joseph  Kano 


THE  BIG  NEWS  IS  M-G-W 


4  Keel— tali*  isj^minated 
aftnevoiceandent  mate  P^.^  p0ST 

as  the  most  *eJGable/' 
the  movies  since 


And  Gun'  isthepic- 

•        Annie  Get  Y°ur  ^V«er  than 
<.HiKhest  Rating1  wal«ng  for.       .§  ng 

the  country  s  D<f  picture  u  ie 

ture  the     .        'Annie  is       r  .       to  the 
the  stage  sho^       .  patron  ^  Corneron, 
to  bring  that 

"  •  tote."  -O.*''*5 

u  iP  of  a  musical  picture  w0rd." 

"A  "  edv  in  <he  «ue  ««»^ 

musical  comedy  »n  _Barnes,  HERA 


^THER^^^RECOROS 


SETS 
AT 


WOSIC  HAU 

r  1-.* 


AT  RADIO  CH'  Joy 

ur  W  Record  tor  5aTW        f  ls»  v/eekl 
N.V.  A»-*««  *  "  w  Record  Rave-. 

f  the  yea^  g^^J^S         tomers  chu        _prflW,ek.  had  in  months 

"Superb-^delib  *„tert«nment-  - 

gu",ng' „<>a  M-*- fwVAio 

••Irresistible    b  ^.Guernsey, 


JOE  EXHIBITOR  SPEAKS 


EDITOR! 
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What  Are  You 
Doing  Today 
In  the  Fight 
for 
REPEAL 
Of  the  Unfair 
Ad  mission  Tax? 


ft 
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About  Trade-Marks  and  Slogans 


May  31,  1950 

Mr.  Mo  Wax,  Editor 
FILM  BULLETIN 

Dear  Sir: 

When  will  the  movie  business  learn  that  it  doesn't  live  by  trade-marks 
and  slogans?  And  when  will  the  film  people  discard  the  misconception  that 
the  product  from  their  studios  can  be  sold  and  advertised  like  a  Chevrolet  or 
a  pack  of  Camels? 

I've  been  baffled  by  the  trend  film  advertising  has  taken  in  recent  years. 
Not  theatre  advertising,  mind  you,  but  the  way  in  which  the  film  companies 
exploit  their  product  to  us.  the  exhibitors. 

Every  theatreman  knows  (or  he  should)  that  each  day  he  opens  his  doors 
with  a  new  picture,  he  's  in  a  NEW  BUSINESS.  True,  other  factors  about  his 
theatre,  such  as  its  cleanliness,  comforts,  projection,  sound,  service,  etc.,  count 
for  something,  but  what  he  played  yesterday  or  for  the  past  month  will  have 
little  or  absolutely  no  value  to  his  boxoxffice  in  connection  with  the  film  he  is 
showing  today.  His  current  show  must  be  sold  as  a  completely  new  product, 
being  offered  to  the  ticket-buying  public  on  its  own  merits.  The  public's 
response  will  be  in  direct  ratio  to  that  particular  picture's  appeal,  plus  the 
exploitation  effort  put  behind  it  by  the  showman. 

Like  most  exhibitors,  I  lean  heavily  on  the  trade  papers  for  my  informa- 
tion about  forthcoming  product.  1  subscribe  to  one  daily,  a  couple  of  weeklies 
and  your  valued  Film  Bulletin,  and,  like  most  exhibitors  (I  think),  I  examine 
the  ads  carefully  to  find  out  all  I  can  about  the  pictures  I  might  buy  and  play 
in  the  future. 

There  was  a  time  in  this  business  when  practically  every  picture  that  was 
worth  playing  was  given  a  big  build-up,  individually,  to  the  trade  by  means 
of  flashy  advertisements.  These  inspired  the  exhibitor  with  some  enthusiasm 
and  also  served  to  give  us  ideas  on  how  we  might  exploit  the  pictures  when 
we  booked  them.  But  in  late  years  the  film  companies  seem  to  have  fallen 
into  a  more  routine  way  of  exploiting  their  product.  Today,  the  tendency  is 
to  advertise  the  company's  trade-mark  or  some  slogan  about  the  company's 
sales  policy,  as  though  these  are  means  by  which  we  can  sell  tickets.  Three 
or  four  or  a  half  dozen  titles  are  grouped  together  in  an  advertisement  that 
makes  much  more  of  the  distributor's  gentle  character  than  it  does  of  the 
pictures'  merits.  Perhaps  this  is  a  logical  consequence  of  all  the  pressure  put 
on  the  film  companies  by  the  mass  of  lawsuits  in  recent  years,  but,  whatever 
the  reason,  the  proclaimed  virtues  of  the  distributors  will  hardly  serve  to  get 
exhibitors  excited  about  the  pictures  released  —  the  only  thing  the  public 
gives  a  hoot  in  hell  about. 

The  only  pictures  that  get  individual  ballyhoo  from  the  distributors  are 
the  verv  BIG  ones,  the  occasional  "Samson  and  Delilah".  whi(  h.  in  mv  oninion, 
n-ed  the  least.  Most  of  the  films  released  each  season  slip  into  the  distribution 
channels  like  standard  models  of  a  well-known  product,  like  something  off  the 
assembly  line.  I  see  dozens  of  good  exploitation  pictures  "escape"  into  release 
with  virtually  no  pre-sellins  to  the  exhibitors,  who  are  expected,  in  turn,  to 
sell  them  to  the  public.  Is  this  sensible  merchandising  and  effective  show- 
manship? 

The  film  people  ounht  to  wake  up  to  the  realization  thai  movies  are 
NOT  standard  products  like  automobiles  or  cigarettes.  Each  film  is  a  brand- 
new  piece  of  merchandise  that  requires  a  COMPLETE  selling  job  from  i'-  in- 
ception to  its  presentation  to  the  public.  The  distributors.  I  >a\.  are  delin- 
quent in  this  phase  of  their  function  in  the  industry  and  thej  are  muffing  a 
vast  amount  of  their  potential  income  hv  failing  to  merchandise  EYKHY 
PICTl  HE  THAT'S  WORTH  \\  EXHIBITOR'S  PLAYING  TIME! 

I  hanks  again  for  lending  me  your  ear.  I  hope  niv  views  are  worth  some- 
thing to  your  readers.    Best  to  the  members  of  the  IU  LLETl.N  staff. 

Sincerely, 

JOE  EXHIBITOR. 
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GIVE  YOUR  BOXOFFICE  A 


Paramount 
Check-Up 


Check  that  you've  played  all  these  current  business-stimulators!  Check 
the  list.  Then  check  with  your  Paramount  booker  for  immediate  dates! 


/ 


/ 


/ 


Cecil  B.  DeMille's 

SAMSON  AND  DELILAH 


THE  EAGLE  AND 
THE  HAWK 


COLOR  BY  TECHNICOLOR 

Now  nearly  500  engagements 
prove  it's  one  of  the  biggest  gross- 
ers  this  industry  has  ever  seen. 


COLOR  BY  TECHNICOLOR 

First  dates  fine!  And  it's  getting 
that  famous  saturation-selling  of 
Paramount's  top  color  attractions. 


Frank  Capra's 

RIDING  HIGH 


Best  Crosby  in  years!  Woman's 
Home  Companion  for  the  5th  year 
just  voted  Bing  Top  Favorite  Star! 


NO  MAN 
OF  HER  OWN 


Variety  tagged  it  "excellent 
woman's  picture" — and  the  women 
are  lining  up  in  droves  to  see  it! 


CAPTAIN  CAREY, 
U.S.A. 


Hal  Wallls' 

PAID  IN  FULL 


Ladd's  latest  is  accented  with  the 
fast  action  that  has  made  him 
one  of  your  biggest-paying  stars! 


The  famous  Reader's  Digest 
feature  is  proving  popular  enter- 
tainment in  every  situation. 


Clear  The  Way  For  More  Big  Ones  On  The  Way-from  PARAMOUNT 


BULLETIN 
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Netvs  and  Opinion 


482  CLOSINGS  IN  6  MONTHS 
TO  BUTTRESS  REPEAL  DRIVE 

The  "undue  hardship"  cases  Treasury 
Secretary  Snyder  referred  to  a  few 
months  ago  in  his  reference  to  excise  tax 
cuts  will  be  brought  home  to  Congress 
with  some  startling  statistics.  No  less 
than  482  theatres  have  folded  permanent- 
ly, within  the  last  six  months,  according 
to  a  survey,  still  incomplete,  made  by 
COMPO's  Committee  on  Taxation  and 
Legislation,  with  the  aid  of  the  film  com- 
panies. 

|  The  figures,  representing  25  film  deliv- 
ery territories  analysed  uy  the  Commit- 
;ee,  were  released  by  chairman  A.  F.  My- 
;rs  because  the  survey  has  such  an  im- 
portant bearing  on  the  campaign  to  elim- 
inate the  Federal  admissions  tax.  Myers 
urged  industry  members  to  use  the  fig- 
ures in  writing  to  their  Congressmen  and 
senators  requesting  total  repeal  of  the 
M)  per  cent  levy.  Figures  for  the  rest  of 
he  territories  will  be  released  as  re- 
eived. 

Philadelphia  led  the  list  with  71  per- 
manent closings,  Dallas  not  far  behind 
rith  63  shutterings.  The  breakdown:  Al- 
bany, 10;  Atlanta,  48;  Boston,  27;  Buf- 
alo,  7;  Charlotte,  5;  Chicago,  21;  Cincin- 
ati,  38;  Cleveland,  9;  Dallas,  63;  Denver, 
;  Des  Moines,  5;  Detroit,  37;  Indianapo- 
s,  3;  Jacksonville-Tampa,  14;  Los  Ange- 
rs, 28;  Milwaukee,  8;  Minneapolis,  22; 
lew  Haven,  1;  New  Orleans,  18;  New 
lork,  5;  Omaha,  8;  Philadelphia,  71; 
ittsburgh,  13;  San  Francisco,  14;  Seat- 

!ko  sets  eight  top  films 
>r  summer;  49  profit  up 

The  bright  picture  unveiled  in  RKO's 
St  for  1949— $1,710,000  ,or  more  than 
10%  greater  than  the  $504,000  for  '48— 
is  further  rosied  by  sales  vice  president 
hert  Mochrie's  announcement  that 
O  Radio  was  going  to  release  eight  of 
k  top  pictures  during  the  summer 
ijonths.  Further,  Mochrie  revealed,  the 
•pit  toppers  to  go  during  the  10-week 
Briod  which  started  May  27,  would  re- 
vive a  huge  ad-exploitation  campaign, 
ith  collectively  and  individually. 
]  Supplemented  by  three  or  four  pro- 
fjam  pictures,  the  eight  big  ones,  which 
rpchrie  said  represented  RKO's  strongest 
smm°r  program  in  its  history,  will  be: 
^he  Secret  Fury,"  "Woman  on  Pier  13," 
(  /Trite  Tower,"  "Where  Danger  Lives," 
orn  to  be  Bad,"  Walt  Disney's  "Trea- 
sre  Island,"  "Our  Very  Own"  and  "Edge 
c  Doom,"  the  last  two,  Samuel  Goldwyn 
Pxluction. 

The  company's  1949  net  included  a 
Fifit  of  $1,390,000  on  sales  of  capital 
a;ets  and  losses  on  investments  in  inde- 
Pident  productions  of  $1,660,000.  The 

<  net  had  losses  of  $205,000  on  sales  of 
C)ital  assets  and  of  $3,357,000  on  pro- 

^:tion  investments. 

Vor  the  first  quarter  of  1950,  RKO  re- 
nted a  net  of  $106,000,  compared  with 
5^)37,480  for  the  first  '49  quarter. 


ELC'S  BERNHARD 

Quality,  Not  Trademark 


EL-FC  MERGES,  TO  TACKLE 
MAJORS  WITH  'QUALITY'  PICS 

The  new  film  company,  Eagle  Lion 
Classics,  served  notice  that  it  intends  to 
enter  the  magic  circle  of  the  major  dis- 
tributors and  called  on  exhibitors  to  help 
them  invade  that  august  body. 

Joseph  Bernhard,  board  chairman,  of 
ELC,  which  will  consummate  the  merger 
of  Eagle  Lion  and  Film  Classics  on  June 
12,  made  it  plain  that  exhibitors  can  now 
stop  "crying  that  they're  at  the  mercy  of 
the  big  companies,"  providing  they  buy 
pictures  "according  to  quality,  not  accord- 
ing to  the  trademark  of  the  releasing 
company." 

Putting  an  exclamation  point  on  Bern- 
hard's  argument,  William  J.  Heineman, 
distribution  vice  president  of  the  new  or- 
ganization, promised  that  his  sales  de- 
partment will  be  "geared'  to  handle  one 
"A"  picture  monthly,  and  on?  quality 
"program"  picture  weekly.  Thus,  it  was 
explained,  exhibitors  need  not  be  afraid 
of  a  product  shortage  if  they  refused  to 
buy  the  "trademark '  pictures. 

About  70  features,  representing  the 
present  roster  of  both  EL  and  FC,  plus 
reissues  and  scheduled  product  from  inde- 
pendent producers,  will  make  up  the  first 
season's  program. 

The  ELC  setup  will  have  William  C. 
MacMillen,  former  EL  execu  ive,  as  presi- 
dent and  Bernard  G.  Kranze,  former  FC 
distribution  vice-president,  as  general 
sales  manager.  Field  operations  will  be 
handled  from  28  exchanges,  with  the 
sales  staffs  of  both  companies  consoli- 
dated and  tightened  to  85. 

The  ad-publicity  department  will  be  un- 
der the  former  directors  of  both  compa- 
nies, Leon  Brandt  and  Syd  Gross,  with 
each  principally  responsible  for  the  pro- 
duct which  his  respective  pre-merger 
company  has  on  hand.  Ad  production 
will  be  handled  by  an  outside  agency  and 


the  ad-publicity  staff  will  consist  of  five 
from  EL  and  two  from  FC:  Brandt,  Jo- 
nas Arnold,  Lige  Brien,  Ruth  Cosgrove 
and  Phil  Cowan  from  the  former;  Gross 
and  Steve  Strassberg  from  FC. 

Three  division  sales  heads  will  work 
under  Heineman  and  Kranze:  Milton  E. 
Cohen,  eastern;  Edward  E.  Heiber,  mid- 
western;  and  J.  L.  Lutzer,  southern. 

ZENITH  GETS  GOING-OVER  BY 
FCC  FOR  MISLEADING  PUBLIC 

Zenith's  Eugene  F.  MacDonald  must 
have  been  a  very  unhappy  man  last 
week  Treading  gingerly  but  whistling 
blithely,  the  Zenith  president  had  insisted 
that  his  Phonevision  test  would  be  held 
and  that  radio,  TV,  the  telephone  corn- 
panics  AND  the  movie  producers  must 
cooperate  to  promulgate  the  success  of 
Phonevision.  He  failed  to  reckon  with 
the  Federal  Communications  Commis- 
sion, however,  apparently  assuming  that 
he  had  the  FCC  cached  safely  in  his  back 
pocket. 

Unfortunately  for  Mr.  MacDonald,  this 
was  not  the  case.  Still  unable  to  get  any 
commitment  for  major  studio  product  for 
the  PV  test  in  Chicago,  MacDonald  made 
a  routine  request  to  the  FCC  for  a  90- 
day  postponement  of  the  already-pushed 
back  date  now  set  for  October.  To  his 
consternation,  the  Commission  loosed  a 
tirade  at  Zenith  for  leading  the  public  to 
believe  that  Phonevision  was  an  accom- 
plished fact. 

Pointing  out  that  part  of  the  condi- 
tional authorization  for  the  test  was 
Zenith's  agreement  to  refrain  from  "any 
action  that  might  create  the  impression 
in  the  mind  of  any  person  or  persons  that 
Phonevision  has  been  or  will  be  author- 
ized on  a  regular  basis  or  that  the  said 
authorization  constitutes  approval  by  the 
Commission  of  the  principle  of  Phone- 
vision or  subscription  television,"  the  FCC 
cited  specific  violations  of  this  condition 
by  Zenith. 

It  charged  further  that  Zenith's  actions 
might  have  the  effect  of  hindering  the 
Commission's  "flexibility  in  determining 
the  issues"  at  a  public  hearing  "by  en- 
couraging the  mass  production  of  receiv- 
ers containing  Phonevision  decoder  out- 
lets built  in  accordance  with  your  present 
standards." 

Until  Zenith  can  satisfactorily  answer 
these  charges,  the  FCC  said  it  would  take 
no  action  on  the  company's  petition  and 
indicated  that  it  might  rescind  altogether 
its  authorization  for  the  test. 

Yes,  Zenith's  Eugene  F.  MacDonald 
must  have  been  a  very  unhappy  man  last 
week. 

(Continued  on  Next  Page) 
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ALLIED  LAUDS  DISTRIB  TV  SNUB- 
URGES  B.O.  SURVEY  BY  COMPO 


Film  companies  which  h^ve  refused  to 
allow  exhibition  of  their  films  in  fields 
that  offer  competition  to  exhibitors,  re- 
ceived a  pat  on  the  back  from  Allied 
States  Ass'n  at  its  national  board  meet- 
ing in  Memphis.  Lauding  producers  who 
have  announced  they  will  not  offer  their 
product  to  TV,  Phonevision  and  jack- 
rabbit  16mm  operators,  the  Board  served 
notice  that  it  wouldn't  condone  any  pro- 
ducer or  distributor  who  might  "add  to 
the  difficulties  and  perplexities  of  their 
theatre  customers  and  jeopardize  their 
own  established  market  by  licensing  their 
products  for  non-theatrical  exhibitions  in 
competition  with  the  theatres." 

Slumping  theatre  attendance  was  an- 
other topic  for  the  board's  discussions 
which  were  consumated  by  a  proposal 
to  petition  COMPO  for  a  research  project 
designed  to  analyse  the  causes  for  the 
declining  boxoffice.  The  COMPO  tax  com- 
mittee, which  is  headed  by  Allied's  board 
chairman  and  general  counsel,  Abram  F. 
Myers,  was  voted  funds  to  continue  the 
fight  for  total  repeal  of  Federal  admis- 
sions tax,  following  a  report  by  Myers 
on  the  campaign's  progress,  in  which  he 
declared  optimism  on  chances  for  tax 
repeal. 

Other  Board  action  recommended: 

— TV  trailers  for  the  home,  including 

some  as  long  as  five  minutes. 

—Audience  collections  in  theatres  be 

limited  to  one  per  year  to  be  divided 

among  the  various  charities  plugged  by 

theatres. 

—A  committee  to  discuss  with  distribu- 
tors the  simultaneous  release  of  major 
films  on  similar  subjects  which  dissipated 
the  grossing  potentialities  of  each. 

— Protest  to  Paramount  over  rentals  on 
"Samson  and  Delilah." 

Ths  Board  withheld  release  of  the  re- 
port of  Col.  H.  A.  Cole's  percentage  sell- 
ing committee  which  discussed  this  sore 
point  with  distributors,  decided  to  release 
it  through  Allied  Caravan. 

PARDON  DRIVE  FOR  '10'  ON 
AS  HIGH  COURT  NIXES  APPEAL 

Finis  was  written  to  the  "unfriendly 
10 '  case  last  week  as  the  U.  S.  Supreme 
Court  reaffirmed  its  .refusal  to  review  the 
appeals  of  screen  writers  John  Howard 
Lawson  and  Dalton  Trumbo  from  their 
conviction  for  contempt  of  Congress.  The 
only  action  now  that  could  possibly  save 
Lawson  and  Trumbo,  as  well  as  the  other 
eight  defendants  who  have  agreed  to 
stand  or  fall  on  the  Lawson  Trumbo  de- 
cision, would  be  a  presidential  pardon. 
A  nationwide  drive  to  effect  this  final  re- 
course fo^  the  doomed  10  was  expected  to 
s!art  shortly,  spearheaded  by  the  Council 
of  Arts,  Sciences  and  Professions. 

The  two  scripters  appealed  their  con- 
viction, which  carried  a  penalty  of  a  year 
in  jail  and  a  $1,000  fine  for  their  refusal 
to  answer  a  Congressional  committee's 
$64-que\stion  -  "Are  you  or  were  you 
ever  a  member  of  the  Communist  Par- 
ty?" On  April  10,  the  Supreme  Court 
refused  to  review  the  case  and  was  later 
asked  to  reconsider. 

The  other  eight  who  face  the  same  fate 
a.re  producer  Adrian  Scott,  director  Ed- 
ward Dmytryk  and  writers  Herbert  Biber- 
man,  Albert  Malt/,  Ring  Lardner,  Jr., 
Lester  Cole,  Alvah  Bessie  and  Samuel 
Ornitz. 


ROBERT  L  LIPPERT 

Invasion  oj  the  B's 


LIPPERT  HALVES  PROGRAM, 
BLAMES  MAJORS'  "INVASION" 

The  majors'  "invasion"  of  the  program 
picture  field  is  forcing  Lippert  Produc- 
tions to  cut  its  program  for  the  new 
season  in  half,  according  to  producer-dis- 
tributor-exhibitor Robert  L.  Lippert. 
Meeting  with  the  trade  press  in  New 
York,  Lippert,  who  has  64  theatres  on 
the  West  Coast,  as  well  as  heading  the 
film  company,  charged  the  majors  with 
virtually  "giving  away"  its  "B"  product. 

With  quality  impaired  by  volume,  the 
executive  declared,  the  public  is  being 
further  alienated  from  the  movies.  His 
decision  to  slash  Lippert  output  for  the 
1950-51  season  to  16  from  the  32  features 
released  on  the  current  season,  he  noted, 
was  to  maintain  quality  for  his  films 
while  competing  with  the  flood  of  cheaply 
sold  major  "B's." 

Lippert  also  took  to  task  exhibitors 
for  forsaking  their  business  for  outside 
interests.  His  talks  with  exhibitors 
throughout  the  country  has  led  him  to 
the  conviction  that  theatremen  have  be- 
come "generally  lazy"  in  selling  their 
shows. 


WILLIAM  C.  MacMILLEN 

New  ELC  Prexy 


ANGLO-US  PACT  HINGES  ON 
INCREASED  PRODUCTION  N  U.K 

The  British  were  driving  a  hard  bai 
gain,  Eric  Johnston  told  reporters  as  h> 
returned  from  London  last  week  bearinj 
John  Bull's  proposals  for  a  new  Angle 
American  trade  agreement.  After  almos 
a  fortnight  of  haggling,  Johnston,  hi 
executive  assistant,  Joyce  O'Hara,  and  th 
SIMPP's  Ellis  Arnall,  managed  to  bea 
down  the  offers  made  by  Harold  Wilsoi 
and  his  Board  of  Trade  to  the  origina 
$17,000,000  remittables  figure.  The  British 
however,  remained  adamant  in  their  de 
mands  for  increased  American  produc 
tion  in  England  as  a  requisite  for  re 
newal  of  the  pact  which  has  a  June  14t) 
deadline. 

Wilson's  "final"  proposal  agreed  t< 
maintain  the  $17,000,000  remittance  figurr 
provided  the  amount  of  U.  S.  investmen 
in  British  production  meets  the  invest 
m,?nt  of  the  past  two  years.  An  addi 
tional  incentive  offered  by  the  Britisl 
provides  for  a  50%  return  in  dollars  oi 
each  pound  invested  over  the  figure  fo; 
the  past  two  years.  Conversely,  then 
would  be  a  penalty  of  50%  to  be  de 
ducted  from  the  $17,000,000  for  produc 
tion  investment  that  falls  below  the  figure 
for  the  two-year  period. 

The  MPEA  board  decided  to  make  i 
detailed  study  of  American  investment: 
in  British  film  production  before  handing 
down  any  decision.  The  SIMPP  awaitec 
the  return  of  Arnall  as  it  mulled  ovei 
the  British  proposals. 

UA  CONTROL  UP  FOR  SALE; 
12,000  SHARES  GO  ON  BLOCK 

United  Artists  was  on  the  block  again 
Torn  by  producer  dissension  and  financ 
ing  problems,  the  once-proud  film  distri 
bution  company  became  the  subject  for 
more  bargaining  talks  when  the  board 
voted  to  place  12,000  share  of  treasury 
stock,  representing  60%  of  the  total,  on 
sale.  The  other  8000  shares  are  divided 
between  Mary  Pickford  and  Charles 
Chaplin.  Their  stock  was  reported  sold 
a  dozen  times  before  it  was  finally  with 
drawn  last  year. 

Currently,  with  president  Grad  Sears, 
vice  president  Arthur  W.  Kelly  and  direc 
tor  Vitalis  L.  Chalif  handling  negotia- 
tions, the  rumor  mill  is  grinding  away 
busily  again.  Reports  were  rife  that 
various  syndicates  were  interested  in  the 
purchase,  as  well  as  a  group  headed  by 
producer  Harry  Popkin.  No  price  was 
placed  on  the  stock  so  purchasers  were 
free  to  make  their  offers  and  begin  the 
haggling  at  their  own  figures. 

COMPO  PLANNING  COMMITTEE 
STARTS  SIFTING  FOR  PROGRAM 

On  June  7-8,  COMPO's  important  pro- 
gram and  planning  committee  gets  down 
to  the  serious  business  of  evaluating  the 
scores  of  submitted  suggestions  and  ideas 
from  which  will  be  drafied  the  Council's 
work  for  the  next  yea.r. 

The  meeting  of  the  committee,  called 
by  chairman  Nate  Yamins,  will  meet  in 
Universal's  board  room.  The  recommen- 
dations which  emerge  by  a  majority  vote 
must  receive  unanimous  approval  frotl? 
COMPO's  Board  of  Directors. 
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FILM  BULLETIN 


'FATHER  OF  THE  BRIDE1  RANKS  WITH  SCREEN'S  GREAT  COMEDIES 

Rates  •  •  •  +  except  for  action  houses 


M-G-M 

93  minutes 

Spencer  Tracy,  Joan  Bennett,  Elizabeth 
Taylor,  Don  Taylor,  Billie  Burke,  Leo  G. 
Carroll,  Moroni  Olsen,  Melville  Cooper, 
Taylor  Holmes,  Paul  Harvey,  Frank  Orth. 
Directed  by  Vincente  Minnelli. 

This  is  exactly  what  the  doctor  prescrib- 
ed to  perk  up  the  ailing  boxoffice!  "Father 
of  the  Bride"  ranks  with  the  screen's 
■  great  comedies  providing  93  minutes  of 
almost  continuous  laughter,  bright  lines, 
'heart-warming  performances  and  deeply 
human  touches.  It  is  a  film  that  will 
serve  to  convince  millions  of  people  that 
only  the  movies  can  provide  such  satisfy- 
ing entertainment.  The  family  trade  will 
adore  it,  but  the  sophisticates  and  the 
,low-brows  will  enjoy  it  equally  as  well. 
Repeat  business   should  be  terrific,  for 


it  takes  at  least  two  sittings  to  catch  all 
the  dialogue  that  is  drowned  out  by  the 
audience  uproar.  The  Merto  studio  and 
every  individual  associated  with  "Father 
of  the  Bride"  deserves  the  plaudits  of  the 
industry  for  delivering  this  wonderful 
film  at  a  moment  when  we  need  it  badly. 

It  is  not  easy  to  apportion  the  praise 
that  must  go  around.  Vincente  Minnelli, 
for  his  flawless  direction,  and  Spencer 
Tracy,  for  his  grand,  good-humored  per- 
formance, share  the  top  honors.  But  this 
takes  nothing  from  the  superb  screen  play 
fashioned  by  Frances  Goodrich  and  Albert 
Hackett  from  Edward  Streeter's  best-sell- 
er, nor  from  the  elegant  acting  of  Joan 
Bennett,  Eliabeth  Taylor,  Leo  G.  Carroll 
and  all  the  others  in  the  perfectly  chosen 
cast. 

STORY:  Spencer  Tracy,  alone  with  his 
wife,  Joan  Bennett,  after  a  de  luxe  wed- 
ding reception  for  their  only  daughter, 
Elizabeth  Taylor,  ponders  over  the  events 
leading  up  to  the  wedding.    He  recalls 


how  shocked  he  was  to  discover  Elizabeth 
had  fallen  in  love  with  a  boy  whom  Tracy 
couldn't  place  among  her  many  boy 
friends.  Tracy  disapproves  of  his  daugh- 
ter's choice,  expressing  the  usual  objec- 
tions a  father  will  voice.  In  spite  of  his 
fears  Miss  Bennett  and  Elizabeth  bring 
Tracy  around — expensive  church  wedding 
and  reception,  formal  dress,  invitations, 
etc.  Finally  resigned  to  spending  his  re- 
maining days  a  pauper,  father  is  still  not 
quite  prepared  for  the  blow  that  falls. 
With  almost  all  the  wedding  gifts  in  Eli- 
abeth informs  her  parents  that  the  wed- 
ding is  off.  She  explains  the  groom,  Don 
Taylor,  committed  the  unpardonable  sin 
of  insisting  on  a  honeymoon  in  Nova 
Scotia,  of  all  places,  to  go  fishing,  of  all 
things.  A  few  more  normal  pre-ceremony 
occurrences  almost  wreck  Tracy,  but 
finally  the  wedding  day  arrives  and  goes 
off  without  a  hitch,  with  poor  Father 
never  even  getting  a  chance  to  kiss  the 
bride.  TAYLOR. 


THE  HAPPY  YEARS'  AMIABLE  BOYS'  SCHOOL  COMEDY  IN  TECHNICOLOR 


Rat 


es 


•  •  •   


generally;  less  in  action  houses 


M-G-M 

110  Minutes 

Dean  Stockwell,  Darryl  Hickman,  Scotty 
Beckett  Leon  Ames,  Margalo,  Gillmore, 
Leo  G.  Carroll,  Donn  Gift,  Peter  Thomp- 
son, Jerry  Mickelsen,  Alan  Dinehart,  III, 
David  Bair,  Danny  Mummert  Eddie  Le- 
Boy,  George  Chandler,  Claudia  Barrett. 

A  pleasant  and  nostalgic  film,  enhanced 
immeasurably  by  Technicolor  and  good 
performances  has  been  created  by  M-G-M 
from  the  popular  "Lawrenceville  School 
Stories"  by  Owen  Johnson.  Under  Wil- 
liam A.  Wellman's  knowing  direction,  the 
famous  boys'  school  as  it  appeared  at  the 
beginning  of  the  century  is  brought  to 
screen  life  with  all  the  affectionate  corn 
that  characterized  the  book's  episodes. 
Although  comic  interludes  occupy  the 
3Ulk  of  the  110-minute  running-time,  there 
s  a  vein  of  seriousness,  the  reformation 
)f  an  incorrigible  prankster,  played  beau- 
ifully  by  young  Dean  Stockwell,  through 
he  spirit  of  good  sportsmanship  and  the 
anderstanding  of  a  wise  headmaster,  a 
?em  of  a  performance  by  Leo  G.  Carroll. 
The  entire  tone  of  "The  Happy  Years"  is 


just  that — a  happy  and  gentle  film  that 
will  bring  back  pleasant  memories  to 
many  and  one  to  be  viewed  with  enjoy- 
ment by  every  member  of  the  family.  The 
principal  deficiency  of  the  picture  is  its 
overlength  a  handicap  that  should  by  some 
judicious  pruning,  since  it  is  actually  a 
collection  of  episodes,  many  of  which 
could  be  removed  intact  without  interfer- 
ing with  the  film's  cohesion.  Best  of  the 
scenes  are  the  classroom  sequences  with 
the  "Old  Roman"  portrayed  by  Carroll,  a 
pancake-eating  hilarity  and  young  Stock- 
well's  Sabbath  prank  on  the  girls  in  the 
neighborhood,  wherein  the  bored  young 
men  come  to  call  on  the  excited  young 
lady  and  file  in  one  by  one  until  the  living 
room  is  filled  with  solemn-faced  swains. 

Stockwell,  as  "Dink  Stover",  delivers  a 
fully-rounded  and  expert  performance, 
matched  in  kind  if  not  in  importance  by 
Darryl  Hickman,  Scotty  Beckett  and  Donn 
Gift  as  assorted  classmates.  It  is  Leo 
G.  Carroll's  portrayal,  however,  that  real- 
ly nails  down  the  film,  particularly  for 
the  adults,  and  gives  it  a  solidity  and 
quality  that  lifts  it  well  above  the  usual 
juvenile-starring  vehicle.  Producer  Carey 
Wilson  has  lavished  minute  care  to  detail 
and  the  costumes  and  sets  have  a  definite 


ring  of  authenticity  as  well  as  great 
beauty  in  the  excellent  Technicolor. 

STORY:  Thrown  out  of  several  schools 
because  of  his  pranks  and  general  devil- 
ment, Dean  Stockwell  is  enrolled  at  Law- 
renceville and  immediately  gets  off  on  the 
wrong  foot  by  flubbing  in  a  ball  game. 
After  his  hazing,  he  carries  a  grudge 
against  Darryl  Hickman,  although  the 
latter  offers  to  be  his  friend.  He  also 
feels  that  the  headmaster,  Leo  G.  Carroll, 
is  "down"  on  him  and  refuses  to  mix  with 
any  of  the  boys.  Although  he  leaves  after 
the  first  semester,  resolved  not  to  return, 
the  desire  to  have  it  out  with  Hickman 
brings  him  back,  and  it  is  only  after  a 
football  game  when  he  and  Hickman  stand 
shoulder  to  shoulder  in  a  heroic  goal  line 
stand  that  the  two  become  friendly.  Faced 
with  the  threat  of  expulsion  if  he  doesn't 
pass  a  special  examination  given  by  Car- 
roll, Dean  makes  elaborate  plans  to  use 
"ponies",  but  Carroll  leaves  him  alone  in 
the  room  on  his  honor,  and  although  he 
knows  the  answers  without  cheating,  he 
leaves  the  paper  blank.  Respecting  his 
honesty,  Carroll  gives  the  blank  paper  a 
passing  grade  and  Dean  returns  home  a 
wiser  and  settled  young  man.  BARN. 


RETURN  OF  THE  FRONTIERSMAN'  WEAK  WESTERN  ALMOST  A  TRAVESTY 


tates  •  •  as  dualler  in  western  and  acti 

Varner  Bros. 
4  minutes 

lordon  MacRae,  Julie  London,  Rory 
Calhoun,  Jack  Holt,  Fred  Clark,  Edwin 
land,  Ramond  Bond,  Matt  McHugh,  Britt 
Vood. 

directed  by  Richard  Bare. 


Kids  —  those  not  too  ennuied  by  Hop- 
long  Cassidy's  sophisticated  antics  on 
heir  television  sets  should  enjoy  "Re- 
urn  of  tlu>  i  i um.jrsman,"  but  even  they 
/ill  detect  the  artificiality  that  makes 
his  Warner  Technicolor  western  an  un- 
onscious  travesty  of  the  genus  oater. 
hatching  the  didoes  that  go  on  here 
lakes  the  onlooker  keep  repeating,  "Is 
his  for  real?"  While  it  keeps  tottering 
n  the  edge  of  burlesque,  Director  Rich- 
rd  Bare  manages  to  keep  it  from  fall- 
ig  over,  unfortunately.  Otherwise,  it 
ould  t:ave  been  a  lot  funnier.  Director 

are's    sporadic    pacing    combines  low 


on  houses;  poor  elsewhere 

comedy,  two  songs  (one  right  after  an- 
other), furiously  phoney  fist-  and  gun- 
play, and  a  completely  dispassionate 
romance  between  erstwhile  crooner  Gor- 
don MacRae  and  beautifully  wooden 
Julie  London.  The  brawls  may  not  arouse 
any  primordial  response  in  the  audience, 
but  the  wildly  flailing  fists,  splintering 
chairs,  pseudo  -  punishment  enjoyed  by 
the  participants  should  be  good  for  plen- 
ty of  laughs,  all,  we  fear,  unintentional. 
The  film  is  totally  unsuitable  for  any 
but  the  action  and  western  spots,  or  the 
Saturday  matinee  crowd,  who  undoubted- 
ly would  enjoy  an  ancient  Hopalong  Cas- 
sidy  much  more! 

MacRae  sits  his  horse  well,  looks  al- 
most convincing  in  chaps  and  sombrero 
and  renders  the  pair  of  tunes  in  painless 
fashion.  Miss  London  is  as  spiritless  a 
heroine  as  ever  rode  side-saddle;  Rory 
Calhoun  as  the  real  villain  masquerading 
as  MacRae's  publisher  buddy  is  a  mighty 
puny  adversary  for  the  husky  hero,  and 


U  N  E    5  ,    19  5  0 


the  final  set-to  between  them  should 
make  Mr.  MacRae  hang  his  head  for 
having  such  a  time  subduing  his  reedy 
foe.  Jack  Colt  lends  prestige  to  the 
sheriff  role,  totally  undeserving  of  his 
talents.  Photography  is  fine;  production 
values,  ordinary. 

STORY:  Jailed  for  a  barroom  brawl  by 
his  sheriff  father,  Jack  Holt,  popular 
young  buckaroo  Gordon  MacRae  finds 
himself  under  suspicion  of  murder  when 
his  opponent  is  found  killed.  He  be- 
comes further  involved  when  someone 
impersonating  him  robs  the  bank  and 
kills  an  innocent  bystander,  soon  aftei 
he  is  released  from  jail.  Taking  Julie 
London  as  a  hostage,  MacRae  runs  off 
to  find  the  real  culprits,  followed  by  Holt 
and  a  posse.  He  finally  discovers  the 
outlaws'  hideout,  learns  that  his  sup- 
posed best  friend,  Rory  Calhoun,  is  the 
leader  of  the  gang,  and,  after  a  knock- 
down, drag-out  battle  with  Calhoun, 
turns  him  over  to  the  law.  BARN. 
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BRBGHT  LEAF  TRITE,  SPRAWLING  PERIOD  DRAMA 


Rates  •  •  f  in  first-runs  on  names;  less  in  subsequents 


Warner  Bros. 
110  minutes 

Gary  Cooper,  Lauren  Bacall,  Patricia 
Neal,  Jack  Carson,  Donald  Crisp,  Gladys 
George,  Elizabeth  Patterson,  Jeff  Corey, 
Taylor  Holmes,  Thurston  Hall,  Jimmy 
Griffith.  Marietta  Canty,  William  Walker. 
Directed  by  Michael  Curtiz. 


The  only  thing  new  or  convincing 
about  "Bright  Leaf,"  a  lavish,  episodic 
period  drama  based  on  the  Foster  Fitz- 
Simons  novel,  is  its  tobacco  country 
background.  Otherwise,  it's  a  hackneyed 
rehash  of  all  its  countless  predecessors 
culled  from  the  dime-a-dozen  romantic 
novels.  Once  more  we  have  the  impov- 
erished but  daring  and  dashing  hero, 
Gary  Cooper,  who  vengefully  and  ruth- 
lessly rises  to  huge  wealth  before  he 
meets  his  inevitable  come  uppance.  Then 
we  have  the  familiar  diamond-in-the- 
rough  girl,  Lauren  Bacall,  whose  aid  he 
accepts  but  whose  love  he  spurns  for  the 
haughty,  aristocratic  Patricia  Neal, 
daughter  of  the  nabob  he  ruins.  The 
rest  of  the  cast  and  story  is  equally  bulg- 
ing with  tintypes  and  aphorisms,  even 
to  the  climactic  fire  that  destroys  the 
mansion  which  represents  the  fruits  of 
the  relentless  rise  to  power.  The  one 
bright  spot  of  interest  in  the  film  is  its 


all-too-brief  preoccupation  with  the  tobac- 
co-lands —  the  auctions,  the  first  cigar- 
ette machine,  t-e  tobacco  empires.  Here 
director  Michael  Curtiz  manages  to  make 
the  proceedings  credible,  in  sharp  con- 
trast to  the  sprawling  dramatic  claptrap 
that  clutters  this  foundation.  Occasional- 
ly Curtiz  stirs  excitement,  but  whatever 
suspense  he  conjures  up  with  directorial 
finesse  is  quickly  dissipated  in  the  very 
obvious  plot  turns.  Names  will  carry 
this  to  grosses  above  its  merits  as  screen 
entertainment,  but  diminishing  returns 
seem  to  be  indicated  as  it  plays  down 
the  line  and  word-of-mouth  takes  its  toll. 

Gary  Cooper  is  in  his  element  playing 
a  role  as  familiar  to  him  as  it  will  be  to 
the  audience.  Patricia  Neal  makes  her 
Southern  royalty  role  a  completely  un- 
likeable  character.  Surprisingly,  it  is 
Lauren  Bacall  who  registers  most  strong- 
ly, evoking  genuine  sympathy  from  the 
audience  and  delivering  the  only  full- 
bodied  characterization  in  the  film.  The 
sole  portrayal  that  deviates  from  the  tin- 
type is  Jeff  Corey's  timid  inventor  of  the 
cigarette  machine.  Jack  Carson  as  a 
medicine  show  barker  who  becomes  Coo- 
per's right  hand  man  plays  a  straight 
"other  man"  role  and  Donald  Crisp  is 
hard  put  to  make  anything  out  of  the 
too-familiar  portrait  of  a  tycoon. 


STORY:  Broke  and  bitter,  Cary  Cooper 
returns  to  Kingston,  N.  C,  tobacco  center 
of  the  South  at  the  end  of  last  century, 
determined  to  exact  revenge  from  tobacco 
mogul  Donald  Crisp  for  the  latter's  run- 
ning him  and  his  family  off  their  tenant 
farm  years  back.  Despite  Crisp's  objec- 
tions, Cooper  makes  advances  to  the  for- 
mer's daughter,  Patricia  Neal,  spurning 
the  love  of  Lauren  Bacall,  proprietress  of 
a  "lady's  boarding  house."  When  Crisp 
rejects  a  cigarette  machine  offered  him  by 
inventor  Jeff  Corey,  Cooper  forms  a  part- 
nership with  Corey,  Jack  Carson,  and  Ba- 
call, the  latter  furnishing  the  funds.  The 
success  of  the  machine  zooms  the  partners 
to  great  fortune  and  Cooper  ruthlessly 
buys  out  all  the  tobacco  men,  finally  reach- 
ing Crisp.  Neal  offers  herself  as  Cooper's 
bride  if  he  will  leave  her  father  alone,  but 
the  proud  Crisp  kills  himself.  Neal  weds 
Cooper  and  after  months  of  a  loveless 
marriage,  Cooper  realizes  that  his  tobacco 
empire  is  crumbling,  faced  with  a  govern» 
ment  monopoly  suit.  He  learns  that  Neal 
has  given  the  evidence  to  the  government 
and  that  she  married  him  only  to  ruin  him. 
Broken  in  spirit  and  in  a  drunken  rage, 
he  sets  fire  to  the  mansion  he  had  taken 
over  from  Crisp  and  leaves  the  town  as 
he  had  come,  penniless.  BARN. 


'DEVIL'S  DOORWAY'  ENGROSSING,  ACTIONFUL  INDIAN  DRAMA 

Rates  •  •  •  for  action  houses;  •  •  +  elsewhere 


M-G-M 

84  minutes 

Robert  Taylor,  Louis  Calhern,  Paula 
Raymond,  Edgar  Buchanan,  Spring  By- 
ington,  Rhys  Williams,  Marshall  Thomp- 
son, James  Mitchell,  James  Millican, 
Bruce  Cowling,  Fritz  Leiber,  Harry  An- 
trim, Chief  John  Big  Tree. 
Directed  by  Anthony  Mann. 


"Devil's  Doorway"  is  an  historical 
outdoor  drama  that  should  garner  good 
receipts  in  houses  catering  to  audiences 
craving  whoopin'  and  hollerin'  and  killin' 
a'plenty,  while  top  -  grade  production 
coupled  with  the  drawing  power  of  the 
Taylor  name  indicate  a  better-than-aver- 
age  reception  in  theatres  generally.  In- 
telligent and  adult  handling  of  an  infam- 
ous chapter  in  American  history  by 
director  Anthony  Mann,  from  Guy  Tros- 
per's  screenplay,  results  in  an  entertain- 
ment that  is  actionful,  engrossing  and 
believable,  though  slowed-up  occasional- 
ly by  righteous  speeches  pro  and  con  the 


Indian's  rights.  Avoiding  the  standard 
treatment  of  white  man-Indian  conflicts, 
this  Metro  offering  features  a  few  twists 
that  make  it  refreshingly  different.  The 
cavalry-to-the-rescue  routine  is  presented 
in  faithful  Old  West-  style,  only  here  the 
Indians  are  saved  from  massacre  at  the 
hands  of  the  white  men. 

Robert  Taylor,  recently  a  fairly  suc- 
cessful Indian  scout  in  "Ambush,"  turns 
about  to  fill  the  role  of  a  grim,  stoney- 
faced  Shoshone  rancher  who  would  die 
rather  than  give  up  the  land  of  his  fore- 
fathers. He  turns  in  a  good  perform- 
ance as  the  Civil  War  hero,  proud  pos- 
sessor of  the  Congressional  Medal  of 
Honor,  who  is  exposed  to  prejudice  and 
legal  injustices  because  he  is  an  Indian. 
Louis  Calhern  is  adequately  mean  and 
conniving  as  the  attorney  who  covets  the 
Indians'  land.  Providing  the  film's  slight 
romantic  interest  is  newcomer  Paula 
Raymond,  the  pretty  woman  lawyer 
whose  advice  and  sympathy  are  finally 
and  fatally  rejected  by  Taylor. 

STORY:  Civil  War  hero  Robert  Tavlor 


rides  back  home  to  find  his  father,  Fritz 
Lieber,  dying  because  the  white  doctors 
aren't  interested  in  treating  an  Indian. 
Embittered,  Taylor  takes  over  their 
ranch  which  consists  of  the  best  grazing 
land  in  the  area.  Attorney  Louis  Cal- 
hern, who  hates  Indians,  encourages  a 
group  of  sheep  herders  to  settle  on  Tay- 
lor's land,  telling  them,  they  have  the 
legal  right  to  do  so  by  the  newly  enacted 
territorial  land  act.  Taylor  goes  to  Paula 
Raymond,  the  town's  only  other  lawyer, 
for  help,  and  she  advises  him  to  petition 
for  homesteading  rights  to  part  of  his 
own  land.  Through  Calhern's  scheming, 
the  townspeople  refuse  to  sign  such  a 
petition,  and  Taylor  decides  to  fight  any- 
one who  tries  to  move  onto  his  land. 
This  suits  Calhern's  plans,  and  a  massa- 
cre of  Taylor's  people  is  under  way  when 
the  U.  S.  Cavalry,  sent  for  by  Miss  Ray- 
mond, intervenes.  Mortally  wounded, 
Taylor  surrenders  to  the  Army,  falling 
dead  after  receiving  the  promise  that  the 
surviving  Indians  will  be  permitted  to  go 
safely  to  the  reservation.  TAYLOR. 


THIS  SIDE  OF  THE  LAW'  POORLY  DONE,  GLOOMY  MURDER  MELLER 


Rates  *  9  —  as  supporting  dualler 


Warner  Bros. 
74  minutes 

Kent  Smith,  Viveca  Lindfors,  Janis  Paige, 
Robert  Douglas,  John  Alvin. 
Directed  by  Richard  Bare. 


This  gloomy,  hard-to-swallow  little  me- 
lodrama will  serve  only  to  fill  out  the 
lower  half  of  a  dual  bill.  Sadly  lacking 
the  action  and  suspense  necessary  to 
brighten  the  dark,  somber  atmosphere 
created  by  director  Richard  Bare's  slow, 
amateurish  handling  it  is  difficult  to  ima- 
gine anyone  enjoying  this  Warner  quickie. 
The  opening  scenes  may  arouse  some  de- 
gree of  interest,  but  this  will  quickly 
dwindle  to  boredom  as  the  players  list 
lesly  mouth  their  lines  and  the  obvious 
becomes  even  more  so.  While  some  very, 
very  lengthy  talking  sequences  are  devot- 
ed to  explaining  the  plot,  Russell  Hughes' 
unhappy   adaptation    of    Richard  Sale's 


story  never  has  a  semblance  of  credibility. 
As  it  stands  "This  Side  of  the  Law"  is 
certain  to  keep  the  customers  on  the 
wrong  side  of  the  door. 

Not  one  member  of  the  weak  cast 
comes  up  with  a  performance  that  carries 
the  least  bit  of  conviction.  As  the  vagrant 
who  is  suddenly  dropped  into  the  lap  of 
fortune  to  the  tune  of  $3,000,000,  Kent 
Smith  is  as  hard  to  take  as  his  role.  His 
romantic  partner,  Viveca  Lindfors,  re- 
veals little  talent  in  her  portrayal  of  the 
widow-heiress  whom  Robert  Douglas,  the 
hammy  villain,  is  trying  to  swindle  of  her 
inheritance.  Janis  Paige  and  John  Alvin 
round  out  the  undistinguished  cast  with 
unconvincing  performances. 

STORY:  Ihe  opening  scene  shows  Kent 
Smith  hopelessly  (he  says)  trapped  in  a 
cistern.  In  flashback  sequences  he  tells 
his  story.  Picked  up  for  vagrancy,  his 
fine  is  paid  by  Robert  Douglas,  a  lawyer 


who  sees  in  Smith  a  remarkable  resem- 
blance to  a  long  lost  millionaire  client. 
Smith  agrees  to  play  the  missing  man  for 
$5000  and  ask  no  questions.  He  is  brief- 
ed on  the  pertinent  facts  of  the  man's  life 
and  goes  out  to  meet  his  wife,  Viveca 
Lindfors;  his  brother,  John  Alvin  and 
Janis  Paige,  Alvin's  wife.  Smith  soon  dis- 
covers they  all  hate  the  man  he's  supposed 
to  be.  The  murder  of  Miss  Paige  reveals 
to  him  the  dastardly  character  of  Douglas, 
the  killer.  Smith  is  dropped  into  the  cis- 
tern, but  escapes  by  superhuman  effort, 
just  in  time,  fortunately  to  save  Miss 
Lindfors,  whom  he  loves,  from  being  push- 
ed from  a  cliff  by  Alvin,  who  thinks  Vi- 
veca killed  his  wife.  Douglas'  punishment 
comes  at  the  hands  or  fangs  of  Angel,  the 
vicious  canine  pet  of  Viveca's  real  hus- 
band, who  drags  Douglas  into  the  pit  to 
die  beside  the  skeleton  of  his  first  victim. 
TAYLOR. 
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FILM  BULLETIN 


•SHADOW  ON  THE  WALL'  HITS  HIGH  NOTE  ©F  SUSPENSE 

Rates  •  •  +  as  duallsr  generally 


M-G-M 

82  minutes 

Ann   Sothern.  Zachary  Scott,  Gigi  P^v- 
reau,  Nancy  Davis.  Krlstine  Mi'ler.  John 
Mclntire,  Tom    Helrnore,  He!e:i  Broun, 
Rarbarj  B'Hingsley. 
Dircc'cJ  by  Patrick  Jackson. 

"Shadow  on  the  Wall"  is  an  intenso 
murder  melodrama  involving  the  use  of 
some  dramatic  psychiatric  treatment  to 
help  justice  triumph.  There  is  a  full 
measure  of  suspense  in  this  intelligently 
handled  M-G-M  offering,  but  the  mood  is 
sustained  for  the  greater  part  by  dia- 
logue, indicating  less  substantial  grosses 
where  the  patronage  consists  of  more 
rabid  action  fans.  Like  "The  Window" 
and  "The  Fallen  Idol,"  two  notable  thrill- 
ers in  which  the  interest  is  also  centered 
about  a  youthful  witness  to  a  killing, 
this  taut,  adult  vehicle  features  an  en- 
gaging performance  by  a  child  perfor- 
mer, talented  little  Gigi  Perreau.  Her 
completely  believable  reaction  to  the  hor- 


ror of  witnessing  a  violent  death  would 
be  a  credit  to  any  more  experienced 
grown-up.  However,  no  mystery  en- 
shrouds this  engrossing  nerve-jangler. 
From  the  start,  you  are  aware  of  the 
killer's  identity.  The  pulse-quickening 
tension  which  dominates  the  film  lies  in 
the  race  between  the  psychiatrist  and  the 
murderess;  the  former  striving  to  cure 
the  child,  and  the  latter  trying  to  per- 
manently silence  her. 

Lending  interest  and  credibility  to 
William  Ludwig's  script  is  the  expert 
directorial  acumen  of  Patrick  Jackson, 
who  has  combined  the  extremely  effec- 
tive musical  score  with  some  startling 
camera  shots  and  the  all-around  able 
performances  of  the  cast.  In  addition  to 
little  Gigi's  wonderful  stint  as  the  fright- 
ened step-daughter  of  the  murdered 
woman  is  Ann  Sothern's  equally  com- 
mendable portrayal  of  the  murderess 
whose  shadow  leaves  Gigi  in  a  serious 
state  of  shock.  Zachary  Scott  bears  up 
nicely  as  the  condemned  man,  Cigi's 
father. 

STORY:  While  Zachary  Scott  lies  un- 
conscious,   rendered    thus    bv    a  well- 


directed  clout  on  the  head  with  a  hair- 
brush wielded  by  his  faithless  wife, 
Kristine  Miller,  she  is  shot  and  killed  by 
her  jealous  sister,  Ann  Sothern.  Ann 
clears  out,  leaving  behind  the  murder 
weapon  covered  with  Scott's  fingerprints 
and  its  owner,  Scott,  to  be  accused  and 
convicted  of  murder.  Gigi  Perreau,  who 
unknown  to  the  authorities  witnessed 
the  entire  affair,  is  placed  under  the  care 
of  psychiatrist  Nancy  Davis,  who  at- 
tempts to  cure  the  child  of  the  terrible 
shock  while  Scott  awaits  execution.  Tne 
murderess,  realizing  that  Gigi  will  even- 
tually remember  what  she  saw,  tries 
twices,  unsuccessfully  and  without  arous- 
ing suspicion,  to  kill  the  child.  Finally, 
in  desperation,  Ann  arranges  to  be  ap- 
pointed Gigi's  guardian  and  demands 
that  Davis  release  the  little  girl  from 
psychiatric  treatment.  As  she  leaves 
Gigi  with  her  aunt,  the  child  hysterically 
identifies  Miss  Sothern's  shadow  as  that 
which  she  saw  on  the  night  of  the  mur- 
der, drawing  a  confession  from  the  mur- 
deress and  subsequently  curing  the  child 
and  saving  the  guiltless  Scott  from  an 
unjust  execution.  TAYLOR. 


'KIND  HEARTS  AND  CORONETS'  SLOW  MOVING  BRITISH  SERIO-CCMEDY 

Rates  •  »  for  art  houses 


Eagle  Lion  (J.  Arthur  Rank) 
10(5  minutes 

Dennis  Price,  Valerie  Hobson,  Joan 
Greenwood,  Alec  Guinness,  Audrey  Fil- 
des,  Miles  Malleson,  Clive  Morton,  John 
Penrose,  Cecil  Ramage,  Hugh  Griffith, 
John  Salew,  Eric  Messiter,  Lyn  Evans, 
Barbara  Leake,  Peggy  Ann  Clifford, 
Anne  Valery,  Arthur  Lowe. 
Directed  by  Robert  Hamer. 


This  strange  admixture  of  wit  and 
melodrama  is  so  completely  British  in 
atmosphere  and  subject  matter  that  it 
may  prove  somewhat  heavy  going  for 
average  American  audiences.  A  drama 
of  mid  -  Victorian  nobility,  it  wavers  an 
uncertain  course  between  sly  comedy  and 
grisly  sensation,  much  after  the  fashion 
of  Chaplin's  "Monsieur  Verdoux."  The 
aristocratic  background  is  embroidered 
with  a  fantastic  plot  concerning  an  al- 
most endless  series  of  murders.  Patrons 


of  art  houses  should  find  this  fair  enter- 
tainment, but  generally  it  is  due  for  a 
minor  supporting  position. 

However,  there  is  a  unique  selling 
point  which,  if  properly  exploited,  should 
build  up  its  revenue.  Down  in  the  list 
of  credits  is  the  name  of  Alec  Guiness, 
the  actor  currently  appearing  in  "The 
Cocktail  Party."  In  this  picture,  he  per- 
forms an  amazing  histrionic  feat  by  ap- 
pearing as  eight  completely  different 
characters,  one  of  them  a  woman.  He 
is  practically  the  whole  supporting  cast 
and,  although  Dennis  Price  and  Joan 
Greenwood  are  starred,  it  is  Guiness  who 
gives  the  picture  its  touches  of  brilliance. 
The  point  is  that  the  audience  will  never 
recognize  him  in  all  those  characteriza- 
tions and  won't  appreciate  his  remark- 
able virtuosity,  unless  they  are  previous- 
ly enlightened. 

STORY:  Dennis  Price  is  distantly  re- 
lated to  an  aristocratic  family,  but  his 


position  is  that  of  a  humble  draper's  as- 
sistant. And  his  sweetheart,  Joan  Green- 
wood,  scorns  his  proposal  and  marries 
the  wealthier  John  Penrose.  Dennis  vows 
to  murder  all  members  of  the  noble  fam- 
ily, thus  making  himself  the  Duke.  He 
cleverly  arranges  "accidenrs"  which  dis- 
pose of  six  of  them,  all  played  by  Alec 
Guiness.  The  other  two,  also  played  by 
Guiness,  obligingly  die  of  natural  deaths. 
Price  is  now  the  Duke  and  marries  Vale- 
rie Hobson,  the  widow  of  one  of  his  vic- 
tims. Ironically,  at  his  moment  of  tri- 
umph, he  is  arrested  for  the  murder  of 
Penrose.  Actually  it  has  been  a  suicide, 
but  the  spitefully  jealous  Joan  framed 
him  for  the  deed.  He  is  about  to  be  hung 
when  she  turns  up  with  the  missing  sui- 
cide note  in  return  for  his  promise  to 
murder  his  wife.  Price  is  freed,  but  just 
then  the  police  find  a  full  description  of 
his  crimes  in  the  memoirs  that  he  had 
written  in  his  cell.  YORK. 


'THE  PERFECT  WOMAN'  SCREWBALL  COMEDY,  BRITISH  STYLE 

Rates  •  •  as  dualler;  more  where  British 


Eagle  Lion  (J.  Arthur  Rank) 
87  minutes 

Patricia  Roc,  Stanley  Holloway,  Nigel 
Patrick,  Miles  Malleson,  Irene  Handl, 
Pamela  Devis,  Fred  Berger,  David  Hurst, 
Anita  Bolster,  Phillipa  Gill,  Constance 
Smith,  Patti  Morgan,  Noel  Howlett. 
Directed  by  Bernard  Knowles. 

The  exhibitor  who  wants  to  add  the 
spice  of  variety  to  his  program  can  make 
good  use  of  this  peculiar  British  import. 
It's  a  screwball  slapstick  comedy  that  is 
quite  in  a  class  by  itself.  The  British 
movie-makers  seem  to  have  borrowed 
from  our  Abbott  and  Costello  brand  of 
foolishness  as  well  as  a  few  touches  of 
Minsky.  The  humor  is  pretty  broad, 
■slightly  bawdy  and  completely  insane. 
And  equipped  with  British  accents  and 
their  slow-fuse  gags,  the  effect  is  posi- 


films  click 

tively  weird.  It  was  adapted  from  a 
stage  farce  which,  in  turn,  must  have 
been  based  on  a  naughty  story.  It's 
about  a  dotty  old  professor  who  invents 
a  robot  in  the  shape  of  a  beautiful  wom- 
an. It  can  do  anything  a  real  women 
can  do  —  almost.  And  when  a  real  wom- 
an substitutes  herself  for  the  dummy  and 
two  blokes  escort  her  to  a  hotel  suite  - 
that's  where  the  Minsky  routines  come 
in.    It  is  outrageously  funny  in  spots. 

The  members  of  the  cast  all  disport 
themselves  with  glib,  well-timed  facility. 
Patricia  Roc,  who  provides  the  only  well- 
known  name,  is  sufficiently  beautiful  as 
the  "perfect  woman"  and  the  girl  who 
plays  the  robot  deserves  a  lot  of  credit 
for  going  through  the  motions  in  the  ac- 
cepted "Frankenstein"  style.  And  be- 
sides —  her  figure  is  much  nicer  than 
Boris  Karloff's. 

STORY:  An  absent-minded  professor 
has   constructed    a  beautiful  automaton 


named  "Olga"  which  responds  to  com- 
mands in  a  life-like  manner.  He  hires 
Stanley  Holloway  and  his  valet,  Nigel 
Patrick,  to  demonstrate  its  uncanny  per- 
fection by  escorting  it  around  town.  His 
niece,  Patricia  Roc,  who  served  as  the 
model  for  "Olga,"  wants  to  get  out  of 
the  house  to  go  to  a  party,  so  she  sub- 
stitutes herself  for  the  dummy.  They 
all  wind  up  in  the  bridal  suite  of  a  swank 
hotel  —  a  situation  rife  with  risque  pos- 
sibilities. Holloway's  aunt  finds  "Olga" 
there  and  is  shocked  at  his  behavior. 
While  he  protests  his  innocence,  she  jabs 
a  pin  into  the  anatomy  of  the  supposed 
robot.  Patricia  responds  with  a  life-like 
scream.  At  this  point  she  and  Hollow  ij 
begin  to  cuddle  in  earnest.  When  the 
genuine  dummy  shows  up,  he  prevails 
upon  his  aunt  to  try  the  pin  routine 
again.  This  time  "Olga"  blows  a  fuse 
and,  in  a  frenzied  burst  of  activity,  de- 
molishes- 'he  '"tp1  »  la  Samson.  YORK. 
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ry  of  the  0un  that  Won  the  We4t/ 


%  BIG  PUSH! 


Aim  your  boxoffice  sights  at  new  summertime  highs 
with  WINCHESTER  '72.  Nation-wide  day-and-date  open- 
ings July  12*  are  being  backed  by  national  magazine  and 
newspaper  ad  campaigns  and  tremendous  U-l  promotion! 

*Pre-release  Premiere  N.Y.  Paramount  Theatre  June  7th! 


Short  Subjects 


By  BARN 


r\OOR-TO-DOOR  selling  will  be  the  key- 
stone  of  National  Theatres'  campaign 
to  get  patrons  back  into  their  theatres. 
NT  topper  Charles  P.  Skouras  called  up- 
on his  house  managers  and  staffers  to 
ring  doorbells  to  find  out  what  the  cus- 
tomers would  like  to  have,  both  in  the 
physical  theatre  and  on  the  screen.  The 
quota  will  be  10  calls  per  day  and  the 
canvassers  will  be  equipped  with  self- 
addresred  post  cards  listing  potential  fea- 
tures. The  moviegoers  will  be  asked  to 
check  those  they  would  like  to  see  and 
will  be  advised  when  the  engagement  is 
set.  The  door-to-door  campaign,  as  out- 
lined in  a  special  manual,  has  some  funda- 
mental tips,  such  as:  "Judge  the  length 
of  your  call  by  the  reception  you  get. 
Avoid  arguments.  Make  notes  of  reason- 
able and  valid  criticism,  especially  if  it 
applies  to  your  own  theatre."  The  70- 
page  campaign  manual,  on  which  NT's 
$150,000  showmanship  drive  is  based,  has 
gone  out  to  all  managers,  district  heads, 
publicists  and  executives  of  the  organiza- 
tion, and  will  be  available,  at  cost,  to  all 
exhibitors. 


NT'S  SKOURAS 

Ringing  Doorbells 


"2^ENITH  HAS  reason  to  believe  that 
^  before  September  these  (eight)  ma- 
jor producers  will  change  their  minds 
and  cooperate  with,  rather  than  attempt 
to  block,  this  Government  authorized  test 
which  is  to  be  made  in  the  public  interest 
and  which  means  so  much  to  the  pro- 
ducers and  to  the  unemployment  situa- 
tion in  Hollywood."  That  was  the  pre- 
diction made  last  week  by  Col.  John  Ft. 
Kowland,  Zenith  executive,  regarding  the 
scheduled  Phonevision  test  next  fall  in 
Chicago.  Emphasizing  the  public  interest 
in  the  project,  Howland  claimed  that  al- 
though only  300  families  will  be  selected, 
Z0  000  applications  had  been  received  for 
the  privilege  of  participating  in  the  test, 
which  —  if  films  can  be  obtained  —  will 
show  top  feature  movies  on  television  at 
a  charge  to  each  family  of  $1  per  picture. 
During  the  90-day  test  period,  a  new  fea- 
ture will  be  presented  each  day.  "Today," 
Howland  said,  "the  public  is  shouting 
from  the  housetops  that  it  needs  more 
and  better  television  sets  and  program. 
We  all  feel  a  pressure  upon  us  to  help  in 
supplying  this  demand.  The  telephone 
companies,   the   set  manufacturers,  the 


broadcasters  and  Hollywood  are  jointly 
responsible."  According  to  the  movie- 
makers, however,  they  feel  that  they  also 
have  a  responsibility  to  the  nation's  ex- 
hibitors and  their  life's  investments. 

*  * 

THE  EXTRAORDINARY  mushrooming 
A  of  drive-in  theatres  in  the  last  two 
years  is  evidenced  by  the  Motion  Picture 
Association  s  decision  to  take  another  sur- 
vey of  outdoor  houses  this  summer.  The 
last  one  was  done  in  1948,  when  the 
MPA's  research  department  made  its  un- 
precedented analysis  of  the  nation's  the- 
atres, including  drive-ins.  With  the  old 
list  outmoded,  the  MPA  will  canvass  the 
country  all  over  again  and  listings  will 
be  compiled  of  every  drive-in  in  the  U.  S., 
including  those  that  are  closed  or  under 
construction.  The  data  will  include  auto 
capacity,  number  of  months  per  year  in 
operation,  program  policy,  frequency  of 
program  changes,  and  circuit  affiliation, 
if  any. 

CO  FAR  AS  the  august  body  which 
^  compiles  the  British  Who's  Who  is 
concerned,  there  is  only  one  crooner  ex- 
tant. The  102nd  edition  of  that  illustrious 
tome  lists  him  as  Harry  L.  (Bing) 
Crosby. 

*  * 
W/ARNERS'  "Bright  Leaf"  world  pre- 

w  miere  in  Raleigh  last  week  was  an 
epic  production  all  in  itself.  The  citizens 
of  Raleigh  were  treated  to  a  celebration 
that  rivaled  any  premiere  ever  held  in 
the  Southland.  Stars,  radio  network 
broadcasts,  a  rodeo,  a  barbecue,  county 
fair,  square  dancing  and  a  huge  pageant 
featured  the  gala  Tobacco  Festival  which 
was  climaxed  by  the  klieg-lighted  pre- 
miere at  the  Ambassador  Theatre.  On 
the  grounds  of  the  State  Capitol,  more 
than  20  finalists  in  the  "Bright  Leaf 
Queen"  competition  paraded  for  the 
judges,  with  the  winner  receiving  a  1950 
Mercury  convertible,  contributed  by  the 
N.  Car.  Mercury  dealers  and  presented  by 
Governor  W.  Kerr  Scott.  Because  of 
the  interest  aroused  throughout  the  to- 
bacco country  by  the  premiere  festivities, 
almost  300  special  engagements  in  the 
South  have  been  set  for  the  film  immedi- 
ately following  the  Raleigh  premiere. 

*  * 

TF  YOU'RE  LOOKING  for  anyone  from 
A  Paramount  during  the  first  part  of  the 
week  of  June  12th,  you  11  probably  find 
him  at  the  Ambassador  Hotel  in  Los 
Angeles.  Some  263  home  office  execu- 
tives and  field  representatives  are  due  to 
be  on  hand  when  Paramount's  first  na- 
tional sales  meeting  in  nearly  a  decade 


I 


opens  in  Hollywood  for  three  days  oL 
distribution  palaver.  Heading  the  delJ 
gation  from  the  home  office  will  be  presij 
dent  Barney  Balaban,  board  chairma] 
Adolph  Zukor,  Paramount  Film  Distribu 
ting  Corp.  president  A.  W.  Schwalberg 
vice-prendents  Paul  A.  Raibourn,  E.  K 
"Ted"  O'Shea,  nat'l  ad-publicity  directo 
Max  E.  Youngstein,  shorts  head  Oscar  I 
Morgan  and  the  rest  of  the  company  top 
pers. 

nrWENTIETH-FOXs  "The  Broken  Al 
A  row  '  gets  a  special  Medal  of  Meri 
award  from  Parents'  Magazine.  On  han 
to  receive  the  honor  will  be  president 
Spyros  P.  Skouras  and  Debra  Paget,  wh! 
has  the  feminine  lead  in  the  James  Stew 
art  Technicolor  starrer. 


r\F  MEN  AND  THINGS:  Alfred  E 
Daff,  who  did  such  a  job  in  rehc 
bilitating  Universal  -  International's  foi 
eign  offices  following  the  war,  has  bee: 
named  executive  vice-president  of  U-I  i 
charge  of  foreign  operations,  taking  ove 


U-I'S  DAFF 

Executive  Veep 


Exploitat'on  stunt  that  brought  results  was 
this  display  in  the  lobby  oj  the  Stanley, 
Philadelphia,  used  by  manager  George  Balk- 
in.,  with  live  "prisoners". 


the  post  recently  resigned  by  Joseph  I 
Seidelman,  who  retires  at  the  conclusio 
of  his  current  contract  at  the  end  c 
1950  .  .  .  Jack  L.  Warner  has  establishe 
a  new  executive  post  at  the  studio,  A: 
sistant  to  the  Producer,  and  has  name 
Rudi  Fehr  and  David  Weisbart  to  fill  tft 
newly  created  spots.  Fehr  will  aid  Wi 
liam  Jacobs  and  Weisbart  will  be  assi. 
tant  to  Henry  Blanke  .  .  .  20th-Fox 
Spyros  Skouras  left  last  weekend  fc 
Paris  to  participate  in  the  European  coi 
ference  June  8-11  at  UNESCO  House  t 
create  a  world  organization  for  brothe  J 
hood  .  .  .  Henry  Wilcoxon,  whose  effort 
on  behalf  of  Cecil  B.  DeMille  s  "Samso 
and  Delilah"  via  a  cross-country  goot, 
wi  1  tour  received  such  wide  acclaim,  b< 
comes  DeMille's  associate  producer,  an. 
will  assist  the  veteran  moviemaker  in  a 
production  activities  starting  with  hj 
current  circus  epic,  "The  Greatest  She 
On  Earth."  .  .  .  Republic  has  taken  ovf 
its  new  quarters  on  the  18th  and  19t 
floors  of  the  Mutual  Life  building  at  174 
Broadway.  The  move  marks  its  15th  a 
niversary.  The  company's  former  loc 
tion  had  been  at  1790  Broadway  for  tfj 
past  nine  years. 
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TION  PICTURES 


The  Recognized  Standard  Reference  Book  of  the  Motion  Picture  Industry 

This  volume  of  over  1200  fact  filled  pages  compiled  and  published  by  THE  FILM  DAILY  with  the  en- 
thusiastic co-operation  of  every  branch  of  the  Motion  Picture  Industry  is  given  with  a  year's  subscrip- 
tion to  the  industry's  oldest  daily  trade  paper  and  contains- — 

l  cmplete  list  of  ALL  theaters  in  the  United  States  arranged  by  states.  Theaters  in  circuits,  together  with  home  office 
dcesses  and  executive  personnel  ...  An  up-to-date  list  of  DRIVE  INS  with  locations  .  .  .  Negro  theaters  .  .  .  Personnel  of 
omanies  .  .  .  Personnel  of  Motion  Picture  Studios  .  .  .  Associations  and  their  personnel  .  .  .  Important  company  financial 
ta  ments  .  .  .  Labor  organizations  and  their  personnel  .  .  .  Exhibitor  groups,  personnel  .  .  .  Developments  in  Television 
ncits  relationship  to  motion  pictures  .  .  .  Non-theatrical  producers  and  distributors  personnel  .  .  .  Equipment  manufac- 
ur-s,  products  they  manufacture,  together  with  executive  personnel  .  .  .  Complete  list  of  film  exchanges,  managers  names, 
dcesser,  and  telephone  numbers  .  .  .  Film  carriers  .  .  .  Laboratories  ...  A  list  of  more  than  22,000  motion  pictures  re- 
paid since  1915,  together  with  release  date  and  review  dates  .  .  .  CREDITS  of  players,  producers,  directors,  photogra- 
hds,  film  editors,  writers,  and  art  directors  .  .  .  Features  released  in  1949,  together  with  important  credits  with  director. 
TOucer,  company,  players,  photographer,  author,  art  director,  editor,  screen  play  writer,  musical  director,  running  time 
f  :ie  picture  with  Film  Daily  review  date  .  .  .  Serials  released  since  1920  .  .  .  World-wide  statistics  of  importance  to  the 
nt>e  industry. 

AND  1,001  OTHER  IMPORTANT  FEATURES 

eid  For  Your  Copy  NOW  -  Mail  This  Coupon  Today 


IrrOaily  Year  Book  covers — in  One  Volume — all  statisti- 

1  ad  informative  data  on  the  motion  picture  industry  and 
ac<  at  the  finger  tips  of  executives,  producers,  distribu- 
rs,exhibitors  and  all  those  in  any  way  interested  in  the 
m  idustry  a  wealth  of  valuable  information. 

ascription  to  THE  FILM  DAILY  will  not  only  keep 
Hwormed  on  up-to-the-minute  news  and  reviews  but 

2  hnswer  your  every  question  on  motion  pictures 
Vijhout  the  year. 
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EXPLOITATION  PICTURE 


"STARS"  HAS  HEART  and  EXEITEMEN 

Campaign  For  Every  Mnvie  Audience 


THE  PARSON  HAS  TWO  GUNS  AND  ONE  BIBLE 

His  Words  Were  Loaded  —  And  So  Were  His  Pistols 

'  I  'HERE  ISN'T  a  single  theatre  in  the  country  that  should  have  an  exploita- 
tion  problem  with  M-G-M's  "Stars  In  My  Crown."  The  house  that  caters 
to  the  family  audience  has  one  of  the  most  heartwarming  and  tender  films  of 
the  year  in  this  story  of  a  parson  who  endears  himself  to  a  town  and  shows  his 
true  mettle  in  every  crisis.  In  awarding  its  Medal  of  the  Month  to  "Stars  In 
My  Crown"  for  the  outstanding  family  picture  of  March,  Parents'  Magazine 
advocated  that  "no  one  should  miss  it."  And  that  takes  in  every  member  of 
the  family. 

For  the  fans  who  clamor  for  action  and  suspense,  there  is  plenty  of  that, 
too.    The  parson,  an  ex-Civil  War  cavalryman,  was  a  gun-totin',  fist-swingin* 

man  of  God  who  made  sure  his  audi-   

ence  listened  to  him.  His  encounter 
with  the  town  bully  and  his  bullwhip, 
his  assistance  in  a  typhoid  epidemic, 
pitting  spiritual  aid  against  a  medical 
bag,  and  his  unarmed  victory  over  hate- 
ridden  Klansmen  —  all  promise  enough 
excitement  and  suspense  to  sate  even 
the  avid  action  addict. 

In  the  ads,  there  is  a  distinct  appeal 
directed  at  each  of  these  two  principal 
types  of  theatre  audiences.  And  the 
press  book  puts  its  promotion  pressure 
on  the  pulse  of  each  with  an  excellent 
series  of  showmanship  angles,  many  of 
them  successfully  used  in  the  test  en- 
gagements recently  in  representative 
small  towns. 

1 1  would  be  well  for  the  showman 
to  note  that  gunfotih'  Parson  Gray  has 
a  large  following  among  readers  of  the 
Saturday  Evening  Post.  The  Joe  David 
Brown  character  has  become  a  favorite 
of  Post  readers,  so  popular  that  the 
series  of  short  stories  was  combined  in 
a  25c  Pocket  Book  now  on  sale  at  all 
newsstands,  thus  opening  another  ave- 
nue for  tie-ups. 

Here  is  a  film  truly  worth  every  ex- 
ploitation effort  the  exhihitor  can  put 
forth.  "Stars  In  My  Crown"  won  t  lei 
him  down  if  he  hacks  it  up  with 
showmanship  power. 


MANAGER'S  LETTER 

An  honest,  straightforward  letter  from  the 
theatre  manager  can  work  wonders  with  a 
picture  like  "Stars  In  My  Crown".  Such  let- 
ters, used  judiciously,  and  on  deserving  films 
have  pulled  moviegoers  in  much  more  ef- 
fectively than  trite  superlatives.  The  fol- 
lowing is  an  example: 

Dear  Folks: 

We  have  seen  Hollywood  throw  everything 
into  a  picture  from  Roman  chariots  to  rocket 
bombs.  But  when  it  comes  down  to  cases, 
the  biggest  hits  are  those  that  tell  the  best 
stories  about  real  people.  "Stars  In  My 
Crown"  is  that  kind  of  picture.  We  don't 
often  go  on  record  but  we  want  to  recom- 
mend this  one. 

It  hasn't  (1)  any  beauty  queens  (2)  the 
U.  S.  Cavalry  (3)  a  couple  of  dozen  song 
hits  or  (4)  a  torrid  love  scene  .  .  .  but  it 
has  plenty  to  make  it  a  good  movie  and  gen. 
uine  entertainment.  It  has  a  quiet  mood 
although  there  are  moments  of  great  sus- 
pense and  scenes  of  intense  excitement. 
There  is  also  a  believable  romance.  Its  set- 
r-ig  is  not  a  Park  Avenue  penthouse  or  a 
Zulu  I  illage — it's  a  U.  S.  town  called  Wales- 
burg    very  much  like  the.  one  we  live  in. 

I  think  this  is  one  of  the  good  films  of 
1950  and  I  want  to  call  it  to  your  attention. 
I  think  you'll  enjoy  it. 

THE  MANAGER. 


Such 
screen, 
mail  if 
tive 


letter,  used  in  the  lohhy,  on  the 
heralds  or,  even  better,  by  direct 
if  you  have  a  list,  will  draw  the  selec- 
ludience. 
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Above,  the  parson  {Joel  McCrea)  armed  only  with  words  and  courage, 
faces  a  terrorist  Klan  mob  bent  on  taking  aivay  a  ISegro's  land.  Helow, 
the  doctor  ( James  Mitchell )  and  the  parson  each  use  the  tools  oj  their 
trade  in  an  attempt  to  save  a  typhoid  stricken  victim. 

STARS  IN  MY  CROWN 

The  series  of  stories  by  Joe  David  Brown  in  the 
Saturday  Evening  Post  featuring  "Two-Gun"  Parson  Gray 
has  been  transferred  to  the  screen  l»\  Nl-C-M  in  what  i-< 
reputed  to  he  one  of  the  finest  family  pictures  of  the  year. 
Joel  McCrea  has  the  top  role  as  the  parson  whose  words 
were  as  loaded  as  his  pistols  when  he  came  into  the  small 
Southern  town  of  \\  alesburg,  fresh  from  his  stint  as  a 
cavalryman  in  the  Civil  W  ar.  How  lie  meets  and  marries 
the  church  organist.  Ellen  Drew  :  entrenches  himself  in 
the  hearts  of  the  townspeople  more  firmly  with  each  suc- 
ceeding \ear:  demonstrates  the  power  of  God  to  a  fresh 
young  doctor,  James  Mitchell,  during  a  iNphoid  epidemic, 
and.  finally,  single-handedly  and  unarmed,  disperses  a  mob 
intent  on  intimidating  a  poor  old  Negro,  Juano  Hernan- 
dez, all  makes  for  genuine  ami  heartwarming  entertain- 
ment. The  cast  also  includes  the  line  child  -tar.  Dean 
Stockwell,  the  late  Man  Hale.  Lewis  Stone  and  Amanda 

Blake      Jacques  Tourneur  directs   for  producer  \\  illiam 

II.  Wrighl  from  a  screenplay  l>\   Margaret  Fitts. 


"QUOTES ' 


What  the  Newspaper  Critics  Say  About  New  Film 


CRITICS  LAUD  TRACY,  DUB 
"BRIDE"  TOP  ENTERTAINMENT 

Directing  the  credit  mostly  at  Spencer 
Tracy,  the  star  of  "Father  of  the  Bride," 
New  York's  newspaper  reviewers  honor- 
ed Metro's  satire  on  marriage  customs 
with  some  of  the  more  favorable  critical 
comments  of  the  year.  With  but  one 
dissenting  opinion,  they  raved  about  the 
expert  screen  handling  of  the  best-seller 
novel  —  from  the  standpoint  of  acting, 
direction  and  production  -  -  which,  the 
scribes  agree,  make  the  film  "top  enter- 
tainment ...  a  honey  of  a  picture  of 
American  family  life." 

"Spencer  Tracy  never  has  practiced  the 
art  of  high  comedy  more  expertly  or  ef- 
fectively," writes  Alton  Cook  in  the 
World  Telegram.  "Laughter  is  spread  so 
generously,"  says  Cook,  "the  satire  re- 
mains tolerant,  even  in  its  most  cutting 
travesty  of  wedding  customs." 

The  Times'  Bosley  Crowther  also  prais- 
es Tracy's  performance  in  a  "wonderful 
film  .  .  .  fashioned  from  Mr.  Streeter's 
delightful  book"  which  adds  up  to  some- 
thing "grandly  funny,  sharp  and  just  a 
bit  sad." 

The  effect  on  Seymour  Peck,  of  the 
Compass,  was  not  the  same.  Admitting 
it  "had  its  pleasantly  disarming  mo- 
meats,"  he  failed  to  find  the  movie  "so 
wildly  hilarious  as  advance  reports  had 
it"  and  describes  it  as  "too  sweet  for  our 
taste"  and  "pretty  thin  as  movies  go." 

Rating  it  "Excellent"  on  the  Post  Mo- 
vie Meter,  Archer  Winsten  comments: 
"The  funniest  picture  the  Music  Hall  has 
had  in  months  and  months,  and  maybe 
years  ...  A  honey  that  should  be  ap- 
preciated by  all  American  family  mem- 
bers fifteen  and  over." 

In  the  Herald  Tribune,  Otis  L.  Guern- 
sey calls  it  "irresistible  good  fun,"  the 
satire  remaining  in  the  script  "altogether 
affectionate  in  a  warm  and  sympathetic 
joke  about  universal  behavior." 

The  Journal  American's  Rose  Pelswick 
adds  her  seal  of  approval  to  a  "very  fun- 
ny ..  .  thoroughly  entertaining"  movie 
which,  she  says,  "bounces  along  gaily 
through  a  succession  of  amusing  inci- 
dents." 

*NO  SAD  SONGS  FOR  ME' 

Columbia 

"A  keen,  beautifully  modulated  lament 
...  A  dark  journey  into  experience,  which 
many  might  not  care  to  undertake  .  .  . 
conducted  with  conviction  and  even  bril- 
liance .  .  .  An  excellent  blend  of  acting, 
wrtiing  and  directing."  —  GUERNSEY, 
N.  Y.  HERALD  TRIBUNE. 

"Softly  affecting  little  drama  .  .  .  Very 
good  script  .  .  .  Direction  is  crisp  and 
sensitive  .  ..  Honors  still  go  to  Miss 
Sullavan."    CROWTHER,  N.  Y.  TIMES. 

"A  tender,  tearful  movie  .  .  .  Oh,  a 
wonderful  time  will  be  had  by  all  .  .  .  If 
we  may  be  permitted  a  ghoulish  observa- 
tion, cancer  never  looked  lovelier." — 
PECK,  N.  Y.  COMPASS. 

"Definitely  a  tear-inducer,  a  tragic  tale 
aimed  at  those  who  enjoy  crying  at  the 
movies  ...  A  melancholy  story  .  .  .  well 
made  and  acted."-  PELSWICK,  N.  Y. 
JOURNAL  AMERICAN. 

"May  not  actually  supply  words  for  a 
dirge,  but  it  does  everything  else  ...  If 
this  isn't  a  tear-jerker,  nothing  ever  has 
been  .  .  .  Emotionalism  exploited  for  its 
own  sweet  commercial  sake."  —  WIN- 
STEN, N.  Y.  POST. 

"I  am  tempted  to  go  'Boo  hoo'  without 
the  hoo."  COOK,  N.  Y.  WORLD  TELE- 
GRAM. 


'THE  CAPTURE' 

RKO 

"Fearfully  devoid  of  action,  but  it  has 
an  over-abundance  of  ideas."  —  S.  P., 
N.  Y.  COMPASS. 

"A  particularly  unbelievable  version  of 
the  man-hunt  .  .  .  Sheer  incredulity  .  .  . 
Innocent  of  any  suspense  or  satisfactory 
denouement."  —  PIHODNA,  N.  Y.  HER- 
ALD TRIBUNE. 

"Static,  pretentious  little  Western,  full 
of  high-sounding  talk,  short  on  action  and 
signifying  exactly  nothing.  But  it  tries 
hard."  —  H.  H.  T,  N.  Y.  TIMES. 

"Vigorous  drama  ...  In  all  its  details, 
this  is  a  picture  .  .  .  everyone  concerned 
may  proudly  number  among  their  major 
achievements."  —  COOK,  N.  Y.  WORLD 
TELEGRAM. 

"A  rather  determinedly  arty  drama  all 
full  of  psychological  overtones  .  .  .  Con- 
versational for  the  most  part  and  leisure- 
ly of  pace."  —  PELSWICK,  N.  Y.  JOUR- 
NAL AMERICAN. 

"An  all-purpose  film  with  a  little  bit 
of  everything  in  it  .  .  .  Not  able  to  inspire 
much  interest  in  such  a  diffused  grab-bag 
of  plot."  —  WINSTEN,  N.  Y.  POST. 

'CHAMPAGNE  FOR 
CAESAR' 

United  Artists 

"A  mocking  comedy  notion.  .  .  .  Radi- 
ates a  warmth  of  hearty  laughter.  .  .  . 
Lulls  between  laughter  take  up  as  much 
time  as  the  fun  does.  .  .  .  Inspiration  .  .  . 
failed  and  condemned  the  rest  of  the  pro- 
ceedings to  pedestrian  plodding." — COOK, 
N.  Y.  WORLD  TELEGRAM. 

"A  picture  with  one  idea  .  .  .  Runs 
downhill  all  the  way."— WINSTEN,  N.  Y. 
POST. 

"Wears  awfully  thin  as  time  goes  on 
.  .  .  May  find  some  incredible  fun  in  the 
dull  spoofs  of  radio."  -  -  CROWTHER, 
N.  Y.  TIMES. 

"The  idea  .  .  .  good  for  a  time  ...  is 
not  sustained  .  .  .  Daffy  lampoon  .  .  . 
Has  considerable  amusement,  spread 
thin."  —  BARNES,  N.  Y.  HERALD- 
TRIBUNE. 

"A  noble,  wonderful  idea,  with  endless 
possibilities  for  satire.  .  .  .  Unfortunate 
fact  is  that  'Champagne  for  Caesar'  is  a 
rather  labored  job  of  humor." — PECK, 
N.  Y.  COMPASS. 

"Fast  and  funny  entertainment  .  .  . 
Broad  slapstick."  —  PELSWICK,  N.  Y. 
JOURNAL-AMERICAN. 


'd.o.a; 

United  Artists 

"One  unbroken  round  of  uproar  and 
commotion  .  .  .  Sure  does  have  a  lot  of 
people  arriving  and  dving."  -  -  COOK, 
N.  Y.  WORLD  TELEGRAM. 

"An  interestingly  thought  up  if  con- 
fusingly spun  out  melodrama."  —  PELS- 
WICK, N.  Y.  JOURNAL  AMERICAN. 

"Fairly  ordinary  murder  -  detective- 
mysterv  picture  tricked  out  in  a  capti- 
vating title  and  the  gloomy  fore-and-aft 
brackets  of  imminent  death."  —  WINS- 
TEN, N.  Y.  POST. 

"Fairly  obvious  and  plodding  recital 
.  .  .  Adds  up  to  only  a  mild  divertisse- 
ment."—T.M.P.,  N.  Y.  TIMES. 

"An  ingenious  plot  idea  sustains  a 
chas?  melodrama  which  in  other  respects 
is  merely  ordinary  .  .  .  Pedestrian  who- 
dunit .  .  .  Fails  to  expand  into  a  rounded 
thriller." —  GUERNSEY,  N.  Y.  HERALD 
TRIBUNE. 

"A  long,  long,  long  story,  told  in  flash- 
backs."   PECK,  N.  Y.  COMPASS. 


'JOHNNY  HOLIDAY' 

United  Artists 

"Conventional,  sentimental,  the  usua 
story  of  a  small  boy  and  his  regenen 
tion."  -  CREELMAN,  N.  Y.  WORLI 
TELEGRAM. 

"Venerable  exercise  in  juvenile  refoi 
mation  ...  A  muiti-made  picture."- 
WINSTEN,  N.  Y.  POST. 

i"Spun  out  in  the  now  familiar  scresi 
pattern."— PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 

"Dressed  up  with  gruff  sentimentalit; 
.  .  .  Short  and  effective  ...  A  sentimenta 
journey  through  an  apparently  well  rui 
state  institution."  —  PIHODNA  N.  Y 
HERALD  TRIBUNE. 

"Life  in  the  reform  school  never  lookei 
more  inviting.  ...  A  routine  affair,  gen 
erously  loaded  with  cliches."  —  T.M.P 
N.  Y.  TIMES. 


'ONE  WAY  STREET' 

Universal  International 

"Paved  with  murder,  stolen  loot,  fatal 
ist  philosophy  and,  at  the  finish  to  jibf 
with  the  production  code,  good  intentions 
.  .  .  A  fair  program  feature." — PELS 
WICK,  N.  Y.  JOURNAL-AMERICAN. 

"Broken-down  cinema  vehicle.  ...  No 
that  this  picture  is  worse  than  mam 
others  like  it.  .  .  .  Unworthy  melodrama.' 
—WINSTEN,  N.  Y.  POST. 

"Standard  romantic  melodrama.  .  . 
Explicitly  obvious  and  not  especially  ex 
citing."— A.  W.,  N.  Y.  TIMES. 

"Telegraphed  story.  ...  As  phony  as  £ 
three-dollar  bill."  —  BARSTOW,  N.  Y 
HERALD-TRIBUNE. 


'HOUSE  BY  THE  RIVER" 

Republic  '  \  \ 

"Desperate  attempt  to  raise  gooseflesh 
with  a  standard  horror-psychological 
plot."— CROWTHER,  N.  Y.  TIMES. 

"Melodrama  handled  in  the  arty  man 
ner.  .  .  .  Slow  and  brooding  of  pace.  .  . 
Fails  to  generate  suspense."  —  PELS 
WICK,  N.  Y.  JOURNAL-AMERICAN. 

"Detailed  melodrama,  so  carefully  deep 
dyed  that  it  defeats  its  own  purpose.  .  . 
Slow-paced,    gaslit   sequence   of  highh 
colored  nonsense.  .  .  .  Imagination  out  oli 
control."— GUERNSEY,  N.  Y.  HERALD 
TRIBUNE. 

"Will  probably  discredit  them  (serious | 
or  artistic  films)  with  its  lack  of  resound 
ing  financial  success  .  .  .  Results  can  be 
profitably  analysed  on  the  art  level  but 
not  greatly  enjoyed  or  admired.  .  .  .  Cold 
and  crafty."— WINSTEN,  N.  Y.  POST. 

"Dialogue  .  .  .  sounded  pretty  highflown 
and  foolish — but  no  more  so  than  every 
thing  about  House  By  The  River."  — 
PECK,  N.  Y.  COMPASS. 


'SHADOW  ON  THE  WALL' 

MGM 

"Mild  melodrama,  deliberately  paced. 
.  .  .  Obvious  but  interesting  fare  .  . 
General  lack  of  suspense." — A.  W.,  N.  Y. 
TIMES. 

"Little  film  dealing  with  a  psychiatric 
problem.  .  .  .  Has  the  merit  of  fitting  the 
psychiatric  study  neatly  into  a  murdei 
story  .  .  .  Main  fault  is  that  it  generates 
little  suspense."  —  PIHODNA,  N.  Y. 
HERALD-TRIBUNE. 

"A  psychiatric  melodrama  in  which 
murder  doubles  suspense,  and  the  threat 
of  a  child-killing  redoubles  it.  .  .  .  Dis- 
tinctly minor  effort  of  movie-making.  .  • 
Plot  insures  originality."  —  WINSTEN, 
N.  Y.  POST. 
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FILM  BULLETIN 


STUOIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

OHN  MAINTAINS  BUDGETS 
IS  LOT  GOES  INTO  HIGH  GEAR 

^  FTER  a  temporary  production  let-up 
^during  the  latter  part  of  May,  Harry 
lohn  shifts  his  company  back  into  high 
ear  this  month,  with  eight  pictures  ten- 
itively  set  to  roll.  Highspot  of  this  new 
lyout  will  be  the  launching  of  the  long- 
waited  "Born  Yesterday,"  for  which  Cohn 
aid  a  million  dollars  a  couple  of  years 
go.  George  Cukor,  as  previously  re- 
orted,  will  handle  the  production  chore 
ti  the  expensive  property,  which  is  tenta- 
vely  set  to  roll  June  15.  Cukor  will  also 
irect. 

This  pick-up  in  production  will  make 
olumbia  one  of  the  busiest  lots  in  town 
bring  June.  Furthermore,  it  will  be 
bout  the  only  studio  in  town  which  is 
olding  the  line,  insofar  as  budgets  are 
'mcerned.  By  and  large  most  of  the 
udios  have  pared  the  previously  allo- 
tted budgets  for  their  new  starters,  but 
bhn  is  thus  far  maintaining  the  cost 
lotment  which  he  announced  for  the 
?ar's  product,  several  months  ago. 
Producer  Sam  Katzman  fired  the  start- 
g  gun  on  the  month's  production  pro- 
~am  with  the  start  of  a  new  Jungle  Jim 
cture,  starring  Johnny  Weismuller,  on 
me  4.  Titled,  "Pygmie  Island,"  the  pic- 
ire  will  be  the  first  of  two  in  the  Jungle 
Ties,  set  to  roll  within  a  six  weeks 
?nod.  Today,  (6th)  the  new  Glenn  Ford- 
iveca  Lindford  starrer,  "The  Flying 
sfa,"  which  deals  with  the  Navy's  new 
/ing  missiles,  gets  the  green  light  by 
-oducer  J.  Bresler.  On  June  12  two  sage- 
•ushers  are  set  to  roll:  "Raiders  of 
)mahawk  Creek"  (Charles  Starrett- 
•niley  Burnette)  and  "Gene  Autry  of  the 
ounties." 


EAGLE  -  LION 

i-FC  MERGER  BODES  NEW 
IRODUCTION  ACTIVITY  HERE 

'-HE  EAGLE-LION  and  Film  Classics 
merger  first  reported  here  several 
'3eks  ago,  become  an  actuality  during 
'e  latter  part  of  May,  and  will  hence- 
|rth  be  known  as  Eagle  Lion  Classics, 
lc.  The  effective  date  for  the  merger  is 
•  me  12. 

Joseph  Bernhard,  FC  prexy,  will  serve 
j  chairman  of  the  new  board  of  direc- 
ts, and  William  C.  MacMillen,  Jr.,  vice 
resident  of  Pathe  Industries  and  vice 
resident  of  E-L,  will  head  up  the  new 
"mpany  as  president.  Stock  is  divided 
i  the  ration  of  50  percent  to  Pathe,  25 
1'rcent  to  Film  Classics  and  25  percent 
|  the  financial  interests  head  up  by  Dr 

ilham  Swillinger.  Pathe  will  obtain 
■  portion  of  the  latter's  holdings,  thus 

ving  it  control  of  the  company. 

The  new  company  will  continue  the 

ciprocal  arrangement  with  the  J.Arthur 

ank  companies. 

^hwarz  Readies 

Co-incident  with  the  merger,  is  the 
iminent  reopening  of  the  Eagle-Lion 
'und  stages,  which  have  been  shuttered 
r  more  than  a  year.    Producer  Jack 


HOLLYWOOD  EDITORIAL 

Maturity 

Since  January  1,  slightly  more 
than  200  pictures  have  been  pre- 
viewed for  the  benefit  of  Hollywood 
working  press.  After  taking  stock 
of  this  1950  product,  three  things 
stand  out:  (1)  Hollywood  is  making 
MOKE  movies  than  at  any  time  since 
the  war,  (2)  Hollywood  is  making 
BETTER  movies  than  EVER,  and 
(3)  Hollywood  is  finally  demanding 
more  of  its  actors  than  just  a  pretty 
face. 

The  increase  in  volume,  as  every- 
body knows,  is  the  result  of  shorter 
play  dates  for  the  average  picture, 
plus  the  government's  action  in 
wresting  theater  control  from  the 
hands  of  the  major  picture-making 
companies.  The  better  quality  can 
be  traced  to  the  struggle  for  survival 
which  faces  the  industry.  And  the 
premium  which  is  being  placed  on 
acting  ability  is — to  our  way  of 
thinking — the  result  of  a  general 
maturity  which  the  industry  seems 
to  be  approaching. 

Reams  have  already  been  written 
by  movie  critics  on  the  volume  and 
quality  of  the  new  product,  but  very 
little  has  been  said  about  the  over-all 
improvement  in  the  ability  of  Holly- 
wood's stellar  talent.  One  doesn't 
have  to  be  an  old-timer  to  remember 
the  days  when  the  average  producer 
scoffed  at  the  idea  that  an  "actress" 
needed  anything  more  than  beauty, 
personality  and  publicity  to  handle 
dramatic  roles. 

Twenty  years  ago  it  would  have 
been  possible  to  count  on  the  fingers 
of  your  two  hands  the  movie  queens 
who  were  capable  enough  in  their 
professional  chores  to  rate  critical 
kudoes.  Yet,  today,  histrionic  skill 
has  become  the  rule,  rather  than  the 
?xeeption. 

Looking  over  the  casts  of  the  new 
crop  of  pictures,  one  can  find  a  score 
of  stars  who  have  attained  their 
stellar  ratings  strictly  on  the 
strength  of  professional  ability.  Sev- 
eral of  them,  being  anything  but 
beauties,  would  have  been  passed  up 
without  a  second  glance  by  the  pro- 
ducers of  yesterday;  others  would 
have  been  ruled  too  old  to  play  any- 
thing but  secondary  "character" 
ro!es. 

In  brief,  Hollywood  has  grown  up 
and  acquired  a  sense  of  apprecia- 
tion of  the  entertainment  demands 
of  the  moviegoing  public,  both  in  its 
choice  of  story  content  and  in  the 
people  who  portray  the  roles.  Con- 
trast this  newfound  maturity  of  the 
movies  with  the  "stiot-in-the  head" 
type  of  entertainment  being  served 
up  by  television. 

Anyone  who  lias  had  the  misfor- 
tune to  sit  through  a  full  evening  in 
front  of  a  television  set,  must  realize 
by  now  that  this  new  medium  has 
not  benefited  by  the  films  experience 
and  is  suffering:  all  of  the  growing 
pains  that  !>eset  the  movie  industry 

(Continued  on  Next  Page) 


Schwarz  ,who  has  28  more  pictures  to  pro- 
duce for  E-L  release  on  his  32-picture  deal, 
has  requested  the  use  of  the  lot,  effective 
this  month.  Scwharz  has  already  moved 
his  staff  into  the  Eagle-Lion  executive 
office  building  from  Motion  Picture  Cen- 
ter, of  which  he  is  a  part  owner. 

If  there's  any  doubt  that  Eagle-Lion 
feels  it  has  a  winner  in  "The  Jackie  Rob- 
inson Story,"  one  needs  only  to  look  in  on 
the  behind-the-scenes  dickering  that's  go- 
ing on  for  purchases  of  employee-held  in- 
terest in  the  picture.  At  the  time  sales 
head  William  Heineman  first  projected  the 
idea  for  a  picture  based  on  the  Dodger 
star's  life,  he  announced  that  company 
personnel  would  be  permitted  to  chip  in  on 
the  second  money  financing.  As  a  result, 
the  money  began  pouring  in  from  the 
lowliest  secretaries  right  on  up  to  the  top 
brass — both  in  the  home  office  and  in  the 
field.  As  of  the  first  of  this  month,  most 
of  those  employees  were  receiving  offers 
of  100  percent  profit  on  their  investment. 
And  well  they  might,  on  the  basis  of 
Heineman's  estimate  that  the  picture  will 
gross  $2,225,000. 


METRO-GOLDWYN-MAYER 

$100,000,000  MGM  PROGRAM 
GIVES  INDUSTRY  SHOT  IN  ARM 

|>ORE  SCHARY  returned  to  Hollywood 
from  New  Yo,rk,  the  other  day,  a 
mighty  tired  and,  regrettably,  a  mighty 
sick  man.  But  in  the  wake  of  his  east- 
ern trip,  a  great  tide  of  confidence  and 
hope  has  spread  over  the  motion  picture 
industry,  the  likes  of  which  haven't  been 
seen  in  this  town  for  many  a  moon. 

With  weaker-willed  leaders  of  the  in- 
dustry bemoaning  the  fate  of  motion 
pictures,  Schary  unveiled  plans  for  a 
$110,000,000  long-ranne  production  pro- 
gram encompassing  85  feature  films.  The 
productions  will  be  spread  out  over  an 
18-month  period,  starting  at  the  rate  of 
three  or  four  per  month,  to  assure  maxi- 
mum efficiency  and  employment  in  utiliz- 
ing the  studio  facilities. 

13  By  September 

Schary  tells  FILM  BULLETIN  that  13 
of  the  new  pictures  will  start  by  August 
31.  thereby  completing  the  1950  fiscal 
year.  This  means  that  the  previously- 
announced  program;  of  40  films  for  1950, 
will  have  been  surpassed  by  two.  A  total 
of  42  productions  for  the  next  fiscal  year, 
starting  September  1,  have  all  been  defi- 
nitely approved  and  assigned  to  producers, 
with  screen  plays  either  completed  or 
now  in  work. 

As  has  been  the  case  during  the  current 
fiscal  year,  the  program  will  be  widely 
diversified  so  as  |o  me^t  the  tastes  of  all 
types  of  audiences.  Sixteen  of  the  pic- 
tures will  be  of  a  dramatic  nature,  11  will 
be  musicals,  four  melodramas,  three  out- 
door epics,  three  classics  and  five  come- 
dies. 

Foremost  among  the  pictures  to  go  be- 
tween now  and  August  31  is  "Quo  Vadis," 
which  goes  before  the  cameras  in  Rome, 
this  month.  Others  set  for  the  next  few 
months  are:  "Vengeance  Valley," 
"Grounds  For  Marriage,"  "Royal  Wed- 
ding,rhe  Life  of  Caruso."  "Mr.  Im- 
perium,"  'An  American  in  Paris,"  "The 
Magnificent  Yankee,"  "Mr.  O'Malley  and 
Mrs.    Malone,"    "Darling    I'm  Stuck," 
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"Running  of  the  Tide,"  "Calling  Bulldog 
Drummond,"  and  "Shep  of  the  Painted 
Hills." 


MONOGRAM- AA 

BROIDY  CHOPS  AA  BUDGETS 
AS  STUDIO  ACTIVITY  SPURTS 

"fc^ONOGRAM  and  Allied  Artists  have 
reached  the  highest  volume  of  activi- 
ty in  a  great  many  years,  and  possibly  in 
the  history  of  the  two  companies,  with  16 
Monogram  and  six  AA  films  in  the  pre- 
paratory stages  of  production,  as  of  the 
first  of  this  month. 

According  to  the  best  available  informa- 
tion, Monogram  will  maintain  about  the 
same  budgetary  standards  it  has  followed 
for  the  past  several  months.  Allied  Ar- 
tists, on  the  other  hand,  is  cutting  its 
budgets  in  half  on  the  six  productions 
slated  to  roll  between  now  and  February 
1,  1951.  The  average  budget  on  an  Allied 
Artists  picture,  in  the  past,  has  been  ap- 
proximately $750,000.  According  to  Steve 
Broidy,  the  new  budgets  will  be  held  to 
the  $350,000  mark,  or  as  near  that  as 
possible. 
Three  Tee  Off 

Teeing  off  this  new  production  spurt, 
two  Monogram  and  one  Allied  Artists 
film  will  go  before  the  cameras  this 
month.  Famous  Pictures'  "Counterfeit," 
for  AA  release,  has  already  rolled.  "Tall 
Timber"  (Roddy  McDowall)  starts  today, 
Junes  6,  and  "Hiawatha"  goes  on  the 
15th. 

Others  on  the  Allied  Artists  slate  are: 
"The  Police  Story,"  a  Paul  Short  produc- 
tion; "Short  Grass,"  to  be  produced  by 
Brodiy's  executive  assistant,  Scott  Dun- 
lap;  "The  Highwayman"  and  "Maid  for 
a  Man,"  both  of  which  will  be  produced 
by  the  King  Brothers;  and  "Land  of  the 
Sky-Blue  Water,"  a  Dunlap  production. 

Following  is  the  Monogram  slate: 
"Bomba  and  the  Hidden  City,"  which 
rolled  late  last  month,  with  Ford  Beebe 
directing  for  Producer  Walter  Mirisch; 
"Pride  of  Maryland"  and  "Amazon 
Jungle,"  both  Jeffrey  Bernerd  produc- 
tions; "The  Bowery  Thrush,"  to  be  pro- 
duced by  Jan  Grippo;  "South  By  West,"  to 
be  produced  by  Walter  Mirisch;  "Hot 
Rod,"  a  Jerry  Thomas  production;  "Fort 
Osage,"  to  be  produced  by  Mirisch; 
"Melody  Club,"  a  joint  project  of  William 
F.  Broidy  and  Lindsley  Parsons;  "Fangs 
of  the  North,"  Parsons-Broidy ;  "The 
Wild  Land,"  to  be  produced  by  Peter 
Scully;  "The  Third  Alarm"  and  "Phan- 
tom Express,"  both  to  be  produced  by 
William  F.  Broidy,  and  two  Johnny  Mack 
Brown  sagebrushers. 


PARAMOUNT 

SCHEDULE  FOR  NEW  SEASON 
MAY  REACH  NEW  HIGH  OF  35 

PARAMOUNT  stepped  into  the  forward 
ranks  of  Hollywood  production,  this 
month,  with  the  announcement  by  Studio 
Chief  Henry  Ginsberg  that  an  unprece- 
dented peacetime  slate  of  29  feature 
films  has  been  set  for  the  studio's  1950-51 
program,  with  possibly  as  many  as  six 
more  to  be  added  later.    Of  that  number, 


21  will  be  produced  by  the  company  it- 
self, and  eight  will  be  contributed  by  such 
independent  units  as  Hall  Wallis,  Pine- 
Thomas  and  Nat  Holt  Productions. 

In  looking  over  the  slate,  it  is  encour- 
aging to  note  that  the  product  will  be 
much  better  balanced  than  it  was  this 
year,  when  there  was  an  over-emphasis 
on  melodramas.  The  new  program  con- 
tains a  well-balanced  sprinkling  of  musi- 
cals, comedies,  dramas  and  outdoor  action 
epics. 

Four  In  Work 

Set  to  start  this  month  are  Billy 
Wilder's  "Ace  in  the  Hole,"  and  Robert 
Welch's  production  of  "The  Lemon  Drop 
Kid"  (Bob  Hope).  With  two  features 
carrying  over  from  last  month,  George 
Stevens'  "Mr.  and  Miss  Anonymous"  and 
Charles  Brackett's  "A  Relative  Stranger," 
this  means  that  the  production  upswing 
will  be  launched  with  four  pictures  at 
work  on  the  sound  stages. 

Other  productions  on  the  list  are: 
"Pardners"  (Bing  Crosby-Bill  Boyd),  to  be 
produced  by  Paul  Jones;  "Detective 
Story,"  which  William  Wyler  will  produce 
and  direct;  "The  Trial,"  which  Frank 
Capra  will  produce  and  direct  from  an 
original  story;  "The  Keystone  Girl" 
(Betty  Hutton),  the  Mabel-Normand-Mack 
Sennett  story  which  is  to  be  shot  in  Tech- 
nicolor with  Joseph  Sistrom  producing 
and  George  Marshall  directing;  "The  Rise 
of  the  Goldbergs,"  with  Mel  Epstein  pro- 
ducing; "The  Dark  Wood,"  a  Cosmopoli- 
tal  story  to  be  produced  by  Robert  Fel- 
lows; "If  I  Should  Die,"  another  national 
magazine  story;  George  Abbott's  musical 
corrwedy,  "Look  Mr,  I'm  Dancin'  "  (Betty 
Hutton);  "Dear  Mom,"  the  third  in  the 
series  which  was  teed  off  by  "Dear 
Ruth";  "Carrie  Ames"  (Alan  Ladd), 
"Famous"  (Bing  Crosby);  "Nor  All  Your 
Tears,"  and  Cecil  B.  DeMille's  "The  Great- 
est Show  on  Earth." 

DeMille,  incidentally,  has  just  appointed 
Henry  Wilcoxon  as  an  associate  producer 
to  assist  him  in  all  of  his  future  produc- 
tions, starting  with  "Greatest  Show." 


REPUBLIC 

YATES  PROCLAIMS  'MAKE- 
READY'  POLICY  FOR  '50-51 

DEPUBLIC  will  produce  55  pictures  for 
1950-51,  the  same  as  in  the  past  year, 
with  no  cuts  in  the  budgets,  according 
to  a  statement  by  Prexy  Herbert  J.  Yates. 

Yates,  in  a  special  executive  confer- 
ence, elaborated  on  his  statement  that 
there  would  be  no  cuts  in  budgets,  by 
pointing  out  that  "we  will  press  to  be  sure 
that  more  of  the  money  finds  its  way  to 
the  screen."  He  continued:  "In  the  past, 
too  much  of  our  money  has  gone  down 
the  drain  by  the  indiscriminate  shooting 
of  unused  scenes  and  sequences  that 
wind   up   on   the  cutting   room  floor. 


HOLLYWOOD  EDITORIAL 

(Continued  from  Preceding  Page) 
in  its  infancy.  The  emphasis  is  all 
on  a  pretty  face  and  plunging  neck- 
line, production  is  strictly  "bush" 
league  and  the  end  product  is  pretty 
much  nil  so  far  as  enjoyable  enter- 
tainment goes.  Doesn't  it  stand  to 
reason  that  there's  really  nothing 
serious  to  worry  about  from  the  field 
of  television  for  a  good  many  years 
to  come?  Once  the  novelty  wears 
off  the  public  will  still  come  back  to 
the  movietheaters  where  they  can 
find  big  league  entertainment. 


Yates  warned  all  of  his  department  he;  ; 
that,  hereafter,  no  picture  is  to  be  giva 
the  go-ahead  until  it  is  thoroug.  I 
planned  and  organized. 

Council  For  Each  Film 

In  the  future,  the  Republic  presidt 
intends  to  have  a  council  made  up  of 
those  responsible  for  the  success  of  m 
picture,  from  the  producer  down  to  1; 
second  assistant,  and  each  man  will 
given   full   opportunity   to  express  ! 
ideas.    "No  picture,"  he  says,  "will 
into  work  unless  there  is  complete  un; 
imity  ot  'make-ready'  among  the  membi 
of  the  council." 

Voicing  confidence  in  the  future  a 
quoting  from  a  pile  of  exhibitor  lettc 
to  back  up  his  views,  Yates  told  his  und 
lings  that  "an  actual  working  bluepr 
of  production  details,  which  every  depa 
ment  head  can  read,  is  necessary 
achieve  maximum  results." 

With  that  kind  of  sound  business  r> 
soning  on  the  part  of  the  company's  t 
executive,  it  is  no  wonder  that  Repub 
has  made  such  rapid  strides  during  t 
past  year.  Nor  is  there  any  question  th 
it  will  continue  to  make  rapid  strides  di 
ing  the  years  ahead,  as  this  new  poli 
is  put  into  operation.  The  rest  of  t 
motion  picture  industry  might  do  w 
to  study  Mr.  Yates'  sound  proposals. 


RKO 

HUGHES  TAKES  OVER  ACTIVE 
OPERATION  AS  ROGELL  ANKLI 

OOWARD  HUGHES  assumed  active 
well  as  titular  control  of  RKO  pi 
duction,  this  month,  following  the  resig 
ation  of  Sid  Rogell,  as  executive  produci 
This  means  that,  where  in  the  past,  a 
matters  of  studio  operation  have  be 
detoured  through  Rogell's  hands,  they  w 
now  be  taken  up  directly  with  the  he 
man.   Producers  are  to  take  all  problerr 
such  as  casting,  stories,  etc.,  directly 
Hughes'  office  for  his  approval  or  d 
approval. 

Hughes'  first  move  after  taking  ov 
the  operational  helm  of  his  studio,  was  ; 
call  a  meeting  of  all  of  his  producers,  , 
ask  for  a  vote  of  confidence.  General 
speaking,  there  was  a  sincere  expressii 
of  enthusiasm  for  the  program  which  tl 
millionaire  oilman-producer  is  plannin 
and  a  feeling  that  he  has  guided  ti 
studio  into  a  very  sound  and  formidat 
position.  Backing  up  this  confidence  a; 
the  sound  facts  that  there  is  now  ( 
hand  a  ten-month  supply  of  "A"  feature 
representing  a  cost  outlay  of  appro; 
mately  $21,000,000.  Of  the  28  films  whi< 
have  already  completed  their  turn  befo 
the  cameras,  20  fall  in  the  top  brackel 
At  the  present  rate  of  releasing,  the  coi 
pany  is  stocked  for  features  throuj 
March,  1951  . 

On  the  heels  of  Rogell's  resignatio 
Hollywood  was  buzzing  with  rumors  th' 
Jerry  Wald  was  about  to  exit  his  pr 
ducer  berth   at  Warner  Brothers,  ai 
move  over  to  RKO  as  active  productu 
head.    However,  despite  the  strongest  t 
forts  by  Hughes,  as  of  this  writing 
seems  unlikely  that  he  will  be  able 
meet   the   terms   demanded  by  Warn 
Brothers  for  calling  off  the  Wald  pac 
which  still  has  two  years  to  run. 

In  passing,  it  should  be  noted  that  R 
gell,  in  his  15  years  with  RKO,  has 
production  record  that  would  do  hon* 
to  any  studio  chief.  In  the  past  nil 
months  alone,  almost  30  pictures  we 
completed  —  most  of  them  in  the  "J 
class  —  yet  brought  in  for  less  thi- 


ll 


FILM  BULLET 


STUDIO  SIZE-UPS 


normal  cost  because  of  Rogell's  sound 
principles  of  economy. 


20th  CENTURY-FOX 

SUN  SHINES  BRIGHT  AT  20th 
AS  SEVEN  FILMS  CROWD  LOT 

gVERYONE  IS  ALL  smiles  at  20th  Cen- 
tury-Fox, these  days,  and  well  they 
night  be.  Not  only  is  this  the  busiest 
>tudio  in  town,  with  seven  pictures  shoot- 
ng,  but  the  rushes  indicate  that  the  pic- 
ures  are  setting  new  standards  in  qual- 
ty.  And  finally,  there's  cause  for  cheer- 
ng  over  reports  from  the  New  York  bus- 
ness  office,  that  the  company  is  now 
issured  of  bigger  grosses  for  the  current 
'ear,  than  during  1949.  A  sudden  spring 
msiness  boom  has  more  than  overcome 
he  slump  encountered  during  the  first 
luarter,  and  with  the  strong  backlog 
waiting  release,  it  seems  almost  certain 
hat  the  upswing  will  continue. 

Currently  before  the  cameras  are:  "I'll 
Get  By"  (June  Haver-Bill  Lundigan- 
iloria  DeHaven),  a  Technicolor  extrava- 
ranza;  "American  Guerilla  in  the  Philip- 
pines" (Tyrone  Power-Michelene  Prelle), 
liming  on  location  near  Manila;  "All 
ibout  Eve"  (Bette  Davis-Anne  Baxter- 
celeste  Holm);  "Two  Flags  West"  (Jo- 
eph  Cotten-Linda  Darnell-Cornel  Wilde) ; 
The  Mudlark,"  shooting  in  England, 
nth  Irene  Dunne  in  the  Queen  Victoria 
ole;  "Halls  of  Montezuma"  (Richard 
Vidmark-Reginald  Gardiner),  being  film- 
d  in  Technicolor,  and  "I'd  Climb  the 
lighest  Mountain"  (Susan  Hay  ward-Bill 
.undigan-Rory  Calhoun),  also  in  Techni- 
olor. 

Darryl  F.  Zanuck  has  chosen  a  Decem- 
er  release  date  for  "All  About  Eve,"  in 
rder  to  qualify  it  as  a  second  contender 
3r  this  year's  Academy  Award.  "No 
/ay  Out,"  has  already  been  designated 
s  one  of  Fox's  candidates. 


UNITED  ARTISTS 

IA  MIRED  IN  DISSENSION; 
ONTROLLNG  STOCK  ON  BLOCK 

JNITED  ARTISTS,  at  the  present  time, 
is  in  one  of  the  worst  muddles  in  all 
f  its  history,  both  from  the  standpoint 
f  product  and  finances.  Furthermore,  it 
»oks  like  it's  going  to  take  a  lot  of  wise 
lanipulating  to  work  things  out  to  the 
itisfaction  of  all  concerned. 
In  the  first  place,  a  group  of  producers 
ho  are  releasing  through  UA  have 
ireatened  to  strike  as  a  result  of  dif- 
j'rences  with  Grad  Sears.  The  trouble 
[rose  when  UA   voted  to  change  the 


iiethod  of  remittances  to  producers  from 


a  billing  basis  to  a  played-and-earned  sys- 
tem. In  other  words,  the  producers 
would  be  paid  after  the  film  rentals  are 
actually  collected.  As  of  this  writing,  the 
producers  are  demanding  a  complete  re- 
organization of  the  UA  administrative 
set-up  before  they  will  deliver  any  more 
pictures.  A  further  irritant  was  Sears' 
announcement  that  his  company  will  no 
longer  lay  out  money  for  prints  and  ad- 
vertising. 

Treasury  Stock  For  Sale 

As  a  result  of  the  muddle,  the  board, 
with  the  consent  of  principal  stockhold- 
ers Pickford  and  Chaplin,  has  put  up  for 
sale  12,000  shares  of  treasury  stock  which 
would  give  the  purchasers  60%  or  com- 
plete operating  control  of  the  company. 
At  the  present  time,  it  appears  that  a 
syndicate  headed  by  Harry  Popkin,  is 
the  most  likely  buyer.  The  Popkin  offer 
is  rumored  to  be  approximately  $2,250,- 
000. 

Until  the  present  crisis,  it  was  not  gen- 
erally known  that,  although  Miss  Pick- 
ford  and  Chaplin  each  control  50  percent 
of  the  corporation's  outstanding  shares, 
actual  control  of  the  company  is  vested 
in  the  treasury  shares.  A  directive  has 
been  issued  by  the  board,  granting  Sears, 
Arthur  Kelly  and  Vitalis  Chalif  complete 
authority  to  negotiate  the  sale  of  com- 
pany control. 


UNIVERSAL-INTERNAT'L 

STUDIO  SETS  MORE  SERIES 
FILMS  AS  KETTLE'  PAYS  OFF 

gERIES  PICTURES  ARE  beginning  to 
play  a  bigger  and  bigger  part  in  Uni- 
versal -  International's  production  pro- 
gram. The  "Kettle"  series,  which  came 
into  existence  following  the  highly  suc- 
cessful comedy,  "The  Egg  and  I,"  was 
the  first  of  U-I's  current  group  of  series 
pictures,  and  so  successful  has  it  been, 
financially,  that  two  new  series  are  being 
planned  at  the  present  time.  One  will  be 
a  "Francis"  series,  based  on  the  talking 
mule  character  which  walked  off  with 
the  year's  top  laugh  honors.  The  sequel 
to  the  original  comedy  is  scheduled  to 
start  shooting  around  the  end  of  July, 
and  will  carry  the  tag,  "Francis  Goes  to 
the  Races."  According  to  present  plans, 
the  talking  mule  will  be  used  in  one  pic- 
ture per  year.  Another  series,  similar  to 
the  old  Arabian  Nights  stories,  is  being 
whipped  into  shape  by  Jack  Gross.  Kick- 
off  picture  in  the  series  will  be  titled, 
"Son  of  Ali  Baba." 
Four  Tinters  Shooting 

Production  continues  at  peak  level  hare, 
with  eight  pictures  shooting  during  the 
closing  days  of  May.  Four  of  the  pic- 
tures are  in  Technicolor,  which  is  the 
largest  number  of  tinters  ever  made  sim- 
ultaneously by  the  studio.  This  group 
includes  "Tomahawk,"  "Kansas  Raiders," 
"Wyoming  Mail,"  and  "Frenchie." 


In  line  with  the  drive  to  snare  top  tal- 
ent in  all  departments  to  assure  superior 
quality,  U-I  has  just  borrowed  Mark  Rob- 
son  from  Sam  Goldwyn  Productions  to 
direct  "Lights  Out,"  a  drama  dealing  with 
the  rehabilitation  of  a  World  War  II 
soldier  blinded  during  service.  Robert 
Buckner  will  produce  from  his  own 
screenplay. 

Two  additional  J.  Arthur  Rank  releases 
have  just  been  set  by  the  company,  name- 
ly: "Rocking  Horse  Winner"  (Valerie 
Hobson-John  Mills)  and  "Run  For  Your 
Money"  (Donald  Houston-Moira  Lister- 
Alex  Guiness). 

WARNER  BROS. 

WB  LOSES  CHANCE  TO  DUMP 
COSTLY  PACTS  IN  WALD  DEAL 

•yHERE'S  MORE  THAN  meets  the  eye 
in  the  recent  negotiations  between 
Jerry  Wald  and  RKO,  for  Wald  to  leave 
his  WB  producer  berth  and  assume  top 
executive  producer  status  for  the  Gower 
Street  company.  Highly  reliable  sources 
tell  FILM  BULLETIN  that  such  a  trans- 
fer would  have  entailed  a  whole  package 
deal,  by  which  Jack  Warner  could  have 
dumped  some  very  costly  contracts  into 
the  lap  of  Howard  Hughes. 

It's  been  rumored  for  quite  some  time 
that  the  Warner's  would  like  to  get  out 
from  under  some  of  their  high-priced  tal- 
ent pacts,  and,  it  looked  for  a  few  days, 
like  the  Wald  negotiations  might  provide 
them  with  the  opportunity.  According 
to  some  sources  close  to  the  parties  in- 
volved, such  a  package  deal  would  have 
included  the  transfer,  not  only  of  acting 
talent,  but  producer  and  director  talent, 
as  Weii  —  possibly  even  including  such 
top-notchers  as  Henry  Blanke. 

New  Exec  Post 

At  any  rate,  the  deal  fell  through 
or  at  least  it  has  been  stalemated  for  the 
time  being.  And  with  it  has  died  another 
rumor  that  Warner  has  been  showing  an 
increasing  interest  in  television  produc- 
tion. 

Meantime,  the  company  has  recently 
created  a  new  executive  post  —  assistant 
to  the  producer  —  and  upped  two  film 
editors  to  fill  the  posts.  Rudi  Fehr  takes 
over  as  assistant  to  William  Jacobs  and 
David  Weisbart  joins  Blanke.  Other 
company  personnel  will  be  screened  for 
similar  posts  with  producers.  "The  stu- 
dio wants  to  accomplish  two  things  with 
these  appointments,"  Jack  Warner  declar- 
ed. "First  we  want  to  facilitate  the  heavy 
schedule  given  Blanke  and  Jacobs  by 
providing  them  with  assistants  of  experi- 
ence and  ability,  who  will  give  them 
more  time  to  devote  to  new  story  develop- 
ments by  freeing  them  of  many  admini- 
strative details.  Secondly,  we  want  to 
reward  these  two  competent  young  men 
for  their  past  efforts,  and  stimulate  com- 
parable ambition  in  others." 


U N  E   5  ,    19  5  0 


PRODUCTION 
£  RELEASE 


RfCORD 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


1949  50  Features 
Serials 
Westerns 


Completed  (58) 
Completed  (  2) 
Completed  (15) 


In  Production  (1) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

CHAIN  GANG 

Drama — Started  May  17 

Cast:    Douglas  Kennedy,  Marjorie  Lawrence,  Emory  Parnell 
Director:  Lew  Landers  Producer:  Sam  Katzman 

Story:    Not  available. 

LIGHTNING  GUNS 

Western — Started  May  16 

Cast:    Charles  Starrett,  Smiley  Burnett,  Gloria  Henry 
Director:  Fred  Ssars  Producer:  Colbert  Clark 

Story:    Not  available. 

LORN  A  DOONE  (T) 

Adventure — Started  May  19 

Cast:    Barbara  Hale,  Richard  Greene,  Sean  McGlory,  William 
Bishop 

Director:  Phil  Karlson  Producer:  Edward  Small 

Story:    Based  on  the  English  classic. 

RELEASE  CHART 

  1949-50   


Rel. 


N*. 


Ret. 


.12-5 


.4-24 


COMPLETED 

Title — Running   Time  Cast  Details 

Across  the  Badlants   Starrett-Burnette   4-10. 

Al  Jennings  of   Ol.lahoma   Duryea-Storm   5-8 

All  the  Kinq's  Men    (109)   Craw.o  d-Dru   12-6  ..  1-' 0 

■e»»ty  On  Parade   Hutton-Warrick   11-7  

athlnd  This  Maik   Bogart-Grahame   11-7  

Details  under  title:   In  a    Lo.tly  Pace 

■ware  of  Blondle   Single'on-Lake   8-29  

Beyond   the ,  Purple  Hills   Autry-Dennson   12-ly  

Blazing  Sun   Autry-Gwynne   5-8  

•odvhold   Parker— Albright   8-2").  .  .3-50. 

Brave  Bulls.   The   Ferrer-Ouin   3-27  

Cargo  to  Capetown    (80)   Crawford-lreland-Drew  .7-18  

Chain    Gang   Kennedy-Lawrence   6-5  

Chii  Bill   Mcfulre-M.ief.    S-lf   

iaatlve   Girl    Weismul'er-Crabbe  ...10-24  

law  Tawn    Autry-Davij   5-21   

Customs    A"«nt   Eyt'e-Revnolds   12-19  

David   Harding.   Counter  Spy  Parker-Long   1-30  

Father    Is   A    Bachelor   Holden-Gray   9-12  2-50  

Firefighters,  The   Wi'l  a^s-Rcynolds   2-27  

F^'ines   of   CaMaln    Blood   H-yward-Medina  ...11-21  

Freddie  live  Great    Ronney-IVoore   3-27.. I  

Frightened  City,  The   Keves-Ko-vin   12-5  

Foller  Brush  Girl,  The   Ball-Albert   2-27  

filrl'j  Sehool    Reynold -Hall   7-4... 2-50  

teed  Mtmtr   Man    Carson-Wallace   6-6  

Harrjet .  Craig   ...  CrawTord-Corey   

Her  WonderM  Lie     Kiepura-Eejerth   11-10  

Defalks  under  title:  The  Eternal  Melndy 

Hoe  Down     Arnold-O'Mahoney   7-4  

Ind  an   territory      Autry-Buttram   4-10  

Jolson  Sings  Again   (T)    (96)   Parks-Hale   11-22     .2-50  10-10 

Kill  the  Umpire     Bendix-Henry   10-24  

Last  of  the   Buccaneers   Henreid-Booth   3-27  

Lightning  Guns   Starrrtt-Burnett   6-5  

Mart  of  the  fiorilla   Wcismuller-Marshall    .  .  .9-26  2-50  

Mary   Ryan.   De'ective    Hunt-Phi'ins   7-4     .1-50.  ..  

Military   Academy   Clements-Tyler   10-24  

Mule  Train   Autry-Rynn   11-21 ...  3-r0  

Nevndan,   The    Scott-Ma'one   2-50  

No  Sad  Songs  Fcr  Me    SuUvan-Ccrey   10-24  3-'0  

One  Way  Out   f  ord-r.rawlord   1-2  

Outea  t  of  Black  Mesa   Sfarrett-Burnrtt   11-7  

Palom  no   Courtland-Tyler    8-1  3-50  

Pe'ty   Girl,   The    (T)   Ciimmings-Canlfleld    ...  9-26  

Prowl  Car   Stivens-O'Brien   3-13  

Beck'es   Moment    (82)   Ma^on-Bennett   3-28  11-49  

Riders  of  the  Whistling   Pines   Autry-Whlte   7-5  

n»'»ll<   nndrr  t;tlf •   Wlng<  Westward 

Rogues  of  Sherwood  Forest  (T)   Derrick-Lynn   9-12  

Sons  of  New  Mexico    Autry-Dav:s   7-4... 1-50  

Te-as    Dynamo   Starrctt-Burnttt   2-27  

That    Bedside   Manner  Parks-Hale   4-10  

Trail   of  the   Rustlers   Starrett-Burnette    .      10-10  2-r0  

Tr*»»llnn  ca'r<woman   Dnv:s-De"ine   8-29... 1-50  

Tyrant  of  the  Sea   Wil'iams-Randall   8-29  

Woman  of  Distinction  (85)    Russnl-Milland   8-1     .4-50  4-24 


191849  Features 


EAGLE-LION 


Completed  (40)      In  Production  (0) 


No. 


021 


107 


.Feb  022  .  .1 

June  

Feb  943.  . . 


RELEASE  CHART 

COMPLETED    1949-50   

Title— Running   Time                               Cast             Details  Rel. 
Alice  In  Wonderland   (A)   Marsh-Murray   Foreign  Feb. 

Amazing   Mr.    Beecham    (85)   Parker-Matthews  Foreign  Feb 

Boy   From   Indiana    (66)   McAllister-Butler  11-7  Mar 

Deadfall    (T)   Barrymore,  Jr.-Nll'er  .1-16  

Destination  Moon   (T)   Anderson-Archer   11-21  

Eye  Witness   Montcomery-Banks   lane 

Fallen  Idol,  The   (91)   Richardson-Morgan         Foreign  May 

Fig'iting  Stallion   (62)   Edwards-Merrick   IKar  .  .  . 

Forbidden    Junrjc   Harvey-Taylor     - 

Glass  Mountain.  The   (90)   Cortesa-Denisoa   Foreign      Vay  012  

Golden    Gloves   Story,    The   Dunn-Westerlall   11-21      Tar  023.... 

Great   Rupert    (86)   D  ran  e-Moore   Mar       019... 1 

Guilty  of  Treason    (86)   Bickfo-d-Granvile   

High  Lonesome   (T)   Barrymore  Jr.-Butler   

Hit   The   Ice   (81)   At bott-Costel lo  Rcisue 

I'll  Be  Seeing  Ycu   Rogers-Cotten   Reissue  

Intermezzo   (70)      Bergman-Howard   Reissue     June   . 

Jackie  Robinson  Story,  The   (76)  Robinson-Dee   2-27. ..  May  032. .  .S 

Kill  Or  Be  Killed    (67)   Tierney-Coulouris    May  5 

Kind  Hearts  and  Coronets   Guinness   Forern  

Narcotic   Agent   Henry-Blake   3-27  

Never   Fear   For  est-Brasselle   •  •  ■_  '»"  ■" 

Passport  to   Pimlco   Ru'.herford-Holloway  Foreign 

Perfect  Woman   (87)   Roc-Hoi  oway   Foreign  ...  Apr       015  ... 

Prehistoric   Woman   Luz-Niton    .5-8......  

Rebecca    (SRO)   Fontaine-Olivier   Reissue.     July.  ...  

Sarumba    (65)   Wanamak-r-Padovani   •  

Salt  to  the   Devil   Dowl  ng-Whalen   Jan     .  014 ...3 

Sun  Sets  at  Dawn.  The   Parr-Shawn 

Sundowners,  The   (T)    (83)   Prcs'on-Covns 

Third   Man,   The   (104)   cotten-Valli 

Timber  Fury  (63)    l?°?7_LJn".e_ 

Torch.  The 


Wins!ow  Boy,   The  (96)   Donat-Hardwicke  Forcian  May 


2-27 

 Feb.  .  .  .018  . 

 Jan. . 

2-27     J  ne  63  . 

Goddard-Armendariz   -I""    •  025 

.027. . 


FILM  CLASSICS 


Rel. 


RELEASE  CHART 

IN  PRODUCTION 
Ti'|e— Running   Time  C«t  Detail" 

St.  Benny  The  Dip   Haytres-Young   --8. 

COMPLKTKD    1949-50   

Blackjack   Marshal'-Sanders   

•C'-Man    (75)  l-,gger-Carradine   

Congolaise    (68)   African  Na'ives   

Crv  Murder  (94)   Va'h  w,-' ord   

Flying    Saucer   Co-rad-Garrison   

Fot  Days   Le-ve   Wil'e-"ay   •  •• 

Frustration    (rO)   Lowenadler-Fridh   Foreign. 

Good  Time  Girl   Kent-Bobson   

Guilty  Bystander   Sco  t-Eme-son   9-12. 

Lost  Boundaries  (07)    Pearson-Ferrer   ■ 

Lovable  Cheat.  The  (77)    f.rgles-Ga'ner   1-31 

ho-  Wanted   (rl)   Forre-t-Brasselle  3-14. 

P  ra-es  of  Capri    (£4)   Hayward-Barnes   

Project   "X"    (60)   Cnlton-An-tes   

Ran-nre   (79)   Langan-Alhiin   

Search  for  Danger  (63)    Calvert-Dell   1-3.  ..  4-8 

Second   Face.   The   Bemett-Jonnson   5-8  

Tirre  Running  Out   Clark-S  gnoret   

Vieots  Years   Co-k-Mcrritt   

Wind  Is  My  Lover,  The   Lmdfo  s-Kent   


.4-15. 


1 


.10-7. 


1948-49  Features 


L  I  P  P  E  R  T 


Completed  (40)     In  Production  (2) 


NEW.  PRODUCTIONS 

THE  RETURN  OF  JESSE  JAMES 

Western— Started  May  20 

Cast:    John  Ireland,  Ann  Dvorak,  Henry  Hull 

Director:  Arthur  Hilton  Producer:  Carl  K.  Hittlem 

Story:    Adventures  of  the  notorious  bad  man  of  the  West. 

HOLIDAY  RHYTHM 

Musical—Started  May  25  tt 
Cast:    Marybeth  Hughes,  Donald  McBride,  Wallv  Vernon 
Director:  Jack  Scholl  Producers:  Murray  Lerner  &  Jack  Leewc. 

Story:    Not  available. 

Rf '.EASE  CHART 

COMPLETED    1949-50   

Til-  Runninii    Time  Cast  Details        Rel.        No  Rev 

Baron  of  Arizona,  The   (97)  PricD-D  ew   11-21       3-4      4902  . 

Colorado   Ranger   Fllison-Havden   .4-21.  .  .4925. . .  I 

Crooked  River   (55)    .   EILson-Haydcn     ....  11-21 ....  5-5 ..  .4926  ... , 

Deid   Ringer   Garry-Lowy   -  ■• 

Fveryboily's   Danein'   Ceo'ey-Jncksoa   12-19 

Fast  on  the  Draw   E'lison-Haydcn   1-2. 

H;ackeJ   Davis-Jones   5-8. 


.3-31. . .4922. 
.5-19. .  4r29 
7-14. .  4S20. 


14 


FILM  DULLETI 


Igllywood  Varieties   Alda-Hoosier   Hotshots   1-14... 4916  

lostil*  Ceantry   Ell.  on-Hayden   12-5 ...  3-24 ...  4,21  

Shot  Billy  the  Kid   Barry-Lowery   5-8       8-4  4931  

larshal  ot  Heldorado   Ell.scn-Hayden   4-8  ... 41,18  

loior  Patrol    (67)   Castle-Nigh   3-33  4S.S3  

peration  Haylift   Bro.vn-Haydcn   1-16  . .4-28  .4910  

adar  Secret   Service   Howard-Jerg«ns   1-18  .  .4517  

ocketship  XH   (77)   Massen-o'Bricn  3-13  4904  . .5-22 

rain  To   Tombstone   Pa:ry-Lowery   i-8  

last  of  Brazos   Ellison-Hryden   12-19     .  6-2  .4930  

'estern   Pacific   Aient   Ta;lor-fyan   1-2 ... 3-17 ... 4919  


METRO-COLDWYN-MAYER 


1948  49  Features 


Completed  (53)      In  Production  (6) 


NEW  PRODUCTIONS 

1  ROUNDS  FOR  MARRIAGE 

lomedy — Started  May  15 

'ast:    Van  Johnson,  Katharine  Grayson,  George  Murphy,  Paula 

Raymond,  Lewis  Stone 
•irector:  Robert  Z.  Leonard  Producer:  Sam  Marx 

ory:    Not  available. 

UO  VADIS  (T) 

rama — Started  May  25 

ast:    Robert  Taylor,  Deborah  Kerr,  Leo  Genn,  Peter  Miles 

irector:  Mervyn  Leroy  Producer:  Sam  Z.mballs: 

ory:    Story  of  a  Christian  martyr  in  the  Roman  era. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Denning    Time  Cast  Details        Rel.        No  *.» 

s  A  Big  Country   All  Star   4-24  

Ian  Love  Song  (T)   Williams-Keel   4-24  

Please  A  Lady   Gable-Stanwyck   4-24  

itch  the  Birdie   Skelton-Britton   5-22  

3MPJLETED    1949-50   

im's  Rib   (101)   Hepburn-Tracy   6-6       Nov  7  12-5 

i bosh  (89)   Taylor-Hodiak   6-20... Jan  13  .12 

nie  Get  Your  Gun  (T)   (107)   Hutton-Keel   10-24   4-24 

ihalt   Jungle    (112)   Hayden-Hagen   11-21  .  June         23..  5-3 

Itleground    (118)   Johnson-Hodiak   4-25 

I  Hangover.  The   (82)   Taylor-Johnson    8-29 

ick  Hand.  The  (90)   Kelly— Celli   8-15 

>s<oms   In  The  Dust    (T)   Garson-Pidgeon    Reissue 

Itllenie  to  Lull*  (T)   (76)   Gwynn-Lassie   1-7 

nspirator,  The  (87)   Taylor-Taylor   11-22 

•lis   Grant-Ferrer   1-16 

I  il'i  Doorway   Taylor-Raymond   8-29 

lihess  of  Idaho  (T)   Williams-Johnson   11-7 

It  Side,  West  Side  (108)   Stanwyek-Mison   8-1 
her  of  the  Bride.  The   Bennett-Tracy    1-33 
ppy  Years,  The   <T)   Stoekwell-Beekett   9-26 

radar  In  the  Oait  (87)   Jar  man-Brian   3-14 

1  To  The  City  (100)   Gable-Yoinj   8-1 

'i   (T)   Flynn-Staekwell   12-19 

I I  Saloman'i  Mlnti  (T)   Karr-Crataar   11-7  

lly  W.thout  Passport   Lamarr-Hodiak   1-16...  Aag  37  

'Details  under  title:  Visa 

Is  of  Her  Own,  A   Tirner-Corey   2-13  

I  laya  (96)   Tracy-Stewart   2-28 ...  Jan  12 .  .  .  1-16 

liver   Sequel,    The    Garson-Pidgeon   10-10... Aug  38  

I  tery  Streat   Montalban-Forrest    ....  11-21 ..  July  35  

Iiey  Goes  to  Rio  (T)    (9?)   Sothern-Powell   7-18 ...  Mar  19... 2-13 

It  Voice  You  Hear,  The   Whitmore-Davis   3-13  

•  the  Town   (T)    (98))   Sinatra-Kelly   4-11  ...  Dec  11  12-19 

Iriderj   (T)    (S3)   ieCrea-Dahl   8-29  ..  Apr  24... 3-13 

lase  Believe  Me   (87)   Kerr-Johnson   8-1... May  26. . .3-13 

Iwmer  and  the  Redhead   (90)   Powell-Allyson   10-10 ...  Mr.y  25  .  .  3-13 

lit  Cross   Powell-Montalban   2-13  

Idow  On  The  Wall   sothern-Seott   4-25... May  ...27  

Si  Street    (83)   '.rainger-O'Donnell   5-9.. .Apr  23...  1-2 

Siper  Surprises  His  Wife,  The   Walker-Leslie   11-21  ..June  31  

Sidoff   Thompson-Field   3-27  

I I  In  My  Crown   MeCrea-Drew   6-20 ...  Feb  

S  mer  Stock  (T)   Garland-Kelly   12-5... July  

Her  Hours,  The  (T)   Powell-Montalban   4-10  

Tse  Little  Wards   (T)   Astaire-Skelton   12-19  ..Aug  36  

lit  of  Hew  Orleans,  The   (T)   Grayson-Lania   1-16  

lew  Cab   Man,  The   (85)    ikelton-Beckett   9-26       Apr  22  2-27 


.  .  Jan 
May 
.  Mar 
. . Feb. 

Dec 
.Mar. 

July. 
.  Ao] 
Feb 
June 
July 


.16  10-2 i 
28  3-27 
. 20 . . . 1-30 

.17  

.10. . .11-7 
.21  .2-13 

.34  

.33  

.14. . .1-16 

.30  

32  


.  r  eb  9 .  10-24 

Feb  18.  .  2-13 


MONOGRAM 

• 

1949-50  Features            Completed  (17)  In 
Westerns          Completed  (  7)  In 
Ulied  Artists                Completed  (8)  In 

Production 
Production 
Production 

(0) 
(0) 
(0) 

NEW  PRODUCTIONS 

LDMEN  OF  ARIZONA 

Astern  —  Started  May  12 

(st:  Whip  Wilson,  Andy  Clyde,  Nancy  Saunders 
Irector:  Wallace  Fox 

Sry:    Not  available. 


IHVIBA  AND  THE  HIDDEN  CITY 

*  •'venture-  Started  May  19 
Cst:    Johnny  Sheffield,  Sue  England,  Damien  O'Flynn,  Leon 
Belasco 

grector:  Ford  Beebe  Producer:  Walter  Mirisch 

°jry:    Another  of  the  Bomba  series. 

MEXICAN  SILVER 

Vstern    Started  May  24 

Qst:    Whip  Wilson,  Andy  Clyde,  Virginia  Herrick 
'  rector:  Wallace  Fox 

Sry:    Not  available. 


COMPLETED 


Rel. 


RELEASE  CHART 

  1949-50   

Title — Running    Time  Cast 

Badmen  of  Arizona   Wilson-Clyde 

Blonde   Dynamite  (66)   Gorcey-Hall 

Blue  Grass  of  Kenucky  (71)   Williams-Nigh 

Bomba  and  the  Lost  Vo'cano   ihcfficld-Lord 

County   Fair   Calhoen-Nigh   

Father    Wakes  Good   IVslburn-Stuart 

Fence  Riders    (57)   Vilson-Clyde   

Gon  Stingers    (55)   Wilson-Clyde   

Lucky  Losers   Sorcey-Hall   

Jiggs  and  Maggie  Out  West   (66)   Yole-Riano   

Joe  Palooka  in  Humphrey  Takes  a  Chance .  .  Kirkwsod-Errol  .3-13 

Joe  Palooka   Meets  Humphrey    (65)   Kirkwood-Errol 

Ki'ler   Shark    (76)   McDowell-Morris 

Mexican   Sil.er   Wilson-Clyde 

Modern   Marriage.   A   Clarke-Field  .. 

Mystery  of  Burlesque  C8)   Marsh-Pertwee 

Over  the  Border  (8)   8rown-Terhune 

Details  under  ti  le:  Roaring  Trails 

Side    Show   dcCuire-Quillan   4-10 

Six-G  n    Mesa   Brown-Terhune   

Sn;w  Dog   Grant-Verdugo   5-8 

Square  Dance  Katy   (76)   .  Vague-Oavis   3-25 

Detail,  under  title:  Herder  In  th.  Air 

Triple    Tro-  ble   Gorcsy-Hall   5-8  

West  of  Wyoming  (57)   Brown-Davis   2-19 

Younj  Daniel   Boone  (C)    (70)   Jruce— Miller   4S02 

  1948-49   

I         on   Panther  Islard   Sheffleld-Beeke   10-10.  .12-18 

l»»le«5  CtIp   (58)   Wakely-Tayler   12-4 

Master  . ilnds    Goreiy-Hall   11-20 


Detalh 

.  6-5 

. i2-19 
.  10-24 

.  3-27 
. . . 4-24 
2-27 
. . . 12-5 
. . . 2-13 

. . 2-27 


11-7 

11-  21 

.  .  .6-5 
.  2-13 
Fore  gn 

12-  19 


.2-12. 

.  .1-  22 

.4901  

. .6-25. 

4  05  

. . .5-7. 

.4917  

.  . . 1-29 

.  434  -,  

. ...  4-9 . 

4  41 

. . .5-14. 

.4r14  

4-23. 

.4909   

...  6-4 

4912  • 

. . . .2-5. 

4S11  

. . 3-19 . 

.4907  

.4-18 

.4926  

.  3-12 

.49  2  

6-18 

.  4924  

4-30 

49=1   

.4522. 


Raiigt   Land    (  6) 

ALLIED  ARTISTS 

Massacre  River  (78)   

Oe'ails  under  title:  When  a  Man's  •  Man 

5amii.de  '78l   

I  it  e's  a  Gi.l    n  My  Heart  (86) 


Wilson-Browne   12-25. 


.4  25. 
4902 

.4807 
48^6. 
4K19. 

.4843. 


Madison-Calhoun 


.9-27.  .  .7-20  9. 


Cameron-Storm    10-25...  8-1. 

Jean-Ryan   8-1  .  1-.0 


.15   

16  12-19 


PARAMOUNT 


1949  50  Feature  > 


Completed  (33)      In  Production  (3) 


NEW  PRODUCTIONS 

MR.  AND  MRS.  ANONYMOUS 

Drama— Started  May  18 

Cast:    Joan  Fontaine,  Ray  Milland,  Teresa  Wright 
Director-Producer:  George  Stevens 

Story:    Based  on  the  activities  of  two  members  of  Alcoholics  Anonymous. 

A  RELATIVE  STRANGER 

Drama — Started  May  18 

Cast:    Gene  Tierney,  John  Lund,  Miriam  Hopkins 

Director:  Mitchell  Leisen  Producer:  Charles  Brackett 

Story:    Not  available. 

THE  GREAT  MISSOURI  RAID 

Western — Started  May  24 

Cast:    Wendall    Corey,  MacDonald   Carey,  Ellen    Drew,  Ward 
Bond 

Director:  Gordon  Douglas  Producer:  Nat  Holt 

Story:    Based  on   activities  of  Quantnll,  civil  war  guerilla  fighter. 

RELEASE  CHART 

COMPLETED    1949-50   

Title —  Rennlng    Time  Cast  Details        Rel         Na.  Re* 

Appointment   with   Danger   Ladd-Calvert   8-15  

Details   ander  title:  Postal  Inspector 

Branded    (T)   Ladd-Freedman    3-27  

Details  under  title:   Montana  Rides 

Captain  China    Payne-Russell   4-25  .  2-50  .  4511  

Captain  Carey.  U.S.A.   (83)   Laod-Hendrix   2-28  .  .4-30  .  .4913  .2-27 

Chicago  Deadline  (87)   ladd-Rced   8-16 .. 11-11 .. .4905 .  S-29 

Copper  Canyon  (T)   Mllland-Lamarr   4-25  

Oark  City   Corey-Scott   4-24  

Dear  Wife  (88)   Holden-CauMeld   1-17  .  2-c0  .  4f  12  .11-7 

Eagle  and  the  Hawk.  The  (T)    (104)  Payne-Fleming   8-15     . 6-50     4916 ..  2-13 

Fancy   Pants    (T)   Hope-Ball   7-4  

Oetaili  under  title:  Where   Men  Are  Men 

Furiee,   The   Stanwyck-Corey   12-5  

Heiress.   The   (llr)   dcHovilland-Clift   7-5.  .  .1-50.  .  .4924.  .  .9-12 

Lawless.   The    (83)   Carey-Russell   11-7  4-10 

Let's   Dance   (T)   Hatton-Astairo   7-18  

Mr.   Music   Croshy-Hussey   11-7  

My   Friend   Irma  Go  s  West   Wilson-Lund   2-13  ..   

No  Man  of  Her  Own   (97)   Starwyek-Lund   6-6 ... 5-50     . 4?19  .  . 2-27 

Paid  In  Ft'll   (105)   Scott-Cummingj   10-25. .  .3-50. .  .4115. .  1-16 

Place  In   The  S' n,   A   Cl  ft-Wlnten   10-24  

Red.  Hot  ?nl  Bl  e    84)    Hutton-Mature   1-31.  .11-25.  .  .4:06    .  7-4 

R  ding    High    (112 1   Crosby-Gray   3-28. . .4--C      4917  1-30 

Samson  and  Delilah   (7)    (128)   I amarr-Mature   10-25  11-21 

Srpte'  bw   Fontainr-fotten   8-29  

Song  of  Stir-jnder  <9.' i   rtalns-Hendrlx    2-2.  .10-2). .  4904  .  .  . 9-26 

inn  at   B«'i levari   (110)   Holden-Swanson   4-25   4-24 

Tt-e'ma  Jordon   (100)   Stanwyck-Corey   2-28...  1-50      4910    11- H 

Tripoli    (T)   O'Hara-Payne   3-27  

Union    Staton   Holden-F  itrcerald    1-3U  


RELEASE  CHART 


Rrl 


  1919-50   

rit|« — Running    Time  Cast  Details 

Be  o  d    th;   Sunset   Fnr'-^'Brien   5-8  

Boise  y   to   B  oidvvay    '94)    0  Cot  nor-Bly  h   2-50 

Dead  Man's  Eyes  (64)   rhaney-».irker   5-50. 

Fast  SHe  of  Heaven   (P8>   Cro-by-Blordt II   1-50 

Flesh  and    Fantasy    (94)   Ro>i:nson-Stanw)C'*   4-£0 

Follow  the   Boys    (103)   R.Tt-C irtrich   2-50 


No 


lev 


027. 

034 

020 

036 

023 


N E    5  .    19  5  0 


f turn  4    (63)    Albertson-Moore   3-50.. 

Frisco  Sal   (94)   Foster-Bey   2-i.O.. 

Ctilty   tl    S.urdcr    (8C)   Sanders-r itrg.rald   6-50.. 

tVilieat  (75)   Montcz-Hall   6-50 

Here  Cone  the  Coeds  (90)   Abbott-Costello   6-50 


If   I   Has  My   Way    (93)  . 
Imitation  ol   Life    (109)  . 
I  Stale  a  Million   (£0)    .  . 
Keep  'Em   Slogging  (61) 

Lea. her   Pi.  hers  (64)   

MafB.tceat  Obsessison  (103) 
Merry  Monahans  (91) 


Crosby-Jean   1-50 

Colbirt-bcavers   12-4;». 

Raft-Trwor   3-50 

.  Dead   End  Kids   5-50.  . 

Arlen-Devine   4-i.O  . 

Donne-Taylor   1-50.  . 

.  O'loi  nor-Blythe   6-50 


■  i«  tn  ;rt   (82)   Donlev,-Barrymore   i-50  . 

Mr.  Cynami  t    (C8)   Ni  lin-Hrey   4-50. 

Paris  fs»ir.b.e)ell    .96)   it  tt-Raih  one   2-50 

Parole  (67)   Hunter-P  eston   3-10 

Str.rect,   The    (8  )   Lao  hi- n-Raines   6-50 

Shadow  of   a  Doubt    (108)   Wr  ght-Cot  en   12-49 

Tasfh   As   They   Conie   (61)   Dead  End   Kids   5-iO. 

Tea  Can't  6et  Away  With  It   (29)   Ganosier    Documentary   3-50 
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1949-50  Features 
Seria's 
Westerns 


REPUBLIC 


Completed  (27) 
Completed  (16) 
Completed  (17) 


In  Production  (2) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 

FRISCO  TORNADO 

Western— Started  May  19 

Cast:    Allan  "Rocky"  Lane,  Eddie  Waller,  Martha  Hyer,  Russ 
Ford 

Director:  R.  G.  Springsteen  Producer:  Gordon  Kay 

Story:    Not  available. 

TORERO 

Drama — Started  May  28 

Cast:  Robert  Stack,  Joy  Pago,  Gilbert  Roland,  Virginia  Grey 
Director:  Oscar  Boetticher 

Story:    Drama  in   the  Bull  ring. 

RELEASE  CHART 

IN  PRODUCTION 

(itlc — Heninno    Time                                 Ca»t  Dei-. Is        Rel.        No.  Ret. 

COMPLETED    1949-50   

Hit  Parade  of  1:50   MacDonald-Withcrs     .  ..5-22  

Ariaaaa  Cowley    Allen-Loring   4-25  4-1. 

*»**•««.  The   Carroll-Mara   3-14  .6-26. 

■alia  of  014   Mexi:o    (Tr)   Rodriguez-Rockw  II      ...  8-29 ... .3-1. 

■rib  at  Coronado    (Tr)   Rogers-Evans   8-15.... 1-8. 

■Uuae   Bandit.    The   Rockwell-Patrick   9-26  12-22 

Code  of  the  S  Iver  Sage   Lane-Waller   3-25 

Cewereel  Wag-n  Ra  d     lane-Walter   3-13.  .6-30 

DeVira^ion  Big   Hojse   Pa  rick-Rockwell   6-1. 

Feaaral  Areits  at   Large   Ta  lor-?atriek   11-21.  3-12 

ritratlag  Kaatieklan,  The   (100)   Wayne-Ralston   3-28 ...10-5. 

GiPen  TUt.  Tre   Tueker-Mara   3-27  

Car.tMa  af  Abilene     La-e-Wa'ter   11-7.  .  .  .2-6. 

Harbor  of   Missing   Men    .  .  .  .  Dp'  n  ng-T  wers   12-19. .  .3-26. 

Hilb  af   O'lhoma   Allrp-Risdon   1-30  5-1. 

Rone  by  the  River  (88)   Haiwnrd-Wyatt   3-25 

«M  fw  Cleyela  d.  The  (89)   Bren'-Bari   6-6  9-5. 

Itntly   Heats   Bandit   Patr  ck-Eldridje   4-24  

■•ft*  of  tile  Great  Divide   Rogers-Edwards   5-22  

OH  Frn.-t --   The  .  .  .  vi  >       i  Hal--Hnrst   4-10  .  ..  7-1  

Ptanasr    Marshal   ...n, .......  .•  .hale-Hrrst   9-26.  1°  ''4. .  .4971 

Peadei   River  Rtstlen   (60)   Lane-Walter   9-12 ..  11-25 .  .  4361 

Prisoners   in   Ptt'ieoats   Pek'ns-Rockwell   5-8  

Forest  Trail   Allen-Donnell   11-7  


4.61  

4506. ...... 

4941  

.4904   

4963  

4918  

.4' 11  

.4902. . .9-26 

.4962'.     .  .  . 

4913  

49  2  

.4912. . .4-10 
.4r01. . .9-12 


.9-12. . 
2-13 
.8-1. 
5-23 . . 


Hock  I  land  Trail   (C)    (CO)   Tueker-Mara 

Salt  lake  Raiders   Lane-Waller 

af   two  Jitna    (110)    )  Wayne-Mira 

Harta,  The   Elliatt-Beo.h 

■ataib  onder   title:  Crosswinds 

Siafiot  Gins  (C)    (91)   Monroe-Raines   10-24 

taatt  af  Rio   Une    5-23 

Saasot  in  the  West   Peers-Edwards    3-27. 

Sarrrader   Carroll-Ralston   3-13 

Details  ander  title:  Untitled 

Tarn  shed    (60)   Patrrk-Lydon  11-21 

Trial   Without  Jory   PaTitk-RneUwell   2-27 

Trea-T,  Ir  Rogers-Evans   12-19 

Ttrititjfct  in  the  Sierras   (67)   Roi'rs-Evans   10-10 

•aaeMkael   Fuller-Rockwell   10-24 

Vani  fc'na  Westerner    .  Hale—  Hirst  .   

Via  ilante   Hideout   Lane-Waller   5-8 

Wo*  a  frtea  Headqoarters   Huston-Rockwell   1-30 


f-18 
. . 5-1 . 

.3-1. 
. 5-22 . 

2-28 
.7-22 


4914. . .5-22 
4961  


4r05. 
.  4r  17 . 


1-2 


.49"9. 
.  .854 


. .3-27 


. 2-?S  . 
.71. 

6  30 
.  3-22 

1-30 . 

3-31 


4510. . .3-27 


4  42 
4907 . 

.4972. 


4-10 


.5-1. 


4916. 


1949-50  Features 


RKO  RADIO 


Completed  (57)      In  Production  (2) 


NEW  PRODUCTIONS 

RIO  GRANDE  PATROL 

Western    Started  May  17 

Cast:    Tim  Holt,  Richard  Martin,  Jane  Nigh 


Producer:  Lesley  Selander 

Story:    Not  available. 

THE  MAN  HE  FOUND 

Drama    Started  May  25 
Cast:    Elliott  Roid,  Lorene  Tuttle 
Director:  Wm.  Cameron  Menzies 

Story:    Not  available. 

RELEASE  CHART 


Director:  Herman  Schlom 


Producer:  Stanley  Rubin 


T!»t« — »e»-'mi  Time 

CROUP  FOUR 
rata  Prataakn  (79)   


1949.50   

Cast  Detalli 

Raft-OBrien   5-9. 


Rel. 


let. 

.11-7 


Holiday  Affair   (87)   Mitchom-Leijh   8-1 

Riders  ol  the  Ranje   (60)   Holt-Martin   5-9. 

Throat,  The   (66)   0'$hea-Grey   6-20 

GROUP  FIVE 

Storm  0»er  Wyoming   Holt-Martin   

Tattooed   Stranger.   The   White-M.les   

Woman   On   Pier  13   (73)   Day-Ryan   5-9 

Details  under  title:  I   Married  a  Commun  1st 

GROUP  SIX 

Dynamic    Pass   Holt-Martin   9-26 

Golden  Twent.es,   The   (6tsi   March  of  Time  Feature  ... 

Ta.zan  and  the  Slave  Girl    74)   Bar  iter-Brown   9-12 

NOT  DESIGNATED 

Alias   Mike   Fury   Bendix-Mature    2-13 

Allee   In   Wonderland   (T)   Disney  Cartoon   

Arizona    Ambush   Holt-Martin   7-4 

Armored  Car   Robbery   McGraw-Jergens   1-30 

Delails  under  title:  Code  3 

Born  To  Be   Bad   Fontaine-Ryan 

Bunco  Squad   Sterling-Dbon 

Capture.  The  (81)    Ayres-Wright 

Carriage   Entrance   Gardner-Mitehum 

Cime  Share   My   Love    .  Dunne-MacMurray 

Edge  of   Doo.n   Andrews-Granger 

Gun  Thunder   Holt-Martin  ... 

It's  Only  Monty   Slnatra-Rtiitll 


.7-4. 
2-27 
8-29 
10-10. 
12-19 
12-3  . 
10-24 . 


12-19. 


5-8 

.2-^7 . 
9-12 


Jot  Pilot    'T)   Wayiie-Le  gh 

Mad  Widnesnav   ifHli   llovd-wa.uorn 

Mad  Wi'.h   Much   Heart   Ryan-Lupino   .  . 

Nobody's  Safe   Anorcws-Powers 

Our  Very  Own   (93)   Granger-Blyih 

Outlaw.    The    (103)   Kottell-Brttel  .. 

Secret   Fury    (86)    C.Lert-Ryan   11-7 

Seven   Witnesses   Voer.g-And'.r,on   5-22 

Sons  of  the   Musketeers    (T)   wilde-O'Hara   1-2... 

Stromboll   Bergman-Vltale   5-9. 

Details  under  title:  After  the  Storm 

Story  of   a   Divorce   Davi,-Su'livan   2-27 

Treasure   Island   (T)   Driseoll-Newton   

Unuer  Anion*  Skies   Hult-Lesll.   9-1 

Vendetta     Domcrrjue-Doicnz    8-' 9 

Wail  Ojtsiie,  The   Gre  r-0  Keefe   3-13 

w»ea  No  More    .  0  t>«  Vain  j-1  .   

Where    Danger   Lives   Mitchum-Domergue  .1-16  

Details  under  title:  White   Ro;c  for  J  .lie 

White  To».er    The   (T)   Vaili-Ford   8-29  

SPECIALS 

Cinderella  ( 7 )    (75)   Disney  Cartoon  Feature   12 

Ichabod  and   Mr.  Toad   (T)    (68)   Disney  Cartoon   9 

Man  on  the  Eiffel  Tower  (T)    (1.7)   lone-Lajghton   

Mighty  Joe  Young    (94)  Johnson-Armstrong     ...  1-5  

M>   Fooii.h   Heart   <99)   Andrews-Hayward   7-4  1 

Roseatna    McCoy    (8  )    Granger-Evans    .11-22  8 

She  Wore  a  Yellow  Ribbon  (T)  (103)    ...  Wayne-Dru   11-22  


Hgs. 


SELZNICK  —  S. 


Features 


Completed  (6)     In  Production  (0) 


RELEASE  CHART 

COMPLETED 

Title — Rtnnlng    Time  Cast  Details  Rel. 

Fallen  Idol.  The   (94)   Rirhirdson-Morgan     .  .  Foreign .  .  11-15. 

Gone  To  Earth   (T)   Jone'-F*rrar   Foreign  

Third  Man.  The   (104)   Cotten-Valli   Foreign ...  1-15. 


Nt. 


20th  CENTURY-FOX 


1950  Features 
l!)4i>  Features 


Completed  (28) 
Completed  (44) 


In  Production  (8) 
In  Production  (0) 


NEW  PRODUCTIONS 

TWO  FLAGS  WEST 

Drama — Started  April  11 

Cast:  Linda  Darnell,  Joseph  Cotton,  Cornel  Wilde,  Jeff  Chand 
Director:  Robert  Wise  Producer:  Casey  Robins 

Story:    Not  available. 

THE  HALLS  OF  MONTEZUMA  (T) 

Adventure — Started  May  18 

Cast:    Richard  Widmark,  Reginald  Gardner,  Bert  Freed,  D 
Hix 

Director:  Lewis  Milestone  Producer:  Robert  Bass] 

Story:    Not  available. 

I'LL  CLIMB  THE  HIGHEST  MOUNTAIN  (T) 

Drama— Started  May  22 

Cast:    Susan  Hayward,  William  Lundigan,  Rory  Calhoun,  Ly 
Bari 

Director:  Henry  King  Producer:  Lamar  Tro 

Story:    Not  available. 

THE  MUDLARK 

Drama — Started  May  15 

Cast:    Irene  Dunne,  Alec  Guinoss,  Anthony  Steele 
Director:  Jean  Negulesco  Producer:  Nunnally  Johns 

Story:    Story  of  Queen  Victoria  and  a  boy  who  changes  the  fate  of  the  Brit 
Empire. 

IN  PRODUCTION 

Title — Running    Time  Cast  Detall>        Rel.        Nt  Ret 

American  Guerilla  in  the  Philippines   (T)     Power-Prelle   4-24  | 

All  About  Eve   Davis-Baxter   4-24  

I'll    Get   By    (T)   Havcr-Lundigan   

Trumpet  to  the  Moon   Darnrll-Wilde   4-24  I 

COMPLETED    1949-50   

Big   Lift,   The   (120)   Clift- Douglas   8-1      May  012  . 

Details   under  title:   Two  Corridors  East 

Black  Rest,  The    Power-Aubrey   5-23  .. Auj ...  .019  .. 

Broken   Arrow    (T)   Stewart-Paget   6-20  

Details  onder  title:  Arrow 
tarlbot  Trail.   The   Scott-Williams   9-12  .  .  .  Aug  


2* 


FILM  BULLETI 


Chta-er  By  The  Dozen   (T)    (85)   Crain-Wrbb   11-7  . 

ome  To  The  Stable   (94)   Young-Holm   1-3. 

lakota   Lil    (C)    (88)   Montgomery-Windsor   

lancing  in  the  Dark  (T)    (92)   Powell-Stevens   4-11 

[•erybody  Does  It  (98)   Darnell-Doyglas   3-14. 

an,   The  (79)   Crain-Sanders    7-19 

ighting  Han  of  the  Plains  (C)    <r4>    .  .  .  Seo  t-Jory    6-20 

Details  under  title:   The  Challenge  R-ory-Tyler   1-30 

linf.ghter.  Ths  (84)   Peck-Pa  ker   10-10 

Was  a  Male  War  Bride  (105)   Grant-Sheridan   11-8. 

ove  That  Brute  (85)   Co  gins-Peters   7-4 

Us  er  880   McSuire—  Lancaster   4-24 

lother  Didn't  Tell  Me  (88)   McGuire-Lundigan    6-20 

ly  Bl>  r   Hea»en   (T)   Grrb'e-Da  ley  12-19.. 

ight  and  the  City    (95)   Tie-ney-Widmark  8-29 

o  Way  Out   Darnell-Widmark   11-7. 

h    You  Beautiful   Doll   (T)    (S3)   Sevens-Haver   1-3 

anie  in  the  Streets   Wi!mak-Sel   Gedde>   1-2.. 

nky  (102)  Crah-Lundifan   3-28. 

•inee  of  Foxes   (107)   Power-Hendrix   11-8 

iwhide   Power-Hayward   1-30  . 

eiia   Sheridan-Mature   

lines'   Highway   (94)   Cone-Oakle   11-22  . 

liree  Came  Home  (106)     Colbert-Knowles   5-9.. 

icket  to  Tomahawk   (T)    (90)   Dailcy-Ba  ter    8-2) 

velve  OXIoek  High    (132)   Peck-Mitchell   i-9  .  . 

nder  My  b«:n  (86)   Garfield-Prelle   10-10 

'abash  Avenue   (T)    (92)   Grable-Mature   6-6 

ben  Willie  Comes  Marching  Home   (82)  .  .  Da  ley-Calvet   7-4 

hen  the  Sdewatk  Ends   Andrcws-Tierney   1-30.. 

birlpool   (97)   T.erney-Conte   


.  Apr 
Sep 
Feb 

.  Jan . 
Nov 
Oct. 
Nov. 


00T 
.922 
.00  . 
001 
926 
924 
930 


.4-10 
.  .7-4 
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.11-7 
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8-15 
11-21 
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923 
016 


5-3 
8-1? 

;-22 


005  3-13 


Nov 


.Nov 
Dee 


013 


927  .9-26 


.931 
S29 


10-10 

8-29 
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.  Fe  l . 
Ma; 
.  Feo 
.  1  ar 
.  Apr . 
Feb 
July 
Jaan . 


018 

924 
.007. 
Oil 
00'. 
008 
010 
003. 
0'7 
0J2 


<-l> 
.3-13 
.  .5-3 
1  2 
.3  13 
4-11 
1-  6 
.12-5 
.12-5 


UNITED  ARTISTS 


-;"0  Features 


Completed  (24)     In  Production  (1) 


Details  del. 

 5-22  


.11-21 


RELEASE  CHART 

IN  PRODUCTION 
Title—  Kenning   Tine  Cast 

jnd  of  Fury  Lovejoy-Ryan 

lOMPJLKTED    1949-50   

Imiral  Was  a  Lady,  The  (87)   Hendrix-E.  O'Brien 

Oetails   under  title:   The   Iron  Care 

I  Wheel,  The  (92)    Rooney-Mitchell   7-4 

ampagne  for  Caesar    (99)   Colman-Holm   8-29 

st  of  Living   Heflin-Keyes   4-24 

0.  A.   (83)   TBrien-Britton   9-12 

ngecn,  The   Ireland-McCambridge  4-24 

len  (96)   Young-Drake   11-21 

Details  under  title:  Here  Lies  Love 

n  Crazy   (87)   Cumm;ns-Dall   7-4 

Details  under  tille:  Deadly  Is  the  Femali 

I Ian  Sceet  (71)                                      Montponery-Drew   7-5. 
quois  Trail,  The   (85)   Montgomery-Marshall  10-24 
nny  Holiday   <S2)   Bend'x-Martin   8-1. 

mny  One-Eye   (78)   O'Brien-Morris   

i  Fer  CerlUs  (88)   Temple-Mlven   7-4 

ve  Ha'  py   (84)   Marx    Bros   8-2 

n,  The  (85)   Brando-Wright   11-21 

i.  Mike   <S9>   Powill-Keyes   7-4. 

te  A  Thief  (88)   Romero-Havoc   1-2 

Details  under  title:  Once  Over  Lightly 

'eksand   (79)   Rooney-Lorre   3-28 

Young,  So  Bad  (91)   Henreied-McLeod   

ee   Husbands   Williams-Arden   3-13 


Details  under  title:  The  Whipped 

I 


. . 11-4  . 

P-S 

10-2 » 

. . 4-7  . 

Po- 

.4-21. . 

.  Pop 

.  .  .Jjly.  . 

. 1-20 . . 

King 

.  1-6 

Sir  1 

6  16 

.2-17 

Vco 

c_<; 

*>r\n 

11-25  . 

.  .  M-L 

. . .3-3. . 

PC  . 

. . 3-27 

P-2S 

12-53 

.  .Bis. 

.4-24 

.  .  .7-7 

. . 3-24 . 

R-S 

5-25  . 

Ca-7 

.  S-nt 

. 7-21 .  . 

Ctes. 

UNIVERSAL-INTERNATIONAL 


1949-50  Features 


Completed  (37)      In  Production  (8) 


NEW  PRODUCTIONS 

UNSAS  RAIDERS  (T) 

'  estern— Started  May  20 

»ist:    Brian    Donlevy,  Marguerite   Chapman,  Audie  Murphy, 
Tony  Curtis 

1  rector:  Ray  Enright  Producer:  Ted  Richmond 

J>ry:    The  James  boys  join  Quantrill's  army. 

)MAHAWK  (T) 

Western  -Started  May  25 

<ist:    Van  Heflin,  Yvonne  DeCarlo,  Susan  Cabot,  Jack  Oakie 
1  rector:  George  Sherman  Producer:  Leonard  Goldstein 

tiry:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title—  Kenning   Tint  Cast  Details        Rel.        No  Ret 

'o!t  &  Costello  in  the  Foreign  Leg'on ...  Abbott  &  Costello   5-8  

H,ey   Stewart-Hull   5-8  

ikman.    The   O'Cnnnor-Durante   '-8.. 

I  er  the  Gun   To'ter-Contc   5-22 

tnan  on  the   Run   Sheridan-O'Keefe   5-22  

'iming  Mail    (T)   Smith-McNally   5-22  

OMPLETED    1949-50   

*m  and  Evelyn   (S2)   Granaer-Slmmons   Forelnn .  »«• 

■'ad  (T)   (82)   O'Hara-Chrlstlan   6-6. 

•    Lagoon,   The  <T>    (101)   Jean-Simmons   Foreign 

•lerline    (88)   Mae  Murray-Trevor   

leaneer's  Girl    (T)    (77)   dcCarlo-Friend   8-15 

C  ain  Boycott  (92)   lenle-Klrby   4-  6 

iianche  Territory   (T)    (76)   O'Hara-Carey   8-29 

Mdentlel  Sgead   Conte-Gray   11-7. 

etails  under  title:  Wek  of  the  City 


•/tee"   Toren-Chandler   10-10 

tirt   Hawk,    The    (T)   DeCarlo-Greene   4-10 

"tile  Crossbones   (T)   O'Connor-Carter   10-10 

J»  For  All  (83)   Curnmlngs-Biythe   7-4 

l!iel»  (91)   O'Cinnor-Pltts   5-23 

•■  ch:«   'Ti   McCrea-Winters   5-8 

<WS)   Ollfler-Herlle 

l 


.  .  .Nov,  . 

.903 

.l"-5 

. . , Aug  . 

.  8-1^ 

Feb 

.  90-1 

2-27 

Mar 

.  J12 

.  .  .  May  .  . 

'.  ris. 

.  .4-10 

.  .June.  . 

918 

Nov  . 

901 

11-21 

.  .  Feb  .  . 

. .910. 

. .1-16 

.7-19 


jj  N 


I  Was  a  Shoplifter  (74)   

Kid  From  Texas  (T)   

Louisa   

Ma  and  Pa   Kettle  Back  Home   

Ma  and  Pa  Kettle  Go  To  Town  (79)  .  .  . 
One-Way  Street   

Details   under   title:   Death   on   a  Side 

Ontside  the  Wall  (80)   

Ragged  O'Riordans  (76)   

Saddle-Tramp  (T)   

Shakedown   

Details  under  ti  le:  The  Magnificent  Heel 

Sierra   (T)  (83)   

Spy  Hunt  (75)   

Details  under  title:   Pantiier's  Mccn 

South  Sea  Sinner  (88)   

Story  of  Molly  X.   The  (100)   

Tight  Little   Island  (81)   

Undertow  (70)   

Winche  ter  73   

Woman   In  Hiding  (£2))   


Brady-Fr  cirtan   11-7 

Murphy-Storm   6-6 

Byington-Reagan   2-13 

Itiain-Ki  Vide   8-29 

Mr.in-Kilbride   8-2j  . 

aia  on-Toren   12-5  . 

Street 

Ba  ehar'-Maxwell    9-26 

0  Mal'ey-Pate   

McOrea-Hendrix   

Cui-Djw   


.  »'ay. 
.  Mar. 


917 
911. 


Aug 
A  r 

.Apr. 

.  Mar . 
jam . 


.S14. 
.914. 

.5.1;. 


.4-13 


913  .2-27 
907  


Murphy-H:ndrix    9-12 

Toren-Duff   2-27 

Wint.rs-Carey   7-1. 

H.voc-2ndy   8-1. 

Rad'ord-Greer.wood        .  Foreign 

Br  dy-Rnssell   8-29 

Stewnrt-Win  ers   2-27 

.upino-Cuff   8-15 


Ju  e. 
June . 

Jan. 

lov 
.  Dec. 
.  Dec. 

July. 

Jan . 


119  . 

..  20.  .  . 


908  1-1S 
902  11-21 

904  '12-ii 

.9:1  

906  .2-27 


WARNER  BROTHERS 


1943-50  Fea'ure  , 


Completed  (42)      In  Production  (2) 


fte 


927 


e-3 


6-1V  .  .  8-><. 
.  4-9. . .  819. . 
2-25  905  .2-13 

5-27  922.  .  .5-22 


.  .  «-3 
12-10 


rr3 
rc9 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Details  Rel. 

Cip  .ah  Ho  at  o  Ho.-nblower   Peck- Mayo   2-13  

This  Side  of  the  Law  (74)   MacRae-Calhoiin   4-*25.  6-£4 

COMPLETED   .  1949-50   

After  Nightfall     Brian-ReyncMs  8-29  

Alwayt  Leave  Them   Laughing   (116)   Berle-Mayo   8  1 ..  11-26 ...  r0t ...  1  ~-5 

Biek're  (1)   Mayo-MaeRae   8-15     .2-11  £15. .  .1-31 

Barricade   (T)    (75)   rl  rk-Mas  ey   4-2^..     4  1  91". .  .3-13 

Beyond  the  Forest   (96)   Da«  s-Cotten   6-6  .10-22  .f06...11-T 

Breaking  Point,    The   GarfidJ-N  al   4-10  

Brght    Leaf   Coo  er-N  al  12-5  

Cage!   Part<er-Vo;rheaj     ...   \M.    .6-10  '2"  5-8 

Casablanca    (102)   Bogart-Bereman   Reissee 

Castle  en  the  Hedsen   (77)    Garfield-Sheridan  ....Heine 

Chain    Lightning    (94)    Boo  rt-Parker   6 -r> 

Colt  .45   (T)    (74)   Stot-Ro-nan   12-5 

Damned   Don't  Cry,  The   (103)   Cra  ford-Brian   5-13 ...  .921 ..  .4-24 

Daughter  of  Rosie  O'^mdy  (104)   Hav-'-M  c*ae     ...... .P-29. . .4-2". .. .920  

Destination   Tokyo    (135)   Grrnt-f  a-fisld   Reissu; 

Farewell  to  Arms  (78)     Haves-Coo  er   R-iss"e 

Glass   Menagene.  The   Lawrenee-Wyman   11-7 

God  Is  My  Co-Pilot  (88)   Morgan- Cli'k   Re  ssue 

Hasty  Heart,   The    (102)   te  g-n  Ke-I   2-28 

Hatehe  man.  The   (74)   R~binson-Yo'ing   Rci  s:e 

Hawk  an1  the  Arrow,  The    .  . .  .  Laneaster-Mnye   

House  Ac-ess  the  Street   (69)   Morrls-»alfe   8-16     °-10  .    902..  8  T> 

Inspector  General.   The    (T)    (lj2)   fa-e-Bate'   8-30    12-31. . -  .512. .  .12-5 

Ki's  Tomorrow  Goodbye   Cagi  cy-V'hr   5-8  

Lady  Takes  A  Sailor.  The  (99)  Wvir?n-Morgn    3-28    12-24  911  .12-19 

Lightning   Str  kes    Twice   To-<d-R-man   2-13  

Mon'ana  <T)    (76))   Flynn-S^ith   ..  9-13      1-28       914  1-30 

■ertk  «f  the  Hie  Grendt  McCrea-Mayt    9-27  

D  falls  ander  title:  Colorado  Terifery 

Pe-fect  Strangers   (88)   RoasR-MoTgan   7-4... 3-2"  fl7.  .  .3-13 

Pretty   Baby   Srot-Moroan   1-2  

Retorn  of  the  Fron'iersmen    (T)    (74)  .  .  .   MacRar-Celhnan  4-2*   

Sergeant  York   (134)    Cooger-Brennaa      ..   .  Relstee       4-9  818  

S'lver  llilnn  (T'    ...  Cm  r-»«".  4-°S 

S'age  Frrht    (110)   Wyman-nietre")   7-4. ..4-15..    919     . 3-27 

Storm  Warning   Rrgers-R  agan   12-5  

Details   Hnder  'i'le:  Storm  Center 

Story  of  Seabisenlt,   The   (T)    (93)   Temple- MrCa'llster   4-25    11-12       907  .11-7 

Ta<k  F»«a  (116)    Cooper-vorrls    11-8     .9-24  .  .  903  .9-12 

Tea  For  Two  <T)   O-y-MneRv   4-10  

Ttilj  «M»  of  t>f   Law  Lindfors-«mith  10-2C .    .  6-17 .  .  .  SC6  

Two  M  llion  Dollar  Robbery.  The   f0,|,r«B-»Mr»   2-13  

Un"er  Caprcorn   (T)    (117)    Bergman-Cetten    9-27.  10-*     .  914  9-2S 

Whit.  «e*t   (114)   faaaj — M-yo   5-23  .    °  3  °~'» 

Young  Man  Wi'h  A  Horn   (112)   Dosglas-Dae-ill   7-18      3-11  ..  915.  .2-27 


r  3  "'4. 

1-14  913. 

12  10  910. 


12-19 


Your  Service  —  Out  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

MrrnlxT   Vsst'l    I  lire  Cesriirra 

2  »0  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  w<th  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and    for  wrapping 
arid  addressing  all  return  advertising. 

We  can  serve  all  t!)C3?res  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  aftrr  the  lust  shotv. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St..  Phila.  7 
LOcust  4  0100 

Member  National  Film  Carriers 


E    5  ,    19  5  0 


tl 


J 
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SHOWMANSHIP  YEAR 

31st  ANNUAL  CONVENTION 

ALLIED  THEATRE  OWNERS 
OF  NEW  JERSEY*  INC. 

—  and  — 

EXPOSITION  OF 
MOTION  PICTURE  THEA  TRE 
EQUIPMENT  ANB  ACCESSORIES 

TRAYMORE  HOTEL,  ATLANTIC  CITY,  NEW  JERSEY 

June  15 -IB -17,  1950 


New  York  Headquarters 
Allied  Theatre  Owners  of  New  Jersey,  Inc. 
234  West  44th  Street,  New  York 
LAckawana  4-2530-1 


$3  per  Year 


BULLETIN 


JUNE  19, 


The  Industry 
Can  Heat 


25c  per  Copy 


This 
Buyer9 s 
Market! 


THE  BIGGEST  BOXOFFICE 
GATES  OF  1950 

—  and  far  beyond,  are  coming  in 
Your  Golden  Future  From 


unt 


Para 


You  Can  Play 
All  These  Important  Attractions 
Before  The  End  Of  1950 


Cecil  B.  DeMille's  Masterpiece 

SAMSON  AND  DELILAH 

Color  by  Technicolor.  Starring  Hedy  Lamarr, 
Victor  Mature,  George  Sanders,  Angela 
Lansburv,  Henry  Wilcoxon 

MY  FRIEND  IRMA  GOES  WEST 

A  Hal  Wallis  Production.  Starring  John  Lund, 
Corinne  Calvet,  Diana  Lynn,  Dean  Martin 
and  Jerry  Lewis — with  Marie  Wilson  as  Irma 


THE  LAWLESS 


starring  Macdonald  Carey,  Gail  Russell 


SUNSET  BOULEVARD 


From  Brackett  and  Wilder.  Starring  William 
Holden,  Gloria  Swanson,  Erich  von  Stroheim, 
Nancy  Olson 


THE  FURIES 


A  Hal  Wallis  Production.  Starring  Barbara 
Stanwyck,  Wendell  Corey,  Walter  Huston — 
with  Judith  Anderson,  Gilbert  Roland 


FANCY  PANTS 


Color  by  Technicolor.  Starring  Bob  Hope, 
Lucille  Ball  with  Bruce  Cabot,  Jack  Kirkwood 


UNION  STATION 


Starring  William  Holden,  Nancy  Olson,  Barry 
Fitzgerald — with  Lyle  Bettger,  Jan  Sterling 


COPPER  CANYON 


7 


Color  by  Technicolor.  Starring  Ray  Milland, 
Hedy  Lamarr,  Macdonald  Carey,  Mona 
Freeman,  Harry  Carey,  Jr. 


LET'S  DANCE 


'rsi 


Color  by  Technicolor.  Starring  Betty  Hutton, 
Fred  Astaire  —  with  Roland  Young,  Ruth 
Warrick,  Lucile  Watson,  Gregory  Moffett 


MR.  MUSIC 


Starring  Bing  Crosby,  Nancy  Olson,  Charles 
Coburn,  Ruth  Hussey — with  Robert  Stack, 
Marge  and  Gower  Champion  —  and  guest 
stars,  Groucho  Marx,  Dorothy  Kirsten, 
Peggy  Lee  and  The  Merry  Macs 


TRIPOLI 


Color  by  Technicolor.  Starring  Maureen 
O'Hara,  John  Payne,  Howard  DaSilva — with 
Philip  Reed,  Grant  Withers 


And  They'll  Be  Followed 
By  These  -  Plus  Plenty  More 
Just  As  Great 


SEPTEMBER  AFFAIR 


A  Hal  Wallis  Production.  Starring  Joan 
Fontaine,  Joseph  Cotten,  Francoise  Rosay — 
with  Jessica  Tandy,  Robert  Arthur 

UNITED  STATES  MAIL 

Starring  Alan  Ladd,  Phyllis  Calvert  —  with 
Jan  Sterling 

A  PLACE  IN  THE  SUN 

A  George  Stevens  Production.  Starring 
Montgomery  Clift,  Elizabeth  Taylor,  Shelley 
Winters 

DARK  CITY 

A  Hal  Wallis  Production.  Starring  Lizabeth 
Scott,  Wendell  Corey,  Viveca  Lindfors,  Dean 
Jagger,  Don  DeFore,  Charlton  Heston 


BEYOND  THE  SUNSET 

Starring  Glenn  Ford,  Edmund  O'Brien, 
Rhonda  Fleming 

MR.  AND  MISS  ANONYMOUS 

{tentative  title) 
A  George  Stevens  Production.  Starring  Joan 
Fontaine,  Ray  Milland,  Teresa  Wright 

A  RELATIVE  STRANGER 

(tentative  title) 
Produced  by  Charles  Brackett.  Starring  Gene 
Tierney,  John  Lund 

THE  GREAT  MISSOURI  RAID 

Color  by  Technicolor.  Starring  Wendell  Corey, 
Macdonald  Carey,  Ellen  Drew 


And  To  Be  Filmed  Early  In  1951 

Cecil  B.  DeMille's 

THE  GREATEST  SHOW  ON  EARTH 

Color  by  Technicolor.  The  story  of  Ringling 
Brothers,  Barnum  and  Bailey  Circus 


M-G-M  HAS 
STOPPED  THIS-t 

Thanks  to  the  gentlemen  of  the  trade 
press  for  the  editorials  below.  M-G-M 
has  the  Pictures  and  the  forward- 
looking  policy  that  bring  action  and 
optimism  to  the  industry. 


ANNIE  GET 
YOUR  GUN"  {Tech.)  I 
Big  On  Broadway!   /  / 
Big  Everywhere! 


/ 


"THE  NEXT  VOICE 
YOU  HEAR 
Terrific  Trade 
Reviews!  Next 
at  Music  Hall ! 


fun 


FATHER  OF 

™  Week  at  M«»c  Hall. 
Breaking  Records 
Everywhere . 


SB?-- 

■   T<*  Best"  List, 


tic 


THE  BRIGHTER  OUTLOOK" 


from  an  Editorial  by  Ben  Shlyen  in  Boxoffice  Magazine 

"Once  again  confidence  is  in  the  air  and  enthusiasm.  It  is  firmly  grounded  and  backed  by  several  hundred  million  dollars  f 
confident  belief  in  the  future  of  this  great  industry.  For  instance:  At  the  recent  sales  convention  of  Metro-Goldwyn-May  , 
it  was  announced  that  a  record  number  of  pictures  were  ready  for  release  in  various  stages  of  production.  In  all  the  to  i 
schedules  approximately  100  features  in  which  millions  will  be  invested.  Yes,  the  sky  is  clearing  and  the  sun  is  shining  agaii  * 


it 


li 


CONFIDENCE  WHEN  NEEDED 

from  an  Editorial  by  Jay  Emanuel  in  The  Exhibitor 

'"The  industry  got  something  of  a  lift  at  the  M-G-M  Sales  Meeting  when  they  talked  about  M-G-M's  studio  program 
flThey  talked  specifically  or  generally  about  more  than  100  films.  When  a  company  is  able  to  present  to  the  trade  s 
definite  plans  for  the  next  16  months,  in  black  and  white,  amounting  to  an  investment  of  millions  it  should  act  as  a  si  t 
in  the  arm  to  the  entire  industry.  By  serving  notice  to  the  trade  that  it  has  confidence  in  the  future,  M-G-M  is  givi; 
11  of  us  a  much  needed  lift. " 

ASSURANCE  OF  CONFIDENCE" 

from  an  Editorial  by  Terry  Ramsay e  in  M.  P.  Herald 

•'The  M-G-M  announcement  is  both  an  assurance  of  confidence  in  the  tomorrow  of  the  industry,  and  also  a  precedt  > 
jbreaking  expression  from  this  company." 

I  The  Trade,  The  Press,  The  Public  Agree 

M-G-M  IS  BETTER  THAN  EVER! 


This  Buyer  s  Market 
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What  Are  You 
Doing  Today 
In  the  Fight 
for 
REPEAL 
Of  the  Unfair 
Admission  Tax? 


I  -  % 
_BUL1ETIN_ 

MLM  BULLETIN— An  Independent  Mellon  Pletirt 
Trade  riper  pgkllthed  every  other  Monday  by  Film 
lelletli  Coapany.  Mo  Wix,  Editor  and  PllHghar. 
BUSINESS  OFFICE:  35  We»t  53rd  St..  New  York. 
19;  Circle  6-9159.  David  A.  Bader,  Buslneu 
Manager.  PU3LICATI0N  -  EDITORIAL  OFFICES: 
1239  Vine  St..  Philadelphia  7.  Pa..  Rltten- 
loeic  6-7424;  Barney  S'eln.  Managing  Editor;  Jack 
Taylor,  Pitl  e.it  on  Manager;  Rokert  Heath,  Clrei- 
■■"••>  Manager.  HOLLYWOOD  OFFICE:  659  Heref- 
ord Ave.,  Paellle  Pallsadei,  Calif.,  Hlllildo  8183; 
'ay  Allen.  Hollywood  Editor.  Saburlptlon  Rata: 
INE  YEAR,  13.00  In  tha  United  Stile.;  Canada. 
i4.0O;  Eercpe.  15.00.  TWI  YEARS,  $5.00  In  tie 
Inlted  Statu;  Canada,  $7.50;  Eerie*.  19.00. 

i 


There  is  a  tendency  among  even  the  wise  men  in  our  industry  to  propound 
capsule  causes  for  the  slump  in  theatre  attendance.  One  hears  opinions  that 
the  "real"  REASON  IS  THAT  people  have  lost  the  moviegoing  habit  (so  sud- 
denly? ),  that  television  is  the  "real"  villain  (only  non-TV  territories  are  equally 
affected  I .  that  we've  lost  the  knack  of  showmanship  |  we  only  mislaid  it  I ,  that 
poor  product  is  to  blame  ( have  you  seen  "Father  of  the  Bride",  "Sunset  Boule- 
vard". 'Night  and  the  City",  "Asphalt  Jungle",  "The  Men",  "Winchester  '73", 
among  others  within  the  past  few  weeks?).  Each  film  or  theatre  executive 
one  encounters  offers  a  pet  theorv  for  the  downward  skid  of  boxoffice  grosses, 
and  the  gloom  is  settling  so  thick  over  the  thinking  processes  of  these  people 
that  they  may  not  be  able  to  find  their  way  out  into  the  sunshine ,  again. 

Relax,  boys.  Certainly  this  is  no  time  for  phoney  platitudes  or  rosey-hued 
optimism.  But  neither  is  there  any  reason  for  panic.  If  you're  looking  for  a 
capsule  reason  for  the  drop  in  grosses,  here  it  is:  We're  smack  up  against  a 
buyer's  market.  That's  a  composite  of  all  the  reasons  every  guy  in  the  movie 
business  can  think  of  to  explain  the  slump.  It's  television  and  night  baseball, 
it's  an  overdose  of  ordinary  and  poor  product,  it's  plenty  of  gas,  cars  and  open 
roads,  it's  the  tightening  of  the  spending  dollar  and  the  instalments  on  the  new 
washing  machine,  it's  the  dearth  of  showmanship  and  the  ennui  of  the  movie- 
going  public,  it's  this,  that  and  the  other  thing.  Now  that  we  know  that,  let's 
not  get  excited  and  scared  half  to  death  about  the  future  of  our  industry;  let's 
rather  confine  the  thinking  power  to  the  ways  and  means  of  how  to  meet  this 
buyer's  market.  And,  in  that  direction,  we  would  like  to  repeat  some  pertinent 
views  expressed  in  a  recent  issue  of  FILM  BULLETIN  by  our  good  friend  and 
correspondent,  Joe  Exhibitor: 

"I  say,  let's  go  into  their  homes  after  'em! 

"For  a  long  time  we  were  fortunate  in  that  millions  of  folks  had  the  "movie 
habit.'  Well,  it's  no  longer  habit  that  brings  them  to  your  boxoffice.  You 
have  to  interest  them,  coax  them,  entice  them  out  of  their  cozy  living  rooms. 
Let's  think  about  how  we  can  do  that. 

"The  film  companies  must  wake  up,  and  fast,  to  the  value  of  television 
advertising  for  films.  Special  trailers  for  the  small  video  screen  and  with  copy 
directed  at  the  television  stay-ins  should  be  made  available  on  every  worthwhile 
picture,  not  merely  on  an  occasional  special  production.  Distributors  and  lead- 
ing local  exhibitors  in  everv  territory  should  work  out  some  cooperative  plan 
for  sharing  the  cost  of  showing  these  'teletrailers'  at  frequent  intervals  on  every 
channel. 

"Since  millions  of  people  who  used  to  read  newspapers  and  magazines  in 
the  evening  now  focus  their  full  attention  on  that  miniature  screen  after  dinner, 
what  better  way  is  there  for  reaching  them  with  the  movie  message?  Who  can 
tell — it  might  turn  out  that  television  will  prove  to  be  the  greatest  advertising 
medium  the  motion  picture  ever  had! 

"Another  proven  means  of  reaching  into  the  homes  to  sell  your  attraction  is 
door-to-door  distribution  of  circulars.  I  note  that  National  Screen  Service  is 
plugging  this  form  of  advertising  and  they  are  to  be  congratulated  on  prodding 
exhibitors  into  reviving  the  use  of  heralds. 

"An  industry-wide  campaign  on  the  theme:  "Let's  go  out  to  a  movie!"  might 
be  directed  at  the  ladies,  who  are  bound  to  get  fed  up  with  hubby's  nightly 
sit-down  strike  in  front  of  the  television  set.  Perhaps,  retail-merchants,  affect- 
ed as  they  are,  too,  by  the  sharp  drop  in  evening  shopping,  might  share  the  cos! 
of  such  a  campaign. 

"This  is  only  scratching  the  surface.  1  haven't  all  the  answers,  but  this 
industry  of  ours  has  a  huge  fund  of  great  advertising  brains  thai  ought  to  be 
turned  loose  by  the  big  moguls  to  deal  with  this  situation.  \\  bat  Fin  trying  to 
say  in  this  brief  letter  is  that  we  had  better  go  to  work.  And  I  mean  II  \KD 
work,  brother.  The  exhibitor  who  doesn't  roll  up  bis  sleeves  today  might:  not 
have  a  shirt  in  \  couple  of  years.  Me  Fin  cuttirifi  off  the  sleexes  of  all  my 
shirts.  Gangwav!" 

JOE  EXHIBITOR 


THE  MOST  ADVERTISED 
THE  MOST  PUBLICIZED 

THE  MOST  EXPLOITED  PICTURE 
OF  ANY  YEAR  IS  COMING! 


THERE'S  NO  BUSINESS  LIKE 


2o 

CENTURY -FOX 
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MYERS  CALLS  FOR  SUPREME 
EFFORT  AS  TAX  NEARS  H-HOUR 

The  admissions  tax  question,  cooking 
iese  many  months  in  the  House  and 
Senate  committees,  was  nearly  done.  The 
frequent  basting  by  government  officials, 
legislators    and    film    industry  groups, 
notably   COMPO's    tax    and  legislation 
committee,    was    turning    it    a  golden 
rown.    Last  week,  A.  F   Myers,  chair- 
mn  of  the  COMPO  committee,  asked  in- 
dustryites  to  turn  up  the  flame  and  get 
out  of  the  oven  so  that  film  business 
juld  taste  the  savory  meat  of  total  re- 
eal. 

Given  a  mandate  by  the  representative 
roups  in  COMPO,  Myers  called  for  a 
nal  effort  to  repeal  the  20%  levy  on 
heatre  admissions.  Noting  that  the 
ouse  Ways  and  Means  Committee  may 
eport  out  a  tax  bill  "hourly,"  Myers 
sked  for  a  concentrated  effort  on  every 
ongressman  and  Senator  who  has  not 
eclared  himself  in  favor  of  total  repeal. 

asked  industryites  to  "dramatize  with 
pecific  examples"  the  hardship  placed  on 
hem  by  the  tax.  He  cited  one  Ohio  ex- 
ibitor  who  sent  copies  of  his  income  tax 
?turns  to  members  of  the  Ways  and 
eans  Committee  showing  the  large 
ims  paid  in  taxes  and  a  net  loss  on  his 
peration. 

rive-Ins  Recruited 

The  acknowledged  leader  of  the  indus- 
s  tax  fight  also  called  on  Drive-in  the- 
es  to  join  the  ranks  now  that  they  are 
erating  regularly  and  can  enlist  the  aid 
their  patrons. 

How   congressmen   and   senators  are 
ed  up  on  the  admissions  tax  question 
also  revealed  in  the  call  to  action- 
survey  showed  a  total  of  197  Con- 
essmen  for  total  repeal;  149  for  reduc- 
to  107' ;  57  non-committal  and  no  re- 
on  28.    Of  the  96  Senators,  31  were 
mmitted  to  .repeal;  35  for  reduction;  25 
committal  and   no   report   on  five, 
om  the  figures,  it  became  clear  that 
inging   the   non-committal  legislators 
the  repeal  column  would  assure  elim- 
tion  of  the  tax  since  the  combined 
als  would  constitute  a  two-thirds  ma- 
ity,  enough   to  overcome  a  possible 
esidential  veto, 
oopholes"  Plugged 

eports  from  the  House  and  Senate 
mittee  discussions  last  week  indicat- 
that  although  favorable  action  may  be 
en  on  the  admissions  tax  question, 
ngress  very  probably  would  make  up 
difference  in  increased  corporation 
es,  as  well  as  plugging  up  current 
opholes"  in  tax  laws  which  permitted 
ge  sums  to  slip  from  the  Treasury's 
sp. 

ne  of  these,  "collapsible  corporations" 
take  advantage  of  the  corporation  capi- 
gains  deal,  seemed  doomed  as  the 
vs  and  Means  Committee  voted  favor- 
v  on  the  Treasury  Department  recom- 
ndation  to  outlaw  the  practice.  Sever- 
of   these   "collapsible  corporations" 
e  included  in  the  film  industry,  where 
orporation  would  be  formed  to  make  a 
le  picture  and  then  dissolved,  thus 
mitting  it  to  take  advantage  of  the 
Jf  capital  gains  clause,  instead  of  the 
%  ch  higher  individual  income  rates. 


A.  F.  MYERS 

Turn  Up  the  Flame 


COMPO  PROGRAMMERS  OFFER 
"VERY  BUSY'  YEAR  -  YAMINS 

A  rather  weary  COMPO  Program  and 
Planning  Committee  adjourned  after  14 
hours  of  meetings  in  two  days.  The  in- 
tense series  of  discussions  led  chairman 
Nathan  Yamins  to  remark:  "If  the  Ex- 
ecutive Boa,rd  approves  our  recommenda- 
tions, COMPO's  first  year  will  be  a  very, 
very  busy  one." 

Yamins  pointed  out  that  the  detailed 
plans  and  projects  will  be  finalized  by  the 
various  sub-committees,  first  for  clear- 
ance through  the  full  committee  and  then 
for  presentation  to  the  COMPO  executive 
board.  Until  the  projects  are  cleared  by 
the  various  committees,  no  details  will  be 
released  for  suggested  activities  in  all 
fields  of  industry  public  relations. 

The  Allied  Board  suggestion  that 
COMPO  undertake  a  thorough  survey  of 
boxoffice  trends,  it  was  learned,  came  in 
for  considerable  discussion- 

WB  6-MONTH  PROFIT  FOLLOWS 
PATTERN:  NET  UP,  GROSS  DOWN 

Following  an  almost  identical  pattern 
formed  by  various  recent  profit  state- 
ments from  film  companies,  Warner  Bros, 
reported  an  increased  profit  for  the  six 
months  ended  Feb.  25,  1950,  despite  a  de- 
creased gross.  Net  for  the  period  was 
$5,897,000  after  provisions  of  $3,800,000 
for  Federal  inc:>me  taxes  and  $500,000  for 
contingent  liabilities. 

This  compared  with  a  six-month  net  of 
$5,624,000  after  provision  of  $3,700,000  for 
Federal  taxes. 

Gross  income,  after  intercompany 
transactions,  far  the  six  months  ended 
February  this  year,  came  to  $64,800,000 
as  compared  with  $68,520,000  for  the  cor- 
responding period  last  year. 


3IG  GROSSES  GONE,  BALABAN 
CALLS  COST  CUTS  A  'MUST' 

Barney  Balaban  set  a  hard  and  realistic 
goal  for  Paramount  production  and  dis- 
tribution: Better  pictures,  lower  costs, 
more  playdates.  In  presenting  the  "hard, 
economic  facts  of  life"  to  the  company's 
assembled  movie-makers  and  film  sales- 
men in  convention  at  Los  Angeles'  Am- 
bassador Hotel  last  week,  the  Paramount 
president  did  not  paint  any  rosy,  hazy 
picture.  "I  would  rather  risk  the  unjust 
charge  of  pessimism  today  than  endure 
the  guilt  of  negligence  a  year  from  now," 
he  told  the  largest  assemblage  of  Para- 
mount production-distribution  forces  in  a 
decade. 

Tossing  "wishful  thinking"  out  the  win- 
dow, he  pointed  to  the  "drastic  transfor- 
mation" that  has  changed  the  industry 
in  the  last  two  years.  The  $9,000,000 
grosses  of  years  gone  far  a  single  film 
are  extinct,  he  said.  "The  current  out- 
look indicates  that  very  few  of  the  A  pic- 
tures released  this  year  will  gross  do- 
mestic in  excess  of  $2,000,000,"  and  a  pro- 
ducer who  "proposes  a  picture  to  be  made 
for  $1,300,000  and  considers  that  he's  do- 
ing a  good  job  merely  because  a  similar 
one  was  produced  six  months  ago  for 
$1,400,000,  is  deceiving  himself  and  us." 
TV  Impact 

Balaban  also  tackled  the  shrinkage  in 
world  film  receipts,  pointing  out  that  war- 
time grosses  have  reverted  to  the  1940-41 
level  Foreign  restrictions,  blocked  cur- 
rencies, film  quotas,  "Iron  Curtains,"  cur- 
rency devaluation  and  television  have 
tumbled  the  picture  business  from  its 
most  prosperous  period  to  one  of  a 
"struggle  for  survival,"  Balaban  said, 
adding,  "It  would  be  the  height  of  danger- 
ous wishful  thinking  if  we  blinded  our- 
selves to  the  inevitable  impact  of  20  or 
30  million  television  sets  upon  the  enter- 
tainment habits  of  the  American  public." 
However,  each  medium  has  much  to  give 
the  other,  he  said,  and  the  mutual  stimu- 
lus may  "usher  in  a  new  era  of  prosper- 
ity for  both." 

Board  chairman  Adolph  Zukor,  who 
echoed  Balaban's  thoughts,  also  had  a 
word  of  advice  for  theatremen:  "They 
should  stay  home  and  be  in  their  theatre 
lobbies  when  the  public  walks  in  and 
when  it  walks  out,"  and  get  the  public 
reaction  to  their  screen  fare.  "In  other 
words,"  he  said,  "they  ought  to  give  this 
business  some  close  personal  attention." 
Eleven  To  Year  End 

A  rundown  of  11  films  to  fill  out  the 
rest  of  the  year,  plus  a  reissue  of  "Going 
My  Way"  and,  possibly,  two  more  re- 

(Continued  on  Next  Pagm) 
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PARAMOUNT  IN  CONVENTION 

Messrs.  Balaban,  Zukor.  O'Shea,  Raiboiirn,  Morgan 


releases,  was  detailed  by  distribution  head 
A.  W.  Schwalberg.  A  unique  presenta- 
tion of  forthcoming  product  was  studio 
chief  Henry  Ginsberg  procedure  in  intro- 
ducing the  various  producers  and  direc- 
tors responsible  for  the  films  and  having 
them  give  a  personal  .report  on  their 
efforts.  Among  these  was  the  Pine-Tho- 
mas duo,  who  embraced  the  assembled 
salesmen  by  declaring  that  they  were 
making  them  partners  in  their  produc- 
tion, "The  Lawless,"  and  would  share  ten 
per  cent  of  the  film's  earnings  with  the 
field  men- 
Coming  as  a  surprise  to  many  was  vice- 
president  Paul  A.  Raibourn's  prediction 
of  color  television  in  theatres  within  a 
year,  as  well  as  three  dimensional  movies 
for  theatre  audiences  within  a  "short 
time."  The  only  obstacle  to  overcome  in 
the  latter,  he  noted,  was  heavy  costs. 

The  300  company  officials  and  salesmen 
gathered  for  the  four-day  conclave  also 
heard  ad-publicity  chief  Max  E.  Young- 
stein,  shorts  head  Oscar  Morgan,  distribu- 
tion vice-president  Ted  O'Shea,  and  gen- 
eral counsel  Austin  Keough. 

ZENITH  DENIES  FCC  CHARGES; 
SKIATRON  OFFERS  NEW  PLAN 

Zenith's  champion  of  Phonevision,  E.  F. 
McDonald,  had  a  battle  on  two  fronts: 
(1)  The  Federal  Communications  Com- 
mission's threat  to  withdraw  its  sanction 
for  the  Chicago  test  this  Fall  and  (2)  the 
encroachment  of  a  new  competitor  in  the 
field  of  subscription  television. 

Chastised  by  the  FCC  for  apparently 
violating  the  agreement  which  authorized 
the  Phonevision  test,  McDonald  indignant- 
ly denied  that  he  was  "creating  the  im- 
pression" that  PV  was  approved  by  the 
FCC-  Rather,  he  stated  piously,  the  offer 
to  radio  manufacturers  offering  a  royalty 
cut  for  installing  PV  decoder  outlets  in 
their  sets  was  solely  for  the  purpose  of 
protecting  the  public  should  Phonevision 
be  approved.  Installing  the  decoders  at 
the  time  of  manufacture  would  save  the 
public  millions  of  additional  dollars  by 
obviating  the  necessity  to  make  the  much 
costlier  change  later. 

As  for  the  alleged  "misleading"  adver- 
tising, McDonald  said  that  none  of  the 


ads  had  been  authorized  by  Zenith,  but 
rather  by  independent  Zenith  dealers  who 
were  notified  that  the  manufacturer 
would  not  sanction  such  "false  and  mis- 
leading" advertising. 

Meanwhile,  Skiatron  Corp-  applied  to 
the  FCC  for  permission  to  demonstrate  a 
model  which  requires  no  wires,  but  works 
on  the  principle  of  unscrambling  the  vi- 
sion by  means  of  a  decoder  key,  supplied 
to  the  subscriber,  who  pays  on  a  periodic 
basis.  President  Arthur  Levey  noted  that 
the  method  "will  dissipate  the  menace  of 
monopoly  by  Zenith's  phonevision." 

N.  J.  ALLIED  AID  DEFEATS 
6  ANTI-FILM  BILLS  IN  STATE 

The  value  of  a  militant  exhibitor  organ- 
ization was  pointed  up  in  New  Jersey 
Allied  president  Wilbur  Snaper's  .report 
to  the  unit's  31st  annual  convention  in 
Atlantic  City  last  week,  in  which  it  was 
revealed  that  no  less  than  six  bills  which 
could  have  hurt  N.  J.  exhibitors  were  kill- 
ed in  the  state  legislature.  Intensive  ac- 
tion by  the  organization  was  instrumen- 
tal in  defeating  the  measures. 

The  industry's  anti-tax  campaign  has 
also  resulted  in  success  with  the  state's 
representatives  in  Congress.  Snaper  re- 
vealed that  all  but  one  have  indicated 
that  they  will  support  repeal  or  reduction 
of  the  Federal  admissions  tax. 

The  president's  report:  also  disclosed 
that  the  organization's  film  committee 
has  made  good  headway  in  conferences 
with  distribution  toppers  on  high  film 
rentals,  and  that  16  mm  competition  is 
"under  control"  in  the  state. 

National  Allied  toppers  who  were 
scheduled  to  address  the  convention  in- 
cluded board  chairman  and  general  coun- 
sel A-  F.  Myers,  presient  Trueman  T. 
Rembusch.  Other  featured  speakers  in- 
clude Harold  Lasser  of  the  Justice  De- 
partment; Jonas  Rosenfield,  20th-Fox  ad 
head;  Mel  Gold,  National  Screen  ad-pub- 
licity director;  Richard  Hodgson,  Para- 
mount director  of  technical  operations; 
Mike  Simons,  MGM;  Leon  Bamberger, 
RKO;  Arthur  Greenblatt,  Lippert  Produc- 
tions. 


HIGH  COURT  DROPS  CURTAIN 
ON  INDUSTRY  ANTI-TRUST  CAS 

As  the  last  door  to  appeal  from  divoro 
ment  of  production-distribution  from  e:J 
hibition  was  closed  by  the  U.  S.  Suprerri 
Court's  refusal  to  hear  the  Big  Three 
appeal,  only  a  chink  remained  for  the  r> 
maining  defendants  in  the  industry  aht 
trust  case  to  retain  their  theatres.  If  n 
motion  for  reargument  of  the  higi 
court's  decision  appeared  before  Jur 
20th,  that  was  it  —  the  absolute  end  ( 
a  12-year  battle  between  the  Governmer 
and  the  film  companies. 

The  Supreme  Court's  refusal,  in  effecl 
reaffirming  the  District  Court  decre| 
means  that  Loew's,  Warner  Bros,  ar 
20th  Century-Fox  will  have  six  months  i 
which  to  submit  a  plan  for  separation  (| 
their  production-distribution  and  exhit| 
tion  functions  and  three  years  in  whic, 
to  effect  final  divorcement.  A  plan  fcf 
divestiture  must  be  submitted  by  eac 
company  within  one  year- 

As  to  future  acquisition  of  theatre 
court  sanction  must  be  obtained  by  tl 
distribution  and  exhibition  interests  se 
arately  formed  under  the  divorcemei 
order  before  each  can  make  any  stei 
either  to  acquire  theatres  or  to  enter  tl 
field  of  production-distribution. 

The  Supreme  Court's  ruling  was  haik 
by  Allied's  A.  F.  Myers  as  marking  tl 
end  of  the  distributors'  "dilatory  tactic: 
and  a  "merited  rebuke"  to  the  defendant 
Myers  took  the  opportunity  to  plug  A 
lied's  idea  of  a  special  anti-trust  court 
expedite  monopoly  cases.  He  called  "a 
palling"  the  accumulation  of  motion 
pleadings,  briefs  and  memoranda  whic 
took  twelve  years  and  immense  sums 
money. 

He  also  delivered  a  pat  on  the  back 
RKO   and   Paramount   for  seeing  "tl 
handwriting   on  the  wall"   and  riskii 
criticism  should  the  other  defendants  s 
cure  a  reversal  of  the  divorcement  ord« 

As   to  chances   for  settlement  talk 
"The   question   of   the   theatres  to 
divested  by  the  divorced  circuits  still 
wide  open  and  in  the  interest  of  spe| 
and  justice  should  be  settled  by  argl 
ment,"  Myers  declared.    "But  the  noti< 
that  these  recalcitrants,  after  exhaustit 
their  privileges  under  the  rules  and  f 
patience  of  the  court,  should  now 
granted  special  favors  for  doing  what  t 
court  says  they  must  do,  and  what  th< 
could  and  should  have  done  two  yea 
ago,  is  fantastic"    He  called  upon  inc 
pendent  exhibitors  with  "just  grievance 
against  the  remaining  defendants,  to  se 
the  facts  to  the  Department  of  Justi 
for  consideration  when  the  question 
divestiture  comes  up. 

COLUMBIA  39-WEEK  PROFIT 
UP  A  MILLION  TO  $1,455,000 

A  million-dollar  increase  in  net  prof 
for  the  nine  months  ended  April  1st  w 
estimated  by  Columbia  last  week.  I 
cording  to  the  estimated  statement,  t 
company  will  net  $1,455,000  for  the 
weeks  ended  this  year,  compared  wi 
$452,000  for  the  corresponding  period  t 
preceding  year. 

Operating  profit  was  reported  as  i 
551,000  for  the  1950  period,  with  $1,0? 
000  representing  the  tax  bite-  For  t 
same  period  last  year,  net  before  ta> 
was  $618,000,  Federal  taxes  coming 
$166,000. 
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THE 
SUN 

SHINES 
BRIGHT 
AT 


^se  drama  bv  N«« 
Outaoor  acoon^,,.  Surrr^  TERESA  rV 


Sun  f 


John  Ford's  lusty  successor  to  "Fort  Apache"  and 
"She  Wore  A  Yellow  Ribbon".  .  .  A  great  western  drama 
starring  BEN  JOHNSON,  JOANNE  DRU,  HARRY 
CAREY,  Jr.,  WARD  BOND.  An  Argosy  Production 
presented  by  John  Ford  and  Merian  C.  Cooper. 
Directed  by  John  Ford  .  .  .  May. 


The 


(  \ 


1 


■    n  audette 

Fast.mo«inSH^^  RYAN,  »* Jack  H-  Stob»« 
greeted  by 


■/I 


High-voltase  melodrama  starring  LARA1NE  DAY, 
ROBERT  RYAN,  JOHN  AGAR,  with  THOMAS  GOMEZ. 
JANIS  CARTER  and  WILLIAM  TALMAN.  Produced  b) 
Jack  J.  Gross.  Directed  by  Robert  Stevenson  . .  .  June. 


DANCER  LIVES 


i 


or  sheer  excitement  its 
ECHNICOLOR  thrills  have  never 
een  equalled.  Starring  GLENN  FORD, 
ALU,  CLAUDE  RAINS, 
•SCAR  HOMOLKA,  with  SIR 
EDRIC  HARDWICKE, 
LOYD  BRIDGES,  JUNE 
LAYWORTH,  LOTTE 
TEIN.  Produced 
y  Sid  Rogell. 
irected  by 
ed  Tetzlaff. 
.  June. 


BORN  TO  BE  BAD 


f 


J<|n  FONTAINE,  ROBERT 

RAN  and  ZACHARY  SCOTT 

in  le  powerful  drama  of  a  woman 

>  }iout  honor.  With  JOAN  LESLIE,  MEL 

IhRER,  HAROLD  VERMILYEA.  Produced 

oj  !obert  Sparks.  Directed  by  Nicholas  Ray.  .  . 


Fast-action  melodrama-mystery  starring  ROBERT 
MITCHUM,  FAITH  DOMERGUE,  the  new  sensation 
of  the  screen,  and  CLAUDE  RAINS,  with  MAUREEN 
O'SULLIVAN  and  CHARLES  KEMPER. 
A  John  Farrow  Production  presented  by 
Irving  Cummings,  Jr. 
and  Lewis  Allen. 
.  .  .  July. 


Walt  Disney's  production  of  Robert  Louis 
Stevenson's  greatest  of  all  adventure  stories. 
BOBBY  DRISCOLL  as  Jim  Hawkins; 
ROBERT  NEWTON  as  Long  John 
Silver;  BASIL  SYDNEY  as 
Captain  Smollett.  Color  by 
TECHNICOLOR. 
Directed  by- 
Byron  Haskin.  .  .  .  July. 


July. 


Directed  bV 


.,„„,YW,  *•  «f**E  fast  re|*  a;d5  _ 


*»  a  A  V>v  Victor  tie"  Septembcr. 
Directed^  lon...bep 

ganger  Vr °° 


COME  SHARE 
MY  LOVE 

IRENE  DUNNE  and  FRED  MacMURRAY  in  a  high 
romantic  comedy.  With  WILLIAM  DEMAREST, 
ANDY  DEVINE,  GIGI  PERREAU,  NATALIE 
WOOD  and  PHILIP  OBER.  Produced  by  Harriet 
Parsons.  Directed  by  George  Marshall  .  .  .  August. 


WALK  SOFTLY, 
STRANGER 

JOSEPH  COTTEN  and  VALLI  starring  in  a  highly 
suspenseful  action  mystery.  With  SPRING  BYING- 
TON,  PAUL  STEWART,  JACK  PAAR  and  FRANK 
PUGLIA.  A  Dore  Schary  Presentation.  Produced  b\ 
Robert  Sparks.  Directed  by  Robert  Stevenson . ,  - 
September. 


lunous  comedy  as  only  Preston  Sturges  can  bring  it 
to  the  screen.  Starring  HAROLD  LLOYD 
A  Howard  Hughes  Production  .  .  .  November 


^RGIJE  GEORGE  DOL«go^d?S«. 
FAITH  P0MEfn^nEpoWerful  drama  A  Ho* a 
BROOKE  start  ng  m  P  Sluart  flexsler  ..." 
Production.  Drrecie  WH^MmttM 


W 


Production.  Uirecv 
November. 


Gigantic  action-and- 
romance  drama 
with  color  by 
TECHNICOLOR. 
Starring 
JOHN  WAYNE 
and  JANET  LEIGH, 
with  JAY  C.  FLIPPEN. 
Produced  by 
Robert  Sparks. 
Directed  by 
Josef  Von  Sternberg 
.  .  .  December. 


2 


HIS  KIND 
OF  WOMAN 


Romantic  melodrama  with  the  accent  on  acti 
Starring  ROBERT  MITCHUM,  JANE  RUSSELL  VINCE  ! 
PRICE  and  TIM  HOLT.  Produced  by  Robert  Spai  • 
Directed  by  John  Farrow  .  .  .  Decemi  ■ 


AND,  LOOKING 
AHEAD  TO  1951 


GREGORY  PECK 
tarring  in  a 
Iramatization  of  the 
>est-selling  novel  by 
ohn  O'Hara.  The  high- 
eyed  story  of  a  man's 
uccess  with  women  in  a 
ast-nioving  age. 
V  Skirball-Manning 
'reduction. 


IT'S 
DMLY 

MONEY 


rptous  romantic  adventure  strictly  for  laughs. 
Sirring  FRANK  SINATRA,  JANE  RUSSELL  and 
uOUCHO  MARX.  Hit  songs. 
(  »iluced  by  Irving  Cummings,  Jr. 
rected  by  Irving  Cummings. 


■i 


1 


CARRIAGE 
ENTRANCE 


Stormy  romance  and  deep  mystery  in  old  New  Orleans. 
Starring  ROBERT  MITCHUM,  AVA  GARDNER, 
MELVYN  DOUGLAS  with  JAMS  CARTER,  LUCILE  WATSON, 
JACK  BRIGGS,  GORDON  OLIVER.  A  Robert  Sparks-Polan 
Banks  Production.  Directed  by  Robert  Stevenson. 


Rousing  western  drama  in  TRUCOLOR.  starring 
JANE  RUSSELL,  GEORGE  BRENT  and  SCOTT  BRADY. 
Produced  by  Howard  Welsch,  Directed  by  Allan  Dwan. 


TWO  TICKETS  j 
I  TO  BROADWAY 


Planned  as  the  mightiest  TECHNICOLOR  musical 
of  them  all.  First  cast  assignment  of  long  list  of 
names  to  come,  JANET  LEIGH,  XAVIER  CUGAT 
and  His  Orchestra.  Story  by  Songsmith 
Sammy  Cahn.  Producer,  Alex  Gottlieb. 
*s*?„  Director,  James  V.  Kern. 


CARY  GRANT,  with  a  big  feminine  star  soon  to  be 
announced,  in  the  romantic  screen  version  of  the  fa- 
mous Lunt-Fontanne  stage  comedy  success  by  Terrence 
Rattigan. 


w 


MAD  WITH 
MUCH  HEART 


Outdoor  action-murder-suspense  drama,  starring 
IDA  LUPINO,  ROBERT  RYAN  and  WARD  BOND. 
Produced  by  John  Houseman.  Directed  by  Nicholas  Ray. 


\ 


R  K  0 
RADIO 


DANA  ANDREWS  as  the 
hero  of  one  of  the  widest- 
read  mystery-adventure  novels 
in  recent  years— by  Edmund 
Gilligan.  "The  Gaunt  Woman" 
was  the  name  of  the  mystery  ship 
whose  crew  of  spies  baffled  two  nations. 


(This  nroducf  annnunrempni   ^uhi*>r#  fr\  rhnnno   nf   niritire**    fit/f^c   nnrl  rp|pntt>  Wnfoc) 
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'DUCHESS  OF  IDAHO*  LIVELY,  ENTERTAINING  TECHNICOLOR  COMEDY  WITH  MUSIC 


Rates  •  •  •  —  except  for  action  houses 


98  minutes 

Esther  Williams,  Van  Johnson,  John 
I.hihI,  Paula  Raymond,  Clinton  Sund- 
berg,  Connie  Haines,  Mel  Torme,  Amanda 
Blake,  Tommy  Farrell,  Sig  Arno,  Dick 
Simmons,  The  Jubalaires,  and  guest  stars 
Lena  Horne,  Eleanor  Powell,  Red  Skel- 
ton. 

Directed  by  Robert  Z.  Leonard. 


Light,  fluffy,  melodious  and  pleasantly 
entertaining  are  the  words  for  this  live- 
ly, lavish  Technicolor  romantic  comedy 
with  music  produced  by  Joe  Pasternak 
and  directed  by  Robert  Z.  Leonard. 
Bouncing  with  titillating  tunes,  spark- 
ling dialogue,  gorgeous  backgrounds  and 
costumes,  and  an  armful  of  laughs,  only 
the  action  fans  will  fail  to  be  entertained 
by  "Duchess  of  Idaho."  Add  to  this  the 
high-powered  cast,  plus  brief  but  highly 
effective  guest  appearances  by  Lena 
Horne,  Eleanor  Powell  and  Red  Skelton, 
and  it  is  obvious  that  M-G-M  has  an- 
|  other  boxofAce  winner.  No  one  will  ob- 
!  ject  to  the  nonsensical  story  since  it  is 
,  merely  a  convenient  framework  to  carry 
the  film's  huge  bounty  of  romance,  fun 


and  beauty.  And  the  tunes  by  Al  Rinker 
and  Floyd  Huddleston,  particularly  "Let's 
Choo  Choo  Choo  to  Idaho,"  and  "You 
Can't  Do  Wrong  Doin'  Right,"  are  defin- 
itely Hit  Parade  fodder.  The  scenic 
glories  of  Sun  Valley,  the  sumptuous  in- 
door sets  and  water  ballet  scenes  are 
breathtakingly  beautiful. 

In  addition  to  the  eye-  and  ear-interest 
supplied  by  Esther  Williams  (whose  face, 
curves  and  wardrobe  have  never  radiated 
more  beauty  both  in  and  out  of  the 
water),  Van  Johnson  (whose  previous 
elephantine  attempts  at  song  and  dance 
seem  to  have  been  streamlined  to  sur- 
prising proportions),  Connie  Haines'  vi- 
vacious, hip-swinging  melodies  and  the 
guest  stars'  stints,  Director  Leonard  has 
piled  on  the  laughs  thick  and  fast.  Un- 
der his  guidance,  Clinton  Sundberg's 
muttering  butler  characterization  is  a 
comic  delight.  John  Lund  and  Paula 
Raymond  are  the  other  half  of  the  rec- 
tangular romantic  mixups,  while  Mel 
Torme,  erstwhile  bobby  -  soxers'  rave, 
handles  a  straight,  non-singing,  comedy 
role.  Jack  Donohue's  staging  and  direc- 
tion of  the  musical  numbers  is  expert. 


STORY:  Esther  Williams,  star  of  a 
Chicago  water  show,  determined  to  help 
her  roommate,  Paula  Raymond,  who 
pines  for  her  playboy-boss  John  Lund, 
follows  the  latter  to  Sun  Valley.  Her 
plan  to  snare  his  interest  and  then  make 
him  aware  of  his  lovely  secretary  is  com- 
plicated by  band  leader  Van  Johnson, 
who  finds  Williams  a  tasty  dish  and  pur- 
sues her.  She  uses  Johnson  to  keep  Lund 
at  arms'  length,  then  finds  that  she  is 
attracted  to  the  band  leader.  When  Lund 
is  called  back  to  Chicago  on  business, 
she  and  Johnson  have  a  wonderful  time 
together  and  fall  in  love.  Meanwhile, 
Lund,  without  any  benefit  of  Williams' 
plan,  realizes  he  is  actually  in  love  with 
Raymond  after  he  returns  to  Sun  Valley 
and  tells  the  overjoyed  Williams  so.  Ray- 
mond, however,  ignorant  of  Lund's  in- 
tentions and  afraid  that  Williams'  charms 
will  be  too  much  for  her  boss,  goes  to 
Sun  Valley  to  bring  her  roommate  back. 
The  resultant  ro.ixup  serves  to  estrange 
both  couples,  but  Johnson  and  Lund, 
finally  aware  of  what  has  happened, 
turn  up  at  the  girls'  apartment  and 
double  wedding  bells  are  in  sight.  BARN. 


'THE  GREAT  JEWEL  ROBBER'  SPOTTY  CROOK  YARN 

Rates  •  •  as  dualler  generally;  slightly  more  in  action  houses 


Warner  Bros. 
91  minutes 

David  Brian,  Marjorie  Reynolds,  John 
Archer,  Jacqueline  De  Wit,  Alice  Talton, 
Ferdita  Chandler,  Robert  B.  Williams, 
Warren  Douglas,  John  Morgan,  Bigelow 
Sayre  and  Mayor  Stanley  Church. 
Directed  by  Peter  Godfrey 

A  spottily  absorbing  mixture  of  fact 
and  fiction  based  on  the  fantastic  'Raffles', 
Gerard  Dennis,  now  serving  time  in  Sing 
Sing,  "The  Great  Jewel  Robber"  never 
quite  jells  as  satisfactory  entertainment. 
With  David  Brian  in  the  top  role,  the 
short  but  exciting  career  of  the  society 
thief  as  portrayed  on  the  screen  becomes 
a  string  of  second-story  jobs,  sordid  ro- 
mances and  hairbreadth  escapes,  with  the 
repetition  and  the  knowledge  of  the 
thief  s  ultimate  fate  softening  the  film's 
impact.  Some  of  the  scenes  are  engross- 
ing and  highly  suspenseful,  others  are  so 
ineptly  handled  that  one  wonders 
whether  the  same  director  worked  on 
them  This  unevenness,  coupled  with  the 
unpleasant  character  of  the  film  and  the 
lack  of  marquee  names,  makes  the  pic- 


ture little  more  than  ordinary  program 
material-  Action  fans,  however,  should 
find  most  of  "The  Great  Jewel  Robber" 
to  their  liking  and  the  exciting  climax 
gives  it  a  boost  for  the  blood-and-thunder 
houses,  but  it  rates  the  lower  slot  in 
other  situations. 

As  portrayed  by  David  Brian,  the  rob- 
ber is  alternately  likeably  sympathetic 
and  disgustingly  brutal.  He  turns  on  the 
charm,  his  wholesome  smile  and  sad 
eyes  as  he  makes  love  to  five — count  'em 
— assorted  women  and  is  repeatedly  on 
the  verge  of  his  "last  job",  wins  the  audi- 
once  over,  only  to  repel  them  a  moment 
later  when  he  exhibits  all  the  vestiges  of 
a  first-class  heel.  As  the  only  girl  he 
marries,  and,  ultimately,  his  nemesis, 
Marjorie  Reynolds  is  appealing  in  a  small 
role;  the  others  are  brought  on  and 
brushed  off  to  permit  Brian  to  get  on 
with  his  next  felony.  Just  why  Mayor 
Stanley  Church  of  New  Rochelle,  N.  Y., 
was  brought  to  Hollywood  to  play  him- 
self is  a  mystery.  His  extremely  ama- 
teurish posturings  detract  considerably 
from  the  proceedings,  and,  after  all, 
there  can't  be  that  many  movie  fans  in 
New  Rochelle. 


STORY:  Apprehended  in  Canada  when 
his  landlord  discovers  a  fortune  in  furs 
in  a  room  closet,  David  Brian  is  sent  to 
a  prison  farm.  He  escapes  and  with 
money  taken  from  a  girl  in  love  with 
him,  contacts  another  woman,  Perdita 
Chandler,  who  also  finances  him  and  goes 
over  the  border  to  Buffalo  with  him-  A 
crooked  bartender  helps  them  plan  a  rob- 
bery, then  when  Brian  is  almost  caught, 
they  run  off.  He  attempts  to  escape  with 
the  loot,  but  they  catch  up  with  him  and 
beat  him  badly.  In  the  hospital,  his 
nurse,  Marjorie  Reynolds,  falls  in  love 
with  him  and  they  go  to  New  Rochelle 
where  he  is  wounded  attempting  another 
robbery.  She  removes  the  bullet  and  he 
agrees  to  dispose  of  the  stones  in  New 
York  and  drop  his  life  of  crime.  When 
she  finds  him  in  New  York  with  another 
girl,  she  turns  his  photo  over  to  the 
police  and  he  flees  to  Los  Angeles. 
Through  wealthy  widow  Jacqueline  De 
Wit,  he  gains  entrance  to  several  society 
parties  and  burglarizes  them.  He  is 
caught  attempting  to  dispose  of  the  jew- 
els, escapes  and  in  a  final  chase,  nabbed 
about  to  board  a  plane  with  another 
blonde.  YORK 


'CARIBOO  TRAIL'  AVERAGE  WESTERN  AIME3  AT  SCOTT  FANS 

Rates  •  •  •  —  in  action  houses;  less  elsewhere 


Fox 

Randolph  Scott,  George  "Gabby"  Hayes, 
Bill  Williams,  Karin  Booth,  Victor  Jory, 
Douglas  Kennedy,  Jim  Davis,  Dale  Ro- 
bertson, Mary  Stuart. 
Directed  by  Edwin  L.  Marin. 

"Cariboo  Trail"  as  a  western  is  slightly 
above  par  but  as  an  entry  in  the  popular 
Randolph  Scott  series,  it's  a  little  below 
the  mark.  True,  it's  done  up  in  a  neat 
cinecolor  package  and  combines  most  of 
the  proved  ingredients  of  the  western  in- 
cluding stampedes,  injuns,  gunfights, 
brawls,  a  low-down  villain,  and  a  tough 
but  gentle  hero.  Nevertheless,  the  pace 
could  have  been  brought  closer  to  the 
hearts  of  the  dyed-in-the-buckskin  west- 
ern fans  if  more  care  had  been  taken  in 
the  cutting  room-  Some  meaningless  ro- 
mantic fidtllefaddle  slows  down  the  pic- 
ture in  some  spots  as  do  some  overlong 


scenery  shots.  When  the  action  does  oc- 
cupy the  screen,  Director  Edwin  L.  Marin 
manages  to  keep  it  at  a  brisk  and  excit- 
ing pace.  The  photography  is  a  neat  job, 
clear  and  well-defined.  This  number 
should  be  saleable  on  the  draw  of  the 
Scott  name  and  except  for  some  super- 
fluous footage  here  and  there,  the  picture 
seems  to  be  just  what  the  action  fans 
ordered.  With  action,  shooting,  and  vil- 
lains aplenty,  it  should  gross  strongly  in 
action  houses  and  will  do  above  average 
generally. 

STORY:  Randolph  Scott  with  his  pal 
Bill  Williams  are  traveling  from  Montana 
west  to  prospect  for  gold.  Against  the 
wishes  of  Williams,  Scott  brings  along  30 
head  of  cattle  to  start  a  cattle  ranch.  At 
a  small  bridge  owned  by  Victor  Jory, 
they  run  the  cattle  across,  refusing  to 
pay  the  U 11  and  breaking  the  bridge- 
That  night,  they  are  attacked  by  Jory's 
men  and  the  cattle  are  stampeded.  Wil- 


liams' wounds  require  amputation  of  an 
arm  and  he  turns  against  Scott.  In  town, 
Scott  is  staked  by  pretty  cafe  owner,  Kar- 
in Booth,  and  Scott,  and  Gabby  Hayes, 
start  out  on  a  gold  hunting  expedition. 
They  are  captured  by  Indians  but  escape 
separately.  While  hiding  out  from  the 
Indians,  Scott  discovers  a  pocket  of  gold. 
When  he  comes  back  to  town,  Jory  rouses 
the  townsmen  against  Scott  for  keeping 
his  secret.  Scott  is  chased  out  of  town 
and  while  wandering  he  comes  across 
Hayes  who  is  traveling  with  his  sister's 
cattle  outfit.  Scott  promises  to  guide 
them  to  the  grazing  paradise  he  discover- 
ed while  hunting  gold.  Jory  plans  to  get 
the  cattle  by  getting  the  Indians  to  raid 
the  parly  Williams,  at  tlu>  last  minute, 
has  a  change  of  heart  and  rallies  the 
townsmen  to  the  attack.  The  Indians  are 
driven  off,  Jory  and  Williams  are  killed, 
and  Scott  and  Booth  leave  town  to  start  a 
cattle  ranch  together.  RAY. 
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MY  FRIEND  IRMA  GOES  WEST'  AS  FUNNY  AS  THE  ORIGINAL 


Rates!  •  •  •  in  small  towns,  less  in  metrop 

Paramount 
90  Minutes 

John  Lund,  Marie  Wilson,  Diana  Lynn, 
Dean  Martin,  Jerry  Lewis,  Corinne  Cal- 
vet,  Lloyd  Corrigan,  Donald  Porter,  Har- 
old Huber,  Joseph  Vitale,  Charles  Evans. 
Directed  by  Hal  Walker. 

The  sequel  to  "My  Friend  Irma,"  the 
Hal  Wailis  comedy  based  on  the  popular 
radio  series,  should  equal  and,  in  some 
cases,  surpass  the  boxoffice  success 
which  greeted  the  initial  film.  Its  pos- 
sibility for  bettering  the  original's  grosses 
is  based  on  the  increased  footage  allow- 
ed the  zany  antics  of  Jerry  Lewis  and 
the  addition  of  the  French  glamour  im- 
portation, Corinne  Calvet.  The  plot  is 
no  less  nonsensical  than  its  predecessor's, 
but  when  Lewis  has  a  profound  conver- 
sation with  a  chimpanzee,  or  makes  like 
an  Indian,  or  goes  through  the  numerous 
othe,'."  laugh-provoking  frenzies  that  will 
fill  the  theatre  with  howls,  who  cares 
about  a  story!  Without  the  funny  Mr. 
Lewis,  "Irma"  would  be  just  another 
wacky  program  comedy.  Marie  Wilson  is 
again  the  incredibly  dumb  Dora,  whose 
unbounding  faith  in  John  "Al"  Lund's 


olitan  and  action  spots 

schemes  and  her  inept  desire  to  "help" 
her  roommate,  Diana  "Jane"  Lynn,  fills 
the  screen  with  slapstick  situations  and 
gags.  This  time,  it's  a  trip  to  Hollywood 
to  put  Dean  Martin  into  pictures,  ending 
up  in  Las  Vegas  and  its  gambling  em- 
poriums, that  forms  the  basis  for  the 
story-  Inserted  to  good  advantage  are 
several  tunes,  pleasantly  rendered  by 
Martin,  and  some  inoffensive  sex,  well 
handled  by  Miss  Calvet.  Fast-moving, 
funny  and  tailored  to  mass  audiences, 
"My  Friend  Irma  Goes  West"  should 
have  no  trouble  making  a  favorable  mark 
in  most  houses.  Sophisticates  and  action 
fans,  however,  will  stifle  yawns  except 
when  Jerry  Lewis  is  on  the  loose. 

The  characters  from  the  pen  of  Cy 
Howard  get  the  same  broad  treatment 
from  their  screen  counterparts  which 
characterized  the  air  show  and  the  initial 
film.  Miss  Calvet  is  well-suited  to  the 
French  glamor  gal  ,role,  but  fails  to  meet 
the  competition  from  her  chimp  pet  when 
they  vie  for  audience  interest.  And  when 
the  precocious  Lewis  meets  the  monkey, 
patrons  will  have  to  be  tied  in  their 
seats  to  keep  the  aisles  clear.  Director 
Hal  Walker   keeps   the   pace  fast,  lets 


Lewis  have  his  head,  and  otherwise  shows 
he  has  his  finger  on  the  mass  audience 
pulse. 

STORY:  It  is  not  until  they  get  as  far 
West  as  Albuquerque  that  the  entourage 
including  Marie  "Irma"  Wilson,  boy 
friend,  John  Lund,  girl  friend  Diana 
Lynn,  crooner  Dean  Martin  and  his  side- 
kick, Jerry  Lewis,  realize  that  they  have 
been  duped  by  a  nut  under  the  delusion 
that  he  is  a  movie  producer  and  has 
signed  Martin  to  a  movie  contract.  Lund 
promptly  promotes  an  alternate  pact  for 
Martin  to  appear  in  a  film  with  French 
star  Corinne  Calvet,  whose  interest  in 
Martin  makes  Lynn  most  unhappy.  They 
stop  in  Las  Vegas  where  Calvet  is  to 
make  a  night  club  appearance  and  Lund 
lands  a  job  as  croupier  in  a  crooked 
gambling  emporium  When  his  "fixed" 
table  is  unfixed  by  Irma,  Lund  has  to 
promise  to  repay  the  gambling  losses 
and  happily  leaves  Irma  as  hostage  un- 
til he  does.  An  alarm  goes  out  that  Ir- 
ma has  been  kidnapped,  and  Lewis  dis- 
guises himself  as  an  Indian,  tracks  the 
gamblers  to  their  hideout,  helps  Irma  es- 
cape, thus  securing  a  role  for  himself  in 
pictures.  YORK. 


'LOUISA'  DIVERTING  COMEDY  OF  SEPTEMBER  ROMANCE 

Rates  •  •  +  or  better  in  small  town  and  family  spots;  weak  fo  r  action  houses 

develops  some  obvious  but  nonetheless 
amusing  situations,  and  the  parallel  be- 
tween the  old  people's  courting  and  the 
adolescents'  smooching  makes  for  subtle 
comic  counterpoint.  "Louisa"  is  clean, 
wholesome  family  entertainment  which 
should  reap  a  good  harvest  in  the  smaller 
communities  and  rural  districts,  as  well 
as  neighborhood  houses.  It  is,  of  course, 
no  attraction  for  the  action  spots. 

The  veteran  players,  Coburn,  Gwenn 
and  Miss  Byington  dive  into  their  roles 
with  relish  and  their  infectious  enjoy- 
ment is  communicated  to  the  audience. 
Although  shadowed  by  the  oldsters, 
Reagan  and  Miss  Hussey  are  just  right 
as  the  harried  children  who  find  their 
mother's  affairs  of  the  heart  much  more 
trying  than  their  own  daughter's  amours. 
Robert  Arthur's  production  values,  while 
not  lavish,  are  eminently  satisfactory 
for  the  purpose. 

STORY:  Widowed  Spring  Byington 
moves  in  with  her  son,  Ronald  Reagan, 
his  wife,  Ruth  Hussey,  and  their  two 
children,  and  the  household  becomes  a 
scene  of  discontent  as  Spring  finds  fault 


Universal-International 

90  minutes 

Ronald    Reagan,  Charles    Coburn,  Ruth 
Hussey,  Edmund  Gwenn,  Spring  Bying- 
ton, Piper  Laurie,  Scotty  Beckett,  Jimmy 
Hunt,  Connie  Gilchrist. 
Directed  by  Alexander  Hall. 

This  is  an  amusing  and  entertaining 
comedy  of  love  among  the  elders.  Full 
of  chucklesome  situations  and  some  un- 
usual twists,  the  Stanley  Roberts  screen- 
play has  been  handled  with  the  old-time 
deftness  that  characterized  director  Alex- 
ander Hall's  earlier  efforts  and  made 
him  one  of  Hollywood's  ace  comedy 
megaphones.  Although  Ronald  Reagan 
and  Ruth  Hussey  get  top  billing,  it  is  the 
September  triangle  which  has  oldsters 
Charles  Coburn  and  Edmund  Gwenn  vy- 
ing for  the  love  of  Spring  Byington  that 
form,:;  the  foundation  for  "Louisa"  and 
takes  up  most  of  the  reels  with  delight- 
ful results.  The  switch  which  sees  the 
children  trying  to  put  a  halter  on  their 
mother,  giddy  with  newfound  romance, 


with  everything.  Urging  her  to  go  out 
more,  they  are  disconcerted  to  learn  that 
their  daughter,  Piper  Laurie,  while 
"smooching"  in  a  movie  balcony  with  her 
boy  friend,  Scotty  Beckett,  has  seen  their 
mother  in  similar  circumstances  with  the 
grocer,  Edmund  Gwenn.  Confronted  by 
the  family,  Spring  admits  that  Gwenn  is 
courting  her  and  persuades  them  to  in- 
vite him  to  dinner.  The  real  complica- 
tions start  when  Reagan's  employer, 
Charles  Coburn,  comes  in  during  the  din- 
ner and  falls  head  over  heels  for  Spring. 
With  Reagan's  job  hinging  on  the  out- 
come, the  pair  indulge  in  a  whirlwind 
courtship  of  his  mother,  which  ends  with 
Spring  disappearing  and  turning  up,  well 
chaperoned  in  Gwenn's  apartment.  Co- 
burn,  meanwhile,  has  dug  up  facts  which 
show  that  Gwenn  was  four  times  married 
but  never  divorced  and  when  faced  with 
the  apparent  bigamy  charge,  Gwenn  ex- 
plains that  he  and  his  late  wife  had,  for 
sentimental  reasons,  gone  through  the 
marriage  ceremony  every  ten  years.  As 
Gwenn  and  Spring  are  married,  Coburn 
mutters.  "It'll  never  last!"  BARN. 


'DESTINATION  MURDER'  ORDINARY  MURDER  MELODRAMA 

Rates  •  •  as  action  house  dualler 


RKO 

Ti  minutes 

Joyce  MacKenzie,  Stanley  Clements,  Hurd 
Hatfield,  Albert  Dekker,  Myrna  Dell, 
James  Flavin,  John  Dehner,  Richard 
Emory,  Norma  Vance,  Suzette  Harbin, 
Buddy  Swan,  Bert  Wenland,  Franklyn 
Farniun  and  Steve  Gibson's  Redcaps. 
Directed  by  Edward  L.  Cahn. 


"Destination  Murder"  is  a  violent,  sud- 
den-death meller  which  should  satisfy  in 
theatres  where  patrons  crave  plenty  of 
killing  and  old-fashioned  double-crossing. 
However,  this  little  RKO  quickie  lacks 
the  novelty  and  name  power  necessary 
to  qualify  it  as  better  than  a  supporting 
dualler.  The  story  by  Don  Martin  is  too 
complicated,  twisting  and  turning  in  be- 
wildering fashion,  and  is  most  disappoint- 
ing in  its  failure  to  sustain  the  interest 
created  by  the  precision  murder  in  the 


opening  scenes.  And,  since  the  identity 
of  the  master-mind  is  revealed  before 
much  of  the  running  time  has  elapsed, 
the  much-needed  mystery  and  suspense 
for  this  type  of  movie  is  sadly  missing. 

As  the  foolishly  courageous  girl  who 
tries  to  play  detective  to  find  her  father's 
killer,  newcomer  Joyce  MacKenzie  is 
quite  satisfactory.  Stanley  Clements  is 
far  less  convincing  as  a  playboy-Murder, 
Inc.  type  thug.  The  Dr.  Jekyl-Mr.  Hyde 
role  of  night  club  manager  who  is  secret- 
ly the  brains  behind  the  murder  is  ade- 
quately filled  by  the  talented  Hurd  Hat- 
field. Albert  Dekker,  Myrna  Dell  and 
James  Flavin  handle  the  more  important 
supporting  assignments.  Edward  L. 
Cahn's  direction  is  routine. 

STORY:  Stanley  Clements,  a  free- 
spending  delivery  boy,  slips  out  of  a  thea- 
tre, i.s  picked  up  by  a  stranger  in  a  fast 
car,  dons  his  delivery  uniform,  kills 
Franklyn    Farnum    and  returns  to  the 


theatre  —  all  during  a  five-minute  inter- 
mrssion.  The  murdered  man's  daughter, 
Joyce  MacKenzie,  sees  the  killer,  but  is 
not  sure  of  his  identity.  She  picks  Cle- 
ments from  the  police  line-up  and  plays 
up  to  him,  hoping  to  get  proof  that  he 
is  the  murderer.  Clements  leads  her  to 
a  night  club  ostensibly  run  by  Albert 
Dekker,  driver  of  the  murder  car,  from 
whom  Clements  tries  to  get  more  money 
for  the  job.  Joyce  then  switches  her  at- 
tentions to  Dekker,  working  in  his  place 
as  cigarette  girl.  The  secret  power  be- 
hind the  scene,  Hurd  Hatfield,  falls  for 
Miss  MacKenzie  and  decides  to  eliminate 
Clements,  Dekker  and  Myrna  Dell,  Dek- 
ker's  double-crossing  girl  friend,  who  had 
previously  fast-talked  Clements  into 
blackmailing  Dekker  with  an  incriminat- 
ing letter  which  she  kept  in  her  posses- 
sion. A  police  trick  shows  up  Hatfield 
as  the  boss  of  the  entire  operation,  and 
he  is  killed  in  the  final  scuffle.  TAYLOR. 
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'NIGHT  AND  THE  CITY'  WIDMARK  SHINES  IN  TAUT,  TOUGH  MELODRAMA 

Rates  *      •  generally 


20th  Century-Fox 
95  minutes 

Richard  Widmark,  Gene  Tierney,  Googie 
Withers,  Hugh  Marlowe,  Francis  L.  Sul- 
livan, Herbert  Lorn,  Stanislaus  Zbyszko, 
Mika  Mazurki,  Charles  Farrell,  Ada 
Reeve,  Ken  Richmond. 
Directed  by  Jules  Dassin. 

Richard  Widmark  contributes  the  best 
portrayal  of  his  screen  career  in  "Night 
and  the  City,"  destined  to  be  one  of  the 
better  melodramas  of  the  year.  Made  in 
England  with  Gene  Tierney  in  the  co- 
starring  slot  and  a  sterling  cast  of  inter- 
national players,  this  is  taut,  gripping 
screen  fare  that  never  lets  up  in  its  por- 
trayal of  a  heel  and  his  inevitable  violent 
end  at  the  hands  of  London's  underworld. 
With  Widmark  topping  even  his  excellent 
portrayal  in  "Kiss  of  Death",  the  sus- 
pense-laden story  rings  in  some  of  the 
seasons  action  gems.  One,  a  wrestling 
sequence  between  Stanislaus  Zbysko  and 
Mike  Mazurki  in  an  empty  gym,  is  one  of 
the  most  exciting  ring  scenes  ever  filmed 
and  certainly  not  for  the  squeamish  or 
weak-stomached.  For  that  matter,  all  of 
"Night  and  the  City"  is  brutally  hard,  not 
for  the  kiddies,  or  for  those  seeking  en- 
tertainment in  the  light  mood.  But  for 
those  who  can  take  the  seamy  side  of  life, 
with  ugliness  and  hard  knocks,  this  is  en- 


grossing, nerve-tickling,  adult  drama.  The 
central  figure  is  Widmark,  a  tout  for 
shady  night  clubs,  whose  get-rich-quick 
dreams  come  true  when  he  attempts  to 
corner  the  wrestling  market  in  London. 
How  his  own  treachery  leads  him  to  be- 
come the  prey  of  the  city's  nether-world 
and  his  panting,  futile  attempts  to  escape, 
make  a  breathless  climax  to  a  punch- 
packed  film.  Gene  Tierney's  role  is  virtu- 
ally a  bit,  but  her  name  adds  marquee 
luro  and  coupled  with  Widmark's,  should 
get  the  film  started.  Word-of-mouth  will 
help  build  to  good  grosses,  possibly  smash 
in  the  action  spots  and  where  exploita- 
tion is  used  to  good  advantage. 

Performances  are  superior  in  all  cases. 
Widmark,  of  course,  leads  the  parade  be- 
cause of  the  scope  and  opportunities  of 
his  role.  Close  behind,  however,  are  Goo- 
gie Withers,  Francis  L.  Sullivan,  Herbert 
Lorn,  and  the  aforementioned  Zbysko,  a 
former  wrestler,  who  pulls  off  one  of  the 
best  bits  as  a  dignified  Greek  one-time 
wrestling  great.  Director  Jules  Dassin 
integrates  characters,  plot  and  back- 
grounds into  a  fascinating  whole,  grip- 
ping the  audience  from  start  to  the  thrill- 
ing finish. 

STORY:  Richard  Widmark,  full  of 
schemes  to  make  money  that  never  work 
out,  is  employed  by  Francis  Sullivan  to 
lure  customers  into  his  night  club.  On 


'JOHNNY  HOLIDAY'  ROUTINE  REFORM  SCHOOL  MELLER 

Rates  >  >  generally  as  dualler,  more  where 


United  Artists 
92  minutes 

William  Bendix,  Hoagy  Carmichael,  Allen 
Martin,  Stanley  Clements,  Herbert  New- 
comb,  Donald  Galagher,  Greta  Granstedt. 
Directed  by  Willis  Goldbeck. 

Despite  some  superlative  performances, 
principally  by  young  screen  newcomer 
(a  "veteran"  of  the  stage,  however)  Allen 
Martin  and  William  Bendix,  "Johnny  Hol- 
iday '  is  dragged  down  by  a  trite  story 
and  unabashedly  maudlin  scenes  to  the 
level  of  an  ordinary  programmer.  Cast 
in  the  "Boy's  Town"  mofd,  the  film  deals 
with  the  Indiana  State  home  for  way- 
ward youths  and  their  reclamation  to 
law-abiding  citizens  by  the  institution's 
practical  methods  of  putting  the  delin- 
quents to  work  under  favorable  condi- 
tions and  giving  them  opportunities  to 
develop  the  good  that  is  in  them  (There's 
no  such  thing  as  a  bad  boy.").  Principal 


exploited 

figure  in  the  plot  is  the  12-year-old  Mar- 
tin, and  the  youngster  shows  real  talent 
as  he  pulls  the  stops  on  the  tear-ducts  in 
highly  dramatic  scenes.  Unfortunately, 
director  Willis  Goldbeck  goes  overboard 
in  dragging  out  these  sequences  to  ex- 
aggerated bathos,  particularly  in  Allen's 
affection  for  a  horse  and  in  a  hospital 
scene  with  his  sick  mother.  The  ladies, 
however,  may  eat  this  up,  even  though  it 
will  sit  rather  uncomfortably  with  the 
male  contingent.  For  the  latter,  the 
scenes  between  Allen  and  William  Bendix, 
and  those  in  which  violence  makes  its 
appearance  in  the  form  of  the  older  and 
vicious  Stanley  Clements  will  be  much 
more  acceptable  "Johnny  Holiday"  can 
expect  no  more  than  average  returns  in 
most  locations;  with  exploitation,  it  can 
be  lifted  slightly  higher,  particularly 
where  the  accent  is  on  the  juvenile  delin- 
quency angle. 

STORY:  Allen  Martin,  a  12-year-old 
whose  father  is  dead  and  whose  mother 


one  of  these  deals,  he  overhears  Stanis- 
laus Zbysko,  one-time  wrestling  great, 
berate  his  son,  Herbert  Lorn,  for  staging 
fake  wrestling  bouts.  Widmark  ingrati- 
ates himself  with  Zbysko  and  forms  a 
partnership  with  him  and  his  protege, 
Ken  Richmond,  to  promote  the  true 
Greco-Roman  wrestling.  He  gets  money 
for  the  partnership  from  Sullivan  through 
the  efforts  of  the  latter's  wife,  Googie 
Withers,  who,  in  turn,  demands  a  tavern 
license  from  Widmark,  so  that  she  can 
leave  the  husband  she  despises.  Wid- 
mark gets  her  a  forged  license  under 
pretense  that  he  has  bribed  the  police  for 
it.  Knowing  that  Zbysko  will  not  permit 
Richmond  to  wrestle  any  of  Lom's  grap- 
plers,  Widmark  gets  one  of  the  latter, 
Mike  Mazurki,  drunk  and  tricks  him  into 
a  grudge  battle  with  Richmond,  with 
Zbysko's  backing-  The  drunken  Mazurki, 
however,  forces  Zbysko  into  the  ring  and 
in  the  ensuing  battle,  the  aged  wrestler 
dies  from  the  strain  on  his  heart.  Lorn 
offers  a  reward  and  sends  word  out  to 
the  entire  underworld  to  "get"  Widmark. 
After  a  frantic  effort  to  elude  his  stalk- 
ers, Widmark,  in  the  only  decent  act  of 
his  life,  runs  out  to  his  death,  making  it 
appear  that  his  girl  friend,  Gene  Tierney, 
had  revealed  his  hiding  place  so  that  she 
can  get  the  reward.  BARN. 


is  in  the  hospital,  is  caught  with  the 
loot  which  he  and  Stanley  Clements  stole 
from  a  drugstore.  He  is  sent  to  a  home 
for  juvenile  delinquents,  where  he  is  as- 
signed to  work  on  the  farm  section  under 
William  Bendix.  Allen  becomes  attached 
to  Bendix  and  appears  to  be  losing  his 
delinquent  tendencies  when  Clements  is 
brought  to  the  institution-  Clements  im 
mediately  begins  planning  an  escape  for 
himself  and  Allen.  Clements  and  Bendix 
incur  each  other  s  enmity  and  the  former 
attempts  to  kill  Bendix  by  dropping  a 
large  steel  hook  on  him,  but  Allen  foils 
the  attempt  and  breaks  with  Clements. 
When  Bendix  is  forced  to  shoot  his  be- 
loved horse  in  order  to  save  her  foal, 
Allen  turns  back  to  Clements  and  during 
the  excitement  of  a  Christmas  Eve  show, 
the  two  try  to  escape.  Bendix  follows 
them  and  is  shot  by  Clements,  but  Allen 
takes  the  opportunity  to  subdue  Clements 
and  earn  the  right  to  return  to  his  re- 
covered mother.  RAY. 


'SO  YOUNG,  SO  BAD1  EXPLOITABLE  JUYE  DELINQUENCY  FILM 


Rates  •  •  +■  in  action  houses;  fair  dualler 

United  Artists 
88  minutes 

Paul  Henreid,  Katherine  McCleod,  Grace 
Coppin,  Cecil  Clovelly,  Anne  Jackson,  En- 
id Pulver,  Anne  Francis,  Rosita  Moreno. 
Directed  by  Bernard  Vorhaus. 


Although  there  is  nothing  to  distin- 
guish "So  Young,  So  Bad  '  from  its  count- 
less predecessors  in  the  juvenile  delin- 
quency reform  school  cycle,  it  still  re- 
mains exploitable  fare  for  the  action 
houses.  The  fact  that  it  is  a  girl's  penal 
institution  lends  an  additional  exploita- 
tion factor.  Yet  it  is  that  fact  that  pro- 
mises to  belabor  it  with  a  handicap  prin- 
cipally because  it  follows  a  much  more 
impressive  film  on  the  same  subject, 
"Caged."  Outmoded  methods  of  treating 
the  inmates,  sadistic  brutality  by  the 
matrons,  the  fight  by  outraged  officials 


generally 

to  institute  modern  corrective  measures, 
all  these  are  in  the  film  but  are  presented 
in  a  much  more  prosaic  manner  so  that 
it  is  bound  to  suffer  in  comparison  with 
the  Warner  film-  Exhibitors  should  be 
wary  of  playing  "So  Young,  So  Bad"  af- 
ter "Caged,"  and,  if  they  do,  should  be 
careful  to  space  them  adequately.  Paul 
Henreid  is  the  only  marquee  name  of  any 
value,  and  none  too  high,  either,  so  the 
exploitation  should  center  principally 
a,round  the  trio  of  young  girls  who  are 
featured  in  the  story.  With  enough  bally- 
hoo, the  film  may  eke  above  average 
grosses  in  action  spots  and  dual  bills. 

STORY:  Paul  Henreid  is  appointed 
state  psychiatrist  to  a  penal  institution 
for  girls  run  in  a  sadistic  manner  by 
Cecil  Clovelly  and  Grace  Coppin.  To- 
gether with  Katherine  McCleod,  the  as- 
sistant superintendent,  he  attempts  to  re- 
form the  institution.  'Ihey  are  able  to 
gain  control  only  when  they  threaten  to 


report  the  use  of  fire  hoses  as  punish- 
ment to  the  state  board.    Henreid  puts 
in  his  own  program  and  conditions  im-i 
prove  immediately.   The  rest  of  the  story 
is  mainly  concerned  with  the  rehabilita- 
tion of  four  girls:  Anne  Francis,  Rosita 
Moreno,  Anne  Jackson,  and  Enid  Pulver 
As  evidence  of  his  confidence  in  the  girls 
rehabilitation,   Henreid   arranges  for  a 
dance.    Before  the  dance,  Coppin  cruelly 
cuts  off  Moreno's  hair  for  some  suspected 
misdemeanor.     The   girl   hangs  hersell 
during  the  dance  and  Clovelly  seizes  the 
reins  again.     Anne   Francis  and  Anm 
Jackson  escape  during  the  confusion.  At 
the  state  board  inquiry,  the  girls  are  toe 
terrorized  to  tell  the  truth.    At  the  last 
minute,   Francis  and  Jackson  give  UJ 
their    freedom    to    return    and  testify 
against  Clovelly  and  Coppin.    The  lattci 
are  sent  to  jail,  and  Henreid  and  Mc 
Cleod  marry  and  are  appointed  to  heac 
the  institution-  RAY. 
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""THE  HUGE  ad-publicity-exploitation 
campaign  earmarked  by  20th-Fox  for 
its  forthcoming  epic,  "The  Black  Rose," 
was  given  an  auspicious  start  last  week 
when  the  company  unveiled  its  collection 
of  tie-in  merchandise,  at  the  Hotel  War- 
wick in  New  York,  already  set  for  the 
film.  Some  22  separate  tie-ups,  all  keyed 
to  the  title,  were  displayed  during  the 
?urrent  major  buying  season  so  that  out- 
of-town  merchandisers  may  prepare  now 
for  the  engagement  of  the  picture  in 
their  territories.  Under  special  promo- 
tions head  Stirling  Silliphant,  a  special 
unit  worked  like  beavers  for  the  past  six 
months,  lining  up  leading  manufacturers 
lo  arrange  the  unprecedented  tie-in  cam- 
paign. Then  the  exhibit  was  arranged 
to  offer  buyers  a  central  place  where  all 
of  the  products  relating  to  the  film  can 
ae  secured  for  presentation  in  the  Fall, 
when  the  film  gets  its  national  release. 
The  opening,  attended  by  20th  toppers,  ex- 
libitors,  press,  manufacturing  execs,  was 
i  masterpiece  of  detailed  planning,  even 
town  to  the  special  "Black  Rose"  cocktail, 
Drepared  by  Schenley,  one  of  the  tie-ins. 


"THREE  TIMES  in  three  weeks  the  Tea- 
neck  Theatre  in  Teaneck,  N.  J.,  had 
:o  call   the  fire  department  to  put  out 


A.  W.  SCHWALBERG 

Surprise! 


lazes,  purportedly  set  by  a  group  of 
?en-agers.  Many  more  times,  manager 
J  Harris  had  to  mount  the  stage  and 
ppeal  for  quiet  from  noisy  youngsters 
p  that  the  others  could  hear  the  sound 
•ack.  Finally  Harris  took  drastic  steps 
-  he  banned  teen-agers,  unaccompanied 
y  their  parents,  from  the  theatre. 

P.S.  Teen-agers  comprise  about  half 
ie  average  theatre  audience. 

P.P.S.  Al  Harris  is  no  longer  manager 
f  the  Teaneck  Theatre. 

*  * 

)ARAMOUNTS  sales  convention  last 
week  didn't  cost  the  company  a  pen- 
y.  Rather,  there  was  an  indirect  profit 
f  more  than  $200,000  after  the  last  bill 
'as  paid,  and  it  was  all  a  surprise  to  the 
ampany's  toppers.  The  good  news  was 
nfolded  to  sales  chief  A.  W.  Schwalberg 

'■UNE     19.  1950 


on  the  opening  day,  June  12th,  when 
Eastern  division  manager  Hugh  Owen  an- 
nounced the  company  had  just  completed 
its  biggest  single  week  in  three  years 
(and  the  largest  single  June  week  in  its 
history),  as  the  result  of  a  special  secret 
drive  organized  by  the  division  managers 
as  a  tribute  to  the  studio.  The  regional 
heads  estimated  the  cost  of  the  conven- 
tion at  $100,000,  then,  without  the  knowl- 
edge of  the  executives,  organized  a  secret 
campaign  for  that  amount  of  extra  busi- 
ness over  the  norm  for  that  June  week. 
When  Owen  handed  Schwalberg  the 
week's  gross,  the  sales  chief's  eves  pop- 
ped as  he  read  the  figures  —  $314,363  66 
in  extra  business. 

*  * 

TJNIVERSAL  -  INTERNATIONAL  has 
joined  the  TV  trailer  deal  recently 
initiated  by  National  Screen  with  20th- 
Fox's  "The  Big  Lift."  NSS  now  has  the 
special  TV  package  of  one  69-second  trail- 
er and  three  20-second  TV  reels  for  "Win- 
chester 73."  NSS  president  Herman  Rob- 
bins  also  revealed  that  packages  on  two 
more  Fox  films,  "The  Gunfighter"  and 
"Ticket  to  Tomahawk"  are  now  available, 
and  envisions  subsequent  TV  packages 
will  have  two  60-second  and  two  20-second 
trailers.  Incidentally,  according  to  20th. 
the  first  TV  trailer  test  on  "The  Gunfight- 
er" in  'Frisco  has  teed  the  picture  off  to 
an  "outstanding"  start  at  the  Fox  The- 
atre, indicating  that  the  movies  have  a 
potent  publicity  power  in  their  prime 
competitor. 

*  • 

TMMORTALIZED  along  with  other  great 
A  figures  of  international  fame  who  have 
appeared  on  the  cover  of  Time  Magazine 
was  20th  Century-Fox's  Darryl  F.  Zanuck, 
whose  mustached  vision,  wearing  a  cellu- 
loid crown,  adorned  the  news  magazine's 
frontispiece  in  the  June  12  issue.  Inside, 
spread  over  seven  pages,  was  a  glowing 
exposition  of  Zanuck's  career,  which  in- 
cluded such  phrases  as  "a  tycoon  of  solid 
accomplishment,"  "nature's  ultimate  ef- 
fort to  equip  the  species  for  outstanding 
success  in  Hollywood,"  "As  a  trail-blazer, 
Zanuck  has  no  Hollywood  equal,"  and 
this  bit  of  laudatory:  "Since  the  war, 
Zanuck's  20th  Century-Fox  has  consist- 
ently led  the  field  in  the  quality  of  its 
films,  by  the  verdict  of  both  the  box 
office  and  the  critics." 

A  PRETTY  GIRL  in  western  garb  was 
peddling  silver  dollars  on  the  corner 
of  51st  St-  and  Sixth  Avenue  in  New 
York.  The  asking  price  for  the  cart- 
wheels was  73  cents  and  despite  the 
thousands  who  passed  by  and  eyed  the 
pretty  peddler  quizzically,  it  took  her  over 
four  hours  to  get  rid  of  100  silver  dollars. 
It  was  all  a  stunt  for  U-I's  "Winchester 
73"  for  its  Paramount  Theatre  opening, 
and  the  $27  cost  garnered  a  wealth  of 
publicity,  not  only  from  the  New  Yorkers 
who  saw  and  talked  about  the  stunt,  but 
also  from  the  dailies,  including  a  full 
page  of  pictures  in  the  Journal-American. 

*  • 

1£EY  SITUATIONS  ARE  going  to  get  a 
three-we?k  intensified  newspaper  teas- 
er buildup  from  20th-Fox  for  "The  Gun- 


fighter."  The  exhibitors  who  play  the 
film  will  take  over  from  there  with  his 
regular  ad  campaign.  Decision  to  effect 
the  nationwide  teaser  campaign  was  bas- 
ed on  the  strong  openings  in  Washington 
and  Philadelphia. 

From  an  exhibitor  source  comes  the 
warning  about  playdates  on  "The  Gun- 
fighter."  Allied's  Caravan  notes  that  thea- 
tremen  should  watch  their  bookings  on 
this  film  because  (1)  the  title  is  confus- 
ing with  Columbia's  "Gunfighters,"  a  1947 
release  currently  being  reissued  in  some 
territories,  and  (2)  the  leading  character, 
"Ringo,"  also  appears  in  Republic's  "The 
Savage  Horde"  also  a  current  release. 
Caravan  warns  exhbiitois  to  "be  careful 
to  space  the  bookings." 

*  * 

EAGLE  LION  CLASSICS'  boxofficers, 
under  Leon  Brandt  and  Sid  Gross, 
didn't  miss  the  excellent  opportunity  for  a 
natural  stunt  on  their  baseball  film,  "The 
Jackie  Robinson  Story."  Last  Wednesday 
and  Thursday,  were  "Ladies  Day"  at  the 
Astor  where  the  film  is  playing,  and  every 
gal  accompanied  by  a  guy  was  admitted 
frte. 


DARRYL  F.  ZANUCK 

Immortalized 


T  EO'S  CUB  reporter  informs  us  that 
M-G-M  has  set  42  short  subjects  for 
the  new  season  beginning  Sept.  1st.  Ac- 
cording to  Junior,  there  will  be  16  Tech- 
nicolor cartoons  (including  ihe  clever 
Tom  and  Jerry  series)  from  producer 
Fred  Quimby;  six  Quimby  Gold  Medal  Re- 
print Cartoons;  10  Pete  Smith  Specialties, 
and  eight  People  on  Parade,  produced  by 
James  A.  Fitzpatrick.  All  of  the  above 
will  be  one-reelers.  There  will  also  be 
two  2-reo!  specials  and  104  issues  of  News 
of  the  Day.  The  People  on  Parade  series 
replaces  Fitzpatrick's  Traveltalks.  The 
Pete  Smith  series,  we  learn,  is  going  to 
get  unprecedented  national  promotion  tie- 
ups,  with  special  attention  to  shorts  hav- 
ing exploitation  value. 
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What  the  Newspaper  Critics  Say  About  New  Rims 


"WINCHESTER"  'WHOOP-DE-DO' 
FOR  WESTERN  FANS  -  TIMES 

Bestowing  their  unanimous  critical  ap- 
proval upon  the  Universal-International 
saga  of  the  gun  that  won  the  West, 
"Winchester  '73,"  the  New  York  news- 
paper reviewer  hasten  to  qualify  their 
laudatory  rema.rks  by  classifying  the  film 
as  one  for  "fans  of  mayhem,  shooting 
and  scenery  "  As  western  fare,  they  agree 
with  the  Times'  Bosley  Crowther,  who 
dubs  it  "simple,  direct  and  actioncram- 
med  ...  a  whoop-de-do  cowboy  picture." 

Crowther  finds  it  "good-humored  and 
tongue-in-cheek,  too,"  summing  the  film 
up  as  "j«st  a  frisky,  fast-moving,  funny 
Western  in  which  a  rifle  is  the  apple  of 
a  cowboy's  eye." 

In  the  Herald  Tribune,  Howard  Barnes 
describes  it  as  "an  altogether  superior 
saga  of  the  winning  of  the  West,"  boast- 
ing "suspense  and  great  excitement"  with 
"enough  action  to  carry  several  horse 
operas  and  still  have  some  to  spare." 

"Has  all  the  ingredients  of  a  good  West- 
ern," says  Alton  Cook  in  the  World  Tele- 
gram. "Any  taste  that  inclines  at  all  to- 
ward Westerns  will  bask  in  contentment," 
he  concludes. 

The  Compass'  Seymour  Peck  writes: 
"A  Western  that  knows  its  business  and 
sticks  to  it  •  .  .  action,  hard,  fast  and 
fierce  action." 

To  Archer  Winsten,  whose  Post  Movie 
Meter  rates  the  film  "Good-plus,"  it  is 
"fairly  plausible  .  .  .  crammed  with  every 
possible  kind  of  action"  with  "never  a 
dull  moment." 

The  Journal  American's  Rose  Pelswick 
calls  it  "bang-up  entertainment,  a  melo- 
drama of  the  Old  West  packed  with  hard 
ridin',  fightin'  and  shootin',  elegant  scene- 
ry and  Indians,"  applauding  it  as  "super- 
ior to  most  such  outdoor  yarns." 

"NO  MAN  OF  HER  OWN' 

PARAMOUNT 

"Soap  Opera  ...  Is  there,  then,  no 
hope  that  the  pictures  which  are  better 
than  ever  are  going  to  be  no  better  than 
this?"  —  WINSTEN,  N.Y.  POST. 

"A  sizable  package  of  dramatics  .  .  . 
Straight  hornswoggle  •  .  .  A  lurid  and 
artificial  tale,  loaded  with  far-fetched 
situations  and  deliberate  romantic 
cliches."  —  CROWTHER,  N.Y.  TIMES. 

"A  turbid  screen  drama  .  .  .  Tiresome 
hodge-podge  of  violent  events."  — 
BARNES,  N.Y   HERALD  TRIBUNE. 

"A  neat,  tightly  packed  little  murder 
drama  .  .  .  Works  up  a  lusty  blend  of 
excitement  and  weeping  .  .  .  Does  not 
seem  to  be  urgently  worth  doing." 
COOK,  N.Y-  WORLD  TELEGRAM. 

"A  slight  breeze  on  a  mud  puddle  .  .  ■ 
Generous  samples  of  true  confession  fic- 
tion." —  PECK,  N.Y.  COMPASS. 

"Melodrama  piled  on  melodrama  in  the 
best  soap-opera  tradition."  —  PELS- 
WICK, N  Y.  JOURNAL  AMERICAN. 

"ANNIE  GET  YOUR  GUN' 

MGM 

"Miss  Hutton's  contributions  are  an  un- 
welcome distraction  .  .  •  (but)  Hutton 
doesn't  spoil  a  show  as  good  as  this  .  .  . 
A  swell  show."    WINSTEN,  N.  Y.  POST. 

"A  buoyant  romp  for  rambunctious 
Betty  and  her  audience  •  .  .  Bounding, 
rowdy  gayety  .  .  .  raising  more  cheers 
than  have  greeted  anv  musical  movie  in 
manv  a  day."  —  COOK,  N.  Y.  WORLD 
TELEGRAM. 

"Show  business  at  its  bright,  gay,  glos- 
sy, glittering  best  .  .  •  Represents  solid 
show  business  know-how  ...  A  faithful 
adaptation  of  the  stage  show  .  .  .  De- 


mands that  broadest  of  encomiums,  'Take 
the  entire  family'."  —  SP,  N.Y.  COM- 
PASS. 

"A  whale  of  a  musical  picture  .  .  .  The 
important  thing  is  that  great  gusto  and 
that  ribald  regard  for  'show  business'  is 
still  rampant."  —  CROWTHER,  N.  Y. 
TIMES. 

"Almost  as  captivating  as  the  original 
musical  comedy  .  .  Has  its  faults,  but 
on  the  whole  it  is  an  amusing  redaction 
of  a  memorable  stage  musical.  Berlin 
should  take  most  of  the  bows."  — 
BARNES,  N.Y.  HERALD  TRIBUNE. 

"Right  out  of  the  top  drawer,  the  best 
screen  musical  seen  around  these  parts 
in  a  good  many  years  .  .  .  Big,  beautiful 
and  hugely  entertaining  .  .  Even  better 
than  the  Broadway  hit  show  .  .  .  Has 
everything  .  .  .  It's  grand  fun,  and  tops 
on  every  count."  —  PELSWICK,  N.  Y 
JOURNAL  AMERICAN. 

'IN  A  LONELY  PLACE' 

COLUMBIA 

"A  harsh,  honest  film  .  .  .  Suspense, 
carefully,  expertly  built,  is  terrific  .  .  . 
Less  violent  film  than  most  of  Bogart's 
•  .  .  Bogart's  best  picture  in  a  long,  long 
time  ...  a  breath-quickening  thriller." 

—  CREELMAN,  N.Y.  WORLD  TELE- 
GRAM. 

"Exciting,  though  it  leads  to  frustra- 
tion in  the  end,  as  what  doesn't?"  - 
WINSTEN,  N.Y.  POST 

"The  surprise  hit  of  1950  ...  A  movie 
of  uncommon  intelligence  and  fascination, 
at  once  a  murder  thriller  and  a  mature, 
unsentimental  human  drama  .  .  .  Bril- 
liant mixture  of  mystery  story  and  hu- 
man relations."  —  PECK,  NY.  COM- 
PASS. 

"Bogart  in  top  form  ...  A  superior  cut 
of  melodrama  .  .  Packs  both  surprise 
and  a  punch  .  .  •  Comes  off  a  dandy  film." 

—  T.M.P.,  N.Y.  TIMES. 

"A  rarified  thriller  .  •  .  Somewhat 
cramped  and  wordy  .  .  .  but  it  is  a  finely 
machined  and  interesting  piece  of  work." 

—  GUERNSEY,  N.  Y.  HERALD  TRI- 
BUNE. 

"Taut  and  tense  melodrama  .  •  .  Com- 
pletely unlike  previous  Bogart  vehicles." 

—  PELSWICK,  N.  Y.  JOURNAL  AMER- 
ICAN. 

'CAGED' 

WARNER  BROTHERS 

"To  much  of  the  fire  of  Caged  has  been 
burned  in  previous  films  for  this  one  to 
receive  the  credit  it  deserves  for  its  good 
quality."  —  WINSTEN,  N.  Y.  POST. 

"Script  •  .  .  no  great  shakes  .  .  .  Plays 
awfully  hollow  .  .  A  cliche-ridden  account 
of  institutional  brutality  and  depravity. 
.  .  .  Rings  true,  but  unfortunately  there 
is  too  much  that  appears  to  be  con- 
trived." —  T.M.P-,  N.Y.  TIMES. 

"Fairly  sensible  story  .  .  obscured  be- 
hind clouds  of  overstatement  .  .  .  Pitched 
way  up  beyond  the  key  of  credibility." — 
GUERNSEY,  N  Y.  HERALD  TRIBUNE. 

"A  powerful  and  authentic  drama  of 
prison  life  .  .  .  Not  the  usual  bang-bang 
thriller  of  the  world  behind  bars  ...  A 
powerful  picture."  —  CREELMAN,  N.Y. 
WORLD  TELEGRAM 

"Lurid  and  sensational  and  violent  and 
tawdry  .  .  .  For  all  its  surface  compe- 
tence, Caged  remains  a  rehash  of  101 
dames-in-prison  movies."  —  PECK,  N.Y. 
COMPASS. 


'WABASH  AVENUE' 

20th  Century-Fox 

"People  who  are  familiar  with  the  old 
patt  rn  of  a  Betty  Grable  musical  will 
know  what  they're  getting  this  time,  and 
those  who  don't  know  had  better  not  take 
a  chance."— WINSTEN,  N.  Y.  POST. 

"All  the  virtues  and  pleasures  of 
'Wabash  Avenue'  lie  in  two  splendid 
words:  Betty  Grable  .  .  .  Unfortunately, 
there  is  a  plot  ...  As  conventional  and 
mediocre  as  a  tired  Tin  Pan  Alley  love 
song."— PECK,  N.  Y.  COMPASS. 

"Betty  Grable,  songs,  dances,  bright 
Technicolors  and  plush  last  century  sets 
and  costumes  .  .  .  All  adds  up  to  lively 
and  amusing  entertainment  .  .  .  You'll 
find  it  fun."— PELSWICK,  N.  Y.  JOUR- 
NAL AMERICAN. 

"Loud,  brash  and  filled  with  as  much 
innuendo  as  the  movie  law  allows  .  .  . 
Just  another  ninety  minutes  of  brightly 
eo.ored  vulgarity  .  .  .  Swift,  simple  and 
as  brassy  as  a  tin  alarm  clock."  — 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE 

'A  TICKET  TO  TOMAHAWK 

20TH  CENTURY-FOX 

"Not  an  awful  lot  of  fun  ■  .  .  Jus' 
enough  exaggeration  to  bring  out  tlu 
critic  in  the  simplest  Western  fan."  - 
WINSTEN,  N.  Y.  POST. 

"Much  of  the  action  is  ridiculous  .  . 
Far  more  concerned  with  spectacle  thai 
drama  .  .   •  However  fabulous  it  ma; 
seem,    it    is    good    fun    to    watch."  - 
BARNES,  N.Y.  HERALD  TRIBUNE. 

"By  George,  it's  a  pretty  good  sho\ 
...  A  funny  idea,  cleverly  engineerec 
with  enough  velocity  at  the  outset  t 
carry  it  most  of  the  way  "  —  CROW 
THER,  N.  Y.  TIMES. 

"One  long  wave  of  laughter  billowe 
through  the  gun  smoke  and  war  whoop 
...  If  any  of  the  real  old  time  Wester 
stars  get  wind  of  these  goings  on,  the 
will  sit  right  up  in  their  graves  and  di 
laughing."  —  COOK,  N.Y.  WORLD  TELI 
GRAM- 

"Frequently  funny  burlesque  of  tl" 
rootin',  tootin',  shootin'  cowboy  and  I; 
dian  epics  .  .  .  Not  the  all-out,  no-hold 
barred  satire  of  the  Hollywood  Westei 
we  have  all  hoped  for,  but  .  .  .  pleasir 
and   foolish   enough."  —  PECK,   N.  1 

'COLT  .45' 

WARNER  BROTHERS 

"Ugh,  ugh,  is  all  we  have  to  say."  - 
PECK,  N.Y.  COMPASS. 

"Does  get  monotonous  ...  If  it's  sil 
lines  of  dialogue  you  like  to  collect,  dor 
sell  'Colt  .45*  short  "  —  WINSTEN,  N. 
POST. 

"Horse  opera  dressed  to  the  nines  • 
A  humdinger  of  sheer  nonsense  .  .  .  The 
are  a  lot  of  laughs  .  .  .  but  one  dout 
that  they  were  intended  .  .  .  No  mo 
than     small      boy  entertainment" 
BARNES,  N.Y.  HERALD  TRIBUNE. 

"As  intellectually  simple  as  one  a: 
one  are  two  ...  A  whoop-de-do  nor 
opera  .  .  .  Such  a  hackneyed  picture  th 
it  is  actually  a  lot  of  fun"  —  CRO1 
THER,  N.Y.  TIMES. 

"Bang-bang  all  the  way  .  .  .  Busy  lit 
Westerner  .  .  .  Old-fashioned  melodran 
tics,  with  dialogue  to  match,  practica 
turn  the  piece  into  a  burleque  of  t 
he  went-that-a-way  horse  operas" 
PELSWICK,  N.Y.  JOURNAL  AMEJ 
CAN. 
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EXPLOITATION  PICTURE 


A  SLEEPER'  WITH  A  SDCK 


A 


LETTER  EROM  "Joe  Exhibitor"  in  the 
June  5th  issue  of  Film  BULLETIN  he- 
moaned  the  fact  that  "dozens  of  good  exploita- 
tion pictures  'escape'  into  release  with  virtu- 
ally no  prcselling  to  the  exhihitors.""  It  is  to 
he  hoped  that  Paramount  will  not  fall  victim 
to  this  ailment,  particularly  with  a  picture 
like  "The  Lawless."  The  BULLETIN'S  review 
on  the  film  called  it  a  picture  "that  gives  Par- 
amount plenty  to  shout  ahout,"  adding  that 
"where  it  is  exploited,  the  ( hoxoffice  I  response 
may  he  surprising." 

Produced  on  a  comparatively  modest  hudget 
by  the  "dollar  Bills",  Pine  and  Thomas,  "The 
Lawless"  is  an  indictment  of  racial  prejudice 
and  lynch  law,  told  in  the  actionful  terms  that 
have  become  synonomous  with  the  Pine- 
Thomas  label.  Where  previous  so-called  "mes- 
sage" films  have  too  often  fallen  into  the  haz- 
ard of  attempting  to  tell  their  story  with 
words,  this  drama  makes  its  point  with  pound- 
ing action,  using  the  terrifying  swirl  of  mob 
hysteria  as  its  focus. 

Paramount's  Max  Youngstein  and  his  crew 
have  worked  up  some  of  the  most  effective 
and  provocative  advertising  material  we  have 
ever  seen.  Spotted  around  this  page  are  some 
samples  of  the  newspaper  ads  and  they  give 
the  cue  to  the  exploitation  values  inherent  in 
the  film.  For  the  family  trade,  the  approach 
is  dignified,  yet  exciting    "This  is  the  story 


MMDONALD  CAREY-GAIL  RUSSELL 

ioHN  SAND^  LEEP 


-l, JOSEPH  LOSEV  . 


of  3,724  people  who  forgot  they  were  Ameri- 
cans .  .  .  for  one  terrifying  moment!"  and  the 
subsequent  copy,  as  well  as  the  illustrations, 
are  magnetic.  Another  is  the  type  that  has 
proved  most  desirable  for  moviegoers  who 
select  their  films  care-fully,  the  "Why  .  .  .  What 
.  .  .  Where"  factual  angle.  The  action  fans  will 
be  intrigued  by  the  "A  girl's  cry  in  the  night!" 
shocker  with  its  terse  copy  and  art,  as  well  as 
the  striking  "Terror  on  the  loose  .  .  .". 

An  able  assist  is  forthcoming  from  the 
famed  columnist  and  commentator,  Drew  Pear- 
son, who  predicts  that  "The  Lawless"  will  be 
the  "most  talked-of  motion  picture  of  the 
year".  Pearson's  comments  feature  many  of 
the  ads  and  highlight  the  trailer. 

Another  important  facet  of  the  exploitation 
campaign — one  which  is  virtually  a  "must"  in 


small  towns  where  the  theatre  is  one  of  the 
focal  points  of  the  community — is  to  garner 
local  leaders'  endorsement  of  the  film.  Be- 
cause of  the  powerful  theme  and  its  excellent 
presentation,  there  should  be  no  doubt  of 
eliciting  a  favorable  reaction  from  the  civic 
biggies  and  opinion  leaders.  This  can  best  be 
done  by  setting  up  screenings  for  clergymen, 
newspaper  editors,  social  workers,  minority 
group  leaders,  organization  heads  and  educa- 
tors, as  well  as  the  civic  toppers.  It  is  quite 
likely  that  many  of  these  may  want  to  go  on 
record  regarding  their  opinion  of  the  film. 
Wherever  possible,  use  their  quotes  in  lobby 
display  and  in  teaser  ads. 

One  thing  is  certain:  "The  Lawless"  is  a 
film  that  no  exhibitor  need  have  qualms  about 
overselling.  The  customers  that  are  lured  in 
by  potent  ballyhoo  will  have  no  complaints — 
and  they,  in  turn,  will  become  your  best  ticket- 
mongers. 
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TRAILER 

One  of  America's  most  popular  commentators, 
Drew  Pearson,  appears  in  the  trailer  -with  one 
of  his  famous  "predictions".  He  calls  "The 
Lawless"  a  film  that  "strikes  close  to  every 
home  in  America"  and  predicts  that  'the  most 
talked-of  motion  picture  of  the  year  will  be 
Paramount's  exciting  and  unusual  production, 
'The  Lawless'." 

Pearson's  predielion,  reproduced  on  a  large 
lobby  card  with  a  photo  of  Pearson  (above), 
will  make  strong  reider  bait. 

SPECIAL  AWARD 

Parents'  Magazine 
has  paid  tribute  to  the 
film  with  its  highly 
coveted  Special 
Award.  A  free  one- 
sheet,  as  illustrated,  is 
available  to  exhibitors 
who  play  "The  Law- 
less" by  writing  to 
Paramount's  Press 
Book  Editor  at  the 
New  York  home  of- 
fice. 
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STUNTS 

A  highly  effective  6treet  stunt  sure  to  perl 
up  interest  is  suggested  in  the  press  book.  HaV' 
an  overturned,  battered  car  (from  the  junl 
heap)  in  front  of  your  theatre  with  a  sign  tha 
reads:  "This  is  part  of  what  happens  whft 
'The  Lawless'  are  on  the  loose!" 

Good  for  the  front  is  a  giant  review  card  o 
which  you  invite  your  patrons  to  write  the: 
reaction  to  the  film.  This  might  be  tied  i 
with  the  Pearson  quote  by  heading  the  car 
with  the  prediction  and  adding:  "How  do  yo 
feel  about  'The  Lawless'.  Write  your  commen 
here." 


Excitement  Crowds  The  Screen- 


Here  Come^  g& 


Where 


You  Con  Sm  III 


Some  of  the  teaser  ads,  both  in  one-  a:| 
two-column  size,  are  pictured  above.  Anotbj 
which  can  be  used  by  clipping  from  one  of  !| 
large  display  mats,  is  the  reproduction  o!  v' 
Parents'  Magazine  Award  medal  with  the 
from  the  presentation. 


halo  Rios,  falsely  accused  of  attacking  a  young  girl,  per- 
sonifies terror  as  he  attempts  to  escape  from  the  lynch  mob. 


An  appropriate  foreword  for  the  new  Pine-Thomas 
film  about  the  twin  evils  of  racial  prejudice  and  mob 
violence  could  be:  "The  Lawless"  must  be  labeled  a  fic- 
tional story  because  the  names,  places  and  events  it  deals 
with  originated  in  the  imagination  of  a  writer.  But  the 
sorry  plight  of  the  Mexican-American  fruit  pickers  in 
California  and  the  discrimination  they  endure  is  in  no 
sense  imaginary — it  is  as  real  and  as  ugly  as  the  noose 
at  the  end  of  a  lynch-rope." 

In  those  real  terms,  director  Joseph  Losey  has  made 
a  film  that  has  been  accorded  top  critical  acclaim.  It 
tells  of  a  small  California  town  housing  many  Mexican- 
American  fruit  pickers,  and  of  an  incident  that  turned 
ordinary,  law-abiding  citizens  into  a  lawless,  raging  mob 
intent  on  murder  of  an  innocent  young  man.  Lalo  Rios 
makes  the  figure  a  pathetic  object  of  the  mob's  hysterical 
hatred.  Macdonald  Carey  is  seen  as  a  newspaper  pub- 
lisher whose  defense  of  the  lad  channels  the  hysteria 
toward  him.  Gail  Russell,  as  a  Mexican-American  lass, 
aids  and  encourages  him  to  pursue  his  battle  against 
bigotry. 


The  Cover-to-Cover  Trade  Paper 


There  are  substantial  reasons  why  exhibitors  all  over  Amer- 
ica (and  the  subscribers  in  Canada,  Europe,  England,  India 
and  Iceland,  too)  are  agreeable  to  pay  more  for  a  subscrip- 
tion to  FILM  BULLETIN  than  for  any  other  of  the  regu- 
lar film  trade  papers  (only  Variety  and  Harrison's  Reports 
get  more  per  copy).  The  answer  is  that  thousands  of 
theatremen  do  more  than  just  subscribe  to  FILM  BULLETIN 
.  .  .They  absorb  it  from  cover  to  cover.  .  .They  buy  product 
by  its  production  information ...  They  book  by  its  frank 
reviews  .  .  .  They  form  their  views  of  industry  policies  by 
its  editorial  pages  .  .  .  They  have  faith  in  it  .  .  .  They 
regard  FILM  BULLETIN  as  the  trade  paper  with  something 

Important  to  say! 


STUDIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

POLICY  CHANGES  FORECAST 
BRIGHT  FUTURE  AT  COLUMBIA 

IT'S  STILL  too  early  to  know  with  any 
decree  of  assurance,  but  there  are 
definite  indications  that  Columbia  is 
about  to  take  impressive  strides  forward 
as  one  of  the  leaders  of  the  industry,  in- 
stead of  continuing  to  drift  along,  as  has 
been  the  case  all-too-often  in  recent 
years.  For  instance,  it  appears  that  the 
studio  is  going  to  make  a  real  effort  to 
build  Barbara  Hale  into  a  big  boxoffice 
name,  which  is  quite  a  contrast  to  the 
usual  Columbia  policy  of  letting  the  chips 
fall  where  they  may,  insofar  as  develop- 
ing; the  boxofnce  potential  of  contract 
talent  is  concerned.  In  the  case  of  Miss 
Hale,  FILM  BULLETIN  hears  that  Harry 
Cohn  has  ordered  an  all-out  campaign  to 
build  her  into  one  of  the  great  Techni- 
color queens  of  the  industry  —  a  cam- 
paign for  which  he  intends  to  devote  a 
considerable  budget. 

Another  encouraging  note  is  a  new 
policy  of  experimentation  that  seems  to 
be  popping  up  on  the  lot.  For  example, 
a  unique  pre-production  procedure  has 
been  ordered  for  Conn's  million  dollar 
baby,  "Born  Yesterday,"  which  provides 
for  a  number  of  performances  of  the 
screenplay,  by  the  entire  cast,  before  live 
audiences  in  the  Columbia  studio  theater 
The  purpose  of  this  innovation  is  to  pro- 
vide all  of  the  principal  actors  and  mem- 
bers of  the  cast  with  a  feeling  for,  and 
familiarity  with,  their  roles.  Cohn  seems 
to  feel  that  such  a  procedure  will  also 
provide  them  with  a  knowledge  of  the 
timing  and  spacing  of  the  situations 
which  they  could  not  possibly  hope  to 
nave  if  they  went  into  the  filming  "cold  " 
There  are  still  further  indications  of  a 
stirring  from  the  drawn-out  lethargy  that 
has  gripped  the  lot.  However,  these  two 
examples  should  suffice  to  point  out  the 
general  change  that  is  beginning  to  take 
place  As  stated  previously,  it  is  impos- 
sible to  forecast,  at  this  point,  the  ultim- 
ate effect  of  the  change.  However  one 
needs  only  to  remember  that  it  was  just 
such  deviating  from  the  old,  accepted 
standards  that  gave  MGM  a  much-needed 
shot  in  the  arm  at  the  time  Dore  Schary 
took  over  tne  production  reins  a  few 
years  ago.  Certainly  Cohn  is  taking 
steps  m  the  right  direction  —  even  with- 
out a  Schary  to  assist  him. 


EAGLE  -  LION 

INDEPENDENTS  MAY  TIE-IN 
WITH  NEW  RELEASING  COMBO 

QREAT  INTEREST  is  being  centered 
on  the  new  Eagle  Lion  Classics  com- 
bo by  independent  producers,  and  there 
are  strong  indications  that  at  least  two 
of  the  largest  inde  groups  may  swing 
pver  to  the  new  company  from  previous- 
ly established  releasing  tie-ups. 

Joseph  Bernhard  and  William  MacMil- 
len  have  not  announced  a  definite  over- 
all policy  on  contracts  with  the  indes, 
but  it  is  generally  understood  that  they 
will  aid  producers  in  financing  their  pro- 
duct, if  not  directly,  through  a  group 
close  to  the  Eagle  Lion  Classics  company. 


HOLLYWOOD  EDITORIAL 

"WOLF!" 

In  looking  back  over  the  boxoffice 
records  of  the  past  several  months 
it's  surprising  to  learn  that  many 
of  the  mediocre  pictures  of  the  last 
year  have  outgrossed  Hollywood's 
quality  product.  An  outstanding 
example  is  John  Ford's  ape-man 
fantasy,  "The  Mighty  Joe  Young," 
which,  in  many  situations,  actually 
sets  new  records. 

Naturally,  the  success  of  such  a 
picture  is  attributable  to  the  ex- 
ploitation campaign  staged  byBKO, 
which  released  the  picture,  plus 
some  ingenious  touches  added  by 
the  individual  theater  managers, 
who  can  have  a  field  day  on  a  movie 
of  this  type. 

Certainly,  it's  always  pleasant  to 
see  someone  making  money  in  this 
business,  for  a  change,  but  I  can't 
help  wondering  if  a  super  exploita- 
tion campaign  in  behalf  of  a  picture 
of  the  calibre  of  "Mighty  Joe 
Young"  can  be  considered  "good 
business"  if  the  future  interests  of 
the  movie  industry  are  given  pro- 
per consideration. 

I  remember  only  too  clearly  the 
night  when  "Mighty  Joe  Young" 
was  previewed  for  the  Hollywood 
press.  Like  myself,  most  of  the  re- 
viewers there  are  willing  to  bend 
over  backwards  to  give  a  picture 
the  benefit  of  the  doubt.  But  there 
couldn't  be  any  doubts  about  this 
particular  film.  It  was  bad  —  so 
bad,  in  fact,  that  seasoned  review- 
ers started  whistling  and  stamping 
their  feet  like  a  crowd  of  adoles- 
cents. As  a  matter  of  fact,  the  pic- 
ture would  have  been  too  absurd 
for  most  adolescents. 

Because  I  believe  that  at  least  90 
percent  of  all  adults  who  saw  the 
picture  must  have  shared  the  views 
of  the  professional  Hollywood  cri- 
tics, I'm  wondering  about  the  wis- 
dom of  luring  them  into  the  thea- 
ters by  a  high-pressure  exploitation 
campaign.  I'm  wondering  how 
many  of  those  customers  were  dis- 
illusioned and  disgruntled  and  how 
many  will  be  just  that  much  more 
prone  to  disregard  future  exploita- 
tion when  it's  dished  out  in  behalf 
of  a  really  worthwhile  picture. 

There's  an  old  fable  about  a  boy 
who  persisted  in  crying  "Wolf." 
JAY  ALLEN. 


According  to  a  notification  recently  re- 
ceived from  the  business  headquarters  of 
the  company  in  New  York,  the  new  for- 
mat calls  for  the  release  of  at  least  one 
feature  each  month,  plus  program  pic- 
tures at  the  rate  of  approximately  one 
per  week.  However,  they  were  also  in- 
formed that  plans  call  for  a  general  re- 
duction in  the  number  of  program  pic- 
tures, as  compared  with  the  aggregate 
previously  handled  by  the  two  separate 
organizations. 

Bernhard,  as  chairman  of  the  board  of 
directors,  plans  to  spend  half  of  his  time 
in  New  York,  and  half  in  Hollywood, 
where  he  will  study  bids  from  the  inde- 
pendents. According  to  his  assistant  in 
Hollywood,  there  are  eight  new  features 


now  being  produced  here  and  abroad  un- 
der previous  contracts  with  Film  Clas- 
sics. All  of  these  will  now  ba  distributed 
by  ELC. 

One  new  deal  that  is  currently  being 
packaged  for  release  here  involves  the 
filming  of  "East  Is  East"  by  Producer 
Edward  J.  Leven,  with  Ella  Raines  and 
John  Dall  in  the  starring  roles.  Bern- 
hard  set  the  deal  following  a  hurried  trip 
to  Hollywood  to  view  Leven's  first  pic- 
ture for  ELC  release,  "Second  Faces." 


METRO-GOLDWYN-MAYER 

7  SHOOTING,  9  SCHEDULED 
IN  MGM  PRODUCTION  BOOM 

JyfOT  SINCE  the  boom  war  days  has 
there  been  anything  to  compare  with 
the  activity  that  is  crowding  every  de- 
partment of  MGM,  as  Dore  Schary's  big 
production  upsurge,  announced  last  is- 
sue, gets  underway.  With  a  near-high 
record  of  seven  films  already  shooting 
during  early  June,  the  production  chief 
gave  the  green  light  to  nine  more  pro- 
ductions to  go  before  the  cameras  before 
the  end  of  July. 

Teeing  off  the  new  slate  was  "Venge- 
ance Valley"  (Burt  Lancaster-Robert  Wal- 
ker-Joanne Dru),  which  started  shooting 
on  location  in  Colorado,  shortly  before 
mid-month.  Following  only  four  days 
later  was  "Shep  of  the  Painted  Hills,"  a 
new  Lassie  film  being  produced  by  Harry 
Ruskin.  Today  (June  19),  Arthur  Freed 
puts  the  latest  musical  extravaganza, 
"Royal  Wedding,"  before  the  cameras, 
with  Judy  Garland  and  Fred  Astaire  in 
the  starring  roles. 

"An  American  in  Paris,"  Gene  Kelly 
musical,  rolls  on  July  1  under  Vincente 
Minelli's  direction,  and  on  July  5,  "The 
Magnificent  Yankee"  goes  before  the 
cameras  with  Louis  Calhern  in  the  title 
role  he  created  on  the  Broadway  stage. 
Two  are  set  for  July  17,  namely:  "Red 
Badge  of  Courage,"  a  John  Houston  pro- 
duction, and  Edwin  Knopf's  "Running  of 
the  Tide."  The  next  Clark  Gable  starrer, 
"Across  the  Wide  Missouri,"  to  be  filmed 
in  Technicolor,  rolls  on  July  19,  under 
William  Wellman's  direction,  and  on 
July  21,  the  much-touted  "Mr.  Imperium" 
(Ezio  Pinza-Lana  Turner)  is  set  to  go. 
Confidence  in  Future 

That  schedule  speaks  more  than  any 
words  in  describing  the  confidence  which 
the  heads  of  MGM  have  in  the  future  of 
this  industry,  which  so  many  are  current- 
ly selling  short.  Where  in  all  of  the  his- 
tory of  motion  pictures  could  one  pos- 
sibly find  a  busier  or  more  impressive 
array  of  productions  than  this  one 
which  Metro  is  putting  before  the  cam- 
eras during  a  period  that  ordinarily 
marks  a  seasonal  lull? 

Furthermore,  if  some  of  the  other 
studios  which  are  being  too  cautious  to 
invest  in  top  notch  productions  at  this 
particular  time,  don't  get  into  motion, 
they're  ap1  to  And  thai  all  of  the  business 
is  going  in  the  direction  of  Leo  the  Lion. 
As  in  anything  else,  the  old  theory  of  the 
survival  ol  the  fittest  applies  to  motion 
pictures,  and  Metro  is  certainly  proving 
itself  to  be  the  fittest. 
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MONOGRAM-AA 

MONO  PLANS  SERIES  OF  3 
AS  FOLLOW  UP  ON  'MARRIAGE' 

ODLLOWING  the  successful  opening  of 
*■  "A  Modern  Marriage"  in  Los  Angeles 
this  month,  Dave  Diamord,  who  pro- 
duced the  picture  for  AA  release,  started 
making  plans  to  follow  up  with  three 
more  pictures  based  on  the  same  three 
characters.  Writers  have  already  been 
set  to  work  on  thQ  three  follow-un  pic- 
tures, to  be  titled:  "The  First  Year," 
"Jealousy"  and  "When  Baby  Comes."  It 
is  not  known,  at  this  time,  whether  the 
new  additions  in  the  series  will  also  be 
released  by  Allied  Artists,  but  it  is  gen- 
erally believed  that  the  producer  and 
Steve  Broidy  will  reach  an  agreement. 

Jerry  Thomas  has  come  up  with  an  in- 
teresting new  production  to  be  titled 
"Hot  Rod,"  which  will  feature  the  mem- 
bers of  the  old  Our  Gang  comedies.  The 
picture  is  set  to  roll  next  month,  by 
which  time  Thomas  hopes  to  have 
Tound^d  up  the  entire  crew  of  former 
kid  stars,  including  Farina,  Dickie  Moore, 
Jackie  Cooper,  Mary  Kornman,  Joe  Cobb, 
Jack  Condon,  Spanky  MacFarland,  Sun- 
shine Sammy,  Mickey  Daniels,  Sidney 
Goldberg,  "Alfalfa"  Switzer,  Darla  Hood 
and  Barbara  O'Brien.  Undoubtedly,  some 
of  the  members  will  not  be  available,  but 
there's  no  doubt  that  Thomas  has  a  whale 
of  an  exploitation  idea  here,  and  it's  to 
be  hoped  he  has  success  in  rounding  up 
a  majority  of  the  group. 


PARAMOUNT 

WALLIS  INKS  NEW  13-FILM 
RELEASING  DEAL  WITH  PARA 

T-JAL  WALLIS  this  month  inked  one  of 
1  the  largest  releasing  deals  to  be  made 
in  Hollywood  in  several  years,  calling  for 
13  pictures  to  be  made  at  a  cost  of  ap- 
proximately $19,500,000  for  Paramount 
distribution. 

This  new  contract  supersedes  a  releas- 
ing arrangement  between  Wallis  Produc- 
tions and  Paramount  signed  in  1948, 
calling  for  12  pictures.  Five  of  these 
have  been  completed  and  seven  have  been 
transferred  over  to  the  new  contract. 
Those  completed  under  the  old  agree- 
ment are:  "The  Furies,"  "September  Af- 
fair," "My  Friend  Irma,"  "My  Friend 
Inrva  Goes  West"  and  "Dark  City." 

Wallis  has  been  releasing  through 
Paramount  since  1944,  and  some  of  the 
hits  he  has  made  for  the  company  since 
that  thne  include:  "Love  Letters,"  "The 
Affairs  of  Susan,"  "Sorry,  Wrong  Num- 
ber," and  "You  Came  Along."  It's  in- 
teresting to  note  that,  despite  the  trying 
times,  the  million-and-a-half  dollar  aver- 
age budget  which  he  has  set  for  the  12 
pictures  included  in  the  new  contract  is 
comparable  to  the  budgets  of  his  hits  of 
past  years. 

Six  Wallis  properties  are  set  for  early 
starts,  including:  "That's  My  Boy,"  com- 
edy starring  Doan  Martin  and  Jerry 
Lewis;  "Quantrill's  Raid"  (Burt  Lancas- 
ter), "December  Bride,"  "Sound  of 
Years,"  "House  of  Mist"  and  "Night 
Man." 

From  the  stand-point  of  pictures  com- 
pleted and  awaiting  release,  Paramount 
is  in  one  of  the  healthiest  spots  in  recent 
years,  in  spite  of  divorcement  which  has 


put  a  heavier  drain  on  the  company's 
backlog.  As  of  this  writing.  Publicity 
Chief  Norman  Siegel  tells  FILM  BULLE- 
TIN that  the  company  has  20  films  com- 
pleted or  in  production.  Twelve  of  that 
number  will  be  released  during  the  last 
half  of  1950,  with  the  rest  available  for 
release  in  1951.  He  pointed  out  that  the 
high  level  of  long-range  production  plan- 
ning which  is  consistently  maintained  by 
the  studio  allows  an  advantageous  elas- 
ticity in  release  scheduling. 
12  Releases  Set 

The  twelve  releases  set  for  the  last  six 
months  of  this  year  are:  "My  Friend  Ir- 
ma Goes  West,"  set  for  a  July  4  release; 
"The  Lawless,"  Pine-Thomas  sleeper  star- 
ring Macdonald  Carey  and  Gail  Russell, 
also  set  for  July;  "Sunset  Boulevard," 
acclaimed  as  one  of  the  year's  greatest 
pictures,  to  go  into  general  release  in 
August,  following  a  Music  Hall  opening; 
"The  Furies"  (Barbara  Stanwyck-Wendell 
Corey-Walter  Huston-Judith  Anderson), 
August;  "Fancy  Pants,"  Technicolor  Bob 
Hope  comedy,  September;  "Union  Sta- 
tion" (William  Holden-Nancy  Olson-Barry 
Fitzgerald),  September;  "Copper  Canyon" 
( Ray  Milland  -  Hedy  Lamarr  -  Macdonald 
Carey-Mona  Freeman),  also  in  Techni- 
color, October;  "Dark  City"  (Lizabeth 
Scott-Viveca  Lindfors-Charleton  Heston), 
October;  "Let's  Dance,"  smash  Techni- 
color musical  co-starring  Betty  Hutton 
and  Fred  Astaire,  November;  "Tripoli" 
(Maureen  O'Hara-John  Payne),  Novem- 
ber, and  in  December:  "Mr.  Music"  (Bing 
Crosby).  "Going  My  Way"  is  also  set 
lor  re-release  this  year,  coming  out  in 
November. 


REPUBLIC 

NINE  JUNE  STARTERS  SET 
HIGH  FOR  30  DAY  OUTPUT 

DEPUBLIC  is  putting  more  pictures 
before  the  cameras  this  month  than 
it  has  in  any  30-day  period  in  the  com- 
pany's entire  history.  In  all,  nine  new 
pictures  will  have  started  by  the  end  of 
the  month,  of  which  three  fall  in  the  top- 
budget  category.  According  to  Allen 
Wilson,  vice-president  in  charge  of  pro- 
duction, the  previous  record  of  new 
starters  for  any  30-day  period  was  six 
pictures. 

Those  which  have  already  gone  before 
the  cameras  this  month  are:  "The  Black 
Hills,"  on  location  in  Utah;  "Torero," 
shooting  in  Mexico  City;  "Desperado 
Kings  of  the  Old  West,"  a  12  -  chapter 
serial;  "The  Missourians";  "Trail  of 
Robin  Hood,"  a  new  Trucolor  oater  star- 
ring Roy  Rogers,  and  "Rio  Bravo,"  the 
John  Ford-Merian  C.  Cooper  production 
starring  John  Wayne  and  Maureen 
O'Hara,  which  is  shooting  at  Moab,  Utah. 
On  June  21,  "Pride  of  Maryland"  goes 
before  the  cameras,  with  George  Blair 
directing  for  Associate  Producer  William 
Lackey,  and  on  June  23,  Sidney  Picker 
starts  work  on  an  untitled  comedy. 
"Fightin'  With  Kit  Carson,"  the  last  of 
eight  Allan  "Rocky"  Lane  Famous  Wes- 
terns will  complete  the  June  slate,  with 
Gordon  Kay  set  to  start  shooting  on 
June  24. 
16  MM.  Rentals 

Believing  that  it  has  found  a  tremend- 
ous source  of  untapped  revenue  in  16 
millimeter  distribution,  Republic  this 
month  launched  an  extensive  drive  to 
push  rentals  of  16  mm.  versions  of  all 
regular  35  mm.  features  which  are  over 
IX  months  old.  Eventually  they  hope  to 
have  all  exchanges  equipped  with  the 
films  so  that  customers  can  walk  in  and 
rent  them  across  the  counter. 

FILM  BULLETIN  hears  that  an  exten- 


sive search  is  being  conducted  very  much 
on  the  q.t.  to  uncover  original  stories! 
similar  to  those  in  which  the  late  Wir 
Rogers  was  starred,  as  vehicles  for  Chi] 
Wills,  the  company's  latest  conlractee 
This  department  doesn't  have  to  tell  any 
exhibitor  who's  ever  had  the  pleasure  ol 
meeting  Wills,  that  this  is  one  of  the  besl 
ideas  to  come  along  in  Hollywood  in  a 
good  many  years.  Wills  has  the  same 
kind  of  warm,  friendly  charm  that  made 
Rogers  a  boxoffice  sensation  and,  giver 
the  right  roles  and  an  opportunity  to  gc 
out  on  personal  appearances  in  connec 
tion  with  those  pictures,  he  would  con 
ceivably  become  just  as  much  of  i 
nation-wide  success  as  Rogers  was.  Bu' 
above  all  else,  it's  to  be  hoped  that  Re 
public  won't  miss  the  opportunity  to  sent 
him  out  on  the  p.a.'s.  He  has  the  kinc 
of  personality  that  sells  not  only  himself 
but  the  industry  he  represents. 


RKO 

BISCHOFF  SELECTION  MARKS 
SPURT  IN  STUDIO  ACTIVITY 

J^KO  has  moved  into  a  new  phase,  thi'i 
month,  that  promises  to  mark  th( 
beginning  of  a  great  upsurge  in  activity 
This  comes  with  the  addition  of  San 
Bischoff  as  a  new  top  executive  produce) 
with  supervisory  duties  over  a  large  por 
tion  of  the  studio's  production  program 
and  strong  indications  that  Howan 
Hughes,  himself,  will  become  more  am1 
more  active  in  his  company's  productioi 
plans.  With  the  starting  of  camera  worl 
on  "The  Man  He  Found,"  "Target"  ant 
"Crackdown,"  Hughes  instituted  th< 
spurt  in  production  that  will  reach  it 
full  speed  late  this  month,  when  six,  ant 
possibly  seven  or  eight  pictures  will  b 
rolling  simultaneously. 

On  the  heels  of  Bischoff 's  surprise  er 
try  into  the  top  echelons  of  RKO  produc1 
tion,  Maurice  Revnes  was  named  as  hi 
executive  assistant.    There  is  a  genera 
leeling  around  the  lot  that  Bischoff's  ap; 
pointment  is  a  great  boon  to  the  studio' 
prospects.    Bischoff   is   a  veteran  filn' 
man,  starting  as  auditor  with  the  Granc' 
Asher  Independent  Exchange  in  Bosto- 
30  years  ago.  When  Sam  Grand  launche 
his  production  of  comedies  and  feature 
here  in  Hollywood  in  1923,  Bischoff  cam' 
w:st  to  take  charge.    Later  he  joine 
Columbia  as  a  production  aide,  was  brie: 
ly  at  Universal,  and  then  moved  on  to 
producer  post  at  Warners.    He  later  n| 
turned  to  Columbia  and  then  became  a 
independent   producer,   making  picture 
for  United  Artists  release.    His  long  e> 
perience  stands  him  in  good  stead,  an 
can   be  of  great  assistance  to  Hughei 
whose  motion  picture  experience  is  defiij 
itely  limited. 

If  any  trend  could  be  said  to  be  takin, 
form,  at  RKO,  it  might  seem  that  Hughc| 
is  leading  his  company  very  heavily  int 
the  production  of  war  films.  In  additio 
to  "Jet  Pilot,"  the  John  Wayne  starrc 
which  Jules  Furthman  is  producing,  RK1 
has  three  other  productions  preparin 
which  are  concerned  with  the  recent  w£ 
or  with  war  aircraft.  Two  of  the  pn 
jects  are  assigned  to  Eddie  Grainger  ft 
production.  They  are:  "Flying  Dev 
Dogs,"  a  Marine  air  story,  and  "Cor; 
Sea,"  a  submarine  yarn.  The  other 
"High  Frontier,"  a  story  about  the  B-3 
which  Robert  Sparks  will  produce  an 
H.  C.  Potter  will  direct.  Considerin 
Hughes'  personal  interest  in  aircraft  ar 
his  well-known  tastes  for  action  drama 
it's  not  surprising  that  this  type  of  pi 
ture  is  becoming  more  and  more  promi 
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ent  in  the  studio's  plans.  However,  it  is 
to  be  hoped  that  Bischoff  and  the  other 
topp  rs  to  whom  Hughes  is  supposed  to 
bend  an  ear  will  persuade  him  to  keep 
a  well  balanced  production  program  at 
all  times. 

20th  CENTURY-FOX 

RELEASE  TOPKOTCH  PRODUCT 
TO  COMBAT  SUMMER  SLUMP 

TN  AN  effort  to  buck  the  summer  slump 
■*■  at  the  boxoffice,  Fox  has  dipped  into 
its  large  and  impressive  backlog  and 
com.?  up  with  a  half  dozen  of  its  finest 
pictures  to  be  released  during  the  three 
summer  months.  Set  for  release  between 
now  and  the  end  of  September  are  such 
aua'ity  productions  as  "The  Gunfi^hter," 
"Where  the  Sidewalk  Ends,"  "Stella," 
"Broken  Arrow,"  "Cariboo  Trail,"  "Panic 
in  the  Streets,"  "My  Blue  Heaven"  and 
"The  Black  Rose." 

If  the  industry  as  a  whole  were  to  pick 
a  representative  group  of  pictures  to  bol- 
ster the  slogan,  "Movies  Are  Better  Than 
Ever,"  it's  doubtful  if  any  finer  examples 
:ould  be  found  than  at  least  half  of  the 
productions  in  this  group  of  Fox  releases. 
Perhaps  the  total  gross  which  Fox  will 
-ealize  on  these  pictures  may  fall  a  bit 
aelow  the  standard  that  could  be  expect- 
ed if  they  were  held  for  release  at  a  more 
oropitious  time,  but  that  loss  should  be 
nore  than  compensated  for  in  maintain- 
ng  public  respect  for  motion  pictures  at 
i  time  when  respect  is  so  sorely  needed. 

Due  to  the  enthusiastic  reception  which 
?ox  executives  have  evinced  in  Tay  Gar- 
aett  and  Bert  Friedlob's  initial  Thor  Pro- 
luctions  venture,  "The  Fireball"  (Mickey 
looney).  there  are  strong  indications 
hat  Fox  will  attempt  to  corral  further 
["nor  productions  for  national  release, 
liarnett  and  Friedlob  plan  to  make  two 
eatures  annually,  budgeted  at  approxi- 
nately  $750,000  each.  The  next  two  have 
ilreadv  been  set,  namely,  "Early  Au- 
umji,"  Louis  Bromfield's  Pulitzer  prize- 
vinning  novel,  and  Norman  Riley  Raines' 
Forever  and  A  Day." 

Louis  King,  who  has  turned  out  some 
if  Fox's  biggest  money-makers  in  recent 
'ears,  has  just  been  signed  to  a  new  five- 
ear  deal.  His  first  megging  chore  un- 
ler  the  new  contract  will  be  on  "The 
Australian  Story,"  which  Robert  Brassier 
All  produce.  Under  terms  of  the  pact, 
ie  will  direct  two  pictures  per  year  over 
he  five-year  span. 

UNITED  ARTISTS 

SYNDICATE  CONTINUES  TALK 
OR  UNITED  ARTISTS  CONTROL 


VS  OF  THIS  writing,  negotiations  are 
still  underway  for  a  syndicate  headed 
y  Harry  Popkin  and  Joe  Justman  to 
urchase  the  controlling  interest  in 
nited  Artists,  despite  repeated  snags 
>at  have  all  but  completely  terminated 
ie  proceedings  a  half-dozen  times.  It  is 
nderstood  that  the  Bank  of  America  is 
ill  insisting  on  personal  guarantees  to 
ack  up  any  deal  and  that  this,  as  was  the 
jise  a  year  ago  when  the  Nasser  Bro- 
>ers  almost  reached  an  agreement  for 
urchase  of  the  company,  is  the  chief  fly 
i  the  ointment. 

Meantime,  Hollywood  hears  that  the 
xistern   business  office   of  UA   has  put 


through  a  revamping  of  its  play-date  de- 
partment, resulting  in  many  personnel 
lay-oils  and  the  weeding  out  of  several 
thousand  dead  accounts.  This  was  un- 
doubtedly the  result  of  the  sale  negotia- 
tions, inasmuch  as  any  purchaser  would 
demand  that  the  books  be  up  to  date  in 
all  respects. 

Continue  Production  Plans 

Fortunately,  throughout  the  drawn-out 
negotiations,  producers  have  continued  to 
forge  ahead  with  production  plans,  which 
should  help  to  assure  the  company  with 
future  product.  Robert  Stillman,  for  ex- 
ample, completed  his  first  inde,  "The 
Sound  of  Fury"  for  his  Robert  Stillman 
Productions,  and  immediately  started 
preparations  on  his  second,  "Queen  For 
A  Day,"  for  a  late  July  start.  "Island 
in  the  Sky,"  his  third,  is  scheduled  to 
get  the  gun  late  this  year.  All  three 
films  vvill  be  ready  to  turn  over  to  United 
Artists,  on  his  six-picture  deal,  by  late 
February.  Although  the  deal  calls  for 
the  six  films  to  be  completed  over  a 
three-year  period,  Stillman  expects  to 
wind  up  the  entire  slate  within  two 
years. 

I.  G.  Goldsmith  provided  another  bright 
spot  on  the  UA  horizon  when  he  deliver- 
ed the  print  on  his  'Threo  Husbands" 
and  immediately  started  negotiations 
looking  toward  the  establishment  of  a 
$2,000,000  revolving  fund  for  himself, 
under  which  he  would  embark  on  an  ex- 
tensive feature  production  program.  If 
the  deal  goes  through  —  and  there  are 
strong  indications  that  the  financing  is 
almost  lined  up  —  Goldsmith  will  be  in 
one  of  the  strongest  positions  of  any  of 
the  independents  in  the  business. 

UNIVERSAL-INTERNAT'L 

FORESEE  HIKE  IN  GROSSES 
FOR  FUTURE  U-I  PRODUCT 

("V^  THE  BASIS  of  the  U-I  product  pre- 
viewed  in  the  past  few  weeks,  it's  be- 
coming evident  that  grosses  for  the  com- 
pany are  due  to  take  a  big  jump  in  the 
months  ahead. 

If  there  was  one  criticism  which  could 
have  been  made  about  Universal-Interna- 
tional a  few  months  ago,  it  was  that  too 
much  emphasis  was  being  placed  on  ac- 
tion stories  which  were  obviously  tailored 
for  the  studio's  preponderantly  male  tal- 
ent roster.  However,  beginning  about  the 
time  "Francis"  was  released,  the  produc- 
tion slate  began  to  take  on  a  completely 
different  complexion.  It  became  better 
rounded  with  a  diversity  of  stories,  rang- 
ing from  farce  comedies,  to  musical  ex- 
travaganzas. Greater  attention  obviously 
was  being  paid  to  the  family  trade,  which, 
after  all,  is  the  all-important  sector  of 
movie  audiences  that  must  be  pleased  if 
the  industry  is  to  prosper. 

One  excellent  example  of  this  new 
trend  is  the  utterly  delightful  new  com- 
edy, "Louisa,"  which  is  bound  to  capture 
the  hearts  of  all  but  the  most  hardbitten 
cynics  And  right  here  and  now,  FILM 
BULLETIN  would  like  to  go  on  reco,rd 
with  a  prediction:  If  U-I  will  accord 
"Louisa"  the  big  advertising  and  exploita- 
tion budget  it  deserves,  it  will  emerge 
one  of  the  biggest  money-makers  of  1950. 

WARNER  BROS. 

TV  RUMORS  DISPELLED  BY 
HEAVY  PRODUCTION  PROGRAM 

r\ESPITE  THOSE  RUMBLINGS  around 
Hollywood  a  few  weeks  ago  to  the 


effect  that  Jack  Warner  might  soon  con- 
vert his  studio  to  television  production, 
the  head  man  at  the  Burbank  studio  has 
been  busily  engaged  in  building  up  a 
heavy  movie  production  program  that 
promises  to  keep  his  top  flight  producers 
working  at  full  steam.  Based  on  these 
new  assignments  to  producers,  as  well  as 
numerous  other  new  developments  on  the 
lot,  FILM  BULLETIN  is  of  the  opinion 
that  the  television  rumors  have  either 
been  erroneous  from  the  outset,  or  have 
now  been  discarded. 

Among  the  new  assignments,  were  top- 
flight productions  for  Bryan  Foy,  Eve-ett 
Freeman  and  Saul  Elkins.  "The  Trial" 
has  been  added  to  Foy  s  production  sched- 
ule, giving  the  producer  three  films  cur- 
rently in  pre-production  stages.  The 
other  two  features  are:  "Breakthrough" 
which  gets  the  green  light  this  month, 
and  "Story  of  A  Man  Hunt,"  which  is 
currently  being  scripted  by  Bernhard 
Girard.  Everett  Freeman,  who  had  pre- 
viously been  assigned  the  Burt  Lancaster 
starrer,  "Jim  Thorpe,  All  American,"  has 
just  been  handed  two  more.  First  of  the 
new  additions  is  "Mara  Maru,"  the  story 
of  a  group  of  ex-PT  boat  men  who  return 
to  the  Philippines  to  hunt  sunken  trea- 
sure. The  other  addition  to  Freeman's 
slate  is  "The  Feature  Syndicate  Story," 
about  a  hard  driving  executive  of  a  news- 
paper chain.  Saul  Elkins  now  has  four 
pictures  on  his  schedule,  including  "Along 
the  Santa  Fe  Trail"  (Dennis  Morgan). 
"Call  Me  A  Doctor"  (Milton  Berle),  "The 
Candy  Kid'  (Randolph  Scott),  and  an  un- 
titled drama. 

William  Cagney  has  dispelled  all  specu- 
lation on  his  plans  to  film  "A  Lion  Is  In 
the  Streets,"  at  a  time  when  Robert  Ros- 
sen's  "All  the  King's  Men,"  which  deals 
with  a  similar  subject,  is  making  the  dis- 
tribution circuits  Cagney  pulled  "Lion" 
from  the  top  of  his  production  schedule, 
this  month,  and  announced  that  his  next 
independent  picture  for  WB  release  will 
be  "Only  the  Valiant." 


INDEPENDENTS 

LIPPERT  PRODUCTIONS 

It's  beginning  to  look  like  Robert 
Lippert  and  his  associates  may  have 
found  the  elusive  secret  to  making 
popular  pictures  at  bed-rock  prices. 
Ever  since  the  openings  of  "Rocket- 
ship  XM"  in  San  Francisco,  Los 
Angeles  and  New  York,  the  picture 
has  been  keeping  pace  at  the  box- 
office  with  the  most  expensively 
produced  releases  of  the  month.  As 
a  matter  of  fact,  in  most  instances 
it  has  been  far  outgrossing  them. 
Yet,  the  picture  cost  only  $200,000 
to  make.  As  if  that  wasn't  enough 
to  make  chests  pop  out  around  the 
Lippert  headquarters,  along  comes 
word  that  there's  another  money- 
maker coming  up  in  a  filmusical 
starring  Mary  Beth  Hughes  and 
David  Street,  which  was  whipped  to- 
gether a  couple  of  weeks  ago  to  the 
tune  of  only  3  days  shooting  and  a 
total  cost  of  $45,000  No  original 
tunes  were  purchased  for  the  film, 
which  uses  three  bands:  Chuey 
Reyes,  Ike  Carpenter  and  Nappy 
Lamare.  Considering  the  success  of 
"Rocketship"  and  the  potential  pro- 
fit in  store  for  the  new  musical,  it 
looks  like  Lippert  may  revise  his 
recently  announced  schedule  of  16 
upper-budget  pictures,  and  again  go 
in  for  heavy  production  of  B's.  Cer- 
tainly there  can't  be  much  competi- 
tion if  he  can  maintain  his  current 
standard. 


UNE     19,    1  9  S  0 


31 


PRODUCTION 
g  RELEASE 


RfCORD 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


C  O  L  U  M  B  I  A 


1049-50  Features 
Ser;als 
Westerns 


Completed  (58) 
Completed  (  2) 
Completed  (15) 


In  Production  (5) 
In  Production  (0) 
In  Production  (3) 


NEW  PRODUCTIONS 

VALENTINO 

Drama — Started  June  1 

Cast:    E'eanor  Parker,  Tony  Dexter,  Richard  Carlson,  Patricia 
Medina 

Director:  Lewis  Allen  Producer:  Edward  Small 

Story:    The  life  and  times  of  Valentino,  the  movie  actor. 

RAIDERS  OF  TOMAHAWK  CREEK 

Western — Started  June  5 

Cast:    Charles  Starrett,  Smiley  Burnett,  Gloria  Henry 
Director:  Fred  Sears  Producer:  Colbert  Clark 

Story:    Not  available. 

PYGMY  ISLAND 

Adventure —Started  June  5 

Cast:    Johnny  Weismwller,  Ann  Savage 

Director:  William  Berke  Producer:  Sam  Katzman 

Story:    Second  in  the  Jungle  Jim  series. 

COUNTERSPY  MEETS  SCOTLAND  YARD 

Adventure— Started  June  13 

Cast:    Amanda  Blake,  Howard  St.  John 

Director:  Seymour  Friedman         Producer:  Wallace  MacDonald 

Story:    Private  eyes  of  two  nations  merge  to  solve  crime. 

THE  HERO 

Drama -Started  June  12 

Cast:    John  Derek,  Aldo  Da  Re 

Director:  David  Miller  Producer:  Buddy  Adler 

Story:    Football  idol  has  trouble  living  up  to  his  reputation. 

THE  MOUNTIES 

Western — Started  June  12 
Cast:    Gene  Autry,  Pat  Buttram 

Director:  John  English  Producer:  Armand  Schaefer 

i>tory:    Autrey  joins  forces  with  Royal  Northwest  Mounted  Police. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Time  Cast  Details        Rel.        N*  Rev. 

Una  Doone  <T)   Hale-Greene   6-5  

COMPLETED   .  1949.50   

Aeress  the  Badlands   Starrett-Burnette   4-10  

A!  Jennings  of   Oklahoma   Duryea-Storm    5-8 

All  the  King's  Men    (109)   Crawlord-Dru  12-6      i-r0 12-5 

•taaty  On  Parade   Hutton- Warrick   11-7...'.'.'.'..'. 

■*™  Jhls  Mask   Bogart-Grahame   11-7  

Retails  under  title:   In   a   Lonely  Pace 

•Ware  of  Blondle   Single'on-Lake   8-29  

Berend   the   Purple  Hills   Autry-Dennison   12-19   ...       .  ..." 

Blazing  Sun   Autry-Gwynne   5-8  

Bmjk*U   Parker-Albright   8-23..  3-50  

Bra»e  Bulls.   The     Ferrer-Ouin   3-27  

Carlo  to  Capetown    (80)   Crawford-Ireland-Drew    . 7-18  .  .  .  .  ...  .  .       ...  4-24 

Chain    Gang   Kennedy-Lawrence   6-5 

*— W  Bill   MeGliro-Moeri    S-1C   

JMthre   Girl   Weismul'er-Crabbe  ...10-24  

**■  T**«   Autry-Davis   5-21   

Cistnm's    Aptnt   Eythe-Reynolds   12-19   

David   Harding   Counter  Spy  Parker-Long   1-30  

Father    Is    A    Bachelor   Holden-Gray   9-12  2-50  

Firefighters.  The   Wi'l  arrs-Rcynolds        .  2-27  

F-^inei   of   Cartaln    Blood   Hryward-Mrdina  ...11-21  

Freddie   The   Great    Rnnney-Voore  3-27 

Frifhte-ed  City.   The   Keves-Korvin   12-5  

Fill*  Brush  Girl,  The   Ball-Albert   2-27  

Glrl't  Sehool   Reynold  -Hall   7-4.  ..2-50..-.  

Ce««   Humor   Man   Carson-Wallace   6-6  

Harriet  Craig   Crawford-Corey   

Her  Wenderfil  Lie     Kiepura-Etgeith   11-10   

Details  inder  title:  The  Eternal  tfel«dy 

■a*  Oewn     Arnold-O'Mahoney   7-4  

In*  an  Territory)  )  ...  ,t  .■  Autry-Btttram   4-10  

Jetwn   Sings   Again    (T)    (96)   Parks-Hale   11-22     .2-50  10-10 

Kill  the  Umpire   Bcndlx-Henry   10-24.....  

Last  ol  the   Buccaneers   Henrcid-Eooth   3-27    


Lightning  Guns   Starrett-Burnett   6-5  

Mark  of  the  fiorllla   Weismuller-Marshall    .     9-26  2-50 

Mary  Ryan.  0*  ectlw  Hunt-Phi' hs   7-4... 1-50. 

■  Hilary   Academy   Clements-Tyler   10-24  

Mule  Train   Autry-Ryan   11-21.  3-i0. 

Nevadan,   The    Scott-Ma'one   2-50 


No  Sad  Songs  For  Me   Suliivan-Ccrey   10-24 ...  3-:  0. 

(tie  Way  Out   f O'd-Crawford   1-2  

Outcast  of  Black  Mesa  .  .Starrett-Burnett   11-7  

Pilomno   Coutland-Tyler    8-1  3-50 

Pe  ty   Girl.   The    (T)   Cummlngs-Caulflcld  ...9-26  

Prowl  Car   St(»ens-0'Brien   3-13  

Reckle'.s   Mcme-t    (82)   Ma^on-Bennett   3-28  11-49 

Riders  of  the   Whistling   Pines   Autry-Whlte   7-5  

De'al|<   under   t  tie:   Wing  Westwaro 

Rogues  of  Sherwood  Forest  (T)   Derrick-Lynn   9-12  

Sons  of  New  Mexico    Autry-Dav;s   7-4... 1-50. 

Teas    ty:;amo   itarrett-Burnttt   2-27  

That    Bedside   Mannrr   Parks-Hale   4-10  

Trail   of  the   Rustlers   Starrett-Burnette    ....  10-10 .  .  . 2-50 . 

Traveling  fa'eswoman   Dsv  s-De  ine   8-29.  .  . 1-50. 

Tyrant  of  the  Sea    ....  Wll'^ams-Randall   8-29  

Woman  of   Distinction  <8H)    Russell-Milland   8-1  4-.0. 


EAGLE-LION 


1948-49  Features 


Completed  (40)      In  Production  (1) 


NEW  PRODUCTIONS 

I  KILLED  GERONIMO 

Western — Started  June  2 

Cast:    James    Ellison,  Virginia    Herrick,  Smith    Bellew,  Je 
Andren 

Director:  John  Hoffman  Producer:  Jack  Schwai 

Story:    Not  available. 

RELEASE  CHART 

COMPLETED    1949-50   

Title— Running   Time                                 Cast             Details        Rel.        No.  I' 
Alice  In  Wonderland  (A)   Marsh-Murray   Ferelgi  Feb  

Amazing   Mr.    Beecham    (85)   Parker-Matthews   Foreign  ...  Feb.  ..  .021  

Boy   From    Indiana    (66)   McAllister— Butler   11-7  ...  Mar  41 

Deadfall    (T)   Barryraore,  Jr.— Miller  .1-16  

Destination  Moon   (T)   Anierson-Areher   11-21  

Eye  Witness   Montcomery-Banks   Jone  

Fallen  Idol,  The   (91)   Richardson-Morgan         Foreign      May ....  107 ... . 

F  g'lthg  Stallion   (62)   Edwards-Merrick   Mar  5! 

Forbidden    Jungle   Harvey-Taylor   51! 

Glass  Mountain,  The   (90)   Cortesa-Denisoa   Foreign .   .  May ...  .012  

Golden    Gloves   Story,    The   Dunn-Westerfcll   11-21 .  .  tfu  023.... 

Great   Rupert    (86)   D^ran  e-Moore   Mar.  .  .  .019. .  .1  "i 

Guilty  of  Treason    (86)   Bickfo-d-Granvile   Feb  022  ..]) 

High  Lonesome   (T)   Barrymore  Jr.-Butl;r   Jine  

Hit   The   Ice   (81)   A!  bott-Costello   Reissue  ...  Feb  943  .  . . 

I'll  Be  Seeing  Yen   Rogers-Cotten   Reissue  

Intermezzo   (70)     Bergman- Howard   Reissue  .. Jane  

Jackie  Robinson  Story.  The   (76)  Robinson-Dee   2-27. ..May  032     I  J 

Kill  Or  Be  Killed   (67)   Tierney-Coulouris   May  :K| 

Kind  Hearts  and  Coronets  (106)   Guinness   Foreign  5 

Narcotic  Agent   Henry-Blake   3-27  

Never  Fear   For  est-Brasselle   Jan... 

Passport  to  Pimleo   Rutherford-Holloway    ..Foreign  010...  I 

Perfect  Woman   (87)   Roe-Holloway   Foreign  ...  Ajr. ..  .015. . .  5 

Prehistoric   Woman   Luz-Nhon   5-8  J-l 

Rebecca    (SRO)   Fontalne-Ollvler   Reissue  ..July  J.j 

Sarumba    (6i)   WanamakT-Padovani   Jan. . .  j.1 

Salt  to  the   Devil   Do  vl  ng-Whalen   Jan.  . .  .014. .  ..OT 

Sun  Sets  at  Dawn.  The   Parr-Shawn   2-27  

Sundowners,   The   (T)    (83)   Pres'oi-Covns   Feb  018...  ht 

Third   Man,   The   (104)   Cotten-Valli   Jan  J 

Timber  Fury  (63)   Bruce-Lynne   2-27     J*ne  63.. -IB 

Torch,   The   Goddard-Armendariz   Jin*  025...  • 

Wlnsiow  Boy,   The  (96)   Donat-Hardwlcke   Foreign      May.  ..  .027. . .  • 


FILM  CLASSICS 


RELEASE  CHART 

IN  PRODUCTION 
Title — Running    Time  Cast  Details        Rel.        Ne.  f 

Mr.    Universe   Car  on-?a  ge   If 

Stronghold   Lakc-Scott   M 

COMPLETED  —  1949-50   

Blackjack   Marshall-Sanders   

'C'-Man    (75)   Jagger-Carraitine   J* 

Congolaise    (68)   African   Natives   P 

Cry  Murder  (94)   Mathtws-lord   

Flying    Saucer   Conrad-Garrison  

Four   Days   Le<-ve   Wil'e-nay   

Frustration    (SO)   Lowenadler-Fridh    ....Foreign  H 

Good  Time  Girl   Kent-RoSon   

Guilty  Bystander   Sco  t-Eme-son   9-12  

Lovable  Cheat.  The  (77)   Mogles-Garner   1-31  .  .4-15  

Not  Wanted   (91)   Forre.t-Brasselle  3-14  

Pirates  of  Capri    (94)   Hayward-Barnes   

Project   "X"    (60)   Colton-Andes   10-7  

Raplure   (79)   Lang?n-Alliiin   

Searih  for  Danger  (63)  Calvert-Dell   1-3. . .  .4-8. . . . 

Second   Face.   The    ...I  Bennett-Johnson   5-8  

St.  Benny  The  Dip   Hayrres-Young   5-8  

Time  Running  Out   Clark-Slgnoret   

Vicious  Years   Cock-Mcrritt   

Wind  Is  My  Lover,  The   LlndfoJs-Kent   
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FILM   BULLET  I 


L  I  WERT 


MONOGRAM 


1948 -49  Features 


Completed  (42)     In  Production  (0) 


RELEASE  CHART 


<  I  MP LE TED 

Title — Running 
B  n  of  Arizona,  The 
B  er  Ranger 


Time 

(97) 


1949.50   

Cast  Details 

Price-Drew   11-21  .  3-4. 

Barry-Lowery   7-14 


Rel 


4902 


5-8  7-14 


.4925. 

.4926. 

.4922. 

.4S29. 
4932 
4S20. 


f,-ado  Ranger   Ellison-Hayden   4-21.. 

Ciked  River  (55)   Ellison-Hayden     ....  11-21     .  5-5. 

E /body's   Dancin'   Cooley-Jaelison    ....  12-19  .. 3-31 . 

f  on  the  Draw   Ellison-Hayden   1-2... 5-19.. 

Gi  ire   Garry-Lowery 

H  :ked   Dayis-Jones 

H  lay   Rythm   Hughes-Mc3ride   6-5... 10-6 

Hrwoed  Varieties   Alda-Hoosier   Hotshots   1-14.  .4916 

H  ila  Country   Ellison-Hayden   12-5. .  .3-24. .  .4  27 . 

I  lot  Billy  the  Kid   Barry-Lowery   5-8  8-4  .4931 

Mhal  of  Heldorado   Ellistn-Hayden   4-8...4SJ8. 

Mr  Patrol    (67)   Castle-Nigh   3-13  4Sf3. 

tiition  Haylift   Brown-Hayden   1-16. . .4-28  .4910. 

■ir  Secrot   Service   Howard-Jergens   1-28... 4517. 

Ben  of  Jesse   Mines   Ireland-Dvorak  6-5  9-8 

Ristshlp  XM    (77)   Mossen-O'Brien   3-13  4904 

Tn  To  Tombstone   Parry-Low ery   5-8  

w  of  Brazes   Ellison-Hayden   12-19  .  .  6-2  .  .4930. 

Worn  Pacific   Agent   Taylor-Ryan   1-2. .  .3-17 ..  .4919 . 


METRO  - COLDWYN-MA  YE  R 


5--!2 


948-49  Features 


Completed  (53)      In  Production  (9) 


NEW  PRODUCTIONS 

MS.  O'MALLEY  AND  MR.  MALONE 

Cnedy— Started  May  31 

C  t:    Marjorie  Main,  James  Whitmore,  Ann  Dvorak,  Douglas 
Fowley 

Dector:  Norman  Taurog  Producer:  Wm.  H.  Wright 

Sty:    Not  available. 

S1KP  OF  THE  PAINTED  HILLS  (T) 

A'enture — Started  June  3 

lit:    Lassie,  Paul  Kelly,  Bruce  Cowling,  Gary  Grey 

D?ctor:  Harold  Kress  Producer:  Chester  Franklin 

Sti/:    Another  in  the  Lassie  series. 

VNGEANCE  VALLEY  (T) 

Wstern — Started  June  9 

Ct:    Burt    Lancaster,  Robrrt   Walker,  Sally   Forrest,  Hugh 
O'Brian 

D:;ctor:  Richard  Thorpe  Producer:  Nicholas  Nayfack 

St/:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title— Banning   Time  Cist  Details        Rel.        Ne.  Be*. 

firols  For   Marriage   Johnson-Grayson   6-5  

It'n  Big  Country   All  SUr   4-24  

P«l  Love  Seng  (T)   Williams-Keel   4-24  

Qio/adis   (T)   Taylor-Kerr   6-5  

Te  use  A  Lady   Gable-Stanwyck   4-24  

*»   the-  Birdie   Skelton-Britton   £-22  


.29. 
.16 
28 
.20. 
.17. 
.10 
.21 


.12-5 
12 
.  .4-21 

.5-3 
.10  2i 
.  .  3-27 

.1-30 

.2-13 


6-; 


33 

.14 

.30. 
32 

.18. 


.1-16 
6- 
6-5 

10-2  i 

.2  13 


CCEPLETED    1949-50   

Aoai  Rib   (101)   Hepburn-Tracy   6-6...  Nov  7. 

Anil  (89)   Tayler-Hodiak    6-20.  .. Jan  13 

Ann  Get  Yeur  Gun  (T)   (107)   Hut:on-Keel   10-24  

Aiilt  Jungle    (112)   Hayden-Hagen   11-21  June 

•attround    (118)   Jeanson-Hodiak   4-25... Jan. 

Big  azigover.  The   (82)   [aylor-Johnson   8-2J  .May. 

•UiHand,  The  (90)   Kelly-Celli   8-15  Mar 

"lois  In  The  Dust   (T)   Garson-Pidgeon    Reissue  ...Feb. 

tnsliie  to  Lassie  (T)    (76)   Gwynn-Lassie   1-7  ...Dee. 

Comator,  The  (87)   Taylor-Taylor   11-22...  Mar. 

Mil,  Grant-Ferrer   1-16... July. 

(Otvij  Doorway    (84)   Tay'or-Raymond  8-29  

■Mil  of  Idaho  (T)   Williams-Johnson   11-7... AN". 

lEulklde,  West  Side  (108)   Stanwyck-Mason   8-1...  Feb. 

f  ill  0.1  the  Bride,  The  (93)   Bennett-Tracy   1-30  Ju"e 

Hap  Years,  The   (T)    (110)   Stockwell-Beckett  9-26  July 

'•trir  In  the  Dust  (87)   Jarman-Brian   3-14  ...Feb. 

K«yo  The  City  (100)   Gable-Young    8-1  ...Feb. 

Kll»[T)   Flynn-steckwell   12-19  

dug  oloman'i  Mines  (T)   Kerr-8 ranger   11-7  

L»«)*!thout  Passport   Lamarr-Hodiak   1-16  ..Aug  37. 

Dills  under  title:  Visa 

We  I  Her  Own,  A   Turner-Corey   2-13  

••I'    <S«)   Tracy-Stewart   2-28...  Jan. 

Hal    Sequel,    The   Garsen-Pldgeon   10-10  .  .A:g 

»yn    strut   Montalban-Forrest    ....  11-21 ...  July . 

•si"  Goes  to  Rio  <T>   (99)   Sothern-Powell   7-18  Mar 

Unt  olee  You  Hear,  The   Wbltmore-Davis   3-13  

•n  i  Town   (T)    (98))   Sinatra-Kelly   4-11. ..Dec. 

•stirs   (T)    (93)   tlcCrea-Dahl   8-29... Apr. 

'lea  Believe  Me   (87)   Kerr-Johnron   8-1.  J-y 

««'«:r  and  the  Redhead   (90)   Powell-Allyson   10-10     .  M  y 

Negress   Powell-Montatban   2-13.  .  . 

Sh»<  On  The  Wall  (82)   Sothern-Scott   4-25  May 

SKe  treet    (83)   Irainger-O'Donndl   5-9       A  r 

S'lP   Surprises  His   Wife,   The   Walker-Leslio   11-21  ..June. 

IBM   Thompson-Field   3-27 

'"'in  My  Crown   McCrea-Drew   fi-20 

i»mi    stock  (T)   Garland-Krllv   12-5. 

1 '"'  Hours,  The  (T)   Powell-Montalban  4-10 

'^Little  Words   (T)   Astalre-Skelton   12-19      Aug     .     36  . 

New  Orleans.  The   (T)   Grayson-Lanra   1-16  

>V\  Cab  Man,  The   (85)    ikelton— Beckett   9-26       Apr         22  2-27 


.12  .115 
38  

.35  

. 19  ...  2- 1  J 


.11 

.24.  . 
.26. 
.25. . 

27 

.23. 
.31. 


12  1) 

.3  11 
.3  13 
3  1  i 

.  .6-5 
.12 


Feb 
July 


1049-50  Features 

Westerns 
Allied  Artists 


Completed  (18) 
Completed  (  7) 
Completed  (  8) 


In  Production  (1) 
In  Production  (0) 
In  Production  (0) 


I  W  E  19 


NEW  PRODUCTIONS 

TALL  TIMBER 

Adventure— Started  June  2 

Cast:    Roddy  Macdowell,  Jeff  Donnell,  Lynn  Thomas 

Director:  Jean  Yarborough  Producer:  Lindsley  Parsons 

Story:    Not  available. 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running   Time  Cast  Detail- 

Badmcn  of  Arizona   Wilson-Clyde   6-5. 

Blonde   Dynamite  (66)   Goreey-Hall   i2-li> 

Blue  Grass  of  Ken'ucky  (71)   Williams-Nigh   10-24 

Bomha  and  the  Hidden  City   Sheffield-England  .  6-5. 

Bomba  and  the  Lost  Vo  cane   ihefhcld-Lord   3-27 

Ceunty   Fair   Cnlhosn-N'gh   4-24 

Father    Makes  Good   Alburn-Stuart   2-27. 

Fence   Riders    (57)   Vilson-Clyde   12-". 

G«n  Slingers    (55)   Wilson-Clyde   2-13. 

Lucky  Losers   Seray-Hall   2-27. 


Ne. 


Jm  Paleeka  in  Humphrey  Takes  a  Chance.  .  Kirkwoed-Errel   3-13 

Joe  Palooka   Meets  Humphrey   (65)   Kirkwood-Err»|   11-7 

Killer  Shark    (76)   McDowell-Nerrls   11-21 

Muxiean   Silver   Wilson-Clydo   6-5 

Modern   IFarriage,   A   Clarke-Field   2-13 

Mystery  of  Burlesque   (£8)    ....   Marsh-Pertwee   Fore  gn 

Over  the  Border  (58)   Urown-Terhuno   12-19 

Details  under  title:  Roaring  Trails 

Side    Show   McQuire-OnJIIan   4-10 

Six-Gun    Mesa   Srswn-Terhune   

Snow   Dog   Grant- Verdugu   5-8 

Square  Dance  Katy  (76)   Vague-Davis   3-25 

Details  under  title:  Murder  In  the  Air 

Triple    Trouble   Gorery-Hall   5-8  

West  of  Wyeming  (57)   Brown-Davis   2-19 

Yenng  Daniel   Beene   <C)    (70)   iruce-Miller   4.02 


.2-12. 

.4913  

.1-22 

4901  ; 

.  .  6-25 . 

4  05  

. . .5-7. . 

.4917  

. .1-25 

484   

 4-9 . 

4  41  

.  .  .£-14. 

.<lr14  

4-23. 

4909 

6-4 

4912  

 2-5 . 

4911  

. . . 3-19 . 

.4907  

.4-18. 

4?26  

3-12 

.49  2  

.  .  .6-18. 

. 4924  

.  . .4-30. 

49;  1  

4£22. 


.4  25. 
4902 


1948-49 


Bomba  on   Panther  Island   SheffleM-Beebe   10-10  . 12-18 

Lawless  Code   (58)   Wakely-Taylnr   12-4 

Merfermlnd.   Gorecy-Hall   11-20 

Rug*  Land    (£6)   Wilson-Browne   12-25.. 

ALLIED  ARTISTS 

Massacre  River  <7t)    Madison-Calhtun   9-27  7-20 

Details  under  title:  When  a  Man's  a  Man 

Stampede  (78)   Cameron-Sterns    10-25.  8-1. 

There's  a  Girl  In  My  Heart  (86)   Jean-Ryan   8-1  .1-0 


.4807. 

4SS6. 
.4819. 

4845. 


.15 
.16. 


12-15 


PARAMOUNT 


1949-50  Features 


Completed  (33)      In  Production  (S) 


RELEASE  CHART 

IN  PRODUCTION 
Title— Banning   Time  Ca<t  Details 

Mr.  and   Mrs.   Anonymous   F"ntaine-Milland   6-5 

A   Relative  Stranger   fjer-ey-Lunl   6-5 

Great   Missouri   Raid,  The   Corey-Cr.rsy   6-5 

COMPLETED    1949-50  

Appointment   wi'.h   Danger   Ladd-Calvert   8-15 

Details   under  title:  Postal  Inspector 
Branded    (T)   Lndl-Freedman 

Details  under  title:  Montana  Rides 

Captain  China    Payne-Russell 

Captain  Carey,  U.S.A.   (f3>   Laod-Hcnirix 


Copper  Canyon  (T)   Mi'land-l  amarr 

Dark  Ci*y   Corey-Scott 

Dear  Wife  (88)   Holden-Canlfleld 

Eagle  and  the  Hawk,  The  (T)    (104)    ....  Payne-Fleming 

Fancy   Pants    (T)   Hope-Ball  .... 

Details  unifer  title:  Where   Men  Are  Men 

Furies,    The   Stanwyck-Corey 

Heiress,   The   (llr)   dcH-vilhnd-Cl.ft 

Lawless.   The    '83)   Cnrey-Ru<scll 

Let's   Dance   (T)      Hutton-Astaire 

Mr.   Musle     Crcs^y-Hussey 


No  Man  of  Her  Own   (97)   f ti-w  ck-l  und 

Paid  in  F  N   (105)   Scctt-Cummings 

Place   In  The  Sun.   A   Cl  ft-Wln'ers  ... 

Red.  Hot  ?nJ  Bl-e  '84)    Hutton-Mature 

Ridirni    High    '1121   Crosby-Gray  ... 

Samson  and  Delilah   '  * )    (128)   I  amarr-Mati-re     ...  1^-2^ 

Scptetrher   Fontainc-Cotten   9-79 

Song  of  Surrender  (9?  i   riains-Hendrlx    2-2 

sunset   Boulevard    (110)   Holiten-Swanson   4-25 

Thelma  Jordon   (100)    .    Staivr/ck-Corey    2-28 

Tripoli    (T)    n'Mara-Pavne   3-27 

Union    Station   Holden-Fitrrerald    ....  1-30 


4-2". 

.  2-50. 

4rll 

2-28 

4-fO 

491? 

.2-27 

8-15 

11-11. 

4905 

8-29 

4-2  V 

4-24  

1-17 

2-r0 

4C12 

11-7 

8  15 

6-£0 

4916. 

2-13 

7-4 

.  12-5 

7-5 . 

1-50 

.49C4. 

9-12 

11--I. 

4-1D 

7-18 

.11-7 

2-1- 

6-6 

.5-50 

4919 

.2-27 

10-2S 

.3-50. 

.4:15. 

1-15 

.  10-2) 

1-31 

.11-25. 

4  06 

i.x 

3-28 

.4-;c 

4-.17 

1-3T 

10-21  .  1901 


.1-50  4910 


11-21 

4?  I 
11  1 


Title — Running  Time 
Beyond    the  Sunset 
Bowery   to   Broadway  (94)   


RELEASE  CHART 

  1949-50   

Cast  Details 

Ford-O'Brien   5-8 

0  Conner-Blyth   2-50 


Rel. 


027 


19  5  0 


33 


Dead  Man's  Eyes  (64)   Chaney-Parker   5-50  .  .  .034 

East  Side  of  Heaven   (88)   Cresby-Blondell   1-50  .  .. 020. 

Flesh  and   Fantasy   (94)   Robinson-Stanwyck   4-50. .. .036. 

Follow  the  Boys   (109)   Raft-Dietrich   2-50. ..  023 

Fraro  d    (63)   Albcrtson-Moore   3-50. .. .016. 

Frisco  Sal   (94)   Foster-Bey   2-50.... 022. 

Goilty  of   Murder    (8C)   Sanders-Htzgerald   6-50.   .  . 041. 

fiypsy  Wildcat  (75)   Montez-Hall   6-50.   .  . 031. 

Here  Come  the  Coeds  (90)   Abhott-Costello   6-50.  ..  .032. 

If   I   Had   My   Way   (93)   Crosby-Jean   1-50  021. 

Imitation  of   Life   (109)   Colbert-Beavers   12-49 ....  018 . 

I  Stole  a  Million   (80)   Raft-Trevor   3-50.... 017. 

Keep  'Em  Slugging    (61)   Dead   End  Kids   5-50. ...039. 

Leather  Pushers    (64)   Arlen-Devine   4-50.... 037. 

Magniflcent  Obsessison   (103)   Donne-Taylor   1-50..   . 028. 

Merry  Monahans   (91)   O'Connor-Blythe   6-50.... 035. 

Nightmare   (82)   Donlevy-Barrymore   5-50.  ..  .033. 

Mr.  Dynamite   (68)   Nolan-Hervey   4-50  ... 038. 

Paris  Bombshell   (96)   Seott-Rathione   2-50.   .. 024. 

Parole  (67)   Hunter-Preston   3-50  ... 015. 

Suspect,   The    (85)   Laughton-Raines   6-50.... 042. 

Shadow  of  a  Doubt    (108)   Wr  ght-Cotten   12-49 ....  019 . 

Tough   As   They   Come   (61)   Dead  End  Kids   5-50  040. 

Yoa  Can't  Get  Away  With  It   (29)   Gangster    Documentary   3-50.  .  .  .030. 


1949  50  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (27) 
Completed  (16) 
Completed  (18) 


In  Production  (1) 
In  Production  (0) 
In  Production  (I) 


Booth,  William 


4-1. 
. 7-31 . 
. .  3-1. 
.  1-8. 
12-22 . 
3-25. 
6-30 
6-1. 
3-12 
. .10-5. 


.4961 


4906 
.4941. 
.4904 

4963. 


4918. 
4"11. 
-4902 


. .9-26 


NEW  PRODUCTIONS 

BLACK  HILLS  (C) 

Western — Started  June  1 

Cast:    Rod  Cameron,  Forrest  Tucker,  Adrian 
Ching 

Director-Producer:  Joseph  Kane 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

TltU — Reeling    Tia>  Cast  Details 

Torero   Staeb-Page   6-5 

COMPLETED    1949-50   

Hit  Parade  of  1950   MacDonald-Withers        .  5-22 

«•*  Cavity    Alltn-Loring   4-25 

Tie   Carroll-Ralston   3-13 

of  Old   bNt.ee   (Tr)   Rodrigaaz-Roekwell  8-29 

of  Cerenade   (Tr)   Rogers-Evans   8-15 

Bandit,  Tie   Reekwell-Patrlek   9-26 

Code  of  the  Silver  Sage   Lane-Waller   

Covered  Wagon  Raid   Lane-Walter   3-13 

Destination   Big   House    Pa'r  ek-Rockweli   

f*d«r»l  Aganti  at  Large   Taylor-Patrick   11-21. 

MtfctJH   Keateeklaa,  The   (100)   Way»e-Raliten   3-28 

Frisco   Tornado   Lanr-Walle,   6-5 

Golden  Tide,  The   Tueker-Mara   3-27 

■aaaeea  of  Abilene   Lane- Walter   11-7 

Harbor  of   Missing   Men  Denning-Towers   12-19 

■llll   of   Oklahoma   Allcn-Risdon   1-30 

House  by  the  River  (88)   Hayward-Wyatt   

Kid  frwea  Cleveland.  The  (89)   Brent-Birt   6-6 

Lamely   Hearts    Bandit   Patriek-Eldridge   4-24 

Horth  of  the  Great  Divide   Rogers-Edwards   5-22 

Old  Front  er,  The   Half-Hurst   4-10 

Pbnneer    Marshal   Hale-Hurst    9-26 

Powder  Rivet  Rustlers  (60)   Lane-Walter   9-12 

Prisoners    in    Petticoats   Perkins-Rockwell   5-8 

Redes id   Farest  Trail   Allen-Oonnell   11-7 

Rock  Island  Trail   (C)    (SO)   Tueker-Mara   9-12 

Salt  Lake  Raiders   Lane-Waller   2-13 

Bands  of   Iwo   Jima    (110)    )  Wayne-Mara   8-1 

Bene*.   Harde,   The   Ell  ott-Boo:h   5-23 

Bwtalts  under  title:  Crosiwlnds 

Singing  Guns  (C)    (91)   Monroe-Raines   10-24 

Witn  of  Rio   Lane    5-23 

Sonset  in  the  West   Rogers- Edwards    3-27 

Surrender   Carro'l-Mara   3-14 

Details  under  title:  Untitled 

Tarnished    (60)   Patriek-Lydon   11-21 

Trial    Without  Jury   Patrick-Roekwell   2-27 

Trltrr,  Jr  Rogers-Evans   12-19 

Twilight  in  the  Sierras   (67)   ROTrs-Evans   10-10 

■■masked   Fuller-Rockwell   10-24 

Vani  h  ng   Westerner   Hale-Horst  .   

Vigilante   Hideout   Lane-Waller   5-8 

Worn  n   from   Headquarters   Huston-Rockwell   1-30 


.  2-6 
3-26 

. .5-1. 
3-25 

.  .9-5. 


.4962. 
.4913. 
49  2. 
.4912. 
.4901. 


.4-10 
.9-12 


.7-1. 
19-24. 
.11-25. 


.4971 
.4961 


.5-18 

.4914. 

.5-22 

 5-1 . . 

.4964 

 3-1 . . 

4905. . 

.  .1-2 

. . .5-22. 

. .4917 

2-28 . 

.4909. 

.3-27 

.  .  .7-22. 

. . .854. 

6-26 

.4920 

.  2-28 

.4910. 

.3-27 

7-1 

6-30  

.  3-22 . 

4'42 

.4-10 

. 1-30 . 

.4907 

3-31 

4972 

 5-1. 

.4916 

RKO  RADIO 


1919-50  Features 


Completed  (59)      In  Production  (3) 


NEW  PRODUCTIONS 

TARGET 

Advenluro    Started  May  27 

Cast:    Charles  McGraw,  Jacqueline  White,  Marie  Windsor,  Paul 

Maxey 

Director:  Richard  Fleischer  Producer:  Stanley  Rubin 

Story:    Not  available. 

CRY  DANGER 

Drama    Started  June  6 

Cast:    Dick  Powell,  Rhonda  Fleming,  Regis  Toomey,  Richard 

Krdman 
Director:  Richard  Parrish 

Producers:  Sam  Wiesenthal  and  W.  R.  Frank 

Story:    Not  available. 


CRACK  DOWN 

Drama — Started  June  8 

Cast:    Bill  Williams,  Robert  Armstrong,  Frank  McHugh 
Director:  Leon  Barsha  Producer:  Lewis  Rachn 

Story:    Life  among  the  motorcycle  races. 

RELEASE  CHART 

  1949-50   

Title — Banning   Time  Cut  Details        Rel.        Ra.  ft 

GROUP  FOUR 

Danger..)  Prefeseiao  (79)   Raft-O'Brlea   5-9  1 

Holiday  Affair   (87)   Mitehum-Leigh   8-1  1J 

Riders  of  the  Range   (60)   Holt-Martin   5-9  

Threat,  The   (66)   O'Shea-Groy   6-20  1 

GROUP  FIVE 

Storm  Over  Wyoming   Holt-Martin   j 

Tattooed  Stranger.   The   White-MHes   

Wataan   On   Pier  13  (73)   Day-Ryaa   5-9  10 

Details  under  title:  I   Married  a  Commun  1st 

GROUP  SIX 

Dynamite   Pass   Holt-Martin   9-26  

Golden  Twenties,   The   (68)   March  of  Time  Featur?   3 

Taraan  and  the  Slave  Girl  (74)   Baraer-Brown   9-12  i  \ 

NOT  DESIGNATED 

Alias    Mike   Fury   Bendix-Matare   2-13  ' 

All*.  Ii  Wonderland   (T)   Dlsaey  Cartoon   

Arta.ee   Aaibask   Halt-Martin   7-4  | 

Armored  Car   Robbery   McGraw-Jergefls   1-30  I 

Details  under  title:  Code  3 

Born  To  Be  Bad   Fontaine-Ryan   7-4  | 

Bane.  Sa.aad   Sterling-Dixon   2-27  [ 

Capture,  The  (81)   Ayres-Wright   8-29  4! 

Carriage   Entrants   Cardnar-Mitehem   10-10  

Come  Share   My   Lava   Danna-MacMnrray     .  .  .12-19  

Edge  at   Doom   Andrews-Granger   12-3  

tee  Tbandar   Holt-Martin   10-24  

Ira  Only  Manny   Siaatrm-Raaeail   12-4   

let  Pilot    (T)   Wayno-Logh   12-19  

■ad  Wednaaday  (BO)   Lloyd-weioera  1U-1  .    St|  f 

Mad  With   Much   Heart   Ryan-Lupino   5-8  F 

Man  He   Found,  The   Re  d-Ta!tle   6-5  

Nobody's  Safe   Andrews-Powers   2-27  i 

Oar  Very  Own   (93)   Granger-Blyth   9-12  4|l 

Oatlaw.    The    (103)   Raesell-Beatel   [ 

Rio  Grande  Patrol   Hoit-Martin   6-5  1 

Secret   Fury    (86)   Cdbert-Ryan   11-7  I 

Seven   Witnesses   Young-Anderson   5-22  

Sana  af  the  Masketeers   (T)   Wlldo-O'Hara   1-2  

I  trees  bell   Bergman-  Vital.   5-9  I 

Detail,  andar  tltia:  After  the  Stare. 

Story  of  a   Divorce   Davis-Sullivan   2-27   i 

Traaeara   Island   (T)   Orieeail-Nawtan   

Nader  Arisen.  Skies   Hoit-L.sli,   9-1   

Vendetta   Domergne-Doleni   8-19  Hgs...P. 

Wall  Outside,  The   Greer-OKeefe   3-13  

Van*  la  Mara   Cetien-Vnlli   5-10  

Where   Danger  Lives   Mitchum-Domergue  ....1-16  

Details  under  title:  White  Rose  for  Jjlie 

White  Tower.  The  (T)   Valli-Ferd   8-29  

SPECIALS 

Cinderella  <T)    (75)   Disney  Cartoon  Feature   1!  » 

lehakad  and  Mr.  Toad   (T)    (68)   Disney  Cartoon   !« 

Man  an  the  Eiffel  Tower  (T)    (97)   Tone-Laughton    I 

Mighty  Jaa  Yeeng    (94)  Jehneen-Armstrnng   1-5   « 

My   Foolish  Heart  (99)   Andrews-Hayward   7-4   7 

Roseanna    MeCoy    (SO)   Granger-Evans   11-22  1 

She  Ware  a  Yellaw  Ribbon  (T)  (103)   Wayna-Dra   11-22 


SELZNICK  —  S. 


Features 


Completed  (6)     In  Production  (0 


RELEASE  CHART 

COMPLETED 

Title — Running   Time  Cast  Details  Rel. 

Fallen  Idol,  The   (94)   Rirhardson-Morgan     .  .  Foreign .  .  11-15 . 

Gone  To  Earth   (T)   Jones-Farrar   Foreign  

Third  Man,  The   (104)   Cotten-Valli   Foreign ...  1-15. 


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (3D 
Completed  (44) 


In  Production  (5 
In  Production  (C 


NEW  PRODUCTIONS 

FOURTEEN  HOURS 

Drama — Started  June  3 

Cast:    Paul  Douglas,   Richard  Basehart,  Deborah  Paget,  jff 

Corey,  Agnes  Moorhead 
Director:  Henry  Hathaway  Producer:  Sol  C.  Si<  »1 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running  Time 

Halls  of  Montezuma,  The  (T)   

I'll  Climb  the  Highest  Mountain  (T) 
I'll    Get   By  (T)   


COMPLETED   

All  About  Eve   

American  Guerilla  in  the  Philippines  (T)  . 
Big   Lift.   The  (120)   

Details   under  title:   Two   Corridors  East 

Black  Rosa,  The   

Broken   Arrow  (T)   

Details  under  title:  Arrow 

Caribou   Trail.  The   

Cheaper  By  The  Dozen   (T)  (85)   


Cast 

Widmark-Gardner 

Details 

 6-5 

Rel. 

Re. 

». 

Hayward-Lundigan 

 6-5 . 

Dunne-Guiness 

,  Darnell-Wilde   

1949-50   

.  Davis-Baxter   

Power-Prelle   

CI  if  t- Douglas   

8-1 

May 

.  .012... 

Power-Aubrey 
Stewart-Paget  .... 

5-  23. 

6-  20  . 

Sert  .  . 

019.. 

Scott-W  lliams  ... 

9-12  . 

11-7  . 
 1-3. 

Apr.  . 
..Sep.. 

.  009 
.  .922 

10 
-4 
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FILM  BULLETN 


kota  Lll    <C)    (88)   Montgomery-Windsor   

I  icing  in  the  Dark   (T)   (92)   Powell-Stevens   4-11  . 

t rybody  Dees  It  (98)   Darnell-Doaglas   3-14. 

f.  Tie  (79)   Crain-Sanders   7-19. 

Ihting  Man  of  the  Plains  (C)    (54)    .  .  .  Seo't-Jory   6-20. 

irtails   under  title:  The  Challenge  Rcon  y-Tyler   1-30  . 

(■fighter,  The  (84)   Peck-Pa  ker   10-10 

fas  a  Dale  War  Bride  (105)   Grant-Sheridan   11-8. 

le  That  Brute  (85)   Dojglas-Peters   7-4  . 

I!er  880   McGuire-laneaster   4-24.. 

Iher  Didn't  Tell  Me  (88)   MeGuire-Lundigan   6-20 

Bin  Heaven   (T)     Gratle-Dailey   12-19.. 

Kit  and  the  City    (95)   Tierney-Widmark   8-29 

way  wet   Darnell-Wldmnri   11-7. 

0  Tog  Beautiful   Doll   (T)    (93)   S'evens-Haver   1-3. 

Pit  in  the  Streets   Widmark-Bel   Geddes    .  .  .  1-2.. 

Pi y  (102)   Crain-Lendlgan   3-28. 

hie  of  Foxes   (107)   Power-Hendrlx   ll-«. 

ilfs   Power-Hayward   1-30.. 

it  a   Sheridan-Mature   

fee.'  Highway  (94)   CMto-takie   11-22  . 

To  Cam.  Hosao  (106)   celbert-Koowles   5-9. 

Tet  to  Tomahawk   (T)    (90)   Dailey-Baxter   8-29.. 

r<rt  rCloek  Hit*   (132)   Peck-Mitchell   5-9. 

liar  My  Skin  (86)   Garfleld-Prelle   10-10 

gash  Avenne   (T)    (92)   Grable-Matare   6-6 

•  a  Willie  Cornea  March. eg  Hoeie   (82)  .  .  Dailey-CoJvet   7-4. 

•  the  Sidewalk  Ends   Andrews-Tlerney   1-30 

« Ipstol  (97)   Tiomey-Cente   


Feb. 
.  Jan 
No. 
Oct. 
No. 


00" 
001 
926 
924 
930 


. . 1-30 
.  .11-7 
. .9-12 
. .8-15 
11-21 


July 
Sap. 
June 


.923. 
016 


.  .5-8 
.8-15 

.5-22 


.  Mar 
Sept 
Jane 


let. 
Sept 
.Row. 

Dec 


006  3-13 

.013.7. ...  . 

927. '.9-26 

.931. .10-10 
.929. . .8-29 


All. 

.  .018 

.  .wot. . 

. .924. 

.9-12 

Feb  . 

.007 

.3-13 

.May.  . 

.  Oil. 

.  .5-8 

Fob. . 

.  004. 

.  .1-2 

.Mar.  . 

.008 

.3-13 

Apr.  . 

.010 

4-10 

Feb  .  . 

. .003. 

.1-16 

July 

.017 

.12-5 

. Jean .  . 

.  .002 

.12-5 

UNITED  ARTISTS 


949-50  Features 


Completed  (24)     In  Production  (1) 


Details  Act. 

 5-22  


11-21 . 


■e 


Stmn 


Reg 


RELEASE  CHART 

IN  PRODUCTION 
Title— leaning   Tick  Cast 

Sol  ol  Fary   Lovcjoy-Ryan 

CMPLETED    1949-50   

Airal  Was  a  Lady,  The  (87)   Hendrix-E.  O'Brien 

talis  ander  title:  The   Iron  Cage 

Ch  pagne  for  Caesar    (99)   Colman-Holm   8-29 ...  .4-7  ....  Poi 

Co  of  Living   Heflin-Kcyes   4-24  Eag. 

D.  .  A.  (83)   O'Brien-Britton   9-12  ..  4-21 ....  Pop 

Duton,  The   Ireland-McCambridge  ...4-24  

Ell   (91)   Voung-Drake   11-21 .     July ...  Bris 

tails  under  title:  Here  Lies  Love 

Gi  from  San   Lorenzo    (59)   Rmaldo-Carrillo   2-24 

Gn   Plane  Robbery  (61)   Conway-Hamilton   3-10 

Ga  Crazy   (87)   Commins-Dall   7-4... 1-20 

If  his  Be  Sin  (72)   Loy-Cummins   9-8 

Inol  ■  Sec  it  (71)    Montgomery-Drew   7-5.... 1-6. 

Ire  mis  Trail,  The  (85)   Montgomery-Marshall       10-24... 616. 

Joliy  Holiday   (92)   Bendix-Martln   8-1.   . 2-17 

Joly  One-Eye   (78)   O'Brien-Morris   

Loi  Happy   (85)   Marx    Bros  8-2 

Me  The  (85)   Brando-Wright   11-21 

Mr  Mike   (99)   Powell-Keyes   7-4 

Net  Mexico   4yrcs-Ma.well 


.  Krs  . 
.  Btz. 
King 
Rat 
Sml. 
Sml  . 
.  Alco 
.5-5.  .  .  Bog 
.3-3  .  ..PC. 
. 8-25    .  .  Kr  . 
12-23  .  .  Bis. 
 Ah.  . 


3-27 
.4-24 


Romero-Havoc   1-2. 


7-7 


On  A  Thief  (88)   

tails  under  title:  Once  Over  Lightly 

9 u  and   (79)   Rooney-Lorre   3-28  3-24 

So  tung,  So  Bad  (91)   Henreied-McLeod   5-26 

Thi   Husbands   Williams-Arden   3-13. ..Sent, 

(Jn  world  Story   (90)   Duryea-Storm   9-21.  .  .  7-21. 

tails  under  title:  The  Whipped 


.W.I. . 

R-S. 
Danz. 
Gol  . 
.  Ches . 


UNIVERSAL-INTERNATIONAL 


»49-")(J  Features 


Completed  (41)      In  Production  (5) 


Dec 
Mm 
Aug 


903 


909 

.912. 


.12-5 
. .8-ls 
.  2-27 


NEW  PRODUCTIONS 

KHE 

Cdedy— Started  June  12 

C;t:    Ann  Blyth,  Craig  Stevens,  Mark  Stevens 

D.xtor:  Frederick  de  Cordova        Producer:  Leonard  Goldstein 

Stc:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — kenning   Time  Cut  Details        Rel.        Na.  Ret. 

Kais  Raiders    (T)   Donlevy-Chapman   6-5  

T»»awk    (T)   Heflln-Decarlo   6-5  

the  Gun   Totter-Conte   5-22  

"on  on  the   Run   Sheridan-O'Keefe   5-22  

OifPLETBD    1949-50   

4  Cestello  in  the  Foreign  Legion...  Abbott  &  Costello   5-8  

m  and  E.alyn   (92)   Granger-Simmons   Foreign 

<T)    (82)     O'Hara-Chflstlnn   6-6 

WoLagoon.  The  (T)    (101)   J  can-Simmons   Foreign 

PfllM    (88)   MaeMurray-Trevor   Feb 

luncer's  Girl    (T)    (77)   deCarlo-Frlend   8-15  ..Mar 

»*»n  leyeett  (92)   lenle-Klrbv   4-26  

temehe  Territory   (T)    (76)   O'Hara-Carey   8-29 

toantlal  Sgaad   Conto-Gray   11-7 

I  ills  andor  title:  Wet  of  the  City 

Ci'in  Call  at  Caetes  Creek  (86)   O'Connor-Arden   2-28 

*»'«   Toron-Chandler   10-10 

0«    Hawk.   The    (T)   DeCarlo-Greene   4-10 

?"!  Crossbones   (T)   O'Connor-Cart  or   10-10 

J"  For  All  (83)   Cummlngs-Blythe   7-4 

;BI«  (91)   O'Connor-Pitts   5-23 

.  Iie  (T)   MeCrea-Wlnters   5-8 

J"'  <W3)   Illfler-Herllo   Foreign 

"*r   Stewart-Hull   5-8 

'  s  a  Shoplifter   (74)   Brady-Freeman   11-7 

»l<  rom  Texas  (T)   Murphy-Storm   6-6 

°   Bylngton-Reagan   2-13 

"'  nil  Pa  Kettle  Back   Home   Main-Kllbrlde   8-29 

"«nd  Pa  Kettle  Go  To  Town  (79)   Main-Kilbrlde   8-29 

■"'»•".   The   O'Connor-Durante   5-8 

'""ay  Street   Mason-Toren   12-5 

ails  ander   title:   Death   on   a  Side  Street 
■"It  the  Wall   (80)   Basehart-Maxwell   9-26 

i  O'Rlordans  (76)   0' Malley-Pato   Jana 

h 

■»  N  E     19.  1950 


May 


.916. . .4-10 


.  June.  . 

.  918 

.  .  .Nov.  . 

...  Feb .  . 

901 

. .910. 

,11-21 
. .1-16 

 7-1° 

.  .  .May.  . 
.  .   Mar  .  . 

.  917 

.  .911 

. .  Aug  . 
.  .  .Aur.  . 

.  .914. 
.  .914 

.  .4-13 

.  .  .Apr.  . 
.  .  .  Mar  .  . 

.  .915 

.  .913 
907 

2-27 

Saddle-Tramp   (T)   MeCrea-Hendrix   

Shakedown   Duff-Dow   

Details  ander  Hilt:  The  Magnificent  Heel 

Sierra   <T>    (83)   Murphy-Hendrix   9-J2 

Spy  Hont   (75)   Toren-Duff   2-27 

Details  ander  title:  Panther's  Moon 

Seoth  Sea  Sinner  (88)   Winters-Carey   7-1. 

Story  of  Molly  X.   The  (100)   Havoe-Srady   8-1 

Tight  Little  Island    (81)   Radford-Greenwood  ...Foreign 

Undertow  (70)   Brady-Rossell   8-29. 

Winchester   73   Stewart-Winters   2-27 

Woman   In  Hiding   (92))   Lopino-DorT   8-15 

Wyoming  Mail    (T)   Smith-McNally   5-22 


4-24. 

Ju  e.  . 
June 

. . Jan  . 

Nov  . 
.  .  Dee .  . 

Dee 

July 

Jan 


July 


£19 
'.20 


908  1-16 
902.  11-21 

904  12-19 

. .921  

906  2-27 


WARNER  BROTHERS 


1949-50  Features 


Completed  (42)      In  Production  (5) 


NEW  PRODUCTIONS 

ROCKY  MOUNTAIN 

Western— Started  June  5 

Cast:    Errol  Flynn,  Patricia  Wynmore,  Dickie  Jones 

Director:  William  Keighly  Producer:  William  Jacobs 

Story:    Not  available. 

THE  WEST  POINT  STORY 

Drama — Started  June  9 

Cast:  James  Cagney,  Virginia  Mayo,  Doris  Day,  Gordon  Macrae 
Director:  Roy  Del  Ruth  Producer:  Lou  Edelman 

Story:    A  page  from  the  lives  of  the  cadets. 

BREAKTHROUGH 

Drama — Started  June  9 

Cast:    David  Brian,  John  Agar,  Frank  Love  joy 


Details 


Pel. 


8-29 

8-16 


.7-1. 
6-10 
2-25 
5-27 


6-3 


Director:  Lew  Seiler 

Story:    Marine  Corps  action  in  the  South  Pacific. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Raining   Tim'  Cast 

Captain  Horatio  Hornh'over   Peek-Mayo   2-13 

Dallas    (T)   Coper- Roman 

COMPLETED    1949-50  — 

After  Nightfall  Brian-Reynolds 

Backfire  (£1)   Mayo-MaeRae 

Barricade   (T)    (75)   Chrk-Massey   4-25 

Breaking  Point.    The   Garlic Id-N  al   4-10 

Bright  Leaf    (110)   Ccoper-Neal   12-5 

Caged   Parker-Moorhead   8-1 

Chain    Lightning    <S4)    Bog-irt-Parker   6-6 

Colt  .45   (T)    (74)   Scoti-Roman   12-5 

Damned    Don't   Cry,   The    (103)   Crawford-Brian   5-13 

Daughter  of  Rosie  O'Grady  (1U4)   Haver-MaeRae   8-29  .4-29 

Destination   Tokyo    (135)   Grant-Gartleld   Reissae 

Glass   Menagerie.  The   Lawreneo-Wyman   11-7 

God   Is  My  Co-Pilot  (88)   Morgan-Clark   Reissue 

Hasty  Heart.  The   (102)   Rea|in-Neal   2-28 

Hawk  and  the  Arrow,  The   Lancaster-Mayo   

Inspector  General,   The    (T)    (102)   Kaye-Bates   8-30 

Kiss  Tomorrow  Goodbye   Cagney-Adler   5-8. 

Lady  Takes  A  Sailor.  The  (99)  Wyman-Morun   3-28 

Lightning   Strikes   Twice   Todd-Roman   2-13 

Montana  (T)    (76))   Flynn-Smith   ..  9-13 

Rorth  of  the  Rio  Grande  MeCroa-Mayo   9-27 

Detail,  nnder  title:  Colorado  Territory 

Perfect  Strangers   (88)   Rogers-Morgan   7-4 

Pretty   Baby   Seott-Morgan   1-2 

Return  of  the  Frontiersmen    (T)    (74)  .  .  .  .  MacRae-Calhoun   4-25 

Stage  Fright    (110)   Wytnan-Dietrieh   7-4 

Storm   Warning   Rolers-Riagan   12-5 

Details   ander  title:  Storm  Center 

Story  of  Soaklseelt.   The   (T)    (93)   Temple- MeCettlitor   4-25 

Task  Foroo   (1161   Cooper-Morris    11-8 

Tea  For  Two  (T)   Day-MacRae   4-10 

This  Side  of  the  Law  (74)   Lin*fors-Smith   10-25 

Two  Million  Dollar  Robbery,  The   Coebxan-Andre   2-13 

Yoong  Man  With  A  Horn   (112)   Douglas-Baoall   7-18 


Producer:  Brian  Foy 


No 


2-11  £15  1-30 

4-1  .    918  3-13 


928 

?2  . 

905 
922 
921 
920 
.  .£23 


6-5 
5-8 
2-1 T 
5-22 
4-24 


 6-3 

.  £24 

.  1-14  . 

913 

12-19 

12-31 

.  £12 

.  12-5 

12-24 

.  .911 

12-19 

. . . 1-28  . 

.  .914. 

1-30 

. . .3-25. . 

£17 

3-13 

. . . 6-24 . . 

.  £27. 

.  .6-5 

. . .4-15. . 

.919. 

.3-27 

11-12 

907 

.11-7 

1  . .9-24 

1  

903 

9-12 

6-17 



926 

6-5 

3-11 

. .916. 

.  2-27 

Vour  Service  —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat'!   Film  Cotrrlero 

250  N.  Juniper  St.,  Phlla.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St.,  Phlla.  7 
LOcust  4  0100 

Member  National  Film  Carriers 
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Which  Company's 
product  has 
proved  most 
profitable 


to  you? 
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'Which  Company's! 
terms  do  you 
believe  1 
are  the 


fairest? 
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"Others  may  make  claims 
but  this  is  the  o;//)' 
nationwide  poll  of  its 
kind  that  definitely 
determines  the  most 
profitable  product 
and  the  fairest 
terms." 


"Gosh! 


M-G-M  Fl  SI 
BEST  PROD'CI 
BEST  TERAS 
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"The  poll  was  a  landslide 
for  M-G-M.  Tops  in  pictures. 
Tops  in  Stars.  Tops  in  Short 
Subjects.  What  are  your 
chances  for  1950.  Leo?" 


'I'd  rather 
let  the 
exhibitors 
decide  those 
things  ..." 


"Well,  exhibitors  say  that 
M-G-M  has  the  pictures, 
for  instance:  'ANNIE  GET  YOUR 
GUN',  'FATHER  OF  THE  BRIDE', 
'ASPHALT  JUNGLE',  'DUCHESS  OF 
IDAHO',  'STARS  IN  MY  CROWN', 
'KING  SOLOMON'S  MINES', 
'KIM',  'THE  MINIVER  STORY', 
'CRISIS',  SUMMER  STOCK', 
'THREE  LITTLE  WORDS' 
to  name  just  a  few." 


PLEASE! 
You  embarrass 
me..." 


"Your  vote  was 
conclusively  ahead  of 
the  runner-up  (guess  who?) 
in  a  poll  that  represents 
thousands  of  theatres." 


"Who  am  I 
to  argue 
with 

thousands 
of 

exhibitors.", 
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M-G-M  FIRST! 
BEST  PRODUCT! 
BEST  TERMS! 


-j  LANDSLIDE  IN  EXHIBITOR  VOTE:  TOP  FEATURES  (M-G-M's  "Stratton  Story/'  "Battleground,"  "Little 
4"  "Take  Me  Out  To  The  Ball  Game,"  "Adam's  Rib").  M-G-M  has  5  out  of  12,  nearest  competitor  3.  M-G-M  IS 
^OP  FEMALE  STAR:  June  Ally  son.  TOP  PICTURE  OF  THE  YEAR:  "The  Stratton  Story."  TOP  CHARACTER  ACTOR- 
'  (anymore.  TOP  CHARACTER  ACTRESS:  Ethel  Barrymore.  BEST  IN  NEW  MALE  PERSONALITIES:  Ricardo 
^an,  James  Whitmore.  FIRST  IN  YEAR'S  BEST  PERFORMANCES  MALE  AND  FEMALE:  James  Stewart,  June  Allyson 
USICAL  COMPOSER:  Adolph  Deutsch.  M-G-M  SHORTS  TOPS:  IN  ONE-REEL  CARTOONS  (Tom  and  Jerry  and 
Uechn/co/orJ;  IN  NOVELTIES  (Pete  Smith  Specialties);  IN  TRAVEL:  (Fitzpatrick  Traveltalks,  Technicolor). 


Narrated 
by  Father 
Robert  I.  Gannon 


with  great  pride  presents 

A  FEATURE  PRODUCTION 


of  the  most 
eagerly  awaited  subject 
in  seventeen  years 


Produced  by 
Edmund  Reek 

Directed  by 
Anthony  Muto 


.Filmed  in  the  Vatican  with  the  approval  of 
his  holiness  and  the  committee  for  the  holy  year! 
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EVERY  DAY  COUNTS! 

Write,  wire,  talk  to 
your  Senators 

NOW! 

Ask  for  full  repeal 
of  20%  tax. 

— COMPO 
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FACTS  FOR  DISTRIBUTORS 

This  industry  has  suffered  huge  financial  losses,  not  to  mention  much  of 
the  prestige  it  should  enjoy  in  the  public  eye,  through  the  long  years  of  end- 
less strife  within  its  ranks.  Ask  a  film  man  why  this  is  so  and  he  answers 
promptly  and  unequivocally  that  it  is  the  result  of  the  exhibitor's  chiseling 
and  his  unwillingness  to  pay  a  fair  share  of  the  tariff.  In  turn,  the  exhibitor 
will  answer  the  question  with  a  vindictive  indictment  of  all  the  unfair  prac- 
tices foirted  upon  him  by  the  film  distributors. 

Undoubtedly,  the  truth  rests  somewhere  in  between  these  two  extremes 
of  opinion,  but  even  a  totally  impartial  observer,  upon  hearing  both  sides, 
must  find  himself  wondering  what  it  profits  the  big  film  companies  to  persist 
in  some  policies  that  cost  far  more  than  they  could  possibly  be  worth. 

We  speak,  for  instance,  of  the  cussedness  of  some  distribution  executives 
in  the  matter  of  so-called  "must"  percentage  pictures.  The  principle  that  a 
film  company  shall  occasionally  play  percentage  engagements  in  every  theatre 
in  order  to  keep  its  finger  on  the  grossing  potential  of  all  theatres  no  doubt 
has  some  merit  in  theory.  Percentage  arrangements  might  be  the  logical  and 
most  equitable  manner  of  dealing  with  high-grossing  theatres,  or  theatres  with- 
out sufficient  established  performance,  but  what  is  the  practical  effect  of  a 
distriljutor's  insistence  upon  "must"  percentage  pictures  in  the  case  of  the 
average,  smaller,  rank-and-file  exhibitor?  It  is  a  source  of  friction  that  fosters 
discontent  and  ofttimes  ultimately  leads  to  litigation.  These  theatres,  in  most 
cases,  cannot  make  a  profit  on  the  top  percentage  pictures  and,  therefore,  such 
deals  are  inequitable  for  them.  The  value  of  the  picture  so  sold  is  dissipated 
in  the  vast  majority  of  situations  because  the  exhibitor  will  not  exploit  it,  since 
his  future  flat  rentals  will  be  predicated  on  the  earnings  of  that  forced  per- 
centage engagement. 

All  these  facts  are,  or  should  be,  known  to  the  distribution  executives 
who  make  sales  policies  for  the  major  companies,  yet  they  seem  to  suffer  from 
myopia  in  their  failure  to  recognize  the  ultimate  effects  of  this  policy  on  their 
long  term  operations.  Most  of  the  litigation  which  has  afflicted  the  major 
companies  and  which  has  cost  them  millions  upon  millions  of  dollars  in  dam- 
ages and  in  legal  fees  can  be  traced  in  great  part  to  an  unyielding  attitude  in 
dealing  with  the  smaller  independent  exhibitors. 

From  a  practical  standpoint,  where  is  the  profit  in  such  an  attitude? 
Would  it  not  be  far  wiser  to  boldly  eliminate  such  an  irritant  policy  as  the 
"must"  percentage  picture  and  let  the  little  exhibitor  "get  away  with"  an  out- 
right deal  that  might  yield  the  distributor  a  paltry  few  dollars  less  than  a 
percentage  deal,  and  would,  at  the  same  time,  allow  the  exhibitor  to  make  a 
profit.  The  end  result  would  be  a  happier  customer,  less  antagonism  between 
buyer  and  seller,  and  some  aggressive  showmanship  on  the  important  pictures 
the  public  should  be  encouraged  to  see. 

We  urge  this  upon  the  distribution  executives  as  a  means  of  avoiding 
much  of  the  dissidence  and  rancor  that  lias  so  long  divided  our  industry.  The 
thousands  of  "small-fry"  exhibitors  whose  film  rentals  might  he  of  compara- 
tively minor  consequence  in  a  major  distributors  gross  revenue  are.  neverthe- 
less, cogs  in  the  machinery  of  this  movie  business,  and.  if  for  am  reason  they 
do  not  function  in  coordination  with  tlx"  other  component  parts  of  filmdom, 
our  industry  will  never  work  like  a  well-oiled  machine.  Let  s  -lop  throwing 
sand  in  the  wheels. 

MO  \\  \\ 
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HOUSE  OK'S  TAX  SLASH; 
REPEAL  BATTLE  TO  SENATE 

The  value  of  the  COMPO-spearheaded 
campaign  to  secure  commitments  from 
Congress  on  the  Federal  admissions  tax 
became  readily  apparent  last  Thursday 
(29th)  when  the  House  approved  the  $1,- 
010,000,000  excise  tax-cut  bill  by  a  vote 
of  375  to  14. 

Included  in  the  measure  is  reduction 
of  the  Federal  ticket  tax  from  20%  to 
10' r.  The  value  of  the  commitments  was 
pointed  up  when  the  House  rejected  a 
move  to  split  the  bill  in  two  —  one  on 
reducing  excises,  the  other  on  increasing 
big  corporation  taxes  and  plugging  loop- 
holes in  existing  tax  laws.  Because  a 
great  number  of  Congressmen  had  been 
previously  committed  to  the  excise  tax- 
cut  measure,  they  were  forced  to  approve 
the  double-barreled  measure,  which,  inci- 
dentally, virtually  insures  that  there  will 
be  no  Presidential  veto  since  the  increas- 
es offset  the  cuts,  as  the  President  had 
requested. 

House  approval,  however,  was  only  half 
the  battle.  The  bill  is  now  in  the  lap  of 
the  Senate,  and,  in  view  of  the  precarious 
situation  touched  off  by  the  Korean  war, 
only  subsequent  developments  can  direct 
the  fate  of  the  tax  measure.  Should  a 
greater  military  budget  require  it,  it  is 
a  distinct  possibility  that  the  Senate  will 
choose  to  dispense  with  any  tax  reduc- 
tion. 

Spurred  by  the  realization  that  relief 
from  the  20%  tax  was  nearer  than  at  any 
time  since  the  fight  began,  the  industry 
set  its  sights  on  the  Senate  Finance  Com- 
mittee. Anticipating  House  approval, 
COMPO  tax  committee  chairman  A.  F. 
Myers  marked  this  as  the  "time  to  get 
excited  and  make  that  final  push  for 
complete  repeal!"  It  is  in  the  Senate 
Committee  that  the  "last-ditch  fight  must 
be  made  for  revision  of  the  House  bill 
so  that  it  will  include  not  a  reduction 
but  complete  elimination  of  the  back- 
breaking  20%  tax,'  he  said.  "This  goal 
is  not  impossible;  it  is  near  enough  to 
justify  every  man  and  woman  in  the  busi- 
ness, who  wants  to  protect  his  or  her  job 
or  investment,  to  communicate  with  Sena- 
tors and  urge  others  to  do  likewise." 

Andy  Smith,  chairman  of  the  tax  com- 
mittee's distributor  division,  sent  out 
wires  to  all  area  chairmen  urging  immedi- 
ate action,  pointing  out  that  once  the  bill 
hits  the  Senate  Finance  Committee,  it 
may  be  hurried  to  the  floor  of  the  Senate 
for  vote.  Smith  called  upon  industry 
members  to  notify  Senate  Committee 
members  that  "conditions  in  our  industry 
have  grown  rapidly  worse  since  we  made 
our  presentation  of  facts  to  the  House 
Committee,"  and  urging  their  Senators 
to  appeal  personally  to  members  of  the 
Committee. 


PARAMOUNT  VEEP  YOUNGSTEIN 

It  s  vice-president  Max  E.  Youngstein 
now. 

The  popular  national  director  of  Para- 
mount's  Ad-Publicity-Exploitation  depart- 
ment was  named  to  that  post  and  the 
company's  board  of  directors,  it  was  an- 
nounced by  Barney  Balaban,  president  of 
Paramount  Pictures,  and  A.  W.  Schwal- 
berg,  president  of  Paramount  Film  Dis- 
tributing Corp. 

The  glad  news  was  imparled  at  a 
luncheon  in  Youngstein's  honor  at  New 
York's  21  Club.  Lauding  the  new  veep, 
Balaban  said:  "Max  has  been  with  our 
company  for  just  one  year.  But  that  has 
been  sufficient  time  for  all  of  us  to  rec- 
ognize his  outstanding  character  and 
ability.  We  are  happy  to  welcome  Max 
to  our  official  family,  and  know  that  he 
will  be  a  credit  to  our  organization." 

MPEA,  SIMPP  NIX  BRITISH 
OFFER;  NEW  TALKS  JULY  18 

The  MPEA's  Eric  Johnston  and 
SIMPP's  Ellis  Arnall  were  going  to  Lon- 
don again,  virtually  at  the  same  point  in 
progress  toward  an  Anglo-American  film 
agreement  as  when  they  made  their  pre- 
vious trek  some  weeks  ago.  Both  the 
majors  and  the  independent  producers 
had  rejected  the  British  proposals,  princi- 
pally because  of  the  "penalty  clause" 
which  called  for  a  drop  in  remittables 
commensurate  with  a  dip  in  the  Ameri- 
can companies'  British  production.  The 
American  representatives  were  told  to  go 
back  and  start  all  over  again  to  negotiate 
a  pact  which  would  not  penalize  the  do- 
mestic producers  if  they  chose  not  to 
spend  the  same  amount  of  American  dol- 
lars in  British  production. 

The  MPEA  board  is  set  to  meet  again 
on  July  14,  after  which  Johnston  is  to 
leave  to  begin  the  new  trade  talks  on 
July  18.  It  was  expected  that  Arnall  and 
James  Mulvey,  president  of  Goldwyn 
Productions,  would  join  the  MPEA  presi- 
dent in  London  for  the  haggling. 


RKO  CUTS  FILM  LOSS,  NETS 
$1,710,000;  U-l  PROFIT  JUMPS 

Two  more  companies  reported  an  im- 
proved profits  picture  —  HKO  and  Uni- 
versal. The  former  came  up  with  a  con- 
solidated net  of  $1,710,000  tor  1949,  com- 
pared with  $504,000  in  the  previous  year; 
U  jumped  back  into  the  black  with  $272,- 
000  for  the  six  months  ended  April  29, 
1950,  compared  with  a  loss  of  $465,000  for 
the  corresponding  half  year  in  1949. 

RKO  s  figures  showed  an  encouraging 
trend  for  the  company.  While  it  still 
took  the  theatre  subsidiary  to  bring  the 
consolidated  net  into  the  black,  the  film 
company  s  loss  of  $5,288,000  in  1948  was 
cut  to  $3,721,000  in  '49.  The  figures  in- 
clude write-offs  of  losses  on  productions, 
stories  and  continuities  of  $1,060,000  in 
1949,  $3,357,000  in  the  preceding  year. 

Although  theatre  grosses  in  '49  were 
down  about  $3,000,000  from  the  '48  figure 
of  $45,301,000,  profit  from  theatre  opera- 
tion showed  a  slight  rise,  $6,936,000  in 
1949,  $6,930,000  in  '48.  The  '49  net,  how- 
ever, included  capital  gains  of  $1,541,000 
from  theatre  sales,  while  the  capital 
gains  figure  in  the  preceding  year  was 
negligible. 

WALKER,  FABIAN  HEAD  NEW 
NAT'L  EXHIBITOR  TV  GROUP 

Initial  step  toward  a  nationwide  exhibi- 
tor organization  to  cope  specifically  with 
television  was  taken  last  week  when  plans 
for  formalizing  the  organization  of  the 
National  Exhibitors  Theatre  Television 
Committee  were  put  into  concrete  form 
at  a  special  meeting  of  some  of  the  na- 
tion's top-ranking  theatremen.  The  meet- 
ing, called  by  Si  Fabian  and  Leonard 
Goldenson,  elected  Frank  C.  Walker  Or- 
ganizing Chairman  and  Fabian,  treasurer. 

The  move  was  seen  as  an  important 
factor  in  strengthening  the  industry's 
hand  when  it  applies  to  the  FCC  for  TV 
theatre  channels.  Conspicuous  by  their 
absence  from  the  meeting  were  National 
Allied  leaders,  although  it  was  understood 
that  a  number  of  members  of  various 
regional  units  were  interested  in  the  or- 
ganization. Allied  plans  its  own  petition 
to  the  FCC. 

The  new  organization  will  study  appli- 
cation of  TV  to  theatre  use,  encourage 
the  development  of  theatre  video  and 
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seek  avenues  of  using  the  medium  in  the 
theatres  as  a  public  service  by  making 
available  theatres  during  non-operating 
hours  for  educational  and  social  welfare 
programs,  as  well  as  use  by  government 
agencies  for  instructional  and  training 
purposes.  This  last  means  was  empha- 
sized by  Walker  as  particularly  signifi- 
cant. "Our  national  defense  officials  are 
fully  cognizant  of  the  excellent  use  that 
could  be  made  in  an  emergency  of  the 
more  than  12,000,000  seats  in  the  nation's 
theatres  which,  when  theatre  television 
becomes  a  reality,  could  be  thrown  open 
at  short  notice  to  deliver  a  visual  mes- 
sage, in  3  or  4  sittings,  to  the  entire  adult 
population  of  the  country,  the  vast  ma- 
jority of  which  is  within  one  hour  s  dis- 
tance of  the  nearest  theatre." 

NETTC  is  soliciting  all  exhibitors  to 
join  the  organization,  due  to  be  incorpor- 
ated in  Washington  next  week. 

DIVORCEMENT  DATE  HAGGLED 
AS  HIGH  COURT  PONDERS  STAY 

Endowed  with  more  lives  than  a  cat, 
<the  industry  anti-trust  case  managed  to 
stay  alive  and  still  make  news. 

Apparently  lowered  into  its  grave  by 
the  Supreme  Court  refusal  to  hear  an 
appeal  from  the  Statutory  Court  decision 
ordering  divorcement,  the  lifeless  body 
delivered  itself  of  a  few  more  kicks  as 
the  three  remaining  defendants,  Loew's, 
20th  Century-Fox  and  Warners,  applied 

'  for  a  rehearing  on  the  appeal  and  fol- 
lowed with  a  petition  asking  a  stay  of 
the  decree  until  the  high  court  ruled  on 

;  the  rehearing.  A  decision  on  the  stay 
motion  was  expected  to  be  handed  down 
late  last  week. 

The  victorious  Justice  Department  op- 
posed the  stay,  arguing  that  should  the 
Supreme  Court  agree  to  hear  the  defend- 
ants' appeal,  nothing  would  be  lost  if  the 
divorcement  period  had  already  begun. 
In  the  meanwhile,  the  Government  held, 
it  could  use  the  time  to  begin  preparing 

,  its  own  divorcement  and  divestiture  pro- 
posals for  submission  to  the  District 
Court. 

According  to  the  Government,  the 
three-year  period  for  divorcement  actually 
began  when  the  Supreme  Court  turned 
down  the  Big  Three  appeals.  Final  word, 
however,  must  come  from  the  highest 
authority,  the  Supreme  Court. 

COURT  REFUSES  DECREE  AS 
EVIDENCE  IN  %  FRAUD  SUITS 

Exhibitor  defendants  in  percentage 
fraud  suits  who  had  hoped  to  counter- 
attack with  the  industry  anti-trust  decree 
were  handed  a  rude  jolt  by  Federal 
Judge  Nordbye  in  Minneapolis  U.  S.  Dis- 
trict Court.  In  what  was  seen  as  a  pre- 
cedential decision,  Judge  Nordbye  ruled 
that  the  final  decrees  may  not  be  used  as 
prima  facie  evidence  of  claimed  anti-trust 
violations  on  the  part  of  the  distributors. 
Hie  decision  was  handed  down  in  the 
peclaratory  judgment  suit  brought  by 
William  and  Sidney  Volk  against  the 
;ight  distributors.  The  latter  had  filed 
counterclaims  for  damages  claimed  to 
lave  been  sustained  by  allegedly  Immin- 
ent percentage  picture  returns.  The 
/oiks  promptly  followed  this  by  a  mo- 
ion  to  amend  and  supplement  their  com- 
plaint by  using  the  anti-trust  decree  as 
prima  facie  evidence  that  the  distribu- 
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tor's  claims  were  unenforceable  because 
of  anti-trust  illegality  by  the  film  com- 
panies. 

In  dismissing  the  Volks'  motion,  Judge 
Nordbye  charged  the  exhibitors  with 
"seeking  to  utilize  the  anti-trust  viola- 
tions as  a  bar  to  the  collection  of  any 
damages  which  may  have  been  caused  by 
their  own  derelictions."  He  further  point- 
ed out  that  the  violations  of  the  distribu- 
tors had  ceased  in  1946,  after  the  decision 
by  the  expediting  court  in  the  govern- 
ment suit.  The  exhibitors,  he  said,  "do 
not  seek  injunctive  relief  to  obtain  im- 
munity from  injury  or  threatened  injury 
by  reason  of  the  violation  of  the  anti- 
trust laws,  but,  rather,  to  obtain  immu- 
nity from  paying  defendants  (distribu- 
tors) moneys  of  which  defendants  were 
allegedlv  fraudulently  deprived.  This  is 
not  a  right  granted  by  the  anti-trust  laws 
as  such." 

OPTIMISM?  LOOK  AT  TAX 
TAKE,  SAYS  OHIO'S  WOOD 

Pete  Wood  was  finding  it  hard  to  recon- 
cile cold  figures  with  the  industry  toppers' 
warm,  .bubbling  talk  about  the  industry's 
"bright  future."  The  figures,  taken  from 
tax  collections  in  various  Ohio  localities, 
represented  concrete  evidence  of  the  box- 
office  slump,  as  high  as  25  per  cent  in 
Cincinnati  and  as  high  as  43  per  cent 
when  broken  down  to  subsequent  run 
houses. 

In  a  letter  to  film  company  presidents, 
Wood,  secretary  of  ITO  of  Ohio,  an  Allied 
affiliate,  cited  the  closing  of  580  theatres 
in  the  past  six  months,  as  reported  by 
COMPO.  He  noted  that  "whiie  most  other 
industries  are  prospering,  ours  is  in  the 
midst  of  a  serious  boxoffice  decline." 
Offering  figures  from  27  Ohio  municipali- 
ties supplied  by  the  tax  offices,  Wood's 
calculations  showed  an  overall  drop  of 
25.1  per  cent  in  the  first  four  months  of 
this  year  for  Cincinnati,  which  ho  cited 
as  the  "most  serious"  situation.  In  this 
town,  suburban  theatres  registered  a  de- 
cline of  43  per  cent,  while  the  down  town 
houses  slipped  16.5  per  cent. 

That  the  slump  was  not  confined  to 
Ohio,  Wood  contended,  was  evidenced  by 
Chicago's  tax  reports  which  represented  a 
drop  of  18  per  cent  in  April, 


MPAA  AD  CODE  AMENDMENT 
DRAWS  KUDOS  FROM  SENATOR 

Goaded  by  the  threat  of  Government 
regulation,  the  Motion  Picture  Associa- 
tion did  a  little  Code-patching  and  were 
rewarded  by  alleviation  —  at  least  tem- 
porarily —  of  the  menace  of  Federal 
censorship. 

The  fence-mending  was  on  the  -Adver- 
tising Code  to  ban  the  use  of  advertising 
and  publicity  that  exploits  the  miscon- 
duct of  screen  personalities.  By  unani- 
mous vote,  the  MPAA  board  added  a  new 
section:  "No  text  or  illustration  shall  be 
used  which  capitalizes,  directly  or  by  im- 
plication, upon  misconduct  of  a  person 
connected  with  a  motion  picture  thus 
advertised,"  and  called  upon  all  in  the 
industry  to  observe  the  Code,  both  in 
spirit  and  letter. 

The  MPAA's  action  was  hailed  by  Sena- 
tor Ed  Johnson  (D.,  Colo.)  as  evidence  of 
"an  awakened  realization  of  their  tre- 
mendous responsibilities."  A  member  of 
the  Senate  Interstate  Commerce  Commit- 
tee, Johnson  had  threatened  to  introduce 
a  bill  requiring  licensing  of  film-makers 
and  players,  giving  the  ICC  power  to  re- 
fuse or  withdraw  such  license  if  the  indi- 
vidual violated  ethical  or  legal  codes  set 
up  by  the  bill.  The  Code  amendment  ap- 
parently met  with  the  Senator's  condi- 
tional approval,  pending  the  actual  func- 
tioning of  the  new  clause. 

The  MPAA  also  added  a  pair  of  regu- 
lations governing  the  administration  of 
the  Advertising  Code.  One  provides  ma- 
chinery through  which  the  board,  on  rec- 
ommendation of  the  Code  Administrator, 
could  request  withdrawal  of  advertising 
previously  approved  if  new  circumstances 
make  such  advertising  objectionable.  The 
other,  applicable  only  to  the  new  Section, 
enlarges  the  avenue  of  appeal  to  include 
the  board,  as  well  as  the  Association's 
president,  from  decisions  of  the  Code 
Administrator. 

MGM  SETS 13  IN  4  MONTHS; 
PARA  NAMES  8  FOR  CAMPAIGN 

A  pair  of  post-summer  schedules  ^"or° 
unveiled  by  the  sales  toppers  for  M-G-M 
and  Paramount  last  we"k,  The  former's 
Bill  Rodgers  listed  13  for  the  final  four 
months  of  1950,  while  Pa  "amount's  A.  W. 
Schwalberg  announced  right  features  to 
comprise  the  line-up  for  the  company's 
"Golden  Harvest  of  1LJ0"  sales  campaign, 
beginning  Labor  Day  and  running 
through  Dec.  4. 

Pointing  out  that  the  Metro  schedule 
tops  last  year's  similar  period  by  three — 
two  new  films  and  one  reprint — Rodgers 
noted  that  the  company  will  have  a  total 
of  40  pictures  for  the  1950  calendar  year, 
five  more  than  last  year.  The  line-up: 
September.  "Summer  Stock,"  "A  Life  of 
Her  Own,"  "Devil's  Doorway";  October, 
"Toast  of  New  Orleans,"  "Right  Cross," 
"To  Please  a  Lady";  November,  "King 
Solomon's  Mines,"  "The  Violent  Hour," 
"The  Tender  Hours";  December,  "Kim." 
"Watch  the  Birdie,"  "Cause  for  Alarm," 
'Pagan  Love  Song." 

Paramount's  schedule  will  begin  with 
"Fancy  Pants'  'as  the  Paramount  Week 
attraction,  to  be  followed  by  "Union  Sta- 
tion." "Copper  Canyon,"  "Dark  City," 
"Let's  Dance,"  "Tripoli,"  "Mr.  Music"  and 
the  re-release  of  "Going  My  Way." 


'BROKEN  ARROW  THRILLS,  ROMANCE,  BEAUTY  IN  TECHNICOLOR  WESTERN 

Rates  '•  •  •  generally 


20lh  Century-Fox 
93  minutes 

James  Stewart,  Jeff  Chandler,  Debra  Pa- 
get, Basil  Ruysdael,  Will  Geer,  Joyce 
MacKenzie,  Arthur  Hunnicutt,  Raymond 
Bramley.  Jay  Silverheels,  Argentina  Bru- 
netti,  Jack  Lee,  Robert  Adler,  Harry 
Carter,  Bill  Wilkerson. 
Directed  by  Delmar  Daves. 

"Broken  Arrow"  is  an  unusual  western, 
blessed  with  a  multitude  of  action,  drama, 
romance,  beauty  and  an  important  theme. 
It  will  undoubtedly  reap  a  rich  harvest 
at  the  boxoffice  in  anv  type  of  theatre. 
One  is  hard  put  to  think  of  a  previous  film 
dealing  with  the  conflict  between  the 
Indians  and  the  white  men  that  ap- 
proaches this  in  intelligence  of  approach, 
dramatic  power,  scenic  delights,  striking- 
ly enhanced  by  Technicolor,  and  authen- 
ticity. True,  there  have  been  wilder  and 
woolier  epics,  more  ostentatious  produc- 
tions, greater  melodramatic  fireworks  on 
the  subject,  but  none  with  the  blend  of 
thrills,  romance,  beauty  and  pathos  pre- 
sented with  such  good  taste  and  outright 
entertainment  value.  Based  on  the  novel, 
"Blood  Brother,"  by  Elliott  Arnold,  "Brok- 
en Arrow"  takes  a  page  from  history  for 
its  story  of  the  efforts  of  a  frontiersman 
to  bring  an  end  to  the  bloody  battles  be- 
tween the  Apaches  and  the  encroaching 
white  men  in  Arizona  shortly  after  the 


Civil  War.  It  dispels  the  myth  of  the 
redskins  as  howling  savages  whose  sole 
aim  was  to  garner  the  greatest  number 
of  paleface  scalps,  and  reveals  in  fas- 
cinating fashion  their  true  mode  of  living, 
loving  and  performing  the  everyday  tasks 
as  human  beings  with  normal  emotions. 
An  integral  part  of  the  story  is  the  tender 
and  appealing  romance  and  marriage  be- 
tween the  white  man  and  an  Indian 
maiden.  The  poignant  and  tragic  climax 
to  their  heartwarming  idyll  will  leave 
hardly  a  drv  eye  in  the  audience,  males 
included.  With  James  Stewart  for  the 
marquee  and  word-of-mouth  sure  to  be 
highly  favorable,  "Broken  Arrow"  merits 
added  exploitation  effort  by  20th-Fox  and 
exhibitors,  to  chalk  up  the  smash  grosses 
it  deserves. 

Stewart  is  ideally  cast  as  the  daring 
frontiersman  who  stakes  his  life  on  the 
Indian's  honor.  His  scenes  with  Debra 
Paget,  as  the  Indian  girl,  are  gems  of 
lyrical  romance  and  the  relationship  he 
develops  with  Jeff  Chandler,  as  Cochise, 
leader  of  the  Apache  tribes,  exemplifies 
the  dignity  of  man.  Chandler  is  magni- 
ficent as  the  Indian  chief,  portraying  his 
role  with  a  stature  and  intensity  that 
dwarfs  his  white  opponents.  Miss  Paget, 
in  her  first  important  screen  role,  gives 
a  sensitive  and  wholly  appealing  per- 
formance that  marks  her  for  future  star- 
dom. Delmer  Daves'  direction  paces  the 
violent  action  with  the  more  placid  se- 


quences to  make  an  engrossing  and  in 
pressive  piece  of  screen  entertainment. 

STORY:  Jeff  Chandler,  head  of  th 
Apache  tribes  in  Arizona  around  187< 
harasses  the  white  invaders  of  his  terr 
tory  in  savage  and  bloody  fashion  aftf 
his  people  are  betrayed  by  an  America 
Army  detachment  under  a  flag  of  truct 
James  Stewart,  a  frontiersman  sickene 
by  the  destruction  and  firm  in  his  belie 
of  Chandler's  intrinsic  honor,  goes  singh 
handedly  to  the  Indian's  stronghold  in  a 
attempt  to  persuade  him  to  let  the  ma 
through.  Impressed  with  Stewart's  sii 
cerity,  Chandler  agrees  and  they  becom 
friends,  while  Stewart  finds  himself  a 
tracted  to  Debra  Paget,  an  Indian  gir 
Hearing  of  Stewart's  success,  Presider 
Grant  sends  a  top  general,  Basil  Ruy; 
dael,  to  make  a  just  peace  with  th 
Apaches,  and  with  Stewart's  aid,  a  trie 
period  of  truce  is  effected.  During  thi 
period,  Stewart  and  Debra  are  marrie 
in  Apache  fashion.  Renegades  of  bot 
factions  threaten  the  peace  and  a  grou 
of  white  dissidents  ambush  Chandlei 
Stewart  and  Miss  Paget.  The  latter  i 
killed,  Stewart  wounded,  and  Chandle 
escapes,  returning  to  rout  the  treachei 
ous  whites.  When  the  heartbroken  Stew 
art  atttempts  to  kill  one  of  the  survivors 
the  wise  Chandler  prohibits  it  and  th 
peace  becomes  permanent  as  white  mei 
and  red  are  drawn  together  in  their  sym 
pathy  for  the  girl's  death.  BARN. 


'PEGGY'  FAIR  TECHNICOLORED  CAMPUS  CAPER 


Rates  •  •  •  —  in  small  towns  and  family 


Universal  International 
77  minutes 

Diana  Lynn,  Charles  Coburn,  Barbara 
Lawrence,  Charlotte  Greenwood,  Charles 
Drake,  Rock  Hudson,  Connie  Gilchrist, 
Griff  Barnett,  James  Todd,  Jerome  Cowan, 
Ellen  Corby. 

Directed  by  Frederick  de  Cordova. 


"Peggy"  is  one  of  those  light  college 
campus  capers  of  little  significance  which 
provides  mild  entertainment  for  the  entire 
family.  Good  grosses  should  be  realized 
by  this  affable  little  Universal  Technicolor 
programmer  in  small  towns  and  nabor- 
hoods  generally.  It  is  of  course,  an  un- 
satisfactory attraction  for  action  spots. 
Some  laughter  will  stem  from  the  dia- 
logue, capably  handled  by  Charles  Coburn 
and  the  talented  Charlotte  Greenwood, 
but  it  lacks  originality  and  is  too  repeti- 
tive to  sustain  the  comedy.  The  script, 
a  nonsensical  effort  by  George  Slavin  and 
George  W.  George,  is  concerned  with  un- 


naborhoods 

real  and  highly  improbable  situations, 
such  as  sisters  Diana  Lynn  and  Barbara 
running  one-two  in  a  beauty  contest  in 
which  all  femime  students,  regardless  of 
talent  or  looks,  must  participate.  Shots 
of  the  actual  Tournament  of  Roses  in 
Pasadena  are  particularly  effective  in 
Technicolor.  Without  taking  it  too  seri- 
ously, "Peggy"  can  be  digested  with  no 
ill  effects. 

In  the  title  role.  Miss  Lynn  appears  as 
an  ideal  Jane  College,  and  in  keeping 
with  that  character,  is  never  seen  with  a 
school  book.  Coburn  is  fine  as  her  re- 
tired professor-father,  around  whom  all 
the  laughs  revolve.  As  the  Rose  Queen, 
however,  Miss  Lawrence  is  not  quite  con- 
vincing. Frederick  de  Cordova's  direc- 
tion of  the  Ralph  Dietrich  production  is 
less  than  adequate,  with  a  bit  of  cutting 
and  tightening  definitely  in  order. 

STORY:  Retired  professor  Charles  Co- 
burn  and  his  two  lovely  daughters,  Diana 
Lynn  and  Barbara  Lawrence,  arrive  in 
Pasadena  where  Coburn  hopes  to  find 
refuge  from  the  Ohio  State  campus  and 


Rock  Hudson,  the  football  player  t< 
whom  Diana  is  secretly  wed.  Instead  o: 
peace  and  quiet,  they  find  themselves  ii 
the  midst  of  the  excitement  which  ac 
companies  the  contest  for  Queen  of  th( 
Tournament  of  Roses  and  the  annoyinglj 
excessive  neighborliness  of  Charloth 
Greenwood.  Because  of  a  ruling  whicl 
requires  all  single  female  students  to  com 
pete  for  the  Rose  title,  Diana  finds  her 
self  in  a  dilemma.  She  must  enter  th( 
contest  or  reveal  her  marriage  and  fact 
the  probability  of  her  father  instituting 
annulment  proceedings.  Coburn  finds  hei 
wedding  band  hidden  in  Diana's  room, 
and  contest  winner  Barbara,  trying  to 
cover  up  for  her  sister,  tells  him  she  is 
married  to  Miss  Greenwood's  son.  Coburn 
goes  to  tell  the  contest  judges  Barbara 
is  ineligible  and  Diana  is  named  Rose 
Queen  in  her  sister's  place.  Diana  con- 
fesses, Barbara  is  crowned  Rose  Queen, 
Coburn  is  reconciled  to  Diana's  marriage 
and  the  film  winds  up  with  the  Tourna- 
ment of  Roses  and  the  kickoff  of  the 
New  Year's  Day  classic.  TAYLOR. 


'FIFTY  YEARS  BEFORE  YOUR 

Rates  •  •  +  in  newsreel  houses;  OK  su 

Warner  Bros. 
70  minutes 

Narrated   by   Arthur  Godfrey,  Quentin 
Reynolds,  H.  V.  Kaltenborn,  Clem  Mc- 
Carthy, Andre  Baruch,  Norman  Broken- 
shire,  Milton  J.  Cross,  Dwight  Weist. 
Produced  by  Alfred  Butterfield. 


An  interesting  pictorial  rundown  of  the 
happenings  of  the  past  fifty  years,  "Fifty 
Years  Before  Your  Eyes"  is  an  intelli- 
gently produced  documentary  which  con- 
tains some  old  and  familiar  newsreels  and 
a  good  helping  of  unfamiliar  news  shots 
taken  since  1900.  It  does  a  good  job  of 
tracing  this  country's  history  in  the  past 
fifty  years.    Generally  it  covers  all  the 


EYES' 

sporting  feature  elsewhere 

important  personages  of  the  world  affairs, 
entertainment  and  sports  fields.  As  a 
result,  it  is  a  natural  for  exploitation  of 
the  "remember  when"  type.  Mom  and 
Dad  and  everybody  else  in  the  family  old 
enough  to  remember  the  pre-World  War 
II  era  should  get  a  big  kick  from  seeing 
and  remembering  the  good  old  days. 
There  is  no  specific  audience  to  which 
this  documentary  will  appeal,  but  it 
should  go  over  well  generally  as  a  cap- 
able underpinning  for  a  twin  will.  News- 
reel  houses  will,  of  course,  gross  very  well 
on  this  number  since  it  is  right  in  the 
slot  for  them. 

Warners  has  collected  the  cream  of  the 
commentators  for  the  sound  track.  Run- 
ning the  gamut  from  Godfrey  to  Kalten- 


born, the  picture  includes  the  services  ol 
Quentin  Reynolds,  Clem  McCarthy,  Milton 
Cross,  and  a  few  others.  Considering 
Godfrey's  present  popularity,  it  would 
be  well  to  play  up  his  name  particularly. 
Fashioned  after  the  recent  "Golden 
Twenties,"  this  story  also  bears  a  marked 
resemblance  to  the  popular  Murrow  rec- 
ord "I  Can  Hear  It  Now"  where  the  eras 
covered  by  these  two  cross.  The  ma- 
terial in  both  is  much  the  same,  running 
through  Roosevelt's  various  speeches  and 
some  excellent  shots  of  the  Hindenburg 
disaster,  as  well  as  the  events  of  the  last 
war.  The  picture  closes,  as  in  the  current 
fashion,  with  a  few  military  shots  and 
some  commentary  on  the  Russian  ques- 
tion. RAY. 
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FILM  BULLETIN 


'THE  WHITE  TOWER'  GRIPPING  AND  GORGEOUS  TECHNICOLOR  DRAMA 


Rates  •  •  •  —  generally,  more  where  exploited 


BKO  Radio 
98  minutes 

Glenn  Ford,  Valli,  Claude  Rains,  Oscar  Ho- 
molka,  Cedric  Hardwicke,  Lloyd  Bridges, 
June  Clayworth,  Lotte  Stein,  Fred  Essler, 
Edit  Angold. 

Directed  by  Ted  Tetzlaff. 

With  an  able  assist  from  the  Swiss  Alps, 
Director  Ted  Tetzlaff 's  experience  as  a  lens 
ace  and  superlative  performances  by  a 
highly  talented  cast,  producer  Sid  Rogell 
has  delivered  a  gripping  and  breathtaking- 
ly  beautiful  film  in  "The  White  Tower." 
That  the  story  and  action  keep  the  audi- 
ence in  almost  constant  suspense  is  truly 
a  tribute  to  the  cast  and  director  for  the 
gorgeous  backgrounds  and  the  grand  ma- 
jesty of  the  mountains  are  enough  to  over- 
power any  human  endeavor.  Based  on 
James  Ramsey  Ullman's  excellent  novel, 
the  film  is  a  sort  of  "Stagecoach"  of  the 
summits.  It  depicts  the  varied  aspira- 
tions of  a  group  of  five  men  and  a  woman 
who  attempt  to  scale  the  White  Tower,  a 
huge  mountain,  formerly  impregnable  to 
climbers.  Each  has  a  different  purpose 
and  before  the  film  has  run  its  course  the 
varied  characters  of  each  comes  to  the 
fore  under  the  grueling  ordeal.  Some  of 
the  scenes  leave  one  limp  as  the  party 
claws  its  way  up  along  seemingly  impos- 
sible reaches,  perpendicular  cliffs,  through 
blinding  snowstorms  and  over  treacherous 


snowbanks.  A  capsule  philosophy  is  in- 
serted as  each  individual  asserts  his  rea- 
son for  attempting  to  overcome  the  peak's 
challenge,  representing  the  vicissitudes  of 
life,  but  this  is  secondary  to  the  sweaty 
suspense  of  the  actual  climb.  Develop- 
ment of  a  romance  between  Glenn  Ford 
and  Valli  is  pleasant  though  passionless 
and  the  clash  of  philosophies  is  personi- 
fied in  the  conflict  between  Ford,  as  an 
American  ex-flier,  and  Lloyd  Bridges  as 
a  former  Nazi  airman  who  maintains  his 
belief  in  the  Superman  theory  and  survi- 
val of  the  strong.  With  Ford,  Valli  and 
Rains  for  the  marquee  and  correspond- 
ingly high-level  performances  from  the 
other  thespic  experts,  "The  White  Tower" 
seems  headed  for  bettter  grosses.  With 
exploitation  and  good  word-of-mouth,  the 
film  could  reach  hit  proportions  in  vir- 
tually all  locations. 

The  uniformly  high  level  of  portrayal 
by  each  of  the  principals  reaches  to  the 
last  bit  role.  Ford  is  likeably  laconic 
and  smiling  as  the  American  who  went 
along  "for  the  walk";  Valli  makes  the 
difficult  role  of  the  girl  with  a  crusade 
father  completely  credible;  Claude  Rains 
to  lick  the  mountain  that  killed  her 
as  a  writer  with  a  weakness  for  the 
bottle,  Oscar  Homolka  as  the  strong,  kind, 
superstitious  guide,  and  Cedric  Hardwicke 
as  a  wise  archaeologist  who  knows  his 
limitations — all  deliver  their  usual  top- 
quality  portrayals.  Lloyd  Bridges,  though 
effective  enough  in  the  part,  is  hampered 


'THE  SAVAGE  HORDE'  GOOD  ACTION  WESTERN 

Rates  •  •  +  for  action  spots  and  rural 


Republic 
90  minutes 

William  Elliott,  Adrian  Booth,  Grant 
Withers,  Barbra  Fuller,  Noah  Beery,  Jim 
Davis,  Bob  Steele,  Douglass  Dumbrille, 
Will  Wright. 

Directed  by  Joseph  Kane. 

Here  is  a  western  that  has  everything — 
for  western  fans  only.  A  full  hour  and  a 
half  has  been  allotted  for  the  portrayal 
of  the  ever-present  cavalry  chase  scenes, 
stampedes,  shooting  and  whining  cow- 
boy songs  in  "The  Savage  Horde."  The 
story  is  routine,  following  the  pattern 
long  ago  set  down  for  successful  horse 
operas  and  providing  few  surprises  and 
no  suspense  for  the  more  discriminating 
patron.  For  the  cowboy  devotees,  how- 
ever, there  is  an  abundance  of  their  favo- 
rite stuff  and  they  should  be  thoroughly 
pleased  with  the  trite  shenanigans.  Jo- 


areas  only 

seph  Kane's  direction  makes  little  effort 
to  wander  off  the  well  worn  trail. 

Touted  as  a  professional  gunman  with 
a  deadly  eye,  William  Elliott  appears  as 
a  pleasant  and  amiable  drifter  with  un- 
usually good  diction,  whose  constantly 
smiling  countenance  belies  the  accepted 
stereotype  of  a  grim-faced,  silent  hero  of 
outdoor  films.  The  feminine  interests, 
Adrian  Booth  and  Barbra  Fuller,  are 
pretty  and  properly  indignant  when  the 
occasion  demands,  while  the  remainder 
of  the  cast  adequately  fill  the  roles  as- 
signed to  them  . 

STORY:  Wanted  as  the  killer  of  a  cav- 
alry captain,  William  Elliott  escapes  to 
Utah,  where  he  teams  up  with  rancher 
Noah  Beery  to  fight  the  efforts  of  Grant 
Withers  to  get  rid  of  all  small  ranchers 
like  Beery  in  the  area.  Elliott  meets  old 
flame  Adrian  Booth  and  discovers  she  is 
being  courted  by  the  hated  Withers.  After 
several  intimidating  attempts  which  the 


'A  KISS  FOR  CORLISS'  FAIEl  PROGRAM  CO  MEDY 


Rates  •  •  as  dualler 


United  Artists 
88  minutes 

Shirley  Temple,  David  Niven,  Tom  Tully, 
Virginia  Weltes,  Darryl  Hickman,  Robert 
Ellis,  Richard  Gaines. 
Directe:!  by  Richard  Wallace. 


Another  arrangement  of  some  standard 
situations  produces  a  mildly  entertaining 
program  comedy  which  will  find  its  au- 
dience in  the  family  and  teen  age  crowd. 
With  Shirley  Temple  and  David  Niven 
contributing  only  mild  marquee  values 
in  a  familiar  treatise  on  adolescents,  "A 
Kiss  for  Corliss"  will  need  the  sustaining 
power  of  a  strong  action  or  dramatic 
film  in  most  locations.  Far  short  of  its 
forerunner,  "Kiss  and  Tell"  either  in  en- 
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tertainment  value  or  star  power,  the  film 
is  undistinguished  in  all  departments 
but  doss  manage  to  elicit  a  few  chuckles, 
principally  on  the  basis  of  Niven's  per- 
formance. Miss  Temple's  baby  grimaces, 
however,  once  cute  but  now  a  little  pall- 
ing, contribute  nothing  to  the  comedy 
and,  under  Richard  Wallace's  direction, 
the  film  often  strains  showingly  to  garner 
its  laughs.  The  situations  unveiled  in  the 
original  Corliss  Archer  comedy,  are  re- 
peated with  the  expected  diminishing  re- 
turns in  their  entertainment  merits.  Cor- 
liss' precocious  dilemmas,  her  boy  friend's 
repeated  "Holy  Cow!"  outbursts,  the  kid 
brother's  schemes  to  extract  graft  are  all 
there  and  not  nearly  so  funny  as  when 
they  first  appeared.  However,  as  mild 
and  inoffensive  dual  bill  fare  for  small 
town  and   family   spots,   "A   Kiss  for 


by  the  now  trite  role  of  the  Nazi  super- 
man. Ray  Rennahan's  superlative  pho- 
tography is  undoubtedly  in  line  for  the 
Academy  Award. 

STORY:  Valli,  daughter  of  a  moun- 
tain climber  who  perished  attempting  to 
scale  the  White  Tower,  gigantic  peak  in 
the  Swiss  Alps,  forms  a  party  oi  six  to 
climb  the  mountain:  Oscar  Homolka 
Cedric  Hardwicke,  Claude  Rains,  L:oyd 
Bridges  and  Glenn  Ford  ,the  last  named 
agreeing  to  go  only  as  far  as  h3  wishes 
because  he  has  no  reason  for  making  the 
dangerous  ascent,  but  is  attracted  to  the 
pretty  girl.  She  accepts  Bridges  in  the 
group  reluctantly,  not  trusting  his  back- 
ground as  a  Nazi.  As  the  going  gets 
rougher,  Hardwicke  drops  out  not  to  be 
a  handicap  to  the  others;  Rains,  bibulous 
victim  of  a  loveless  marriage  and  an  un- 
successful writer,  faces  his  former  cow- 
ardice and  walks  off  to  his  death  in  a 
blinding  snowstorm.  Ford,  by  now  in 
love  with  Valli,  determines  to  go  all  the 
way.  Bridges,  fretting  over  the  delay 
caused  by  the  "weaker"  climbers,  deserts 
the  group  and  strikes  out  for  the  peak 
alone,  pursued  by  Ford.  They  meet  at 
the  last  barrier  to  the  peak  and  in  his 
manian  to  maintain  his  superiority, 
Bridges  falls  to  his  death.  The  snow- 
blinded  Ford  collapses  within  easy  reach 
of  the  top  and  Valli  forsakes  her  goal  to 
save  the  American,  realizing  that  her  ob- 
session has  been  replaced  by  her  love. 
BARN. 


small  ranchers  successfully  resist,  With- 
ers forces  weak-willed  territorial  judge 
Will  Wright  to  sign  a  notice  ordering  the 
ranchers  to  get  off  the  land  claimed  by 
Withers.  When  one  of  Beery's  hands  is 
shot  in  cold  blood,  Wright  tries  to  cancel 
the  notice.  He  and  Beery  go  to  ask  the 
aid  of  a  cavalry  unit  camp?d  in  town, 
headed  by  Douglass  Dumbrille,  who  is 
after  Elliott.  They  accuse  Withers,  who 
shows  up  with  Elliott  in  tow,  pleading 
the  ranchers'  association  with  an  outlaw- 
as  proof  that  Beery  and  the  rest  are  lying. 
Withers,  maddened  by  Miss  Booth's  re- 
fusal to  marry  him,  d3clares  war  on  the 
ranchers  after  the  cavalry  leaves  with 
Elliott  their  prisoner,  and  a  bloody  battle 
ensues.  Just  as  the  ranchers  are  about  to 
surrender,  the  escaped  Elliott  returns, 
killing  Withers  and  his  chief  henchman. 
The  cavalry  returns  to  recapture  Elliott, 
who  promises  Miss  Booth  he  will  return 
as  he  is  led  away.  TAYLOR. 


Corliss"  should  register  average  returns. 

STORY:  In  an  attempt  to  make  her 
boy  friend,  Darryl  Hickman,  jealous, 
Shirley  Temple,  makes  a  series  of  fic- 
titious romantic  entries  in  her  diary  in- 
timating an  affair  with  a  divorced  wealthy 
playboy,  David  Niven.  She  goads  Hick- 
man into  taking  her  to  a  night  club,  ac- 
tually a  gambling  house  and,  when  the 
place  is  raided,  is  forced  to  spend  the 
night  in  the  cellar  with  Hickman.  To 
cover  up.  Shirley  pretends  amnesia  and 
reverts  to  a  nine-year-old.  When  her 
parents  see  the  diary  entries,  they  charge 
Niven  with  being  the  cause  for  their 
daughter's  state.  He  tricks  Shirley  into 
confessing,  and,  after  a  series  of  side 
complications  which  finally  embroil  her 
lather,  Tom  Tully,  and  Niven  in  a  brawl, 
the  situation  is  cleared  up.  RAY. 
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'THE  FLAME  AND  THE  ARROW  ROUTINE  ADVENTURE  TALE  IN  TECHNICOLOR 


Rates  •  •  •  —  in  action  houses;  less  els 

Warner  Bros. 
89  minutes 

Burt  Lancaster,  Virginia  Mayo,  Robert 
Douglas,  Aline  MacMahon,  Frank  Alien- 
by,  Nick  Cravat,  Lynne  Baggett,  Gordon 
Gebert,  Norman  Lloyd. 
Directed  by  Jacques  Tourne.ur. 


A  routine  swashbuckler  of  the  twelfth 
century  Lombardy,  "The  Flame  and  the 
Arrow,"  sails  snugly  along  in  the  rut 
built  by  its  many  predecessors  and 
should  make  a  slightly  better  impres- 
sion, principally  on  the  drawing  power  of 
Burt  Lancaster  and  Virginia  Mayo.  While 
there  is  an  abundance  of  flourishing,  flam- 
boyant action,  there  is  unfortunately  an 
abundance  of  trite  dialogue,  also,  much 
out  of  place  in  a  film  of  this  kind,  and  the 
fact  that  these  come  in  bunches  instead 
of  being  spaced  and  paced  results  in  many 
lulls.  The  overworked  plot  and  routine 
presentation  cannot  afford  such  handicaps 
so  that  the  whole  amounts  to  little  more 


where 

than  a  program  film  dressed  up  in  Tech- 
nicolor and  costumes  worthy  of  a  much 
higher  quality  presentation.  Although 
Lancaster  does  well  enough  in  a  change- 
of-pace  role  that  has  him  leaping,  climb- 
ing and  bounding  in  the  Fairbanks  style, 
many  of  his  fans  may  not  go  for  the 
transformation,  preferring  the  hard- 
boiled,  cynical  Lancaster  who  has  worked 
his  way  up  to  the  top  echelon  of  action- 
house  favorites.  Nevertheless,  the  Lan- 
caster name  will  still  pull  them  in  to  the 
action  spots  where  returns  should  be 
well  above  average.  Elsewhere,  grosses 
will  be  lower,  with  subsequents  suffering 
from  unfavorable  word-of-mouth. 

STORY:  Burt  Lancaster  and  son,  Gor- 
don Gebert,  are  visited  in  their  home  town 
in  Lombardy  by  Frank  Allenby,  the  cruel 
ruler  of  the  territory,  and  Lynne  Baggett, 
Lancaster's  estranged  wife  who  has  run 
off  with  Allenby.  Lancaster  insults  the 
pair  but  escapes  to  some  friends  who 
are  planning  a  revolt  against  Allenby. 


His  son  is  captured  and  taken  to  Allenby's 
castle  where  the  boy's  mother  plans  to 
raise  him  in  court  manner.  Hiding  out 
in  the  forest,  Lancaster  and  his  men  are 
joined  by  Robert  Douglas,  a  refuge  noble- 
man who  refused  to  pay  his  taxes  to 
Allenby.  Virginia  Mayo,  niece  of  Allen- 
by, is  captured  as  hostage  for  the  return 
of  Lancaster's  son.  While  a  captive,  she 
falls  in  love  with  Lancaster.  Allenby 
refuses  to  release  the  boy,  and  Mayo  is 
released.  Hearing  that  Allenby  is  to 
hang  five  of  the  villagers  unless  he  gives 
himself  up,  Lancaster  goes  to  the  village 
and  through  the  ingenuity  of  his  friends 
and  a  special  metal  harness  under  his 
clothes,  he  is  made  to  appear  to  hang 
without  actually  hanging.  They  then 
plan  an  attack  on  the  castle.  Douglas  be- 
trays the  plan  to  Allenby,  but  Mayo 
carries  the  news  to  Lancaster.  Smuggl- 
ing themselves  into  the  castle  as  acrobats, 
Lancaster  and  his  crew  capture  the  castle. 
Allenby,  Douglas,  and  Baggett  are  killed, 
Mayo  and  Lancaster  merge,  and  the  boy 
is  saved  as  the  revolt  succeeds.  RAY. 


'THE  TORCH'  DULL  TALE  OF  REVOLUTION  SOUTH  OF  THE  BORDER 

Rates  •  *  as  dualler  generally 


Eagle  Lion 
83  minutes 

Paulette  Goddard,  Pedro  Armendariz,  Gil- 
bert Roland,  Walter  Reed,  Julio  Villareal, 
Carlos  Musquiz,  Margarito  Luna,  Jose  I. 
Torvay,  Carcia  Pena,  Antonia  Kaneem. 
Directed  by  Emilio  Fernandez. 

There  is  little  doubt  about  this  sur- 
prisingly dull  melodrama  to  indicate 
satisfactory  returns  at  the  boxofnce  for 
exhibitors  in  any  situation.  Lacking  ac- 
tion, burdened  with  a  slow  pace  and  un- 
able to  sustain  either  dramatic  or  humor- 
ous situations  "The  Torch"  can  hope  for 
mild  grosses  at  best,  principally  on  the 
drawing  power  of  Paulette  Goddard.  The 
film  starts  strongly  enough  with  a  real- 
istically screened  capture  of  a  Mexican 
town  by  a  ragged  rebel  army,  but  the  ac- 
tion stop?  mi  its  tracks,  turning  to  the  lud- 
icrous sight  of  an  all-out-for-the-cause 
reoel  genera!  making  a  complete  fool  of 


himself  over  the  hot-tempered  daughter 
of  an  imprisoned  aristocrat.  After  sev- 
eral reels  of  this  nonsense,  audiences  will 
find  it  extremely  difficult  to  keep  from 
laughing  at  the  serious  sequences  which 
follow  through  to  the  melodramatic 
finale. 

Paulette  Goddard  has  never  appeared 
more  ridiculous  than  she  does  as  the  spit- 
fire object  of  Pedro  Armandariz'  affec- 
tions. As  the  rebel  general  who  is  baffled 
by  Miss  Goddard's  failure  to  succumb 
to  his  advances,  Armandariz  is  properly 
ruthless  and  devoted  to  his  cause,  but 
nevertheless  a  disappointment.  Gilbert 
Roland,  as  the  village  priest,  and  Walter 
Reed,  in  the  role  of  town  doctor  and 
Paulette's  fiance,  both  provide  adequate 
supporting  stints.  Emilio  Fernandez  di- 
rected and  collaborated  on  the  screenplay 
for  this  Bert  Granet  production. 

STORY:  Pedro  Armendariz  leads  a 
rebel  army  into  a  quiet  Mexican  town, 


shooting  or  imprisoning  all  the  rich  in- 
habitants. He  is  fascinated  by  the  fiery 
temper  displayed  by  Paulette  Goddard, 
daughter  of  Julio  Villareal,  one  of  the 
town's  leading  citizens,  and  vows  to  make 
her  his  wife.  Paulette,  engaged  to  Walter 
Reed,  an  American  doctor,  repels  Armen- 
dariz' advances,  humiliating  him  to  a 
point  where  he  gives  up  with  disgust. 
Suddenly,  an  influenza  epidemic  strikes, 
and  everyone,  including  Paulette,  go  to 
work  to  try  to  contain  the  plague.  Follow- 
ing the  death  of  his  little  adopted  daugh- 
ter, Antonia  Kaneem,  Armendariz  has  a 
change  of  heart  about  the  cause  for 
which  he  has  been  fighting,  and  when  the 
Federal  troops  approach  to  liberate  the 
town,  Armendariz  orders  his  men  to  with- 
draw without  a  battle.  In  the  midst  of 
her  wedding  to  Reed,  Paulette  realizes 
she  loves  the  general,  leaving  the  church 
to  join  the  camp  followers  who  retreat 
with  the  rebel  army.  TAYLOR. 


'WHERE  DANGER  LIVES'  FAR-FETCHED  MURDER  MELODRAMA 

Rates  •  •  +  generally  on  name  value 


RKO 

82  minutes 

Robert   Mitchum,   Claude   Rains,  Faith 
Domergue,  Maureen  O'Sullivan,  Charles 
Kemper,  Ralph  Dumke,  Billy  House. 
Directed  by  John  Farrow. 

"Where  Danger  Lives"  is  an  unpre- 
tentious and  unimpressive  murder  story 
involving  incredible  situations  and  ele- 
ments that  bode  little  good  for  the  box- 
office.  In  this  RKO  melodrama,  the  psy- 
chological touch  has  been  applied  to  a 
triangle  killing,  lessening  the  appeal  this 
type  of  film  usually  has  for  murder 
thriller  addicts,  and  with  the  incredible 
situations,  dissipating  much  of  the  sus- 
pense it  works  hard  to  create.  Audiences 
will  question  the  credibility  of  the  plot 
in  more  than  one  instance — the  ease  with 
which  an  attempted  suicide  leaves  a  hos- 
pital, or  the  unlikelihood  of  a  man  tra- 
veling any  great  distance  while  suffering 
from  a  serious  brain  concussion.  The 
drawing  power  of  the  cast,  headed  by  such 


strong  marquee  names  as  Robert  Mitch- 
um and  Claude  Rains,  gets  an  assist  by 
the  presence  of  newcomer  Faith  Domer- 
gue, currently  the  subject  of  an  intensive 
publicity  campaign,  and  a  pleasant  adorn- 
ment for  any  screen.  Returns  will  be 
spotty  for  the  most  part,  best  in  the 
action  houses  and  poorest  in  family  spots. 

Mitchum's  portrayal  of  the  other  man 
in  a  triangle,  which  involves  being  a  con- 
cussion victim  through  most  of  the  foot- 
age, is  unconvincing  and,  to  a  great  ex- 
tent, hammy.  As  Miss  Domergue's  hus- 
band, Rains  appears  all  too  briefly,  per- 
haps one  of  the  main  disappointments  of 
the  entire  film.  The  most  dramatic  role, 
that  of  the  psychopathic  killer,  falls  to 
Miss  Domergue,  who  handles  that  in- 
herently trite  part  commendably.  The 
screenplay,  by  Charles  Bennett. 

STORY:  Robert  Mitchum,  a  young  doc- 
tor about  to  start  his  private  practice, 
falls  in  love  with  Faith  Domergue,  whom 
he  doesn't  realize  is  a  psychopathic  case 
and  the  wife  of  wealthy  Claude  Rains. 
Mitchum  knocks  Rains  out  in  a  fight,  dur- 
ing which  Rains  is  trying  to  warn  Mitch- 


um of  his  wife's  condition.  While  Mitchum 
is  out  getting  water  for  Rains,  Miss  Dom- 
ergue smothers  her  husband  with  a  pil- 
low. Mitchum  discovers  he  has  suffered 
a  concussion  during  the  fight  and,  con- 
vinced that  he  killed  Rains,  he  lets  Faith 
talk  him  into  running  away  with  her. 
Gradually  the  concussion  takes  effect  on 
him,  and  finally,  when  they  are  about  to 
cross  the  border  with  the  aid  of  a 
crooked  road  show  operator,  Mitchum 
refuses  to  go  any  further.  He  collapses 
in  the  room  where  they  wait  for  a  van 
to  smuggle  them  across  the  border  into 
Mexico,  but  not  until  he  has  aroused 
Miss  Domergue's  killer  instinct  by  ex- 
pressing unwanted  pity  for  her.  She 
attempts  to  smother  Mitchum  as  she  did 
her  husband,  leaving  him  for  dead  as  she 
boards  the  van.  Mitchum  comes  to, 
limps  after  her  to  the  border,  where 
Faith  is  killed  by  police  as  she  tries  to 
finish  him  with  a  gun.  Before  she  dies, 
she  clears  Mitchum  of  any  guilt  in  con- 
nection with  her  husband's  death,  leaving 
him  to  pick  up  at  the  point  where  the 
film  began.  TAYLOR. 
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FABRICATED,  UNCHECKED,  UN- 
FOUNDED" was  the  violent  reaction 
of  Warners  to  the  report  that  the  studio 
will  soon  announce  its  entry  into  the 
field  of  television  films.  According  to  the 
story,  a  "secret  meeting"  of  studio  execu- 
tives decided  to  turn  a  portion  of  the 
studio  over  to  full-scale  TV  production  to 
turn  out  ten  special,  low-budget  video 
films  per  month.  The  meeting  reportedly 
also  laid  plans  for  entering  large-screen 
TV  production  for  use  in  theatres.  All  of 
this  was  branded  a  bald-faced  lie — the  so- 
called  "secret  meeting"  referred  to  in  the 
story,  Warners  stated,  was  a  part  of  the 
SMPE  convention  in  Los  Angeles  attend- 
ed by  1500  industryites  and  any  "produc- 
tion processes  within  the  studio"  will  be 
used  solely  for  the  production  of  films 
"exclusively  for  motion  picture  theatres." 
*  * 

"QNE  OF  SPYROS  SKOURAS'  pet  pro- 
jects  has  reached  realization  —  a 
series  of  religious  and  biblical  films  for 
showing  by  churches,  schools  and  other 
community  groups.  20th-Fox  production 
chief  Darryl  F.  Zanuck  revealed  that  the 
studio  would  begin  shooting  in  late  Aug- 
ust or  early  September  on  ten  scripts 
already  completed.   The   films  will  run 
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U-I'S  LIPTON 

40,000.000  Readers 


from  20  to  60  minutes  and  will  be  mod- 
ernized versions  of  bible  stories  or  reli- 
gious problems.  The  subject  matter  will 
be  non-denominational  wherever  possible 
and  inter-denominational  otherwise.  The 
program  was  set  up,  according  to  Zan- 
uck, after  a  nationwide  survey  of  outlets 
and  exhaustive  research  into  all  phases 
of  production  of  such  films.  Skouras 
terms  the  program  "not  only  important 
to  20th-Century-Fox  and  the  whole  indus- 
try, but  to  the  very  way  of  life  of  our 
democratic  country.  It  can  be  of  such 
vital  influence  that  we  are  placing  the 
entire  technical  and  creative  talents  of 
our  organization  behind  it." 


THEY  WORK  PRETTY  fast  in  Holly- 
wood.  Even  before  the  Charles  Brack- 
eft  comedy,  "A  Relative  Stranger",  had 
finished  its  camera  work  on  the  Para- 
mount lot,  the  title  was  switched  to  "The 
Mating  Season."  Who  knows,  before  the 
aim  hits  the  screens  it  may  be  known  as 
Maternity  Ward".  And  speaking  of  titles, 


here  is  one  that  is  definite  proof  of  the 
great  Hollywood  economy  wave:  "Nine 
Nights  in  a  Barroom." 

*  « 

l_IOW  TO  CAPITALIZE  on  a  meaning- 
less  title  for  a  movie  was  graphically 
— and  lucratively — revealed  down  Tulsa 
way.  Dissatisfied  with  the  title  of  "A 
Ticket  to  Tomahawk,"  the  Orpheum 
Theatre  took  a  series  of  ads,  in  the  form 
of  a  personal  message  from  the  manager, 
changing  the  title  to  "The  Sheriff's 
Daughter"  and  asking  the  public  to  vote 
on  which  title  was  better.  Copy  headed 
"I  didn't  like  the  title  either!"  went  on 
to  say,  "20th  Century-Fox  made  a  very 
funny  burlesque  about  cowboys  and  In- 
dians, a  traveling  salesman  and  a  gor- 
geous, gun-crazy,  guy-crazy  gal — but  it's 
called  "A  Ticket  to  Tomahawk' — and  no- 
body knows  what  it  means!  So,  I'm  call- 
ing it  'The  Sheriff's  Daughter'.  After  you 
see  it,  tell  me  which  title  you  like  best!" 
The  others  headed  "You  Tell  Me  If  I'm 
Wrong!"  and  "I  Like  Terrific  Pictures  to 
Have  the  Right  Title!",  are  in  a  similar 
vein  and  tell  patrons  they  will  be  given  a 
ballot  to  pick  the  title  when  they  see  the 
picture.  As  a  result,  the  Orpheum  racked 
up  a  gross  more  than  doubling  the  open- 
ing day  figures  of  a  four-picture  average 
of  20th-Fox  films  to  play  the  house. 

P.S.  Fox  was  so  enthusiastic  over 
this  ingenious  stunt  that  they  reproduc- 
ed the  three  ads  on  mats  to  supplement 
the  regular  ads  prepared  for  general  use 
throughout  the  country. 

*  * 

DENAISSANCE  OF  SHORT  subjects 
and  the  newsreel  is  foreseen  by  Para- 
mount's  Oscar  Morgan,  shorts  head,  who 
says  the  constant  sniping  at  the  double 
feature  program  by  magazines,  news- 
papers and  columnists  is  helping  to  oust 
the  double  bill  as  a  common  practice.  In- 
stitution of  the  dual  bill  was  the  "most 
short-sighted  policy  ever  adopted  by  the 
industry,"  says  Morgan.  "I  have  always 
believed  and  still  believe  the  smart  exhi- 
bitor would  return  to  the  single  bill,  and 
some  signs  point  that  way."  Prospects 
for  newsreels  is  also  brighter,  he  con- 
tends, because  of  increasing  bans  on  tele- 
vising important  sporting  events  and  the 
latest  developments  in  the  world  situa- 
tion. Reports  that  several  New  York  cir- 
cuits plan  to  restore  single  features  on 
an  experimental  basis  for  the  summer 
indicate  that  if  the  policy  is  successful, 


"I  LIKE  TERRIFIC  PICTURES 
TO  HAVE  THE  RIGHT  TITLE! 


TITLE  SWITCH 

It  Paid  Off 


"it  could  well  sweep  the  country."  He 
points  to  another  factor,  "the  great  num- 
ber of  situations,  growing  larger,  where 
competitive  exhibitors  are  demanding 
better  breaks  on  feature  product.  It 
strikes  me,"  he  adds,  "that  if  a  single- 
bill  policy  were  adopted  by  all  these  ex- 
hibitors, many  of  the  sore  spots  could  be 
cured." 

*  » 

JJNIVERSAL-INTERNATIONAL  is  giv- 
ing its  "Winchester  '73"  the  most  ex- 
tensive national  newspaper  ad  budget  in 
years  for  the  country-wide  day-and-date 
opening  on  July  12.  Ad-publicity  chief 
David  A.  Lipton  termed  the  response 
from  exhibitors  and  public  so  enthusias- 
tic that  the  company  has  decided  to  shoot 
the  works  with  day-and-date  advertising 
in  Sunday  newspapers,  using  run-of- 
paper  half-page  ads  listing  all  playdates 
covered  by  the  paper's  circulation.  "Our 
company's  policy  of  off-the-movie  page 
advertising  proved  so  successful  for 
'Francis'  that  we  are  extending  it  to  'Win- 
chester 73',  Lipton  declared,  estimating 
that  the  ads  will  reach  more  than  40,000,- 


20TH'S  SKOURAS 

Pet  Project 


000  Sunday  paper  readers.  "Winchester" 
also  marks  the  debut  of  U-I  films  into  the 
special  TV  trailer  field. 

«  • 

I3RITISH  COUNTERPART  of  Holly- 
wood's  Academy  of  Motion  Picture 
Arts  and  Sciences,  the  British  Film 
Academy,  has  inaugurated  a  new  policy 
— to  invite  outstanding  individuals  in  film 
production  to  appear  before  their  mem- 
bership as  a  gesture  of  better  world 
understanding  of  films.  The  speaker  to 
inaugurate  the  policy  on  June  20th  was 
none  other  than  our  own  Samuel  Gold- 
wyn,  whose  "Edge  of  Doom"  was  given 
a  private  showing  prior  to  a  forum  on 
Hollywood  and  a  private  supper  party 
honoring  Sam  and  the  missus.  Despite 
the  big  names  in  British  production  avail- 
able as  the  inaugural  speaker,  chairman 
Ronald  Neamc  extended  the  bid  to  Gold- 
wyn  with  the  very  simple  truism:  "Who 
in  the  entire  world  is  more  appropriate 
to  start  this  new  policy  than  Ooldwyn, 
who  has  contributed  so  very  much  to  the 
art  of  film  production." 
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"QUOTES' 


What  the  Newspaper  Critics  Say  About  Neu>  Films 


'JUNGLE',  HUSTON  SHARE 
LIMELIGHT  IN  RAVE  REVIEWS 

In  their  extraordinarily  favorable  re- 
views on  MGM's  underworld  melodrama, 
"The  Asphalt  Jungle,"  and  specifically  in 
their  praise  of  John  Huston's  direction, 
the  New  York  newspaper  critics  have 
delved  deep  into  their  etymological  re- 
sources, uncorking  superlatives  such  as 
have  not  been  applied  to  a  movie  in  a 
long,  long  time.  Sharing  equally  in  the 
limelight  with  Huston,  according  to  the 
reviewers,  are  excellent  performances  by 
a  distinguished  cast. 

Perhaps  the  most  glowing  tribute 
comes  from  the  Post's  Archer  Winsten, 
who,  after  a  second  viewing,  writes:  "A 
flawless  cinematic  masterpiece  has  been 
added  to  the  few  in  existence,  thanks  to 
director-writer  John  Huston."  Crediting 
Huston  for  providing  "a  terrific  movie 
experience,"  Winsten  continues  his  lauda- 
tory comment,  rating  it  'the  crime  pic- 
ture of  this  decade,"  perhaps  "the  best 
one  ever  made." 

The  other  reviewers,  without  exception, 
comply  with  Winsten's  judgment  In  the 
Compass,  Seymour  Peck  describes  "a 
powerful  movie,  swift  and  sharp  and  un- 
sentimental," which  undeniably  "stands 
head  and  shoulders  over  most  of  the 
year's  movies  from  Hollywood." 

Howard  Barnes,  of  the  Herald  Tribune, 
calls  it  "a  compelling  movie"  that  is  "taut 
and  engrossing,"  boasting  "acting  pyro- 
technics ...  to  match  the  brilliant  direc- 
tion." 

"A  terrific  job"  that  will  make  you 
"scream  in  suspense,"  writes  the  Times' 
Bosley  Crowther,  who,  in  touting  every- 
thing about  it  to  the  skies,  finally  la- 
ments, "If  only  it  all  weren't  so  corrupt!" 

Alton  Cook,  in  the  World  Telegram, 
compares  the  film  with  Huston's  "The 
Treasure  of  Sierra  Madre,"  rating  "As- 
phalt Jungle"  the  "most  substantial  and 
solidly  satisfying  entertainment  the  Capi- 
tol has  brought  us  all  year." 

Also  praising  all  aspects  of  the  picture, 
the  Journal  American's  Rose  Pelswick 
concludes:  "Don't  miss  this  .  .  •  One  of 
the  top  pictures  of  the  year." 

'THE  JACKIE  ROBINSON 
STORY' 

EAGLE  LION 

"Easily  transcends  the  facile  'B'  qua- 
lity of  its  production  ...  A  baseball  story 
on  the  surface.  But  really  it  is  the  dram- 
atic story  of  another  step  in  racial  re- 
volution in  this  country."  —  WINSTEN, 
N.Y-  POST. 

"Story  is  poorly  told  .  •  .  Emphasis  .  .  . 
is  on  Robinson  as  a  Negro  rather  than 
on  Robinson  as  a  crack  fielder,  hitter 
and  runner  .  .  .  Full  of  over-simplification 
and  bad  dialogue."  —  GUERNSEY,  N.Y. 
HERALD  TRIBUNE. 

"Some  of  the  incidents  are  'corny,'  the 
diamond  action  is  not  all  as  colorful  as 
it  might  be  and  the  whole  picture  has 
its  clear  artistic  limits.  But  it  tells  the 
story  of  Jackie  Robinson  with  honest 
pride"  -     CROWTHER,  N.Y.  TIMES. 

"Hardly  a  triumph  of  moviemaking, 
but  something  of  a  triumph  for  Jackie 
Robinson  .  .  .  (who)  carries  the  entire 
movie  easily  and  gracefully  on  his  own 
two  shoulders."  —  PECK,  N.Y.  COM- 
PASS. 

"A  dramatic  narrative  .  .  •  offers  more 
than  just  baseball  heroics  .  .  .  Unpreten- 
tiously produced  .  .  .  has  a  point  to  make 
and  makes  it  ably."  —  PELSWICK,  NY. 
JOURNAL  AMERICAN. 


THE  SECRET  FURY' 

RKO 

"Little  more  than  a  catalogue  of  melo- 
dramatic devices  .  .  .  Too  frantic  for  be- 
lief." -  GUERNSEY,  N.  Y-  HERALD 
TRIBUNE. 

"Cheap  and  lurid  twaddle  .  .  .  Wantonly 
unintelligible  tale."  —  CROWTHER,  N.  Y- 
TIMES. 

"Silky  whodunit  .  .  .  Suave  and  divert- 
ing picture  .  .  •  Wholly  on-the-level  pic- 
ture, unfolded  without  hocus-pocus  .  .  . 
Polite  and  expert  .  .  .  Ends  hurriedly 
and  as  hokum  "  -  POLLOCK,  N.  Y. 
COMPASS. 

"So  fantastic  that  patience  wears  thin 
.  .  .  Enough  mystery  for  two  thrillers, 
and  the  loose  ends  are  everywhere,  like 
a  pot  of  spaghetti."  —  WINSTEN,  N.  Y. 
POST. 

"Piles    complication    on  complication 
•  .  .  Contrived  .  .  .  melodramatics  are  de- 
veloped with  a  neat  measure  of  suspense." 
-  PELSWICK,  N.  Y.  JOURNAL  AMERI- 
CAN. 


'LOVE  THAT  BRUTE' 

20th  Century-Fox 

"Routine  picture  (for)  those  happy 
folk  whose  bad  memories  make  every 
entertainment  a  brand-new  experience." 
-  WINSTEN,  N.  Y.  POST. 

"Slick  and  custom-made  comedy  •  .  . 
Intended  to  please  the  (Paul)  Douglas 
fans,  who,  no  doubt,  will  appreciate  the 
bouquet  without  glancing  at  the  vase." — 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

"Bright  and  breezy  entertainment  .  .  . 
Romance  gets  a  little  too  heavy  and  slows 
down  the  pace."  —  TM.P,  N.  Y.  TIMES. 

"Amusing  and  gratifying  comedy  .  .  . 
Hilarious  little  charmer  .  .  .  Adds  up  to 
crafty,  diverting  farce."  —  AC,  N.  Y. 
WORLD  TELEGRAM. 

"Rowdy,  farcical  .  .  .  Has  comic  possi- 
bilities which,  unfortunately,  have  not 
been  fully  realized  in  this  uneven  movie." 
—  PECK,  N.  Y.  COMPASS. 

"Runyonesque  quality  .  .  .  Blend  of 
the  hard-boiled  and  the  sentimental  .  .  . 
Take-off  on  the  standard  gangster  melo- 
drama" —  PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 


'KILL  THE  UMPIRE* 

Columbia 

"Decidedly  seasonal  farce  .  .  .  Not  to  be 
taken  seriously  on  any  score  .  .  .  Inspired 
by  the  Keystone  Kops  school  of  comedy 
.  •  .  Strictly  minor  league  stuff."  —  A.W., 
N.  Y.  TIMES. 

"Really  seems  to  aim  at  Abbott  and 
Costello  fans"  —  COOK,  N.  Y.  WORLD 
TELEGRAM. 

"Sluggish  piece  of  work  which  rouses 
itself  only  for  slapstick  .  •  .  Bendix  .  .  . 
like  the  idea  ...  is  good,  but  the  offering 
remains  strictly  minor  league." — GUERN- 
SEY, N.  Y.  HERALD  TRIBUNE. 

"Juvenile  fodder,  with  age  limits  lifted 
for  the  benefit  of  light-minded  baseball 
and  movie  fans  "  -  -  WINSTEN,  N.  Y. 
POST. 

"Probably  intended  as  a  tribute  to  base- 
ball. A  few  more  such  tributes  will  send 
the  game  into  oblivion."  —  PECK,  N.  Y. 
COMPASS. 

"Broadest  of  mugging  and  ripest  of 
corn  .  .  ■  Unabashed  slapstick,  written, 
directed  and  played  with  all  the  finesse 
and  subtlety  of  a  Sherman  tank."  — 
PELSWICK,  N.  Y.  JOURNAL  AMERI- 
CAN. 


'NIGHT  AND  THE  CITY' 

20th  Century-Fox 

"Story  of  vicious  people  who  live  dan- 
gerous lives  ...  A  picture  of  almost  un- 
earthly, fascinating  excitement."  —  A.C., 
N.  Y  WORLD  TELEGRAM. 

"A  moody,  morbid  tale  .  .  .  Pointless, 
trashy  yarn  .  .  .  Turgid  pictorial  gro- 
tesque .  •  .  Just  a  lot  of  maunder  ing  in 
London's  supposed  lower  depths."  — 
CROWTHER,  N.  Y.  TIMES. 

"Far  more  of  a  character  study  than 
an  out-and-out  thriller  .  .  .  Grim,  but  per- 
suasive in  its  violent  manner  " — BARNES, 
N.  Y.  HERALD  TRIBUNE. 

"Long  on  sound  and  fury  and  short  om 
substance  .  .  .  Under-lighted,  moody,  glist- 
ening, angled  footage  .  .  •  Melodrama  with 
a  capital  'M' ."  —  WINSTEN,  N.  Y.  POST. 

"A  movie  that  enjoys  the  spectacle  of 
violence  .  .  ■  Entirely  occupied  with  the 
'glamour'  of  the  dirty,  murderous  gang 
world."  —  PECK,  N.  Y.  COMPASS. 

'WAGONMASTER' 

RKO 

"John  Ford  has  made  a  bad  movie  .  .  . 
A  Western  without  spirit  or  life  or  story, 
mechanical  and  tired."  —  PECK,  N.  Y- 
COMPASS. 

"Under  Ford's  leadership  it  is  an  ex- 
citing trip  well  worth  taking."  —  A.W., 
N.  Y.  TIMES- 

"Herewith  recommended  as  a  fine  ex- 
ample of  the  Western."  -  -  PIHODNA, 
N.  Y.  HERALD  TRIBUNE. 

"A  completely  new  low  in  John  Ford's 
increasing  preoccupation  with  sagebrush 
scenery  and  the  horse  opera  art  form 
.  .  •  Extremely  disappointing  script."  — ■ 
WINSTEN,  N.  Y.  POST. 

"Pictorially  effective  if  slow-moving  .  .  . 
occasionally  livened  by  a  bit  of  dramatic 
conflict  or  an  exhibition  of  spectacular 
riding  "  —  PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 

'RETURN  OF  THE 
FRONTIERSMAN' 

Warner  Bros. 

"Logic,  conviction,  meaning,  common 
sense,  horse  sense,  you  won't  find  any  of 
them  in  this  one-"  —  S.P.,  N.  Y.  COM- 
PASS. 

"Ranges  from  the  unbelievable  to  the 
laughable."  —  GUERNSEY,  N.  Y.  HER- 
ALD TRIBUNE. 

"One  of  the  season's  sorriest  sagebrush 
sagas  .  .  .  Cliche-ridden  script  "  —  A.W., 
N.  Y.  TIMES. 

"Bang-bang  Western  •  .  .  Sound  is 
loud,  the  riding  fast,  the  story  nonsense 
.  .  .  Adequate  .  .  .  uninspired."  —  CREEL- 
MAN,  N.  Y  WORLD  TELEGRAM. 

'PLEASE  BELIEVE  ME' 

MGM 

"Much  ado  about  a  tissue-thin  tale  .  •  A 
At  its  best,  is  only  mildly  diverting."  —I 
A.W.,  N.  Y.  TIMES. 

"Just  confusion  .  •  .  Engulfed  in  medi- 
ocrity." —  COOK,  N.  Y.  WORLD  TELE- 
GRAM. 

"Footless,  romantic  comedy  .  .  .  Tries 
hard  to  be  funny,  but  succeeds  only  in 
making  its  purpose  clear-"  —  WINSTEN 
N.  Y.  POST. 

"One  of  those  mild  little  farces  usually 
pegged  as  hot-weather  film  fare."  — 
PELSWICK,  N.  Y.  JOURNAL  AMERI 
CAN. 
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THF.  GUNFIGHTER' 

>Oth  Century-Fox 

"New  and  valid  approach  .  .  .  Becomes 
edious  because  the  conclusion  is  mevi- 
able         Very  well  made  Western."  - 
vVINSTEN,  N.  Y.  POST. 

"Grim,    ruthless   and   extremely  con- 
zincing  account  .  .  .  Very  little  hard  rid- 
ng      .  and  a  minimum  of  shooting  .  .  . 
4as   a   novel  and   effective  twist." 
3ARNES.  N.  Y.  HERALD  TRIBUNE. 

"One  of  the  most  fascinating  Western 
leroes  as  ever  looked  down  a  six-shooter's 
wrel  ...  An  arresting  and  quite  ex- 
iting film."  CROWTHER.  N.  Y. 
TIMES. 

"Not  the  standard  six-shooter  story  .  .  . 
Told  with  a  nice  reticence,  quietly,  grave- 
y."  —  POLLOCK.  N.  Y.  COMPASS. 
'  "Tense  boots-and-saddles  melodrama 
hat  concentrates  chiefly  on  characteriza- 
ion  .  .  .  Minus  customary  horse  opera 
iiches  and  chases  .  .  .  has  action  and 
suspense  thanks  to  excellent  acting, 
scripting  and  direction."  —  PELSWICK, 
N.  Y.  JOURNAL  AMERICAN. 

ROCK  ISLAND  TRAIL' 

Republic 

"Seething,  half-comical  outdoor  drama 
•  Action  is  outlandish  and  dialogue 
-natches  it  .  .  .  Designed  to  keep  kids 
.vide-eyed  and  on  the  edge  of  their  seats." 
-  GUERNSEY,  N.  Y.  HERALD  TRI- 
BUNE- 

"Pretty  close  to  the  rock-bottom  of 
)icture-making."  WINSTEN,  N.  Y. 
POST. 

"Old  old,  rather  foolish  and  quite  dis- 
pirited Western."  —  PECK,  N.  Y.  COM- 
PASS. 

"Siambang  outdoor  adventure  •  .  .  A 
good,  very  old-fashioned  Western."  — 
T.M.P.,  N.  Y.  TIMES. 

"More  dealings  with  girls  than  Western 
ludiences  usually  fancy  .  •  .  When  it  does 
?et  its  mind  off  romance  it  is  unusually 
energetic."  —  COOK,  N.  Y.  WORLD  TEL- 
EGRAM. 

ROCKETSHIP  X-M' 

Lippert 

"Novel  if  nothing  else  .  .  •  Naive,  sim- 
ple, and  exciting  too."— WINSTEN,  N.  Y. 
POST. 

"There  is  nice,  unpretentious  suspense 
ind  some  clever  photography  .  .  •  (Mem- 
bers of  cast)  look  pretty  silly  throughout 
:he  picture."  —  H.H.T.,  N.  Y.  TIMES- 

"Extravagant  nonsense  .  .  •  played  and 
.vritten  in  a  tone  of  deadpan  seriousness 

.  .  Surprising  lack  of  excitement."  — - 
A.C.,  N-  Y.  WORLD  TELEGRAM. 

"As  straight  entertainment  .  .  .  will  fill 
the  bill  as  well  as  a  Western  or  a  murder 
■.mystery."  —  PIHODNA,  N.  Y.  HERALD 
TRIBUNE- 

"Entertaining  thriller  .  .  .  for  the  ad- 
venture fans."  —  PELSWICK,  N.  Y. 
JOURNAL  AMERICAN. 

THE  WOMAN  ON  PIER  13' 

RKO 

;  "A  right  smart  sampling  of  melodrama, 
fast  paced  and  attractively  padded  with 
action  and  violence  .  .  .  Relatively  ex- 
iting affair."  —  T.M.P.,  N-  Y.  TIMES. 

"Reminiscent  of  nothing  so  much  as 
Fu  Manchu."  —  GUERNSEY,  N.  Y.  HER- 
ALD TRIBUNE. 

<  "A  low  grade  gangster  movie  •  .  .  at 
heart  .  .  .  Bang-bang,  pop-pop  melodra- 
mas." —  S.P.,  N.  Y.  COMPASS- 

"Fails  because  it  is  merely  gangster 
stuff  with  the  villains  carrying  Commu- 
nist labels."  —  WINSTEN,  N.  Y.  POST- 

"Suspenseful  film  fare  .  .  .  Action-filled 
melodrama  .  .  •  Tense  in  handling  and 
timely  in  theme."  —  PELSWICK,  N.  Y. 
'<  >URNAL  AMERICAN. 
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EXPLOITATION  PICTURE 


A  WESTERN  FDH  THE  LADIES,  TO 


PEACE  PACT 

Frontiersman  Stewart  Breaks  the  Arrow 


BROKEN  ARROW"  IS  A  happy  combination  of  entertainment  elements 
which  bring  it  into  the  exclusive  fraternity  of  films  that  offer  satisfaction 
to  every  member  of  the  family.  It  has  action,  romance,  beauty,  pathos,  drama. 
Although  it  deals  with  events  that  are  not  new  to  the  screen,  it  is  certainly  one 
of  the  most  intelligent  and  authentic  appraisaals  of  the  savage  conflict  between 
the  white  men  and  the  redskins  in  the  post-Civil  War  period.  The  fusion  of 
these  elements  makes  for  a  film  that  will  entertain  the  masses  and  the  classes, 
young  and  old,  male  and  female. 

The  love  story  between  a  white  adventurer  and  an  Indian  maiden  is  the 
angle,  of  course,  for  the  ladies.  Handled  tenderly  and  beautifully  by  the  mar- 
quee-heavy James  Stewart,  the  showman  can  offer  powerful  bait  to  the  feminine 
faction.  For  a  film  of  this  type,  it  is  particularly  important  to  offer  a  lure  to 

the  ladies  and  the  exhibitor  should  be 
happy  to  learn  that  it  is  a  bonafide 
romance,  not  one  of  those  quick  brush- 
offs  thrown  in  as  a  sop  to  the  female 
element.  With  an  ending  that  will  leave 
hardly  a  dry  eye  in  the  audience,  it  is 
quite  likely  that  the  ladies  may  turn 
out  to  be  the  showman's  biggest  bally- 
hoo gun  in  their  recommendation  of  the 
film.  That  is  not  to  say,  however,  that 
more  earthy  excitement  is  lacking. 
There  is  enough  explosive  action  to 
make  even  the  small  fry  happy.  And, 
incidentally,  the  manner  in  which  vari- 
ous Indian  rites  are  presented  and  the 
welcome  depiction  of  the  redmen  as 
human  beings  instead  of  howling  sav- 
ages is  as  fascinating  as  it  is  edifying. 
That  Parents'  Magazine  chose  it  as 
winner  of  their  Family  Award  for  July 
and  featured  it  in  both  the  June  and 
July  issues  makes  this  readily  apparent. 
It  tells  the  exhibitor  two  more  pertin- 
ent and  valuable  facts:  (1)  Millions  of 
moviegoers  will  hear  about  "Broken 
Arrow"  in  glowing  terms,  and  (2)  the 
theatreman  has  a  commodity  he  has 
been  crying  for — a  good  family  picture. 

The  high  critical  acclaim  already  ac- 
corded the  film  should  further  assure 
the  theatreman  that  he  can  go  all-out 
on  his  publicity  campaign,  including 
special  community  leader  screenings, 
without  fear  of  overselling  his  product. 


SMALL  TOWN  BALLY 

Exhibitors  in  smaller  communities  have 
opportunity  to  let  all  the  people  in  and  aro  j 
town  know  about  a  picture.  The  theme,  i 
star,  the  locale  and  the  title,  all  offer  a  II 
of  approaches,  but  first  and  foremost  -hoi 
be  a  screening  of  "Broken  Arrow"  for  the  cl 
munlty  leaders  and  molders  of  opinion.  Tl 
will  do  a  great  deal  of  your  work  for  youj 
selling  the  picture. 

For  towns  near  Indian  reservations,  the  -h 
man  can  capilalize  on  that  factor  for  both  1 1 
office  and  public  relations  results.  Displays 
Indian  equipment,  tribal  dances  on  stage, 
ins  with  schools  for  visits  to  the  reservatn 
are  a  few  of  the  ways  to  stir  up  inordinate] 
terest  in  the  film.    The  fact  that  it  treats 
Indian  with  dignity  and  respect  will  pave 
way  for  unhampered  cooperation  by  the 
dians. 

A  frontiersman  and  Indian  girl  costume  (I 
test  and  dance  should  be  good  for  additioj 
interest.  This  can  be  effectively  ballyhof 
by  dressing  a  tall  man  and  a  pretty  girl  I 
surti  attire  and  having  them  drive  thro!| 
town  on  a  buckboard. 


THREE-SHEET 


LOOK  &  LIFE  AD 


FILM  BULLET! 


EXPLOITATION 
PICTURE 

of  the  issue 


BROKEN  ARROW 


The  startling  difference  in  the  final  product  when 
a  story  receives  varying  treatments  is  pointed  up  particu- 
larly in  20th  Century-Fox's  "Broken  Arrow".  The  conflict 
between  the  Indians  and  the  white  men  has  been  a  vehicle 
for  the  screen  ever  since  the  nickelodeon  days,  and  has 
long  exhausted  the  variations  on  the  theme  insofar  as  plot 
is  concerned.  Consequently,  for  a  film  on  the  subject  to 
avoid  the  pitfalls  of  triteness  and  familiarity  is  no  mean 
feat.  "Broken  Arrow"  accomplishes  that  because  of  its 
superlative  treatment  under  the  directorship  of  Delnier 
Daves.  Boasting  an  authenticity  that  is  far  removed  from 
the  capricious  fancy-flights  of  the  script-writers,  the  film 
tears  a  page  from  American  history  to  tell  the  story  of  the 
Indian  scout,  Tom  Jeffords,  and  his  faith  in  the  honor  of 
the  great  Apache  chief,  Cochise,  which  resulted  in  the  end 
of  the  Indian  wars  in  Arizona. 


Tied  in  with  the  excitement  inherent  in  the  story  is  a 
tender  and  appealing  romance,  the  love  between  Jeffords 
and  a  beautiful  Indian  maiden.  With  James  Stewart  as 
the  white  man  and  Debra  Paget,  a  talented  and  lovely 
newcomer,  as  the  red-skinned  girl,  the  love  story  becomes 
a  significant  and  engrossing  part  of  the  drama.  Their  mar- 
riage, their  brief  but  idyllic  honeymoon  and,  finally,  her 
tragic  death  at  the  hands  of  treacherous  white  renegades 
helps  lift  "Broken  Arrow"  into  a  high  category  as  screen 
entertainment.  Too,  Jeff  Chandler's  portrayal  of  Cochise 
is  probably  the  most  dignified  and  sympathetic  treatment 
of  the  formerly-maligned  redskin  ever  to  hit  the  screen. 

Kuhaneing  the  whole  is  the  superb  Technicolor  pho* 
tography,  which  sets  off  the  beautiful  scenery  and  the 
colorful  Indian  rituals  to  perfection. 


EXHIBITORS  FORUM 

inioni    (bulled  from  Organization 


POLL  YOUR  PATRONS 

A  TO  of  Indiana 
Strange,  how  frequently  the  obvious  is 
overlooked.  Ever  since  patrons  began 
staying  away  from  the  boxoffice  almost 
every  one  in  the  industry  has  been  franti- 
cally asking  "What  is  wrong  with  busi- 
ness?" Exhibitors  have  been  trying  to 
find  the  answer  from  trade  paper  editor- 
ials, statements  of  big  executives,  profes- 
sional pollsters,  or  from  some  neighbor- 
ing exhibitor.  But  Wally  Allen  of  West- 
ern Pennsylvania  Allied  points  out  that 
it  is  very  simple  to  get  the  answer,  and 
that  the  answer  lies  right  in  your  own 
community  and  with  the  very  top  author- 
ity -  your  customers  and  the  people 
who  should  be  the  customers  of  your 
theatre. 

Enclosed  is  a  questionnaire  adapted 
from  the  Pennsylvania  Allied  suggestion 
so  that  you  can  take  your  own  poll.  Situ- 
ations differ  in  almost  every  locality  and 
the  answers  direct  from  your  own  cur- 
rent and  potential  patrons  should  be  more 
valuable  than  any  far-off  authority.  Each 
day  you,  your  manager,  or  some  other 
qualified  theatre  employee  could  call  on 
ten  to  twenty  persons  in  the  neighbor- 
hood asking  these  questions.  After  you 
have  asked  all  the  questions,  leave  a  pass 
good  for  a  specific  picture  —  and  make 
sure  that  it  is  a  good  picture.  It  is  most 
likely  that  groups  such  as  the  P.T.A., 
Women's  Clubs  and  civic  clubs  would  be 
interested  and  cooperative  on  this  kind 
of  a  project. 

Before  long  you  will  have  a  sufficient 
number  of  answers  to  enable  you  to  de- 
cide what  is  wrong  with  business.  But 
equally  important,  you  will  at  the  same 
time  be  doing  a  swell  job  of  public  rela- 
tions and  institutional  advertising. 

*  *  * 

TV  AND  B.  O. 

Allied  Theatres  of  Michigan 

Anyone  who  actually  believes  that  tele- 
vision is  not  affecting  the  attendance  of 
theatres  is  just  kidding  themselves.  By 
such  a  statement,  we  are  not  admitting 
that  it  has  us  frightened.  Television,  in 
many  corners,  has  been  compared  to  ra- 
dio which,  upon  its  inception,  scared  the 
pants  off  a  lot  of  people  in  this  industry 
who  are  not  easilv  scared.  We  feel  that 
a  great  lesson  is  to  be  learned  from  the 
radio  scare.  We  find,  upon  just  a  little 
investigation,  that  those  who  really  be- 
lieved in  this  great  industry  of  ours,  took 
off  their  coats,  rolled  up  their  sleeves  and 
went  to  work.  They  didn't  know  exactly 
where  they  were  going,  what  they  were 
looking  for  or  what  they  were  going  to 
accomplish,  but  there  was  a  definite  de- 
termination to  do  something  about  the 
evil.  You  know  the  rest  of  the  story  per- 
haps better  than  we  do. 

The  same  challenge  faces  us  today  and, 
if  there  are  some  who  would  cry  "Wolf," 
there  is  little  else  to  do  but  sell  the  old 
theatre  and  get  into  some  other  business 
because  they  will  be  in  the  way  of  those 
of  us  who  still  believe  in  this  great  in- 
dustry and  who  may  not  know  where  we 
are  going  or  what  we  are  going  to  do 
but  have  that  same  firm  determination  to 
conquer  the  television  scare.  This  work- 
ing group  knows  full  well  just  how  this 
industry  is  organized.   It  knows  that  the 
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ingenuity  of  the  men  in  this  business  is 
greater  than  in  any  other.  It  knows  that 
once  a  group  of  believers  in  this  business 
makes  up  their  mind,  something  is  bound 
to  come  out  of  it. 

Single  features,  well  done,  which  will 
make  up  shorter  programs,  supported  by 
shorts,  well  done,  will  provide  for  the 
theatre-going  public  an  opportunity  to 
compare  the  product  of  the  motion  pic- 
ture theatre  screen  with  the  product  on 
the  television  screen.  We  ask  you,  is 
there  any  comparison?  We  don't  feel 
that  there  is  but,  in  order  to  get  the  pub- 
lic to  compare,  we  must  offer  better, 
shorter  programs. 

The  second  sentence  in  the  answer  is 
the  production  of  good  trailers.  Not  just 
the  kind  we  are  getting  now,  but  trailers 
with  which  more  care  has  been  taken  in 
their  development.  These  trailers,  con- 
taining the  top  shots  of  the  feature, 
would  then  be  placed  on  television  pro- 
grams instead  of  taking  up  the  time  of 
the  patron  while  in  the  theatre.  Not  only 
would  this  shorten  the  program,  but 
would  give  us  access  to  the  millions  of 
homes  through  the  medium  of  television. 
It  has  been  said  there  is  a  great  un- 
touched audience.  The  majority  are  of 
the  television  audience  and  could  be 
touched  by  the  trailers  appearing  on  tele- 
vision in  their  homes.  Give  them  enough 
through  the  medium  of  a  properly  pro- 
duced trailer  to  make  them  yearn  for  the 
entire  production  which  they  could  only 
see  by  attending  the  motion  picture  the- 
atre. 

The  cost  of  these  trailers,  you  ask? 
Possibly  a  lot  of  money,  but  we  feel  that 
the  prices  now  being  charged  for  the  pro- 
duct we  are  expected  to  run  is  more  than 
enough  to  produce  the  picture,  distribute 
the  picture,  and  pay  the  entire  cost  of 
the  above  suggested  publicity. 

*  *  H- 

SHOWMANSHIP  TEST 

Allied  of  la.  -  Nebr. 

Are  you  one  of  those  pessimists  who 
thinks,  "Oh,  hell;  all  this  Showmanship 
won  t  do  no  good  no-how;  maybe  some- 
body nearby  will  do  the  work  and  I'll 
maybe  get  some  benefit  that  way?"  Or 
maybe  you're  one  of  those  smug  souls 
who  figures  he's  doing  OK,  and  doesn't 
need  further  effort?  In  this  latter  event, 
try  this  test: 

To  find  out  just  how  good  a  job  you're 
doing  selling  your  theatre  and  pictures  in 
your  community:  -  Take  the  top-grossing 
4  pictures  you've  played  recently  from 
any  and  all  companies,  add  the  total  of 
all  admissions  to  the  4  pictures,  average 
it,  and  compare  this  figure  with  the  total 
population  of  your  town,  (Not  your  en- 
tire drawing  territory,  just  your  town). 
To  get  your  percentage  of  results  divide 
the  above  average  of  admissions  by  the 
population  of  your  town.  You  may  learn 
something;  certainly,  we'll  bet  you'll  be 
surprised  (as  we  were!)    Try  it. 

Keep  telling  yourself,  movies  are  bet- 
ter than  ever,  it's  the  truth!  When  you 
have  sold  yourself  on  that,  it  will  not  be 
hard  to  sell  your  public  on  it  too!  Re- 
member, honestly  descriptive  advertising 
pays  off  —  and  —  that  successful  show- 
manship is  a  continuing  effort,  not  just 
a  flash  in  the  pan,  then  go  sit  down! 


THE  LITTLE  GUY 

Allied  Theatres  of  N.  J. 

At  first  blush,  it  seemed  the  Fox  me* 
ings  would  be  productive.  However,  \ 
are  beginning  to  wonder.  I  believe  tl.| 
general  tenor  of  these  meetings  shou 
have  been  aimed  a  little  more  towar 
the  small  independent.  The  set-up  w 
such  you  would  need  an  advertising  m; 
to  handle  their  suggestions,  good  as  th 
were.  The  little  fellow  is  not  in  th 
position. 

Second  of  all,  what  return  would  the 
be  as  a  result  of  the  theatreman's  i 
forts.  Is  he  going  to  benefit  more  or 
the  only  reward  going  to  go  to  the  fi] 
company? 

We  are  heartily  in  favor  of  Showme 
ship,  but,  as  Col.  Cole  put  it,  "Let's  ma 
it  a  renaissance  not  a  revival  meeting." 

Frankly,  I  believe  that  the  average  i 
lied  member  is  so  busy  with  film  co 
panies  that  the  time  he  should  devote 
building  up  his  theatre  is  absorbed  by  t 
necessity  of  dealing  constantly  with  fi 
companies.  Every  exhibitor  is  anxious 
build  up  his  boxoffice  but  the  distribut 
must  realize  he  is  not  building  it  up  . 
he  can  afford  to  play  their  pictures.  I 
is  building  it  up  so  that  both  the  exhibit 
and  distributor  may  share  in  the  add 
grosses. 

*  *  * 

UNCLE  ISN'T  KIDDING 

A  TO  of  Indiana 

The  rank  and  file  of  the  motion  picti  ■ 
industry  is  fully  complying  with  Fede 
Court  decrees  in  the  motion  picture  ai  • 
trust  cases.  But  with  some  few  the  pr 
tices  of  many  years  have  become  a  ha  : 
difficult  to  break.  Those  who  are  taki'l 
the  court  orders  lightly  should  pay  hit 
to  the  criminal  and  civil  contempt  pi- 
ceedings  that  were  filed  against  the  I 
fendants  in  the  Crescent  case.  Assist;  t 
Attorney  General  Bergson  comment. : 
"If  we  fail  to  enforce  an  anti-trust  ju  - 
ment,  the  investigation  of  the  violate 
and  the  prosecution  of  the  case  to  fi  1 
judgment  was  not  only  a  waste  of  <r 
time  but  that  of  the  court.  When  i? 
find  that  any  judgment  has  been  violat  , 
that  violation  will  be  vigorously  pre;- 
cuted."  And  the  possible  penalties  u 
include  both  fines  and  jail  sentences. 


NSS  ICEBREAKER 

IT O  o, 

National  Screen  Service  announced  tt 
it  has  finally  "broken  the  ice"  and  s 
prepared  to  make  expertly  produced  1 1 
vision  trailers  of  important  feature  | 
tures  available  to  exhibitors  in  the  n  r 
future. 

The  eyes  of  countless  potential  mce 
patrons  are  presently  glued  to  the  e  s 
of  television  tubes.  The  best  way  to  p 
their  attention  is  to  put  a  sample  of  yJr 
merchandise  in  front  of  them. 

The  television  trailer  will  ultima  y 
become  one  of  the  best  tools  a  showr  n 
can  use  in  order  to  recapture  lost  patr  is 
and  add  new  ones  by  reaching  a  previ<  s- 
ly  untapped  audience. 

FILM  BULLET* 


STUDIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

COLUMBIA  MAY  BECOME  TOP 
DISTRIB  OF  BRITISH  FILMS 

'"THERE  are  indications  that  Columbia 
may  soon  become  the  No.  1  Hollywood 
distributor  of  British-made  motion  pic- 
tures, surpassing  even  Eagle-Lion-Classics 
and  Universal,  who  have  long  held  the 
lead  in  that  particular  field.  Following 
tthe  inking  of  a  deal  with  Alexander 
Korda  to  handle  the  U.  S.  distribution  of 
"State  Secret,"  starring  Douglas  Fair- 
banks, Jr.,  Columbia  execs  are  known  to 
have  entered  huddles  to  discuss  releases 
on  a  large  number  of  additional  Korda 
films.  Inasmuch  as  Korda  is  now  moving 
ahead  of  J.  Arthur  Rank  in  the  number 
of  motion  pictures  turned  out  annually, 
it's  foreseeable  that  Columbia  might  pos- 
sibly move  into  the  lead  in  distributing 
the  British  product.  The  deal  for  "State 
Secret,"  which  was  produced  for  London 
Films  in  England  and  Italy  by  Sidney 
■  Gilliat  and  Frank  Launder,  gives  Colurrv 
bia  distribution  rights  throughout  the 
western  hemisphere  on  a  profit-sharing 
basis  with  Korda.  However,  it's  under- 
stood that  the  first  $150,000  of  income  is 
to  go  to  Fairbanks,  to  fulfill  Korda's  dol- 
lar commitment  to  the  star  for  his  serv- 
ices. 

J'Blondie"  Series  Discontinued 

In  a  surprise  move  a  few  days  ago, 
Columbia  officials  announced  that  the 
"Blondie"  series  is  being  discontinued, 
and  that  the  stars  of  the  series  will  leave 
the  studio  at  the  termination  of  their 
current  pacts.  At  the  same  time,  plans 
I  were  being  formulated  to  re-issue  six  of 
the  earlier  "Blondie"  films,  in  which  now 
popular  stars  played  small  parts. 

In  one  of  the  smartest  talent  buys  in  a 
long  time,  the  Sam  Katzman  unit  at 
Columbia  signed  Frances  Langford  to  a 
five  year  pact  during  which  time  she  is 
committed  to  make  ten  films.  Thanks  to 
her  war  efforts,  Miss  Langford  still  has 
an  amazingly  large  following  among 
movie-goers,  and  if  she  is  given  good 
roles,  can  easily  re-establish  herself  as  an 
important  Hollywood  star 


EAGLE  -  LION 

LITTLE  ACTIVITY  AS  ELC 
UNTANGLES  MERGER  SNARLS 

^LTHOUGH  most  of  the  employees  of 
Film  Classics  and  Eagle-Lion  have  felt 
like  they've  been  sitting  on  a  powder  keg 
cnese  last  few  weeks,  it  looks  like  the 
snarls  involved  in  the  merger  are  finally 
being  worked  out  and  everybody  can 
begin  to  relax.  One  big  hitch,  according 
To  reports  seeping  back  to  the  west  coast 
from  New  York,  was  a  dispute  between 
Joseph  Bernhard,  president  of  the  old 
*  Urn  Classics  Company,  and  the  Chemical 
«ank  and  Trust  Company.  Reportedly, 
L.nemical  demanded  immediate  payment 
from  Bernhard  of  $220,000  tied  up  in  FC 
Pro(JVct-  As  previously  reported,  all  of 
tne  b  ilm  Classics  product  has  been  shifted 
over  to  Eagle  Lion  exchanges,  the  FC  ex- 
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HOLLYWOOD  EDITORIAL 

Betty  Huttan 

With  all  the  rash  of  temperament 
that  has  broken  out  in  Hollywood's 
stellar  circles  recently,  it's  certainly 
refreshing:  to  hear  all  the  un- 
restrained praise  that  is  being  heap- 
ed on  Betty  Hutton's  head  by  the 
industry  workers  who  have  been 
associated  with  her  at  Paramount 
and,  more  recently,  on  loan-out  to 
Metro.  From  the  lowest  paid  set- 
worker  to  the  highest  salaried  exe- 
cutive, they're  proclaiming  her  the 
most  cooperative,  the  most  friend- 
ly, and  the  most  considerate  star 
in  the  business.  But  it's  not  only 
because  Betty  is  such  a  good  sport, 
or  that  she  is  sincerely  interested 
in  the  welfare  of  her  co-workers 
that  she  is  being  singled  out  for 
praise.  It's  also  because  of  her  un- 
failing attention  to  duty.  When  she 
signs  to  make  a  picture,  she  puts 
her  whole  heart  and  soul  into  it,  and 
allows  nothing  to  interfere  with  the 
job  at  hand.  She  recently  told  an 
interviewer:  "I'm  often  accused  of 
being  dull  because  I  won't  accept  my 
friend's  invitations  to  get  out  when 
I'm  working  on  a  picture.  But  I 
simply  can't  afford  to.  If  I  even  so 
much  as  catch  a  little  cold,  it  might 
throw  the  whole  company  out  of 
work,  and  I  just  won't  risk  it.  It's 
hard  to  be  in  bed  every  night  at  8 
when  you're  young,  but  when  a 
studio  has  millions  of  dollars  in- 
vested, it's  up  to  the  star  to  pro- 
tect that  investment." 

No  wonder  Betty's  recent  pictures 
are  among  the  best  musicals  in  all 
of  Hollywood's  picture-making  his- 
tory. Such  an  attitude  couldn't  help 
but  reflect  in  her  work.  Moreover, 
a  visit  to  any  set  where  Miss  Hutton 
is  working  proves  that  her  attitude 
is  contagious,  where  the  other  mem- 
bers of  the  cast  are  concerned. 

If  a  few  other  stars  who  are  al- 
ways indulging  in  temperamental 
nip-ups  would  follow  her  example, 
that  might  find  out  why  Betty  Hut- 
ton  is  the  most  sought-after  actress 
in  town.  She's  good  insurance  for 
any  picture,  no  matter  how  you  look 
at  it.  JAY  ALLEN. 


changes  having  been  sub-let  and  most  of 
its  personnel  dismissed. 

Pending  the  working  out  of  all  details 
entering  into  the  merger,  little  is  being 
done  by  the  new  company,  insofar  as 
lining  up  new  product  is  concerned. 

LIPPERT 

STUDIO  STARTS  6-WK.  RECESS; 
TO  CONTINUE  'XM'  BALLYHOO 

Lippert  Productions,  having  completed 
its  entire  1949-50  schedule  of  32  pictures, 


recessed  production  activity  for  six 
weeks  starting  June  17,  and  began  gear- 
ing for  its  new  policy  of  making  16 
higher  budget  films  for  1950-51.  The  new 
season  will  be  launched  August  1  with 
"20,000  Leagues  Under  the  Sea."  How- 
ever, there  is  no  hiatus  in  the  exploita- 
tion splurge  which  Lippert  has  ordered 
on  "Rocketship  XM,"  which  is  a  leading 
grosser  in  all  cities  where  it  has  played. 
Sources  close  to  Lippert  say  the  success 
of  "Rocketship"  has  inspired  him  to  go 
in  heavily  for  this  type  of  exploitation 
picture  in  the  future. 

METRO-OOLDWYN-MAYER 

PRODUCERS  TOLD  TO  PARE 
PRE-CANNING  TIME  ON  FILMS 

A  LL  Metro  producers  have  been  handed 
front  office  directives  instructing  them 
to  pare  down  the  period  between  the 
wind-up  of  camera  work  on  their  pictures 
and  the  date  when  the  finished  product  is 
in  the  cans  and  ready  for  showing. 

This  new  economy  move  is  said  to  have 
been  inspired  by  the  record  of  Dore 
Schary's  magnificent  new  personal  pro- 
duction, "The  Next  Voice  You  Hear," 
which  was  actually  previewed  less  than  a 
week  after  the  cameras  turned  on  the 
final  scene.  Certainly  the  front  office 
execs  aren't  demanding  that  all  future 
product  keep  pace  with  the  record  of  this 
one  picture,  but  they  are  demanding  that 
better  planning  be  employed  by  the  pro- 
ducers to  eliminate  unnecessary  costs  due 
to  the  time  element  in  getting  the  pic- 
tures edited  and  processed. 
Big  Economy  Move 

Reliable  sources  at  the  studio  are  also 
predicting  another  big  economy  move  in 
the  next  few  weeks,  in  the  form  of  upper 
strata  personnel  cutbacks.  One  well-in- 
formed source  estimates  that  no  less  than 
eight  producers  will  get  the  axe  before 
fall.  Most  of  those  to  be  lobbed  off  the 
payroll  are  the  producers  who  jumped 
to  the  fore  during  the  war  period.  With 
all  due  respect  to  Metro's  fine  product, 
there  's  no  question  that  its  payrolls  are 
loaded  with  a  lot  of  deadwood  in  the  pro- 
ducer ranks. 

While  Dore  Schary  has  been  confined 
to  his  home  with  ill  health,  he  has  been 
going  over  several  story  properties,  and 
is  reported  to  have  come  up  with  a  half 
dozen  or  so  originals  which  he  hopes  to 
buy  for  future  production.  Most  of  this 
new  group  will  be  geared  for  production 
on  budgets  between  the  $700,000  and 
$1,000,000  levels. 

MONOGRAM-AA 

BROIDY  MAKING  BIG  PLANS 
FOR  UPSWING  IN  PRODUCTION 

■W7ITH  Monogram's  bookkeeping  again 
"  being  conducted  in  black  ink,  Steve 
Broidy,  the  company's  prexy,  is  reported 
to  be  making  big  plans  for  an  upswing  in 
production.  According  to  a  financial 
statement  which  he  released  to  the  Holly- 
wood press,  late  last  month,  Monogram 
realized  a  net  profit  of  $123,788  on  opera- 
tions for  the  39  weeks  ended  April  1. 
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This  compares  with  a  loss  of  $463,090 
for  the  corresponding  period  a  year  ago. 

Monogram  has  also  revised  its  contract 
for  the  "Joe  Palooka"  series,  and  pro- 
ducer Hal  E.  Chester,  under  the  new  deal 
for  which  he  will  provide  his  own  financ- 
ing, will  make  two  more  of  the  features 
starring  Joe  Kirkwood,  Jr.,  for  delivery 
within  the  next  eight  months.  The  first 
of  the  pair  will  roll  in  August  and  will  be 
made  away  from  the  Monogram  lot. 
Forms  New  Company 

Chester  has  also  formed  a  new  inde- 
pendent producing  company,  Standard 
Productions,  Inc.,  with  Joseph  W.  Harris 
and  Louis  Navone,  wealthy  Northern  Cali- 
fornia realtors,  to  make  a  series  of  fea- 
tures for  a  projected  major  release. 
Chester  is  president  of  the  new  or- 
ganization, Bernard  W.  Burton,  vice- 
president,  and  Alice  G.  Fox,  secretary. 
The  first  feature  which  the  new  com- 
pany will  produce  is  "Buccaneer's  Flag," 
a  story  of  piracy  during  the  restoration 
period  in  England,  to  be  made  in  color 
and  shot  partly  in  the  West  Indies. 
The  second  will  be  "War  Dance,"  an 
original  story  by  Henry  M.  Fine. 

PARAMOUNT 

BALABAN  ANNOUNCES  i 
HIKE  IN  PRODUCTION  SLATE 

CMPL,OYEE  morale  is  at  a  new  peak 
here,  thanks  to  the  confidence  which 
Paramount  executives  expressed  in  their 
company  during  the  recent  national  sales 
convention  held  in  Los  Angeles.  Further- 
more, Barney  Balaban  gave  the  rank  and 
file  woikcrs  at  the  studio  a  new  sense 
of  security  by  announcing  that  the  Para- 
mount production  program  will  be  in- 
creased by  a  minimum  of  33  percent. 

In  commenting  on  the  expanded  pro- 
duction slate,  Balaban  said:  "I  hope  Holly- 
wood can  turn  out  more  pictures  without 
an  increase  in  cost  outlay,  and  this  com- 
pany is  one  that  will  make  every  effort 
to  accomplish  that  goal." 

He  also  stated  that  the  company  will  re- 
lease at  least  two  pictures  per  month 
starting  July  1,  supplemented  by  program 
pictures  as  they  are  available.  He  expects 
the  program  to  total  close  to  35  releases 
for  the  1950-51  season.  Until  such  time 
as  production  can  be  stepped  up  to  meet 
the  releasing  requirements,  the  present 
backlog  of  completed  films  will  be  used  to 
fill  the  two-a-month  release  requirements. 
At  the  time  of  the  convention,  the  com- 
pany has  six  features  completed,  four 
shooting,  and  26  in  various  stages  of 
preparation  for  production  during  the 
next  eight  months. 
Ginsberg;  Keynotes  Policy 

Henry  Ginsberg  sounded  the  keynote 
of  Paramount's  current  policy  in  this 
manner:  "A  studio  must  keep  flexible  in 
these  times,  and  search  intensively  lor 
fresh,  new,  exciting  material,  talent  and 
methods." 

He  promised  that  his  studio  will  make 
every  effort  to  turn  out  the  showmanship 
type  of  picture  to  attract  today's  poten- 
tial customers,  and  to  produce  these  pic- 
tures at  a  negative  cost  in  keeping  with 
current  potential  gross's. 

All  in  all,  the  general  tone  of  the  con- 
vention could  best  be  summed  up  as 
wholesomely  optimistic,  yet  soundly  real- 
istic. The  very  fact  that  Paramount  is 
planning  to  spend  an  aggregate  amount 
on  production  equal  to  the  big  outlays  of 


the  lush  years  of  1946-47  is,  in  itself,  the 
most  cheering  news  anyone  connected 
with  the  industry  could  possibly  hope 
for.  And  after  glimpsing  some  of  the 
company's  up-coming  product,  it  is  the 
opinion  of  this  department  that  such  con- 
fidence will  be  rewarded.  Furthermore 
-  and  this  is  the  point  that  should  be  of 
primary  concern  to  exhibitors  —  the  com- 
pany has  a  magnificent  exploitation  and 
advertising  campaign  laid  out  to  enable 
them  to  sell  the  product. 


REPUBLIC 

NEW  3  COLOR  FILM  METHOD 
READY  FOR  ROGERS  WESTERNS 

DEPUBLIC,  which  has  been  developing 
its  own  three-color  film  method  in 
conjunction  with  Consolidated  Film  Lab- 
oratories for  the  past  several  years,  is 
now  ready  to  put  the  new  process  into 
operation  and  will  use  it  for  future  Roy 
Rogers  westerns,  starting  with  a  picture 
to  roll  this  month.  The  process  utilizes 
a  single  strip  color  negative  in  the  cam- 
era, from  which  color  separations  are 
struck  off  for  making  prints  on  the  Du- 
Pont  tri  color  material.  All  optical  work 
required  is  incorporated  in  the  separation 
negatives.  The  system  is  an  outgrowth 
of  Trucolor,  which  Republic  has  been 
using  for  the  past  two  years. 

Another  interesting  prospect  in  store  at 
Republic  is  a  deal  which  is  nearing  the 
inking  stage,  whereby  Errol  Flynn  and 
William  Marshall  will  be  given  partial 
financing  in  return  for  distribution  rights 
on  their  next  inde  venture,  "The  Bar- 
gain." The  picture  is  to  be  shot  in  Italy 
at  a  budget  of  $750,000  and  will  star 
Flynn.  Under  present  terms,  Republic 
would  put  up  money  for  the  American 
payoff,  including  salaries  of  the  director, 
technicians,  etc.  Marshall  is  now  in  Eur- 
ope trying  to  arrange  for  foreign  fi- 
nancing. 
Busiest  June 

Oldtimers  around  Republic  report  this 
was  the  busiest  June  in  their  recollection, 
with  the  possible  exception  of  the  peak 
war  years.  Toward  the  end  of  the  month, 
the  editorial  department  was  working  at 
absolute  capacity  with  ten  completed  pic- 
tures being  edited,  in  addition  to  the  daily 
editing  of  films  still  before  the  cameras. 
Those  completed  and  being  cut  included: 
"Surrender,"  "California  Passage,"  "Hit 
Parade  of  1951,"  two  Roy  Rogers  starrers 
in  Trucolor,  "North  of  the  Great  Divide," 
"Sunset  in  the  West,"  "Prisoners  in  Petti- 
coats," "Lonely  Hearts  Bandits,"  two  Alan 
"Rocky"  Lane  Famous  Westerns,  and  a 
12-chapter  serial,  "The  Invisible  Monster." 

RKO 

SEE  12  WALD-KRASNA  FILMS 
ANNUALLY  FOR  RKO  RELEASE 

A  TOTAL  of  nearly  $50,000,000  may  be 
involved  in  the  deal  now  being  nego- 
tiated between  Howard  Hughes  and  the 
newly  formed  Wald-Krasna  Productions, 
which  was  incorporated  when  Jerry  Wald 
secured  his  release  from  Warner  Bro- 
thers. As  of  this  writing,  the  principals 
were  planning  to  produce  12  films  annu- 
ally during  the  next  four  years,  for  RKO 
release.  Budgets  on  the  individual  pic- 
tures are  expected  to  all  fall  in  the  $1,000,- 
000  class  or  thereabouts. 


In  view  of  the  money  involved,  descrii 
ed  as  chiefly  representing  bank  credit  I 
the  transaction  becomes  one  of  til 
largest  in  film  studio  history  for  indll 
pendent  companies.  And  certainly 
makes  RKO  the  foremost  distributor  <j 
top-calibre  inde  product. 

Another  encouraging  note  around  RK( 
is  the  increasing  evidence  that  Howais 
Hughes   intends   to  take   the  advice  <] 
Sam  Bischoff,  one  ol  the  sagest  of  HM 
lywood    producers.      For    example,  c| 
Bischoff's  recommendation,  Hughes  ca 
celled  plans  to  film  "Secrets  of  the  Frenc 
Police,"  which  was  to  have  rolled  th 
month.   Bischoff  declared  that  there  wea 
too  many  cops-and-robbers  films  alreaq 
on  the  studio  line-up,  both  completed  ar| 
coming  up. 

RKO  Leads  In  Ad  Space 

If  Hughes  needs  the  guidance  of 
seasoned  producer  like  Bischoff  in  ma 
ters  of  production,  he  certainly  needs  r 
assistance  when  it  comes  to  business  ma 
ters.  According  to  a  recent  survey,  RK 
is  leading  all  other  picture  companies  i 
the  amount  of  advertising  space  pu 
chased  to  ballyhoo  their  product.  It's  a 
most  too  obvious  to  point  out,  yet  tl 
majority  of  producers  can't  seem  to  g< 
it  through  their  heads  that  pictures  hav 
to  be  advertised  if  they're  to  make  mo 
ey,  with  the  result  that  ad  budgets  ai 
being  cut  down  in  an  effort  to  effect  ne 
economies.  Any  exhibitor  realizes  th 
importance  of  advertising,  and  it  won't  t 
surprising  if  there  isn't  a  rush  for  RKO 
product  among  the  theatermen,  once  the 
get  a  glimpse  of  the  blanket  ad  covera^ 
Hughes  is  giving  his  pictures. 

20th  CENTURY-FOX 

JULY  SHOOTING  SCHEDULE 
STUDIO'S  BIGGEST  IN  YEAR 

JULY  WAS  ushered  in  here  to  the  turj 
of  the  heaviest  period  of  production  1 
over  a  year.    A  total  of  seven  picture 
will  be  shooting  throughout  most  of  th 
month,  six  on  the  home  lot  and  "Tl 
Mudlark"  in  England. 

"14  Hours,"  which  has  been  on  locatio 
in  New  York,  returned  to  the  lot  late  i 
June,  to  tee  off  the  production  spur 
This  is  the  Sol  C.  Siegel  production  whic 
stars  Paul  Douglas,  Richard  Basehart  an 
Barbara  Bel  Geddes.  Another  late  Jur 
starter  was  "Jackpot,"  which  Sam  Eng' 
is  producing  and  Walter  Lang  directinj 
and  which  has  Barbara  Hale  and  Jarru 
Stewart  in  the  starring  roles.  Others  an' 
"For  Heaven's  Sake"  (Clifton  Webb-Joa 
Bennett-Robert  Cummings-Joan  Blondell 
produced  by  William  Perlberg  and  direc 
ed  by  George  Seaton;  "The  Halls  ( 
Montezuma"  (Richard  Widmark),  pr 
duced  by  Robert  Brassier,  and  directed  t 
Lewis  Milestone;  "Call  Me  Mister"  (Be 
ty  Grable-Dan  Dailey),  with  Fred  Koh 
mar  producing  and  Lloyd  Bacon  direc 
ing;  "Half  an  Angel"  (Loretta  Youn: 
Joseph  Cotten),  Jules  Dassin  directin 
and  Julian  Blaustein  producing. 

"House  on  Telegraph  Hill"  goes  befoi 
the  cameras  on  July  31.  Brassier  pr 
duces  and  Valentina  Cortesa  is  set  for  tt 
top  femme  spot.  On  the  same  day,  "Bh 
of  Paradise,"  which  Darryl  F.  Zanuc 
will  personally  produce,  rolls  in  Hawa 
under  the  direction  of  Delmar  Dave 
Daves,  who  wrote  the  script,  will  have 
cast  topped  by  Jeff  Chandler,  Debi 
Paget  and  Louis  Jourdan. 

Hollywood  reviewers  are  still  ravin 
over  the  preview  showing  of  "Broke 
Arrow"  a  couple  of  weeks  ago.  Judgin 
from  present  indications,  it  looks  like  Fo 
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might  fare  well  around  Academy  Award 
time  next  year,  if  they  should  settle  on 
"Arrow"  as  one  of  their  entries.  Certain- 
ly it  has  all  of  the  elements  that  should 
appeal  to  the  vast  majority  of  the  movie- 
going  public  and,  properly  advertised, 
should  prove  one  of  the  year's  biggest 
grossers. 


UNITED  ARTISTS 

>0PKIN  CONTINUES  QUEST 
OR  UA  CONTROLLING  STOCK 

NEGOTIATIONS  continued  between  the 
United  Artists  committee  and  Harry 
Dopkin  for  the  latter  to  purchase  the  con- 
rolling  stock  of  the  company.  Popkin 
las  reportedly  promised  to  assume  UA's 
'lebts  and  operating  lossns,  in  addition  to 
i  guarantee  to  make  from  12  to  20  top 
[uality  pictures  annually  for  a  three-year 
>eriod.  According  to  one  of  the  spokes- 
nen  for  Popkin  and  his  partner,  Joe 
ustman,  they  are  also  offering  a  suffi- 
cient amount  of  cash  in  the  deal  to  war- 
ant  satisfactory  operation  of  the  com- 
>any  for  at  least  a  year. 

One  factor  holding  up  the  final  answer 
■n  the  negotiations  is  the  continued  hos- 
dtalization  of  Grad  Sears,  whose  presence 
viil  be  required  when  the  final  decision 
s  reached.  There  seems  to  be  little 
oubt  that  the  UA  board  will  approve  the 
id  without  any  hitch.  However,  sources 
lose  to  the  situation  here  in  Hollywood 
xpect  that  Charles  Chaplin  and  Mary 
•ickford  may  throw  a  wrench  into  the 
•orks,  as  they  have  done  on  numerous 
ccasions  in  the  past  when  it  looked  like 
^  sale  was  almost  completed. 

Meantime,  Stanley  Kramer  continues 
d  be  the  No.  1  news,  insofar  as  United 
Lrtists  production  is  concerned.  Kramer 
as  set  up  three  pre-release  engagements 
n  "The  Men"  for  late  July  at  the  Radio 
ity  Music  Hall  in  New  York  City,  the 
.stor  Theater   in  Boston,   and   the  St. 

rancis  in  San  Francisco.  All  of  them 
re  on  a  percentage  deal  with  sliding 
:ales  based  on  grosses. 

In  addition  to  the  UA  field  men,  Kra- 
ler    has    engaged    four  high-powered 


press  agents  to  ballyhoo  the  pre-release 
engagements.  More  important,  he  is  not 
stinting  on  the  advertising  budget  in  giv- 
ing this  truly  remarkable  motion  picture 
the  public  build-up  it  needs  and  deserves. 


UNIVERSAL-INTERNAT'L 

U-I  BUSINESS  SURGES  AS 
NEW  STUDIO  POLICY  PAYS  OFF 

rJ1HERE  CAN  BE  no  question  that  today 
U-I  is  in  the  most  formidable  position 
it  has  known  since  the  war  years,  when 
Deanna  Durbin  was  a  top  boxoffice  star. 
In  recent  weeks,  Universal-International 
has  announced  a  $272,270  consolidated  net 
profit  for  the  six  months  ending  April  29, 
it  has  opened  negotiations  with  eastern 
banks  to  expand  its  revolving  production 
loan  by  approximately  $4,000,000,  and  it 
now  seems  evident  that  the  company  will 
declare  a  substantial  dividend  on  its  com- 
mon stock  for  the  first  time  in  many 
years. 

One  may  well  ask  what  is  responsible 
for  this  sudden  upsurge  at  a  time  when 
most  companies  are  fighting  for  existence. 
Why  has  the  company  that  suffered  a  half- 
million  dollar  loss  during  the  first  half  of 
1949  suddenly  come  up  with  a  quarter  of 
a  million  dollar  profit  for  the  same  period 
in  1950?  It's  the  opinion  of  this  depart- 
ment that  it  is  the  result  of  keeping 
abreast  of  the  times.  One  needs  only  to 
look  at  the  picture  credits  on  the  recent 
U-I  product  to  realize  that  here  is  a  studio 
where  deadwood  has  been  replaced  with 
new  blood.  And  one  needs  only  to  look 
at  the  product  to  realize  that  there  is  a 
much-needed  freshness  in  the  faces  and 
talents  of  these  newcomers.  When  the 
studio  is  able  to  bring  the  standards  of  its 
story  properties  up  to  the  calibre  of  all 
other  facets  of  production,  we  can  expect 
still  bigger  profits. 

Still  another  reason  for  the  spectacular 
rise  is  the  realization  by  company  execu- 
tives that  this  is  no  time  to  stint  on  ad- 
vertising their  product.  Not  only  have 
they  made  wise  use  of  trade  publications 
in  putting  their  product  before  the  exhibi- 
tors, but  they  have  made  novel  use  of 
newspaper  advertising  to  alert  the  movie- 
going  public  to  their  forthcoming  pictures. 
For  example,  right  now  plans  are  being 
formulated  to  supplement  regular  news- 
paper advertising  with  run-of-paper  half- 


page  ads  plugging  "Winchester  .73"  in  a 
blanket  Sunday  paper  campaign  from 
coast  to  coast  The  advertisements  will 
be  carried  in  the  news  sections  of  the 
papers  and  will  list  all  playdates  covered 
by  the  individual  daily's  circulation  to 
achieve  penetration.  No  alert  exhibitor 
needs  to  be  told  how  much  these  adver- 
tisements can  mean  to  him  in  actual  dol- 
lars and  cents. 


WARNER  BROS. 

WARNER  TALENT  JUGGLING 
KEEPS  HOLLYWOOD  GUESSING 

TF  MOST  PEOPLE  in  Hollywood  ore 
finding  it  difficult  to  appraise  Jack 
Warner's  plans  for  the  future  of  his  com- 
pany, it's  not  surprising.  On  one  hand, 
he  appears  to  be  most  eager  to  dissolve 
some  of  his  expensive  talent  contracts. 
On  the  other  hand,  he  pushes  49  pictures 
into  the  writing  mill  during  the  first 
months  of  1950,  and  earmarks  them  for 
completion  during  the  next  twelve 
months.  Furthermore,  these  49  produc- 
tions are  in  addition  to  properties  already 
assigned  to  producers. 

Among  the  contract  talent  to  exit  the 
studio  most  recently  are  Jerry  Wald, 
Harry  Kurnitz  and  Ranald  MacDougal. 
However,  at  the  same  time,  he  has  con- 
tinued to  take  on  new  talent,  including 
Gordon  Douglas,  who  has  just  been  sign- 
ed to  a  term  contract  as  a  director. 

Re-Issues  Cancelled 

Another  interesting  development  of  re- 
cent weeks,  is  the  announcement  by  War- 
ner that  he  has  cancelled  plans  to  re-issue 
the  pictures  "Dodge  City"  and  "Virginia 
City."  Many  well  placed  persons  on  the, 
Warner  lot  consider  this  announcement 
tantamount  to  the  abolishment  of  all 
further  re-issues  by  the  studio.  Still 
others  are  speculating  that  it  may  be  the 
forerunner  to  the  sale  of  a  large  lot  of 
Warner  oldies  to  television. 

What  all  of  this  may  mean,  remains 
to  be  seen.  But  this  much  is  sure:  profits 
continue  on  the  upswing  for  the  com- 
pany, the  recently  completed  pictures  cur- 
rently being  previewed  are  superior  in 
quality,  and  the  projected  productions 
seem  to  stack  up  as  strictly  Class  A  fare. 


Check  FILM  BULLETIN  Reviews 
with  your  boxoffice  grosses  and 
you  will  find  an  amazing  degree  of 

ACCURACY 
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PRODUCTION 
§  RELEASE 


RECORD 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (59) 
Completed  (  2) 
Completed  (16) 


In  Production  (6) 
In  Production  (0) 
In  Production  (2) 


NEW  PRODUCTIONS 

BORN  YESTERDAY 

Comedy — Started  June  16 

Cast:    Broderick  Crawford,  Judy  Holliday,  William  Holden 
Director:  George  Cukor  Producer:  S.  Sylvan  Simon 

Story:    Trials  of  a  big  time  operator  and  his  Dumb  Dora  mistress. 

SANTA  FE 

Western— Started  June  18 

Cast:    Randolph  Scott,  Janis  Carter,  Peter  Thompson. 
Director:  living  Pichel  Producer:  Harry  Joe  Brown 

Story:    Not  available. 

FURY  OF  THE  CONGO 

Adventure  -Started  June  20 

Cast:    Johnny  Weismuller,  Sherrv  Moreland,  Lyle  Talbot 
^rrvCt0Fr:nVill!fm,Berke  "         Producer:  Sam  Katzman 

Story.    Further  adventures  in  the  life  of  Jungle  Jim. 

RELEASE  CHART 

IN  PRODUCTION 
Tlth— Hinnlni  Tlnu  Cast  D,taMs  „„ 

Counterspy  Meets  Scotland  Yard   Blake-St.  John   6-19 

Her0-    Thc   Derck-DaRe   6-19  

Lorna  Doone  (T)   Hale-Greene   6-5  

Mojnties.    The   Autry-Buttram   6-19  

Valen,ino   Parker-Dexter   6-19.. 

COMPLETED   .  1949.50 

Across  the  Badlands   Starrett-Burnette   4-10 

Al   Jennings  of   Oklahoma   Duryea-Storm  5-8 

All  the  King's  Men    (109)   Crawford-Dru    ...         12-6  l-r0 

•Muty  On  Parade   Hutton-Warrick   ....... .11-7.'.  ' 

n  .  •,       .Mask   Bogart-Grahame   11-7  

Details   under  title:   In   a   Lonely  Piace 

■•ware  of  Blondle   Single'on-Lake    8-29 

Beyond   the   Purple  Hl:is   Autry-tlennison    ..  12-19 

.^'"9  Sun   Autry-Gwynne   5-8  .. 

Body  hold    .  .  Parker-Albright   8-29..  3-50 

Brave  Bulls,  The   Ferrar-Ouin  . 

Cargo  to  Capetown    (80)   Crawford-lreland- 

Chain  Gang 


Rot. 


.12-5 


. .3-27  

-Drew    .7-18  4-24 

..Kennedy-Lawrence   6-5  

81,1   McGolre-Mnorp   5-1C 

2Jr¥{  Glrl   Welsmuller-Crabbo  ...10-24  

i**  T•w■  .   Aotry-Divi»   5-21   

Customs    Agent   Eythe-Reynolds   12-19  

David   Harding,   Counter  Spy  Parker-Long   1-30 

Fath«r    1,   A    Bachelor   Holden-Gray   9-12  2-50 

Firefighters,  The   Williams-Reynolds  2-27  .' .   .  " 

F«-tunes   of   Captain    Blood   Hayward-Medina  .11-21   

Freddie  The  Great   Ronney-Moore   .  .  3-27 

Frightened  City.  The   Keyes-Korvln   12-5...!.  .  " 

Fuller  Brush  Girl,  The   Ball-Albert   2-27   

tlrfj  School   Reynolds-Hall   7-4  2-50 

MM    Humor   Man   Carson-Wallaca   6-6  

Harriet  Craig   Crawford-Corey   

;nd«rful  LI.    KHpora-Eggerth   11-10  

Details  inder  title:  Tha  Eternal  Melody 

■•J  Down   Arnold-O'Mahoney   7-4  

Indian   Territory   Autry-Buttram   4-10  ..  .. 

IMMfl  Slnps  Again   (T)    (96)   Parks-Hale   11-22  .  .2-50  10-10 

Kill  the  Umpire   Bendlx-Henry   10-24     .  . 

Last  of  the  Buccaneers   Henreid-Booth    3-27 

Lightning  Guns   Starrrtt-Burnett   6-5  

Mark  of  the  forllla   Woismuller-Marshall    ...9-26  2-50 

Mary  Ryan.  Deiectlvo   Hunt-Phi'lps   7-4  .1-50  

Military   Academy   Clements-Tyler   10-24  

""I"  Train   Autry-Rym   11-21... 3-r0   

Nevadan,   The   Scott-Malone   2-50   

■0  Sad  Songs  For  Me   Sullivan-Corey   10-24... 3-50  

One  Way  Out   rord-Crawford   1-2  

Outcast  of  Black  Mesa   Starrett-Burnett   11-7  

falomino   Cotrtland-Tyler   8-1...  3-50   

Pygmy    Island   Wcissmullcr-Savage    .  6-19  

Paity   Girl,   The    (T)   Cirmmings-Caulfleltf  ...9-26  


Prowl  Car   St«»ens-6'Brlen   3-13  

Raiders  of  Tomahawk  Creek   Starrett-Barnett   6-19  

Recklass   Mrme:it    (82)   Mason-Bennett   3-28  11-49 

Rlden  of  the  Whistling   Pines   Autry-Whlte   7-5  

bVllh  tndrr  ttle:  Wings  Wastward 

Ratoai  af  Sherwood  Foreit  (T)   Derrick-Lynn   9-12  

Son*  of  New  Mexico    Autry-Davis   7-4... 1-50. 

Teas    Tynamo   jtarrett-Burnett   2-27  

That   Bedside   Manner   Parks-Hale   4-10  

Trail   ef  tht   Rustlers   Starrett-Burnette    ....  10-10 .  .  .2-50 

Traveling  Saleswoman   Davis-Devine   8-29... 1-50. 

Tyrant  af  tha  Saa   Williams-Randall   8-29  

Woman  of  Distinction  (85)   Russell-Milland    8-1      1-  0 


EAGLE-LION 


1948-49  Features 


Completed  (41)      In  Production  (0) 


RELEASE  CHART 

COMPLETED    1949-50  

Title— Running   Time                                   Cast  Details 
Allca  In  Wonderland   (A)   Marsh-Murray   Farelga. 

Amazing   Mr.    Beecham    (85)   Parker-Matthews   Foreign 

Boy   From   Indiana    (66)   McAllister-Bu'.ler   11-7. 

Deadfall    (T)   Barryraore,  Jr.— MiCer  .1-16 


Rel. 
Fab. 

Feb. 
Mar 


107 


.023  

019.  .  .1- 
.022.  .  .1- 


.943. 


Destination  Moon   (T)   Anderson-Archer   11-21  

Eye   Witness   Montgomery-Banks   June 

Fallen  Idol,  The   (91)   Richardson-Morgan    .     Foreign ...  May 

Fig'iting  stallion   (62)   Edwards-Merrick   Mar  5- 

ForblJden    Jungle   Harvey-Taylor   5- 

Glass  Mountain,  The   (90)   Cortesa-Denisoa   Foreign  ...  May ...  .012  

Golden    Gloves   Story,    The   Dunn-Westerfall   11-21  ..Mar. 

Great   Rupert    (86)   Dtran'e-Moore   Mar 

Guilty  of  Treason    (86)   Bickford-Granvi'le   Feb. 

High  Lonesome   <T)   tlarrymore  Jr.— Butler   June 

Hit  The   Ice   (81)   Arbntt-Costello   Reissue  ...  Feb . 

I    Killed    Ge.-onimo   Ellison— Herrick    6-19  | 

I'll  Be  Seeing  You   Rogers-Cotten   Reissue  , 

Intermezzo   (70)   Bergman-Howard   Reissue  .  June  

Jackie  Robinson  Story,  The   (76)  Robinson-Dee   2-27      May  032.  .5- 

Kill  Or  Be  Killed    (67)   Tierney-Coulouris   May  5- 1 

Kind  Hearts  and  Coronets  (106)   Guinness   Foreign  (| 

Narcotic  Agent   Henry-Blake   3-27  

Never   Fear   Forrest-Brasselle   Jan  I 

Passport  to   Pimlico   Rotherford-Helloway    ..Foreign  010  

Perfect  Woman   (87)   Roe-Holloway   Foreign  .  .  Apr ...  .015 ... .( 

Prehistoric   Woman   Luiz-Nixon   5-8  f 

Rebecea    (SRO)     Fontalne-Ollvler   Reissue.  .  .July  

Sarumba   (65)   Wanamaker-Padovani   Jan....| 

Salt  to  the   Devil   Dowling-Whalen   Jan  014... 3  f 

Sun  Sets  at  Dawn,  The   Parr-Shawn   2-27. 

Sundowners,  The   (T)    (83)   Preston-Downs   

Third   Man.   The   (104)   Cotten-Valli   

Timber  Fury  (63)   Bruce-Lynne   2-27 

Torch,  The   Goddard-Armendariz   

Winslow  Boy,  The  (96)   Donat-Hardwicke   Foreign 


FILM  CLASSICS 


RELEASE  CHART 

COMPLETED    1949-50   

Title — Running   Time  Cast  Datalls 

Blackjack   Marshall-Sanders   

'C'-Man    (75)   Jagger-Carradine   

Congolaise    (68)   African  Natives   

Cry  Murder  (94)   Mathews-Lord   

Flying    Saucer   Conrad-Garrison   

Four   Days   Leave   Wilde-Day   

Frustration    (90)   Lowenadler-Frldh  ....Foreign. 

Good  Time  Girl   Kent-Robson   

Guilty  Bystander   Sco't-Emerson   9-12. 

Lovable  Cheat,  The  (77)   luggles-Garner   1-31. 

Mr.    Universe   Carson-Page   

Not  Wanted   (91)   Forrest-Brasselle  3-14. 

Pirates  of  Capri    (94)   Hayward-Barnes   

Project   "X"    (60)   Colton-Andes   

Rapture   (79)   Langan-Alblin   

Saarih  far  Danger  (63)   Calvert-Dell   1-3. 

Second   Face.   The   Bennett-Johnson   5-8.. 

St.  Benny  The  Dip   Hayires-Young   5-8. 

Stronghold   Lake-Scott   

Time  Running  Out   Clark-Signoret   

Vicious  Years   Coek-Mcrritt   

Wind  Is  My  Lover,  The   Llndfors-Kent   


Feb. . . .018    . . 

 Jan  .  .  .5 

June  63  

June  .  .  .025.  . . . 

.May  027.  . . . 


Rel. 


Ne. 


.4-15. 


1 


.10-7. 


1918-49  Features 


LI  P  PERT 


Completed  (42)      In  Production  (0 


Rf  LEASE  CHART 


COMPLETED 

Title — Running 
Baron  of  Arizona,  The 
Border  Ranger   


  1949-50   

Time  Cast  Details  Rel. 

(97)   Price-Drew   11-21 ..  3-4 

 Barry-Lowery   7-14 


No  I 

.4902. . 


SO 


FILM   BULLET  1 


;alorado  Ranger   Ellison-Hayden   4-21... 4925  

Crooked  River  (55)   Ellison-Hayden   11-21  5-5... 4926  

Everybody's   Oancin'   Cooley-Jackson   12-19 ..  .3-31 ..  .4922  

Fist  on  the  Draw   Ellison-Hayden   1-2 ...  5-19 ... 4i29  

;unflre   Garry-Lowery   4932  

tijacked   Davis-Jones   5-8 ...  7-14 ...  4920  

Holiday    Rythm   Hughes-McBridc   6-5  ...  10-6  

iollywood  Varieties   Alda-Hoosier   Hotshots   1-14... 4916  

tosti-le  Country   EHise-n-Mayden   12-5 .  .  .  3-24 .  .  .  4527  

I  Shot  Billy  the  Kid   Barry-Lowery   5-8     .  .8-4  4931  

Marshal   ot  HeWorado   Ellistn-Hayden   4-8... 4928  

notor  Patrol    (67)   Castle-Nigh   3-13  4923  

iteration   Haylift   Brown-Hayden   1-16. . .4-28  .4910  

Mar  Secret   Service   Howard-Jergens   1-28.  .  .4917  

letorn   of   Jesse   James   Ireland-Dvorak   6-5.   .. 9-8  

iecketship  XM   (77)   Masscn-O'Brien   3-13  4904... 5-22 

rain  To   Tombstone   Parry-Lowery   5-8  

Ifest  of  Brazos   Ellison-Hayden   12-19 ....  6-2 .. .4930  

festern   Pacific   Agent   Taylor-Ryan   1-2 ... 3-17  ... 4919  


METRO-COLDWYN-MAYI 


1948-49  Features 


Completed  (55)      In  Production  (7) 


No. 


.  Mar. 
.  Feb . 
.  .  Dec . 
.Mar. 
July. 

Aug 
Feb. 
June 
July. 
Feb 
Fob 


.12-5 
.  .1-2 
.4-24 
.  .5-8 
10-24 
.3-27 
.20. . .1-30 

.17  

.10. . .11-7 
.21. . .2-13 

.41  

.34  6-5 

.33... 6-19 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Tint  Cast  Details  Rel 

rounds  For   Marriage   Johnson-Grayson   6-5  

t's  A  Big  Country   All  Star   4-24  

Irs.  O'Malley  and  Mr.   Malone   Ma  n-Whitmore   6-19  

Man  Love  Song  (T)   Williants-Keol   4-24  

go  Vadis   (T)   Taylor-Kerr   6-5  

hep  of  the  Painted  Hills   (T)   Lassie-Kelly   6-19  

engeance  Valley  (T)   Lancaster-Walker   6-19  

SOMPLETEI)    1949-50   

dam's  Rib   (101)   Hepburn-Tracy   6-6...  Nov  7 

■task  (89)   Taylor-Hodiak   6-20  .  .  . Jan  13 

hole  Get  Your  Gun  (T)   (107)   Hutton-Keel   10-24  39 

iphalt  Jungle    (112)   Hayden-Hagen   11-21  .  June  23 

ittleground    (118)   Johnson-Hodiak   4-25...  Jan  16 

if  Hangover,  Tho   (82)   Taylor-Johnson   8-29.   .May  28 

lack  Hand,  Tho  (90)   Kefly-Celli   8-15 

lessoms  In  The  Dust   (T)   Garson-Pidgeon   Reiwue 

iillenge  to  Lassie  (T)   (7«)   6wynn-Lassie   1-7 

inspirator,  The  (87)   Taylor-Taylor   11-22. 

•Isis   Grant-Ferrer   1-16 

evil's  Doorway   (84)   Taylor-Raymond   8-29. 

■chess  of  Idaho   (T)    (98)   Williams-Johnson   11-7 

Alt  Side,  West  Side  (108)   Stanwyck-Mason   8-1 

ather  of  the  Bride,  The  (93)   Bennett-Tracy   1-30 

appy  Years,  The  (T)    (110)   Stockwell-Beckett   9-26. 

itrider  In  tke  Duet  (87)   Jarman-Brian   3-14  . 

ey  To  Tke  City  (100)   Gable-Young   8-1  . 

in   (T)   Flvn«-<i«w>kwell   I0!". 

1  taleena'e  Hlnei  (T)   KMT  inf   11-7  

liy  W.titeut  Passport   Lamarr-Hooiak   1-16... Aug  37  

Details  under  title:  Visa 

fe  of  Her  Own,  A   Tamer-Corey   2-13  

«!**»   <9«>   Tracy-Stewart   2-28 ...  Jan  12 .  .  .  1-16 

iniver  Story,  Tke   Garsen-Pidgeon   10-10.  ..  And  38  

r*tery  Strut   Montalban-Forrest   11-21... July  35  

iney  Goes  to  Rio  (T)    (99)   Sothem-Powll   7-18  .  Mar  19.  .  . 2-13 

at  Voice  You  Hear,  Tke   Wkitmere-Davis   3-13  

i  tke  Town  (T)    (98))   Siaatra-Kelly   4-11. ..tee  11. .12-19 

itrlners   <T)    (93)   HcCrea-Dahl   8-29  .     Apr  24  .  3-13 

eaeo  Believe  Me   (87)   Kerr-Johnsen   8-1.  ..  May  26  . .3-13 

(former  and  the  Redhead   (90)   rowell-Allyson   10-10... Msy  25... 3-13 

ont  Cress   Pewell-Montalban   2-13  

ladow  On  The  Wall  (82)   Sothern-Scott   4-25... May  27  6-5 

da  Street    (83)   Srainger-O'Donnell   5-9... Apr  23  1-2 

ipptr  Surprises  His  Wife.  Tke   Walker-Leslio   11-21  ..Jane  31  

•adoff   Thompson-Field   3-27  

en  In  My  Crewn   McCrea-Drew   6-20  40  

mmer  Staek  (T)   Garland-Kelly   12-5.  ..  July  

mder  Hears,  The  (T)   Powell-Montalban   4-10  

iree  Little  Words   (T)   Astaire-Skelton   12-19  .  A  at  36  

i  Please  A  Lady   Gakle-Stanwyck   4-24  

«ut  of  New  Orleans,  Tke  (T)   Graysen-Lania   1-16  

ateh  tke  Birdie   Skelton-Britton   5-22  

'How  Cab   Man,  Tke   (85)    ikelton-Beekett   9-26  .  .  . Aif  22.  .  .2-27 


.14. 
.30. 
32 
.  .9. 
.18. 


.1-16 
.  6-5 
.  6-5 
10-24 
.2-13 


MONOGRAM 


1949  50  Features 

Westerns 
Allied  Artists 


Completed  (19) 
Completed  (  7) 
Completed  (  8) 


In  Production  (0) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 

COUNTERFEIT 

>rama— Started  June  14 

£ast:    Don  DeFoe,  Andrea  King,  George  Tobias 

Frank  Heath  Asst.  Dir.:  B.  Ingster 


director 

[tory:    Not  available. 


©■•aW^JJXTKD 


RELEASE  CHART 

  1949-50   

Cast 


Ne. 


T*Ue — Binning   Tint  Cast  Details 

'•men  of  Arizona   Wilson-Clyde   6-5 

•"Ce  Dynamite  (66)   Gercey-Hall    12-19 

loe  Grass  of  Kentucky  (71)   Wllliatns-NI»k   10-24 

°mba  and  tne  Hid(len  Ci(y   Sheffield-England    .     ... 6-5 .  . 

wna  and  the  Lost  Volcano   ihcfhcld-Lord   3-27      6-25  4S05 

"'"Y   F»ir   Calhonn-Nltb   4-24  


.2-12 
.1-22 


4913 
4901 


Father    Makes  Good   IVr.lburn-Stuart   2-27  5-7... 4917. 

Fence   Riders    (57)   Wilson-Clyde   12-5 ...  1-29     . 4845 . 

Gun  Slingers    (55)   Wilson-Clyde   2-13  4-9... 4941. 

Lucky  Lasers   Sorcey-Kall   2-27 ..  .5-14 ...  4914 

Jigos  and  Maggie  Out  West   (66)   Yule-Biana   4-23... 4909. 

Joe  Palee-ka  in  Humphrey  Takes  a  Chance    Kirkwood-Errol   3-13 ...  6-4  4912 

Joe  Palooka   Meets  Humphrey   (65)   Ktrtewood-Errol   11-7  3-5... 4911. 

Killer  Shark    (76)   McOoweil-Norris   11-21 ...  3-19 ...  4907  . 

Mexican   Sil.er   Wilson-Clyde   6-5 

Modern   Marriage,   A   Clarke-Field   2-13. 

Mystery  of  Burlesque   (58)   Marsh-Pertwee   Foreign 

Over  the  Berder  ('8)   Jrown-Te,  hune   12-19 

Details  under  title:  Roaring  Trails 

Side    Shaw   HcOuire-Ouillan   4-10.  .. 6-18 ..  .4924. 

Six-Gun    Mesa   Jrown-Terhune   4-30.  .  .4951. 

Snow   Dog   Grant-Verdugo   5-8  

Square  Dance  Katy   (76)   Vague-Davis   3-25... 4922. 

Detain  ander  title:  Murder  In  tke  Air 

Tall  Timher   MacDowell-Donnell  6-19  

Triple    Trouble   Gorccy-Hall   5-8  

West  of  Wyoming  (57)   Brown-Davis   2-19      4  25. 

Young  Daniel   Boone  (C)    (70)   Sruce-Miller   4102  4902 

1948-49 


.4-18 
.3-12 


.4926. 

.492. 


Booths  on   Panther  Island   Sheffleld-Beebe   10-10 ..  12-18 

Lawless  Code   (58)   Wakely-Tayler   12-4 

Manfarmia*   Gereoy-Hall   11-20. 

Range  Land    (5S)   Wilson-Browne   12-25. 


. 4807 . 
.4866. 
. 4819 . 
.4845. 


ALLIED  ARTISTS 


Madison-Calhoun   9-27...  7-20 


Massacre  River  (78)   

Details  ander  title:  When  a  Man's  a  Man 

Stampede  (78)   Cameren-Storm   10-25  8-1. 

There's  a  Girl  in  My  Heart  (86)  Jean-Ryan   8-1 .. .1-50 . . 


.  .  .9  

...15  

.16  12-19 


PARAMOUNT 


1919-53  Features 


Completed  (33)      In  Production  (4) 


NEW  PRODUCTIONS 

QUEBEC 

Drama — Started  June  13 

Cast:    John  Barrymore,  Jr.,  Corinne  Calvet,  Patric  Knowles 
Director:  George  Templeton  Producer:  Alan  LeAIay 

Story:    Hot-blooded  youngster  plays  important  role  in  settlement  of  early  Quebec. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Time  Cast  Details        Rel         Ne.  Rev 

Mr.   and   Ms.   Anonymous   Fontaine-Milland  6-5  

Mating   Season.   The   Tierney-Lund   6-5  

(Details  under  title:  A  Relative  Stranger) 
Great   Missouri   Raid,  The   Corey-Carey  6-5  


4911  

4918  . 2-27 
4905 . .  8-R9 


COMPLETED    1949-50   

A   Relative  Stranger   Tierney-Lund   6-5  

Appointment   with   Danger   Ladd-Calvert   8-15  

kVaejJh  later  title:  P natal  laapeattr 

Branded    (T)   Ladd-Freedman   3-27  

Details  under  title:   Montana  Rides 

Captain  Ckina    Payne-Russell   4-25  .  2-50 

Capfain  Carey,  U.S.A.   (83)   Laad-Hendrlx   2-28.  .4-50 

Chleat*  Deadline  (87)   ladd-Rced   8-16  11-11 

Center  Can  yen  (T)    .  Mllland-Lamarr   4-25  

Dark  City   Carey-Scott   4-24  

Dew  Wile  (88)   Holden-Caulfield   1-17 .  .  .2-50  .  4ri2 ...  11-7 

Eagle  and  the  Hawk,  The  (T)    (104)   Payne-Fleming   8-15     .6-50     4916  .  2-13 

Fancy   Pants    (T)   Hone-Ball   7-4  

Defalk  under  title:  Where   Men  Are  Men 

Fur  lea,   The   Stanwyck-Corey   12-5  

Hetreea,   Tke  (115)   deHovilland-Cllft    .  ....  7-5     . 1-50  ..  4924 ...  9-12 

Lawless.   The    (83)   Carey-Russell   11-7  4-10 

Let's    Dance   (T)     Hatton-Astalre   7-18  

Mr.   Mtraie   Crosby-Hossey   11-7  

My  Friend   Irma  Goes  West   (90)   Wilson-Lund   2-13  6-13 

No  Man  of  Her  Own   (97)   Starwvck-L«nd   6-6    .  5-50      4919  .  .2-27 

Paid  in  Full   (105)   Seott-Cummings   10-25  .  .3-50.  .  .4915.  .  .1-16 

Place   Mi   The  Sun,   A   Cl  ft-Wlnterj   10-24  

Red.  Hot  and  Bli.e  '84)    Hutton-Matore   1-31 .  .  11-25 ... 4C06     .  7-4 

Riding    High    (112)   Crosby-Gray   3-28  .  .4-50  .  .4917  .  1-30 

Samson  and  Delilah   (T)    (128)   I amarr-Mature   10-25  11-21 

September   Fontaine— Cotton   8-29  

Sent  al  Surrender  (9.'  )   Ralns-Hendrli   2-2.  .10-21. .  .4904. .  .*-M 

Sunset   Boalevard    (110)   Holden-Swanson   4-25  4-2-1 

Thelma  Jordon   (100)    Stanwyck-Corey   2-28 ...  1-50 ... 4910 .  .  11- ?1 

Tripoli    (T)   O'Hara-Payne   3-27  

Union    Station   Holden-Fltirerald   1-30  


RELEASE  CHART 

  1949-50   

Title— Running    Tine  Cast  Details        Rel.  Ma. 

Beye-d    thj   Sanset   Ford-O'Brien   5-8  

Bowery   to   B-oidway    (94)   O'Conner-Blyth   2-50  027 

Dead  Man's  Eyes  >t>4)   Chaney-Parker   5-50  034 

East  Side  of  Heaven   (88)   Cresby-Blondell   1-50  020 

Flesh  and   Fantasy    (94)   Robinson-Stanwyck   4-50.  ..  .036 

Follow  the   Boys    (109)   Raft-Dietrich   2-50  023 

Fram  d    (60)   Albertson-Moore   3-50.  ..  .016. 

FYlseo  Sal    (94)   Foster-Bey   2-50  022 

Guilty  cf   Murder    (80)   Sanders-Fltrgcrald   6-50  041. 

Gypsy  Wildcat  (75)   Montei-Hall   6-50  031. 

Here  Come  the  Coeds  (90)   Abbott-Costello   6-50.  .  .  .032. 

If   I   Had   My   Way    (93)   Crosby-Jean   1-50  021. 

Imitation  of   Life   (109)   Coltrrt-Bcavers   12-49...  018. 

I  Stole  a  Million   (80)   Raft-Trevor   3-50  017 


U  L  Y    3  .    19  5  0 
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KMp  'Em  Slugging    (61)   Dead   End  Kids   5-50..   . 033. 

Leather   Pu.hers    (64)   Arlen-Devine   4— -0.... 037. 

Mifnilleent  Obsessison   (103)   Dunne-Ta,lor   1-50  028. 

Merry  Monahans   (91)   O'Unnor-Biythe   6-50.   .  . 035. 

Nightmare   (82)   Donlevy-Barrymore   .-50.  .  .  .033. 

Mr.  Dynamite   (68)   Nolan-H.r.ey   4-50....038. 

Paris  Bombshell   (96)   Seott-Rath.one   2-50     .  024. 

Parole  (67)    ..Hunter-Preston   3-50..   . 015. 

Sispeet,   The    (8  )   Lau  htcn-Raines   6-50.   .  . 042. 

Shadow  ot   a  Doubt    (108)   Wr  ght-Cot  .en   12-49  019. 

Tough   As   They   Come   (61)   Dead  End   Kids   5-iO.  .  .  .0-.0. 

You  Can't  Get  Away  With  It  (29)   Gangster    Documentary   3-50. .  030 


1949-50  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (27) 
Completed  (16) 
Completed  (18) 


In  Production  (2) 
In  Production  (0) 
In  Production  (2) 


NEW  PRODUCTIONS 

RIO  BRAVO 

Action — Started  June  14 

Cast:    John  Wayne,  Maureen  O'Hara,  Ben  Johnson,  Claude  Jar- 
man,  Jr. 

Director:  John  Ford  Producer:  Merian  Cooper 

Story:    Not  available. 

TRAIL  OF  ROBIN  HOOD 

Western— Started  June  21 

Cast:    Roy  Rogers,  Penny  Edwards 

Director:  William  Witney  Producer:  Edward  J.  White 

Story:    Rogers  takes  to  the  trail  of  the  famous  adventurer. 


RELEASE  CHART 


Del. 


.  .  .4-1 
6-26 

.  3-1. 
.1-8 

12-22. 


No. 


4^61 
4920 

.  41,06 . 

.4941. 

.4904 

.4963 


IN  PRODUCTION 

Black    H  lis    (C)    Came  on-Tucker    6-19 

Torer°   Stack-Page    6-5 

COMPLETED    1949-50   

C,wt,y    Allen-Loring    4-25 

™    Carroll-Ralston   3-13 

MM  of  Old   Mexico   (Tr)   Rodriguez-Rockwell    .  8-29 

"  Coronado   (Tr)   Rogers-E»ans    8-15 

7,    1   Bandit,   The   Roekwell-Patrlek  9-26 

Dal. forma    Passage   Tucker-Mara    3-27 

Code  of  the  Silver  Sage   Lane-Waller    3-25 

Covered  Wagin  Raid   Lane-Walter   3-13  6-30 

Destination   Big   House    Pa'rck-Rockwell    6-1  4918 

Agents  at  Large   Taylor-Patriek   11-21      3-12      4' 11 

FhttlH  KentueHan,  The   (100)   Wayne-Raliton    3-28     10-5     4902  9-26 

Frisco  Tornado   Lane-Walle,    .  6-5  ' ' " 

Sense*  »f  Abilene   Lane-Walter   11-7  .  .  .2-6.'.  .4962.'.'.'.'.'.'. 

Harbor  of   Missing   Men   Derning-Tcwers    . . . .  12-1^      3-26  4913 

Mllli    of    Ol.lihoma    Allc-Risdon    1-30        5-1      49  2 

Hit  Parage  of  lr51   VarDonald-Carroll  5-22 

House  by  the  River  (88)   Hayward-Wyatt    3-25      4912  4-10 

KM  free.  Cleveland.  The  (89)   Brent-Bari       ...  6-6       9-5      4°01  9-12 

Lonely   Heats    Bandit   Patrick-Eldridge   4-24... 

North   of  the  Great  Divide   Rogers-Edwards  5-22 

Old  Front  er.  The   Hale-Hurst    ......    . .  .4-10\ . .1-1. '. 

Marshal   Hale-Hurst    9-26    19-94  4971 

River  Restlers  (60)   Lane-Walter   9-12  . 11-25  4961 

Prisoners    in    Pet'ieoats   Pe-k:ns-Roekwell   .   ..  5-8 

■•'«»«'   Forest  Trail   Allen-Donnell    11-7 

Rock  Island  Trail   (C)    (CO)   Tucker-Mara   9-12. 

Salt   Lake   Raiders   Lane-Waller   2-13 

•f   Iwo  Jima    (110)    )  Wavne-Mara    8-1 

Horde,   The   Ellott-Booth    .  .  5-23 

••talis  ander  title:  Crosiwinds 

Singing  Gins  (C)    (91)   Monroe-Raines    10-24 

»•«*  »f  Rl»   Lane    5-23 

Sunset  in  the  West    Pners-Edwards    3-27 

Surrender   Carroll-Mara   3-14 

Details  under  title:  Untitled 

Taraiihed   (60)   Parriek-Lydon   11-21 

Trial   Without  Jury   Patrick-Rockwell    2-27 

Trigger,    Jr.    (Tr.)   Rogers-Evans   12-19 

Twilight  In  the  Sierras   (67)   Rog-rs-Evans     ...     .  10-10 

lata*!  led   Fuller-Roekwell   10-24 

Vanl-hing  Westerner    Hale-Hurst 

Vigilante  Hideo'it   Lane-Waller    ......... .5-8  . 

Wtmti  from   Headquarters   Huston-Rockwell   1-30. .. .5-1 ...  4916. 


5-18 . 

. . 5-1 . . 
.  3-1 . . 
. 5-22 . 

2-28 
.  7-22 . 


.2-28 
.  7-*. 

6-30 
. 3-22 . 
. 1-30 . 

3-31. 


4914. . .5-22 

.4964  

4905  1-2 

.4917  


4909 
. .854. 


.3-27 


.4910  . .3-27 

.4921  

.4945  

.4  42  . .4-10 

. 4907  

.4972  


1949-50  Features 


RKO  RADIO 


Completed  (60)      In  Production  (3) 


NEW  PRODUCTIONS 

TEXAS  TR1GGERMEN 

Western  -Started  June  14 
Cast:  Tim  Holt,  Richard 
Director:  Lesley  Selander 


Story:    Renegades  overrun  the  plain 


Martin,  Joan  Dixon 
Producer: 


country. 


Herman  Schlom 


Details 


6-19 
6-19 


RELEASE  CHART 

Title — Pennine    Time  Cast 

IN  PRODUCTION 

Cry    Danger   Powrll-Fleming 

Crack    Down   W  Iliams-Aimstrong 

  1949-50   

GROUP  FOUR 

Dangerous  Profession   (79)   Raft-O'Brien    5-» 

Holiday  Affair    <87)   Mitchum-Leigh     ...  8-1 

Riders  of  the  Range   (60)    Hnlt-Martln  5-9 

Throat,  The   (66)   O'Shea-Grey    6-20 


Rel. 


Na. 


Rot. 


.11-7 
12-5 


10-1 


GROUP  FIVE 

Starra  8<er  Wyoming   Holt-Martin   

Tattooed   Stranger,   The   White-M.les   

Woman   On   Pier  13   (73)   Day-Ryan   5-9  

Details  under  title:  I   Married  a  Communist 

GROUP  SIX 

DynaaiKe   Pass   Holt-Martin   9-26  

Gtlden  Twent.es,    1  he   (6b)   March  of  Time  Feature   3-2 

Tarzan  and  the  Slave  Girl  <74)   Barner-Brown   9-12  j-.. 

NOT  DESIGNATED 

Alias   Mike   Fury   Beadix-Mature   2-13  

Aliee   In   Wonderland    (T)   Disney  Cartoon   

krliona    Ambush   Holt-Martin   7-4  

Armored  Car   Robbery   McGraw-Jergens   1-30  

Dela.ls  under  title:  Code  3 

Born  To  Be   Bad   Fonta:ne-Ryan   7-4  

Bunco  Squad   Sterling-Dixon   2-27  

Capture,  The  (81)    Ayres-Wright   8-29  4-2 

Carnage    Entrance   Cardner-Mitehum  ....10-10  

Come  Share   My   Love   Dunne-MaeMurray     .  .  .12-19  

Destination    Murder    (72)   MacKenzic—Clcm:nts   6-1 

Edge  ot   Doom   Andrews-Granger   12-3  

Gen  Thunder   Holt-Martin   10-24  

It'e  Only  Money   Slaatra-aeuetl   12-6   

Jet  PiM    (T)   Wayne-Legh   12-19  

Mad  Wedneeday   (80)   liuyd-m    „rn  lo-l  Stg  .3 

Mad  With   Much   Heart   Ryan-Lupino   5-8  

Man  He   Found,  The   Red-Ta:tle   6-5  

Nobody's  Safe   Andrews-Powers   2-27  

Oar  Very  Own   (93)   Granger-Blylh   9-12  4~: 

Outlaw,    The    (103)   Rauelt-Beatel   

Rio  Grande   Patrol   Holt-Martin   6-5  

Seeret   Fury    (86)    C.I.ert-Ryan   11-7  5 

Seven   Wltnessej   Young-Andsrson   5-22  

Saae  of  the   Musketeers    <T)   Wllde-O'Hara   1-2  

Itreakoli   Bergaian-Vltale   5-9  

Detail,  ander  title:  After  the  Storm 

Story  of   a   Divorce   Davis-Sullivan   2-?7   

Target   McGraw-White   6-19  

Treasure    Island    iT)   Driieell-Newten   

bnaer  Arizona  Skies   Itolt-Leslii   9-1   

Vendetta   Domergue-Doleni   8-19  Hgs  

Wall  Outside.  The   GreT-0  Keefe   3-13  

Weaaj  Na   More   ..<;«'te»  Vail.         ...  a-lu  

Where    Danger   Lives   Mitchum-Oomergue    .  ...1-16  j 

Details  under  title:  White  Rose  for  J  I i e 

White  Tower.   The  (T)   Valli-Ford   8-29  

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature   12- 

Ichabod  and   Mr.   Toad    (T)    (68)   Disney  Cartoon   9- 

Man  on  the  Eiffel  Tower  (T)    (£7)   1  one-Lajghton   If 

Mighty  Joe  Young    (94)  Johnson-Armstrong   1-5   6 

M>    Foolhh   Heart  (99)   Andrcws-Hayward   7-4  11 

Rosea-na    McCoy    '8  )    Granger-Evans   11-22  8-1 

She  Ware  a  Yellow  Ribbon   (T)  (103)   Wayne-Dru   11-22  1 


SELZNICK  — S. 


Features 


Completed  (6)     In  Production  (0) 


RELEASE  CHART 

COMPLETED 

Title — Running   Time  Cast 

Fallen   Idol,  The   (94)   Rif  hardson-Morgan 

Gone  To   Earth   (T)   Jone'-Farrar   

Third   Man.  The    (104)   Cotten-Valli   


Details        Rel.        Na.  It 

.  Foreign.  .11-15  

.  Foreign  

.  Foreign .  .  .1-15  2 


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (32) 
Completed  (44) 


In  Production  (6) 
In  Production  (0) 


NEW  PRODUCTIONS 

FOR  HEAVEN'S  SAKE 

Comedy    Started  June  19 

Cast:    Clifton  Webb,  Joan  Bennett,  Robert  Cummings,  Edmur 


Gwenn 
Director:  George  Seaton 

Story:    Mr.  Belvedere  turns  cowboy. 


Producer:  William  Perlbei 


JACKPOT,  THE 

Drama — Started  June  19 

Cast:    James  Stewart,  Patricia  Medina,  Alan  Mowbray 
Director:  Walter  Lang  Producer:  Sam 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 


Eng 


.11-1 


Title — Running   Time  Cast  n.t.n, 

Fourteen   Hours   Oouglas-Basehart  6-19 

Halls  of  Mo.itei  ma,  The   (T)   Widmark-Gardner   6-5. 

I'll  Climb  the  Highest  Mountain   (T)   Hayward-Lundigan    .   .  .6-5 

I'll    Get   By    (T)   Haver-Lundigan   

Mudlark.  The   Dunne-Guiness   6-5. 

Trumpet  to  the  Moon   Darnell -Wilde   4-24. 

COMPLETED    1949-50   

All  About  Eve   Davis-Baxter   4-24. 

American  Guerilla  in  the  Philippines   (T)     Power-Prelle   4-24 

Big   Lift,   The   (120)   Clift-Douglas    8-1 

Details   under  title:   Two   Corridors  East 

Black   Rose,  The    Power-Aubrey   5-23. 

Broken   Arrow    (T)   Stewart-Paget   6-20 

Details  under  title:  Arrow 

Ca.-itoo  Trail   Scolt-Williams   9-12 

Cheaper  By  The  Do:en   <T)    (85)    Crain-Webb   11-7  . 

Come  To  The  Stable   (94)   Young-Holm   1-3. 


del. 


Na. 


May     .  012 


Serf.  .  .  019.  .  . 
Aug  


Ag. 
Apr 


009 
.922 


6- 
4- 


22 


FILM  BULLETI 


 5-8 

.923. . .8-1- 
016  5-22 


Dakota   Lil    (C)    (88)   Montromery-Windsor   Feb ...  00" ..  .1-30 

Dintlni  In  the  Dark  (T)   (92)   Powe!l-SU»enj   4-11... Jan       001...  11-7 

Eicrybedy  Does  It  (98)   Darnell-Dsnglu   3-14 ...  Not ...  .926 ..  .9-12 

Faa    Tit  (79)   Crain-Sanders   7-19 ... Oet ...  924 .  .  .8-15 

Fighting  Man  *f  the  Plains  (C)    (S4>    .  .  .  Seo  t-Jory   6-20  .  Nov ...  930  . 11-21 

Details  under  title:  The  Challenge  R-oiry-Tyler   1-30  

Gonfighter.  The  (84)   Peck-Paker   10-10  July 

I  Was  a  Mala  War  Bride  (105)   Grant-Sheridan   11-8.  Sep 

Love  That  Brute  (85)   Co  glas-Peters   7-4  Jure 

Mister  880   McGuire-Laneaster   4-24  

Mother  Didn't  Tell  Me  (88)   MeGuire-Lnniiigan    6-20  Mar 

My  Blue  Hea»«n    (T)   GraJe-Dailey   12-19  Sept 

Night  and  the  City    (95)   Tierrcy-Widmark  8-29  June 

No  Way  Out   Darnell-Widmark   11-7  

Oh.  You   Beautiful   Doll   (T)    (93)   S  evens-Hayer   1-3... Nov. 

Panic  in  the  Streets   Widmark-Bel   Geddes  1-2  Sept 

flaky  (102)    ...        ..   Crain-Lundigan   3-28. ..  No*. ..  .931.  .10-10 

prince  ot  Foxes    (107)   Power-Hendrix   11-8. ..Dee  929.  .  .8-29 

Rawhide   Power-Hayward   1-30. 

SttHa   Sheridan-Mature   

Thieves'   Highway    (94)   Con'.e-Oakie   11-22 

Three  Came  Homo  (106)     Colbert-Knowles  5-9 

Ticket  to  Tomahawk   (T)    (90)   Dailcy-Baxter   8-2) 

Twelve  O'Clock  High    (132)   Peck-Mitchell   5-9. 

Under  My  bkln  (86)   Garfield-Prelle   10-10 

Wabash  Avenue   (T)    (92)   Granle-Mature   6-6 

When  Willie  Comes  Marching  Heme   (82)  .   Da  ley-Calvet   7-4. 

Where  the  Sidewalk  Ends   Andrews-Tierney  1-30 

#hirlpool    (97)   Tierney-Conte   


005  3-13 
.013 . . .6-13 
927.  .9-26 


Aug 

018 

Oct 

. .924. 

. .9-12 

.  Fei .  . 

. . 007 . 

3-13 

May 

Oil. 

.  5-3 

. Feb.  . 

.  00  t . 

.  1-2 

.  h.ar .  . 

008 

.3-13 

.  Apr .  . 

.  010 

4-1) 

.  Feb .  . 

.  003 . 

.1-16 

.July.  . 

.017. 

.12-5 

Jaan .  . 

.002 

.12-5 

UNITED  ARTISTS 


1949-50  Features 


Completed  (25)      In  Production  (1) 


NEW  PRODUCTIONS 

THREE  STEPS  NORTH 

Drama — Started  June  13 
Cast:    Lloyd  Bridges,  Lea  Padavoni 
Director:  W.  Lee  Wilder 

Story:    Not  available. 

RELEASE  CHART 

_  1949-50   


Producer:  W.  Lee  Wilder- 


cast  Details 
-E.   O'Brien  11-21 


COMPLETED 

Title— donning  Time 

Admiral  Was  a  Lady,  The  (87)   Hendri: 

Details   under  title:   The    Iron  Care 

;hampagne  for  Caesar    (99)   Colman-Holm   8-29... 

;o;t   of   Loving   Hcliin-Kiye   4-24 

3.  0.  A.   (83)   TBrien-Britton   9-12... 

fungecn,  The   Ireland-McCambridge    .  4-24 

Eirl  from  San   Lorenzo    (59)   Rtnaldo—Carrillo   

preat  Plane  Robbery  (61)   Conway-Hamilton   

Son  Crazy   (87)   Cumm:ns-Dall   7-4... 

(let  Sin   (91)   Young-Drake   11-21 

Details  under  title:  Here  Lies  Love 

If  This  Be  Sin   (72)   Ley-Cummins   

ndlan  Scoot  (71)    Monttiomery-Drew   7-5.. 

Irogoois  Trail,  The   (85)   Montrjomery-Marshall  .10-24 

lohnny  Holiday   (92)   Bcndix-Martin   8-1.. 

ohnny   Ono-Eye    (78)   O'Brien-Morris   

.one  Happy    (85)   Marx    Bros  8-2  . 

den,  The  (85)   Brando-Wright   11-21.. 

In.  Mike   (S9)   Powell-Keyes   7-4.. 

low   Mexico   *yrcs-Ma>  well   

[nee  A  Thief  (88)   Romero-Havoe   1-2.. 
Details  under  title:  Once  Over  Lightly 
■ieksand    (79)   Rooney-Lorre   3-28 
o  Young,  So  Bad  (91)   Henreid-McLeod   

ound  of  Fury   Lovc  oy-Ryan   5-22.. 

hree   Husbands   Williams-Arden   3-13 

Inderworld  Story   (SO)   Duryea-Storm   9-21... 

Details  under  title:  The  Whipped 


Rel. 
8-4 


.4-7 
4-21. 


Pot 
Eag. 
Pop 


2-  24 

3-  10 
1-20  . 

...Jsly. 


9-8 
1-6 
616 
2-17 

.5-5. . 

.3-3 
.8-25 
12-23 


Krs 
Btz 
King 

.  Bris 

Fat 

.  .Sml. 
.8ml. . 


7-7 


Alco  6-19 

Bog  

P  C. .  .  3-27 

.Kr  

Bis  .4-24 

.  Aln  

.W.I  


3-24 
5-26 


Sent 
7-21 . 


.  R-S 
Danz 
Stmn 

.  Go!.. 
. Ches. 


UNIVERSAL-INTERNATIONAL 


1949-50  Features 


Completed  (43)      In  Production  (3) 


Details 


Rel. 


RELEASE  CHART 

IN  PRODUCTION 

Title —  Rtnnlni    Tl»«  Cast 

(ansas   Raiders    (T)   Donlevy-Chapman   6-5  

<»»!«   Blythe-Stevens   6-19  

Tomahawk    (T)   Heflin-Decarlo   6-5  

EJOMPLETED    1949-50   

tbbott  I  Costello  in  the  Foreign  Legion     .  Abbott  &  Costello   5-8  

idam  and  Evalyn   (92)   Granger-Simmons  Foreign  July 

aolad  (T)    (82)   OHara-Chrlitlan   6-6.  ..Nov. 

lie  Lagoon.   The  <T)    (101)   Jean-Simmons   Foreign ..  Aug 

orderline    (88)   MaeMurray-Trovor   Feb 

■uceaneer's  Girl    (T)    (77)   deCarlo-Friend   8-15.  Mar. 

Mtaln  Boycott  (92)   lonle-Klrtjy   4-26   

omanehe  Territory   (T)    (76)   O'Hara-Carey   8-29. 

nidentlal  Sgiad   Contt-Gny   11-7 

Detail,  under  title:  Wik  tf  the  City 

:«rtaln  Call  at  Cactus  Creek  (86)   O'Connor-Ardon   2-28 

•Hrtld   Toren-Chandler   10-10 
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Your  Service  —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Mrnbrr  Nat'l  Mini  Carrier*) 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed   containers    and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Philn,  3  —  1239  Vine  St,  Phil*.  7 
LOcust  4-0100 

Member  National  Film  Carriers 


.6-5 
5-8 
2-13 
.5-22 


4-24 


6-1 
12-19 
12-5 


911  12-19 
914  1-30 


3-13 


S27 
919 


6-5 
.3-27 


11-12 

.  907 . 

.11-7 

. .9-24 

903 

9-1S 

. . .6-17. . 

.  925. 

6-5 

3-11 

.  916. . 

.2-27 

ULY    3  ,    19  5  0 


-a. 


11 


TECHNICOLOR 


IS  THE  TRADE  MARK  OF 


TECHNICOLOR  MOTION  PICTURE  CORPORATI 

HERBERT  T.  KALMUS,  PRESIDENT  AND  GENERAL  MANAGER 


$3  per  Year 


25c  per  Copy 
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EVERY  DAY  COUNTS! 

Write,  wire,  talk  to 
your  Senators 

NOW! 

Ask  for  full  repeal 
of  20%  tax. 

— COMPO 


Rainbow  Over  United  Artists 

There's  a  broad,  bright-hued  rainbow  over  United  Artists  at  last,  and 
it's  a  welcome  sight  to  see! 

No  film  organization  in  this  industry  had  so  obviously  been  losing  pres- 
tige, none  was  so  direly  in  need  of  a  change  in  management.  Potentially.  lTA 
always  figured  as  an  important  factor  in  film  business,  but  it  was  sad  to  see  the 
company  disintegrating  under  the  stress  of  internal  disaffection  and  lack  of 
efficient  leadership.  The  quality  of  its  product  in  recent  years,  the  calibre  of 
producers  under  its  banner,  the  general  conduct  of  the  company's  operations 
and  its  relationship  with  exhibitors  seemed  to  have  deteriorated  disastrously 
under  the  regime  that  expired  last  week. 

The  new  leadership  promises  much.  Paul  V.  McNutt,  the  new  board 
chairman,  is  not  only  a  figure  of  high  repute  nationally,  but  one  whose  career 
in  public  service,  as  Governor  of  Indiana,  as  High  Commissioner  of  the  Philip- 
pines, as  Chairman  of  the  War  Manpower  Commission,  clearly  establishes  him 
as  an  executive  of  exceptional  ability.  He  becomes  at  once  a  notable  asset  to 
the  entire  motion  picture  industry. 

In  Frank  L.  McNamee,  United  Artists  acquires  as  president  a  film  man 
of  acumen  and  wide  experience.  Veteran  of  30  years  in  distribution  and  exhi- 
bition, he,  too,  wrote  an  enviable  record  in  his  Government's  service  during 
World  War  II  as  Deputv  Chairman  of  the  War  Manpower  Commission,  splendid 
service  which  won  him  the  Medal  of  Merit  from  President  Truman.  Mr.  Mc- 
Namee brings  to  his  new  post  vision  and  stability  that  were  unfortunately 
lacking  in  his  predecessor. 

Yes,  the  clouds  over  United  Artists  have  cleared  up  and  this  once-proud 
film  organization  should  soon  again  find  its  place  in  the  sun. 
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Pour  Mickey  Mini  si? 


Walt  Disney's  preoccupation  with  feature  cartoons  has  left  poor  Mickey 
Mouse  a  sad  and  forlorn  little  rodent.  While  Walt  dabbles  in  the  creation  of 
strange  new  characters  for  his  8-reel  features,  Mickey  and  all  his  cronies  of  the 
one-reelers,  Donald  Duck  and  Pluto  and  Minnie,  find  themselves  being  treated 
like  unwanted  step-children. 

This  is  an  unhappy  situation  for  exhibitors,  too,  who  recall  the  good  old 
davs  when  a  Disney  one-reeler  was  a  subject  wort  by  of  marquee  space,  and 
when  the  very  appearance  of  Mickey,  or  Donald,  or  Pluto  brought  forth  ahouts 
of  glee  from  grownups  and  kiddies  alike.  Today,  the  Disney  short  subjects 
have  been  far  outstripped  by  other  cartoon-makers,  ami  it  makes  former  Mickey 
Mouse  fans  squirm  to  watch  their  old  favorite  tussle  with  material  that  is  utterly 
lacking  in  originality. 

One  of  these  days,  Mickey  should  have  a  mouse-to-man  talk  with  his 
creator  to  remind  Walt  of  his  obligation  to  such  old  friends  and  to  >ncli  old 
customers.  He  should  tell  Walt  plainly  that  if  he  intends  to  continue  his 
neglect  of  the  one-icelers.  be  should  breal  clean.  He  owes  thai  to  Mickey,  to 
Donald,  to  Pluto,  to  Minnie,  to  the  exhibitors. 

M  \\. 


BULLETIN 

Volume  18,  No.  15 
July  17,  1950 

IVetvs  and  Opinion 


McNUTT  SYNDICATE  TAKES 
OVER  UA;  McNAMEE  PRESIDENT 

The  hammer  finally  crashed  on  the 
block  —  United  Artists  was  sold.  Long 
the  subject  of  rumors  and  countless  re- 
ports of  imminent  sale  to  sundry  nego- 
tiators for  the  company,  the  transaction 
was  concluded  with  surprising  swiftness 
after  ten  months  of  secret  negotiations — 
and  none  of  the  rumored  purchasers  were 
in  on  the  deal.  The  buyers  were  a  syn- 
dicate of  private  investors,  headed  by 
Paul  V.  McNutt,  former  Governor  of  In- 
diana and  head  of  the  War  Manpower 
Commission.  The  sellers  were  Mary  Pick- 
ford  and  Charles  Chaplin,  whose  8,000 
shares  represented  control  of  the  com- 
pany. The  syndicate  purchased  7,200, 
leaving  400  apiece  for  the  former  owners, 
and  the  remaining  12,000  shares  in  the 
company  treasury.  The  deal  involved  a 
cash  transaction  with  a  two-year  option 
on  the  controlling  stock. 

Officers  of  the  revamped  corporation 
are  McNutt,  chairman  of  the  board; 
Frank  L.  McNamee,  industry  veteran  and 
a  prominent  Philadelphia  theatreman, 
president  and  treasurer;  Miss  Pickford, 
vice-president;  Max  M.  Kravetz,  secretary. 
The  new  board  of  directors  will  include 
McNutt,  McNamee,  Kravetz,  a  Pickford 
representative,  a  Chaplin  representative 
and  four  others  to  be  named.  No  members 
of  the  former  board  are  expected  to  be 
directors  in  the  new  setup. 

Former  officers  of  the  corporation, 
were  president  Gradwell  L.  Sears,  vice- 
president  Arthur  W.  Kelly,  executive  as- 
sistant to  the  president,  Paul  N.  Lazarus, 
Jr.,  and  Lloyd  Wright,  secretary.  No  in- 
dication was  given  as  to  disposition  of 
Sears'  contract  with  UA,  but  a  clause  in 
the  pact  reportedly  entitles  him  to  $35,- 
000  per  year  for  the  next  ten  years. 

McNamee  said  that  the  company  will 
continue  in  its  present  status  as  a  dis- 
tribution organization  only  "for  now." 
It  was  indicated,  however,  that  future 
plans  may  embrace  production,  at  least 
insofar  as  financing  for  producers  releas- 
ing through  UA  is  concerned. 

Although  no  banking  interests  were 
mentioned  as  members  of  the  syndicate, 
McNutt's  and  McNamee's  solid  standing 
with  important  banks  were  seen  as  a 
prime  factor  in  assuring  backing  for  in- 
dependent production  efforts. 

REPUBLIC  NET  CONTINUES  UP 
WITH  $703,000  FOR  HALF 

Republic's  net  continued  to  rise.  For 
the  26  weeks  ended  April  29,  1950,  the 
company  showed  a  profit  of  $703,000,  ap- 
proximately $200,000  more  than  the  net 
for  the  corresponding  period  a  year 
earlier. 

The  tax  bite  for  the  current  period  was 
$465,000;  for  the  '49  half  year,  $335,000. 


COL  H.  A.  COLE 

"The  Time  Has  Come  .  .  ." 


ALLIED  CARAVANERS  TO  MEET 
FOR  HIGH  RENTALS  BATTLE 

A  call  to  arms  went  out  last  week  to 
independent  exhibitors  to  halt  rising  film 
prices.  The  first  organized  action  on  a 
national  scale  for  this  purpose  was  start- 
ed by  Allied's  H.  A.  Cole  of  Texas  in  a 
wire  to  all  members  of  Allied's  Caravan 
group  for  a  meeting  in  Chicago,  July  26- 
27,  to  plan  a  campaign  to  remedy  the 
situation. 

"With  complaints  pouring  in  from  all 
over  the  country  covering  extortionate 
film  rental  demands,  both  flat  and  per- 
centage, and  with  steadily  declining  box- 
office,  the  time  has  come  when  some  con- 
siderate thought  and  drastic  action  is 
necessary,"  Cole  said  in  the  message.  He 
told  of  reports  from  various  territories 
of  "demands  for  37%  per  cent  film  rental 
for  subsequent  run  neighborhood  houses 
where  top  demands  heretofore  on  A  pro- 
duct, not  super  productions,  has  been  not 
in  excess  of  35  per  cent,  which  in  itself 
is  much  too  high."  He  also  cited  report- 
ed refusals  by  branch  managers  "to  con- 
sider the  impossibility  of  percentage 
terms  demanded,  even  though  exhibitors 
offer  to  open  their  books." 

"Some  progress  was  made  by  Allied 
Percentage  Committee  covering  very 
small  situations,"  Cole  declared,  but  the 
"great  mass"  of  theatres  still  foresee  no 
relief. 

"A  national  mass  meeting  of  exhibitors 
on  this  subject  could  get  nowhere  unlets 
intelligent  planning  and  an  intelligent 
campaign  is  formulated  by  some  central 
group,"  the  wire  said.  "Allied  Caravan 
and  its  National  Committee  is  the  only 
organized  group  formed  for  this  immedi- 
ate purpose." 


HOPE  FOR  TAX  REPEAL  DIMS 
AS  SENATE  SHELVES  MEASURI 

Hopes  that  the  film  industry  would  t 
relieved  of  the  Federal  admissions  ta 
this  year  were  dashed  last  week  whe 
the  Senate  Finance  Committee  postpone 
indefinitely  action  on  the  $1,010,000,00 
excise  tax  cut  bill. 

The  potent  argument  for  repeal  of  th 
20  per  cent  Federal  admissions  tax  pr< 
sented  to  the  Senate  Committee  b1 
COMPO's  A.  F.  Myers  and  Gael  Sulliva 
was  tossed  up  on  a  shelf  by  development 
in  the  Korean  war.  Although  there  we 
no  doubt  of  the  sympathetic  reactio 
among  Committee  members  to  the  indu 
try's  appeal  for  relief  from  the  burdei 
some  tax,  the  seriousness  of  the  militar 
situation  caused  the  Committee  to  bo 
to  an  Administration  request  that  the  e: 
cise  tax  cut  bill  be  shelved  indefinitely. 
Billion  More  For  War 

Whatever  changes  in  tax  laws  migl 
be  made,   the  likelihood  was  that  the1 
would  go  up,  not  down.    Reports  indica 
e0   that  a  recommendation  for  tax  i: 
creases  would  be  sent  to  Capitol  Hi] 
Senator  Elmer  Thomas  (D.,  Okla.),  chai 
man  of  the  military  spending  subcommi 
tee  of  the  Senate  Appropriations  Cor1 
mittee,  said  last  week  that  he  unde 
stands  the  Administration  will  soon  as' 
for  "a  billion  dollars  or  more"  in  ne 
funds  to  finance  the  Korean  fighting. 

The  Senate  Finance  Committee  laid  tr1 
bill  aside  on  an  informal  vote  followir. 
Treasury  Secretary  Snyder's  recomme1 
dation  that  the  measure  be  held  in  abe 
ance  because  of  developments  in  Kore' 
Senator  Robert  A.  Taft  (R.,  O.),  a  Cor' 
mittee  member,  urged  a  final  decisio 
noting  he  does  not  yet  consider  the  b:| 
dead,  but  in  a  "state  of  suspended  anim 
tion."  He  added,  however,  that  the  dei 
sion  to  pigeonhole  it  "seems  justified 
we  are  going  to  face  very  large  increase 
military  appropriations,  as  seems  inc; 
cated." 

Senate  Sympathetic 

A  masterpiece  of  persuasion  and  oj 
viously  a  matter  of  more  than  usual  i 
terest  to  the  Senate  Committee,  ti 
Myers-Sullivan  prepared  statement  ail 
oral  testimony  was  permitted  to  run  f 
a  full  45  minutes  instead  of  the  aggi 
gate  ten  minutes  allocated  for  both  mer 
appearances,  and  was  received  cordial 
and  sympathetically  by  the  unusual 
large  turnout  of  Committee  members. 

The  situation,  the  Senators  were  to; 
has  become  "steadily  worse"  since  t| 
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COMPO  representatives'  appearance  be- 
fore the  House  Committee.  Citing  in 
dividual  city  tax  collections  on  movie 
admissions,  as  a  more  accurate  index  rhar 
the  overall  amusement  tax  collection,  the 
industry  representatives  pointed  out  that 
the  disastrous  slump  had  hit  small  inde 
dependent  exhibitors  hardest.  Figures 
from  Pittsburgh  on  movie  admissions  tax 
receipts  showed  a  drop  during  May  of 
almost  43  per  cent  since  January. 
580  Permanent  Closings 

"Serious  as  are  the  declines  in  admis- 
sion tax  collections,"  Myers  said,  "the 
handicap  of  those  taxes  has  contributed 
to  even  more  serious  declines  in  Federal 
and  State  corporate  income  and  excess 
profits  taxes  from  movie  sources."  He 
cited  figures  from  the  Department  of 
Commerce's  Survey  of  Current  Business, 
showing  a  decline  in  such  corporate  taxes 
from  movie  sources  of  from  136  millions 
in  1946  to  49  millions  in  1948,  indicating 
that  the  Treasury  was  losing  millions  in 
such  taxes  because  of  the  boxoffice  slump. 

The  580  theatre  closings  during  the 
six  month  period  ending  last  May,  it 
was  noted,  are  all  permanent  shutterings 
and  take  no  account  of  temporary  sum- 
mer closings  and  reduced  operating  time, 
"All  of  which  make  a  bad  situation  worse 
iand  contribute  to  the  growing  unemploy- 
ment in  our  business." 
Competition  Points  Up  Need 

Although  several  causes  for  the  drop 
were  given,  it  was  Senator  Eugene  Milli- 
ken  who  raised  the  most  pertinent  ques- 
tion when  he  asked:  "Is  it  not  true  that 
whatever  the  reason  for  the  drop  in  re- 
venue, the  greater  the  competition  from 
other  entertainment  business,  the  great- 
er is  the  need  for  removing  the  admis- 
sions tax?" 

The  industry's  role  during  a  national 
emergency  was  also  pointed  up  by  Myers. 
Should  we  "again  be  forced  into  a  full- 
scale  war,"  he  concluded,  "the  Govern- 
ment will  again  have  need  of  the  services 
and  facilities  of  a  strong,  vigorous  motion 
picture  industry." 


COL.  J.  L.  WARNER 

"See  for  Yourself" 


FREEMAN  HEADS  PARA  STUDIO; 
NEW  GINS6ERG-WB  TIE  SEEN 

Reports  that  Henry  Ginsberg  would  be- 
come the  next  studio  head  of  Warner 
Bros,  came  to  life  again  with  the  Para- 
mount executive's  resignation.  The  re- 
cent departure  of  Jerry  Wald  from  the 
Burbank  lot  lent  further  credence  to  the 
Ginsberg-WB  tie-up,  orginally  reported  in 
FILM  BULLETIN  last  May. 

Ginsberg's  resignation  from  Paramount 
was  followed  by  President  Barney  Bala- 
ban's  statement  that  "On  and  after  July 
15,  Y.  Frank  Freeman,  Vice  President 
of  Paramount  Pictures  Corporation,  will 
be  in  complete  charge  of  all  studio  opera- 
tions," indicating  that  no  replacement 
for  Ginsberg's  post  as  studio  administra- 
tive and  production  head,  which  he  held 
since  1944,  would  be  made,  at  least  for 
the  present. 

PCCITO  ASKS  DISTRIBS  FOR 


LOEWS  40-WEEK  NET  UP. 
LAST  QUARTER  IN  SLIGHT  DIP 

Leo's  financial  story  as  reported  last 
'veek  was  the  same  as  most  of  the  other 
•ilm  companies  • —  higher  net  on  a  lower 
^ross.  Loew's,  Inc.,  showed  a  net  profit 
if  $6,019,000  for  the  40  weeks  ended  June 
I,  1950,  compared  with  $5,160,000  for  the 
■orresponding  period  last  year.  The 
ligher  net  was  recorded  despite  a  drop 
In  gross  from  $137,542,000  to  $135,007,000. 
Several  other  factors,  however,  entered 
.nto  the  figures. 

;  Although  Loew's  share  of  net  undistri- 
buted earnings  of  partly  owned  subsi- 
diaries dropped  from  $368,000  last  year 
10  $98,000  in  the  current  period,  an  in- 
rease  of  more  than  $1,000,000  from  sale 
f  theatre  interests,  was  included  in  the 
950  figure. 

For  the  12  weeks  ended  June  8,  1950, 
'he  net  was  $1,032,000,  compared  with 
1,043,000  for  the  corresponding  period 
ist  year.  The  latter  figure  included 
120.000  of  partly  owned  subsidiaries 
arnings,  while  the  last  12  week-net 
howed  no  amount  subsidiaries'  share. 
Iross  sales  were  $39,389,000  for  the  '50 
uarter,  $43,427,000  in  the  corresponding 
«'iiod  last  year. 


LOW-COST  PACKAGE  PROGRAM 

Low-cost  program  packages,  consisting 
of  a  feature,  short  subject  and  newsreel, 
were  requested  of  the  film  companies  by 
the  Pacific  Coast  Conference  of  Independ- 
ent Theatre  Owners  as  a  means  of  rescu- 
ing 6,000  small  theatres  from  the  danger 
of  forced  closings.  The  plan,  a  practice 
in  the  industry  some  years  ago,  was  set 
forth  in  a  letter  to  all  the  sales  heads. 

PCCITO  argued  that  these  "marginal" 
theatres  are  operating  at  rock-bottom 
cost  and  with  film  rentals  running  "above 
40%  and,  many  times,  over  50%,"  these 
houses  are  being  put  out  of  business.  In 
previous  years,  it  was  said,  the  small 
houses  could  get  features  for  $7.50  or  $10, 
but  today  "the  only  thing  you  can  get 
for  $12.50  is  junk,  which  you  are  asham- 
ed to  run." 

The  six  to  eight  thousand  marginal  the- 
atres in  the  U.  S.,  it  said,  facing  closings 
"are  not  wartime  babies.  They  are  sub- 
sequent run  theatres  and  theatres  in 
small  communities.  Grosses  have  been 
dropping  and  expenses  have  been  steadily 
increasing  over  the  years.  The  two  lines 
have  crossed.  Result  is  losses.  Some- 
thing must  be  done.  The  motion  picture 
industry  will  suffer  greatly  if  these  the- 
atres are  closed.  Theatre  patrons  are 
creatures  of  habit  and  closed  theatres 
break  that  habit." 


WARNER  NAMES  44  AT  COAST 
'EYEWITNESS'  SALES  CONFAB 

Thirty-three  features  "on  the  active 
list"  were  outlined  to  Warner  Bros,  sales 
executives  by  Jack  L.  Warner,  executive 
producer,  at  an  "eyewitness  meeting" 
late  last  week  at  the  company's'  West 
Coast  studios.  In  addition  to  the  33  per- 
sonally presented  to  the  assembled  home 
office  and  field  sales  toppers,  the  studio 
head  named  11  more  as  "currently  in 
preparation,"  a  schedule  he  termed  "the 
most  extensive  in  the  history  of  the  com- 
pany." 

Warner  also  took  the  opportunity  to 
reiterate,  "for  the  benefit  of  a  few  irres- 
ponsible gossips,"  that  "the  only  screens 
which  will  carry  Warner  Bros,  produc- 
tions will  be  the  screens  of  motion  pic- 
ture theatres  of  the  world  over."  The 
statement  was  in  reference  to  previously 
denied  reports  that  the  company  was 
planning  to  enter  the  television  field. 

Addressing  the  home  office  and  district 
toppers,  Warner  declared,  "So  much  is 
happening  out  here  now,  and  so  much 
more  is  about  to  get  under  way,  that  we 
felt  in  justice  to  your  part  in  this  program 
we  had  to  say  to  each  of  you,  'come  to 
the  studio  and  see  for  yourself." 

Heading  the  home  office  contingent 
who  "came  out  to  see  for  themselves" 
at  the  three-day  meeting  was  distribution 
vice-president  Ben  Kalmenson,  who  chair- 
manned  the  meeting;  vice-president  Sam- 
uel Schneider,  ad-publicity  vice-president 
Mort  Blumenstock,  shorts  head  Norman 
H.  Moray,  Ed  Hinchy,  I.  F.  Dolid,  Bernard 
R.  Goodman,  R.  A.  McGuire,  and  division 
managers  Roy  Haines,  Jules  Lapidus,  and 
John  Kirby. 

COMPO  COMMITTEES  GO  INTO 
ACTION;  DELAY  V.  P.  NAMING 

Three  committees  of  the  Council  of 
Motion  Picture  Organizations  gathered 
in  New  York  to  sweat  out  many  of  the 
knotty  problems  involved  in  organization 
of  the  first  all-industry  public  relations 
group. 

Toughest  problem  fell  to  the  commit- 
tee on  personnel  and  management,  under 
MMPTA's  Leo  Brecher,  which  had  to 
screen  some  40  nominees  for  the  impor- 
tant post  of  executive  vice-president. 
After  several  hours  of  discussion,  the 
narrowing-down  to  the  necessary  three 
men,  one  of  whom  was  to  be  selected  by 
the  executive  board,  failed  to  come  off. 
It  was  decided  to  wait  until  a  program 
and  budget  arrangement  has  been  set  be- 
fore getting  down  to  appointment  of  the 
man  to  direct  COMPO. 

With  Robert  J.  O'Donnell  as  chairman, 
the  Committee  on  Membership  ruled  that 
a  comprehensive  list  of  groups  eligible 
for  election  as  COMPO  members  be  pre- 
pared by  O'Donnell,  Ed  Lachman,  Her- 
man Robbins  and  Charles  E.  Lewis. 
New  group  nominees  will  have  to  receive 
a  unanimous  endorsement  of  the  charter 
members. 

The  third  meeting,  Harry  Brandt's 
Committee  on  Organization,  ruled  that 
"In  each  local  area,  a  committee  repre- 
senting each  of  the  organizations  belong- 
ing to  COMPO  shall  select  a  COMPO 
Area  Chairman  who  will  co-ordinate  and 
channel  all  matters  pertaining  to  COMPO 
to  the  member  organizations  in  that 
area." 
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Short  Subjects 


By  BARN 


"W/E  OVERLOOK  the  fact  that  show- 
w  manship  should  be  used  as  pre- 
ventive medicine  and  not  as  a  remedy," 
Universal  president  Nate  J.  Blumberg 
advised  British  distributors  at  a  meeting 
in  Glasgow,  Scotland.  The  U.  topper's  re- 
marks were  part  of  an  address  delivered 
to  top  sales  executives  of  General  Film 
Distributors  Ltd.  in  which  he  cited  the 
importance  of  improving  public  relations 
along  the  lines  designated  by  COMPO. 
Emphasizing  that  each  member  of  the  in- 
dustry throughout  the  world  must  as- 
sume responsibility  for  building  the  in- 
dustry's prestige  and  improving  business 
by  contact  with  all  factions  of  the  comr 
munity,  Blumberg  remarked,  "Unless  we 
talk  well  about  our  industry  and  exem- 
plify all  those  good  traditional  things 
about  our  business,  we  cannot  expect 
other  segments  of  the  public  to  carry  the 
ball  for  us." 

*  * 

p>.  G.  (BUDDY)  DE  SYLVA'S  death  last 
*-*  Tuesday  (11th)  after  four  years  of 
debilitating  heart  trouble,  marked  the  end 
of  one  of  the  most  versatile  men  in 
Hollywood  and  a  veritable  fountainhead 
of  talent.  At  55,  his  35  years  in  show 
business  saw  him  play  an  important  role 


N.  J.  BLUMBERG 

Prevention,  Not  Cure 


in  virtually  every  field  of  entertainment. 
As  a  song  writer  and,  later,  a  music  pub- 
lisher, he  was  responsible  for  countless 
hits;  a  Broadway  producer,  he  gave  the 
legitimate  stage  some  of  its  most  suc- 
cessful musicals,  doubling  as  tunesmith 
and  librettist  on  many.  It  was  inevitable 
that  Hollywood  should  grab  his  talents. 
From  song-writer  and  scripter  for  film 
musicals,  De  Sylva  rose  to  become  execu- 
tive in  charge  of  production  for  Para- 
mount in  1941  and  directed  the  studio 
until  1944,  when  he  left  to  organize  his 
own  production  company.  Less  than  two 
years  later,  the  brilliant  career  was  end- 
ed when  he  suffered  a  heart  attack,  fore- 
runner of  the  final  stroke  which  killed 
him  last  week. 

*  • 

THE  "DEAD"  PERIOD  of  time  between 
final  shooting  and  opening  of  fea- 
tures, too  often  neglected  by  producers, 
is  going  to  come  to  life  at  20th  Century- 
Fox.  Studio  publicity  head  Harry  Brand 
has  announced  organization  of  a  Special 
Service  Unit,  within  the  framework  of 


the  studio  publicity  department,  to  feed 
"extra-curricular"  information  to  press 
services,  columnists,  magazines  and  thea- 
tre ad  heads,  on  films  in  the  can  waiting 
for  release.  The  new  department  will  be 
headed  by  Jim  Denton,  currently  in 
charge  of  all  still  photography  and 
national  magazine  publicity. 

Further  evidence  of  20th's  leadership 
in  the  showmanship  field  is  the  com- 
pany's novel  idea  of  a  three-man  "cab- 
inet" of  outside  public  relations  experts 
who  will  devote  their  efforts  exclusively 
to  Darryl  Zanuck's  "No  Way  Out."  The 
"cabinet",  whose  members  are  specialists 
in  subjects  covered  by  the  film,  will  work 
in  close  conjunction  with  home  office  ad- 
publicity-exploitation  toppers  on  the 
film's  campaign.  The  specialists  are  Mal- 
colm Ross,  former  chairman  of  the  Presi- 
dent's Fair  Employment  Practices  Com- 
mission; Billy  Rowe,  widely  known 
Negro  journalist,  and  Ed  Harrison,  inde- 
pendent publicity  consultant.  They  will 
join  forces  with  publicity  manager  David 
Golding,  exploitation  manager  Rodney 
Bush,  advertising  manager  Jonas  Rosen- 
field,  aand  promotion  manager  Stirling 
Silliphant  to  plan  and  execute  the  pre- 
release campaign  on  the  film,  due  to  have 
its  world  premiere  at  the  Big  Stem's 
Rivoli  in  August. 

*  * 

pABULOUS  CONEY  ISLANE*  will  be  the 
scene  for  Universal-International's 
kickoff  of  "Louisa"  promotion  in  New 
York.  Wednesday.  July  26,  has  been  desig- 
nated "Louisa  Day"  at  the  Amusement 
Capitol  of  the  World  by  the  Coney  Island 
Chamber  of  Commerce  and  a  full  day  of 
special  activities,  highlighted  by  the  per- 
sonal appearance  of  star  Charles  Coburn, 
a  grandmother-grandfather  beauty  con- 
test and  a  nationwide  radio  salute  to 
"Louisa  Day"  and  Coney  Island.  Taking 
its  cue  from  Hollywood's  famed  Grau- 
man's  Chinese  Theatre,  the  Coney  Island 
C  of  C  will  imprint  Coburn's  familiar 
monocle  and  cigar  in  cement  for  poster- 
ity at  Coney  Island's  Hall  of  Fame. 

*  * 

OOW  MUCH  OF  THIS  is  truth  and  how 
much  is  a  publicity  man's  wishful 
thinking  we  aren't  prepared  to  say,  but 
here's  the  story  we  got:  "The  Sheriff  of 
Pima  County,  Arizona,  and  several  depu- 
ties, closed  in  swiftly  today  (July  11)  on 
the  Acme  Printing  Company  of  Tucson, 
following  an  anonymous  telephone  tip, 
allegedly  from  the  F.B.I.,  that  counter- 
feit money  was  coming  off  the  presses. 
The  indignant  proprietor  of  the  shop. 
Harry  L.  Truswell,  brushed  aside  guns 
and  handcuffs  and  explained  that  the  so- 
called  bogus  currency  was  "Furies" 
money,  merchandise  certificates  which 
are  being  distributed  by  Tucson  mer- 
chants during  a  July  festival  celebrat- 
ing the  world  premiere  of  "The  Furies", 
a  Hal  Wallis  production  for  Paramount, 
filmed  on  location  in  Arizona.  Over  $2,- 
250,000  in  the  merchandise  certificates 
has  been  printed."  The  "money,"  the 
story  continues,  will  be  used  at  a  giant 
public  auction  on  July  22,  where  the 
population  will  bid  for  thousands  of  dol- 
lars worth  of  merchandise.  After  hearing 
printer  Truswell's  tale,  it  was  reported, 
the  sheriff  "apologized  for  the  pinch  and 
retired  from  the  scene."  Attaboy,  sheriff, 
that's  tempering  justice  with  mercy! 

*  • 

'THE  FACT  THAT  over  300  bookings 
have  already  been  set  for  the  new 
Samuel  Goldwyn  film,  "Our  Very  Own", 
to  play  in  August  and  early  September,  is 
attributed  by  Goldwyn  productions  head 


James  A.  Mulvey  to  the  "national  enthu- 
siasm for  family-audience  films,  aroused 
by  the  work  of  the  MPAA,  which, 
through  Arthur  DeBra,  selected  "Our 
Very  Own'  as  the  finest  current  example 
of  better  motion  pictures."  Mulvey  points 
out  that  "this  is  particularly  interesting 
in  that  this  film  was  produced  by  a  non- 
member  of  the  MPAA." 

*  * 

■THEY  GAVE  NEW  YORK  back  to  the 
Indians  last  week.  Two  Cherokees,  a 
Hopi  and  two  Winnebago  Indians  invad- 
ed the  RKO  circuit  to  focus  audience  in- 
terest on  the  authentic  Indian  folklore 
embodied  in  20th  Century-Fox's  "Broken 
Arrow"  in  preparation  for  its  bow  at  the 
Roxy  Theatre  July  21st.  The  five  Indian 
artists,  experts  in  the  songs  and  dances 
of  their  people,  began  a  26-theatre  tour  l 
of  metropolitan  houses  last  Wednesday 
(12th)  that  will  end  on  July  23rd.  Proof 
that  "Broken  Arrow"  can  be  exploited  in 
the  big  towns  as  well  as  the  villages. 


OF  MEN  AND  THINGS:  Universal'*  i 
board  of  directors  has  OK'd  a  long  term 
contract  for  president  Nate  J.  Blumberg. 


J.  A.  MULVEY 

They  Want  Family  Films 


The  U  topper,  incidentally,  is  the  onl. 
officer  of  the  corporation  to  enjoy  such 
pact,  the  others  on  the  payroll  workin 
year  to  year  .  .  .  Samuel  Goldwyn's  firs 
act  upon  arrival  in  New  York  July  6t 
aboard  the  Queen  Mary  from  the  contii 
ent  was  to  confer  with  Monsignor  Reill; 
director  of  the  N.  Y.  Foundling  Hospita 
and  Commissioner  of  Welfare  Raymon 
Hilliard  for  the  dual  premieres  of  Gol> 
wyn's  "Our  Very  Own"  and  "Edge  < 
Doom"  at  the  Victoria  and  Astor  The 
tres,  proceeds  to  go  to  the  Foundlin 
Hospital  Fund  Raising  Campaign  .  .  j 
With  acquisition  of  100  per  cent  of  tl 
capital  stock  of  Realart  Pictures,  pres 
dent  Jack  Broder  was  elected  board  chai 
man  also  .  .  .  Services  for  Mrs.  Rose  Li 
ton,  mother  of  U-I  national  ad-publici 
director  David  A.  Lipton,  were  held 
Chicago  last  Tuesday  (11th)  .  .  .  Eugei 
Arnstein,   formerly    treasurer    of  Fil 
Classics,  has  been  named  Comptroller 
the  new  Eagle  Lion  Classics  .  .  .  Mar 
Van  Slyke  is  Paramount's  new  nation 
mag  contact,  succeeding  Rex  Taylor  „  t 


FILM  BULLET! 


'WHERE  THE  SIDEWALK  ENDS'  INTERESTING  SUSPENSE  MELODRAMA 


Rates  •  •  •  in  action  spots;  slightly  less 


20th  Century-Fox 
95  minutes 

Dana  Andrews,  Gene  Tierney,  Gary  Mer- 
rill, Bert  Freed,  Tom  Tully,  Karl  Maiden, 
Ruth   Donnelly,   Craig;   Stevens,  Robert 
Simon,  Harry  Von  Zell,  Don  Appell. 
Directed  by  Otto  Preminger. 


Good  standard  fare  in  the  suspense 
melodrama  category  with  a  few  unusual 
twists  and  a  story  that  sustains  interest 
throughout,  "Where  the  Sidewalk  Ends" 
should  satisfy  most  audiences  and  more 
than  satisfy  the  action  fans.  Filmed  for 
■  the  most  part  on  location  in  New  York, 
the  story  takes  a  rather  unusual  premise 
—  e.  detective  with  a  penchant  for  muss- 
ing up  his  suspects  finally  kills  one  in 
the  process  and  attempts  to  pin  the  death 
on  a  known  criminal.  That  the  fist-happy 
minion  of  the  law  will  eventually  be 
brought  to  account  for  the  crime  is  a 
foregone  conclusion  —  The  Johnston  Of- 
fice must  be  served  —  but  plenty  of  sus- 


Isewhere 

penseful  moments  occupy  the  screen  in 
the  process.  There  is  also  a  fair  share 
of  comedy  and  a  novel  twist  as  the  de- 
tective deliberately  sets  out  to  get  him- 
self murdered  by  the  man  on  whom  he 
has  been  trying  to  pin  his  own  felony. 
Although  the  Ben  Hecht  story,  except  for 
the  twists,  is  rather  trite  and  telegraphs 
its  punches,  snappy  dialogue,  realistic 
settings  and  some  good  performances 
help  raise  this  above  the  ordinary  mur- 
der meller.  Returns  will  be  slightly 
above  average  generally,  particularly 
with  the  Dana  Andrews-Gene  Tierney 
names  to  help,  and  the  attraction  in  ac- 
tion houses  should  fare  quite  well.  Poor- 
est returns  will  ensue  in  the  family  spots. 

STORY:  As  a  detective  who  has  had 
to  overcome  the  stigma  of  a  criminal 
father,  Dana  Andrews  develops  a  vicious 
streak  that  keeps  him  in  hot  water  with 
his  superiors  as  he  earns  a  reputation 
for  manhandling  his  suspects.  When  a 
man  is  killed  in  gangster  Gary  Merrill's 
hotel  suite,  Andrews  is  assigned  to  bring 
in  the  number  one  suspect,  Craig  Stevens, 


although  he  feels  sure  that  Merrill  is  the 
murderer.  Finding  Stevens  drunk  in  his 
apartment,  Andrews  handles  him  rough- 
ly and,  in  the  ensuing  skirmish,  knocks 
Stevens  out,  unaware  that  be  has  a  plate 
in  his  head  from  a  war  wound.  Stevens 
is  killed  when  he  hits  the  iioor  and  the 
frightened  Andrews  disposes  of  the  body 
in  the  river,  making  it  appear  that  the 
dead  man  has  run  away.  When  the  body 
is  located,  Tom  Tully,  father  of  Gene 
Tierney,  Stevens'  estranged  wife,  is  book- 
ed for  the  murder.  Attempting  to  help 
Tierney  clear  her  father,  Andrews  falls 
in  love  with  her,  and  realizing  that  Tully 
will  be  convicted  of  the  murder  unless  he 
can  make  Merrill  pay  for  Ihe  crime,  he 
deliberately  sets  out  to  be  murdered  by 
Merrill,  now  in  hiding.  In  the  ensuing 
battle,  Andrews  is  wounded  and  Merrill 
apprehended,  while  Tully  is  cleared.  Al- 
though he  is  now  in  the  clear,  Andrews 
asks  his  superior  to  read  £  confession  he 
had  left  in  case  of  his  death  and  goes  to 
stand  trial  with  Tierney  premising  to 
stand  by  him.  BARN. 


'THREE  LITTLE  WORDS'  DELIGHTFUL  ASTAIRE-SKELTON  TECHNICOLOR  MUSICAL  BIOG 


Rates  •  •  •  generally 


M-G-M 

102  minutes 

Fred   Astaire,  Red   Skelton,  Vera-Ellen, 
Arlene  Dahl,  Keenan  Wynn,  Gale  Rob- 
bins,  Gloria  de  Haven,  Phil  Regan. 
Directed  by  Richard  Thorpe. 


Another  Metro  musical,  in  that  com- 
pany's tradition  of  lavishness,  beauty,  fun 
and  just  plain,  outright  »ntertainment 
has  been  unveiled  in  "Three  Little 
Words,"  alleged  biography  of  the  song- 
writing  team  of  Bert  Kalmar  and  Harry 
Ruby.  How  much  of  this  is  actually  bas- 
ed on  truth  matters  little;  the  Kaimar- 
Ruby  personalities  and  careers  are  too 
little  known  by  the  mass  of  American 
moviegoers  for  comparison.  The  point  is 
that  their  grand  trues  and  long  friend- 
ship form  the  basis  for  a  thoroughly  en- 
tertaining movie  that  will  make  merry  at 
the  boxoffice.  The  songs,  most  of  which 
were  popular  in  the  twenties,  vie  for 
honors  with  Fred  Astaire's  masterful 
|  hoofing,  both  solo  and  with  Vera-Ellen 
(his  best  dancing  partner  yet),  and  the 


heartwarming  comedy  whipped  up  by  the 
song  team's  friendly  squabbles  over  their 
respective  hobbies,  amateur  magic  and 
baseball.  Astaire  has  rarely  been  better, 
either  terpsichoreally  or  histrionically, 
and  Red  Skelton,  in  a  comparatively  sub- 
dued portrayal  as  Ruby,  the  music-writ- 
ing half  of  the  team,  gets  his  best  screen 
role  to  date.  Some  of  his  scenes  on  the 
baseball  diamond  (in  a  running  gag  that 
sends  him  down  to  work  out  with  the 
Washington  Senators  every  time  he  gets 
serious  about  a  girl)  are  truly  hilarious. 
Comedy  and  songs,  though  abundant, 
take  no  precedence  over  beauty  in  the 
film.  Vera-Ellen  and  Arlene  Dahl  grace 
the  screen  with  their  loveliness,  the 
former  making  Hermes  Pan's  dance  rou- 
tines a  symphony  of  charm  and  Miss 
Dahl  dispensing  a  few  songs  completely 
overshadowed  by  her  screen  image, 
breathtaking  in  Technicolor,  It  all  adds 
up  to  swell  entertainment,  sure  to  hit  the 
better  grosses  in  every  theatre,  except 
the  house  that  caters  to  blood-and- 
thunder  addicts. 
STORY:    Fred  Astaire  and  Vera-Ellen, 


a  vaudeville  song-and-dance  team,  are 
broken  up  when  Astaire  injures  his  knee. 
Already  well-known  as  a  lyric  writer, 
Astaire  teams  up  with  Red  Skelton  after 
an  accidental  meeting  and  Vera-Ellen 
goes  off  to  become  successful  as  a  solo 
dancer.  Although  the  team  soon  clicks 
with  several  numbers,  Skelton  sees  that 
Astaire  is  pining  for  Vera-Ellen  and  his 
dance  routines  and  arranges  for  them  to 
be  reunited.  Astaire  and  Vera-Ellen  are 
married  and  Skelton  is  delighted  when 
Astaire  elects  to  continue  the  song-writ- 
ing team.  They  become  famous  for  their 
tunes,  go  to  Hollywood  to  write  for  pic- 
tures and  Skelton  falls  n  love  with  and 
marries  actress  Arlene  Dahl.  The  part- 
ners split  up  after  a  misunderstanding  at 
an  anniversary  party  for  their  long  ca- 
reer together,  but,  through  the  wives' 
conniving,  are  brought  together  for  an 
appearance  on  Phil  Regan's  radio  pro- 
gram and  Astaire  surprises  Skelton  with 
the  words  to  a  tune  the  latter  had  played 
with  unsuccessfully  for  all  the  years  they 
were  together,  "Three  Little  Words." 
BARN. 


PANIC  IN  THE  STREETS'  TAUT,  EXCITING  MELODRAMA 


Rates  •  •  • 


generally 


Fox 

93  minutes 

Richard  Widmark,  Paul  Douglas,  Barbara 
Bel  Geddes,  Walter  Palance,  Zero  Mostel, 
Dan  Riss,  Alexis  Minotis,  Guy  Thomajan. 
Directed  by  Elia  Kazan. 

This  suspenseful  detective  story  of  the 
unt  for  two  killers  —  one  human  and 
ne  bacteriological  —  should  bring  smiles 
o  the  faces  of  those  exhibitors  who  play 
t.  With  the  potent  marquee  draw  of 
Richard  Widmark  and  Paul  Douglas,  plus 
a  tight  eventful  story  which  will  gener- 
ally keep  audiences  teetering  on  the 
edges  of  their  seats,  "Panic  in  The 
streets"  figures  to  roll  up  fancy  grosses 
in  the  great  majority  of  theatres,  espe- 
cially in  metropolitan  areas.  The  pic- 
ture moves  along  at  a  pace  which  belies 
its  running  time  of  93  minutes.  It  is 
taut,  exciting  melodrama,  intelligently 
done  in  all  phases,  writing,  acting,  direc- 
tion. 

Widmark  turns  in  a  convincing  per- 


formance as  a  doctor  on  the  right  side 
of  the  law  and  proves  that  he  need  not 
be  tied  down  to  Tommy  Udo  for  the  rest 
of  his  cinematic  life.  Douglas  again 
comes  through  in  his  role  of  the  skeptical 
police  captain.  The  rest  of  the  cast,  too, 
are  excellent  and  believable,  especially 
Walter  Palance,  as  a  soft-spoken  killer 
with  a  death-head's  face,  and  Zero  Mostel, 
playing  it  straight  this  time  as  one  of 
the  gangsters.  Those  to  whom  the  Kazan 
name  is  magic  will  not  be  disenchanted 
by  this  latest  effort  of  his.  As  usual,  his 
direction  is  shrewd,  calculated  and  pro- 
vocative throughout.  Between  the  deft 
direction  and  the  excellent  camera  work, 
the  film  is  embellished  with  some  fine 
touches  of  realism. 

STORY:  Lewis  Charles  is  killed  by 
Walter  Palance  in  an  argument  over 
marked  cards.  Palance  and  his  stooge 
Zero  Mostel  dump  the  body  with  the  aid 
of  Guy  Thomajan,  who  illegally  smug- 
gled Charles  into  the  country.  When 
the  police  lab  examines  the  body,  traces 
of  bubonic  plague  are  discovered.  Public 


Health  Service  Doctor  Widmark  obtains 
the  mayor's  and  police's  cooperation  in 
attempting  to  nab  the  killer  in  order  to 
prevent  the  spread  of  the  contagious  di- 
sease. Police  Captain  Paul  Douglas  is 
assigned  to  the  case  and  begins  a  routine 
questioning  of  all  suspicious  characters. 
Palance  and  Mostel,  figuring  that  the 
heat  is  on  because  Charles  must  have 
smuggled  in  some  goods,  try  to  force  a 
confession  out  of  Thomajan,  but  he  es- 
capes. Widmark  meanwhile  has  tracked 
down  the  ship  which  brought  Charles  into 
the  country,  the  place  where  he  had  his 
last  meal,  and  most  of  the  people,  except 
the  killer,  to  whom  Charles  might  have 
communicated  the  disease.  The  restau- 
rant owner  gives  Widmark  a  lead  to 
Thomajan,  who  by  now  is  deathly  sick 
from  the  plague.  At  the  same  time  Pal- 
ance and  Mostel  catch  up  with  Thomajan. 
Douglas  arrives  on  the  scene  and  after 
a  wild  chase  through  docks  and  ware- 
houses, Palance  and  Mostel  are  captured 
alive  and  the  dread  disease  is  stopped. 
RUBE. 


I  I'  I-  V    17.  1950 


J 


'THE  FURIES'  UNEVEN  WESTERN  MISSES  FIRE 


Rates  <J  *  -)-  generally  on  names 


Paramount 
109  minutes 

Barbara  Stanwyck,  Walter  Huston,  Wen- 
dell Corey,  Judith  Anderson,  Gilbert  Ro- 
land, Blanche  Yurka,  Thomas  Gomez,  Al- 
bert Dekker,  Wallace  Ford,  John  Brom- 
field. 

Directed  by  Anthony  Mann. 


"The  Furies"  is  a  peculiar  melange  of 
good,  bad  and  indifferent  scenes  in  a 
Western  setting.  The  sum  total  is  un- 
satisfactory entertainment  for  any  single 
group  of  moviegoers  despite  the  fact 
that  this  Hal  Wallis  production  has  some- 
thing for  everyone.  Something,  but  not 
enough.  The  long  running  time,  the  in- 
ordinate amount  of  dialogue  for  a  film 
of  this  type,  the  failure  to  reach  a  three- 
dimensional  characterization  in  any  of 
the  unusual  types  that  people  the  poten- 
tially powerful  cast,  and  an  attempt  to 
take  in  too  much  of  the  Niven  Busch 
novel  from  which  "The  Furies"  stems  — ■ 
all  work  to  dissipate  the  few  brief  inter- 
ludes of  brilliance  that  flash  forth  occa- 
sionally.   One  senses  that  Wallis  was  de- 


termined to  make  a  "great"  picture  and 
told  Director  Anthony  Mann  and  his  cast 
to  do  just  that.  The  obvious  straining 
to  attain  a  monumental  stature  in  itself 
defeats  that  purpose  —  the  shadowy 
photography,  when  it  is  often  unneces- 
sary, the  situations  that  become  too  bi- 
zarre, the  unfinished  and  often  unexplain- 
ed motivations  for  violence.  The  biggest 
disappointment  is  the  inability  of  such  a 
sterling  cast  to  achieve  a  single  full- 
bodied  portrayal.  Even  the  late  Walter 
Huston,  in  his  final  screen  role,  fails 
to  make  the  dominant  character  of  a 
dictatorial  land  baron  credible,  while  Bar- 
bara Stanwyck,  Wendell  Corey,  Judith 
Anderson  and  the  rest  of  the  players  sup- 
ply surface  portrayals  in  a  film  that  must 
depend  largely  on  characterization. 
Erupting  sporadically  amidst  the  welter 
of  dialogue  are  pounding  spurts  of  ac- 
tion, but  the  audience  will  do  plenty  of 
squirming  in  between.  Grosses  for  the 
most  part  should  be  spotty,  varying  in 
ratio  to  the  bally  push  exerted  by  the 
exhibitor. 

STORY:  Head  of  a  huge  cattle  empire 
in  the  New  Mexican  territory  in  1889, 
Walter  Huston  dominates  everyone  but 


his  daughter,  Barbara  Stanwyck,  whom 
he  adores  for  her  spirit  and  defiance  of 
rules.  When  gambler  Wendell  Corey 
catches  Stanwyck's  fancy,  a  rift  between 
father  and  daughter  develops,  but  is 
patched  when  Corey  turns  down  her 
proposal  of  marriage  and  humiliates  her 
by  accepting  money  from  Huston  for  his 
rejection.  There  is  another  split  when 
Huston  brings  Judith  Anderson  to  the 
ranch  and  Stanwyck  realizes  that  Ander- 
son plans  to  marry  Huston  and  become 
mistress  of  the  empire.  In  a  rage,  Stan- 
wyck hurls  a  scissors  at  Anderson,  dis- 
figuring her  face  horribly,  and  the  in- 
furiated Huston  vengefully  hangs  her 
friend,  Gilbert  Roland,  in  retaliation. 
They  part  bitter  enemies  and  Stanwyck 
joins  forces  with  Corey  to  take  the  ranch 
away  from  her  father.  She  tricks  him 
into  rounding  up  the  cattle  scattered  all 
over  the  empire  and  then  pays  for  the 
herds  in  the  worthless  currency  he  had 
issued.  The  ruse  effects  a  reconciliation 
between  father  and  daughter,  but  Hus- 
ton is  killed  by  Roland's  mother  and 
Stanwyck  and  Corey  are  left  with  the 
empire.  BARN. 


'CRISIS'  FORCEFUL  LATIN-AMERICAN  POLITICAL  DRAMA 

Rates  •  •        less  in  action  houses 


MGM 

96  minutes 

Cary    Grant,   Jose   Ferrer,    Paula  Ray- 
mond, Signe  Hasso,  Ramon  Novarro,  An- 
tonio Moreno,  Teresa  Celli,  Leon  Ames, 
Gilbert  Roland. 
Directed  by  Richard  Brooks. 

"Crisis"  is  an  intensely  provocative 
dramatization  of  a  Latin  American  revolu- 
tion one  which  will  provide  plenty  of 
thrills  and  entertainment  for  most  movie- 
goers. A  bctter-than-average  attraction 
for  situations  generally  -  particularly 
in  spots  where  the  Cary  Grant  name 
stimulates  attendance  -  this  forceful 
Metro  drama  may  prove  disappointing 
for  the  ladies  who  do  not  fancy  political 
and  philosophical  discussions  with  their 
movie  fare.  However  the  film  has  the 
potentialities,  which,  with  proper  exploit- 
ation by  exhibitors,  should  get  slightly 
above  average  grosses. 

Top  laurels  must  go  to  Grant,  who 
copes  with  a  terrific  emotional  problem 
in  "Crisis"  with  pleasant  humor  and  un- 
derstanding.   But  much  of  the  credit  for 


this  intriguing  tale  of  the  violence  and 
turmoil  that  plague  a  nation  on  the  brink 
of  revolution  is  due  scripter  Richard 
Brooks,  of  "Crossfire"  fame,  who  also 
directed  the  film.  He  shows  a  good  deal 
of  talent,  both  as  writer  and  director,  in 
his  handling  of  the  melodramatics,  pro- 
viding an  almost  unbearable  amount  of 
excitement  and  suspense.  This  ability  is 
vividly  illustrated  in  the  scene  in  which 
surgeon  Grant  rehearses  for  a  difficult 
brain  operation  on  a  dummy  head,  while 
the  patient-to-be,  dictator  Jose  Ferrer, 
looks  on;  at  first  quizically,  then  with 
fear.  Ferrer,  who  stands  out  among  the 
lesser  known,  but  nevertheless  able,  mem- 
bers of  the  cast,  is  excellent  as  the  sick 
tyrant  who  thinks  only  he  can  save  his 
people.  Applause  is  rated  also  for  Paula 
Raymond,  as  Grant's  wife;  Gilbert  Ro- 
land, the  revolutionary  leader,  and  Teresa 
Celli,  prominent  in  a  sm?.ll  role  as  a 
rebel. 

STORY:  Tourists  Cary  Grant  and  his 
wife,  Paula  Raymond,  are  taken  to  the 
palace  of  dictator  Jose  Ferrer,  where 
Grant,  a  brain  surgeon,  is  asked  to  oper- 


ate on  Ferrer,  suffering  from  a  brain 
tumor.  Because  the  unnamed  Latin 
American  country  is  on  the  verge  of  re- 
volution, Ferrer  insists  the  operation  be 
performed  in  fhe  palace.  Grant  consents, 
though  under  protest,  and  mingles  with 
the  revolutionists  while  preparations  are 
being  made  for  surgery.  Gilbert  Roland, 
leader  of  the  revolutionists,  begs  Grant 
to  kill  Ferrer  while  he  is  under  the  knife. 
Grant  doesn't  commit  himself  either  way, 
but  Roland  has  Miss  Raymond  kidnaped, 
sending  a  note  to  Grant  just  before  the 
operation,  saying  she  will  be  killed  if 
Ferrer  lives.  The  note  is  intercepted 
and  Grant  operates,  not  knowing  his  wife 
is  in  danger.  The  results  are  kept  a 
secret  from  the  people,  who  finally  revolt 
while  Ferrer  is  recuperating.  Ferrer, 
who  needs  complete  rest,  gets  too  excited 
while  trying  to  quell  the  rebellion  and 
dies  of  a  hemorrhage.  The  revolutionaries 
take  over  the  country,  burning  and 
plundering  as  they  go,  Miss  Raymond  is 
returned  by  Roland  unharmed  to  Grant, 
who  shows  complete  disgust  with  Roland 
as  the  latter  pleads  to  be  saved  from  a 
stray  gunshot  wound.  TAYLOR. 


IROQUOIS  TRAIL'  ACTIONFUL  HISTORICAL  REDCOATS  AND  INJUNS  FILM 


Rat 


es 


as  action  house  dualler;  less  elsewhere 


UA 

85  minutes 

George    Montgomery,    Brenda  Marshall, 
Glenn  I  angan,  Reginald  Denney,  Monte 
Blue,  Sheldon  Leonard,  Paul  Cavanagh, 
Holmes  Herbert,  Dan  O'Herlihy. 
Directed  by  Phil  Karlson. 

This  story  of  the  machinations  of  a 
treacherous  Indian  scout  and  the  efforts 
of  Fennimore  Cooper's  "Hawkeye"  to  pre- 
vent the  massacring  of  an  English  fort, 
laid  against  the  background  of  the  pre- 
revolufion  bicker  between  the  French  and 
English  over  the  land  of  the  new  world, 
is  a  western  which  should  prove  enter- 
taining enough  for  action  fans.  Despite 
the  film's  moderate  marquee  values, 
grosses  should  be  slightly  better  than  av- 


erage for  action  houses,  while  it  will 
serve  adequately  as  a  supporting  feature 
elsewhere. 

Montgomery  capably  plays  the  role  of 
Hawkeye  and  Brenda  Marshall  fits  neatly 
into  the  feminine  lead. 

STORY:  Glen  Langan  delivers  secret 
orders  concerning  strategy  in  the  Eng- 
lish-French war  to  the  General  of  the 
English  army.  The  General  sends  a  dis- 
patch rider,  George  Montgomery's  bro- 
ther, with  the  message  to  the  Col.,  Paul 
Cavanagh.  Reginald  Denney  sends  along 
two  other  scouts,  Sheldon  Leonard  and  a 
white  man,  to  prevent  the  message  from 
reaching  Cavanagh.  Montgomery  arrives 
on  the  scene  too  late  to  prevent  the  mur- 
der, but  in  time  to  discover  who  the  mur- 
derers are.  He  and  his  Indian  friend, 
Monte  Blue,  trap  and  kill  the  white  mur- 


derer and  set  off  after  Sheldon  Leonard. 
Now  a  fugitive,  Montgomery  changes  his 
name  and  travels  to  the  fort  where  Shel- 
don Leonard  acts  as  scout.  Montgomery 
denounces  Leonard  to  Denney,  and  the 
latter  attempts  to  kill  Montgomery  but 
is  shot  by  Monte  Blue.  Langan  has 
Montgomery  and  Monte  Blue  thrown  in 
jail  for  the  murder  of  Denney.  While 
there,  Leonard  leads  an  attack  against  the 
fort  and  carries  off  Marshall.  Langan, 
Montgomery,  and  Blue  set  off  in  pursuit. 
All  four  are  picked  up  by  an  Ottawa  war 
party  and  both  Montgomery  and  Leonard 
claim  Marshall.  According  to  tribal  law 
they  fight  with  knives  for  the  woman  and 
freedom.  Montgomery  wins,  the  French 
stop  the  Indian  massacre,  and  Montgom- 
ery returns  to  the  fort  with  Marshall,  to 
stay  on  as  chief  scout.  RUBE. 
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Mined   775,775 

Onhlnnil  1,564,567 

  7.010,917 

Redding   71 1.087 

 to  .1,379,687 

WmM   443  916 


lunta  Barbara 
Ionia  (rut  . 
lanto  Roto 
Irorkton 

Vaflaja 
Ventura 


i,740 
.  873.171 
.771,967 
84  3.966 
.414,077 
355,784 
500,515 


Georgia 


Colorado 


79, 777 
176,887 
898,749 
-  45,477 

48,91  S 
118,951 

44.766 
198,090 

78,575 
,1  50,774 


Connecticut 


IHmta 

Bruniwirk 
Columbut 
Galneiville 
Crillin  .  . 
la  Grange 


Thomatvilli 
Woylrois 


Bridgeport 

Donbury 

Hortford 

Mftlden 

New  Haven 

New  london 

Norwalk 


Idaho 


744,517 
1,741,491 

 116,105 

.750.465 

 165.977 

.  .731,390 
.707,999 

 433,566 

illlptt)  .417,176 


Delaware 

Wilmington  1,188.000 

District  off 
Columbia 

Waihlngton  '.617.447 

Florida 

Doytono  Beath  174.117 

For)  Myert  86.110 

Golnttville  77,760 

Jorkionirtlle  4  76.046 


Illinois 


Bloomington 

Champaign  Urbo 
Chicago 

Chicago  H«ightt 


447.440 
766.866 
61,146 
90.189 
110.581 
1.709 
.  .608.049 
75b.0O5 
170.746 
181.609 
1.167.801 


I  i  7 


187.151 
300,861 
1,944,630 

485.541 
603.540 
165.519 
874.161 
531,190 


Kentucky 


Indiana 


774.469 
51,876 
69.849 
341, 69S 
361,737 
696,777 
.1,457.171 
1,318,714 
.171,160 
347,405 
701.699 
.140,576 
oPorle  317,750 
.795,497 
.  89,649 
707.707 
.854,009 
.117.001 
785,309 


Iowa 


Dubuque  , 
fori  Dodge 
Iowa  City 


Oskaloota 
Quad  Cities 


171,171 
1 17,387 
.  88.659 
105,849 
581,1  76 
.151,569 
48,699 
33.705 
97,871 
671,031 
319,487 


Kansas 


Arhantoi  Cit| 
Atrhison 
Chanute 
Colleyville 
Dodge  City 


Pittsburg 

Wichita 


45,450 
18,707 
41,866 
11 1.555 
187,790 
49.784 
37,940 
98.460 
97,736 
140,499 
51,08  5 
56,061 
117, 171 
75,317 
34.659 
75.349 
745.1  IS 
703,607 
487.74) 


loullville 

Mayiville  

Middleibotough 


49,734 
76,604 
17.B97 

,  38.097 
741.056 

.593,757 
73.589 
68,770 

.  98,865 
156,947 
14,956 


Louisiana 


.  1 1  7.379 
.  1 1  5,461 
743,707 
74S,9S2 


Maine 


1  56,861 
.317,111 
.  1 14.849 


Maryland 


6,619,104 
177.19S 
168,010 
754.147 
364.766 
491,544 


Massachusetts 


Botton 

Brotkton 

Cambridge 

Fall  Rlvei 

Fitthburg 

Greenfield 


Wallhom 


614.007 
1,6S2,60S 
1,009,764 
508.977 
1  98.S8S 
338,076 
509,391 
444,636 
166,356 
3S9.874 
1,630,584 
1,164,609 
1,187.18) 
640,467 
477,959 


Michigan 


fllpeni 


Ann  Arbcr 
Battle  Cn  ek 
Bay  Ciry 
Cadillac  , 
Dearborn   .  . 
Detroit   (Mulllple)  11,441,970 
Detroit 


100,584 
501,147 
364,005 
458.334 
65,777 
1,548,577 


Fl.nl 


1  33,097 
1,015.189 
973,755 
1  59,309 


Iran  Mountain  188.010 

Ironwood  101,610 

joriuon  .  487.899 

Kolamatoo  567,347 

laming  .  687.051 


Marquette 
Muskegon 


198,817 
.613,359 
144,747 
1,739,309 
.  304.659 
797,315 
177,571 
117, 67S 


Minnesota 


Roihetter 
SI,  Cloud 

Willmar 
Winona 


.  95.886 
1,674,824 
,.  59,139 
95.796 


Mississippi 


Green,, lie 
Greenwood 


Missouri 


Cape  Girord 
ChllllcDthi 
Columbio 
Hannibal  . 


7,700 
7,070 


.  61,245 
4  5.486 
,  80,370 
.  103,230 
.  71,127 
-  .  238.1  76 
.  1,100,714 

...  37,431 
.  41,164 
..  11,851 
.  245.349 
61.435 
.  .  213,849 


Montana 


Billingt 

Glasgow 
Great  Folk 


196,866 
73,871 

189.756 
14.970 

196.677 
59,319 


67.037 
65.705 
34,515 
73,915 
1  53,778 


Nebraska 


Nevada 


13,804 
780,512 
557.1  27 


New  Hampshire 


97.875 
277.745 
708,967 
1  87.677 
.  177.165 
.  151,776 
648.819 
197,856 


New  Jersey 


717,557 
1.101,857 
1.115,787 
.7.147,400 
757,076 
415,7)0 
785,565 
7.546,514 
1,857,384 
791.899 


New  Mexico 


Albuquerque 

Gallup 
Hobbi 

RoiweN 
Janta  fe 


247,937 
98,77) 
51,694 


New  York 


991,537 
6,BS8.1 17 
593,100 
147,585 
771,076 
7.887,916 
1  57,545 
701,780 

772,169 


Molone  , 

M.ddletown 

Newburgh 


No.  Carolina 


1  75.851 
277,142 
1 15,081 
74,617 
.  53,172 
.  67.019 
194,607 
50,697 
707,135 


North  Dakota 


174,200 
76.284 
40.194 
703,477 
200,970 
.  47,115 
.  1  58,562 


Ohio 


Oklahoma 


Oregon 


Pennsylvania 


Connelli 


Washington 


Mrrorf/Vwr  to  tutimutn  frv 


EXHIBITORS  FORUM 

Opinions    Chuffed  f^rom    Organization  (J3uiletinA 


'MUST'  PERCENTAGE 

North  Central  Allied 

The  spread  of  the  must-percentage 
racket  which  we  predicted  a  few  weeks 
ago,  is  well  illustrated  by  Paramount's 
stubborn  insistence  on  percentage  for 
RIDING  HIGH.  Having,  as  usual,  failed 
to  get  any  results  by  talking  to  the  local 
manager,  your  President  took  this  prob- 
lem up  with  Paramount's  General  Sales 
Manager,  Al  Schwalberg.  While  Mr. 
Schwalberg  came  back  with  a  charming 
letter  that  completely  failed  to  satisfy 
our  demand  that  percentage  be  eliminated 
in  the  low  grossing  ($500  per  picture  or 
under)  situations,  he  has  committed  him- 
self to  a  formula  that  may  prove  helpful 
to  some  small  situations.  The  formula 
has  the  usual  gimmick  that  "there  may 
be  an  occasional  picture  on  which  we  will 
demand  percentage."  Nevertheless,  every 
small  exhibitor  who  doesn't  want  to  play 
percentage  should  use  the  formula  for 
all  it  is  worth.   Here  it  is: 

Paramount  has  agreed  to  sell  all  pic- 
tures flat  to  the  smaller  theatres,  and 
the  formula  for  the  conversion  for  such 
accounts  from  percentage  to  flat,  is  the 
average  of  percentages  earned  on  the 
last  four  top  pictures.  Sensational  g.ross- 
ers,  such  as  PALEFACE,  are  to  be  ex- 
cluded from  this  averaging  process.  The 
second  bracket  pictures  are  to  be  figured 
at  approximately  70  to  75%  of  the  flat 
rental  price  of  the  first  bracket.  Typical 
of  such  second  bracket  pictures,  are  the 
current  Alan  Ladds. 

Another  Paramount  wrinkle,  is  its  so- 
called  "security  service  contract."  Under 
this  plan,  the  small  exhibitor,  figured  at 
about  180  in  number  for  this  territory, 
can  buy  8  months'  product  in  a  block, 
with  a  20%  cancellation  privilege;  all  of 
these  accounts  are  to  be  converted  to 
flat  rentals  on  everything.  A  small 
theatre,  on  this  plan,  is  figured  as  one 
which  has  been  paying  up  to  $75,  and 
occasionally  up  to  $100,  for  top  pictures. 
If  you  happen  to  like  the  plan  and  can 
use  Paramount's  current  product,  you 
might  talk  it  over  with  your  salesman. 
If  you  are  not  on  the  list  of  180  and 
think  you  should  be,  please  get  in  touch 
with  us. 

The  big  drawback  to  all  of  Paramount's 
show  of  willingness  to  help  the  little 
fellow,  is  that  the  company  still  insists  on 
percentage  for  a  picture  like  RIDING 
HIGH.  As  we  pointed  out  to  Mr. 
Schwalberg,  this  means  that  many,  many 
exhibitors  will  pass  up  the  picture  at  a 
time  when  every  good  picture  should  be 
shown  in  every  theatre  in  the  country, 
if  we  are  to  make  the  slogan  "Movies 
are  Better  than  Ever"  mean  anything 
except  empty  talk  which  will  eventually 
have  the  public  laughing  at  all  of  us.  No 
smart  exhibitor  is  going  to  pay  percent- 
age, go  all  out  in  exploitation,  and  then 
be  penalized  later  for  his  efforts  by  being 
forced  to  play  higher  flat  rentals. 

The  whole  must-percentage  policy  and 
the  current  efforts  of  the  distributors  to 
expand  and  strengthen  it,  means  only  one 
thing  to  the  exhibitor  who  wants  to 
stay  in  business:  you  must  follow  the  ad- 
vice and  recommendations  that  come  to 
you  through  such  mediums  as  this: 
otherwise,  our  entire  opposition  to  forced 
percentage  is  nothing  but  idle  conversa- 
tion. If  it  is  humanly  possible  for  you 
to  do  so,  stay  away  from  percentage. 
There  is  no  particular  reason  why  you 
should  be  a  unique  animal  in  the  business 


world  and  have  a  stool  pigeon  in  your 
place  of  business.  The  only  way  this 
thing  can  be  licked,  is  by  using  your 
head.  And  if  you  use  your  head,  you 
will  stay  away  from  percentage,  and 
stay  out  of  trouble. 

TAX  ADVICE 

Allied  of  Eastern  Pa. 

What  to  tell  your  Senator: 

Tell  him  what  is  happening  to  your 
business.  Tell  him  when  your  operation 
ceases  to  be  continuous,  when  matinees 
are  eliminated  or  operating  days  are  re- 
duced, or  the  theatre  closes  altogether. 
Tell  him  when  you  reduce  the  number  of 
your  employees  or  are  compelled  to  cut 
their  working  hours.  Tell  him  how  your 
business  has  suffered  drastic  declines. 
Tell  him  that  elimination  of  the  20% 
tax,  by  taking  the  burden  off  the  peoples' 
amusement,  will  help  to  restore  a  healthy 
boxoffice.  Cite  figures  to  show  that  you 
are  fighting  with  your  back  to  the  wall 
to  save  your  business  from  going  smash. 
Tell  him  what  it  will  mean  to  your  com- 
munity— both  as  regards  employment  and 
depriving  them  of  wholesome  entertain- 
ment— if  your  theatre  is  forced  to  close. 

Tell  him  of  the  anxiety  of  your  custom- 
ers to  learn  through  information  shown 
on  the  screen  or  distributed  by  the 
theatres,  of  the  progress  of  the  efforts 
to  repeal  the  admission  tax;  and  of  the 
pleasure  is  will  give  you  to  report  to  them 
names  of  the  Congressmen  and  Senators 
who  are  fighting  on  their  side. 

Every  Congressman  and  Every  Senator 
is — or  should  be — deeply  interested  in  the 
welfare  of  the  people  in  his  state  and 
district.  He  should  be  glad  to  receive 
such  first-hand  information  from  his 
neighbors  and  constituents.  It  is  your 
constitutional  right  and  your  duty  to 
yourself,  to  see  that  he  is  supplied  with 
the  necessary  facts  on  which  to  legislate 

for  the  protection  of  his  constituents. 

*  *  * 

CUT  RENTALS 

Independent  Exhibs,  Inc. 
(New  England) 

"From  where  we  sit  this  is  the  right 
time  now  to  get  your  film  rentals  cut 
down  to  a  level  that  will  give  you  a 
profit.  This  may  sound  foolish  to  many 
of  our  exhibitors;  but  frankly,  we  are 
aware  of  many  situations  that  have  got- 
ten little  or  no  relief  since  the  beginning 
of  the  Decline  and  Fall  of  Grosses. 

As  we  have  cited  before,  if  your  gross 
is  of  22%,  it  is  not  asking  too  much  to 
expect  your  film  rental  to  be  decreased 
a  like  amount  percentage-wise.  For  ex- 
ample, if  your  gross  was  $600  per  week 
and  your  rental  for  film  25%  of  the 
gross,  your  rental  was  $150  r>°»*  week. 
Now  your  gross  is  off  22%  of  $600  or 
$132  leaving  you  a  new  gross  of  $468  per 
week.  Likewise  your  $150  per  week  film 
cost  should  be  slashed  22%  or  $33,  leav- 
ing a  new  film  cost  of  $117  per  week. 
Checking  this  we  find  that  your  25$ 
film  rental  is  being  maintained. 

Don't  think  for  one  minute  that  any 
distributor  representative  is  going  to 
"cotton"  to  your  logic;  but  nevertheless, 
you  are  being  logical  and  if  you  don't 
fight  for  this,  you  pay  and  pay  as  long 
as  you  are  able. 

Take  the  bull  by  the  horns  and  don't 
let  your  film  rental  become  a  matter  oJ 
your  existence,  make  it  an  equitable  pay 
ment  so  that  you  can  live  with  it." 


ADMISSIONS  GIMMICK 

Associated  Theatre  Owners  of  Ind. 

Letter  from  New  Jersey  Allied: 

Recently  Paramount  released  a  pic- 
ture, SAMSON  AND  DELILAH,  which, 
in  many  circuits,  played  at  advanced  ad- 
missions. One  circuit  in  New  Jersey  did 
a  very  vicious  thing.  In  their  key  run 
theatres  they  advanced  the  prices.  Inde- 
pendently owned  theatres  then  bought  the 
picture  which  was  to  play  at  their  regu- 
lar prices.  Just  prior  to  the  playdate  of 
both  the  independently  run  theatres  and 
the  circuit  theatres  was  to  take  place,  the 
circuit  put  out  a  cut  rate  ticket  and 
flooded  the  towns  of  the  independent 
theatres. 

"This  is  as  harmful  a  practice  as 
there  possibly  could  be  and  the  reason 
given  is  because  the  other  theatres  did 
not  advance  their  prices.  In  other  words 
where  the  regular  prices  of  the  circuit 
theatres  would  have  been  60c  or  better, 
they  sold  SAMSON  AND  DELILAH  at 
25c.  It  is  fantastic  hut  t"">  copies 
of  the  cut  rate  ticket  will  be  forwarded 
at  your  request. 

"This  is  a  cut  throat  method  that  ad- 
vanced admissions  can  lead  to  and  cer- 
tainly doesn't  prove  that  'movies  are  bet- 
ter than  ever.'  Incidentally,  this  picture 
played  mid-week  in  one  of  the  theatres. 

"Paramount  is  helpless,  so  they  say. 
However,  I  do  hope  that  they  have 
learned  a  lesson  from  the  handling  of 
this  picture  which  proves  that  gouging 
the  public  or  the  exhibitor  is  a  harmful 
practice. 

Sincerely  yours, 

Wilbur  Snaper,  President. 

Ever  since  the  Supreme  Court  decision 
we  have  been  advising  our  members  that 
admission  prices  embodied  in  any  film 
contract  are  unenforceable.  If  you  choose 
to  advance  the  admission  price  on  a  pic- 
ture in  your  theatre  there  is  no  way  in 
which  the  distributor  can  guarantee  you 
that  all  other  exhibitors  will  also  advance 
their  price.  And  if  others  sell  the  pic- 
ture at  regular  or  reduced  prices  your 
customers  may  feel  that  you  "took 
them  If  you  don't  want  to  gamble  your 
patrons*  good  will  your  only  protection 
is  not  to  go  along  on  "Roadshow  Policy 
pictures. 

COMPO  JOB 

ITO  of  Ohio 
In  one  of  his  recent  columns.  Drew 
Pearson  charged  that  Louis  B.  Mayer, 
head  of  the  Metro  studios,  paid  a  fee  to 
some  obscure  lawyer  in  Georgia  for  his 
services  in  dissuading  Congressman 
Wood,  Chairman  of  the  Un-American  Ac- 
tivities Committee,  from  investigating 
the  Communists  in  the  Screen  Writers' 
Guild. 

This  statement  of  Pearson's  gives 
COMPO  an  excellent  opportunity  to  prove 
its  worth  by  investigating  the  charge, 
and  if  Mr.  Mayer  is  found  to  be  guilty 
he  should  be  asked  to  get  out  of  the 
business.  If  Mr.  Mayer  is  innocent  of  the 
charge,  COMPO  should  press  Mr.  Pearson 
for  a  retraction  and  an  apology  to  Mr. 
Mayer. 

How  about  it  COMPO? 

P.  J.  Wood. 
Secretary. 
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EXPLOITATION  PICTURE 


BURT  LANCASTER  ROES  A  FAIRBANKS 

Did -Time  Swashbuckler  Meal  far  Star  "H<"T"1^"JS'-\, 


PERHAPS  THE 
BIGGEST  joke  in 
the  Armed  Services 
during  World  War 
II  was  its  peculiar 
flair  for  almost  in- 
evitably spotting  its 
manpower  in  jobs 
directly  contrary  to 
their  civilian  occu- 
pations —  a  sales- 
man became  a  Sec- 
ret Service  opera- 
tive, a  machinist 
was  named  to  cler- 
ical duties,  and  a 
bookkeeper  was,  of 
course,  plopped  in- 
to the  tank  corps. 
Hollywood,  too,  has 
had  the  same  knack 
for  transposition, 
and,     very  often, 

with    good  results.   

Crooner  Gordon  MacRae,  for  instance, 
made  his  splash  in  a  straight  dramatic 
role  in  which  he  warbled  nary  a  note; 
Broadway  comedian  Jay  C.  Flippen 
has  very  capably  handled  grim  menace 
parts,  and  former  circus  acrobat  Burt 
Lancaster  has  become  the  darling  of 
the  action  addicts  as  a  tough,  cynical 
gunman,  while  his  abilities  for  swash- 
buckling derring-do  in  the  popular 
Fairbanks  manner  was  completely  over- 
looked— until  Warners  clothed  him  in 
tights  for  their  Technicolor  adventure 
ot   a  Lombardian  Robin  Hood,  "The 


"Arrow"  Lancaster  and  "Flame" 
Mayo  Face  the  Crossbows  .  .  . 


Flam?  and  the  Ar- 
row. 

Lancaster's  acro- 
batics —  all  of 
which  he  does 
himself,  without 
benefit  of  stuntman 
double  —  have 
been  described  as 
the  closest  thing  to 
Fairbanks,  Sr., 
since  that  immense- 
ly popular  actor's 
heyday  and  should 
be  the  prime  pro- 
motion prong  in 
the  showman's  cam- 
paign. Aided  by  his 
pint-sized  former 
circus  partner,  the 
"new"  Burt  Lan- 
caster nimbly  scales 
walls,     leaps,  bal- 

  ances,    swings  and 

performs  a  myriad  of  other  breathtak- 
ing feats  that  may  well  garner  a  host  of 
new  fans  for  the  star,  as  well  as  delight 
his  old  ones. 

Done  tongue-in-cheek,  the  film  has 
laughs  to  add  to  the  bona  fide  thrills 
and  a  romance  in  which  Lancaster's  vis- 
a-vis is  one  of  the  tastiest  dishes  in 
Hollywood,  the  gorgeous  Virginia 
Mayo.  Witth  Lancaster  as  "The  Arrow" 
and  Miss  Mayo  as  "The  Flame",  a  host 
of  angles  are  presented  for  blow-ups, 
stunts,  displays  and  all  the  other  am- 
munition an  enterprising  showman 
could  desire. 


LANCASTER 
M  MAYO 


AND  A 

THOUSAND 
FLAMES 
LIGHTED 
HIS  WAY..! 


W  FLAME 

i  m  arrow 


NEWSPAPER  ADS 

Above  is  a  sample  of  the  dashing,  swash- 
buckling type  of  newspaper  ads  worked  up  for 
the  film.  The  canvas  is  broad  and  heroic,  full 
of  the  same  thrilling  hokum  that  dominates 
the  picture  and  characterizes  the  rest  of  the 
advertising  art  and  copy.  Other  mats  depict 
Lancaster  tossing  an  armored  character  over 
his  head,  in  a  protective  and  romantic  pose 
with  Mayo,  or  battling  a  mob  of  soldiers  with 
makeshift  weapons.  The  ad  above  is  also  used 
on  the  cover  of  the  4-page  herald  in  two  colors. 

LOBBY  DOOR  PANELS 

Spread  across  the  bottom  of  this  page  are 
reproductions  of  the  six  special  lobby  door 
panels,  printed  in  full  color,  similar  to  the 
group  that  did  an  excellent  advance  selling 
job  for  "Caged."  Each  is  20  x  60  and  can  be 
bought  for  $6  for  the  whole  set  of  six  or  rented 
from  National  Screen  Service. 


THE  FLAME  MD  THE  ARROW 


The  dash  and  verve,  the  thrills  and  excitement, 
the  romance  and  laughs  that  characterized  the  tre- 
mendously popular  Douglas  Fairbanks  films  of  the 
silent  era  have  heen  recreated  for  the  screen  by 
Warner  Bros,  in  an  exhilirating,  swashbuckling,  ho- 
kum-filled pieee  of  outright  entertainment,  "The 
II  ame  and  the  Arrow."  Burt  Lancaster's  earlv  train- 
ing as  a  eircuis  aerohat  stands  him  in  good  stead  in 
his  characterization  of  Dardo,  the  Arrow,  who,  with 
his  hand  of  mountain  men  of  Lombardy,  rebelled 


against  the  dictatorial  Hessians  in  medieval  Italy. 
Involved  in  the  adventure  are  Virginia  Mayo,  the 
Hessian  usurper's  niece,  who  becomes  Lancaster's 
hostage  and  eventually  his  lady-love:  Kohert  Doug- 
las as  a  traitorous  nobleman;  Frank  Vllenby  as  the 
\  icious  dictator,  and  Nick  Cravat,  Lancaster's  former 
circus  partner,  as  the  daring  leader's  small  hut 
sturdy  aide.  Produced  by  Harold  Hecht  and  Frank 
Boss,  the  Technicolor  epic  was  directed  b\  Jacques 
Tourneur  from  an  original  script  by  \\  aldo  Salt. 


"QUOTES" 


What  the  Newspaper  Critics  Say  About  New  Rims 


SCHARY'S  'VOICE'  MISSES 
MARK  AS  DRAMA,  SAY  CRITICS 

Despite  its  noble  purpose  and  unusual 
theme,  Dore  Schary's  "The  Next  Voice 
You  Hear  .  .  ."  falls  just  a  bit  short  of 
its  mark,  according  to  the  New  York 
newspaper  critics.  Unanimous  in  their 
praise  of  Schary's  intent  and  the  per- 
formances of  the  cast  headed  by  James 
Whitmore,  the  scribes  direct  their  criti- 
cism primarily  at  the  lack  of  dramatic 
qualities  needed  to  make  the  film's  mes- 
sage effective. 

Howard  Barnes,  in  the  Herald  Tribune, 
laments  that  "there  is  a  great  lack  of 
dramatic  power  in  a  picture  with  so 
weighty  an  idea."  James  Whitmore,  he 
says,  is  "magnificent,"  in  a  "slick  scenario 
package"  that  unfortunately  "falls  short 
of  the  mark." 

The  objection  of  the  Post's  Archer 
Winsten  is  that  it  "is  too  prettily  prac- 
tical to  be  comforting."  He  points  out 
that  "hard  truths  are  covered  by  slick 
design."  and  complains  of  the  use  of 
"hysteria,  mass  conversion,  (and)  cigar- 
ette salesmanship"  in  the  film. 

The  fear  that  it  may  "offend  or  dis- 
turb many  who  have  their  solemn  feel- 
ings and  beliefs  as  to  the  nature  of  God" 
is  where  the  Times'  Bosley  Crowther 
finds  fault.  However,  he  finds  it  a  "com- 
pound of  humor,  sentiment  and  romance" 
which  "the  average  person  can  seldom 
resist." 

The  strongest  criticism  is  offered  by 
Seymour  Peck,  in  the  Compass,  who 
doubts  "whether  the  movie  itself  will 
have  universal  appeal,"  even  though  it 
"starts  out  with  a  strong,  simple  and  uni- 
versal idea."  He  feels  "there  is  hardly 
a  semblance  of  real  drama,"  just  a  "con- 
siderable amount  of  flat  and  didactic  ser- 
monizing." 

The  Journal  American's  Rose  Pelswick, 
as  usual,  is  less  critical.  "A  spiritual  and 
thought-provoking  drama,"  she  writes, 
which  "delivers  a  sermon  that  is  sorely 
needed  in  this  troubled  world." 

'THE  SKIPPER  SURPRISED 
HIS  WIFE' 

MGM 

"Minor  picture  .  .  .  has  a  sizable  crop  of 
familv-type  laughs  .  .  .  Fairlv  trifling 
stuff."  —  WINSTEN.  N.  Y.  POST. 

"Strives  desperately  for  charm  and 
gaiety  .  .  .  (but)  misses  those  seemingly 
simp'e  objectives  .  .  .  Dull  shore  leave." — 
A.  W.,  N.  Y.  TIMES. 

"Has  little  steam  to  start  with  and  is 
operating  on  will  power  alone  as  it  ap- 
proaches the  tape."  —  GUERNSEY,  N.  Y. 
HERALD  TRIBUNE. 

'DESTINATION  MOON' 

Eagle-Lion 

"Gets  a  few  laughs  ...  In  'Destination 
Moon,'  the  moon  looks  like  a  pretty  dull 
place."  —  PECK,  N.  Y.  COMPASS. 

"Comical  fantasy  .  .  .  Engaging  and 
amusing  .  .  .  Improbable  but  utterly  cap- 
tivating scientific  fairy  tale."  —  BARNES. 
N.  Y.  HERALD  TRIBUNE. 

"A  most  intriguing  and  picturesque 
event  .  .  .  Profoundly  impressive  to  ob- 
serve." —  CROWTHER,  N.  Y.  TIMES. 

"Makes  its  primary  appeal  to  people 
who  devour  science  fiction  of  the  inter- 
planetary brand."  -  WINSTEN,  N.  Y. 
POST. 

"No  wild-eyed  fantastic  .  .  .  Conversa- 
tional for  the  most  pa-t  .  .  .  Interesting 
if  something  less  than  lively."  PELS- 
WICK, N.  Y.  JOURNAL  AMERICAN. 

M 


'THAT  WINSLOW  BOY' 

Eagle-Lion 

"Remarkable  dramatic  and  emotional 
depth  .  .  .  Stirring  film."  —  BARNES. 
N.  Y.  HERALD  TRIBUNE. 

"An  ingratiating  film  ...  A  striking  and 
an  inspiring  picture."  -  CROWTHER, 
N.  Y.  TIMES. 

"One  of  those  sturdy  British  pictures 
which  inspire  high  anticipations  of  per- 
fection at  the  very  beginning  .  .  .  and 
never  disappoint  you."  WINSTEN, 
N.  Y.  POST. 

"Highly  polished,  glittering  theater 
piece  .  .  .  Will  delight  and  sometimes 
dazzle  you."  —  PECK,  N.  Y.  COMPASS. 

"Brilliant  acting  .  .  .  overwhelms  its 
theme."  —  COOK,  N.  Y.  WORLD  TELE- 
GRAM. 

"Engrossing  entertainment  .  .  .  One  of 
the    outstanding    British  imports." 
PELSWICK,   N.  Y.  JOURNAL  AMERI- 
CAN. 


'IF  THIS  BE  SIN' 

United  Artists 

"Wavers  between  the  incredible  and  the 
embarrassing  .  .  .  Finds  the  motion  pic- 
ture medium  out  of  control  and  going 
nowhere  in  dizzy  circles."  —  GUERNSEY, 
N.  Y.  HERALD  TRIBUNE. 

"Ambulates  slowly,  talks  a  lot  and  says 
nothing  at  all  .  .  .  We  have  trouble  seeing 
why  a  picture  as  flat  as  this  one  was 
ever  produced."  —  CROWTHER,  N.  Y. 
TIMES. 

"Ponderous,  predictable  and  wholly  free 
of  any  saucy  condiments  of  sin."  —  WIN- 
STEN, N.  Y.  POST. 

"Stormy  little  drama  ...  No  doubt 
about  'If  This  Be  Sin'  —  it  is  a  sin."  — 
S.  P.,  N.  Y.  COMPASS. 

"Pedestrian  conversation  piece  ...  in 
heavy  soap-opera  fashion." — PELSWICK, 
N.  Y.  JOURNAL  AMERICAN. 

'THE  BARON  OF  ARIZONA" 

Lippert 

"Twice  as  strange  as  fiction,  and  there- 
fore truthful  to  the  second  degree  .  .  . 
Emerges  as  a  very  small  fraction  of 
reality."  —  WINSTEN,  N.  Y.  POST. 

"Little  drama  or  suspense  in  this  cos- 
tume number  .  .  .  Done  slowly  and  with 
no  great  distinction  .  .  .  Something  short 
of  sensational."  —  A.  W.,  N.  Y.  TIMES. 

"Overlong  .  .  .  Slow  and  unwieldy  .  .  . 
Contains  a  good  idea  .  .  .  But  it  sorely 
needs  a  stronger  taste  of  impudence  in 
a  distillation  of  style."  —  GUERNSEY, 
N.  Y.  HERALD  TRIBUNE. 


'BRIGHT  LEAF' 

Warner  Bros. 

"Seems  rather  long  .  .  .  Nothing  very 
believable  .  .  .  Almost  enough  to  make  a 
fellow  swear  off  smoking  out  of  season." 
WINSTEN,  N.  Y.  POST. 

"Mighty  saga  of  tobacco,  a  la  Warner 
Brothers."  —  PECK,  N.  Y.  COMPASS. 

"Grim  .  .  .  but  dramatic  account  of 
the  changing  of  the  South."  BARNES, 
N.  Y.  HERALD  TRIBUNE. 

"Runs  too  much  to  the  conventional 
and  is  too  insufferably  long."  —  CROW- 
THER, N.  Y.  TIMES. 

"Ponderous,  long-drawn-out  drama  .  .  . 
Heavily  conversational  for  the  most 
part."  —  PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 


'THE  BIG  HANGOVER' 

MGM 

"Not  the  story  of  a  dipsomaniac  .  .  . 
Not  all  fluff  .  .  .  Good  for  some  laughs 
and  is  deserving  of  attention." — T.  M.  P., 
N.  Y.  TIMES. 

"Curious,  cloudy  mixture  of  farce,  so- 
ciology and  romance  .  .  .  Part  clowning 
and  part  lesson,  it  is  a  disunified  and 
hesitant  piece  of  work."  —  GUERNSEY, 
N.  Y.  HERALD  TRIBUNE. 

"Represents  an  unhappy  effort  to  make 
a  happy  movie  .  .  .  Ends  up  seeming 
superficial,  diffuse  and  unfunny."  — 
PECK,  N.  Y.  COMPASS. 

"Bold  attempt  to  mix  slapstick  with 
high-minded  social  thinking  .  .  .  Too  flim- 
sy to  sustain  a  second  thought  or  be 
highly  recommended  for  a  first  look.  — 
WINSTEN,  N.  Y.  POST. 

"One  joke  is  about  all  there  is  to  it." — 
COOK,  N.  Y.  WORLD  TELEGRAM. 

"An  amiable  piece  .  .  .  Isn't  strictly  a 
comedy  .  .  .  Attempts  to  mix  slapstick 
with  serious  scenes."  PELSWICK, 
N.  Y.  JOURNAL  AMERICAN. 


'THE  WHITE  TOWER' 

RKO 

"Far  more  than  an  average  film  .  .  . 
Pertinent  and  exciting."  BARNES, 
N.  Y.  HERALD  TRIBUNE. 

"Drama  .  .  .  crammed  with  action  and 
significant  incident  .  .  .  Rather  silly  .  .  . 
bookish  stuff  .  .  .  Betrays  a  touch  of  con- 
trivance." —  CROWTHER,  N.  Y.  TIMES. 

"A  'must'  for  the  climbing  fraternity  1 
and  a  'double-must',  packed  with  vicarious 
thrills,  for  those  others  who  feel  slightly 
dizzy  when  they  come  too  close  to  the 
edge  of  a  subway  platform."  —  WIN- 
STEN, N.  Y.  POST. 

"One  pictorially  beautiful  shot  after 
another  .  .  .  Filmed  with  realism  and 
suspense,  and  the  scenery  is  magnificent." 
—PELSWICK.  N.  Y.  JOURNAL  AMERI- 
CAN. 

'WITHOUT  HONOR' 

United  Artists 

"Eminent  contender  for  worst-picture- 
of-the-year  obloquy."  —  WINSTEN,  N.  Y. 
POST. 

"Tries  something  a  little  out  of  the 
ordinary,  and  it  is  too  bad  that  the  at 
tempt  fails  to  come  off  .  .  .  Result  ...  is 
pretentiousness  and  exaggeration,  but  it 
is  an  interesting  failure  nevertheless."  — 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE 

"Turgid,  complex  and  silly  marita 
dirge  .  .  .  Dialogue  annoyingly  hackney 
ed."  —  T.  M.  P.,  N.  Y.  TIMES. 

"Heavy-handed  melodrama."  —  PELS 
WICK,  N.  Y.  JOURNAL  AMERICAN. 

'TARZAN  AND  THE  SLAVE 
GIRL' 

RKO 

"The  sort  of  film  which  should  do  ver; 
well  at  Saturday  matinees."  —  O.  L.  G. 
N.  Y.  HERALD  TRIBUNE. 

"Much  to  keep  the  eye  open  .  .  .  Fane 
ful    nonsense."  WINSTEN,    N.  V 

POST. 

"Obviously  aimed  at  the  small  fry  .  • 
Right  out  of  the  comic  books  .  .  .  Um[ 
teenth  installment  of  the  perennial  jungl 
series."  —  PELSWICK,  N.  Y.  JOURNAJ 
AMERICAN. 

FILM  BULLETI 


STUDIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

ECONOMY  DRIVE  FOSTERS 
NEW  DOLLAR-SAVING  METHODS 

'pHERE'S  BEEN  some  belt-tightening 
going  on  at  Columbia  in  recent  weeks, 
■  with  the  result  that  there  are  almost 
daily  outcroppings  of  new  developments 
in  the  business  of  making  and  selling 
motion  pictures.  To  date,  nothing  world- 
shattering  has  been  forthcoming,  but  the 
general  trend  is  an  extremely  healthy 
one  in  these  times  when  the  industry  is 
standing  at  the  crossroads. 

For  instance,  Gerald  Rackett,  one  of  the 
studio's  technical  executives,  has  just 
come  up  with  a  revolutionary  type  of 
supersensitized  film  for  use  in  cases 
where  the  light  level  will  not  permit  pho- 
tography with  standard  stock. 

Another    new    development    for  the 
Gower  street  company  is  high-powered 
personal  contact  publicity  to  sell  the  new 
product.     An  excellent  example  is  the 
selling  job  being  planned  on  "711  Ocean 
Drive."     According    to    present  plans, 
1  Frank  Seltzer,  the  film's  producer,  will 
tour  eastern  cities  to  give  newspapermen 
a  first  hand  account  of  the  threats  and  in- 
1  timidation  campaign  staged  by  Las  Vegas 
!  hoodlums  in  an  attempt  to  forestall  the 
filming  of  this  picture,  which  deals  with 
the   national   wire   service    racket  and 
bookies.    This  is  the  kind  of  heads-up 
publicity  campaign  that  can't  fail  to  pay 
,  off  in  free  newspaper  space  and,  conse- 
quently, added  boxoffice  revenues. 

As  just  one  other  example  of  the  new 
ideas  that  are  popping  up  on  all  sides 
at  the  studio,  Producer  George  Cukor 
has  come  up  with  a  scheme  which  permits 
the  simultaneous  filming  of  British  and 
American^  versions  of  "Born  Yesterday." 
Because  the  script  is  filled  with  American 
colloquialisms,  Cukor  decided  that  two 
versions  would  be  necessary,  and  went 
about  devising  a  scheme  that  would 
avoid  additional  drains  on  the  budget. 
He  came  up  with  an  idea  whereby  a 
scene  is  shot  for  the  domestic  market, 
and  repeated  immediately  afterward  on 
a  wild  sound  track  for  the  Britishers,  so 
that  it  can  be  dubbed  into  the  foreign 
print. 

Mickey  Rooney  has  just  inked  a  con- 
tract here  to  make  three  pictures  during 
the  next  two  years.  The  pact  followed 
ithe  wind-up  of  his  first  Columbia  stint 
'in  'He's  A  Cockeyed  Wonder." 


EAGLE  -  LION 

MERGER  UNCERTAIN  AS  NEW 
FINANCIAL  HITCHES  DEVELOP 

J^S   OF  THIS   writing,   it's  still  any- 
body's guess  as  to  whether  or  not  the 
merger  of  Eagle  Lion  and  Film  Classics 
j  will  ever  become  an  actuality,  although 
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HOLLYWOOD  EDITORIAL 

Stars  and  Billing 

During  the  past  few  months, 
there  have  been  an  uncommonly 
large  number  of  temperamental  out- 
bursts over  "billing."  At  least  half 
a  dozen  players  of  greater  or  lesser 
importance  have  done  nip-ups  be- 
cause they  were  denied  solo  star- 
dom, or  because  their  names  ap- 
peared on  the  billboards  in  type  too 
small  to  mateh  their  egos. 

Someone  should  call  the  attention 
of  these  trouble-fmakers  to  a  guy 
named  Bing  Crosby  who,  for  sever- 
al years  now,  has  been  one  of  the 
biggest  screen  stars  of  them  all. 
Bing,  also,  has  some  very  decided 
ideas  about  billing.  In  fact,  he's  so 
concerned  about  it  that  he  demand- 
ed the  insertion  of  a  special  clause 
in  his  last  Paramount  contract  be- 
fore he  would  agree  to  sign  it.  The 
clause  prohibits  the  studio  from 
giving  him  solo  stardom  in  any  pic- 
ture without  first  obtaining  his 
written  approval. 

You  see,  Bing  is  convinced  that 
the  over-all  excellence  of  his  pic- 
tures is  far  more  important  to  his 
career  than  is  his  own  billing.  He 
is  also  convinced  that  a  picture  in 
which  he  has  well-known  players, 
not  as  "support,"  but  as  full-fledged 
co-stars,  will  have  a  much  better 
chance  at  the  boxoffice  than  one 
which  depends  entirely  on  his  own 
popularity.  And  he's  smart  enough 
to  know  that  his  standing  as  a  star 
will  be  judged,  not  by  the  size  of 
the  type  in  which  his  name  is  print- 
ed on  billboards,  but  by  the  amount 
of  money  his  pictures  put  into  the 
boxoffice  tills.    JAY  ALLEN. 


most  observers  in  Hollywood  are  of  the 
opinion  that  the  numerous  stumbling 
blocks  will  eventually  be  cleared  and 
the  necessary  amalgamation  papers 
signed.  One  thing  seems  certain,  a  little 
more  planning  in  advance  might  have 
saved  a  lot  of  headaches  and  needless 
confusion  following  the  initial  announce- 
ment. 

The  most  recent  and  by  all  odds  the 
most  serious  hitch  developed  early  this 
month  when  Film  Classics  was  placed 
under  the  protection  of  the  New  York 
state  courts  to  avoid  the  possibility  of 
creditors  pushing  it  into  voluntary  bank- 
ruptcy. Undoubtedly  this  will  mean  that 
Joseph  C.  Bernhard,  FC  prexy,  will 
emerge  with  smaller  stock  holdings  in 
the  combined  company  than  was  origin- 
ally planned.  Furthermore,  it  does  not 
entirely  rule  out  the  possibility  of  credi- 
tors forcing  the  company  into  bankrupt- 
cy, should  any  three  of  these  creditors 
with  debts  exceeding  $900  decide  to  file 
a  petition  with  the  Federal  Court.  In 
that  case,  the  merger  would  undoubtedly 
go  by  the  boards. 

Meanwhile,  Hollywood  hears  that  the 
temporarily  merged  company  has  been 
enjoying  a  sizeable  weekly  profit  since 
the  unofficial  blending.  During  the  first 
week  of  combined  operations,  the  com- 
panies realized  a  $100,000  net. 


LIPPERT 

STUDIO  QUIET;  RE-ISSUE 
OF  'BABES  IN  TOYLAND'  SET 

THE  PRODUCTION  hiatus  continues 
here  with  only  the  musical  scoring  of 
"The  Return  of  Jesse  James"  to  break 
the  lull.  However,  "Babes  in  Toyland," 
which  Hal  Roach  produced  in  1934  as  a 
Laurel  and  Hardy  starrer,  has  been  set 
for  re-issue  by  Lippert,  under  the  new 
title,  "Revenge  is  Sweet."  Joseph  Au3r- 
bach,  who  now  owns  all  releasing  rights 
to  the  musical,  set  the  deal  with  Lippert. 
It  strikes  this  department  that  a  grave 
error  is  being  made  by  changing  the 
title  of  the  picture.  Not  only  will  many 
move-goers  be  offended  when  they  learn 
they  are  seeing  a  picture  they  viewed 
years  before,  but  many  who  would  actu- 
ally like  to  see  this  truly  outstanding 
picture  again  are  apt  to  miss  it.  After 
all,  a  picture  of  the  calibre  of  "Babes" 
can  stand  up  under  its  prestige  on  a 
re-issue. 


METRO-GOLDWYN-MAYER 

METRO  UPS  1950  RELEASES 
TO  FIVE  OVER  1949  LEVEL 

TyiETRO  HAS  UPPED  its  number  of  re- 
leases  for  1950  by  one-eighth  over 
the  1949  level,  it  was  revealed  this  month 
when  the  company's  sales  veepee,  William. 
F.  Rodgers,  on  a  visit  to  the  home  lot, 
announced  that  releases  for  the  final  four 
months  of  the  year  will  number  between 
13  and  16  features.  With  the  13  releases 
definitely  set,  in  addition  to  three  which 
will  get  special  handling,  the  MGM 
schedule  for  the  year  totals  40  produc- 
tions, as  compared  with  only  35  in  1949. 

According  to  Rodgers'  break-down,  the 
release  schedule  for  the  final  three 
months  of  the  year,  calls  for  three  each 
in  September,  October  and  Novemmber, 
and  four  in  December.  Three  features, 
"Annie  Get  Your  Gun,"  "The  Nexl 
Voice  You  Hear,"  and  "Stars  in  My 
Crown,"  have  not  yet  been  set  for  general 
release,  despite  limited  pre-release  en- 
gagements, but  are  tentatively  set  to  play 
a  number  of  key  and  subsequent  datings 
in  many  sections  of  the  country  during 
the  final  months  of  the  yeaar. 

£  in  Technicolor 

Five  of  the  new  crop  of  releases  will  be 
in  Technicolor,  with  one  to  be  released 
each  month  except  December,  when  there 
will  be  two.  Furthermore,  this  depart- 
ment would  like  to  go  on  record  as  tout- 
ing these  releases  as  perfect  examples  of 
the  industry  slogan,  "Movies  Are  Better 
Than  Ever."  Probably  at  no  time  in 
Metro's  history  has  the  backlog  been 
filled  with  pictures  of  such  uniformly 
high  quality. 

The  releases  by  months:  September: 
"Summer  Stock,"  "A  Life  of  Her  Own," 
and  "Devil's  Doorway."  October:  "The 
Toast  of  New  Orleans,"  "Right  Cross," 
and  "To  Please  A  Lady."  November: 
"King  Solomon's  Mines,"   "The  Violent 


STUDIO  SIZE-UPS 


Hour,"  and  "The  Tender  Hours."  De- 
cember: "Kim,"  "Watch  the  Birdie," 
"Cause  for  Alarm,"  and  "Pagan  Love 
Song." 


MONOGRAM-AA 

MONO  TO  TURN  OUT  MORE 
EXPLOITATION-TYPE  PICS 

THERE  ARE  indications  that  Mono- 
gram will  go  in  more  heavily  for  the 
exploitation  type  of  feature.  More  im- 
portant, the  exploitation  campaigns, 
placed  in  the  capable  hands  of  tub-thump- 
ers Lou  Lifton  and  Johnny  Flynn,  prom- 
ise to  reap  bigger  returns  for  the  com- 
pany than  the  standard  programmer 
ordinarily  associated  with  Monogram. 

As  an  example,  the  campaign  on  "A 
Modern  Marriage"  calls  for  the  company 
to  make  special  tabloid  heralds  available 
to  exhibitors  in  conjunction  with  all  open- 
ings. Here  in  Los  Angeles,  approxi- 
mately 50,000  of  the  tabloids  were  dis- 
tributed just  prior  to  the  July  6th  pre- 
miere. Copy  for  the  tabloids  was  in- 
terestingly presented  and  has  resulted  in 
a  good  showing  at  the  boxoffice  in  all 
four  theaters  where  it  is  running  locally. 

Four  for  July 

Although  production  continues  at  a 
leisurely  pace  of  two  to  three  films  rolling 
per  month,  releases  are  averaging  be- 
tween three  and  four  for  each  30-day 
period.  Steve  Broidy,  company  prexy, 
has  just  announced  the  following  four 
releases  for  July:  "Arizona  Territory," 
"The  Silk  Noose,"  "Snow  Dog,"  and 
"County  Fair." 

Hollywood  also  hears  that  the  New 
York  office  of  the  company  has  just  com- 
pleted a  reciprocal  deal  with  Associated 
British  Pathe  for  distribution  rights  on  a 
group  of  between  24  and  30  pictures  to 
be  released  in  the  next  three  years.  ABP 
will  distribtue  all  Monogram  productions 
in  the  British  Isles  during  the  same 
period. 


PARAMOUNT 

TURN  TO  UNIT  PRODUCTION 
PROBABLE  WITH  GINSBERG  OUT 

THE  RUMORED  TOP  echelon  shake-up, 
first  reported  in  Film  Bulletin  several 
weeks  ago,  became  an  actuality  this 
month  with  the  resignation  of  Henry 
Ginsberg  as  vice  president  and  studio 
manager,  effective  July  15.  At  the  same 
time,  reliable  sources  at  the  studio  ex- 
pressed their  opinion  that  the  company 
is  on  the  verge  of  turning  exclusively 
to  unit  production.  In  other  words,  there 
is  a  strong  possihility  that,  henceforth, 
only  producer  set-ups  will  be  making  pic- 
lures  for  the  company.  Furthermore,  it 
appears  that  there  will  be  no  set  policy 
on  financing  of  such  pictures.  Part  of 
them  will  undoubtedly  be  financed  by 
Paramount,  but  many  more  of  them  will 
be  financed  by  outside  interests. 

If  the  unit  production  plan  materializes, 
most  insiders  believe  Paramount  will 
hold  out  for  half-interest  in  each  of  the 
pew  units  coming  in  under  the  company's 
banner.  A  great  many  Paramount  stars 
are  reported  to  be  considering  the  forma- 


tion of  such  units,  including  Bing  Crosby, 
Alan  Ladd,  and  Bob  Hope. 

No  Wide  Scale  Cutback 

Although  no  wide  scale  cutback  in  per- 
sonnel is  being  considered,  inasmuch  as 
the  studio's  previously  announced  1950-51 
production  program  is  already  in  the 
works,  it  would  be  erroneous  to  report 
that  the  mill-ol-the  run  employee  has 
taken  these  new  developments  in  stride. 
On  the  heels  of  Ginsberg's  resignation, 
a  pall  of  gloom  settled  over  the  studio, 
the  likes  of  which  haven't  been  seen 
since  the  darkest  days  of  depression.  Not 
only  was  Ginsberg  tremendously  popular 
with  his  employees  from  a  strictly  per- 
sonal point  of  view,  but  they  had  great 
confidence  in  his  ability  to  keep  the 
studio  operating  in  the  black.  Whoever 
steps  into  his  shoes  will  have  his  hands 
full  winning  over  these  employees  who 
have  served  and  respected  Ginsberg  with 
their  whole  hearts  and  souls. 

At  least  three  different  men  are  under 
consideration  for  the  vacated  post  of 
studio  manager.  Hal  Wallis  was  at  first 
prominently  mentioned,  but  there  is  a 
general  belief  among  studio  insiders  that 
he  would  not  be  interested  unless  the 
company  bought  out  his  own  organization 
lock,  stock  and  barrel,  and  gave  him  ab- 
solute production  authority.  Another  who 
is  being  prominently  touted  for  the  post 
is  Leon  Fromkess,  currently  serving  as 
vice  president  in  charge  of  production 
for  Samuel  Goldwyn.  And  finally,  there 
is  Sid  Rogell,  who  should  be  ripe  for 
the  spot,  in  view  of  his  recent  fade-out 
at  RKO. 

Meanwhile,  two  important  pictures 
were  started  last  week.  They  are  "The 
Lemon  Drop  Kid,"  co-starring  Bob  Hope 
with  Marilyn  Maxwell  and  Lloyd  Nolan, 
and  "Ace  In  The  Hole,"  Billy  Wilder's 
first  film  as  producer-director  for  Para- 
mount under  his  new  contract. 


REPUBLIC 

HIGHER  PROFITS  FORECAST 
AS  BUDGETS  SPIRAL  UPWARD 

AS  PROFITS  CONTINUE  to  spiral  up- 
ward  in  the  Republic  ledgers,  so  too 
do  the  budgets  on  pictures  either  in  pro- 
duction or  scheduled  for  production  in  the 
near  future.  At  the  sam,3  time  that  the 
New  York  office  was  announcing  a  three- 
quarter  million  dollar  profit  for  the  six 
months  ending  April  22,  two  of  the  three 
pictures  then  in  production  represented 
the  greatest  cash  outlay  of  any  Republic 
features  in  many  a  year.  These  two  big 
budgeters,  "Rio  Brave"  and  "Torero," 
promise  to  give  the  profits  an  even  heftier 
boost,  judging  from  the  enthusiastic  ap- 
proval which  studio  toppers  are  giving 
the  daily  rushes.  As  a  matter  of  fact, 
all  who  have  viewed  the  rushes  are 
agreed  that  few  pictures  in  Republic  his- 
tory have  ever  approached  the  quality  of 
this  pair  currently  before  the  cameras. 

Timely  Short 

Credit  is  also  due  the  studio  heads  for 
the  manner  in  which  they  capitalized  on 
their  one-reel  subject  "The  Battle  of 
Korea,"  on  the  heels  of  the  outbreak  of 
Korean  hostilities.  By  the  end  of  the 
second  week  of  fighting,  3,000  prints  of 
the  short  had  been  made  available  and 
were  drawing  customers  into  theaters  in 
all  sections  of  the  country.  Granted  it 
was  a  break  for  Republic  that  this  timely 
short  was  available,  it  is  certainly  to  the 
credit  of  Herbert  Yates  and  his  associates 
that  they  made  the  most  of  that  break. 


And  it  shouldn't  be  overlooked  that  i 
was  just  such  alert  planning  that  ha; 
accounted  for  the  great  forward  stride* 
which  the  company  has  made  during  thi 
past  year. 


RKO 

HIGH  RELEASE  VOLUME  DUE 
AS  PRODUCER  ROSTER  GROWS 

pKO's  VOLUME  OF  releases  promise; 

to  equal  and  probably  surpass  any 
thing  in  the  company's  history  as  a  resul 
of  the  already  announced  productioi 
slate,  plus  the  ever-growing  ranks  o 
producers  affiliated  with  the  company 
either  directly  or  as  independents  con 
tracting  for  RKO  release.  As  of  the  firs 
of  the  month,  the  company  listed  an  un: 
precedented  high  of  18  company  and  in 
dependent  producers. 

The  present  producer  line-up  includes 
Sam  Bischoff,  who  also  serves  in  a  sup 
ervisory  capacity  over  a  portion  of  thi 
company's  program;  Jules  Furthman 
Robert  Sparks,  Harriett  Parsons,  Ale) 
Gottleib,  John  Houseman,  Warren  Duff 
Stanley  Rubin,  Danny  Dare,  Lewis  Rach 
mil,  Herman  Schlom  and  George  Bilson 
Independent  producers  on  either  the  RKC 
Gower  Street  or  RKO  Pathe  lots  are 
Edmund  Grainger;  Winchester  Produc 
tions,  headed  by  Howard  Hawkes  and  Ed 
ward  Lasker;  Filmakers,  headed  b} 
Collier  Young,  Ida  Lupino  and  Marvii 
Wald;  Joseph  Skirball  and  Bruce  Man 
ning;  Bel-Air  Productions,  headed  bj 
James  Vaughn,  and  Irving  Cummings 
Jr.,  and  Irwin  Allen.  This,  of  course,  doe: 
not  include  such  off-the-lot  production 
units  which  release  through  RKO,  sue! 
as  Walt  Disney,  Saimuel  Goldwyn,  etc. 

In  Formidable  Spot 

This  over-all  production  picture,  couplec 
with  the  new  Jerry  Wald-Norman  Kras 
na  unit  which  has  just  taken  its  place  oi 
the  lot,  puts  RKO  in  a  formidable  spo 
equalled  only  by  MGM  at  this  particulai 
time. 

Evidence  that  there  is  no  shortage  o.| 
product  is  indicated  by  the  number  o 
unreleased  films  still  gathering  dust  oi. 
the  company  shelves,  four  or  five  year: 
after  their  completion.  At  the  presen 
time  there  are  five  such  features,  all  com 
pleted  in  1948,  and  within  recent  week; 
two  of  themi,  "It's  Only  Money"  anc 
"Montana  Belle,"  have  had  their  releasi 
date  pushed  back  until  1951.  Other  oldie: 
are  "Walk  Softly  Stranger,"  complete! 
May  31,  1948;  and  "Mad  Wednesday"  am 
"Vendetta,"  both  personal  productions  o 
Howard  Hughes. 


20th  CENTURY-FOX 

BRAND  CREATES  NEW  UNIT 
TO  TRIM  PUBLICITY  WASTE  i 

COX  PUBLICITY  CHIEF  Harry  Brani 
has  set  out  to  do  something  to  correc 
the  senseless  waste  of  publicity  that  ha 
resulted  in  nine  out  of  ten  instances  o 
pictures  produced  in  Hollywood;  namely 
the  failure  to  keep  alive  public  interest  ii 
a  film  between  the  completion  of  shootinf 
and  the  time  it  is  released.  Brand  ha 
created  an  entire  new  unit  in  his  depart 
mient  for  the  express  purpose  of  keepinj 
that  interest  alive,  and  thereby  take  ad, 
vantage  of  the  reams  of  publicity  that  an 
ground  out  during  the  weeks  a  film  5 
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shooting.  The  new  unit  will  be  headed 
by  Jim  Denton,  one  of  the  finest  publicity 
men  in  the  business,  and  it's  a  safe  bet 
that  the  results  of  this  new  move  will  be 
felt  in  the  grosses  registered  by  future 
Fox  pictures. 

Another  bit  of  good  news  on  the  West- 
wood  lot,  was  the  announcement  that 
Joseph  M.  Schenck  will  remain  in  the 
production  end  of  the  film  industry, 
rather  than  devote  his  full  time  to  the 
United  Artists  Theaters  as  previously  an- 
nounced. Schenck  was  forced  to  decide 
between  the  two  phases  of  the  movie 
business  as  a  result  of  the  anti-trust 
rulings  that  require  the  separation  of 
theater  operations  and  production. 
Schenck  has  been  with  Fox  for  the  past 
18  years,  and  in  recent  years  has  served 
as  executive  head  of  production  for  the 
company. 

6  Pictures  Rolling 

Production  continues  to  perk  along  at 
a  vigorous  clip  here,  with  six  pictures 
rolling,  two  of  them  in  Technicolor.  The 
latest  starters  are:  "Call  Me  Mister"  (Dan 
Dailey-Betty  Grable),  and  "Half  An  An- 
gel" (Loretta  Young-Joseph  Cotten). 
Others  shooting  on  the  home  lot  are: 
"Halls  of  Montezuma,"  "The  Jackpot," 
"14  Hours,"  and  "For  Heaven's  Sake." 
Two  shooting  away  from  the  studio  are: 
"I'd  Climb  the  Highest  Mountain,"  which 
has  been  filming  on  location  in  Georgia, 
and  "The  Mudlark,"  filming  in  England. 

Several  new  contract  deals  have  just 
been  announced  by  the  studio,  including 
ia  new  five-year,  10-picture  pact  for 
Henry  Koster;  a  straight  four-year,  non- 
exclusive contract  for  one  picture  annu- 
ally, with  Otto  Preminger,  and  a  releas- 
ing deal  with  Harry  Kurnitz  for  distri- 
bution of  a  series  of  musical  films  featur- 
ing concert  artists. 


UNITED  ARTISTS 

McNUTT-McNAMEE  REGIME 
50DES  COMPANY  RENAISSANCE 

piNAL  SALE  AND  reorganization  of 
this  company's  top  echelon  set  up  came 
is  a  surprise  last  week.  The  surprise  was 
lot  in  the  transaction,  long  rumored  and 
)ften  "on  the  verge"  of  consummation, 
nit  in  the  principals  involved.    Paul  V. 
WcNutt,  former  governor  of  Indiana  and 
chairman  of  the  War  Manpower  Com- 
nission,  as  trustee  for  a  syndicate  of  un- 
lamed  investors,  becomes  board  chair- 
nan,  and  Frank  L.  McNamee,  a  Philadel- 
)hia  theatreman   and   former   aide  to 
rtcNutt  in  the  WMC,  was  named  presi- 
lent.    The  syndicate's  purchase  of  7200 
:     »f  the  8000  shares  held  by  Mary  Pickford 
ind  Charles  Chaplin  signaled  a  complete 
•uster  of  the  old  company  officers,  Grad- 
vell  L.  Sears,  president;  Arthur  W.  Kelly, 
■xecutive  vice  president;  Paul  N.  Lazarus, 
0   jr.,  assistant  to  Sears,  and  Lloyd  Wright, 
;eis   jecretary!  as  well  as  the  entire  board  of 
>l*    lirectors.    Miss  Pickford,   however,  re- 
pains  as  a  vice  president,  and  both  she 
y   Ind  Chaplin  will  have  a  representative 
*    m  the  new  board. 

J  The  sweeping  charges  made  in  the  re- 


organization gave  a  tremendous  lift  to 
the  company's  hopes  of  receiving  financ- 
ing for  its  independent  producers.  Mc- 
Nutt's  influence  in  banking  circles  was 
seen  as  a  major  factor  in  loosening  the 
tight  purse  strings  which  had  plagued 
the  company  under  the  old  regime.  There 
is  also  a  possibility  that  UA  will  enter 
the  production  field  via  a  financing  ar- 
rangement. 

In  any  case,  the  move  is  definitely  the 
best  thing  that  has  happened  to  United 
Artists  in  years,  and  bodes  a  renaissance 
that  could  put  the  company  back  into  the 
major  class. 

Kramer  Plans 

Meantime,  most  other  business  as 
concerns  UA  was  at  a  standstill,  awaiting 
the  outcome  of  the  negotiations.  How- 
ever, Stanley  Kramer,  the  company's 
lair-haired  boy  and  No.  1  money-maker, 
has  announced  that  he  plans  to  make  the 
majority  of  his  future  films  international 
in  scope.  Kramer  tells  Film  Bulletin 
that  he  believes  the  foreign  market  looms 
more  important  than  ever  before,  and  for 
that  reason  he  plans  to  visit  Europe  in 
the  fall  to  get  a  slant  on  foreign  movie- 
goers' tastes.  "Cyrano  de  Bergerac," 
which  Kramer  is  currently  filming,  is  the 
first  of  the  new  series  of  films  slanted  at 
world-wide  distribution. 

"Cyrano,"  incidentally,  will  be  given 
the  road  show  treatment,  when  it  is 
completed,  and  general  release  will  have 
to  be  held  up  until  the  picture  has  com- 
pleted a  series  of  road-showings  in  key 
cities. 


UNIVERSAL-INTERNAT'L 

Ul  BOARD  OPTIMISTIC;  VOTES 
PREXY  GINSBERG  NEW  PACT 

I^HE  CONFIDENCE  which  was  express- 
ed by  the  Universal  board  of  direc- 
tors in  voting  Prexy  Nate  Blumberg  a 
new  long-term  contract,  is  just  one  more 
manifestation  of  the  optimistic  outlook 
with  which  most  folks  connected  with  U-I 
are  currently  viewing  the  future.  They 
have  seen  the  company  emerge  from 
near  disaster  to  take  its  place  as  Holly- 
wood's most  rapidly  rising  studio  under 
the  wise  guidance  of  Blumberg.  During 
the  present  year,  profits  have  been  spiral- 
ing  constantly  upward,  month  by  month, 
with  the  result  that  sage  observers  are 
now  confidently  predicting  a  million  dol- 
lar net  for  the  company  for  the  12-month 
report.  During  the  first  two  quarters,  the 
net  profit  was  reported  as  $272,000,  and 
it  is  expected  that  the  third  quarter  alone 
will  surpass  that  combined  figure. 

Although  no  terms  have  been  announ- 
ced on  Blumberg's  contract,  it  is  reliably 
quoted  as  $118,000  per  year.  It  is  the 
first  long  term  contract  for  a  U-I  execu- 
tive since  the  expiration  of  all  contracts 
in  1948,  at  which  time  renewals  were  car- 
ried over  on  a  year  to  year  basis. 
Scully  Enthusiastic 

The  enthusiasm  registered  by  William 
A.  Scully,  U-I  vice-president  and  general 
sales  manager,  during  his  recent  visit  to 
Hollywood,  offers  still  further  evidence 
of  the  optimism  which  has  engrossed  the 
studio.  Scully  stated,  without  equivoca- 
tion, that  he  considered  the  boxoffice  po- 


tential on  the  company's  current  backlog, 
the  biggest  since  the  war.  He  was  par- 
ticularly keen  on  "Harvey,"  the  recently- 
completed  comedy  starring  James  Stew- 
art, and  predicted  that  it  will  prove  to 
be  the  biggest  grosser  in  all  of  the  com- 
pany's long  history. 

Meantime,  production  continues  to 
move  at  a  healthy  clip,  with  five  new 
pictures  set  to  roll  this  month.  This  will 
give  the  studio  25  pictures,  either  com- 
pleted or  shooting,  out  of  the  36  to  be 
made  during  the  year  ending  October  31. 
New  starters  include:  "Undercover  Girl' 
(Alexis  Smith-Scott  Brady),  with  Aubrey 
Schenck  producing  and  Joseph  Pevnev 
directing;  "Men  of  the  Sea"  (Macdonald 
Carey-Marta  Toren),  with  Ralph  Dietrich 
producing  and  Douglas  Sirk  directing; 
"The  Fat  Man"  (Jack  Smart),  with  Au- 
brey Schenck  again  producing  and  Wil- 
liam Castle  megging;  "War  Dance," 
Technicolor  production  which  Val  Lewton 
will  produce  as  his  first  at  U-I,  and 
"Lights  Out,"  with  Mark  Robson  direct- 
ing and  Robert  Buckner  producing. 


WARNER  BROS. 

MAMMOTH  MEETING  OF  EXECS 
DEBUNKS  TV  TRANSFER  RUMOR 

T-HE  LONG-AWAITED  answer  to  War- 
ner's  future  plans  seems  to  have  been 
answered  this  month  when  a  mammoth 
conclave  of  home  office,  studio  and  field 
sales  executives  was  called  to  discuss 
future  merchandising  and  production 
plans.  This  seems  to  preclude  any  plans 
to  transfer  the  company's  facilities  to  the 
field  of  television  production,  which  was 
a  matter  of  considerable  discussion  in 
Hollywood  circles  a  few  weeks  ago.  Cer- 
tainly it  seems  unlikely  that  the  heads 
of  the  company  would  have  called  the 
aforementioned  policy  meeting  if  they 
had  any  plans  to  devote  their  major  in- 
terests to  fields  other  than  the  making 
and  selling  of  films  to  theaters. 

Nevertheless,  the  company  is  reliably 
understood  to  be  continuing  its  policy  of 
retrenchment,  insofar  as  talent  contract 
outlays  are  concerned.  Although  it  will 
probably  be  denied,  FILM  BULLETIN 
hears  on  unimpeachable  authority  that 
the  company  is  not  renewing  most  pro- 
ducer contracts  when  their  current  terms 
expire.  Rather,  they  are  being  placed  on 
a  week -to -week  basis.  Exceptions  are 
William  Jacobs,  who  has  been  re-ticketed 
for  the  17th  year  with  the  company,  and 
Robert  Arthur,  who  has  just  moved  over 
to  the  Burbank  studio  from  Universal- 
International,  where  he  recently  com- 
pleted "Abbott  and  Costello  in  the  For- 
eign Legion."  However,  even  these  con- 
tracts are  not  the  customary  four  to 
seven  year  deals  so  prevalent  in  the  past. 
Sheridan  Re-Issues 

In  another  about-face  move,  Warners 
have  decided  to  re-issue  a  pair  of  old 
Ann  Sheridan  pictures,  after  withdraw- 
ing several  previously  announced  re-is- 
sues only  a  couple  of  weeks  ago.  They 
are  "Alcatraz  Island"  and  "San  Quentin." 
released  in  1937-38,  respectively.  The 
pair  will  be  dual-billed  and  are  set  for 
first  bookings  in  early  August. 
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In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (62) 
Completed  (  2) 
Completed  (17) 


In  Production  (3) 
In  Production  (0) 
In  Production  (1) 


Rel 


No 


Ret. 


. 1-50 . 
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RELEASE  CHART 

IN  PRODUCTION 
Title— Running   Time  cast  Oetalls 

Born   Yesterday   Crawford-Holliday  7-3 

Her°.    The   Derek-DaRe   6-19 

San'a   Fe   Scot:-Carter   7-3 

Vahntino   Parker-Dexter   6-13. 

COMPLETED    1949-50   

Aeross  the  Badlands   Starrett-Burnette   4-10. 

Al  Jennings  of   Oklahoma   Duryea-Storm   5-8. 

All  the  King's  Men    (109)   Crawford-Dru   12-6 

•eauty  On  Parade   Hutton- Warrick   11-7  

■•hind  This  Mask   Bogart-Grahame   11-7  

Details  under  title:   In   a    Lo.iely  Pace 

■•wire  of  Blondio   Singleton-Lake   8-29  

Beyond  the  Purple  Hills   Autry-Dennison   12-19  

Bluing  Sun   Autry-Gwynne   5-8  

■odyhold   Parker-Albright   8-29  3-50  

Brave  Bulls,   The   Ferrer-Quin   3-27  

Cargo  to  Capetown    (80)   Crawford-Ireland-Drew    .7-18  4-24 

Chain    Gang   Kennedy-Lawrence   6-5  

B»l   MeGiire-Moore   5-1C   

:aptl«e  Girl   Weismuller-Crabbo  ...10-24  

Counterspy   Meets  Scotland  Yard   Blake-St.  John   6-19  

TowB   Autry-D»»le   5-21   

Custom's    Agent   Eythe-Reynolds   12-19  

David   Harding,   Counter  Spy  Parker-Long   1-30  

Father    Is   A    Bachelor   Holden-Gray   9-12. . .2-50  

Firefighters,   The   Williams-Reynolds     ...  2-27  

Fortunes   of   Captain    Blood   riayward-Medina  ...11-21  

Freddie  The  Great   Ronney-Moore   3-27  

Frightened  City,  The   Keyes-Korvin   12-5  

Fuller  Brush  Girl.  The   Ball-Albert   2-27  

Fury  of  the  Congo   Weismuller-Talbot   7-3  

Girl's  School   Reynolds-Hall   7-4.  .  . 2-50  

Good    Humor   Man   Carson-Wallace   6-6  

Harriet  Craig   Crawford-Corey   

   Klwin-Efjorth   11-10  

The  Eternal  Melody 

.  Arnold-O'Mahoney 


Her  Wonderful  Lie 
Details  under  title 

"«   Arnold-O'Mahoney   7-4 

Indian   Territory   Autry-Buttram   4-10 

Jolson  Sings  Again   (T)    (96)   Parks-Hale   11-22 

Kill  the  Umpire   Bendix-Henry   10-24 

Last  of  the  Buccaneers   Henreid-Booth   3-27  

Lightning  Guns   Starrett-Burnett   6-5  

Lorna  Doont  (T)   Hale-Greene   6-5  

Mark  of  the  fiorilla   Wcismuller-Marshall    ...9-26  .  2-50 

Mary   Ryan.   De  ective   Hunt-Philips   7-4  .  .1-50 

Military   Academy   Clements-Tyler   10-24  

Mounties.    The   Autry-Butlram   6-19  

Mule  Train   Autry-Ryan   11-21... 3-50 

Nevadan,   The   Scott-Ma'one   2-50 

No  Sad  Songs  For  Me   Sullivan-Corey   10-24... 3-50 

One   Way  Out   lord-Crawford   1-2  

Outcast  of  Black  Mesa   Starrett-Burnett   11-7  

Palom  no   Cobrtland-Tyler   8-1  .  3-50 

Pygmy    Island   Welssmuller-Savage  ...6-19  

Pe;ty   Girl,   The    (T)   Cummings-Caulfleld    ...  9-26  

Prowl  Car   Stevens-O'Brien   3-13  

Raiders  of  Tomahawk  Creek   Starrett-Burnett   6-19  

Reckless   Moment    (82)   Mason-Bennett   3-28  11-49 

Riders  of  the  Whistling   Pines   Autry-Whlte   7-5  

Details  under  title:  Wings  Westward 

Rogues  of  Sherwood  Forest  (T)   Derrick-Lynn   9-12  

Sons  of  New  Mexico    Autry-Davis   7—4 

Texas    Dynamo   Starrett-Burnett   2-27 

That    Bedside    Manner   Parks-Hale   4-10 

Trail   of  the    Rustlers   Starrett-Burnette  ...10-10 

Traveling  Saleswoman   Davis-Devine   8-29 

Tyrant  of  th«  Sea   Williams-Randall   8-29 

Woman  of   Distinction  (85)   Russell-Milland   8-1 


2-50  10-10 


.1-50 


2-50. 
1-50 


1948-19  Features 


EAGLE-LION 


Completed  (41)      In  Production  (0) 


Rel. 
Feb. 

Feb 

.Mar 


1- 


RELEASE  CHART 

COMPLETED    1949-50   

Title — Running   Time  Cast  Details 

Alice  In  Wonderland   (A)   Marsh-Murray   Foreign 

Amazing   Mr.    Beecham    (85)   Parker-Matthews    .  ...  Foreign 

Boy   From    Indiana    (66)   McAllister-Butler   11-7 

Deadfall    (T)   Barrymore,  Jr.— Miller  .1-16  

Destination  Moon   (T)   Anderson-Archer   11-21  

Eye  Witness   Montgomery-Banks   June 

Fallen  Idol,  The   (91)   Richardson-Morgan         Foreign     .  May 

Fighting  Stallion   (62)   Edwards-Merrick   Mar 

Forbidden    Jungle   Harvey-Taylor   

Glass  Mountain,  The   (90)   Cortesa-Denison   Foreign ...  May 

Golden    Gloves   Story,    The   Dunn-Westertall   11-21      IV ar 

Great   Rupert    (86)   Durante-Moore    Mar 

Guilty  of  Treason    (86)   Biekford-Granville   Feb 

High  Lonesome   (T)   Barrymore  Jr.— Butler   June 

Hit  The   Ice   (81)   Abbott-Costello    .  Reissue  Feb 

I    Killed    Geronimo   Ellison-Herrick  6-19  

I'll  Be  Seeing  You   Rogers-Cotten   Reissue  

Intermezzo   (70)   Bergman-Howard   Relnui  June 

Jackie  Robinson  Story,  The   (76)  Robinson-Dee   2-27  May 

Kill  Or  Be  Killed   (67)   Tierney-Coulourls   May  

Kind  Hearts  and  Coronets  (106)   Guinness   Foreign  

Narcotic  Agent   Henry-Blake   3-27  

Never   Fear   Forrest-Braisell«   Jan 

Passport  to  Pimlico   Rutherford-Holloway       Foreign  010 

Perfect  Woman   (87)   Roe-Holloway   Foreign  .  .  . Apr.  .  .  .015  ( 

Prehistoric   Woman   Luiz-Nixon   5-8  

RtbKta    (SRO)   Fontaine-Olivier   Reissue  .  .  Jily  

Sarumba   (65)   Wanamaker-Padovani   Jan.... 

Salt  to  the  Devil   Dowl  ng-Whalen  Jan       014  .3 


No 


021 


107 


012  

.023  

019  .1-, 
022  . .1- 

.943  f 


032 


Sun  Sets  at  Dawn.  The   Parr-Shawn   2-27  

Sundowners,  The   (T)    (83)   Pres!on-Downs   Feb.  .  .  .018  

Third   Man,   The   (104)   Cotten-Valli   Jan...  Z 

Timber  Fury  (63)   Bruee-Lynne   2-27     June  63  i 

Torch,    The    (83)   Goddard-Armendariz   June. ..  .025  1 

Winslow  Boy,   The  (96)   Donat-Hardwieke   Foreign  ...  May    .  .027  ' 


FILM  CLASSICS 


Rel. 


Ne 


RELEASE  CHART 

COMPLETED    1949-50   

Title — Running   Time  Cast  Dttalls 

Blackjack   Marshall-Sanders   

X  -Man    (75)   Jagger-Carratfint   " 

Congolaise    (68)   African   Natives   5lf 

Cry  Murder  (94)   Mathews-Lord   I 

Flying    Saucer   Conrad-Garrison   J 

Four   Days   Leave   Wilde-Day   J 

Frustration    (90)   Lowenadler-Fridh  ....Foreign  

Good  Time  Girl   Kent-Robson   I 

Guilty  Bystander   Seo't-Emerson   9-12  

Lovable  Cheat.  The  (77)   luggles-Garner   1-31... 4-15  

Mr.    Universe   Carson-Page   I 

Not  Wanted   (91)   Forrest-Brasselle   3-14  1 

Pirates  of  Capri    (94)   Hayward-Barnes   1' 

Project   "X"    (60)   Colton-Andes   10-7 

Rapture   (79)   Langan-Albiin   

Search  for  Danger  (63)   Calvert-Dell   1-3  4-8 

Second   Face.   The   Bennett-Johnson   5-8  

St.  Benny  The  Dip   Haymes-Young   5-8  

Stronghold   Lake-Scott   

Time  Running  Out   Clark-Signoret   

Vicious  Years   Coek-Mcrritt   

Wind  Is  My  Lover,  The   Lindfors-Kent   


1948-49  Features 


LIPPERT 


Completed  (42)     In  Production  (0 


COMPLETED 


RELEASE  CHART 

  1949-50   


l-l 


.4-50 


.4-24 


Title — Running   Time  Cast  Details 

Baron  of  Arizona,  The   (97)   Price-Drew   11-21. 

Border    Ranger   Barry-Lowery   

Colorado   Ranger   Ellison-Hayden   

Crooked  River  (55)   Ellison-Hayden   11-21. 

Everybody's   Dancin'   Cooley-Jackson   12-19. 

Fast  on  the  Draw   Ellison-Hayden   1-2. 

Gunfire   Garry-Lowery   

Hijacked   Davis-Jones   5-8. 

Holiday    Rythm   Hughes-McBride   6-5. 

Hollywood  Varieties   Alda-Hoosier  Hotshots   

Hostile  Country   EHicoi-Nayden   12-5. 


Rel. 

. .3-4. 
.7-14 
.4-21. 
.  .5-5. 
. 3-31 . 
. 5-19 . 


No. 

.4902. 


.7-14. 

10-6 
.1-14. 

3-24 


.4925. 
.4926. 
.4922. 

4929. 

4932. 
.4920. 


.4916. 
.4927. 


FILM  BULLET 


likot  Billy  the  Kid   Barry-Lewery   5-8. .. .8-4. . .4931  

rshal   o»  Heldorado   Ellison-Hayden   4-8  4928  

ror  Patrol    (67)   Castle-Nigh   3-13  4923  

(ration   Haylift   Biown-Hayden   1-16 ... 4-28 ... 4910  

liar  Secret  Service   Howard-Jergens   1-28    . 4917  

turn  of  Jesse   James   Ireland-Dvorak  6-5  ...9-8  

Iketship  XM   (77)   Massen-O'Brien    3-13    4904  .  5-22 

1  in  To  Tomhstone   Parry-Lowery   5-8  

\  t  of  Braios   Ellison-Hayden   12-19  .  .  .  6-2  .4930  

I  tern   Pacific   Agent   Taylor-Ryan   1-2 ...  3-17  ...  4919  


METRO-GOLDWYN  -  MAYER 


L948-49  Features 


Completed  (59)     In  Production  (5) 


NEW  PRODUCTIONS 

PAGNIFICENT  YANKEE 

lama — Started  June  26 

Cst:    Louis  Calhern,  Ann  Harding,  Philip  Ober. 

Erector:  John  Sturges  Producer:  Armand  Deutsch 

Sry:    The  life  and  times  of  Oliver  Wendell  Holmes. 

[►YAL  WEDDING  (T) 

Msical — Started  July  1 

Cst:    Fred  Astaire,  Jane  Powell,  Peter  Lawford,  Sarah  Chur- 
chill 

Lector:  Stanley  Donen  Producer:  Arthur  Freed 

Sry:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title— Kenning    Tien  Ci«t  Details        Del         No  Ret. 

II  A  lig  Country   All  Star    4-24 

«  Vadii   (T)   Taylor-Kerr   6-5 

Vieance  Valley  (T)   Lancaster-Walker   6-19  

IMPLCTED    1949-50   

An'l  Rib   (101)   Hepburn-Traey   6-6. 

<89)   Taylor-Hodlak   6-20  . 

Ale  Get  Year  Gun  (T)   (107)   Hutton-Keel   10-24 

A.  alt  Jungle    (112)   Hayden-Hagen   11-21 

■tegroind    (118)   Johnson-Hodiak   4-25 

I  Hangover.  The   (82)   Taylor-Johnson   8-29. 

•  k  Hand,  The  (90)   Kelly-Ctlli   8-15 

•I  oms  In  The  Dust   <T)   Garson-Pidgeon   Reissue 

C;e  for  Alarm   Voung-Sullivan   

Mlenoe  to  Lassie  (T)    (7<)   Gwynn-Lassie   1-7  . 

Ccpirator,  The  (87)   Taylor-Taylor   11-22 

■f   Grant-Firrer   1-16. 

DCs  Doorway    (84)   Taylor-Raymond  8-29 

Oiess  of  Idaho   (T)    <S8)   Williams-Jchnson   11-7 

E;  Side,  West  Side  (108)   S'.anwyck-Kason   8-1  . 

F:er  of  the  Bride,  The  (93)   Bennett-Tracy   1-30 

For  Marriage   Johnson-Grayson   6-5 


Nov 
Jan 


Grids 

H.iy  Years,  The   (T)    (110)   Stockwell-Beckett  9-26 

'«  der  In  the  Dust  (87)   Jarman-Brian   3-14 

KjTo  The  City  (100)   Gable-Young   8-1 

"i  <T)   Flynn-Stockwell  12-19 

XI  Soloman't  Mines  (T)   Kerr-Grangcr    ...  11-7 

U  W.thout  Passport   Lamarr-Hodiak   1-16. 

itails  under  title:  Visa 

Li  of  Her  Own,  A   Turner-Corey   2-13. 

"•»»  <96)   Tracy-Stewart   2-28 

U /er  Story,   The   Garson-Pidgeon   10-10 

P  O'Malley  and  Mr.   Malone   Ma  n-Whitmore   6-19.  . 

Uliry  Street   Montalban-Forrest    ...  11-21 

•<y  Goes  to  Rio  (T)    (99)   Solhera-Powell   7-18  . 

■«  Voiee  You  Hear,  The   Whitmore-Davis    3-13 

•"he  Town   (T)    (98))   Sinatra-Kelly    4-11 

••den   (T)    (93)   wcCrea-Dahl   8-29. 

P»i  Leve  Song  (T)   Williams-Keel   4-24.. 

Plie  Believe  Me   (87)   Kerr-Johnson   8-1 

•emer  and  the  Redhead   (90)   Powell-Allvson   10-10 

*'i  Cross   Powell-Montalban  2-13 

Sbiw  On  The  Wall  (82)   Sothern-Scott   4-25  . 

Sh  of  the  Painted  Hills   (T)   Lassie-Kelly   6-19.. 

Strut    (83)   Irainger-O'Donnell   5-9  . 

tter  Sirrprliw  HU  Wife,  The   Walker-Leslie   11-21 

•"  In  My  Crown   MeCrea-Drew    6-20 

eaier  Stock   (T)   Garland-Kelly   12-5 

T«:r  Hours,  The  (T)   Powell-Montalban  4-10 

T»   Little  Words   (T)   Astaire-Skelton   12-19 

T«  lease  A  Lady   Gable-Stanwyck   4-24 

of  New  Orleans,  The   (T)   Grayson-Lanra   1-16 

Vint  Hour.  The   Thompson-Field   3-27 

ails  under  title:  S'.andofJ 

the  Birdie   SkeKon-Britton   5-22 

Cab  Man,  The   (85)    ikelton-Beckett   9-26 


Jure 

.  .Jan. 
.May. 

Mar . 

Feb 
.  Dec. 
.  .  Dec . 
.Mar. 

Jul; 
Sept. 

Aug 

Feb 
June 


.  .7. 
13 
39 
29. 

.16 
28 

.20. 

.17. 


.12-5 
.  1-2 
.  4-24 
5-8 
10-24 
.3-27 
.1-30 


.10.  . 
.21.  . 

.41  . 
.34  .  . 
.33  . 
.14.  . 
.30  . 


11-7 
2-13 


6-5 
6-19 
1-16 

.6-5 


.Jj!y. 
Feb. 
Feb. 


.32. 
.  .9. 
.18. 


6-5 
10-24 
.2-13 


Nov 
.  Aug 

Sept 
.  Jan. 
.  Arg 


.37. 


.12. . .1-16 
38  


July 
Mar 

Dec 
Apr 

May 
M?y 
Oct 
May 


35. 
.19. 


2-13 


11  12-19 
.24. . .3-13 


a 


Arr 
June 

fept 
.Nov. 
Aug 
Oct 
Oct 
Nov. 

.  .  Dec . 
Apr 


.26. . .3-13 
.25. . .3-13 


27...  6-5 
23  1-2 


36 


22  2-27 


MONOGRAM 


949-50  Features 

Westerns 
Hied  Artists 


Completed  (19) 
Completed  (  7) 
Completed  (  9) 


In  Production  (0) 
In  Production  (0) 
In  Production  (0) 


C<rlPLETED 


RELEASE  CHART 

  1949-50   

Cut  Details 


Title — Running  Time 

Mia  Territory   Wilson-Clyd- 

T'  Dynamite  (66)                              Gorcey-Hall     ..  12-19 

Grass  of  Kentucky  (71)   Wllliams-NIgh    10-24 


Rel. 

. .7-2. 
.2-12 
.1-22 


4913 
.45-01. 


. 6-25 .     4. 05 


7-30 

. .5-7. 
.1-29 
. . 4-9 . 
.5-14. 
.4-23. 
.  6-4. 
. . 2-5 . 
. 3-19 . 


4917. . 
.4846. 
.  4941 . 
.4S14. . 
.4909 
.4912. 
. 4911 . 
. 4907 . 


Bomba  and  the  Hidden  City   Shefheld-England   6-5 

Bomba  and  the  Lost  Volcano   ■hemeld-Lord   3-27 

Counterfeit   DeFoe-King   7-3 

County    Fair   Calhoun-Nigh   4-24 

Father    Makes  Good   rYalbgrn-Staart   2-27. 

Fence   Riders    (57)   lYilson-Clyde   12-5 

Gnn  Slingers    (55)   Wilson-Clyde   2-13 

Lueky  Losers   Soreey-Hall   2-27. 

Jiggs  and  Maggie  Out  West   (66)   Yole-Riano   

Joe  Palooka  in  Humphrey  Takes  a  Chance  .  Kirkwood-Errol   3-13 

Joe  Palooka   Meets  Humphrey   (65)   Kirkwood-Errol   11-7 

Killer  Shark    (76)   McDowell-Morris   11-21 

Mexican   Silver   Wilson-Clyde   6-5 

Modern   Marriage.   A   Clarke-Field   2-13 

Mystery  of  Burlesque  (58)   Marsh-Pertwee   Fore  gn 

Over  the  Border  (.'8)   Brown-Te; hune   12-19. 

Details  under  title:  Roaring  Trails 

Side    Show   RcOoire-Ouillan   4-10.  .6-18 

Six-Gun    Mesa   Irown-Terhune   4-30 

Silk  Nooss   Landis-Calleia   Reissue.  .  .  .7-9  

Snow  Dog   Grant-Verdugo   5-8.  .  .7-16  

Square  Dance   Katy    (76)   Vague-Davis   3-25     . 4S22 

Details  under  title:  Kurder  la  tkr  Air 

Tall  Timter   MacDowell-Donnell  6-19  

Triple    Trouble   Gorey-Hall   5-8  

West  of  Wyoming  (57)   Brown-Davis   2-19  .  .4  25 

Yoong  Daniel  Boone  (C)    (70)   Bruce-Miller   4.02  4902 

1948-49 


.4-18. 
.  3-12 


4926 

49.2. 


.4924. 
.4951 


bate  on  Ponthor  Island   Sheffleld-Beeko   10-10. .12-18. . .4807  

Lawless  Code   (58)   Wakely-Taylor   12-4.  .  .4866  

Masterminds   Gorcey-Hall   11-20... 4819  

Range  Land    (56)   Wilson-Browne   12-25... 4845  

ALLIED  ARTISTS 

Massacre  River   (78)    Madison-CalhMi   9-27... 7-20  9  

Dotiils  under  titlo:  Wtti  t  Mu's  a  Mao 

Stampede  (78)   Cameron-Storm   10-25  8-1  13  

There's  i  Girl  in  My  Heart  (86)   Jean-Ryan   8-1     .1-50  16  . 12-19 


PARAMOUNT 


1949-50  Features 


Completed  (35)     In  Production  (2) 


r.  EL  EASE  CHART 

IN  PRODUCTION 
Title— Running   Time  Cast  Details  Re> 

Mr.   and  Mrs.   Anonymous   Fontaine-Milland   6-5.... 

Quebec   Barrymore  Jr.-Calvet        7-3.  .  . 


.  Ladd-Freedman   3-27. 


4911  

4918  .2-27 
4905 . .  8-29 


COMPLETED    1949-50   

A   Relative  Stranger   Tierney-Lund   6-5. 

Appointment   with   Danger  Ladd-Calvert   8-15. 

Details  under  title:  Postal  Inspector 
Branded  (T)   

Details  under  title:  Montana  Rides 

Captain  China    Payne-Russell   4-25..  2-50 

Captain  Carey,  U.S.A.   (83)   .  Ladd-Hendrix   2-28.  .  .4-50. 

Chicago  Deadline  (87)   ladd-Reed   8-16.. 11-11. 

Copper  Canyon  (T)   Uilland-Lamarr   4-25  

Dark  City   Corey-Scott   4-24  

Dear  Wife  (88)   Holden-Caulfield   1-17. .  .2-50. .  .4812. .  .11-7 

Eagle  and  the  Hawk,  The  (T)    (104)    ...  Payne-Fleming   8-15     . 6-50     . 4916 ..  2-13 

Fancy   Pants    (T)   Hope-Ball   7-4  

Details  under  title:  Where   Men  Are  Men 

Furies,   The   Stanwyck-Corey   12-5  

Great   Missouri   Raid.  The   Corey-C?.rey   6-5  

Heiress,   The   (115)   dch: villand-Clift   7-5 

Lawless,   The   (83)  Carey-Resell   11-7 

Let's   Dance   (T)    Hoton-Astaire   7-18 

Mating   Season,   The   Tierney-Lund   6-5. 

(Details  under  title:  A  Relative  Stranger) 

Mr.   M  ^ir   

My  Friend   Irma  Goes  West  (90)   

No  Man  of  Her  Own  (97)  

Paid  in  Full  (105)   

Place  In  The  Sun,  A   


1-50  .4924 


9-12 
4-10 


Riding  High  (112)  ... 
Samson  and  Delilah  (T) 

September   

Song  of  Surrender  (9*  I 
-unset    Boulevard  (110) 


(128) 


Tripoli 
Union 


(T) 


Crosby- Hussey 

....11-7. 

Wilson-Lund  .... 

2-13 

6-19 

-tarwvck-Lund 

6-6 

.5-50 

4519 

.2-2; 

Scott-Cummings 

. .  10-25 

.3-50 

.4515 

.  1-16 

CI  ft-Winters   

.  .10-24. 

Mutton-Mature     . .  . 

.  .1-31. 

11-25. 

'.  .V06 

'  '.'7-4 

Crosby-Gray   

. .  3-28 

4-5C 

.4917 . 

.  1-30 

1  amarr-Mature 

. .  10-25 

11-21 

Fontaine— Cotton 

8-29 

rtalns-Hendrli 

.  2-2. 

.10-25. 

„4904. 

Holden-Swanson 

 4-25 . 

4-<M 

Starwyck-Cerey 

2-28 

.1-50 

4910 

11-  li 

O'Hara-Payne    .  .  .  . 

3-27. 

Holden-Fiticorald  . 

. . .  1-3U 

Rel. 


RELEASE  CHART 

  1949-50   

Title — Running    lime  Cast  Detalli 

Beyo  ;d    !h;   Sunset   Ford-O'Brien   5-8  

Bowe-v   to   Boidway    (94)   O'Cor.nor-Blyth   2-50 

Dead  Man's  Cyes  >o4)   Chaney-Parker   5-50 

East  Site  of  Heaven   (88)   Crosby-Blordell   1-50 

Flesh  and   Fantasy    (94)   Robinson-Stanwyck   4-50. 

Fol'ow  'Mr   Boys    (109)   Raft-Dietrich   2-50 

Fram  d    (63)    Albrrtson-Moore   3-50 

Frisco  Sal   (94)   Foster-Bey   2-50 

Guilty   cf   Murder    (80)   Sanders-Fitrgrrald    6-50 

Gypsy  Wilic=t  (75)   Montci-'lall   6-50 

Here  Come  the  Coeds  (90)   Abtott-Costcllo   6-50 

If   I   Had   My   Way   (93)   Crosby-Jean   1-50 

Imitation  of   Life   (109)   Colbert-Beavers   12-49 

I  Stole  a  Million   (80)   Raft-Trevor   3-50 


027 
034 
020 
036 
023 
016 
022 
.041 
.031. 
032. 
.021. 
018 
017 


L  Y    17.  1950 


Km*  'Em  Slugging   (61)   Oead   End  Kids   5-50  039. 

Leather   Pollers   (64)   Arlen-Devine   4-50 ...  .037 

Magnificent  Obsessison   (103)   Dunne-Taylor   1-50  028 

Merry  Monahans   (91)   O'Connor-Blythe   6-50  ... 035. 

Nightmare   (82)   Donlevy-Barrymore   5-50. .. .033. 

Mr.  Dynamite   (68)   Nolan-Hervey   4-50.   .. 038. 

Paris  Bomkshell   (96)   Seott-Rathbone   2-50  024 

Parole  (67)   Hunter-Preston   3-50  .. .015. 

Suspect,   The    (83)   Laughton-Raines   6-50... 042. 

Shadow  of  a   Doubt    (108)   Wr  ght-Cotten   12-49  019. 

Tough   As   They   Come   (61)   Dead  End   Kids   5-50  ... 040. 

Voi  Can't  Get  Away  With  It  (29)   Gangster    Documentary   3-50  .  .030. 


REPUBLIC 


1949-50  Features 
Serials 
Westerns 


Completed  (27) 
Completed  (16) 
Completed  (19) 


In  Production  (2) 
In  Production  (0) 
In  Production  (1) 


RELEASE  CHART 

IN  PRODUCTION 

Title — Rinning   Time                                C«t  Oetaih 

Rio  Bravo   Wayne-O'Hara  7-3 

Torero   Stack-Page   6-5 

Trail  of   Robin    Hood   Rogers-Edward*,  7-3 

COMPLETED 


Del. 


.4-1  4361 

. 6-26 .  . 4920 

3-1  . 4906 

1-8  .4941 


  1949-50   

Arljena  Cowboy    Allen-Loring   4-25 

Avengers,  The    Carroll-Ralston   3-13 

Belle  of  Old   Mexico   (Tr)   Rodriguez-Rockwell  8-29 

Belli  of  Coronado   (Tr)   Rogers-Evans   8-15. 

Black    H.lls    (C)    Came.on-Tucker  6-19  

Blonde   Bandit.   The   Rockwell-Patrick   9-26    12-22. . .4904   

California    Passage   Tucker-Mara   3-27  

Code  of  the  Silver  Sage   Lane-Waller   3-25     . 4963  

Covered  Wagon  Raid   Lane-Walter   3-13. . .6-30  

Destination   Big   House    Patrick-Rockwell    6-1  4918  

Federal  Agents  at  Large   Taylor-Patrick   11-21 ... 3-12 ... 4911  

Fighting  Kentuckian.  The   (100)   Wayne-Ralston   3-28  .  . 10-5 ...  4902 ...  9-26 

Frisco  Tornado   Lane-Walle,   6-5  

Gunmen  of  Abilene   Lane-Walter   11-7  .   .  .2-6.  .  .4962  

Harbor  of   Missing   Men  Denning-Towers   12-19.  .  .3-26.  .  .4913  

Hills   of   Oklahoma   Allcn-Risdon   1-30       5-1  .4952  

Hit  Parade  of  1951   MarDonald-Carroll  5-22  

House  by  the  River  (88)   Havward-Wyatt   3-25 .   .4912. .. 4-10 

Jungle  Stampede   Native   Cast   7-29  .  .4922  

Kid  from  Cleveland,  Tho  (89)   Brent-B«rl   6-6  9-5  .  . 4901 ...  9-12 

Lonely   Hearts    Bandit   Patrick-Eldridge   4-24  

North  of  the  Great  Divide   Rogers-Edwards   5-22  

Old  Front. er.  The   Hale-Hurst   4-10. 

Pioneer    Marshal   Hale-Hurst    9-26 

Powder  River  Rustlers  (60)   Lano-Walter   9-12. 

Prisoners    in   Petticoats   Perkins-Roekwell   5-8 

Redwood   Forest  Trail   Allen-Donnell   11-7 

Rock  Island  Trail   (C)    (90)   Tucker-Mara   9-12  . 

Salt   Lake   Raiders   Lane-Waller   2-13.. 

Sands  of   Iwo   Jima    (110)    )  Wayne-Mara   8-1  . 

Savage   Horde,   The   (SO)   Elliott-Booih   5-23 

Dotaili  under   title:  Crosiwlnds 

Singing  Cuns  (C)    (91)   Monroe-Raines   10-24 

Swath  of  Rlt   Lane   5-23  . 

Sunset  In  the  West   Rogers-Edwards   3-27.. 

Surrender   Carroll-Mara   3-14 

Details  under  title:  Untitled 

Tarnithrd    (60)   Patriek-Lydon   11-21  . 

Trial   Without  Jury   Patrick-Rockwell  2-27 

Trigger,    Jr.    (Tr. )   Rogers-Evans   12-19 

Twilight  In  the  Sierras   (67)   Rogers-Evans   10-10 

Unmasked   Fuller-Rockwell   10-24.. 

Vanishing  Westerner   Hale-Hurst   

Vigilante  Hideout   Lane-Waller   5-8  

Women  from  Headquarters   Huston-Rockwell   1-30  5-1  .4916. 


7-29 
. l?-24  . 
. 11-25 . 


4971. 
.4961. 


.5-18 
.  5-1 . 
. .3-1. 
.5-22 

2-28 
.7-22 


.  2-28 

.7-8 
6-30 
3-22 

.1-30. 

.3-31 


.4914. 
.4964. 

4905 . 
.4917 

.4909 
.854. 


.5-22 


.1-2 
7-3 


.3-27 


4910  . .3-27 
. 4921  

.  .  4945  

. .4  42. . .4-10 

. .4907  

. .4972  


1949-50  Features 


R  K  O  RADIO 


Completed  (63)      In  Production  (0) 


Rll. 


let 


RELEASE  CHART 

IN  PRODUCTION 
Title—  Rannlng    Tint  Catt 

iCry    Danger   Powell-Fleming     .  . 

Crack   Down   Williams-Armstrong 

  1949-50   

GROUP  FOUR 

Daagoreis  Profusion  (79)   Raft-O'Brien   5-9 

Holiday  Affair   (87)   Mitchum-Leigh   8-1. 

Riders  of  the  Range   (60)   Holt-Martin   5-9. 

Throat.  The   (66)   0'Shea-6rey   6-20 


Details 

6-19 
6-19 


.11-7 
12-5 


.11-7 


GROUP  FIVE 

Storm  Over  Wyoming   Holt-Martin   

Tattooed   Stranger,   The   White-Miles   

Woman   On   Pier  13  (73)   Oay-Ryan   5-9  10-10 

Details  under  title:  I   Married  a  Communist 

GROUP  SIX 

Dynamite   Pass   Holt-Martin   9-26  

Golden  Twenties.    The   (68)   March  of  Time  Featur?   3-27 

Tarzan  and  the  Slave  Girl  (74)   Barker-Brown   y-12  3-*/ 

NOT  DESIGNATED 

Alias    Mike    Fury   Bendix-Mature   2-13  

Alice   In   Wonderland   (T)   Disney  Cartoon  


*tr 


Arizona   Ambush   Holt-Martin   7-«  

Armored  Car   Robbery   MeGraw-Jeraens   1-30  

Details  under  title:  Code  3 

Born  To  Be  Bad   Fontaine-Ryan   7-4  

Bunco  Squad   Sterling-Dixon   2-27  

Capture,  The  (81)   Ayres-Wright   8-29  

Carriage   Entrance   Gardnor-Miteham  ....10-10  

Come  Share   My   Love   Dunne-MaeMurray  .12-19  

Destination    Murder   (72)   MaeKenzie—  Clements   

Edge  of   Doom   Andrews-Granger   12-3  

Gin  Thunder   Holt-Martin   10-24  

It't  Only  Money   Slnatra-Raeeall   12-6  

Jet  Pilot    <T)   Wayne-Le.gh   12-19  

Mad  Wednesday  (80)   Lloyd-Waioern  10-1 

Mad  With   Mucti   Heart   Ryan-Lupino   5-8  

Man  He   Found.  The   Re.d-Tuttle   6-5  

Nobody's  Safe   Andrews-Powers   2-27  

Our  Very  Own   (93)   Granger-Blyth   9-12.  .. 

Outlaw,    The    (103)   Raiiell-Beitel   

Rio  Grande   Patrol   Holt-Martin  .  6-5. 

Secret   Fury    (86)   Colbert-Ryan   11-7  

Seven   Witnesses   Young-Anderson  ..5-22.. 

Sons  of  the   Musketeers    (T)   Wilde-O'Hara   1-2  

Stramaoli   Bergman-Vltale   5-9  

Details  ander  title:  After  the  Storm 

Story  of  a   Divorce   Davis-Sullivan   2-27  .... 

Target   McGraw-White  6-19  

Treasure    Island    (T)   Drlicoll-Newton   

Texas    Trigjerman   Holt-Martin   7-3  ... 

Under  Arizona  Skies  Holt-Losli>   X—l 

Vendetta   Domergue-Dolenz   8-19 

Wall  Outside,  The   Gre«r-OKeefe   3-13  

Wean  Re  Mare   r.a  ten-Valli  s-10  

Where  Dar.ger  Lives   (82)   Mit.hum-Domergue  1-16  ; 

Details  under  title:  White  Rose  for  J Jl ie 
White  Tower.  The   (T)    (98)   Vall-Fo.-d   8-29  1 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature   12 

Ichabod  and  Mr.  Toad   (T)    (68)   Disney  Cartoon   9 

Man  on  the  Eiffel  Tower  (T)    (£7)   Tone-La jghton   

M>   Fooli.h   Heart   (99)   Andrews-Hayward   7-4  1. 


Hgs. 


SELZNICK  — S. 


Features 


Completed  (6)     In  Production  (0) 


RELEASE  CHART 

COMPLETED 

Title — Rannlng   Time  Cast  Detalle        Rel.  la. 

Fallen  Idol,  The  (94)   Richardson-Morgan       Foreign ..  11-15  | 

Gone  To  Earth   (T)   Jones-Farrar   Foreign  , 

Third  Man,  The   (104)   Cotten-Valli   Foreign ...  1-15  21 


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (34) 
Completed  (44) 


In  Production  (6: 
In  Production  (0 


NEW  PRODUCTIONS 

HALF  ANGEL  (T) 

Comedy — Started  June  20 

Cast:  Loretta  Young,  Joe  Cotton.  Cecil  Kellaway,  John  Ridg 
Director:  Jules  Dassin  Producer:  Julian  Blaust 

Story:    Not  available. 

CALL  ME  MISTER  (T) 

Musical — Started  June  26 

Cast:  Betty  Grable.  Dan  Dailey,  Benay  Venuta,  Frank  Fontai . 
Director:  Lloyd  Bacon  Producer:  Fred  Kohlr  r 

Story:    Based  on  musical  comedy  successes  of  several  seasons  past. 


IN  PRODUCTION 
Title— Rannlng  Time 

For   Heaven's  Sake 

Fourteen  Hours   


RELEASE  CHART 


I'll  Climb  the  Highest  Mountain  (T) 

Jackpot.  The   

Mudlark.  The   

COMPLETED 


American  Guerilla  in  the  Philippines   (T)  . 

Big  Lift.  The  (120)   

Details   under  title:   Two   Corridors  East 


Cut 

Oetalli 

tel. 

■a. 

Webb-Bennett 

 7-3. 

Douglas-Basehart 

6-19 

.  Widmark-Gardner 

6-5 

Hayward-Lundigan 

 6-5. 

Stewart-Medina 

 7-3. 

Dunne-Guinea 

 6-5. 

1949-50   

.  Davis-Baxter   

....  4-24 . 

Power-Prelle   

 4-24. 

Clift-Douglas  .... 

8-1 

May 

. .012.. 

Power-Aubrey 

5-23 

Sept 

019.. 

Stewart-Paget 

6-20 

Aug 

014. . . 

Scott-Williams   

9-12 

Aug  . 

Crain-Webb   

11-7  . 

.  .  Apr  . 

009... 

Broken   Arrow    (T)  (93)   

Details  under  title:  Arrow 

Cariboo  Trail   

Cheaper  By  The  Dozen   (T)    (85)  . 

Come  To  The  Stable   (94)   Young-Holm   1-3... Sep. 

Dakota   Lil    (C)    (88)   Montgomery-Windsor   Feb 

Dancing  in  the  Dark  (T)    (92)   Powell-Stevens   4-11  ...Jan. 

Everybody  Does  It  (98)   Darnell-Douglas   3-14... Nov. 

Fan,   The  (79)   Crain-Sanders   7-19... Oct. 

Fighting  Man  of  the  Plains  (C)    <?4)    .  .  . Scoit-Jory   6-20  .  .Nov. 

Details   under  title:  The  Challenge  Rooney-Tyler   1-30  

Gunfighter.  The  (84)   Peck-Parker   10-10  .July 

I  Was  a  Male  War  Bride  (105)   Grant-Sheridan   11-8... Sep. 

I'll    Get   By    (T)   Haver-Lundigan   

Love  That  Brute  (85)   Douglas-Peters   7-4  June 

Mister  880   McGuire-Lancaster   4-24  

Mother  Didn't  Tell  Me  (88)   McGuire-Lundigan    6-20  Mar 

My   Blue   Heaven   (T)     Grable-Dailey   12-19  Sept 

Night  and  the  City   (95)   Tierney-Widmark  8-29  June 

Na  Way  Out   Barnell-Widmark   11-7  


.  922.. 
005  . . 
001.. 
.926.. 
924.. 
930    I  !1 


. .923. 
016. 
006.. 

.oii.'l 


M 


FILM  BULLET* 


II  You   Beautiful    Doll    <T)    (bJ)  a  evens-navw 

fit  in  the  Streets   Widmark-Bel  ( 

>j,,  (102)   Crain-Lundlgan 

t.  o<  Foxas   (107)   Power-Hendrix 


bide 
ita 
J\m-  Hi 


Sheridan-Mature 


(94) 


rupet  to  the  Moon   Darnell-Wilde 


Wish  Avenae   (T)  (92) 


Grable-Mature 


II   Willie  C»«  Marchini  Hone   (82)  .  Oailey-CaJ.et 

••»  the  Sidewalk  Ends   Andrews-Tierney 

fllpwl    (97)   Tiomey-Conte 


UNITED  ARTISTS 


 1-3 . 

Nov. 

.  927. 

.9-26 

eddes       .  .  1-2 . 

Sept 

 3-28 . 

. . Mm . . 

.  931. 

10-10 

.  .  Dec . 

929 

8—29 

Aug  . 

018 

 11-22  . 

Oft  . 

. .924. 

. .9-12 

 5-9 

Feb  . 

007 

3-13 

 8-29 

May 

Oil 

. . .5-8 

 H-24 . 

 5-9  . 

Feb 

.004. 

.  .1-2 

 10-10. 

Mar 

008 

. .3-13 

 6-6  . 

.  Apr  . 

010 

4-10 

 7-4  . 

Fob 

.003. 

.1-16 

 1-30 

July 

017. 

12-5 

. Jaan .  . 

.  002 

.12-5 

M9-50  Features 


Completed  (25)     In  Production  (2) 


NEW  PRODUCTIONS 

D  RANO  DE  BERGERAC 

>  ma — Started  June  26 

Zit:    Jose  Ferrer,  Mala  Powers,  William  Prince,  Morris  Car- 
novsky 

Doctor:  Michael  Gordon  Producer:  Stanley  Kramer 

Wyl    Based  on  the  famous  classic. 

RELEASE  CHART 

IN  PRODUCTION 
TKle—  ■■■■III    TIbo  Cast  Detail*        lot.        No  Km. 

«r  Steps  North   Brldges-Padavoni   7-3  

MfFLETBD    1949-50   

MM  Was  a  Lady.  The  (87)   Hendrix-E.   O'Brien       11-21  8-4  

lb  III   tnder  title:  The   Iron  Cage 

hiiafne  for  Caosar    (99)   Colman-Holm   8-29  .  .  .  4-7     .  Pop  

*  of  Loving   Heflin-Keyes   4-24  Eag  

I.     A.   (83)   O'Brien-Britton   9-12     .4-21  Pop  

MM,  The   Ireland-MeCarntbridge  ...4-24  

iirlrom  San   Lorenzo   (59)   Rinaldo-Carrillo   2-24.  ..  Krs  

ire  Plane  Robbery  (61)   Conway-Hamilton   3-10     .  Bti  

iorCraiy  (87)     Commins-Dall   7-4. .  .1-20  King 

:r  m   (91)   Yoiint-Drake   11-21  July 

I lils  under  title:  Here  Lies  Love 

f  is  Be  Sin  (72)   Loy-Cummins   9-8 

Mi  boot  (71)   Montgomery-Drew   7-5  1-6. 

rwa  is  Trail,  The   (85)   Montgomery-Marshall       10-24  616 

<*    Holiday   (92)   Bcndix-Martin   8-1  2-17 

ohy  One-Eye    (78)   O'Brien-Morris   5-5.. 

liislor  Corliss,  A   (88)   Temple-Niven   4-8  

«v«appy   (85)   "arn    Bros  8-2  3-3 


Bris  

Rat  

Sml  

Sml  

Alco  6-19 

Bog   

 7-3 

PC.  3-27 

ImrlThc  (85)   Brando-Wright  11-21      8-25  ...  Kr  

In  dike   <S9)   Powell-Keyes   7-4  .  12-23       Bis  .  .  . 4-24 

lew  Mexico   Ayrcs-Ma-wcll   All  

Ml  Thief  (88)   Romero-Havoc   1-2       7-7      W  I  

tails  under  title:  Once  Over  Lightly 

iltind   (79)   Rooney-Lorre   3-28. . .3-24  .... R-S  

ie  mg,  So  Bad  (91)   Henreid-McLeod   5-26      Danz  6-19 

oir  of  Fury   Lovcioy-Ryan   j-22  Stmn  

brt  Husbands    (78)   Williams-Arden   3-13      Sent  Col  

led  orld  Story   (SO)   Duryea-Storm   9-21 .  .  .7-21.  .  .  Ches  

Diils  under  title:  The  Whipped 


NIVERSAL-INTER  NATIONAL 


119-50  Features 


Completed  (45)     In  Production  (2) 


NEW  PRODUCTIONS 

>M  GGLER'S  ISLAND  (T) 

>r;na— Started  June  26 

Evelyn  Keyes,  Jeff  Chandler,  Philip  Friend 


)ir:tor:  Edward  Ludwig 


Smuggling  of  gold  on  the  island  of  Macao. 

RELEASE  CHART 

N  PRODUCTION 

Title — lonalag   Tin*  Cast 

"ie   Blythe-stevens   

WPLETED    1949-50   

A  Coitello  In  the  Foreign  Legion  .  .  Abbott  t  Costtllo  . 

daiind  Evalyn   (92)   Granger-Simmons 

1  <T)  (82)   O'Hara-Chrlstlan  .. 


Producer:  Ted  Richmond 


Ootallt 

6-19 


5-8 
Foreign 
.6-6 


(101) 


.  Joan-Simmons   Foreign 


I"  loon.  The  (T) 

•rt'ie    (88)   Mac  Murray-Trevor   

MwVs  Girl    (T)    (77)   deCarlo-Friend   8-15. 

Boycott  (92)   lenie-Kirby   4-26 

•««ie  Territory  (T)    (76)   O'Hara-Carey   8-29 

"ltd  III  Squad   Contt-Gray   11-7 

O'ls  under  title:  Wtk  of  th.  City 

*rt»  Call  at  Cactus  Creek  (86)   O'Connor-Arden  2-28 

••f   Toren-Chandler   10-10 

*"  Hawk,   The    <T)   DeCarlo-Greene   4-10 

'••ol  Crossbones   (T)   O'Connor-Carter   10-10 


Rel. 

He. 

■oi. 

.  Aug  

Julv  

Nov 
. . .Air 

903 . 

.  .  12-5 
.  8-15 

Feb 
.  .  .  Mar. 

909 
.  .912 

. . 2-27 

May 

.  .£16. 

.4-10 

June 

918 

...  Nov 
.  .  Feb. 

901 

.  .910. 

11-21 
.1-16 

 7-19 

May 

.  917 

nu  (91)   O'Connor-Pitts   5-23 

n"c    <T)   MeCrea-Winters   5-8 

"'•(153)   •lifler-Herllo   Fi 

"J>  Stewart-Hill   5-8 

w>  a  Shoplifter   (74)   Brady-Frreman   11-7 

;»»»  Raiders   (T)   Donlevy-Chapman   6-5 

™  Jim  Texas  (T)   Murphy-Storm   6-6. 

J"M90)   By:ngton-Reagan   2-13  .6-19 

"•f  Pa  Kettle  Back  Homi   Main-Kllbrido   8-29      aui       914  4-10 

1    I  y    17.  1950 


Mar 


911 


Ma  and  Pa  Kettle  Go  To  Town  (79)  Main-Kilbride   8-29  .     A  r 

Milkman,    The   O'Connor-Durante   5-8  

One-way   Street   Mason-Toren   12-5  ..  Apr. 

Details   under   title:   Death   on   a  Side  Street 

Outside  the  Wall   (80)   Ba'ehar'-Maxwell    9-26  Mar 

Peggy   (T)    (77)   Lynn-Colurn   July. 

Rugged  O'Rlordans   (76)   0' Malley-Pato   Jana 

Saddle-Tramp   (T)   MeCrea-Hendrix   

Shakedown   Diff-Dow   

Details   under  ti  le:  The  Magnificent  Heel 

Sierra  (T)    (83)   Murphy-Hendrix   9-12 

Spy  Hunt   (75)   Toren-Doff   2-27 

Details  under  title:  Panther's  Moon 

South  So*  Sinner  (88)   Winters-Carey   7-1. 

Itary  if  Hotly  X.  The  (100)   Havoc-Brady   8-1 

Tliht  Little  Island    (81)   Radford-Greenwood     .  Foreign. 

Tomahawk    (T)   Heflin-Decario   6-5 

Under  the  Gun   Toiter-Conte   5-22  

Undertow  (70)   Brady-Rissell   8-29  Dec 

Winchester  73    (92)   Stewart-Winters   2-27  July 

Woman   In  Hiding   (92))   Lupino-Duff   8-15... Jan. 

Woman  on  the   Run   Sheridan-O'Keefe   5-22  

Wyonsini  Mail   (T)   Smith-MeNally   5-22  


914 

.915. 

913. 

£22 

.907. 


.2-27 
.  .7-3 


4-24 

Ju-e 
June 

Jan 
.  .  Nov 
Dec 


July 


919 
'.20 


908  1-16 
902  11-21 


904  12-191 

921  

906  2-27 


WARNER  BROTHERS 


1949-50  Features 


Completed  (44)     In  Production  (3) 


Rel. 


No. 


RELEASE  CHART 

IN  PRODUCTION 

Till —  leaning    Time  Cast  Dotalls 

Break  h  ough   Br. an- Agar   6-19 

Captain  Horatio  Hornkllwar   Peck-Mayo   2-13  

Rocky   Mountain   Flynn-Wynmore   6-19  

West   Point  Story,  The   Cagney-Mayo  6-19  

COMPLETED    1949-50   

Backfire  (SI)   Mayo-MacRae  8-16.  .  .2-11  915. 

Barricade   (T)    (75)   Clark-Massey   4-25       4-1  918 

Breaking  Point,    The   Garftild-N  al   4-10  

Brliht  Leaf    (110)   Cooper-Neal   12-5.  .   .  7-1 

Caied   Parker-Moorhead   8-1.  6-10 

Chain    Llfhtnlni    (94)    Sofart-Parkor   6-6  2-25 

Colt  .45  (T)    (74)   Scott-Roman   12-5.  .  .  5-27. 

Dallas    (T)   Cooper-Roman   

Damned   Don't  Cry,  The   (103)   Crawford-Brian   5-13. 

Daughter  of  Rosie  0  Grady  (104)   Haver-MacRae   8-29  4-29 

Destination   Tokyo    (135)   Lancas'er-Mayo   7-"2 

30  Years  Before  Your  Eyes  (70)   Documentary   7-15 

Flame  and  the  Arrow  (T)    (88)   Lancaster- Mayo   7-22 

Clan   HenaHrio    The   Lawrenoe-Wyuoai   11-7  

God  Is  My  Co— Pilot  (88)    Morgan-Clark   Re  ssue.      b-3 .  .  .  ..  Z4  

Great  Jewel  Robber  (91)   Brian-Reynolds   8-29      7-1 r       929  6-19 

Hasty  Heart,  The   (102)   Reann-Noal   2-28      1-14       913  12-19 

Insgoctor  General,   The    (T)    (lu2)   Kaye-Batos   8-30    12-31  £12... 12-5 

Kiss  Tomorrow  Goodbye   Cagncy-Adler   5-8  

Lady  Take*  A  Sailor,  The  (99)  Wyman-Morian   3-28    12-24       911  12-19 

Lightning   Strikes   Twice   Todd-Roman   2-13  

Montana  <T)    (76))   flynn-Smith   ..  9-13      1-28       914  1-30 

North  of  the  Nil  Grande   . .      McCroa-Haye   9-27  

Details  under  title:  Colorado  Teritecy 

Perfect  Strangers   (88)   Rogers- Morgan   7-4      3-25.      £17  3-13 

Pretty   Baby   Sco't-Morgan   1-2  

Return  of  the  Frontiersmen    (T)    (74)        MacRae-Calhoun   4-25.  .  .6-24       £27.  .   . 6-5 

State  Fright    (110)   Wyman-Dietrieh   7-4      4-15 .  .    919     . 3-27 

Storm  Warning   Rngers-Rcaian   12-5  

Details   under  title:  Storm  Center 

Story  of  Soabiseiit,  The   <T)    (93)   Temple- MeCalllster   4-25    11-12       907  .11-7 

Task  Faroe   (116)   Cooper-Morris    11-8     .9-24       903  .9-12 

Tea  For  Two  (T)   Day-MacRae   4-10  

This  Side  of  the  Law  (74)   Linifors-Smith  10-25 ... 6-17 .... 926  6-5 

Two  Million  Dollar  Robbery.  The   Cochran-Andre   2-13  

Yung  Man  With  A  Horn   (112)   Douglas-Baeall    ....      7-18      3-11       916  .  .2-27 


1-30 
3-13 


928 ....  6-5 
£25. .  .5-8 
905  2-13 
922.  .5-22 

921  .  4-24 

920  

930  7-3 
£30  . .7-3 
930  


Your  Service  —  Out  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Meat**  Not'l  Film  CmrrUet 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7  482S 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed   containers   and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES.  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St..  Phila.  7 
LOcust  4  0100 

Member  National  Film  Carriers 
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Come  on  fellas... let's  hit  a  HIGH 
NOTE  for  the  MOVIES! . . .  Let's 
knock  out  the  KNOCKERS ...  and 
start  on  some  long,  loud  TOOTIN' 
...about  MOTION  PICTURES...and 
the  great,  glorious  ENTERTAIN- 
MENT they  dispense! . . .  Let's  quit 
knockiri  the  bad  in  pictures . . .  and 
start  selling  the  GOOD! . . .  Let's 
make  a  BIG  NOISE  about  them... 
in  the  newspapers ...  on  the  air . . . 
in  our  lobbies. ..and  on  our  screens1. 


We're  in  a  great,  wonderful  business... 
that  made  ballyhoo  the  speedway  to 
profits! ...  so  let's  throw  away  those 
hammers  . . .  and  GET  A  HORN  ...  to 
make  a  Bigger,  Louder  NOISE . . .  about 
the  fact  that . . . 

MOmS  ARE  BETTER  THAN  EVER! 

mmmi.XCbem  service 

\J*Rizr  0/Jsr  of  mt  mousmr 


$3  per  Year 
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United  Artists 


Regain 
Its  Farmer 
Glory? 


.another 


BIG 


from  dependabl 


starring 


LLIAM  ELLIOTT  *  ADRIAN  BOOTH  L 

with  GRANT  WITHERS  ■  BARBRA  FULLER  •  NOAH  BEERY  •  JIM  DAVP 

and  BOB  STEELE  •  DOUGLASS  DUMBRILLE  '  Screen  Play  by  Kenneth  Garnet 
Story  by  Thames  Williamson  and  Gerald  Geraghty  •  Associate  Producer  and  Director  JOSEPH  KANE 


A  REPUBLIC  PICTURE 


Republic  Pictures  Corpora'^ 
Herbert  J.  Yates,  Presiden 


There's  r 

and  J  h"  h<"<l 


Herb 


erfJ-  Yat, 


THIS  MUST  BE 
GREAT  PICTURE 


"Picture  of  the  Month.  It  will  stir  your  heart.  You  must 
see  it  and  experience  it  for  yourself." 

—Louella  Parsons  in  Cosmopolitan  Magazine 

"Picture  of  the  Week." 

— Look  Magazine 

"A  tonic  for  the  spirit,  truly  inspirational  entertainment." 

-Hedda  Hopper 

A  nit. 

—  Walter  Winchell 

"The  smart  talk  is  that  it  will  wind  up  with  plenty  of 
cash  and  comment." 

—Billy  Rose 

New  York's  Mayor  William  O'Dwyer  said  on  a  recent 
broadcast:  "I  was  deeply  impressed  with  it.  A  mar- 
velous job." 

"Definitely  an  Academy  Award  contender." 

—Sheilah  Graham,  nationally  syndicated  columnist 

"The  year's  most  provocative  picture.  An  unforgettable 
way  to  learn  the  real  meaning  of  love." 

—J.  Fred  Henry,  Publisher  of  Screenland 

"A  fine  film." 

—McCalVs  Magazine 

"Special  merit  award.  Proves  movies  are  better  than  ever." 

—  Parents*  Magazine 

"Picture  of  the  Month." 

—Seventeen  Magazine 

"It  will  tug  at  the  heartstrings  of  thousands." 

-Bill  Leonard  {CBS) 

"Picture  of  the  Month." 

—Redbook  Magazine 

"One  of  the  most  inspired  to  come  out  of  Hollywood  in 
a  decade  or  more." 

—Louis  Sobol,  nationally  syndicated  columnist 

"One  of  Hollywood's  most  discussed  pictures." 

—  Good  Housekeeping 


They  are  talking  about  "THE  NEXT  VOICE  YOU  HEAR  .  .  ." 
M-G-M's  remarkable  picture  shortly  to  make  its  bow  to  the 
nation  following  a  brilliant  World  Premiere  at  Radio  City  Music 
Hall.  Watch  for  announcement  or  consult  your  M-G-M  Branch 
about  the  60  "PRESTIGE  PERFORMANCE  TRADE  SHOWS." 
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THINK  IT  OVER 


ONE    of    the    greatest  labor 


saving  inventions  of  today  is 


tomorrow . 


— VlMCENT   T.  FOSS. 
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CM  UNITED  ARTISTS 
REGAIN  ITS  FORMER  GLORY  ? 

Reports  from  Hollywood  in  recent  days  have  told  of  a  "rebellion"  in  the 
ranks  of  the  independent  producers  distributing  through  United  Artists.  These 
impatient  gentlemen,  hungry  to  see  the  color  of  the  new  coin  that  will  be 
ploughed  into  UA's  coffers,  and  demanding  a  full  explanation  of  future  plans 
of  operation,  seem  to  expect  that  the  company  will  be  rebuilt  in  a  day. 

Their  action  is  not  only  impulsive  and  ill-considered,  but  rankly  unfair  to 
the  new  McNutt-McNamee-Kravetz  regime.  In  our  view,  those  producers  have 
more  cause  to  be  jittery  about  whether  they  will  be  acceptable  to  the  new  man- 
agement than  about  the  latter's  program  for  the  rehabilitation  of  UA.  Smart 
men  hardly  expect  that  Mr.  McNutt  and  his  associates,  in  control  only  two  or 
three  weeks,  would  have  all  their  future  plans  tucked  up  their  sleeves  to  be 
revealed  at  will  like  some  master  Houdini.  It's  going  to  take  time  to  work  out 
all  the  details  of  reorganizing  a  mighty  company  like  UA,  which  has  been  fall- 
ing apart  at  the  seams  for  years. 

One  can  onl)  wonder  what  sort  of  reasoning  impelled  the  producers  to 
take  such  an  aggressive  stand  against  the  new  UA  regime  after  their  docile 
acceptance  of  the  inept  old.  At  the  very  least,  the  present  leadership  is  entitled 
to  sufficient  time  to  get  its  bearings  and  to  establish  some  signposts  indicating 
the  direction  it  will  take  in  management  of  its  affairs. 

The  task  will  not  be  easy.  It  will  take  a  lot  of  doing  to  restore  the  faith  of 
exhibitors  and  to  regain  the  confidence  of  top  production  people  in  a  company 
that  has  been  going  steadily  downward.  The  bright  glory  of  the  old  UA  became 
tarnished  in  recent  years  as  leading  independent  producers,  who  considered  this 
company  the  logical  distribution  outlet  for  their  product,  were  alienated  by 
the  advent  into  UA's  ranks  of  inferior  producers.  Men  of  the  stature  of  Goldwyn 
and  Selznick  were  justified  in  their  reluctance  to  have  program  pictures  eo- 
mingled  in  deals  with  the  top  grade  product  they  were  delivering. 

The  Hollywood  rebellion  points  up  the  golden  opportunity  that  beckons 
to  the  men  who  have  now  assumed  command  of  UA's  affairs.  It  is  an  oppor- 
tunity to  lift  this  once-proud,  once-great  film  organization  from  the  trough  of 
mediocrity  into  which  it  has  slipped,  and  to  re-establish  it  in  the  front  ranks 
of  our  industry. 

With  the  imposing  leadership  of  a  man  like  Paul  V.  McNutt.  and  bolstered 
by  a  production  nucleus  like  the  brilliantly  talented  Stanley  Kramer,  we  can 
foresee  a  glowing  future  for  the  new  United  Artists  if  the  aim  of  its  new  man- 
agement is  to  recapture  its  former  glory.  A  Samuel  Goldwyn,  who  himself  has 
been  slipping  of  late,  and  a  homeless  David  O.  Selznick  might  once  more 
recognize  the  wonderful  potential  of  a  U\  dedicated  to  the  best  in  motion 
pictures. 

MO  Vi  \\. 
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C0MP0.  NOT  'OPPORTUNISTS' 
AS  FILMS  WAR  REP -REMBUSCH 

Whether  COMPO  was  to  be  the  War 
Activities  Committee  of  the  present  na- 
tional emergency  was  the  question  posed 
in  developments  over  the  past  two  weeks. 
The  logical  role  of  the  all-industry  organi- 
I  zation  as  a  representative  of  the  film  in- 
dustry in  cooperation  with  the  Govern- 
ment for  aid  during  the  current  crisis 
was  pointed  up  by  National  Allied  presi- 
dent Trueman  T.  Rembusch  after  repre- 
sentatives of  the  Motion  Picture  Associa- 
tion of  America  and  Theatre  Owners  of 
America  had  each  gone  individually  to 
Washington  with  offers  of  cooperation. 

In  wires  to  President  Truman,  Treas- 
ury Secretary  John  W.  Snyder,  National 
i  Defense  Secretary  Louis  B.  Johnson,  and 
National  Security  Resources  Board  chair- 
i  man  W.  Stuart  Symington,  Rembusch  dis- 
i  closed  Allied's  plan  to  direct  its  war  emer- 
,  gency  activities  through  COMPO.   At  the 
same  time,  "in  the  interest  of  complete 
i  teamwork,"  he  warned  against  "opportu- 
nists and  publicity  seekers  pretending  to 
speak  for  the  motion  picture  industry." 

Although  he  made  no  mention  of  the 
other  organization  representatives  who 
trekked  to  Washington  to  put  in  their 
bid  for  Government  recognition,  it  was 
obvious  that  the  Allied  leader  was  sizzling 
over  the  MPAA  and  TOA  actions  in  by- 
passing COMPO  to  offer  their  help. 

He  told  the  Government  heads  that 
Allied  was  "planning  full  cooperation" 
with  the  Government  through  COMPO 
and  that  he  had  designated  general  coun- 
sel Abram  F.  Myers  "to  represent  the 
7000  independent  theatres  in  Allied 
States  Association  in  all  matters  involv- 
ing participation  by  such  theatres  in  the 
war  effort." 

THEATRES  LOST  WHAT  TV 
GAINED  IN  '49.  U.  S.  SAYS 

If  there  were  any  lingering  doubts  as 
to  the  debilitated  state  of  film  exhibition 
over  the  past  two  years,  the  U.  S.  Com- 
merce Department  dispelled  them  last 
week.  In  a  statistical  survey  of  Ameri- 
can business  covering  1942  through  last 
year,  theatre  income  dropped  appreciably 
despite  increased  public  spending  on  en- 
tertainment generally  that  reached  an 
all-time  high  in  1949. 

Theatre  admissions  dropped  from  $1,- 
364,000,000  in  1948  to  $1,342,000,000  in 
1949,  thus  continuing  the  steady  decline 
since  the  1946  high  of  $1,512,000,000. 

Graphically  illustrating  how  the  enter- 
tainment dollar  has  changed  its  complex- 
ion to  permit  a  greater  chunk  for  other 
media  of  entertainment,  sizeable  increases 
I  were  reported  in  college  football,  horse 
racing  and  television.    The  last  named, 
particularly,  which  includes  radios,  phon- 
ographs and  records  in  the  figure,  went 
/up  about  the  same  amount  as  boxoffice 
(receipts  declined,  from  $1,760,000,000  in 
1948  to  a  record  $1,989,000,000  in  '49. 


UA'S  McNUTT,  McNAMEE  &  .  .  . 

The  Team  Is  .  .  . 


KRAMER  SOUGHT  AS  HEAD  OF 
FIRST  UA  PRODUCTION  UNIT 

The  new  McNutt  -  McNamee  -  Kravetz 
leadership  at  United  Artists  was  busy 
with  its  "first-things-first"  program!.  Ap- 
parently one  of  these  firsts  is  arrange- 
ment of  financing  for  the  company's  own 
production  unit,  with  a  very  good  pos- 
sibility of  the  phenomenal  Stanley  Kra- 
mer at  its  head,  if  the  principals'  recent 
activity  was  any  indication  of  momentary 
developments. 

Board  chairman  Paul  V.  McNutt,  trus- 
tee for  the  still  undisclosed  financial  in 
terests  which  supplied  the  funds  for  the 
UA  stock  purchase,  was  reportedly  hudd- 
ling with  his  powerful  banking  contacts 
in  an  effort  to  line  up  the  financing  for 
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the  production  unit.  If  this  materializes, 
it  will  be  the  first  time  since  UA's  forma- 
tion that  the  distributor  assumes  a  direct 
production  interest. 

Meanwhile,  Max  M.  Kravetz,  secretary 
of  the  company  and  manipulator  of  the 
deai  which  saw  UA  ownership  change 
hands,  was  keeping  the  long-distance 
wires  humming  as  he  carried  on  New 
York-California  discussions  with  Kramer 
in  an  effort  to  line  up  the  producer  as  the 
new  production  chief.  Kramer,  while  he 
has  received  offers  from  other  com- 
panies, is  holding  off  making  any  deci- 
sion, preferring  to  tie  up  with  UA  if  a 
satisfactory  deal  can  be  arranged,  it  was 
learned. 

President  Frank  L.  McNamee,  accom- 
panied by  Paul  N.  Lazarus,  Jr.,  acting 
sales  head  "without  portfolio,"  was  in 
Philadelphia  last  week  for  discussions 
with  James  P.  Clark,  head  of  National 
Film  Service,  physical  distribution  or- 
ganization. As  McNamee  pointed  out 
during  the  press  interview  which  intro- 
duced the  new  UA  leadership  to  trade 
paper  men,  the  company  will  "seriously 
entertain"  distribution  through  NFS  if  it 
will  be  to  UA's  advantage. 

Meanwhile  the  first  appointment  by  the 
new  management  since  announcement  of 
the  officers  was  made  last  week  when  Al 
Lowe,  Far  Eastern,  Australasian  and 
South  African  division  manager,  became 
general  manager  of  the  company's 
foreign  department.  The  duties  of  the 
department  had  been  handled  by  former 
executive  vice-president  Arthur  W.  Kelly, 
whose  resignation  becomes  effective  Au- 
gust 3rd. 

MOVIE  BUSINESS  'UPSWING' 
REPORTED  AT  FOX  MEETING 

There  were  plenty  of  good  tidings  at 
the  Drake  Hotel  in  Chicago  last  week. 
For  three  days  20th  Century-Fox  sales 
executives  and  field  personnel  were  inun- 
dated with  optimism  such  as  hadn't  been 
heard  since  the  lush  war  days. 

On  the  opening  day,  the  division  man- 
agers, in  personal  reports  to  vice-presi- 
dents Al  Lichtman  and  Andy  W.  Smith, 
Jr.,  distribution  chief,  cited  facts  and 
figures  which  showed  an  "unmistakable 
upswing"  in  theatre  business  and  new  all- 
time  records  for  20th-Fox  bookings. 
Most  emphatic  of  these  was  a  national 
increase  of  520  per  cent  in  drive-in  sales. 

Smith  followed  this  bright  picture  with 
a  specific  schedule  of  three  top  features 
per  month  for  the  rest  of  the  year,  all 
but  one  completed.  He  added  that  while 
August  marks  inauguration  of  the  "tbree- 
big-pictures-per-month"  schedule,  the  com- 

{Continued  on  Next  Page) 
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pany  plans  releasing  additional  product 
from  independent  producers  or  its  own 
subsidiaries. 

The  sales  chief  declared  that  20th-Fox 
"did  not  just  jump  into  increased  produc- 
tion for  increased  production  means 
nothing  if  quality  is  neglected."  Studio 
head  Darryl  Zanuck,  he  said,  "took  a  full 
year  to  virtually  re-tool,  increasing  his 
staff  of  producers  and  augmenting  his 
roster  of  stars,  directors  and  writers." 
Because  of  this  preparation  and  expan- 
sion, he  added,  the  company  can  work 
on  a  schedule  of  three  major  releases 
every  month,  with  some  months  schedul- 
ed for  two  Technicolor  specials. 

Lichtman  supplemented  the  product  an- 
nouncement with  the  disclosure  that  four 
of  the  first  1951  releases  have  been  com- 
pleted and  five  more  currently  shooting. 
He  added  that  by  the  end  of  October,  14 
more  will  have  been  completed  or  before 
the  cameras.  Each  of  these  was  detailed 
by  name  and  star,  with  eight  of  the  23 
named  in  Technicolor. 

Adding  an  even  rosier  glow  to  the  out- 
look was  the  huge  advertising  budget, 
outlined  by  vice  president  Charles  Ein- 
feld,  highlighted  by  a  two-million-dollar 
national  advertising  campaign  to  support 
the  next  six  months'  product.  Einfeld 
also  reported  that  the  company  at  pre- 
sent has  the  largest  budget  in  the  indus- 
try for  trade  paper  advertising  to  keep 
the  exhibitor  constantly  advised  of  the 
flow  of  product  and  the  pre-selling  effort 
behind  it. 

MONO'S  BROIDY  CALLS  OFF 
LIPPERT  DISTRIBUTION  TALKS 

What  was  seen  as  a  trend  toward 
amalgamation  of  some  of  the  independent 
film  companies,  was  nipped  in  the  bud, 
or  at  least  temporarily  halted,  late  last 
week  with  the  announcement  by  Steve 
Broidy,  president  of  Monogram  and  Allied 
Artists,  that  discussions  with  Lippert 
Productions  toward  a  merger  of  the  two 
companies  had  been  discontinued. 

Broidy  had  earlier  declared  that  such 
talks  were  in  progress,  but  apparently 
an  impasse  had  been  reached  for  he  an- 
nounced last  Thursday  (27th)  that  he  had 
"discontinued  discussions  involving  the 
proposed  distribution  of  Lippert  product, 
originally  initiated  by  the  Lippert  organi- 
zation." 

The  Monogram-Lippert  discussions, 
coming  soon  after  consolidation  of  Eagle 
Lion  and  Film  Classics,  gave  rise  to  ru- 
mors that  the  independents  were  out  to 
consolidate  their  forces,  in  order  to  gain 
financing  advantages  and  to  obviate 
duplication  of  distribution  expenses. 

Meanwhile,  the  EL-FC  merger  was  still 
incomplete.  Joseph  Bernhard,  former  FC 
prexy  and  board  chairman  of  the  consoli- 
dated Eagle  Lion  Classics,  took  exception 
to  published  reports  that  FC  was  not 
meeting  its  obligations  under  the  deal. 
Although  he  did  not  go  into  detail  on  the 
barriers  toward  completion  of  the  merger 
"because  it  will  only  harm  the  income 
being  produced  on  the  pictures  involved 
with  resultant  injury  to  our  producers," 
Bernhard  was  insistent  that  FC  will  pur- 
sue its  fight  to  secure  a  "proper  arrange- 
ment." 


20th's  SMITH 

We  Didn't  Just  Jump 


fcc  ok's  pv  oct.  1  test, 
but  Mcdonald  mum  on  films 

Everything  was  set  for  the  Phone- 
vision  test  in  300  Chicago  homes  far  a 
90-day  period  beginning  October  1 — every- 
thing, that  is,  except  where  the  ninety 
new  feature  films  were  coming  from. 
Zenith  president  E.  F.  McDonald,  Jr.,  an- 
nounced late  last  week  that  the  Federal 
Communications  Commission  had  ap- 
proved the  Oct.  1  date  for  the  test;  mem- 
orandum agreements  had  been  mailed  to 
the  300  test  families  selected  by  the  Uni- 
versity of  Chicago's  Opinion  Research 
Center  as  a  representative  cross-section 
of  TV  owners;  receivers  were  being  in- 
stalled, and  everything  was  proceeding 
according  to  plan.  The  one  thing  Mc- 
Donald failed  to  mention  was  which,  if 
any,  movie  producers  or  distributors 
were  going  to  supply  the  feature  prod- 
uct. 

During  the  test  it  is  planned  to  broad- 
cast a  different  full-length  movie  each 
night  for  90  days.  All  TV  sets  tuned  to 
the  channel  will  receive  the  picture,  but 
in  a  blurred,  unintelligible  form.  The 
subscribers,  however,  will  call  their 
Phonevision  operator  on  the  telephone 
after  which  a  decoding  signal  will  be 
sent  to  their  homes  over  telephone  wires 
which  will  unscramble  the  image  and 
give  it  the  same  visibility  as  the  ordinary 
telecast.  They  will  be  charged  a  fee  of 
$1  for  every  feature  movie  ordered  and 
there  will  be  no  minimum  on  the  number 
of  movies  to  be  seen  during  the  test 
period. 

McDonald,  who  had  run  into  difficulties 
with  the  FCC  when  the  latter  charged 
that  he  had  indicated  that  the  Commission 
had  OK'd  Phonevision,  was  careful  to 
point  out  that  the  approval  of  the  test 
neriod  was  not  to  be  construed  as  indicat- 
ing that  the  FCC  "has  or  will  approve 
Phonevision  as  a  permanent  public  com- 
mercial service." 

Thus  far,  not  a  single  producer  or  film 
company  has  publicly  admitted  that  he 
will  furnish  films  for  the  PV  test,  and 
several  have  declared  that  they  will  not. 
So  the  big  question  remains:  Where  is 
Mr.  McDonald  going  to  get  90  "high 
quality,  costly  programs  that  are  not 
otherwise  available  on  television"? 


RODGERS  NAMES  16  RELEASES 
THRU  DECEMBER,  33  MORE  SET 

Having  revealed  a  release  total  of  16 
major  films  in  the  next  five  months,  Leo 
made  it  known  that  production  will  con- 
tinue at  the  same  accelerated  pace.  After 
huddling  with  vice-president  L.  B.  Mayer 
and  president  Nicholas  M.  Schenck,  pro- 
duction chief  Dore  Schary  listed  33  films 
to  be  filmed  in  the  coming  months.  Six 
will  start  within  the  next  30  days  to 
complete  the  studios  well-filled  schedule 
of  43  productions  during  the  1949-50  sea- 
son. 

Of  the  previously  announced  42  films 
definitely  approved  for  the  1950-51  pro- 
gram, 27  will  go  into  production  between 
Sept.  1  and  April  of  1951. 

In  an  earlier  announcement,  sales  vice- 
president  William  F.  Rodgers  revised  the 
company's  releasing  schedule  for  the  last 
five  months  of  1950,  moving  productions 
up  so  that  M-G-M  will  release  a  total  of 
16  for  the  period,  with  six  in  Technicolor. 
In  addition,  three  specials  on  which  no 
specific  release  dates  are  set,  but  which 
will  play  selected  areas,  include  "Stars 
in  My  Crown",  "Annie  Get  Your  Gun" 
and  "The  Next  Voice  You  Hear  ..." 

UP  SECOND  QUARTET  NET  UPS 
CHAIN'S  TAKE  TO  $5,660,000 

United  Paramount  continued  its  profit- 
able operation  during  the  second  quarter 
of  its  existence  with  $2,467,000  profit  to 
bring  its  six-month  net  to  $5,600,000,  a 
figure  deemed  "on  the  whole,  satisfac- 
tory," by  UP  president  Leonard  Golden- 
son. 

In  a  letter  to  stockholders  announcing 
the  second  quarter  net,  Goldenson  also 
reported  theatre  partnership  terminations 
with  Tri-States  Corp.  and  Central  States 
Corp.  The  company  sold  is  50%  interest 
in  the  latter  for  approximately  $745,000 
in  cash,  and  acquired  the  50%  interest 
in  Tri-States  for  $2,000,000  in  cash  and 
$1,378,000  in  notes.  Interests  in  Richard 
Lightman  Theatres  was  also  terminate 
during  the  quarter. 

"Prospects  for  the  third  quarter  ar 
good,"  Goldenson  reported.  "The  season 
al  trends  which  were  characteristic  of 
our  business  in  the  pre-war  period  seem 
to  have  re-appeared.  Before  the  war,  our 
theatre  operations  were  marked  by  a 
downturn  in  the  second  quarter  followed 
by  a  rise  during  the  third  quarter." 

RKO  STOCKHOLDERS  OK  U.  S. 
NOD  ON  REORGANIZATION  STA\ 

The  RKO  stockholders  finally  made  i 
legal.  The  U.  S.  Statutory  Court  ap 
proval  of  postponement  of  the  corpora 
tions  reorganization  from  May  to  Dec 
31,  1950,  waiting  upon  an  OK  from  th< 
stockholders,  received  the  approval  las 
week  when  more  than  80  per  cent  of  tin 
shares  entitled  to  vote,  cast  in  favor  o 
the  delay. 

With  president  Ned  E.  Depinet  in  th< 
chair,  the  meeting  took  management' 
recommendation  to  reduce  the  number  o 
directors  required  to  constitute  a  quorur 
from  four  to  three,  and  re-elected  al 
present  directors. 
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THESE  FAMOUS  NAMES  ALL  NAME  IT  GREAT: 


rhe  last 
picture 

|Uiat 

built  this 
kind  of 


|¥Ora-OT- 

inouth  was 
lis  Lost 
Weekend" 


"One  of  the  great  pictures 
of  any  year." 

— Humphrey  Bogart 

"It's  the  most  wonderful 
picture  I've  ever  seen." 

— Gene  Tierney 

"Engrossing.  Will  be  highly 
Successful."    — Joan  Fontaine 

"An  unforgettable  experi- 
ence." — Loretta  Young 

"Swanson  and  Holden  join 
our  all-time  greats  of  mo- 
tion picture  history!" 

— Barbara  Stanwyck 

"Greatest  I  have  ever  seen." 

— Margaret  Whiting 


"A   thrilling  experience 
which  I'll  never  forget." 

— Joan  Crawford 

"A  superb  achievement." 

— Cornelia  Otis  Skinner 

"Swanson's  performance 
one  of  the  greatest  I  have 

ever  Seen."       — George  Jessel 

"Getting  sensational  raves." 

— Earl  Wilson 

"The  finest  movie  about 

Hollywood."  — Jimmy  Fidler 

"  Great !"  — Hedda  Hopper 

"Paramount's  bid  for  next 
year's  Oscars." 

— Sidney  Skolsky 


l 


starring 

VILLI  AM  HOLDEN 

...  as  Young  Joe  Gillis 

LORIA  SWANSON 

...  as  Norma  Desmond 

RICH  von  STROHEIM 

...  as  Max  von  Mayerling 

with 

NANCY  OLSON  •  FRED  CLARK 
LLOYD  GOUGH  •  JACK  WEBB 
and 

CECIL  B.  DeMILLE  •  HEDDA  HOPPER 
1USTER  KEATON  •  ANNA  Q  NILSSON 
1  B.  WARNER  •  FRANKLYN  FARNUM 
Produced  by  CHARLES  BRACKETT 
Directed  by  BILLY  WILDER 
'  rltten  by  Charles  8rackett.  Billy  Wilder 
and  D.  M.  Marshman,  Jr. 


'UNION  STATION'  GRIPPING  KIDNAP  THRILLER 


Rates  •  •  •  for  action  houses;  slightly 

Paramount. 
80  minutes. 

William  Holden,  Barry  Fitzgerald,  Lyle 
Bettger,  Nancy  Olson,  Allene  Roberts, 
Jan  Sterling,  Herbert  Heyes,  Don  Dun- 
ning, Fred  Graff,  James  Seay,  Parley  E. 
Baer,  Ralph  Sanford,  Richard  Karlan. 
Directed  by  Rudolph  Mate. 

"Union  Station"  is  a  gripping  kidnap 
thriller  that  will  wow  them  in  action 
houses  particularly,  but  not  alone.  Ex- 
hibitors in  all  situations  should  find  in 
this  taut  little  edge-of-the-seater  enough 
actionful  suspense,  humor  and  credible 
characterizations  to  satisfy  any  movie- 
goer, whatever  his  taste  for  motion  pic- 
ture entertainment.  As  they  follow  the 
suspense-laden  plot,  audiences  will  find 
themselves  spellbound,  alternately  sens- 
ing the  tenseness,  the  horror,  the  emo- 
tional strain,  and  finally  the  overwhelm- 
ing feeling  of  relief  as  all  ends  well. 
Under  Rudolph  Mate's  expert  direction, 


less  elsewhere 

"Union  Station"  moves  quickly  and  with 
maximum  interest  to  its  denouement,  not 
once  appearing  obvious  or  telegraphing 
its  extremely  effective  punches.  The  chase 
scenes  on  elevated  trains,  through  stock- 
yards and  the  underground  tunnels  of  a 
metropolitan  railroad  station  are  realis- 
tically done,  adding  a  striking  touch  of 
authenticity  to  the  proceedings. 

Jules  Schermer's  production  is  close  to 
flawless.  The  performances  are  superb. 
Lyle  Bettger's  wonderfully  vicious  por- 
trayal of  the  heartless  killer-kidnapper 
comes  in  for  the  top  praise,  although 
William  Holden,  as  the  .railroad  detective, 
Nancy  Olson,  in  the  role  of  the  friend  of 
the  kidnapped  girl,  and  Barry  Fitzgerald, 
as  the  humorous  old  detective  inspector, 
all  turn  in  first-rate  jobs,  and  the  support 
is  of  comparable  calibre.  The  screen  play 
by  Sydney  Boehm  also  merits  a  sprig  of 
laurel. 

STORY:  Returning  from  the  home  of 
her  employer,  Herbert  Heyes,  Nancy  Ol- 


'TREASURE  ISLAND'  FIRST  ALL-LIVE  DISNEY  FEATURE  OK 

Rates  •  •  +  generally 


RKO  (Disney  Productions) 
96  minutes. 

Bobby  Driscoll,  Robert  Newton,  Basil 
Sydney,  Walter  Fitzgerald,  Denis  O'Dea 
Ralph  Truman,  Finlay  Currie,  John 
Laurie. 

Directed  by  Byron  Haskin. 


Walt  Disney's  gradual  transformation 
to  all-live  production  has  been  consum- 
mated with  a  faithful  and  exciting  techni- 
color screen  version  of  the  beloved  Robert 
Louis  Stevenson  story  that  is  known  to 
everyone  who  ever  went  to  school.  Dis- 
ney's superb  sense  of  color  and  insight 
into  visual  values  has  endowed  the  screen 
"Treasure  Island"  with  the  same  quality 
that  has  made  him  the  dean  of  cartoon 
animation  and  one  almost  believes  that 
the  characters  and  the  sets  are  the  prod- 
uct of  an  artist's  brush,  instead  of  live 
players  and  three-dimensional  back- 
grounds. Each  of  the  well-known  figures 
come  to  lusty,  full-bodied  life  under  By- 
ron   Haskin's    able    direction.  Broadly 


played  by  an  excellent  British  cast,  with 
only  one  American  performer,  young 
Bobby  Driscoll,  in  the  important  role  of 
Jim  Hawkins,  the  actors  extract  the  full 
measure  of  excitement,  adventure  and 
suspense  that  endeared  the  novel  to 
youngsters.  Robert  Newton's  interpreta- 
tion of  the  one-legged  pirate  rogue,  Long 
John  Silver,  is  perfection  itself,  a  broad- 
beamed,  eye-rolling,  versatile  blend  of 
comedy,  villainy  and  sympathy.  Although 
the  fact  that  the  film  was  made  in  Eng- 
land and  has  no  American  marquee 
names  may  be  a  handicap  at  the  boxoffice, 
it  is  also  a  hidden  asset,  keeping  faith 
with  the  novel's  British  characters  and 
hewing  as  closely  as  possible  to  the  ori- 
ginal's spirit.  Despite  the  lack  of  name 
value,  however,  the  Disney  label,  and  the 
universal  popularity  of  the  Stevenson 
novel  should  assure  above-average  re- 
turns in  all  locations,  possibly  top  grosses 
with  a  strong  showmanship  campaign. 

Bobby  Driscoll's  expressive  features 
and  likeable  personality  are  well-suited 
to  the  key  figure  of  young  Jim  Hawkins; 
Newton,  of  course,  is  superb  as  Long 


son  spots  a  gun-toting  passenger  on  her 
train  and  reports  him  to  the  railroad  po- 
lice, headed  by  William  Holden.  The  man 
escapes,  but  turns  out  to  be  one  of  three 
kidnappers  of  Heyes'  blind  daughter,  Al- 
lene Roberts,  and  in  conjunction  with  the 
city  police,  Holden  proceeds  to  set  a  trap 
for  the  criminals.  Two  of  the  kidnappers 
are  eliminated,  but  the  leader,  Lyle  Bet- 
tger, manages  to  elude  all  traps,  keeping 
the  helpless  Miss  Roberts  with  him  con- 
stantly for  protection.  Following  Holden's 
instructions,  Heyes  agrees  to  pay  the 
$100,000  ransom,  and  through  a  clever 
ruse,  Bettger  escapes  with  the  money 
under  the  eyes  of  the  entire  railroad  po- 
lice force.  Holden  trails  Bettger  into  a 
tunnel  under  the  railroad  station,  where 
the  kidnapper  has  left  Miss  Roberts  alone 
among  a  maze  of  high  tension  wires. 
Holden  is  wounded,  but  finally  kills  Bet- 
tger, returns  the  girl  to  her  father  and 
willingly  accepts  the  sympathy  and  love 
of  Miss  Olsen.  TAYLOR. 


John  Silver,  and  the  rest  of  the  players, 
down  to  the  smallest  bit,  are  admirably 
cast  and  played.  Disney  has  not  spared 
his  frozen  pounds  in  any  direction — the 
sets,  the  costumes  and  all  other  produc- 
tion values  are  top-drawer. 

STORY:  Hardly  anyone  is  unfamiliar 
with  the  classic  of  pirate  treasure,  so  as 
a  refresher  suffice  it  to  recall  the  treasure 
map  given  to  the  youth,  Jim  Hawkins, 
by  a  dying  pirate;  Squire  Trelawney's  ex- 
pedition on  the  Hispaniola  with  his  friend, 
Doctor  Livesey,  young  Jim,  Captain 
Smollett  and  a  black-hearted  pirate  crew 
recruited  by  a  lieutenant  of  the  notorious 
Captain  Flint,  Long  John  Silver,  masquer- 
ading as  a  ship's  cook.  Then  the  mutiny, 
once  the  island  is  sighted,  with  Jim  as 
a  hostage,  eventually  escaping  from  the 
pirates,  beaching  the  ship  and,  with  the 
aid  of  the  stranded  Ben  Gunn,  tricking 
Silver  into  betraying  his  motley  crew  and 
joining  the  legal  side.  And,  finally,  Sil- 
ver's sailing  off  into  the  horizon  with  the 
treasure  in  a  small  boat  to  escape  the 
penalty  that  awaits  him  on  his  return 
to  England.  BARN. 


famed  painter;  Kurt  Kreuger,  captain  in 
the  Swiss  army,  and  Walter  Slezak,  the 
doctor  owner  of  the  chalet.  All  begin  hunt- 
ing the  panther,  each  for  apparent  rea- 
sons. Suspicion  as  to  the  spy's  identity 
turns  to  each  of  them  at  one  time  or  an- 
other. Finally,  when  the  panther  with  the 
message  in  his  collar  is  caught  by  Duff, 
Friend  attempts  to  kill  Toren  and  Duff 
and  get  the  collar.  Duff  is  injured,  but 
Toren  kills  Friend.  With  Duff  laid  up 
again,  all  return  to  the  chalet  where 
Douglas  reveals  himself  as  the  man  be- 
hind the  whole  incident  by  threatening 
to  kill  Duff  unless  Toren  tells  where  she 
has  re-hidden  the  document.  She  tells 
Douglas  but  prevents  him  from  getting 
the  message  and  at  the  same  time  gains 
control  of  the  situation  by  blowing  up 
some  gunpowder  in  his  face.  Douglas  is 
arrested  as  a  spy,  the  message  turned 
over  to  the  United  States,  and  Duff  and 
Toren  go  off  together.  RUBE. 


'SPY  HUNT1  FAIR  INTRIGUE  MELLER  FOR  ACTION  HOUSES 

•  •  +  as  dualler  for  action  houses;  less  elsewhere 


Universal-International 
75  minutes. 

Howard  Duff,  Marta  Toren,  Philip  Friend, 
Walter  Slezak,  Philip  Dorn,  Robert  Doug- 
las, Kurt  Kreuger,  Aram  Katcher. 
Directed  by  George  Sherman. 

This  is  a  fairly  engrossing  little  spy 
melodrama  that  should  keep  action  audi- 
ences interested  for  the  most  part.  While 
the  cast  offers  little  marquee  value,  "Spy 
Hunt"  will  serve  adequately  as  a  top- 
dualler  in  action  spots  and  in  the  lower 
slot  in  other  houses.  With  the  present 
tense  war  situation  and  the  spy  headlines 
on  the  home  front,  there  is  some  good 
exploitation  material  in  this  entry.  The 
exhibitor  can  play  up  this  picture  as  one 
which  reveals  the  secrets  of  foreign 
spies  working  against  the  peace  of  the 
world:  "Our  Greatest  Threat  from 
Abroad  .  .  .  See  the  Enemies  of  America 


in  Action."  A  novel  twist  is  lent  the  plot 
by  the  use  of  an  exciting  panther  hunt 
as  a  means  of  trapping  the  unknown  spy. 
Neatly  fitted  together,  the  spy  hunt  and 
the  panther  chase  dovetail  to  produce  a 
lightly  suspenseful  story.  Howard  Duff 
and  Marta  Toren  hand  in  interesting  per- 
formances, and  the  support  is  generally 
good.  George  Sherman's  direction  and  the 
photography  are  both  capably  handled. 

STORY:  Traveling  across  Europe  with 
two  panthers,  in  one  of  whose  collars 
Marta  Toren,  British  Intelligence  Agent, 
has  hidden  evidence  of  the  murder  of  a 
foreign  prime  minister  by  a  totalitarian 
country,  Howard  Duff  is  injured  when 
the  train  is  wrecked  in  an  attempt  to 
retrieve  the  evidence.  Taken  to  a  nearby 
chalet  to  recover,  Duff  learns  that  both 
panthers  have  escaped  and  the  Chalet  is 
peopled  bv  Marta  Toren,  Philip  Dorn,  a 
famous  big  game  hunter,  Philip  Friend, 
a  British  correspondent,  Robert  Douglas, 
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'IF  THIS  BE  SIN1  BRITISH-TYPE  SOAP  OPERA  FOR  THE  LADIES 


Rates  •  •  +  as  top  dualler,  if  exploited 

United  Artists 
72  minutes. 

Myrna  Loy,  Roger  Livesey,  Peggy  Cum- 
mins, Richard  Greene,  Elizabeth  Allen, 
Gerard  Heinz,  George  Curzon,  Margaret 
Withers. 

Directed  by  Gregory  Ratoff. 


Filmed  in  England  and  Capri  with  a 
heterogenous  cast,  "If  This  Be  Sin" 
is  exactly  what  one  might  expect  if  the 
British  "wireless"  attempted  to  ape  the 
American  soap-opera.  It  is,  in  fact,  "John's 
Other  Wife"  in  a  British  setting,  with 
drawing-room  characters  involved  in  a 
mess  of  sentimental  slush  that  the  ladies 
who  faithfully  follow  the  other  shows 
will  take  to  their  hearts,  but  one  which 
will  have  their  male  escorts  squirming. 
It  is,  in  short,  a  "woman's  picture"  in 
a  very  British  mode,  enhanced  boxomce- 
wise  by  an  American  star,  Myrna  Loy, 
two  British  players  well-known  to  domes- 
tic audiences,  Peggy  Cummins  and 
Richard  Greene,  and  an  exploitable  title. 
Moreover,  capable  performances  by  the 
aforementioned  and  English  star  Roger 
Livesey  do  much  to  offset  the  onus  of 
unadulterated  corn  that  features  the  Gene 
Markey  screenplay,  taken  surprisingly 
enough  from  a  play  by  Margaret  Ken- 
nedy,   who    authored    "The  Constant 


Nymph."  To  the  soap-opera  addicts  the 
outcome  is  never  in  doubt,  there  will  be 
trouble,  trouble,  trouble,  but  in  the  end, 
all  will  be  resolved  satisfactorily,  just  as 
the  ladies  like.  The  Loy-Cummins  names 
and  the  brief  running-time  fit  this  neat- 
ly in  the  top-dualler  slot,  and  with  exploi- 
tation, returns  should  be  a  bit  above 
average  generally. 

Miss  Loy  is  cast  in  a  rather  unusual 
(for  her)  role  as  the  woman  who  turns 
to  her  career-imbued  husband's  young  law 
protege  for  romantic  solace  (before  the 
film  starts)  and  then  is  forced  to  rekindle 
the  cold  marriage  by  her  husband's  ill- 
ness. However,  even  the  usually  calm  and 
subdued  Miss  Loy  succumbs  to  some  of 
the  yellower  moments  for  a  few  East 
Lynne  grimaces.  Miss  Cummins  makes  a 
volatile  and  hammy  young  neo-grownup 
completely  in  keeping  with  the  role's  de- 
mands, Greene  is  handsome  and  British 
as  the  young  barrister  who  switches  his 
affections  from  mother  to  daughter;  Live- 
sey, whose  talents  have  been  tested  much 
more  effectively  in  previous  British  pro- 
duct, nevertheless  gives  a  well-rounded 
performance  in  the  flamboyant  husband- 
role.  Gregory  Ratoff's  direction  shakes  off 
the  usual  British  reticense  with  a  broad 
melodramatic  sweep  that  gives  a  peculiar 
impression  of  John  Bull  doffing  his  cut- 
away for  a  zoot  suit. 


STORY:  One  of  the  foremost  barristers 
in  England,  Roger  Livesey,  completely  in- 
volved in  his  work,  is  unaware  that  his 
capable  and  apparently  devoted  wife, 
Myrna  Loy,  is  having  an  affair  with  his 
young  associate,  Richard  Greene.  When 
he  collapses  in  court  from  overwork  and 
the  illness  makes  him  temporarily  blind, 
Loy  takes  him  to  Capri  and,  in  taking 
care  of  him,  recaptures  the  love  that 
made  them  happy  before  Livesey's  career 
superceded  his  personal  life.  Livesey's 
daughter  from  a  former  marriage,  Peggy 
Cummins.  At  a  celebration  party,  Live- 
lier mother,  is  in  love  with  Greene  and 
when  the  latter  comes  to  Capri  to  see 
Loy,  the  older  woman  steers  Green's  at- 
tentions to  Cummins.  Cured  of  his  mal- 
ady, Livesey  and  the  others  return  to 
London,  with  Greene  now  in  love  with 
Cummins.  Ot  a  celebration  party,  Live- 
sey's jealous  sister  tells  him  of  his  wife's 
affair  with  Greene  and  when  Cummins 
discovers  the  now  defunct  romance,  she 
runs  away  from  home.  Greene  is  per- 
suaded by  Loy  to  go  after  and  marry  her. 
When  the  young  couple  return  married, 
Cummins  refuses  to  see  Loy,  but,  as  they 
depart  on  their  honeymoon,  the  youngster 
relents  and  embraces  her  stepmother  as 
Livesey  realizes  he  had  driven  his  wife 
away  from  him  and  the  family  is  re- 
united. BARN. 


'PRETTY  BABY'  HIGHLY  AMUSING  COMEDY 


Rates  •  •  •  except  for  action  houses 


Warner  Bros. 
92  minutes. 

Dennis  Morgan,  Betsy  Drake,  Zachary 
Scott,  Edmund  Gwenn,  William  Frawley, 
Raymond  Roe,  Ransom  Sherman,  Sheila 
Stephens,  Eleanor  Audley,  George  Chand- 
ler, Barbara  BHlingsley. 
Directed  by  Bretaigne  Windust. 


I  "Pretty  Baby"  is  an  extremely  enter- 
taining comedy  that  is  light  in  heart, 
and  gay  in  spirit.  It  will  go  a  long  way 
toward  filling  those  vacant  seats  for  ex- 
hibitors, in  both  the  large  cities  and  the 
small  towns,  for  this  is  one  of  those  con- 
tagious comedies  that  will  catch  on  every- 
where. Grosses  should  be  well  up  there, 
except  in  the  action  houses.  The  film 
combines  some  unusual  situations  with 


clever  dialogue  and  in  Betsy  Drake,  a 
leading  lady  who  seems  to  have  been 
created  for  the  role.  Under  Bretaigne 
Windust's  expert  direction,  the  far- 
fetched yarn  about  a  young  career  girl 
who  carries  a  blanket  covered  doll  on 
the  subway  train  in  order  to  obtain  a 
seat  seems  quite  believable.  Word-of- 
mouth  response  should  help  build  up  the 
grosses  as  this  plays  down  the  line. 

Betsy  Drake  comes  to  stardom  in  this 
film;  she  handles  the  comedy  as  an  act- 
ress of  long  standing  in  motion  pictures 
and  her  personality  and  charm  are  in- 
fectious. Dennis  Morgan  and  Edmund 
Gwenn  are  topflight,  while  Zachary  Scott, 
a  veteran  of  villainous  roles  in  westerns 
and  mystery  pictures,  proves  himself 
wonderfully  adept  as  a  comedian.  Pro- 
ducer Harry  Kurnitz  also  gets  an  assist 


on  the  clever  screenplay. 

STORY:  Betsy  Drake,  working  for  an 
advertising  agency  owned  and  operated 
by  Dennis  Morgan  and  Zachary  Scott, 
finds  a  doll  among  a  discarded  display 
for  Baxter  Baby  Foods.  Carrying  the  doll 
wrapped  in  a  blanket,  Miss  Drake  is  al- 
ways able  to  obtain  a  seat  on  the  subway 
train.  When  the  tyrannical  baby  food 
magnate,  Edmund  Gwenn,  happens  to  sit 
next  to  her  on  the  subway  one  day,  he 
is  proud  to  learn  that  the  "baby"  is  named 
after  him.  He  quickly  takes  a  fatherly 
interest  in  Miss  Drake  and  sees  that  her 
position  in  the  agency  is  improved.  Gwenn 
tries  to  marry  off  the  husbandless 
"mother"  to  Zachary  Scott,  but  ultimately 
the  truth  is  learned  and  Miss  Drake  is 
united    with    her    true    love,  Morgan. 

GRAN. 


'A  LADY  WITHOUT  PASSPORT'  MILDLY  INTERESTING  MELODRAMA 

Rates  •  •  +  on  names 


M-G-M 

72  minutes. 

Hedy  Lamarr,  John  Hodiak,  James  Craig, 
George  Macready,  Steven  Beray,  Bruce 
Cowling,   Nedrick   Young,    Steven  Hill, 
Robert  Osterlich. 
Directed  by  Joseph  H.  Lewis. 


This  romantic  meller  from  Metro  is 
rather  routine  stuff.  There  are  some  sus- 
penseful  moments,  but  the  plot  is  of  the 
programmer  variety  that  will  satisfy  only 
lavid  action  fans.  Undoubtedly,  the  mar- 
quee value  of  Hedy  Lamarr  and  John 
Hodiak  will  tend  to  hike  grosses  some- 
what, but  their  fans  are  likely  to  be  dis- 
appointed when  they  view  them  in  a 
(familiar  yarn  about  the  workings  of  the 
j immigration  service.  Action  houses  should 
i 
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be  able  to  use  this  as  a  top  feature;  other 
situations  will  find  it  best  suited  to  the 
lower  plot  coupled  with  a  top  musical  or 
comedy  feature. 

The  performances  are  not  noteworthy. 

The  beauty  and  acting  ability  of  Miss 
Lamarr  is  almost  completely  wasted  in 
the  role  of  the  lady  in  the  title,  while 
Hodiak  comes  forth  with  a  familiar  grim- 
faced  job  as  the  immigration  agent  who 
is  torn  between  duty  and  his  love  for 
Hedy.  Adequate  in  support  are  James 
Craig  and  George  Macready.  Joseph  H. 
Lewis  directed  the  Samuel  Marx  produc- 
tion of  a  screen  play  by  Howard  Dims- 
dale. 

STORY:  U.  S.  immigration  agent  John 
Hodiak  goes  to  Havana  to  track  down  the 
head  of  a  ring  of  smugglers,  bringing 
undesirable  aliens  into  the  U.  S.  In  the 
guise  of  a  Hungarian   refugee,  Hodiak 


contacts  George  Macready,  boss  smug- 
gler, and  through  Macready  meets  Hedy 
Lamarr,  Viennese  damsel-in-distress,  who 
is  in  need  of  Macready's  services.  Ho- 
diak's  identity  is  discovered  by  the  smug- 
glers and  by  Hedy,  who  turns  to  Mac- 
ready  for  his  aid  in  getting  into  this 
country.  Left  to  be  disposed  of  by  Mac- 
ready's hoods,  Hodiak  escapes,  immediate- 
ly telephoning  an  alarm  to  his  boss,  James 
Craig.  The  smugglers'  plane,  loaded  with 
eight  people,  is  forced  down  in  the  Florida 
Everglades.  Macready,  Hedy  and  the 
pilot  make  off  in  a  raft,  leaving  the  others 
to  be  caught  by  the  authorities.  Hodiak 
finally  catches  up  with  Macready,  tricks 
him  into  trying  to  escape  in  a  border  pa- 
trol boat  without  fuel.  At  the  finish.  Ho- 
diak promises  Hedy  she  will  be  permitted 
to  remain  in  the  U.  S.  as  they  clinch. 

TAYLOR. 
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EXHIBITORS  FORUM 

Opinions    (bulled  jrom  Organization 


"STOP"  PICTURES 

ITO  of  Ohio 

Our  letter  to  General  Counsel  Myers, 
and  his  .reply  thereto  should  be  of  in- 
terest to  all  of  our  members: 

"We  would  appreciate  your  advice  as 
to  what  can  be  done  to  eliminate  the 
practice  of  the  exchanges  refusing  to 
deliver  pictures  because  of  the  fact  that 
the  exhibitor  becomes  somewhat  delin- 
quent in  dating  his  pictures.  As  an  ex- 
ample, take  the  case  of  Metro. 

"An  exhibitor  buys  four  pictures  late 
and  has  not  furnished  any  play  dates. 
Then  sometime  later  he  signs  a  contract 
for  "Annie  Get  Your  Gun,"  and  he  wants 
to  play  it  "hot".  When  he  gives  the  ex- 
change a  date  he  is  informed  that  they 
will  not  accept  it  unless  he  dates  in  the 
other  four  pictures  previous  to  a  date  for 
"Annie  Get  Your  Gun." 

"The  Court  has  said  that  the  sale  of 
one  picture  cannot  be  made  contingent 
upon  the  sale  of  another  picture,  or  other 
pictures.  How  does  this  apply  to  the 
above  situation?" 

P.  J.  Wood,  Secretary 
"Replying  to  yours  of  the  7th,  I  do 
not  see  how  an  exhibitor  can  compel  a 
distributor  to  deliver  a  newly-licensed  pic- 
ture until  he  has  played  pictures  former- 
ly licensed,  unless  his  right  to  do  so  is 
expressly  written  into  the  license  agree- 
ment. 

"It  is  true  that  the  decrees,  now  effec- 
tive as  to  all  of  the  Big  Eight,  provide 
that  the  licensing  of  one  picture  shall  not 
be  conditioned  upon  the  licensing  of  an- 
other. The  provision  outlaws  the  old 
abuse  of  compulsory  block-booking,  or 
forcing.  But  it  applies  only  to  the  li- 
censing of  pictures. 

"It  is  my  impression  that  all  companies 
stipulate  in  their  printed  contract  forms 
that  the  pictures  shall  be  played  'in  order 
of  general  release  in  the  Exchange  dis- 
trict.' That  established  a  procedure  with 
respect  to  the  pictures  licensed  by  the 
particular  agreement.  But  since  you  re- 
fer to  the  refusal  of  Metro  to  deliver 
'Annie  Get  Your  Gun'  to  exhibitors  hav- 
ing unplayed  pictures  under  earlier  con- 
tracts, let's  look  at  the  Metro  form. 

"In  addition  to  the  provision  above 
quoted,  that  form  also  provides — 

"It  is  also  agreed  that  if  Exhibitor 
shall  fail  or  refuse  to  date,  play,  or  pay 
the  license  fees  contracted  for  under  any 
other  exhibition  contract  (s)  between  the 
parties  hereto  .  .  . 

Distributor  may  at  its  option  exercise 
with  respect  to  this  agreement  any  and 
all  of  the  rights  granted  Distributor  un- 
der Clause  Seventeenth  hereof  .  .  . 

"Clause  Seventeenth  provides  that  in 
case  of  such  default  by  Exhibitor — 

".  .  .  the  Distributor  may  at  its  op- 
tion ...  (2)  suspend  the  delivery  of  addi- 
tional motion  pictures  hereunder  until 
such  default  or  defaults  shall  cease  and 
be  remedied. 

"Unless  'Annie'  is  licensed  under  some 
special  form  which  does  not  contain  the 
above  provisions,  or  the  substance  there- 
of, which  seems  very  unlikely,  I  see  no 
legal  remedy  for  the  condition  described 
in  your  letter.  So-called  'stop'  pictures 
have  long  been  a  source  of  irritation  but 
the  distributors  have  been  unwilling  to 
eliminate  these  contract  provisions,  al- 
though they  have  in  meritorious  cases 
waived  their  .rights  thereunder. 

"The  best  and  surest  remedy  is  for  an 


exhibitor  having  unplayed  pictures  under 
contract  and  desiring  a  later  release  for 
exhibition  before  he  catches  up  under  his 
contracts,  is  to  have  his  playdates  written 
into  the  license  agreement.  For  example, 
he  might  insist  on  writing  into  his  con- 
tract for  'Annie'  the  following: 

"Print  for  this  picture  shall  be  deliver- 
ed not  later  than  July — ,  other  provisions 
of  the  agreement  notwithstanding. 

"Of  course,  this  offers  no  comfort  to 
those  exhibitors  who  have  bought  'Annie' 
without  alteration  of  the  form.  As  to 
them,  I  think  that  they,  or  you  in  their 
behalf,  should  appeal  to  Metro  to  make 
an  exception  with  respect  to  this  picture. 
Conditions  being  what  they  are,  it  is  to 
the  advantage  of  both  the  distributor  and 
the  exhibitor  that  'Annie'  be  played  while 
it  is  hot.  I  have  seen  the  picture  and  it 
is  wonderful  entertainment,  just  the  sort 
of  picture  the  theatres  need  right  now. 
Metro  and  its  customers  should  cash  in 
on  it  right  now,  thereby  capitalizing  on 
the  national  advertising  campaign.  With 
the  summer  slump  added  to  our  present 
difficulties,  a  little  later  may  be  too  late 
to  realize  on  the  full  potentiality  of  this 
picture. 

"Incidentally,  'Father  of  the  Bride'  is 
going  great  guns  in  these  parts  and  if 
your  members  want  it  for  early  exhibi- 
tion, advise  them  to  insist  on  adding  the 
clause  herein  recommended." 

— A.  F.  Myers. 
*  *  » 

PREDICTION  PARTY 

Independent  Theatre  Owners  of  Ohio 
All  those  theatre  owners  who  saw  and 
heard  the  TV  "Prediction's  Party"  tele- 
cast from  New  York's  Waldorf  Astoria 
Hotel,  over  the  NBC  network  must  have 
concluded  that  the  movies  are  doomed. 

His  Honor  the  Mayor,  of  New  York 
and  Florida,  was  quite  emphatic  in  pre- 
dicting that  by  1952  the  American  people 
who  have  been  taken  out  of  the  home  by 
the  movies  will  be  put  back  in  there  by 
television,  and  "that's  the  way  it  should 
be",  declared  the  Honorable  Mayor. 

When  this  happens,  how  will  the  good 
Mayor  collect  those  tremendous  real  es- 
tate and  other  taxes  from  the  more  than 
1,000  motion  picture  theatres  presently 
operating  in  Greater  New  York'r  Per- 
haps he's  figuring  on  taxing  the  TV  sets 
in  the  homes  to  replace  this  last  tax 
revenue. 

Then  came  magnificent  Sam  Goldwyn, 
(who  last  week  in  a  spirit  of  generosity 
offered  the  Government  the  co-operation 
of  the  entire  industry,  including  the 
17,000  theatres,  of  which  he  owns  not 
one),  who  predicted  to  the  TV  audience 
that  he  visualized  every  home  with  a 
TV  set,  but  disagreed  with  the  Honorable 
Mayor  of  Uew  York  and  Florida  that  TV 
would  get  along  without  Hollywood.  Sam 
indicated  no  concern  whatsoever  over  the 
future  of  the  17,000  movie  theaters  as  he 
could  lend  his  genius  to  the  making  of 
pictures  for  TV — (and  to  hell  with  the 
theatre  accounts,  we  presume). 

Not  one  of  the  many  who  spoke  had 
one  good  word  for  the  movies,  and  they 
included  in  addition  to  O'Dwyer  and  Gold- 
wyn: Jack  Straus,  President  of  Macy's; 
Paul  Whiteman;  General  David  Sarnoff 
of  RCA;  Bernard  Gimbel,  President  of 
Gimbel  Bros.;  Bob  Hope,  Ed  Wynn,  Drew 
Pearson  and  Mrs.  India  Edwards,  chair- 
man of  the  women's  division  of  the  Dem- 


ocratic National  Committee. 

It  was  announced  that  the  predictions 
made  were  recorded,  and  will  be  played 
back  one  year  hence.  If  at  that  time  there 
are  any  movie  houses  still  operating,  we 
suggest  that  the  owners  listen  in. 

*  *  $ 

NOT  WASTED 

ATO  of  Indiana 

The  unforeseen  Korean  War  was  the 
only  barrier  to  complete  elimination  of 
the  20%  ticket  tax.  After  pessimism 
about  tax  relief  was  expressed  in  so 
many  corners  at  the  beginning  of  the 
legislative  session,  the  effectiveness  of 
the  campaign  is  a  great  tribute  to 
Allied's  Myers  and  COMPO's  Committee 
on  Taxation. 

Regardless  of  what  the  outcome  may 
now  be,  all  the  time,  effort  and  money 
spent  on  the  fight  has  been  well  worth- 
while because  it  demonstrated  to  those 
within  and  without  the  industry  the 
power  and  the  influence  of  the  industry 
when  it  puts  its  ingenuity  and  energies 
to  a  common  cause.  For  commendation 
at  the  local  level  we  single  out  the  Iowa- 
Nebraska  Allied  unit  that  secured  com- 
mitments for  total  repeal  of  the  tax  from 
every  single  one  of  the  Senators  and 
Congressmen  in  both  states.  We  think 
Indiana  did  a  creditable  job,  too,  when 
commitments  to  total  repeal  were  secur- 
ed from  12  out  of  13  of  the  Indiana  dele- 
gation. The  thirteenth  man  favored  a 
50%  reduction  in  the  tax. 

*  *  * 

EXHIBITOR  DIRECTOR? 

ITO  of  Ohio 

It  has  been  announced  that  the  control 
of  UA  has  passed  to  Paul  V.  McNutt  and 
Frank  L.  McNamee.  Mr.  McNutt  is  a 
former  Governor  of  Indiana,  and  has 
held  many  important  governmental 
posts.  Mr.  McNamee  has  had  many  years 
experience  in  the  motion  picture  busi- 
ness. 

We  know  of  no  company  that  has  as 
little  goodwill  in  the  industry  as  United 
Artists,  and  in  selecting  the  make  up  of 
the  new  Board  of  Directors  of  the  re- 
vamped company  we  take  the  liberty  of 
suggesting  to  Messrs.  McNutt  and  Mc- 
Namee that  they  consider  a  representa- 
tive of  the  independent  exhibitors  as  a 
member  of  the  Board.  This  would  be  a 
new  departure  in  this  hectic  business,  but 
it  might  help  United  Artists  recover  some 
of  the  ground  it  has  lost  during  the  past 
few  years. 


CONFUCIUS  SAY: 

Work  at  your  Showmanship,  fel- 
lows and  girls;  keep  the  public  con- 
stantly aware  of  you,  your  theatre 
and  your  pictures.  If  You  Don't  Ad- 
vertise Your  Business,  The  Sheriff 
Will!— Ia.-Neb.  Allied. 

TV  OR  NOT  TV 

Allied  of  Michigan  says  anyone 
who  believes  TV  is  not  affecting: 
theatres  is  just  kidding:  themselves 
.  .  .  Western  Penna.  reports  on  two 
identical  towns,  one  has  TV,  the 
other  doesn't.  Both  are  off  from  last 
year,  but  the  town  with  TV  is  4% 
better  than  the  one  without  TV! 
Confusing-,  isn't  it? 

— Allied  of  Iowa  Nebraska 


It 


FILM  BULLETIN 


Short  Subjects 


By  BARN 


TT'S  A  PRETTY  safe  bet  that  the  short 
subject  the  Smith  named  Pete  will 
make  for  M-G-M  this  Fall  will  be  one  of 
the  top  contenders  for  the  Academy 
Award  in  that  category.  We're  going  out 
on  a  limb  because  of  (1)  our  faith  in 
Pete's  ability  to  make  any  subject  enter- 
taining; (2)  it  has  never  been  shown  on 
the  commercial  screen  before  —  except 
for  a  few  brief  shots  in  a  newsreel,  and 
(3)  the  subject  stimulates  the  keenest 
anticipation  we  have  felt  for  a  short  sub- 
ject in  years.  It  "all  came  about  when 
Smith  got  word  that  Dr.  Irving  Rehman, 
associate  professor  of  medicine  at  USC, 
had  developed  a  method  of  making  X-Ray 
movies.  Dr.  Rehman  has  been  using  the 
process  since  1945,  but  it  had  not  been 
operated  outside  a  medical  laboratory. 
Smith  got  busy,  huddled  with  Dr.  Reh- 
man and  got  the  professor's  name  on  the 
dotted  line  for  a  film  on  the  interiors  of 
people,  animals  and  inanimate  objects  to 
be  called  "Inside  Stuff."  This  won't  be 
the  first  time  Pete  has  made  his  bid  for 
the  Oscar  with  a  popular  treatment  of  a 
scientific  subject.  In  1940,  the  narrator- 
producer  copped  the  gold  statuette  with 
"Quicker'n  a  Wink,"  an  exposition  of  the 
marvels  of  the  then  new  super-speed  stro- 
boscope camera. 


VjR.  AND  MRS.  SAMUEL  GOLDWYN 
*■  were  enroute  to  Europe  to  celebrate 
their  twenty-fifth  wedding  anniversary. 
They  stopped  in  New  York  for  lunch  with 
Francis  Cardinal  Spellman.  He  invited 
them  to  visit  the  Foundling  Hospital  and 
so  moved  were  the  Goldwyns  with  what 
they  saw  there  that  they  immediately 
made  a  large  personal  donation  to  the 
institution  and  asked  Cardinal  Spellman 
what  else  they  could  do  to  further  its 
work.  The  result  of  his  reply  was  very 
much  in  evidence  last  week,  and  will  be 
again  this  week,  for  Goldwyn  decided  to 
stage  two  world  premieres  on  Broadway 
within  one  week  of  each  other  of  his 
newest  films,  "Our  Very  Own"  and  "Edge 
of  Doom,"  with  all  proceeds  going  to  the 
New  York  Foundling  Hospital.  The  for- 
mer had  its  benefit  opening  at  the  Vic- 
toria Wednesday,  July  26,  and  the  latter 
will  make  its  world  debut  at  the  Astor, 
August  2nd.  The  occasions  were  marked 
by  weeks  of  intense  promotional  activity, 
including  the  transformation  of  Times 
Square  into  "Goldwyn  Square"  as  direc- 
tional arrows  on  lamp  posts  (by  permis- 
sion of  the  Borough  President)  through 
the  Broadway  Theatrical  district  called 
attention  to  the  dual  premieres  and  point- 
ed the  way  to  "Goldwyn  Square."  On 
top  of  that,  nine-foot  arrows  were  con- 
structed atop  the  Army  and  Marine  re- 
cruiting booths  at  Broadway  and  43rd 
Street,  carrying  the  same  message  as  the 
smaller  arrows,  marking  the  first  time 
?ither  of  these  services  granted  such  a 
courtesy  to  a  motion  picture  company. 
And  the  Police  Department  extended  per- 
mission to  place  stickers  in  10,000  cabs, 
lolling  about  the  premieres  and  emphasiz- 
ing, "Take  this  cab  to  Goldwyn  Square." 


fyJOVIE  PATRONS  are,  in  effect,  going 
to  punch  a  time-clock  if  a  new  sys- 
tem, devised  to  allow  the  customer  who 
pas  less  than  two  hours  to  spare  to  get 
*  rebate,  catches  on.  Developed  by  Mur- 
ray Kay,  the  "Part-O-Show"  system  al- 
ows  the  patron  to  get  a  time-clocked 
ticket  that  permits  him  a  "credit"  of  15c 
towards  the  purchase  of  a  subsequent  ad- 


U-A's  LOWE 

First  appointee  of  new  regime 


mission  at  the  theatre  if  he  leaves  any- 
time before  two  hours  after  the  time 
stamped  on  the  ticket.  The  benefits  to 
patrons  are  abvious:  Those  who  want  to 
see  only  one  film  of  a  double  feature 
can  do  so  and  be  assured  of  a  "discount" 
as  well  as  those  who  can't  leave  until  too 
late  to  catch  the  whole  and,  best  of  all, 
he  can  walk  out  of  the  theatre  without 
feeling  that  he  has  been  bilked  into  sit- 
ting through  a  "stinker."  The  mechanics 
are  quite  simple  —  a  time  clock  is  built 
into  the  ticket  register  machine  and  when 
the  ticket  is  dispensed,  it  is  automatically 
dated  and  timed. 


•THE  "ORIGINAL"  version  of  "All  Quiet 
On  The  Western  Front,"  Universal's 
Academy  Award  winner  that  was  road- 
shown  in  1930  and  was  re-released  twice 


HIGH  MAN  ON  TOTEM  POLE 

In  one  of  the  unique  appearances  around  the 
cow  try  being  made  by  Hurt  Lancaster  in  which 
he  duplicates  the  feats  he  performed  in  "Flame 
and  the  Arrow,"  the  actor  is  shown  perched 
ato/i  a  fifteen-font  pole  as  he  is  interviewed  63 
Omar  Hani:  ex.  film  critic  of  the  Cleveland  I'ress. 


more  after  that  in  an  abridged  form,  will 
once  more  be  available  to  the  nation's 
theatres,  this  time  through  Realart. 
Budd  Rogers'  outfit  is  giving  the  film  all 
the  hoop-la  of  a  new  epic,  including  a 
national  advertising  campaign,  press  pre- 
views and  a  grand  opening  at  the  Park 
Avenue  Theatre  in  New  York  on  July 
26th  to  launch  the  current  national  re- 
lease. 


THAT  "FOUND  AUDIENCE"  which 
figured  so  prominently  in  the  20th 
Century-Fox  showmanship  meetings  will 
get  special  bait  from  20th-Fox.  Those 
millions  of  potential  moviegoers  are  going 
to  be  lured  by  a  series  of  attractions 
designed  to  appeal  to  specialized  audi- 
ences, and  the  films  will  be  backed  by 
high  powered  promotion.  The  information 
was  detailed  at  the  company's  national 
sales  convention  in  Chicago  last  week  by 
vice-presidents  Andy  Smith,  Al  Lichtman 
and  Charles  Einfeld,  and  short  subjects 
chief  Peter  Levathes.  The  latter  named 
two  films,  "Holy  Year,  1950"  and  the 
tentatively  titled  "Farewell  to  Yesteryear  ' 
as  "Showmanship  Packages"  angled  at 
"millions  of  people  who  do  not  regularly 
patronize  the  movies,"  as  well  as  those 
who  do.  Lichtman  announced  the  first 
Concert  Film  Show  "package,"  starring 
top  concert  and  operatic  artists,  had  been 
subjected  to  audience  reaction  at  three 
Coast  theaters  "with  wholly  satisfactory 
results."  And  Smith  detailed  the  series  of 
two-  to  four-reelers  of  modern  stories 
based  on  biblical  incidents.  The  "supple- 
mentary program"  says  Smith,  "comes  as 
the  result  of  suggestions  made  by  ex- 
hibitors" who  attended  the  Showmanship 
meetings.  "This  is  a  type  of  new  product 
— wholly  different  from  any  offered  the 
public  by  this  industry  in  the  past.  It  will 
be  a  product  purposely  designed  to  please 
every  type  and  age  of  moviegoer  and 
particularly  to  help  develop  greater  movie 
patronage." 


OF  MEN  AND  THINGS:  Al  Lowe, 
veteran  UA  foreign  sales  executive, 
becomes  general  manager  of  the  com- 
pany's foreign  department  in  the  first  ap- 
pointment made  by  the  new  McNutt-Mc- 
Namee  regime.  Douglass  R.  Ornstein 
was  named  as  his  assistant  .  .  .  C.  J. 
Scollard,  Paramount  home  office  execu- 
tive, has  resigned  effective  today  (31st) 
after  12  years  with  the  company  during 
which  he  was  particularly  prominent  in 
labor  relations  and  non-theatrical  sales 
.  .  .  Jules  K.  Chapman,  formerly  assistant 
general  manager  of  Film  Classics,  has 
been  named  superintendent  of  administra- 
tion for  Eagle  Lion  Classics  .  .  .  Republic 
president  Herbert  J.  Yate6  will  address 
the  company's  Chicago  and  New  York 
sales  confabs.  Midwest  meet  is  set  for 
Aug.  7-8  and  the  Eastern  huddle  for 
Aug.  14-15  .  .  .  Jerry  Wechsler  takes  over 
WB's  Cleveland  branch,  moving  over 
from  Pittsburgh  to  replace  the  ailing  Ed 
Catlin  .  .  .  Veteran  exchangeman  William 
O.  Karrer  died  in  Philadelphia  July  19 
.  .  .  Funeral  services  for  Frank  C.  Hen- 
sler,  54,  M-G-M  Inter-Mountain  division 
manager,  were  held  last  Wednesday 
(26th)  after  he  succumbed  to  a  heart  at- 
tack in  Kansas  City  Monday  ...  On  the 
same  day,  Arthur  Ungar,  editor  of  Daily 
Variety,  and  veteran  trade  journalist,  died 
of  a  cerebral  hemorrhage.  He  would  have 
been  65  August  25th. 
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EXPLOITATION  PICTURE 


PARAMOUNT  MAKES  FURIES'  PAY  OFF 

Money  Stunt  Aids  Film  in  Big  Send-Off 


IN  THE  above  scene 
from  Paramount's 
Hal  Wallis  produc- 
tion, "The  Furies  ', 
Walter  Huston  as  T. 
C.  Jeffords,  empire 
builder,  holds  a  fist- 
ful of  "T.  C.'s",  that 
is,  his  own  personal- 
ly-issued money 
which  plays  an  in- 
tegral part  in  the 
film's  plot.  That 
scene  has  been  the 
key  for  one  of  the 
most  outstanding  ex- 
ploitation stunts 
ever  to  publicize  a 
movie. 

Tucson,  Ariz.,  was 

the  site.  For  22  days.   

a  period  proclaimed  by  Tucson's  Mayor 
Niemann  as  the  "Fabulous  Furies  Fes- 
tival", to  be  climaxed  by  the  world 
premiere  of  "The  Furies',  on  July  21st' 
the  town's  merchants  distributed 
"Furies"  money — stage  money  similar 
to  that  used  in  the  film  —  to  their 


At  top  are  four  of 
ging  the  "memorable 
of  the  larger  display 


customers  dollar-for- 
dollar  with  their 
purchases.  Currency 
valued  at  $2,500,000 
was  printed  for  the 
tie-up,  arranged  by 
Paramount  s  Max 
Youngstein  and  Jer- 
ry Pickman  with  the 
local  Chamber  of 
Commerce  and  the 
merchants,  and  the 
result  was  a  revela- 
tion to  all  parties. 
Summer  sales  were 
stimulated  to  u  n  - 
precedented  highs 
and  everyone  in  the 
area  was  inundated 
with    the    film's  ap- 

  proach.      Then,  on 

Saturday.  July  22,  a  mammoth,  ten- 
hour  auction  sale  was  held  with  more 
than  200  items,  ranging  from  imported 
automobiles  to  roller  skates,  went  un- 
der the  gavel  as  the  public  bid  for 
merchandise  with  "Furies  Money". 
The  premiere  was  a  huge  success  in 


the  teaser  ads,  plug- 
"  scenes  below,  four 
ads. 


the  light  of  the  tremendous  build-up  in  the 
festival  period.  With  stars  Barbara  Stanwyck, 
Wendell  Corey.  Gilbert  Roland  and  Myrna  Dell 
on  hand,  and  some  75  press  and  radio  repre- 
sentatives from  the  West  and  Southwest  invited  I 
to  assure  maximum  coverage.  "The  Furies"  was 
off  to  a  bang-up  start.  Proceeds  of  the  premiere 
performance,  incidentally,  went  to  the  Univers- 
ity of  Arizona  to  inaugurate  the  Walter  Huston 
International  Scholarship  in  memory  of  the 
great  actor  whose  last  screen  appearance  was 
made  in  this  film. 

Another  booster  initiated  by  Paramount  to 
plug  the  film  throughout  the  U.  S.  is  the  coun- 
try-wide contest  to  be  conducted  through  thea- 
tres, with  winners  to  be  determined  on  best 
50-word  reasons  why  "I  would  like  to  spend 
my  vacation  at  the  Furies  ranch".  Grand  prize 
is  a  two-week's  vacation  for  two  at  the  ranch  in 
Arizona,  with  five  runner-up  couples  getting 
one-week  vacations  at  Tucson's  distinctive  re- 
sort. Lodge  on  the  Desert.  One  of  the  unique 
aspects  of  the  competition  is  that  theatre  per- 
sonnel as  well  as  patrons  will  benefit. 

Taking  their  cue  from  the  scene  in  the  film 
<  top ) .  are  Tucson  businessmen  R.  B.  Williams, 
Ralph  Radcliffe,  and  C.  Edgar  Goyette.  taking 
inventory  of  the  "Furies  Money"  used  in  the 
unprecedented  stunt. 


THE  FUHIES 


Niven  Busch,  author  of  ''Duel  in  the  Sun",  has  given 
Hal  Wallis  the  basis  for  this  drama  of  Western  titans. 
In  the  screen  play  by  Charles  Schnee,  the  colorful  char- 
acters who  dominated  the  novel  are  personified  by  a  cast 
of  top-ranking  players:  the  late  Walter  Huston,  in  his 
farewell  screen  appearance,  is  seen  as  a  lusty,  ruthless 
empire  builder;  Barbara  Stanwyck  plays  his  daughter,  a 
fiery,  impetuous  girl,  and  the  only  person  in  the  New 
Mexico  territory  to  defy  the  great  man's  dictates;  Wendell 
Corey  is  seen  as  a  gambler  who  keeps  the  girl  on  a 
hook  as  he  attempts  to  regain  the  land  legacy  usurped  by 
Huston,  and  Judith  Anderson  applies  her  talents  to  the 
role  of  the  woman  who  gains  her  ambition  to  be  mistress 
of  the  dynasty  at  the  price  of  grotesque  disfigurement  by 
a  scissors  wielded  by  the  vindictive  Miss  Stanwvck.  Others 
who  make  up  the  unique  characters  arc  Gilbert  Roland 
as  a  Mexican  who  pays  the  final  penalty  for  being  loyal 
to  the  girl;  Thomas  Gomez  as  a  brutal  foreman  who 
delights  in  hangings,  and  a  host  of  others  including 
Beulah  Bondi.  Albert  Dekker.  John  Bromfield,  \\  allace 
Ford  and   III. in.  In    ^  urka. 


"THE  MEN'  RUNS  KRAMER'S      "  f)  1 1  RTf  \"" 

STREAK  TO  THREE  IN  A  ROW  IjUUItu        What  the  Newspaper  Critics  Say  About  Neu»  Blim 


Apparently  producer  Stanley  Kramer 
has  another  hit — his  third  in  a  row — with 
"The  Men,"  his  treatise  on  the  rehabilita- 
tion problem  of  paraplegics.  The  Big  City 
critics  showered  high  praise,  some  with 
qualification,  but  all  with  the  type  of  re- 
view that  takes  the  moviegoer  out  of  his 
armchair  and  into  the  theater.  The 
Post's  Winsten,  for  example,  uses  the 
rare  "Excellent"  rating  on  the  Movie 
Meter,  noting  that  Kramer  "has  done  it 
again"  and  the  film  goes  into  the  ranks 
of  the  "year's  best  pictures"  and  that  it 
"cannot  be  missed  by  any  serious-minded 
moviegoer."  He  pats  Kramer  on  the  back 
for  making  "superb,  popular  entertain- 
ment" out  of  an  "unlikely  subject." 

Bosley  Crowther,  in  the  Times,  calls  it 
a  "fine  and  arresting  film  drama"  en- 
hanced by  a  "trenchant  and  stinging  per- 
formance" by  the  new  screen  find,  Marlon 
Brando,  Broadway  star  of  "Streetcar 
Named  Desire."  He  finds  it  a  "haunting 
and  affecting,  as  well  as  a  rewarding, 
drama"  with  Brando  giving  a  portrayal 
"so  vividly  real,  dynamic  and  sensitive 
that  his  illusion  is  complete." 

Another  "Excellent"  rating  is  forth- 
coming from  Seymour  Peck  in  the  Com- 
pass. "Powerful  and  deeply  human,"  he 
says,  with  "no  Hollywood  glamour  or 
prettiness"  and  stamped  with  the  "same 
integrity  and  warmth"  that  marked 
"Home  of  the  Brave."  He  calls  it  "one  of 
the  few  genuine  movies  to  come  along 
this  year." 

The  Journal  American's  Rose  Pelswick 
lauds  it  as  a  "deeply  moving  drama"  that 
"neither  sentimalizes  nor  moralizes." 
She  also  praises  its  realism  and  its 
"adult"  approach  to  the  problem. 

A  rather  negative  view  of  the  film  is 
taken  by  the  Herald  Tribune's  Otis  L. 
Guernsey.  Kramer's  "fine"  production 
record  he  says,  "is  neither  marred  nor 
advanced"  by  the  film.  While  it  is  not  as 
"forceful"  as  his  previous  successes,  "it 
stands  out  of  the  ruck  of  movie  product 
in  intent,  feelings  and  intelligence."  He 
adds,  "There  is  a  vitality  in  the  subject 
matter  and  loftiness  in  the  purpose,  but 
they  are  not  treated  quite  as  ingeniously 
as  they  deserve,"  but  concludes  that  the 
film  is  "well  worth  seeing." 

'CRISIS' 

MGM 

"Smoothly  made  and  well  acted,  a 
credit  to  the  medical  profession,  a  warn- 
ing to  typrants  and  a  carefully  thoughtout 
cipher  in  its  political  theonzings." — WIN- 
STEN, N.  Y.  POST. 

"Moderately  entertaining  .  .  .  Pulp- 
magazine  story  .  .  .  Produced  with  less 
generous  indulgence  .  .  .  would  probably 
be  laughed  off  the  screen,  assuming  it 
got  any  further  than  action-house  double- 
bill."    CROWTHER,  N.  Y.  TIMES. 

"A  tough  and  engrossing  picture  .  .  . 
Pictorial  fluency,  suspense  and  a  fine  feel- 
ing for  character  .  .  .  Brooks  .  .  .  has  made 
'Crisis'  one  of  the  most  distinguished  pic- 
tures of  the  year  .  .  .  Fine,  disturbing 
and  electrifying."— BARNES,  N.  Y.  HER- 
ALD TRIBUNE. 

"Strains  so  hard  to  be  clever  that  it 
ultimately  defeats  itself  .  .  .  Reduced  to 
nothingness  hv  Brooks'  tricky,  immature, 
wise  guy  ending."- PECK,  N.  Y.  COM- 
PASS. 

"Intriguing  melodrama  .  .  .  Unusually 
well-made  .  .  .  Exciting  and  convincing." 

PELSWICK,  N.  Y.  JOURNAL  AMERI- 
CAN. 


'FIFTY  YEARS  BEFORE  YOUR 
EYES' 

Warner  Bros. 

"Makes  a  breathless,  frantic  and  alto- 
gether disastrous  effort  to  crowd  the  last 
half-century  of  American  life  into  one  70- 
minute  movie  .  .  .  Hapless,  hopeless  job 
of  moviemaking."  —  S.  P.,  N.  Y.  COM- 
PASS. 

"A  laudable  effort  .  .  .  Editors  have 
maintained  a  fairly  nice  balance  between 
the  serious  and  the  humorous." — T.  M.  P., 
N.  Y.  TIMES. 

"A  new  assemblage  of  newsreel  clips 
.  .  .  Doesn't  get  very  far  below  the  sur- 
face." -  -  GUERNSEY,  N.  Y.  HERALD 
TRIBUNE. 

"Fascinating,  incomplete,  marvelously 
graphic  and  superficial."  —  N.  Y.  POST. 

"Fascinating  compilation  of  newsreel 
shots  .  .  .  An  effective  screen  digest  of 
history  as  it  was  made."  —  PELSWICK, 
N.  Y.  JOURNAL  AMERICAN. 


'THE  LAWLESS' 

Paramount 

"Mob  violence  has  rarely  been  more 
vividly  portrayed  .  .  .  Meaning  as  well  as 
violence  .  .  .  Has  immense  cumulative 
impact  .  .  .  Excellent  motion  picture." — 
BARNES,  N.  Y.  HERALD  TRIBUNE. 

"Kindly  .  .  .  not  by  any  means  polished 
.  .  .  Its  heart  is  in  the  right  place."  — 
POLLOCK,  N.  Y.  COMPASS. 

"Satisfying  simplicity  . .  .  almost  makes 
it  the  great  film  it  intends  to  be  .  .  .  Since 
dominant  stars  .  .  .  are  permitted  to  in- 
dulge in  romance  and  newspaper  busi- 
ness, the  picture's  path  to  greatness  is 
obstructed."  —  WINSTEN,  N.  Y.  POST. 

"An  exciting  picture  on  a  good,  solid, 
social  theme  .  .  .  Forthright  little  picture 
with  which  everyone  may  be  pleased  and 
humbly  proud."  —  CROWTHER,  N.  Y. 
TIMES. 

"Tense  drama  of  racial  tensions  .  .  . 
Sustains  a  suspenseful  mood  through- 
out." —  PELSWICK,  N.  Y.  JOURNAL 
AMERICAN. 

'THE  GOOD  HUMOR  MAN' 

Columbia 

"Primitive  slapstick  farce  and  I  still 
didn't  like  it  .  .  .  Hardly  likely  to  make 
an  old-school  slapstick  fan  forget  Chaplin 
or  the  Keystone  police  force." — WATTS, 
N.  Y.  POST. 

"We  might  dignify  this  effort  by  call- 
ing it  slapstick  comedy.  But  slapstick 
implies  a  bright  tradition.  Let's  not  call 
it  anything."  —  CROWTHER,  N.  Y. 
TIMES. 

"Adults  will  find  very  little  to  root  for 
in  a  wholly  pedestrian  collection  of  non- 
sense."—O.  L.  G.,  N.  Y.  HERALD  TRI- 
BUNE. 


'THE  FLAME  AND  THE 
ARROW 

Warner  Bros. 

"Gaudy  swashbuckler  .  .  .  Allout  spread 
of  luxuriously  romantic  hokum  .  .  .  Stag- 
ed ..  .  with  hand  on  throttle  and  tongue 
in  cheek  .  .  .  Gay,  uninhibited  rough- 
house."— CROWTHER,  N.   Y.  TIMES. 

"Delightfully  outrageous  summer  ex- 
travaganza .  .  .  bordered  in  a  perfect 
sense  of  humor  .  .  .  Marvelous  diversion 
without  a  care  in  the  world  .  .  .  Irresist- 


ible, wholly  escapist  entertainment." — 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

"Spirit  of  Douglas  Fairbanks,  the  Elder, 
is  rampant  .  .  .  Rather  entertaining  ex- 
travaganza."— WATTS,  N.  Y.  POST. 

"Clearly  romantic  bunk,  only  one  step 
removed  from  operetta.  .  .  .  Take  it  for 
the  fine,  extravagant  nonsense  that  it  is, 
an  adventure  for  children  from  one  to 
100."— PECK,  N.  Y.  COMPASS. 

"Technicolored  costume  drama  that 
gives  Burt  Lancaster  a  chance  to  show 
off  his  skill  at  acrobatics."— PELSWICK, 
N.  Y.  JOURNAL  AMERICAN. 


71  I  OCEAN  DRIVE' 

Columbia 

"Suffers  from  an  affected  treatment . . . 
Standard  thriller  .  .  .  Not  much  in  it  ex- 
cept a  few  gunshot  wounds,  harsh  words 
and  authentic  settings. '  —  GUERNSEY, 
N.  Y.  HERALD  TRIBUNE. 

"No  more  than  an  average  crime  pic- 
ture with  some  colorful  but  vague  details 
thrown  in  .  .  .  No  more  original  or  reveal- 
ing than  100  previous  gangster  films."— 
CROWTHER,  N.  Y.  TIMES. 

"Cheap  melodrama  about  cheap  people 
.  .  .  Trashy,  immoral  movie,  glamorizing 
the  American  gangster." — PECK,  N.  Y. 
COMPASS. 

"Does  not  offer  revelations  that  have 
not  been  standard  fare  in  gangster  and 
racketeer  movies  of  the  past  twenty  years 
.  .  .  Fairly  ordinary  picture  with  a  better- 
than  average  advertising  campaign." — 
WINSTEN,  N.  Y.  POST. 

'THIS  SIDE  OF  THE  LAW 

Warner  Bros. 

"Not  destined  to  receive  any  awards, 
nor  will  it  end  on  anybody's  'best  10'  list 
.  .  .  Enough  taut  suspense  and  fast- 
moving  action  not  to  give  you  enough 
time  to  fret  about  the  improbabilities."— 
RICE,  N.  Y.  POST. 

"Dreary  little  film  .  .  .  Seems  like  for- 
ever before  .  .  .  the  Palace  gets  on  with 
its  vaudeville  bill."— B.  C,  N.  Y.  TIMES. 

"Small-scale  suspense  story  designed  to 
be  one  of  those  'sleepers'  but  not  quite 
making  the  grade  .  .  .  Little  too  obvious 
.  .  .  Arouses  more  curiousity  than  sus- 
pense .  .  .  Does  not  succeed  in  making  a 
mountain  out  of  a  melodramatic  mole- 
hill."—GUERNSEY,  N.  Y.  HERALD  TRI- 
BUNE. 

"Dismal  yarn."— PECK,  N.  Y.  COM- 
PASS. 

'THE  EAGLE  AND  THE 
HAWK' 

Paramount 

"Nonsensical,  bang,  bang,  good  guys1 
and  bad  guys  western  .  .  .  You  won't 
like  it  .  .  .  Cornier  than  Kansas  in  August. 
.  .  .  Logical  only  at  rare  intervals."  PECK, 
N.  Y.  COMPASS. 

"Long,  thin  Western  .  .  .  Usual  amount 
of  melodrama  .  .  .  spread  shallowly  over 
too  much  production  .  .  .  Not  much  of  a 
frontier  drama."  —  GUERNSEY,  N.  Y. 
HERALD  TRIBUNE. 

"Routine  adventure-romance  .  .  .  Gaud1 
ily  manufactured  .  .  .  Primary  interests 
.  .  .  most  conspicuously  emphasized,  with- 
out too  much  academic  polish  but  for  con 
siderable  lurid  effect."— CROWTHER,  N. 
Y.  TIMES. 

"Westerner  with  historical  trimmings 
as  well  as  Technicolor  .  .  .  Follows  the 
usual  action  formula."— PELSWICK,  N 
Y.  JOURNAL  AMERICAN. 
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Behind  the  Scenes  of  Film  Production 


COLUMBIA 

:0L.  PRODUCTION  ROLLS 
1LON6  IN  SAME  OLD  RUT 

OOKING  OVER  Columbia's  backlog  of 
r  completed  features,  one  is  inevitably 
truck  by  the  dearth  of  originality,  by 
le  patterned  sameness  of  the  product, 
/ith  the  exception  of  an  occasional  film, 
lis  studio's  output  shows  an  obvious 
'ant  of  appreciation  for  the  type  of  en- 
?rtainment  the  public  desires  today.  No 
Sew  trails  are  blazed  here;  the  old  ones 
re  just  covered  over  and  over  again.  In 
'rief,  Columbia  is  in  a  rut  it  has  fur- 
owed  through  the  years  as  a  result  of 
ie  same  old  people  doing  the  same  old 
lings  in  the  same  old  way. 

All  this  adds  up,  in  our  opinion,  to  the 
bvious  fact  that  bossman  Harry  Cohn 
auld  use  some  of  that  "new  blood"  in 
is  studio  organization.  If  Columbia  is 
a  be  anything  more  than  a  source  of 
rogrammers  and  low-grade  quickies,  if 

is  to  be  a  real  major,  it  must  seek  new 
reduction  talent.  The  job  cannot  be 
one  under  the  present  one-man  domina- 
jon  over  all  facets  of  its  operations, 
uch  a  system  makes  for  stagnation,  not 
rogress. 

Of  one  thing  Columbia  may  be  sure, 

has  an  exploitation  "natural"  in  Frank 
2ltzer's  "711  Ocean  Drive."  To  date,  at 
ast,  the  publicity  and  advertising 
^anch  of  the  company  has  done  itself 
roud  in  capitalizing  on  every  facet  of 
ie  highly  exploitable  feature,  to  account 
h  heavy  grosses  in  all  of  its  early  play- 
'ttes.    One  medium  which  the  company 

favoring  in  its  advertising  of  the  pic- 
ire,  is  television.  In  the  Los  Angeles 
:ea  alone,  200  time  spots  were  purchased 

plug  the  two-theater  opening. 
I  Eddie  Buzzell,  top  Columbia  director 
ill  meg  "Third  Girl  From  the  Right" 
p  his  next  assignment.  The  property 
as  purchased  at  Buzzell's  suggestion 
pir  he  abandoned  previous  plans  to 
~oduce  it  independently. 


EAGLE  -  LION 

lacMILLEN  TO  HOLLYWOOD 
II  QUEST  OF  NEW  PRODUCT 

PROSPECTS  for  the  Eagle  Lion- 
Film  Classics  merger  continued  to 
de,  William  MacMillen,  Jr.,  E-L  head 
an,  flew  to  Hollywood  to  hustle  up  ad- 
<tional  product  for  his  company,  with  a 
ew  toward  the  possible  reopening  of 
e  long  shuttered  studios  in  west  Holly- 
ood.  MacMillen  has  proposed  that  in 
e  event  the  merger  is  not  consummated 
Js  company  would  make  a  deal  with 
ilm  Classics  for  the  distribution,  not 
ily  of  the  pictures  already  delivered, 
U  also  additional  product  in  the  future, 
'  a  profit-sharing  basis. 
MacMillen  reportedly  has  refused  to  go 
lead  with  the  merger  on  the  original 
Jsis  unless  Joseph  Bernhard,  FC  prexy, 
"livers  all  eight  new  pictures  which  he 
romised  in  the  original  negotiations. 
?rnnard,  as  of  this  writing,  has  been 


HOLLYWOOD  EDITORIAL 

New  Blood 

Hollywood's  one  favorite  topic  for 
conversation  has  always  been 
"What's  wrong:  with  the  movies." 
In  the  past  there  was  considerable 
room  for  argument  when  that  per- 
sistent question  was  advanced,  but 
today  "what's  wrong"  quickly  sim- 
mers down  to  one  thing  —  the  ap- 
parent inability  of  a  majority  cf 
producers  to  pick  interesting  stories. 

The  one  complaint  consistently 
voiced  by  movie-goers  —  profession- 
als as  well  as  non-professionals  — 
is  that  screen  stories  are  too  predic- 
table. Backgrounds  and  casts  vary 
from  picture  to  picture,  but  the 
themes  and  the  methods  of  story 
development  remain  the  same  in 
ninety  percent  of  Hollywood's  prod- 
uct. The  experienced  movieviewer, 
having  seen  about  one-half  of  the 
first  reel  of  the  average  new  picture, 
can  forecast  every  plot  development 
and,  as  a  consequence,  the  essential 
element  of  suspense  is  lost. 

Technically,  pictures  ARE  better 
tlian  ever  before.  Cinematography 
has  attained  near-perfection;  direc- 
torial techniques  have  advanced; 
acting  has  been  enormously  improv- 
ed; set  decoration  has  become  a  fine 
art.  But  those  achievements  fail  to 
add  up  to  the  Utopia  in  motion  pic- 
ture entertainment  unless  the  stories 
are  interesting. 

Hollywood  has  many  able  writers, 
men  and  women,  who,  given  a  free 
hand,  might  be  able  to  turn  out 
stories  with  fresh  slants.  But  even 
the  greatest  writers  quickly  lose 
their  originality  when  the  men  who 
pay  their  salaries  insist  on  sticking 
to  "tried  and  proven"  plots  and 
treatments  that  have  been  worn 
threadbare  for  years. 

We  direly  need  studio  executives 
with  a  fresh  viewpoint  and  with  the 
courage  to  try  the  untried  in  story 
material.  We  need  new  blood.  JAY 
ALLEN. 


able  to  corral  the  producers  of  only  four 
pictures  into  the  E-L  deal.  As  a  result, 
everything  is  up  in  the  air,  pending  the 
swing  -  over  of  the  additional  four  pro- 
ducers, or  substitute  pictures  to  take  the 
place  of  those  for  which  he  has  already 
committed  his  company. 

MacMillen  spent  much  of  his  time  on 
the  west  coast  conferring  with  Jack 
Schwarz,  who  has  already  finished  five  of 
his  projected  40-picture  slate  for  the  com- 
pany. He  is  also  known  to  be  negotiating 
independently  with  some  of  the  producers 
released  from  Film  Classics  commitments 
at  the  time  the  merger  was  first  agreed 
upon.  Of  particular  interest  to  him  is 
the  George  Pal  production  of  "Adven- 
tures of  Tom  Thumb,"  which  Pal  has 
been  planning  for  over  two  years.  FILM 
BULLETIN  understands  that  there  is  a 
strong  possibility  that  E-L  will  help  to 
finance  the  project. 
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METRO-GOLDWYN-MAYER 

HIGH  STUDIO  EXECUTIVE 
MAY  QUIT  METRO  SHORTLY 

DROBABLY  the  biggest  surprise  of  the 
month  was  the  sudden  termination  by 
Metro  and  Betty  Hutton  of  their  three- 
picture  deal.  Miss  Hutton,  who  had  two 
more  pictures  under  the  original  commit- 
rnent,  made  at  the  time  she  replaced  Judy 
Garland  in  "Annie,"  is  said  to  have  taken 
the  initial  steps  in  terminating  the  agree- 
ment. According  to  the  story  released 
by  the  studio,  there  were  no  story  prop- 
erties ready  for  Miss  Hutton  at  this  time, 
but  it's  a  safe  bet  that  there's  more  to 
the  story  than  has  been  told.  MGM  would 
scarcely  let  her  out  of  the  agreement 
without  a  struggle  if  they  could  prevent 
it,  in  view  of  her  tremendous  success  in 
"Annie." 

As  a  matter  of  fact,  it's  a  pretty  safe 
bet  that  there  may  be  additional  startling 
announcements  forthcoming  from  this 
studio  in  future  weeks.  Don't  be  sur- 
prised if  one  of  Metro's  top  men  pulls  a 
big  surprise  by  asking  for  his  release. 

Following  a  revision  in  the  release 
schedule  for  the  last  half  of  1950,  Leo  the 
Lion  has  come  up  with  16  pictures  to  be 
distributed  during  that  period,  in  addition 
to  a  trio  of  features  which  will  be  ac- 
corded special  handling. 
Weil-Balanced  Slate 

Probably  no  better-rounded  release 
slate  has  ever  been  offered  by  the  com>- 
pany  than  the  sixteen  now  set  for  late 
1950  showings.  Of  the  sixteen,  ten  are 
dramas,  four  are  musicals  and  two  are 
comedies.  Included  in  the  group  to  be 
given  the  special  treatment  are:  "Annie 
Get  Your  Gun,"  "The  Next  Voice  You 
Hear,"  and  "Stars  In  My  Crown."  Per- 
haps the  most  surprising  change  on  the 
schedule  was  the  moving  up  of  "Sum- 
mer Stock,"  Judy  Garland's  Technicolor 
musical,  to  August.  Others  on  the  Au- 
gust release  agenda  are:  "Three  Little 
Words,"  and  "A  Lady  Without  Passport." 

September  releases  are:  "A  Life  of  Her 
Own,"  "Devil's  Doorway,"  and  "The 
Toast  of  New  Orleans."  To  go  out  in 
October,  are:  "The  Miniver  Story," 
"Right  Cross,"  and  "To  Please  A  Lady." 
November  sees  "The  Violent  Hour," 
"Two  Weeks  With  Love,"  and  "King 
Solomon's  Mines."  And  the  December 
line-up  is  as  follows:  "Kim,"  "Watch  the 
Birdie,"  "Cause  for  Alarm,"  and  "Pagan 
Love  Song." 


MONOSRAM-AA 

BROiDY  TO  SEEK  TOPICAL 
MATERIAL  FOR  MONO  PRODUCT 

TV/IONOGRAM'S  upcoming  productions 
promise  to  take  on  a  topical  flavor, 
according  to  the  statement  made  by 
Prexy  Steve  Broidy  at  his  press  confer 
ence  this  month,  following  a  hurry-up 
trip  to  England  and  the  continent.  And 
in  keeping  with  this  new  policy.  Broidy 
lost  no  time  in  slating  a  pair  of  new 
films,  both  tying  in  with  the  new  nation- 
al interest  in  military  affairs.  First  of 
the  trio  to  go  will  be  "Navy  Bound",  to 
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be  produced  by  William  F.  Broidy,  to  be 
followed  by  "Here  Come  the  Marines". 

It  is  the  opinion  of  your  reporter  that 
a  studio  such  as  Monogram  can  best 
serve  its  interests  by  adopting  such  a 
policy  of  topical  production.  In  the  first 
place,  such  pictures  can  usually  be  pro- 
duced at  a  lesser  cost,  which  is  certainly 
an  all-important  factor  with  the  studios 
which  fall  in  the  same  category  with 
Monogram.  Yet,  there  is  no  reason  why 
such  pictures  cannot  be  as  well  done  by 
these  smaller  organizations  as  by  the 
leading  majors,  who  often  lose  sight  of 
the  objective  of  such  films  with  their 
flare  for  over-production. 

Another  high  point  of  Broidy's  press 
conference  was  the  disclosure  that  he  ex- 
pects his  company  to  get  about  $925,000 
in  blocked  Deutschmarks  from  the  exhibi- 
tion of  15  Monogram  pictures  in  West 
Germany.  He  declared  that  an  average 
good  American  picture  should  bring  in 
about  $95,000  from  showings  there,  after 
costs  of  distribution,  dubbing  and  prints. 


PARAMOUNT 

STANLEY  KRAMER  SOUGHT 
BY  PAR  AS  UNIT  PRODUCER 

pOLLOWING  FILM  BULLETIN'S  dis- 
closure,  last  issue,  that  Paramount  is 
considering  a  complete  reorganization  of 
its  operational  format  on  an  individual 
production  unit  basis,  word  has  come 
that  Stanley  Kramer,  is  being  wooed  by 
the  company  to  move  his  independent  or- 
ganization over  from  United  Artists.  The 
deal  under  discussion  would  call  for  15 
Kramer  pictures  to  be  produced  over  a 
seven-year  period.  Although  Kramer  will 
neither  elaborate  on  the  terms  of  the 
discussions,  nor  deny  that  he  is  giving 
the  move-over  serious  consideration,  it  is 
known  that  he  will  not  talk  a  new  deal 
with  UA  until  after  the  completion  of 
"Cyrano  de  Bergerac,"  now  filming.  Prob- 
ably no  independent  organization  in  town, 
even  including  the  Sam  Goldwyn  outfit, 
would  be  a  choicer  plum  for  a  major  re- 
leasing outfit  to  pick  off.  But  it's  a  safe 
bet  that  UA  will  make  a  desperate  effort 
to  hang  onto  him. 
Freeman  Reassures  Studio 

Meantime,  the  alarm  that  spread 
through  the  studio  personnel  on  the  heels 
of  Henry  Ginsberg's  recent  resignation, 
has  now  been  quelled,  thanks  to  an  as- 
suring message  by  the  new  studio  boss, 
Frank  Freeman.  Freeman  said:  "There 
is  no  intention  at  this  time  to  bring  in 
outsiders  to  take  over  pobs.  It  will  al- 
ways be  my  desire  to  give  the  men  who 
have  worked  for  Paramount  the  first  op- 
portunity." 

In  the  meantime,  there  is  every  indica- 
tion that  Freeman  is  determined  to  carry 
out  his  pledge  that  Paramount,  under 
his  regime,  is  going  to  produce  more  and 
better  pictures.  One  of  his  first  moves 
was  to  order  a  detailed  survey  of  all 
scripts  in  preparation  to  determine  their 
boxoffce  potentials.  He  is  currently  work- 
ing on  that  survey  to  schedule  produc- 
tion of  the  scripts  so  that  there  will  be 
no  more  peaks  and  lows,  but,  rather,  a 
steady  flow  of  work  going  through  the 
mills  at  all  times.  As  a  matter  of  fact, 
judging  from  the  scripts  that  were  dump- 
ed in  the  lap  of  John  Farrow,  it  seems 
fair  to  assume  that  the  production  up- 
surge will  be  almost  an  immediate  one. 


REPUBLIC 

REPUBLIC  HAS  BACKLOG 
OF  19;  RELEASE  SET  ON  12 

TOURING  THE  CLOSING  DAYS  of  July, 
Republic  wound  up  shooting  on  two 
of  its  top  pictures,  "Torero"  and  "Trail 
of  Robin  Hood,"  thereby  increasing  its 
backlog  to  19  pictures,  about  half  of 
which  fall  into  the  upper  bracket  class. 
In  addition  to  the  above-mentioned  fea- 
tures, the  backlog  consists  of  "Surrend- 
er," "California  Passage,"  "Hit  Parade  of 
1951,"  "The  Untamed  Legion,"  "The 
Showdown,"  two  Roy  Rogers  starrers  in 
Trucolor,  "Sunset  in  the  West,"  "North 
of  the  Great  Divide,"  "Trial  Without 
Jury,"  "Lonely  Heart  Bandits,"  "Prison- 
ers in  Petticoats,"  "Jungle  Stampede," 
two  Alan  "Rocky"  Lane  westerns,  "Red- 
wood Forest  Trail,"  and  "The  Old  Fron- 
tier." 

Release  dates  were  also  set  this  month 
for  12  pictures,  which  will  start  making 
the  rounds  between  now  and  the  end  of 
September.  Over  the  same  two-and-a-half 
month  period  a  year  ago,  only  seven  pic- 
tures were  released  by  Republic.  Slated 
to  go  out  during  the  closing  days  of  July 
were:  "The  Old  Frontier,"  "Jungle  Stam- 
pede," and  "Desperadoes  of  the  West." 
On  August  6,  "Vigilante  Hideout,"  will  go 
into  release;  "The  Showdown  on  August 
15,  and  "Lonely  Hearts  Bandits"  on  Aug- 
ust 29. 

Wayne's  Next  Hot 

At  the  same  time,  Herbert  Yates  was 
quick  to  capitalize  on  the  Korean  war 
news  by  slating  "Wings  Over  the  South 
Pacific,"  one  of  the  most  ambitious 
undertakings  in  the  company's  entire  his- 
tory. The  picture  will  be  a  tribute  to  the 
U.  S.  Air  Force  B-29's,  and  will  star  John 
Wayne,  John  Carroll,  Forrest  Tucker  and 
William  Ching. 

Allan  Dwan  was  signed  to  a  new  pro- 
ducer-director pact,  during  the  latter  part 
of  this  month.  The  contract  calls  for  his 
services  on  two  pictures  during  the  next 
year. 

RKO 

RKO  HAS  PLENTY  COIN 
TO  FINANCE  PRODUCTION 

JULY  HAS  BEEN  a  month  of  financial 
huddles  around  RKO,  as  statistical 
wizards  set  about  the  business  of  revamp- 
ing the  company's  entire  monetary  struc- 
ture in  preparation  for  impending  div- 
orcement. At  month's  end,  it  was  appar- 
ent that  the  company  was  in  excellent 
financial  shape,  and  that  a  new  banking 
credit  which  is  being  worked  out  will 
not  involve  more  than  $7,000,000.  In  addi- 
tion to  the  company's  own  cash  resources, 
RKO  Pictures  will  receive  $10,000,000  in 
cash  from  RKO  Theatres  in  the  divorce- 
ment. 

In  addition  to  the  revamping  of 
RKO's  financial  structure,  negotiations 
have  been  under  way  between  the  com- 
pany and  the  new  Wald-Krasna  produc- 
tion unit,  calling  for  the  establishment 
of  a  $10,000,000  .revolving  fund  to  finance 
the  unit's  pictures.  It  is  understood  that 
half  of  this  amount  would  be  forthcom- 


ing from  the  banks,  the  balance,  in  the 
form  of  second  money  completion  guar- 
antees, etc.,  advanced  by  RKO  itself.  This 
fund  would  be  aimed  at  financing  the 
first  year's  scheduled  output  of  12  pic- 
tures, only,  and  funds  to  take  care  of 
the  remaining  four  years  would  presum- 
ably be  negotiated  for  at  the  completion 
of  the  year. 

Meantime,  Howard  Hughes  gave  Sam 
Bischoff  the  greenlight  to  launch  produc- 
tion on  his  first  four  major  features  at 
RKO  during  the  next  30  days.  This  will 
mark  a  decided  upturn  in  production  for 
the  Gower  Street  lot.  On  the  slate  for 
August  starts  are:  "Best  of  the  Bad- 
men"  (Robert  Ryan-Claire  Trevose  Jack 
Buetel),  "Macao"  (Robert  Mitchum-Janc 
Russell)  and  "High  Frontier,"  as  yet  ui* 
cast. 

Hal  Yates,  writer-director  who  has 
been  directing  short  subjects  for  RKC 
for  the  past  seven  years,  has  been  asi 
signed  to  his  first  feature-length  film 
"Footlight  Varieties,"  which  George  Bil 
son  will  produce.  Yates'  advancement  L« 
part  of  an  over-all  policy  to  develop  new 
producer  and  director  talent  within  the 
organization. 

20th  CENTURY-FOX 

20th  HAS  STRONG  LINEUP, 
PLANS  TO  EXPLOIT  IT  BIG 

•■pWO    IMPORTANT    and  encouragin; 

facts  stand  out  in  making  any  appra 
sal  of  20th  Century  Fox's  outlook  for  th 
remainder  of  the  year.  First,  the  con 
pany  will  be  parading  its  most  auspiciou 
backlog  of  pictures  in  many  a  year,  i 
not,  indeed,  in  its  entire  history.  An 
secondly,  there  will  be  no  stinting  in  tel 
ing  the  world  about  this  fine  collectio 
of  pictures.  As  a  matter  of  fact,  FILlf 
BULLETIN  hears  that  Fox  toppers  ai 
mapping  one  of  the  largest  fall  and  wii| 
ter  advertising  campaigns  ever  unde 
taken  —  a  fact  which  other  major  disti 
butors  should  note. 

One  of  the  real  gems  in  that  backlt 
is  the  recently  completed  "All  About  Eve 
which  definitely  re-establishes  Bette  Dav 
as  one  of  the  screen's  really  great  actres 
es.  In  the  opinion  of  this  reporter  pr 
ducer  Joe  Mankiewicz  is  all  set  for  < 
Academy  Award  nomination  when  "Ev 
is  released. 
Rush  'Montezuma' 

A  rush  tag  has  been  placed  on  "Ha 
of  Montezuma,"  which  finished  shooti; 
late  this  month,  in  order  to  get  the  p 
ture  into  release  as  soon  as  possible,  a 
thereby   capitalize    on  the  Korean  w 
news.  The  film  has  several  sequences 
maneuvers   by   elements   of  the  Mari ! 
First  Division  which  has  just  moved  in 
the  foray.    Needless  to  say,  this  coin- 
dence  will  make  for  profitable  exploi  ■ 
tion. 

Louis  King,  who  moved  off  the  Fox  I 
two  years  ago,  after  turning  out  sou 
of  the  company's  biggest  money-make , 
is  back  with  a  new  long  term  pact,  ai 
some  fresh  prestige,  brought  on  by 
raves  Hollywood  keeps  hearing 
"Frenchie,"  his  final  chore  at  U-I. 
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UNITED  ARTISTS 

RODUCER  REBELLION  FAILS 

0  WORRY  NEW  UA  EXECUTIVES 

'-HE  REBELLION  of  United  Artists 
;  producers  against  the  new  regime 
ijll  probably  prove  abortive,  and  the  re- 
gion against  those  who  are  instigating 

1  will  undoubtedly  work  to  their  detri- 
llent.  The  fact  that  Stanley  Kramer  re- 
ised  to  have  any  part  of  the  meeting 
i  moved  the  one  threat  that  might  have 
j'ven  the  McNutt-McNamee-Kravetz  or- 
jinization  any  concern.  None  of  the 
<i(ier  UA  producers  are  regarded  as  draw- 
ig  enough  water  to  make  their  dissi- 
i;nce  of  much  consequence,  and  some  of 
fern  will  probably  find  UA  not  interested 
i  their  future  product.  Meanwhile,  the 
i  w  UA  heads  are  going  about  the  busi- 
!ss  of  lining  up  banking  facilities  to  en- 
ale  the  company  to  start  its  own  produc- 
i>n  unit.  It  is  understood  that  ample 
<sh  will  be  available  to  enable  the  new 
dtfit  to  produce  or  finance  at  least  3 
<izen  top  features  per  year. 

Max  Kravetz,  the  man  who  engineered 
{e  UA  deal  with  McNutt,  will  probably 
tme  to  the  coast  within  a  week  or  so  to 
llive  a  show-down  with  the  squawking 
ide  producers.  The  impression  in  this 
garter  is  that  he  will  read  the  "riot  act" 
I,  those  who  seized  this  moment  to  com- 
licate  the  new  regime's  brief  career. 

UNIVERSAL-INTERNAT'L 

IEP0RT  U-l  WILL  RENT 
TAGES  FOR  TV  PRODUCTION 

LTHOUGH  the  whole  deal  has  been 
f  kept  very  hush-hush,  FILM  BULLE- 
'N  hears  on  unimpeachable  authority 
l|at  a  sizeable  part  of  the  U-I  lot  will  be 
inverted  to  television  production  within 


the  not-too-distant  future,  albeit,  the  com- 
pany itself  has  no  immediate  plans  to 
enter  the  TV  production  field.  Rather, 
the  soundstages  will  be  rented  to  outside 
Television  production  companies.  There 
is  a  strong  possibility,  however,  that  U-I 
technicians  may  be  included  in  the  deal, 
which  would  give  television  its  first  real 
break,  insofar  as  securing  the  services  of 
men  and  women  who  have  film  produc- 
tion know-how. 

Walter  Lantz  has  just  signed  a  new 
deal  with  Universal-International  through 
whom  he  formerly  distributed  his  cartoon 
program  for  22  years,  which  will  again 
find  the  Universal  City  company  handling 
distribution  of  all  his  product.  The  pro- 
ducer bowed  out  of  U-I  nearly  two  years 
ago,  in  favor  of  a  three-year  United 
Artists  releasing  agreement.  However, 
he  only  fulfilled  one  year's  commitment 
of  12  cartoons  for  the  latter  company, 
before  cancelling  it  at  a  meeting  with 
the  UA  board  in  New  York  this  month. 
The  new  UI  deal  calls  for  the  delivery 
of  six  "Woody  Woodpecker"  specials  per 
year.  In  addition,  UI  will  handle  distri- 
bution on  a  world-wide  basis  of  all  Lantz 
cartoons,  including  more  than  260  oldies 
to  be  re-issued. 
Two  Oldies  To  BeaJart 

A  pair  of  17-year-old  wild  animal  films. 
"Nagana"  and  "The  Big  Cage,"  both  lens- 
ed  in  1933  by  Universal,  have  been  reviv- 
ed and  will  soon  go  into  release  through 
Realart  Films. 

The  U-I  contract  list  added  a  new  and 
popular  name,  this  month,  when  Mark 
Stevens  was  signed  to  a  non-exclusive, 
multiple-picture  contract.  The  first  pic- 
ture under  the  new  pact  will  be  "Prisoner 
of  War,"  which  will  produce  and  George 
Sherman  direct. 

WARNER  BROS. 

SALES-STUDIO  CONFAB 
GIVES  WB  'SHOT  IN  ARM' 

The  Warner  Bros,  production  and  sales 
meeting  out  here  in  Hollywood  gave  this 
outfit  quite  a  shot  in  the  arm.  Beset  by 


below-par  product  for  the  past  year,  some 
studio  friction  and  the  loss  of  some  stel- 
lar personalities,  the  Brothers  had  con- 
siderably less  to  gloat  about  than  most 
of  the  other  big  lots.  However,  if  the 
talk  heard  by  the  assembled  distribution 
and  studio  people  is  carried  through, 
prospects  of  a  brighter  future  for  WB 
are  good. 

The  very  least  that  can  be  said  is  that 
Jack  Warner  and  his  associates  have  roll- 
ed up  their  sleeves  and  are  determined 
to  do  something  about  improving  busi- 
ness, rather  than  rolling  up  their  pants 
to  wade  about  in  their  tears. 

Certain  nebulous  elements  of  Warn- 
er's overall  production  plan  were  clarified 
and  we  might  add,  to  the  complete 
satisfaction  of  all  concerned.  All  doubt 
was  removed  that  there  are  any  im- 
mediate plans  for  Warners  to  enter- 
the  field  of  television  production.  They 
simply  think  the  time  is  not  ripe 
for  it,  but  have  no  intention  of  turning 
their  back  on  it.  Rather,  they  intend  ta 
keep  an  eye  on  TV  development,  in  order 
that  they  can  keep  their  organization 
tuned  up  for  it  when-  the  time  does  come. 
Furthermore,  the  production  end  of  the 
company  was  clearly  made  to  understand 
that  costs  must  be— k-ep*-to_a  minimum, 
and  that  greater  efficiency  in  production 
preparation  was  one  sure-fire  method  of 
attaining  that  end.  Scripts  were  partic- 
ularly stressed,  emphasizing  the  need  for 
completed  screenplays  to  come  in  faster. 
At  the  same  time,  the  Warners  admit- 
ted that  they  have  pared  their  contract 
obligations  to  an  absolute  minimum,  and 
indicated  that  they  intended  to  do  most 
future  casting  on  a  picture-by-picture 
basis.  They  will  continue  production  on  a 
schedule  that  will  always  keep  a  back- 
log of  10  to  20  pictures,  and  will  release 
the  product  as  rapidly  as  the  market  can 
absorb  it. 

The  1950-51  period  will  see  26  WB  fea- 
tures released,  and  production  will  keep 
pace  with  a  slate  of  between  25  and  30 
pictures.  "We'll  do  it  with  pictures  in- 
stead of  slogans,"  Jack  Warner  said  at 
the  final  session  of  the  meeting.  And,  in 
denying  rumors  that  he  plans  to  lead  his 
company  into  TV  production,  concluded: 
"The  only  screens  which  will  carry  Warn- 
er productions  will  be  the  motion  picture 
screens  the  world  over." 


Check  FILM  BULLETIN  Reviews 
with  your  boxoffice  grosses  and 
you  will  find  an  amazing  degree  of 
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In  the  Release  Chart,  the  date  under  "Details"  reters  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


.1-2 
.11-7. 

8-1. 
6-19 
9-26 . 
3-13 


3-50 


11-49 


One  Way  Out   ford-Crawford 

Outcast  of  Black  Mesa   itarrett-Burnttt  .. 

Palomno   Courtland-Tyler 

Pygmy    Island   Welssmuller-Savage 

Petty   Girl,   The    (T)   Cummlngs-Caulfleld 

Prowl  Car   Strvens-O'Brien 

Raiders  of  Tomahawk  Creek   Starrett-Burnett   6-19. 

Reckless   Moment    (82)   Mason-Bennett   3-28 

Riders  of  the  Whistling  Pines   Autry-Whlte   7-5. 

Details  ander  title:  wings  Westward 

Rogues  of  Sherwood  Forest  (T)   Derrick-Lynn   9-12. 

Santa   Fe   Scott-Carter   7-3 

Sons  of  New  Mexico    Autry-Davis   7-4. 

Texas    Dynamo   itarrett-Burnett   2-27  

That   Bedside   Manner  Parks-Hale   4-10  

frail   of  tht   Rustlers   Starrett-Burnette    ...  10-10. . .2-50 

Traveling  Saleswoman   Davis-Devlne   8-29.  ..  1-50 

Tyrant  of  tht  Sea   Williams-Randall   8-29  

Val  ntino   Parker-Dexter   6-19  

Woman  af  Distinction  (85)   Russell-Mllland   8-14-  0 


.1-50 


1919-50  Features 
Serials 
Westerns 


Completed  (63) 
Completed  (  2) 
Completed  (17) 


In  Production  (3) 
In  Production  (0) 
In  Production  (2) 


NEW  PRODUCTIONS 

THE  FLYING  MISSLE 

Drama  —  Started  July  18 

Cast:  Glenn  Ford,  Viveca  Lindfors,  Henry  O'Neil,  Richard  Quine 
Director: .Henry  Levin  Producer:  Jerry  Bresler 

Story:    Based  on  the  "Flying  Saucers". 

TEXANS  NEVER  CRY 

Western  —  Started  Jul)-  15 

Cast:    Gene  Autry,  Gail  Davis,  Mary  Castle 

Director:  Frank  McDonald  Producer:  Armand  Schaefer 

Story:    Not  available. 

REVENUE  AGENT 

Diama  —  Started  July  11 

Cast:    Douglas  Kennedy,  Jean  Willes,  David  Bruce 

Director:  Lew  Landers  Producer:  Sam  Katzman 

Story:    Not  available. 
PRAIRIE  ROUNDUP 

Western  —  Started  July  11 

Cast:    Charles  Starrett,  Smiley  Burnett,  Mary  Castle 

VtnrrvCt°M \  Fred  Sears  Producer:  Colbert  Clark 

story:    Not  available. 

THE  TOUGHER  THEY  COME 

Western  —  Started  July  19 

Cast:    Preston  Foster,  Wayne  Morris,  Kay  Buckley,  Gloria  Henry 
•  Ray  Nazarro  Producer:  Wallace  McDonald 


Ni. 


Ret. 


.12-5 


Director 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

B.rn  r.|rVrB,..T'"'  Crawford-H^ay  °T> 

Oo'mP^ETED  1_  1949.50Re  __  "    "  ^  " 

Aeross  the  Badlands   Starrett-Burnette   4-10  

Al  Jennings  of  Oklahoma   Duryea-Storm    ....  5-8 

All  the  King's   Men    (109)   Crawford-Dru    ...         12-6  l-^O 

ESS  °Tnh, ParMad'  Hutton-Warrick   11-7 .  ...   

Behind  This  Mask   Bogart-Grahame   11-7  

Details  under  title:   In  a   Lonely  Place 
•twart  of  Blondie   Slngle!on-lake    8-29   

Beyond   the  Purple  Hills   Autry-Dennison   12-19  

°'"'n»  Sun   Autry-Gwynne   5-8  

»<«Vhold   Parker-Alhright     .   .   .  8-29  3-50 

Brave  Bulls.   The    Ferm-Ouin  3-27 

Cargo  to  Capetown    (80)   Crawford-Ireland-Drew    .7-18     .   .  4-24 

t-nain    Gang   Kennedy-Lawrence   6-5  

f""w  8111   MeGtlrt-Moore    5-1C 

.aptlve   Girl   WeismoMer-Crabbe     ..  10-24 

Counterspy  Meets  Scotland  Yard   Blake-St.  John   6-19  

*°*  Town  ABtry-D«li   5-21   .............. 

Custom  s    A-ent   Eythe-Reynolds    12-19 

David   Harding,   Counter  Spy  Parker-Long   1-30 

Father    Is   A    Bachelor   Holden-Gray   9-12 

Firefighters.  The   Williams-Reynolds     . ..  2-27 

Fortunes   of   Captain    Blood   Hayward-Medina  ...11-21. 

Freddie  The  Great    Ronney-Moore    3-27 

Frightened  City,  The   Keves-Korvin   12-5. 

Fuller  Brush  Girl.  The   Ball-Albert   2-27 

Fury  of  the  Congo    Weismoller-Talboi   7-3. 

drl's  School   Reynolds-Hall   7-4. 

Good    Humor    Man   Carson-Wallace   6-6 

Harriet  Craig   Crawford-Corey   

Her  Wonderful  Lie    Klepura-Eggerth   11-10. 

Details  under  title:  The  Eternal  Melody 

Hoe  Down     Arnold-O'Mahoney   7-4 

Indian   Territory   Autry-Buttram   4-10 

Jolson  Sings  Again   (T)    (96)   Parks-Hale   11-22 


2-50 . 


2-50 


194819  Features 


EAGLE-LION 


Completed  (41)     In  Production  (0 


Rtl.  Nt. 
.  .  .  .Fltj  

.    Feb. . . .021. 
.Mar  


FILM  CLASSICS 


Ottnlli 


Rtl. 


RELEASE  CHART 

COMPLETED    1949-50   

Title—  Rtnnlng   Time  Cast 
Blackjack   Marshall-Sanders 

'C'-Man    (75)   Jagger-CarraiHnt   

Congolaise    (68)   African  Natives   

Cry  Murder  (94)   Mathcws-Lord   

Flying    Saucer   Conrad-Garrison   

Four   Days   Leave   Wilde-Day   

Frustration    (90)   Lowenadler-Fridh  ....Foreign  

Good  Time  Girl   Kent-Robson   

Guilty  Bystander   Sco  t-Emerson   9-12  

Lovable  Cheat,  Tht  (77)   Ivcglts-Gorner   1-31... 4-15. 

Mr.    Universe   Carson-Page   

Not  Wanted   (91)   Forrest-Brasselle   3-14  

Pirates  of  Capri    (94)   Hayward-Barnes   

Project  "X"    (60)   Colton-Andes   10-7. 

Rapture   (79)   Langan-Alhiin   

Seareh  for  Danoer  (63)    Calvert-Dell   1-3  4-8. 

Second   Face.   The   Bennett-Johnson   5-8  

St.  Benny  The  Dip   Hayires-Young   5-8  

Stronghold   Lake-Scott   

Time  Running  Out   Clark-Signoret   

Vicious  Years   Copk-Mcrritt   

Wind  Is  My  Lover,  The   Lindfo:s-Kent   


107. 


2 


RELEASE  CHART 

COMPLETED    1949-50   

Title — Running   Time                               Cist  Ottalli 
Alice  In  Wondarland  (A)   Marsh-Murray    Ftr.Tga 

Amazing   Mr.    Beecham    (85)   Parker-Matthews   Foreign 

Boy   From    Indiana    (66)   McAllister-Butler  11-7 

Ocadfall    (T)   Barrymore,  Jr.— Miller  .1-16  

Destination  Moon   (T)   Anderson-Archer   11-21  

Eye  Witness   Montgomery-Banks   June 

Fallen  Idol,  The   (91)   Richardson-Morgan         Foreign  May 

Fighting  Stallion   (62)   Edwards-Merriek   Mar  

Forbidden    Jungle    .  Harvey-Taylor   

Glass  Mountain,  The   (90)   Cortesa-Denison   Foreign ...  May ...  .012. 

Golden    Gloves   Story,    The   Dunn-Wrsterfall   11-21  .  .  War  023 

Great   Rupert    (86)   Di'ran'e-Moore   Mar.  .  .  .019 

Guilty  of  Treason    (86)   Bickford-Granvl'le   Feb  022 

High  Lonesome   (T)   Barrymore  Jr. -Butler   J«nt  

Hit  The   Ice   (81)   Ai-bott-Costello   Reissue  ...  Feb  943 

I    Killed    Geronimo   Ellison— Herrick   6-19  

I'll  Be  Seeing  You   Rogers-Cotten   Reissue  

Intermezzo   (70)     Bergman-Howard   Rtlssot  .  June  

Jackie  Robinson  Story,  The   (76)  Robinson-Dee   2-27  ...  May  032  2 

Kill  Or  Be  Killed   (67)   Tierney-Coulouris   May   !2 

Kind  Hearts  and  Coronets  (106)   Guinness   Foreign   5 

Narcotic  Agent   Henry-Blake   3-27  j. 

Nevtr   Ftar   Forrest-Brasselle   Jan...1.. 

Passport  to  Piml'eo   Rutherford-Holloway     ..Foreign  010... 

Perfect  Womin   (87)   Roe-Holloway   Foreign  ...  Apr      .015 ...  -5 

Prehistoric   Woman   Lu:z-Nixon   5-8  

Rebteta    (SRO)   Fontaine-Olivier   Reissue  .July  

Sarumba   (65)   Wanamak-r-Padovani   Jan 

Salt  to  the  Devil   Dowlng-Whalen   Jan  014 

Sun  Sets  at  Dawn.  The   Parr-Shawn   2-27  

Sundowners,  The   (T)    (83)   Preston-Oowns   Feb  018 

Third   Man,   The   (104)   Cotten-Valli   Jan 

Timber  Fury  (63)   Bruce-Lynne   2-27  .  Jint  63 

Torch.    The    (83)   Goddard-Armendariz   June.  025 

Winslow  Boy,  The  (96)   Donaf-Hardwieke   Foreign .  .  .  May.  ..  .027 


27 


13 


•11 


-30 
-24 


2-50. 
.  .  7-4  .  .  .  1-50 . 
. 10-24  


Last  of  the   Buccaneers   Henreld-Booth   3-2 

Lightning  Guns   Starrett-Burnett   6-5 

Lorna  Doone  (T)    ...Hale-Greene   6-5 

Mark  of  the  Gorilla   Weismuller-Marshall    .  .  .9-26 

Mary    Ryan,   De'ectlve   Hunt-Philips  .... 

MHitary   Academy   Clements-Tyler  ... 

Mounties,    The   Autry-Buttram    6-19 

Mule  Train   Autry-Ryan   11-21 

Nevadan,   The   Scott-Malone   2-50 

No  Sad  Songs  For  Me   Sullivan-Corey   10-24.  .  .  3-10 


20 


. .2-50 
»  

10-10 

1  

1948-49  Features 

Completed  (42)     In  Production  ' 

RELEASE  CHART 


.3-50. . 


COMPLETED    1949-50   

Title — Running    Time  Cast  Details 

Baron  of  Arizona,  The   (97)   Price-Drew   11-21.. 

Border    Ranger   Barry-Lowery   


Rel. 

. .3-4. 
7-14. 


No 

.4902 


If 

5-» 
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trade  Ranger   Ellison-Hayden   4-21... 4925  

Ciked  River  (55)   Ellison-Hayden   11-21  5-5... 4926  

Eybody's   Oancin'   Cooiey-Jackson   12-19 .. .3-31 ...  4922  

F:  on  the  Draw   Ellison-Hayden   1-2 .  .  .5-19 .  .  .4!  29  

lira   Garry-Lowery   4932  

ricked   Davis-Jones   5-8. . . 7-14 . . . 4S 20  

Hday    Rylhm   Hughes-Mc3ridc   6-5  10-6  

Hywood  Varieties   Alda-Hoosier   Hotshots   1-14. . .4916  

Htils  Country   Elliton-Hayden   12-5 . . . 3-24 . . .4. 27  

I  hot  Billy  the  Kid   Barry-Lowery   5-8  8-4  . .4931  

Kshal  of  Heldorado   Ellistn-Hayden   4-8  .  4S28  

Nor  Patrol    (67)   Castle-Nigh   3-13  4923  

0  ation  Hajl.ft   Brown-Hayden   1-16 ...  4-28     . 4910  

Sir  Secret   Service   Howard-Jergcns   1-28. .  .4917  

Rirn   of  Jesse   James   Ireland-Dvorak   6-5..   . 9-8  

Rietship  XM    (77)   Msssen-O'Bricn   3-13  4904. ..5-22 

Tn  To  Tombstone   Barry-Lowery   i-8  

Wt  of  Brazos   Ellion-H;  yden   12-19 ....  6-2 ...  4930  

»:ern   Pacific   Agent   Tajlor-f.yan   1-2.  .  .3-17  .  .  .4919  


METRO-GOLDWYN-  MAYER 


L948-49  Featurer. 


Completed  (60)      In  Production  (4) 


IN  PRODUCTION 
Title — Running  Time 


RELEASE  CHART 


Cast  Details 

A  Big  Country   All  Star   4-24.. 

nificent  Yankee   Calhcm-Harding   7-17 

Vadis   (T)   Taylor-Kerr   6-5.. 

il  Wedding  (T)   Asta.'re-Powell   7-17.. 

< 'MPLKTKD    1949-50   

«n's  Rib   (101)   Hepburn-Tracy   6-6.. 

A'lsh  (89)   Taylor-Hodiak   6-20 

liie  Get  Your  Gun  (T)   (107)   Hutton-Keel   10-24 

«™alt   Jungle    (112)   Hayden-Hiigen     .   .  11-21 

•  leground    (118)   Johnson-Hodiak   4-25. 

I  Hangover.  The   (82)   Taylor-Johnson  8-29 

Ilk  Hand.  The  (90)   Kelly-Ctlli   8-15.. 

I  sums  In  The  Dust   (T)   Garson-Pidgeon   Reissue. 

C;e  for  Alarm   foung-Sullivan 

Cllenge  to  Lasiie  (T)    (76)   Gwynn-Lassie   1-7 

jkplrator.  The  (87)   Tavlor-Taylor    ..  11-22 

W>  <96)   Grant-Ferrer    1-16 

■ill  Doorway    (84)   Taylor-Raymond  8-29 

(hess  of  Idaho   (T)    (98)   Williams-Jehnson   11-7. 

It  Side,  West  Side  (108)   Stanwyck-Mason    8-1 

f  her  of  the  Bride.  The  (93)   Bennett-Tracy  1-30 

funds   For  Marriage   Johnson-Grayson    6-5 

Hoy  Years,  The  (T)    (110)   Stockwell-Beckett  9-26 

uder  In  the  Duit  (87)   Jarman-Brian  3-14 

•  To  The  City  (100)   Gable-Young   8-1 

(T>    Flynn-Stockwell   12-19 


Nov 

Jan 


June 
Jan. 

May. 
Mar. 

.  Feb. 
Dec . 

.  Dec 

.  Mar. 

Ju  y 

Sept 
Aug 
Feb 

June 


.39 
2  . 

.16 
28 

.20 

.17. 


12-5 
1-2 
.  '-24 
5-8 
10-24 
.3-27 
.  1-30 


.10.  . 

.ST.. . 
.41  . 
.34.  . 
.33. 
.14.  . 
.30.  . 


.11-7 
2-13 

.7-17 
.  6-5 
.6-19 
.1-16 
.  6-5 


>l  Soloman's  Mines  (T)   .'.'.'.V. Kerr-Granger  11-7 

I  y  Without  Passport   Lamarr-Hodiak  1-16 

Jetails  under  title:  Visa 

J i  of  Her  Own,  A   Turner-Corey    2-13 

laya   (96)   Tracv-Stewart    2-28 

'",*»•   Th«   Garson-Pidgeon   10-10 

J.  0  Malley  and  Mr.   Malone   Ma  n-Whitrnore  6-19 

tery  Street   Montalban-Forrest    ..  11-21 

icy  Goes  to  Rio   <T>    (99)   Solhern-Powell  7-18 

It  Voice  You  Hear,  The   Whirmore-Davis  3-13 

<  the  Town   (T)    (98))    . . 
Vioers   (T)  (53)   


July 
.  Feb. 

Feb. 

Dec 

Nov. 

Aug 

Sept. 
Jan . 
Oct. 


32. 
.  .9. 
.18. 


.  .6-5 
10-24 
.2-13 


.37. 


.12. . .1-16 
.38  


.July 
.  Mar. 


.35  

. 19 . . . 2-13 


l»se  Believe  Me  (87)   .  .  .  .  .  .  .Kerr 

f1  Cross                   .Powell! 


l»  Street  (83) 


s-Keel 


li  In  My  Crown   ......  MeCrea-Drew 

inner  Stock   (T)    Garland-Kelly 

AT^S  <T)   Powell-Montalba 

ee  Little  Words  (T)   (102)   Astaire-Skelton 

Please  A  Lady   GaHe-Stanwyck 

st  of  New  Orleans,  The   (T)   Grayson-Lanza 

^^n^Lvral,Tyhe<T,  i*L**»s*. 

21,      \,  The   Thompson-Field 

Jeta;ls  under  title:  Slandoff 

<!  Xr\B>Li"   Skelton-Britton 

'ow  Cab   Man.  Th.   (85)    ikelron-BeckeH 


4-11  . 

.  .  Dec 

8  29  . 

.  .  Apr 

. 4-24 . 

.  De:. . 

8-1.  . 

.  May 

2-13 

.  Oct 

6  19. 

5-9  . 

.  .At 

11-21 

.  June 

6-20 

12-5. . 

4-10  . 

.  . Niv . 

12  19. 

.  .  Aug 

4-24  . 

.  Oct 

1  16 

Sept 

6-19. 

3-27  . 

.  .Nov 

5-22  . 

.  .  Dec 

9  26 

.  Apr. 

.11. .12-19 
.24. . .3-13 


.26. . .3-13 


2t. 
.31. 
.40. 


.1-2 


.36. . .7-17 


22. . .2-27 


MONOGRAM 


1949-50  Features 
Westerns 
Allied  Artists 


Completed  (19) 
Completed  (  7) 
Completed  (  9) 


In  Production  (0) 
In  Production  (1) 
In  Production  (0) 


Lie  o*™  NEW  PRODUCTIONS 

RAIDERS 

estern  —  Started  July  17 

irPH,i0hTnny-  ^ck  Brown,  Jane  Adams,  Riley  Hill 
o5?°£t  ^LD-  C°lllns  P^«-r:  Jerry  Thomas 

RELEASE  CHART 

  1949-50   


JMFLETED 

(Title— Running  Time 
»na  Territory 
"**  Dynamite  (66)  ". 
n  Grass  of  Kentucky  (71) 
m»a  and  the  Hidden  City 
">fc>  and  the  L.st  Volcano' 
interfeit 

"•y  Fair  .     .  . 
ther   Makes  Good    .  .  .  " 
"»  Riders  (57) 
"  Sllngers  (55) 

|'ky  Users   

I«  and  Maggie  Out  West  (66) 


No. 


.4913 
. 4901 . 


Cast  DetaHi  Rel. 

Wilson-Clyde    6-5  7-2 

Gorcey-Hall   12-19.  .2-12 

Williams-Nigh   10-24...  1-22 

.Sheffield-England   6-5  

.heffu  Id-Lord   3-27      6-25  4*"65 

DeFoe-King   7_3 

Calhoun-Nigh  4-24  7-30 

Walburn-Stuart   2-27..  5-7 

Wilson-Clyde   12-5... 1-29 

.Wilson-Clyde   2-13  4-9 

Soreey-Hall    .  . 2-27 .  '.  .5-14 


Yule-Riano   4-23 


.4917.  .  . 
. 4846 . . . 
.4141. . . 
.4914  . . 
4909 .  .  . 


Joe  Palooka  in  Humphrey  Takes  a  Chance.  . Kirkwcod-Errol   3-13.  ..  .6-4-.  .  .4912. 

Joe  Palooka   Meets  Humphrey   (65)   Kirkwood-Errol   11-7 ...  .2-5. .. 4911 . 

Killer  Shark    (76)   McDowell-Norris   11-21 ... 3-19 ... 4907 . 

Mexican    Silver   Wilson-Clydo   6-5  

Modern    Marriage,    A   Clarke-Field   2-13   „^  

Mystery  of  Burlesque  (58)   Marsh-Pertwee   Fore  gn ... 4-18.  .. 4926. 

Side    Show   rlcQuire-Quillan   4-10. . .6-18 .. .4924 . 

Six-Gun    Mesa   Jrown-Terhune   4-30... 49S1. 

Silk  Noose   Landis— Calleia   Reissue.  ..  .7-9  

Snow  Dog   Grant-Verdugo   5-8.  .  .7-16  

Square  Dance   Katy   (76)   Vague-Davis   3-25... 4S22. 

Details  under  title:  Murder  In  the  Air 

Tall  Timter   MacDowell-Donncll       .  6-19  

Triple   Trouble   Gorcey-Hall   5-8  

West  of  Wyoming   (57)   Brown-Davis   2-19.  .  . 4  25. 

Young  Daniel   Boone  (C)    (70)   Jruce-Miller   4.02.. 

  1948-49   

Bomba  on   Panther  Island    Sheffield-Beebe   10-10.  .  12-18.  . 

Lawless  Code   (58)   Wakely-Taylor   12-4.. 

Masterminds    Gorcey-Hall   11-20. 

Range  Land    C6)   Wilson-Browne   12-25.. 

ALULL)  ARTISTS 

Massacre  River   (78)    Mad:son-Ci.H'oun   9-27.  .  . 7-20  9  

ue  ails  under  title:  When  a  Man  s  »  Man 

Stampede   (78)  Cameron-Storm    10-25.... 8-1  15  

There's  a  Girl  in  My  Heart  (86)   Jean-Fyan   8-1...1-.0  16.  12-19 


4902. 

.4807. 
.4866. 
.4819. 

.484>. 


PARAMOUNT 


1949-50  Features 


Completed  (36)     In  Production  (4) 


NEW  PRODUCTIONS 

PASSAGE  WEST  (T) 

Western  —  Started  July  10 

Cast:    John  Payne,  Dennis  O'Keefe,  Arleen  Whelan,  Mary  Beth 
Hughes 

Director:  Lewis  R.  Foster  Producers:  Wm.  Pine  &  Wm.  Thomas 

Story:    Not  available. 
ACE  IN  THE  HOLE 
Drama  —  Started  July  11 

Cast:    Kirk  Douglas,  Jan  Sterling,  Porter  Hall 
Director-Producer:  Billy  Wilder 

Story:    Not  available. 

THE  LEMON  DROP  KID 

Comedy:  Started  July  11 

Cast:    Bob  Hope,  Marilyn  Maxwell,  Andrea  King,  Lloyd  Nolan 
Director:  Sidney  Lanfield  Producer:  Robert  Welch 

Story:    Based  on  the  Damon  Runyon  classic. 

RELEASE  CHART 

IN  PRODUCTION 
Title — Running   Time  Cast  Oetails        Rei         No.  Ro». 

Mr.  and  M  s.   Anonymous   Fontaine-Milland  6-5 

COMPLETED   .  1949-50   

A   Relative  Stranger   Tierney-Lund   6-5  

Appointment   with   Danger   Ladd-Calvert    8-15 

Details  under  title:  Postal  Inspector 
Branded    (T)   Ladd-Freedman   3-27  

Details  under  title:  Montana  Rides 

Captain  China    Payne-Russell   4-25      2-50  4911 

Captain  Carey,  U.S.A.   (83)   Laod-Hendrix   2-28.  .  .4-50      4918  2-27 

Chicago  Deadline  (87)   ladd-Rred    8-16    11-11      4905  8-29 

Copper  Canyon  (T)   Ullland-Lamarr   4-25  

Dark  City   Corey-Scott   4-24 

Dear  Wife  (88)   Holden-Caulfield   1-17      2-50  .  4912      11— 7 

Eagle  and  the  Hawk,  The  (T)    (104)    .  .  .  Payne-Fleming   8-15      6-50      4916  2-13 

Fancy   Pants    (T)   Hope-Sail   7-4 

Details  unrfer  title:  Where   Men  Are  Men 

Furies,  The  (109)   Sta-w  ck-Co:ey  .12-5   7-17 

Great   Missouri   Raid,  The  Corey-Carey   6-5 

Heiress,   The   (llr)   dcHnvillnnd-Clift   7-5 .  .  .1-50 .  .  .4924 .  .  .9-12 

(83)   Carey-Russell   11-7  4-10 

Hu'tnn-Astairo   7-18  


Lawless.  The 
Let's   Dance  (T) 

Mali-g   «caon.   The    .  Tierney-Lund  ...6-5.. 

(Details  under  title:  A  Relative  Stranger) 

Mr.    Music   Crosby-Hussey   11-7  

My  Friend   Irma  Goes  West   (90)   Wilson-Lund   2-13 .......       .        .  6^19* 

No   Man  of   Her  Own    (97)   Starwyck-lund   6-6  .  .5-50.  .  .4919.  .  . 2-2/ 

Paid  in  Full   (105)   Scott-Cummings   10-25      3-50      4915  1-16 

Place   In   The  Sun,   A   Clift-Wlnterj   10-24  

0«*btf   Barrymore  Jr.-Calvet  .7-3  

Red,  Hot  anil  Blue  i84)    Hutton-Mature   1-31 .. 11-25. .  4"06  7-4 

Riding    High    (112)   Crosby-Gray   3-28    .  4-50..  4917  1-30 

Samson  and  Delilah   (T)    (128)   I  amarr-Matore   10-25  11-21 

Suite-  h»-   Fontaine-rottun   8-29  

Song  of  Surrender  (9?)   Aalns-Hendrlx    2-2.  .10-2*. .  .4904. .  .9-26 

jun  et   BO'le«ird    1 110)   Holden-Swanson   4-25  .  4-24 

Theima  J.^don   (100)    Sta' wvck-Corey   2-28  ..  1-50 .  .  .4910.  .11-°1 

Tripoli    (T)   O'Hara-Payno   3-27  '  ".. 

Union    Stat'on   Holden-Ftticerald   1-30  


RELEASE  CHART 

  1949-50   

Title — Running    Time  Ca<t  Drtalli  Rel. 

Beyond    the   Sunset   Ford-O'Brien   5-8  

Bowery   to   Broadway    194)   O'Connor-Blyth   2-50 

Dead  Man  s  Eyes  it>4)   Chaney-Parker   5-50. 

East  Side  of  Heaven   (88)   Crosby-Blor.dell   1-50 

Flesh  and   Fantasy    (94)   Robinson-Stanwyck   4-30 

Follow   the   Boys    (109)   Raft-Dietrich   2-50 

Framrd    (60)   Albertson-Moore   3-50 

Frisco  Sal    (94)   Foster-Boy   2-50 

Guilty  of   Murder    (80)   Sanders-Fltfgerald   6-50 

Gypsy  Wildcat  (75)   Montez-Hall   6-c0 

Hire  Come  the  Coeds  (90)   Abbott-CosteHo   6-50 

If   I   Had   My   W«y   (93)   Crosby-Jean   1-50 

Imitation  of  Life   (109)   Colbert-Beavers   12-49 

I  Stole  a  Million   (80)   Raft-Trevor   3-50 


U  L  Y    3  1,    19  5  0 


No.  loo. 

.  027  . 

634 

020 
.036 

023 

016  . 

022 

041 

031  . 

032 

021 

018 

017 


Keep  'Em   Slugging    (61)   Dead   End  Kids   5-50 ...  .039 .  .  . 

Leather  Pu„hers   (64)   Arlen-Devine   4-10  037... 

Magnificent  Obsessison   (103)   Dunne-Taylor   1-50  .  028 

Merry  Monahans   (91)   O'Connor-Blythe   6-50  035... 

Nightmare   (82)   Donlevy-Barrymore   i-50         033. . . 

Mr.  Dynamite   (68)   Nolan-Honey   4-S0       038  . 

Paris  Bombshell   (96)   Seett-Rath.one   2-50  ...024... 

Parole  (67)   Hunter-Preston   3-;0  015 

Suspect,   The    (85)   Laochtcn-Raines   6-50.  .  .  .042.  . 

Shadow  of   a  Doubt    (108)   Wr  ght-Cotlen   12-49  019 

Tough   As    They   Come    (61)   Dead  End  Kids   5-£0. .,.  .040. . , 

Vou  Can't  Get  Away  With  It  (29)   Gangster    Documentary   3-50  030 


1949-50  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (28) 
Completed  (16) 
Completed  (20) 


In  Production  (2) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 

THE  STORY  OF  BELLE  LE  GRAND 

Drama  —  Started  July  15 

Cast:  Vera  Ralston,  John  Carroll,  Hope  Emerson,  William  Ching 
Director-Producer:  Allan  Dwan 

Story:    Not  available. 

FIGHTIN*  WITH  KIT  CARSON 

Western  —  Started  July  15 

Cast:    Allan  "Rocky"  Lane,  Eddie  Waller,  Claudia  Barrett 
Director:  Fred  Brannon  Producer:  Gordon  Kay 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

litlt — .m  nn    Tlm»  p*t  Detail' 

Rio  Bravo   Wayne-O'Hara   7-3. 

COMPLETED   .  1949-50   

ArlMna  Cowboy    Allen-Loring   4-25 

Atinieri,  The   Carroll-Ralston   3-13. 

Belle  of  Old  Mexico   (Tr)   Rodriguez-Rockwell    .  8-29 

■ells  of  Coronado   (Tr)    ....  Rogers-Evans   8-15 

Black    Hlls    (C)    Cameron-Tucker   6-19  

Blende   Bandit.   The   Rockwell-Patrick   9-26  . 12-22 ...  4904 

California    Passage   Tueker-Mara   3-27  

Code  of  the  Silver  Sage   Lane-Waller   3-25  .4963. 

Covered  Wagon  Raid   Lane-Walter   3-13.  .  .6-30  

Destination   Big   House    Patrick-Rockwell   6-1... 4918. 

Federal  Aoents  at  Large   Taylor-Patrick   11-21 ...  3-12.  .  .4"11 . 

Fighting   Kentuckian,  The   (100)   Wayne-Raliton   3-28. 

Frisco  Tornado   Lane-Waller   6-5 

Gunmen  of  Abilene   Lane-Walter   11-7 

Harbor  of   Missing   Men   Denning-Towers   12-19 

Hills   of   Oklahoma   AlWn-Risdon   1-30 

Hit  Parade  of  1951   MarDonald-Carroll  .5-22  

House  by  the  River  (88)   Havward-Wyatt   3-25  .4912. 

Jungle  Stampede   Na'ive  Cast   7-29  4922 


Rel. 


. .4-1. 
6-26 
. .3-1. 
1-8 


Ho 


4<-61. 
.4920 
.4906 
.4941. 


.10-5. . .4902. . .9-26 

.  2-6  .  .'.'4962.'.'.'.".'.'.' 

3-26  .  4913  

. .5-1. . .4952  

.4-10 


Kid  from  Cleveland.  The  (89)   Brent-Bari    6-*..  «-5 

Lonely   Hearts    Bandit   Pairick-Eldridge   4-24.  8-29 

North  of  the  Great  Divide   Rogers-Edwards   5-22  

Old  Front  er.  The   Hale-Hurst   4-10  .  7-29  

Pioneer    Marshal   Hale-Hurst   9-26.  .19-84. .  .4971. 

Powder  River  Rustlers  (60)   Lan»-Walter   9-12.  .11-25.  .  .4961 

Prisoners    in   Petticoats   Perkins-Rockwell   5-8  

Redwood   Forest  Trail   AI|en-Donnell   11-7  

Rock  Island  Trail   (C)    (90)   Tucker-Mara   9-12 

Salt   Lake   Raiders   Lane-Waller   2-13 

Sands  of   Iwo   Jima    (110)    )  Wayne-Mara   8-1 

Savage   Horde.   The   (SO)   Elliott-Booth   5-23 

Details  under   title:  Crosswlnds 

Showdown,  The   Elliott-Brennan   8-15 

Singing  Guns  (C>    (91)   Monroe-Raines   10-24  .2-28. 

South  of  Rio   Lane   5-23 

Sunset  in  the  West   Rogers-Edwards    3-27 

Surrender   Carroll-Mara   3-14 

Details  under  title:  Untitled 

Tarnished    (60)   Patrick-Lydon   11-21 

Torero   Stack-Page   6-5  

Trail  of   Robin    Hood   Rogers-Edwards   7-3  

Trial   Without  Jury   Patrick-Rockwell   2-27  .  7-8 

Trigger,    Jr.    (Tr.)   Rogers-Evans   12-19  6-30 

Twilight  in  the  Sierras   (67)   Roq^rs-Evans   10-10  .3-22 

Unmasked   Fuller-Rockwell   10-24  .1-30. 

Vanishing  Westerner   Hale-Hurst   3-31. 


.4901. . .9-12 


5-18 

. . 5-1 . 
.3-1. 
5-22 


.7-22 


4914  .  .  .  5-22 

. 4964  

4905  1-2 

4S17. . . .7-3 


4:24 
.4909. . 
. . .854. 


.3-27 


.2-28  .  4910. . .3-27 


4921  

. 4945  

.442  . .4-10 

.4907  

.4972  


Vigilante   Hideout   Lane-Waller   5-8 

Women  from  Headquarters   Huston-Rockwell   1-30. 


8-6 

.5-1. 


.4916. 


1949-50  Features 


RKO  RADIO 


Completed  (65)     In  Production  (3) 


NEW  PRODUCTIONS 

SADDLE  LEGION 

Western  —  Started  July  10 

Cast:  Tim  Holt,  Richard  Martin,  Dorothy  Malone,  Cliff  Clark 
Director:  Lesley  Selander  Producer:  Herman  Schlom 

Story:    Not  available. 

MOTHER  OF  A  CHAMPION 

Drama  —  Started  July  10 

Cnst:    Clnire  Trevor,  Sally  Forrest,  Robert  Clarke 

Director:  Ida  Lupino  Producer:  Collier  Young 

Story:    Tribulations  of  a  yoiinu  femme  tennis  champion. 

DOUBLE  DEAL 

Drama       Started  July  12 

Cast:    R'fhard   Denning,  Marie  Windsor,   Fay  Baker,  Taylor 
Holmes 

Director:  Abby  Berlin  Producer:  James  T.  Vaughn 


Rel. 


No. 


Ret. 


...11-7 
.12-5 

.  .ii-7 


3-27 
i-it 


RELEASE  CHART 

  1949-50   

Title — Running   Time  ca»t  Details 

GROUP  FOUR 

Dani«ro«i  Profession  (79)   Raft-O'Brien    ....  5-9 

Holiday  Affair   (87)   Mitchum-Leigh     ...  8-1 

Biders  of  the  Range   (60)   Holt-Martin  5-9 

Throat,  The   (66)   O'Shea-Grey    6-20 

GROUP  FIVE 

Storm  Over  Wyoming   Holt-Martin   

Tattooed   Stranger.   The   White-Miles 

GROUP  SIX 

Dynamit,   Pass   Holt-Martin   9-26 

Golden  Twenties,    The   (68)   March  of  Time  Feature 

Tarzan  and  the  Slave  Girl  (74)    Barker-Brown  9-12' 

GROUP  SEVEN 

Rider  from  Tucson   Holt-Martin    7-4 

Armored  Car   Robbery   McGraw-Jtrgens    ....  1-30 

Details  under  title:  Code  3 

Destination    Murder   (72)   MaeKenzic-Clemjnts         ....  6-19 

Where  Danger  Lives   (82)   Mit  hum-Domergue  1-16  7  j 

White  Tower,  The   (T)    (98)   Valli-Ford   8-29   7-3 

NOT  DESIGNATED 

Alias   Mike   Fury   Bendix-Matore    2-13 

Alice  In   Wonderland   (T)   Disney  Cartoon   

Born  To  Be  Bad   Fontaine-Ryan     ...  7-4 

Bunco  Squad   Sterling-Dixon  2-27 

Capture,  The  (81)    Ayres-Wright   8-29  4I94 

Carriage   Entrance   Gardner-Mitehum   10-10  

Crack   Down   W.lliams-Aimstrong  ...6-19  

Cry    Danger   Powell-Fleming   6-19  

Edge  of   Doom   Andrews-Granger   12-3 

Gun  Thunder   Holt-Martin   10-24.......... 

It'i  Only  Monty   Slnatra-Rgiwll   12-6   

Jet  Pilot    (T)   Wayne-Le.gh   12-19  . 

"ad  Wednesitav  (80)   lioyd-Wa.i.urn  iu-l  Sti  jli 

Mad  With   Much   Heart   Ryan-Lupino   5-8  '.'.'. 

Man  He  Found,  The   Red-Tuttle   6-5  

Nobody's  Safe   Andrews-Powers   2-27  

Our  Very  Own   (93)   Granger-Blyth   9-12   4_io 

Outlaw,    The    (103)   Rusiell-Beitel   

Secret   Fury    (86)   Cclliert-Ryan    11-7  '  5-3 

Seven   Witnesses   Young-Anderson    .  .  .  5-22 

Sons  of  the   Musketeers    (T)   Wllde-O'Hara   1-2  

Stromboli   Bergman-Vitale   5-9  . 

Detaili  under  title:  After  the  Storm 

Story  of  a   Divorce   Davis-Sullivan   2-27 

'arget   McGraw-White   6-19 

Treasure    Island    (T)   Drlscoll-Ntwton   

Texas    Trigge.man  Holt-Martin   7-3  

Under  Arizona  Skiet   Hult-Lesli>   !>-l  

Vendetta  Domergue-Dolenz   8-19  Has 

Wall  Outside.  The   Greer-OKeefe    3-13 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature    12-19 

Ichabod  and  Mr.  Toad  (T)   (68)   Disney  Cartoon   9-lf 

Man  on  the  Eiffel  Tower  (T)    (97)   Tone-Laughton   ".lei 

My  Foolish  Heart  (99)   Andrewi-Hayward   7-4   11-7 


SELZNICK  —  S. 


Features 


Completed  (  6)     In  Production  (t) 


RELEASE  CHART 

COMPLETED 

Title — Running    Time  C.vt  Details 

Fallen  Idol,  The   (94)   Richardson-Morgan  ..Foreign. 

Gone  To   Earth   <T>   Jones-Farrar   Foreign  

Third  Man,  The   (104)   Cotten-Valli   Foreign.  .  .1-15. 


Rel. 

.11-15. 


No. 


.2-1 J 


20th  CENTURY-FOX 


1959  Features 
1949  Features 


Completed  (36) 
Completed  (44) 


In  Production  (6) 
In  Production  (0) 


Rel. 


No. 


lee. 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Detail" 

Call   Me  Mister  (T)   Ga'le-Dailey   7-17 

For  Heaven's  Sako   Webb-Bennett   .7-3. 

Fourteen  Hours   Douglas-Basehart   6-19  . 

Half  Angel  (T)   Voung-Cotton   7-17 

Jackpot,    The   Stewart-Medina   7-3. 

Mudlark.  The   Dunne-Guiness    6-5 

COMPLETED    1949-50   

All  About  Eve   Davis-Baxter   4-24 

American  Guerilla  in  the  Philippines   (T)  .  .  Power-Prelle   4-24. 


Clift-Douglas   8-1  May. 


.  Sect . 
Aug 

.A'JJ. 

.  Apr 
Sep 
Feb. 


Sig   Lift.   The  (120) 
Details   under  title:   Two   Corridors  East 

Black  Rose,  The    Fower-Aubrey   5-23. 

Broken   Arrow    (T)    (93)   Stewart-Paqet   6-20 

Cariboo  Trail   Scott-Williams   9-12  . 

Cheaper  By  The  Dozen   (T)    (85)   Crain-Webb   11-7  . 

Come  To  The  Stable   (94)   Young-Holm   1-3 

Dakota   Lil    (C)    (88)   Montgomery-Windsor   

Dancing  In  the  Dark  (T)    (92)   Powell-Stevens   4-11  ...Jan 

Everybody  Does  It  (98)   Darnell-Douglas   3-14... Nov 

Fan,   The   (79)   Cram-Sanders   7-19... Oct 

Fighting  Man  of  the  Plains  (C)    (T4)    .  .  .  Sco'.t-lory   6-20  .  .Nov. 

Details   under  title:   The  Challenge  Roon"y-Tyler   1-30  

Gunfighler.  The  (84)   Peck-Paker   10-10  ..July 

Halls  of  Montezima,  The   (T)   Widmark-Gardner   6-5  

I  Was  a  Male  War  Bride  (105)   Grant-Sheridan   11-8.  ..  Sep 

I'll  Climb  the  Highest  Mountain   (T)   Hayward-Londigan   6-5  

I'll    Get   By    (T)   Haver-Lundigan   

Love  That  Brute  (85)   Douglas-Peters   7-4  .  June    .  .  016 

Mister  880   McGuire-Lancaster   4-24  

Mother  Didn't  Tell  Me  (88)   McGulre-Lundigan    6-20  .  .  .  Mar  006  . .  J-fc 

My   Blue   Heaven   (T)   Grable-Dalley   12-19... Sept  

No  Way  Out   Oarnell-Wldmark   11-7  ■■■■ 


. .012. 

. .019. 
014 

.009. 
. .922. 

.00". 
.  001 
. .926. 
. .924. 

.930 


7-3 
6-15 
4-11 
.  .7- 
.1-31 
.11- 

t\ 

11-2! 


.923  . .8-1 


5-Z 


It 


FILM   B  U  L  LETP 


I   You   Beautiful   Doll   (T)    (93)   S'evens-Hayer   1-3..  Nov. 

file  in  the  Streets  (93)   Widmark-Bcl  Geddes        .1-2    .Sept. . 

fly  (102)   Crain-UneJlian   3-28  .  .  Not 

■  in  »f  Fun   (107)   Power-Hendrlx   11-8...  Dee. 

«  tilde    .  Power- Hayward   1-30  

■la   Sheridan-Mature   Aug 

1t»t»'   Hlttmy    (94)   Conle-Oakie   11-22    .  Oct. 

lee  Came  Home  (106)     Colbert-Knowles   5-9... Feb. 

jket  to  Tomahawk   (T)    (90)   Dailey-Baxter   8-2J .  .  .  May . 

Tmpet  to  the  Moon   Darnell-Wilde   <*-24  

live  O'Cloek  High    (132)   Peck-Mitchell   5-9...  Feb.. 

tier  My  btln  (86)   Garfleld-Prelle   10-10 ...  k.ar . 

4 bash  Avenue   (T)    (92)   Grable-Mature   6-6  .  .  Apr 

lm  Willie  Comes  March>n<i  Heme   (82)  .   Da  ley-Calvet   7-4. ..Feb, 

l:re  the  Sidewalk  Ends  (S5)   Andrews-Tierney   1-30      Ju  y 

drlpool    (97)   Tierney-Conte   Jaa:i.. 


UNITED  ARTISTS 


927. 


.9-26 

 7-17 

.931. .10-10 
.929. . .8-29 


018  

.924. . .9-12 
007  .3-13 
Oil. . .  5-8 


00  1 .  . 

008. 

010 

003. 

017 

002 


.  .1-2 
.3-13 
.4-10 
.1-16 
.7-17 
.12-5 


1949-50  Features 


Completed  (25)      In  Production  (2) 


Rev 


RELEASE  CHART 

IN  PRODUCTION 
Title — Ruining   Time  Cast  Details        Rel.  I 

©  mo  De  Bergerac   Ferrer-Powers   7-17  

fin  Steps  North   Brdges-Padavoni   7-3  

(rUPLETED    1949-50   

I  Ural  Was  a  Lady.  The  (87)   Hendrix-E.   O'Brien    .11-21  8-4. 

•tails   inder  title:   The    Iron  Cage 

Cnpagne  for  Caesar    (99)   Colman-Holm   8-29 .... 4-7 

Ct   ot   Loving   H  ell  in-K  ryes   4-24  

■  0.  A.   (83)   O'Brien-Britton   9-12... 4-21 

C  from  San   Lorenzo   (59)   Rcnaldo-Carrillo   2-24  . 

fi  t  Plane  Robbery  (61)   Conway-Hamilton   3-10 

C    Crazy   (87)   Comm:ns-Dall   7-4  .1-20 

«  Sin   (91)   Yonnt-Drake   11-21.  .  . J  ly 

etails  under  title:  Here  Lies  Love 

II This  Be  Sin   (72)   Loy-Cummlns   9  8 

•am  Sooit   (71)    Montnomery-Drew  7-5       1-6  . 

Inois  Trail.  The   (85)   Montgomery-Marshall      .10-24  616 

Jemy  Holiday   (92)   Bcndix-Martin   8-1  .2-17.. 

li  ny   One-Eye    (78)   O'Brien-Morris   5-5  . 

K   for  Corliss,  A   (88)   Temp!e-Niven   4-8  

U    Happy    (85)   Marx  Bros  

a.  The  (85)   Brando-Wright  ... 

a    Mike   <S9)   Powell-Keyes   

Mi  Mexico   »yrcs-Ma-.wcll  ... 

•i   A  Thief  (88)   Romero-Havoc 

•tails  under  title:  Once  Over  Lightly 

tiksand    (79)   Rooney-Lorre   

St',  The   Ireland-McCambridge 

stails  under  title:  Dungeon,  The 

Sifoung,  So  Bad  (91)   Henreid-McLeod   5-26 

Sid  of  Fury   Lovcjoy-Ryan   j-22  

Tie   Husbands    (78)   Williams-4rden   3-13.. -Sent. 

•iTworld  Story   (£0)   Duryea-Storm   9-21  .7-21 

etails  under  title:  The  Whipped 


3-3 
8-25 


. 7-4 . . 12-23 


1-2 


3-28 
. 4-24 . 


7-7 


3-24 


Poi  . 

Eag 

.  pnp  . 

Krs 

B'z 

fino 

B.-h 

Rat 

.7-31 

1 

.  Sm  . 

.7-17 

Alco 

6-19 

Boa 

 7-3 

PC  . 

3-27 

Kr 

.  Bis. 

.4-24 

Ah 

W.I  

R-S  

Dan* 
Stmn 

Pol.  . 
C  es . 


6-19 


NIVERSAL-INTERNATIONAL 


949-50  Features 


Completed  (47)     In  Production  (3) 


L  DEKCOVER  GIRL 

Eama  —  Started  July  9 

1st:    Alexis  Smith,  Scott  Brady,  Gladys  George 

Cector:  Joseph  Pevnev  Producer:  Aubrey  Schenk 

S:y:    Policewoman  masquerades  as  dope  peddler  to  capture  narcoctis  ring. 

I] LEGAL  BRIDE 

Cmedy  —  Started  July  9 

Cbt:    Ginger  Rogers,  Jack  Carson,  Joan  Davis 

Cector:  Richard  Whorf  Producer:  Howard  Welsch 

Si-y:    Not  available. 

M'STERY  SUBMARINE 

Lama  —  Started  July  21 

C>t:  Macdonald  Carey,  Marta  Toren,  Ludwig  Donath,  Robert 
J  Douglas 

Cector:  Douglas  Sirk  Producer: 

S  -y:    Federal  agent  captures  submarine. 

RELEASE  CHART 

IN  PRODUCTION 

Tltlt— tinning  Tim  Cast  Ditalli 

~l   Blythe-stevens   6-19 

©HPLETED    1949-50   

*»tt  l  Costello  in  the  Foreign  Legion  (79)  Abbott  &  Costdlo   5-8  .  .  Aug 

*»iand  Evelyn  (70)   Granger-Simmons  Foreign..  July 

*>d  (T)    (82)     O'Hara-Ckrlitian   6-6  ..Nov 

Till   (T)    (101)   Jean-Simmoni   Foreign  Aug 

(88)   MaeMorray-Trevor   Feb 


Ralph  Dietrich 


Rel. 


Ni. 


«> 

••trllne 


903 


Mar 

.  May 


June 
Aug. 


909 
912 


12-5 
8-1  s 

2-27 


.916  4-10 


918 


•uneer'j  Girl    (T)    (77)   deCarlo-Frlend    8-15 

••  In  Btyeitt  (»2)   lenli-Klrby   4-76 

Minehi  Territory   (T)    (76)   O  Hara-Carey   8-29 

••lentlal  SnU   Cantt-Grty   11-7 

tails  under  title:  Wik  if  tin  City 

Ciiin  Call  at  Cactus  Creek  (86)   O'Connor-Arden   2-28 

••ted   Toren-Ckandlir   10-10 

■N't   Hawk.   The    (T)   DeCarlo-Greene  4-10 

•<le  Crossbonei   (T)   O'Connor-Carter   10-10... 

l<  f»  All   (83)   Cummings-Btythe   7-4 .  .  .  Nov  .     901  11-21 

*rti«  (91)   O'Connor-Pitts   5-23  ...  Feb  910.  .1-16 

*':■!•  <T)   kicCrea-Winters   5-8  

"%   Stewart-Hull   5-8  

I  as  a  Shoplifter   (74)   Brady-Frreman   11-7 ...  May ...  917  

"•as   Raiders   (T)   Donlevy-Chapman   6-5.  .. 

*'  From  Texas   (T)   Murphy-storm   6-6...  Mar...  911... 

L°a  <S0)   By  ngton-Reagan   2-13   6-19 

a  and  Pa  Kettle  Back  Home   Main-Kilbride  2-27 

"and  Pa  Kettle  Go  To  Town  (79)    ....  Main-Kilbride  8-29.  .  .  Apr  914  .  .4-13 

viess  (or  the  Heart   Lockwood-Ducvis  For  Aui 

J 

ff  L  Y    3  1,    19  5  0 


.4-24. 


Milkman,    The   9'Connor-Durante   5-8 

One-Way  Street   Mason-Toren   12-5 

Details   under   title:   Death   on   a   Side  Street 

Outside  the  Wall   (80)   Basehart-Maxwell   9-26...  Mar 

Peggy   (T)    (77)   Lynn-Coburn   July 

Rugged  O'Riordans   (76)   O'Malley-Pati   Jana 

Saddle-Tramp   (T)   McCrea-Hendrix   

Shakedown   Duff-Dow   

Details   under  title:  The  Magnificent  Heel 

Sierra   (T)    (83)   Murphy-Hendrix   9-12 

Smuggler's   Island    (T)   Keyes-Chandler   7-17 

Spy  Hunt   (75)   Toren-Duff   2-27 

Details  under  title:   Panther's  Moon 

Sooth  Sea  Sinner  (88)   Winters-Carey   7-1 

Story  of  Molly  X.   The   (100)   Havoc-Brady   8-1 

Tight  Little  Island    (81)   Radford-Greenwood     .  Foreinn 

Tomahawk    (T)   Heflin-Decarlo   6-5 

Under  the  Gun   To'.ter-Conte   5-22 

Undertow  (70)   Brady-Russell   8-29 

Winchester  73    (92)   Stewart-Winters   2-27 

Woman    In   Hiding    (52))   Luniro-Duff   8-1 1 

Woman   on  the   Run   Sheridan-O'Keefe   5-22 

Wyoming  Mail   (T)   Smith-McNally   5-22 


Apr  915. 


913 

522 
.  907  . 


2-27 
.  7-3 


July 


June  919 


.  June  . 

.  .520 

L...  .Jan.. 

908 

1-16 

L. . .  f'ov  . 

.902 

11-21 

l . .  . Ore.  . 

...  Dec .  . 

.904. 

12- 19 

July  . 

.  9fl 

>     . Jan .  . 

.906 

.  2-27 

WARNER  BROTHERS 


1949-50  Features 


Completed  (45)     In  Production  (4) 


Scott 


N*. 


NEW  PRODUCTIONS 

RATON  PASS 
Western  —  Started  July  18 

Cast:    Dennis  Morgan,   Patricia   Neal,  Steve  Cochrane 
Forbes 

Director:  Edwin  L.  Marin  Producer:  Saul  E'kins 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title— Running    Time  Cast  Details 

Break'.h.ough   Br'an-Agar   6-19 

Rocky   Mountain    Flynn-Wynmore   6-19 

West   Point  Story,  The   Cagney-Mayo   6-19 

COMPLETED    1949-50   

Backfire  (91)    Mayo-MacRae  8-15 

Barricade    (T)    (75)   Clr.rk-Mas:ey  .4-25 

Breaking  Point,    The   Garfidd-N  al   4-10 

Caged   Parker-IMocrhead   8-1 

Captain  Horatio  Hornbo  er   Peck-Mayo   2-13 

Chain    Lightning    (54)    Soq-rt-Parker    6-6 

Colt  .45   (T)    (74)   S(Ot:-Rnman   12-5. 

Dallas    (T)   Coope--Romin   

Damned   Don't  Cry,  The   (103)   Crav. ford-Brian   5-13 

Dauqhter  of  Rosie  O'Prady  (104)   Haver-M-ctae    8-29  4-?i 

Destination   Tokyo    (135)   Lanca  er-Maya  .  7-'2 

5  0  Years  Before  Your  Eyes  (70)   Document/  7_ts 

Flame  and  the  Arrow  (T)    (88)   Lancaster- Mayo   7-22 

Glass  Menagerie,  The   

God   Is   My   Co-Pilot  (88)   


2-11 
4-1 . 


6-10 


?-?5  . 
5-27  . 


915 
913 


1-30 
3-13 


5-8 


90S  2-13 
922 .    . 5-22 


921 

OOQ 

530 
r30 
930 


4-24 


7-3 
7-3 


Inspector  General,   The  (T) 


.  Morgan- Clark 

Re.ssue . 

. .6-3. . 

.  . '  24 

Brian-Re-  nolds 

8-29 

7-1 

.9^9 

.f-n 

2-28. 

1-14  . 

.913 

12-19 

Kaye-Bates   

....  8-30 

12-31  . 

.  .912 

.  . 12-5 

Cagi;ey-Ailer    .  .  .  . 

 5-8 

.  Wyiran-Morg-n   .  .  . 

3-28 

12-24 

.911. 

12-19 

.  Todd-Rciran   

2-13 

Lightning   Strikes  Twice   

Montana   (T)    (76))   Flynn-Srrith 

North  tf  thi  Rio  Grande  McCrea-Mayi 

Details  onder  title:  Colorado  Tentory 

Perfect  Strangers   (88)   Rogers-Morgan   7-4 

Pretty  Baby   

Return  of  the  Frontiersmen    (T)    (74)  ....  MacRae-Calhoun 

Storm  Warning   Kngers-R  agan 

Details   under  title:  Storm  Center 

Tea  For  Two  (T)   Day-MacRae  .  4-10 

This  Side  of  the  Law  (74)   Lin-'fors 

Two  Million  Dollar  Robbery,  The   Cochran-Andre   2-13 


9-13 
 9-27 

. 1-28  . 

.914. 

1-30 

 7-4. 

 l-o. 

.3-25. . 

517 

3-13 

4-25 
 12-5 

. 6-24 . . 

.  .527. 

6-5 

 4-10  

 10-25 

 2-13 

.6-17 

926  . 

.  6-5 

Your  Service  —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat'l  film  Carrier* 

250  N.  Juniper  St.,  Phila.  7,  Pa,  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers   and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  its 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  shoto. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St..  Phila,  7 
LOcust  4-0100 

Member  National  Film  Carriers 


"When 


IIBITORS 


do  i  h,  I II  IJ  \( . 

. . .  that  's  what  I  Like 

"A  great  many  exhibitors  who  have  screened 
our  new  family  comedy  LOUISA  have  been  saying 
these  fine  things  about  it: 

...that  it  is  the  kind  of  picture  the  industry  always  needs 
more  of,  and  never  gets  enough  of. 

...that  it  is  rollicking,  yet  substantial  entertainment,  wit 
a  genuinely  fresh  and  heart-warming  idea  to  it. 

...that  it  has  the  same  family  appeal  as  The  Egg  and 

I  suggest  every  operator,  booker  and  buyer  screen  Louis 
and  form  their  own  opinion  of  the  picture  before  book 
ing  it  into  any  theatre.  I  want  them  to  see  for  themselv 
how  much  the  picture  holds  in  entertainment  appeal  an( 
audience  potential." 


W.  A.  SCULLY 

Universal-International  Pictur 


WORLD  PREMIERE... Chicago  Theatre,  Chicago,  August 


AUGUST  14,  1950 


U.  A.  Sets 
An  Example 
Ot  Economy 
With  Profit 


EDITORIAL  BY  MO  WAX 

Page  Seven 


WHO 


led  the  field  in 
the  Quality  of 
its  films ...  by 
verdict  of  the 
boxoffice." 

—Time  Magazine 


BROKEN 
ARROW 

TECHNICOLOR 
Broken  Records  every- 
where! Your  Big  Box- 
office  break  -  through ! 
James  Stewart,  Jeff 
ChandJer,Debra  Paget! 


STELLA 

A  sensation  in  the  mid- 
west! Victor  Mature 
takes  Ann  Sheridan! 
With  David  Wayne! 


THE  BUM  I 
ROSE 

TECHNICOLO] 
The  $500,000  campai 
makes  it  your  La  r 
Day  date!  Tyrce 
Power,  Orson  Wei;, 
and  Cecile  Aubry! 


At 
MY  BLUL 
HEAVEN 

TECHNICOLOR 
Arthur  Godfrey  sa , 
"The  1950  musicalw  1 
heart!"  Starring  Be 
Grable!  Dan  Dailey 


i 


CTURES  A  MONTH 


1 1  I'll 

(](*••• 


way 

out 


*:■ 


LL 

ABOUT  EVE 

All  about  the  Sexes  — 
and  why  there  are  Two! 
Bette  Davis,  Anne  Bax- 
ter, George  Sanders, 
Celeste  Holm,  Gary 
Merrill,  Hugh  Mar- 
lowe. 


AMERICAN 
GUERRILLA 

IN  THE  PHILLIPINES 

TECHNICOLOR 
The  Timeliest  picture 

of  the  year!  Tyrone 

Power  and  Micheline 

Prelle  —  find  romance 

and  great  adventure. 


I 


R.880 

<ne  wonderful  pic- 
lire!  One  wonderful 
ust!  Burt  Lancaster, 
lorothy  McGuire  and 
dmund  Gwenn! 


TWO  FLAGS 
WEST 

Unfurling  the  banner 
of  high  adventure! 
Joseph  Cotten!  Linda 
Darnell!  Jeff  Chandler! 
Cornel  Wilde! 


IFOR  HEAVENS 
SAKE 

That  BELVEDERE 
Man  does  it  again— for 
your  sake!  Clifton 
Webb,  the  Joan's  Ben- 
nett and  Blondell, 
Robert  Cummings! 


THE 
FREBALL 


lie  First  drama  of  the 
oiler  Speedways— the 
world's  most  danger- 
u  s  sport!  Mickey 
iooney,  Pat  O'Brien. 


I'LL  GET  BY 

TECHNICOLOR 

Dances  by  Haver;  Love 
by  Lundigan;  Kisses  by 
de  Haven;  So>igs  by 
Day;  Trumpet  by 
James,  get  it! 


THE  GUN 

(Tentative  Title) 
The  first  picture  star- 
ring Lee  J.  Cobb  fol- 
lowing his  sensational 
"Death  of  a  Salesman" 
B'way  stage  triumph! 


AT  A  GREAT  THEATRE 


Superb  entertainment.  Among  the  year's  best  pictures! 

—POST 

Well  worth  making... well  worth  seeing! 

—HERALD  TRIBUNE 

£C  re  ^ 

Fine  and  arresting.  Striking,  affecting,  rewarding! 

-TIMES 


Ranks  with  the  handful  of  extraordinary  films  that 


do  credit  to  Hollywood!  -time 


A  movie  to  see! 

-SEVENTEEN 


^Wonderful  !^ 

—LOOK 


^A  fine  film!^ 

-LIFE 


STANLEY  KRAMER'S 

rYiRLON  BRANDO -TERESA  WRIGHT  /'The  Men"  urtri  Everett  Sloane  •  lack  Webb  •  Richard  Erdman  •  Virginia  Farmer  •  Dorothy  Tree  •  Howard  St  John 
Produced  by  STANlEt  KRAMER  •  Directed  by  FRED  ZINNEMANN  ■  Story  and  Screenplay  by  CARL  FOREMAN  •  Associate  Producer  GEORGE  El  ASS  •  Music  Composed  and  Directed  by  OlMlIRI  IIOMKIN 
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IMPOSSIBILITY 

^^"O  MAN  yet  ever  climbed 
the  ladder  of  success  with 
his  hands  in  his  pockets. 

— James  Keith  Moorehead 


BULLETIN 


I  FILM  BULLETIN— An  Independent  Motion  Picture 
Trade  Paper  published  every  other  Monday  by  Film 
Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  35  West  53rd  St.,  New  York, 
19;  Circle  6-9159.  David  A.  Bader,  Business 
Manager.  PUBLICATION  -  EDITORIAL  OFFICES: 
1239  Vine  St.,  Philadelphia  7,  Pa.,  Rltten- 
house  6-7424;  Barney  Stein,  Managing  Editor;  Jack 

i  Taylor,  Publication  Manager;  Robert  Heath,  Clrcu- 

j  latlon  Manager.  HOLLYWOOD  OFFICE:  659  Haver- 
ord  Ave.,  Pacific  Palisades,  Calif.,  Hillside  8183; 

Allen,  Hollywood  Editor.  Subscription  Rate: 
INE  YEAR,  $3.00  In  the  United  States;  Canada, 
14.00;  Europe.  $5.00.    TWO  YEARS,  $5.00  In  the 

I  Inlted  States;  Canada,  $7.50;  Europe.  $9.00. 

i 


ECONOMY  WITH  PROFIT 

A  far-seeing  move  in  the  direction  of  intelligent  economy  in  the  motion 
picture  industry  was  effectuated  last  week  with  the  signing  of  an  agreement 
between  United  Artists  and  National  Film  Service,  whereby  that  film  servicing 
organization  will  take  over  the  physical  handling  of  all  UA  product  through- 
out the  United  States. 

While,  to  date,  several  independent  companies  have  used  the  efficient 
services  of  the  NFS  network,  this  is  the  first  major  to  recognize  the  tremendous 
value  of  relieving  its  branch  personnel  of  the  extraneous  duties  in  connection 
with  such  miscellaneous  matters  as  film  inspection,  shipping,  storage,  etc.  The 
announcement  by  UA  of  this  step  aptly  sums  up  the  very  logical  advantages 
of  the  deal  in  the  following  words: 

"Freedom  to  concentrate  on  additional  sales  and  service  will  result  for 
all  United  Artists  branch  sales  personnel  through  an  arrangement  concluded 
by  Frank  L.  McNamee,  president  of  UA,  with  William  J.  Clark,  executive  vice- 
president  of  National  Film  Service,  Inc.,  to  use  the  facilities  of  the  latter  or- 
ganization for  the  physical  handling  of  all  United  Artists  film. 

"The  new  setup,  which  will  go  into  nationwide  effect  on  August  20th. 
will  relieve  all  United  Artists  branch  and  sales  forces  of  all  'backroom"  chores, 
involved  in  processing,  handling  and  shipping. 

"Under  the  new  arrangement,  United  Artists'  existing  shipping  facilities 
in  26  key  centers  will  be  increased  to  32  outlets  with  the  addition  of  depots  in 
Albany,  N.  Y.,  Portland,  Ore.,  Oklahoma  City,  Okla.,  Des  Moines,  Iowa,  Mem- 
phis, Tenn.,  and  Butte,  Montana." 

While  present  plans  call  for  NFS  to  "operate  directly  from  the  existing 
facilities  of  United  Artists  branches,  taking  over  both  personnel  and  equip- 
ment," it  appears  perfectly  obvious  that  the  long-range  results  of  the  deal  will 
be  for  UA  to  eliminate  its  real  estate  holdings  in  26  cities  and  to  turn  over  its 
physical  handling  to  the  presently  established  NFS  outlets  throughout  the 
country.  Relieved  of  the  burden  of  high  cost  branch  buildings,  the  distributor 
could  move  its  sales  and  bookkeeping  staffs  into  favorably  located  offices  on 
comparatively  short-term  leases  and  with  the  additional  asset  of  greater  flexi- 
bility in  meeting  its  space  requirements  as  conditions  warrant. 

Thus,  UA  will  realize  substantial  savings  on  branch  operations  and  the 
sales  personnel  will  then  be  able  to  devote  itself  exclusively  to  its  primaiy 
function  —  to  sell  the  product.  At  the  same  time,  the  supervision  of  ""back- 
room" mechanics  will  be  in  the  hands  of  those  competently  equipped  to  handle 
them,  which  should  mean  increased  efficiency  in  service  to  the  nation  s  theatres. 

By  this  move,  the  new  management  of  UA  has  demonstrated  its  alertncfS 
and  its  cognizance  of  the  proper  direction  economy  should  take  these  days  in 
our  industry.  This  is  no  cutting  of  essentials,  as  is  too  often  practiced  by 
short-sighted  film  executives,  but  a  sound,  shrewd,  wise  example  of  good  busi- 
ness judgment.  It  is  an  example  that  could  well  be  emulated,  with  profit,  by 
the  other  film  companies. 

MO  W  AX 
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OMPO  WEATHERS  STRIFE, 
ETS  GOV'T  CO-OP  COMMITTEE 

The  storm  was  over.  Buffeted  by  waves 
(  dissension  that  threatened  to  engulf 
1e  new  Council  of  Motion  Picture  Or- 
ginizations,  the  all-industry  group  wea- 
tered  its  worst  crisis  last  week  as  the 
(ecutive  board  met  in  special  session 
1st  Wednesday,  and  emerged  to  calm 
raters  with  a  unified  crew  and  a  set 
curse. 

Principal  bone  of  contention,  was 
DMPO's  role  in  cooperation  with  the 
l  S.  Government  during  the  present 
inergency  and  in  future  exigencies. 
'  ith  Theatre  Owners  of  America  on  one 
:de  and  the  other  nine  charter  groups 
■  1  the  other,  a  compromise  was  reached 
jhich  assured  a  well-functioning  war 
tency  among  the  industry  without  en- 
mgering  individual  autonomy. 

After  hours  of  dramatic  debate,  a  new 
OMPO  Committee  for  Cooperation  with 
^ie  U.  S.  Government  was  established. 
DA  won  on  one  point,  lost  on  another, 
he  theatre  group's  insistence  on  a  unani- 
mous vote  by  the  Cooperation  Committee 
pr  all  functions  was  acceded  to  by  the 
pposition,  which  had  originally  set  a 
mple  majority  vote  for  decisions  on  war 
otivities.  TOA  withdrew  a  resolution 
lat  COMPO  supervision  of  such  a  com- 
littee  be  "nominal." 

Debate  resolved  itself  into  the  safe- 
uard  that  no  one  group  could  pledge 
ny  other  to  activities  or  functions,  and 
/as  incorporated  into  the  resolution. 

The  new  committee  will  have  Ned  E. 
)epinet,  COMPO  president,  R.  J.  O'Don- 
lell,  treasurer,  and  the  nine  vice-presi- 
ents  as  members.  A  letter  to  President 
Yuman  will  be  sent  offering  the  indus- 
ry's  aid  in  Government  projects. 

The  meeting  flowed  over  into  the  fol- 
owing  day  when  reports  of  the  various 
:OMPO  committees  were  to  be  heard 
md  financing  details  were  due  to  be  set. 

DROP  IN  RKO  THEATRE  SALES 
SLASHES  SIX-MONTH  NET 

RKO's  net  figures  for  the  first  half  of 
1950  took  a  nosedive  as  the  company 
registered  $417,000  for  the  first  six 
months  of  this  year,  compared  with 
$2,207,000  for  the  corresponding  half  last 
year.  Theatre  sales,  repsonsible  for  $1,- 
500,000  in  the  first  half  of  '49,  dropped 
to  $300,770  for  the  current  six  months. 

Consolidated  net  for  the  second  quarter 
of  1950  was  $311,000,  including  a  profit 
of  $100,000  from  sale  of  capital  assets. 
For  the  corresponding  quarter  last  year, 
the  net  was  $1,169,000,  including  a  profit 
of  $1,500,000  from  sale  of  theatre  assets. 
Thus,  film  rentals  increased  considerably 
)  during  the  last  quarter,  in  comparison 
'  with  the  previous  year's  period. 


UA'S  SCOLLARD 

No  Time  Lost 


DISTRIBS  SHOULD  SHARE  LOSS 
AS  WELL  AS  PROFIT  -  ALLIED 

Distributors  who  have  "forced  them- 
selves into  an  unwelcome  partnership 
with  the  exhibitors  in  draining  off  the 
profits  of  the  theatres"  should  recognize 
the  "corresponding  obligation  to  share 
the  losses  resulting  from  the  decline  in 
business." 

This  thesis  was  among  the  conclusions 
reached  at  National  Allied's  Caravan 
Conference  in  Chicago,  a  special  meeting 
called  to  decide  on  action  to  halt  "exor- 
bitant" film  rentals.  A  drop  in  box  office 
receipts  during  the  last  three  months 
from  17%  to  35  per  cent  below  the  cor- 
responding period  last  year,  it  was  claim- 
ed, has  led  to  "unsound  allocations"  and 
distributors  "must  accept  their  fair  share 
of  the  loss  and  immediately  reduce  film 
rentals  proportionate  to  the  decline  in 
box  office." 

Although  the  meeting  was  a  prelimin- 
ary to  "full  consideration"  of  the  problem 
at  National  Allied's  Pittsburgh  conven- 
ed to: 

tion  next  October,  exhibitors  were  warn- 
— Make  a  careful  analysis  of  their  film 
buying  to  "determine  an  accurate  profit 
and  loss  statement  for  each  individual 
company. 

— Protect  themselves  by  refusing  to 
book  "must  percentage"  pictures  or  to 
believe  that  "he  'must'  have  any  parti- 
cular picture,  regardless  of  the  terms 
demanded  therefor." 

— Keep  in  mind  the  Supreme  Court 
decision  that  they  are  "entitled  to  buy 
their  pictures  selectively  and  no  film 
company  can  lawfully  retaliate"  against 
a  theatreman  who  passes  up  a  picture. 

It  was  also  decided  that  "competent 
organization  reviewers  will  assign  to 
each  picture  that  is  trade-shown  a  recom- 
mended allocation  which  exhibitors  can 
use  in  place  of  the  one-sided  company 
allocations." 


SCOLLARD  IN,  LAZARUS  OUT 
AT  UA;  NFS  TO  HANDLE  FILM 

The  new  broom  was  beginning  to 
sweep  clean.  United  Artists'  new  man- 
agement was  working  carefully  and 
thoroughly  to  lop  off  deadwood,  tighten 
up  the  organization  and  expand  its  dis- 
tribution setup,  as  it  made  top  personnel 
changes  and  engaged  National  Film 
Service  to  handle  physical  distribution  of 
all  UA  films. 

First  top-echelon  appointment  announc- 
ed by  president  Frank  L.  McNamee  was 
the  assignment  of  C.  J.  (Pat)  Scollard, 
former  Paramount  executive,  to  execu- 
tive vice-president  of  the  company. 
Scollard's  appointment,  which  came  the 
day  after  the  resignation  of  the  ailing 
Harry  D.  Bucklev  as  head  of  domestic 
operations,  was  in  turn  followed  by  the 
resignation  of  Paul  N.  Lazarus,  Jr.  The 
latter,  who  had  been  executive  assistant 
to  former  president  Grad  Sears,  as  well 
as  acting  sales  chief  during  Sears'  illness, 
was  expected  to  continue  for  the  time 
being  in  the  same  post.  It  was  under- 
stood, however,  that  the  financial  arrange- 
ments offered  Lazarus  did  not  meet  with 
his  approval  and  his  resignation  was  "ac- 
cepted with  regret"  by  the  UA  manage- 
ment. 

Another  member  of  the  old  regime  to 
leave  the  company  was  Robert  Goldfarb, 
personnel  and  office  manager,  who,  dur- 
ing his  14-year  tenure  with  UA  had  been 
accessory  sales  manager,  assistant  gen- 
eral sales  manager,  and  assistant  to  for- 
mer executive  vice-president  Arthur  W. 
Kelly. 

Scollard  plunged  right  into  his  new  job 
as  he,  McNamee  and  William  J.  Clark, 
executive  vice-president  of  National  Film 
Serv;ce,  negotiated  the  pact  which  gave 
NFS  the  distribution  set-up  for  physical 
handling  of  all  UA  product.  The  new  ar- 
rangement, which  begins  August  20th, 
broadened  the  company's  existing  ship- 
ping facilities  in  26  key  centers  to  the 
full  32  exchange-city  outlets,  adding  di- 
rect service  to  the  Albany,  Portland,  Okla- 
homa City,  Des  Moines,  Memphis  and 
Butte  territories. 

NFS  will  operate  directly  from  the  ex- 
isting facilities  of  UA  branches,  taking 
over  both  personnel  and  equipment.  Em- 
ployees will  be  retained  at  prevailing; 
rates  and  under  the  terms  of  existing 
contracts.  It  was  also  understood  that 
when  current  leases  expire  in  several  UA 
exchange  centers,  NFS  will  take  over  the 
handling  with  their  own  facilities,  permit- 

( Continued  on  \*xt  Par*} 
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ting  UA  to  select  quarters  suitable  for 
sales  functions  only. 

WB  EQUALS  '49  NINE-MONTH 
NET  DESPITE  BIG  GROSS  DIP 

Warners  maintained  its  healthy  profit 
margin  of  last  year  despite  a  considerable 
drop  in  gross  income  for  the  nine  months 
ended  May  2  7,  1950.  Net  at  the  three- 
quarter  mark  was  $7,316,000,  only  a  modi- 
cum below  the  comparable  period  last 
year  when  the  profit  amounted  to  $7,363,- 
000. 

Gross,  however,  dropped  from  $101,- 
242,000  in  the  period  ended  May,  1949,  to 
$94,504,000  for  the  last  nine  months.  Pro- 
duction economies  and  a  total  of  $1,386,- 
000  profit  on  sales  of  theatres  and  invest- 
ments in  affiliated  companies  were  the 
compensating  factors  that  lifted  the  net 
to  last  year's  figure  despite  the  large 
gross  dip. 

Profit  for  the  current  period  was  equi- 
valent to  $1  per  share  on  the  7,295,000 
shares  of  common  stock  outstanding,  the 
same  as  for  the  corresponding  period 
last  year. 

BLUMBERG  LIKES  INDUSTRY 
STATUS  HERE  AND  ABROAD 

Universal  president  Nate  J.  Blumberg 
was  wearing  a  broad  smile  upon  his  re- 
turn from  Europe.    The  reasons: 

— U-I  product  is  doing  "exceptionally 
well"  all  over  the  world. 

— "The  Big  Push"  sales  campaign  was 
the  most  successful  in  five  years,  com- 
ing within  $2,000  of  the  record  set  in 
1947. 

— The  J.  Arthur  Rank  Organization, 
whose  films  U-I  are  distributing  here,  is 
"bigger  and  better  and  stronger  than 
ever"  and  will  "surprise  the  industry" 
with  its  accomplishments. 

Blumberg,  who  spoke  before  and  with 
600  European  film  and  theatre  men  dur- 
ing his  foreign  jaunt,  was  convinced  that 
the  future  looked  very  bright  indeed  and 
that  the  upswing  has  already  started. 
He  indicated  that  Universal's  financial 
reports  at  the  time  of  the  fiscal  year  next 
November  may  top  the  million-dollar 
mark,  a  far  cry  from  the  red  figures  that 
plagued  the  company  previously. 


U-I'S  BLUMBERG 

( lligger,  /letter,  Stronger) 
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NEW  US-BRITISH  PACT  SEES 
TOTAL  EARNINGS  WITHDRAWAL 

The  haggling  was  ostensibly  finished 
on  the  new  Anglo-American  pact.  All 
that  remained  was  the  slide-rule  mecha- 
nics that  would  determine  what  amount 
American  film  companies  could  withdraw 
from  Britain  and  the  actual  inking  of 
the  new  pact,  due  to  begin  October  1. 

The  new  agreement  was  an  apparent 
victory  for  the  Americans  in  that  the  pen- 
alty clause,  which  sent  negotiators  Eric 
Johnston,  Ellis  Arnall  and  James  Mulvey 
back  to  London  for  further  negotiations, 
was  dropped.  The  Americans  also  suc- 
ceeded in  extracting  bonus  clauses  which 
could  permit  withdrawal  of  total  earn- 
ings —  under  certain  conditions.  The  re- 
mittables,  beginning*  with  the  present 
$17,000,000  base  for  the  combined  Amer- 
ican earnings,  will  vary  with  the  indivi- 
dual companies'  expenditures  for  film 
production  in  England  and  purchase  of 
distribution  rights  for  British  films  here, 
as  well  as  the  amount  earned  by  English- 
made  pictures  in  this  country. 

The  B  pool,  which  has  been  inopera- 
tive for  a  year  now,  will  be  eliminated, 
it  was  indicated,  since  the  individual 
earnings  clauses  obviates  the  necessity 
for  such  a  pool.  It  was  also  seen  as 
unleashing  a  greater  flow  of  initiative 
on  the  part  of  the  individual  companies,, 
since  remittables  would  vary  with  each 
company's  efforts.  Thus,  the  canny  Bri- 
tish, while  relinquishing  the  penalty  con- 
ditions, stood  to  gain  considerably  on  tho 
debit  side  via  increased  production  in 
Britain  by  Americans  and  a  greater  play 
of  British  product  in  the  U.  S. 

Johnston  liked  the  final  set-up,  since 
it  was  in  line  with  his  ultimate  aim  for 
full  convertibility  of  U.  S.  earnings  in 
Britain.  He  was  also  optimistic  about 
the  outlook  for  relief  from  current  Bri- 
tish restrictions,  possibly  by  the  time  the 
new  pact  expires  in  October,  1951. 

MOVIES  GET  'ESSENTIAL' 
RATING  IN  RESERVISTS  RULING 

Fears  that  there  might  be  a  wholesale 
plucking  of  film  industry  personnel  by 
the  U.  S.  Armed  Forces  were  allayed  by 
the  Commerce  Department  when  it  in- 
cluded motion  pictures  in  a  list  of  "es- 
sential" activities.  The  list  is  to  serve  as 
a  basis  for  the  Defense  Department  in  its 
selection  of  Army  and  Navy  reserve  per- 
sonnel now  in  civilian  occupation. 

The  Department's  directive  provides 
that  a  reservist  "must  be  engaged  in  a 
critical  occupation  necessary  to  a  highly 
essential  activity"  if  he  is  to  be  deferred. 
The  deferment,  however,  will  be  in  effect 
only  until  "he  can  be  satisfactorily  re- 
placed in  that  occupation"  and  initial  de- 
ferments may  not  exceed  six  months  be- 
fore review  of  the  case.  Should  the 
situation  warrant,  however,  the  defer- 
ment may  be  terminated  at  any  time. 

Dependency  does  not  count  in  the  re- 
serve rulings,  it  was  noted,  "inasmuch  as 
members  of  reserve  components  are 
liable  to  call  to  active  duty  in  time  of 
need."  This  differs  from  the  men  called 
under  the  Selective  Service  Act,  where 
dependency  is  a  consideration. 

Movie  category  is  characterized  as 
"establishments  producing  and  distribut- 
ing motion  picture  films,  exhibiting  mo- 
tion pictures  in  commercially  operated 
theatres,  and  furnishing  services  to  the 
motion  picture  industry." 


20TH'S  SKOURAS 

A  New  Pattern  for  "'Eve" 

SCHEDULED  SHOWINGS  IDEA 
MAY  SET  PATTERN  -  SKOURA 

"Let's  go,  this  is  where  we  came  in 
is  an  expression  that  has  been  identifie 
with  the  movies  for  half  a  century, 
the  plan  offered  by  20th  Century-Fox  an 
detailed  by  president  Spyros  P.  Skour; 
last  week  catches  on,  that  phrase  w 
become  as  extinct  as  the  dodo,  at  lea' 
where  top  films  are  concerned. 

The  20th-Fox   head,  flanked  by  vie 
presidents    Andy    W.    Smith.    Jr.  ai 
Charles  Einfeld  during  a  press  confe 
ence,  revealed  a  unique  policy  for  relea 
of   Darryl   Zanuck's    two-hour  and  2 
minute  feature,  "All  About  Eve."  WhV 
it  makes  its  bow  in  October,  the  film  w 
play  on  a  scheduled  performance  bas 
ticketi  to  be  sold  in  advance  at  regul 
prices  or  advanced  admissions  at  ex] 
bitor's  option,  and  no  one  to  be  admitt 
during    the    feature    performance.  V 
eluded  in  the  contract  with  all  exhibits 
who  book  the  film  will  be  a  clause  si 
cifying    that   the   picture   will  not 
double-featured  and  a  "request"  that  < 
hibitors  adhere  to  the  scheduled  perfor 
ance,  no-admittance  policy.    There  w 
be  a  complete  turnover  of  the  audier 
after  each  performance. 

Exhibitors    who  play    the  film  mi 
agree  to  these  terms  in  advance,  Skoui 
noted.    The  entire  plan  will  depend 
the  theatreman's  voluntary  cooperatii 
since  the  company  will  have  no  redr  i 
if  the  exhibitor  violates  the  "request"  i 
the  pact.    Skouras  emphasized  that  it 
a  showmanship  plan  designed  to  aid  1 ' 
exhibitor  in  furthering  public  relatic > 
and  gaining  satisfied  customers.    Sii  -' 
the  film  —  and  many  other  import;  t 
attractions  —  cannot  be  fully  enjoj  1 
unless  seen  from  the  beginning,  the  p  ■ 
lie,  which  has  become  increasingly  "st;  • 
conscious"  will  be  served;  it  will  elin  i- 
ate  waiting  in  line  for  tickets  and  \  1 
insure  the  best  possible  word-of-mo  i 
because  many  moviegoers  are  soured  i 
an  attraction  by  arriving  after  the 
ginning,  or  being  required  to  sit  throi  ti 
another  feature  to  see  their  choice. 

In  reply  to  a  question,  Skouras  emf  i- 
sized  that  this  was  not  designed  a;  a 
move  to  eliminate  double  features,  it 
purely  a  showmanship  idea  and  a  ]»• 
sible  precedent-setter. 

FILM  BULLETN 
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FANCY  PANTS'  HOPE  TECHNICOLOR  LAFFER  WILL  BE  ACE  GROSSER 

ates  »  •  •  generally,  less  in  action  spots 


Iramount 
!  Minutes 

ob  Hope,  Lucille  Ball,  Bruce  Cabot,  Jack 
irkwood,  Lea  Penman,  Hugh  French, 
ric  Blore,  Joseph  Vitale,  John  Alexander 
orma  Varden,  Virginia  Kelley,  Colin 
eith  Johnston,  Joe  Wong, 
irected  by  George  Marshall 


Paramount  delivers  another  top-grade 
ob  Hope  comedy  in  "Fancy  Pants"— 
hich  should  be  synonymous  with  happy 
tstomers  (and  exhibitors)  in  all  but  the 
ood-and-thunder  emporiums.  A  frenzied 
"iry  loose  adaptation  of  'Ruggles  of  Red 
ap",  completely  re-tailored  to  fit  the 
ope  gag  style  and  broad,  slapstick  buf- 
»onery,  Bob  is  given  his  head— and  he 
lakes  the  most  of  it.  In  turn  a  ham  ac- 
»r,  butler,  earl,  coward  and  hero,  risible 
obert  draws  upon  his  huge  fund  of  comic 
ilent  and  nearly  exhausts  it— and  the  au- 
ence— in  his  unceasing  pursuit  of  laugh- 
er.   Funnier  than  "The  Paleface",  but 


lacking  the  additional  name  dravv  con- 
tributed by  Jane  Russell  that  made  the 
earlier  film  the  year's  b.o.  champ,  "Fancy 
Pants"  still  should  wind  up  close  to  the 
top  of  1950's  best  grossers.  Though  not 
the  marquee  power  that  Miss  Russell  is, 
Lucille  Ball,  of  course,  is  a  much  mare 
accomplished  comedienne  and  works  in 
admirably  as  a  sparring  partner  for 
Hope's  shenanigans.  She  gets  plenty  of 
laughs  on  her  own,  too,  and  handles  two 
of  the  tunes,  including  the  current  Hit 
Parader,  "Home  Cnokin',"  and  the  title 
song,  with  verve  and  vitality.  As  in  vir-\» 
tually  all  Hope  fi'ms,  the  plot  is  a  fan- 
tastically nonsensical  framework  on 
which  to  hang  funny  situations  and 
quips,  and,  of  course,  the  comedian's 
unique  off-the-cuff  didoes.  The  story 
starts  off  in  Engand,  shifts  to  an  Ameri- 
can frontier  town  and  is  climaxed  by  a 
series  of  episodes,  inc'uiing  a  fox-hunt 
with  Teddy  Roosevelt,  that  winds  it  up 
in  a  flurry  of  slapstick. 

STORY:    Trying    to   impress  visiting 


STELLA*  UNUSUAL  FARCE  DRAWS  AMPLE  LAUGHS 

ates  •  •  +  generally 


)th  Century-Fox 
j{  minutes 

nn  Sheridan,  Victor  Mature,  David 
/ayne,  Randy  Stuart,  Marion  Marshall, 
rank  Fontaine,  Leif  Erickson,  Evelyn 
arden,  Lea  Perman,  Joyce  MacKenzie, 
tobart  Cavanaugh,  Chill  Wills, 
(irected  by  Claude  Binyon. 


The  title  of  this  amusing,  though 
lightly  morbid,  farce  fails  to  convey  to 
otential  audiences  the  unusual  comedy 
-eat  "Stella"  holds  in  store  for  them.  A 
it  corny  and  siapsticky  in  spots,  receipts 
arnered  from  this  chucklesome  20th-Fox 
arce  should  be  a  bit  above  average  des- 
ite  the  film's  macabre  theme  ■ —  the 
ecret  burial  of  Uncle  Joe  to  avoid  scan- 
lal  and  his  family's  subsequent  frantic 
fforts  to  collect  the  insurance.  The  seem- 
ngly  sacriligious  goings-on  are  treated 


so  liehtiv  and  so  humorously  by  director 
Claude  Binyon  and  the  cast  as  to  avoid 
offending  any  but  the  most  squeamish 
customers. 

Ann  Sheridan  and  Victor  Mature  han- 
dle the  expendable  romantic  chores  effi- 
ciently enough,  but  credit  for  the  rib- 
tickling  situations  goes  to  Stella's  family, 
a  money-hungry  group  of  amusingly 
harmless  characters  headed  by  David 
Wayne  with  his  particularly  wondsrful 
brand  of  humor.  Director  Binyon  also 
wrote  the  screen  play  for  this  unpreten- 
tious production  bv  Sol  C.  Siegel. 

STORY:  Ann  Sheridan's  Uncle  Joe,  a 
summer  resort  resident  with  a  reputation 
for  roisterous  drinking,  is  accidentally 
killed  at  a  picnic  during  an  argument 
with  nephew  David  Wayne.  To  avoid  a 
scandal,  Wayne  and  his  brother-in-law, 
Frank  Fontaine,  bury  Uncle  Joe,  letting 
all  but  the  members  of  his  family  believe 


Americans  Lea  Penman  t\:id  her  daugh- 
ter, Lucille  Ball,  a  fortune-hunting  Eng- 
lishman hires  a  troupe  of  actors  as  his 
"family"  and  servants.  Penman  is  so 
taken  with  "butler'  Bob  Hope  thai  =h° 
offers  him  a  high  salary  to  come  to  New 
Mexico  with  her  as  her  butler,  much 
against  Ba  t's  wishes.  Arriving  in  the 
West,  Hope  immediately  runs  up  against 
Bruce  Cabotfi  town  bully,  and  jealous  as- 
pirant for  Ball's  hand.  Mistaken  by  the 
citizenry  for  an  earl,  Hope  is  "persuaded" 
to  pl'Sy  the  part  by  the  proud  Penman 
and  his  fame  reaches  the  ears  of  Presi- 
dent Teddy  Roocevelt,  who  comes  to  the 
town  to  meet  the  British  nobleman.  A 
fox-hunt  is  arranged,  but  Hope  feigns 
injury  and  while  the  hunters  are  off,  is 
unmasked  by  Cabot  when  the  latter  finds 
his  collection  of  clippings  for  his  stage 
work.  After  a  frenzied  chase  through  a 
bar  and  around  town,  Hope's  masquer- 
ade is  revealed  and  he  runs  off  with 
Ball,  chased  by  the  irate  townspeople. 
BARN. 


he  is  on  a  drunken  binge.  From  this 
springs  a  series  of  amusing  events,  dur- 
ing which  the  family  discovers  Uncle  Joe 
carried  a  $10,000  insurance  policy,  double 
indemnity,  and  try  to  collect  by  claiming 
bodies  which  they  know  to  be  strangers 
as  their  "poor  old  Uncle  Joe."  Victor 
Mature  arrives  on  the  scene  as  an  insur- 
ance investigator,  foiling  the  family  at 
every  turn,  but  keeping  them  out  of 
serious  trouble  because  he  loves  Miss 
Sheridan.  He  finally  tricks  Wayne  into 
confessing  that  he  illegally  buried  Uncle 
Joe,  at  the  same  time  convincing  the 
police  that  it  was  an  accidental  death 
and  proving  that  the  family's  fears  were 
unfounded.  As  Ann  and  Victor  go  off 
to  be  wedded  in  New  York,  Wayne  and, 
Fontaine  are  left  to  dig  up  Uncle  Joe's 
body,  which  they  unwisely  buried  in  the 
mirict  of  an  old  Indian  cemetery. 
TAYLOR. 


KISS  TOMORROW  GOODBYE'  STRONG  CAGNEY  MELODRAMA 

(ates  •  •  •  —  in  metropolitan  areas;  less 


Warners 
102  Minutes 

lames  Cagney.  Barbara  Payton,  Helena 
Carter,  Ward  Bond.  Luther  Adler,  Barton 
WacLane,  Steve  Brodie  Rhys  Williams, 
Herbert  Heyes,  John  Litel,  William 
Frawley,  Robert  Karnes,  Kenneth  Tobey, 
Dan  Riss,  Frank  Reicher,  John  Halloran. 
Directed  by  Gordon  Douglas. 

No  film  for  the  weak-stomached,  but 
about  as  ideal  an  attraction  for  the  ac- 
tion houses  as  has  come  out  of  Holly- 
wood in  recent  times,  "Kiss  Tomorrow 
Goodbye"  is  James  Cagney  at  his  tough- 
est— the  old-time  woman-slapping,  semi- 
maniacal  killer  and  near-genius  in  plot- 
ting ways  to  outwit  the  law  and  other 
lawbreakers.  There  is  enough  brutality 
in  the  film  to  more  than  satisfy  any  ac- 
tion fan,  and  surprisingly  much  humor, 
although  most  of  it  is  the  warped,  near- 
hysterical  kind  that  results  from  Cag- 
ney's  vicious  tactics  and  the  discomfiture 
of  his  foes.  Under  Gordon  Douglas'  di- 
rection, the  action  moves  swiftly  and  en- 
grossingly  through  the  brief,  high-pow- 
ered career  of  a  killer  from  his  jailbreak 
to  his  death  at  the  hands  of  a  jealous, 
vengeful  moll. 


for  family  spots;  better  for  action  houses 

Surrounding  Cagney,  producer-brother 
William  has  provided  excellent  support, 
particularly  in  the  male  department  with 
Luther  Adler  and  Ward  Bond  scintillat- 
ing in  their  roles  of  shady  lawyer  and 
crooked  police  inspector,  respectively. 
The  females,  though  lookers,  seem  un- 
able to  rise  above  the  routine  in  their 
portrayals. 

While  some  may  question  the  film's 
entertainment  value  in  the  true  sense  of 
the  word,  there  is  no  doubt  of  its  grip 
on  the  spectator,  ma'e  or  female,  due 
principally  to  the  fascinating  incarnation 
of  evil  wrought  bv  Cagney.  The  fam'lv 
clientele,  surfeited  with  ganpland  brutal- 
ity, will  shy  away  from  the  film  in  many 
locations,  but,  generally.  "Kiss  Tomorrow 
Goodbye"  can  look  for  better  grosses  and 
smash  returns  should  accrue  in  the  ac- 
tion spots. 

STORY:  Escaping  from  a  orison  farm, 
after  brutally  killing  a  fellow-prisoner 
who  had  arranged  the  escape-car,  James 
Cagney  forces  the  dead  man's  sister,  Bar- 
bara Payton,  who  was  also  involved  in 
the  jail-break,  to  give  him  refuge.  Using 
the  girl's  quarters  as  an  operating  point, 
Cagney  and  Steve  Brodie  rob  a  food 
market,  critically  injuring  the  manager. 
They  are  traced  down  by  crooked  detec- 


tives Ward  Bond  and  Barton  MacLane 
and  forced  to  turn  over  the  "take"  in 
return  for  an  opportunity  to  get  out  of 
town.  Cagney  lures  Bond  back  and  tricks 
him  into  repeating  the  offer,  secretly  re- 
cording the  conversation.  With  the  aid 
of  Luther  Adler,  a  shady  attorney,  Cag- 
ney blackmails  Bond  with  the  record, 
forces  him  to  permit  the  burglary  of  a 
gambling  syndicate,  and  murders  three 
men  in  the  process.  Meanwhile,  Cagney 
meets  Helena  Carter,  daughter  of  power- 
ful and  wealthy  ex-political  biggie,  Her- 
bert Heyes,  and  marries  her  secretly. 
When  the  infuriated  Heyes  threatens  to 
annul  the  marriage,  Cagney  quietly 
agrees  and  renounces  all  claim  to  Car- 
ter's fortune.  Without  knowing  Cag- 
ney's  background,  but  impressed  with  his 
apparent  honesty,  Heyes  asks  him  to  re- 
sume the  marriage.  Seeing  his  chance 
to  acquire  wealth  and  respectability  at 
one  time,  Cagney  agrees  but  upon  his 
return  to  settle  loose  ends,  he  finds  Pay- 
ton  waiting  for  him  with  a  gun,  now 
aware  of  his  marriage  and  the  murder  of 
her  brother.  She  kills  him  and  the  re- 
sultant trial  brings  all  the  scum  asso- 
ciated with  Cagney's  career  to  the  sur- 
face. BARN. 


AUGUST    14,  1950 


11 


Adventure 


...by  the  master  of  them  t 


the  REX  BEACH'S 


IHNM 

(FROM  THE  NOVEL  "DON  CARELESS") 

starring  (| 

JOHN  CARROLL- ADELE  MARA^mon/i 

CCDM  A  MHO  I  A  Ail  A C    Screen  Play  by  Lawrence  Kimble  and  Aeneas  Macenz 
introducing  ILlvlNAINUU  LAlVlA  J  -  Based  on  Rex  Beach's  Novel  "Don  Careless" 

A  REPUBLIC 


Id  ROBERTO  AIRALDI  •  VIVIAN  RAY 

Associate  Producer- Director  JOHN  H.  AUER 

^  Republic  Pictures  Corporation 
H  Herbert  J.  Yates,  President 


"There's  nothing  wrong  with 
this  business  that  hard 
work  and  showmanship 
can't  cure." 

Herbert  J.  Yates 


'SUMMER  STOCK'  DAZZLING  TECHNICOLORED  SONG  AND  DANCEFEST 


Rates  •  •  •  except  in  action  spots 


MGM 

109  minutes 

Judy  Garland,  Gene  Kelly,  Eddie  Brack- 
en, Gloria  De  Haven,  Marjorie  Main,  Phil 
Silvers,  Kay  Collins,  Nita  Bieber,  Carle- 
ton  Carpenter,  Hans  Conried. 
Directed  by  Charles  Walters. 


"Summer  Stock"  rates  a  lofty  niche  in 
the  standings  of  this  year's  top  musical 
entertainments.  Boasting  Judy  Garland 
at  her  singing  and  dancing  best,  together 
with  the  versatile,  ever-popular  Gene 
Kelly,  this  winsome,  dazzling  MGM  song- 
and-dancefest  had  sneak  preview  audi- 
ences clapping  their  hands,  tapping  their 
toes  and  smiling  with  approval  as  they 
left  the  theatre.  There  is  no  reason  why 
exhibitors  everywhere,  except  perhaps  in 
the  most  rabid  action  situations,  shouldn't 
find  their  audiences  reacting  in  a  similar 
manner.  Photographed  to  good  advan- 
tage in  Technicolor  and  blessed  with 
those  extra  trimmings  always  so  gen- 
erously provided  for  this  type  of  produc- 
tion by  Joe  Pasternak,  "Summer  Stock" 
emerges  on  screen  as   very  gratifying 


musical  comedy  fare.  In  addition,  the 
magnetic  Garland-Kelly  drawing  power, 
backed  up  by  a  strong  supporting  cast, 
make  the  boxoffice  success  of  the  movie 
practically  a  certainty. 

Playing  a  farmerette  whose  barn  is  in- 
vaded by  a  troup  of  stage  aspirants  in 
need  of  a  theatre,  Miss  Garland  hasn't 
appeared  so  plumply  healthy  or  happy 
since  "The  Wizard  of  Oz."  Teamed  with 
the  incomparable  Kelly,  who  turns  in  an- 
other enjoyable  hoofing  job,  Judy  breezes 
through  some  tap  and  soft  shoe  routines 
and  several  new  ear-pleasing  tunes  by 
Harry  Warren  and  Mack  Gordon  in  a 
pleasantly  light  and  likeable  style.  Her 
best  number,  however,  is  her  rendition 
of  "Get  Happy",  that  old  favorite  by  Har- 
old Arlen  and  Ted  Koehler.  The  widely 
ranged  types  of  humor  supplied  by  Phil 
Silvers,  Marjorie  Main  and  Eddie  Bracken 
blend  smoothly  to  provoke  a  fine  assort- 
ment of  loud  chuckles  between  songs. 
Charles  Walters'  direction  is  adequate  for 
the  routine  story  by  Sy  Gomberg. 

STORY:  Judy  Garland  is  running  an 
insolvent  farm  with  the  aid  of  credit  ex- 
tended by  Ray    Collins,   father  of  her 


fiance,  Eddie  Bracken.  She-  nopes  to  be 
able  to  continue  with  the  help  of  her 
sister,  Gloria  De  Haven,  when  the  ratter 
returns  from  school.  However,  when 
Gloria  comes  home,  she  brings  with  her 
a  young,  ambitious  troup  of  show  people 
to  whom  she  has  promised  the  use  of 
the  barn  as  a  summer  theatre.  Judy  ob- 
jects and  orders  them  off  the  premises, 
but  is  won  over  by  her  sister's  pleas  and 
apparent  love  for  the  producer,  Gene 
Kelly.  The  players  all  agree  to  help  with 
the  farm's  chores  in  return  for  their 
lodging  and  the  use  of  the  barn  for  their 
show.  Bracken  objects  to  the  presence 
of  actors  on  the  farm,  threatens  to  do 
something  drastic  if  the  show  goes  on. 
When  Gloria  turns  prima  donna,  argues 
with  Kelly  and  runs  off  to  the  city  with 
Hans  Conried,  the  leading  man,  Kelly 
tries  Judy  in  the  lead.  Bracken  is  doub- 
ly upset  about  the  change,  brings  Gloria 
back  to  play  the  lead  so  Judy  can  forget 
about  acting.  However,  the  show  and 
Judy  are  instant  smash  hits,  and  as  the 
show's  rousing  finale  brings  down  the 
curtain,  Bracken  has  switched  to  Gloria, 
leaving  Judy  for  Kelly.  TAYLOR. 


'THE  DESERT  HAWK'  ROUTINE  TECHNICOLORED  ARABIAN  NIGHTS  SWASHBUCKLER 

Rates  •  •  +  for  action  houses;  OK  dualler  elsewhere 


Universal-International 
77  minutes 

Yvonne  DeCarlo,  Richard  Greene,  Jackie 
Gleason,  George  Macready,  Bock  Hudson, 
Carl  Esmond,  Joe  Besser,  Anne  Pearce, 
Marc  Lawrence,  Lois  Andrews,  Frank 
Puglia,  Lucille  Barkley,  Donald  Ran- 
dolph, Ian  MacDonald. 
Directed  by  Frederick  de  Cordova. 

This  swashbuckling  effort  features  suf- 
ficient swordplay,,  bold  adventure  and 
hard  riding  to  more  than  satisfy  patrons 
of  the  action  mills  or,  more  specifically, 
the  Saturday  matinee  crowd.  More  dis- 
criminating customers  will  be  extremely 
annoyed  with  the  commonplace  plot  of 
"The  Desert  Hawk,"  as  well  as  its  ultra- 
corny  dialogue.  Visually,  this  Universal 
offering  leaves  little  to  be  desired,  the 
Technicolor  photography  presenting 
colorful  desert  scenery  and  lovely  danc- 
ing girls  in  a  manner  which  is  particular- 


ly easy  on  the  eyes.  On  the  whole,  how- 
ever, the  Leonard  Goldstein  production 
shows  little  that  hasn't  been  done  many 
times  before  in  similar  vehicles.  Yvonne 
DeCarlo,  who  has  made  a  successful  car- 
eer of  this  type  of  film,  g?ves  the  picture 
sufficient  marquee  value  to  get  it  by  in 
most  situations. 

Richard  Greene  is  handsome  and  dash- 
ing as  the  Arabian  Night  "Robin  Hood" 
in  the  title  role,  while  Miss  De  Carlo  gets 
along  quite  well  on  her  gorgeous  cos- 
tumes and  other  physical  assets.  Some 
welcome  comic  relief  is  provided  by  Joe 
Besser  and  Jackie  Gleason  and  the  usual 
villainies  are  adequately  inflicted  by 
George  Macready,  Carl  Esmond  and 
Marc  Lawrence.  The  action  is  kept  mov- 
ing by  Frederick  de  Cordova's  direction; 
script  is  by  Aubrey  Wisberg,  Jack  Poll- 
exfen  and  Gerald  Adams. 

STORY:  The  Desert  Hawk,  a  Robin 
Hood-type  character  played  by  Richard 


Greene,  fights  the  oppression  by  George 
Macready,  a  Persian  prince  who  plans  a 
marriage  of  convenience  to  Princess 
Yvonne  De  Carlo  in  order  to  obtain  help 
from  her  father  to  crush  Greene  and  his 
followers.  Yvonne,  who  has  never  seen 
either  Greene  or  Macready,  is  tricked 
into  believing  Greene  is  her  husband-to- 
be  and  weds  him  in  the  desert.  Greene 
leaves  her  in  the  night,  taking  with  him 
her  dowry  and  leaving  her  with  a  burn- 
ing hatred  for  him.  Macready  arranges 
with  Carl  Esmond,  an  outlaw  leader,  to 
kill  Yvonne,  making  it  look  like  Greene's 
doings.  Esmond  decides  to  double  cross 
Macready  by  keeping  Yvonne  alive  and 
a  hostage.  Her  father,  the  Caliph,  arrives 
with  his  armies,  discovers  the  treachery 
of  both  Macready  and  Esmond,  with 
Greene's  aid  eliminates  all  of  the  villains 
and  dubs  Greene  a  prince  in  order  that 
he  may  be  worthy  of  a  Caliph's  daugh- 
ter. TAYLOR. 


'JOHNNY  ONE  EYE'  PSEUDO-RUNYON  PROGRAMMER 

Rates  •  •  generally  as  secondary  dualler;  more  for  action  houses 


UA 

77  minutes 

Pat  O'Brien,  Wayne  Morris,  Dolores  Mo- 
ran,  Gayle  Reed,  Lawrence  Cregar,  Jack 
Averman,     Raymond    Largay,  Donald 
Woods,  Harry  Bronson. 
Directed  by  Robert  Florey. 

"Johnny  One-Eye",  as  a  film,  is  in  the 
paradoxical  position  of  being  a  Damon 
Runyon  story  without  a  single  genuine 
Runyon  character  or  line  of  dialogue. 
Without  these  two  essential  ingredients 
of  the  late  writer's  tales,  all  that  is  left 
is  the  corn  that  also  characterized  his 
work.  The  result  is  a  weepy,  maudlin 
film  that  drags  along  for  its  77  minutes 
with  little  action  and  a  sad  lack  of  gen- 
uine emotion.  Unaided  by  performances 
that  range  from  routine  to  rotten,  the 
best  that  it  can  hope  for  is  a  secondary 
dualling  spot.  There  are  some  exploita- 


tion angles — the  Runyon  name,  the  Pat 
O'Brien  marquee  value,  and  the  Dolores 
Moran  figure.  A  boost  in  this  direction 
should  raise  the  returns  slightly,  but  cus- 
tomers for  the  most  part  won't  cotton  to 
the  screen  proceedings  herein  and  will 
be  disappointed  if  they  expect  to  see  the 
type  of  Runyon  that  made  such  success- 
es of  "Little  Miss  Marker",  "A  Slight 
Case  of  Murder,"  etc.  Concerned  chiefly 
with  a  pair  of  unpleasant  characters  gun- 
ning for  each  other  who  get  sidetracked 
by  a  slick  burlesque  queen,  a  little  girl 
and  a  dog  with  one  eye  (whence  the 
title),  but  eventually  kill  each  other,  the 
story  had  possibilities,  but  they  were  ef- 
fectively killed  off  in  the  inept  screen 
play  and  Robert  Florey's  stumbling  di- 
rection. 

STORY:  Pat  O'Brien,  an  ex-.racketeer 
about  to  enter  New  York  politics,  finds 
himself  a  fugitive  from  a  five  year  old 
charge  of  murder  which  the  D.A.  has 
dug  up.  His  ex-partner  in  crime,  Wayne 


Morris,  offers  to  talk  to  the  D.A.  In  order 
to  prevent  this,  O'Brien  goes  to  the  thea- 
tre where  Morris  is  rehearsing  a  show 
for  girl  friend  Dolores  Moran.  O'Brien  is 
shot  by  Morris'  gunman  who  is  then 
killed  by  O'Brien.  Morris  hides  out  in 
Miss  Moran's  apartment  with  Gayle 
Reed,  her  six  year  old  daughter.and  their 
dog.  When  the  dog  wanders  into  the 
nearby  empty  building  where  O'Brien  is 
hiding,  Gayle  follows  him  in  and  makes 
friends  with  O'Brien.Ignorant  of  the  feud 
between  Morris  and  O'Brien,  she  unwit- 
tingly reveals  Morris'  hiding  place. 
O'Brien  intends  to  use  her  to  give  Morris 
the  impression  that  he  is  helpless  and 
thus  lure  Morris  into  a  trap.  Morris 
forces  the  truth  from  the  child  but  nev- 
ertheless goes  into  the  building.  In  order 
to  prevent  the  child  from  being  shot, 
O'Brien  exposes  himself.  Morris  wounds 
O'Brien  fatally,  but  before  he  dies, 
O'Brien  kills  Morris  and  bids  farewell  to 
the  little  girl.  RUBE. 
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FILM  BULLETIN 


PRODUCTION  OF  FOOTAGE  WITH  COLOR  BY 
TECHNICOLOR  PASSES  TWO  BILLION  MARK 


This  footage  would  encircle  the  Earth 
15  times. 

To  run  through  a  projector  would  require 
42  years. 

Shown  on  the  motion  picture  screen,  it  has 
provided  inestimable  pleasure  to  countless 
millions. 


TECHNICOLOR 

IS  THE   TRADE  MARK  OF 

ECHNICOLOR  MOTION  PICTURE  CORPORATION 

HERBERT  T.  KALMUS,  PRESIDENT  AND  GENERAL  MANAGER 


EXHIBITORS  FDHUM 

InionS    (buffed  from    Organization  Bulletin* 


MOVIES  OR  TV? 

ITO  of  Ohio 

Yesterday  the  following  wire  was  dis- 
patched to  Abe  Montague,  General  Sales 
Manager  of  Columbia  Pictures,  who  dis- 
tribute the  Autry  pictures: — 

"Story  on  page  40  this  weeks  Time 
Magazine  that  Gene  Autry  has  com- 
pleted his  six  half-hour  pictures  for 
TV  is  proof  that  this  star  desires 
to  inflict  further  financial  suffering 
upon  the  several  thousand  theatres 
that  have  enabled  Autry  to  reach 
his  present  enviable  position  in  the 
industry.  In  view  of  his  detrimental 
action  we  are  suggesting  to  theatre 
owners  that  they  urge  Autry  to  have 
his  pictures  show  exclusively  on  TV 
thus  relieving  exhibitors  of  showing 
old  and  new  Autry  pictures  in  the 
16,000  American  Motion  Picture 
Theatres." 

A  copy  of  the  above  wire  was  sent 
to  Autry  in  care  of  the  Columbia  Studios 
in  Hollywood. 

Copies  of  this  bulletin  are  being  sent 
to  every  exhibitor  association  in  the 
country,  and  it  is  our  hope  that  they 
will  pass  on  to  their  members  the  in- 
formation set  forth  above. 

We  are  informed  that  TV  studios  pay 
as  little  as  $20.00  for  films  similar  to 
the  above.  We  understand  there  are 
about  40,000  TV  sets  in  the  Columbus, 
Ohio  area  alone,  which  means  that 
theatres  are  going  to  lose  a  lot  of  Autry 
fans  who  formerly  could  only  see  his 
films  in  motion  picture  theatres. 

Henceforth,  exhibitors  should  remem- 
ber this  when  they  are  asked  to  buy 
Autry  films. 

*  *  3f 

TOO  MANY  WESTERNS 

Allied  ITO  of  Iowa,  Neb. 
Once  again  we  have  to  warn  this  in- 
dustry there  are  too  many  so-called  big 
budget,  super-Westerns,  and  the  public 
out  at  the  grassroots  (where  big  West- 
erns usually  go  big)  are  beginning  to 
complain.  "Oh  nutz,  another  Western" 
they  say,  and  regretfully  walk  away. 
Westerns  have  always  been  the  bread- 
and-butter  of  the  rural  theatres.  Why 
kill  them  off  with  so  many  Westerns  in 
release  just  now?  Why  not  hold  up  re- 
lease of  some  of  them  for  awhile.  TO 
EXHIBITORS  use  extreme  care  in 
booking  these  Westerns  at  this  time. 
Spread  them  out  several  weeks  apart 
even  if  you  have  to  book  some  of  them 
in  December,  or  January,  1951. 
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WAR  CLOUDS 

Independent  Exhibitors,  Inc. 
(Boston  ) 

We  do  not  want  to  unnecessarily  con- 
jure clouds  on  an  already  dimmed  hori- 
zon; but  actually  the  President  has  asked 
Congress  for  an  aJditional  ten  billion 
dollars  and  further  asked  for  broader 
authority  on  drafts,  controls  and  econ- 
omics, so  it  does  not  seem  too  far  out 
of  line  to  project  ourselves  into  the 
future  and  protect  our  interests  —  our 
theatres. 

The  last  war  and  its  problems  should 
be  remembered  sufficiently  so  that  some 
of  the  mistakes  we  made  last  time 
should  not  repeat  themselves.  We  should 
be  making  careful  checks  on  machinery, 
buildings,  appointments  and  furnishings 
and  plan  on  replacements,  where  needed, 
whiie  materials  are  still  plentiful.  We  are 
not  suggsting  that  you  unnecessarily  go 
about  buying  supplies  that  would  tend  to 
make  artificial  shortages,  but  we  do  be- 
lieve that  "a  stitch  in  time  saves  nine." 

*  *  * 

TAFT  ON  TAX 

ITO  of  Ohio 

We  have  the  following  letter  from 
Senator  Robert  A.  Taft: 

"I  have  your  letter  of  July  12th 
and  appreciate  your  writing  me  re- 
garding the  reasons  for  the  difficul- 
ties of  the  Motion  Picture  Industry. 

My  own  feeling  is  that  the  tax 
should  be  reduced  to  10  per  cent,  war 
or  no  war.  If  we  can't  go  ahead  with 
a  limited  bill,  then  I  shall  advocate 
such  a  reduction  when  the  general 
tax  bill  comes  along,  even  though  it 
contains  a  general  increase  in  taxes." 

*  *  * 

FORCING 

North  Central  Allied 

Apart  from  the  obnoxious  must-per- 
centage policy,  the  most  frequent  com- 
plaint about  distributor  misconduct  con- 
cerns the  illegal  forcing  of  pictures.  Not 
all  companies  are  guilty  of  this  practice, 
but  the  great  majority  of  them  are  at  it 
all  the  time  and,  as  a  general  rule,  the 
smaller  the  company  and  the  lousier  the 
product,  the  more  the  company  indulges 
in  this  criminally  illegal  conduct.  The 
forcing,  we  are  told,  is  not  confined  to 
the  salesmen. 

The  only  way  we  can  put  an  end  to  this 
illegal  practice  and  punish  the  violators 
of  the  Supreme  Court  decision  is  for  us 
to  have  tangible  evidence  which  we  can 
forward  to  the  Department  of  Justice. 
To  help  achieve  this  end,  we  are  sending 
a  form  of  affidavit  to  be  filled  out  and 
used  by  you.  Please  note  carefully,  the 
instructions  on  the  bottom  of  the  form. 

In  addition  to  the  affidavit,  there  are 
some  other  things  you  can  do  to  protect 
yourself  from  the  illegal  forcing  of  pic- 
tures you  don't  want.  Since  the  branch 
manager  generally  claims  he  doesn't 
know  what  his  salesmen  are  doing,  the 
next  time  a  salesman  pulls  this  one  on 
you,  pick  up  the  phone  and  get  the 
branch  manager  on  the  line.  Tell  him 
what  the  salesman  is  doing,  and  ask 
him  to  instruct  the  salesman,  then  and 
there,  to  give  you  the  pictures  you  want 
without  forcing  you  to  take  others  that 
you  don't  want.  This  has  proved  effective 


THREE  WARNINGS 

Do  not  break  the  seals  on  the  film 
of  any  feature  or  short  you  do  not 
use,  because  the  Copyright  Bureau, 
roughest  anil  toughest  outfit  ever, 
accepts  broken  seals  as  evidence 
you  showed  the  film  and  you're  in 
serious  and  costly  trouble  for  copy- 
right infringement  if  you  fail  to  pay 
for  the  film,  or  want  to  redate  it 
without  paying  again  .  .  •  Broken 
seats  .  .  .  Inspect  and  repair  your 
seats  regularly.  A  Pittsburgh  thea- 
tre was  sued  and  struck  for  $10,000 
damages  by  a  lady  injured  on  a 
broken  seat  .  .  .  Lights  .  .  .  See  that 
exit  and  parking  lot  lights  are  on 
when  in  use.  An  Eastern  theatre 
had  to  pay  $5,000  damages  to  a 
woman  who  stumbled  and  fell  in 
the  theatre's  dark  parking  lot. 
Same  would  apply  to  exits. 

— Ia.-Neb.  Allied. 


in  some  cases  and,  if  nothing  else,  you  [ 
will   get   some   laughs   watching  these 
babies  squirm. 


GOTTA  BUY  TO  SELL 

Allied  of  Michigan 

If  we  compare  the  increased  cost  of  ! 
theatre  operation,  i.  e.  labor  cost,  film  1 
rentals,  etc.  to  that  of  admission  prices,  j 
we  find  that  they  are  all  out  of  propor-  | 
tion.    As  a  result,  the  exhibitor  is  unable  ] 
to  pay  the  prices  asked  for  the  better 
product  so  he  must  buy  the  quality  of 
product  he  can  afford.    As  a  result  of 
this  practice  which  we  must  say  is  good 
business  because  we  cannot,  any  of  us,  ' 
live  beyond  our  means,  the  exhibitor  can 
bring  to  his  screen  not  the  best  in  motion 
picture  entertainment,  but  second  best. 
This  is  not  fair  to  either  the  public  or 
the  industry. 

No  exhibitor  would  refuse  to  pay  any  I 
price  for  any  product  if  the  earning  ca-  | 
pacity  of  his  theatre  warrants.    No  ex-  1 
hibitor  would  refuse  to  work  extra  hard  i 
to  promote  a  picture  with  which  he  could  j 
make  money.    No  exhibitor  would  ever 
refuse  to  talk  with  representatives  pf  the  | 
distributing  companies  were  it  not  fpr  the  ! 
fact  that  they  have  gotten  into  thq  habit  f 
of  being  suspicious.   Not  alone  suspicious  j 
of  the  deal  that  is  offered,  but  suspicious  i. 
of  the  announcement  of  those  same  repre-  I! 
sentatives  that  the  distributing  companies 
are  interested  in  the  exhibitor  and  his  I 
theatre.   It  just  naturally  follows  that,  if  I 
the  distributors  were  interested  in  the  ex- 
hibitor and  his  theatre,  they  would  bring  J 
the  purchase  price  of  the  product  they  I 
have  to  offer  down  to  a  level  where  thel 
exhibitor  can  pay. 

Why  can't  the  distributor  bring  the  I 
prices  down  to  what  they  know  the  ex- 1 
hibitor  can  afford,  give  him  an  opportu- 1 
nity  to  make  a  little  money  and  when, 
after  working  together  we  have  recaptur-  | 
ed  the  interest  of  the  so-called  lost  audi- 1 
ence  and  the  present  theatre-going  pub- 1 
lie,  we  can  talk  about  increased  prices? 

Be  true  to  your  promise,  Mr.  Distribu-  jl 
tor,  when  you  stated  that  you  would 
make  better  product  available  to  all  and 
we  will  be  to  ours.  We  want  nothing 
extra,  only  a  fair  price  dependent  upon 
our  ability  to  pay. 

FILM  BULLETIN 


DEFINITION 

SHOWMANSHIP  is  the  art  of  so 
building  public  confidence  in  your 
theatre  that  it  is  recognized  as  a 
necessary  public  institution;  a  place 
where  the  public  knows  they  will 
he  welcomed  and  treated  courte- 
ously; where  they  can  take  the 
whole  family  anytime,  confident 
that  the  theatre  advertising  is  al- 
ways honest  and  that  they  will  see 
nothing  objectionable. 

— Ia.— Nebr.  Allied 


Short  Subjects 


B  y  BARN 


'THAT  EXHIBIT  at  the  Associated 
American  Artists  Galleries  covering 
fifty  years  of  motion  picture  advertising 
is  K°od  for  plenty  of  laughs  as  well  as 
edification,  nostalgia  and  an  unprecedent- 
ed exposition  of  the  progress  made  by  the 
movies  in  the  advertising  field.  Begin- 
ning with  newspaper  ads  and  posters  dat- 
ing back  to  1895,  when  the  "Wonderful 
Mutoscope",  showing  "moving  pictures 
photographed  from,  life,"  advised  New 
Yorkers  to  drop  a  nickel  in  the  slot  and 
see  "How  the  Porto  Rican  Girls  Entertain 
Uncle  Sam's  Soldiers,"  the  ads  culminate 
with  the  ultra-modern  style  of  advertising 
20th  Century-Fox  has  initiated  for  its  pro- 
motion on  "No  Way  Out."  20th  cooperated 
with  the  AAA  for  the  exhibit,  supplying 
much  of  the  material  which  should  be 
seen  by  everyone  in  the  industry  who 
can  leg  it  to  the  Galleries,  711  Fifth  ave., 
this  week.  The  film  company,  incidentally, 
feels  that  the  type  of  ads  for  "No  Way 
Out,"  created  on  a  special  assignment 
by  two  specialists  in  graphic  arts  design, 
-  Paul  Rand  and  Erik  Nitsche,  may  start 
a  revolutionary  trend  in  motion  picture 


advertising. 


PRODUCERS  MAY  go  too  far  in  their 
*•  attempt  to  get  a  "different"  type  of 
screenplay.  Universal  producer  Michel 
Kraike  has  set  a  film*  called  "Bedside  for 
Bonzo",  to  go  before  the  cameras  late  this 
month  with  Ronald  Reagan  in  the  star- 
ring role,  which  deals  with  a  young  mar- 
ried couple  who  try  out  their  theories  on 
ihild-raising  with  a  monkey  before  having 
any  children  of  their  own.  Oh,  come  now, 
fellas. 


THE  WAYS  of  Moscow  are  cryptic  in- 
deed.  Two  years  ago,  the  Motion  Pic- 
ture Export  Association  applied  to  the 
Soviet  Ministry  of  Trade  for  registration 
of  its  trade  mark  in  the  Soviet  Union. 
Although  relations  between  the  U.  S.  and 
the  USSR  were  hardly  ideal  at  that  time, 
Ihey  are  certainly  much  worse  now.  Yet 
last  week,  Irving  Maas,  MPEA  vice  presi- 
3ent  and  general  manager,  announced 
that  the  Soviet  Ministry  had  verified  the 
registration.  Although  this  does  not  mean 


WILLIAM  FOX 
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UNIVERSALE  SCULLY 

For  a  Sales  Chief,  a  Drive 


that  the  Russians  are  ready  to  buy  Ameri- 
can films,  Maas  noted,  "the  official  cogni- 
zance of  our  trademark  revives  some  pos- 
sibility that  Russian  movie  goers  might 
yet  get  to  see  Hollywood  films."  Eric 
Johnston's  agreement  with  the  Kremlin 
at  the  time  of  the  original  application 
called  for  the  purchase  of  American  fea- 
tures in  blocks  of  20.  Since  then,  Soviet 
officials  have  studied  a  list  of  more  than 
200  films  that  were  available,  screened 
59,  and  expressed  interest  in  11;  now, 
they  want  additional  prints  to  preview. 
Feeling  in  American  quarters  is  that  the 
Reds  are  not  so  much  interested  in  find- 
ing nine  more  subjects  to  make  up  the 
initial  block  of  20  as  they  are  in  the  en- 
tertainment they  derive  from  viewing  the 
American  movies. 


JJ-I'S  "LOUISA"  had  what  the  company 
claims  is  the  "largest  contingent  of 
stars"  for  a  personal  appearance  when 
the  film  made  its  world  debut  in  Chicago 
last  Friday  (11th)  following  a  huge  ad- 
vance promotion  campaign.  The  six  top 
players  from  the  film,  Ronald  Reagan, 
Charles  Coburn,  Ruth  Hussey,  Spring  By- 
ington,  Edmund  Gwenn  and  Piper  Laurie 
were  on  hand  for  the  premiere,  then  left 
for  a  p. a.  tour  of  26  key  cities.  The  preem 
was  tied  in  with  a  "Louisa  Day"  at  the 
Chicago  Fair,  featuring  a  day-long  sche- 
dule of  special  events  to  pay  tribute  to 
the  film,  climaxed  by  a  world's  champion- 
ship Square  Dance  Contest  with  the  stars 
awarding  prizes  to  the  winners. 
"Louisa's"  selection  by  the  N.Y.C.  Fed- 
eration of  Women's  Clubs  as  "the  out- 
standing family  comedy  of  the  year"  was 
a  bright  feather  in  U-I's  cap  and  an  in- 
valuable booster  for  the  film's  boxoffice 
potential. 


A  WESTERN  PACKAGE  has  been  de- 
**  veloped  by  Universal,  which,  accord- 
ing to  the  company,  has  met  with  a  high- 
ly favorable  exhibitor  reaction.  The  pack- 
age, "Tales  of  the  West",  contains  two 
three-reel  subjects,  each  a  complete 
Western  story  in  itself,  and  stars  Tex 


Williams.  Four  of  these  have  been  pre- 
pared by  U-I.  The  assumption  is  that  the 
ordinary  oater  tale  can  be  told  adequate- 
ly in  three  reels.  Actually,  of  course,  the 
average  horse-opera  can  be  more  than 
satisfactorily  covered  in  three  scenes, 
The  only  difficulty  therein  is  that  the  cus- 
tomers may  mistake  them  for  trailers. 


J^EALART'S  REISSUE  of  "All  Quiet  On 
the  Western  Front"  has  been  any- 
thing but  silent  in  its  early  openings,  ac- 
cording to  advices  from  the  distributor. 
In  its  Park  Avenue  Theatre  engagement 
in  New  York,  the  first  week  was  the 
theatre's  biggest  since  the  opening  of 
each  lasting  approximately  30  seconds. 
"Hamlet"  a  year  ago  and  the  third  big- 
gest week  in  the  house's  existence.  In  the 
Minneapolis  territory,  "All  Quiet"  piled 
up  enough  early  business  to  warrant  the 
Minnesota  Amusement  Company's  book- 
ing it  for  four  of  its  deluxe  houses  and 
giving  it  top  playing  time  throughout 
the  circuit. 


r\F  MEN  AND  THINGS:  Darryl  Zan- 
^  uck's  new  race  prejudice  film,  "No 
Way  Out",  gets  an  unprecedented  special 
award  from  the  New  York  Foreign  Lang- 
uage Press  Film  Critics  Circle.  The  pro- 
duction chief,  who  is  coming  East  for  the 
film's  world  premiere  at  the  Rivoli,  will 
accept  the  scroll,  the  first  "special" 
award  ever  made  by  the  group,  which 
comprises  17  foreign  language  dailies 
and  one  weekly  published  in  New  York 
City  .  .  .  Having  just  completed  its  "Big 
Push  Sales  Drive",  Universal  immediately 
launched  another,  to  be  known  as  the 
Bill  Scully  Drive,  in  honor  of  their  sales 
chief.  The  three-month  campaign  will  end 
October  28  .  .  .  J.ack  Broder  will  be  the 
key  figure  in  Realart's  13-week  play-date 
drive,  August  28  through  Nov.  25  .  .  . 
Joseph  Michael  John  Gilligan  of  M-G-M's 
publicity  department  is  the  first  Loew's 
employee  to  be  called  up  for  the  Korean 
War  .  .  .  Paul  Krumonaeker  has  been 
upped  to  Branch  Manager  of  Warner 
Bros.  Pittsburgh  office  by  distribution 
vice-president  Ben  Kalmenson. 
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gle  Lion  Classics  Release 


'COPPER  CANYON'  FAIR  TECHNICOLOR  WESTERN 


Rates  •  •  +  generally;  more  in  action  s 


Paramount 
85  minutes 

Kay  Milland,  Hedy  Lamarr,  MacDonald 
Carey,  Mona  Freeman,  Harry  Carey,  Jr., 
Francis  Pierlot,  Paul  Lees,  Hope  Emer- 
son, Peggy  Knudsen,  Nina  Mae  McKin- 
ney. 

Directed  by  John  Farrow. 


Technicolor  is  the  chief  asset  of  this 
Paramount  western;  otherwise  it  is  un- 
distinguished. The  plot  is  formula  from 
start  to  finish,  patently  so  despite  the 
valiant  efforts  of  director  John  Farrow 
and  star  Ray  Milland.  Boxoffice  returns 
on  "Copper  Canyon"  figure  to  run  from 
slightly  above  average  generally  to  good 
in  action  houses.  The  star  values  are 
above  par  for  this  type  of  film  and  this 
should  boost  grosses  somewhat  in  thea- 
tres which  do  not  cater  to  action  fans. 
On  the  other  hand,  the  pace  of  the  film 


is  slowed  down  by  too  much  dialogue  to 
please  the  avid  devotees  of  western  fare. 

A  post-Civil  War  story  centering 
around  the  efforts  of  a  syndicate  to  drive 
out  the  Southerners  settled  in  a  rich 
copper  district  and  buy  up  the  mines 
cheaply,  the  picture  is  given  most  of  its 
punch  by  the  performance  of  Ray  Mil- 
land  as  a  suave,  soft-spoken  trick  shot 
artist.  He  is  excellent.  The  other  per- 
formances are  satisfactory.  Director 
Farrow  has  given  the  production  some 
interesting  spots  and  a  handsome  chunk 
of  Technicolor  backgrounds. 

STORY:  Ray  Milland,  a  fugitive  ex- 
colonel  in  the  confederate  army  disguised 
as  a  trick-shot  vaudeville  performer, 
comes  to  Coppertown  where  he  is  ap- 
proached by  some  men  who  fought  un- 
der him  in  the  war.  All  the  southerners 
in  town  are  being  forced  out  by  "acci- 
dents" and  the  refusal  of  the  smelter 
to  deal  with  them.  Secretly  becoming 
their  leader,  he  meets  Macdonald  Carey, 


a  deputy  sheriff  who  runs  the  town  fo 
the  syndicate  which  is  attempting  I 
force  out  the  southerners,  and  Hedy  Le 
marr,  who  works  with  the  syndicate  bu 
objects  to  Carey's  violent  tactics.  ME 
land  forms  a  plan  to  carry  the  souther 
er's  ore  to  the  nearest  smelter  out  01 
town.  Carey  learns  of  the  plan  and  hai 
his  men  attack  the  wagon  train,  but  the;] 
are  driven  off  by  Milland.  When  th] 
money  arrives,  Carey  has  one  of  his  mei 
steal  it  and  plant  it  in  Milland's  room] 
Milland  is  sent  to  jail  and  Lamarr  break 
with  the  syndicate.  While  in  jail,  Mil 
land  persuades  the  owner  of  the  smeltej 
to  deal  with  the  southerners,  but  Care;i 
shoots  the  owner  when  he  learns  of  hu 
intentions.  Milland  gets  out  of  jail  anJ 
rounds  up  all  the  southerners  whom  N 
leads  in  an  attack  against  the  smelte 
where  Carey  and  his  men  are  holed  u 
The  attack  succeeds,  Carey  is  killed,  th 
syndicate  is  wiped  out,  and  Milland  an* 
Lamarr  ride  off  together.  RUBE. 


'THE  GREAT  PLANE  ROBBERY'  WEAK  MELLER  FOR  DUAL  BILLS 

Rates  •  •  as  dualler  in  action  houses;  less  elsewhere 


United  Artists  (Sam  Baerwitz) 
61  Minutes 

Tom  Conway,  Margaret  Hamilton,  Steve 
Brodie,  Lynne  Roberts,  David  Bruce,  Mar- 
cel Journet,  Gilbert  Frye,  Ralph  Dunn, 
Lucille  Barkley. 
Directed  by  Edward  L.  Calm 


This  minor  melodrama  has  a  fair 
amount  of  action  but  little  else  to  recom- 
mend it.  Produced  by  Sam  Baerwitz, 
"The  Great  Plane  Robbery"  is  the  type 
of  picture  the  new  management  of 
United  Artists  undoubtedly  intends  to 
avoid  in  the  future.  It  is  strictly  in  the 
"quickie"  class,  practically  all  of  the  plot 
concentrated  on  one  set,  with  a  cast  of 


low  grade.  Action  houses  can  use  this 
as  a  supporting  feature,  the  short  run- 
ning time  (61  Minutes)  being  an  asset  in 
that  sense. 

Tom  Conway  plays  the  role  of  the  pi- 
lot in  the  same  tempo  as  he  has  played 
dozens  of  detective  roles  before.  Edward 
L.  Cahn's  direction  gets  as  much  as  pos- 
sible out  of  the  routine  story  material 
and  the  meager  production  budget  —  it 
isn't  much. 

STORY:  A  transcontinental  plane,  pi- 
loted by  Tom  Conway,  has  as  passengers 
diamond  merchant  Marcel  Journet,  Mar- 
garet Hamilton,  and  Steve  Brodie  and 
David  Bruce,  two  gunmen.  Just  out  of 
Chicago,  one  passenger,  an  insurance  de- 
tective assigned  to  watch  Journet,  who  is 
carrying  $300,000  in  jewels,  is  murdered. 


The  gunmen  then  hold  up  the  passengers 
Margaret  Hamilton  sees  that  the  jewe 
box  taken  by  the  robbers  from  Journe 
is  empty.  The  gunmen  take  the  swal 
and  jump  from  the  plane  in  chutes  thaL 
do  not  open.  Margaret  Hamilton  tell 
pilot  Conway  that  the  box  was  empt; 
and  when  Conway  demands  to  searcl 
Journet,  the  latter  pulls  a  gun  on  Cor 
way  and  orders  him  to  land.  He  cor 
fesses  hiring  the  gunmen  to  fake  th 
robbery  of  his  jewels  and  then  givin 
them  defective  chutes.  Conway  an 
Journet  struggle  in  the  plane's  cabin  an 
Conway  overcomes  Journet.  Conwa 
brings  the  plane  into  Los  Angeles  wher 
Journet  is  turned  over  to  the  police  fo 
his  attempted  swindle  of  the  insuranc 
company.  RUBE. 


THE  GREATEST  FILM  EVER  PRODUCED!! 

ITS  STUNNING   POWER  -WILL   MARK    YOUR  MEMORY  FOREVER 

"Every  man  and  every  woman  in  the  world  should  see  this  picture." 
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EXPLOITATION  PICTURE 


20th  UNCORKS  A  SUPER-CAMPAIGN 


LTHOUGH  statistics  can  be  pretty  boring,  they  can  also  be  darn  convincing. 
For  the  thousands  of  theatremen  who  will  be  playing  the  20th  Century-Fox 
picturization  of  Thomas  Costain's  best-selling  novel,  "The  Black  Rose,"  any 
drboiedom  they  might  feel  with  the  following  figures  should  be  quickly  dissipated 
by  the  fact  that  these  numbers  represent,  in  great  part,  paying  customers  who 
have  been  introduced  to  a  knowledge  of  the  film  by  what  its  makers  call  "the 
most  advertised,  the  most  publicized,  the  most  exploited  motion  picture  ever 
made."    And  here  are  the  figures  they  have  to  prove  it. 

A  total  of  456.584,315  impressions,  launched  by  a  cover  of  Life  Magazine 
and  its  four-page  story  on  new  star  Cecile  Aubry,  has  already  been  recorded  in 
the  national  magazine  advertising  and  publicity  campaign.  This  represents 
35  national  mags,  with  a  combined  circulation  of  52,005,835,  which  have  car- 
ried publicity  stories  on  the  film,  and  ten,  with  a  circulation  of  39,311,028 
which  have  carried  a  good  portion  of  the  half-million-dollar  ad  campaign. 
And  this,  mind  you,  is  only  the  beginning  of  only  the  national  magazine 
campaign. 

King  Features  Syndicate  serialization  of  "The  Black  Rose"  to  be  used  by 
an  estimated  800  newspapers  with  80,000.000  circulation,  beginning  in  mid- 
August  and  running  21  days,  means  a  grand  total  of  —  hold  your  hats  —  one 
billion,  six  hundred  and  cightv  million  impressions  at  the  peak  of  the 
campaign ! 

A  tie-up  with  General  Foods  adds  an  additional  $250,000  to  the  ad  cam- 
paign, with  125.000  local  grocers  acting  as  publicity  outlets,  guaranteeing  that 
80  per  cent  of  the  45.000.000  housewives  in  the  country  will  be  inundated 
during  the  promotion  by  this  means  alone.  And  among  the  other  countless 
tie-ups,  is  a  natural  —  a  co-op  with  8500  florist  shops  for  publicizing  the  film. 

Below  are  the  full  color  ads  that  appear  in  the  national  magazines.  They  include  double  page 
spreads  in  Life,  Look.  Good  Housekeeping.  Cosmopolitan ;  single  pages  in.  Harpers  Bazaar, 

House  Beautiful,  Town  &  Country,  and  full  color  newspaper  ads  in  American  Weekly,  Pictorial 

Review  and  Puck,  the  Comic  Weekly. 


FASHION  PROMOTION 

About  a  year  and  a  half  ago,  in  the  midst  oil 
the  filming  of  ''The  Black  Rose",  20th  Centura 
Fox  began  lining  up  manufacturers  for  a  pro 
motion  that  was  to  make  movie  history.  Somi 
24  famous  makers  of  fabrics,  clothing,  jewelry 
accessories,  silverware,  cars,  cosmetics  and  othei 
assorted  items  arranged  to  make  ''Black  Rose' 
merchandise,  and  the  products  were  tied  to 
gether  into  one  promotion  package  by  Harper'J 
Bazaar,  outstanding  arbiter  and  authority  oi 
fashion.  The  completed  merchandise  was  disj 
played  at  a  special  Buyers  Exhibit  in  Nev 
York's  Hotel  Warwick  and  was  brought  to  thl 
attention  of  more  than  2500  buyers  at  the  peal 
of  their  season  in  New  York  selecting  merchan| 
dise  for  the  Fall  in  the  nation's  retail  stores. 

Harper's  supplied  some  500  leading  retailer| 
with  a  Promotion  Kit  featuring  suggested  a< 
layouts,  window  ideas,  publicity  photos,  dis 
plays,  etc.,  and  prepared  its  September  issue  t 
salute  "The  Black  Rose"  on  its  editorial  page; 
in  addition  to  carrying  more  than  20  pages  o 
advertising  on  Black  Rose  merchandise.  Th 
manufacturers'  combined  ad  budget  on  this  pre 
motion  exceeds  $1,000,000. 

A  list  of  the  500  stores  and  detailed  instrn( 
tions  for  carrying  out  the  promotion  is  given  i 
a  special  section  of  the  press  book  on  the  filir 
It  is  one  of  the  most  impressive  tieups  in  th 
history  of  film  promotion  and  a  wonderfi 
opportunity  for  exhibitors  throughout  the  coui 
try  to  cash  in  on  a  promotion  that  will  touc 
virtually  every  woman  in  the  nation. 


SMALL  TOWN  BALLY 

The  press  book  devotes  ..a  pas 
especially  suitable  for  small  I 
Among  the  stunts  advanced 
test  featuring  the  exotic  attire 
and  the  new  Black  Rose  fasmons; 
campaign  that  includes  distribution  of  blac 
roses,  car  stickers,  etc.;  a  tie-in  with  dru 
stores  and  soda  fountains  for  a  "Black  Ros 
Sundae";  a  treasure  hunt  in  cooperation  wit 
local  merchants;  tie-ins  with  florists  and  garde 
fanciers;  school  promotions  and  special  sn( 
gestions  for  theatre  fronts  and  lobbies  with  th 
sound  advice  that  "a  little  trouble  will  go 
long  way  toward  getting  your  town  talkin 
about  'The  Black  Rose'  and  the  importanc 
attached  to  it  by  your  efforts''. 


Above,  Tyrone  Power  successfully  completes  a  hazardous  rope  gauntlet  he  is  forced  to  walk  by  Mongol  warlord  Orson  W  elles  (below),  while  being 
belabored  by  two  soldiers  with  inflated  pig  bladders,  as  the  others  eagerly  await  any  faltering,  a  signal  for  them  to  spear  the  victim. 


THE  BLACK  ROSE 

Thomas  Costain's  widely-read  novel  comes  to  the  screen 
after  three  years  of  work  and  filming  in  Technicolor  on  two 
continents  with  Tyrone  Power,  Orson  Welles,  the  French 
baby-faced  sensation  Cecile  Aubry,  and  the  noted  Shakes- 
pearean player.  Jack  Hawkins  in  the  top  roles.  The  story 
begins  in  13th  Century  England,  when  the  fend  between  the 
Normans  and  the  Saxons  was  still  going  strong.  A  young 
Saxon,  Power,  rather  than  serve  a  Norman  king,  throws  in 
his  lot  with  a  band  of  rebels,  led  by  Hawkins,  and  is  forced 
to  flee  England.  Power  and  Hawkins  head  for  the  legendary 
countries  of  the  Far  East  and  join  a  caravan  carrying  gilts 
to  the  Kublai  Kahn  in  Mongolia,  headed  by  warlord  Orson 
Welles.  Among  the  gifts  is  an  unwilling  addition  to  the 
emperor's  harem,  the  Black  Rose.  Cecile  Aubry.  The  rest 
of  the  tale  is  an  exciting  succession  of  incidents  that  finds 
the  two  Englishmen  reverenced  as  fulfillments  of  a  pro- 
phecy-, their  attempt  to  escape  with  the  Black  Hose,  and  the 
eventual  return  of  Power  to  England  with  new  knowledge 
of  Chinese  culture  that  will  change  the  world.  The  pro- 
ducer-director team  that  gave  tin-  screen  "Down  to  the  Sea 
in  Ships'"  and  ""Lives  of  a  Bengal  Lancer,"  Louis  D.  Eighton 
and  Henry  Hathaway,  are  paired  again  for  another  line  con- 
tribution to  screen  entertainment. 


GOLDWYN'S  'DOOM'  RANKED 
AS  "GLOOMY...  SICKLY  SHOW 

Another  highly  touted  Samuel  Goldwyn 
production,  "Edge  Of  Doom,"  encounter- 
ed some  frosty  notices  following  its 
Broadway  opening  early  this  month.  The 
RKO  release,  termed  "full  of  gloom"  and 
a  "sickly  show"  by  two  of  the  New  York 
critics,  was  the  target  of  an  equally 
withering  barrage  of  critical  barbs  aimed 
by  the  majority  of  Manhattan  newspaper 
reviewers. 

Even  one  of  the  few  exceptions,  the 
Journal  American's  Jim  O'Connor,  who 
champions  the  moral  lesson  and  sermon 
delivered  by  the  film,  admits  it  "slows 
down  at  times."  And  the  acting,  he  says, 
"leaves  something  to  be  desired."  How- 
ever, he  was  most  favorably  impressed 
by  the  "simple  .  .  .  reverently  told  .  .  . 
deeply  moving  picture,"  concluding  sol- 
emnly: "You  will  be  the  better  for  hav- 
ing seen  it." 

On  the  other  side  of  the  critical  fence, 
Otis  Guernsey,  of  the  Herald  Tribune, 
leads  the  attack  with  an  unusually  vit- 
riolic pen.  "The  molten  misery  poured," 
he  writes,  "misses  an  intelligent  mould 
and  flows  all  over  the  place."  Terming  it 
a  "shallowly  conceived  and  inadequately 
acted  .  .  .  muddled,  morbid  interlude  of 
specious  hysteria,"  he  concludes  his  tirade 
by  classing  it  "merely  a  gloomy  murder 
story  tricked  up  with  a  few  solemn 
words." 

In  the  Compass,  Seymour  Peck  objects 
to  "a  sordid  and  gloomy  study,"  the  story 
and  motivations  of  which  "seem  murky 
and  artificial."  There  is,  he  laments,  "no 
dramatic  suspense,  no  overwhelming  emo- 
tion," leaving  a  movie  that  is  "increasing- 
ly wearing  on  the  nerves." 

Less  harsh  with  his  criticism  is  the 
Times'  Bosley  Crowther,  who  describes  a 
"sombre  study  .  .  .  spun  out  with  rising 
and  falling  dramatic  impact."  The  film, 
he  writes,  "follows  a  rather  conventional 
melodramatic  course,"  the  action  giving 
the  appearance  of  "having  been  contriv- 
ed." 

In  the  Post,  Archer  Winsten  complains 
of  a  story  that  "grinds  along,  squeezing 
out  the  last  ounce  of  emotion,"  labelling 
the  production  as  nothing  m<ore  than  an 
"ambitious,  mood-heavy  attempt"  that 
"misses  the  mark  of  the  fine  picture." 

BROKEN  ARROW 

20th  Cenutry  Fox 

"Has  fine  Technicolor,  rousing,  cruel 
action,  and  a  distinct  feeling  for  the 
Indian  as  a  human  being  of  dignity  and 
courage  .  .  .  Splendlid  entertainment 
also.  '— WINSTEIN,  N.  Y.  POST. 

"Richly  colorful  romantic  film  .  .  . 
Nobleness  of  purpose  .  .  .  more  to  be 
commended  than  the  talent  .  .  .  Scenes 
of  gitchy-goo  lovemaking  .  .  .  are  down- 
right embarrassing."— B.  C,  N.Y.  TIMES. 

"Socially  significent  Western  .  .  . 
Pictorial,  amusing  and,  in  passing,  con- 
structive .  .  .  combining  excitement  with 
a  little  bit  of  good  sense." — O.  L.  G., 
N.  Y.  HERALD  TRIBUNE. 

"Quite  a  step  forward  for  a  movie  .  .  . 
Deserves  a  hand  .  .  .  Yet  it  is  not  aa 
potent  as  one  might  hope  .  .  .  Naivete 
and  Technicolor  picturesqueness  .  .  .  robs 
it  of  real  conviction  .  .  .  All  a  little  too 


QUOTES" 


What  the  Newspaper  Critics  Say  About  Ncu)  Films 


heavenly  for  belief." — S.  P.,  N.  Y. 
COMPASS. 

"Superior  Westerner  .  .  .  Offers  a  new 
angle  to  the  standard  frontiers — man-vs.- 
Indian  film  plot  .  .  .  Vigorous,  well  made 
outdoor  drama."  —  PELSWICK,  N.  Y. 
JOURNAL  AMERICAN. 


A  LADY  WITHOUT 
PASSPORT 

MGM 

"None  of  it  is  really  meant  to  be 
believed  ...  A  load  of  very  ancient, 
very  romantic  malarkey." — S.  P.,  N  Y. 
COMPASS. 

"Romance  is  slightly  more  important 
than  reason  in  this  number  .  .  .  Goings 
on  are  as  intriguing  as  those  in  any 
garden  variety  melodrama  .  .  .  Unim- 
pressive."—A.  W.,  N.  Y.  TIMES. 

"An  old  story,  played  by  old  favorites 
in  traditional  style  .  .  .  Well  produced, 
routinely  active,  and  capable  of  relaxing 
the  tired  spectator  into  that  easeful  state 
of  half-attentive  comprehension." — 
WINSTEN,  N.  Y.  POST. 

"Routine  drama  .  .  .  Casual  treatment 
of  a  stock  crime  situation." — O.  L.  G., 
N.  Y.  HERALD  TRIBUNE. 

"Usual  plotting  and  fighting  and  secret 
dealing  and  shadowing  and  shooting  .  .  . 
A  pretty  picture  most  of  the  way — be- 
cause Hedv  is  the  lady."— O'CONNOR, 
N.  Y.   JOURNAL  AMERICAN. 


DUCHESS  OF  IDAHO 

MGM 

"Principals  never  looked  lovelier  .  .  . 
Story  is  routine  and  often  painfully 
obvious."— A.  W.,  N.  Y.  TIMES. 

"Weak  little  fairy  tale  about  an  am- 
anuensis who  falls  in  love  with  her  boss 
.  .  .  Plot  is  so  formidable  that  only  a 
double-feature  fan  could  make  any  sense 
from  it  .  .  .  Light  summer  screen  en- 
tertainment." —  PIHODNA,  N.  Y., 
HERALD  TRIBUNE. 

"Esther  and  her  musicals  will  go  on 
forever  in  the  same  gaudy  spectacular 
way  .  .  .  You  either  like  them  or  you 
don't."— S.  P.,  N.  Y.  COMPASS. 

"Technicolored  to  the  hilt,  and  empha- 
sizing the  Body  Beautiful,  male  and  fe- 
male, in  as  many  langorous  poses  as 
possible."  —  WINSTEN,  N.  Y.  POST. 

"Light,  escapist  fare  .  .  .  One  of  those 
big,  glossy  M-G-M  musicals,  all  done  up 
in  lush  Technicolors,  lavish  sets,  song 
and  dance  numbers  and  a  featherweight 
story  that  doesn't  get  in  the  way  of  the 
glamour  props  and  close-ups."  —  PELS- 
WICK N.  Y.  JOURNAL  AMERICAN. 


PEGGY 

Universal  International 

"One  of  those  trite  but  pleasant  little 
comedies  that  are  aimed  squarely  at  a 
family  audience,  concocted  from  the 
most  familiar  ingredients  and  designed 
for  the  sole  purpose  of  making  the  cus- 
tomers chuckle  folksily  for  an  hour  or 
so."— H.  H.  T,  N.  Y.  TIMES 

"Undergraduate  romance  and  Rose 
Bowl  pageantry  combined  in  a  light- 
weight comedy  .  .  .  Rattles  all  the  cliches 
of  dialogue  and  direction  in  a  flavorless 


story."— J.  S.  B.,  N.  Y.  HERALD  TRI 
BUNE 

"An  extremely  slender  farce  .  .  Pratt- 
les along  for  its  alloted  span  of  frustrat 
ing  situations."    WINSTEN,  N.Y.  POST 


MY  FRIEND  IRMA 
GOES  WEST 

Paramount 

"Helter  -  skelter  comedy  .  .  .  Jerr> 
Lewis  and  Dean  Martin  .  .  .  responsible 
for  about  ninety-nine  and  nine-tenths  ol 
the  fun  .  .  .  Without  them,  the  filrr 
would  not  add  up  to  anything." — T.M.P. 
N.Y.  TIMES. 

"As  empty  as  Irma's  head  .  .  .  Noisy 
witless  and  tiresome  .  .  .  Haphazarc 
bore."  —  GUERNSEY,  N.  Y.  HERALE 
TRIBUNE. 

"Paramount  audience  virtually  rose  uf 
and  clasped  them  (Martin  &  Lewis)  tc( 
its  collective  breast."— PECK,  N.Y.  COM 
PASS. 

"There  has  already  been  one  'Irma 
picture.  This  is  the  same."— WINSTEN 
N.  Y.  POST. 

"Seasonably  light  and  wacky  piece 
made  up  of  slapstick  gags  and  situations 
.  .  .  Most  of  it  built  around  Lewis."— 
PELSWICK,  N.  Y.  JOURNAL  AMERI 
CAN 


THE  GREAT  JEWEL  ROBBEF 

Warner  Bros. 

"Drab  melodrama  .  .  .  Little  realisn 
or  excitement  .  .  .  Just  another  cops 
and-robbers  show  with  a  crime  does  no 
pay  ending."— BARSTOW,  N.Y.  HERALE 
TRIBUNE. 

"Little  more  than  a  routine,  backhand 
ed  glorification  of  a  Raffles-Casanova  .  . 
Transparent  and  shallow  though  the  ac 
tion  is,   it  has  been  served  up  fairh 
pictorially."— H.H.T.,   N.Y.  TIMES 

"Although  ...  a  true  story  .  .  .  i 
might  just  as  well  be  another  cops-'n' 
robber  fiction."— WINSTEN,  N.Y.  POST 


'WHERE  THE  SIDEWALK 
ENDS' 

20th  Century-Fox 

"Better-than-average  .  .  .  cops-and-rot 
bers  film  .  .  .  Fox  may  not  have  plumbe 
the  depths  of  realism  this  time,  but  i 
still  looks  interesting,  even  two-thirds  c 
the  way  down."— H.  H.  T.,  N.  Y.  TIMES 

"Standard  cops  and  robbers  melodram 
.  .  .  Usual  number  of  glimpses  at  undei 
world  characters,  police  methods  and  a: 
sorted  sluggings  and  gunplay." — BAI 
STOW,  N.  Y.  HERALD  TRIBUNE. 

"Has  slickness,  vitality  and  excitemer 
.  .  .  Certainly  nothing  boring  about  it; 
melodramatic  excitement  .  .  .  Entertaii 
ing  melodrama  that  unfortunately  lack 
final  conviction  and  authenticity. 

"Basic  script  .  .  .  not  the  smartest  i 
the  world  .  .  .  New  York  locales  and  soli 
New  York  actors  do  not  hide  the  syi 
thetic  nature  .  .  .  (but)  merely  attemi 
to  induce  realism  where  no  realism  e: 
ists."— S.  P.,  N.  Y.  COMPASS. 

"Cops-and-robbers    melodrama  with 
new  twist  .  .  .  Fast-moving  and  suspens* 
ful  piece."— PELSWICK,  N.  Y.  JOURNA 
AMERICAN. 


24 


FILM  BULLETI 


STUDIO  SIZ€-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

STUDIO  RUSHING  QUICKIES 
TO  CASH  IN  ON  WAR  NEWS 

^OLUMBIA  is  losing  no  time  cashing 
in  on  the  front  page  war  news  tossing 
in  a  topical  angle  to  some  of  its  forth- 
coming quickies.  The  first,  "The  Flying 
Jeeps,"  will  deal  with  the  Cub  observa- 
tion planes  which  are  playing  such  an 
important  role  as  the  "eyes"  of  the  Jet 
fighters  in  the  new  war  —  1950  model. 
The  second,  "Pentagon,"  will  be  a  semi- 
documentary  showing  how  security  prob- 
lems are  handled  at  the  country's  mili- 
tary nerve  center.  Harry  Cohn  has  dis- 
patched one  of  his  underlings  to  Wash- 
ington to  get  official  clearance  on  the 
■stories,  before  making  any  assignments. 

It  seems  likely  that  we  can  expect  an- 
other all-out  exploitation  job,  when  "The 
Hero,"  currently  before  the  cameras,  is 
released  this  fall.  Certainly,  it  is  a  natural 
for  any  alert  advertising  and  publicity 
squad.  With  a  football  background,  the 
company  has  corralled  a  group  of  20 
college  athletes,  whose  names  will  be  oc- 
cupying the  sports  pages  at  about  the 
time  the  picture  starts  making  the  thea- 
tre rounds. 
Back  To  Comedy 

After  what  appeared  to  this  department 
to  be  an  over-emphasis  on  pictures  deal- 
ing with  human  infirmities  and  disease, 
fit  is  refreshing  to  note  that  the  pendulum 
seems  to  be  swinging  back  toward  come- 
-  dy  here.  Of  the  pictures  slated  to  roll 
during  the  next  60  to  90  days,  there  is 
a  high  percentage  of  the  lighter  type 
fare. 


EAGLE  -  LION 


jspe 


EL  MAY  RESUME  PRODUCTION 
TO  PROVIDE  PIX  FOR  RELEASE 

IT  NOW  appears  certain  that  Eagle-Lion 

will  go  b"ck  into  production  in  order 
to  obtain  sufficient  product  for  release. 

As  of  this  writing,  no  definite  date 
ias  been  set  for  the  re-opening  of  the 
ong-shuttered  sound-stages,  nor  has  E-L 
opner  William  MacMillen,  Jr.,  made  any 
lefinite  announcements  on  proposed  pro- 
ductions. However,  Ray  Young,  the  stu- 
pio  manager  has  received  his  notice,  and 
Arthur  Johnson,  of  Pathe  Industries,  has 
moved  in  as  his  replacement.  Shortly 
jft'er  the  new  manager  took  over,  pre- 
parations were  be^un  to  reopen  those 
pound  stages  which  have  not  been  rented 
to  Sam  Coldwyn. 

MacMillen.  during  his  recent  visit  to 
Hollywood,  is  also  known  to  have  talked 
)Ver  at  least  four  prospective  deals  with 
inde  producers.  They  are  for  George 
Pal's  "Adventures  of  Tom  Thumb,"  a 
program  from  Anson  Bond,  and  two  pre- 
sented by  N.  Peter  Rathvon,  which  the 
[atter  would  partially  finance.  MacMillen 
ays  he  found  renewed  interesl  in  E-L  oh 
he  part  of  the  indies,  largely  due  to 
^atho   Industries,    In,q\  faking  over  the 

wnership  of  the  distribution  company. 


HOLLYWOOD  EDITORIAL 

Surveys 

What  could  be  sillier  than  the  an- 
nouncement, issued  at  least  once 
each  week,  that  this  Hollywood 
producer  or  that  will  conduct  a  na 
tion-wide  survey  in  order  to  deter- 
mine precisely  what  type  of  screen 
entertainment  the  public  wants? 

The  very  fact  that  a  producer  can 
contemplate  such  a  project,  and  re- 
gard it  as  valuable,  seems  prima 
facie  evidence  that  he's  basically 
incapable  of  pleasing  today's  public. 
Admittedly,  he's  trying  to  find  a 
formula  —  and  while  no  one  can 
say  what  the  average  adult  WANTS 
in  screen  entertainment,  it's  reason- 
ably safe  to  declare  that  the  one 
thing  he  DOESN'T  want  is  formula. 
The  few  producers  who  are  turning 
out  hits  consistently  for  today's 
markets  (and  exhibitors  have  seen 
this  conclusively  proven  at  the  box- 
office)  have  thrown  formula  com- 
pletely out  of  their  office  windows. 
They  shun  it  as  they  would  a  deadly 
poison.  They're  interested  in  one 
thing  and  one  thing  only:  Is  the 
story  under  consideration  worth 
telling? 

Let's  assume  that  the  producers 
who  are  always  bombarding  the 
Hollywood  trade  press  with  their 
announcements  of  impending  sur- 
veys were  to  actually  carry  through 
with  them.  Then,  for  the  sake  of 
argument,  let's  grant  that  the  sur- 
vey indicated  the  majority  of  fans 
want  factors  A,  B,  C,  and  D  in  their 
pictures.  Having  thus  reduced  the 
problem  of  picture  making  to  the 
inartistic  status  of  a  recipe  for  Hun- 
garian goulash,  the  next  considera- 
tion would  be  the  development  of  a 
story.  Even  with  the  existing  pre- 
ponderance of  wooden  writers  in 
Hollywood,  it's  doubtful  if  one 
could  be  found  who  was  mechanical 
enough  to  add  those  ingredients  and 
get  anything  interesting  enough,  as 
a  whole,  to  hold  the  attention  of  an 
audience.  JAY  ALLEN. 


LIPPERT 

BRITISH  COIN  TO  BE  USED 
BY  LIPPERT  FOR  'VERNE'  YARN 

J^IPPERT  PRODUCTIONS  enters  the 
field  of  film  production  utilizing  frozen 
coin,  early  next  year,  with  "The  Life  of 
Jules  Verne,"  earmarked  for  lensing  in 
England.  Murray  Lerner,  company  vice 
president,  leaves  for  London  some  time 
this  month  to  set  up  production  details 
and  to  confer  with  J.  Carreras  of  Exclu- 
sive Films,  Ltd.  Either  the  Verne  biopic~ 
or  "20,000  Leagues  Under  the  Sea,"  which 
is  set  to  roll  here  in  September,  will 
mark  the  resumption  of  production  acti- 
vities for  the  company,  following  the 
summer  hiatus. 


METRO-GOLDWYN-MAYER 

METRO  PRODUCTION  SOARS, 
33  DUE  IN  NEXT  8  MONTHS 

VflETRO-GOLDWYN-MAYER  will  be 
one  of  the  busiest,  if  not  the  busiest 
company  in  town  during  the  next  eight 
months,  what  with  33  productions  set  to 
roll.  Furthermore,  this  concentration  in 
production  is  expected  to  account  for  big 
savings. 

As  an  example  of  the  savings  that  can 
be  achieved  by  doubling  up  on  production 
during  any  given  period  of  time,  Dore 
Schary  points  out  that  his  company  was 
able  to  reduce  costs  by  about  20  per  cent 
in  the  making  of  the  1949-50  program  of 
43  pictures,  as  compared  with  only  29 
films  on  the  previous  year's  slate.  This 
saving  is  in  line  with  the  announcement 
made  by  Schary  one  year  ago  that  the 
studio  would  cut  overhead  by  making 
more  pictures,  thereby  keeping  contract 
players  and  stars  busy,  which,  in  turn, 
cuts  down  per-picture  costs. 

Further  helping  to  trim  production 
costs  have  been  the  shorter  shooting 
schedules,  for  which  Schary,  himself,  set 
a  prime  example  with  "The  Next  Voice 
You  Hear.  '  There  will  be  continued  em- 
phasis on  seeking  the  types  of  stories 
that  lend  themselves  to  shorter  produc- 
tion schedules  —  if  possible,  to  come  m 
under  the  $500,000  mark.  This  is  not  to 
say  that  MGM  will  discontinue  turning 
out  some  more  expensive  features,  but 
the  emphasis  definitely  will  be  on  MORE 
and  LOWER  COST  pictures. 

'Quo  Vadis'  Speedup 

The  multi-million  dollar  production, 
"Quo  Vadis,"  on  which  the  eyes  of  the 
entire  industry  are  focused,  will  probably 
be  brought  in  months  ahead  of  the  time 
originally  scheduled,  according  to  E.  J. 
Mannix,  who  has  recently  returned  from 
the  Rome  location.  As  a  matter  of  fac. 
he  now  predicts  that  the  picture,  original- 
ly expected  to  be  a  year  in  production, 
will  be  finished  by  mid-November,  less 
than  half  the  anticipated  schedule. 


MONOGRAM-AA 

LIPPERT  DEAL  SNAFUED 
MONO  PRODUCTION  SPURTS 

r\ISCUSSIONS  were  opened,  and  just 
as  abruptly  closed,  this  month  for 
the  merger  of  Monogram  and  Lippert 
Production's  distribution  forces,  whereby 
Monogram  would  have  taken  over  the 
release  of  the  Lippert  product. 

The  cause  for  calling  off  the  merger 
has  not  been  revealed,  although  well  in- 
formed sources  in  Hollywood  are  of  the 
opinion  that  Robert  L.  Lippert  met  op- 
position from  some  of  his  franchise  hold- 
ers in  the  east.  It  is  also  known  that 
Lippert  received  new  financing  from  east- 
ern sources,  at  about  the  same  time  the 
discussions  were  called  off. 

Meantime,  Monogram's  production  h  IS 
held  up  at  a  healthy  level  here  through- 
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out  the  summer  months,  and  is  expected 
to  take  a  slight  spurt  within  the  next  30 
days.  Topping  the  August  production 
slate  is  "Short  Grass,"  which  Lesley  Se- 
lander  has  before  the  cameras,  with  Rod 
Cameron  and  Cathy  Downs  in  the  star- 
ring roles.  On  August  31,  the  next  in  the 
Joe  Palooka  series  will  go  before  the 
cameras,  bringing  total  production  for  the 
month  to  five. 
Nips  Like  The  Babe 

Because  of  the  great  popularity  which 
the  late  Babe  Ruth  enjoyed  in  Japan, 
where  he  visited  in  the  mid-20's,  Steve 
Broidy,  Mono  prexy,  has  launched  an  all- 
out  booking  campaign  on  "The  Babe  Ruth 
Story"  in  Nippon.  This  picture,  inciden- 
tally, has  outgrossed  any  other  produc- 
tion in  Monogram-Allied  Artists  history, 
accounting  for  a  total  take  to  date  of 
$2,000,000. 

The  King  Brothers,  who  are  now  com- 
pleting editing  on  their  Famous  Pictures 
production,  "Counterfeit,"  for  Allied 
Artists  release,  have  just  bought  "The 
Confederate  Story,"  an  original  by  Ro- 
bert Johnston.  It  is  set  to  follow  "The 
Syndicate"  on  their  production  schedule. 


PARAMOUNT 

PAR.  STUDIO  PLANS  WAIT 
ON  FREEMAN-HOLMAN  SURVEY 

^/ITHIN  the  next  few  weeks,  we 
should  finally  hear  something  de- 
finite on  future  production  plans  at  Para- 
mount, thereby  putting  a  slop  to  all  the 
irresponsible  speculation  that's  been  go- 
ing on  since  Henry  Ginsberg  stepped 
down  from  his  spot  as  production  chief. 
All  this  month,  Ginsberg's  successor,  Y. 
Frank  Freeman,  and  Russell  Holman 
have  been  culling  the  company's  story 
pile  with  a  fine-tooth  comb.  Sources  close 
to  the  two  principals  say  they  have  con- 
centrated on  budgets  in  going  through 
the  story  properties,  with  an  eye  toward 
making  more  pictures  at  lower  produc- 
tion costs. 

There  is  no  more  deserving  segment 
of  this  industry  than  Paramount's  out- 
standing advertising  and  publicity  staff 
which,  for  the  past  seven  months  has 
been  doing  a  selling  job  the  value  of 
which  cannot  be  estimated  in  dollars  and 
cents.  Since  the  first  of  the  year,  Max 
Youngstein's  flakmen  have  been  staging 
a  relentless  campaign  to  make  every 
man,  woman  and  child  in  this  country 
"Sunset  Boulevard"  conscious.  And  in  so 
doing,  they  have  also  accomplished  the 
much  greater  feat  of  regenerating  movie 
consciousness,  generally. 

The  test  of  this  selling  campaign  is  at 
hand,  now  that  "Sunset  Boulevard"  has 
opened  at  the  Music  Hall  and  is  due  to  be 
released  in  a  half  dozen  other  situations 
momentarily.  A  significant  tribute  to  the 
campaign  is  the  amount  of  tongue-wag- 
ging about  the  film  —  greater  in  its  pre- 
release stage  than  most  pictures  generate 
after  weeks  of  showings  and  critical  ac- 
claim. That's  the  sort  of  thing  that 
makes  for  the  packed  theatres  we  see 
all  too  seldom  these  days. 


REPUBLIC 

YATES  HOPES  TO  INCREASE 
PROGRAM  WITH  INDE  PRODUCT 

J-JERBERT  YATES  has  set  the  Republic 
production  program  for  1950-51,  at 
55  pictures,  exactly  what  it  was  for 
1949-SO,  although  FILM  BULLETIN  hears 
that  the  product  to  be  distributed  by  the 
company  may  take  a  big  jump  due  to  inde 
productions  which  Yates  hopes  to  corral. 
Ever  since  Merrian  C.  Cooper  and  John 
Ford  moved  their  Argosy  company  to  the 
valley  studio.  Yates  is  known  to  have 
shown  increased  interest  in  the  distribu- 
tion of  inde  product. 

A  new  western  series  was  launched  this 
month  by  Valley  Vista,  Inc.,  a  new  inde- 
pendent company  headed  by  Jimmie  Fid- 
ler,  which  will  produce  a  series  of  west- 
erns for  Republic  release.  Yates  is 
known  to  have  personal  holdings  in  the 
company,  with  most  of  Fidler's  earnings 
earmarked  to  go  to  the  National  Kids 
Day  Foundation,  of  which  he  is  president. 
'Most  Ambitious  Lineup' 

Yates  indicated  at  a  recent  sales  meet- 
ing held  in  Los  Angeles,  that,  although 
Republic  will  not  expand  its  production 
slate  this  year,  the  quality  of  the  com- 
pany's new  product  will  merit  greater  at- 
tention from  exhibitors  than  ever  before. 

He  described  the  studio's  current  pro- 
gram as  "the  most  ambitious  ever  under- 
taken, and  one  that  should  ultimately 
produce  the  greatest  business  boom  ever 
enjoyed  by  Republic."  He  pointed  out 
that  such  films  as  John  Ford's  "Rio 
Bravo,"  "Hit  Parade  of  1951,"  "Torero," 
"The  Golden  Tide,"  "Surrender,"  "Story 
of  Belle  LeGrand,"  and  such  future  pro- 
ductions as  "Wings  Over  the  South  Paci- 
fic," "The  Alamo,"  "The  Sea  Hornet," 
"Hoodlum  Empire,"  to  mention  but  a  few, 
assure  Republic  of  its  greatest  year. 

Five  pictures  are  set  to  go  before  the 
cameras  this  month,  includine  the  first 
of  the  new  Judy  Canova  starrers,  "Honey- 
chile."  Others  are:  "Buckeroo  Sheriff  of 
Texas,"  the  Valley  Vista  company  pro- 
duction; "Spoilers  of  the  Plains,"  Roy  Ro- 
gers starrer  in  Trucolor,  produced  by  Ed- 
ward J.  White,  with  William  Witney  di- 
recting; "The  Missourians"  (Monte  Hale), 
directed  by  George  Blair  for  Producer 
Mel  Tucker;  and  a  12-episode  serial. 
"Flying  Disc  Man  From  Mars." 


RKO 

NEW  SYNDICATE  REPORTED 
IN  BID  FOR  HUGHES  STOCK 

QNE  WONDERS  whether  Howard 
Hughes  is  seriously  interested  in  the 
film  business,  or  whether  it  is  merely  a 
passing  fancy.  Every  other  Tuesday 
there  is  a  new  report  that  he  is  peddling 
RKO  to  somebody  else.  Last  week  word 
leaked  out  that  Hughes  was  mulling  an 
offer  from  a  syndicate  headed  by  L.  Law- 
rence Green,  former  RKO  board  member, 
for  the  purchase  of  his  920,000  shares  in 
the  production-distribution  company.  Ho 
hum.  Nevertheless,  the  sale  offer  reputed- 
ly made  by  the  Green  group  is  getting 
a  big  play  at  the  rumor  mill.  According 
to  talk  in  Hollywood,  the  heads  of  the 
syndicate  are  hopeful  enough  that  the 


sale  will  go  through  to  have  approachei 
Stanley  Kramer  to  head  the  company'; 
production  activities.  Kramer,  however 
remains  silent  on  the  whole  matter,  a; 
does  Hughes. 

Productionwise,   August  got   off  to  i 
slow  start  for  this  studio,  but  that  doesn' 
mean  it  will  be  a  dull  month.    A  dea 
has  been  simmering  —  and  may  pop  anj 
day  —  for  Jerry  Wald  and  Norman  Kras 
na  to  join  RKO  as  a  producing  unit,  witt 
financing  reportedly  set  up  on  a  12-picture 
slate  by  the  Banker's  Trust  Company  o. 
New  York.    And  RKO's  own  productior 
machinery  is  being  geared  to  start  si>| 
new  pictures  during  the  last  half  of  the] 
month. 
Six  To  Roll 

The   six  new  starters  slated  for  this 
month  are:  "Gaunt  Woman"  (Dana  An 
drews-Claude  Rains),  produced  by  War 
ren  Duff  and  directed  by  Alfred  Werker 
"Macao"  (Robert  Mitchum-Jane  Russell) 
produced  by  Alex  Gottleib,  directed  by 
Josef  von  Sternberg;  "The  Best  of  the i 
Bad  Men"   (Robert  Ryan-Claire  Trevor* 
Jack  Buetel);  "High  Frontier,"  producec 
by  Robert  Sparks  and  directed  by  H.  C 
Potter;  "Flying  Leathernecks,"  producec' 
by  Edmund  Grainger,  directed  by  Nicho 
las  Ray;  and  "The  Big  Sky,"  first  of  three 
by   Winchester  Productions,   headed  by 
Howard  Hawks  and  Edward  Lasker. 


20th  CENTURY-FOX 

FOX  PLANS  BIG  BALLYHOO 
FOR  FORTHCOMING  PRODUCT 

AS  predicted  in  FILM  BULLETIN,  last 
issue,  20th  Century -Fox  has  become 
the  biggest  advertiser  in  the  business 
with  the  allocation  of  $2,000,000  to  spark 
the  selling  campaign  on  its  fall  and  win 
ter  product.  Not  only  does  this  include 
heavy  campaigns  in  the  national  maga 
zines,  but  also  in  the  trade  journals,  in 
order  that  exhibitors  may  be  kept  inform- 
ed on  the  company's  product. 

The  heaviest  ad  campaigns  will  be  used 
to  support  two  Darryl  Zanuck  Produc 
tions,  "No  Way  Out"  and  "All  About 
Eve."  In  both  instances,  Fox  has  pictures 
well  worth  telling  the  world  about,  and 
smart  exhibitors  will  make  every  effort' 
to  get  early  bookings  on  them.  As  a  mat- 
ter of  fact,  that  advertising  budget  is  sure 
to  be  felt  in  the  grosses  on  all  of  the  Fox 
product  which  it  boosts. 

On  the  production  front,  Zanuck  plans 
to  have  at  least  22  of  the  pictures  for 
1951  release  either  completed  of  filming 
by  the  end  of  October.  Eight  of  the  pic- 
tures will  be  in  Technicolor,  which  estab- 
lishes a  new  high  in  percentage  of  color 
films.  Four  of  the  1951  specials  already 
have  finished  shooting:  "Fourteen  Hours," 
"Halls  of  Montezuma,"  "I'd  Climb  the 
Highest  Mountain,"  and  "Rawhide."  Five 
others  now  shooting  are:  "The  Mudlark," 
in  England;  "Bird  of  Paradise,"  in  Ha- 
waii; "Jackpot,"  "Half  Angel"  and  "Call 
Me  Mister." 
Others  Listed 

Others  which  will  either  be  completed 
or  at  least  in  production  by  October  31, 
are:  "Follow  the  Sun,"  "No  Highway," 
"Quiet  Zone,"  "Poison  Pen,"  "Cold  Shoul- 
der," "Humpty  Dumpty,"  "House  on  Tele- 
graph Hill,"  "Legion  of  the  Damned,'' 
"Devil's  Fire,"  "On  the  Riviera,"  "Frog 
Men,"  "Zapata,"  and  "Kangaroo." 

Glenn  Ford  was  signed  this  month  to 
a  five  year  pact  with  Fox,  calling  for  one 
picture  annually.    Three  of  the  pictures 
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will  be  made  in  the  United  States  and  two 
abroad,  it  was  disclosed  by  Ford's  man- 
ager, with  "Follow  the  Sun"  set  to  launch 
his  Fox  affiliation.  Ford's  one-per-year 
contract  with  Columba  still  has  four  more 
years  to  run. 


UNITED  ARTISTS 

McNUTT  UNVEILS  4-POINT 
PROGRAM  TO  HYPO  COMPANY 

"THE  FOUR-POfNT  program  for  revit- 
alizing the  company,  was  divulged  by 
ooard  chairman  Paul  V.  McNutt  as  fol- 
•ows:    (1)  Sufficient  capital  to  put  the 
1'ompany  on  a   sound  operating  basis; 
(2)  an  affiliated  setup  to  provide  second 
'noney  and  completion  bonds  for  pro- 
ducers; (3)  the  addition  of  a  half  dozen 
\r  more  top-notch  producers  to  supple- 
ment the  over-all  product,  and  (4)  the 
ddition  of  a  new  sales  manager  of  na- 
ional  reputation  who  can  guarantee  to 
et  results. 

Whether  or  not  there  is  any  truth  to 
he  rumor  that  the  McNutt  interests 
ave  not  actually  purchased  the  controll- 
ig  stock,  but  merely  assumed  manager- 
hip,  with  an  option  to  buy,  is  still  any- 
ody's  guess.  But,  until  such  time  as  the 
ntire  transaction  is  completely  cleared 
p,  it  would  seem  that  the  indies  would 
,e  wise  to  cooperate,  instead  of  constant- 
/  throwing  new  wrenches  into  the 
/orks. 

One  exception,  however,  is  Robert 
tillman,  who  announced  that  he  was 
oing  right  ahead  with  his  six-picture 
ommitment,  the  first  of  which,  "Sound 
f  Fury,"  will  be  delivered  to  UA  during 
re  last  week  in  August.  He  will  then 
iush  plans  to  get  his  second  production, 
Queen  For  A  Day,"  before  the  cameras 
n  September  15. 

Meantime,  Hollywood  keeps  hearing 
iat  McNutt  and  his  associates  are 
etching  the  developments  in  the  RKO- 
/ald-Krasna  negotiations  with  more 
lan  common  interest.  If  the  deal  falls 
irough,  it  seems  almost  certain  that  UA 


toppers  will  jump  in  with  a  pitch  for  the 
two  producers  to  bring  their  unit  into 
the  UA  fold. 

UNIVERSAL-INTERNAT'L 

AD  MEN  SPARK  U-I  FILMS 
WITH  EXPLOITATION  ANGLES 

^  VITALLY  important  facet  of  Univer- 
sale output  these  days  is  the  role 
played  in  production  by  advertising  chief 
David  Lipton  and  his  publicity  aide,  Al 
Horwjts.  These  men  work  in  close  liaison 
with  the  production  staff,  suggesting  ex- 
ploitable ideas  that  might  be  incorpor- 
ated into  the  pictures.  The  proof  of  the 
success  of  this  plan  is  obvious  in  the  type 
of  product  U-I  has  been  delivering  in  the 
past  six  months.  It  has  been  right  on 
the  ball  insofar  as  exploitation  angles  are 
concerned,  a  tribute  to  the  acumen  of 
the  studio  executives,  as  well  as  Lipton 
and  his  department. 

With  the  heaviest  backlog  in  the  com- 
pany's history,  U-I  toppers  have  an- 
nounced there'll  be  no  let-up  in  the  fore- 
seeable future.  As  of  mid-August,  the 
backlog  consisted  of  17  features,  either 
completed  or  in  the  editing  stages. 
Among  the  finished  pictures,  eight  are 
in  Technicolor  —  the  largest  number  of 
tinted  films  made  by  any  studio  in  town, 
this  year.  Furthermore,  five  additional 
pictures  now  in  various  stages  of  prep- 
aration, have  been  earmarked  for  color 
processing. 

Equally  as  important  as  the  number 
of  films  in  the  U-I  backlog,  is  the  diver- 
sity of  types.  Of  the  seventeen  com- 
pleted, six  are  comedies,  four  are  wes- 
terns, two  are  adventure  stories,  two 
topical  dramas  and  one  a  Civil  War 
story.  This  well-balanced  program  speaks 
well  for  the  planning  that  has  gone  into 
the  1950-51  slate,  and  marks  quite  a  de- 
parture from  the  situation  a  year  ago, 
when  the  production  was  decidedly  lop- 
sided as  to  story  types. 


WARNER  BROS. 

WARNER  PRODUCTION  UP  IN 
GREATEST  SPURT  IN  13  YEARS 

TN  SHOW  BUSINESS,  they  say  there's 

nothing  like  keeping  folks  guessing. 
And  certainly  there  can  be  no  doubt  that 
the  Brothers  Warner  subscribe  to  that 
theory  whole-heartedly;  otherwise  how 
is  one  to  account  for  the  neat  switch 
they  pulled  on  everyone  by  launching 
their  heaviest  production  spurt  in  13 
years  at  the  very  time  halt  of  Holly- 
wood was  saying  they  were  abandoning 
motion  pictures  for  television. 

In  shattering  their  all-time  production 
record  for  August,  eleven  pictures  were 
scheduled  to  go  before  the  cameras  dur- 
ing the  30-day  span.  They  are:  "Lullaby 
of  Broadway,"  a  Technicolor  musical, 
starring  June  Haver,  Gene  Nelson  and 
Billy  DeWolfe,  directed  by  David  Butler, 
produced  by  William  Jacobs;  "Jim 
Thorpe,  All  American,"  starring  Burt 
Lancaster,  directed  by  Michael  Curtiz, 
produced  by  Everett  Freeman;  "A  Street- 
car Named  Desire,"  Charles  K.  Feldman 
Group  production,  directed  by  Elia  Kaz- 
an, starring  Vivien  Leigh  and  Marlon 
Brando;  "Goodbye,  My  Fancy,"  a  Joan 
Crawford  starrer,  directed  by  Vincent 
Sherman,  produced  by  Henry  Blanke; 
"Operation  Pacific"  (John  Wayne),  di- 
rected by  George  Waggner,  produced  by 
Louis  F.  Edelman;  "Strangers  On  A 
Train,"  directed  by  Alfred  Hitchcock, 
and  "The  Story  of  Folsom,"  produced  by 
Bryan  Foy. 

Indicating  that  there  will  be  no  let-up 
in  the  accelerated  production  pace,  FILM 
BULLETIN  learns  that  the  scripting  mill 
also  took  a  big  upbeat,  with  five  new 
writers  added  to  the  department  —  bring 
the  total  number  of  scriveners  currently 
engaged  on  stories  to  25. 

One  of  the  most  interesting  announce- 
ments was  the  news  that  WB  is  prepar- 
ing a  third  filming  of  the  Edna  Ferber 
classic,  "So  Big,"  for  sometime  late  this 
year  or  early  in  1951. 


Check  FILM  BULLETIN  Reviews 
with  your  boxoffice  grosses  and 
you  will  find  an  amazing  degree  of 
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0 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Western', 


Completed  (66) 
Completed  (  2) 
Completed  (19) 


In  Production  (2) 
In  Production  (0) 
In  Production  (0) 


Details 

. .7-31. 
. . 6-19 . 

.  4-10 


Rel. 


No. 


i-:o 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Time  Cast 

Flying    Missile,    The   Ford-Linfors   

Hero,    The   Derek-DaRe   

COMPLETED  -  19)9-50   

Across  the  Ba^hn't'    , .  Star-ett-Burnette 

Al   Jennings  of   Okla!:rm-'   Duryea-Storm   5-8.. 

A'l   'hp   Winn's   Men    (109>   Craw  o  d-Cru    .12-V 

Beauty  On  Parade  Hutton-Warrick   11-7. 

Behi-d  This  Mask   Bogart-Grahame   J 1-7 

Details  under  title:    In   a    Lo  cly  Pace 

B»wa-e  of   Blnndie  .       ....        Sinqle'on-Lake   8-29  . 

Bco  d   thP   Purple   Hi  t  .  .  Aiitrv-nenn'son   12-19.. 

Blaziig  Sun   Au'ry-Gwynne   5-8 

B"d"ho'-l    Parker-Albright   8-2°.. 

Born  Y*s'erday   Crawford-Holliday  7-3 

Brave   Bui's.   The   Ferrer-fluin   3-27. 

Cargo   to   Capetown    (80)   Cr?wford-lreland-Drcw    .7-18  . 

Chain    Gang   Kennedy-Lawrence   6-5.. 

(tonnn  Bi'*     MC  uirp  M  or       .  .  .  ^-10 

Captive   Girl      Wei  mul  er-Crabbe  ...10-24.. 

Counter, ry  Keels  Scotlanl  Yard   Blake-St.  John   6-19.. 


3-50 


4-24 


2-50. 


Cow   Town    Au'.ry-Pavis    5-22 

Custom's    A-eit   Fvt'e-Re  nolds   12-19 

David   Harding.   Counter  Spy  Parker-Long   1-30 

Father    Is    A    Bachelor   HoVen-Gray   9-12. 

Firefighters.   The   Wi'l  a- s-Rcynolds  2-27  

Fortunes   of   Ca-tain    Blood   H-ywird-Medina  ...11-21  

Freddir  The  Great    Rnnney-n»onre   3-27  

Frighte-ed  City.  The   Keves-Ko-vin   12-5  

Fuller  Brush  Girl.  The   Ball-AI'-er   2-27  

Fury  of  the  Co-50   Weis"ulle--Taltot   7-3. 

Girl's  School     Reynold -Hall   7-4  .2-50 

Good    Humor    Man    ...    Carson-Wa'iace   6-6  

Harriet  Cr?.ig   Crawford-Corey   

Her  Worker*  I  Lie  .  .  Kiepura-'-.gerth   11-10  

Detail-  under  title:  The  M"na  .VM"dy 


Hoe  Down   

Indian  Territory   

Jolson  Sings  Agal-   (T)    (96)      .  .. 

Kill  the  Umpi-e   

Last  of  the  Buccaneers 

Lightning  Guns   

Loriia  Doone  IT)  

Mark  of  the  fiorilla  .  .  . 

Mary   Ryan,   ue'ective  . 

Military  Academy   

Mo-jnties.  The   

Mule  Train   

Nevadan.  The   

No  Sad  Songs  For  Me   

One  Way  Out   i  um-urnwni™ 

Outcast  of  Black  Mesa  •  .  Starrett-Burnett  . 

Palom'no   Copland  Tyler  . 

Pyrmy    Island    .  Weissmuller-Savage 

pUu,   Girl    The    (T)   Cirmmings-Caulfleld 

P  ^  e   U    Sun    Starrett-Burn.tt 

Proll  Car   ..   ll™^0!™™  ' 


Arnoid-07,' •'•iney   7-4. 

Autry-E  :;iam   4-10. 

Parks-u-'e   11-22 

Bend:< -Henry   10-24 

He'ireid-Booth   3-27 

Starrett-Burnett   6-5 

Kale-Greene    6-5 

Wcismuller-Marshall  ...9-26. 

.  Hunt— Phi'ips   7-4. 

Clements-Tyler   10-24. 

Autry-Euttram   6-19. 

Autry-Ryan   11-21 

Scott-Ma'one   2-50 

.  Sullivan-Corey   10-24 ...  3-50 


2-50  10-10 


2-50 
.  1-50 


3-50 


ESlZT..™  :::::  ///////.BSSSS 

Riders  of  the  Whistling  Pines   

De'ails  under  t  tie r  Wi.  o  Westward 
Rogues  of  Sherwood  Forest  T)   

Santa  Fe   

Sons  of  New  fite:ico   

Tixans  Ke.er  Cry   

Texas  Cyr.amo   

That   Bedside  Manner   

Tougher  They  Co  no,  Th;   

Trail   of  the  Rustlers   

Traveling  Saleswoman   

Tyrant  of  the  Sea   

Valntino   

Woman  of  Distir.ction  <8'>   


.  Autry-White 

Derrick-Lynn    .  .  . 
Scott-Carter    .  .  . 
Autry-Davis     .  .  . 
.  Autry-Davis 
.  atarrett-Burnitt 
Parks-Halo 
.  Foster-Morris 
j'-'ctt-Burnettc 
Df.Vis-Devlne 
(Villiaii's-Randall 
Parker-Dexter 
.  Russell— rv; illand 


.  .1-2  

11  7   

8-1. 

.3-50  ... 

.9-26  

.7  31  

3-13  

fi-iq  .   

3-28 

11-49  

7-5. 

.9-12. 

.7-3 

. .7-4. 

'.  .i-io.  . '. 

.7-51. 

. 2-27 . 

4-10 

.7-31. 

10-10. 

'.  '.2-50'. 

.8-29. 

. . 1-50  

8-29. 

.6-19. 

. .8-1. 

.'.'4-5  6.. 

. . .4-24 

1918  19  Featurel 


EAGLE-LION 


Completed  (41)      En  Production  (<>) 


NEW  PRODUCTIONS 


ROGUE  RIVER 

Western— Started  Aug.  5  Graves  Ellye  Marsr 

Cast:  Rory  Calhoun,  Jane  Udell,  Peter  G'aves,  £  y  ^ 
Director:  John  Rawlins  ^roui 

Story:    Not  available. 

RELEASE  CHART 

1949-50   

Oast 

Marsh- Murray   ■  ■  •  ■ 
Jg5')   Parker-Matthews 


COMPLETED 

Title — Running  Time 
Alice  In  Wonderland  (A) 

Amazing   Mr.   Beecham    <<~,  ""McAllister-Butler 
Boy   From   Indiana    <66)  Barrymore.  jr.-Mil'.er 


Deadfall  (T) 


Details 
.  Foreign. 

Foreign 

. . . .11-7 
.1-16 


Rel. 
. .  .Ft*. 

.  Feb. 
Mar 


021 


Anderson--,. v„»p 

Destination  Moon   (T)    Montgomery-Banks 

Eye  Witness    •  .  ■  '     ' Richardson-Morgan  Foreign 

Fallen  Ido  .  The    91    Edwards-Merrick   

Fighting  Stallion  (62) 


-Archer    .  11-21 


June 
May 
Mar 


107 


May.  .  .  012 

Mar.  .  .  023. 

Mar  019    .  6 

Feb  022  .  :% 


943  .  . 


Reissue 

2-27 


032 


Harvey-Taylor  . 

Forbidden   Jungle   . .  •  •  ■  ■  ■   Cortesa-Denison   fwtw 

Glass  Mountain    The   (90)  Dunn-Westerfall   H-21 

Golden    Gloves   Story,    The    e-Moore   

Great   Rupert    (86)    Bickfo  d-Granvi  le   

Guilty  of  Treason    (86)   Bi,rrymore  Jr.-Butler  )u.ne 

High  Lonesome   (T)   A'  bott-Costello  Reissue  ...  Feb 

Hit  The   Ice   (81)    E II ison-H errick    6-19 

I    Killed    Geronimo    Rogers-Cotten   Re'»ue 

I'll  Be  Seeing  You   Bergman-Howard 

Intermezzo   (70)       .  ■  ■•■  ■  •  ••   •   Robinson-Dee  . 

Jackie  Robinson  Story.  The   (76)  jierney-Coulouris 

Kill   Or   Be  Killed    (67)   Guinness   ForeiQn 

Kind  Hearts  and  Coronets  (106)  "^ake   3-27  . 

Narcotic  Agent    Fortest-Brasselle  n1n 

Never   Fear  Rutherford-Holloway       Foreign  .... 

Passport  to  Piml  co   Roe-Holloway   Foreign       Apr  ui» 

perfect  Woman   (87)    Lrz-NI  on   5-8.  ...  

Prehistoric   Woman    Fontaine-Olivier  Reissue.  .  July- ■ 

Rebecca    (SRO)    wanamakT-Padovani   ■•: 

Sarumba    (65)   Do*l  nn-Whalen   •  •  •  ■  Jan 

Salt   to   the   Devil    Parr-Shawn   2-27  .. 

Sun  Sets  at  Dawn   The     Preston-Downs   "         jm  2 

Sundowners,  The   <T)    (83)    rntten-Valli   •   l\  • 

Third   Man.   The   (104)    .  B?uce_Lynne   2-27  .  .'.ne ...    63 ....  . 

Timber  Fury  (63)    God<<ard-Armendariz     .-•  n01  ' 

Torch.    The    (83)   Donat-Hardw:cke   Foreign     .  May     .  0<!/  -| 

Winslow  Boy.   The  (S.6) 


June. 

May 

.  May 


Jan 
014 


018 


FILM  CLASSICS 


RELEASE  CHART 

  1949-50   


ret  ll< 


Rel 


COMPLETED 

Title— Running   Tim-  Mar^hnl'-Sanders 

Blackjack  jagger-Carradine   5I] 

•C'-Man    (75)    African  Natives   

Congolaise    (68)    ivathrw.-l  ord   

Cry  Murder  (94)    '  e,nr,rr,d-Garrison   

Flying    caucer    wil'e-nay   ,' 

FO'T   Days   Le-ve   Lowenadler-Fridh   Foreign  

Frustration    (90)    Kent-Robson   •■ 

Good  Time  Girl    Sco't-Eme-son   9_J?    '.  ;.' 

Guilty  B-stander   ingles-Garner   1-31... 4-13- 

Lovabl'  Cheat,  The  (77)    Caron-Pa  ge   •••• 

Mr.    Universe  Forrest-Brasselle   3-14  ji» 

Not  Wanted    (SI)  Hayward-Barnes    j 

Pirates  of  Capri    <94)   ,Colton-Andes  10_/ .4*1 

Project   "X"    (60)    Lanoan-Alhiin   

Rap'ure    (79)  '  calvert-Dell    1_3' 

Search  for  Danoer  (63)    Bennett-Johnson   ■>- 

Second   Face.   The    Hayn-es-Young   5-8 

St.   Benny  The   Dip    ".  Lake-Scotl 

Mrongho'd    Clark-Signoret 

Time.   Bunning  Out    co?k-Mcrritt 

Vicois  Years   Lindfo-s-Kent 

Wind  Is  My  Lover,  The   


4-8 


1918-49  Features 


L  I  P  P  ERT 


Completed  (42)     In  Production  (0) 


RELEASE  CHART 


COMPLETED 

Title — Running 
Baron  of  Arizona,  The 

Border  Ranger   

Colorado  Ranger   

Crooked  River  (55) 
Everybody's  Dancin' 
Fast  on  the  Draw   .  .  . 

Gunfire   

Hijacked   

Holiday  Rytlim   

Hollywood  Varieties  . .  . 

Hostile  Country   

I  Shot  Billy  the  Kid 
Marshal  of  Heldorado 
Motor   Patrol    (67)  .. 
Operation  Haylift 
Radar  Secret   Service  . 
Return   of   Jesse  James 
Rotkctship  XM    (77)  . 
Train   To  Tombstone 

West  ef  Brazos   

Western   Pacific  Agent 


Time 

(97) 


1949-50   

Cast  Detail. 

Price-Drew   lw 

Barry-Lowery   

.  Ellison-Hayden   

.  Ellison-Hayden 

.  .  Cooley-Jr-ckson   

.Ellison-Hayden  • 

.  .Garry-Lowery   

Davis-Jones   

.  Hughes-McBridc   

.  .Alda-Hoosier  Hotshots 

..Ellison-Hayden   

.  .  Barry-Lowery   

, .  Elliscn-Hayden   

.Castle-Nigh   

.  Brown-Hayden   

.  .  Howard-Jergcns   

.  .  Ireland-Dvorak   

.  .  Massen-O'Brien    Z  a 

Barry-Lowery   •■  5"° 

.Ellison-Hayden    To 

.Taylor-Ryan   1-2 


11-  21 

12-  19 

. .1-2. 

.'.5-8. 
. .6-5. 

'l2-5' 
. .5-8. 

3-13 
.1-16. 

'.  .6-5  '. 


Rel. 

. .3-4. 
.7-14. 
4-21. 
. .5-5. 
.3-31. 
.5-19. 

.7-14 '. 
.10-6 
.1-14. 
. 3-24 . 
. .8-4. 
.4-8 

1-28 
.  1-28 
. .9-8. 


No 

.4902 

^4925. 
.4926. 
.4922. 
4929. 
.4932. 
.4920. 

^4916. 

4927. 
.4931. 

4928. 
.4923. 
.4910. 
.4917. 

^4904 


6-2 . 
.3-17. 


.4930. 
.4919. 


FILM  BULLETI 


?8 


METRO-COLDWYN-MAYER 


1948-49  Features 


Completed  (61)     In  Production  (7) 


NEW  PRODUCTIONS 

•HREE  GUYS  NAMED  MIKE 

lomedy — Started  July  26 

last:    Jane  Wyman,  Van  Johnson,  Howard  Keel,  Jeff  Donnell 
)irector:  Charles  Walters  Producer:  Armand  Deutsch 

tory:    Adventures  of  an  airline  hostess. 

IR.  IMPERIUM 

:omedy — Started  July  27 

last:  Lana  Turner,  Ezio  Pinza,  Marjorie  Main,  Nina  Koshetz 
)irector:  Don  Hartman  Producer:  Edwin  H.  Knopf 

tory:    Not  available. 

lCROSS  THE  WIDE  MISSOURI 

Western — Started  July  31 

:ast:  Clark  Gable,  John  Hodiak,  Ricardo  Montalban,  Jack  Holt 
Hrector:  William  Wellaman  Producer:  Robert  Sisk 

tory:    Not  available. 
iMERICAN  IN  PARIS  (T) 

lusical — Started  Aug.  1 

:ast:    Gene  Kelly,  Leslie  Caron,  Oscar  Levant 

Jirector:  Vincent  Minnelli  Producer:  Arthur  Freed 

tory:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

L    .  JWt-,",lN   Tl"*  Cut  Details        Rel.        No  Rn 

A  li|  Ceentry   All  Star    4-24 

agnlltcent  Yankee   Calhern-Harding  7-17 

■a  Vadli   (T)   Taylor-Kerr   6-5 

>yal  Wedding  (T)   Asta:re-Powell   7-17  

OMTLETKD    1949-50   

VI.  <101)   Hepbern-Traey   6-6...  Nov  7... 12-5 

UM  (89)   Taylor-Hodlak   6-20... Jan  13  ..1-2 

■ale  Get  Vaar  Gan  (T)   (107)   Hutton-Kael    10-24  39  4-24 

.(halt   Jangle    (112)   Hayden-Hagen   11-21  ..  June 29 .5-8 

dMegroind    (118)   Johnson-Hodiak   4-25 

If  Hangover,  The   (82)   Taylor-Johnson  8-29 

leak  Hand,  The  (90)   Kelly-Celli   8-15 

leesomi  In  The  Dast   (T)   Garson-Pidoeon    Reissue 

laieraman,  The   Skelton-Brltton    5-22 

use  for  Alarm   roung-Sullivan   

Ullenge  to  Laaela  (T)   (7d)   Gwynn-Lassie   1-7 

Milintor.  The  (87)   Tnvlor-Taylor   11-22 

Pf,  <9„6>   Grant-Ferrer   1-16 

T   11?Q°r*ay    <84)  Taylor-Raymond   8-29 

'  n...  I       V  ""J,:. Thompson-Field   3-27. 

Details  under  title:  Standoff 

lehess  of  Idaho   (T)    (98)   Williams-Johnson   11-7 

ait  Side.  West  Side  (108)   Stanwyck-Mason   8-1  . 

•tner  of  the  Bride.  The  (93)   Bennett-Tracy    1-30 

rounds  For   Marriage   Johnson-Grayson   6-5. 

appy  Years,  The   (T)    (110)   Stockwell-Beckett    9-26 

■trader  In  the  Diet  (87)   Jarman-Brian     . .     .  .  3-14 

1  To  The  City  (100)   Gable-Young    8-1  . 

'">  'T*   Flynn-Stockwell   12-19 

lag  Salomon's  Mlnei  (T)   Kerr-Grangcr   11-7 

lily  Without  Passport    (72)   Umarr-Hodiak   1-16. 

Ife  of  Her  Own,  A   Turner-Corey   2-13. 

alaya   (96)   Tracy-Stewart   2-28. 

linlver  Story,  The   Garson-Pidgeon   10-10. 

In.  O'Malley  and  Mr.   Malone   Ma  n-Whitmore   6-19 

yetery  Street     Montalban-Forrest   11-21 

aney  Goes  to  Rio  (T)    (99)   Solhern-Powell   7-18. 

«rt  Voice  You  Hear,  The   Whitmore-Davis   3-13. 

•  the  Town   (T>    (98))   Sinatra-Kelly   4-11 

itrlders   (T>    (93)   HlcOea-Dahl   8-29. 

■tan  Love  Song  (T)   Williams-Keel   4-24. 

lease  Believe  Mo   (87)   Kerr-John<on   8-1. 

I«ht  Crosi   Powell-Montalban   2-13 

hep  of  the  Painted  Hills  (T)   Lassie-Kelly   6-19. 

Ide  Street    (83)   irainger-O' Donnell   5-9 

•lener  Sunrises  Hit  Wife,  The   Walker-Leslio   11-21 

*n  In  My  Crown   MtCrea-Drew   6-20. 

mmer  Stock  (T)   Garland-Kelly   12-5. 

ender  Hoars.  The  (T)   Powell-Montalban   4-10 

khree  Little  Words  (T)   (102)   Astalre-Skelton   12-19... Aug  36.  .  .7-17 

h  Please  A  Lady   6ahle-Stanwyek   4-24 

■•ait  of  New  Srleans,  The  (T)   Grayson-Lanza   1-16. 

•"geanee  Valley  (T)   Lancaster-Walker   6-19 

'*•**  •»»•.   The   (85)    ikelton-Beckett   9-26    ..Apr  22  2-27 


Jan  16  .10-24 

.May  28.  .  .3-27 

.Mar  20.  .  .1-30 

Fob  17  

.Dee  

.Dee  

Dee  10... 11-7 

.Mar  21.  .  .2-13 

.  Jo  y  41.  .  .7-17 

.Sept  34  6-5 

Nov  

Aug  33.  .  .6-19 

Feb  14.  .  .1-16 

June  30  6-5 

.  July.  . .  .  .32.  .  .  .6-5 

Feb  9.  .10-24 

Feb  18.  .  .2-13 

Dee  

Nov  

Aug  37. .  .7-31 

. Sept  

.  Jan  12.  .  .1-16 

Oct  38  


.July. 
.  Mar. 

.  .  Dec . 
.  .  Apr 
.  Dec. . 
.  May  . 
.  Oct. 

.  Aw. 
June. 

.  Aug. . 

Nov 
.  .  Aug. 

Oct 
.Sept. . 


.35. 
.19 


.11 

.24. 


2-13 


12-19 
.3-13 


.26. . .3-13 


2V 
31 
.40 


1-2 


MONOGRAM 


Rel 


.  7-2 . 


.2-12 
. 1-22 . 


6-25.  COS. 


RELEASE  CHART 

OOaTPLKTKD    1949-50   

Title — Raining   Tine  Cast  DetaHi 

Arizona  Territory   Wilson-Clyde   6-5. 

Big  Timber   MacDowell-Donnell  ....6-19. 

Blonde  Dynamite  (66)   Gorcey-Hall   12-19. 

Bloe  Grass  of  Kentacky  (71)   Williams-Nigh   10-24. 

Bomba  and  the  Hidden  City   Sheffield-England   6-5. 

Bomba  and  (he  Lost  Volcano   ihcfheld-Lord   3-27. 

Counterfeit   DeFoe-King   7-3. 

Coenty  Fair   (C)   f*.£l  oun-Nijh   4-24. 

Father    Makes  Good   «/alburn-Stuart   2-27. 

Fence   Riders    (57)   Wilson-Clyde   12-5. 

Gin  Slingers    (55)   Wllson-Clvde   2-13. 

Hot  Rod   Lydon-Winters   8-14  

Lackjr  Losers   3oreey-Hall   2-27... 5-14. 

Jiggs  and  Maggie  Out  West   (66)   Yule-Riano   4-23 

Joe  Palooka  in  Humphrey  Takes  a  Chance.  Kirkwnod-Errol   3-13.  .   . 6-4 

Joe  Palooka   Meets  Humphrey    (65)   Kirkwood-Errol   11-7.... 2-5. 

Killer  Shark    (76)   MeDowe'l-Norris   11-21... 3-19 

Massacre  Valley   Brown-Terhune   8-6. 

Mexican   Silver   Wilson-Clyde   6-5  

Modern   Marriage.    A   Clarke-Field   2-13 


.4913. 
.  4901. 


8-1  

. .5-7. . .4917. . 
.1-29. . .4846. 
. .4-9. .  4941. 


.4!.  14. 

4909 
.4912 
.4911 

4907  . 


Mystery  of  Burlesque   (58)   Mar>h-Pertwee   Fore  gn ... 4-18 . 

Side  Shew   KleCuire-OuilNn   4-10... 6-18 

Six-Gen    Mesa   3rown-Terhune   4-30 

Silk  Noose   Landls-Calleia   Reissue     .  7-9. 

Snow  Dog   Grant-Verdugo   5-8..  . 7-16. 

Square  Dance  Kary   (76)   Vague-Davis   3-25. 

Detail,  ender  title:  Harder  In  the  Air 

Tetas   Raide-s   Bnwn-AHams   7-31  

Triple    Trouble   ^orcey-Hill   5-8.  8-13. 


. 4926 . 
.4924. 

.4951. 


.4922. 


West  of  Wyoming 
Young  Daniel 


(57)  . 
(C) 


Island 


Brown-Davis   2-19 . 

(70)   iYuee-Miller   4S02. 

  1948-49   

 Sheffleld-Beeee   10-10 ..  12-18 . 


Bomba  on  Panther 

Lawless  Code  (58)   Wakely-Tayler   12-4 

Masterminds   Goreey-Hall   11-20 

Range  Land    (.6)   Wilson-Browne   12-25. 

ill  1ED  ARTISTS 


.4  25. 
4902 

.4807. 
.4866. 
.481*. 
.4845. 


Massacre  River  (78) 
Details  ender  title 

Stampede  (78)   

There's  a  Girl  In  My  Heart 


When  i  Man's  e  Man 


Madison-Calhoun   9-27... 7-20    9. 


(86) 


Cameron-Storm   10-25 . 

jean-Ryan   8-1  . 


.  8-1. 

l-.O. . 


.15. 
16 


12-19 


PARAMOUNT 


1949-50  Features 


Completed  (37)     In  Production  (3) 


COMPLETED 


Rel 


No. 


RELEASE  CHART 

 ■  1949-50  — 

Title — Running   Time  Cast  Oetails 

A   Relative  Stranger   Tierney-Lund   6-5 

Appointment   with   Danger   Ladd-Calvert   8-15 

Details  ender  title:  Postal  Inspector 
Branded    (T)   Ladd-Freedman   3-27 

Details  under  title:  Montana  Rides 

Captain  China    Payne-Russell   4-25 

Captain  Carey.  U.S.A.   (83)   Laod-Hendrix   2-28 

Chicago  Deadline  (87)   Laitd-Rred    8-16. . 11-11 .. .4905 . 

Cooper  Canyon  (T)   Hilland-Lamarr   4-25  

Dark  City   Corey-Scott   4-24 


2-50 


4"11  

4918  . . 2-27 
8-2i> 


Dear  Wife  (88)   Holden-Cauifield    1-17 ..  2-c0.  .  4r12.   .  11-7 

Eagle  and  the  Hawk,  The  (T)    (104)   Payne-Fleming   8-15     .6-50  . .4916. . .2-13 

Faney  Pants    (T)   Hope-Ball   7-4  

Details  under  title:  Where   Men  Are  Men 

Farles,  The  (109)   Star,w;ek-Cjrey   12-5  7-17 

Great   Missouri   Raid,  The   Corey-Carey   6-5  

Heiress,   The  (115)   dcHnvilland-Clift   7-5.  .  .1-50.  .  .4924.  .  .9-12 

Lawless.   The    (83)   Carey-Russell   11-7  4-10 

Let'i   Dance   (T)   Hulnn-Astaire   7-18  

Mathg   Season,   The   Tierney-Lund   6-5  

(Details  under  title:  A  Relative  Stranger) 

Mr.  and  M  s.   Anonymous   Fontaine-Milland   6-5  

Mr.   Mttsie   Crnsby-Hussey   11-7  

My  Friend  Irma  Goes  West   (90)   Wilson-Lund   2-13  6-19 

No  Man  of  Her  Own   (97)   S ta -w< ck-l  und   6-6  .. 5-50 ..  .4919 ..  .2-27 

Paid  in   Full    (105)    Scntt-Cummings    10-25  . .3-50  . .4215. .  1-16 

Place  In   The  Sun,   A   CI  ft-Winters  10-24  

Qaeber   Barrymore  Jr.-Calvet  ...7-3  

Red.  Hot  and  Bine  '84)  Hutton-Mature   1-31 ..  11-25 ..  4r 06  7-0) 

Riding    High    (112)     Crosby-Gray   3-28  . .4-50 .  .  .  4917  1-30 

Samson  and  Delilah   (T)    (128)   I  amarr-Mnt"re   10-25  11-21 

September    Fontaine— Cotton   8-29  

Seng  of  Surrender  (9? )    Ralns-Hendrlx    2-2    10-2V  .  4904  .  9-?« 

Jon.et   Boulevard    (110)   Holiten-Swanson   4-25  4-24 

The'ma  t^ion   (100)    Sta  wvck-Corey   2-28  ...  1-50      4910 .  11-  H 

Tripoli    (T)   0'f»m-P»vne   3-27  

Union   Sta  oi    (80)   Hcli'en-Fit  g  raid  1-30  7-31 


1949-50  Features 

Westerns 
Allied  Artists 


Completed  (20) 
Completed  (  8) 
Completed  (  9) 


In  Production  (1) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

IOT  ROD 

)rama— Started  July  25 

-ast:  James  Lydon,  Gloria  Winters,  Arthur  Baker,  Jean  Dean 
Erector:  Lewis  Collins  Producer:  Jerry  Thomas 

itory:    Not  available. 

HE  BOWERY  THRUSH 

'-omccly- -Started  Aug.  1 

-ast:    Leo  Gorcey,  Huntz  Hall,  Adele  Jergens 

director:  William  Beaudine  Producer:  Jan  Grippo 

AUGUST    14,  1950 


RELEASE  CHART 

  1949-50   


Details 


Rel. 


5-8 


2-50 
.5-50 


1 1 1 1*  —  Hunnlno    rime  lla«l 
All  d-ie:  oi  the  We/.ern  F.ont   (103)     .  Ayres-Wcheim 

Beyond    the   Sunset   Ford-O'Brien 

Bowery   to   Broadway    (94)   0  Connor-Blyth 

Dead  Man's  Eyes  ie>4)   Chaney-Parker 

East  Side  of  Heaven   (88)   Crosby-Blordell   1-50 

Flesh  and   Fantasy   (94)   Rotilnson-Stanwyek   4-c0 

Follow  the  Boys   (109)   Raft-Olctrieh   2-^0 

Frame    (60)   Albertson-Moore   3-50 

Frlseo   Sal    (94)   Foster-Bey   2-r0 

Guilty  of   Murder    (80)   Sanders-Fltrgcrald   6-50 

Gypsy  Wildcat  (75)   Mnntn-Hall   6-50 

Here  Come  the  Coeds  (90)   Ahhott-Cestcllo   6-50 

If   I   Had  Mv   Way   (93)   Crosbv-Jean   l-r0 

Imitation  of   Life   (109)   Colbrrt-Beavers   12-49 

I   Stole  a  Million    (80)   Raft-Trevor   3-50 

Keep  'Em  Slugging    (61)   Dead   End  Kids   5-50. 

Leather  Peshers   (64)   Arlen-Devlne   4-50 


Ne 

8-50 


.027. 
034 
020 
036 
023 
016 
022 
041 
Oil 
032. 
021 
018 
017 
039 
037 


29 


Magnificent  Ubsesslson   (103)   Dunne-Taylor   1-50  028 

Mtrry  Monahans   (91)   O'Connor-Blythe   6-50  035. 

nightmare   182)   Donlevy-Barrymore   i-50  ...033. 

Mr.  Dynamite   (68)   Nolan-Hcrvey   4-50  038. 

Paris  Bombshell   (96)   Seott-Rathtone   2-50..   . 024. 

Parole  (67)   Hunter-Preston   3-:0....015. 

Sispect.   The    <8i)   Lauchtcn-Raines   6- 50...  042. 

Shadow  of   a   Doubt    (108)   Wr  ght-Cotten   12-49  019. 

Tough   As   They   Come   (61)   Dead  End  Kids   5-iO. . .  .040. 

Vo«  Can't  Get  Away  With  It  (29)   Gangster    Documentary   3-50.   .  . 030. 


1949-50  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (28) 
Completed  (16) 
Completed  (22) 


In  Production  (2) 
In  Production  (0) 
In  Production  (3) 


4-1  4r61. 
6-26  .4920. 
. . .3-1.  4S06. 
. . .1-8. . .4941. 

.12-22.  .4904 


NEW  PRODUCTIONS 

UNDEK  MEXICALI  STARS 

Western — Started  July  24 

Cast:    Rex  Allen,  Dorothy  Patrick,  Buddy  Ebsen,  Walter  Coy 
Director:  George  Blair  Producer:  Melville  Tucker 

Story:    Not  available. 

BUCKAROO  SHERIFF  OF  TEXAS 

Western — Started  Aug.  5 

Cast:    Michael  Chapin,  Eileen  Janssen,  James  Bell,  Steve  Pendle- 
ton 

Director:  Phil  Ford  Producer:  Rudy  R.alston 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Knmiinti    Time                                Cast             Detail        Rel.        No.  Ret 
Belle   Le   Grand   Faluon-Carroll  7-31  

COMPLETED    1949-50   - 

Arizona  Cowroy    Allen-Loring   4-25 

Avengers.  The    Carroll-Ralston   3-13 

Belle  of  Old   Mexico   (Tr)   Rodriguez-Rockwell    ...  8-29 

Bells  of  Coronado   (Tr)    ....   Rogers-Evans   8-15 

Black    Hits    (C)    Came-on-Tucker   6-19 

Blonde   Bandit.   The   Rockwell-Patrick   9-26 

California    Passage   Tutker-Mara   3-27 

Code  of  the  Silver  Sage   Lane-Waller   3-25... 4963  

Covered  Wagon  Raid   Lane-Walter   3-13  6-30  

Destination   Big   House    Pa'rck-Rockwell   6-1... 4918  

Federal  Agents  at  Large   Taylor-Patrick   11-21  . .3-12. . .4911  

Fightin'  with  Kit  Carson   7-31  

Fighting   Kentuekian,  The   (100)   Wavne-Ralston   3-28  .. 10-5 .. .4902 .. .9-26 

Frlseo  Tornado   Lnne-Wa  ler   6-5.  .   . 9-6  

Gunmen  of  Abilene   Lane-Walter   11-7     .  2-6  .. 4962  

Harbor  of   Missing   Men   Derning-Towers   12-19.     3-26  .  .4913  

Hills    of    Oklahoma   Allrr-Risdon   1-30  .  ...  5-1 ..  .49:2  

Hit  Parade  of  1S51   Ma'Donald-Carroll  5-22  

House  by  the  River  (88)   Havward-Wyatt   3-25 ..  .4912 ..  .4-10 

Jungle  Stamrede   Na've   Cast   7-29... 4922  

Lonely   Hearts    Bandit   Pa'rick-Eldridge   4-24  8-29  

M«rth  of  the  Great  Divide   Rogers-Edwards   5-22  

Old  Front  er.  The   Ha  • -Hirst   4-10      7-29  .  .  .  4973  

Pioneer    Marshal   Hale-Hi-rst    9-26    19-24... 4971  

Powder  River  Rustlers  (60)   Lane-Walter   9-12 .  11-25 ..  .4961   

Prisoners    in   Petticoats   Pekins-Rockwell    c-8  

Redwood   Forest  Trail   All  n-Donnell   11-7  .  .9-18  

Rio  Bravo   Wayne-O'Hara   7-3  

Rock  Island  Trail   (C)    (£0)   Tucker-Mara   9-12  .  .5-18 

Salt  lake   Raiders   Lane-Waller   2-13  5-1. 

Savage   Horde.   The   (fO)   Elliott-Booth   5-23  5-?2 

Showdown.  The   Elliott— Brennan   8-15.. 

Singing  G'jns  <C)    (91)   Monroe-Raines   10-24  .2-28. 

Soith  of  Rio   Lane    5-23... 7-22 

Senset  in  the  West   Rosers-Ec. wards  3-27  9-25  

Surrender   Carroll-Mara   3-14  

Details  onder  title:  Untitled 

Tarnished    (60)   Patrick-Lydon   11-21  .  .2-28  .  4910.  .  .3-27 

Torero   Stack-Page   6-5  

Trail  of   Robin    Hood   Rogers-Edwards   7-3  

Trial   Without  Jury   Patrick-Rockwell   2-27  .  .  7-8  .  .4921  

Trigger,    Jr.    (Tr.)   Rogers-Evans   12-19     . 6-30 ...  4945  

Twilight  in  the  Sierras   (67)   ROfrs-Evans   11-10 ...  3-22 ..  .4r42.  .  .4-10 

Unaasked   Fuller-Rockwell   10-24 ...  1-30. . .4907  

Vanl  h:ng  Westerner    Hnle-Hu'st   3-31... dti2  

Vigilante   Hideout   Lane-Wal'er   5-8  8-6. . .4966  

Women  from   Headquarters   Huston-Rockwell   1-30 ...  .5-1 ..  .4916  


.  4914. . .5-22 
. . 4964  

.4^17  7-3 

.4524  

.4909. . .3-27 
. .  854  


RKO  R  ADIO 


1919-."))  Features 


Completed  (68)      In  Production  (3) 


NEW  PRODUCTIONS 

FOGTUIGHT  VARIETIES 

Musical    Started  July  24 

Cast:    Jack  Paar,  Red  Buttons,  Wendy  Waldron 
Producer;  George  Btlson 
Story:    Not  available. 

THE  GAUNT  WOMAN 

Drama— Started  July  31 
Cast:    Dana  Andrews,  Claude  Rains 
Director:  Alfred  Werle 

Story:    Not  available. 


Producer:  Warren  Duff 


BEST  OF  THE  BAD  MEN  (T) 

Western — Started  Aug.  5 

Cast:  Rohert  Ryan,  Claire  Tivvor,  Jack  Beutel,  Robert  Preston 
Director;  William  Russell  Producer:  Herman  Schlom 

Story:    Not  available. 


RELEASE  CHART 

  1949-50   

Cast  Details 


Rel. 


Ho.  Ret 


.Raft-O'Brien   5-9   )L 

.  Mitchum-Leigh   8-1...  liH 

Holt-Martin   5-9   1 

.O'Shea-Grey   6-20   )k\ 


Title—  Rinning  Tint 

GROUP  FOUR 

Dangtreis  Profession  (79)   

Holiday  Affair  (87)   

Riders  of  the  Range  (60)   

Throat,   The  (66)   

GROUP  FIVE 

Storm  Over  Wyoming   Holt-Martin   

Tattooed   Stranger.   The   Wh;te-M;ies 

Wcman  on  Pier  13   (73)   Ryan-Cay    .  .  5-9 

Detail>  unJer  title:  I  Mar  ied  a  Commu  isi 

GROUP  SIX 

Dynamic   Pass   Holt-Martin   9-26 

Golden  Tv.ent.es,    The   (68)   March  of  Time  Feature 

Tarzan  and  the  Slave  Girl  (74)   ....  Bamer-Brown    9-12 

GROUP  SEVEN 

Rider  from   Tucson   Holt-Martin    7-4 

Armored  Car   Robbery   McGraw-Jtrgens    1-30 

Details  under  title:  Code  3 

Destination    Murder    (72)   MacKenzie-Clinunts   

Where  Ca.ger  Lives   (82)   Mit  hjm-Domergue  1-16 

White  Tower,  The   (T)    (98)   ValM-Ford    8-29 

NOT  DESIGNATED 

Alias   Mike   Fury   Bendix-Mature   2-13... 

Alice    In    Wonderland    (T)   Disney  Cartoon   

Born   To  Be   Bad   Fonta  ne-Ryan   7-4.. 

Bunco  Squad   Sterling— Diron   2-27.  .. 

Capture,  The  (81)    Ayres-Wrir-ht   8-29.  .. 

Carriage    Entrance   Girdner-Mitchum  ...10-10.. 

Crack    Down   W  Iliams-Aimstrong  ...6-19... 

Cry    Danger   Powell-Fleming   6-19... 

Do.be  Deal   Dt.  ninf  Windsor   7-31.. 

Edge  of   Doom   Andrews-Granger   12-3... 

Gun  Thunder   Holt-Martin   10-24.. 

It's  Only  Money   Slnatri-Risstll   12-6  . 

Jet  Pilot    (T)   Wayi,e-Le  gh   12-19.. 

«ad  Wednesday    '80i   I  invo-wa  i.iirn  JO-1 

Mad   With   Much   Heart   Ryan-Lupino   5-8-. 

Man  He   Found,  The   Re  d— T u 'tie   6-5.. 

Moth*;  of  a  Cha  pion    Trtvo Forrest  7-31 

Our   Very   Own    (93)   Granger-dlyth   9-12.. 

Outlaw,    The    (103)   Kussell-Beotel   

O.trafg   Andrews-Powers   2-27.. 

£addla    Le  ion   Holt-SEartin   7-31 

Secret   Fury    (86)    C;ljert-Ryan   11-7  . 

Seven   Witnesses   Young-Anderson   5-22. 

Sons  of   the   Musketeers    (T)   Wllde-O'Hara   1-2... 

Stromboli   Bergman-Vltale   5-9.. 

Details  under  title:  After  the  Storm 

Story   of   a    Divorce   Davis-Sullivan   2-27 

Target   McGraw-White   6-19 

Tre.sure   l.l.nd    (T)    (96)   Cr  scoll  Ne.toi   

Texas    Triggerman   Holt-Martin   7-3  . 

Unoer  Arizona  Skies   rtult-Leslii   K-l 

Vendetta   Domergue-Dolenz   8-19 

Wall  Outside.  The   Grerr-O'Keefe   3-13.. 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature   lH 

Ichabod  and  Mr.  Toad    (T)    (68)   Disney  Cartoon   11 

Man  on  the  Eiffel  Tower  (T)    (S7)   Tone-La  ohton   19 

My   Foolish   Heart   (99)   Andrcws-Hayward   7-4  i'pf 


Sti. 


Hgs. 


SE.LZNICK  —  S. 


Features 


Completed  (  6)     In  Production  (C 


RELEASE  CHART 

COMPLETED 

Tile — Running   Time  Cast  Details 

Fallen   Idol,  The   (94)   Rirhardson-Morgan  ..Foreign 

Gone  To   Earth   (T)   Jone'-Farrar   Foreign 

Third   Man,   The    (104)   Cotten-Valll   Foreign ...  1-15 


Rel.        No.  i. 

11-15  L 


20th  CENTURY-FOX 


1959  Features 
1949  Features 


Completed  (36) 
Completed  (44) 


In  Production  (6 
In  Production  (fl 


NEW  PRODUCTIONS 

BIRD  OF  PARADISE  (T) 

Drama— Started  July  29 

Cast:    Louis  Jordan,  Debra  Paget,  Jeff  Chandler 


Director:  Delmar  Daves 

Story:    Remake  of  the  Lenore  Ulric  starrer. 

RELEASE  CHART 


Producer:  S;  ie 


IN  PRODUCTION 

Title — Running   Time  Cast  rietail* 

For  Heaven  s  Sake   W  bt-Bmnett   7-3 

Half  Angtl  (T)   Young-Cot. o.i   7-17 

COMPLETED  .  .  1949-50   

All  About  Eve   Davis-Ea-ter   4-24 

American  Guerilla   in  the  Philippines   (T)  .  Power-Prelle   4-24. 

Big    Lift.   The    (120)   Clift-Douglas   8-1 

Details   under  title:   Two   Corridors  East 

Black   Rose.  The    Fewer-Aubrey   5-23. 

Rroken   Arrow    (T)    (93)   S'ewa-t-Pa-et   6-/0 

Call   Me   Mister  (T)   G  a' le-Dailey   7-17. 

Caritoo   Trail   Scott-Williams   9-12.. 

Chea'-er  By  The  Do?en    (T)    (85)    Crain-Webb   11-7  . 

Dakota   Lil    (C)    (88)   Montgomery-Windsor   

Dancing  in  the  Dark   (T)    (92)   Powell-Stevens   4-11  . 

Everybody  Does  It  (98)   Darnell-Douglas   3-14. 

Fan,   The   (79)   Crain-Sandcrs    7-19. 

Finhtin,,  Man  of  the  Plains  (C)    (?4)    .  .  . Sco  t-Jory   6-20 

Fireball.    Thj   Kocney-Tyler   1-30 

Fourteen   Hours   Douglas-Basehart   6-19... 

Halls  of  Montezuma,  The   (T>   Widirark-Gardner   6-5.. 
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Serf.  . .  019. 
Aug. .  014. 
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FILM  BULLETN 


I'll  Clink  (h.  Hiphast  MoenUIn  (T) 

I'll   Cat  ty  (T)   

jMkpOt,  The   

Ililir  880   

Matter  Didn't  Tell  Nt  (88)   

Medlars.  The   

■  l    Bill    M«..n  (T)   

II  Way  Pet   

tk.  ve«   Beaitlfil   Doll   (T)    (93)  . 

Pinic  in  the  Streets  (93)   

•Iiky  (102)  

Mat*  »(  Fax*  (107)   

lawklde   

Stella   

I  Waves    Highway  (94)   

rkree  Came  Home  (106)   

Twe  Flags  West   

Det'.is  under  titb:  Trumpet  tj  the  Min 

Ticket  to  Tomahawk   (T)  (90)   

Twelve  O'Clock  High  (132)   

Under  My  Skin  (86)   

Wabash  Avenue   (T)  (92)   

Vhen  Willie  Comes  Marching  Home  (82) 

Vhere  the  Sidewalk  Ends  (95)   

(fhirlpool  (97)   


.  Hayward-Lendlgan   6-5. 

.  Haver-Lundigan   

Stewart-Medina   7-3. 

.ajcGP  re-Lancaster   4-24. 

MeCuire-Leadlpan   6-20 

Dunne-Gilnen   6-5. 

.  Grable-Dalliy   12-19. 

.Darnell-Widmark   11-7  . 

S'ovens-Hattr   1-3 . 

Widmark-Bel  Geddes   1-2.  . 

Crain-Londlgan   3-28. 

Power-Hendrlx   11-8 . 

.  Power- Hayward   1-30 .  . 

Sheridan-Mature   

tonte-Oakie   11-22  . 

.  Colbert-Knowles   5-9. 

OarncM-Wildc   4-24  . 


4-24. 


Oct 
.  Mar. 


006. . .3-13 


.  Sent 
Oct 
.  .In. 
Sept. . 
.Nov . 
.  .  Dec . 


Aug 
Oct 

.  Fel. 
Nov. 


018  

.924. . .9-12 
007. . .3-13 


.  Daiiey-Ba-ter 

8-23 

May  , 

Oil. 

. . .5-8 

Peck-Mitchell 

5-9  . 

. . Feb.  . 

.004. 

...  1-2 

.  Garfleld-Prclle     .  .  . 

10-10 

.  Mar  .  . 

.008 

. .3-13 

Grable-Matore 

6-6  . 

.  . Apr. . 

.010 

. .4-10 

Dalley-Calvet  .... 

 7-4  . 

.  Feb.  . 

. .003. 

. .1-16 

Andrews-Tiern;y 

1-30 

.  Ju'y.  . 

017 

.  .7  17 

. .002. 

.  .  12-5 

UNITED  ARTISTS 


1949-50  Features 


Completed  (26)      In  Production  (1) 


ReV 


RELEASE  CHART 

IN  PRODUCTION 

Title — Binning   Time  Cast  Details        Bel.  No 

hree  Steps  North   Bridge-ra^avonl    7-3  

IX>MP1JCTED    1949-50   

Idmlral  Was  a  Lady,  The  (87)   Hendrix-E.   O'Brien    .11-21  8-4  

Details   under  title:   The    Iron  Cage 

hampagne  for  Caesar    (99)   Colman-Holm   8-29     .  4-7  Po 

•st  of   Loving   Hoflin-Kcyes   4-24  Eag. 

yrano  De  Bergerac   Ferrer-Powers   7-17  

).  0.  A.   (83)   O'Brien-Britton   9-]2 .  ..  4-21  ...  Pop 

Hen   Young-Drake   11-21 ...  Jl  ly ...  Bris 

Details  under  title:  Here  Lies  Love 

,irl  from  San   Lorenzo    (59)   Kinaldo-Carrlllo   2-24.  . 

reat  Plane  Bobbery  (61)   Conway-Hamilton   3-10 

■n  Crazy   (87)   Cummns-Dall   7-4...  1-20 

f  This  Be  Sin   (72)   Loy-Cummins   9-8 

idian  Scoot  (71)    Mont^onery-Drew   7-5  .1-6. 

riquols  Trail,  The   (85)   Montgjmery-IWarshall         10-24  .  616 

»anny  Holiday   (92)   Bcndix-Martin   8-1  .2-17 

ehnny   One-Eye    (78)   O'Brien-Morris   5-5 

iss  for  Corliss,  A   (88)   Temple-Niven   4-8  7-3 

ove  Happy    (85)   Marx    Bros  8-2  3-3  P.C  3-27 

len,  The  (85)   Brando-Wright   11-21 ... 8-25  Kr  

Irs.  Mike    (S9)   Powell-Keyes   7-4  . 12-23  Bis... 4-24 

ew   Mexico   Ayrcs-Ma  well   Ah  

nee  A  Thief  (88)   Romero-Havoc   1-2  7-7  ...  W  I  

Details   under  title:  Once  Over  Lightly 

ileksand    (79)   Rooney-Lorre   3-28... 3-24.   .  R-S  

:arf,   The   Ireland-McCambridge  ...4-24  

Details  under  title:  Dungeon,  The 

•  Young,  Si  Bad  (91)   Henreld-McLeod   5-26     .  Danz  .  .  .6-19 

rend  of  Fury   Lovc-oy-Ryan   j-22  Stmn  

brie   Husbands    (78)   Williams-Arden   3-13 ...  Sept ...  Gol  


Krs  

Btz  

King  

. Rat  .  .7-31 

.Sixl   . 

Sm  .  . .7-17 
Alco  .6-19 
Bog 


UNIVERSAL-INTERNATIONAL 


1949-50  Features 


Completed  (47)     In  Production  (3) 


,  Jerome  Cowan 
Aubrey  Schenk 


Rel. 


Nl. 


Rav. 


903 


NEW  PRODUCTIONS 

'HE  FAT  MAN 

>rama — Started  Aug.  1 

'ast:    Jack  Smart,  Jayne  Meadows,  Julie  London 

F director :  William  Castle  Producer: 
tory:    Based  on  the  Fat  Man  radio  serial. 
RELEASE  CHART 

IN  PRODUCTION 

Title— Binning   Tim  Cast  Details 

legal    Bride   Rogers-Carson   7-31. 

ystery  Submarine   Carey-Toren   7-31. 

k'le   Blythe-stevens   6-19. 

COMPLETED    1949-50   

iikott  4  Costello  in  the  Foreign  Legion  (79)  Abbott  &  Costello   5-8 

Ham  and  Evelyn  (70)   Granger-Simmons     ....  Foreign 

•t«ad  (T)    (82)     O'Hara-Chrlstlan   6-6 

III  Lagoon,  Thi  (T)    (101)   Jean-Simmons   Foreign 

•erderline    (88)   MaeMurray-Trevor   

Iiecaneer's  Girl    (T)    (77)   deCarlo-Friend   8-15 

Mtaln  Biyiitt  (92)   lenle-Klrby   4-26 

4fflinche  Territory   (T)    (76)   O'Hara-Carey   8-29. 

enfldentlil  Squad   Conte-Gray   11-7 

Ditills  under  title:  Web  of  the  City 

Iirtaln  Call  at  Cactus  Creek  (86)   O'Connor-Arden   2-28 

enrted     Toren-Chandler   10-10 

>e»ert   Hawk,    The    (T)   DeCarlo-Greene   4-10. 

)nble  Crossbones   (T)   O'Connor-Carter   10-10 

rree  For  All   (83)   Cummfngs-Blythi   7-4 

Tinels  (91)   O'Connor-Pitts   5-23 

Tenehie   (T)   KeCrea-Wlnters   5-8. 

'««•»   Stewart-Hull   5-8 

I  Was  a  Shoplifter   (74)   Brady-Freeman   11-7. 

(ansas  Raiders   (T)   Donlevy-Chapman   6-5. 

(Id  From  Texas  (T)   Murphy-Storm   6-6. 

*•'»>  <90)   Bylngton-Reagan   2-13. 

**  and  Pa  Kettle  Back  Home   Main-Kllbrlde   2-27. 

«•  and  Pa  Kettle  Go  To  Town  (79)   Maln-Kllbrlde   8-29. 

Radness  for  the  Heart   Loekwood-Dupvls   

dllkman.    The   9'Connor-Dirantc   5-8. 

I«e-Way  Street   Mason-Torin   12-5 

Oetails   under   title:   Death   on   a  Side  Street 

litslde  the  Wall   (80)   Basehart-Maxwell   9-26. 

•egiy   (T)    (77)   Lynn-Coburn   

•owed  S'Blordani   (76)   O'Malley-Piti   


Aug 
July 
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.12-5 

 8-1 5 

909  . 2-27 
.912  

.916.  .4-10 


.  June 
.  Aug. 


918 


Nov. 
Feb. 


901  11-21 
910  . .1-16 


May. 
.Mar.' 


917 
911 


6-19 


.  Apr. . 
.  For. 


914 
An  1  . 


4-11 


.  Apr. 

.  Mar 
July. 
.  Jut, 


.915. 

.913. 

922 

.907. 


.2-27 
.  7-3 


Ju^e. 


927. . .9-26 

 7-17 

.931. .10-10 
.929. . .8-29 


Saddle-Tram   (T)   McCrea-Hmdrlx   

Shakedown    Difl-Dow   

Details   inder   tl'.le:  The  Magnificent  Heel 

Sierra   (T)    (83)   Morphy-Hendrlx   9-12 

Saolgltr's   Island    <T)   Keyes-Chandler   7-17. 

Spy  Hint   (75)   Toren-DufT   2-27 

Details  ifider  title:  Panther's  Moon 

iMtk  Sea  Slaair  (88)   Winters-Cariy   7-1. 

Mary  tf  Molly  X.   The  (100)   Havoc-Brady   8-1 

Tight  Little  Island    (81)   Radford-Greenwood  Foreign. 

Tomahawk    (T)   Heain-Deearlo   6-5  

Undercover    Girl   Smi.h-Brady   7-31  

Under  the  Gin   Totter-Conte   5-22  

Undertow  (70)   Brady-Russell   8-2y...Dec 

Winchester  73   (92)   Stewart-Winters   2-27  July 

Woman   In  Hiding   (92))   Lupino-Duff   8-15... Jan 

Woman  on  the   Bun   Sheridan-O'Keefe   5-22  

Wyoming  Mail   (T)   smith-McNally   5-22  


WARNER  BROTHERS 


Jily. 


June  .  .  919. 


920. . .7-31 


Jan. . .  908  .  1-16 
Nov  .  .  .902.  .11-21 
Dec  


904  12-19 

.921  

906  2-27 


1919  50  Features 


Completed  (47)      In  Production  (4) 


NEW  PRODUCTIONS 

THE  ENFORCER 

Drama — Started  July  24 

Cast:    Humphrey  Bogart,  Roy  Roberts,  Ted  de  Corsia 
Director:  Bretaigne  Windust  Producer:  Milton  Sperling 

Story:    Not  available. 
^r*jL,Y  THE  VALIANT 
Drama — Started  July  25 

Cast:    Gregory  Pack,  Jeff  Corey,  Ward  Bond,  Lon  Chaney  Jr. 
Director;  Gordon  Douglas  Producer:  William  Cagney 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Time  Cast  Details        Rel.        Nl  Rev 

B  eak  h  ough   Br'an-Agar   6-19  

Ratai  Pa  s   Mor  an-Neil   7-31  

Bocky   Mountain   Flynn-Wynmore   6-19  

West   Point  Story,  The   Csgtiey-Mayo   6-13  

COMPLETED    1949-50   

Backfire  (S.1)   Mayo-MacRae   8-15      2-11 ...  .915  ..  .1-30 

Barricade   (T)    (75)   Cl  rk-Massey   4-25 ...  4-1 ...  91S .   . 3-13 

Breaking  Point,    The   Garlicld-N  al   4-10 

Caged   Parker-Moorhead   8-1. .  .6-10  £21. ..  .5-8 

Captain  Horatio  Ho  nb'over   Peck-Mayo   2-13  

Chain    Lightning    (94)    Sog-rt-Pa'ker   6-6     .2-95  .  .  .905.  .2-13 

Colt  .45   (T)    (74)   Scot;-Roman   12-5      5-27  .  ...  922 ...  5-22 

Dallas    (T)   CODper-Romin   

Damned   Don't  Cry,  The   (103)   Crawford-Brian   3-13  .  .  921 .  .  .4-24 

Daughter  of  Rosie  O'Krady  (1U4)   Haver-MacRae   !-29  .  4-2<i....9'(l  

Destination   Tokyo    (135)   Lanca  'er-Mayo   7-^2 .... 930. .  .  7-3 

50  Years  Before  Your  Eyes  (70)  Documen:arv   7-15 ...  .c30 ...  .7-3 

Flame  and  the  Arrow  (T)    (88)    Lancaster- Miyo   7-22...  930  

Glass   Menagerie,  The   Lawrence-Wyman   11-7  

God   Is  My  Co-Pllot  (88)   Morgan-Clark   Re  ssue       6-3     .  r24  

Great  Jewel  Robber  (91)   Brian-Revnolds   8-29  ...7-1   ...  .929. .  .6-17 

Hasty  Heart,   The   (102)   Reagin-Neal   2-28  .1-14  913  12-19 

Inspector  General,   The    (T)    (102)   Kaye-Bates   8-30    12-31  ..  .512 ...  12-5 

Kiss  Tomorrow  Goodbye   Cagney-Adler   5-8  

Lady  Takes  A  Sailor.  The   (99)  Wyman-Morgin   3-28    12-24     .  911  12-19 

Lightning   Strikes   Twice   Todd-Roman   2-13  

Montana  (T)    (76))   Flynn-Smlth   ..  9-13 ...  1-28  ..  914     . 1-30 

■art*  af  the  Rla  Orandi  McCna-Mayi   9-27  

Details  indar  title:  Celeredi  Territory 

Perfect  Strangers   (88)   Rogers-Moroan   7-4 ...  3-25 ...  £17 ...  3-13 

Pretty  Baby   (92)   Stott-Morgan   1-2  7-31 

Retarn  af  the  Frontiersmen    (T)    (74)  MacRae-Calhoun   4-25  .  6-24  S27  6-5 

Storm   Warning   Rngers-Rtagan   12-5  

Details   under  title :  Storm  Center 

Tea  Far  Twe  (T)   Day-MaeRae   4-10  

This  Side  of  the  Law  (74)   Linrifors-Smith   10-25  .6-17 

Two  Million  Dollar  Robbery.  Thi   Cochran-Andn   2-13  


926 .. .  6-5 


Your  Service  —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat  l  FUna  Carrterp 

250  N.  Juniper  St.,  Phlla.  7,  Pa.  —  LOcust  7  4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed   containers   and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  PhiU.  3  —  1239  Vine  St.,  Phil*.  7 
LOcust  4-0100 

Member  National  Film  Carriers 
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when 

passes  out  Orchids! 


Yes,  we're  moved  to  express  our  gratitude, 
when  the  brilliant  pen  of  our  industry's  keenest 
critic  and  champion,  pauses  in  its  caustic  comment 
on  the  ills  and  problems  of  show  business,  to  drip 
a  little  honey,  in  our  direction. 

True,  the  comment  is  bitter-sweet .  .  .  but  that's 
because  PETE  is  fair  .  .  .  and  we're  not  perfect. 

That's  what  makes  the  orchid  most  welcome 


.  .  .  that  PETE  WOOD,  ever-ready  to  criticize  and 
condemn,  in  behalf  of  the  exhibitors  he  so  ably 
represents,  is  fair  enough  to  reward  sincerity  of 
purpose,  with  unbiased  comment. 

Thanks,  Pete!  We  think  that  two  complaints 
among  all  your  members,  is  pretty  good,  too  .  . . 
BUT  . . .  we'll  try  to  bat  a  THOUSAND  in  the  future! 


SERVICEBULLETIN 


COLUMBUS: 
65  E.  SUU  StjHt 
ADain*  W*1 


#W  «^mpns   PLEASE  BEAD  A"  x  ex 

I  .^m-*«  for  comment  m  *»  distinctly  »»wo 

 "  ....  SERVICE 


,9  we  suggested  ttot  »     National  Screen 

in  siting,  of  any      ^  prl(jes>  tad  ^ 

haye  be      receive*;  -    ^  our 

^oeived  have  t>een         s  matter.  ^ 
The  w  counts  «^tw  handUng  thxB 

tM  National  BU-  ^T^REffiSiSlSU^- 
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$3  per  Year 


25c  per  Copy 
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Bright  Signs 
In  Filmdam9s 


Thinking 
And  Doing 


¥£AREsr  xepueuc  EXCHANGE! 


THE  MOST  POPULAR  PIO 


"AS  AMERICAN  AS  ICE  CREAM  AND 
CAKE,"  says  the  New  York  Herald-Tribune 

• 

Samuel  Goldwyn  has  reached  into  the 
heart  of  the  American  home  to  make 
you  laugh  — to  make  you  cry  a  little — 
to  make  you  live  again  your  happiest 
moments!  This  is  a  picture  filled  not 
only  with  romantic  magic  and  nostal- 
gia, but  with  all  the  tender  things,  the 
daily  excitements,  the  joyous  wonder 
of  life  in  America  today! 

AS  HEDDA  HOPPER  SAYS:  "IT'S 
THE  KIND  OF  PICTURE  AMERICA 
HAS  BEEN  SCREAMING  FOR." 

No  wonder  it's  also  the  picture  that's 
bringing  joy  and  happiness  to  exhibi- 
tors everywhere! 


Distributed  by  RKO  RADIO  PICTURES,  INC. 


AMERICA  TODAY! 


Starring 

ANN  BLYTH 
FARLEY  GRANGER 
JOAN  EVANS 

wth  JANE  WYATT 

Directed  by  DAVID  MILLER 

Written  by  F.  HUGH  HERBERT 

Director  of  Photography:  LEE  GARMES,  A.  S.  & 
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IF  YOU  WANT 
GOOD  NEWS- 
PHONE  YOUR 
M-G-M  EXCHANGE 

"THREE  LITTLE  WORE " 
smash  opening  at  Loew's  St;  s, 
N.  Y.  and  in  its  first  45  cii ;s 
tops  sensational  "FATH  R 
OF  THE  BRIDE,''  "ADAJS 
RIB,''  "DUCHESS  <I 
IDAHO"  and  is  very  cl ■« 
to  that  boxoffice  darli  £ 
"ANNIE  GET  YOUR  GUI.' 


SOMETHING 
TO  BE 
CHESTY 
ABOUT! 


More  Good  News 

"SUMMER  STOCK" 

[Technicolor) 
Judy  Garland  •  Gene  Kel 

"A  LIFE  OF  HER  0W> 
Lana  Turner  •  Ray  Millar 

"TO  PLEASE  A  LADY 
Clark  Gable  •  Barbara  Stanw  k 


.i 
hi 
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>:  C 
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"KING  SOLOMON  S  MlH' 

(Technicolor) 
Deborah  Kerr  •  Stewart  Gra  «' 

— And  lots  morel  . 


SOME  BRIGHT  SIGNS 


fDllOHL 

Vol.  18,  No.  18  August  28,  1950 

Page  Seven 


SAFEGUARD 
OCK  YOUR  door  and  keep 

i 

your  neighbors  honest. 
—Thomas  Fuller,  1732 
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FILM  BULLETIN— An  Independent  Motion  Picture 
Trade  Paper  published  every  other  Monday  by  Film 
Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  35  West  53rd  St..  New  York. 
19;  Circle  6-9159.  David  A.  Bader,  Business 
Manager.  PUBLICATION  -  EDITORIAL  OFFICES: 
1239  Vine  St.,  Philadelphia  7,  Pa.,  Rltten- 
house  6-7424;  Barney  Stein,  Managing  Editor;  Jack 
Taylor,  Publication  Manager;  Robert  Heath,  Circu- 
lation Manager.  HOLLYWOOD  OFFICE:  659  Havir- 
ord  Ave.  Pacific  Palisades.  Calif..  Hillside  8183; 
lay  Allen,  Hollywood  Editor.  Subscription  Rate: 
INE  YEAR,  $3.00  In  tha  United  States;  Canada. 
14.00;  Europe,  $5.00.  TWO  YEARS.  $5.00  In  the 
Inited  States;  Canada,  $7.50;  Europe,  $9.00. 


They  say  that  genius  is  horn  of  poverty,  that  man  is  inspired  to  his 
greatest  achievements  in  difficult  times.  While  poverty  is  hardly  the  state  of 
the  motion  picture  business,  it  is  true  that  these  are  comparatively  difficult 
days  in  the  history  of  our  industry,  in  that  we  are  in  an  era  of  intensified  com- 
petition and  are  facing  an  increasingly  critical  audience.  These  factors  call 
for  advanced  methods  of  showmanship  to  attract  people  to  theatres  and  for 
improved  films  to  satisfy  them. 

It  is  encouraging,  indeed,  to  he  able  to  point  to  several  recent  examples 
of  notable  progress  in  the  making  and  exploiting  of  motion  pictures — examples 
of  initiative  and  intelligence  that  offer  proof  that  broader  horizons  than  were 
ever  imagined  lie  ahead  for  this  wondrous  art-industry. 

In  Hollywood,  where  abnormal  affluence  and  influence  combined,  es- 
pecially in  the  past  decade,  to  stultify  originality  and  courage  in  the  art  of 
movie-making,  there  have  been  bright  signs  of  a  reawakening  of  ambition  and 
latent  talent  in  the  production  ranks.  Zanuck  and  Schary,  for  instance,  have 
been  setting  new  patterns  in  the  operations  of  major  studios,  while  a  bright 
young  man  named  Stanley  Kramer,  among  the  independent,  has  been  demon- 
strating that  the  field  of  production  is  not  circumscribed  for  those  with  real 
talent  and  the  drive  to  create  their  opportunities. 

Now,  we  have  a  veteran  production  executive  coming  to  the  fore  with 
an  announcement  of  a  progressive  policy  in  regard  to  screen  stories.  Tossing 
aside  the  old  belief  that  the  principal  source  of  screen  material  must  be  pub- 
lished novels  and  stage  plays,  Jack  L.  Warner  has  declared  that  henceforth 
Warner  Brothers  will  tap  the  unlimited  supply  of  original  stories  for  future 
production.  The  record  proves,  Mr.  Warner  contends,  that  more  than  one-half 
of  the  boxoffice  hits  in  film  history  have  been  derived  from  originals  and.  there- 
fore, that  is  the  most  logical  source  of  supply. 

Unquestionably,  this  is  a  wise  move.  Hollywood  for  too  long  has  been 
shackled  to  the  phony  theory  that  a  stage  success  must, -per  se,  be  a  film  suc- 
cess and  that  any  best-seller  novel  is  destined  to  be  a  best-seller  movie.  Nor 
has  ample  experience  to  the  contrary  ever  convinced  some  of  Hollywood'9 
moguls  that  this  is  not  true. 

If  this  plan  is  carried  out,  Mr.  Warner  has  taken  a  step  forward  in  film 
making  and  we  anticipate  an  over-all  betterment  of  future  Warner  product, 
since  the  pictures  will  be  from  scripts  written  in  movie  terms  for  this;  unique 
medium  itself.  The  boss  of  the  Warner  studio  is  to  be  congratulated  for  bis 
leadership  in  this  direction.    We  shall  watch  the  results  with  keen  interest. 

In  the  field  of  showmanship  recent  weeks  have  witnessed  two  fine  ex- 
amples of  topflight  exploitation  that  stand  as  tributes  to  the  men  who  planned 
them. 

Charles  Einfeld.  who  masterminds  20th  Century-Fox's  peerless  show- 
manship, has  conceived  an  adroit  and  novel  plan  for  the  exhibition  of  the  new 
Bette  Davis  film,  "All  About  Eve".  The  scheme  provides  that  all  theatres  be 
asked  to  schedule  each  feature  performance  and  to  seat  ticket-holders  only 
before  the  picture  starts.  As  explained  by  president  Spyros  Skouras  at  a  press 
conference,  the  idea  calls  for  theatres  to  sell  non-reserved  tickets  in  advance 
for  each  performance. 

This  unusual  plan  might  sound  too  radical  to  gain  acceptance  by  the 
rank-and-file  exhibitor,  but  we  say  that  it  is  a  slick  exploitation  stunt  that  will 
bring  untold  publicity  to  the  picture  and  to  every  theatre  that  employs  the 
idea.  It's  big-time  showmanship  in  every  sense  —  the  kind  for  which  Charles 
Einfeld  is  famous  in  the  entertainment  world. 

The  other  outstanding  example  of  Grade-A  showmanship  is  Max  Young- 
stein's  superb  campaign  on  behalf  of  "Sunset  Boulevard".  Here  is  a  fine  film, 
but  one  that  left  most  people  in  the  trade  lukewarm  or  cool  toward  its  chances 
of  boxoffice  success.  By  carefully  and  cleverly  developing  a  long-range  pub- 
licity campaign,  Youngstein  and  his  staff  at  Paramount  heightened  public  in- 
terest to  the  point  where  it  was  pre-sold  to  practically  everyone  who  has  any 
interest  in  movies  and  movie  news.  It  was  a  hit  before  it  was  ever  shown  in 
a  theatre. 

The  record-breaking  business  on  "Sunset  Boulevard"  at  New  ^  oi  k's 
Radio  City  Music  Hall  and  the  high  grosses  being  recorded  in  most  other  situa- 
tions are  proof  again  that  some  of  the  men  who  exploit  Hollywood's  product 
are  worth  their  weight  in  gold. 

MO  WW 


'MODERATE'  TICKET  RISE 
WHERE  NEEDED,  MYERS  SAYS 

"It  is  in  the  public  interest  that  the 
theatres  remain  open,  and  if  that  can 
be  assured  by  a  moderate  price  hike, 
then  by  all  means  let  it  be  done." 

That  was  the  advice  offered  to  exhi- 
bitors last  week  by  A.  F.  Myers,  Na- 
tional Allied  board  chairman  and  gen- 
eral counsel,  and  the  time  for  exhibitors 
who  require  relief  to  do  it  is  now,  he 
added,  "while  the  public  is  inured  to  price 
rises." 

Pointing  out  the  risk  exhibitors  must 
take  that  higher  admissions  may  further 
discourage  attendance,  Myers  said  that 
many  theatremen  "have  no  choice  but  to 
make  the  experiment;  they  cannot  con- 
tinue indefinitely  under  present  condi- 
tions, and  opportunities  to  reduce  oper- 
ating costs  are  limited  and  the  process 
slow." 

With  the  Korean  war  killing  hope  for 
repeal  of  the  admissions  tax  and  an  in- 
crease in  income  taxes  in  the  offing,  ex- 
hibitors face  burdens  in  addition  to  in- 
creased operating  costs  and  the  boxoffice 
recession,  Myers  declared,  and  "the  only 
hope  of  immediate  relief  lies  in  increas- 
ing admission  prices." 

"This  is  a  favorable  time  for  exhibitors 
who  feel  they  must  do  so  to  advance 
their  admission  scales.  Motion  pictures 
must  remain  a  popular  entertainment 
and  there  is  grave  danger  in  making 
admissions  too  high.  But  there  have 
been  no  increases  for  a  long  time,  the 
exhibitors  nave  demonstrated  that  they 
are  not  profiteers,  and  moderate  in- 
creases at  this  time  should  be  accepted 
by  the  public." 

CUT  COSTS  ON  CLASS  PICS, 
INDIANA  ALLIED  ADVOCATES 

"Until  producers  stop  insisting  on 
10,000  contracts  on  every  picture  and  be- 
gin making  some  product  that  can  pay 
off  on  2,000  contracts,  there  will  be  plenty 
of  non-moviegoers.  Otherwise,  it  is  as 
hopeless  as  producing  a  mongrel  vege- 
table that  everybody  likes  —  no  matter 
what  kind  of  a  hybrid  thev  come  up  with, 
some  people  are  still  going  to  say  it's 
spinach  and  to  hell  with  it." 

Trueman  Rem,busch,  president  of  Na- 
tional Allied  and  head  of  the  Indiana 
unit  of  the  independent  exhibitor  organi- 
zation, posed  this  treatise  in  a  bulletin 
to  Indiana  exhibitors.  "The  average  'A' 
motion  picture  must  show  to  about  18 
million  people  to  be  successful,  and  as 
long  as  it  takes  that  many  customers  to 
make  a  good  picture  profitable,  it  will 
have  to  be  made  with  the  most  general 
and  prevalent  tastes  in  mind,"  he  de- 
clared. "If  good  pictures  were  made 
without  such  astronomical  costs,  they 
could  be  exhibited  to  many  millions  fewer 
customers  in  many  thousands  fewer  thea- 
tres, where  there  was  a  market  for  such 
product,  and  still  pay  handsome  profits. 
It  is  probable  also  that  these  class  audi- 
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ences  would  make  less  demand  for  the 
expensive  ingredients  of  a  picture  —  fab- 
ulously salaried  stars,  lavish  sets,  etc." 

CHI  BAN  ON  "NO  WAY  OUT" 
UNLEASHES  FLOW  OF  PROTESTS 

It  wasn't  Atlanta  or  Memphis  this  time; 
it  was  Chicago.  The  censorship  problem 
that  has  become  synonymous  with  the 
former  cities  took  a  northward  trend  as 
Chicago  police  censor,  Capt.  Harry  Ful- 
mer,  banned  20th  Century-Fox's  "No  Way 
Out"  on  the  grounds  that  "it  might  cause 
more  racial  unrest  than  we  have  now." 

Capt.  Fulmer's  action  immediately  un- 
leashed a  flow  of  protests  to  Chicago's 
Mayor  Kennelly,  urging  him  to  rescind 
the  "narrow-minded  and  uninformed  ac- 
tion of  your  Police  Commission."  Among 
the  signers  of  a  protest  wire  to  the 
Mayor  were  representatives  of  the  Na- 
tional Association  for  the  Advancement 
of  Colored  People,  Freedom  House,  the 
Anti-Defamation  League,  the  Common 
Council  for  American  Unity  and  other 
groups. 

20th-Fox  declared  that  it  would  contest 
the  ban  in  an  appeal  to  the  municipal 
courts. 

Meanwhile,  RD-DR  Corp.,  producers  of 
"Lost  Boundaries,"  another  film  dealing 
with  the  Negro  problem,  which  had  been 
banned  in  Atlanta,  last  week  asked  the 
Supreme  Court  to  rule  on  the  constitu- 
tionality of  state  and  municipal  censor- 
ship of  movies,  and  based  their  arguments 
on  the  contention  that  the  Bill  of  Rights, 
which  insures  freedom  of  speech  and 
press,  is  applicable  also  to  motion  pic- 
tures. 


WALD-KRASNA  START  ROLLING 
ON  RKO  60-PICTURE  DEAL 

Fifty  million  dollars  worth  of  movies 
was  the  result  of  two  months  of  negotia- 
tions between  producers  Jerry  Wald  and 
Norman  Krasna  as  the  party  of  the  first 
part  and  RKO  on  the  other  side  of  the 
table. 

By  far  the  most  expansive  indepen- 
dent production  deal  in  industry  history 
had  moviemen  agog  when  the  terms  of 
the  pact  were  released,  despite  the  fact 
that  fantastic  figures  kept  flying  about 
as  negotiations  drew  close  to  the  signing 
stage. 

It  all  started  when  Howard  Hughes 
advanced  $150,000  to  Wald  to  buy  out  his 
contract  with  Warners  last  June.  Then 
for  eight  weeks,  Wald  and  partner  Kras- 
na haggled  terms,  with  autonomy  over 
production  the  principal  bone  of  conten- 
tion. When  the  announcement  of  agree- 
ment came  through,  the  independent  unit 
headed  by  Wald  and  Krasna  had  a  five- 
year,  60-picture  deal  with  RKO,  complete 
with  financing  arrangements. 

The  terms  of  the  pact  called  for  the 
inde  unit  to  make  12  pictures  per  year 
for  the  next  five  years  at  a  cost  of 
$50,000,000.  Sixty  per  cent  of  the  finan- 
cing will  come  from  banks,  the  rest  from 
Hughes.  The  two  producers  will  receive 
a  weekly  salary  of  $2,700  plus  50  per  cent 
of  the  net  profits  on  each  film.  As  for 
production  plans,  the  Wald-Krasna  unit 
had  virtually  a  free  hand  on  all  films 
budgeted  below  a  million  dollars,  al- 
though Hughes  would  have  final  say  on 
those  topping  the  million-dollar  mark. 
The  RKO  topper  also  reserved  the  right 
to  approve  stars  and  theme  on  the 
others.  To  insure  minimum  of  delay  on 
the  ambitious  program,  it  was  agreed 
that  any  controversial  points  be  settled 
within  a  week  and  finished  product  not 
be  withheld  more  than  90  days. 

The  two  producers  had  activity  boiling 
before  the  ink  had  dried  on  the  pact. 
They  instituted  a  royalty  system  to  all 
writers,  directors  and  players  associated 
with  each  production  as  an  incentive  to- 
ward speed,  quality  and  originality.  They 
set  a  policy  of  variety  and  fresh  ideas 
for  the  program  and  announced  an  in- 
tensive search  for  original  story  mate- 
rial. Their  first  film,  "The  Harder  They 
Fall,"  Budd  Schulberg's  best-seller  about 
the  fight  game,  was  due  to  go  before  the 
cameras  within  eight  weeks. 

There  was  no  doubt  about  it;  the 
Messrs.  Wald  and  Krasna  really  had 
themselves  a  deal  and  the  industry  will 
be  watching  to  see  what  they  do  with  it. 

(Continued  on  Next  Pag») 
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THEATREMAN  URGES  RETURN 


A  sober  and  articulate  voice  was-sheard 
among  the  hubbub  of  wails  on  tbe  box- 
office  decline  and  the  reasons  therefor. 
The  voice  was  that  of  Harry  C.  Arthur, 
Jr.,  president  of  the  Fanchon  &  Marco  the- 
atre chain,  who,  in  a  letter  to  production 
and  distribution  executives,  made  pretty 
convincing  talk  as  to  why  the  film  indus- 
try is  floundering  in  a  decline  while  other 
American  industries  are  thriving  as  never 
before — and  what  can  be  done  about  it. 

Listing  several  recent  pictures  as  evi- 
dence that  "there  is  still  great  hope  for 
our  recovery,"  Arthur  called  for  a  return 
of  mass-entertainment  films  to  lure  back 
the  thirty  million  moviegoers  who  have 
been  driven  off  by  "a  montage  of  celluloid 
which,  in  the  guise  of  constituting  enter- 
tainment, foisted  off  treatises  in  psychia- 
try, realism,  sadism,  brutality,  vicious- 
ness,  propaganda,  disease  and  death." 

"As  any  theatre  manager  will  attest — 
and  as  you,  yourself,  well  know — the  aver- 
age movie-fan  attends  a  theatre  for  only 
one  reason — to  be  amused,  to  take  himself 
or  herself  out  of  his  own  private  world 
of  troubles,  and  to  be  able  to  forget  those 
troubles  for  a  few  hours.  He  doesn't  want 
education,  or  propaganda,  or  'realism.'  He 
wants  escape — for  just  a  little  while." 

The  growing  tendency  to  make  pictures 
for  the  "so-called  intelligentsia"  was 
blamed  in  part  by  American  producers 
wno  tried  to  emulate  the  foreign  films 
which  "met  with  an  accolade  of  superla- 
tives f  -om  haut  monde  critics  and  sophisti 
cates."  Yet,  Arthur  pointed  out,  the  mass- 
es all  over  the  world  preferred  "American- 
type  entertainment"  as  evidenced  by  the 
fact  that  "in  the  free  film  markets  of  the 
world,  75%  to  90%  of  the  films  shown 
were  American." 

Arthur  called  for  a  "concentrated  cam- 
paign of  building  new  stars  to  take  the 
place  of  the  venerable  oldsters  .  .  .  Give 
these  to  our  patrons — together  with  pic- 
tures that  Entertain — together  with  the 
established  stars  whose  presence  will  aid 
the  youngsters  in  their  climb  to  stardom 
and  will  assure  maximum  acceptance  for 
them — and  the  box  offices  of  the  nation 
again  will  click  with  activity." 

He  also  petitioned  the  producers  to 
make  a  study  of  films  during  the  last  35 
years  "and  thereby  re-discover  what  form 
of  ENTERTAINMENT,  enacted  by  what 
kind  of  star  personalities,  have  produced 
the  best  and  most  lasting  results." 

PARAMOUNT  FIRST  HALF 
NET  REACHES  $2,826,000 

Paramount  Pictures  earnings  for  the 
second  quarter  of  this  year  hit  a  total  of 
$1,385,000  after  all  charges  and  provision 
for  income  taxes,  bringing  the  company's 
estimated  total  for  the  first  half  of  1950 
to  $2,826,000.  The  figure  does  not  include 
§829,000  representing  Paramount's  net  in- 
terest in  the  combined  undistributed  earn- 
ings of  DuMont  and  other  partially  owned 
non-consolidated  subsidiaries.  The  figure 
also  includes  only  foreign  film  rental  re- 
venues which  are  remittable  in  dollars. 

The  quarterly  net  for  the  second  period 
represents  52c  per  share  on  the  2,641,544 
shares  outstanding  as  of  July  1,  1950. 


REPUBLIC'S  YATES 

Happy  Days  Ahead 


'MOST  PROSPEROUS'  ERA 
SINCE  '45  SEEN  BY  YATES 

"The  most  prosperous  period  since 
1945"  was  forecast  by  Herbert  J.  Yates, 
Republic  president,  for  the  forthcoming 
months.  The  basis  for  Yates'  prediction 
was  the  general  business  improvement  na- 
tionally which  will  provide  the  public  with 
more  buying  dollars,  he  said. 

Republic's  1950-51  program,  the  prexy 
declared,  "is  geared  to  the  general  up- 
swing in  business  and  aimed  at  exhibitors 
who  more  than  ever  before  are  looking 
for  money  product  to  escape  from  the 
boxoffice  doldrums  of  the  past  Spring  and 
Summer." 

Yates  further  announced  that  Republic 
would  launch  "the  finest  color  ever  made" 
in  the  company's  new  Trucolor  process. 
After  exhaustive  tests  on  equipment, 
make-up,  and  the  printing  processes,  the 
studio  was  ready  to  institute  the  new 
three-color  process.  Trucolor  was  former- 
ly a  two-color  technique. 

In  addition,  "a  policy  of  star-making" 
was  set  forth  as  an  urgent  need  of  the  in- 
dustry. Yates  cited  the  lack  of  attention 
over  the  past  few  years  to  the  star-build- 
ing factor  and  said  that  all  companies 
must  have  an  influx  of  new  people  and 
talent  as  a  reservoir  for  star  material. 
Reviewing  the  campaigns  this  year  in 
which  Republic  sent  its  new  personalities 
into  the  field  to  make  first  hand  contact 
with  theatremen,  the  press  and  the  pub- 
lic, Yates  indicated  that  the  process  will 
be  continued,  with  Estelita  and  Muriel 
Lawrence  being  added  to  the  campaigns 
conducted  for  Rex  Allen,  Forrest  Tucker, 
Adrian  Booth,  Adele  Mara  and  others. 

The  company's  program  for  the  new 
year  will  have  32  new  features,  with  14 
in  the  DeLuxe  Group,  14  in  the  Variety 
category,  two  special  productions  starring 
Judy  Canova,  and  two  for  the  new  star, 
Estelita.  The  Western  groups  will  have 
six  Roy  Rogers  productions,  four  Rex 
Allen  features  and  four  each  for  Monte 
Hale  and  Allan  "Rocky"  Lane. 

A  new  series  of  westerns,  to  be  called 
the  Adventure  Western  Group,  will  have 
four  pictures  featuring  two  juveniles,  10- 
year-olds  Michael  Chapin  and  Eilene 
Janssen. 


ALLIED  INDICATES  COMPO  OK 
BY  BOARD,  URGES  PAYMENTS 

With  what  was  phrased  by  Allied's  A. 
F.  Myers  as  a  "tempest  in  a  teapot"  be- 
calmed and  unity  re-established,  the 
Council  of  Motion  Picture  Organizations 
established  its  position  as  the  official  in- 
dustry representative,  elected  Arthur  L. 
Mayer  as  executive  vice-president  —  the 
only  paid  post  in  COMPO  -  -  and  re- 
affirmed to  President  Truman  that  the 
Council  was  mobilized  to  work  with  the 
Government. 

Another  of  the  question  marks,  Allied's 
continued  participation  in  COMPO,  un- 
der the  terms  of  the  Minneapolis  resolu- 
tion which  called  for  a  one-year  limit 
unless  renewed  at  the  independent  ex- 
hibitor organization's  board  meeting, 
seemed  destined  to  be  erased  as  Myers 
noted  that  "the  chances  are  favorable 
that  Allied's  membership  in  COMPO  will 
be  extended."  He  lauded  the  all-industry 
organization  as  "as  satisfactory  a  vehicle 
for  cooperation  in  public  relations  as  we 
could  hope  for." 

Myers  also  urged  Allied  regional  lead- 
ers to  press  for  payment  of  the  COMPO 
financing  assessments  as  soon  as  the  plan 
goes  into  effect  next  month.  "If  by  any 
chance  the  Board  should  decide  not  to 
continue  with  COMPO,  then  the  mem- 
bers can  cease  contributions,  if  they  so 
desire."  Financing  provides  the  voluntary 
payment  by  exhibitors  of  one-tenth  of 
one  per  cent  of  their  film  rentals,  such 
payments  to  be  matched  by  the  distribu- 
tors. 

Mayer,  who  served  during  World  War 
II  as  a  key  member  of  the  War  Acti- 
vities Committee,  was  seen  as  a  par- 
ticularly effective  choice  to  head  COMPO 
in  its  Number  One  activity  presently  as 
liaison  between  the  industry  and  the 
Government. 

JACK  M.  WARNER  TO  SELL 
PRODUCT  ON  PERSONAL  TOUR 

It  was  a  refreshing  experience.  Jack 
M.  Warner,  son  of  the  WB  studio  chief, 
Jack  L.,  had  just  completed  a  picture 
which  he  had  financed  in  the  usual  chan- 
nels and  had  proceeded  just  like  any  oi 
the  independents  who  are  having  their 
difficulties  these  days.  What's  more,  the 
34-year-old  producer  has  secured  a  re- 
lease fo'-  his  film,  "The  Man  Who  Cheat- 
ed Himself,"  through  20th  Century-Fox, 
a  rival  distributor  of  his  father's  com- 
pany. 

In  a  press  interview  arranged  by  20th- 
Fox,  young  Warner  made  a  sound  im- 
pression. He  did  not  presume  to  be  an 
oracle  on  the  future  of  the  film  industry, 
nor  did  he  surround  his  future  produc- 
tion plans  with  an  aura  of  improbable 
ambition.  He  merely  stated  that  he  ex- 
pected to  make  a  picture  every  year  or 
so.  "I  don't  intend  to  talk  about  a  lot  of 
plans  that  I  may  never  carry  through," 
he  declared.  "When  I  decide  on  a  story 
and  am  ready  to  go  into  production,  I'll 
talk  to  anyone  who  will  listen." 

In  the  meantime,  Warner  will  make  a 
cross-country  trip  to  talk  to  exhibitors 
and  20th-Fox  field  salesmen  in  an  en- 
deavor to  sell  his  film  and  to  garner 
whatever  suggestions  he  can  on  what  to 
make  and  how  to  sell  his  productions,  on 
the  theory  that  a  producer's  task  doesn't 
end  with  the  camera  work  and  the  cut- 
ting room. 


F  I  L  M    R  U  L  L  E  T  I  N 


.  MUSIC3  SPOTTY  CROSBY  MUSICAL 

Rates  •  *  E  —  g2nerally;  less  for  action  houses 


Paramount 
108  minutes 

Bing  Crosby,  Nancy  Olson,  Charles  Co- 
burn,  Ruth  Hussey,  Robert  Stack,  Tom 
Ewell,  Ida  Moore,  Charles  Kemper,  Don- 
ald Woods,  Marge  and  Gower  Champion, 
Richard  Haydn  and  Groucbo  Marx,  Dor- 
othy Kirsten,  Peggy  Lee,  The  Merry 
Macs. 

Directed  by  Richard  Haydn. 

There  is  an  abundance — perhaps  the 
word  is  overabundance — of  music,  dia- 
logue and  story  in  the  inimitable  Bing 
Crosby's  latest  Paramount  effort.  It  is 
particularly  disappointing  to  find  drab 
stretches  intruding  on  the  fun,  music  and 
glib  patter  that  run  throughout  the  pro- 
ceedings. For  one  thing,  there  are  no 
less  than  nine  new  Johnny  Burke-Jimmy 
Van  Heusen  songs,  more  than  a  couple 
destined  for  Hit  Parade  popularity,  but 
others  no  more  than  routine  "filler" 
tunes.  For  another,  Arthur  Sheekman's 
screenplay  has  plenty  of  clever  situations 
and  sparkling  wordage,  funny  bits  of 
business  given  the  special  Crosby  treat- 
ment— but  there  again,  the  ordinary  di- 
lutes the  good  and  redundance  in  the 
story  begins  to  take  its  toll  before  the 
film   is   half   over.     Tightened   up  and 


chopped  down,  "Mr.  Music"  might  have 
been  one  of  Bing's  better  musicals.  As 
it  stands,  however,  it  is  an  overlong  and 
spottily  entertaining  film.  However,  the 
marquee  values  should  bring  above-aver- 
age grosses  everywhere  except  in  the  ac- 
tion spots. 

Adding  to  the  potent  Crosby  name 
draw  are  several  guest  appearances,  in- 
cluding Groucho  Marx  in  a  song-and- 
dance  routine  with  Bing;  Metropolitan 
opera  star  Dorothy  Kirsten  teaming  with 
Crosby  in  one  of  the  most  effective  se- 
quences in  the  film;  Peggy  Lee  and  the 
Merry  Macs  also  add  their  dulcet  tones 
to  Bing's  with  good  results.  On  the  non- 
musical  side,  Nancy  Olson,  who  scored 
strongly  as  a  fresh  new  personality  in 
"Sunset  Boulevard,"  verifies  the  fact  that 
she  is  definitely  a  bright  bet  for  future 
stardom.  Charles  Coburn  and  Ruth  Hus- 
sey aren't  called  upon  for  anything  but 
routine  performances  and  deliver  just 
that.  Ida  Moore,  however,  gets  a  choice 
role  as  a  pixie-ish  little  old  lady  and  is 
one  of  the  delights  of  the  film  while 
director  Richard  Haydn,  who,  incidental- 
ly, lists  his  name  in  the  cast  as  "Claude 
Curdle,"  makes  his  brief  appearance  on 
the  screen  an  extremely  funny  bit. 

STORY:  Ace  music  composer  Bing 
Crosby,  after  gadding  about  for  two  years 


without  writing  a  tune,  and  running  up 
a  string  of  debts,  is  continually — and  use- 
lessly— prodded  by  his  producer-friend 
Charles  Coburn,  who  has  now  had  three 
straight  flops,  to  resume  his  song-writ- 
ing. During  a  visit  to  his  alma  mater, 
when  Crosby  hits  him  for  an  advance  on 
an  unwritten  show,  Coburn  grabs  the 
chance  to  get  him  to  agree  to  work  it 
out  and  hires  Nancy  Olson,  a  student,  as 
Bing's  secretary  and  treasurer  to  police 
Crosby's  time  and  see  that  he  writes  the 
music.  She  moves  into  Bing's  apartment 
with  her  aunt,  Ida  Moore,  as  chaperone, 
and  after  trying  desperately  to  evade 
work,  Crosby  is  Anally  forced  to  the  key- 
board. Once  he  gets  started,  he  turns 
out  a  bonanza  of  tunes  for  the  new  show. 
When  Coburn  attempts  to  get  backers, 
they  want  Crosby  and  his  music  but  not 
Coburn.  The  faithful  Bing,  however,  re- 
fuses to  open  the  show  without  Coburn 
as  producer,  and  arranges  for  the  col- 
lege to  put  on  the  production,  calling 
upon  his  friends  in  the  entertainment 
field  to  lend  their  talents,  and  inviting 
the  prospective  backers  for  the  opening. 
They  like  the  show  but  still  refuse  to 
back  Coburn.  Olson's  aunt,  however, 
turns  up  with  an  eccentric  gentleman 
friend  as  the  backer  and  Crosby  and  Ol- 
son head  for  the  altar.  BARN. 


'THE  TOAST  OF  NEW  ORLEANS'  FANCY  DRESS  TECHNICOLORED  COMIC  OPERETTA 


Rat 


es 


generally;  better  for  class 


MGM 

97  minutes 

Kathryn  Grayson,   Mario   Lanza,  David 
Niven,  J.  Carrol  Naish,  James  Mitchell, 
Clinton  Sundberg,  Sig  Arno,  Rita  Moreno, 
Romo  Vincent. 
Directed  by  Norman  Taurog. 

"The  Toast  of  New  Orleans"  is  a  gay, 
colorful  musical  comedy  tending  toward 
the  classical  side  and  lensed  in  Metro's 
most  grandiloquent  light  operetta  style. 
This  fancy-dress,  Technicolor  super-pro- 
duction should  reap  good  grosses  in  the 
deluxers  and  class  houses,  boasting  a 
wealth  of  beautifully-rendered  operatic 
selections  for  lovers  of  the  classics,  plus 

;  enough  comic  relief  and  interesting  back- 
grounds to  qualify  as  enjoyable  entertain- 
ment for  the  average  audience.  However, 
it  will  be  weak  for  action  spots.  Kathryn 
Grayson  and  Mario  Lanza,  a  winsome  du- 

i  et  in  their  initial  starrer,  "That  Midnight 
Kiss,"  have  similar  roles  in  this  Joe  Pas- 
ternak-Norman  Taurog    vehicle:  They 


houses;  n.g.  for  actio  i  spots 

are  a  handsome,  well-matched  singing 
team  whose  voices  blended  in  several  ar- 
ias will  provide  an  unforgettable  thrill 
for  their  audiences.  Not  wholly  devoted 
to  highbrow  music,  the  film  features  a 
Creole  dance  sequence  in  which  Lanza 
and  Rita  Moreno  sing  and  dance  "The 
Una  Lina, '  one  of  the  highlights  of  the 
show. 

Lanza  is  a  sensation  in  his  sophomore 
screen  appearance,  singing  with  skill  and 
ease  the  role  of  a  rowdy,  devil-may-care 
fisherman  whose  tremendously  powerful 
tenor  voice  brings  him  fame  and  happi- 
ness. Miss  Grayson  fills  the  title  role 
capably  with  her  lovely  voice  and  per- 
son, while  J.  Carrol  (Luigi)  Naish's 
characterization  of  Lanza's  crude,  super- 
stitious uncle  furnishes  the  welcome 
laughs  which  carry  the  film  between  the 
musical  offerings.  David  Niven  as  the 
New  Orleans  opera  manager  who  discov- 
ers Lanza,  heads  a  fine  supporting  cast, 
which  includes  Clinton  Sundberg,  James 
Mitchell  and  Rita  Moreno. 


STORY:  David  Niven,  manager  of  an 
opera  house  in  New  Orleans,  discovers 
Mario  Lanza  in  a  bayou  fishing  village. 
He  offers  Lanza  a  trial  in  opera  but 
Lanza  turns  him  down  even  though  he 
is  attracted  by  the  promises  of  wealth 
and  Niven's  primma  donna,  Kathryn 
Grayson.  When  Lanza  and  his  fisher- 
man uncle,  J.  Carrol  Naish,  lose  their 
fishing  boat  in  a  storm,  they  go  to  New 
Orleans  to  take  Niven  up  on  his  offer, 
make  enough  money  to  go  back  to  the 
bayous  and  buy  a  new  boat.  A  singing 
sensation  from  the  start,  Lanza  falls  in 
love  with  Miss  Grayson,  who  shuns  him 
because  of  his  crude,  rowdy,  ungentle- 
manly  behavior.  When  Lanza  tries  to 
play  the  gentleman,  he  loses  his  natural 
ability  and  attraction  for  the  women,  ev- 
en Kathryn,  who  has  admitted  to  Niven 
that  she  cares  for  the  old  Lanza.  In  the 
finale  of  "Madame  Butterfly."  Lanza  re- 
verts to  his  former  self,  frightening 
Miss  Grayson  out  of  her  curtain  calls, 
but  finally  winning  her  love.  TAYLOR. 


'BUNCO  SQUAD'  ROUTINE  SEMI-DOCUMENTARY  QUICKIE 

Rates  *  •  as  dualler  in  action  spots 


RKO 

67  minutes 

Robert  Sterling,,  Joan  Dixon,  Ricardo 
Cortez,  Douglas  Fowley,  Elizabeth  Ris- 
den,  Marguerite  Churchill,  John  Kellogg, 
Bernadene  Hayes,  Robert  Bice,  Vivien 
Oakland,  Dante. 
Directed  by  Herbert  I.  Leeds. 

This  RKO  lesson  in  police  methods  is 
a  routine  quickie,  a  not  too  plausible 
semi-documentary  meller  dealing  with  a 
special  detective  squad  which  combats, 
among  other  con  games,  the  activities  of 
swindling  crystal  gazers  and  seance  spe- 
cialists. As  a  filler  for  the  lower  slot  in 
action  houses,  "Bunco  Squad"  should 
neither  harm  nor  enhance  the  program, 
with  grosses  depending  mainly  upon  the 


strength  of  the  top  feature.  A  virtually 
unknown  cast  will  add  little  to  the  du- 
bious marquee  value  of  the  film's  title. 
The  very  best  that  can  be  said  for  this 
is  that  it  does  provide  an  insight  into  the 
nefarious  operations  of  mediums  and 
their  fortune-telling  cousins. 

Robert  Sterling's  performance  as  the 
Bunco  Squad  detective  who  uncovers  the 
swindlers'  activities  is  barely  adequate, 
which  is  the  highest  praise  one  can  give 
the  rest  of  the  players.  As  his  sweet- 
heart, a  starlet  who  does  bit  parts  in 
movies,  Joan  Dixon  is  perfectly  cast.  Ri- 
cardo Cortez  is  okay  as  the  leader  of  the 
con  ring.  The  screenplay  by  George  Cal- 
lahan, the  production  by  Lewis  J.  Rach- 
mil  and  the  direction  by  Herbert  I.  Leeds 
are  all  in  the  quickie  style. 

STORY:  As  a  member  of  the  Bunco 
Squad,  a  police  group  whose  duty  it  is  to 


crack  down  on  conmen  using  the  occult 
science  to  fleece  their  victims,  Robert 
Sterling  stumbles  across  a  scheme  to  take 
rich  and  prominent  Elizabeth  Risdon  for 
her  fortune.  Miss  Risdon  has  been  com- 
pletely fooled  by  phoney  medium  Berna- 
dene Hayes,  who  with  Ricardo  Cortez 
and  several  others  is  trying  to  get  the 
wealthy  widow  to  bequeath  her  estate  to 
their  organization.  Sterling  sets  up  a 
competing  fortune  teller  in  the  person  of 
his  fiance,  movie  actress  Joan  Dixon,  who 
endeavors  to  convince  Miss  Risdon, 
through  the  mystic  spirits,  that  she  is 
being  swindled  by  Miss  Hayes,  Cortez 
and  company.  Cortez  and  his  henchmen 
raid  the  new  setup,  but  the  Bunco  Squad 
is  on  hand  to  save  the  day.  capturing  all 
of  the  swindlers  with  the  exception  of 
Cortez,  who  is  killed  in  an  auto  chase. 
TAYLOR. 
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•THE  NEXT  VOICE  YOU  HEAR 

Rates  •  •  •  —  ir  exploited  for  family  h 

M-G-M 

82  Minutes 

James    Whitmore,    Nancy    Davis,  Gary 
Gray,  Lillian  Bronson,  Art  Smith,  Tom 
D'Andrea,  Jeff  Corey. 
Directed  by  William  A.  Wellman 


Powerful,  engrossing,  unusual  and  en- 
dowed with  a  multitude  of  natural  every- 
day incidents  that  John  Q.  Public  and 
his  family  will  take  to  their  hearts,  Dore 
Schary's  "The  Next  Voice  You  Hear  .  .  ." 
is  destined  for  a  reception  that  will  work 
to  the  theatre  owner's  advantage  two 
ways:  He  is  going  to  make  money  with 
The  picture  and,  more  important,  he  is 
going  to  reap  an  inestimable  harvest  of 
good  will  from  the  townspeople.  We  use 
the  last  word  advisedly.  The  sophisticat- 
ed big-city  moviegoer  rr.ay  find  some  of 
this  widely-heralded  film  a  bit  too  sticky 
and  "message"-ridden  for  his  taste,  but 
the  simpler  folk  in  the  hinterlands  are 
going  to  latch  on  to  the  film's  words  and 
action  and  theme  in  a  way  that  could 
well  hit  an  unprecedented  high  for  a  mo- 
vie of  this  type.  Simply  made  (the  film 
was  shot  in  three  weeks  at  a  cost  report- 
edly below  the  half -million  dollar  mark), 


,  .  .'  GRIPPING  FAMILY  FILM 

ouses 

it  never  becomes  pretentious  or  unbeliev- 
able despite  the  unique  theme.  The  lat- 
ter takes  the  startling  premise  that,  for 
six  days,  the  voice  of  God  is  heard  on  the 
radio  every  evening  all  over  the  world  to 
work  "miracles"  that  actually  come  from 
within  the  heart  of  man,  himself.  Never 
does  the  film  intrude  upon  good  taste;  the 
Voice  isn't  actually  heard  by  the  movie 
audience  though  the  words  are  repeated 
by  the  players;  no  religious  denomination 
is  favored,  no  pressure  exerted  to  get  the 
message  across — that  we  stop  our  quar- 
relings  and  bickerings,  replace  fear  with 
love,  and  evoke  the  good  that  is  in  all 
men.  Though  it  has  no  marquee  value,  the 
selection  of  players  by  Director  William 
A.  Wellman  and  producer  Schary  leaves 
nothing  to  be  desired.  James  Whitmore, 
the  sergeant  of  "Battleground,"  is  superb 
as  "Joe  Smith,  American",  while  the  rest 
of  the  performers  make  their  every  mo- 
ment on  the  screen  a  triumph  of  natural- 
ness. Dore  Schary  can  well  be  proud  of  his 
accomplishments  in  giving  the  film  to 
movie  audiences  as  a  prime  example  of 
ideal  family  entertainment  without  resort 
to  lavishness  or  sensationalism.  The  pro- 
ducer, the  distributor  and  the  exhibitor 
have  a  money-maker,  a  builder  of  good- 


WITH  "MESSAGE" 

will  and  a  potent  reminder  of  the  screen's 
power  in  "The  Next  Voice  You  Hear  .  .  ." 

STORY:  James  Whitmore,  an  aircraft 
worker;  his  wife,  Nancy  Davis,  momen- 
tarily expecting  a  child,  and  their  son, 
Gary  Gray,  are  an  average  family  in  Los 
Angeles.  While  he  is  listening  to  the  radio 
one  evening,  Whitmore  reports  a  peculiar 
occurence  —  a  voice  which  interrupts  a 
scheduled  program  to  declare:  "This  is 
God  .  ..  I  will  be  with  you  for  the  next 
few  days."  When  it  develops  that  the 
Voice  was  heard  all  over  the  world,  in 
each  country's  language,  a  furor  is  creat- 
ed which  leads  to  skepticism,  fear  and  an 
influx  to  places  of  worship  after  the  Voice 
is  heard  each  evening  for  several  days. 
During  this  period,  Whitmore  reacts  as 
most  people  —  fear  being  the  foremost 
emotion,  and  becomes  tense  and  quarrel- 
some. His  wife's  false  labor,  a  chance 
meeting  with  a  former  buddy  which  leads 
to  a  drunken  orgy  which  alienates  his 
son  and  difficulties  at  work  add  to  the 
complications.  Then  as  love  replaces  fear, 
the  problems  are  worked  out — the  family 
is  reunited,  his  wife  delivers  a  healthy 
baby  girl  and  the  people  of  the  world  en- 
ter a  new  path  to  understanding  and  good 
fellowship.  BARN 


RIGHT  CROSS'  RING  DRAMA  WITH  A  PUNCH 

Rates  *  •  --  generally 


MGM 

90  minutes 

June  Allyson,  Dick  Powell,  Ricardo  Mon- 
talban, Lionel  Barrymore,  Teresa  Celli, 
Barry  Kelley,  Tom  Powers,  Mimi  Agug- 
lia,  Marianne  Stewart,  John  Gallaudet, 
Wally  Maher,  Larry  Keating,  Ken  Tobey, 
Bert  Davidson. 
Directed  by  John  Sturges. 


In  "Right  Cross,"  Metro  delivers  a  ring 
drama  with  a  punch,  one  which  boasts 
proper  porportions  of  humor,  suspense 
and  action  to  insure  a  satisfactory  recep- 
tion by  audiences  in  all  situations.  Well 
supplied  with  some  far-from-routine 
twists,  thanks  to  Charles  Schnee's  screen- 
play, and  with  names  that  should  bright- 
en the  marquees,  this  Armand  Deutsch 
production  appears  headed  for  above  av- 
erage grosses  in  all  situations.  Telling 
the  story  of  a  Mexican  boxer  whose  per- 
sonality is  soured  by  a  seemingly  well- 
founded  fear  of  his  post-ring  future, 
"Right  Cross"  is  definitely  a  distinctive 
film.     This  is  true  because  it  depends 


for  its  dramatic  impact  not  upon  the  us- 
ual dosage  of  crookedness  and  violence 
instigated  by  doublecrossed  gamblers  and 
fighters,  but  rather  upon  the  more  real- 
istic and  human  problems  that  plague  a 
fading  middleweight  champion.  The 
story  is  also  a  serious  study  of  the  in- 
tolerant relationship  between  Mexicans 
and  their  "gringo"  neighbors,  John  Stur- 
ges' direction  wisely  includes  some  sharp, 
pert  dialogue,  as  well  as  a  few  outstand- 
ing prizefight  scenes,  all  of  which  add  up 
to  completely  enjoyable,  as  well  as  sig- 
nificant movie  entertainment. 

Ricardo  Montalban's  Mex  middleweight 
champ  is  believable,  particularly  in  the 
ring,  but  the  kudoes  must  go  to  Dick  Pow- 
ell for  his  warm  and  sympathetic  portray- 
al of  Montalban's  "gringo"  sports  writer 
friend.  June  Allyson  is  her  cute  and  lov- 
able self  again  as  the  scrappy  fiancee  of 
the  champ  .while  Lionel  Barrymore  and 
Teresa  Celli  head  a  fine  supporting  cast. 

STORY:  Champion  Ricardo  Montalban. 
a  Mexican  who  is  constantly  nursing  the 
gripe  that  all  "gringoes"  are  against  his 
people,  injures  his  hand  in  training  and 
envisions  a  life  of  poverty  if  he  cannot 


continue  boxing.  For  reasons  of  pride,  he 
keeps  secret  the  seriousness  of  his  injury. 
After  some  conideration  and  an  argument 
with  his  fiancee,  June  Allyson,  daughter 
of  Lionel  Barrymore,  invalid  promoter 
who  holds  Montalban's  contract,  the 
Champ  agrees  to  break  that  contract  and 
sign  with  big-shot  promoter  Barry  Kelley. 
Kelley  convinces  Montalban  this  is  a 
smart  move  by  promising  him  a  future 
with  the  organization  even  after  the  fight- 
er has  to  retire.  The  news  of  the  switch 
kills  Barrymore  and  completely  alienates 
June,  who  turns  to  sports  writer,  Dick 
Powell,  Montalban's  best  friend.  When 
Powell  learns  that  Montalban's  opponent 
in  a  championship  fight  has  discovered  a 
weakness  in  the  Champ's  defense,  he 
warns  Montalban  and  then  publishes  a 
prediction  that  the  crown  will  change 
hands  after  the  fight.  Montalban  laughs 
off  the  warning  ,is  soundly  thrashed  by 
the  contender  and  completely  ruins  his 
hand  on  Powell's  jaw  in  an  argument  af- 
terwards. June  returns  to  him  with  Pow- 
ell's urging  and  the  lovers  go  off  to  cele- 
brate, leaving  Powell  to  drown  his  sor- 
rows.' TAYLOR. 


MY  BLUE  HEAVEN'  SPRIGHTLY  GRABLE-DAILEY  MUSICAL  IN  TECHNICOLOR 

Rates  •  •'•  — ;  less  for  action  houses 


20th  Century-Fox 
97  minutes 

Betty  Grable,  Dan  Dailey,  Jane  Wyatt, 
David  Wayne,  Mitzi  Gaynor,  Una  Merkel, 
Louise  Beavers,  Laura  Pierpoint. 
Directed  by  Henry  Koster. 


Playing  on  the  popularity  of  the  Betty 
Grable-Dan  Dailey  crowd-drawing  duo. 
Fox  has  come  up  with  another  musical 
that  should  gross  above  average,  except 
in  the  action  houses.  Done  up  handsome- 
ly in  Technicolor,  with  those  handsome 
Grable  gams  and  the  tapping  and  singing 
of  Dailey,  plus  plenty  splash,  color,  and 
music,  "By  Blue  Heaven"  is  enjoyable 
entertainment.  Although  the  plot  is  a  bit 
on  the  corny  side,  it  has  the  elements  to 
please  the  mass  of  moviegoers.  20tn-Fox 
has  loosened  the  purse-strings  for  this 
picture  and  the  sets,  costumes,  and  pro- 


duction are  plushy  and  often  spectacular. 
It  runs  slickly  and  tunefully  along  its 
way,  and  exhibitors  should  find  it  playing 
to  well-filled  houses. 

Grable  is  gorgeous,  as  usual,  and  de- 
livers her  song  and  dance  numbers  in  a 
pleasingly  cute  style.  Dailey,  too,  is  a 
crowd-pleaser  and  handles  himself  well, 
whether  clowning,  hoofing,  or  crooning 
to  his  audience.  The  direction  by  Henry 
Koster  keeps  things  rolling  at  a  snappy 
pace  throughout,  although  the  story  is 
largely  subordinated  to  the  musical  num- 
bers, which  are  excellently  staged. 

STORY:  Dan  Dailey  and  Betty  Grable, 
a  married  couple  of  radio  stars,  are  bro- 
kenhearted when  they  lose  their  expected 
first  child  in  an  automobile  crash.  Grable 
quits  radio  and  goes  with  Dailey  to  visit 
their  script  writers,  David  Wayne  and 
Jane  Wyatt  and  their  six  children.  Upon 
hearing  that  two  of  the  Wayne-Wyatt 
children  are  adopted,  Grable  and  Dailey 


decide  to  adopt  a  baby  themselves.  They 
are  turned  down  when  the  representative 
of  the  foundation  discovers  a  wild  sur- 
prise party  in  honor  of  the  adoption  go- 
ing on  in  the  Grable-Dailey  apartment. 
Disappointed,  they  buy  a  child  from  an 
unwed  mother.  The  couple  then  go  into 
a  new  act  on  television,  but  their  joy 
over  finally  having  a  child  is  cut  short 
when  the  mother  decides  she  wants  her 
baby  back.  Temporarily  quitting  her  TV 
act,  Betty  comes  rushing  back  to  save 
her  husband  from  Mitzi  Gaynor,  a  dancer 
who  has  been  taking  her  place  in  the  act 
since  she  quit.  When  she  returns  to  the 
show,  she  finds  that  both  the  unwed 
mother  and  the  foundation  are  now  will- 
ing to  allow  Grable  and  Dailey  to  adopt 
their  respective  children.  On  top  of  this, 
Betty  learns  that  once  again  she  is  an 
expectant  mother  and  the  picture  ends 
with  two  children  in  the  family  and  one 
on  the  way.  RUBE. 
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Produced  by  HAROLD  HECHT  and  FRANK  ROSS  •  Directed  by  JACQUES  TOURNEUR 
Written  by  Waldo  Salt  •  Music  b.y  Max  Steiner 
A  NORMA-F.  R.  Production  •  Distributed  by  WARNER  BROS. 


ALSO  STARRING 

BARBARA  PAY10N  •  HELENA  CARTE  ll 
Produced  by  WILLIAM  CAGNEY  •  Off  ed 

From  Horace  McCoy's  "Kiss  Tomorrow  Go  it' 


"PRETTY  BABY"  DENNIS  MORGAN -BETSY  DRAKE -EDMUND  GWENN 

Screen  Play  by  Everett  Freeman  and  Harry  Kurnitz    From  a  Story  by  Jules  Furthman  and  John  Klorer 
Produced  by  HARRY  KURNITZ  •  Directed  by  BRETAIGNE  WINDUST 


Screen  Play  by  Winston  1 

Produced  by  WILLI* 
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TEA  FOR  TWO  DORIS  DAY  •  GORDON  MftCRAE 


ALSO  STARRING 

GENE  PATRICE  EVE  BILLY  S.  Z. 
NELSON  WYMORE   ARDEN   DE  WOLFE  SAKALL 


Screen  Play  by  HARRY  CLURK  Suggested  by  the  Play  "No,  No,  Nanette"  by  Frank  Mandel,  Otto  Harbach,  Vincent  Youmans 
and  Emil  Nyitray  •  Musical  Numbers  Staged  and  Directed  by  LeRoy  Prinz  •  Musical  Direction  by  Ray  Heindorf 
Produced  by  WILLIAM  JACOBS  ■  Directed  by  DAVID  BUTLER 


SECRETS 


"THREE  SECRETS"  eleanor  parker  .  patricia  neal  •  ruth  roman  £ 


FRANK  IF.IF 
IOVFJOY  ERICKSON 
Written  by  Martin  Rackin  and  Gina  Kaus 
Produced  by  MILTON  SPERLING  •  Directed  by  ROBERT  WISE  •  A  UNITED  STATES  PICTURES  Production 

Distributed  by  WARNER  BROS. 
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"THE  GLASS  MENAGERIE' 


-J  ?  Adapted  for  the  Screen  by  TENNESSEE  WILLIAMS  and  PETER  BER  S 
From  the  Original  Stage  Play  by  TENNESSEE  WILLIAMS 
As  Presented  on  the  Stage  by  Eddie  Dowling  and  Louis  J.  Sin 
Original  Music  by  Max  Steiner 
Produced  by  JERRY  WALD  and  CHARLES  K.  FELDMAN  •  Directed  Dy  IRVING  RAPPER 
A  Charles  K.  Feldman  Group  Production  •  Distributed  by  WARNER  BROS. 
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dalla: 


GARY  COOPER  ■  RUTH  ROMAN  ■  cochran 

with  RAYMOND  MASSEY  •  BARBARA  PAYTON  •  Music  by  Max  Steiner  •  Written  by  JOHN  T  'T 

Produced  by  ANTHONY  VEILLER  •  Directed  by  STUART  HEISLER 


JAMES         VIRGINIA      DORIS  GORDON 


GENE 


GARFIELD  -  PATRICIA  NEAL  «"THE  BREAKING  POINT" 

with  PHYLLIS  THAXTER  •  JUANO  HERNANDEZ  •  WALLACE  FORD 
Screen  Play  by  RANALD  MacDOUGALL  •  Based  on  a  Story  by  Ernest  Hemingway 
Produced  by  JERRY  WALD  •  Directed  by  MICHAEL  CURTIZ 


IORDON 

CAGNEY  •  MAYO  •  DAY  •  MAE  •  NELSON 
,N"THE  WEST.  POINT  STORY"  sr. 

Screen  Play  by  JOHN  MONKS,  Jr.  •  From  a  Story  by  Irving  Wallace  and  Charles  Hoffman  •  Songs  by 
Jule  Styne  and  Sammy  Cahn  •  Musical  Direction  by  Ray  Heindorf  •  Dance  Numbers  Directed  by  LeRoy  Pnnj 
Produced  by  LOUIS  F.  EDELMAN  •  Directed  by  ROY  Del  RUTH 
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'Ve  have  only  one  policy  at  Warner  Bros.  Studios.  That  is, 
Id  meet  the  highest  entertainment  demands  of  the  public 
nth  profit  to  the  exhibitor  and  to  us."      //  ^  j 


GREGORY  VIRGINIA 


AGAR  ■  FRANK  L0VEI0Y 


een  Play  by  BERNARD  GIRARD  and  TED  SHERDEMAN     horn  a  Slory  by  Joseph  I   Breen,  Jr 

■    and  Bernard  Girard    Produced  by  BRYAN  FOY  •  Directed  by  LEW  SEILER 


PECK  •  MAYO "  "CAPTAIN  HORATIO  HORNBLOWER" 

Screen  Play  by  IVAN  GOFF  and  BEN  ROBERTS  and  AENEAS  MacKENZIE 
From  the  Novel  by  C.  S  Forester  •  Adapted  for  the  Screen  by  the  Author 

Directed  by  RAOUL  WALSH 
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'LET  S  DANCE*  DISAPPOINTING  MUSICAL 

Rates*  •   i   on  names;  n.g.  for  action  houses 


Paramount 
112  minutes 

Betty  Hutton,  Fred  Astaire,  Ruth  War- 
rick, Roland  Young,  Lucille  Watson  Greg- 
ory Moffett,  Barton  MacLane,  Sh'epperd 
Strudwick,  Melville  Cooper,  Harold  Huber, 
George  Zucco,  Peggy  Badey,  Virginia 
Toland. 

Directed  by  Norman  Z.  McLeod 


This  Paramount  Technicolor  musical  is 
disappointing.  The  song-and-dance  rou- 
tines are  entertaining  enough  what  with 
Fred  Astaire's  nimble  dancing  and  the 
explosive  exuberance  of  Betty  Hutton,  but 
the  musical  numbers  are  too  few  and  far 
between  to  sustain  the  film's  112  minutes. 
The  plot,  corny  and  dull  for  long 
stretches,  is  too  thin  to  hold  the  specta- 
tor's interest  and  this  reviewer  had  the 
feeling  that  the  picture  ran  for  three 
hours  or  more.  Those  bright  musical 
spots  in  "Let's  Dance"  are  topnotch,  how- 
ever. The  tunes  by  Frank  Loesser  are  of 
Hit  Parade  calibre  and  the  Astaire-Hutton 
combination  gets  the  most  out  of  them. 


Technicolor  contributes  its  usual  share 
toward  making  the  film  a  lustrous  and 
eye-filling  affair.  Boxoffice  returns  should 
be  above  average  in  the  first-run  deluxers 
on  the  strength  of  marquee  values  but 
cool  word-of-mouth  reaction  will  cause 
grosses  to  taper  off  in  the  subsequents. 
It  offers  little  for  the  action  houses. 

Miss  Hutton  and  Astaire  make  a  won- 
derful team  in  the  song-and-dance  depart- 
ment particularly  with  their  lively  "Oh, 
Them  Dudes"  number.  Providing  the  mild 
humor  are  Roland  Young  and  Melville 
Cooper,  as  a  pair  of  snooty  Boston  law- 
yers who  are  somewhat  bewildered, 
though  pleased,  by  New  York  night  club 
life.  Gregory  Moffett  handles  the  role  of 
Miss  Hutton's  precocious  young  son  rath- 
er well,  whi'e  Ruth  Warrick,  Lucille  Wat- 
son Barton  MacLane  and  Shepperd  Strud- 
wick adequately  round  out  the  supporting 
cast.  Norman  McLeod  directed  for  Rob- 
ert Fellows'  production  of  a  screenplay 
by  Allan  Scott. 

STORY:  Tired  of  waiting  for  Fred  As- 
taire, her  USO  partner  with  high  financial 


ambitions,  Betty  Hutton  weds  a  G.I.  from 
Boston.  Her  husband  is  killed  shortly 
after  the  wedding,  leaving  her  to  rear 
their  child,  Gregory  Moffett,  in  the  blue- 
blooded  atmosphere  of  the  Back  Bay  home 
of  his  great  grandmother,  Lucille  Wat- 
son. Betty  rebels,  runs  off  to  New  York 
with  her  son  to  seek  a  job  on  the  stage. 
She  finally  lands  a  job  as  as  cigarette  girl 
in  Barton  MacLane's  supper  club,  with 
the  child  living  a  highly  irregular  life  in 
the  kitchen  of  the  club.  Miss  Watson's 
lawyers,  Roland  Young  and  Melville 
Cooper,  take  Betty  into  court  for  contrib- 
uting to  the  boy's  delinquency.  MacLane 
gives  Eetty  a  part  in  his  floor  show  with 
Astaire  and  she  is  granted  60  days  to  pro- 
vide a  proper  home  for  Gregory.  Betty 
quarrels  with  Astaire  and  announces  her 
engagement  to  wealthy  Shepperd  Strud- 
wick. Fred  breaks  up  the  romance,  con- 
vinces Miss  Watson  that  Bettv  and  the 
child  should  be  together,  and  happily  ac- 
cepts Betty's  marriage  proposal  during  a 
New  Year's  eve  song-and-dance  produc- 
tion. JACKSON. 


'TEA  FOR  TWO'  LIGHT-HEARTED,  ENTERTAINING  TECHNICOLOR  MUSICAL 


Rates  •  •  •  — ;  except  for  action  houses 


Warner  Bros. 
98  minutes 

Doris  Day,  Gordon  MacRae,  Gene  Nelson, 
Patrice  Wymiore,  Eve  Arden,  Billy  De 
Wolfe,  S.  Z.  Sakall,  Bill  Goodwin,  Virginia 
Gibson,  Craufurd  Kent. 
Directed  by  David  Butler. 


Some  of  the  best  songs  of  the  late 
Twenties,  some  good  production  numbers, 
an  abundance  of  comedy  (some  good, 
some  tiresome)  and  a  bunch  of  pleasant 
people  make  "Tea  for  Two"  easy-going, 
light-hearted  entertainment  that  should 
fare  favorably  at  the  boxoffice.  Based 
on  the  hit  Broadway  musical  of  a  genera- 
tion ago,  "No,  No,  Nanette,"  it  gives  the 
principals  top-flight  musical  material  to 
work  with  and  they  in  turn  give  it  a 
class-A  treatment.  There  isn't  much  new 
in  the  story-line  —  the  back-stage  hack 
with  a  slight  twist  —  but  the  lively  per- 
formances and  the  toe-tapping,  hummable 
hit  tunes  make  "Tea  for  Two"  highly  en- 
tertaining for  the  average  moviegoer. 
Among    the  principal  assets  are  Doris 


Day  and  Gordon  MacRae  for  the  vocals, 
Gene  Nelson  in  some  sensational  dance 
routines,  Patrice  Wymore  exuding  sex  in 
an  African  dance  number  and  Eve  Arden, 
Billy  De  Wolfe  and  S.  Z.  Sakall  for 
laughs.  Arden  and  Sakall  register  strong- 
ly in  this  department,  but  De  Wolfe  is 
given  an  excessive  amount  of  footage 
for  his  brand  of  humor.  Such  tunes  as 
"Crazy  Rhythm,"  "I  Want  To  Be  Happy," 
"I  Know  That  You  Know,"  "I  Only  Have 
Eyes  For  You,"  "Charleston,"  "Do,  Do, 
Do,"  "No,  No,  Nanette"  and  the  title  song, 
give  the  film  a  plethora  of  musical  value. 

Miss  Day  and  MacRae  treat  the  songs 
with  a  zest  that  should  zoom  the  num- 
bers to  new  popularity  on  the  Hit  Pa- 
rade, especially  since  they  are  brand  new 
to  this  generation  of  youthful  moviego- 
ers. The  talented,  personable  Gene  Nel- 
son triumphs  in  three  dance  routines. 
Miss  Arden,  given  the  type  of  dialogue 
in  which  she  excels,  makes  the  most  of 
every  crack,  and  "Cuddles"  Sakall  is  pro- 
perly frustrated  as  a  Dutch  uncle.  David 
Butler"s  direction  makes  the  most  of  the 
material  and  he  doesn't  spare  the  beau- 
ties,  either,    populating  virtually  every 


scene  with  shapely  young  things  in  bath- 
ing suits  and  other  revealing  attire.  Pro- 
duction is  high  grade  throughout. 

STORY:  Told  in  flashback  by  Sakall 
to  the  two  youngsters  of  Doris  Day,  his 
niece,  and  Gordon  MacRae,  the  film  starts 
with  the  crash  of  '29,  when  Day,  an  heir- 
ess with  stage  ambitions,  is  persuaded 
to  back  a  musical  production  under  th? 
aegis  of  Billy  De  Wolfe,  unaware  that 
her  money  has  been  dissipated  in  the 
crash  by  her  uncle.  Sakall  enters  into  a 
bargain  with  her  providing  that  she  must 
say  "no"  to  every  question  requiring  a 
negative  or  affirmative  answer  in  order 
to  prevent  her  from  being  involved  in 
any  financial  deals.  The  subsequent  com- 
plications lead  to  a  romance  with  song- 
writer and  crooner  MacRae,  a  situation 
which  sees  the  entire  cast  rehearsing  on 
her  estate  much  to  the  discomfiture  of 
Sakall  and  the  eventual  revelation  that 
she  is  broke  and  the  show  is  doomed. 
Her  secretary,  Eve  Arden,  however,  turns 
her  wiles  on  Bill  Goodwin,  Sakall's  attor- 
ney who  salvaged  a  fortune  in  the  stock 
market,  and  gets  a  husband  as  well  as 
a  backer  for  the  show.  BARN. 


chauffeur.  In  this  job,  Ford  meets  and 
becomes  attracted  to  Dorothy  Malone, 
Crawford's  daughter.  Meanwhile,  Mil- 
lard Mitchell  and  some  other  prisoners 
plot  to  kill  Frank  Faylen,  who  squealed 
on  a  prison  break.  Realizing  that  Faylen 
is  in  danger,  Crawford  quarters  him  in 
the  office.  While  both  Ford  and  Crawford 
are  out  of  the  office,  Mitchell  enters  and 
kills  Faylen.  Ford  returns  just  as  Mitch- 
ell is  leaving  and  he  stands  accused  of 
the  crime.  Living  up  to  the  prisoners' 
code,  Ford  refuses  to  talk  and  Crawford 
is  forced  to  throw  Ford  into  solitary. 
Mitchell  then  has  himself  thrown  into 
solitary,  smuggling  in  a  gun  for  the  pur- 
pose of  killing  cruel  prison  guard  Carl 
Benton  Reid.  He  succeeds  in  this,  first 
confessing  to  the  murder  of  Faylen,  thus 
clearing  Ford  who  is  given  his  parole  and 
promises  to  return  for  the  warden's 
daughter  when  he  gets  a  job.  RUBE. 


'CONVICTED'  HACKNEYED  PRISON  MELODRAMA 

Rates  •  •  generally;  better  in  action  houses 


Columbia 
91  minutes 

Glenn  Ford,  Broderick  Crawford,  Millard 
Mitchell,  Dorothy  Malone,  Carl  Benton 
Reid,  Frank  Faylen,  Will  Geer,  Martha 
Stewart,  Henry  O'Neil. 
Directed  by  Henry  Levin 

Columbia  dug  down  into  its  story  files 
and  came  up  with  another  remake  of 
Martin  Flavin's  play,  "The  Criminal 
Code."  This  is  a  creditable  programmer 
for  action  houses,  but  other  situations 
will  find  it  suiable  only  as  the  supporting 
feature  on  dual  bills.  The  drawing  power 
of  Glenn  Ford  nad  Broderick  Crawford 
will  help  boxoffice  returns  somewhat,  al- 
though "Convicted"  adds  no  lustre  to  the 
career  of  either  actor.  No  less  than  three 
writers  (William  Bowers,  Fred  Niblo,  Jr., 
Seton  I.  Miller)  were  assigned  to  do  the 
screenplay,  furnishing  concrete  proof  that 


in  story-writing  three  heads  are  no  bet- 
ter than  one,  for  it  is  as  hackneyed  a 
prison  yarn  as  any  we've  seen  in  years. 
Henry  Levin's  direction  manages  to 
squeeze  a  few  exciting  moments  from 
the  material  at  hand. 

Doing  an  entirely  different  type  role 
from  his  famous  "Willie  Stark",  Craw- 
ford handles  this  less  demanding  role 
with  intelligence  and  manages  to  sustain 
a  high  level  of  interest  while  he  occupies 
the  screen.  Ford  does  his  job  adequately. 
Production  is  of  programmer  calibre. 

STORY:  When  Glenn  Ford  accidentally 
kills  the  son  of  a  high  state  politician,  D. 
A.  Broderick  Crawford  reluctantly  prose- 
cutes the  case  and  Ford  is  sent  to  prison. 
After  a  year  in  the  prison,  Ford  learns 
that  Crawford  has  been  appointed  warden 
of  the  prison.  Crawford,  sympathetic  to 
Ford  in  feeling  that  he  has  been  unjust  1\ 
sentenced,  makes  him  a  trustee  and  his 
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Short  Subjects 


B  y    B  A  R  N 


X|ETRO'S  BILL  RODGERS  offered  a 
prime  example  of  the  proper  method 
of  checking  rumors  before  they  go  hog- 
wild  and  cause  a  lot  of  damage.  Reports 
that  MGM  is  considering  a  block  booking 
plan  were  beginning  to  assume  some 
fantastic  proportions  last  week  so  the 
Metro  sales  chief  acted  quickly.  A  terse 
statement  was  short  and  to  the  point: 
"It  is  true  that  we  have  been  exploring 
this  idea  (selling  more  than  one  feature 
at  a  time)  for  some  time.  We  will  con- 
tinue to  study  it.  We  know  that  there  is 
a  desire  on  the  part  of  certain  exhibitors 
to  take  advantage  of  such  a  convenience. 
However,  we  are  not  prepared  at  this 
time  to  announce  any  details  concerning 
our  discussions." 


•"THE  ROXY  will  really  go  long-hair  for 
the  next  two  weeks  as  the  strains  of 
Wagner,  Prokofieff,  Mendelssohn  and  the 
other    classicists   resound    through  the 


B.  B.  KREISLER 

Foreign  Advisor 


reaches  of  the  giant  theatre,  played  by 
the  N.  Y.  Philharmonic  under  the  baton 
of  Dimitri  Mitropoulos.  The  precedent- 
shattering  engagement,  beginning  Sep- 
tember 1,  marks  the  first  time  a  major 
symphonic  organization  has  ever  ap- 
peared in  a  motion  picture  theatre  as 
a  regular  feature  of  the  program,  which 
will  also  have  "The  Black  Rose"  as  the 
screen  attraction. 


Polishing  the  shooting  script  for  Hallmark's 
"One  Too  Many"  with  producer  Kroger  Babb 
(seated  left)  are:  associate  producer  Bill  Ste- 
phens, writer  Mildred  Horn,  screen  play  writer 
Malcoln  Stuart  Boylan  and  director  Erie  Ken- 
ton. 


faction  of  a  host  of  independent  exhibi- 
tors, has  a  new  iron  in  the  fire.  His  choice 
of  subjects,  his  unflagging  energy  and 
his  genius  for  bally  was  brought  home 
at  the  exhibitor  meetings  during  which 
he  held  the  theatremen  spellbound  as  a 
featured  speaker.  Having  treated  of  re- 
ligion, sex,  and  narcotics  in  an  "educa- 
tional" manner,  the  effervescent  produc- 
er-distributor-showman is  now  in  the 
midst  of  a  film  on  alcoholism,  "One  Too 
Many."  Although  all  of  these  subjects 
have  received  screen  treatment  countless 
times  before,  it  is  Babb's  old-time  circus 
bal  yhoo  and  the  tremendous  drive  he  in- 
jects into  his  efforts  that  have  made  the 
Hallmark  pictures  pay  off. 

*  • 

■"THAT  AD  20TH-FOX  ran  in  the  N.  Y. 
A  Times  (see  cut)  and  other  metropoli- 
tan sheets  gave  rise  to  plenty  of  com- 
ment in  and  out  of  the  trade.  In  addition 
to  being  a  life-size  hypo  to  the  business 
on  "No  Way  Out",  (which,  incidentally, 
was  going  great  guns  in  its  Rivoll  en- 
gagement following  a  raft  of  critical 
kudos),  it  is  the  sort  of  bally  that  helps 
give  a  shot  in  the  arm  to  movie  business 
generally.   A   front   guard   of  industry 


CTANLEY  KRAMER,  producer  of  "The 
Men",  was  told  by  his  general  sales 
manager,  George  J.  Schaefer,  that  the 
film  may  "conservatively"  expect  to  gross 
$3,200,000  in  this  country,  giving  it  al- 
most a  million  more  domestic  than  either 
of  Kramer's  two  previous  successes, 
"Champion"  and  "Home  of  the  Brave." 
In  its  three-week  run  at  the  Music  Hall, 
the  boxoffice  take  topped  $380,000,  return- 
ing to  the  producer  around  $125,000,  or 
one-quarter  of  the  picture's  cost.  In  Bos- 
ton, where  it  is  in  its  fourth  week,  the 
third  Sunday's  receipts  were  $2200  above 
the  preceding  two  Sabbaths,  and  so  it 
goes  in  other  openings.  Three  films,  three 
critical  successes,  three  boxoffice  hits  — 
not  bad  for  a  young  feller. 

I^"  ROGER.  BABB,  who  with  his  partner, 
J.  M.  Jossey,  has  ably  demonstrated 
that  showmanship  pays  off  to  the  satis- 


3  i  in  mum  n>: 
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showmanship,  20th-Fox  demonsirates 
once  again,  under  the  enlightened  leader- 
ship of  ad  v.p.  Charles  Einfeld,  that  it 
intends  to  stay  in  the  vanguard  of  the 
movies'  drive  to  awaken  the  force  that 
has  made  this  industry  the  foremost  ex- 
ponent of  mass  entertainment  in  the 
world. 

"THE  MPAA's  Advisory  Unit  for  Foreign 
A  Films,  headed  by  B.  Bernard  Kreisler, 
is  working  up  plenty  of  interest  among 
foreign  producers.  A  report  covering  the 
first  six  months  of  the  Unit's  activity 
unveils  the  fact  that  the  plan  has  drawn 
response  from  43  film  makers  in  18  coun- 
tries on  five  continents  who  have  come 
here  at  their  own  expense  to  study  the 
nature  and  scope  of  the  project,  launch- 
ed early  this  year  to  help  the  overseas 
producers  find  wider  markets  in  this 
country.  Over  half  have  come  from  Italy 
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and  France,  reports  Kreisler,  who  ex- 
plains the  preponderance  of  response 
from  these  two  countries  as  stemming 
from  the  "tangible  commercial  benefits" 
which  the  French  and  Italians  have  al- 
ready reaped  through  the  Unit. 

•  * 

QF  MEN  AND  THINGS:  Andy  W. 
^  Smith,  Jr.,  vice-president  of  20th-Fox, 
and  Herman  Robbins,  National  Screen 
Service  head,  are  chairing  the  General 
Sales  Managers  and  Distribution  Com- 
mittees respectively  in  behalf  of  the  Dis- 
abled American  Veterans'  film,  "On  Stage 
Everybody."  .  .  .  Howard  Minsky  takes 
over  supervision  of  Paramount's  Mid- 
Eastern  division,  consisting  of  the  Philly, 
Pittsburgh,  Washington,  Cleveland,  Cincy 
and  Detroit  branches.  Minsky  was  form- 
erly in  the  same  post  with  20th-Fox  .  .  . 
Max  E.  Youngstein  has  made  some  chang- 
es in  the  Paramount  publicity  and  ex- 
ploitation departments;  Fred  Goldberg, 
formerly  syndicate  contact  in  Mort  Na- 
thanson's  publicity  department,  moves  up 
to  head  the  promotional  tie-ups  unit 
under  Sid  Mesibov,  exploitation  manager; 
John  Tassos  moves  into  Goldberg's  form- 
er spot,  and  Bob  Montgomery  has  been 
named  editor  of  the  Paramount  News, 
sales  department  house  organ,  succeed- 
ing Milt  Hoffman,  resigned.  Montgomery 
will  still  continue  his  current  exhibitor 
relationship  duties. 
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Behind  the  Scenes  of  Film  Production 


COLUMBIA 

HARRY  COHN  CONTENT  TO 
GRIND  OUT  PROGRAMMERS 

T  ITTLE  OF  particular  note  has  been 
^  happening  on  this  lot  of  late.  Maestro 
Harry  Cohn  appears  to  be  content  to 
continue  turning  out  the  patterned  pro- 
grammers that  make  up  the  largest  part 
of  Columbia's  product  each  season.  Little 
lustre  will  be  added  to  Hollywood's  repu- 
tation by  what  emerges  from  this  studio, 
but  no  one  here  cares,  since  Columbia 
pictures  undoubtedly  have  their  place  in 
the  plans  of  exhibitors  operating  the 
mass  of  smaller  theatres  throughout  the 
country. 

In  keeping  with  this  outfit's  follow-the- 
leader  policy,  a  couple  of  those  psuedo- 
scientific  yarns  along  the  lines  of  Lip- 
pert's  "Rocketship  X-M"  and  George 
Pal's  "Destination  Moon"  are  on  tap  for 
production  here  in  the  near  future.  This 
type  of  picture  would  be  Columbia's 
speed,  being  cheap  to  produce  on  short 
schedules  and  requiring  no  marquee 
names. 

Cohn  can  be  credited  with  at  least  one 
"first."  He  has  announced  that  his  com- 
pany will  introduce  the  new  Cinecolor 
three-color  process,  known  as  Supercine- 
color.  It  will  be  used  first  on  the  Sam 
Katzman  production,  "When  the  Redskins 
Rode." 


EAGLE  -  LION 

'DESTINATION  MOON'  GIVES 
E-L  STRONG  'SHOT  IN  THE  ARM' 

•^ITH  THE   Eagle-Lion-Film  Classics 

merger  still  unsettled  and  about  to 

slip  into  the  throes  of  litigation,  E-L  is 

getting  a  powerful  shot  in  the  arm  via 

the  heavy  grosses  pouring  in  on  George 

Pal's    "Destination     Moon,"     which  is 

threatening  records  in  almost  every  situ- 
ation. 

Locally,  there  is  little  to  report  beyond 
the  appointment  of  Howard  E.  Barnick 
as  new  assistant  studio  manager,  serving 
under  Arthur  Johnson.  Although  there 
have  been  no  further  statements  on  pro- 
duction plans,  it  is  believed  the  appoint- 
ments are  a  prelude  to  a  more  or  less 
full  scale  resumption  of  operations  on 
the  lot. 

Nat  Holt  closed  a  deal  this  month  call- 
ing for  the  rental  of  E-L  equipment  and 
use  of  the  studio's  cutting  rooms  for  his 
upcoming  Paramount  production,  "War- 
path." The  picture  will  be  shot  entirely 
on  location  in  Montana,  so  the  deal  in 
no  way  entails  the  use  of  sound  stage 
space. 

Of  interest,  also,  is  the  unusual  deal 
worked  out  between  Jack  Schwarz  Pro- 
ductions and  United-International,  Inc., 
whereby  Schwarz  will  farm  out  four  pro- 
ductions on  his  32-picture  E-L  commit- 
ment. All  four  of  the  sagebrushers, 
which  are  being  taken  over  by  United- 
International,  will  star  Spade  Cooley. 


HOLLYWOOD  EDITORIAL 

What  To  Exploit? 

Strange  are  the  ways  of  Holly- 
wood in  exploiting  its  product. 

Ask  any  producer  why  stars  com- 
mand the  fabulous  wages  they  do, 
and  it's  odiis-on  that  he  11  go  into  a 
long-winded  harangue,  the  gist  of 
which  adds  up  to  this  simple  state- 
ment: "The  industry  was  built  on 
the  star  system."    And  so  it  was. 

During  its  hey-dey,  the  industry 
prospered  because  the  public  at 
large,  bombarded  with  publicity 
about  Hollywood  stars,  could  be  de- 
pended upon  to  shell  out  admission 
fees  to  see  their  favorite  players. 
And  it  didn't  make  very  much  dif- 
ference whether  the  pictures  in 
which  those  players  appeared  were 
good  or  indifferent. 

Today,  Hollywood,  while  still  pay- 
ing fantastic  star  salaries  in  tribute 
to  that  "star  system,"  no  longer  ex- 
ploits its  big  name  players.  Studio 
publicity  men  make  no  bones  about 
it;  they  care  little,  or  not  at  all, 
about  the  mention  made  of  their 
stars,  if  only  the  pictures  in  which 
the  stars  are  working  are  mention- 
ed. Furthermore,  most  of  the  stars, 
themselves,  have  grown  lackadaisi- 
cal about  publicity.  Either  through 
sheer  laziness,  or  through  a  smug 
belief  in  the  permanence  of  the  pub- 
lic's interest  in  them,  they  actually 
dodge  publicity  rather  than  seeking 
it. 

And  what  of  the  industry's  new 
idea  —  the  exploitation  of  pictures 
instead  of  stars?  Consider  first  the 
stereotyped  ads  which  distributors 
use  to  exploit  their  product.  The 
worst  picture  made  gets  the  same 
glowing  adjectives  that  are  shower- 
ed on  the  best.  Embryonic  "stars 
of  the  future"  are  sent  out  on  cross- 
country tours  to  help  plug  their  pic- 
tures —  yet  they,  themselves,  have 
not  been  ballyhooed  to  a  point 
where  they  mean  much  to  most  peo- 
ple. And  as  far  as  the  studio's  re- 
peated boasts  about  millions  of  dol- 
lars worth  of  publicity  accorded  the 
picture  while  it  was  in  production — 
that's  really  laughable.  Either  the 
picture  is  held  up  so  long  that  it's 
forgotten  by  the  time  it  is  released, 
or  —  as  is  often  the  case  of  late  — 
the  title  is  completely  changed. 

It  simply  doesn't  make  sense,  does 
it?  JAY  ALLEN. 


METRO-GOLDWYN-MAYER 

SCHARY  PLANS  PRODUCT 
TO  LICK  TV  COMPETITION 

J^T  A  TIME  when  too  many  studios 
appear  to  be  groping  aimlessly  in 
search  of  a  solution  to  the  boxofnce  di- 
lemma, it  is  heartening,  indeed,  to  note 
that  MGM  has  come  up  with  a  clear-cut 
policy  that  will  govern  future  production. 


Essentially  that  policy  can  be  boiled 
down  to  this:  Give  the  public  escapist 
entertainment,  emphasize  it  with  interest- 
ing and  unfamiliar  geographical  back- 
grounds, and  maintain  a  standard  of  pro- 
duction that  will  set  the  company's  pro- 
duct apart  from  its  competition. 

It  is  the  opinion  of  Dore  Schary,  that 
the  best  means  of  defeating  the  televi- 
sion competition  is  to  show  it  up  for 
what  it  is:  a  medium  of  cheaply  produced 
programs,  thrown  together  for  peanuts 
and  limited  as  to  backgrounds.  If  the 
contrast  between  motion  picture  fare  and 
television  programs  can  be  marked 
enough,  it  only  stands  to  reason  that 
stay-at-home  families  are  going  to  be 
forsaking  their  TV  sets  for  the  movies 
more  and  more. 

In  line  with  this  policy,  Dore  Schary 
has  launched  a  cycle  of  swashbuckling, 
adventure  pictures,  the  likes  of  which  the 
movie-going  public  hasn't  seen  since  the 
days  of  Douglas  Fairbanks.  Eight  such 
stories  are  already  completed,  in  produc- 
tion, or  in  final  stages  of  preparation, 
and  the  story  department  has  been  noti- 
fied to  keep  an  alert  eye  out  for  more 
high  adventure  yarns.  The  completed 
films  include  "King  Solomon's  Mines," 
starring  Deborah  Kerr  and  Stewart 
Granger,  and  "Kim,"  an  En  A  Flynn-Paul 
Lukas  starrer.  The  latter  was  sneak  pre- 
viewed the  other  evening  to  one  of  the 
most  enthusiastic  audiences  this  reporter 
has  seen  in  a  good  long  time. 

Other  films  which  fall  into  this  cate- 
gory, but  which  are  still  before  the  cam- 
eras, include:  "Across  the  Wide  Mis- 
souri," the  new  Clark  Gable  starrer,  and 
the  epic  "Quo  Vadis,"  filming  in  Rome. 
Those  in  preparation  are:  Sir  Walter 
Scott's  classic,  "Ivanhoe,"  Rudyard  Kip- 
ling's "Soldiers  Three,"  Sabatini's  "Scara- 
mouche"  and  "The  Plymouth  Adventure." 
To  'Show  Up'  TV 

Most  of  the  films  will  be  shot  in  part, 
at  least,  on  far-away  location  jaunts,  in 
order  to  embellish  the  product  with  real- 
istic and  impressive  backgrounds. 

In  line  with  this  policy,  however,  MGM 
would  do  well  to  give  more  thought  to 
the  femme  customers  in  planning  their 
productions.  Ever  since  Irene  left  the 
studio  as  head  fashion  designer,  clothes 
have  been  on  the  downward  trend  in 
Metro  productions.  If  there's  any  ques- 
tion that  women  want  a  style  show  when 
they  go  to  the  movies,  one  needs  only  to 
listen  to  the  feminine  complaints  after 
viewing  some  of  MGM's  recent  pictures. 


MONOSRAM-AA 

'50-51  MONO  PROGRAM  MAY 
REACH  HIGH  OF  45  FEATURES 

AS  PREXY  Steve  Broidy  started  making 
preparations  for  hosting  a  three-day 
sales  meeting  in  Los  Angeles,  opening 
September  5,  it  became  evident  that  he 
will  have  some  startling  news  to  tell  the 
conventioners  with  regard  to  his  com- 
pany's future  plans.  Naturally,  it  is  too 
early  to  foretell  all  of  the  plans  which  he 
will  disclose  at  that  time,  but  it  is  known 
that  he  will  give  details  on  a  considerably 
expanded  production  program,  in  wheh 
Cinecolor  will  play  an  important  role. 
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Insiders  predict  the  1950-51  slate,  which 
gets  under  way  in  Setember,  will  call  for 
a  minimum  of  45  pictures,  the  highest 
number  ever  turned  out  in  Monogram- 
Allied  Artists  history.  The  largest  slate 
ever  undertaken  by  the  two  companies 
previously  was  42.  It  is  also  understood 
that  at  least  six  of  these  1950-51  produc- 
tions will  be  filmed  in  Cinecolor,  as  com- 
pared with  a  previous  top  of  only  four. 
Plan  Mountie  Film 

Broidy  is  also  expected  to  elaborate  on 
plans  for  the  production  of  "The  Ottawa 
Story,"  which  will  be  jointly  financed  by 
Mono  and  F.  R.  Crawley  Films,  a  Cana- 
dian production  unit.  The  Canadian  gov- 
ernment is  said  to  be  sponsoring  the  proj- 
ect, which  will  show  the  operations  of  the 
Canadian  mounties  in  the  dominion's  large 
cities.  The  film  is  expected  to  be  budget- 
ed around  $750,000  and  will  be  one  of 
Mono's  top  entries  for  the  year.  Lindsley 
Parsons  will  produce,  utilizing  American 
stars,  supported  by  well-established  Can- 
adian stage  thesps. 

Following  the  well-received  Hollywood 
preview  of  "County  Fair",  Broidy  has 
placed  an  initial  order  of  200  Cinecolor 
prints,  in  anticipation  of  heavy  bookings. 
Certainly,  there  can  be  little  question  that 
the  picture  will  have  widespread  appeal, 
what  with  the  current  trend  among  pay- 
ing customers  toward  the  homey  type  of 
film  fare. 


PARAMOUNT 

EXPECT  FREEMAN  TO  NAME 
BRISKIN  TOP  STUDIO  AIDE 

AS  OF  THIS  writing,  five  pictures  are 
shooting  simultaneously  on  the  Para- 
mount lot,  setting  a  new  peak  for  the 
year.  Topping  the  list  is  "Sister  Carrie," 
which  brings  Sir  Laurence  Olivier  back 
to  Hollywood  for  his  first  American 
movie  since  before  the  war.  Others  are: 
"The  Mating  Season"  (Gene  Tierney- 
John  Lund),  "Ace  in  the  Hole"  (Kirk 
Douglas- Jan  Sterling),  "The  Lemon  Drop 
Kid"  (Bob  Hope),  and  "The  Goldbergs" 
(Gertrude  Berg). 

Informed  industry  sources  expect  Y. 
Frank  Freeman  to  make  an  announce- 
ment shortly,  naming  Sam  Briskin  to 
officially  take  charge  of  production  under 
his  supervision.  At  least  it  is  known 
that  Freeman  and  Briskin  have  been 
working  together  in  combing  the  stock- 
pile of  story  properties,  preparatory  to 
announcing  a  new  slate. 

With  more  and  more  inde  units  looking 
toward  Paramount  as  a  distribution  out- 
let, FILM  BULLETIN  hears  that  this 
company  is  now  asking  for  a  cut  of  the< 
profits,  in  addition  to  the  re;ular  dis- 
tribution fee  assessed  against  indies  for 
release  of  their  product. 
New  Hope  Deal 

Another  interesting  contract  deal  is 
the  one  being  shaped  up  for  Bob  Hope, 
under  the  terms  of  which  Hope  will  par- 
ticipate in  the  profits  of  all  of  his  future 
pictures.  The  pact  will  cover  a  period 
of  several  years,  with  Hope  scheduled  to 
appear  in  two  to  three  films  annuallv. 
The  present  arrangement  calls  for  the 
comedian  to  make  two  for  Paramount 
and  one  for  Bob  Hope  Enterprizes. 

Boxoffice  receipts  on  the  first  few 
weeks  of  showings  on  "Sunset  Boule- 
vard" seem  to  be  bearing  out  this  de- 
partment's   prediction    that  Paramount 


will  have  one  of  its  biggest  grosser  in 
this  Gloria  Swanson  starrer.  This  is  due 
in  large  measure  to  the  outstanding  ex- 
ploitation job  which  Max  Youngstein's 
staff  has  done  in  stirring  up  public  in- 
terest. 


REPUBLIC 

YATES  SETS  PROGRAM  OF 
54  FEATURES  AND  WESTERNS 

CHORTLY  before  taking  off  from  Holly- 
wood  to  conduct  an  eastern  sales  con- 
ference Herbert  Yates  wound  up  plans 
for  the  most  ambitious  program  his  com- 
pany has  ever  undertaken.  This  program 
includes  the  production  of  54  features  and 
westerns,  four  serials  and  six  travel 
shorts  to  be  filmed  in  color,  during  the 
1950-51  season. 

Broken  down,  the  new  program  shapes 
up  as  follows:  14  "A"  productions,  14  pro- 
gram features,  four  special  features  star- 
ring Judy  Canova  and  Estelita,  and  22 
sagebrushers.  This  ambitious  slate  i  s 
predicated  on  Yates'  confirmed  belief  that 
business  is  on  the  upswing,  and  will  reach 
its  highest  peak  since  1945  during  the 
closing  months  of  this  year. 

The  final  picture  of  the  1949-50  schedule 
went  before  the  cameras  around  the  mid- 
dle of  this  month.  With  the  starting  of 
'The  Missourians"  (Monte  Hale),  the  46th 
film  was  checked  off  the  slate,  of  which 
a  high  percentage  have  been  shot  in  color. 
19  Set  for  Release 

Release-wise,  19  pictures,  including  five 
top-budgeters  and  three  Roy  Rogers  Tru- 
color  westerns,  have  been  set  to  go  out 
between  now  and  the  end  of  the  year. 
Broken  down,  this  is  the  schedule:  Au- 
gust: "The  Snowdown"  (William  Eliott- 
Walter  Brennan-Marie  Windsor);  Sep- 
tember "Frisco  Tornado"  (Alan  "Rocky" 
Lane),  "Surrender"  (Vera  Ralston-John 
Carroll),  "Redwood  Forrest  Trail"  (Rex 
Allen),  "Prisoners  in  Petticoats",  and 
"Sunset  in  the  West",  a  Roy  Fogers'  Tru- 
color  starrer;  October:  "Hit  Parade  of 
1951",  Marie  MacDonald-Estelita  Rosri- 
guez-John  Carroll),  "Beyond  the  Rio 
Grande"  (John  Wayne-Maureen  O'Hara), 
"North  of  the  Great  Divide",  a  Roy  Rog- 
ers' Trucolor  starrer,  "The  Missourians" 
(Monte  Hale),  and  "Under  Mexicali  Stars" 
(Rex  Allen);  December:  "The  Tiger 
Man",  "Trail  of  Robin  Hood,"  Rogers' 
Trucolor  starrer,  "Torrero"  (Robert 
Stack),  and  "Buckeroo  Sheriff  of  Texas," 
the  first  of  a  new  series  of  westerns  by 
Jimmie  Fidler's  Valley  Vista  company. 


RKO 

BIG  QUESTION:  CAN  W-K 
DELIVER  QUALITY  IN  BULK? 

VI77ITH  THE  signing  of  the  Wald-Kras- 
na  pact  with  RKO  this  month,  the 
principals  involved  outlined  one  of  the 
most  ambitious  and  revolutionary  film- 
making programs  ever  undertaken  by  a 
new  independent  company.  The  big  ques- 
tion mark  in  connection  with  the  deal 
is  the  ability  of  a  production  unit  that 
is  accustomed  to  turning  out  2  or  3  fea- 
tures per  year  to  deliver  a  full  dozen 
topflight  films  each  season.  Wald,  who 
made  an  enviable  record  at  Warner  Bros, 
thinks  quality  can  be  delivered  in  bulk. 
We  shall  see. 

At  a  special  press  conference  signaling 


the  close  of  the  drawn-out  negotiations, 
the  partners  in  the  $50,000,0uu  venture 
announced  immediate  full-scale  produc- 
tion plans  covering  approximately  18  of 
the  60  films  they  will  make  under  their 
five-year  contract. 

One  particularly  interesting  facet  of 
their  plan,  is  the  unprecedented  (at  leas' 
on  such  a  large  scale)  oifer  being  neid 
out  to  acting,  directing  and  writing  tal- 
ent to  share  in  the  profits.  Both  Wald 
and  Krasna  expressed  confidence  that 
a  royalty  system  can  be  thoroughly  work- 
able if  rightly  applied,  a^  they  intend,  and 
that  payments  through  deferments  will 
be  welcomed  by  many  actors  who  prefer 
to  spread  their  income  over  a  period  of 
years. 

Another  smart  idea  which  should  pay 
off  for  Wald-Krasna  is  the  plan  to  build 
an  immediate  stockpile  of  stories,  so  that 
they  will  have  a  variety  of  scripts  on 
hand  at  all  time  to  offer  stars  from 
other  studios  during  periods  between 
commitments. 
Seek  Newspaper  Writers 

They  further  indicated  that  they  will 
make  an  effort  to  utilize  the  talents  of 
newspaper  scriveners,  in  an  attempt  to 
introduce  a  new  and  more  realistic  flavor 
to  movie  scripts.  As  for  publicity,  there 
again  they  will  introduce  a  unique  setup 
of  handling  promotion  within  the  frame- 
work of  RKO.  This  contemplates  one 
man  following  through  on  each  picture 
from  its  inception  as  an  idea  to  the  ac- 
tual screen  presentation.  They  are  of  the 
opinion  that  this  is  an  important  phase 
of  salesmanship  in  pictures. 

Already  the  unit  has  a  reservoir  of 
eight  scripts  written  by  Wald  and  Krasna 
themselves,  and  the  partners  have  con- 
tacted such  stars  as  Danny  Kaye,  Jane 
Russell  and  Mae  West  about  appearing 
in  certain  of  these  pictures.  They  also 
are  understood  to  have  six  novels,  four 
plays,  and  five  original  screen  stories 
under  consideration. 

"The  ceiling  for  our  pictures  is  $900,- 
000  under  our  autonomy  setup,"  the  pro- 
ducers declared.  "That  does  not  mean 
that  if  conditions  justify  it  we  cannot 
exceed  that  sum.  We  are  in  the  posi- 
tion of  being  managing  editors  of  this 
enterprise,  while  Howard  Hughes  is  the 
publisher.  He,  naturally,  will  have  an 
over-all  control.  We  will  settle  what  we 
will  produce  with  him  through  discus- 
sion." 


20th  CENTURY-FOX 

FOX  WILL  BE  HOLLYWOOD'S 
BUSIEST  STUDIO  THIS  FALL 

PRODUCTION  on  this  lot  will  reach  its 
highest  peak  of  the  year  next  month, 
when  Darryl  F.  Zanuck  gives  the  go- 
signal  to  nine  productions  —  all  of  them 
in  the  top-budget  bracket.  This  is  in 
addition  to  the  nine  films  that  are  now 
in  various  stages  of  completion,  thereby 
making  Fox  the  busiest  studio  in  town 
during  the  early  fall  season. 

Of  the  nine  new  pictures  due  to  be 
launched  in  September,  four  will  be  made 
on  the  Westwood  lot,  one  in  San  Fran- 
cisco, one  in  Montana,  one  in  London, 
one  in  Munich,  and  the  ninth,  partially 
in  Canada. 

All  of  these  new  productions  have  been 
planned  in  conformance  with  a  new 
three-point  system  recently  adopted  by 
Fox,  on  the  basis  of  widespread  surveys. 
That  plan  includes  more  "A"  pictures,  a 
more  extensive  public  and  trade  mer- 
chandising program    to  sell   those  pic- 
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STUDIO  SIZE-UPS 


I  tures,  and  quicker  release  to  capitalize 
on  in-production  publicity. 

Have  Know-how 

Earlier  in  Studio  Size-Ups,  we  ap- 
plauded MGM  for  its  business-like  poli- 
cies and  showmanly  know-how.  Certain- 
ly, the  same  high  praise  is  due  Mr.  Zan- 
uck  and  his  fellow  executives,  who  con- 
tinue to  maintain  the  very  highest 
standards  of  motion  picture  production, 
a  thorough  understanding  of  the  public's 
likes  and  dislikes,  and  a  business-like 
approach  to  merchandising. 

Also  typical  of  Fox's  leadership  in  the 
making  of  topical  motion  pictures,  Darryl 
Zanuck  has  been  conferring  in  Washing- 
ton with  President  Truman  on  a  two-reel 
documentary,  "Why  Korea?"  which  will 
be  ready  for  release  early  next  month. 
The  special  short  will  explain  the  back- 
ground and  meaning  of  the  Korean  war 
and  will  serve  as  an  orientation  film  for 
i  civilian  America. 


UNITED  ARTISTS 

PICKFORD  INFORMS  THE 
UA  PRODUCER  MALCONTENTS 

fyJARY  PICKFORD  was  despatched  to 
Hollywood  by  the  McNutt-McNamee- 
Kravetz  regime,  presumably  in  an  effort 
to  bring  about  some  harmony  between 
the  UA  management  and  the  rebellious 
producers  and  to  inform  them  of  future 
plans.    Some  of  the  latter,  apparently 

:  steamed  up  by  a  malcontent  or  two  in 
the  ranks,  have  been  doing  their  best  to 
make  the  job  of  the  company's  new  heads 
as  difficult  as  possible  while  the  latter 

;  are  busy  in  New  York  with  reorganiza- 

,  tion  and  refinancing. 

There  was  some  question  as  to  whether 

1  or  not  Miss  Pickford  was  a  wise  choice 
for  the  mission.  At  the  outset,  she  served 
that  diplomacy  would  not  be  her  strong 
suit  in  trying  to  salve  the  dissidents. 
Even  while  numerous  UA  producers  were 
trying  to  arrange  meetings  with  her  — 
either  collectively  or  individually  —  Miss 
Pickford  reportedly  let  it  be  known  that 
she  was  shopping  for  new  producers  "of 
stature"  to  accept  UA  affiliations.  Need- 
less to  say,  some  of  the  old  guard  bristled 
upon  hearing  of  this. 

Revolt  Dying 

Nevertheless,  there  appear  to  be  fewer 
signs  of  open  revolt  in  the  producer 
ranks,  as  of  this  writing,  than  there  were 
a  couple  of  weeks  ago.  Perhaps,  Miss 
Pickford,  after  all,  succeeded  in  convinc- 
ing those  she  wanted  to  convince  that  the 
McNutt  regime  will  soon  provide  the 
promised  fresh  financing  for  production. 

At  any  rate,  Miss  Pickford  did  well  to 
let  the  entire  industry  know  that  the  new 
United  Artists  is  setting  out  on  a  course 
to  regain  its  old  glory  as  the  distribution 
outlet  for  the  top  producers  in  our  busi- 
ness. There  can  be  no  question  that  UA 
would  do  well  to  drop  some  of  the  pro- 
ducers who  have  been  doing  the  most 
squawking.  Perhaps  these  men  have  been 
trying  to  foul  up  the  present  UA  man- 
agement to  cover  up  their  own  deficien- 
cies as  makers  of  first-rate  films.  United 
Artists  needs  new  blood  in  its  production 
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ranks  just  as  it  did  in  the  distribution 
branch. 

Meanwhile,  the  search  for  a  new  sales 
head  continues.  Everyone  is  taking  a 
guess,  so  we'll  go  out  on  a  limb  to  pre- 
dict chat  Neil  Agnew  will  get  the  nod. 


UNIVERSAL-INTERNAT'L 

FAMILY-TYPE  PICTURES 
PAYING  OFF  BIG  FOR  U-l 

•yHROUGHOUT  most  of  August,  U-I  has 
vied  with  MGM  for  the  honor  of  be- 
ing the  busiest  lot  in  town.  At  no  time 
were  there  less  than  four  pictures  shoot- 
ing for  the  valley  company,  and  through- 
out most  of  the  month  the  figure  held 
at  five. 

But  more  important  than  that  are  the 
sizeable  grosses  being  piled  up  by  some 
of  the  company's  product  currently  in  re- 
lease. Foremost,  naturally,  is  "Louisa," 
which  is  leading  all  of  its  competition 
in  nearly  every  city.  This  means  that 
throughout  this  year,  U-I  has  had  one 
top  money-maker  in  release  at  all  times. 
In  all  instances,  the  big  hits  have  been 
family  type  pictures,  with  a  light,  humor- 
ous, down-to-earth  atmosphere,  and  an 
unusual  approach.  Perhaps,  this  is  the 
formula  which  every  studio  in  town  has 
been  looking  for,  in  attempting  to  crack 
the  current  customer  resistance.  If  so, 
U-I  might  be  wise  to  concentrate  even 
more  heavily  on  this  type  of  picture. 
New  Star 

Probably  no  young  actor  in  the  busi- 
ness can  boast  more  supporters  among 
his  co-workers  than  Tony  Curtis.  So  it 
was  with  understandable  rejoicing  that 
Hollywood  greeted  the  news  that  young 
Curtis  has  been  elevated  to  star  status. 
Furthermore,  Universal  has  in  Curtis  the 
type  of  new  face  that  the  industry  so 
sorely  needs.  Not  only  is  he  an  uncom- 
monly handsome  young  man  with  an  ap- 
peal to  both  the  bobby-soxer  and  more 
mature  female  elements,  but  he  has  a 
toughness  with  all  that  should  stand  him 
in  good  stead  with  the  male  section  of 
the  movie-going  public.  You'll  hear 
about  this  lad. 


WARNER  BROS. 

APPLAUD  JACK  WARNER 
FOR  ORIGINAL  STORY  QUEST 

A   GREAT  big  bow  to  Jack  Warner  is 
in  order,  as  a  result  of  a  new  policy 
of  concentrating  on  original  screenplays 
for  his  forthcoming  production  slate. 

In  mid-August,  Warner  made  an  an- 
nouncement in  Hollywood,  that  his  com- 
pany was  launching  an  all-out  search  for 
new  story  material  designed  especially 
for  the  screen,  in  an  effort  to  inject  a 
note  of  freshness  and  originality  into 
Hollywood's  assembly-line  type  of  enter- 
tainment. The  response  was  so  over- 
whelming, that  he  found  it  necessary  to 
set  up  a  whole  new  department  to  comb 
through  the  scripts  that  started  pouring 
in  from  every  direction.  According  to 
a  spokesman,  the  stories  are  coming  from 


writers  in  all  walks  of  life — "from  news- 
papermen, housewives  and  professional 
screen  writers." 

One  needs  only  to  reflect  for  a  moment 
on  the  great  hits  back  through  Holly- 
wood's history,  to  realize  that  originals 
have  outnumbered  all  others  on  the  all- 
time  hit  parade.  The  movie  going  public 
wants  something  new  and  different  — 
something  completely  removed  from  the 
hackneyed.  Warner  is  to  be  congratu- 
lated for  this  shrewd  move. 

Long-Range  Planning 

Coincident  with  the  announcement  that 
original  story  buys  were  the  order  of  the 
day  at  the  Burbank  studio,  company 
toppers  completed  mapping  a  new,  long- 
range  planning  system  to  assure  stabil- 
ized studio  operations,  maximum  effi- 
ciency in  production  and  more  efficient 
selling  and  promotion.  As  examples  of 
the  type  of  productions  that  can  benefit 
greatly  from  long-range  planning  and 
promotion,  Warner  cited  "Glass  Mena- 
gerie," and  the  currently-shooting  "A 
Streetcar  Named  Desire."  These  are  the 
types  of  pictures,  he  declared,  that  can 
best  be  sold  by  saturation-point  advance 
promotion  over  a  period  of  several 
months. 

In  thus  helping  to  boost  the  boxoffice, 
WB  will  go  in  for  more  and  more  of  the 
personal  appearance  junkets,  coincident 
with  the  openings  of  pictures  in  key 
cities.  Few  such  p.a.  junkets  in  history 
have  paid  off  more  handsomely,  nor  been 
better  planned,  than  the  one  from  which 
Burt  Lancaster  has  just  returned,  in  con- 
nection with  the  opening  of  "Flame  and 
the  Arrow."  Next  on  the  personal  ap- 
pearance schedule  will  be  two  beauties 
from  "Tea  For  Two."  In  a  tie-up  with 
the  Tea  Bureau  and  the  Fred  Astaire 
Dance  Studios,  they  will  tour  the  country 
to  demonstrate  a  new  Tea  For  Two  dance 
created  by  Gene  Nelson,  one  of  the  stars 
of  the  film.  Other  pre-selling  promotions 
are  currently  being  planned  on:  "Rocky 
Mountain,"  "Dallas,"  and  "The  Breaking 
Point." 
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INDEPENDENTS 

LIPPERT  PRODUCTIONS 
The  surprise  of  the  month  in  Hol- 
lywood comes  from  Robert  L.  Lip- 
pert,  who  reversed  his  previous  pro- 
duction policy,  to  announce  a  limit- 
ed slate  of  top-budget  pictures.  The 
29  pictures  previously  announced  for 
the  1950-51  slate  has  now  been  pared 
to  12,  and  instead  of  placing  the  em- 
phasis on  low-budgeters,  all  of  the 
present  slate  will  fall  in  the  inde  A 
category.  Simultaneously,  it  was 
announced  that  three  of  these  will 
be  filmed  in  Cinecolor's  new  three- 
color  process. 

The  total  budget  for  the  dozen 
features  has  been  set  at  $2,000,000, 
the  same  amount  spent  on  this 
year's  29  pictures.  Plans  further 
call  for  one  film  to  be  released  each 
month,  with  a  concentrated  sales  ef- 
fort to  be  made  on  each. 

Lippert  says  he  will  keep  the  slate 
entirely  flexible,  so  that  any  timely 
subject  can  be  shoved  into  the  sched- 
ule, should  one  turn  up.  The  pro- 
gram got  under  way  on  August  28, 
when  "Bandit  Queen"  was  put  be- 
fore the  cameras.  Next  to  follow 
will  be  "Massacre",  and  "The  Dal 
ton  Gang's  Last  Raid". 
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EXHIBITORS  FORUM 
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lA'S  DEMANDS 

I  TO  of  Ohio 

At  the  recent  Detroit  convention  of  the 
IATSE,  President  Richard  F.  Walsh  made 
the  following  statement: 

"Before  considering  any  requests  for 
pay  cuts,  I  think  our  local  unions  should 
have  the  right  to  examine  the  books,  in- 
corporation papers  and  other  similar 
documents  of  theatres  in  question.  Not 
only  would  that  show,  conclusively,  how 
much  business  has  fallen  off;  it  would 
also  establish  where  there  are  hidden 
profits.  Many  theatres  are  family-own- 
ed, and  it  may  be  that  the  owners  have 
put  non-working  members  of  the  family 
on  the  payroll.  The  books  also  would 
reveal  some  very  important  things  which 
we  know  to  be  true;  such  as  the  fact 
rented  theatres  have  not  received  rent 
reductions,  that  the  distributors  have  not 
given  relief  in  their  exhibition  terms  .  .  . 
Why  is  it  that  labor  and  labor  alone  is 
being  asked  to  take  the  rap?  It  is  signi- 
ficant too,  that  no  other  industry  has 
made  such  a  request  of  its  employes  in 
these  times  in  this  land  of  plenty." 

Mr.  Walsh  has  been  very  ill-informed 
when  he  states  that  only  labor  is  being 
asked  to  take  cuts  during  the  present 
emergency,  because  for  many  months 
past  exhibitors  have  been  pressing  the 
rilm  distributors  for  film  rental  adjust- 
ments and  have  also  been  seeking  rent 
reductions  where  theatres  are  under 
lease. 

However,  we  believe  many  theatre  own- 
ers will  accede  to  Mr.  Walsh's  suggestion 
if  the  IATSE  would  throw  open  their 
books  and  records  to  show  what  salaries, 
bonuses  and  "hidden"  expenses  are  being 
paid  to  local  IATSE  officials. 

*  *  * 

SUICIDE  WITH  A  PEN 

Allied  of  Iowa-Nebraska 

Exhibitors  themselves  must  get  profit- 
able film  deals  and  results.  Your  organi- 
zation can  only  make  these  results  pos- 
sible; it  cannot  keep  you  from  committing 
business  suicide  with  a  fountain  pen! 

Several  things  we  must  all  remember 
— salesmen  and  managers  are  hired,  paid 
and  therefore  dedicated  to  get  every 
penny  they  can  out  of  you.  If  they  don't, 
they  don't  last  long!  Don't  let  friendship 
obscure  or  overcome  your  good  business 
sense!  You,  best  of  all,  know  what  you 
can  pay  and  make  a  profit,  and  you're 
in  business  to  make  a  profit,  remember? 
Usually  when  an  exhibitor  is  presented  a 
"special  deal"  of  some  kind — or  when  an 
exhibitor  forgets  to  fight  for  a  fair  deal 
— he  is  being  given  the  business! 

Don't  go  for  high  percentage  deals. 
That  35%,  40%  or  50%  may  keep  the 
"friendship"  of  the  salesman,  but  your 
"take-home"  profits  won't  pay  taxes  and 
living  expenses  very  long!  What  would 
you  have  done  if  that  %  picture  had  never 
been  made? 

If  your  business  is  down,  fight  like  a 
wildcat  until  you  get  your  film  rentals 
down  the  same  proportion.  Don't  go  for 
any  hike  in  rentals,  or  set  any  new  pre- 
cedents in  these  uncertain  times. 

Did  you  know  that  often  a  picture 
quoted  at  too  high  terms  for  Sunday 
showing  could  be  bought  at  lower  prices 
for  midweek  playing  time?  It's  being 
done  by  many  exhibitors! 

Don't  buy  any  picture  until  you  can 
book  it. 

Pick   and  choose   your  pictures  care- 


fully, buy  them  right,  use  good  show- 
manship and  you'll   be  around   a  long 
time.  This  business  will  be  good  to  you. 
*  *  * 

GOOD-WILL 

Allied  Theatres  of  Michigan 

We  have  always  contended  that  proper 
public  relations  and  exploitation  could  do 
nothing  but  help  the  exhibitor  in  captur- 
ing that  so-called  "lost  audience."  We  are 
not  alone  in  this  kind  of  thinking  as  is 
evidenced  by  Joe  Denniston  of  Monroe, 
Michigan.  This  old  time  showman  is  al- 
ways on  the  alert  for  possibilities  and 
has  grasped  one  on  the  picture  "STARS 
IN  MY  CROWN."  We  are  printing  here 
a  copy  of  a  letter  received  from  Mr.  Den- 
niston which  we  believe  will  be  of  vital 
assistance  to  exhibitors  who  will  want 
to  follow  his  demonstration  of  ingenuity. 

"The  week  day  grosses  we  are  enjoy- 
ing on  "STARS  IN  MY  CROWN  '  are 
equal  to  and  even  surpass  the  week  day 
grosses  on  "CINDERELLA,  IWO  JIMA, 
BATTLEGROUND  and  CHEAPER  BY 
THE  DOZEN.  While  we  appreciate  tre- 
mendously the  box-office  receipts,  we  are 
even  more  pleased  with  the  potential 
this  picture  has  for  building  goodwill 
for  the  theatre  and  the  industry,  and  at 
a  time  we  need  it  so  badly. 

My  chief  purpose  in  writing  this  letter 
is  the  realization  that,  while  it  is  a  good 
picture,  it  is  one  that  unless  it  has  un- 
usual promotion  it  will  not  do  more  than 
ordinary  business,  and  so  a  great  oppor- 
tunity will  be  lost.  Fortunately,  this  is 
an  exploitable  picture  and  one  that,  if 
properly  advertised  and  promoted,  will 
pay  off  not  only  at  the  boxoffice  but  in 
building  good  will,  winning  back  that 
"lost  audience"  and  helping  us  to  prove 
that  "Movies  Are  Better  Than  Ever"  and 
that  this  is  truly  Greater  Movie  Season. 

We  started  our  campaign  by  having  a 
screening  for  some  of  the  local  leaders 
including  several  Protestant  ministers 
and  representatives  of  business  and  edu- 
cation. The  picture  sold  itself  to  the  pre- 
view audience  and  they  gladly  gave  us 
letters  of  endorsement  with  permission 
to  use  them  in  our  advertising. 

We  next  ordered  a  special  trailer  tell- 
ing the  public  of  the  special  screening, 
giving  the  names  of  the  people  who  at- 
tended and  their  positions  in  the  com- 
munity and  attached  this  to  the  regular 
trailer.  This  special  trailer  was  expen- 
sive but  it  was  worth  it.  We  started  it 
10  days  ahead  of  playdate  and  it  created 
a  lot  of  interest  because  the  patrons  were 
not  used  to  seeing  local  people's  names 
flashed  on  the  screen  and  it  aroused  their 
curiosity  and  started  them  talking  and 
asking  questions. 

We  next  arranged  a  window  display 
using  two  insert  cards  and  11  x  14  photos, 
a  large  family  Bible,  and  two  large  old 
fashioned  pistols.  This  display  was  un- 
usual, dramatic  and  a  crowd-stopper. 

We  increased  our  newspaper  space  to 
enable  us  to  use  larger  display  mats  and 
to  include  from  one  to  three  letters 
daily  which  we  had  received  from  local 
people,  and  we  used  all  of  the  letters, 
running  different  letters  each  day. 

As  I  said  before,  this  campaign  paid 
off  handsomely  in  dollars  and  cents,  but 
what  was  still  more  important,  the  pic- 
ture did  a  great  job  of  goodwill  build- 
ing. We  saw  many  people  here,  whom  we 
had  not  seen  in  years,  and  many  of  them 
went  out  of  their  way  to  say  kind  things 

about  the  picture  and  to  express  a  hope 


that  they  would  see  many  more  pictures 
of  the  same  calibre." 

ALLOCATIONS 

Associated  Theatre  Owners 
of  Indiana 

Offhand  we'll  guess  that  three  out  of 
four  exhibitors  who  complain  about  ex- 
cessive film  rentals  say  that  it  is  the 
results  of  misallocations.  National  Allied 
plans  to  expand  its  reviewing  service  so 
that  exhibitors  will  have  a  better  indi- 
cation of  proper  allocations  than  overly 
charitable  trade  paper  reviews,  enthusias- 
tic claims  of  salesmen  or  exaggerated  ad- 
vertising copy.  Unless  little  acorns  are 
stepped  on  and  squashed  they  become 
big  oaks  that  are  hard  to  hack  away  is 
proved  by  the  fact  that  these  bulletins 
warned  about  the  slight  of  hand  being 
done  with  allocations  more  than  three 
years  ago.  With  picture  after  picture 
being  allocated  in  the  top  brackets  ex- 
hibitors are  hard  pressed  to  find  reason- 
ably good  product  for  their  mid-week 
changes  where  the  potentialities  simply 
don't  exist  to  come  out  on  1  and  2  brack- 
et pictures.  That  is  probably  why  regular 
movie  goers  don't  all  agree  that  "movies 
are  better  than  ever". 

After  an  exhibitor  has  determined  his 
proper  flat  allocations  we  recommend 
that  he  religiously  stick  to  them.  No 
salesman  has  such  amazing  foresight 
that  he  can  predict  that  a  picture  is 
"half  way  between  second  and  third 
bracket"  or  worth  30%  more  than  regu- 
lar second  bracket  terms.  When  attention 
is  no  longer  paid  to  the  guideposts  of 
brackets  an  exhibitor  has  no  way  of 
knowing  whether  by  some  magic  fore- 
sight he  is  getting  a  picture  worth  30% 
more  than  his  second  bracket  or,  what 
is  more  likely,  that  his  second  bracket 
has  been  eased  up  30%.  As  a  last  resort 
it  would  be  better  to  deal  at  the  next 
higher  regular  bracket  because  then  you 
will  at  least  know  what  is  happening  to 
your  deals  and  are  in  a  position  to  justly 
ask  reallocation  if  the  picture  fails.  You 
may  be  told  that  the  company  no  longer 
sells  according  to  brackets  but  only  ac- 
cording to  what  each  individual  picture 
is  worth.  In  spite  of  that  sales  talk  you 
can  be  sure  that  the  distributor  still  car- 
ries specific  allocations  for  each  situation 
in  his  own  records. 

However  you  may  arrive  at  what  is 
a  fair  price  for  a  picture,  when  you 
can't  make  that  kind  of  a  deal  learn  to 
say  "no".  To  the  exhibitor  who  feels  that 
he  "just  has  to  book"  some  particular 
picture,  we  ask  the  question  asked  by 
Art  Rush:  "And  what  would  you  have 
done  if  Hollywood  never  had  made  that 
picture?" 


LOVE  LETTER 

"Dear  Leo: 

The  last  three  pictures  the  better- 
half  and  I  have  seen  were  ANNIE 
GET  YOUR  GUN,  FATHER  OF 
THE  BRIDE  and  DUCHESS  OF 
IDAHO— all  of  them  honeys.  If  the 
public  won't  buy  this  kind  of  en- 
tertainment,, then  I  recommend 
that  the  industry  close  up  all  of  its 
studios  and  the  executives  running 
them  find  something  else  to  puf 
into  the  theatres  to  go  along  with 
the  popcorn." 

—P.  J.  Wood 

ITO  of  Ohio 
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Jack  L.  Warner  Starts 
Nationwide  Search 
For  Original  Script 

COME  WEEKS  ago,  Jack  L.  Warner 
^  invited  the  sales  and  field  personnel 
of  Warner  Bros,  to  come  out  to  the 
studio  to  ""see  for  yourself"  the  line-up 
of  product  each  of  them  was  going  to 
sell  to  their  exhihitor  customers.  The 
salesmen  came,  saw  and  returned  with 
hroad  smiles  and  an  optimistic  aura 
ringing  their  faces  for  they  had  viewed 
an  array  of  entertainment  that  was  as 
varied  and  saleahle  as  any  that  the 
hrothers  Warner  had  turned  out  since 
they  made  the  first  talking  picture. 

A  glance  around  the  page  will  give 
the  theatreman  an  idea  of  the  variety 
and  potent  star  value  that  characterizes 
the  WB  product  to  the  end  of  the  year. 
Practically  every  category  of  filmdom 
is  represented  in  the  ten  pictures  here 
depicted.  Musical,  adventure,  comedy, 
drama,  melodrama,  western,  epic  —  all 
are  to  hit  the  nation's  screens  in  the 
four-month  period  during  which  these 
films  will  he  released.  And  a  dozen 
other  properties  currently  in  various 
stages  of  production  continues  the 
varied  program  through  the  Spring  of 
1951. 

Septemher  will  bring  the  Technicolor 
musical,  "Tea  for  Two,"  starring  Doris 
Day,  Gordon  MacRae,  Gene  Nelson, 
Patrice  Wymore,  Billy  De  Wolfe  and 
S.  Z.  Sakall;  a  romantic  comedy,  ""Pret- 
ty Baby,"  with  Dennis  Morgan,  Betsy 
Drake,  Zachary  Scott  and  Edmund 
Gwcnn,  and  an  Ernest  Hemingway 
melodrama,  "'The  Breaking  Point," 
with  a  cast  headed  by  John  Garfield. 
Patricia  Neal,  Juano  Hernandez  and 
Phyllis  Thaxter. 

October  brings  ""Three  Secrets."  a 
drama  starring  Patricia  Neal,  Eleanor 
Parker  and  Ruth  Roman,  and  the  her- 
alded ""The  Glass  Menagerie,"  with 
Jane  Wyman,  Kirk  Douglas,  Gertrude 
Lawrence  and  Arthur  Kennedy,  already 
gaining  acclaim  as  a  potential  Academy 
Award  candidate. 

November  will  see  Errol  Flynn's 
latest  Western,  "Rocky  Mountain," 
with  Patrice  Wymore  and  Scott  Forbes; 
James  Cagney  returns  to  the  song-and- 
dance  world  in  a  unique  musical  star- 
ling also  Virginia  Mayo,  Doris  Day. 
Gordon  MacRae  and  Gene  Nelson,  "Tin- 
West  Point  Story." 

The  year  end-;  with  ""Breakthrough," 
starring  David  Brian.  John  Agar  and 
Frank  Lovejoy;  ""Dallas,"  Gary  Cooper  s 
Latest  outdoor  epic  co-starring  Ruth 
Roman,  Steve  Cochran  and  Raymond 
Massey,  and  the  picturization  of  the 
best-seller,  "Captain  Horatio  Horn- 
blower,"  starring  Gregory  Peck  and 
Virginia  Mayo. 


AUGUST   28,  1950 
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EXPLOITATION  PICTURE 


TEA  FDR  TWO'  IS  JUST  PLAIN  FUN 

Sell  ENTEHTAINMENT  -  -  Thai's  All!! 


pKRHAPS  the  movie* 
and  moviemen  have 
lost  sight  of  a  very  im- 
portant function  of  our 
industry  —  to  entertain 
the  mass  of  Americans 
who  pay  their  way  into 
movie  houses  week  in 
and  week  out  in  order 
to  escape  their  every- 
day humdrum  existence 
for  a  few  hours.  Many 
are  surfeited  with 
"realism,"  murder,  vio- 
lence, melodrama  anl 
other  such  "entertain- 
ment" that  makes  up 
the  hulk  of  Holly- 
wood's output.  A  great 
number  are  looking  for 
pure  and  simple  entertainment  that 
will  make  them  feel  good  without  tax- 
ing the  emotions  or  the  more  serious 
thinking  processes  —  and  "Tea  for 
Two"  is  just  that  kind  of  a  bon  hon. 

Consequently  the  Number  One  angle 
to  sell  in  '"Tea  for  Two"  is  entertain- 
ment -  -  that's  all.  No  problems,  no 
controversy,  no  message.  Just  a  lot  of 
fun.  And  the  way  Warner  Bros,  is  sell- 
ing it  in  the  ads  is  just  the  way  the 
theatreman  can  best  profit  with  his 
patrons.  Take  a  look  at  some  of  the 
catchlines  from  the  ads:  "A  story  that's 
a  joy  to  be  told!  They're  two  happy- 
go-honeys  who  hitched  their  lovin'  to 
a  song  .  .  .  and  took  everyone  along  for 
the  ride!"  or  "If  it's  kissin'  you're 
missin',  If  it's  pettin'  you're  not  gettin'. 
Young  or  Old  .  .  .  Hot  or  Cold  .  .  .  Take 
your  sugar  to  'Tea  for  Two'  "  and  that 
catchy  play  on  words,  "The  Romancins 
Tea-licious,  The  Song-and-danein's  Tea- 
lightful,  The  Fun-fun-fun's  Tea-riffic !" 
And  this  cutie:  "No  Frettin'  and  All 


DAY,  NELSON,  MacRAE 

Purveyors  of  Fun 


Pettin'!   It's  Tea-riffic!" 

Now  take  a  look  at 
the  song  hits  that  will 
have  the  youngsters  be- 
sieging the  juke-boxes 
for  the  tunes  and  will 
give  their  elders  a  dose 
of  happy  nostalgia: 
'"Tea  for  Two,"  "I 
Want  to  Be  Happy," 
"I  Know  That  You 
Know,"  "Crazy  Rhy- 
thm," "Do,  Do.  Do," 
"Oh  Me,  Oh  My," 
"Charleston,"  "I  Only 
Have  Eyes  for  You" 
and  "No,  No,  Nanette." 
Culled  from  the  top 
tunes  of  the  late  '20*s 
and  early  '30's,  the 
brace  of  nine  tunes  is  all  a  showman 
could  ask  for  in  the  way  of  a  song  angle 
for  exploitation.  To  make  sure  the 
music  gets  a  popular  play,  Warners'  has 
arranged  for  Columbia  Records  to  press 
a  special  new  album  incorporating 
eight  of  the  songs,  while  five  more  are 
being  published  by  Harms  with  title 
sheets  featuring  the  movie  and  stars. 

The  showman's  campaign  is  plain 
enough.  Sell  fun  and  frolic  and  a  great, 
big,  good  time  to  entertainment-hungry 
customers.  You  won't  be  selling  them 
—  or  your  show  —  short. 

NEWSPAPER  ADS 

Below,  the  teaser  ad,  and  at  left,  some  of  the 
larger  display  ads  which  graphically  depict  the 
gay,  carefree  mood  which  symbolizes  the  film. 


TEA  TIE-UP 

The  title  has  given  Warners  an  opportunity 
to  arrange  a  huge  tie-up  with  the  Tea  Bureau, 
key  rep  for  large-scale  packagers  of  all  brand- 
name  tea  in  the  country,  as  well  as  a  chance  to 
arrange  stunts  like  the  one  pictured  above.  The 
pair  of  beauties  are  Ann  Zika  and  Camille  Wil- 
liams, who  began  a  four-weeks  tour  of  Eastern 
cities  August  22nd  as  "Miss  Iced  Tea  for  Two" 
and  "Miss  Hot  Tea  for  Two"  as  representatives 
of  the  tea  industry  and  the  film.  The  pulchri- 
tudinous  pair  will  act  as  hostesses  at  a  series  of 
tea  parties,  complete  with  full  press  coverage, 
which  take  them  to  New  York,  Atlantic  City, 
Philadelphia,  Washington,  Pittsburgh,  Boston, 
Providence,  Rochester  and  Buffalo. 

The  Tea  Bureau  tie-up  has  set  posters,  res- 
taurant strips,  sample  tea  packages  and  pub- 
licity in  half  a  million  grocery,  food  stores  and 
restaurants  all  over  the  country.  The  Bureau 
has  also  issued  a  campaign  kit  including  pho- 
tos, mats,  posters,  etc.,  to  500  individual  tea 
packers  from  coast  to  coast. 

The  promotion  also  includes  a  co-op  with 
the  Fred  Astaire  Studios  to  co-sponsor  individ- 
ual Tea  Dances  in  37  key  cities,  with  special 
'"Tea  for  Two"  dance  demonstrations  as  the 
main  feature. 


for.  the  sweetest 
Treat  in  town  take 
your  sugarto 


TEA  FDR  TWO 

Song,  (lance  and  fun  were 
the  principal  ingredients  of  a 
Broadway  hit  musical  (ailed 
"No,  No,  Nanette"  hack  in  the 
early  Thirties.  Warners  anil 
director  David  Butler  have  con- 
'  verted  the  stage  smash  into  a 
titillating  screen  entertainment 
with  some  of  the  most  person- 
ahle  people  on  their  roster. 

Doris  Day,  the  canary  who 
used  to  be  a  hoofer,  gets  plenty 
of  opportunity  to  work  in  both 
categories  as  the  young  heiress 
with  song-and-dance  aspira- 
tions. Gordon  MacRae  also  gets 
plenty  of  opportunities  to  in- 
dulge in  the  talent  which  first 
brought  him  fame  and  the 
idolatry  of  bobby-soxers 
crooning.  Gene  Nelson,  Broad- 
wav  dancer  who  is  rapidly 
reaching  the  heights  on  the 
screen  as  an  up-and-coming 
hoofer,  has  a  field  day  as  the 
dancing  star  of  the  show  within 
a  show.  Another  Broadway  re- 
cruit, Patrice  Wymore,  sing*, 
dances  and  undulates  in  a  sul- 
l  try  African  dance  number. 

For  the  comic  angles,  there 
is  Eve  Arden  tossing  off  quips 

,  in  her  inimitable  manner;  S. 
Z.    -Cuddies"     Sakall  Dutch 

i  uncling  Miss  Day  to  the  delight 
of  the  onlooker,  and  Billy  De 
Wolfe  indulging  in  several  por- 
tions of  his  rib-tickling  night 
club  routines,  as  well  as  cavort- 
ing in  a  principal  role  as  pro- 
ducer of  the  show  and  Wolf  • 

'  extraordinaire. 

J     "Tea  for  Two"  is  set  in  the 
,  period  of  the  Wall  Street  de- 
,  bade  of  '29,  treating  of  a  band 
of  show  people  endeavoring  to 
produce  a  musical  with  reluc- 
tant backers.  The  musical  niini- 
]  bers  were  staged  and  directed 
I  by  LeRoy  Prinz. 

At  right,  Gene  Nelson 
performs  a  spectacular 
staircase  dance;  below, 
Doris  Day  and  Gordon 
MacRae  in  one  of  the 
production  numbers  from 
'No,  No,  Nanette". 


The  Cover-to-£over  Trade  Paper 


There  are  substantial  reasons  why  exhibitors  all  over  Amer- 
ica (and  the  subscribers  in  Canada,  Europe,  England,  India 
and  Iceland,  too)  are  agreeable  to  pay  more  for  a  subscrip- 
tion to  FILM  BULLETIN  than  for  any  other  of  the  regu- 
lar film  trade  papers  (only  Variety  and  Harrison's  Reports 
get  more  per  copy).  The  answer  is  that  thousands  of 
theatremen  do  more  than  just  subscribe  to  FILM  BULLETIN 
.  .  .They  absorb  it  from  cover  to  cover.  .  .They  buy  product 
by  its  production  information ...  They  book  by  its  frank 
reviews  .  .  .  They  form  their  views  of  industry  policies  by 
its  editorial  pages  .  .  .  They  have  faith  in  it  .  .  .  They 
regard  FILM  BULLETIN  as  the  trade  paper  with  something 

Important  to  say! 


SUPERLATIVES  SHOWERED 
ON  'SUNSET  BOULEVARD' 

The  verbal  decanter  was  unstopped  and 
the  superlatives  flowed  lavishly  as  the 
New  York  newspaper  critics  unanimously 
acclaimed  "Sunset  Boulevard,"  Para- 
mount's  important  portrayal  of  the  more 
realistic  side  of  Hollywood  life,  as  a  lead- 
ing contender  for  the  title  of  Best  of  the 
Year.  Without  exception,  the  reviewers 
applauded  the  performances  by  Gloria 
Swanson  and  William  Holden,  as  well  as 
Billy  Wilder's  direction  and  the  story  by 
Wilder,  Charles  Brackett  and  D.  M. 
Marshman.  Archer  Winsten  and  Sey- 
mour Peck,  of  the  Post  and  Compass  re- 
spectively, went  the  whole  hog,  rating  it 
"Excellent"  in  their  rating  charts,  a  rare 
occasion  indeed. 

To  Winsten,  it  is  "a  major  work  of  Hoi- 
lywood  art"  which,  "as  with  most  works 
of  truly  creative  art  .  .  .  breaks  new 
ground."  The  style  with  which  it  is  done, 
says  Winsten,  "places  it  in  the  lead  for 
the  year's  best  honors." 

Miss  Swanson  comes  in  for  high  praise 
in  Peck's  review,  putting  on  "a  magnifi- 
cent show"  in  "an  impressive,  original 
and  adult  movie"  that  puts  Hollywood  be- 
fore our  eyes  "with  considerable  theatri- 
cal power  and  frankness." 

In  the  Herald  Tribune,  Otis  L.  Guernsey 
describes  "a  brilliantly  moody  melodrama 
...  a  weird,  fascinating  motion  picture" 
that  says  what  it  has  to  say  "with  convic- 
tion and  magnificent  style." 

The  Times'  Tom  Pryor  also  goes  all  out 
in  his  praise  of  a  film  that  "is  that  rare 
blend  of  pungent  writing,  expert  acting, 
masterly  direction  and  unobtrusively  ar- 
tistic photography  which  quickly  casts  a 
spell  over  an  audience  and  holds  it  en- 
thralled to  a  shattering  climax  .  .  .  splen- 
did drama  ...  a  great  motion  picture." 

Jim  O'Connor,  in  the  Journal  American, 
writes  very  simply:  "A  great  picture  of  a 
great  story  of  a  great  star!  It's  all  that 
you  and  I  have  heard — and  more."  As  an 
afterthought,  he  adds,  "There's  nothing 
wrong  with  the  movies  that  more  pictures 
like  'Sunset  Boulevard'  can't  change." 
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What  the  Newspaper  Critics  Say  About  Neiu  Fflm< 


caught  up  in  the  magic  of  this  thrilling 
quest  for  fabulous  wealth  .  .  .  Captures 
the  true  spirit  of  the  novel  .  .  .  Tingling, 
suspenseful  diversion  .  .  .  Simply  fasci- 
nating." —  T.  M.  P.,  N.  Y.  TIMES. 

"A  very  perfect  thing  of  its  kind  .  .  . 
Lusty,  spirited  and  accurate  representa- 
tion of  the  children's  classic  .  .  .  More 
liberal-minded  people  and  those  who 
hanker  after  subdued  modern  realism 
probably  won  t  want  to  see  it."  —  WIN- 
STEN, N.  Y.  POST. 

"For  youngsters  from  6  to  60  —  and 
maybe  older  .  .  .  For  girls  as  well  as 
boys.  And  even  for  landlubbers  ...  A 
treasure  trove."  —  O'CONNOR,  N.  Y. 
JOURNAL  AMERICAN. 

'PANIC  IN  THE  STREETS' 

20TH  CENTURY-FOX 

"Beautifully  wrought  thriller,  tense,  ex- 
citing, human  and  highly  entertaining 
.  .  .  Kazan's  movie  moves!  .  .  .  Yet  .  . 
it  is,  after  ail,  a  standard  murder  yarn." 

—  PECK,  N.  Y.  COMPASS. 
"Better-than-average  melodrama  .  .  . 

Slow  paced  and  episodic  .  .  .  Sort  of  tech- 
nical knockout  without  the  emotional 
force  of  the  real  thing  .  .  .  Something  to 
see."  —  O.  L.  G.(  N.  Y.  HERALD  TRI- 
BUNE. 

"Generally  gripping  entertainment, 
though  there  are  some  stretches  when 
the  story  loses  its  tension  .  .  Misses 
mark  as  superior  melodrama."  —  T.M.P., 
N.  Y.  TIMES. 

"Although  an  extremely  well-made  pic- 
ture .  .  .  something  about  it  prevents  a 
full  measure  of  applause  .  .  .  Really 
nothing  wrong  with  the  picture." — WIN- 
STEN, N.  Y.  POST. 

"Big  film  .  .  .  Grim,  squalid  .  .  .  With- 
out gaiety  .  .  .  Slightly  on  the  scientific 
side,  it's  an  important,  arresting  picture." 

—  O'CONNOR,  N.  Y.  JOURNAL  AMER- 
ICAN. 


'ABBOTT  AND  COSTELLO  IN    .K|SS  TOMORROW 


THE  FOREIGN  LEGION' 

UNIVERSAL-INTERNATIONAL 

"Plodding  pace  .  .  .  Armed  with  heavy 
slapstick,  ancient  gags  and  limp  puns 
.  .  .  This  corn  is  not  green.  It's  strictly 
parched."  —  A.  W.(  N.  Y.  TIMES. 

"Probably  the  worst  of  their  pictures." 
—  WINSTEN,  N.  Y.  POST. 

"Lines,  gags  and  tricks  are  all  one  step 
removed  from  imbecility  .  .  .  Will  do  lit- 
tle but  send  Abbott  and  Costello  into  ob- 
livion." —  PECK,  N.  Y.  COMPASS. 

"A  witless,  plotless  production."  — 
J.  S.  B.,  N.  Y.  HERALD  TRIBUNE. 

"Any  picture  with  Abbott  and  Costello 
in  it  is  a  funny  picture  because  Bud  and 
Lou  are  always  funny.  Theirs  is  a 
knock-about  brand  of  comedy  that  is  a 
knockout."  —  O'CONNOR,  N.  Y.  JOUR- 
NAL AMERICAN. 


'TREASURE  ISLAND' 

DISNEY-RKO 

"Swashbuckling  production  .  .  .  Should 
enchant  the  young  in  heart  of  all  ages 
.  .  .  Colorful,  engrossing  and  pleasantly 
terrifying  .  .  .  Superior  item  of  its  kind." 
—  BARNES,  N.  Y.  HERALD  TRIBUNE. 

"Handsome  picture  book  ...  A  pretty 
thing  .  .  .  Promises  excitement."  —  POL- 
LOCK, N.  Y.  COMPASS. 

"A  grand  and  glorious  entertainment. 
Six  or  60,  the  spectator  is  bound  to  be 


GOODBYE' 

WARNER  BROS. 

"Big  bursts  of  superduper  violence 
make  it  fairly  exciting."  —  WINSTEN, 
N.  Y.  POST. 

"All  in  the  best  Cagney  manner.  Yea- 
hah!  .  .  .  One  of  today's  best  pictures."— 
O'CONNOR,  N.  Y.  JOURNAL  AMERI- 
CAN. 

"Cagney  revives  virtually  every  stunt 
of  all  the  hardboiled  gangster  yarns  he 
has  acted  in  during  the  past  20  years." — 
S.  P.,  N.  Y.  COMPASS. 

"As  brash  and  nearly  as  loud  as  the 
recent  White  Heat  .  .  .  Rough,  fast-mov- 
ing environment  for  the  old-time  public 
enemy,  and  audiences  who  like  theit  Cag- 
ney that  way  could  ask  for  nothing  more 
.  .  .  Plain  piece  of  sensationalism,  wrap- 
ped up  in  a  slick,  slangy  package."  — 
GUERNSEY,  N.  Y.  HERALD  TRIBUNE. 

"Has  a  slick  veneer,  some  lively  epi- 
sodes and  a  couple  of  neat  secondary 
performances,  but  as  a  whole  comes  off 
as  a  poor  man's  carbon  copy  of  The  As- 
phalt Jungle."  —  H.  H.  T.,  N.  Y.  TIMES. 

'THREE  LITTLE  WORDS' 

MGM 

"Light,  tuneful  and  carefree  .  .  .  Moves 
leisurely  but  smoothly  .  .  .  Relaxed  and 
enjoyable  musical."  —  GUERNSEY,  N.  Y. 


HERALD  TRIBUNE. 

"As  musicals  go  .  .  ,  the  latest  thing  in 
simplicity  and  that  is  an  innovation  to 
be  welcomed  ...  A  late  summer  bloom 
that  should  even  stand  the  frost  of  win- 
ter." —  T.  M.  P.,  N.  Y.  TIMES. 

"No  different  from  the  rest  .  .  .  Dog- 
gedly pursues  the  mechanical,  colorless 
and  practically  plotless  formula  of  all 
the  other  song-and-dance  extravaganzas." 
—  PECK,  N.  Y.  COMPASS. 

"Keeps  you  looking,  listening  and 
amused  .  .  .  Decorative,  tuneful,  amusing 
musical  entertainment  that  demands  only 
good  humor  of  its  audience  and  repays  in 
kind,  with  a  bonus  of  showmanlike  tal- 
ent." —  WINSTEN,  N.  Y.  POST. 

"Three  big  words  for  Three  Little 
Words  are:  'Wunnerful  —  sensaysh  — 
terrif!'  (Which  means,  it's  good.  But 
good!  !)"  —  O'CONNOR,  N.  Y.  JOUR- 
NAL AMERICAN. 

'THE  FURIES' 

PARAMOUNT 

"They  tried  with  might  and  main  to 
make  this  film  terrific,  scheduling  breath- 
taking incidents  at  about  every  five  min- 
utes and  piling  one  alleged  thrill  upon 
another  until  long  into  the  night  .  .  . 
Every  minute  is  designed  as  epical."  — 
A.  P.,  N.  Y.  COMPASS. 

"A  script  of  words,  its  only  genuine 
emotions  those  Huston  has  made  alive 
and  meaningful. '  —  BARSTOW,  N.  Y. 
HERALD  TRIBUNE. 

"Has  sacrificed  speed  and  corn  for  a 
brand  of  drama  usually  set  indoors  .  .  . 
Interesting  if  not  entirely  exciting  .  .  . 
May  not  live  up  to  its  title  but  Hutson 
and  company  make  it  colorful."  —  A.  W., 
N.  Y.  TIMES. 

'THE  PETTY  GIRL' 

COLUMBIA 

"Artist-teacher  romance  borrowed  from 
a  most  familiar  pattern,  heavily  encrust- 
ed with  over-acted  comedy  that  collapses 
regularly  into  low-grade  farce."  —  WIN- 
STEN, N.  Y.  POST. 

"A  large  portion  of  delicious  cheese- 
cake .  .  .  But,  truth  to  tell,  the  humor  is 
rather  strained;  music  merely  melodra- 
ma; and  the  singing  leaves  something  to 
be  desired."—  O'CONNOR,  N.  Y.  JOUR- 
NAL AMERICAN. 

"A  cute  one,  in  Technicolor  .  .  .  Non- 
sense but  terribly  polite  and  well  up- 
holstered." —  POLLOCK,  N.  Y.  COM- 
PASS. 

"Technicolored  cheesecake  .  .  .  Little 
more  than  an  untidy  series  of  farcial  in- 
cidents .  .  .  Not  worth  the  effort."  — 
BARSTOW,  N.  Y.  HERALD  TRIBUNE. 

'BEAUTY  ON  PARADE' 

COLUMBIA 

"A  thoroughly  harmless  picture  which 
should  interest  beauty  contestants,  their 
families,  some  of  their  friends,  and  no- 
body else."  —  WINSTEN,  N.  Y.  POST. 

"Has  enough  cheesecake  to  rejuvenate 
a  mummy  but  there's  pitifully  little  tal- 
ent marching  along  with  it  .  .  .  Feeble, 
folksy  little  plot  .  .  .  May  be  strictly 
from  hunger  but  no  scenery  ever  looked 
better  fed."  —  H.  H.  T.(  N.  Y.  TIMES. 

"Packs  the  dramatic  wallop  of  a  small- 
town beauty  contest  in  which  the  spec- 
tators have  never  met  the  contestants 
and  never  will  .  .  .  Pedestrian  account." 
-  McCORD,  N.  Y.  HERALD  TRIBUNE. 
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production  nronpn 

§   RELEASE  HtuUtlU 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (67) 
Completed  (  2) 
Completed  (21) 


In  Production  (2) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

WHEN  THE  REDSKINS  RODE 

Western— Started  August  8 

Cast:    Jon  Hall,  Mary  Castle,  Pedro  de  Cordoba,  James  Seay 
Director:  Lew  Landers  Producer:  Sam  Katzman 

Story:    Not  available. 

RIDIN'  THE  OUTLAW  TRAIL 

Western-^Started  August  10 

Cast:    Charles  Starrett,  Smiley  Burnette,  Sunny  Vickers 
Director:  Fred  Sears  Producer:  Colbert  Clark 

Story: :  Not  available. 

THE  ROMANTIC  AGE 

Comedy — Started  August  15 

Cast:    Margaret  O'Brien,  Allen  Martin,  Sharyn  Moffett,  Lloyd 
Corrigan 

Director:  Seymour  Friedman  Producer:  Hunt  Stromberg 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Time  Cast  Details        Rel.        No.  Re». 

Hero,    The   Derek-DaRe   6-19  

COMPLETED    1949-50   ■ 

Aeross  the  Badlands   Starrett-Burnette 

Al  Jennings  of  Oklahoma    (T)   Duryea-Storm 

All  the  King's   Men    (109)   Crawford-Dru 

Beauty  On  Parade   Hutton-Warrick  . 

Behind  This  Mask   Bogart-Grahame 

Details  under  title:   In   a    Lonely  Place 

•eware  of  Blondie   Single'on-Lake   8-29. 

Beyond   the  Purple  Hl!ls   Autry-Dennison   12-19. 

Bluing  Sun   Autry-Gwynne   5-8. 

Bodyhold   Parker-Albright   8-29. 

Born  Yesterday   Crawford-Holliday   7-3 

Brave  Bulls.   The   Ferrer-Ouin   3-27. 

Cargo  to  Capetown    (80)   Crawford-lreland-Drew  .7-18.. 

Chain    Gang   Kennedy-Lawrence   6-5.. 

Congo  Bill  McGnlre-Moore   5-10 

Japtive  Girl   Weismuller-Crabbe  ...10-24.. 

Counterspy  Meets  Scotland  Yard   Blake-St.  John   6-19.. 

Cow  Town    Autry-Davis   5-21 

Custom's    Agent   Eythe-Reynolds   12-19  . 

David   Harding,   Counter  Spy  Parker-Long   1-30.. 

Father    Is   A    Bachelor   Holden-Gray   9-12 

Firefighters.  The   Williams-Reynolds     ...  2-27. 

Flying    Missile,    The   Ford-Linfors   7-31.. 

Fortunes   of   Captain    Blood   Hayward-Medina     .  ...11-21  

Freddie  The  Great   Ronney-Moore   3-27  

Frightened  City,  The   Keves-Korvin   12-5  

Fuller  Brush  Girl.  The   Ball-Albert   2-27  

Fury  of  the  Congo   Weismulter-Taltot   7-3  

Girl's  School   Reynolds-Hall   7-4  .  2-50 

Good    Humor    Man   Carson-Wallace   6-6  

Harriet  Craig   Crawford-Corey 


4-10  . 
.  5-8  . 
.12-6.  . 
. . 11-7 . 
.11-7.. 


1-50. 


12-5 


3-50 


.4-24 


. 2-50 . 


Her  Wonderful  Lie 

Details  under  title:  The  Eternal  Melody 

Hoe  Down     

Indian  Territory   

Jolson   Sings   Again    <T)  (96)   

Kill  the  Umpire   

Last  of  the  Buccaneers  (T)   

Lightning  Guns   

Lorna  Doone  (T)   

Mark  of  the  fiorilb   

Mary   Ryan,  Defect'it   

Military  Academy   

Mounties,  The     

Mule  Train   

Nevadan,   The    .  .   

No  Sad  Songs  For  M,   

One  Way  Out  .:.......  

Outcast  of  Black   Mesa  '.   

Palomino  (T)   


.  Kiepura-Eggorth   11-10. 


Arnold-O'Mahoney   7-4 

Autry-Buitiam   4-10 

.parks-Hale   11-22 

.  Bendix-Henry   10-24 

.  Henreid-Booth   3-27 

Starrett-Burnett   6-5. 

.  Hale-Greene   6-5  . 

Weismuller-Marshall  ...9-26 

Hunt-Philips   7-4. 

Clnnents-Tyler   10-24 

Autry-Eutlram   6-19 

Autry-Ryan   11-21. 

Scott-Malone   

.Sullivan-Corey   10-24. 

ford-Crawford   1-2 

.  Jtnrrett— Burnett   11-7  

.  Cotrtland-Tyler   8-1 .. .  3-50 


2-50  10-10 


2-50 
.1-50 


.  3-50 
2-50 
.3-50. 


J8 


Starrett-Burnett   6-19. 

.  Mason-Bennett   3-28 

Kennedy-Willes   7-31. 

Starrett-Burnette   8-28. 

.  Autry-Whlte   7-5. 


Pycmy    Island   Weissmuller-Savage    .  .  .  6-19 

Pe  ty   Girl.   The    (T)   Cirmmings-Caulfield    ...  9-26 

Prair  e   Roundup   Starrett-Burnett   7-31 

Prowl  Car     Stevens-O'Brien   3-13 

Raiders  of  Tomahawk  Creek 
Reckless   Moment  (82) 

Resenu<  *g  nt   

Ridin'  the  Outlaw  Trail 
Riders  of  the  Whistling 

De'ails  under  title:  Wi 
Rogues  of  Sherwood  Forest 

Santa  Fe  <T)   

Sons  of  New  Mexico   

Texans  Never  Cry   

Texas  Dynamo   

That   Bedside    Manner  . 
Tougher  They  Come.  The  . 
Trail   of  the   Rustlers    .  .  . 
Traveling  Saleswoman 
Tyrant  of  the  Sea 


11-49 


Derrick-Lynn   9-12  

.Scott-Carter   7-3  

Autry-Davis   7-4... 1-50. 

.Autry-Davis   7-31  

Starrett-Burnett   2-27  

.  Parks-Hale   q-10   

Foster-Morris   7-31. 

.  Star'ett-Burnette    ...  10-10 . 

Davis-Devlne   8-29. 

Williams-Randall   8-29. 


.2-50 
.1-50. 


Vahntino   Parker-Dexter   6-19. 

When  the  Redskins  Rode   KaO-Castle   8-28. 

Woman  of   Distinction  (85)   Russell-Milland   8-1 


.4-.0 


4-24 


1948  49  Features 


EAGLE-LION 


Completed  (41)     In  Production  (1) 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Time  Cast 
Rogue    River   Calhoun-Lidell  ... 


Details  Rel. 

 8-14  


Rn 


COMPLETED    1949-50   

Alice  In  Wonderland  (A)   Marsh-Murray   Foreign  Frt  

Amazing   Mr.    Beecham    (85)   Parker-Matthews  Foreign       Feb  ...  .021  

Boy   From   Indiana    (66)   McAllister-Butler   11-7... Mar  4-10  j 

Destination  Moon   (T)   Anderson-Archer   11-21  

Eye  Witness   Montgomery-Banks   June  I 

Fallen  Idol.  The   (91)   Richardson-Morgan    .  .  .  Foreign ...  May  .  107  

Fighting  Stallion   (62)   Edwards-Merrick   Mar  5-22 

Forbidden    Jungle   Harvey-Taylor   5-22, 

Glass  Mountain,  The   (90)   Cortesa-Denison   Foreign ...  May      .012  ' 

Golden    Gloves   Story,    The   Dunn-Westerfall   11-21.  .  . Mar  023  

Great   Rupert    (86)   Duranie-Moore   Mar.  .  .  .019.  .  .1-16  I 

Guilty  of  Treason    (86)   Bickford-Granville   rob  022.  .1-16 

High  Lonesome   (T)   Barrymore   Jr.-Butler      11-16     June  j 

Hit  The   Ice   (81)   Abbott-Costello   Reissue  ...  Feb  943  

I    Killed    Geronimo   Ellison-Herrick   6-19  

I'll  Be  Seeing  You   Rogers-Cotten   Reissue  

Intermezzo   (70)   Bergman-Howard   Reissue  .  June 

Jackie  Robinson  Story,  The  (76)  Robinson-Dee   2-27  .  ..  May  032    . 5-22 

Kill  Or  Be  Killed   (67)   Tierney-Coulouris   May  5-22 

Kind  Hearts  and  Coronets  (106)   Guinness   Foreign  6-5 

Narcotic  Agent   Henry-Blake   3-27  j 

Never  Fear   Forrest-Brasselle   Jan  j 

Passport  to  Pimlico   Rutherford-Holloway    ..Foreign  010 

Perfect  Woman   (87)   Roe-Holloway   Foreign       Apr  015 

Prehistoric   Woman   Luiz-Nixon   5-8.....  

Rebeeea    (SRO)   Fontaine-Olivier  Reissue.  July  ... 

Sarumba   (65)   Wanamaker-Padovani   Jan 

Salt  to  the   Devil   Dowling-Whalen   Jan  014 

Sun  Sets  at  Dawn.  The   Parr-Shawn   2-27......   

Sundowners,  The   (T)    (83)   Preston-Downs   Feb.   .  .018. . . . .  •■ 

Third   Man,   The   (104)   Cotten-Valli   '  V  Jan... 2-1; 

Timber  Fury  (63)   Bruce-Lynne   2-27     June  63 

Torch.    The    (83)    Goddard-Armendariz   June.   .  02>. 


6-5 


3-2^ 


7-:. 


Winslow  Boy,  The  (96)   Donat-Hardwicke   Foreign  .May. 


.027. 


i 


FILM  CLASSICS 


RELEASE  CHART 


COMPLETED 

Title— Running  Time 

Blackjack   

'C'-Man  (75)   

Congolaise  (68)   

Cry  Murder  (94)   

Flying  Saucer   

Four   Days  Leave   

Frustration  (90)   

Good  Time  Girl   

Guilty  Bystander   

Lovable  Cheat,  The  (77)  . 

Mr.  Universe   

Not  Wanted  (91)   

Pirates  of  Capri  (94)   

Project  "X"  (60)   

Rapture  (79)   

Search  for  Danger  (63)  . 

Second   Face,  The   

St.  Benny  The  Dip   

Stronghold   

Time  Running  Out   

Vicious  Years   

Wind  Is  My  LoVcr,  The  . 


Details 


.  Foreign . 


Rel. 


No. 


Rot. 

5-2' 


30 


1949-50   

Cast 

.  Marshall-Sanders 
Jagger-Carradine 

.African  Natives 
.  Mathews-Lord  . 
.  Conrad-Garrison 
.Wilde-Day  ... 

Lowenadler-Fridh 

.  Kent-Robson   ] 

.Scott-Emerson   9-12  ••• 

.  fuggles-Garner   1-31  .  .  .4-15  4-1 

.  Carson-Page     I 

.Forrest-Brasselle   3-14  1 

.  Hayward-Barnes   

Colton-Andes   10-7  •  ■  4 

.  Langan-Alhiin   4-Z| 

Calvert-Dell   1-3  4-8  1 

Bennett-Johnson   5-8  i 

.  Haytres-Young   5-8  

.  Lake-Scott     I 

.  Clark-Signoret   — j 

.  Cock-Merritt     i"!  j 

Lindfors-Kent     •  •  J 

0  imiL  M  3  U  L  L  E  T  M 


1948-49  Features 


LIPPERT 


Completed  (42)     In  Production  (0) 


RELEASE  CHART 

COMPLETED    1949-50   

Title— Running   Time  Cast  Details 

laron  of  Arizona,  The  (97)   Prlce-Drsw   11-21. 

Jorder    Ranger   Barry-Lowery   

altrado  Ranger   Ellison-Hayden   

mooted  River  (55)   Ellison-Hayden   

Everybody's   Dancin'   Cooley-Jackson   12-19. 

Fist  on  the  Draw   Ellison-Hayden   1-2. 

imflre   Garry-Lowery   

I  i  jacked   Davis-Jones   5-8. 

loliday  Rhythm   Hughes-McBride   6-5. 

Ullywood  Varieties  Alda-Hoosier  Hotshots   

lestile  Country   Ellison-Hayden   12-5. 

I  Shot  Billy  the  Kid   Barry-Lowe.-y   5-8. 

Marshal  of  Heldorado   Ellison-Hayden   

■■tor  Patrol    (67)   Castle-Nigh   3-13. 

Iteration  Haylift   Brown-Hayden   1-16. 

tadar  Secret  Service   Howard-Jergens   

Jetorn  of  Jesse   James   Ireland-Dvorak   6-5. 

lacketshlp  XM   (77)   Massen-O'Brien   3-13. 

Train  To  Tombstone   Barry-l.cv.ery   5-8. 

(Test  of  Brazos   Ellison-Hayden   12-19. 

tfestarn   Pacific   Agent   Taylor-Ryan   1-2. 


Rel. 

. .3-4. 

10-6 
. 4-21 . 
. .5-5. 
.3-31. 
. 5-19 . 

8-11. 

7-14. 
10-13 
.1-14. 
.  3-24 . 
.  9-8 . 
.  .4-8 


No.  Rev 

.4902  5-8 

.4933  

.4925  

.4926  

.4922  

.4929  

. 4932  

.4920  


. 4-28 . 
. 1-28 . 
. .9-8. 
.  .6-2 
.9-15 
. .6-2. 
.3-17. 


.4916. . 
. 4927 . . 
.4931. . 
.4928. . 
.4923. . 
.4910. . 
.4917. . 
. 4907 . 
. 4904 . 


.4930. . 
.4919  


METRO-COLDWYN  - Mayer 


1948  49  Features 


Completed  (62)     In  Production  (7) 


Rel. 


NEW  PRODUCTIONS 

CALLING  BULLDOG  DRTJMMOND 

Mystery — Started  August  1 

Cast:    Walter  Pidgeon,  Margaret  Leighton,  Robert  Beatty 
Director:  Victor  Saville  Producer:  Harry  Goetz 

Story:    Further  adventures  of  the  famous  sleuth. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Rennlng    Time  Cast  Detail* 

Across  the  Wide  Missouri   Turner-Pinza   8-14 

American  in  Paris   (T)   Kelly-Caron   8-14 

It't  A  Big  Country   All  Star   4-24 

■r.  Imperium   Gable-Hodiak   8-14 

Vadis   (T)   Taylor-Kerr   6-5 

Royal  Wedding  (T)   Asta:re-Powell   7-17 

Three  Guys  Named   Mike   Wyman-Johnson   8-14 

COMPLETED    1949-50   

Adam's  Rib   (101)   Hepburn-Tracy   6-6.. 

Aaibish  (89)   Taylor-Hodiak   6-20 

Aaale  Get  Yoor  Gun  (T)   (107)   Hutton-Keel   10-24 

Asphalt   Jungle    (112)   Hayden-Hagen   11-21 

Battleground    (118)   Johnson-Hodiak   4-25 

tig  Hangover,  The   (82)   Taylor-Johnson   8-29 

Maek  Hand,  The  (90)   Kelly— Cell!   8-15 

Blassems  In  The  Dust   (T)   Garson-Pidoeon   Reissue 

Cameraman,  The   skelton-Britton   5-22 

Cause  for  Alarm   i"oung-Sullivan   

Caallenge  to  Lassie  (T)   (76)   Gwynn-Lassie   1-7 

Conspirator,  The  (87)   Tavlir-Taylor   11-22 

Crisis  (96)   Grant-Ferrer   1-16 

Devil's  Doorway    (84)   Taylor-Raymond   8-29 

Dial  1119   Thompson-Field   3-27 

Details  under  title:  Standoff 

Daehess  of  Idaho   <T)    (98)   Williams-Johnson   11-7 

East  Side,  West  Side  (108)   Stanwyck-Mason   8-1 

Father  of  the  Bride,  The  (93)   Bennett-Tracy   1-30 

Grounds   For  Marriage   Johnson-Grayson   6-5 

Happy  Years,  The  (T)    (110)   Stockwell-Beckett   9-26 

Intruder  In  the  Dust  (87)   Jarman-Brian   3-14 

Kty  To  The  City  (100)   Gable-Young   8-1 

Kim   (T)   Flynn-Stockwell   12-19 

King  Soloman'i  Mines  (T)   Kerr-Grangcr   11-7 

lady  Without  Passport   (72)   Lamarr-Hodiak   1-16 

Lite  of  Her  Own,  A   Turner-Corey   2-13. 

Magnificent  Yankee   Calhern-Hardng   7-17. 

Malaya   (96)   Tracy-Stewart   2-28 

Miniver  Story,   The   Garson-Pidgton   10-10  Oc 

Mrs.  O'Malley  and  Mr.   Malone   Ma  n-Whitmorc   6-19  

Mystery  Street   Montalban-Forrest   11-21 

Nancy  Goes  to  Rio   (T)    (99)   Sothern-Powell   7-18 

Next  Voice  You  Hear,  The   Whitmore-Davis   3-13 

On  the  Town   (T)    (98))   Sinatra-Ke!ly  ... 

Outriders    (T)    (93)   McCrea-Dahl    .  .  . 


.  .  .  Nov 

.  .  .7. 

12-5 

. . .Jan 

13. 

.  .  .1-2 

39. 

.4-24 

. . June 

29. 

.  5-8 

. . . Jan .  . 

.  .16. 

.10-24 

.  .  .  May 

28. 

.3-27 

.  .  .  Mar.  . 

.  .20. 

. .1-30 

Feb 

.  .17. 

Dec   

...  Dec 

10. 

.  .11-7 

.  .  .Mar 

21. 

. . 2-13 

.  . .Ju  y 

41. 

. .7-17 

.  Sept 

34. 

...6-5 

.  .  Nov 

Aug  33.  .  .6-19 

.Feb  14.  .  .1-16 

Ju™  30  6-5 

My.  '.  '.  '.  '.32.  .  . .  '.6-5 

.Feb  9.  .10-24 

Feb  18.  .  .2-13 

Dec  

.Nov  

Aug  37  .  .  .7-31 

Sept  


Jan . 


July 

.  Mar.  . 


.12. . .1-16 


.35. 
.19. 


.2-13 


Painted   Hills,   The   <T)   Lassie-Kelly 


Right  Cross   Powcll-Montalban 

Side  Street    (83)   irainner-O'Donnell 

Skipper  Surprises  His  Wife,  The   Walker-Leslio  ... 

Stars  In  My  Crown   MeCrea-Drew  ... 

Summer  Stock   (T)    (109)   Garland-Kelly  .. 

Three  Little  Words  (T)   (102)   Astaire-Skelton  . 

To  Please  A  Lady   Gatle-Stanwyck  .  . 


4-11  . 

.  .Dec 

11. 

.12-19 

8-29  . 

.  .  Apr 

24. 

. .3-13 

4-24 

D«8. 

fi-19  

8-1.  . 

.  May 

26. 

.3-13 

2-13  . 

.  Oct 

5-9  . 

.  .A-r 

23. 

. . . 1-2 

11-21  . 

June 

.  .31. 

6-20 

.  .40. 

12-5. 

.  Aug 

38. 

. .8-11 

12-19 . 

.  .  Aug. 

36. 

. .7-1/ 

4-24 

1-16  . 

4-10  . 

.  Nov 

Vengeance  Valley  (T)   Lancaster-Walker   6-19. 

Yellow  Cab   Man,  The   (85)    ikelton-Beckett   9-26  . 


Rel. 

. . 7-2 . 


Ne. 


4-24 
.2-27 


.  .2-12. 

.4913  

. .1-22 

...6-25. 

.4:05  

R-l   

. . .5-7. . 

. 4917  

. . . 1-29 

. 4846  

 4-9. 

.4941  

NEW  PRODUCTIONS 

CHEROKEE  UPRISING 

Western — Started  August  15 

Cast:    Whip  Wilson,  Andy  Clyde,  Lois  Hall,  Lyle  Talbot 
Director:  Lew  Collins  Producer:  Vincent  Fennelly 

Story:    Not  available. 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running  Time  Cast  Details 

Arizona  Territory   Wilson-Clyde   6-5. 

Big  Timber   MacDowell-Donnell    ...  6-19. 

■Itnde  Dynamite  (66)   6oreey-Hall   12-19. 

Blue  Grass  of  Kentucky  (71)   Williams-Nigh   10-24. 

Bomba  and  the  Hidden  City   Sheffield-England   6-5. 

Bomba  and  the  Lost  Volcano   ;heffield-Lord  .. 

Bowery  Tferush   Eorcey-Hall   8-14 

Counterfeit   DeFoe-King   7-3. 

County  Fair   (C)   Cel  oan-Nigh  .. 

Father    Makes  Good   f/alburn-Stuart 

Fence   Riders   (57)   Vilson-Clyde 

Gon  Slingers    (55)   Wilson-Clyde   2-13. 

Hat  Rod   Lydon-Winters   8-14. 

Lucky  Losers   Soreey-Kall   2-27... 5-14 

Jiggs  and  Maggie  Out  West   (66)   Ynle-Riano   4-23. 

Joe  Palooka  in  Humphrey  Takes  a  Chance.  Kirkwood-Errol   3-13  6-4. 

Joe  Palooka   Meets  H^mptirey   (65)   Kirkwood-Errol   11-7  2-5. 

Killer  Shark    (76)   McDoweM-Nerris   11-21 ... 3-19 

Massacre   Valley   Brown-Terhone   8-6  

Mexican   Silver   Wilson-Clyde   6-5  

Modern   Marriage.    A   Clarke-Field   2-13  

Mystery  of  Burlesque   C8)   Marsh-Pertwee   Fore  gn .  .  .4-18 ... 4926 . 

Side   Show   RcQuire-Ouillan   4-10 ...  6-18 ...  4924 . 

S:x-Gun    Mesa   Jrown-Terhune   4-30  4951. 

Silk  Noose   Landis-Calleia   Reissue  .  .  .7-9  

Snow  Dog   Grant-Verdugo   5-8.  .7-16  

Square  Dance  Katy   (76)   Vague-Davis   3-25... 4922. 

Details  under  title:  Murder  In  tie  Air 

Texas   Raide-s   Brown-Adams   7-31  

Triple    Trouble   qorcey-Hall   5-8.  8-13  

West  of  Wyoming  (57)   Brown-Davis   2-19     .4' 25. 

Young  Daniel   Boone   (C)    (70)   Jruce-Miller   4202  .  4902 

ALLIED  ARTISTS 

Massacre  River  (78)    Madison-Calhsan   9-27... 7-20  9. 

Details  ander  title:  When  ■  Man'i  a  Ma* 

Stampede  (78)   Cameron-Sterns   10-25 ....  8-1 . 

Thara's  a  Girl  in  My  Heart  (86)   Jean-Ryan   8-1  . .1-10.. 


.4214. 
.4909 
.4912. 
.4911. 
. 4907 . 


.15. 

.16. 


12-19 


PARAMOUNT 


1949-50  Features 


Completed  (37)     In  Production  (3) 


NEW  PRODUCTIONS 

THE  GOLDBERGS 

Comedy — Started  August  7 

Cast:    Gertrude  Berg,  Philip  Loeb,  Eli  Mintz,  Pater  Hansen 
Director:  Walter  Hart  Producer:  Mel  Epstein 

Story:    Adventures  of  the  radio  family,  based  on  the  Broadway  play. 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running   Time  Cast  Details        Rel         No.  Rev 

A   Relative  Stranger   Tierney-Lund   6-5  

Appointment  with   Danger   Ladd-Calvert    .8-15  

Details  under  title:  Postal  Inspector 
Branded    (T)   Ladd-Freedman   3-27  

Details  under  title:   Montana  Rides 

Captain  China    Payne-Russell   4-25 ... 2-50 ... 4911  

Captain  Carey,  U.S.A.   (83)   Ladd-Hendrix   2-28 ...  4-50 ...  4913 ..  .2-27 

Chicago  Deadline  (87)   ta-id-Reed   8-1  fi .  .11-11 ...  4905 .  «-?Q 

Copper  Canjon   (T)    (85)   Milland-Lamarr   4-25  8-14 

Dark  City   Corey-Scott   4-24  

Dear  Wife  (88)   Holden-Caulfleld   1-17. .  .2-50. .  .4912. .  .11-7 

Faole  anil  the  Hawk    The  (T)   (104)    .  .  .  .  Pavne-Fleming   8-15. . .6-50  . .4916. .  2-1? 

Fancy  Pants   (T)    (92)   Hope-Ball   7-4   8-14 

Details  un^er  title:  Where   Men  Are  Men 

Furies,  The  (109)   Sta-w,ck-Corey   12-5  7-17 

Great  Mis:ojri  Raid.  The  (T)   Corey-Carey   6-5  

Heiress,   The   (11  )   dcHnviiland-Clift   7-5 ...  1-50     . 4924 ...  9-12 

Lawless.   The    (83)   Carey-Russell   11-7  4-10 

Let's    Bance   (T)     Hutton-Astaire   7-18  

Mati-g   Season.   The   Tierney-Lund   6-5  

(Details  under  title:  A  Relative  Stranger) 

Mr.  and  Ms.   Anonymous   Fontaine-Milland   6-5  

Mr.    Music     Crnsby-Hussey   11-7  

My  Friend  Irma  Goes  West   (90)   Wilson-Lund   2-13  6-19 

No  Man  of  Her  Own   (97)   Starw  ck-lnnd   6-6  .  . 5-50 ...  4919 ...  2-27 

Paid  in  F  II   005)   Seott-Cnmitllngjl   10-25.  .  .3-50.  .  .4915.  .  1-16 

Place  In   "he  S'  n,   A   CI  ft-Winters   10-24  

Cuete:    (T)   Barrymore  Jr.-Calvet    .  7-3  

Red.  Hot  ml   81  e    84)    Hutton-Mature   1-31 .  11-25 ..  .4  06  7-4 

R  'Mrn    Hrh    '112 1   Crosby-Gray   3-28.  .  .4-5C.  .  .4917  .  1-30 

Sam;"n  and  Delilah   (T)    (128)   I amarr-Matire   10-25  11-21 

Septeihrr      ,  Fontainc-Cotten   8-29  

Song  of  Slender  (9."'  >   ftalns-Hendrlx    2-2.  .10-23..  4904...  9-26 

sun  et   Boilevard   (110)   Holden-Swanson   4-25  4-24 

Theima  Jo  don   (100)   Stanwyck-Corey   2-28. . .1-50. .  4910. .11- ?1 

Tripoli    (Ti   O'Hara-Pavne   3-27  

Union   £ta  oi    (80)    Htldcn-Fit-g  raid   1-30  7-31 


Apr. 


.22.  .  .2-27 


MONOGRAM 


1949-50  Features 
Westerns 
Allied  Artists 


Completed  (21) 
Completed  (  8) 
Completed  (  9) 


In  Production  (0) 
In  Production  (1) 
In  Production  (0) 


RELEASE  CHART 

  1949-50   

Title — Running    Time  Ca<t  Details  Rel. 

All  Quiet  on  the  Western  F  ont   (103)    .  .  Ayres-Wolheim   8-50 

Beyond    the  Sunset   Ford-O'Brien   5-8 

Bowery  to   Broadway   (94)   O'Connor-Blyth   2-50. 

Dead  Man's  Eyes  (64)   Chaney-Parker   5-50 

East  Side  of  Heaven   (88)   Crosby-Blor. dell   1-50 

Flesh  and   Fantasy    (94)   Robinson-Stanwyck   4-50 


No 


Rev. 

.027. . . 
034     .  . 
020  . 
036 


AUGUST    28,  1950 


31 


Fellow  the   Boys   (109)   Raft-Dletrlch   2-50  023 

Fraaud    (60)   Albertson-Moore   3-50... 016. 

Frisco   Sal    (94)   Foster-Bey   2-iO  022. 

Gailty  of   Murder    (80)   Sanders-Fitzgerald   6-50  .  .  .041. 

Gypsy    Wildcat    (T)    (75)   Montez-Hall   6-50  031. 

Hera  Come  the  Coeds  (90)   Abbott-Costello   6-50.  ..  032. 

If   I   Had  My   Way   (93)   Crosby-Jean   1-50  021. 

Imitation  of   Life   (109)   Colbert-Beavers   12-49  018. 

I  Stole  a  Million   (80)   Ratt-Trevor   3-50  017. 

Keep  'Em  Slugging    (61)   Bead   End  Kids   5-50  039. 

Leather   Pushers   (64)   Arlen-Devlne   4-50..   . 037. 

Magnificent  Obsesslson   (103)   Dunne-Taylor   1-50 ...  028. 

Horry  Monahans   (91)   O'Connor-Blythe   6-50  035. 

Nightmare   (82)   Donlevy-Barrymore   5-50.... 033. 

Mr.  Dynamite  (68)   Nolan-Hervey   4-50  .  038. 

Paris  Bombshell   (96)   Seott-Rathtone   2-50      .  024. 

farole  (67)   Hunter-Preston   3-50  015. 

Sispect,   The    (85)   Lau-htcn-Raines   6-50... 042. 

Shadow  ot   a  Doubt    (108)   Wr  ght-Cotten   12-49  019. 

Toogh   As   They   Come   (61)   Dead  End  Kids   5-50.... 040. 

Voo  Can't  Get  Away  With  It  (29)   Gangster    Documentary   3-50..   . 030. 


1949-50  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (30) 
Completed  (16) 
Completed  (  1) 


In  Production  (0) 
In  Production  (0) 
In  Production  (2) 


NEW  PRODUCTIONS 

SPOILERS  OF  THE  PLAINS 

Western — Started  August  14 

Cast:    Roy  Rogers,  Penny  Edwards,  Gordon  Jones 
Director:  William  Witney  Producer:  Edward  J. 

Story:    Not  available. 


White 


THE  MISSOURI ANS 

Western    Started  August  16 

Cast:    Monte  Hale,  Paul  Hurst,  Lyn  Thomas,  Roy  Barcroft 
Director:  George  Blair  Producer:  Gilbert  Kay 

Story:    Not  available. 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running    Time  Cast 

Arliona  Cowboy    Allen-Loring  .... 

Aeenaers,  The   Carroll-Ralston 

Belle  Le   Grand   Ralston-Carroll 

Belle  of  Old   Mexico   (Tr)   Rodriguez-Rockwell 

Bells  of  Coronado   (Tr)   Rogers-Evans   8-15. 

Black    Hlls    (C)   Cameron-Tucker   6-19. 

Blonde   Bandit.   The   Rockwell-Patrick   9-26 

California    Passage   Tucker-Mara   3-27. 


Details 

. . 4-25 
.  3-13 

7-  31 

8-  29 


Covered  Wagon  Raid 


Lane-Walter   3-13 


8-29 


7-29. 
19-24. 


Federal  Agents  at  targe   Taylor-Patrick   11-21 

Fightin'   w:th  Ki>  Carson    7-31 

Fighting  Kentuekian,  The   (100)   Wayne-Ralston   3-28 

Frisco  Tornado   Une-Wa  ler   6-5 

Ginmen  of  Abilene   Lane-Walter   11-7 

Harbor  of   Missing   Men   Denning-Towers   12-19 

Hills   of   Oklahoma   A I  Ic  n-Risdon   1-30 

Hit  Parade  of  1S51   MarDonald-Carroll    .  .  .  5-22  

Hoise  by  the  River  (88)   Havward-Wyatt   3-25 

Jungle  Stampede   Ns>'!ve   Cast   7-29 

Lonely   Hearts    Bandit   Patrick-Eldridge  4-24 

North  of  the  Great  Divide   Rogers-Edwards   5-22 

Old  Front, er,  The   Ha  e -Hirst   4-10 

Pioneer    Marshal   Hale— Hi>rst   9-26 

Powder  River  Rustlers   (60)   Lane-Walter   9-12  . 11-25. 

Prisoners    in   Petticoats   Pirkins-Rockwell   5-8  9-18 

Redwood   Forest  Trail   Allen-Do^nell   11-7. 

Rio  Bravo   Wayne-O'Hara   7-3 

Rock  Island  Trail   (C)    (SO)   Tucker-Mara   9-12 

Salt   Lake   Raiders   Lane-Waller   2-13 

Savage   Horde.   The   (SO)   Elliott-Booth   5-23 

Showdown.  The   Elliott— Brennan   

Singing  Guns  (C)    (91)   Monroe-Raines   10-24 

Sooth  of  Rio   Lane   5-23 

Sinset  in  the  West   Rogers-Edwards   3-27 

Surrender   Carroll-Mara   3-14 

Details  under  title:  Untitled 

Tarnished    (60)   Patrick-Lydon   11-21 

Torero   Stack-Page   6-5 

Trail  ot   Robin    Hood   Rogers-Edwards   7-3. 

Trial   Without  Jury   Patrick-Rockwell   2-27 

Trigger,    Jr.    (Tr.)   Rogers-Evans   12-19 

Twilight  in  the  Sierras   (67)   Rogrrs-Evans   10-10 

Unmasked   Fuller-Rockwell   10-24 

Vanishing  Westerner   Hale-Hurst   

Vigilante   Hideout   Lane-Waller   5-8 

Woaien  from   Headuuarters   Huston-Rockwell   1-30 


Rel. 

No. 

Rev. 

....  4-1 . 

4961 

6-26 

.4920 

. . . .3-1. 

.4906 

. . . .1-8. 

.4941 

. 12-22 . 

.4904 

3-25 

4963 

6-30  

6-1. 

4918 

3-12 . 

.4911 

.10-5. . .4902. . .9-26 


9-6  

2-6  .4962. 
.3-26  . .4913. 
..5-1.. .4952. 


.4912. . 
.  4922 
4925 


.4-10 


4973 
.4971. 
.4961 


9-18  4978 


.5-18  . .4914. . .5-22 

..5-1.. .4964  

.5-22  .  .4917  7-3 

.8-15  . .4524  

2-28  . .4909. . .3-27 

.  .7-22  854  

.9-25  

.9-15  5001  

2-28  .  4910  . .3-27 


7-  8 
6-30. 

. 3-22 . 
. 1-30 . 
3-31. 

8-  6 

. .5-1. 


4921. 
. 4945 . 
.4-42 
.4907. 
.4972. 

4966. 
.4916. 


.4-10 


RKO  RADIO 


1949-50  Features 


Completed  (69)      In  Production  (2) 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Details        Rel.        He.  Rn. 

Gaunt  Woman.   The   And  cws-Rains   8-14  

Best  of  the  Bad  Men.  The  (T)   Ryan-Trevor   8-14  

  1949-50   

GROUP  FOUR 

Dangerous  Profession   (79)   Raft-O'Brien   5-9  11-7 

Holiday  Affair   (87)   Mitchum-Leigh   8-1  12-5 

Riders  of  the  Ran^e   (60)   Hnlt-Martln   5-9  

Threat,   The    (66)   O'Shea-Grey   6-20  11-7 


GROUP  FIVE 

Storm  Over  Wyoming   Holt-Martin   

Tattooed   Stranger,   The   White-Miles   

Woman  on  Pier  13  (73)   Ryan-Day    .  5-9  10-in 

Details  under  title:  I  Marled  a  Commur.ist 

GROUP  SIX 

Dynamite   Pass   Holt-Martin   9-26  

Golden  Twenties.    The   (68)   March  of  Time  Feature    3L2 

Tarian  and  the  Slave  Girl  (74)   Barker-Brown   »-12   3-J  I 

GROUP  SEVEN 

Ridor  from  Toeson   Holt-Martin   7-4  

Armored  Car   Robbery   McGraw-Jergens   1-30 

Details  under  title:  Code  3 

Destination    Murder    (72)   MacKenzie-Clcments   6-15 

Where  Danger  Lives   (82)   Mitchum-Domergue    .   ..1-16   7-- 

White  Tower.  The   (T)    (98)   Valli-Ford   8-29     ..     .   .  7_ 1 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature    12-1 

Ichabod  and  Mr.  Toad   (T)    (681   Disney  Cartoon   .9-1 

Man  on  the  Eiffel  Tower  (A)    (97)   Tune-Laughton    l_; 

M>   Foolish   Heart  (99)   Andrcws-Hayward   7-4  ...11-' 

  1950-51   

GROUP  ONE 

Border    Treasure   Kolt-Martin   Ag  

Born  To  Be  Bad   Fon  a  ne-Ryan   7-4... 8-30  

Bunco  Squad   5terling-Di  0.1  2-27  .     Aug  .  .  .  I 

"-•rage   Andrew  ,-Powers  2-27. ..Sept   ".'  > 

Walk   Softly,  Stranger   Coltcn-Valli   9-15  

NOT  DESIGNATED 

Alias   Mike   Fury   Bendix-Mature   2-13  j 

Alice   In   Wonderland    (T)   Disney  Cartoon  

Capture    The  (81)   Ayres-Wright   8-29  4-2 

Carriage   Entrance   Gardner-Mitehum     ...10-10  I 

Crack   Down    W  lllams-Aimstrong  6-19  

Cry    Danger   Powell-Fleming   6-19  

Dojb  e   Deal   Der.ning-Windsor   7-31  I 

Edge  of   Doom  Andrews-Granger   12-3  | 

Footlight   Varieties   Paar-Bjtto.is   8-14  

Gun  Thunder   Holt-Martin   10-24  

It's  Only  Money   Slnatra-Rnstll   12-6  

let  Pilot    (T)   Wayne-Legh   12-19  1 

Mad  Wednesday   (80)   llnyd-Wamurn  10-1  Stg       .  J- 

Mad  With   Much   Heart   Ryan-Lupino   5-8  , 

Man  He   Found,  The   Red-Tuttle   6-5  , 

Mother  of  a   Charpion   Trevo.-Ftrrest   7-31  

Our  Very  Own   (93)   Granger-iJIyth   9-12  4—1 1 

Outlaw,    The    (103)   Russell-Beitel   , 

Saddle    Le;ion   Holt-Martin   7-31  

Secret  Fury    (86)   Ccl^ert-Ryan   11-7  5- 

Seven  Witnesses   Young-Anderson   5-22  1 

Sons  ot  the   Musketeers    (T)   Wilde-O'Hara  1-2  , 

Stromboli   Bergman-Vitale   5-9  I 

Details  under  title:  After  the  Storm 

Story  ot  a   Divorce   Davis-Sullivan   2-27   , 

Target   McGraw-White   6-19  , 

Treasore  Island   (T)    (96)   Or  scoll -Ne*ton   7- 

Texas    Triggerman   Holt-Martin   7-3  

Under  Arizona  Skies   Holt-Leslie   9-1  

Vendetta   Domergue-Dolenz   8-19  Hgs  

Wall  Outside,  The   Greer-O  Keefe   3-13  | 


SELZNICK  —  S. 


Features 


Completed  (  6)     In  Production  (0) 


RELEASE  CHART 

COMPLETED 

Title — Running   Time  Cast  Details  Rel. 

Fallen  Idol,  The   (94)   Richardson-Morgan    .  Foreign.  .11-15. 

Gone  To  Earth    (T)   Jones-Farrar   Foreign  1 

Third  Man,  The   (104)   Cotten-Valli   Foreign.  .  .1-15  2-1 


No. 


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (38) 
Completed  (44) 


In  Production  (1) 
In  Production  (0) 


Ret. 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast 
Bird  of  Paradise    (T)   lord;n-Fa;et  .... 

COMPLETED   .  1949-50   

All  About  Eve   Davis-Ea~ter  .... 

American  Guerilla  in  the  Philippines   (T)  .  .  Power-Prelle   4-24 

Big   Lift.   The   (120)   Clift-Douglas   8-1 

Details  under  title:   Two   Corridors  East 

Black  Rose,   The   (T)   Power-Aubrey   5-23 

Broken   Arrow    (T)    (93)   Stewart-Panet   6-20 

Call   Me  Mister  (T)   Gatle-Dailey   7-17 

Cariboo  Trail   (C)   Scott-Williams   9-12 

Cheaper  By  The  Dozen   (T)    (85)   Crain-Webb   11-7 


Details 
8-14 


.4-24 


.  .  May.  . 

. .012.  ... 

.  .  .  Sept .  . 

. .019... 

. .  Aug  . 

. .014. . . 

.  Aug  e>.' 

Apr.  .  .  .009.  .  A  ) 

Dakota   Lii    (C)    (88)   Montcomery-Windsor   Feb.  .  .  .005.  .  .1 ) 

Jan. . . .001. ..17 

Nov  926... SI 

Oct  924. . 

Nov  930  .11 

0;t  ■ 

Dee  I 


Dancing  in  the  Dark  (T)    (92)   Powell-Stevens   4-11  . 

Everybody  Does  It  (98)   Darnell-Douglas   3-14. 

Fan,  Tho  (79)   Crain-Sanders   7-19 

Fiohting  Man  of  the  Plains  (C)    (94)    .  .  . Seo't-Jory   6-20. 

Fireball,   Ths   Kaoney-Tyler   1-30 

For  Heaven's  Sake   Wibb-Scnnett   7-3 

Fourteen  Hours   Oouglas-Basehart   6-19  

Half  Angel  (T)   Young-Cotton   7-17  

Halls  of  Montezuma,  The   (T)   Widmark-Gardner   6-5  

I'll  Climb  the  Highest  Mountain   (T)    .  .  .  Hayward-Lundigan   6-5  

I'll    Got   By    (T)   Haver-Lundigan   No 

Jackpot,    The   Stewart-Medina   7-3  

Mister  880   *«G'  "-Lancaster  4-24  Oct 

Mother  Didn't  Tell  Me  (88)   MeGuire-Lundigan   6-20.  ..  Mar 

Mudlark,  The   Dunne-Gulness   6-5  

My  Blue  Heaven    (T)   Grable-Dalley   12-19.  .  .  Sept 

No  Way  Bit  ..  Darnell-Wldmark  .11-7  ...Oct 


006. 


FILM  BULLETI 


Ih.  You  Beautiful   Doll   (T)    (93)   S!evens-Ha»er   1-3... Nov. 

Panic  In  the  Streets  (93)   Widmark-Rcl  Geddes   ....  1-2.  ..  Sept. . 

Noky  (102)   Craln-Lundlgan   3-28... No». 

Mitt  of  Fh«    (107)   Power-Hendrix   11-8... Dee. 

Rawhide   Power- Hayward   1-30  

Stella   Sheridan-Mature   Aug. 

THews'  HigMnry   (94)   Conte-Oakle   11-22... Ott. 

three  Came  Home  (106)   Colbert-Knowles   5-9... Foil. 

Two  Flags  West  (T)   DarncC-Wildc   4-24... Nov. 

DetaCs  under  title:  Trumpet  tj  the  Nn 

Ticket  to  Tomahawk   (T)    (90)   Dailey-Baxter   8-23...  May. 

Twelve  O'Cloek  High    (132)   Peck-Mitchell   5-9... Feb. 

Older  My  sun  (86)   Garfleld-Prtlle   10-10...  Mar. 

Wabash  Avenue   (T)    (92)   Graele-Mature   6-6... Apr. 

When  Willie  Comes  Marching  Heme   (82) .  .  Dailey-Calvet   7-4. ..Feb. 

Where  the  Sidewalk  Ends  (95)   Andrews-!  ierney   1-30... July. 

•Thirlgool    (97)   Tierney-Conte   Jaan. 
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UNITED  ARTISTS 


1949-50  Features 


Completed  (26)      In  Production  (1) 


Details  Rel. 

 7-3... 


Rev. 


.11-21 


8-4 


.4-7 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast 

Three  Steps  North   Brdges-Padavoni 

OOMPLETED    1949-50   

Admiral  Was  a  Lady,  The  (87)   Hendrix-E.  O'Brien 

Details   under  title:   The   Iron  Cage 

Champagne  lor  Caesar    (99)   Colman-Holm   8-29.. 

Ctst   of   Loving   Hcflin-Kcyes   4-24  

Cyrano  De  Bergerac   Ferrer-Powers   7-17  

D.  0.  A.   (83)   O'Brien-Bfitton   9-12... 4-21 

Ellen   Young-Drake   11-21...  July 

Details  under  title:  Here  Lies  Love 

Sir!  from  San   Lorenio   (59)   Rcnaldo-Carrlllo   2-24 

Great  Plane  Robbery  (61)   Conway-Hamilton   3-10 

Cm  Craiy   (87)   Cumm;ns-Dall   7-4... 1-20 

If  This  Be  Sin  (72)   Loy-Cummins   9-8. 

Mtu  Seoul  (71)    Montnomery-Drew   7-5  1-6  . 

Iroquois  Trail.  The   (85)   Montgomery-Marshall    ...  10-24  ...  616 . 

Johnny  Holiday   (92)   Bendix-Martin   8-1...  2-17.. 

Johnny   One-Eye   (78)   O'Brien-Morris   5-5.. 

Kiss  for  Corliss,  A  (88) 


Marx    Bros  8-2. 


.3-3 


8-25  .  .  .Kr.  . 

12-23  Bis. 

 Aln  .  . 

W.I.  . 


Love   Happy  (85)   

■on,  The  (85)   Brando-Wright   11-21 

Hit.  Mike    (99)   Powell-Keyes   7-4. 

Now   Mexico   Ayrcs-Maxwcll   

iflte  A  Thief  (88)   Romero-Havoc   1-2  7-7 

Details  under  title:  Once  Over  Lightly 

Iglcksand    (79)   Rooney-Lorre   3-28  .3-24 

Scarf,   The   Ireland-McCambridge  ...4-24  

Details  under  title:  Dungeon,  The 

»o  Young,  So  Bad  (91)   Henreid-McLeod   5-26  Danz 

Sound  of  Fury   Lovcjoy-Ryan   5-22  Stmn 

Three   Husbands    (78)   Williams-Arden   3-13 .  .  Sept ...  Gol . 


Eag  

Pnn  

.  B-is. 

Kr«  . 

iz. 

.8  it 

Rat 

.7-31 

1 . 

Sm  . 

7-17 

Alco 

.6-19 

Bo;. 

.8-11 

7-3 

PC. 

.3-27 

.4-24 


R-S 


.  6-19 


UNIVERSAL-INTERNATIONAL 


1949-50  Features 


Completed  (48)     In  Production  (5) 


Kennedy,  James    Edwards,  Joan 
Producer:  Robert  Buckner 


Rel. 


No. 


Ret. 


NEW  PRODUCTIONS 

I  APACHE  DRUMS  (T) 

Western — Started  August  10 

Cast:    Colleen  Grey,  Stephen  McNally,  Willard  Parker 
Director:  Hugo  Fregenese  Producer:  Val  Lewton 

Story:    Indian  massacre  in  the  80's. 

LIGHTS  OUT 

Drama— Started  August  13 
Cast:    Peggy    Dow,  Arthur 

Banks 
Director:  Mark  Robson 

ptory:    Rehabilitation  of  blind  vets. 

RELEASE  CHART 

IN  PRODUCTION 

Title — RiniMf  Tim  Cast  Details 

Illegal    Bride   Rogers-Carson   7-31 

Mystery  Submarine   Carey-Toren   7-31. 

(>tl«   Blythe-ste»ens   6-19 . 

COMPLETED    1949-50   

Aooott  t  Costello  in  the  Foreign  Legion  (79)  Abbott  &  Costello   5-8  . 

*<am  and  Evelyn  (70)   Granger-Simmons     ..  .Foreign. 

*****  (T)   (82)   O'Hara-Christlan   6-6. 

Moo  Lagoon,  Tht  (T)    (101)   Jean-Simmons   Foreign. 

•orderline    (88)   MaeMurray-Trevor   Feb 

■ucaneer'i  Girl    (T)    (77)   deCarlo-Friend   8-15...  Mar 

ttgtaln  Boyoott  (92)   ...   (enie-Kirhy   4-26  

Comanche  Territory   (T)    (76)   O'Hara-Carey   8-29  .  ..  May 

Cortaln  Call  at  Cactus  Creek  (86)   O'Connor-Arden   2-28  .  June 

••"ortid   Toren-Chandler   10-10  

Desert  Hawk,  The  (T)    (77)   OeCarlo-Grrene   4-10... Aug  

Ootble  Crossbones   (T)   O'Connor-Carter   10-10  

Fr»«  For  All   (83)   C"mmlngs-B|ythe   7-4.  .  .No».  .  .  .901 

Francis   (91)   O'Connor-Pitts   5-23... Feb  910 

Frenehie  (T)   MeCrea-Winters   5-8  

Hamlet   (142)   Olivier-Simmons   Oct  

Mi"»y   Stewart-Hull   5-8  

I  Was  a  Shoplifter   (74)   Brady-Freeman   11-7... May  917  

Kansas   Raiders   (T)   Don  levy-Chapman   6-5  

Kid  From  Texas   (T)   Morphy-Storm   6-6...  Mar  911... 

(90)    Byington-Reagan   2-13... Aig  6-1) 

Ma  and  Pa  Kettle  Back   Home    Main-Kilbride   2-27  

JJ«  and  Pa  Kettle  Go  To  Town  (79)   Main-Kilbrlde   8-29... Apr  9U...4-11 

Madness  for  the  Heart   (74)   Loekwood-Ducvis   For.  ...Auj  

Milkman,    The   D'Connor-Durantc   5-8...  Oct  

One-Way  Street   Mason-Toren   12-5... Apr  915  

Details   under   title:   Death   on   a  Side  Street 

•"tilde  the  Wall   (80)   Basehart-Maxwell   9-26...  Mar 

[•My  (T)    (77)   Lynn-Cobom   July 

•etled  O'RIordani   (76)    O'Malley-Pato   Jana 

Saddle  Tramp    (T)    (76)   MeCrca-Hendrlx   Sept 


.  Aug 
July. 
.Nov. 
.Aug 


903 .. . 12-5 

 8-15 

903 . . . 2-27 
912  


.916. 
.918. 


.4-10 


8-1 1 


11-21 
.1-16 


913  . . 2-27 

922   7-3 

907  


Shakedown  (80)   Dun-Dow   4-24.  .  .  Sept  

Details   under  ti:ie:  The  Magnificent  Heel 

Sierra   (T)    (83)    Mnrphv-Hendrix   9-12  .  Ju-e  919  5-8 

Sleeping  City,  Thi  <85>    Conte-Gray   11-7  .  Se  t  

Details  under  title:  Web  of  tht  City 

Smuggler's   Island    (T)   Keyes-Chandler   7-17  

Spy  Hunt   (75)   Tcren-Duff   2-27  .  .  Jti.e  920...  7-31 

Details  under  title:   Panther's  Moon 

South  Sea  Sinner  (88)   Winters-Carey   7-1 ...  Jan  ... .908 ...  1-16 

Story  of  Molly  X.   The   (100)   Havoc-Brady   8-1 ...  Nov ....  902 .  .  11-21 

Tight  Little   Island    (81)   Radford-Greenwood     ...  Foreign ...  Dee  

Tomahawk    (T)   HeSin-Deear!o   6-5  

Undercover    Girl   Smi.h-Brady   7-31  

Under  the  Gun   Totter-Conte   5-22  

Undertow  (70)   Brady-Russell   8-29.  .  . Doe  904  12-19 

Winchester  73    (92)   Stewart-Winters   2-27... July  921  

Woman   In  Hiding   (92))   I  »ni"n-Dnff   8-15.  .  Jan  906. .  .2-27 

Woman   on  the   Run   She  idan-O'Keefe   5-22  .  Oct  

Wyoming  Mail    (T)   ^mith-McNally   5-22  .  .  . Oct  


WARNER  BROTHERS 


1949-50  Features 


Completed  (50)      In  Production  (4) 


NEW  PRODUCTIONS 

STREETCAR  NAMED  DESIRE 

Drama — Started  August  14 

Cast:  Vivien  Leigh,  Marlon  Brando,  Kim  Hunter,  Karl  Maiden 
Director:  Elia  Kazan  Producer:  Charles  Feldman 

Story:    Based  on  the  famous  Broadway  play. 

RELEASE  CHART 

IN  PRODUCTION 
Title— Ruining   Time  Cast  Details        Rel.        No.  Re«. 

Enforcer.  The   Bogart-Roberts  8-14  

Only   The   Valiant   Pe:k-Corey   8-14  

Rato.i  Pa;s   Mor„an-Neal   7-31  

1949-50   

Mayo-MaeRae   8-16     .2-11  915.  .  .1-30 

Clrrk-Massey   4-25.  .  .  .4-1.  .  .  918.  .3-13 


COMPLETED 

Backfire  (91)   

Barricade   (T)  (75) 

Breaking  Point,    The   Garfkld-N  ai 


B  eak  h  ough 


4-10 

Br  an-*gar   6-19 


c*Wo   Parker-Moarhead   8-1 

Peck-Mayo   2-13 

Sog-rt-Parker   6-6. 

 12-5 


.6-10 


(74)   Stot:-Roman 

Coape--Roman 


2-?5 
5-27  . 


5-13 

. 4-29 . 


Caplain    Horatio   Homb'ower  (T) 
Chain    Ligh'ning  (94) 
Colt  .45  (T) 
Dallas  (T) 

Damned   Don't  Cry.  The   (103)  ..Crawford-Brian   

Daughter  of  Rosie  O'Crady   (T)    (104)    .     Haver-M-cRae   8-29 

50  Years  Before  Your  Eyes  (70)   Docu-e  tarv   7-1=; 

Flame  and  the  Arrow  (T)    (88)   Lancas  er-Mayo   7-22 

Glass  Menagerie,  The   Lawrence-Wyman   11-7 

God   Is  My  Co-Pilot  (88)   Morgan-Clark   Reissue 

Great  Jewel  Robber  (91)   Brian-Reynolds   8-29 

Hasty  Heart,  The   (102)   Re?.gan-Neal   2-28 

Inspector  General,   The    (T)    (lo2)   Ka-e-Bates   8-30 

Kiss  Tomorrow  Goodbye  (102)   Cagiey-AdK   5-8. 

Lady  Takes  A  Sailor,  The  (99)  Wyyran-Morg^.n   3-28 

Lightning   Strikes   Twice   Todd-Roman   2-13 

Montana  <T>    (76))   Flynn-Smith   ..  9-13 

North  of  the  Rio  Grande   McCrea-Mayo   9-27 

Details  under  title:  Colorado  Tentory 

Perfect  Strangers    (88)   Rogers-Mornan   7-4 

Return  of  the  Frontiersmen    (T)    (74)  .  ..   MacRae-Calhoun   4-25 

Rocky   Mountain   Flynn-Wynmore   6-19. 

Storm  Warning   Kngers-R;agan   12-5 

Details  under  title:  Storm  Center 

This  Side  of  the  Law  (74)   Lin'fors-Smith   10-25. 

Two  Million  Dollar  Robbery,  The   Cochran-s.ndre   2-13 

West   Point  Story,  The   Cagney-Mavo   6-19 

  1950-51   

Alcatraz   Island    (64)   Ann   Sheridan  Reissue 

Pretty  Baby    (92)   Scott-Morgan   1-2. 

San  Ouentin   (70)   Bogart-Sheridan  Reissue 

Tea  For  Two   (T)   Day-MacRae   4-10 


.'.25.  . 
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Your  Service  —  Out  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nmt'l  Film  Carrier, 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed   containers   and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  shoic. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St.,  Phila.  7 
LOcust  4-0100 

Member  National  Film  Carriers 


AUGUST    28,  1950 
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WORLD  PREMIERE 
.  | "LOUISA" 


Louisa'  Huge  $70,000, 0»> 


14  ★        CHICAGO  DAILY  NEWS, 
Saturday  Aug.  12. 


20,000  Jam 
The  Chicago 
For  'Louisa' 

Extra  traffic  policemen  were 
called  to  the  Chicago  theater  Fri- 
day to  handle  the  crowds  wait- 
ing to  see  the  world  premiere  of 
the  movie  "Louisa." 

The  crowd  extended  four  and 
six  abreast  north  in  State  st.  to 
Lake  st.,  east  to  Wabash  av.,  then 
south   almost   to   Randolph  st. 

"I  don't  get  it,"  John  Balaban, 
B  &  K  president,  said.  "There 
isn't  any  sex,  no  violence,  no 
crime  in  the  picture.  It's  a  home 
movie." 

Whatever  the  reason,  more 
than  20,000  paid  to  see  the  movie 
Friday. 


it**.,:. 


Trade  papers,  film  buyers,  exhibitors  and 
movie  fans  all  predicted  that  LOUISA  would 
prove  to  be  the  top  family  picture  of  the  year. 

First  fifteen  test  engagements,  backing  up  the 
tremendous  record-breaking  World  Premiere 
business  at  the  Chicago  Theatre,  Chicago, 
proved  these  predictions  100%  correct. 


$3  per  Year 


BULLETIN 


SEPTEMBER  II.  1950 


JOE  EXHIBITOR  SPEAKS 


'Little  Majors 


Are  Tougher 
than  the 


Big  Ones! 


THE  HAPPY  BOSSES  ARE 


1 


BRANCH  MANAGERS'  TESTIMONIAL  S 

\**^  m  jm  -  J* 


Reading  from  L.  to  R.-seated-DAUlEl  R.  HOULIHAN,  Albany;  FRED  R.  DODSON,  Atlanta;  JAMES  M.  CONNOLLY,  Ben 
Charlotte;  TOM  R.  GILLIAM,  Chicago;  JOSEPH  B.  ROSEN,  Cincinnati;  IZZY  J.  SCHMERTZ,  Cleveland:  MARK  SHERIDA 
JOE  J.  LEE,  Detroit;  TOM  O.  McCLEASTER,  Indianapolis;  JOE  R.  NEGER,  Kansas  City;  CLYDE  W.  ECKHARDT,  Los  Anger'/ 
lis;  GERRY  CHERNOFF,  Montreal;  BENJAMIN  A.  SIMON,  Nciv  Haven;  WILLIAM  BRIANT,  New  Orleans;  SAM  E.  DIA )' 
3rd  row-SIEG  HOROWITZ,  Philadelphia;  AL  LEVY,  Pittsburgh;  CHARLES  F.  POWERS,  Portland;  CHARLES  L.  W  « 
St.  John;  GORDON  F.  HALLORAN,  St.  Louis;  CHILTON  L.  ROBINETT,  Seattle;  PETER  MYERS,  Toronto;  JAMES  E.  PAW 


7lwuA  Ho  13«Ai*m 

BOOK  THE  INDUSTRY  SHORT  FOR  DISABLED  AMERICAN  VETERANS —"ON  STAGE  ¥3f 


R  3 -DECEMBER  30 


LAR  DEMAND! 


~>,Effalo;  VERNON  M.  SKOREY,  Calgary;  JOHN  E.  HOLSTON, 
DlAN,  Denver;  2nd  rcu«-RALPH  PIELOW,  JR.,  Des  Moines; 
nBts;JACK  H.LORENTZ,  Milwaukee ;  MOE  A.  LEVY,  Minneapo- 
RICJ  W.  OSBORNE,  Oklahoma  City;  JOE  E.  SCOTT,  Omaha; 
All,  W.  HARRISON,  San  Francisco;  REGINALD  G.  MARCH, 
mhENN  NORRIS,  Washington;  JOSEPH  H.  HUBER,  Winnipeg 


NOW!  From  the 
men  and  the 
company  who 
always  de- 
liver for  you... 

3  QUALITY 
PICTURES 
A  MONTH ! 


CENTURY-FOX 


GOOD  NEWS 
M  G  M  EXCHANGE 


(Book  the  industry  short  "On  Stage  \ 
Everybody"  and  help  our  disabled  vets.  / 


FOR  A  CHEERFJI 
EARFUL- M  G  A 


/  f  \ 


EDITORIAL 

Vol.  18,  No.  19  September  11,  1950 

Page  Five 


ft 


AN  ART 


,~|~'//E  ART  of  taxation  con- 
sists in  so  plucking  the 
goose  as  to  obtain  the  largest 
amount  of  feathers  with  the 
least  possible  amount  of  hiss- 
ing. 

—Thomas  Fuller,  1732 


ft 
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FILM  BULLETIN— An  Independent  Motion  Picture 
Trade  Paper  published  every  other  Monday  by  Film 
Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  35  West  53rd  St.,  New  York, 
19;  Circle  6-9159.  David  A.  Bader,  Business 
Manager.  PUBLICATION  -  EDITORIAL  OFFICES: 
1239  Vine  St.,  Philadelphia  7,  Pa.,  Rltten- 
liouse  6-7424;  Barney  Stein,  Managing  Editor;  Jack 
Taylor.  Publication  Manager;  Robert  Heath,  Circu- 
lation Manager.  HOLLYWOOD  OFFICE:  659  Haver - 
ord  Ave.,  Pacific  Palisades,  Calif.,  Hillside  8183; 
ay  Allen,  Hollywood  Editor.  Sobscriptlon  Rate: 
INE  YEAR,  $3.00  In  the  United  States;  Canada, 
>4.00;  Europe,  $5.00.  TWO  YEARS,  $5.00  In  the 
Inited  States;  Canada,  $7.50;  Europe.  $9.00. 


Joe  Exhibitor  Speaks 


LITTLE  MAJORS  ARE  TOUGHER 


September  5,  1950 

Mr.  Mo  Wax,  Editor 
Film  Bulletin 

Dear  Sir: 

No  doubt,  it  is  regarded  as  professionally  proper  for  an  independent 
exhibitor,  like  yours  truly,  to  save  his  harsh  words  for  those  monsters,,  the  big 
major  film  companies,  so  I  am  probably  breaking  a  rule  in  taking  this  dig  at 
a  couple  of  the  "little"  majors,  instead. 

In  my  dealings  with  the  various  distributors  over  a  long  period  of  years 
—  yes,  I'm  a  real  vet  of  this  business  —  I've  found  that  in  many  respects  the 
big  outfits  have  a  more  wholesome  regard  for  an  exhibitor's  rights  than  the 
lesser  companies,  like  Columbia  and  Universal.  For  instance,  when  these  lat- 
ter two  get  a  fair-to-middling  "A"  picture  into  the  exchange,  they  seem  to  go 
berserk  in  their  demands.  What  would  pass  for  a  second-bracket  show  with 
Metro  or  Fox  becomes  a  tippety-top  "must"  40  percenter  in  the  hands  of  Col- 
umbia or  U-I.    And  no  flexibility,  either,  brother! 

So,  all  right,  you  say  —  an  exhibitor  doesn't  have  to  buy  if  he  doesn't 
want  to,  and,  furthermore,  he's  a  jerk  if  he  pays  more  than  he  should.  Yes, 
you  can  leave  out  that  group  of  pictures,  providing  you  don't  care  if  your 
hungry  competitor  is  waiting  to  grab  them. 

But,  these  "little"  majors  have  other  bad  habits  they  should  correct.  They 
are  the  ones,  not  the  bigger  companies,  who  wait  until  they  have  one  of  their 
top  pictures  available  for  an  exhibitor  to  slug  him  for  any  items  he  might 
have  in  dispute  with  them.  Come  across,  or  we  don't  deliver  this  picture,  is 
their  technique  for  "ironing  out"  any  outstanding  issues  between  them  and 
their  customers. 

I  find  these  smaller  outfits  tough,  too,  in  the  matter  of  obtaining  prints  on 
their  percentage  pictures  for  the  dates  when  I  want  them,  if  the  playing  time 
I  offer  is  not  exactly  to  their  taste.  I  find  them  far  less  amenable  to  making 
reasonable  adjustments,  to  interchanging  unsuitable  new  product  for  old  stuff, 
to  bringing  their  terms  into  line  with  my  reduced  grosses. 

Mind  you,  I'm  not  trying  to  whitewash  the  bigger  distributors,  but  here's 
one  independent  exhibitor  who  finds  them,  in  many  way9,  more  decent  to  deal 
with  than  the  "little"  majors.  That's  my  experience  and  I  wish  to  report  it, 
if  you  will,  in  the  columns  of  your  worthy  FILM  BULLETIN. 

Sincerely  yours, 

JOE  EXHIBITOR. 


Sorry,  Mr.  Sknuras 


Charles  Einfeld  hastens  to  correct  our  impression,  expressed  on  this  page 
in  the  last  issue  of  FILM  BULLETIN,  that  he  is  responsible  for  the  novel  idea 
of  scheduled  performances  to  be  used  in  the  exhibition  of  the  forthcoming 
20th  Century-Fox  picture,  "All  About  Eve."    He  writes: 

"The  plan  for  'All  About  Eve'  is  not  mine,  but  that  of  our  president. 
Spyros  Skouras.  Everyone  likes  a  pat  on  the  back,  but  I  like  to  see  credit  go 
where  it  is  deserved,  and  in  this  case,  it  belongs  in  the  fullest  to  Spyros. 

"Although  I  was  immediately  sold  on  his  idea,  there  were  some  who 
doubted  its  possibilities,  but  tbev  have  now  all  come  around  to  apnlaudins  it. 
Funny  thing  ihe  same  thing  happened  when  he  engaged  the  (New  York) 
Philharmonic  for  the  Roxy  Theatre.  "They  laughed  when  he  picked  up  his 
baton  — '  but  they  remained  to  cheer,  because  the  Row  has  broken  all  sorts  ot 
records,  including  Milton  Berle,  which  just  goes  to  show  that  movie  audiences 
have  grown  up,  and  will  accept  the  finest  type  of  entertainment." 

We  bow  tuice  in  your  direction,  Mr.  Skouras. 
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A  JEFFREY  BERNERD  Production  starring 

RORY  JANE 

CALHOUN  NIGH 

FLORENCE  BATES 

Warren  DOUGLAS  ■  Raymond  BATON 


Produced  by  WALTER  MIRISCH 

Directed  by  William  Beaudine  •  Screenplay  by  W.  Scott  Darling 
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FILM  BUYING  'CLINIC  TO 
FEATURE  ALLIED  CONVENTION 

How    to    administer   the   panacea  of 

>  [selective  buying"  guaranteed  under  the 
kcent  Supreme  Court  decree  will  be 
aemonstrated  in  a  National  Film  Clinic 

,  by  Allied  specialists  at  the  organization's 
national  convention  in  Pittsburgh,  Oct. 
1-3-4.    General    chairman    of    the  1950 
National  meeting,  William  Finkel,  reveal- 
;  |d  the  idea  of  a  film  buyers'  "school"  to 
|  pe  conducted  on  an  open  forum  basis.  In- 
i  Hividual  meetings  for  various  types  of 
\  Theatres — first-run  city,  prior  run  small- 
\  own,  sub  runs,  drive-ins,  etc. — will  tackle 
l  he  subject  of  film  buying  to  secure  the 
l  benefits   accruing   exhibitors   under  the 
•  Decree,  as  well  as  methods  of  dealing 
j  with  misallocated  pictures. 

"Exhibitors  know  their  number  one 
t  problem  is  film  buying,"  Finkel  pointed 
|  but.  "We  guarantee  that  any  exhibitor 
I  mending  this  National  Film  Clinic  will 
1  feceive  enough  information  to  compen- 
I  late  him  many  times  for  the  cost  of  com- 
f  mg  to  Pittsburgh,"  he  added,  extending 
r  he  invitation  to  all  independent  exhibit- 
ors to  attend  the  conclave  and  the  Clinic, 
if    Due  to  be  on  hand  from  the  film  com- 

>  banies  are  20th-Fox's  Andy  W.  Smith,  Jr., 
I  Ind  Metro's  William  F.  Rodgers.  Other 
I  tales  or  advertising  toppers  from  produc- 
t  'ion  and  distribution  are  expected  to  at- 

end.  Gene  Autry,  central  figure  in  the 
•urrent  television  film  controversy,  has 
Deen   invited  to   explain  personally  his 

i  pews  on  making  TV  shorts.  He  has  signi- 
,5ed  his  intention  to  attend,  as  has  Rex 

I  Kllen,  new  Republic  western  star. 

The  National  Allied  Board  will  hold  its 

i  lessions  during  the  two  days  preceding 

I  [he  general  convention. 

t'  THEATRES  IN  SHARPER  DIP 
THAN  FILMS,  FOX  NET  SHOWS 

Down,  but  still  respectable,  the  net 
garnered  by  20th  Century-Fox  for  the  26 
.veeks  ended  July  1,  1950,  reached  a  total 
jf  $4,683,000,  including  one  and  one-half 
nillion  income  of  prior  years  from  coun- 
ties with  currency  restrictions  which  is 
■  low  dollar  income.  At  the  half  year 
I  mark  in  1949,  the  company  netted  $5,695,- 

[  boo. 

I  I  For  the  second  quarter  this  year,  how- 
ever, the  net  topped  earnings  for  the 

I Comparable  quarter  in  '49,  with  $2,842,000 
egistered  in  '50,  against  $2,677,000  last 
'ear,  indicating  a  healthy  trend  in  the 
!0th-Fox  profit  picture. 
Theatre  receipts  showed  a  much  more 
dzeable  drop  in  the  consolidated  gross 
han  did  film  rentals.   The  former  slipped 
rom  $38,366,000  for  the  26-week  period 
ast  year  to  $30,227,000  for  the  first  half 
\  bf  1950.    Film  rentals  dipped  about  $3,- 
pOO.OOO  from  last  year's  figure  to  $43,- 
DOO.OOO. 

\|l  Federal  taxes  were  estimated  at  $1,750,- 
pOO  currently,  while  the  tax  bite  for  the 
I  49  first  half  was  $4,225,000. 


GRAD  SEARS 

A  Clean  Bill  of  Health 


HEALTHY  GRAD  SEARS  BACK 
AT  UA  AS  DISTRIBUTION  HEAD 

Grad  Sears  was  back  with  United  Ar- 
tists. After  having  been  written  off  by 
most  of  the  trade  as  UA's  general  sales 
manager  following  the  entry  of  the  Mc- 
Nutt-McNamee-Kravet  regime,  with  set- 
tlement of  his  pact  as  the  sole  formality, 
a  series  of  swift  actions  brought  Sears 
back  into  the  picture  with  surprising  and 
denness. 

After  ailing  for  several  months,  dur- 
ing which  the  recently  resigned  Paul  N. 
Lazarus,  Jr.,  assumed  his  duties,  Sears 
filed  suit  for  fulfilment  of  his  contract 
with  UA,  which  included  a  clause  guar- 
anteeing him  $35,000  per  year  for  the 
next  10  years.  At  the  same  time,  Sears' 
physician  presented  him  with  a  certificate 
of  health,  noting  that  he  was  completely 
recovred  and  capable  of  reassumng  his 
duties  on  a  full-time  basis.  Th  sales 
chief's  salary  payments  had  been  stopped 
since  July,  when  the  new  maagement 
took  over. 

Instead  of  contesting  the  suit,  presi- 
dent Frank  L.  McNamee  immediately  in- 
vited Sears  to  return  to  work,  at  his 
present  $2500-per-week  salary,  as  stipul- 
ated in  the  pact  which  runs  to  the  end 
of  1951. 

According  to  Abraham  Bienstock,  coun- 
sel for  Sears,  the  suit  will  be  dropped 
providing  the  company  fulfills  all  terms 
of  the  contract.  Any  loose  ends,  how- 
ever, will  be  covered  by  litigation,  he 
added. 

Meanwhile,  board  chairman  Paul  V.  Mc- 
Nutt,  back  in  New  York  after  a  vacation, 
met  with  home  office  executives  to  plot 
UA's  future  course.  A  report,  widely  cir- 
culated in  the  trade  recently,  that  he  was 
considering  withdrawal  -from  the  com- 
pany, was  denied  emphatically  by  the 
executive. 


TV  FILMS  NOT  SUBJECT  TO 
STATE  CONTROL,  COURT  RULES 

A  final  ruling  by  the  U.  S.  Supreme 
Court  determining  whether  State  censor 
boards  have  jurisdiction  over  films  used 
in  television  loomed  as  a  Pennsylvania 
Federal  Appeals  Court  upheld  a  lower 
court  ruling  against  State  censorship  of 
TV  films.  The  appellants,  members  of 
the  Pennsylvania  censor  board  headed  by 
Mrs.  Edna  R.  Carroll,  signified  their  in- 
tention to  carry  the  case  to  the  highest 
court. 

In  an  opinion  written  by  Circuit  Judge 
John  Biggs,  Jr.,  with  Judges  Albert  B. 
Maris  and  Herbert  F.  Goodrich  concur- 
ring, it  was  held  that  censorship  of  all 
or  any  part  of  a  video  program  was  with- 
in Federal  jurisdiction  via  the  Federal 
Communications  Commission.  "The  Com- 
munications Act  of  1934  applies  to  every 
phase  of  television,"  the  ruling  declared, 
and  it  is  clear  that  Congress  intended  the 
regulatory  scheme  set  out  by  it  therein 
to  be  exclusive  of  State  action." 

The  Court  pointed  out  the  "inherent" 
interstate  commerce  nature  of  TV  broad- 
casting and  the  impossibility  of  limiting 
the  reception  within  State  borders.  Judge 
Biggs  further  held  that  under  the  FCC 
Act,  there  is  "no  doubt  but  that  it  was 
the  intention  of  Congress  to  occupy  the 
television  broadcasting  field  in  its  en- 
tirety." 

The  decision  further  agreed  that  Con- 
gress has  provided  "exemplary  penal- 
ties," including  loss  of  license  and  penal 
sanctions,  to  prevent  the  transmittal  of 
obscene  matter  through  the  ether,  and 
that  the  program  control  entrusted  to  the 
Commission  is  "an  effective  one." 

The  action  to  upset  the  Pa.  State  regu- 
lation governing  censorship  of  TV  films 
was  brought  by  the  three  major  network 
video  stations  in  Philadelphia,  WPTZ, 
WFIL-TV  and  WCAU-TV;  WDTV  in  Pitts- 
burgh, and  WGAL-TV  in  Lancaster. 

ELC-BERNHARD  RHUBARB  TO  BE 
UNSNARLED  VIA  ARBITRATION 

The  Eagle  Lion-Film  Classics  snafu 
will  be  unfouled  by  arbitration  and  the 
merger  will  be  consummated,  according 
to  William  C.  MacMillen,  president  of 
Eagle  Lion  Classics.  The  ELC  topper  ex- 
pressed this  conviction  at  the  three-day 
sales  convention  in  New  York  last  week, 
which  distribution  chief  William  J.  Heine- 
man  opened  by  reading  a  buddy-buddy 
wire  from  Joseph  Bernhard,  former  presi- 
dent of  Film  Classics.  The  telegram  read: 

(Continued  on  Next  Page) 
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"Confident  of  a  successful  convention 
on  account  of  your  forthcoming  produc- 
tions. All  good  wishes  for  a  most  suc- 
cessful year  to  all  the  boys." 

Pointing  out  that  despite  the  apparent 
failure  of  the  merger  between  EL  and 
FC,  there  still  exists  a  warm  feeling 
of  friendship  between  the  heads  of  the 
two  companies,  MacMillen  noted  that 
"Bernhard's  telegram  speaks  more  for 
his  feeling  for  Eagle  Lion  Classics  than 
anything  I  might  say."  He  then  detailed 
the  reasons  that  caused  the  collapse  of 
the  merge,"  and  expressed  his  belief  that 
the  dispute  eventually  would  be  success- 
fully arbitrated. 

MacMillen  also  predicted  that  the  next 
six  months  could  put  ELC  "over  the  top 
as  the  foremost  distributor  of  independ- 
ent product  in  the  motion  picture  in- 
dustry." 

The  meeting,  which  ended  Saturday 
<9ih),  and  will  move  over  to  Chicago  for 
a  three-day  regional  Sept.  14-16,  also 
heard  a  group  of  producers  and  produc- 
er's representatives  including  N.  Peter 
Rathvon,  Jack  Schlaifer,  Jack  Schwarz, 
Neil  Agnew,  Edward  A.  Golden,  Budd 
Rogers,  Harry  Thomas,  Irving  Lesser 
Seymour  Poe,  Frank  Melford,  Harry 
Kosiner  and  Jerry  Dale. 


ELC'S  MacMILLEN 

Love  'n'  Kisses 

SELECTIVE  PUBLIC  SHUNS 
FORMULA  PIX  -  MANKIEWICZ 

What  does  the  public  want  to  see  on 
their  favorite  theatre's  screen?  The 
question  is  assuming  the  proportions  of 
a  free-for-all  debate.  Circuit  executive 
Harry  C.  Arthur's  letter  to  producer  Joe 
Mankiewicz  and  his  follow-up  missive  to 
producer  and  distributor  toppers  most  re- 
cently started  the  ball  rolling  by  decry- 
ing the  American  movie-makers'  alleged 
aping  of  critically  acclaimed  foreign  pro- 
ductions in  an  attempt  to  make  pictures 
for  the  so-called  "intelligentsia"  instead 
of  for  the  masses.  Arthur  also  contend- 
ed, that  the  public  was  looking  for  "es- 
cape" films,  not  "education,  or  propa- 
ganda or  'realism'." 

When  the  subject  was  broached  to  Man- 
kiewicz at  a  trade  press  meeting  in  New 
York,  the  producer  professed  unacquaint- 


lian 

ance  with  exhibitor  Arthur's  letter,  but 
was  willing  to  wager  that  the  top-gross- 
ing picures  of  the  last  five  years  were 
those  which  the  critics  liked,  including 
those  films  which  "had  something  to  say." 
The  old  "cliche"  about  Hollywood  making 
pictures  for  12-year-olds  is  being  dissi- 
pated. He  harked  back  to  the  time  when 
"12-year-olds  were  making  pictures  for 
adults."  A  public  grown  "more  selec- 
tive," he  added,  requires  a  higher  stand- 
ard of  product  and  departure  from  the 
formula  type  of  film. 

Also  taking  exception  to  some  of  Ar- 
thur's statements  was  a  brother  exhibitor, 
Edmund  C.  Grainger,  president  of  the 
Shea  Circuit  and  Jamestown  Amusement 
Co.  In  a  letter  to  Arthur,  Grainger  said 
he  agreed  "with  your  theory  and  princi- 
ple in  part  —  I  think  you  have  done  our 
industry  a  favor."  He  averred  that  pro- 
ducers and  distributors  should  be  inform- 
ed of  exhibitor  criticisms  and  objections 
to  their  product.  He  noted,  however, 
that  "from  time  to  time  a  certain  amount 
of  pioneering  and  experimentation  is  nec- 
essary so  that  our  theatres  will  not  be- 
come stagnant." 

Grainger  pointed  to  recent  complaints 
from  exhibitors  that  "the  market  was 
'glutted'  with  western  pictures"  and  ex- 
pressed the  opinion  that  "if  the  studios 
confined  their  production  activities  strict- 
ly along  the  lines  laid  down  by  you,  the 
market  would  then  be  'glutted'  by  too 
many  pictures  of  the  same  type." 

Citing  pictures  like  "Lost  Weekend," 
"Pink  y,"  "Gentleman's  Agreement," 
"Johnny  Belinda"  and  others,  Grainger 
stated,  "You  probably  were  as  skeptical 
of  some  of  the  pictures  that  were  'off  the 
beaten  path'  as  other  exhibitors." 

He  concluded  with  his  belief  that  "it 
is  a  mistake  to  condemn,  in  toto,  efforts 
that  are  being  made  by  studio  heads  to 
produce  something  out  of  the  ordinary 
...  If  somebody  doesn't  pioneer  .  .  .  our 
industry  will  become  stagnant." 

MONO-AA'S  46  FOR  '50-'51 
AIMS  FOR  $2  MILLION  BOOST 

Monogram-Allied  Artists  expects  to  de- 
liver a  product  for  the  new  season  that 
will  boost  its  income  some  two  million 
dollars.  This  was  the  word  last  week 
from  president  Steve  Broidy  at  the  com- 
pany's annual  convention  in  Los  Angeles' 
Hotel  Ambassador. 

"We  honestly  believe  that  our  new  pro- 
gram will  merit  increased  rentals  from 
exhibitors  who  already  are  playing  our 
product,"  Broidy  stated.  He  also  evinced 
the  belief  that  there  will  be  at  least  a  30 
per  cent  increase  in  billings  over  the  past 
season. 

Confirmation  that  Monogram  was  going 
to  attempt  an  increase  in  prestige  to  com- 
mand higher  rentals  was  forthcoming 
from  the  East  Coast,  too.  George  D. 
Burrows,  executive  vice-president  and 
treasurer,  in  New  York  for  financing  pur- 
poses, declared  that  no  more  Monogram- 
AA  pictures  will  be  farmed  out  to  other 
companies  for  distribution.  Last  year, 
two  went  to  United  Artists  for  distribu- 
tion, purportedly  because  UA  could  ask 
higher  terms  than  Monogram. 

The  company's  program  for  the  new 
season  will  have  28  Monogram  features, 
six  from  AA,  and  12  westerns.  A  new 
category,  Gold  Banner  Productions,  was 
disclosed  by  Broidy  for  the  Monogram 
program.  Two  Rod  Cameron  starrers  in 
Cinecolor  have  been  set  for  the  new  unit. 

Monogram  will  continue  the  highly  suc- 
cessful "Little  Rascals"  series,  reissues 
of  the  "Our  Gang"  comedies. 


COYNE,  AINSWORTH  NAMED 
TO  COMPO  WORKING  STAFF 


The  Council  of  Motion  Picture  Organi- 
zations took  the  initial  steps  in  the  build- 
ing of  a  working  staff  last  week.  Execu 
tive  vice-president  Arthur  L.  Mayer  nam- 
ed Robert  W.  Coyne  as  Special  Counsel 
to  the  all-industry  organization,  William 
Ainsworth  as  Special  Consultant  to 
COMPO,  and  Dick  Pitts  as  Editorial  Di- 
rector. 

Coyne,  former  TOA  executive  director, 
and  associate  with  Ted  Gamble  in  his 
theatre  chain,  will  leave  Gamble  Theatri- 
cal Enterprises  to  devote  full  time  to  the 
COMPO  post.  Ainsworth,  former  presi- 
dent of  Allied,  will  confer  in  an  advisory 
capacity  with  COMPO's  operational  staff 
during  periodic  visits  to  New  York  from 
his  Fond  du  Lac,  Wisconsin,  headquar- 
ters. Pitts,  whose  series  of  columns  on 
"What's  Right  With  Hollywood"  two 
years  ago  won  him  industry-wide  acclaim, 
will,  like  Coyne,  serve  COMPO  on  a  full- 
time  basis. 

A  special  committee  for  cooperation 
with  the  State  Department  in  connection 
with  the  Voice  of  America  operation  over- 
seas was  also  announced  by  Mayer.  Its 
personnel,  drawn  from  the  three  COMPO 


MONOGRAM'S  BROIDY 

Better  Product  =  Higher  Rentals 


member  groups  directly  concerned  wit! 
the  international  scene,  has  Cecil  B.  De 
Mille  of  MPIC  as  chairman,  Gunthei 
Lessing  of  SIMPP,  and  Francis  S.  Har 
mon  of  MPAA. 

Creation  of  voluntary  committees  ii1 
every  exchange  area  of  the  country  t(, 
cooperate  in  COMPO  activities  was  urgec 
by  the  Committee  on  Organization  at  ; 
meeting  in  New  York  chairmanned  b; 
Harry  Brandt.  The  Committee  recom 
mended  that  all  the  various  charter  mem 
bers  of  COMPO  represented  in  the  are; 
should  be  included  in  the  regional  units 
but  no  suggested  procedure  was  recom 
mended.  "Complete  local  autonomy  wil 
be  preserved,"  the  resolution  explained. 

Indicative  of  the  Government's  regan 
for  the  aid  offered  by  COMPO's  Commit 
tee  on  Cooperaton  with  the  U.  S.  Govern 
ment  was  the  invitation  issued  by  Pres 
dent's  Assistant  John  R.  Steelman  to  mee 
with  the  President.  The  meeting  too 
-lace  last  Friday  on  the  White  Hous 
~teps,  with  the  chief  executive  personall 
■  banking  the  Committee  for  its  offer  c 
assistance  in  the  nresent  emergency,  an 
praising  the  role  played  by  films. 

FILM  BULLETII 


'NO  WAY  OUT*  ZANUCK  DRAMA  PACKS  TERRIFIC  WALLOP 


Rates  •  •  •  +  for  all  situations 

20th  Century-Fox 
106  Minutes 

Richard  Widniark,  Linda  Darnell,  Stephen 
McNally,  Sidney  Poitier,  Mildred  Joanne 
Smith,  Harry  Bellaver,  Stanley  Ridges, 
Dots  Johnson,,  Amanda  Randolph,  Bill 
Walker,  Ruby  Dee. 
Directed  by  Joseph  L.  Mankievvicz 

20th-Fox  scores  a  direct  hit  on  the  tar- 
get at  which  the  movie  industry  has  been 
aiming  with  this  powerful  and  suspense- 
ful  drama  of  racial  hatred  and  intoler- 
ance. Dealing  with  that  subject  which  is 
no  longer  considered  indelicate  or  too 
harsh  for  the  tastes  of  American  movie 
audiences,  "No  Way  Out"  is  destined  to 
reap  a  bountiful  harvest  of  boxoffice  re- 
ceipts, simultaneously  providing  exhibi- 
tors everywhere  with  an  attraction  of 
which  the  entire  motion  picture  industry 
may  be  justly  proud.  Every  phase  of 
this  production  smacks  of  that  rich  pro- 
fessional touch — from  Darryl  Zanuck's 
expert  handling  of  a  touchy  "message" 
film  to  the  effective  photography  and 
musical  background  which  Joseph  Man- 
kiewicz  utilizes  in  his  usually  classy  di- 
rectorial style  to  convey  just  the  right 
proportions  of  excitement,  suspense  and 


dramatic  action.  These  production  staples 
combined  with  fine  performances  by  all 
members  of  an  excellent  cast,  blend  per- 
fectly to  bring  to  the  screen  one  of  the 
most  convincing,  hardest  hitting  films  in 
Hollywood  history. 

Director  Mankiewicz,  who  collaborated 
on  the  script  with  Lesser  Samuels,  pulled 
out  all  stops  in  lensing  "No  Way  Out," 
making  the  central  character  in  this 
story  of  the  injustices  and  indignities  to 
which  a  negro  is  exposed  the  hateful,  bit- 
ter, irrational  being  that  a  psychotic 
bigot  must  be.  And  Richard  Widmark  is 
superb  in  his  portrayal  of  just  such  a 
character.  Providing  a  perfect  contrast 
to  Widmark's  unbalanced  hater  is  the 
negro  doctor,  whose  fatal  contact  with  a 
white  patient  stirs  up  a  violent  race  riot, 
a  role  ably  acted  by  Sidney  Poitier.  Equ- 
ally good  in  important  assignments  are 
Linda  Darnell  as  the  confused  woman 
whom  Widmark  uses  to  gain  his  ven- 
geance, and  Stephen  McNally,  as  Poitier's 
superior.  Mildred  Joanne  Smith,  Dots 
Johnson  and  Ruby  Dee  head  a  distinc- 
tive supporting  cast. 

STORY:  Sidney  Poitier,  first  negro 
doctor  ever  assigned  to  the  County  Hos- 
pital, draws  as  his  initial  assignment  a 
police  case — two  thugs,  Richard  Widmark 


and  his  brother,  both  of  whom  were  shot 
in  the  legs  during  a  filling  station  hold- 
up. Correctly  diagnosing  the  symptoms 
of  Widmark's  brother  as  a  brain  tumor, 
Poitier  does  a  spinal  tap  in  an  effort  to 
save  his  life,  but  the  patient  dies.  Wid- 
mark cries  "murder!",  swearing  ven- 
geance on  the  "nigger  doctor  who  killed 
my  brother."  When  Poitier  requests  an 
autopsy  to  clear  himself  of  such  a  charge, 
Widmark  refuses  the  necessary  permis- 
sion. Head  doctor  Stephen  McNally  and 
Poitier  go  to  the  dead  man's  ex-wife, 
Linda  Darnell,  asking  her  to  talk  Wid- 
mark into  allowing  an  autopsy.  Widmark 
gets  her  to  tell  his  slum  cohorts  to  start 
a  riot  in  "Niggertown,"  Poitier's  neigh- 
borhood, but  the  negroes  hear  about  this 
and  turn  the  tables  on  the  whites,  "low- 
ering the  boom  on  Beaver  Canal"  while 
they  are  preparing  for  the  fight.  Poitier 
gets  the  police  to  book  him  for  murder, 
thereby  forcing  an  autopsy,  which  proves 
his  original  diagnosis  correct  and  his  ac- 
tions justified.  Widmark  escapes  and  sets 
a  trap  for  Poitier.  The  latter  walks  right 
into  it,  but  while  Widmark  is  baiting  the 
doctor,  his  wounded  leg  causes  his  col- 
lapse, the  curtain  falling  as  he  writhes  in 
pain  under  a  tournequet  applied  by  his 
intended  victim.  TAYLOR. 


'BORN  TO  BE  BAD'  TRITE  MELODRAMA  FOR  SOAP  OPERA  FANS 


Rates  •  •  +  on  names 


93  minutes 
RKO-Radio 

Joan  Fontaine,  Robert  Ryan,  Zachary 
Scott,  Joan  Leslie,  Mel  Ferrer,  Harold 
Vermilyea,  Virginia  Farmer,  Kathleen 
Howard,  Dick  Ryan,  Bess  Flowers,  Joy 
Hallward,  Hazel  Boyne,  Irving  Bacon, 
Gordon  Oliver. 
Directed  by  Nicholas  Ray. 

The  Jezebel  theme  is  the  basis  for  this 
wordy,  involved,  screen  soap-opera  about 
a  sweet-surfaced,  thoroughly  selfish  and 
wicked  woman.  For  the  ladies  who  hang 
breathlessly  on  the  daytime  radio  serials, 
there  are  a  wealth  of  assets  in  "Born  to 
Be  Bad."  They  will  revel  in  the  way  the 
latter-day  Jezebel  goes  about  wrecking 
lives  in  the  guise  of  a  gentle,  well-mean- 
ing young  ingenue  as  portrayed  by  Joan 
Fontaine.  They  will  also  make  plenty  of 
mental  notes  about  the  smart  new  Hattie 
Carnegie  attire  sported  by  Miss  Fontaine 
and  another  of  the  strong  cast,  Joan  Les- 
lie. Unfortunately,  most  of  the  males 
who  will  be  lured  in  by  the  Robert  Ryan- 
Zachary  Scott  names  and  the  lurid  title, 


are  going  to  be  in  for  a  squirmy  time. 
The  powerful  cast,  which  also  includes 
Mel  Ferrer,  star  of  "Lost  Boundaries," 
should  be  responsible  for  above-average 
grosses  in  the  early  runs,  but  word-of- 
mouth  will  beat  returns  down  to  luke- 
warm level  in  the  subsequents.  Produc- 
tion details  are  first-class,  since  this  was 
apparently  meant  to  be  one  of  the  studio's 
top-grade  attractions,  but  the  triteness 
and  artificiality  of  the  Edith  Sommer 
screenplay,  as  well  as  a  curious  —  and 
cheapening  -  -  twist  at  the  end  which 
switches  the  film's  approach  from  heavy 
drama  to  a  light  farce,  makes  for  dis- 
appointing screen  fare. 

The  roles  are  well  handled  by  the  five 
principals.  Miss  Fontaine  carries  off  the 
juicy,  if  unsympathetic,  role  of  the  sweet- 
veneered  vixen  with  aplomb  and  as  much 
conviction  as  the  plot  allows.  Her  vic- 
tims, Ryan  as  a  brash,  likeable  author; 
Scott,  the  wealthy  scion  she  snares  for  a 
brief  marriage,  and  Miss  Leslie,  whose 
man  she  steals.  Only  Ferrer,  as  a  care- 
free, penurious  artist,  profits  from  her 
schemes  when  the  price  of  his  painting 
of  her  keeps  expanding  with  her  notori- 


ety. Robert  Sparks'  production  lacks 
nothing  in  gloss  and  sheen  as  he  dwells 
on  life  in  the  upper  crust  in  detail. 

STORY:  Joan  Fontaine,  sweet  and  in- 
nocent on  the  surface  but  avaricious  and 
unscrupulous  in  reality,  comes  to  San 
Franciscq_  to  take  over  the  job  soon  to 
be  left  vacant  by  her  cousin,  Joan  Leslie, 
due  to  marry  wealthy  socialite  Zachary 
Scott.  Fontaine  meets  and  is  intrigued 
by  a  jaunty,  rising  author,  Robert  Ryan, 
but  sets  her  sights  on  Scott  and,  under 
the  guise  of  helping  the  marriage  plans, 
causes  a  break  in  relations  between  Scott 
and  Leslie.  She  succeeds  in  getting  Scott 
to  marry  her,  but  keeps  him  at  arm's 
length,  since  her  physical  attraction  is 
to  Ryan.  The  latter,  however,  refuses  to 
continue  their  affair  while  she  is  married 
to  Scott.  In  her  frantic  efforts  to  hold 
on  to  both  men,  she  loses  Ryan's  love, 
while  Scott  uncovers  her  deception  and 
orders  her  from  his  house.  When  she 
leaves,  she  soon  enters  into  a  series  of 
affairs,  with  married  men  depicted  in 
quick  montage  on  the  screen,  and  seems 
destined  for  a  life  of  breaking  up  other 
people's  homes.  BARN. 


'WALK  SOFTLY,  STRANGER' 

Rates  »  •  •  —  generally 
RKO 

81  minutes 

Joseph  Cotten,  Valli,  Spring  Byington, 
Paul  Stewart,  Jack  Parr,  Jeff  Donnell, 
John  Mclntire,  Howard  Petrie,  Frank 
Puglia,  Esther  Dale,  Mario  Dwyer,  Robert 
Ellis. 

Directed  by  Robert  Stevenson. 


Basically,  a  tender  and  engrossing  love 
story  of  a  gambler  and  an  invalid  girl, 
"Walk  Softly,  Stranger"  also  has  an  un- 
common degree  of  suspense  and  flashes 
of  exciting  action.  It  should  garner  well 
above  average  grosses  in  most  situations, 
since  its  appeal  is  strong  to  both  male 
and  distaff  elements.  What  the  screen- 
play, by  Frank  Fenton,  lacks  in  originali- 


ENGROSSING  LOVE  STORY 


ty  is  compensated  for  by  a  swift  pace, 
smart  dialogue  and  excellent  perform- 
ances by  a  well-balanced  cast  headed  by 
Joseph  Cotten  and  Valli.  The  romance 
between  the  latter  pair  will  exert  strong 
pressure  on  the  sympathy  of  the  feminine 
fans  and  their  favorable  word-of-mouth 
response  should  boost  "Stranger"  in  the 
subsequent  runs. 

As  the  gambler  Joseph  Cotten  is  con- 
vincing, even  in  the  somewhat  incredible 
climactic  sequence.  Valli,  as  the  crippled 
heiress,  also  turns  in  a  fine  performance. 
Outstanding  characterizations  are  por- 
trayed by  Spring  Byington  and  Paul  Ste- 
wart, as  Cotten's  partner  in  crime.  Ro- 
bert Stevenson's  direction  keeps  the  film 
moving  along  at  a  lively  pace  and  main- 
tains interest  throughout. 

STORY:  Joseph  Cotten  rents  a  room 


from  the  home  of  widowed  Spring  By- 
ington, presumably  the  small-town  home 
of  his  boyhood.  At  the  country  club,  he 
meets  Valli,  crippled  daughter  of  the 
town's  wealthiest  man,  and  they  are  soon 
in  love.  Later,  Cotton  meets  his  friend, 
Paul  Stewart,  in  another  city  and  together 
they  hold  up  a  gambling  house  and  steal 
$100,000.  Cotten  returns  to  his  small 
town  to  settle  down  and  be  near  his  lo\  e, 
Valli,  but  he  soon  faces  trouble  when 
Stewart,  having  spent  his  share  of  the 
money,  comes  to  Cotten  for  help.  Stewart 
is  killed  and  Cotten  is  taken  "for  a  ride" 
in  the  looted  gambler's  car.  In  attempt- 
ing to  make  the  auto  crash,  Cotten  is 
shot.  He  recovers  in  the  hospital  and 
Valli  comes  to  tell  him  that  she'll  be 
waiting  for  him  after  he  serves  his  jail 
sentence.  GRAN. 


SEPTEMBER    11,    19  5  0 


'THE  SLEEPING  CITY'  ROUTINE  MURDER  MELODRAMA 

Rates  •  •  generally;  better  in  action  houses 


Universal-International 
85  minutes 

Richard  Conte,  Coleen  Gray,  Richard 
Taher,  John  Alexander,  Peggy  Dow,  Alex 
Nicol. 

Directed  by  George  Sherman. 

"The  Sleeping  City"  will  disappoint 
every  class  of  moviegoer,  even  the  action 
fans.  Entirely  undistinguished,  except 
for  its  authentic  backgrounds,  this  Uni- 
versal-International offering  turns  out  as 
just  another  murder  yarn  borrowing  plot 
and  action  from  a  myriad  of  predecessors 
in  the  same  category.  Shot  in  its  en- 
tirety in  New  York  City,  with  the  famed 
Bellevue  Hospital  supplying  most  of  the 
setting,  the  film  misses  by  a  mile  or  more 
its  chance  to  be  another  "Naked  City" 
through  pedestrian  treatment  in  Jo  Eis- 
inger's  screenplay  and  George  Sherman's 
direction.  Everything  runs  to  pattern, 
even  the  climactic  chase  through  the  bow- 
els of  the  hospital,  progressing  up  to  the 
roof  where  the  killer,  who  becomes  ap- 
parent soon  after  his  initial  screen  ap- 
pearance,   is    shot    down.  Occasional 


spurts  of  action  erupt  too  infrequently 
lor  action  addicts,  but  the  theme  and  a 
moderate  degree  of  suspense  make  it  a 
fair  bet  for  the  less  discriminating  audi- 
ences generally.  The  two  top  names, 
Richard  Conte  and  Coleen  Gray,  are  only 
modest  marquee  luminaries,  so  any  re- 
turns on  the  plus  side  of  average  will 
have  to  depend  on  exploitation  by  the 
theatreman. 

Both  Conte  and  Miss  Gray  are  adequate 
— but  nothing  more — in  their  perform- 
ances. The  former,  as  a  detective  mas- 
querading as  an  interne,  underplays  the 
role  in  quiet,  convincing  manner,  while 
Miss  Gray  s  nurse  characterization  makes 
no  demands  beyond  the  routine.  Alex 
Nicol,  recruited  from  the  Broadway 
planks,  is  properly  bitter  as  a  disillusion- 
ed interne.  From  there  on,  the  players 
go  progressively  toward  the  curtain-chew- 
ing side.  John  Alexander's  detective 
chief  is  a  curious  cross  between  the  ster- 
eotype movie  version  of  a  tough  dick  and 
his  familiar  Teddy  Roosevelt  portrayal. 
Another  stage  recruit,  Richard  Taber, 
mugs  and  grimaces  painfully  as  the 
killer. 

STORY:    When   an    interne   at  New 


York's  Bellevue  Hospital  is  shot  to  death, 
with  no  motive  apparent,  Police  Inspec- 
tor John  Alexander  assigns  a  member  of 
his  "confidential  squad,"  Richard  Conte, 
to  be  admitted  to  the  hospital  staff  as  an 
interne  to  follow  the  case.  Conte's  room- 
mate, Alex  Nicol,  centers  suspicion  upon 
himself  by  his  bitterness,  apparently  be- 
cause his  interne  wages  prevent  him 
from  marrying.  However,  he  too  is  kill- 
ed after  he  drunkenly  rages  that  he  is 
giving  up  medicine  and  Conte  s  suspicions 
shift  to  Richard  Taber,  veteran  hospital 
elevator  operator,  who  is  always  taking 
horse  bets  from  the  internes  and  carry- 
ing them  on  credit.  Conte  deliberately 
gets  himself  in  debt  to  Taber  and  learns 
that  he  has  been  making  the  doctors  pay 
off  in  dope,  procured  with  the  aid  of  the 
ward  nurse,  Coleen  Gray.  Conte  goes 
along  with  the  scheme,  then  to  force 
Taber's  hand,  refuses  to  write  any  more 
prescriptions  for  the  "white  stuff."  Tabev 
attempts  his  third  murder,  but  Conte 
wounds  him  then  chases  him  through  the 
hospital  to  the  roof  where  he  shoots  the 
killer  down.  Gray  is  apprehended  as  an 
accomplice  in  the  narcotics  scheme  and 
the  case  is  closed.  BARN. 


'MISTER  880'  AMIABLE,  AMUSING  HUMAN- INTEREST  YARN 


Rate 


t  •  » 


generally;  less  in  action  houses 


20th  Century-Fox 
TO  minutes 

Burt  Lancaster,  Dorothy  McGuire,  Ed- 
mund Gwenn,  Millard  Mitchell,  Minor 
Watson,  Howard  St.  John,  Hugh  Sanders, 
James  Millican,  Howland  Chamberlin, 
Larry  Keating,  Kathleen  Hughes,  Ed  Max. 
Directed  by  Edmund  Goulding. 

"Mr.  880"  is  an  amusing  mixture  of 
humor  and  warm  sentiment  that  is  cer- 
tain to  be  extended  a  hearty  welcome  by 
audiences  generally.  Qualifying  as  em- 
inently suitable  fare  for  family  situations, 
this  unusual  and  human  little  comedy  is 
fortunate  in  featuring  Edmund  Gwenn  as 
the  kindly,  harmless  old  counterfeiter  in 
the  title  role.  Gwenn's  presence  in  "Mir- 
acle on  34th  Street"  and  "Apartment  for 
Peggy,"  two  outstanding  20th-Fox  hits, 
should  help  boost  the  boxoffice  take,  with 
the  ever-popular  Burt  Lancaster  lending 
added  magnetism  to  the  marquee  lights. 
Although  "Mr.  880"  is  a  semidocumentary 
tale  of  a  federal  manhunt,  it  is  done  in 
such  a  light  vein,  its  farcical  tone  and 
moral  preachings  leaving  so  little  footage 
to  the  usual  crime  and  punishment  rou- 
tine, as  to  make  it  an  unlikely  attraction 
for  action  fans.  This  Julian  Blaustein  pro- 


duction would  have  been  more  fully  en- 
tertaining if  the  shears  had  been  applied 
to  cut  away  eight  or  ten  minutes  from 
some  overlong  sequences.  On  the  whole, 
however,  it  is  going  to  please. 

Edmund  Gwenn  is  wonderful  as  the 
lovable  old  codger  who  sees  no  harm  in 
making,  literally,  a  dishonest  buck.  The 
character  he  portrays  wins  the  sympathy 
of  the  audience  completely,  simultaneous- 
ly providing  them  with  plenty  of  fun. 
There  is  a  great  laugh  in  the  fact  that  his 
ineptly  counterfeited  bills  even  have  the 
Capitol  misspelled  "Wahsington."  As  the 
secret  service  agent  who  is  determined  to 
track  down  the  elusive  counterfeiter,  Burt 
Lancaster  does  very  well  on  the  right  side 
of  the  law  for  a  change.  Dorothy  McGuire 
also  comes  through  with  a  fine  perform- 
ance as  the  girl  who  finally  leads  the  law 
to  the  discovery  and  capture  of  "Mister 
880".  In  the  top  supporting  role,  Millard 
Mitchell  provides  some  good  wry  humor 
as  Lancaster's  sidekick.  Edmund  Gould- 
ing's  direction  of  a  screenplay  by  Robert 
Riskin,  with  the  exception  of  those  un- 
necessary slow  spots,  is  quite  satisfactory. 

STORY:  Ace  secret  service  agent  Burt 
Lancaster  is  called  to  New  York  to  try 
his  hand  at  solving  a  case  which  has  baf- 


fled the  department  for  ten  years.  An  un- 
known culprit,  called  Mr.  880,  counter- 
feits one  dollar  bills  which  look  so  un- 
like a  real  dollar  it's  funny.  Lancaster 
discovers  the  bills  have  appeared  at  infre- 
quent intervals  in  different  shops,  but  al- 
ways in  the  same  areas.  He  traces  one 
such  bill  to  Dorothy  McGuire,  a  United 
Nations  interpreter  who  unwittingly  got 
it  from  Edmund  Gwenn,  her  elderly 
neighbor  and,  unknown  to  her,  the  elu- 
sive counterfeiter.  Romance  buds  between 
Lancaster  and  Miss  McGuire  while  the 
former  continues  to  hunt  Mr.  880.  After 
a  series  of  incidents,  during  which  Lan- 
caster and  Millard  Mitchell,  his  assistant, 
come  within  a  hairs  breadth  of  catching 
Gwenn,  the  latter  tearfully  buries  his 
printing  press,  giving  up  his  illicit  pur- 
suits. His  dog  uncovers  the  press  and 
when  the  young  boy  who  finds  it  floods 
the  neighborhood  with  bogus  dollar  bills, 
the  police  pick  him  up  and  his  storyi 
reveals  Gwenn  as  Mr.  880.  Gwenn's  un- 
believable honesty  and  simplicity  cap- 
tivates the  hearts  of  all  who  contact  him, 
and  he  is  let  off  with  a  light  prison  sen- 
tence and  a  one  dollar  fine,  which  he  al- 
most pays  with  one  of  his  phony  bills. 
JACKSON. 


'I  SHOT  BILLY  THE  KID1  PEDESTRIAN-PACED  WESTERN  QUICKIE 

Rates  •  •  +  for  action  spots  only 


58  minutes 
Lippert  Pictures 

Don  Barry,  Robert  Lowery,  Wally  Ver- 
non, Tom  Neal,  Wendy  Lee,  Claude 
Stroud,  John  Morton,  Henry  Marco,  Billy 
Kennedy,  Archie  Twitchell,  Jack  Perrin, 
Richard  Farmer. 
Directed  by  William  Berke. 

Supposedly  based  on  actual  incidents  in 
the  life  of  Billy,  the  Kid,  this  program- 
mer from  the  Lippert  studios  is  a  stan- 
dard western  with  a  trifle  less  action  than 
most  of  this  genre.  The  highly  exploit- 
able' title,  however,  should  carry  it 
through  to  slightly  above-average  grosses 
in  action  houses.  It  will  have  little  value 
elsewhere.    The  pace  is  slowed  down  by 


a  superfluity  of  dialogue  in  romantic  and 
comedy  sequences,  and  director  William 
Berke  retarded  many  of  the  action  scenes 
by  lengthy  scenes  of  one  character  or  an- 
other loping  along  the  trail. 

The  members  of  the  cast  are  generally 
adequate  in  their  roles,  but  none  are  par- 
ticularly convincing,  especially  Barry  who 
is  a  little  hard  to  swallow  as  the  19-year- 
old  bandit.  The  photography  is  adequate 
and  production  values  are  very  ordinary. 

STORY.  Don  Barry,  as  Billy  the  Kid, 
is  caught  up  in  a  war  between  two  fami- 
lies in  Missouri  and  is  forced  to  flee  when 
the  head  of  the  opposing  family  is  killed. 
Barry  forms  a  gang  which  performs 
many  successful  jobs  and  boosts  his  re- 
putation as  a  desperado.  During  this 
time,  he    saves   buffalo    hunter  Robert 


Lowery  from  an  Indian  attack,  becomes 
attached  to  Wendy  Lee,  a  Mexican  girl- 
and  spends  a  good  deal  of  time  rescuing 
Wally  Vernon,  her  father,  from  jail.  After 
he  kills  a  sheriff  in  self-defense,  the  hunt 
is  on  hot  and  heavy  for  Barry.  Lowery 
is  made  sheriff  and  ordered  to  bring  in 
Barry,  dead  or  alive.  Lowery  sees  the 
governor  who  agrees  to  pardon  Barry  it 
he  surrenders  himself.  Barry  refuses, 
but  is  captured  by  Lowery  who  intends  to 
hold  the  governor  to  his  promise.  Barry 
is  tried  and  found  guilty  of  murder. 
Afraid  that  Lowery  and  the  governor 
have  deserted  him,  Barry  escapes  and 
starts  a  new  series  of  escapades.  Finally. 
Lowery  catches  up  with  Barry  and  they 
shoot  it  out  with  Barry  coming  out  on: 
the  short  end.  RUBE. 


it 


FILM  BULLETIN 


Short  Subjects 


By  BARN 


OTANLEY  KRAMER  was  perfectly 
^  frank  about  why  he  doesn't  use  big 
name  stars  in  his  productions — he  can't 
afford  to  pay  their  astronomical  salaries. 
Consequently,  he  seeks  out  players  with 
talent  and  particular  adaptability  for  the 
roles,  then  lets  the  picture  make  the  star. 
Having  made  a  boxoffice  name  for  Kirk 
Douglas  in  "Champion,"  Kramer  has  now 
what  may  turn  out  to  be  one  of  the 
brightest  stars  in  years  in  Marlon  Bran- 
io,  plucked  from  the  Broadway  stage  for 
'The  Men."  Brando,  says  Kramer,  is 
quickly  becoming  one  of  the  most  talked- 
ibout  characters  in  Hollywood  for  his 
Eccentricities  and  "the  odd  part  of  it,"  he 
idds,  "it's  all  true."  He  tells  this  anec- 
lote  of  a  meeting  he  had  with  Brando 
'n  New  York,  and  swears  it's  the  abso- 
ute  McCoy: 

Visiting  the  young  actor  in  a  small  flat 
>ver  an  "impossible"  jive  joint  near 
3roadway,  the  producer  found  Brando  in 
lis  usual  attire — sweat  shirt  and  jeans, 
^.s  they  talked,  in  walked  Brando's  girl 
riend,  similarly  dressed,  deposited  a 
mall  package  with  the  actor  and  depart- 
d.  His  curiosity  piqued,  Kramer  asked 
irando  what  was  in  the  package.  "Just 
i  little  something  for  the  apartment,"  the 
after  replied,  opening  the  wrapping  to 


STAR-MAKER  KRAMER 

Middle  of  the  C's 


CONDUCTOR  MITROPOULOS 

Not  Just  for  Longhairs 


eveal  two  rolls  of  toilet  tissue.  With  a 
ather  sheepish  grin,  Brando  explained, 
well,  I  was  down  to  the  middle  of  the 
s  in  the  telephone  book.  .  ."  Kramer 
'alked  into  the  bathroom,  flipped  open 
le  cover  of  the  telephone  book  that  was 
nng  there  and  found  the  first  page  just 
bout  halfway  through  the  C's 


7ITHER  NEW  YORK  must  have  an  aw- 
ful lot  of  long-hairs,  or  else  John  and 
ane  Doe  are  giving  the  lie  to  the  con- 
ation that  classical  music  is  b.o.  poison 
ne  Roxy,  with  the  N.  Y.  Philharmonic 
'rchestra  on  stage,  had  its  biggest  Labor 
>ay  weekend  in  the  23-year  history  of 
ie  house  as  the  turnstiles  whirled  up  a 
ike  of  more  than  $90,000.  While  the 
3reen  feature,  "The  Black  Rose"  was 
Ugarded  as  a  strong  grosser,  observers 
aw  the  Philharmonic,  with  Dimitri  Mi- 
ropoulos  conducting,  as  the  major  factor 
1  the  record  take.  When  the  boxoffice 
opened  Friday  morning,  the  longest  line 


of  patrons  in  years  were  waiting  to  buy 
tickets.  The  huge  crowds  forced  the 
house  to  set  up  advance  sale  boxoffices 
for  general  admission  tickets.  The  suc- 
cess of  the  Philharmonic's  engagement 
was  especially  heartwarming  to  20th-Fox 
president  Spyros  P.  Skouras,  who  has 
backed  his  belief  that  classical  music  can 
play  an  integral  part  in  motion  picture 
theatre  programs  with  a  series  of  shorts, 
featuring  top  musical  artists  and  organi- 
zations, currently  being  produced  by  the 
company. 


pARAMOUNT  has,  in  our  opinion,  made 
an  inspirational  choice  for  the  title  of 
the  Leo  McCarey  film  teaming  Bing  Cros- 
by and  Bill  (Hopalong  Cassidy)  Boyd. 
The  opus  has  been  dubbed,  "Thataway!" 


A  TRUMPET  CALL  to  fight  back 
against  any  subversive  influences  was 
sounded  by  WB  president  Harry  M.  War- 
ner in  a  unique  meeting  of  some  two 
thousand  employees  on  one  of  the  studio's 
big  sound  stages.  "We  don't  want  any- 
body employed  in  our  company  who  be- 
longs to  any  Communist,  Fascist  or  any 
other  un-American  organization,"  Warner 
told  the  assembled  workers.  "Don't  al- 
low these  bullies  to  bully  you — get  rid  of 
them  and  any  one  of  them  who  wants  to 
go  to  Europe  where  they  can  teach  that 
kind  of  stuff.  As  my  brother  once  said, 
'Let  them  come  here  to  us  and  we'll  pay 
their  expenses  back  to  Russia  any  time 
they  want.'  Don't  be  scared  of  anybody, 
You're  good  honest  Americans — why  not 
stand  up  and  fight?"  As  a  dramatic  cli- 
max, Warner  had  the  last  few  minutes  of 
"Teddy,  the  Rough  Rider,"  a  patriotic 
short  made  by  Warners  in  1940,  in  which 
TR  warned  the  nation  against  subversive 
activities  and  divided  allegiance. 


FOR  THE  first  time  in  National  Allied 
Convention  history  the  general  con- 
clave will  be  broken  into  categorical  meet- 
ings, with  separate  sessions  planned  for 
operators  of  first-run  big  city  houses, 
first-run  small  towns,  subsequent  runs 
and  Drive-In  theatres.  The  idea  is  to  con- 
centrate more  intensively  on  the  prob- 
lems peculiar  to  different  types  of  the- 


atres and  encourage  exchange  of  ideas 
which  will  be  of  interest  to  all  those 
present.  Plans  for  the  meeting,  Oct.  2-3- 
4,  at  Pittsburgh's  William  Penn  Hotel, 
are  going  full  steam  ahead.  Reservations 
are  running  30  per  cent  ahead  of  last 
year,  convention  chairman  William  Finkel 
reveals.  Definitely  due  to  attend  from 
the  film  companies  thus  far  are  20th- 
Fox's  Andy  W.  Smith,  Jr.,  and  Metro's 
William  F.  Rodgers. 


T  OEW'S  INTERMOUNTAIN  division 
■L'  dissolution  by  sales  v.p.  William  F. 
Rodgers  means  reversion  of  the  Salt  Lake 
City  branch  to  George  A.  Hickey's  west- 
ern unit,  with  Kansas  City  and  Denver 
being  absorbed  by  John  S.  Allen's  South- 
western division.  Memphis,  previously 
handled  by  Allen,  moves  into  the  South- 
ern territory  supervised  by  Rudy  Berger. 
Decision  to  dissolve  the  unit  followed  the 
recent  death  of  Frank  C.  Hensler,  head 
of  the  now  defunct  division. 


TJAVING     ALREADY     racked    up  a 
$2,500,000  domestic  gross  with  "Ham- 
let" in  its  road  show  engagements,  Uni- 


PRESIDENT  WARNER 

No  Room  for  Bullies 


EPTEMHKR    II.  1950 


versal-International  is  sending  it  out 
again  as  a  regular  release  beginning  next 
month.  U-I  sales  vice  president  William 
A.  Scully  has  set  a  policy  of  handling  the 
Olivier  starrer  as  a  new  and  thoroughly 
pre-sold  attraction  with  Oct.  4  designated 
as  "Hamlet  Day"  to  herald  the  general 
release. 


QF  MEN  AND  THINGS'  Leon  Brandt, 
ELC  ad-publicity  director  has  named 
Hank  Fine  to  succeed  the  recently  resign- 
ed Bob  Goodfried  as  West  Coast  studio 
publicity  director  .  .  .  Joe  Callahan,  UA 
Pittsburgh  salesman,  moves  up  to  New 
Haven  to  head  the  company's  branch 
there  following  the  resignation  of  Ray 
Wylie  .  .  .  James  E.  Gribble,  former  E-L 
branch  manager  in  Dallas,  has  joined 
Jack  Schlaifer  Enterprises  as  southern 
territory  sales  rep  for  all  N.  Peter  Rath 
von  product. 
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EXHIBITORS  FORUM 
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RENTAL  FORMULA 

Associated  Theatre  Owners 
of  Indiana 

The  current  decline  and  reallocation  of 
boxoffice  revenue  has  placed  a  great 
many  independent  theatres  in  a  grim  sit- 
uation. The  very  existence  of  many  thea- 
tres— not  just  a  few  isolated  instances 
of  hardship  cases — depends  upon  an  im- 
mediate reduction  in  film  rentals  pro- 
portionate to  the  decline  in  the  boxoffice. 

It  is  elementary  justice  that  distribu- 
ors  share  some  of  the  loss  from  the  de- 
cline in  business. 

Even  though  A.T.O.I.  and  National  Al- 
lied can  assist  in  many  ways,  ultimately 
the  relief  from  high  percentage,  inordin- 
ate flat  rental  demands  and  unsound  al- 
locations must  be  secured  by  the  efforts 
and  resolve  of  each  individual  theatre 
owner.  He  must  make  a  careful  analysis 
to  determine  an  accurate  profit  and  loss 
statement  for  each  company  and  when 
terms  are  offered  that  are  unfair  or  be- 
yond his  ability  to  pay  the  exhibitor  must 
learn  to  say  "no". 

We  recently  talked  with  an  Allied  mem- 
ber who  gave  us  his  formula  for  deter- 
mining his  top  flat  film  rental.  With 
some  amendments  of  our  own  to  make 
his  formula  a  little  more  widely  appli- 
cable we  pass  this  method  on  to  you. 
Proceed  as  follows: 

1.  Determine  the  actual  amount  of  your 
weekly  overhead  exclusive  of  feature  film 
rental.  Unless  you  give  this  some  time 
you  may  overlook  a  number  of  items 
that  must  be  included  in  this  fixed  over- 
head expense.  We  have  breakdown  forms 
that  we  can  supply  you  for  this  purpose. 

2.  Break  down  your  weekly  expense  in- 
to tenths  or  units.  Usually  these  are 
three  tenths  for  Sunday,  two  tenths  for 
Saturday  and  one  tentn  for  each  of  the 
other  days  of  the  week.  To  be  more  ac- 
curate, you  may  break  down  this  over- 
head in  relation  to  the  average  business 
that  you  actually  do  on  each  day  of  the 
week  so  that  the  overhead  is  loaded  on  to 
each  change  in  accordance  with  the  abil- 
ity of  the  average  gross  on  that  change 
to  carry  it. 

3.  Separately  figure  the  average  gross 
on  each  company's  pictures  on  each 
change  for  a  period  of  one  year.  If  for 
some  particular  reason  there  has  been  a 
change  in  the  general  level  of  business  in 
your  situation  use  a  period  of  tim^  that 
gives  a  more  accurate  indication  of  to- 
day's conditions.  For  companies  that  you 
do  not  buy,  or  for  companies  from  which 
you  have  used  only  a  few  pictures,  take 
the  overall  gross  on  the  change. 

4.  From  the  average  gross  of  each 
company  on  each  change  deduct  the 
proper  units  of  overhead.  From  the  bal- 
ance, of  course,  must  come  your  film 
rental  and  profit.  It  is  up  to  each  exhi- 
bitor to  determine  for  himself  what  con- 
stitutes a  fair  profit.  After  providing  for 
profit  the  remaining  amount  should  be 
the  exhibitor's  top  rental. 

5.  You  naturally  won't  realize  the  same 
profit  on  all  bookings  and  inevitably 
some  will  be  a  loss.  But  this  procedure 
will  yield  a  fair  overall  profit.  On  com- 
panies from  which  you  play  percentage 
pictures  such  pictures  should  not  be  in- 
cluded in  your  calculation  of  average 
gross.  It  is  apparent  that  such  returns 
would  bing  up  your  average  but  because 
the  film  company  shares  in  the  unusual- 
ly high  gross  you  do  not  retain  enough 
share  of  this  gross  to-1  provide  a  cushion 


for  the  weaker  pictures  that  fall  below 
the  average.  Each  percentage  picture 
must  then  be  negotiated  for  at  terms 
that  permit  profitable  exhibition  of  the 
individual  feature. 

We  would  like  to  have  your  comments 
on  this  member's  formula.  Perhaps  you 
have  a  better  one  and  if  so  we  would 
like  to  pass  it  on  for  the  benefit  of  the 
rest  of  our  members.  Remember  that  Dy 
helping  others  you  help  yourself.  Terri- 
tories that  are  considered  "hard"  are  not 
made  so  by  one  or  two  individual  mem- 
bers. It  is  the  general  attitude  of  exhibi- 
tors in  the  area  and  a  careful  buyer 
here  and  there  will  have  lots  of  difficulty 
in  a  territory  that  is  generally  considered 
"easy  picking". 

*  *  * 

ADD  SELECTIVE  BUYING 

There  is  a  good  and  very  legitimate 
method  by  which  you  can  lick  a  recal- 
citrant company  into  line.  If  it  is  quite 
essential  that  you  have  their  top  pictures, 
you  can  refuse  to  buy  their  B,  C,  D,  and 
E  releases,  telling  the  salesman  just  why 
you  are  doing  it.  We  all  buy  some  in- 
ferior product  from  the  company  that  is 
treating  us  right.  Why  in  heck  shouldn't 
we  penalize  those  who  are  not  showing 
Us  any  consideration? — Texas  Allied. 

*  *  * 

Single  out  the  company  on  which  you 
do  the  poorest  from  a  profit  and  loss 
basis  and  just  buy  their  top  pictures  if 
you  feel  you  need  them  and  the  terms 
are  not  too  far  from  equitable.  Eliminate 
all  the  inferior  product  which  is  your 
right  under  the  decree.  You  can  penalize 
the  company  that  won't  play  ball  by  re- 
fusing to  liquidate  their  lesser  pictures. 
By  the  same  token  you  can  cement  a 
friendship  with  the  company  that  does 
play  ball  by  making  a  sincere  effort  to 
give  them  liquidation  on  as  much  pro- 
duct as  possible.  This  is  your  atom 
bomb  in  film  buying  today — the  fact  that 
pictures  must  be  sold  picture  by  picture 
with  the  licensing  of  one  motion  picture 
not   conditioned   upon   the  licensing  of 


EVENING  POST 


"I  warned  you  it  was  an  Academy-award  winner 


another  motion  picture.  The  sales  forces 
are  drilled  day  after  day  to  get  liquida- 
tion and  naturally  they  are  going  to  try 
to  sell  all  product  but  you  do  not  have 
to  buy  any  picture  you  do  not  want  and 
certainly  you  do  not  want  to  buy  any- 
thing but  the  money  making  pictures 
from  a  company  that  is  giving  you  a  ride. 
—Allied  of  la-Neb. 


CRITICS'  PICTURE 

ATO  of  Indiana 

Criticism  appears  to  be  growing  that 
Hollywood  is  catering  to  the  Intelligentia 
to  the  neglect  of  the  mass  audience  and 
that  winning  the  approval  of  the  occa- 
sional movie  patron  is  not  worth  alienat- 
ing the  regular  patron  who  is  the  bread 
and  butter  of  the  business.  Most  recently 
Harry  Arthur  has  charged  that  "too  many 
in  Hollywood  are  prone  to  make  pictures 
primarily  for  their  own  enjoyment  and 
sense  of  sophistication  and  artistic  crea- 
tion." Some  months  ago  Trueman  Rem- 
busch  accused  some  of  the  producers  of 
making  pictures  with  an  eye  on  the  acad- 
emy award  rather  than  the  results  at  the 
boxoffice.  We  are  reminded  that  this  is 
not  a  new  complaint  by  the  cartoon  be- 
low that  appeared  in  the  SEP  over  two 
years  ago. 

In  spite  of  all  the  wishful  thinking 
about  the  "Lost  Audience"  it  is  our  guess 
that  they  are  going  to  stay  lost  unless 
this  business  could  operate  on  an  entirely 
different  basis.  To  illustrate  the  problem, 
compare  that  to  be  classed  as  a  "Best 
Seller"  a  book  only  has  to  sell  500,000 
copies.  (Yet  only  about  25  out  of  2500 
written  each  year  achieve  this  success.) 
But  the  average  "A"  motion  picture  must 
show  to  about  18  million  people  to  be 
successful,  and  as  long  as  it  takes  that 
many  customers  to  make  a  good  picture 
profitable  it  will  have  to  be  made  with 
the  most  general  and  prevalent  tastes  in 
mind.  And  the  partialities  of  more  limit- 
ed groups  will  probably  be  served  by  ac- 
cident only.  If  good  pictures  were  made 
without  such  astronomical  costs  they 
could  be  exhibited  to  many  millions  few- 
er customers  in  many  thousands  fewer 
theatres,  where  there  was  a  market  for 
such  product,  and  still  pay  handsome 
profits.  It  is  probable  also  that  these 
class  audiences  would  make  less  demand 
for  the  expensive  ingredients  of  a  pic- 
ture-fabulously salaried  stars,  lavish  sets, 
etc.  Until  producers  stop  insisting  on  10,- 
000  contracts  on  every  picture  and  begin 
making  some  product  that  can  pay  off  on 
2,000  contracts  there  will  be  plenty  of 
non  movie-goers.  Otherwise,  it  is  as  hope- 
less as  producing  a  mongrel  vegetable 
that  everybody  likes  —  no  matter  what 
kind  of  a  hybrid  they  come  up  with  some 
people  are  still  going  to  say  it's  spinach 
and  to  hell  with  it. 
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ANNOUNCING  OUR 

17™  Annual  Convention 


ALLIED  STATES  ASSOCIATION 

OF  MOTION  PICTURE  EXHIBITORS 


MON.  -  TUES  -  WED.  OCTOBER  2-3-4 
WM.  PENN  HOTEL,  PITTSBURGH,  PA. 


EVERY  INDEPENDENT  EXHIBITOR  IS  WELCOME 


Every  independent  exhibitor  in  the  country,  regardless 
of  whether  he  is  a  member  of  Allied  or  not,  is  urged  to 
come  to  Pittsburgh.  High  cost  of  films  while  grosses  are 
declining  and  every  phase  of  theatre  operation  will  be 
discussed  by  experts  and  by  the  rank  and  file. 


See,  Hear,  Talk  With . . . 

LEADERS  OF 
EXHIBITION 
DISTRIBUTION 
MOVIE  STARS 


Entertainment  for  You  &  Your  Wife 

NIGHT  CLUB  PARTY 
GALA  BANQUET 
COCKTAIL  PARTY 
LUNCHEONS  TEAS 
TOURS  OF  THE  CITY 


WRITE  NOW  FOR  HOTEL  RESERVATIONS 

CONVENTION  84    VAN   BR  A  AM  ST. 

OFFICE  PITTSBURGH  T9,  PA. 


EXPLOITATION  PICTURE 


KRAMER  MAKES  IT  THREE  W  A  ROW 


]\gw  Subject,  New  Star  In  Strains  Drama 


Stanley  Kramer  is  a  daring  and  imaginative 
young  man,  and  just  about  the  hottest  pro- 
ducer in  Hollywood  right  now.  His  stirring 
"Champion"  took  a  novel  and  punch-packed 
approach  to  the  fight  game;  he  followed  this 
with  "Home  of  the  Brave",  another  gripping 
treatment  of  a  provocative  theme,  racial  preju- 
dice; now,  he  has  run  his  string  of  successes 
to  three  in  a  row  with  "The  Men",  a  searching 
and  intensely  moving  drama  of  paraplegics  and 
the  dasperate  adjustment  they  and  their 
loved  ones  —  must  make  to  face  the  future. 

The  acclaim  by  the  critics  has  been  univers- 
ally outstanding.  More  important  still  has 
been  the  public's  acceptance  of  "The  Men". 
Its  Radio  City  Music  Hall  debut  gave  the  giant 
theatre  its  biggest  opening  day  in  a  year  and 
the  reception  accorded  the  film  in  other  early 
openings  throughout  the  country  are  indicative 
of  the  extraordinary  business  the  picture  can 
do  with  proper  handling. 

Both  United  Artists  and  producer  Kramer 
have  been  getting  behind  the  picture  in  big- 
time  fashion. 


PARAPLEGIC  &  WIFE 

Adjustment  for  Both 


MARLON  BRANDO 

Dynamic 


Kramer  is  currently  on  a  tour 
selling  the  film  at  civic  and  organizational 
meetings  coupled  with  screenings,  and  word- 
of-mouth  is  circulating  well  before  film's  op- 
enings. Here  is  what  the  theatreman  can  do 
to  feed  the  exploitation  buildup: 

Sell  "The  Men"  as  one  of  the  most  daring, 
as  well  as  one  of  the  most  entertaining  pro- 
ductions to  come  out  of  Hollywood  .  .  .  As 
having  the  punch  of  "Champion"  and  the  guts 
of  "Home  of  the  Brave" — from  the  producer 
who  gave  you  both  ...  A  brand  new  star, 
one  of  the  most  dynamic  personalities  to  reach 
the  screen  in  years  in  Marlon  Brando  (the 
sensational  discovery  of  "A  Street-car  Named 
Desire,"  hailed  by  N.  Y.  critics  as  the  most 
vital  new  talent  to  come  to  the  stage  in  a  gen- 
eration) . 

"The  Men"  can  be  its  own  best  salesman 
and  a  sneak  preview  before  a  regular  audience 
at  least  one  week  before  opening  can  start  the 
word-of-mouth  snowballing,  particularly  if 
opinion  makers  receive  special  invitations. 


BRANDO  BALLY 

Exhibitors  have  an  opportunity  to  exploit 
thrilling  new  personality   in    Marlon  Brando 
The  youngster  has  received  plugs  in  Life,  i 
the   syndicated    Hollywood    columns,   and,  o 
course,  from  drama  critics  who  raved  over 
performance  in  "Streetcar  Named  Desire."  T 
Life  spread  covered  three  full  pages  and 
arranged  a  special  2-color  40  x  60  display 
the     Life    slory,    available    through  Nation 
Screen  Service,  which  can  he  used  weeks  ahra 
of  playdate  and  out  front  during  the  run.  T 
movie  columnists  have  made  a  legendary  fi 
ure   out    of    Brando's  eccentricities  in  Holl 
wood  and  have  built  up  a  ready  and  waitin 
audience  for  the  new  star. 

An  excellent  idea  for  a  newspaper  contes 
based  on  Brando's  new-star  appeal,  is  suggeste 
in  the  press  book.  Using  a  mat  availab 
through  NSS,  four  other  stars  are  featured  an 
contestants  asked  to  identify  the  stars  and  th 
titles  of  the  pictures  which  brought  them  fam 
along  with  a  letter  telling  why  they  want 
see  Brando  in  "The  Men". 

Other  displays  linking  Brando  to  famous  mal 
movie  stars  of  yesteryear  to  show  changin 
styles  in  screen  leading  men  are  good  for  lo 
bies,  store  windows,  etc.,  and  a  special  40  x  6 
featuring  the  star's  striking  eyes  is  especial 
effective. 

The  press  book  also  features  a  host  of  oth 
selling  angles,  on  the  star,  title,  and  how  t 
sell  the  women  which  runs  the  gamut  of  us 
for  all  conceivable  types  of  theatres. 

NEWSPAPER  ADS 

Below  are  some  of  the  unusual  newspape 
ads  for  use  both  in  display  size  and  in  tease 
style  (lower  right).  Several  other  teasers  ar 
available,  and  an  ad  style  similar  to  the  on 
in  lower  left  is  good  for  review  quotes — alway 
a  potent  seat-seller. 


HORSEPLAY  IN  THE  WARD 

Even  I'araplefiics  Have  I'un 


EXPLOITATION 
PICTURE  . 


of  the  issue 


THE  MEN 


Stanley  Kramer's  extraordinary  talent  for  mak- 
ing engrossing  entertainment  and  boxoffice  merchan- 
dise out  of  pictures  that  "say  something"  is  attached 
to  the  field  of  paraplegics — those  unfortunates  with 
lower  hody  paralysis  whose  numbers  multiplied 
many  times  with  World  War  II — in  "The  Men." 
For  his  star,  Kramer  chose  a  young  actor  who  sky- 
rocketed to  prominence  in  the  Broadway  smash  hit. 
"A  Streetcar  Named  Desire,"  his  name  is  Marlon 
Brando,  a  dynamic  new  personality  with  "a  poet's 
face  and  a  gladiator's  build,"  who  seems  destined 
for  a  definite  stellar  spot  in  the  screen  heavens. 
Mixing  his  cast  with  capable  professionals  and  ac- 
tual paraplegic  vets  in  the  Binghamton  Hospital, 
the  producer  creates  an  impression  of  reality  rarely 
achieved  on  I  he  screen. 


Beginning  with  a  young  lieutenant  s  injury  in 
the  war  which  paralyzes  his  lower  body  and  leaves 
him  hitter  and  hopeless,  the  story  traces  his  excru- 
ciating rehabilitation,  first  toward  his  ward-mates, 
then  toward  the  girl  he  had  deliberately  thrust  from 
his  life  after  his  injury.  The  adjustment  the  young 
lady  must  make  is  also  an  integral  part  of  the  film, 
as  are  the  various  methods  and  techniques  used  in 
building  the  paraplegics  to  a  point  where  they  can 
take  a  man-sized  place  in  society.  Teresa  W  ri^hl 
is  seen  as  the  girl.  Everett  Sloane  is  tremendously 
effective  as  a  doctor.  The  story  and  screenplay  was 
entrusted  to  Carl  Foreman,  who  did  the  scripl  for 
both  "Champion"  and  "Home  of  the  Brave.'  Fred 
Zinneman,  director  of  "The  Search, 
same  chore  in  this  film. 


handles  tin 


What  the  Newspaper  Critics  Sau  About  New  Fflrr 


QUOTES 


SCRIBES  SHOUT  PRAISES 
OF  20lh's  'NO  WAY  OUT' 

The  New  York  newspaper  critics  find 
a  great  deal  to  shout  about  in  Darryl 
Zanuck's  hard-hitting,  controversial  film 
on  racial  bias,  "No  Way  Out."  To  a  man, 
the  reviewers  heap  verbal  praise  upon  all 
phases  of  the  20th  Century-Fox  release, 
emphasizing  in  particular  the  honesty, 
drama  and  tremendous  power  in  co-scrip- 
ter  Joseph  L.  Mankiewicz'  writing  and 
direction.  The  comments  by  the  scribes 
are  very  aptly  summed  up  in  the  closing 
line  of  the  review  by  the  Compass'  Sey- 
mour Peck:  "Quite  a  picture!"  He  con- 
tinues, calling  it  "just  a  simple,  hard- 
headed,  expertly  handled  story"  that  is 
"a  honey  .  .  .  pounding  steadily  from  be- 
ginning to  end,  never  letting  you  off  the 
hook  of  suspense." 

In  the  Herald  Tribune,  Howard  Barnes 
is  no  less  enthusiastic,  finding  it  "fiercely 
moving"  and  "a  profoundly  disturbing 
and  memorable  film"  which  he  sees  as 
"a  stark  human  drama"  packing  "tre- 
mendous punch,  authority  and  clarify." 

"An  important  picture,"  writes  Bosley 
Crowther  in  the  Times,  citing  it  as 
"harsh"  and  "outspoken"  with  "implica- 
tions that  will  keep  you  thinking  about 
it  long  after  leaving  the  theatre." 

To  Archer  Winsten,  in  the  Post,  it  is 
"realistic  melodrama"  told  in  a  "tense 
and  forceful  style."  It  is,  he  concludes, 
"mighty  powerful  stuff"  that  "kicks  you 
in  the  teeth  with  its  message." 

Jim  O'Connor,  of  the  Journal  Ameri- 
can, describes  "prejudice,  bitterness,  bru- 
tality, ignorance,  and  hate  .  .  .  bared  on 
the  screen"  in  a  "grim,  desperate  film  — 
a  moving  motion  picture." 

'THE  TORCH' 

Eagle-Lion 

"Its  pictorial  beauties  are  many,  its 
story  not  much  .  .  .  Nothing  happens  in 
any  way  other  than  the  expected."  — 
A.  P.,  N.  Y.  COMPASS. 

"Preposterous  boy-meets-girl  story  .  .  . 
A  paper  match  is  imitating  a  firebrand  in 
The  Torch."— J.  S.  B.,  N.  Y.  HERALD 
TRIBUNE. 

"Accent  is  on  romance  .  .  .  and  on  that 
level  it  is  quite  boring  .  .  .More  action 
would  have  helped  because  the  film  does 
pick  up  when  the  horses  are  galloping 
and  the  sound  of  cannon  shakes  the 
screen."— T.  M.  P.,  N.  Y.  TIMES. 

'STELLA' 

20th  Century  Fox 

"Keeps  a  macabre  theme  merry  and  in 
good  taste  .  .  .  Handled  with  such  hum- 
orous extravagance  that  it  is  never  of- 
fensive." -  BARNES,  N.  Y.  HERALD 
TRIBUNE. 

"Some  of  the  most  unusual  comedy  of 
the  season  ...  A  surprisingly  funny  show 
.  .  .  Such  a  screwball  affair  and  done  with 
such  high,  innocent  spirit  that  the  grim 
aspects  of  the  story  are  easily  overlook- 
ed."—T.  M.  P.,  N.  Y.  TIMES. 

"Nothing  quite  like  it  has  been  shown 
in  recent  years."  —  WINSTEN,  N.  Y. 
POST. 

"Intended  to  be  the  springboard  for 
something  jolly  and  eccentric.  But  no- 
body in  the  neighborhood  is  likely  to  die 
laughing."— POLLOCK,  N.  Y.  COMPASS. 

"Seldom  has  such  a  wacky  bunch  been 
seen  on  screen.  Wackier,  however,  is  the 
plot  .  .  .  All  in  all  ...  a  most  unusual 
film."  —  O'CONNOR,  N.  Y.  JOURNAL 
AMERICAN. 


'GUN  CRAZY' 

United  Artists 

"Adequately  described  as  a  small-bud- 
get crime  thriller  .  .  .  Has  certain  merits 
which  give  it  more  impact  than  is  cus- 
tomary among  pictures  in  its  own  class." 
-WINSTEN,  N.  Y.  POST. 

"Pretty  cheap  stuff  .  .  .  Spurious  con- 
coction is  basically  on  a  par  with  the 
most  humdrum  pulp  fiction." — H.  H.  T., 
N.  Y.  TIMES. 

"Conventional  stickups,  chases  and  a 
man  hunt  .  .  .  giving  the  moral  that 
crime  doesn't  pay  another  tedious  affirm- 
ation."—BARNES  N.  Y.  HERALD  TRI- 
BUNE. 

'THE  DESERT  HAWK' 

Universal  International 

"Another  fantastic  excursion  into  a 
never-never  Oriental  land  .  .  .  Gaudy 
frolic  in  the  sand."— CROWTHER,  N.  Y. 
TIMES. 

"All  very  silly  and  stilted."— POLLOCK, 
N.  Y.  COMPASS. 

"Tinted  pictorial  nonsense  supplement- 
ed by  purple  dialogue  .  .  A  bespangled 
bore  .  .  .  Motion  picture  salami  .  .  .  An 
old  hat  done  up  in  a  gaudy  package." — 
BARNES,  N.  Y.  HERALD  TRIBUNE. 

"Antique  movie  stencil  .  .  .  High-spirit- 
ed hoax."— WINSTEN,  N.  Y.  POST. 

"A  tale  from  the  1,001  Arabian  Nights, 
that's  what  it  is."  —  O'CONNOR,  N.  Y. 
JOURNAL  AMERICAN. 

'EYEWITNESS' 

Eagle-Lion 

"Mildly  entertaining  courtroom  melo- 
drama .  .  .  Has  little  suspense  or  terror, 
but  it  has  flavor  and  amusing  by-play 
.  .  .  All  in  all,  better  in  its  parts  than  as 
a  whole."  —  BARNES,  N.  Y.  HERALD 
TRIBUNE. 

"Amiable  combination  of  British  and 
American  cinema  crafts,  run  up  for  plea- 
sant diversion  if  not  exceptional  note." — 
CROWTHER,  N.  Y.  TIMES. 

"Leisurely  and  pleasant  story,  mild 
though  not  tame  .  .  .  Nothing  very  excit- 
ing."—A.  P.,  N.  Y.  COMPASS. 

"Like  the  smoothly  played  show  of  a 
magician,  it  entertains  even  when  you 
are  fully  aware  of  the  trickery  involved." 
—WINSTEN,  N.  Y.  POST. 

"Sprightly  mystery  drama  .  .  .  Started 
off  with  large  crowds  and  seems  sure  to 
keep  the  Little  Carnegie  filled  for  quite  a 
spell."  —  COOK,  N.  Y.  WORLD  TELE- 
GRAM. 

"Really  excellent  example  of  British 
cinema  .  .  .  Modest,  adult,  unostentatious 
.  .  .  Becomes  quite  thrilling — in  a  rather 
sedate  way  .  .  .  Delightful!"— O'CONNOR, 
N.  Y.  JOURNAL  AMERICAN. 

'THE  CARIBOO  TRAIL' 

20th  Century-Fox 

"Long,  parched  ear  of  Western  corn  for 
those  who  crave  it  .  .  .  Perennial  and  un- 
changing."—H.  H.  T,  N.  Y.  TIMES. 

"Two-bit,  routine  .  .  .  Just  another 
'Trail'  Western."  —  WINSTEN,  N.  Y. 
POST. 

"The  only  touch  of  originality  in  the 
picture  is  provided  by  Victor  Jory's  make- 
up." —  McCORD,  N.  Y.  HERALD  TRI- 
BUNE. 


'FANCY  PANTS' 

Paramount 

"A  farce  of  unlimited  proportions  . 
Mr.  Hope  and  everyone  have  taken 
springy  slapstick  and  laid  it  firmly  ail 
hilariously  to  Fancy  Pants."  —  CROV 
THER,  N.  Y.  TIMES. 

"Has  momentum  without  much  mir 
.  .  .  Hope,  of  course,  holds  the  center 
the  screen  almost  continuously  ...  It 
only  a  pity  to  see  him  dealing  with  su 
shoddy  goods."— BARNES,  N.  Y.  HE 
ALD  TRIBUNE. 

"Pretty  hilarious  .  .  .  Bright  and  fum 
and  has  a  nice  satirical  edge  .  .  .  Has  be 
tailored  entirely  to  Mr.  Hope's  bree; 
wise-cracking  personality  .  .  .  You  woii 
go  wrong  with  Mr.  Hope  and  Fan 
Pants."— PECK,  N.  Y.  COMPASS. 

"Just  about  the  most  hilarious  Bob  e\ 
has  made  .  .  .  It's  Hope  for  the  best  tli 
time,  a  Hope  chest  full  of  brightest  ra 
of  Hope."— COOK,  N.  Y.  WORLD  TEL 
GRAM. 

"All  farce,  and  several  yards  wide  . 
Lively  and  rambunctious  .  .  .  Not  up 
the  best  Hope  levels  of  screen  fun." 
WINSTEN,  N.  Y.  POST. 

TEA  FOR  TWO' 

WARNER  BROS. 

"Insipid  and  witless  .  .  .  musical  abc 
the  Twenties  .  .  .  Passes  up  all  the  co 
and  uproar  of  the  time  for  a  lot  of  tas 
less,   farcical  hokum."  -  -  S.   P.,  N. 
COMPASS. 

"So  ingratiating  that  this  observer  f 
the  glow  of  pleasure  ordinarily  resen 
for  users  of  advertised  products  .  .  .  B 
Warner  Brothers  musical  made  in 
decade,  and  that  covers  a  lot  of  territor 
—WINSTEN,  N.  Y.  POST. 

"A  lot  of  song  and  dance  talent  goes  i 
waste  .  .  .  Narrative  lemon  sours  ] 
music."  —  BARSTOW,  N.  Y.  HERA!' 
TRIBUNE. 

"Wastes  its  assets  .  .  .  Dull  tale,  not  • 
livened  by  heavy-handed  attempts  at  cc' 
edy  .  .  .  Songs  and  dancing  .  .  .  are  1 
enough  .  .  .  But  they  are  good  .  .  .  Wre  • 
ed,  in  spite  of  cast  and  songs,  by  E 
downright  stupidity  of  its  screenplay.  • 
CREELMAN,  N.  Y.  WORLD-TE1  • 
GRAM. 

"Good  music  and  snappy  comedy  . 
combine  to  make  ...  a  pleasant  en 
tainment  .  .  .  Quite  a  genial  productic ' 
—  T.  M.  P.,  N.  Y.  TIMES. 

'SHAKEDOWN' 

UNIVERSAL-INTERNATIONAL 

"Somewhat  longer  on  talk  than  actip. 
but  there  is  enough  of  the  latter  tob 
around  .  .  .  Just  about  average  as  cri  e 
melodramas  go."— T.  M.  P.,  N.  Y.  TIM-. 

"Tight  little  melodrama  .  .  .  Genei ;  s 
your  money's  worth  of  excitement  d 
suspense  .  .  .  Stirred  up  and  served  we  " 
-  BARSTOW,  N.  Y.  HERALD  TRIBU  '<• 

"Small  surprise  and  consequently  a 
minimum  of  excitement  in  the  fami  r 
course  of  events  .  .  .  Zippy  pace  ne  r 
relaxes  .  .  .  Not  only  remains  pedestr  |, 
it  also  has  a  slight  limp."  —  COOK,  N  '• 
WORLD  TELEGRAM. 

"Told  in  terms  of  violent  action  d 
highly  charged  emotions  .  .  .  Carries  s 
audience  into  situations  that  are  intei  t- 
ing  when  experienced  vicariously."  - 
WINSTEN,  N.  Y.  POST. 

"Moderately  diverting  little  melodr;  f 
with  underworld  angles."  —  PELSWI  v, 
N.  Y.  JOURNAL  AMERICAN. 
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FILM  RULLETN 


STUDIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

OGART'S  SANTANA  UNIT 

0  FOLD  AFTER  3  MORE 

COLUMBIA  stands  to  lose  its  most 
r  lucrative  releasing  tie-up  in  the  not- 
10-distant  future,  when  Robert  Lord 
id  Humphrey  Bogart  dissolve  their 
antana  Productions  company.  Present 
ans  call  for  the  completion  of  three 
iiore  films  by  the  inde  set-up  before  final 
quidation,  only  two  of  these  being  as- 
ired  to  Columbia. 

Two  of  the  three  remaining  Santana 
1ms  will  roll  within  15  days  of  each 
her,  when  "Sirocco"  goes  before  the 
imeras  on  November  1,  to  be  followed 
;  mid-month  by  "The  Secret."  The  final 
ltry  under  the  company's  banner  will 
;  "Butcher  Bird,"  although  it  is  not 
?finite  that  it  will  be  handled  through 
olumbia  release  channels. 

An  important  new  addition  to  Colum- 
a's  executive  staff  became  effective  this 
onth,  with  the  signing  of  ex-UA  execu- 
te assistant  Paul  Lazarus,  Jr.,  to  a  top 
ipervisory  post.  As  of  this  writing 
arry  Cohn  had  not  clearly  defined 
azarus'  duties  with  the  company,  but 

is  generally  believed  that  he  is  being 
•oomed   to  step    into  Nate  Spingold's 
ce-presidential  post, 
'tioice  Inde  Plum 

Harry  Cohn  appears  to  have  grabbed 
'if  a  plum  in  Hugo  Haas'  inde  quickie, 
Jick-Up,"  which  is  being  talked  about 

1  Hollywood  circles  as  the  sleeper  of 
e  year.  Made  at  a  cost  of  only  $85,000, 
Jick-Up"  is  expected  to  roll  up  interest- 
ig  grosses,  once  word-of-mouth  adver- 
ting gets  started.  20th  Century-Fox 
so  was  bidding  for  the  release  rights 
k  the  picture  and  it  appeared  that  a 
I'Urt  battle  might  develop  between  Fox 
iid  Columbia,  but  the  whole  thing  was 
;oned  out  amicably,  with  the  Westwood 
<mpany  acknowledging  Columbia's  prior 
i?hts. 

With  "Born  Yesterday,"  Columbia's 
Iggest  production  in  years  sneak-pre- 
'ewed  the  other  evening,  discussions  are 
'ready  underway  between  Cohn  and 
Urson  Kanin  to  make  a  sequel,  again 
arring  Judy  Holliday. 


EAGLE  -  LION 

ILCTO  RELEASE  19  BY 
ND  OF  '50,  SAYS  HEINEMAN 

]ROM  NEW  YORK,  where  Eagle  Lion 
Classics  held  a  three-day  sales  meet- 
ig  last  week  comes  word  of  19  new  fea- 
Ires  which  ELC  will  release  within  the 
ixt  four  months.  The  lineup  was  an- 
I'unced  by  William  J.  Heineman,  vice- 
lesident  in  charge  of  distribution. 
September  releases:  "Eye  Witness,"  a 
hvid  Rose  production  starring  Robert 
bntgomery;  "Paper  Gallows,"  an  Adel- 
ji  Films  production  starring  Dermot 
'alsh;  "The  Taming  of  Dorothy,"  an 
Hux  Film  presentation  starring  Jean 
mat  with  Robert  Beatty  and  Margaret 
litherford. 

October    releases:    "One    Minute  to 


HOLLYWOOD  EDITORIAL 

Hidden  Talent 

During:  the  past  few  years,  scores 
of  new  players  have  risen  to  promi- 
nence in  Hollywood.  The  largest 
percentage  of  them  have  been  re- 
cruited from  the  stage.  Next  in 
number  are  those  from  radio  and 
the  nightclubs.  The  remainder,  with- 
out previous  acting  experience  of 
any  kind,  have  been  "discovered" 
here,  there,  and  everywhere,  by 
agents  and  talent  scouts. 

Not  one,  if  my  records  are  cor- 
rect, made  a  start  in  what  should 
be  the  most  logical  way  to  launch 
a  screen  career  —  by  doing  "extra" 
work. 

Why  is  Hollywood  so  inept  at 
developing  its  own  stars?  Why  does 
the  greatest  entertainment  medium 
in  the  world,  year  after  year,  conti- 
nue to  rely  on  other  training  schools 
for  talent?  Why,  with  thousands 
of  personable  youngsters  in  the  ex- 
tra ranks,  does  it  ostricize  them  so 
completely  that  the  majority  of 
them  are  soon  robbed  of  ambition 
and  hope? 

Being  an  extra  in  scores  of  pic- 
tures a  year  certainly  must  be  as 
good  training  for  a  would-be  screen 
star  as  can  be  had  by  "carrying  a 
spear"  in  Broadway  plays.  Yet  it's 
the  stage  "super,"  rather  than  the 
movie  extra,  who  seems  to  be  get- 
ting first  consideration  in  the  search 
for  new  faces. 

Sometimes  I  wonder  if  we  take 
enough  pride  in  this  great  industry 
of  ours.  If  we  provide  the  finest  en- 
tertainment for  the  populations  of 
the  world  —  which  no  one  can  deny 
—  why  should  we  cow-tow  to  other 
mediums  for  our  talent?  This  in- 
dustry should  be  completely  self- 
sufficient,  and  its  a  pity  that  those 
who  make  studio  policy  do  not  keep 
their  eyes  open  for  the  hidden  talent 
within  the  ranks.  JAY  ALLEN. 


Twelve,"  a  suspense  film  dealing  with 
atomic  power;  "So  Long  At  The  Fair," 
a  J.  Arthur  Rank  production  starring 
Jean  Simmons  and  Dirk  Bogarde;  "The 
Second  Face,"  an  Edward  Leven  film 
starring  Ella  Raines  with  Bruce  Bennett 
and  Rita  Johnson;  "The  Kangaroo  Kid," 
a  Howard  C.  Brown  western  filmed  in 
Australia;  "Two  Lost  Worlds,"  a  tale  of 
adventure  on  a  volcanic  island. 

November  releases:  "Prehistoric  Wom- 
en," an  Albert  J.  Cohen  Cinecolor  pro- 
duction; "Range  Rider  No.  1,"  as  yet  un- 
titled; "Sun  Sets  At  Dawn,"  a  He'ei 
Rathvon  and  Paul  H.  Sloane  production, 
introducing  Sally  Parr  and  Philip  Shawn; 
"They  Were  Not  Divided,"  a  J.  Arthur 
Rank  film,  written  and  directed  by  Ter- 
ence Young,  with  Edward  Underdown, 
Ralph  Clanton  and  Michael  Brennan; 
"Rogue  River,"  a  Frank  Melford  produc- 
tion, starring  Rory  Calhoun  and  Guy 
Madison;  "Mr.  Universe,"  with  Jack 
Carson,  Janis  Paige  and  Bert  Lahr. 

December  releases:  "Golden  Salaman- 
der," starring  Trevor  Howard  and 
Anouk;  "Ranger  Rider  No.  2,"  as  yet  un- 


titled; "The  Kid  From  Mexico,"  a  Ben 
Bogeaus  production  starring  Mickey 
Rooney,  Wanda  Hendrix  and  Robert 
Preston;  "Tinderbox,"  a  cartoon  feature 
in  Ansco  Color  based  upon  a  Hans 
Christian  Anderson  fairy  tale;  "White 
Heather,"  a  David  Rose  presentation 
starring  Ray  Milland  and  Patricia  Roc. 

While  grosses  on  George  Pal's  exploita- 
tion opus,  "Destination  Moon,"  continue 
to  bolster  this  outfit,  E-L  appears  to  be 
in  a  position  to  "scoop"  all  other  com- 
panies on  another  highly-exploitable  film 
subject  —  namely,  the  current  Korean 
conflict.  Jack  Schwarz  plans  to  get 
"Korean  Patrol"  before  the  cameras  this 
week  (September  10),  as  one  of  his  com- 
mitments to  Eagle-Lion,  thereby  giving 
the  company  a  jump  of  at  least  30  days 
on  any  of  the  many  other  companies 
working  on  productions  laid  against  a 
Korean  background. 
Brady  Balks 

A  talent  contract  hassle  broke  out  here 
this  month,  when  Scott  Brady  refused  to 
report  to  Jack  Schwarz,  per  studio  or- 
ders. Brady  was  to  have  starred  in  Sch- 
warz' production,  "The  Hoodlum,"  but 
balked  on  grounds  that  his  contract  was 
null  and  void  since  E-L  had  not  exercised 
its  option.  At  this  writing,  both  sides 
are  deep  in  huddles  with  their  lawyers 
and  it  seems  a  distinct  possibility  that 
it  may  end  up  in  the  courts. 

Hank  Fine  moved  into  E-L,  this  month, 
to  succeed  Bob  Goodfreid  as  west  coast 
publicity  and  exploitation  director  for  the 
company.  Fine  has  a  fine  reputation  in 
Hollywood,  and  has  already  turned  in  a 
good  accounting  of  himself  with  Eagle- 
Lion  as  one  of  the  tub-thumpers  who 
helped  to  sell  "The  Jackie  Robinson 
Story." 


METRO-GOLDWYN-MAYER 

SCHARY  PLANS  MUSICALS 
TO  SATISFY  TSCAPISr  FANS 

'"THREE  NEW  developments  stand  out 
on  the  MGM  front  these  days,  as 
production  continues  to  perk  at  a  brisk 
tempo.  First,  a  plan  is  being  formulated 
by  company  toppers  for  multiple  picture 
selling.  Secondly,  Dore  Schary  is  shap- 
ing up  the  heaviest  slate  of  musicals  in 
the  company's  history,  in  addition  to 
many  adventure  stories,  to  meet  what  he 
believes  is  a  growing  demand  for  "es- 
capist" entertainment.  And,  finally,  every 
effort  is  being  exerted  to  develop  and 
hold  together  producer-director  teams 
which  work  effectively  together  as  units. 

The  multiple  picture,  or  package  sell- 
ing deal,  remains  in  a  somewhat  nebul- 
ous state  at  this  time,  although  FILM 
BULLETIN  has  been  told  by  responsible 
MGM  sources  that  the  program  will  soon 
be  initiated,  in  response  to  requests  of 
certain  exhibitors.  No  decision  has  been 
made  on  the  number  of  pictures  in  the 
first  package,  but  it  may  include  the  en- 
tire 13  to  16  features  which  Leo  will  re- 
lease between  September  1  and  the  end 
of  the  year. 

In  preparation  for  the  increased  em- 
phasis on  musical  pictures,  the  company 
has  upped  its  roster  of  song  and  dance 
entertainers  to  24,  equally  divided  be- 
tween singers  and  hoofers.    The  former 
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group  includes  Fred  Astaire  and  Jane 
Powell,  teamed  in  "Royal  Wedding"; 
Gene  Kelly  and  Leslie  Caron,  in  "An 
American  in  Paris";  Sally  Forrest,  who 
will  co-star  with  comedian  Red  Skelton 
in  "Excuse  My  Dust";  Vera-Ellen,  Ann 
Miller,  Cyd  Charisse,  Marge  and  Gower 
Champion,  George  Murphy  and  Ricardo 
Montalban.  The  singers,  in  addition  to 
M'ss  Powell,  who  gets  attention  as  a 
dancer  also,  are:  Kathryn  Grayson,  Mario 
Lanzo,  Teresa  Celli,  Ezio  Pinza,  Howard 
Keel,  Vic  Damone  and  Georges  Guetary. 
Production  Teams 

Of  the  producer-director  teams  that  are 
being  formed,  eleven  are  already  set. 
Among  them  are  Armand  Deutsch  and 
John  Sturges,  who  will  follow  up  "The 
Magnificent  Yankee,"  with  "Kind  Lady"; 
Norman  Panama  and  Melvin  Frank,  fol- 
lowing up  "The  Reformer  and  the  Red- 
head" with  "Callaway  Went  Thataway"; 
Arthur  Freed  and  Stanley  Donan,  who 
delivered  "On  The  Town,"  will  make 
"Royal  Wedding";  Joe  Pasternak  and 
Norman  Taurog,  who  recently  completed 
"The  Toast  of  New  Orleans";  Jack  Cum- 
mings  and  Roy  Rowland,  who  will  follow 
up  "Two  Weeks  with  Love,"  with  "Ex- 
cuse My  Dust";  Pandro  S.  Berman  and 
Vincente  Minnelli,  follow  their  "Father 
of  the  Bride"  with  "Father's  Little  Di- 
vidend"; Richard  Goldstone  and  Gerald 
Mayer,  pair  off  for  an  initial  stint  on 
"Dial  1119,"  and  Nicholas  Nayfack  and 
Anthony  Mann  follow  "Border  Incident" 
with  "Devil's  Doorway." 

Even  Bossman  Dore  Schary  appears  to 
have  taken  on  a  more  or  less  steady 
production  partner  in  writer-director 
Robert  Pirosh,  with  whom  he  will  soon 
start  "Go  For  Broke."  You  will  rememr 
ber  that  it  was  Schary  and  Pirosh  who 
teamed  together  for  "Battleground." 

These  producer-director  partnerships 
seem  to  make  good  sense.  Familiarity 
should  make  for  efficiency,  economy  and 
all-around  improved  movie-making. 


MONOGRAM-AA 

WAYNE  MORRIS  AT  $10,000 
PER  FILM  RAISES  QUESTION 

/"TflEF  MATTER  of  business  around 
Monogram  the  past  couple  of  weeks 
has  been  the  annual  convention  here  in 
L.  A.  How.ver,  Prexy  Steve  Broldy  still 
found  time  to  put  his  signature  on  some 
new  talent  contracts  and  to  settle  some 
important  matters  of  company  policy.  Of 
particular  interest  is  his  newly  an- 
nounced decision  to  keep  Monogram's 
future  production  in  the  modest  budget 
category  and  to  produce  no  more  fea- 
tures for  outside  release. 

You  will  remember  that  the  Mono-AA 
company  experimented  last  year  by  re- 
leasing "Red  Light"  and  "Gun  Crazy" 
through  United  Artists.  Broidy  feels  that 
the  results  of  the  experiment  were  not 
sufficiently  gratifying  to  bear  repetition. 

New  contracts  signed  this  month  in- 
clude one  with  Wayne  Morris  for  two 
pictures  per  year  at  $10,000  each,  and 
an  extension  of  Rod  Cameron's  pact, 
which  calls  for  two  or  three  pictures  an- 
nually over  an  extended  span. 

The  signing  of  Morris  at  the  $10,000 
per  picture  figure  again  raises  the  ques- 
tion of  whether  it  is  more  advisable  to 
pay  a  premium  for  a  name  that  has  lost 
its  glitter,  or  to  develop  an  entirely  new 
face.  This  department  is  inclined  to 
string  along  with  the  school  of  thought 


which  endorses  new  faces  as  the  answer 
to  enforced  economy. 

Lew  Landers,  in  another  contract  nego- 
tiation, has  been  signed  to  direct  "Blue 
blood,"  Peter  B.  Kyne's  horse  racing 
story  which  was  carried  serially  in  Col- 
liers magazine.  Landers  has  been  free- 
lancing, and  only  recently  completed 
"When  the  Redskins  Rose"  for  Columbia. 


PARAMOUNT 

BIG  PAR  PRODUCTION  PUSH 
SEEN  STARTING  BY  NOVEMBER 

pURTHER  EVIDENCE  that  the  hiatus 
of  recent  weeks  is  merely  a  prelude 
to  an  all-out  production  boom  is  to  be 
found  in  the  number  of  new  producer, 
director  and  writer  contracts  which  are 
being  signed  here  not  to  mention,  of 
course,  the  midnight  oil  that  is  being 
burned  in  the  story  department.  As  things 
now  stand,  it  appears  that  the  big  produc- 
tion push  should  be  ready  to  go  by  early 
November. 

Among  the  new  contracts  inked  this 
month  are  those  with  such  toppers  in 
their  respective  fields  of  motion  picture 
endeavor  as  Valentine  Davies,  Billy  Wild- 
er, Mitchell  Leisen  —  and  an  aspiring 
comedian  by  the  name  of  Bob  Hope. 
Davies,  who  was  tabbed  as  a  writer-direc- 
tor, is  expected  to  work  closely  at  Para- 
mount with  William  Perlberg  and  George 
Seaton,  with  whom  he  made  history  at 
20th  Century  Fox  with  "Miracle  on  34th 
Street."  Mitchell  Leisen  put  his  name  to 
another  Paramount  contract,  also,  calling 
for  five  pictures  to  be  made  over  the 
same  number  of  years.  And  the  new 
Billy  Wilder  pact  calls  for  two  pictures, 
in  addition  to  "Ace  in  the  Hole,"  which 
is  still  in  the  mills. 

The  Hope  contract,  which,  incidentally, 
supplants  his  old  one,  torn  up  by  mutual 
consent,  will  reportedly  call  for  eight  pic- 
tures —  four  to  be  produced  by  Para- 
mount and  four  by  Hope  Enterprises  for 
Par  release.  The  total  budget  on  all 
eight  pictures  will  be  around  $12,000,000. 

Paramount  appears  to  be  girding  itself 
to  bid  for  supremacy  in  the  production 
field,  now  that  divorcement  has  been  com- 
pleted. Typical  of  the  calibre  of  product 
which  is  being  planned  is  the  currently 
filming  "Carrie,"  William  Wyler  produc- 
ing, with  Sir  Laurence  Olivier  and  Jenifer 
Jones  in  the  starring  roles. 


REPUBLIC 

SEVEN  SLATED  TO  ROLL 
AT  REPUBLIC  IN  SEPT.-OCT. 

CEVEN  PICTURES  are  scheduled  to  go 
into  production  curing  September  and 
October. 

First  to  go  will  be  "Cuban  Fireball" 
(Estelita),  which  rolls  on  September  13, 
William  Beaudine  directing  for  associate 
producer  Sidney  Picker.  "Honeychile," 
first  of  the  studio's  new  Judy  Canova  ser- 
ies in  three-color  Trucolor,  is  next  on  the 
production  slate,  set  to  go  September  15, 
with  Sidney  Picker  again  handling  the 
associate  producer  reins.  "Pride  of  Mary- 
land" goes  before  the  cameras  October  2. 
Other  October  starters  are:  "Heart  of  the 
Rockies,"  Roy  Rogers  starrer  in  Trucolor, 
with  William  Witney  directing;  "Rough 
Riders  of  Durango,"  an  Alan  "Rocky" 
Lane    starrer;    "Winds    of  Monterey" 
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(Rex  Allen)  and  "Million  Dollar  Man 
hunt." 

Currently  shooting  at  Republic  is  th< 
serial  "Flying  Disc  Man  From  Mars,' 
with  Fred  Brannon  directing. 

Company  execs  have  put  in  a  pitch  t( 
the  air  force  for  combat  footage  to  be  in 
eluded  in  the  up-coming  "Wings  Acros: 
the  Pacific,"  B-29  air  saga  which  draw; 
one  of  the  year's  top  budgets  on  the  Val 
ley  lot. 


RKO 

LUPINO-COLLIER  UNIT  TO 
INCREASE  OUTPUT  FOR  RKO 

CTILL  AIMING  toward  the  end  o' 
broadening  its  program  of  outside  in 
dependent  production,  RKO  has  beei 
working  out  details  of  a  new  pact  witl 
Filmakers,  the  Ida  Lupino-Collier  Youn; 
inde  set-up,  for  a  greater  number  of  fes 
tures  than  the  three  contracted  for  uncle 
the  present  agreement. 

It  is  understood  that  Miss  Lupino  an^ 
Young  have  long-range  plans  for  the  con 
tinued  expansion  of  their  company,  usini 
a  system  of  internal  promotions  to  buih 
the  framework.  Even  so,  they  will  mak 
no  attempt  to  move  into  the  realms  o 
big-budget  production,  preferring  insteac 
to  continue  their  concentration  of  feature 
falling  in  the  $250,000  class. 

With  the  growth  of  Filmakers,  RKO' 
release  branch  now  embraces  such  form 
dable  production  outfits  as  Wald-Krasm 
Walt  Disney,  Sam  Goldwyn  Production.' 
not  to  mention  a  half  dozen  smaller  ind1 
set-ups. 

Wald  and  Krasna,  incidentally,  are  bac 
at  their  desks  on  the  Gower  Street  lc 
after  an  eastern  business  trek  to  line  u 
new  properties  and  handle  other  matter 
coincidental  with  plans  to  get  into  open 
tion.  Among  other  things,  they  latche 
onto  the  screen  rights  to  Arthur  Miller' 
brilliant  Broadway  hit,  "Death  of  a  Sales 
man,"  and  an  original  based  on  the  "Eas 
Aces"  radio  program  during  their  easter 
trip. 


20th  CENTURY-FOX 

BERNHARD  TALKING  INDE 
PRODUCING  DEAL  WITH  20th 

pX-FILM  CLASSICS  prexy  Joseph  Ben 
hard  is  negotiating  a  deal  for  Fox  r 
lease  on  a  contemplated  slate  of  thn 
independent  pictures.  Although  the  de 
is  being  worked  out  in  New  York,  whei 
Bernhard  has  been  huddling  with  Spyn 
Skouras,  Hollywood  sources  hear  that  tl 
program  may  be  expanded  into  a  lor 
range  affair,  including  considerably  mo; 
than  the  three  features  currently  undi 
consideration.  Fox  officials  point  out  th. 
Bernhard's  reputation  as  a  producer,  n*i 
only  with  his  own  Film  Classics  compan 
but  before  that,  when  he  was  associati 
with  Milton  Sperling,  assure  them  th 
he  is  a  capable  producer,  whose  produ 
should  be  of  real  benefit  to  Fox. 

Darryl  F.  Zanuck's  much-discussed  bi 
pic  based  on  the  life  of  Gen.  Erwin  Ror 
mel,  to  be  titled,  "The  Desert  Fox,"  hi 
been  scheduled  for  a  January  start 
North  Africa.  Nunnally  Johnson  who  ) 
cently  completed  "Mudlark"  in  Englar 
with  Irene  Dunne,  is  currently  whipph 
up  the  script. 

Production  has  been  at  low  ebb  at  F' 
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hroughout  August,  but  will  get  back  into 
ull  stride  with  the  coming  of  the  fall 
months.  And,  distribution-wise,  the  com- 
pany is  in  a  position  to  keep  one  really 
lutstanding  picture  on  the  nation's  first- 
fun  screens  at  all  times.  Probably  at  no 
lime  in  the  company's  history  has  the 
>acklog  contained  such  high  calibre  films, 
lor  have  they  ever  been  better  divided 
ietween  all  types  of  entertainment. 

UNITED  ARTISTS 

SEARS  RETURN  TO  SALES 
'OST  MAY  HEAL  UA  BREACH 

■^N  THE  BASIS  of  a  cursory  check  of 
United  Artists  producers,  FILM  BUL- 
LETIN is  of  the  opinion  that  the  surprise 
leturn  of  Grad  Sears  to  his  sales  man- 
iger  post,  may  serve  to  bring  peace  in 
hat  group's  divided  ranks.  Although 
iome  of  them  have  had  minor  differences 
vith  Sears  at  times  in  the  past,  there 
.eems  to  be  a  general  admiration  among 
he  UA  producers  for  his  ability  to  get 
hings  done. 

The  one  question  that  remains  in  most 
ninds  is  how  amicable  the  relationship 
jvill  be  between  Sears  and  UA  execs,  in 
'iew  of  his  recently  announced  lawsuit 
jo  force  the  company  to  continue  his  sal- 
ary, suspended  during  his  illness.  How- 
ver,  it  is  to  be  hoped  that  bygones  will 
>e  bygones,  and  that  all  will  work  to- 
gether in  harmony  for  the  best  interests 
if  the  company. 

!  At  least  five  pictures  committed  to  UA 
listribution  have  been  completed  for  ex- 
pected release  during  the  next  three 
nonths.  Thy  include  Sam  Spiegel's  "Cost 
if  Living,"  the  Goldsmith-Justman  pro- 
luction  "The  Scarf,"  Robert  Stillman's 
The  Sound  of  Fury,"  Irving  Allen's 
New  Mexico,"  and  Harry  Popkin's  "El- 
en."  The  latter  and  "The  Scarf"  already 
lave  been  held  out  of  release  by  the  pro- 
lucers,  and,  as  a  matter  of  fact,  none  of 


the  other  three  films  has  been  turned 
over  to  the  distributor.  However,  the  sit- 
uation is  expected  to  clear  up,  with  re- 
leases continuing  in  a  steady  flow. 

UNIVERSAL-INTERNAT'L 

FIVE  FEATURES  SCHEDULED 
TO  START  SHOOTING  IN  SEPT. 

pALL  IS  BEING  ushered  in  with  a  flur- 
ry of  activity  on  the  Universal-Inter- 
national lot,  with  five  pictures  set  to  roll 
during  the  month  of  September. 

Already  before  the  cameras  are:  "Pris- 
oner of  War"  (Mark  Stevens-Don  Taylor), 
"Bedtime  for  Bonzo"  (Ronald  Reagan-Di- 
ana Lynn),  and  "The  Prince  Who  Was  A 
Thief"  (Tony  Curtis-  Piper  Laurie).  On 
September  15,  "Up  Front,"  based  on  the 
Bill  Mauldin  best  seller  will  roll,  to  be 
followed  the  same  week  by  "Air  Cadet." 
Three  pictures  which  carried  over  from 
August  are:  "Lights  Out,"  "Mystery  Sub- 
marine" and  "Apache  Drums." 

Your  Studio  Size-ups  reporter  would 
like  to  predict  that  U-I  has  a  promising 
new  star  in  Tony  Curtis,  who  will  be 
seen  before  long  in  the  adventure,  "The 
Prince  Who  Was  A  Thief."  Those  who 
have  seen  Curtis  in  the  daily  rushes  are 
convinced  that  Universal  has  a  young 
Douglas  Fairbanks  on  its  hands. 

WARNER  BROS. 

FAT  BUDGET  SET  BY  JLW 
FOR  'I  POSED  AS  A  COMMIE' 

TN  LINE  WITH  Warner's  policy  of  lead- 
ing  the  field  in  topical  features,  Jack 
L.  Warner  has  just  dished  up  a  $1,300,000 
budget  on  "I  Posed  As  A  Communist  for 
the  FBI,"  based  on  a  story  in  the  Satur- 
day Evening  Post  by  Pete  Martin  and 
Pete  Cvetic.  Martin  is  currently  help- 
ing to  write  the  screenplay. 

Warner  has  also  stepped  up  the  cur- 
rent production  pace  on  the  lot,  with  six 


pictures  shooting  simultaneously.  Car- 
ried over  from  August  are:  "Only  the 
Valiant,"  a  Cagney  production,  starring 
Gregory  Peck  and  Wendell  Corey;  "The 
Enforcer"  (Humphrey  Bogart);  "Jim 
Thorpe,  All  American"  (Burt  Lancaster- 
Charles  Bickford);  "A  Streetcar  Named 
Desire"  (Vivien  Leigh-Marlon  Brando). 
Starting  in  the  early  days  of  September 
were:  "Lullaby  of  Broadway  '  (Doris  Day- 
Gene  Nelson-Billy  de  Wolfe),  and  "Oper- 
ation Pacific"  (John  Wayne-Patricia 
Neal.) 

Scripts  Pour  In 

Scripts  continue  to  pour  into  the  com- 
pany from  all  over  the  country,  in  re- 
sponse to  Jack  Warner's  advertised  plea 
for  new,  original  screenplays.  Readers 
say  they  are  amazed  at  the  fresh,  new 
ideas  that  are  being  uncovered,  giving 
cause  to  expect  a  sharp  improvement  in 
product  from  Warners  in  the  season 
ahead.  As  any  exhibitor  is  well  aware, 
it  is  the  hackneyed  plots,  as  much  as 
anything  else,  that  is  keeping  the  audi- 
ences away  from  the  theaters.  It  will  be 
interesting  to  see  how  many  of  these 
original  screenplays,  thus  submitted,  will 
find  their  way  onto  the  Warner  Brothers 
production  slate. 


INDEPENDENTS 

A  search  for  outside  product  by 
which  to  supplement  the  1950-51 
L'ppert  Productions  release  slate 
has  been  started  by  Robert  L.  Lip- 
pert,  company  prexy.  With  current 
plans  calling  for  a  program  of  an 
even  dozen  films  to  be  produced  on 
a  $2,000,000  budget,  Lippert  believes 
his  schedule  can  stand  some  bolster- 
ing from  outside  sources.  In  that 
respect,  it  should  be  remembered 
that  Lippert  has  pared  his  own  pro- 
duction slate  down  to  the  above- 
mentioned  12  pictures,  from  a  pre- 
viously announced  29  —  all  of  which 
would  have  fallen  in  the  low-budget 
field.  The  company's  backlog  at  the 
present  time  consists  of  "The  Re- 
turn of  Jesse  James,"  "Holiday  Rhy- 
thm," and  two  Don  "Red"  Barry 
sagebrushers. 


Check    FILM   BULLETIN  Reviews 


with  your  boxoffice  grosses  and 


you  will  find  an  amazing  degree  of 
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PRODUCTION 
§  RELEASE 


RECORD 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (CI 
denotes  Cinecolor. 


6-;o 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (67) 
Completed  (  2) 
Completed  (21) 


In  Production  (2) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

FLAM.E  OF  STAMBOUL 

Adventure — Started  August  21 

Cast:    Richard  Denning,  Lisa  Ferriday,  Don  Randolph,  George 
Zucco 

Director:  Ray  Nazarro  Producer:  Wallace  MacDonald 

Story:    Not  available. 

TEXAS  RANGERS 

Western— Started  August  17 

Cast:    George  Montgomery,  Gale  Storm,  John  Litel 

Director:  Phil  Karlson  Producer:  Bernard  Small 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Rel.        N.  Rn. 


Tltre — Running   Time  Cast  Detalli 

"Wi,    The   Derek-DaRe   6-19 

Romantic   Age,    The   0'Br:en-Martin     .   .  8-28 

COMPLETED    1949-50   

Across  the  Badlands   Starrett-Burnette   4-10 

Al  Jennings  of  Oklahoma   (T)   Duryea-Storm   5-8 

All  the  King's  Men    (109)   Craw;ord-Dru   ..12-6  "i-50 

Beauty  On  Parade   Huttnn-Warriek   11-7...'. 

Beware  of  Blondie  (66)   Singleton-Lake   8-29  8-c0 

Beyond  the  Purple  Hills    (70)   Au'ry-Dcnn;$on   12-19  7-50 

Blazing  Sun   Autry-Gwynne   5-8  

■odyhold   Parker-Albright   8-29..  3-50 

Born  Yesterday   Crawford-Holliday   7-3...... 

Brave  Bulls,   The   Ferrer-Qgin   3-27... 

:a»tlve   Girl    WeismoT'er-Crabbo     .  .  .  10-24 

Cargo  to  Capetown    (80)   Craw  ord-!relan j-Drew    .7-18.  .  .4-50 

Chain    Gang   Kennedy-Lawrence*     .....6-5  . 

Conn*  Bill   «er.iir»-*|,.er„   s-lC 

Counterspy  Meets  Scotland  Yard   Blake-St.  John  6-19 

Convieted    (91)   Ford-Crawford   1-2 

Cow   Town    (70)   Actry-Davis   5-23. 

Custom's   Agent    (72)   Eythe-Rrynolds  .12-19. 

David  Harding,  Counter  Spy   (71)   Parker-Long   1-30 

father    Is   A    Bachelor   Holden-Gray   9-12. 

Firefighters.  The   Will  ams-Rcynolds     .  .  .  2-27  

Flame   of  Stamboul   Ce-ning-Ferriday        .  .9-11  

Flying    Miss:ie,    The   Ford-Linfors   7-31.'.'.'.'.'.'. 

Fortunes  of  Captain  Blmd    (91)   Hayward-Med;na   11-21  !  .6-50 

Freddie  The  Great   Ronney-Moore   3-27 

Frightened  City.  The   Keves-Korvin   12-5  '.  \ 

Faller  Brush  Girl,  The   Ball-Alhert   2-27  

Fury  of  the  Congo   Weismuller-Talbot   7-3  

€lrl's  School   Reynold.- Hall   7-4... 2-50 

tood   Humor  Man    (82)   Caron-Wallacc   6-6  6-50 

Harriet  Craig   Crawford-Corey   

Her  Wonderful  Lie  Klepura-Egferth   11-10 

Detail-  under  title:  The  Ftwnal  Melody 

He's   a   Cockeyed   Wonder   (86)    Rooney-Moore   12-50 

Hoe  Down    ....  Arnold-O'Mahoney   7-4. 

In  a   Lonely   Place   Bogart-Grahame   11-7 

Indian   Territory   Autry-Buttram   4-10 

Jelson  Sings  Again   (T)    (96)   Parks-Hale   11-22. 

Kill  the  Umpire    (78)   Bendix-Henry   10-24 

Last  of  the  Buocaneers  (T)   Henreid-Booth   3-27 

lightning  Gons   Starrett-Burnett   6-5  

Lorna  Doone  (T)   Hale-Greene   6-5  

military   Academy    (64)   Clemmts-Tyler   10-24 ...  4-50 

Monnties.    The   Aotry-But'.ram    6-19  

Mule  Train   (70)   Autry-Ryan   11-21 

No  Sad  Songs  Far  Me  (89)   Sullivan-Corey   10-24 

Outcast  of  Black  Mesa   (54)   Starett-Burnett  .11-7 

Palomino    (T)   Courtland-Tyler   8-1 

Pycmy    Island   We'ssrautler-Savaae  ...6-19 

Petty  Girl.   The   (T)    (87)   Cummings-Caulfielj  9-26 

Prairie   Rojndup    .  .  .  Stsrrett-Burnctt   7-31 

Prowl  Car   (89)    .  St'vens-O'Brien  ....3-13 

Raiders  of  Tomahawk  Creek   Starrett-Burnett   6-19 

Reienui  4g  nt   Kennefy-Wi  le;   7-31 

Ridin'   the  Outlaw  Trail  .  Starrett-Burnette   8-28 

Riders  of  the  Whistling   Pines   Autry-Wblte   7-5 

Details   under  title:  Wlrrj  Westward 

Rogues  of  Sherwood  Forest   (T)    (80)  Derrick-Lynn   9-12. 

Santa  Fe   (T)   Srott-Carter   7-3  

711   Ocean    D.-ivo    (102)   O'Brien-Dru   7-50 

Sons  of  New  Mexico    Autry-Davis   7-4... 1-50 

Texans  Never  Cry   Autry-Oavls   7-31  


12-5 


.4-24 


.  8-50  8-23 

.5-50  

.5-50  

. 7-50  

. 2-50  


. 6-50  

.8-50  

.9-50  

.  2-50  10-10 

.5-50  


.3-50 
3-r0 
.  4-50 
.3-50 


.5-50 


9-50 


7-50 


Te  as   Dynamo   (54)   Starrett-Burnett   2-27. 

Texas   Rangers   Montgomery-s  orm  9-11 

That   Bedside   Manner   Parks-Hale   4-10  

Toogher  They  Come,  The   Foster-Morris   7-31  

Tyrant  of  the  Sea  (70)   Williams-Randall  8-29  .4-50. 

Valentino   Parker-Dexter   6-19  

Whe»  the  Redskins  Rode   Hall— Cattle   8-28  

When  You're   Smiling    (75)   Courtland-Albright    9-50 

Woman  of  Distinction  (85)   Russell-Milland   8-1  .4-,0. 


1948  49  F  eatures 


EAGLE-LION 


Completed  (42)      In  Production  (0 


.021. 


107.. 


012. 
023. 
019. 

.022. 


RELEASE  CHART 

COMPLETED  _  1949-50   

Title — Running   Time                                 Cast             Details  Rel. 
Alice  In  Wonderland   (A)   Marsh-Murray   Forelga  Feb 

Amazing   Mr.    Beechara    (85)   Parker-Matthews   Foreign  ...Fe*. 

Boy   From    Indiana    (66)   McAllister-Butler   11-7.  .Mar. 

Destination  Moon   (T)   Anderson-Archer   11-21  

Eye  Witness   Montgomery-Banks   lino. 

Fallen  Idol,  The   (91)   Richardson-Morgan         Foreign  May. 

F  g'lting  Stallion   (62)   Edwards-Merrick   Mar. 

Forbidden    Jungle   Harvey-Taylor   

Glass  Mountain,  The   190)   Cortesa-Denison   Foreign  .May. 

Golden    Gloves   Story,    The   Dunn-Wfsterfa||   11-21  Vu. 

Great   Rupert    (86)   Dnran'e-Moore   Mar. 

Guilty  of  Treason    (86)   Biekfo.-d-GranvHe   rs*. 

High  Lonesome   (T)   Barrymore   Jr.-Bu'.ler    .11-16  Jane  

Hit  The   Ice   (81)   Ai  batt-Costello   Reissue  ...  Feb  943... 

I    Killed    Geronimo   Ellison-Herriek   6-19  

I'll  Be  Seeing  You   Rogers-Cotten   Reissue  

Intermezzo   (70)   Bergman-Howard   Reissue  Juno  

Jackie  Robinson  Story,  The   (76)  Robinson-Dee   2-27 ...  May ...  .032. . .:! 

Kill  Or  Be  Killed   (67)   Tierney-Coulouris   May  'M 

Kind  Hearts  and  Coronets  (106)   Guinness   Foreign  ■ 

Narcotic   Agent   Henry-Blake   3-27  H 

Never   Fear   Forrest-Brasselle   Jan...  . 

Passport  to   Piml  co   Rutherford-Holloway       Foreign  010  U 

Perfect  Woman   (87)   Roe-Holloway   Foreign  ...  Apr ...  .015. ..  Sj 

Prehistoric   Woman   Luz-Ni-on   5-8  U 

Rebecca    (SRO)   Fontaine-Olivier   Relnue.  .  .Inly  

Rogue    River   Calhoun-Lidell   8-14  

Sarumba   (65)   Wanamaker-Padovani    Jan  . .  . 

Salt  to  the   Devil   Dowl  ng-Whalen   Jan  014. .  ..'7 

Sun  Sets  at  Dawn,  The   Parr-Shiwn   2-27. 

Sundowners.  The   (T)    (83)   Pres!on-ro*ns   

Third   Man.  The   (104)   Cotten-Valli   

Timber  Fury  (63)   Bruee-Lynne   2-27 

Torch.    The    (83)   Goddard-Armendariz   

Winslow  Boy,  The  (96)   Donat-Hardwieke   Foreign. 


Feb. 

.Juno. 

June 
May 


.018. 
Jan. 

.  .63. 
.025. 
.027. 


FILM  CLASSICS 


COMPLETED 

Title — Running  Time 

Blackjack   

X'-Man  (75) 


RELEASE  CHART 

  1949-50   

Cast  Details        Rel.        Ho.  IM 

 Marshall-Sanders   v 

.Jagger-Carradlne   t 


Congolaiso    (68)   African   Natives   M 

Cry  Murder   (94)   Mathtws-Lord   1 

Flying    Saucer   Conrad-Garrison   ■ 

Four   Days   Leave   WiMe-nay   |IJ 

Frustration    (90)   Lowenadler-Frldh   Foreign  ■ 

Good  Time  Girl   Kent-Ronson   A 

Guilty   Bystander   Sco  t-Emcson   9-12  ■ 

Lovable  Cheat,  The  (77)    tuggles-Gamer   1-31... 4-15  -H 

Mr.    Universe   Car  on-<>a  ge   

Not  Wanted   (91)   Forrest-Brasselle   3-14  ■ 

Pirates  of  Capri    (94)   Hayward-Barnes     ■ 

Project   "X"    (60)   Colton-Andes   10-7  f| 

Rapture   (79)   Langan-Albiin   

Soarth  tor  Danger  (63)    Calvert-Dell   1-3. 

Second   Face.   The   Bennett-Johnson   5-8 

St.  Benny  The  Dip   Hayrres-Young   5-8 

Stronghold   Lake-?cott   

Time  Running  Out   Clark-S  gnoret   

Vicious  Years   Conk-Mcrritt   

Wind  Is  My  Lover,  The   Lindfo-s-Kent   


1948-49  Features 


LIPPERT 


Completed  (42)     In  Production  (0 


Rf LEASE  CHART 

COMPLETED 

Title — Running  Time 

Baron  of  Arizona,  The  (97)   

Border  Ranger   

Colorado  Ranger   

Crooked  River  (55)   

Everybody's  Dancln'   

Fast  on  the  Draw   

GtnRro   

Mi  lacked   


1949-50   

Cast 

Detail) 

Rel. 

No 

Priee-Dn-w   

11-21 . 

. . .3-4. 

.4902 

Barry-Lowery   

10-6. 

.4933 

4-21. 

.4925 

Ellison-Haydrn 

11-21 

.  .  .5-5. 

.4926 

Cooley-Jackson    . . 

12-19 . 

.  .3-31. 

.4922 

Ellison-Hayden 

1-2. 

. .5-19. 

4n29 

8-11. 

.4932 

Davis— Jones   

5-8. 

.  7-14 . 

.4920 

Hughes-McBride 

6-5. 

10-13. 

4911 

Alda-Hoosier  Hotshots 

1-14. 

.4916 

30 


FILM   BULLET  1 


N  ile  Country   Ellison-Hayden   12-5.  .  .3-24.  .  .4927  

I  hot  Billy  tho  Kid   Bar.y-Lowery   5-8  9-8.  .. 4931  

M.hal  of  Keldorado   Ellison-Hayden   4-8... 4928  

■  ir  Patrol    (67)   Castle-Nigh   3-13  4923  

Oiatlon  Haylift   Bro.vn-Hayden   1-16.  .  .4-28.  .  .4910  

■  :r  Secret  Service   Howard-Jergens   1-28... 4917  

|.rn  o»  Jesse  James   Ireland-Dvorak   6-5 ...  .9-8.  .  .4907  

s  etshlp  XM   (77)   Massen-O'Brien   3-13..   . 6-2  .. 4904 ... 5-22 

Tut  To  Tombstone   Barry-Lowtry   5-8  .  .9-15.  .  .4934  

*   ot  Braios   Ellison-Hayden   12-19  6-2.  .  .4930  

»ern  Paeiftc  Agent   Taylor-Ryan   1-2 ... 3-17 ... 4919  


METRO-COLDWYN-MAYER 


948-49  Features 


Completed  (62)      In  Production  (8) 


NEW  PRODUCTIONS 

FED  BADGE  OF  COURAGE 

Eama — Started  August  24 

Cst:  Audie  Murphy,  Bill  Mauldin,  Douglas  Dick,  Royal  Dano 
Lector:  John  Huston  Producer:  Gottfried  Reinhardt 

S'y:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Dinning   Tine  Cast  Details        Del         No.  Rot. 

Ms  the  Wide  Missouri   Turner-Pinza   8-14  

Ai  lean  In  Paris   (T)   Kelly-Caron   8-14  

It  A  Big  Country   All  Star   4-24  

■  Imperium   Gable-Hodiak   8-14  

ti  Vadis   (T)   Taylor-Kerr   6-5  

Ill  Wedding  (T)   Astaire-Powell   7-17  

TI e  Goys  Named  Mike   Wyman-Johnson   8-14  

CMPLETED    1949-50   

Ail's  Rib   (101)    Hepburn-Tracy  .. 

*nsh  (89)    Taylor-Hodiak 

Ale  Get  Your  Gun  (T)   (107)   Hutton-Keel   


•aeground   (118)   Johnson-Hodiak 

■I  Hangover,  The   (82)    Taylor-Johnson 

Ilk  Hand,  The  (90)    Kelly-Celli  ... 


6-6  . 

.  Nov  .  . 

. .  .7. 

.12-5 

6-20  . 

.  .Jan 

13 

1  2 

10-24 

39 

. . 4-24 

11-21  . 

June 

29. 

.  5-8 

4-25  . 

.  .Jan 

16 

10-24 

8-29 

May 

28 

.3-27 

8-15 

Mar 

20. 

. . 1-30 

.  Feb 


Csng  Bulldog  Drummond   Pidgeon-Leighton   8-28 

Ciwaman,  The   skelion-Britton   5-22 

Cib  (or  Alarm   young-Sullivan    . .  . 

Ctlengo  to  Lassie  (T)   (76)   Gwynn-Lassle   1-7 

Cipiratw.  The  (87)   Tnvlnr-Taylor  .. 

Crs  (96)   Grant-Ferrer   

N'l  Doorway    (84)   Taylor-Raymond  ... 

01  1H9   Thompson-Field   3-27 

etails  under  title:  Standoff 

Oiess  of  Idaho   <T>    (98)   Williams-Johnson 

Ei  Side,  West  Side  (108)   Stanwyck-Mason  . 

F;er  of  the  Bride,  The  (93)   Bennett-Tracy   1-30 

Cinds  For  Marriage   Johnson-Grayson   6-5 

Hiy  Years,  The  (T)    (110)   Stockwell-Beckett   9-26... July 

Inder  In  the  Dost  (87)   Jarman-Brian 

K  To  The  City  (100)   Gable-Young   8-1 

HI  (T)   Flynn-Stockwcll   12-19 

II  Soloman'i  Mines  (T)   Kerr-Grangcr   11-7  . 

U  Without  Passport    (72)   Lamarr-Hodiak   1-16 

U  of  Her  Own.  A   Turner-Corey   2-13 

■  illlcent  Yankee   Calhern-Hardlng   7-17 

(96)   Tracy-Stewart   2-28 

ver  Story,  The   Garson-Pidgeon 


.17. 


5-22  . 

1-7  . 

.  .  Dec  . 

..10. 

.11-7 

11-22 

.  Mar 

21. 

.2-13 

1-16. 

Ju  y  . 

41. 

.7-17 

8-29 

Sept 

34. 

.  .6-5 

3-27  . 

.  Nov 

11-7. 

.  Aug 

.33. 

.6-19 

8-1  . 

.  Feb. . 

.  .14. 

.1-16 

1-30  . 

June 

30. 

.  .6-5 

.6-5 

f 


9-26 

July 

32. 

. . .6-5 

3-14  . 

.  Feb 

.  .  .9. 

10-24 

8-1  . 

Feb 

18. 

. .2-13 

12-19 

11-7  . 

.  .Nov 

1-16 

Aug.  . 

.37. 

. .7-31 

2-13 

Sent 

7-17     

2-28  . 

.  Jan 

12. 

. .1-16 

10-10 

Oct 

.  .  6-19  

.35  

.19. .  2-13 

 8-28 

.11.  12-19 
. 24 . . . 3-13 


■  ery  Street   Montalban-Forrest    ....  11-21 ...  July .  . 

«:y  Goes  to  Rio  (T)    (99)   Sothern-Powell   7-18.  .Mar.. 

«i  Voice  You  Hear,  The  (82)   ,, .  .  Whitmore-Davis   3-13  

•ithe  Town   (T)    (98))   Sinatra-Kelly   4-11...  Dee.. 

•ilders   (T)    (93)   HeCrea-Dahl   8-29...  Apr.. 

Pin  Love  Song  (T)   Williams-Keel   4-24 .  .  .  De:. .  . 

Med  Hills,  The   (T)   Lassie-Kelly   6-19  

lie  Believe  Me   (87)   Kerr-Johnson   8-1...  May.. 

lit  Cross   (SO)   Powell-Montalban   2-13... Oct.. 

H  Street    (83)   Srainger-O'Donnell   5-9  ...Anr.. 

Uper  Surprises  His  Wife,  The   Walker-Leslie   11-21  ..June. 

I   In  My  Crown   MeCrea-Drew   6-20  

Siner  Stock  (T)    (109)   Garland-Kelly   12-5... Aug.. 

Tie  Little  Words  (T)  (102)   Astaire-Skelton   12-19... Aug. 

I Please  A  Lady   Gable-Stanwyck   4-24  ..  .Oct. 

T>t  of  New  Orleans,  The  (T)    (97)   .  .  .  Grayson-Lanza   1-16.  .Sept.. 

Ti  Weeks  with  Love  (T)   Powell-Montalban   4-10... Nov  

*'»anee  Valley  (T)   Lancaster-Walker   6-19  

V'rw  Cab  Man.  The   (85)    ikelton-Beckett   9-26  .  ..  Apr  22.  .  .2-27 


.26. . .3-13 

 8-23 

.1-2 


.23. 
.31. 
.  .40. 

.38. 
.36. 


.8-14 
.7-17 


8-23 


MONOGRAM 


II 


1949-50  Features 
Westerns 
Ulied  Artists 


Completed  (21) 
Completed  (10) 
Completed  (  9) 


In  Production  (1) 
In  Production  (1) 
In  Production  (0) 


NEW  PRODUCTIONS 

CJTLAWS  OF  TEXAS 

Vsstern— Started  August  21 

Cst:    Whip  Wilson,  Andy  Clyde,  Phyllis  Coates 

Irector:  Thomas  Carr  Producer:  Vincent  Fennelly 

Sry:    Not  available. 

HE  WITNESS 

(  medy— Started  August  25 

<st:    Joe  Kirkwood,  James  Gleason,  Robert  Coogan 

Irector:  Reginald  LeBorg  Producer:  Hal  Chester 

S'ry:    Another  in  the  Joe  Palooka  series. 

AILENE  TRAIL 

Astern— Started  August  26 

<ist:    Whip  Wilson 

•irector:  Lewis  L.  Collins 

*»ry:    Not  available. 


El 


.  .8-1  

. . .5-7. . .4917. 
. . 1-29  4846 . 
. .  4_9. . .4^41. 

. .5-14. . .4914. 


RELEASE  CHART 

COMPLETED    1949-50   

Title—  Banning   Time  Cast  Details        Rel  No. 

Arizona  Territory   Wilson-Clyde   6-5  7-2  

Big  Timber   MacDowell-Donnell    .  .  .  6-19  

Bomba  and  the  Hidden  City   Sheffield-England   6-5  

Bomba  and  the  Lost  Volcano   ;hefheld-Lord   3-27.   .6-25.    4, OS 

Bowery   Tkrush   Gorcey-Hall   8-14  

Cherokee  Uprising   Wilson-Clyde  8-28  

Counteifeit   DeFoe-King   7-3  

County  Fair   (C)   P-al  oun-Nigh   4-24 

Father   Makes  Good   Walburn-Stuart   2-27 

Feneo  Riders   (57)  Vilson-Clyde   12-5 

Gin  Stingers   (55)   Wilson-Clvde   2-13 

Hot  Rod   Lydon-Winters   8-14 

Lucky  Losers   Soreey-Hall   2-27 

Jigfs  and  Maggie  Out  West   (66)   Yule-Riano   

Joe  Palooka  in  Humphrey  Takes  a  Chance.  Kirkwood-Errol   3-13       6-4  4*1^  

Killer  Shark    (76)   McDowe-l-Norris     ....  11-21 ... 3-19 ..  .4907  

Massacre  Valley   Brown-Terhune   8-6  

Mexican   Silver   Wilson-Clyde   6-5  

Modern   Marriage,   A   Clarke-Field   2-13. .  •   

Mystery  of  Burlesque   (58)   Marsh-Pertwee   Fore  on  .  .4-18  .  .  .4926  

Oultaws  of  Texas   W  Ison-Clyde   9-11  --  

Side   Show   dcOuire-Quillan   4-10.   .6-18  .4924  

Slx-Gun    Mosa   Srown-Terhune   4-30.  .4951  

Silk  Noose   Landis-Calleia   Re'ssue  7-9  

Snow  Dog   Grant-Verdugo   5-8.  .7-16  

Square  Dance  Katy   (76)   Vague-Davis   3-25... 4922  

Details  under  title:  Mirier  In  the  Air 

Texas   Raiders   Brown-Adams   7-31  .  .  

Triple   Trouble   r,„rcey-H  l|   5-8.  ..8-13  

Young  Daniel   Boone  (C)    (70)   jruce-Miller   4902.. .4902  

ALLIED  ARTISTS 

Massacre  River  (78)   •••       Madison-Calhwn   9-27... 7-20  9  

Details  inder  title:  When  a  Man's  a  Man  „ 

(78)   Camerin-Stwpj   10-25  8-1  15 . . . , , ... 

Heart  (86)   Jean-Eyan   8-1... 1-^0  16  . 12-19 


Stampela 

There's  a  Girl 


My 


PARAMOUNT 


1949-50  Features 


Completed  (39)      In  Production  (2) 


NEW  PRODUCTIONS 

WARPATH  (T) 

Western— Started  August  24 

Cast:    Edmond  O'Brien,  Dean  Jagger,  Forrest  Tucksr,  Wallace 
Ford 

Director:  Byron  Haskim  Producer:  Nat  Holt 

Story:    Not  available. 
CARRIE 

Drama — Started  August  17 

Cast:    Laurence  Olivier,  Jennifer  Jones,  Ruth  Warrick,  Basil 

Ruysdale 
Director-Producer:  William  Wyler 

Story:    Based  on  Theodore  Dreiser  novel  "Sister  Carrie." 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running   Time  Cast  Details        Re"         No.  Ri» 

Ace  In   The   Hole   Douglas-Sterling   j... 


Dotails  inder  title:  Postal  Inspector 
Branded    (T)   Ladd-Freedmai 

Details  under  title:  Montana  Rides 

Captain  China    Payne-Russell 

Captain  Carey,  U.S.A.   (83)   Ladd-Hendrlx 

Chleaga  Deadline  (87)   ladd-Reed   .  . 


Dark  City 


Fancy  Pants   (T)    (92)   Hops-Bill 

Furies,  The  (109)   Stanwyck-Corey 

Goldbergs,  The   Berj-Locb  ... 

Great  Missouri  Raid,  The  (T)   Corey-Carey 

Heiress.   The   (115)   deHavilland-CI 

Lawless,   The    (83)   Carey-Russell 

Let's  Dance   (T)    (112)   Hutton-Astaire 

Mating   Season,   The   Tierney-Lund 

(Details  under  title:  A  Rcla'ive  Stranger) 

Mr.  and  Mrs.   Anonymous   Fontalne-Mllla 

Mr.    Music    (108)   Crosby-Hussey 


3-27  

4-25. 

.  . 2-50 . 

4911 

2-28 

. . 4-50 

.4918 

.2-27 

8-16. 

11-11. 

4905. 

8-29 

4-25. 

10-12 

5003 

8-14 

4-24. 

10-50 

5004 

1-17. 

. .2-50 

.4C'12. 

.11-7 

7-4. 

. . .9-4. 

r001 

8-14 

12-5 

8-50 

4926 

.7-17 

8-28 

6-5    

7-5. 

. . 1-50 

.49?4. 

9-12 

11-7 

. .7-50 

.4923 

4-10 

7-18 

11-23 

.  i  006 

8-2J 

6-5 

6-5    

11-7 

12-50 

5007 

8  2* 

2-13 

7-50 

4922 

6-19 

6-6 

.  5-50 

4919. 

.2-2  J 

No  Man  of  Her  Own   (97)   Starwyek-lund  . 

Paid  in  Full   (105)   Scott-Cummlngs   10-25 ... 3-50 ... 4915 . .  1-16 

Plaee  In  The  Sun,   A   Clift-Wlnters   10-24  

Qiebec    (T)   Barrymore  Jr.-Calvet  7-3  

Samson  and  Delilah   i')    (128.    I amarr-Mature   10-25  11-21 

September    Affair   Fontaine-Cotton   8-29 

>utiset   Boulevard   (110)   Holdon-Swanson  4-25 


Thelma  Jordon   (100)   Stanwyck-Corey   2-28. 

Tripoli    (T)  O'Hara-Payne   3-27. 

Union   Sta  oi    (80)   Holden-Fitzgcrald  ...1-30. 


8-50 
.  1-50 
11-11 

.  9-50 


.4927 
4910 
5005 
5  002 


4-24 
11-  U 


.7-31 


RELEASE  CHART 

  1949-50   

Title — Running    Time  Ca«t  Details  Rel. 

All  O^lel  on  the  Weitern  F.ont   (103)    ..  Avres-Wolhelm   8-50 

Beyond    the  Sunset   Ford-O'Brien   5-8 

Bowery  to   Broadway   (94)   0  Connor-Blyth   2-50 

Dead  Man  s  Eyes  ie>4)   Chaney-Parker   5-50 

East  Side  of  Heaven   (88)   Crosby-Blor.dell   1-50 

Flesh  and   Fantasy   (94)   Robinson-Stanwyck   4-50 

Follow  the  Boys   (109)   Raft-Dletrleh   2-50 

Framed    (60)   Albertson-Moore   3-50 

Frisco  Sal    (94)   Foster-Bey   2-50 

Cullty  of   Murder    (80i   Sanders-Fltigerald   6-50 

Gypsy    Wildcat    (T)    (75)   Montel-Hall   6-50 


EPTEMBER    11,    19  5  0 


No.  Rev 

.  027.'.'.'.'.'.". 

034  

020  

036  

023  

016  

022  

041  

031  

2) 


Here  Come  the  Coeds  (90)   AbLott-Costello   6-50.  ..  .032. 

II   I   Had   My   Way    (93)   Crosby-Jean   1-I0....021. 

Imitation  of   Life    (109)   Colbert-Beavers   12-4; . . .  .018. 

I  Stole  a  Million   (80)   Raft-Trevor   3-50  017. 

Keep  'Em   Slugging    (61)   Bead   End  Kids   5-50  03*. 

Leather   Pushers    (64)   Arlen-Devine   4-10..  .037 

Magnificent  Obsessison   (103)   Dunne-Taylor   1-50  028 

Merry  Monahans   (91)   O'Connor-Blythe   .6-50 .... 035 . 

Nightmare   (82)   Donlevy-Barrymore   5-50....033. 

Mr.  Dynamite   (68)   Nolan-Harvey   4-50.  .  .  038. 

Paris  Bombshell    (96)   Scott-Rathione   2-50..   . 024. 

Parole   (67)   Hunter-Prtston   3-10..   . 015. 

Sisnect.   The    (85)   Lau;hton-Raines   6-50  ...042. 

Shadow  of  a   Doubt    (108)   Wr  ght-Cotten   12-49.  ..  019. 

Tough   As   They   Come    (61)   Dead  End   Kids   5-50  040. 

Yo«  Can  t  Get  Away  With  It  (29)   Gangster    Documentary   3-50.  ..  .030. 


1949-50  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (30) 
Completed  (16) 
Completed  (  3) 


In  Production  (0) 
In  Production  (0) 
In  Production  (0) 


No 

461 

.4920 


Rev 


.-^06. 
.4941 


3-25 

6-  30 
6-1 

3-12 
.10-5 
.  9-6 
.2-6 
.  3-26 
. .5-1. 
10-15 

3-25. 

7-  29 

8-  29 


.4904 
4963. 


4918  

.4911  

4902  . .9-26 

4967  

. 4962  

4913  

49:2  


.4912 
.4922. 
4925 


.4-10 


RELEASE  CHART 

COMPLETED    1949-50   ■ 

Title — Running    T I  ■»  r  Cast  Oetn.u  R»l 

Arizona   Cowboy    Allen-Loring   4-25..  4-1 

•  vergers    The    Carroll-Ralston   3-13  6-26 

Belle   Le   Grand    .  .  .  .  Rahton-Carroll   7-31  

Belle  of  Old   Mexico    (Tr)   Rodriguez-Rockwell  8-29  .  3-1 

Belli  of  Coronado    (Tr)   .   Rogers-Evans   8-15  .  .  1-8 

Black    H  lis    (C)   Cameon-Tucker  6-19  

Blende   Bandit.   The   Rockwell-Patrick   9-26  12-22 

California    Passage   Tucker-Mara   3-27... 

Code  of  the  Slver  Sage   Lane-Waller   

Covered  Wagon  fltfd     Lane-Walter   3-13 

Destination   Big  House   ....  .  Pa'rck-Rockwell 

Federal   Aoents  at   Larqe   Taylor-Patrick   11-21 

Fighting   Kentuckian,   The    (100)   Wayne-Ralston   3-28 

Frisco  Tornado   La-e-Waller   6-5 

Gonmen   of  Abilene   Lane-Walter   11-7 

Harbor  of   Missing    Men   Derning-Tawers   12-1". 

Hills   of   Oklahoma   Allcn-Risdon   1-30 

Hit  Parade  of  1S51   MacDonald-Carrcl]  .5-22 

House  by  the  River  (88)   Ha»w.ird-Wyatt   

Jungle  Stamrede   Na';ve  Cast   

Lonely    Hearts    Bandit   PatricH-Eldridge   4-24. 

Missourians.    The  . .  Hale-H  rst   8-28 

r*orth  of  the  Great  Divide   Rogers- Edwards   5-22  

Old  Front  er.  The    .  .Ha  e -Hurst   4-10.  7-29. 

Pioneer    Marshal   Hale-Hurst    9-26.  1^-24. 

Powder  River  Rustlers   (60)   Lane-Walter   9-12  . 11-25 

Prisoners    in    Petticoats   P  rk  n  -Rockwell   5-8  9-18 

Redwood    Forest  Trail   Allen-Domcll   11-7.  .  . 9-18 

Rio   Gr?nJe    Command   Wayne-O'Hara   7-3  

Rock  Island  Trail   <C)    (SO)   Tucker-Mara   9-18. ..5-18. 

Rus'.lcrs  on    Horseback   L-ne-Wal  er   7-31  

Salt   Lake   Raiders   Lane-Waller   2-13  5-1. 

Savage   Horde.   The   CO)   Elliott-Booth   5-23  5-22 

Showdown.  The   Elliott— Brennan   8-15 

Singing  Gjns   (C)    (91)   Moproc-Raines   10-91  2-28 

Spoilers  of   the   Plains   Rog  rs-Edwards   8-28  

Sunset  in  the  West   (C)   Ro;ers-Ed»ards   3-27 .  .  9-25 

Surrender   Carroll-Mara   3-14  .9-15.. 

Details  under  title:  Untitled 

Tarnished    (60)   Patrick-Lydon   11-21 

Torero   Stack-Page   6-5  

Trail  of   Robin    Hood   Rogers-Edwards   7-3  

Trial   Without  Jury   Pat'ick-Rockwell   2-27  7-8. 

Trigger,    Jr.    (Tr.)   Rogers-Evans   12-19  6-30 

Twilight  in  the  Sierras   (67)   Rorrs-Evans   10-10  3-22 

Unmasked   Fuller-Rockwell   10-24  1-30. 

Vanishing  Westerner   Hal;-Hurst   3-31 

Vigilante   Hideout   Lane-Waler   5-8  8-6 

Women  from   Headquarters   Huston-Rockwell   1-30  5-1. 


4973. 
.4971. 
49*1 

4529 
4953 


4914     . 5-22 
7-3 


.4964 
4"17 

4:24  

.4909. . .3-27 


4943. 
5001 


.2-28      4510  . .3-27 


4921  

4945  

.4  42  .4-10 

.4907  

.4°"'2  

4966  

.4916  


RKO  RADIO 


1949  50  Features 


Completed  (69)      In  Production  (3) 


NEW  PRODUCTIONS 

MACAO 

Adventure — Started  August  28 

Cast:    Jane  Russell,  Robert  Mitchum,  William  Bendix,  Thomas 
Gomez 

Director:  Josef  von  Sternberg  Producer:  Alex  Gottlieb 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  D»tails        Rel.        No.  Rev. 

Gaont  Woman.   The   And  cws-Rains   8-14  

Best  of  the  Bad   Men,  The   (T)   Ryan-Trevor   8-14 

  1919-50  ■  ■ 

GROUP  FOUR 

Danqerous  Profession   (79)   Raft-O'Brien   5-9  11-7 

Holiday  Affair   (87)   Mitchum-Leigh   8-1  12-5 

Riders  of  the  Range   (60)   Holt-Martin   5-9...   

Threat,   The    (66)   O'Shea-Grey   6-20  11-7 

GROUP  FIVE 

Storm  0«er  Wyoming   Holt-Martin   

Tattooed   Stranger.   The   White-Miles   

Woman  on  Pier  13  (73)   Ryan-Day   5-9  10-10 

GROUP  SIX 

Dynamite   Pass   Holt-Martin   9-26  

Golden  Twenties,    The   (68)   March  of  Time   Feature   3-27 

Tarzan  and  the  Slave  Girl  (74)   Barker-Brown   9-12  3-21 

GROUP  SEVEN 

Md  from  Tuevon   Holt-Martin   7-4  


Armorid  Car   Robbery   McGraw-Jtrjeni   1-30  

Details  under  title:  Code  3 

Dest. nation    Murder    (72)    MacKtnzic-CI' mints    6-1 

Where  Darger  Lives   (82)    Mit-hum-Dom.rgue  1-16   7.1 

White  Tower,  The   (T)    (98)   Valli-Ford   8-29  'lM 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature    ia_, 

Ichibod  and   Mr.   Toad    <Tj    (68)   Disney  Cartoon   9_ 1 

Man  on  the  Eiffel   Tower   (A)    (57)   lone-Lajghton   

M>   Feoli,h   Heart   (99)   Andrrws-Hayward   7-4   11 

  1950-51   

GROUP  ONE 

Border    Treasure   Holt-Martin   A  9  

Born  To  Be   Bad   Fon  a  ne-Ryan   7-4     .8-30  ..'.'.'I 

Bunco   SQuad    (67)   Lterlinj— Oixon  2-27  ...An.....  8 

O.trage   Andrew  -Pawers   2-27      Sipt  1 

Walk    Soflly.   Stranger    Cu.Un-VaDi    £-15  "  I 

NOT  DESIGNATED 

Alias   Mike   Fury   Bendix-Maturj   2-13  1 

Alice   In   Wonderland   (T)   Disney  Cartoon   

Capture,  The  (81)   Ayres-Wright   8-29  4. 

Carriage    Entrance   Gardner-Mitehum     ....10-10  ( 

Crack   Down   W  lliams-Aimstrong     .     6-19  I 

Cry    Danger   Powell-Fleming   6-19  I 

Dojb  e   Deal   De.ning-Wmdsor   7-31  1 

Edge  of   Doom   Andrews-Granger   12-3  I 

Footlight    Varieties   Faar-Bjtto  is   8-14  I 

Gun  Thunder   Holt-Martin   10-24  ...J 

It'*  Only  Money   SInatra-Rassell    ....      12-6   j 

Jet  Pilot    <T)   Wayi.e-Legh   12-19    I 

Mad  Wednesday   (80)   Lioyd-wamurn  10-1   Stg  . 

Mad  With   Much   Heart   Ryan-Lupino   5-8  

Man  He   Found.  The   Re  d-Tu 'tie   6-5  

Mother  of  a   Charpion   Tre.o -Firrest   7-31  1 

Our  Very  Own   (93)   Granger-tilylh   9-12  4-j 

Outlaw,    The    (103)   Hussell-Beatel   J 

SaJdln    Le;ion   Holt-Martin   7-31  1 

Secret   Fury    (86)   CJ-ert-Ryan   11-7  !| 

Seven   Witnesses   Young-And  rson   5-22  1 

Sons  of  the   Musketeers    (T)   Wilde-O'Hara   1-2  | 

Story  of  a   Divcrce   Davis-Su'livan   2-27   1 

Target   McGraw-White   6-19  I 

Tre.sjre  lil-HI   (T)    (96)   Or.scoll  Nevtoi   7-j 

Texas    Triggerma.i   Holt-Martin   7—3   1 

Unoer  Arizona  Skies   Kolt-Leslii   S»-l   I 

Vendetta   Oomergue-Dolenz   8-19  Hgi  

Wall  Outside,  The   Gre  r-0  Keefe   3-13  J 


SELZNICK  —  S. 


Features 


Completed  (  6)     In  Production  (0) 


RELEASE  CHART 

COMPLETED 

Title — Running   Time  Cast  Details  Rel. 

Fallen  Idol,   The   (94)   Ridnrdson-Morgan     ..  Foreign ..  11-15. 

Gone  To   Earth   <T>   Jone -Fsrrar   Foreign  

Third   Man.   The    (104)   Cotten-Va:ii   Foreign ..  .1-15. 


20th  CENTURY-FOX 


1950  Feature  i 
1949  Features 


Completed  (38) 
Completed  (44) 


In  Production  (2) 
In  Production  (0) 


Producer:  Robert  Bassl 


.  .  Nov  .  . 

. .030  

.  May  .  . 

. .012  

.  .  Serf. . 

. .019. ... 

Aug  . 

.  .014  j 

•  •  .Am.  . 

 6-J 

"a. 
■ 


NEW  PRODUCTIONS 

HOUSE  ON  TELEGRAPH  HILL 

Mystery — Started  September  1 

Cast:    Velentina  Cortesa,  William  Lundigan,  Richard  Basehai 

Fay  Bainte*" 
Director:  Robert  Wise 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title— Running   Time  Cast  Details 

B>d  of  Paradise    (T)   Jordan-pa:et   8-14 

COMPLETED    1949-50  — 

All  About  Eve   Davis-Baxter   4-24 

American  Guerilla  in  the  Philippines   ( T )  .  Power— Prelle   4-24 

Big   Lift.  The   (120)   Clift-Douglas   8-1 

Details   under  title:   Two   Corridors  East 

Black  Ro:e,   The   (T)   Fewer-Aubrey   5-23 

Broken   Arrow    (T)    (93)   S'ewa-t-Pa-et   6-?0 

Call   Me  Mister   (T)   G  a: le-Dailey   7-17 

Cariboo  Trail   (C)   Sco:t-Williams   9-12 

Cheaper  By  The  Dozen   (T)    (85)   Crain-Webb   11-7  . 

Daneing  In  the  Dark   (T)    (92)   Powell-Stevens   4-11 

Everybody  Does  It  (98)   Darnell-Douglas   3-14 

Fan,   The   (79)   Crain-Sanders   7-19 

Fiahtinq  Man  of  the  Plains  (C)    C4)    .  .  . Sco  t-Jorv   6-20 

Fireball.   Th;   Roomy-Tyler   1-30 

Half  Angel  (T)   Young-Cot'on   7-17 

Halls  of  Moitezjma,  The   (T)   Widmark-Gardner   6-5  1 

I'll  Climb  the  Highest  Mountain   (T)   Hayuard-Lundigan   6-5  1 

I'll    Get   By    (T)   Haver-Lund  gan  0:t  I 

Jae'icot.    The   Stewart- Med  na  7-3  .  .  . Nov. . .  .031  1 

Mister  880   .   McGu  re-Laacaster   4-24  .     Oct  I 

Mother  Didn't  Tell  Me  (88)   McGuire-Lundigan   6-20.  ..  Mar  006  .3' 

Mudlark.  The   Dunne-Golness   6-5. 

My   Blue  Heaven    (T)    (97)   Grable-Da  hy  12-19 

No  Way  Out   Darnell-Widmark   11-7 

Oh.   You   Beautiful   Doll   (T)    (93)   Sevens-Haver   1-3. 

Panic  in  the  Streets  (93)   Widmark-Bel   Geddes  1-2 

fiaky  (102)    ...   Crain-Lundigan   3-28. 

Prince  of  Foxee    (107)   Power-Hendrix   11-8 

Rawhide    •  Power-Hayward   1-30  

Stella   Sheridan-Mature   Aig  . . .018 

TWovw-   Hlttiwry    (94)   Conte-Oakle   11-22  ..  Oct. . .  .924.  ..SM 

Two  Flags  West  (T)   Darnell-Wilde   4-24       Nov  029 

Detail  under  title:  Trumpet  to  the  Mien 


Apr  . 
Jan.  . 
Nov  .  . 

.  Oet .  . 
Nov .  . 
Oct  .  . 


00". 
.001. 
.926. 
.924. 
.930 

023 


1 
.f 

I 


.Set 
Oct 
Nov. 
Sept 
.Mr. 
.  Dec 


.  C21 
. . .025 
.  .  927 

.  022 

. .931. .10 
. .  .929. . .! 


V 


22 


FILM  BULLETIr 


Tet  to  Tomahawk   (T)    (90)   Dailty-Baxter   8-23 .  .  May .  .  .  . Oil  5-8 

IJir  My  bum  (86)   Garficld-Prelle   10-10 ...  Mar ...  .008.  .  .3-13 

Wash  Avenue   (T)    (92)   Grails-Mature   6-6  ...  Abt.  ... 010 ... 4-10 

tf  e  the  Sidewalk  Ends  (95)   Ani'rews-Tierney   1-30 ...  July ....  017 ...  7-17 


WARNER  BROTHERS 


UNITED  ARTISTS 


1949-50  Features 


Completed  (51)      In  Production  (6) 


949-50  Features 


Completed  (27)      In  Production  (0) 


RELEASE  CHART 

  1949-50   


(Mails 
11-21 


R'l. 

8-4 


.4-7 


4-21 
J  ly 


CMPLETED 

Title— Inning  Time 

Aural  Was  a  Lady.  The  (87)   Hendrix-E.  O'Brien 

tails   under  title:   The   Iron  Car,e 

Ch  pagne  for  Caesar    (99)   Colman-Holm   8-2^ 

Cyio  De  Bergerac   Ferrer-Powers   7-17 

0.  .  A.   (83)   TBrien-Britton   9-J2 

Ell   Young-Drake   11-21 

tails  under  title:  Here  Lies  Love 

Gi  from  San  Lorenzo   (59)   Rmaldo-Carrillo   2-24 

£r   Plane  Robbery  (61)   Conway-Uam'lton   3-10. 

tt  Crazy   (87)   Cummns-Oall   7-4.  .  . 1-20 

If  Ms  Be  Sin  (72)   Loy-Ctmmins   9-8 

»ii  Seoit  (71)   Mont"OTiery-Drew   7-5  .. 1-6 

Iriois  Trail,  The  (85)   Montgomery-Marshall     ...  10-24 ...  616. 

Mliy  Holiday   (92)   Bcndix-Martin   8-1.  .  . 2-17 

Jeliy  One-Ey«    (78)   O'Brlen-Korris   5-5 

Kl:  for  Corliss,  A   (88)   Temple-Niven   4-8  

Lei  Happy   (85)   Marx    Bros  8-2  ... 3-3 

Me  The  (85)   Brando-Wright   11-21  8-25 

Mr  Mike   <S9)   Powill-Keyes   7-4..  12-23 

Net  Mexico   lyrcs-Ma  well   

Ini  A  Thief  (88)   Romero-Havoc   1-2  7-7.. 

tails  under  title:  Once  Over  Lightly 
Pro*.  The   Hcflin-Kcyes   4-24  

tails  under  title:  Cost  of  La. ing 

•■hand   (79)   Rooney-Lorre   3-28  .3-24 

Sea   The   Ireland-McCanibridge    .  4-24  

I  ails  under  title:  Dungeon,  The 

So  »»ng.  So  Bad  (91)   Henreid-McLeod   5-26  . 

S»»  of  Fury   Lovc;oy-Ryan   5-22  

Thr  Husbands    (78)   vVilliams-Arden   3-13  Sept 

Thr  Steps  North   Br  dges-Padavoni   7-3  


Pop 
Bris 

Krs 
.  Eiz. 
Kinq 
Rat 

■  ■■  I . 
.  Sm  . 

Mro 
Bo, 

P  C 

Kr 
.  .  Hi 
Al 
W 


R  S 


8  11 

.7-31 

7-  1' 

« 

8-  11 

.  -3 

3-  27 

4-  24 


Da  z  6-19 

Stmn  

Gol   


10 


NIVERSAL-  INTER  NATIONAL 


»49-50  Features 


Completed  (52)      In  Produc'ion  (3) 


Nov 
.  Mar 


903 

.512. 


.12-5 


May  T1V  .  .4-10 

June.  . .  .918  


8-11 


901  11-21 


NEW  PRODUCTIONS 

PHSONER  OF  WAR 

Dima— Started  August  27 

Cit:  Mark  Stevens,  Alex  Nicol,  Robert  Douglas,  Gig  Young 
D-ctor:  George  Sherman  Producer:  Aubrey  Schenk 

SStw:    German  interrogation  of  flyers  during  War. 
BjpTIME  FOR  BONZO 
lOhedy— Started  August  28 

C,  t:    Ronald  Reagan,  Lucille  Barkley,  Diana  Lynn 

lector:  Frederick  de  Cordova  Producer:  Michael  Kraike 

Sti|/:    Professor  tries  psychology  on  monkey. 

RELEASE  CHART 

IN  PRODUCTION 

..     .   Title— Banning  Tim  Ca<t  Detail;        Rel.        No.  Re» 

L|9    Out   Co*-KentreJy    8-28 

C<  UPLETED   .  1949.50   

*btt  &  Costello  in  the  Foreign  Legion  (79)  Abbott  4  Costcllo    5-8  Aug 

Drums    (T)   Grey-McNally   8-28 

?.*  (T»    <«>   O'Hara-Christian   6-6 

li'neer's  Girl    (T)    (77)   deCarlo-Friend   8-15 

lai  n  Boycott  (92)   lenie-Kirby   4-6 

Ctnche  Territory   (T)    (76)   O'Hara-Carey    8-29 

Cinn  Call  at  Cactus  Creek  (86)   O'Connor-Arden   2-28 

 Toren-Chandler   10-10 

Ms  Hawk.  The  <T)    (77)   DeCarlo-Grcene   4-10... Aug. 

Ooie  Crossbones   (T)   O'Connor-Carter   10-10   

FreFor  All   (83)   Cummings-Btythe   7-4  Nov 

(T)   McCrea-Winters   5-8  . 

<1^2)   Olivier-Simmons   Oct 

I"!   Stewart-Hull   5-8 

s  a  Shoplifter   (74)   Brady-Frreman   11-7 

B"4'   Rogers-Carson   7-31 

JAs  Raiders    (T)   Donlevy-Chapman   6-5.  .. 

Blythe-stevens   6-19  

 6-6.  .  .  Mir 

..•»»an   2-13.  .  .  A  a. 

"Jamd  Pa   Kettle  Back   Home   Main-Kilbride    2-27 

"«nd  Pa  Kettle  Go  To  Town  (79)   Main-Kilbride    8-29 

«:ss  for  the  Heart   (74)   Lockwood-Dutvis   

J!illan.    The   O'Conno.— Durante    ..   ..  r-8 

■V  ry  Submarine    Carey-Toren      .  .  7-31 

M'Vay  Street   Mason-Toren   12-5...  Apr 

tails   under   title:   Death   on   a  Side  Street 

•1  ,Tl,e  Wa"   (80)   Basehar'-Maxwell   9-26  Mar 

.     <T>    <77)   Lynn-Cobum    Jily 

;«>  Tramp    (T)    (76)   McCroa-Hendrix    Sept 

""■down  (80)    Duff-Dow  4-24 

tails  under  title:  The  Magnificent  Heel 
sl«    <T)    (83)  . 

>!eng  City,  Th)  (85)   

.  alls  under  title:  Web  of  the  City 

filer's   Island    (T)    Keyes-Chandler   7-17... 

>p)Hunt   (75)   Tcren-Duff   2-27  ..Jure 

tails  under  title:  Panther's  Moon 

j»  of  Molly  X.   The   (100)   Havoc-Brady   8-1.     Nov       902  11-21 

[•hawk    <T)   Heflin-Deearlo    6-5 

cover    Girl   Smith-Brady   7-31  

Gun   Totter-Contc   5-22  

fester  73    (92)   Stewart-Winters   2-27  .  .  July ....  921  

0"  the   Run   She  idan-O'Keefe   5-22  ..  Oct 

"liing  Mail    (T)   Smith-McNally   5-22  .  .  Oct 


STL   Blythe-stevens 

From  Texas   (T)   Murphy-Storm 

H  'SO)   3y:ngton-Rea?ai 


.  May  .  .  917 


911 


Apr. 
.  .  For. 
Oct 


Murphy-Hendrix   9-12 

Con'.e-Gray   11-7 


Ju-e 

Se.  t 


911 
Auv  . 


.s:i5 


913 

£22 


SeH 
919 


920  .7-31 


6  1i 


.4  11 


2-2' 
.7-3 


ri;le — Running  Time 
Enforcer,  The   
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NEW  PRODUCTIONS 

JIM  THORPE,  ALL-AMERICAN 

Drama — Started  August  20 

Cast:    Burt  Lancaster,  Charles  Bickford,  Dick  Wesson,  Phyllis 
Thaxter 

Director:  Michael  Curtiz  Producer:  Everett  Freeman 

Story:    Based  on  life  of  Jim  Thorpe. 

OPERATION  PACIFIC 

Drama — Started  August  26 

Cast:    John  Wayne,  Patricia  Neal,  Scott  Forbes 

Director:  George  Waggner  Producer:  Lou  Edelman 

Story:    Not  available. 

LULLABY  OF  BROADWAY 

Musical — Started  August  30 

Cast:    Doris  Day,  Gene  Nelson,  Billy  de  Wolfe,  S.  Z.  Zacall 
Director:  David  Butler  Producer:  William  Jacobs 

Story:    Not  available. 

RELEASE  CHART 

IX  PRODUCTION 

Cast  Detaih 

  Bogart-Roberts   8-14 

Only   The   Valiant   Peck-Corey   8-14 

Rato.i  Fa,s   Morgan-Neal   ^7-31 

Streetcar  Narred   Desire,   A   Brando-Leigh    8-28 

COMPLETED    1949-50   

Backfire  CD   Mayo-MacRae    8-15 

Barricade    (T)    (75)   Clrk-Massey   4-25 

B  eak  h  ough    Br  an-Agar   6-19 

c»S«d   Parker-Moorhead   8-1 

Captain   Horatio   Ho:nb!ower   (T)  Peck-Mayo   2-13 

Chain    Lightning    (94)    Bog?rt- Parker    6-6 

Colt  .45   (T)    (74)   Scotl-Roman   12-5 

Dallas    (T)   Cooper-Roman   

Damned   Don't  Cry,  The   (103)  Crawford-Brian   5-13 

Daughter  of  Rosie  O'Crady   (T)    (134)       .  Haver-M'cRae  .. 8-29 ... 4-29 

50  Years  Before  Your  Eyes  (70)  Doca-e-tai 

Flame  and  the  Arrow  (T)    (88)  Lancas  er-Mayo  7-22 

Glass   Menagerie,  The   Lawrence-Wyman   11-7  

God   Is  My  Co-Pilot  (88)   Morgan-Clark   Re'ssue 

Great  Jewel  Rolber  (91)   Bran-Re^ nolds  .  .  .8-29 

Hasty  Heart   The   (102)   Re3g.m-Neal   2-28 

Inspector  General,   The    (T)    (lvj2)       .   .  Kave-Bates   8-30 

Kiss  Tomorrow  Cocdtye  (102)   Cag^ey-Adl-r   5-8 

Lady  Takes  A  Sailor,  The  (93)  Wyman-Morgnn   3-28 

Lightning   Strikes    Twiee   TodD-Roman   2-13 

Montana   (T)    (76))   Flynn-Smith   ..  9-13 

North  of  the  Rio  Grande  McCrea-Mayo    9-27 

Details  under  title:  Colorado  Trr  itory 

Perfect  Strangers   (88)   Rogers-Mornan    ....  .7-4 

Return   of  the  Frontiersmen    (T)    (74)...   MacRae-Calhoun   4-25 

Rocky   Mountain   Flynn-Wynmore   6-11 

Storm  Warning   Kogers-R  agan   12-5 

Details   under  title:  Storm  Center 

This  Side  of  the  Law  (74)   Lin-lfors-Smith   10-2 15 

Two  Million  Dollar  Robbery,  The   Cochran-Andre   2-13 

West   Point  Story,  The  Cagney-Mayo   6-13 

  1950-51   

Alcatraz   Island    (64)   Ann   Sheridan  Reissue 

Breaking  Point.  The   (97)   Garfictd-Neal  .  4-10 


2-11. . . .915 
.4-1. .  91S 


6-13.   .  .:  2; 


.2-25. 
.5-27 


921 
9'0 


7-1^  931 

.  930 


.  f-3. 

7-  1 
1-14 

12-31 

8-  19 
12-24 


913 
r12 
.S32 
911 


r-9. 

9-30 

Pretty  Baby    (92)    .  Scott-Morgan  .1-2  .9-15 

San  Ouentin   (70)    Bogart-Sheridan   Reissue  f-9. 

Tea  For  Two  (T)    (S8)   Day-MacRae   4-10.   .  9-2. 

Three  Secrets    (98)   Parker-Neal   10-14 


Your  Service  —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat  l   Film  Carriers 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St.,  Phila,  7 
LOcust  4  0100 

Member  National  Film  Carriers 
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Get  the 


The  HERALD  habit  is  a  tried  and  proven  habit  of  SHOWMANSHIP 
.  .  .  the  habit  of  going  after  patrons  .  .  .  getting  them  where  they  live 
.  .  .  and  bringing  them  to  your  Box  Office! 

Again  ...  on  a  Big  picture  .  .  .  N.S.S.  and  Warner  Bros,  bring  you 
eye-filling,  seat-selling  JUMBO  HERALDS  ...  on  the  box  office  hit 
"The  Flame  and  the  Arrow"!  You  get  EXTRA  SIZE  and  EXTRA 
SELL  ...  in  these  big  W/2"  x  17"  two-color  HERALDS  ...at  NO  extra 
cost! 

They  are  just  what  the  doctor  ordered  ...  to  TELL  more  patrons  about 
this  screen  hit  .  .  .  and  to  convince  YOU  that  the  HERALD  Habit 
.  .  .  helps  to  create  the  SRO  Habit  .  .  . 
at  your  Box  Office! 


Habit! 


"•pie  woman  goes  with  n*:^ 


So 

Stirring 


The  Challenge  is  Hurled  from  the  Ramparts: 
He'll  Fight  to  the  Death  for  the  Love  of  His  Life 
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A  e  tors  Who  Bite 
The  Hand  That 
Feeds  Them! 
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M-G-M's  "SUMMER  STOCK''  SOCKO! 

M-G-M  adds  another  top-grosser  to  its  Technicolor  Musical 
Parade:  "Annie  Get  Your  Gun,"  "Duchess  Of  Idaho," 
"Three  Little  Words."  And  watch  for  "Toast  Of  New 
Orleans,"  "Two  Weeks  With  Love"  and  more!  | 

HERE  ARE  TYPICAL  "SUMMER  STOCK"  RESULTS: 

—Tops  "Annie  Get  Your  Gun"  in  14  comparable  spots. 
—In  5  cities  it  tops  "Father  Of  The  Bride"  July  4th  business. 
—In  5  cities  it  beats  Thanksgiving  records  of  "Adam's  Rib." 
—Six  day  gross  in  Worcester  is  $184  less  than  "Battleground." 
Every  day  in  every  way  it's  getting  Bigger  and  Bigger! 

★ 

M-G-M  presents  JUDY  GARLAND  •  GENE  KELLY  jn  "SUMMER  STOCK"  co-starring  EDDIE  BRACKEN  •  GLORIA  DE  HA' 
MARJORIE  MAIN  •  PHIL  SILVERS  •  With  Ray  Collins  •  Color  by  TECHNICOLOR  •  Screen  Play  by  George  Wells  anciy 
Gomberg  •  Story  by  Sy  Gomberg  •  Music  by  Harry  Warren  •  Lyrics  by  Mack  Gordon  •  Directed  by  CHARLES  WALTi  " 

Produced  by  JOE  PASTERNAK  .  A  Metro -Goldwyn- Mayer  Picture  (^T^> 

IF  YOU  WANT  GOOD  NEWS  PHONE  YOUR  M-G-M  EXCHANGE  j 
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AN  ART 


I^HE  ART  of  taxation  con- 
sists in  so  plucking  the 
goose  as  to  obtain  the  largest 
amount  of  feathers  with  the 
least  possible  amount  of  hiss- 
ing. 

— Thomas  Fuller,  1732 
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flLM  BULLETIN— An  Independent  Motion  Picture 
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Stars  Who  Bite 
The  Hand  That  Feeds  Them 

Sooner  or  later,  the  motion  picture  industry  had  to  come  face  to  face 
with  the  problem  of  what  to  do  about  movie  stars  who  appear  on  television 
programs  that  compete  with  theatres  showing  their  films.  It  was  inevitable 
that  theatremen  would  start  asking:  Shall  we  pay  for  films  featuring  stars  who 
offer  their  talents  to  the  public  free  of  charge  via  TV  to  advertise  soap  or 
automobiles  or  razors? 

The  issue  was  brought  into  focus  abruptly  and  sharply  by  the  recent 
incident  involving  Dean  Martin  and  Jerry  Lewis,  a  couple  of  johnnies-come- 
lately  to  movie  fame,  who  were  hoisted  from  the  comparative  obscurity  of 
night  club  work  into  the  national  entertainment  spotlight  by  their  appearances 
in  a  couple  Paramount  films  dealing  with  the  adventures  of  that  comic  dimwit, 
Irma.  Cashing  in  on  their  film  fame,  Martin  and  Lewis  now  are  paid  by  a 
soap  company  to  give  their  jokes  away  for  free  (to  the  public)  on  television 
at  an  important  movie  hour  on  the  most  important  movie  night  of  the  week. 
This,  while  exhibitors  are  expected  to  charge  an  admission  price  to  see  those 
funny  fellows  making  jokes  in  a  movie. 

Not  content  with  setting  themselves  up  in  competition  to  theatres  which 
were  exhibiting  their  latest  film  on  Sundav,  September  17,  Martin  and  Lewis 
had  the  gall  to  engage  in  a  skit  on  their  TV  show  that  was  deliberately  de- 
signed to  ridicule  and  tear  down  the  industry  which  has  done  so  much  for 
them. 

The  ire  of  all  people  in  our  industry  against  this  sort  of  rank  ingratitude 
and  bad  taste  was  well  expressed  by  Allied' s  A.  F.  Myers  in  a  bristling  bulletin 
immediately  following  the  Martin-Lewis  telecast. 

"It  is  bad  enough,"  said  Mr.  Myers,  "when  any  performer,  regardless  of 
whether  he  has  ever  appeared  in  pictures,  uses  the  medium  of  television  to 
ridicule  and  deride  the  movies.  It  is  most  reprehensible  for  players  who  have 
been  elevated  to  stardom  and  enriched  by  the  movies  to  do  so.  And  when 
players  who  are  appearing  in  films  currently  playing  in  the  theatres  go  out  of 
their  way  to  slander  the  movies,  it  is  time  for  the  motion  picture  industry  to 
do  something  about  it. 

"A  case  in  point  was  the  Colgate  sponsored  show  featuring  the  erstwhile 
movie  comedians  Martin  and  Lewis,  which  was  televised  last  Sunday  evening. 
The  performance,  we  are  informed,  consisted  of  a  burlesque  of  the  motion 
picture  business.  According  to  their  version,  the  theatre  is  dead;  the  ushers 
came  screaming  from  the  theatre  because  it  was  so  lonesome  inside;  and  the 
cashier  had  to  do  something  in  the  nature  of  a  strip-tease  to  lure  customers 
into  the  house  while  the  manager  crammed  popcorn  down  their  gullets. 

"While  this  show  was  being  given  over  television,  free  to  anybody  hav- 
ing access  to  a  receiving;  set,  motion  picture  exhibitors  were  playing  Para- 
mount's  MY  FRIEND  IRMA  GOES  WEST,  featuring  the  comedians  Martin 
and  Lewis  and  charging  an  admission  price  therefor. 

"If  this  were  merely  an  isolated  case,  it  still  would  be  in  bad  taste  but 
we  might  shrug  it  off  as  one  of  those  things.  But  panning  the  movies  is  be- 
coming a  habit  of  television  comedians  and  unless  a  halt  is  called  they  will 
succeed  in  convincing  some  of  their  audience  that  the  movies  are  indeed  a 
thing  of  the  past  and  that  it  is  a  waste  of  time  and  money  to  patronize  the 
theatres.  No  less  a  personage  than  Bob  Hope,  on  his  Easter  television  show, 
went  out  of  his  way  to  ridicule  the  movies  and,  considering  what  the  movies 
have  done  for  Mr.  Hope,  that  was  the  unkindest  cut  of  all." 

A  protest  against  the  Martin-Lewis  skit  was  sent  to  Frank  Folsom, 
president  of  the  Radio  Corporation  of  America,  in  behalf  of  the  Council  of 
Motion  Picture  Organizations  by  Arthur  L.  Mayer,  executive  vice-president  of 
COMPO.  This  kind  of  wrist-slapping  will  get  us  nowhere.  We  must  face  the 
fact  that  the  remedy  for  this  incident  and  for  the  whole  problem  of  TV  com- 
petition by  film  stars  will  not  be  found  in  the  offices  of  the  television  people. 
We  must  deal  firmly  and  directly  with  those  who  live  by  our  business,  yet 
compete  with  it. 

Mr.  Mayer,  in  reply  to  a  request  by  FILM  BULLETIN  for  information 
on  further  steps  to  be  taken  by  COMPO  in  dealing  with  TV  competition  In 
film  stars,  advised  that  he  has  filed  protests  with  Hal  Wallis,  producer  of  the 
Martin-Lewis  pictures  for  Paramount,  with  their  agents  and  with  the  Motion 
Picture  Council  in  Hollywood.  "We  intend  to  watch  television  situation  close- 
ly ami  do  everything  possible  to  prevent  repetition  of  the  incident."  says  Mr. 
Mayer.     This  sort  of  action  is  more  to  the  point,  but  does  it  go  [or  enough? 

Mr.  Myers,  in  the  closing  sentences  of  his  bulletin,  hit  the  nail  squarely 
on  the  head  with  ibis  call  for  a  strong,  affirmative  policy  to  cheek  uiovie-uiade 
stars  from  harming  our  business: 

"Martin  and  Lewis  are  said  to  be  good  comedians,  but  certainly  they 
are  not  indispensable  to  the  motion  picture  business,  and  they  and  their  kind 
should  be  told  in  no  uncertain  way  that  if  they  use  a  rival  medium  of  enter* 

(Continued  on  Pnge  8) 
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Wj^'*^  *^*and  introducing 

BEVERLY  TYLER  glenn  corbett 

Directed  by  Produced  by 

TAY  GARNETT    BERT  FRIEDLOB 

Screenplay  by  Toy  Garnett  and  Horace  McCoy 
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MARTIN-LEWIS  TV  INCIDENT 
.PARKS  ANTI-PAN  CAMPAIGN 


\  Not  very  long  ago,  a  pair  of  night  club 
omedians,  whose  popularity  was  limited 
p  the  comparatively  small  number  of 
labitues  of  the  saloon  set,  were  plucked 
pom  the  smoky  stages  by  producer  Hal 
[jVallis  and  spotlighted  in  a  Paramount 
povie.  They  clicked  immediately,  De- 
fame an  overnight  sensation  and  millions 
If  people  who  had  never  heard  of  Dean 
Martin  and  Jerry  Lewis  laughed  at  their 
fntics,  thus  permitting  them  to  command 
ery  fancy  salaries  from  movie  producers. 

On  Sunday,  September  17,  Martin  and 
,ewis  appeared  on  the  Colgate-Palmolive- 
'eet  television  show  with  a  skit  that 
ampooned  the  movie  theatres,  the  same 
jheatres  that  were  even  then  playing  their 
iecond  movie  to  ample  houses.    The  skit 

urported  to  show  how  TV  has  emptied 
pe  movie  theatres,  with  ushers  running 
creaming  out  of  the  lonely  theatre,  the 
:ashier  doing  a  strip  tease  to  entice  cus- 
;omers  and  the  manager  stuffing  popcorn 
own  the  throat  of  a  sucker  he  has  suc- 
eeded  in  luring  into  the  theatre, 
mmediate  Reaction 

j  Before  24  hours  had  passed,  the  wrath 
If  the  industry  in  general  and  exhibition 
i  particular  descended  upon  the  two 
omics.  Exhibitors  wired  COMPO  and 
[he  producers,  COMPO  wired  the  tele- 
asters,  Allied  implied  a  boycott  and  Par- 
mount  wondered  what  had  hit  them. 
Martin  and  Lewis,  appearing  in  Buffa- 
o's  Paramount  Theatre  stage  show,  and 
ipparently  blissfully  unaware  of  the  tem- 
est  they  had  unleashed  until  last  Friday 
22),  pleaded  innocence  of  malice,  prom- 
ised that  they  would  never  do  it  again. 
Odd  as  it  may  seem,"  they  proclaimed 
j;i  a  statement  to  the  press,  "it  never  oc- 
curred to  us  that  this  material  would  be 
Dnstrued  as  injurious  to  the  industry, 
'lad  we  thought  so,  we  never  would  have 
erformed  it." 
lead  "Newness" 

I  Basing  their  ignorance  of  the  conse- 
quences on  the  fact  that  they  were  "rela- 
jvely  new"  to  movies,  TV  and  radio,  the 
pntrite  comedians  explained  that  "our 
;rincipal  experience  has  been  in  the  inti- 
late  atmosphere  of  night  clubs  and  per- 
pnal  appearances  where  satire  is  always 
pcepted  in  good  fun  and  without  com- 
|laint.  We  now  realize,"  they  added, 
that  such  is  not  always  the  case  with 
ispect  to  radio,  television  or  movies 
'hich  reach  vast  audiences.  We  regret, 
kceedingly,  this  incident  and  wish  to  as- 
|i,re  exhibitors  that  it  will  not  happen 
?ain." 

i  Their  action,  however,  had  set  off  a 
pain  reaction  that  was  beyond  their 
pwer  to  control.  The  spark  ignited  what 
opeared  to  be  the  beginning  of  a  full- 
ledged  campaign  to  bridle  the  perform- 
rs  who  had  made  their  names  in  mo- 
on pictures  and  were  moving  over  to 
)mpetitive  TV  to  sling  brickbats  at  the 
dustry. 

In  a  bulletin  on  the  Martin-Lewis  in- 
dent headed  "Biting  the  Hand  That 
eeds  Them,"  Allied's  A.  F.  Myers 
arned  that  "if  the  producers  ignore  the 
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Hand-Biters  Must  Be  Stopped 


situation  or  take  a  weak  -  kneed  stand, 
then  the  exhibitors  must  serve  notice 
they  will  be  slow  to  play  pictures  fea- 
turing these  traducers  of  the  motion 
picture  business." 

Hope,  Too 

Myers  recalled  the  Bob  Hope  Easter 
TV  show  and  a  recent  Ford  Motor  tele- 
cast featuring  Johnny  Johnston  which 
derided  movies.  It  was  "bad  enough 
when  any  performer,  regardless  of 
whether  he  has  ever  appeared  in  pic- 
tures, uses  the  medium  of  television  to 
ridicule  and  deride  the  movies,"  he  said. 
"It  is  most  reprehensible  for  players 
who  have  been  elevated  to  stardom  and 
enriched  by  the  movies  to  do  so.  And 
when  players  who  are  appearing  in  films 
currently  in  theatres  go  out  of  their  way 
to  slander  the  movies,  it  is  time  for  the 
motion  picture  industry  to  do  something 
about  it." 

If  the  Martin-Lewis  incident  were 
"merely  an  isolated  case,  it  would  still 
be  in  bad  taste,  but  we  might  shrug  it 
off,"  Myers  noted.  "But  panning  the 
movies  is  becoming  a  habit  of  television 
comedians  and  unless  a  halt  is  called, 
they  will  succeed  in  convincing  some  of 
their  audience  that  the  movies  are  indeed 
a  thing  of  the  past  and  that  it  is  a  waste 
of  time  and  money  to  patronize  the 
theatres." 
On  Allied  Agenda 

He  called  on  the  producers  to  "take  a 
firm  stand  on  this  right  now,  before 
serious  damage  is  done.''  If  not,  he 
added,  then  exhibitors  will  tackle  the  is- 
sue. The  subject  is  scheduled  to  occupy 
an  important  spot  on  the  forthcoming 
Allied  convention  agenda. 

In  a  wire  to  Hal  Wallis,  ITOA's  Harry 
Brandt  asked  that  the  producer  take 
whatever  disciplinary  action  you  can  to 
curb  their  (Martin  &  Lewis)  fulure  an- 
tics in  tearing  down  the  good  public  re- 
lations that  we  are  building  up  through 
COMPO." 


EQUIPMENT  CO-OP  SEEN  AS 
ANSWER  TO  SOARING  PRICES 

Elimination  of  the  middleman  may  be 
the  answer  to  rising  film  equipment 
prices,  a  plaint  of  exhibitors  which  reach- 
ed its  zenith  in  recent  weeks.  The  pro- 
posed solution  —  co-operative  buying  of 
theatre  equipment  and  supplies  on  a  na- 
tional scale  by  Allied  States  Association. 

Due  to  be  one  of  the  featured  subjects 
on  Allieds  agenda  in  Pittsburgh  next 
week,  The  flood  of  complaints  led  Abram 
F.  Myers,  Allied  general  counsel  and 
board  chairman,  to  declare:  "Profoundly 
disturbed  by  the  mounting  costs  of  all 
manner  of  theatre  equipment,  indicating 
either  inflation  in  the  production  or  price- 
fixing  among  the  supply  dealers,  Allied 
leaders  are  discussing  the  feasibility  of 
buying  such  equipment  cooperatively  and 
eliminating  so  far  as  possible  the  middle- 
men's profits  which  are  widely  blamed 
for  existing  high  prices." 

Myers,  meeting  with  Allied  president 
Trueman  Rembusch  in  Washington  pre- 
paratory to  the  forthcoming  convention 
and  board  meeting,  recalled  that  co-op 
buying  of  equipment  is  not  new  in  the 
industry.  Allied  Theatres  of  Michigan, 
he  reminded,  had  bought  certain  booth 
equipment  co-operatively  some  15  years 
ago.  He  pointed  out  that  several  states 
permit  the  incorporation  of  buying  com- 
bines among  businessmen,  indicating  that 
the  plan  was  not  in  danger  of  treading 
on  anti-trust  territory. 

One  of  the  most  fervent  fighters 
against  soaring  equipment  prices,  Abe 
Berenson  of  Gulf  States  Allied,  will  prob- 
ably spearhead  the  discussion  at  the 
meeting.  In  a  letter  to  Rembusch, 
Berenson  charged  the  manufacturers 
with  "unbridled  profiteering,"  citing  such 
examples  as  increases  in  carpet  prices 
for  theatres  from  $3.25  a  yard  to  $9.60, 
and  the  rise  in  projector  heads  despite 
the  elimination  of  several  moving  parts 
which  should  have  lessened  the  cost. 

He  also  charged  the  manufacturers 
with  unethical  tactics  such  as  discontinu- 
ing models  after  a  short  period  of  avail- 
ability, making  it  impossible  for  the  thea- 
tre to  patch  worn-out  spots  and  neces- 
sitating total  replacement. 

Co-operative  buying  of  insurance  by 
Allied  members  is  also  due  to  be  tossed 
on  the  convention  floor.  North  Central 
Allied's  Stanley  Kane  revealed  that  he 
would  present  the  plan  at  the  meeting, 
with  emphasis  on  public  liability,  and 
use  and  occupancy  coverage.  This,  too, 
is  no  innovation,  since  Allied  was  insured 
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by  Lloyds  of  London  in  pre-war  days  on 
a  co-op  basis. 

Theatremen  were  advised  by  Myers  to 
"salt  away"  any  upsurge  in  grosses  in 
preparation  for  the  post-inflationary  per- 
iod. "Whether  or  not  the  Korean  police 
action  spreads  into  another  world  war, 
our  country  is  committed  to  a  prepared- 
ness program  which  involves  a  return  to 
a  wartime  economy.  Many  of  us  have 
seen  it  happen  twice  before,  the  infla- 
tionary tendencies,  the  trend  toward 
cheap  money  and  free  spending,"  Myers 
declared. 

"The  theatres'  dollar  intake  may  soon 
be  on  the  upsurge  but  those  dollars  may 
be  cheapened  in  value  so  that  exhibitors 
will  be  well  advised  to  closely  supervise 
their  operations  and  salt  away  some  of 
them  against  the  inevitable  day  or  .rec- 
koning, the  date  of  which  is  now  unpre- 
dictable.'' 

FILM  BUYING,  STAR  PANS 
HIGHLIGHT  ALLIED  AGENDA 

Last  year  Allied  States  Assn.  cele- 
brated what  it  termed  its  "Victory  Con- 
vention," signifying  a  triumph  of  an  11- 
year  battle  to  bring  about  the  reforms 
embodied  in  the  Supreme  Court  decision. 
"Now  we  are  going  to  see  that  the  in- 
dependent exhibitors  realize  the  benefits 
of  the  decision,"  Allied  president  True- 
man  Rembusch  avowed  as  he  urged 
theatremen  to  attend  the  National  Film 
Clinic  which  will  feature  this  year's  Na- 
tional Allied  conclave  in  Pittsburgh,  Oc- 
tober 2-4. 

Convinced  that  film  buying  is  "still  the 
No.  1  exhibitor  problem,"  Allied  will  con- 
duct individual  meetings  for  each  class 
of  exhibition  —  small  town,  subsequent 
run,  key  city,  outdoor  theatre,  etc.  Is- 
sues to  be  considered  are:  Film  prices, 
competitive  bidding,  filmi  allocations,  se- 
lective buying,  supplies  and  equipment 
prices  and  a  plan  to  buy  these  coopera- 
tively, and  trailers  and  ad  accessories. 

In  addition  the  general  sessions  will 
discuss  the  business  outlook  and  prob- 
lems incident  to  the  return  of  a  wartime 
economy;  stars  appearing  on  television 
and  methods  of  dealing  with  those  who 
ridicule  motion  pictures;  production  and 
distribution  problems  as  they  affect  thea- 
tres, to  be  represented  by  top  executives 
of  the  film  companies. 

All  of  the  "Big  Five"  sales  chiefs  will 
be  on  hand  to  present  the  distribution 
picture:  William  F.  Rodgers,  M-G-M; 
Andy  Smith,  20th  Century-Fox;  A.  W. 
S^hwalberg,  Paramount;  Ben  Kalmen- 
son,  Warners;  Robert  L.  Mochrie,  RKO- 
Radio.  George  Dembow  of  National 
Screen  Service  is  also  scheduled  to  be 
on  hand. 

Assigned  to  handle  the  individual 
classifications  in  the  group  meetings  are: 
Small  towns  —  H.  A.  Cole  and  Charles 
Niles;  Large  towns  and  suburbans  —  S. 
E.  Samuelson  and  W.  A.  Rush;  Large 
cities  —  Nathan  Yamins,  Benj.  Berger 
and  O.  F.  Sullivan;  Key  neighborhoods 
and  sub-runs  —  Martin  Smith  and  Wil- 
bur Snaper;  Outdoor  theatres  —  John 
Wolfberg  and  Rube  Shor;  Circuit  buyers 
and  bidding  —  Jack  Kirsch  and  Abe 
Berenson. 

Rembusch  will  preside  over  the  gen- 
eral sessions,  calling    on  some    of  the 
past  presidents  to  spell  him  from  time 
to  time.    Allied  general  counsel  Abram 
I  F.  Myers  will  outline  the  legal  aspects 

of  competitive  bidding,  which  will  in- 
clude a  suggested  procedure  for  applying 
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tc  the  Statutory  Court  for  an  interpreta- 
tion of  the  ambiguous  "or  others"  phrase 
in  the  antidiscrimination  clause  of  the 
final  decree,  possibly  with  the  coopera- 
tion of  some  of  the  film  company  de- 
fendants. 

The  convention  will  be  preceded  by 
board  of  directors  meetings  on  Septem- 
ber 30  -  October  1.  It  was  expected  to 
take  affirmative  action  on  the  question 
of   continued   participation  in  COMPO. 

MINIMUM  WAGE  HIKE  WILL 
FORCE  CLOSINGS  -  BRECHER 

The  State  of  New  York  found  that  it 
had  a  lion  by  the  tail  —  snarling  New 
York  exhibitors.  The  State  had  proposed 
an  increase  in  minimum  wages  affect- 
ing theatre  employees,  and  expected  little 
opposition.  They  failed  to  reckon  with 
the  two  principal  theatre  organizations  in 
New  York,  however.  The  700  theatres 
represented  by  the  Metropolitan  Motion 
Picture  Theatres  Ass'n  and  the  Independ- 
ent Theatre  Owners  Ass'n  sent  Leo  Brech- 
er  to  present  the  industry  viewpoint  at 
the  hearing  on  the  proposed  minimums, 
and  Brecher  made  his  presence  felt  in  no 
uncertain  terms. 

Speaking  before  State  Industrial  Com- 
missioner Edward  Corsi,  Brecher  charged 
that  the  proposed  minimum  wage  hike 
upping  the  floor  to  75  cents  per  hour  in 
certain  areas,  was  "discriminatory"  and 
a  death  warrant  for  many  small  neighbor- 
hood houses.  The  theatres'  spokesman 
claimed  that  movie  houses  should  not  be 
lumped  with  the  rest  of  the  amusement 
industry  in  the  wage  question,  citing  U.  S. 
Labor  Department  figures  as  evidence 
that  the  recommended  minimums  "go  be- 
yond requirements."  As  an  alternative, 
he  urged  that  ushers  be  excluded  from 
the  order  or  be  required  to  work  at  least 
six  months  in  theatres  before  becoming 
eligible  for  the  minimium.  He  also  pur- 
sued the  same  argument  in  the  case  of 
theatre  cleaners,  ticket-takers  and  other 
service  employes. 

The  recommendations,  he  said,  indi- 
cated that  the  State  was  discriminating 
against  the  movie  industry  by  establish- 
ing minimum  rates  higher  than  for  any 
other  industry.  These  minimums,  he  ad- 
ded, would  force  many  theatres  into  an 
economic  position  that  would  require 
closing  their  doors  or  taking  a  loss. 


COMPO  MOVES  FIRST  TO 
STALL  CENSORSHIP  DRIVE 

The  industry  wasn't  going  to  be  si 
'scapegoat'  this  time.  Instead  of  waiting 
for  the  inevitable  censorship  moves  u\ 
begin,  as  they  always  have  during  a  na 
tional  emergency,  it  took  action  to  heat 
them  off  with  its  initial  publication,  i 
booklet  exploding  the  myth  that  movies 
are  responsible  for  juvenile  delinquency. 

Anticipating  the  rise  in  youthful  crime 
during  the  present  crisis,  COMPO  issuec 
a  booklet  last  week  quoting  5G  authorities 
who  agree  that  films  cannot  be  held  re 
sponsible  for  children's  misbehavior. 

In  a  foreword,  COMPO  executive  vice 
president  Arthur  L.  Mayer  notes:  "With 
war  in  Korea  today  and  the  nation  pre 
paring  to  go  again  on  a  wartime  footing 
we  of  motion  pictures,  while  devoting  oui 
wholehearted  efforts  to  aiding  the  Unitec 
Nations  and  our  Government  in  the  cur 
rent  emergency,  must  be  prepared  to  fa« 
once  more  the  utterly  false  accusatioi 
that  our  films  are  respnsible  for  the  ris< 
in  juvenile  delinquency  which  authorities 
predict  will  happen  again. 

"This  is  an  old  story.  During  and  di 
rectly  after  World  War  I,  there  was  «: 
sharp  increase  in  juvenile  crime.  Parent! 
were  erroneously  led  to  believe  that  mo 
tion  pictures  were  an  important  motivat 
ing  factor  in  this  unfortunate  trend.  Thi< 
belief  in  turn  led  to  the  passage  of  legis 
lation  establishing  political  censorship  ii, 
several  states.  Our  industry's  denia 
never  quite  caught  up  with  the  attack  anr 
this  myth  has  continued  to  harass  u;. 
from  time  to  time." 

The  second  World  War,  he  added, 
brought  the  same  attacks  and  researcl 
exemplified  in  the  opinions  expressed  ir 
the  booklet,  pointed  to  other  factors  a:, 
chiefly  responsible  for  the  increase  in  ju 
venile  wrong-doing.  "Authorities  are  noj 
in  agreement  as  to  which  factors  are  the, 
more  important,"  he  says.  "To  singli 
out  one  or  another  external  element  i 
to  employ  a  'scapegoat'  device,  and  wi 
of  the  Council  of  Motion  Picture  Organi 
zations  do  not  propose  to  take  it  lyinj: 
down  when  an  attempt  is  made  to  tie  th< 
'scapegoat'  collar  on  our  industry." 

PARA  GETS  $9  MILLION  LOAN, 
FOX  1\,  FOR  THEATRE  SUBS 

Some  sixteen  and  a  half  million  dollar 
in  loans  to  two  of  the  major  companies 
subsidiaries  went  on  the  books  of  insui, 
ance  companies. 

Nine  millions  went  to  a  Paramoun. 
subsidiary,  the  1501  Broadway  Corp.,  con 
prising  a  $7,000,000  mortgage  on  the  Pai 
amount  Building  and  a  $2,000,000  not 
guaranteed  by  parent  Paramount.  Th 
money  came  from  Prudential  Insuranc 
Co.  as  part  of  the  financing  program  sc| 
under  the  terms  of  the  1949  consent  d< 
cree.  The  judgment  also  requires  tha 
Paramount  divest  itself  of  the  buildin 
by  March,  1954,  although  both  the  filr 
company  and  United  Paramount,  th 
theatre  chain,  have  25-year  leases  on  o: 
fice  space  therein,  with  the  latter  als 
holding  a  25-year  lease  on  the  Paramour1 
Theatre. 

The  other  transaction  involved  Nation. 
Theatres,  20th-Fox  theatre  subsidiary 
which  consummated  a  new  $7,500,000  loa 
agreement  with  Metropolitan  Life  Insu 
ance  Co.,  Bank  of  America  and  Chase  Nf 
tional  Bank.  Three  millions  was  divide 
between  the  two  banks  with  Metropolita 
advancing  $4,500,000. 

FILM  BULLETI 


THE  MEN*  ANOTHER  FINE  FILM  FROM  STANLEY  KRAMER 

lates  •  •  •  where  exploited;  more  in  class  houses 


United  Artists  (Stanley  Kramer) 
15  minutes 

Marlon  Brando,  Teresa  Wright,  Everett. 
Sloane,  Jack  Webb,  Richard  Erdman, 
\rthur  Jurado,  Virginia  Farmer,  Dorothy 
rree,  Howard  St.  John,  Nita  Hunter,  Pa- 
tricia Joiner,  John  Miller,  Cliff  Clark. 
Directed  by  Fred  Zinneman. 

Producer  Stanley  Kramer  has  delivered 
mother  fine  film,  his  third  in  a  row.  "The 
VIen"  is  an  intensely  dramatic  and  super- 
)ly  produced  film  that  will  probably  not 
)reak  any  boxoffice  records,  but  will  deep- 
y  impress  those  who  see  it.  Boxoffice  wise 
t  will  garner  well-above  average  grosses 
generally  and  business  should  be  tops  in 
;lass  houses.  Mr.  Kramer  has  demon- 
strated a  rare  talent  for  making  fascinat- 
ng  and  remarkably  satisfying  movies 
>ut  of  subjects  that  would  be  considered 
lighly  unlikely  screen  material.  In  "The 
VIen,"  he  scores  his  greatest  triumph, 
xrincipally  because  he  has  ventured  into 
me  of  the  most  challenging  fields  — 
>araplegia  —  and  has  emerged  with  a 
novie  on  the  highest  plane:  an  adult 
Irama  that  combines  poignancy,  heart- 
warming romance,  rib-tickling  humor  and 
11  thoroughly  credible  story.  Spiced  with 
lialogue  from  the  pen  of  Carl  Foreman, 
vho  did  the  screenplay  for  Kramer's  pre- 
ious  successes,  "Champion"  and  "Home 


of  the  Brave,"  bulwarked  by  a  cast  that 
is  well-nigh  perfect,  albeit  not  important 
to  the  marquee,  and  settings  that  breathe 
authenticity,  "The  Men"  mingles  its  en- 
tertainment ingredients  in  a  perfect  bal- 
ance. As  soon  as  the  proceedings  begin 
to  reach  the  stage  of  stark  drama,  de- 
lightfully comic  relief  is  injected.  Much 
of  the  humor  is  based  on  the  patients' 
kidding  of  their  own  handicaps,  but  it 
is  done  in  such  good  taste  and  so  light- 
heartedly  that  no  one  will  take  offense. 
"The  Men"  will  need  a  strong  assist  from 
the  showman  to  realize  the  grosses  it 
merits;  and,  sad  to  relate,  in  many  situa- 
tions it  will  not. 

Marlon  Brando  s  performance  is  a  new 
experience  for  the  screen.  Brando  actual- 
ly lived  in  the  Birmingham  Veterans' 
Hospital,  where  much  of  the  picture  was 
filmed,  for  several  weeks,  learning  the 
entire  routine  of  the  disabled  veterans' 
mental  and  physical  existence.  Assum- 
ing the  role  of  a  paraplegic,  his  perform- 
ance is  one  of  behavior  rather  than  act- 
ing. He  mumbles,  stutters,  garbles  his 
words,  apparently  oblivious  to  a  camera 
recording  his  every  motion.  The  charac- 
terization is  one  of  such  complete  na- 
turalness that  even  the  excellent  per- 
formances of  the  other  professionals  in 
the  cast  are  levelled  to  mere  acting 
chores  in  comparison,  but  in  comparison 
only.    Teresa  Wright  is  poignantly  effec- 


THE  BREAKING  POINT'  SUSPENSEFUL  MELODRAMA 

lates  •  •  +  generally;  slightly  better  for  action  spots 


iVarner  Brothers 
•7  minutes 

fohn  Garfield,  Patricia  Neal,  Phyllis 
Thaxter,  Juano  Hernandez,  Wallace  Ford, 
Sdmon  Ryan,  Ralph  Dumke,  Guy  Thom- 
ijan,  William  Campbell,  Sherry  Jackson, 
)onna  Jo  Boyce,  Victor  Sen  Yung, 
directed  by  Michael  Curtiz. 

This  violence  melodrama  from  Warner 
Bros,  offers  a  sizeable  chunk  of  suspense 
md  action  that  is  sometimes  vague,  but 
jhat  will  keep  audiences  attentive  in  most 
ituations.  It  is  occasonally  talky,  but 
he  talk  is  pungent  and  spicy  enough  to 
nake  good  listening  and  to  help  this 
otherwise  incredible  yarn  qualify  as  sat- 
sfactory  entertainment.  Ranald  Mac- 
)ougall's  screenplay,  based  on  an  Ernest 
lemingway  story,  has  a  familiar  ring  to 
t,  and  no  wonder,  since  "The  Breaking 
Joint"  is  a  remake  of  an  earlier  Warner 


meller,  "To  Have  and  To  Have  Not,"  with 
a  fresh  locale.  That  aforementioned  dia- 
logue, however,  plus  some  top-drawer 
characterizations  by  John  Garfield,  Pa- 
tricia Neal,  Phyllis  Thaxter  and  the  other 
fine  actors  in  the  cast,  as  well  as  a  better- 
than-average  job  of  megaphoning  by 
Michael  Curtiz,  make  this  Jerry  Wald  pro- 
duction a  pretty  good  movie  in  its  own 
right. 

STORY:  Stranded  in  Mexico  without 
funds  to  fuel  his  fishing  boat,  John  Gar- 
field hires  out  to  Chinese  smuggler  Vic- 
tor Sen  Wung  to  bring  several  of  Yung's 
"clients"  into  the  United  States.  In  an 
argument  over  payment,  Garfield  acci- 
dentally kills  Yung  and  dumps  his  body 
into  the  sea.  This  is  witnessed  by  Juano 
Hernandez,  who  works  for  Garfield,  and 
Patricia  Neal,  a  loose  lady  passenger. 
They  put  the  Chinamen  ashore  and  return 
to  California,  where  they  are  met  by  the 
Coast  Guard,  who  confiscate  the  boat  be- 


A  LIFE  OF  HER  OWN'  WEEPY  TURNER  SOAP  OPERA  EPIC 

lates  •  •  •  generally  because  of  marquee  values 


H-G-M 

108  minutes 

tana  Turner,  Ray  Milland,  Tom  Ewell, 
Louis  Calhern,  Ann  Dvorak,  Barry  Sulli- 
van, Margaret  Phillips,  Jean  Hagen, 
Directed  by  George  Cukor. 

I  Lana  Turner's  return  to  the  screen  af- 
ter a  two-year  layoff  is  a  weepy,  soap- 
>pera  triangle  drama  angled  strictly  at 
he  distaff  side  of  the  audience  In  "A 
Jfe  of  Her  Own",  the  blonde  star  glories 
n  an  "other  woman"  role  as  she  portrays 
i  small-town  girl  who  falls  in  love  with 
%  married  man  and  finally  give  him  up 
to  his  crippled  wife.  Although  the  story 
las  no  distinguishing  characteristics, 
M-G-M  has  given  it  a  class  A  treatment 
knd  director  George  Cukor  has  used  his 
capable  performers  in  effective  manner 


to  turn  out  a  piece  of  screen  entertain- 
ment that  will  score  with  all  but  the  more 
discriminating  audiences  and  the  action 
fans.  Returns  generally,  based  on  the 
marquee  value  of  Turner  and  Ray  Mill- 
and, as  well  as  the  attraction  for  the 
ladies  should  be  well  above  average. 

Miss  Turner  turns  in  a  creditable  job 
of  histrionics;  she  has  learned  the  value 
of  underplaying.  Milland,  as  the  mining 
engineer  forced  to  make  a  decision  be- 
tween Lana  and  his  crippled  spouse, 
plays  with  sincerity.  Louis  Calhern 
comes  through  again  with  his  usual  pol- 
ished performance  and  the  rest  of  the  cast 
provide  adequate  support  for  the  stars. 
George  Cukor's  direction  squeezes  every 
last  tear  from  the  proceedings,  yet  has 
contrived  to  make  the  proceedings  seem 
credible. 

STORY:  Lana  Turner,  young  hopeful 


tive  as  his  confused  sweetheart,  while 
other  standouts  are  Everett  Sloane's  doc- 
tor, and  Jack  Webb,  Richard  Erdman  and 
Arthur  Jurado  as  other  victims  of  war's 
horrors.  Fred  "The  Search"  Zinneman's 
direction  is  a  masterpiece  of  pacing,  un- 
derstanding and  balance.  A  musical 
score  by  Dimitri  Tiomkin  is  an  integral 
and  valuable  adjunct  to  the  film. 

STORY:  His  spine  injured  during  a 
final  battle  of  the  war,  Marlon  Brando 
is  taken  to  a  veteran's  hospital  and,  after 
a  severe  battle  to  survive,  is  placed  in 
the  paraplegic's  ward  with  the  under- 
standing he  will  never  walk  again.  Bit- 
ter and  hopeless,  he  rejects  all  efforts 
to  "rehabilitate"  him  until  Teresa  Wright, 
the  girl  he  was  engaged  to  before  his 
injury,  comes  to  him  despite  his  obstinate 
objections.  Her  love  and  the  friendship 
of  his  ward-mates  finally  snap  him  out 
of  his  depression  and  they  are  married. 
Doubts  aroused  by  her  parents'  objec- 
tions to  the  marriage  and  Brando's  hy- 
persensitivity about  his  condition  lead  to 
a  misunderstanding  the  first  day  they 
enter  their  new  home  and  Brando  leaves 
in  a  fury,  returning  to  the  hospital. 
Through  the  wise  counsel  of  his  doctor, 
Eve.rett  Sloane,  Brando  is  made  to  rea- 
lize that  both  he  and  Wright  have  had 
to  undergo  a  readjustment  and  he  re- 
turns to  her  ready  to  take  his  place  in 
the  outside  world.  BARN. 


cause  one  of  the  Chinamen  has  reported 
the  name  of  the  boat  to  Mexican  authori- 
ties. The  boat  is  eventually  returned  but 
Garfield  can't  meet  payments  on  it.  Wor- 
ried about  his  inability  to  support  his 
wife,  Phyllis  Thaxter,  and  their  two  chil- 
dren, Garfield  reaches  "the  breaking 
point",  and  accepts  another  shady  mis- 
sion, with  Wallace  Ford,  a  disreputable 
lawyer,  acting  as  go-between.  Knowing 
that  the  new  job  involves  transporting  a 
holdup  gang  to  a  ship  out  at  sea,  Garfield 
plans  to  kill  or  capture  the  mob  for  what- 
ever reward  is  offered,  thereby  solving 
his  financial  problems.  The  gangsters 
shoot  Hernandez  and  Garfield  takes  them 
out  to  sea,  where  he  kills  them  all  in  a 
violent  gun  battle  and  is  seriously  wound- 
ed in  turn.  The  Coast  Guard  tows  him 
back  to  port,  where,  in  a  dramatic  finale, 
his  forgiving  wife  talks  him  into  giving 
permsson  to  amputate  a  badly  damaged 
arm.  JACKSON. 


from  Kansas,  arrives  in  New  York  and 
"lets  a  job  modelling  for  an  agency  run 
by  Tom  Ewell.  While  in  his  office  Lana 
meets  Ann  Dvorak,  an  ex-model  whose 
beauty  has  faded  from  too  much  drink 
and  romantic  affairs.  When  Dvorak's 
current  boy  friend  jilts  her  for  Turner, 
the  distraught  Ann  commits  suicide. 
Deeply  affected,  Lana  carefully  plots  her 
career  and  soon  rises  to  the  top.  Through 
Louis  Calhern,  she  meets  Ray  Milland, 
married  mining  engineer.  Falling  in  love 
with  Milland,  Lana  determines  to  go  to 
Milland's  invalid  wife  and  ask  her  to 
give  Milland  up.  After  meeting  Margaret 
Phillips,  Milland's  wife,  Lana  cannot 
bring  herself  to  go  through  with  it.  Bid- 
diing  Phillips  and  Milland  farewell,  Lana 
determines  to  go  on  with  her  career  and 
face  life  with  courage  rather  than  taking 
Dvorak's  way  out.  RUBE. 


SEPTEMBER    2  5,  1950 


I 
I 


THE  BLACK  ROSE"  BIG  TECHNICOLOR  SPECTACLE  LACKS  GOOD  STORY 

Rates  tl+  generally;  more  if  exploited 


20th  Century-Fox 
120  minutes 

Tyrone  Power,  Orson  Welles,  Cecile  Au 
bry,  Jack  Hawkins,  Michael  Rennie,  Fin- 
lay  Currie,  Herbert  Lam,  Mary  Clare. 
Directed  by  Henry  Hathaway. 


Fortunately  for  "The  Black  Rose," 
20th  Century-Fox  has  given  its  lavish  pic- 
turization  of  Thomas  B.  Costain's  best- 
seller a  bang-up  pubicity  and  advertising 
campaign.  The  momentum  of  this  huge 
pre-release  promotion  is  very  likely  to 
carry  the  film  into  the  higher-grossing 
brackets,  coupled  with  local  exhibition 
exploitation  efforts.  As  screen  entertain- 
ment on  its  own,  however,  "The  Black 
Rose"  is  a  disappointing  film.  True,  the 
purse-strings  have  been  pulled  wide  open 
and  the  .resultant  spectacle  is  awe-inspir- 
ing in  its  ocular  opulence.  Moreover,  the 
location  backgrounds  in  England  and 
North  Africa  have  helped  recreate  medie- 
val Britain  and  the  fabulous  palaces  of 
the  Far  East  in  magnificent  splendor. 
From  that  point  on,  the  values  diminish 
rapidly.  The  story,  save  for  a  few  excit- 
ing sequences,  plods  along  in  episodic 
and  lumbering  fashion,  hampered  further 
by  some  unpredictable  editing  that  leaves 
a  number  of  confusing  blankss  in  the 


continuity.  Performances  which  might 
have  attained  some  stature  are  dwarfed 
by  the  settings  and  costumes.  The  eye 
is  constantly  being  pulled  away  from  the 
players  by  their  surroundings.  The  re- 
sult is  a  spectacle  without  heart,  an  eye- 
fest  that  leaves  the  emotions  untouched. 
Tyrone  Power  and  Orson  Welles,  cast  in 
roles  that  are  virtual  duplicates  of  the 
earlier  "Prince  of  Foxes"  characteriza- 
tions, are  joined  by  the  highly-publicized 
young  French  import,  Cecile  Aubry,  to 
offer  a  name  draw  to  add  to  the  spec- 
tacle and  the  publicity  barrage;  this  com- 
bination should  insure  above  average 
grosses  generally,  but  returns  can  be  ex- 
pected to  diminish  when  lukewarm  and 
unfavorable  word-of-mouth  get  in  its 
licks. 

STORY:  Tyrone  Power,  a  student  in 
medieval  England  and  the  illegitimate  son 
of  a  Saxon  noble,  leaves  England  with 
friend  Jim  Hawkins  after  the  death  of 
his  farher  in  order  to  make  a  name  for 
himself  and  to  find  a  method  of  driving 
the  hated  Normans  from  his  home  section 
of  England.  Traveling  east,  Power  and 
Hawkins  join  a  caravan  headed  for  Cath- 
ay. The  caravan  is  protected  by  an  army 
under  Orson  Welles  who  has  world  con- 
quest plans.  Impressed  by  Hawkins' 
archery,  Welles  takes  Hawkins  and  Pow- 


er into  his  army  to  manufacture  long- 
bows and  teach  his  soldiers  their  use. 
While  traveling  with  the  army,  Cecile  Au 
bry,  a  French-English  girl  whose  father 
died  while  they  were  in  the  Orient,  is  i 
smuggled  from  Welles'  harem  into  Powj 
er's  tent.  Powers  and  Hawkins  are  per- 
suaded to  take  the  girl  with  them  when 
they  leave  Welles'  army.  Falling  out  over 
the  bloodiness  of  Welles'  tactics,  Hawk- 
ins and  Power  split,  Hawkins  taking  Au- 
bry with  him.  Power  stays  with  the 
army  and  is  soon  sent  on  a  mission  to  re 
quest  the  capitulation  of  the  Chinese  cap 
ital.  Traveling  there,  he  finds  Aubry  and 
Hawkins  already  there  and  discovers  that 
because  of  an  old  Chinese  legend,  he  is 
regarded  as  a  god  of  peace  by  the  em 
press.  Doubting  Power's  divinity,  th{ 
prime  minister  plots  Power's  death.  Pick 
ing  up  all  the  material  and  scientific  treas 
ures  they  can  carry,  all  three  attempt  tc 
escape.  Hawkins  is  killed,  and  Power  anc  . 
Aubry  are  separated.  Eventually  return  (3 
ing  to  England,  Power  disseminates  tru'c 
scientific  knowledge  of  compasses,  paper 
printing  presses,  etc.,  which  he  has  pickec 
up  in  Cathay  and  realizes  that  Saxon; 
and  Normans  must  cooperate  to  provide  * 
united  England.  He  is  knighted  by  th< 
king  and  reunited  with  Aubry  whorr 
Welles  has  sent  back  to  him.  RUBE. 


phone  repairman  to  the  heights  of  tor 
dog  of  a  gambling  syndicate  through  his 
manipulation  of  wire  service  to  hors( 
parlors  and  his  eventual  downfall  aftei 
he  becomes  a  fugitive  from  both  the  law 
and  rival  gamblers.  The  original  screer 
play  by  Richard  English  and  Franci: 
Swan  overcomes  the  triteness  of  th( 
basic  story  by  focusing  interest  on  the 
gambling  gimmicks,  and,  with  directoi 
Newman  keeping  things  moving  righ; 
along,  the  result  is  an  absorbing  actior 
tale  that  is  top  drawer  for  the  fans  wh( 
like  their  screen  fare  tough,  tense  ana 
to  the  point. 

STORY:    Edmund   O'Brien   is  an  em' 
ployee  of  a  telephone  company  in  L.A 
until  he  is  brought  by  his  bookie  to  sei 
Barry  Kelley,  boss  of  a  local  gamblinj 
outfit  which  provides  direct  wire  serv, 
ices  to  the  bookies  it  serves.    With  mo. 
dern    equipment    and    tricky  methods 
O'Brien  soon  greatly  increases  the  pro, 
fits  of  the  outfit,  demands  and  gets  ; 
cut  of  the  take.    Shortly  thereafter,  Kel 
ley   is  killed  by  an  irate  bookie  an<| 
O'Brien    inherits   the   business.    A  bij 
eastern  syndicate  becomes  interested  i), 
O'Brien's  operation  and  head  man,  Ott> 
Kruger,  assistant  Donald  Porter,  and  th 
latter's  wife,  Joanne  Dru,  head  for  ra- 
west coast  to  buy  into  the  organizatior 
O'Brien  accepts  their  offer  and  falls  i) 
love  with  Joanne  Dru.    O'Brien  is  force 
to  get  rid  of  Porter,  and  he  and  Dru  be 
come  very  friendly.    Meanwhile,  he  dis 
covers  that  the  syndicate  had  been  shori 
changing  him.    When  the  man  he  hire, 
to  kill  Porter  begins  blackmailing  hirr 
O'Brien  kills  him.    The  police  trace  th. 
killing    to    O'Brien    and    the  syndicat 
realizes  that  O  Brien  killed  Porter.  Wit'; 
both  the  police  and  the  syndicate  afte' 
them  O'Brien  and  Dru  go  to  Las  Vega; 
intending  to  swindle  one  of  the  syndi 
cate's  horse  parlors  out  of  the  mone 
owed  him  and  then  leave  the  countn 
Tracked  there  by  the  police  and  the  syr 
dicate,  O'Brien  is  killed  by  a  hail  of  pc 
lice  bullets  while  trying  to  flee.  RUBI 

FILM  BULLETI1 


711  OCEAN  DRIVE*  OK  GAMBLING  EXPOSE  MELODRAMA 

Rares  •  i  •  for  action  houses;  less  elsewhere 

Columbia  hook  the   unsuspecting  horse  player,  a 

102  m iniitps  well-rounded     portrayal     by  Edmond 

Esmond  O'Brien,  .Joanne  Dru,  Otto  Kru-  °™eh"  H^Newma^Sf  th^notS 

K&JEF*  KeI'ey'  D°na,d  P°rter'  R°bert  '"o^the  avTragTgang  Sin?  and  mates 

nir^t»!i*w  1  mx  in  it  suitable  for  all  but  the  strictly  family 

Directed  by  Joseph  H.  Newman.  houseg  as  a  top  dualler     It  should  fare 

"   proportionately  better  in  the  action  spots, 

A  fast-moving  tale  of  gangsters,  gambl-  of  course,  where  the  combination  of 
ers  and  some  interesting  insights  into  gambling,  gunplay  and  suspense  makes 
the  mechanics  of  bookie  joints  is  reveal-  it  a  natural.  There  is  plenty  of  exploita- 
ed  in  "711  Ocean  Drive,"  which  was  film-  tion  value,  too,  in  the  purported  attempts 
ed  by  Frank  N.  Seltzer  for  Columbia  of  the  underworld  to  block  production  of 
"under  police  protection''  according  to  the  film  and  profitable  results  should  ac- 
the  ads.  An  innovation  in  the  film,  the  crue  if  this  angle  is  plugged  in  the  cam- 
unveiling  of  the  various  gimmicks  and  paign.  With  O'Brien  playing  a  heavy 
methods  used  by  gambling  syndicates  to  role,  the  story  traces  the  rise  of  a  tele- 


EDITORIAL 

(Continued  from  Page  3) 

tainment  to  injure  the  motion  picture  business,  thev  cannot  hereafter  expect 
to  appear  in  the  films.  The  motion  picture  producers  should  take  a  firm  stand* 
on  this  right  now,  before  serious  damage  is  done. 

"And  if  the  producers  ignore  this  condition  or  take  a  weak-kneed  stand, 
then  the  exhibitors  must  serve  notice  that  thev  will  he  slow  to  play  pictures 
featuring  these  tradueers  of  the  motion  picture  business." 

Here  is  a  golden  opportunity  for  the  Council  of  Motion  Picture  Organi- 
zations. Formed  with  the  avowed  purpose  of  safeguarding  the  overall  interests 
of  our  business,  COMPjO  faces  in  this  issue  a  first  chance  to  demonstrate  that 
it  is  to  he  a  dynamic,  constructive  force  in  the  industry. 

We  urge  COMPO  to  demand  of  all  film  producers  that  future  contracts 
with  their  stars  stipulate  that  appearances  on  television  he  confined  to  mate- 
rial designed  to  exploit  their  pictures  or  to  further  the  interests  of  the  movie 
industry  generally.  For  the  kind  of  salaries  film  stars  are  paid,  the  industry 
is  entitled  to  ask  such  protection.  And  COMPO  could  make  such  a  policy 
effective,  we  say. 

We're  smack  up  against  an  urgent  and  serious  problem  ihat  vitally 
concerns  the  very  guts  of  our  business.     The  stars  must  be  told  to  decide. 

This  is  the  time  to  lake  a  stand. 

MO  WAX 


OUTRAGE*  EXPLOITABLE 
ADULT  MELLER 

Rates  •  •  +  if  exploited 
RKO 

75  minutes 

Mala    Powers,    Tod    Andrews,  Robert 
Clarke,  Raymond  Bond,  Lillian  Hamilton, 
Rita  Lupino,  Albert  Mellen,  Hal  March, 
Kenneth  Patterson,  Jerry  Paris. 
Directed  by  Ida  Lupino. 

Here  is  another  of  those  unheralded, 
courageous  Ida  Lupino  quickies  dealing 
with  what  has  previously  been  considered 
too  hush-hush  for  the  screen;  namely, 
raDe.  Inexpensively  produced  and  star- 
ring a  couple  of  youngsters  in  a  cast 
which  introduces  new  faces  completely 
iown  the  line,  "Outrage"  depicts  all  of 
the  horror,  despair  and  mental  anguish 
suffered  by  a  young  rape  victim  and  the 
.tremendous  difficulties  encountered  and 
overcome  before  she  can  return  to  a  nor- 
mal way  of  life.  The  boxoffice  potentiali- 
ties of  this  little  melodrama,  which  is,  in- 
cidentally, Miss  Lupino's  initial  director- 
ial endeavor,  depend  upon  the  manner  in 
which  this  rather  delicate  subject  will  be 
received  in  the  individual  theatre.  This 
is  certain:  where  heavily  exploited,  "Out- 
rage" will  roll  up  surprisingly  handsome 
grosses.  While  not  handled  in  sensation- 
al manner,  the  subject  with  which  this 
compelling  RKO  drama  deals  should 
cause  considerable  comment  and  discus- 
sion. 

The  two  comparative  unknowns  who 
handle  the  lead  roles,  Mala  Powers  and 
Pod  Andrews,  are  welcome  additions  to 
the  growing  group  of  youthful  aspirants 
ito  fame  in  filmdom.  Miss  Powers  is 
wonderful  in  the  role  of  a  happy  young 
lady,  whom  a  brutal  attack  turns  into 
a  frightened  animal  who  can  no  longer 
live  a  normal  life  with  her  family,  fiance 
and  friends.  Andrews  is  also  excellent 
as  the  understanding  young  minister  who 
•befriends  Mala,  and  whose  kindness  and 
tender  companionship  eventually  returns 
her  to  a  happy  life.  Miss  Lupino's  handl- 
ing of  the  camera  and  music,  particularly 
in  the  dramatic  rape  scene,  is  a  chore 
that  suits  her  established  talents  as  an 
actress  and  producer. 

<mS7°^Y:  HaPPy>  carefree  bride-to-be 
Mala  Powers  is  turned  into  a  frightened 
little  animal  following  a  brutal  criminal 
assault  on  her  person  by  Albert  Mellen 
whom  she  cannot  identify.  She  runs  off 
to  California,  leaving  Robert  Clarke  her 
nance,  and  her  family.  Tod  Andrews  a 
kindly  minister,  finds  her  on  the  side  of 
a  road  and  takes  her  to  the  ranch  run 
by  Kenneth  Patterson.  Mala  stays  on 
there,  taking  a  job  in  the  ranch  office 
and,  though  still  shy  of  men,  becomes 
friendly  with  Andrews.  At  a  harvest 
dance,  she  is  approached  by  a  young  man 
who  tries  to  kiss  her.  In  the  ensuing 
■struggle,  during  which  she  envisions  the 
boy  as  the  man  who  raped  her,  Mala  near- 
ly kills  him  with  a  heavy  wrench  and 
runs  off  again.  Andrews  finds  her  and 
•rings  her  back  to  town,  where  the  law 
:as  by  this  time  discovered  her  identity 
fis  plea  for  her  is  heard  by  the  judge 
'ho  permits  her  to  go  free,  providing 
Andrews  sees  that  she  gets  psychiatric 
treatment  for  a  year.  In  the  final  scene, 
Andrews  convinces  Mala  that  she  must 
return  to  her  family  and  fiance  to  re- 
ime  a  normal  life.  TAYLOR. 

SEPTEMBER    25,  1950 


'■  with 
a  gun 

follows  the 


ROBERT  KEITH  •  Ross  Elliott 

Screenplay  by  ALAN  CAMPBELL  and  NORMAN  FOSTER  •  Directed  by  NORMAN  FOSTER  •  Produced  by  HOWARD  WELSCH 
Director  of  Photography,  HAL  MOHR.a  s.c.  •  A  FIDELITY  PICTURES  PRODUCTION  •  A  UNIVERSAL- INTERNATIONAL  RELEASE 


Short  Subjects 


B  y  BARN 


HAPPY  CHANDLER'S  ban  on  large- 
screen  theatre  television  showings  of 
World  Series  games  has  many  exhibitors' 
dander  up,  according  to  Gael  Sullivan, 
TOA  executive  direcior  and  ardent  sup- 
porter of  theatre  TV.  "The  feeling  is 
growing  that  this  is  a  discriminatory  ac- 
tion against  the  motion  picture  industsry 
which  has  contributed  so  substantially  to- 
ward the  popularization  of  baseball 
throughout  tne  country,''  Sullivan  declar- 
ed in  announcing  that  an  official  pro- 
test had  been  made  to  Baseball  Com- 
missioner Chandler  and  the  presidents  of 
each  league.  "Exhibitors  point  out  that 
at  a  time  when  the  Series  games  will  be 
available  free  of  charge  in  all  homes 
and  public  places,  it  is  difficult  to  say 
or  see  how  theatre  television  can  be 
harmful  to  baseball's  interest." 

Apparently  it's  not  too  easy  for  the 
Commissioner,  either,  to  explain  the  ac- 
tion. His  reply  to  the  protest  merely 
called  it  a  "closed '  issue,  for  1950  at  least, 
without  bothering  to  go  into  explanatory 
details.  Although  Naional  League  head 
Ford  Frick  agreed  to  discuss  the  matter 
with  Sullivan,  it  didn't  look  too  good 
since  it  is  Chandler  who  has  the  last 

woro--  mr 
Much  happier  tidings  for  theatre  TV 
enthusiasts  was  the  announcement  by  Si 
Fabian  that  arrangements  have  been 
made  to  show  the  Army-Navy  football 
classic  December  2,  in  theatres.  "This 
marks  the  first  time  that  the  Army  and 
Navy  football  game  will  be  on  theatre 
television  and  we  are  very  happy  to 
have  completed  arrangements  so  that  this 
game  will  be  available  to  everyone  in 


ANDY  W.  SMITH,  JR. 

"No  One  Distributor  Has  Done  More' 


theatre  television  within  the  intercon- 
nected television  areas,"  said  Fabian,  one 
of  the  foremost  advocates  of  theatre 
size  TV.  Arrangements  were  made  with 
the  Naval  Academy,  host  this  year  for 
the  classic  at  Philadelphia's  Municipal 
Stadium,  by  Nathan  L.  Halpern,  TV  con- 
sultant to  Fabian  Theatres. 

■ 

THREE  20TH-FOX  biggies  will  spear- 
head the  Andv  Smith  Week  effort 
set  for  Oct.  15-21  during  the  Branch 
Manager's  Testimonial  drive.  The  three 
top  films  are  "Mister  880",  "Two  Flags 
West",  both  as  yet  unreleased,  and  "No 
Way  Out,"   now  in   its  pre  release  en- 
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gagement  in  New  York.  The  p3riod 
honoring  the  sales  veep  will  see  357 
theatres  in  344  key  cities  playing  "883", 
'  U8  day-and-date  engagements  for  "Flags" 
in  the  South  and  Southwest  following  the 
Atlanta  premiere  on  October  11,  and  29 
key  city  openings  for  "No  Way  Out.' 
In  addition  to  the  elaborate  ad  cam- 
paigns, Andy  Smith  Week  is  getting  an 
assist  from  exhibitor  leaders  in  nvny 
territories,  according  to  the  company, 
'ihe  theatremen  are  personallv  u  gini; 
their  cohorts  to  support  the  drive  on 
the  basis  that  "ro  one  distriburor  hi; 
done  more  for  the  rromotion  of  exhibi- 
tor-distribution relations." 

"OARVEY,"  U-I's  film  version  of  the 
famous  stage  hit,  will  make  its 
world  debut  in  the  grand  manner,  a 
traditional  invitational  premiere  at  the 
Carthay  Circle  in  Hollywood  on  October 
11,  the  first  big-time  star-studded  glamor 
premiere  in  almost  a  year.  All  the  trim- 
mings that  have  made  filmland  preems 
famous,  including  the  bleachers  for  the 
crowds  of  star-worshippers,  will  mark 
the  event.  Meanwhile,  U-I  is  readying  the 
"global  launching"  of  the  film  following 
the  opening.  What  the  company  terms 
"the  first  world-wide  advertising-publicity 
meeting  in  the  history  of  the  motion 
picture  industry"  will  get  under  way  at 
the  company's  home  offices  in  New  York 
October  5.  The  planning  will  be  discussed 
by  at  least  a  dozen  key  ad-publicity  men 
representing  practically  every  area  where 
U-I  films  are  shown,  including  Europe, 
the  Far  East,  Australia,  South  America 
and  Canada. 

OETE  SMITH'S  new  industrial  safety 
*  short,  "Wrong  Way  Butch"  has  th? 
backing  of  the  MPAA,  which  is  urging 
exhibitors  to  book  the  reel  as  a  com- 
munity service.  The  MPAA's  exhibitor- 
community  relations  chief,  Francis  S. 
Harmon,  cited  the  M-G-M  release  as  a 
film  that  will  win  the  gratitude  of  com- 
munity leaders,  and  pointed  out  that 
Metro  is  increasing  its  print  allotment 
on  the  10-minute  one-reeler  to  make  pos- 
sible its  rental  on  a  spot-booking  basis 
to  theatres  which  are  not  regular  ac- 
counts for  the  Pete  Smith  series.  "Wrong 
Way  Butch"  recently  won  a  special 
award  from  the  U.  S.  Department  of 
Labor  and  has  been  selected  by  MPAA 
head  Eric  Johnston  as  the  seventh  in 
the  Public  Affairs  series  eponscred  by 

the  Association. 

*  • 

HTHE  "PRODUCTS  DAY"  scheduled,  by 
TOA  for  its  forthcoming  Convention 
in  Houston  elicited  kudos  from  Metro's 
Bill  Rodgers.  Leo's  sales  topper,  in  a 
letter  to  R.  J.  O'Donnell,  convention  gen- 
eral chairman;  described  the  move  as 
"encouraging"  to  distributors  and 
promptly  arranged  for  a  specially  pre- 
pared reel  to  describe  forthcoming  MGM 
product.  "Meetings  such  as  yours  in 
Houston,"  noted  Rodgers.  "are  sources 
of  information  that  reaches  many  ex- 
hibitors who  cannot  attend.  It  is  im- 
portant, therefore,  that  along  with  news 
of  many  other  subjects  on  Ihe  agenda, 
they  also  receive  information  on  the 
most  vital  subject  of  all — the  screen  at- 
tractions they  soon  will  offer  to  the 
public.  We  believe  your  organization  will 
profit  singly  and  collectively  from  the 
'Products  Day*  you  so  wisely  set." 

CHOWMANSHIP  TO  MATCH  the 
^  movies  that  are  "better  than  ever" 
will  be  the  theme  of  the  first  Fall  meet- 


ing of  the  Associated  Motion  Picture  Ad- 
vertisers on  Sept.  28  in  New  York. 
COMPO  executive  v.p.  Arthur  Mayer 
and  Don  Henshaw,  one  of  Canada's  top 
ad  execs  will  address  the  AMPA  meet, 
first  under  the  new  administration  head- 
ed by  Harry  K.  McWilliams. 


SAM  PINANSKI 

Top  Bond  Huckster 


fAF  MEN  AND  THINGS:  The  Motion 
Picture  Pioneers  selection  for  "Pio- 
neer of  the  Year  '  is  Spyros  P.  Skouras, 
president  of  20th-Fox.  He  will  receive  the 
award  for  outstanding  achievement  in 
his  field  at  the  11th  annual  dinner,  Nov. 
16th,  of  the  Pioneers,  whore  member- 
ship' is  limited  to  men  with  at  least  25 
years  of  service  in  the  film  industry. 

Sam  Pinanski  has  been  named  again 
to  head  the  industry's  U.  S.  Bond  sale-, 
efforts.  He  was  the  choice  of  the  Treas- 
ury Department  and  COMPO  to  continue 
as  chairman  of  a  committee  to  hnndl? 
all  film  industry  activities  in  connection 
with  an  accelerated  drive  to  be  inaugu- 
rated by  the  Treasury  this  Fall  for  in- 
creased payroll  savings.  .  .  .  W.  Stuart 
Symington,  co-ordinator  of  th^  Defenso 
Production  Administration,  and  a  crony 
of  TOA  executive  director  Gael  Sullivan, 
will  be  the  principal  guest  speaker  at 
TOA's  convention  in  Houston  next  month 
Sieve  Strassberg  has  been  named  to  fill 
the  post  of  Eagle  Lion  Classics  publicity 
manager,  vacant  since  the  recent  merger 
of  Eagle  Lion  and  Film  Classics.  .  .  . 
Robert  Weber  is  the  new  assistant  to 
Howrrd  Minsky.  Paramount  mid-east- 
ern division  sales  manager.  .  .  .  WB  dis- 
tribution v.p.  Ben  Kalmenson  is  enlarg- 
ing the  company's  sales  operation  in  the 
Chicago  territory  and  has  named  Arthur 
Weinberger  as  city  sales  manager  and 
Ben  Elred  as  country  sales  head.  .  .  . 
Jim  Velde,  former  ELC  Des  Moines 
branch  manager,  succeeds  George  Lefko 
Detroit  branch  chief.  Carl  Olsen  goes 
into  the  Des  Moines  spot.  ...  In  the 
same  town,  W.  A.  Johnson  is  now  offi- 
cially Monogram  branch  manager,  suc- 
ceeding George  Taif.  who  resigned  Eol- 
lowing  illness.  .  .  .  Sylvan  LetT,  former 
Universal  salesman  in  upstate  New  York, 
has  set  up  his  own  business  and  will 
handle  the  Realart  product  for  the  Al- 
bany and  Buffalo  territories. 
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EXHIBITORS  FDHUM 

inioni   (bulled  j-rom    Organization  Bulletins 


BOXOFFICE  HIKES 

Independent  Theatre  Owners  of  Ohio 
According  to  all  available  information, 
in  every  instance  where  exhibitors  have 
had  the  courage  to  increase  their  ad- 
mission prices,  the  only  effect  has  been 
to  swell  their  boxoffice  grosses  and  we 
again  urge  a.l  of  our  members  to  seri- 
ously consider  a  slight  increase  in  their 
present  boxoffice  rates. 

Remember,  compared  with  ten  years 
ago,  to-day's  dollar  is  worth  only  slightly 
over  fifty  cents.  The  price  of  everything 
has  gone  up,  and  the  public  is  quite  con- 
ditioned to  this  and  in  a  frame  of  mind 
to  pay  a  little  more  for  its  motion  pic- 
ture entertainment. 

We  would  like  to  hear  of  the  reaction 
of  their  patrons  from  those  exhibitors 
who  have  recently  increased  their  rates. 
Send  us  this  information  in  detail  so 
that  we  can  pass  it  on  to  the  membership. 
*  *  * 

DISTRIB  VISIT  LOG 

Associated  Theatre  Owners 
of  Indiana 
"With  this  week's  Allied  Caravan  you 
will   find   Allied   Record   of  Distributor 
Visits.  These  should  be  placed  in  your 
folders  and  kept  up  to  date  as  follows: 

(a)  There  is  a  space  far  each  com- 
pany and  after  you  are  visited  by 
either  a  salesman  or  branch  man- 
ager, write  down  the  date  of  the 
visit  and  the  name  of  the  party  call- 
ing on  you. 

(b)  Should  there  be  any  argument 
about  forcing  pictures  or  attempt- 
ing tie-in  sales  on  either  other  fea- 
tures, shorts  or  news,  jot  down  the 
facts  as  there  is  a  space  for  this.  It 
will  refresh  your  memory  and  should 
the  Department  of  Justice  want  in- 
formation you  will  have  accurate 
records  as  to  dates,  facts,  etc. 

"We  feel  that  the  Allied  Record  of 
DzoiriDUtor  Visits  is  a  very  important 
phase  of  film  buying  under  the  decree. 
You  can't  buy  pictures  if  they  are  not 
offered  to  you,  and  we  say  that  passing 
towns  and  falsifying  reports  to  the  Home 
Office  and  saying  a  town  was  solicited 
when  it  was  not  is  certainly  defrauding 
the  film  company  si  >ckholder."  (Iowa- 
Nebraska  Allied) 

We  agree  with  Iowa-Nebraska  that  it 
is  very  advisable  for  an  exhibitor  to 
keep  a  record  of  his  film  negotiations. 
Most  certainly,  at  least,  with  those  com- 
panies that  are  making  it  difficult  or 
impossible  for  the  exhibitor  to  work  out 
fair  and  proper  deals.  We  think  that  such 
a  record  should  include  details  such  as 
terms  quoted,  terms  offered,  available 
date  of  product,  and  other  pertinent  de- 
tails of  the  proposal.  If  any  number  of 
ow  members  would  like  to  employ  this 
kind  of  record,  we  will  print  a  supply 
embodying  as  many  suggested  items  as 
possible. 

*  *  * 

SAG  HELPS  PR 

ATO  of  Indiana 

Allied  members  who  have  been  cha- 
grined at  hearing  the  motion  picture 
industry  slurred  by  picture  personalities 
appearing  on  radio  and  TV  will  applaud 
the  entreaty  made  by  the  SAG  in  a 
recent  bulletin  to  its  members.  It  read: 

"The  Guild  urges  all  motion  picture 
actors  to  help  promote  current  motion 
pictures  and  the  motion  picture  generally 
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whenever  opportunity  arises,  particularly 
in  appearances  in  other  mediums  of 
communication  such  as  radio  and  tele- 
vision." 

Occasionally,  some  few  film  actors 
thoughtlessly  and  needlessly  belittle  and 
ridicule  the  industry  that  supports  them. 
We  object  when  slurs  are  cast  at  the 
profession  of  acting  and  when  motion 
pictures  as  a  group  are  smeared.  We 
should  object  just  as  strongly  when  slurs 
are  cast  at  our  own  industry,  even 
though  such  slurs  are  cast  in  the  form 
of  ill-advised  wisecracks.  After  all,  wise- 
cracks don't  have  to  be  vicious.  Let's  all 
help  to  sell  pictures  and  the  picture 
industry. 

•         *  * 

NO  SOFTIES 

ITO  of  Ohio 

Several  things  we  must  all  remember 
— salesmen  and  managers  are  hired,  paid 
and  therefore  dedicated  to  get  every 
penny  they  can  out  of  you.  If  they  don't, 
they  don't  last  long!  Don't  let  friend- 
ship obscure  or  overcome  your  good 
business  sense!  You,  best  of  all,  know 
what  you  can  pay  and  make  a  profit, 
and  you're  in  business  to  make  a  profit. 
Usually  when  an  exhibitor  forgets  to 
fight  for  a  fair  deal — he  is  being  given 
the  business! 

If  your  business  is  down,  fight  like  a 
wildcat  until  you  get  your  film  rentals 
down  the  same  proportion.  Don't  go  for 
any  hike  in  rentals,  or  set  any  new 
precedents  in  these  uncertain  times. 

ON  STAGE,  EVERYBODY 

ATO  of  Indiana 

The  single  reel  short,  "On  Stage, 
Everybody,"  presented  by  the  Disabled 
American  Veterans,  has  been  viewed  by 
A.  T.  O.  I.'s  Screening  Committee  and 
pronounced  excellent.  It  seeks  no  theatre 
collection  and  solicits  no  funds,  but  is 
9Y2  minutes  of  fine  entertainment  star- 
ring Bob  Hope.  By  playing  the  short  you 
will  not  only  be  doing  a  patriotic  duty 
but  will  be  making  a  real  addition  to  your 
program  for  free. 

If  you  do  not  have  it  booked,  send 
your  date  now  to  this  office  or  to  any 

one  of  the  film  exchanges. 

*  *  # 

SALESMANSHIP  HYPO 

Rocky  Mt.  Allied 

A  lot  has  been  said  recently  about 
"showmanship".  There  is  still  a  lot  that 
needs  to  be  said  about  "salesmanship". 
There  is  more  to  it  than  just  sitting  in  a 
swivel  chair  and  waiting  for  an  exhibior 
to  need  the  product  badly  enough  to  walk 
into  the  exchange  and  beg  for  it.  There 
is  entirely  too  much  of  this  nonsense  of 
trying  to  wait  each  other  out. 

Salesmanship  in  the  film  industry  has 
gone  to  pot.  We  think  that  the  film  com- 
panies ought  to  wake  up.  We  think  they 
ought  to  tell  their  salesmen  in  the  field: 
"Get  more  if  you  can,  get  the  same  if 
you  can,  but,  for  God's  sake,  get  some- 
thing!" 

*  *  * 

SUPPORT  COMPO 

North  Central  Allied 
COMPO  (The  Council  of  Motion  Picture 
Organizations)  is  an  organization  of  all 
branches  of  the  industry,  which  has  the 
overall  job  of  improving  public  relations. 
Allied  is  committed  to  participate  in  it  for 


one  year.  During  ts  first  year,  COMPO 
did  an  excellent  job,  particularly  in  the 
tax  field,  where  only  the  Korean  situation 
prevented  repeal  of  the  Federal  tax. 

In  spite  of  intra-family  difficulties, 
COMPO  provides  a  vehicle  where  the  ex- 
hibitor's voice  can  be  heard  by  all 
branches  of  the  industry. 

Like  any  organization,  COMPO  needs 
financial  support,  and  dues  in  the  amount 
of  1-lOth  of  1  per  cent  of  the  exhibitor's 
film  rental  have  been  agreed  upon.  In 
other  words,  each  exhibitor  is  asked  to 
pay  10c  to  support  COMPO,  for  every 
$100  of  his  film  rental.  The  distributor 
will  contribute  a  like  amount.  Each  ex- 
change will  bill  on  its  film  rentals  only. 

We  urge  every  exhibitor  to  pay  the 
COMPO  contibution  when  he  is  billed. 
To  fail  to  do  so  would  mean  that  the  ex- 
hibitor is  not  interested  in  giving  his  mite 
and  does  not  care  about  his  public  rela- 
tions, and  the  public  relations  of  the  in- 
dusty. 

PREFERRED  TIME  'RACKET' 

Allied  T.O.of  Eastern  Pa. 
The  inability  of  virtually  every  major 
exchange  in  Philadelphia  to  supply 
prints  on  or  close  to  the  theatre's  avail- 
ability date  has  created  a  scandalous  con- 
dition When  the  exhibitor  negotiates  a 
film  deal  and  an  essential  part  of  that 
deal  is  the  availability  date  and  clearance 
granted  to  the  exhibitor,  it  is  an  absolute 
outrage  when  the  exchange  cannot  supply 
the  exhibitor  with  a  print  on  or  very 
close  to  the  availability  date.  It  must  be 
perfectly  obvious  that  the  PREFERRED 
TIME  RACKET  instituted  by  the  distri- 
butors to  gouge  extra  film  rental  out  of 
the  exhibitors  has  helped  to  create  this 
print  shortage.  Furthermore,  the  PRE- 
FERRED TIME  RACKET  has  helped  to 
create  the  bad  public  relations  which  now 
exists  between  theatres  and  motion  pic- 
ture patrons,  because  many  pictures  that 
should  never  be  played  except  during  the 
week  are  forced  on  the  exhibitor  for  a 
weekend.  The  PREFERRED  TIME 
RACKET  must  first  be  broken  up. 

The  PRINT  SHORTAGE  RACKET 
must  also  be  broken  up.  Either  the  film 
companies  should  be  prepared  to  cover 
all  availabilities  with  prints,  or  else  they 
should  quit  insisting  on  preferred  time 
By  doing  that  the  effective  number  of 
playdates  that  could  be  covered  by  one 
print  would  be  more  than  doubled. 

This  very  serious  condition  is  having 
the  attention  of  Allied  Leaders,  and  more 
particularly,  of  your  own  Eastern  Penn- 
sylvania Association.  Should  you  have 
difficulty  securing  prints  to  cover  book- 
ings on  your  availability  date,  please  be 
in  touch  with  this  office. 


POPCORN  TRAILER 

We  THINK  some  enterprising  pop- 
corn supplier,  or  perhaps  the 
POPCORN  ASSOCIATION,  should 
produce  a  reel  for  theatre  use, 
similar  to  the  candy  industry's  reel, 
"The  Sweetest  Story  Ever  Told 
(which  sure  sold  candy!)  about 
popcorn  telling  our  public  about 
popcorn  production,  processing, 
handling  and  in  theatres.  "Popped 
At  475  degrees!  Untouched  By 
Human  Hands;  Popcorn,  Your 
Purest  Confection"  etc.  Could  help 
all  of  us  sell  more  popcorn. 

—Allied  of  Ia.-Neb. 


FILM  BULLETIN 


uougMa  know  bub. .They  all  went  to  see  Warners'  Tm^Two' 
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KUDOS  FOR  GARLAND.  KELLY     " f]  1 1  (IT  £  P" 

IN  MGM'S  "SUMMER  STOCK'  jjUUlLu        What  the  Newspaper  Critics  Say  About  Neui  film 


Although  they  differ  in  this  criticism 
of  the  overall  quality  of  Metro's  Techni- 
colored  backstage  musical,  "Summer 
Stock,"  the  New  York  newspaper  critics 
put  up  a  solid  front  with  their  highly 
complimentary  remarks  when  writing 
about  the  stellar  performances  by  stars 
Judy  Garland  and  Gene  Kelly.  Classing 
the  film  as  a  typical  MGM  musical, 
productionwise,  the  majority  of  the 
scribes  agree  that  topnotch  singing  and 
dancing  by  the  Garland-Kelly  team  ele- 
vate "Summer  Stock"  to  the  status  of 
enjoyable  musical  entertainment. 

Gene  Kelly  comes  in  for  top  kudoes 
from  the  Post's  Archer  Winsten,  who 
sees  Kelly  in  "extraordinarily  good  form, 
ringing  the  bell  on  triple  counts  of  danc- 
ing, acting  and  singing."  The  show,  as 
a  whole,  he  describes  as  "a  flashy,  glitter- 
ing earful  .  .  .  that's  fine  if  you  enjoy 
that  kind  of  musical." 

Alton  Cook,  in  the  World  Telegram, 
credits  Judy  Garland  with  "one  of  her 
very  top-quality  pictures"  for  which  "the 
old  pattern  of  the  backstage  musical  has 
been  freshened  for  once."  Producer  Joe 
Pasternak  also  gets  a  pat  on  the  back 
for  having  "recaptured  the  spontaneously 
joyous  spirit  of  the  early  Deanna  Durbin 
pictures  that  he  did  so  well  a  dozen  and 
more  years  ago." 

"Kelly's  show  from  beginning  to  end," 
writes  the  Herald  Tribune's  Howard 
Barnes,  to  whom  it  is  "familiar  comic 
and  romantic  ingredients  whipped  into  a 
smooth  and  tasty  texture"  resulting  in  a 
"welcome  hot-weather  musical  melange." 

In  the  Times,  Bosley  Crowther  also 
applauds  Miss  Garland,  whom,  he  points 
out,  "is  in  excellent  musical  form"  along 
with  "a  passel  of  (Metro's)  more  amiable 
and  talented  kids"  who  "give  out  with 
merriment  and  music  in  a  Technicolored 
lark  called  'Summer  Stock'." 

"Agreeably  escapist  in  theme,"  says 
Rose  Pelswick  in  the  Journal  American, 
"it's  gay  and  lively  entertainment"  that 
"you'll  find  fun." 

Seymour  Peck,  in  the  Compass,  is  not 
quite  as  high  on  the  film  as  he  is  on 
Miss  Garland,  whom  he  says  is  "tops." 
Calling  it  "just  an  amiable,  up  and  down 
little  musical"  made  along  "conventional, 
MGM,  backstage  musical  lines,"  Peck 
points  out  that  it  "is  not  as  good  a  movie 
as  Judy  rates — nor,  for  that  matter,  as 
Gene  Kelly,  another  performer  of  enor- 
mous talent  and  magnetism,  rates." 

'SPY  HUNT' 

UNIVERSAL-INTERNATIONAL 

"Puts  half  the  burden  of  hunting  on 
the  audience  .  .  .  Picture  itself  is  a  re- 
markably dull,  routine  job  considering  all 
the  chasing,  killing  and  dying  that  go  in- 
to this  separation  of  sheep,  goats  and 
undercover  agents."  —  WINSTEN,  N.  Y. 
POST. 

"Two  black  panthers  contribute  the  on- 
ly reasonable  violence  and  suspense  .  .  . 
Wildly  confused  continuity  about  a  politi- 
cal murder  ...  On  the  whole,  confusion 
outweighs  the  melodramatic  tension  of 
the  picture  .  .  .  Direction  is  far  better 
than  the  plot  and  dialogue  .  .  .  Fabricated 
thriller  built  around  an  Alpine  safari, 
with  growling  beasts  taking  most  of  the 
honors."  -  BARNES,  N.  Y.  HERALD 
TRIBUNE. 

"Outline  of  melodramatic  story  gives 
fair  notice  of  .  .  .  artistic  merits  of  this 
film."  —  CROWTHER,  N.  Y.  TIMES. 


THE  HAPPIEST  DAYS  OF 
YOUR  LIFE' 

London  Film 

"Funny,  irreverent  and  sometimes  al- 
together mad  little  farce.  .  .  .  Small, 
lighthearted,  almost  affectionate  joke.  .  .  . 
All  fcr  laughs.  .  .  .  Far  more  hilarious 
than  childish  caricatures  on  a  blackboard. 
.  .  .  As  with  most  farces  ...  a  good 
deal  of  it  is  very,  very  thin." — PECK, 
N.  Y.  COMPASS. 

"Witty,  warm,  sometimes  biting  and 
wholly  charming  commentary  on  Eng- 
lish schools  and  British  bureaucracy 
under  the  stress  of  war.  .  .  .  Not  as  espe- 
cially profound  joke  .  .  .  but  delivered 
with  flavor  and  professional  timing.  .  .  . 
A  farce  that  is  enjoyable." — A.  W.,  N.  Y. 
TIMES. 

"A  rich  vein  of  witty  satire.  .  .  .  Gen- 
erates some  very  pleasant  amusement. 
.  .  .  Chief  fault  ...  is  that  the  slapstick 
overwhelms  the  sharp  caricature.  ...  A 
rather  happy  screen  entertainment."  — 
BARNES,  N.  Y.  HERALD  TRIBUNE. 

"English  movie  humor  running  in  high 
gear  again.  .  .  .  Waggish,  whimsical  de- 
light. .  .  Mad  romp  packed  with  laughter 
every  antic  of  the  way.  .  .  .  Chalk  up 
another  bullseye."— COOK,  N.  Y.  WORLD 
TELEGRAM. 

"Deteriorates  into  broad  farce  which 
is  repetitious  and  lacking  in  ingenuity. 
.  .  .  All  is  confusion."— WINSTEN,  N.  Y. 
POST. 

"May  or  may  not  be  your  cup  of  tea. 
.  .  .  Has  a  good  many  quietly  amusing 
moments  to  recommend  it.  .  .  .  An  un- 
pretentiously diverting  piece,  funny  as 
to  dialogue."— PELSWICK,  N.  Y.  JOUR- 
NAL AMERICAN. 

THE  BLACK  ROSE' 

20TH  CENTURY-FOX 

"Trouble  is  that  nobody  seems  to  have 
had  a  good  time,  to  have  had  fun  making 
it  .  .  .  Hardly  any  pleasure  to  be  found 
anywhere  .  .  .  Solemn,  earnest  pageant, 
heavy  and  costly  .  .  .  Needs  so  badly  a 
little  zest,  a  little  of  the  joy  of  living,  the 
joy  of  adventure  .  .  .  Ponderous,  humor- 
less, stuffy  film  .  .  .  Certainly  no  fun." — ■ 
PECK,  N.  Y.  COMPASS. 

"Woefully  unexciting  recount  of  gaudy 
but  static  episodes  .  .  .  Really  something 
luxurious  at  which  to  look  .  .  .  Pictures 
everything  but  the  pulsing  drama  of  'The 
Black  Rose'  —  and  that's  a  downright 
shame."  —  CROWTHER,  N.  Y.  TIMES. 

"Has  lots  of  scenery,  a  mad  variety  of 
multicolored  costumes  set  off  in  Techni- 
color, impressively  huge  crowds  of  extras 
and  a  minimum  of  excitement."  —  A.  C, 
N.  Y.  WORLD  TELEGRAM. 

"Sprawling  adventure  film  .  .  .  has  a 
lot  of  hoop-la  pageantry  and  a  minimum 
of  dramatic  continuity  .  .  .  An  episodic 
and  disjointed  exposition  .  .  .  Covers  a 
lot  of  territory  but  is  about  as  exciting 
as  a  travelogue."  —  BARNES,  N.  Y. 
HERALD  TRIBUNE. 

"Much  to  delight  the  eye  .  .  .  Surpris- 
ingly lacking  in  epic,  dramatic  sweep  .  .  . 
Narrative  is  jumpy  and  episodic  .  .  . 
Probably  the  dullest  big  picture  of  the 
year,  and  doubtless  the  most  disappoint- 
ing by  a  good  margin."  —  WINSTEN, 
N.  Y.  POST. 

"Swashbuckler  of  medieval  days,  an  ad- 
venture yarn  that  takes  place  in  the  13th 
Century  .  .  .  Massive  production,  impres- 
sively mounted."  PELSWICK,  N.  Y. 
JOURNAL  AMERICAN. 


'MADELEINE' 

UNIVERSAL-INTERNATIONAL 

"Flouts  a  well-justified  convention  c 
murder  fiction  .  .  .  Basically  annoyin 
.  .  .  Has  compensations  of  period  Scottis  i 
atmosphere,   excellent  characterization!! 
and  convincing  reality  .  .  .  Entertainmer 
value  is  seriously  compromised  by  thi 
story  it  has  to  tell."  —  WINSTEN,  N. 
POST. 

"Has  as  its  greatest  novelty  the  facr 
that  it  never  answers  the  all-importar 
question  .  .  .  Leaves  us  tantalizingly  u 
in  the  air  .  .  .  Very  elegant  and  lavis 
and  stately  and  long  film  .  .  .  Stately  pn 
cession  of  fine,  slow,  heavily  atmospheri 
scenes  .  .  .  Drama  of  no  human  dimei 
sion."  —  S.  P.,  N.  Y.  COMPASS. 

"An  inconclusive  drama  and  therefor 
an  unsatisfying  entertainment  .  .  .  Chai 
acters  remain  more  in  the  realm  of  mak< 
believe  than  reality."  —  T.  M.  P.,  N.  V 
TIMES. 

"Curiously  uninteresting  entertainmer 
.  .  .Handsomely  mounted  but  rather  lon{ 
winded  bore  .  .  .  An  unusual  case  histor 
is  recorded  in  accurate  but  dull  terms."- 
BARSTOW,  N.  Y.  HERALD  TRIBUNE. 

'MY  BLUE  HEAVEN' 

20th  Century-Fox 

Technicolored  song-and-dance  film.  .  . 
Heavily  sentimental  plot.  .  .  .  Boys  wh 
write  the   movie  musicals   have  foun' 
a  new  gimmick."  —  PELSWICK,  N.  V 
JOURNAL  AMERICAN. 

"Looks  like  a  set  of  expensive  hant 
painted  china,  and  is  just  about  as  er[ 
tertaining.  .  .  .  Level  of  technical  pr<( 
ficiency  is  unobtrusively  impeccabl 
everywhere,  but  it's  really  wasted  effor' 
There's  no  life  in  it.  .  .  .  Nothing  .  . 
inspires  superlatives  of  praise  or  cor 
demnation"— WINSTEN,  N.  Y.  POST. 

"Betty  Grable  wants  to  be  a  mother  i 
My  Blue  Heaven,  and  how  Betty  suffer  i 
— and  how  we  suffer — before  she  achieve 
this  noble  goal."— PECK,  N.  Y.  COR, 
PASS. 

"Title  song  chief  distinction  of  a  pede 
trian  screen  musical    ..  .  Sentimental] 
soporific  as  a  soap  opera  .  .  .  Wisps  c 
banal  situations.   ...  A  minimum  c: 
comedy  in  the  laggard  continuity.  .  . 
Brightly  tinted  photography,  incidental!; 
merely  accentuates  the  woeful  lack  i 
movement  and  gayety." — BARNES,  N.  Vf 
HERALD  TRIBUNE. 


'SIERRA' 

Universal  International 

"All  in  fine  outdoor  Technicolor.  .  . 
Good  deal  of  shootin',  rootin'  and  ridii 
.    .    .    Aside   from    Murphy,  Sierra 
ordinary,  competent,  pretty  and  active 

WINSTEN,  N.   Y.  POST. 

"Sweet  ballad  singing  of  Burl  Iv« 
punctuates  a  preposterous  horse  oper 
.  .  .  Tedious  melodramatic  .  .  .  feathe 
brained  film.  .  .  .  Supposed  acting  lenc 
little  credence  or  substance  to  a  lamen 
able  six-shooter  saga." — BARNES,  N. 
HERALD  TRIBUNE. 

"Benevolent  little  drama.  .  .  .  Hai 
to  imagine  how  anyone  who  helped  1 
make  and  then  witnessed  this  film  coul 
feel  anything  but  embarrassment  towar 
anyone  else  connected  with  it.  .  .  .  Or 
of  those  pictures  that  would  humilia 
a  10-year-old  child."— CROWTHER,  I 
Y.  TIMES. 
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Behind  the  Scenes  of  Film  Production 


COLUMBIA 

TISSUES,  REMAKES,  OATERS  & 
JUICKIES  COHN'S  FORMULA 

[NSOFAR  AS  forthcoming  product  bear- 
ing the  Columbia  label  is  concerned,  it 
ooks  like  we  can  expect  very  little  that 
3  worth  shouting  about.  Based  on  studio 
nnouncements  of  the  past  month,  one  is 
9d  to  believe  that  bossman  Harry  Cohn 
5  going  to  concentrate  on  re-issues,  re- 
lakes  of  old  features,  strictly  "quickie" 
lass  companion  features  and  westerns, 
nd  more  of  the  series-type  pictures.  If 
his  type  of  product  is  Conn's  formula 
,jr  combatting  the  current  boxoffice 
lump,  pity  the  poor  Columbia  sales  staff! 
hey'll  have  their  work  cut  out  for  them. 
Topping  the  latest  group  of  re-issues  is 
Silda,"  the  Rita-Hayworth  -Glenn  Ford 
tarrer  of  four  years  ago.  As  of  this 
'riting,  the  ad-publicity  department  is 
usily  whipping  up  a  whole  new  cam- 
aign  to  launch  it  on  its  second  merry 
ip  around  the  loop.  Sharing  the  bill 
ith  it  will  be  "A  Thousand  And  One 
ights"  (Cornel  Wilde-Evelyn  Keyes),  to 
E  offered  in  black  and  white  this  time, 
ither  than  in  Technicolor,  as  when  first 
sued.  Other  re-issues  include  a  pair 
paling  with  delinquency  —  female  ver- 
on.  They  are:  "Girls  of  the  Road''  (Ann 
vorak-Helen  Mack-Lola  Lane),  and 
birls  Under  21"  (Rochelle  Hudson), 
idies  Better 

Prospects  from  the  inde  units,  how- 
/er,  are  much  better.  For  example, 
ohn  has  just  inked  a  United  States  dis- 
ibution  deal  with  Gregory  Ratoff  for 
le  release  of  his  "Operation  X,"  which 
as  filmed  in  England  earlier  this  year, 
,arring  Edward  G.  Robinson,  Peggy 
ummins  and  Richard  Greene.  Columbia 
ill  push  the  feature  in  for  a  January 
lease. 

Even  more  interesting  to  most  indus- 
y  leaders,  is  the  announcement  that 
ouis  de  Rochemont  has  signed  Robert 
odmak  to  direct  his  inde  feature,  "The 
'histle  at  Eaton  Falls,"  also  set  for  a 
olumbia  release.  This  combination 
lould  prove  an  unbeatable  one,  and  the 

es  of  all  of  Hollywood  will  be  focused 
i  the  production  when  it  gets  underway 

the  east,  late  this  month. 
Also  of  interest  is  the  announcement 
■'  Sam  Katzman,  that  his  entire  feature 

ogram  for  Columbia,  will  utilize  the 
w  three-color  Supercinecolor.  Katzman 
is  12  features  on  his  program,  exclusive 

two  serials  annually. 
S.  Sylvan  Simon  has  been  signed  by 
jhn  to  a  new  five-year  producer  pact, 
onsidering  their  differences  in  the  past, 

seems  strange  that  the  two  men  could 
;ree  to  another  long  term  of  it,  but 
ohn,  badly  in  need  of  producer  strength, 
ust  have  made  substantial  concessions 

hang  on  to  Simon. 


HOLLYWOOD  EDITORIAL 

Personalities 

From  the  standpoint  of  Emily 
Post,  I  suppose  that  a  character 
like  Marlon  Brando  leaves  much  to 
be  desired.  And,  certainly,  the  head- 
mistress of  any  finishing  school 
would  faint  dead  away  at  the  ac- 
tions of  a  young  woman  like  Shel- 
ley Winters.  But  the  more  I  see  of 
these  two,  the  more  I'm  convinced 
that  they  have  solved  the  secret  of 
Hollywood  success  by  BEING  DIF- 
FERENT. And,  more  important, 
they're  the  type  of  personalities  who 
will  serve  to  stimulate  the  boxoffice 
returns. 

If  you'll  look  back  over  screen  his- 
tory, you'll  find  that,  with  few  ex- 
ceptions, the  personalities  who  have 
held  the  spotlight  have  been  non- 
conformists— people  who  rose  above 
the  mob.  Many  of  them  have  in- 
curred ridicule  or  harsh  criticism  in 
the  process,  but  they've  lifted  them- 
selves to  stardom. 

Ironically,  while  kowtowing  to 
those  who  dare  to  be  different,  Hol- 
lywood invariably  tries  to  press  all 
comers  into  one  mold.  Players,  both 
male  and  female,  who  submit  and 
let  themselves  be  dictated  to  by  the 
studio  "wise  men"  soon  become  as 
much  alike  as  peas  in  the  same  pod. 
As  such,  they're  usually  lost  in  the 
shuffle  and  end  up  professional  fail- 
ures. Even  those  who  get  the  big- 
gest build-up  soon  fade,  because 
they  lack  the  showmanly  type  of 
color  which  incites  and  holds  the 
public's  fancy. 

Anyone  who  follows  the  tactics  of 
Miss  Winters  or  Brando  will  be  very 
unhappy  unless  they  develop  a  hide 
thick  enough  to  throw  off  the  barbs 
of  criticism  that  are  sure  to  be  hurl- 
ed their  way.  But  if  they  can  "take 
it"  they'll  find  Hollywood  in  their 
oyster. 

It's  to  be  hoped  that  studios,  in 
their  current  search  to  find  new 
faces,  will  also  keep  an  eye  peeled 
for  the  type  of  actors  and  actresses 
who  have  that  special  flair  for  firing 
the  public's  imagination.  There's 
nothing  wrong  with  this  business 
that  good  pictures,  plus  smart  show- 
manship, won't  cure.    JAY  ALLEN. 


EAGLE  -  LION 

SHERMAN  DEAL  BRIGHTENS 
EL-C  FUTURE;  OTHERS  ON  TAP 

J^S  THE  EL-C  releasing  slate  continues 
to  grow  by  leaps  and  bounds,  it  seems 
almost  a  foregone  conclusion  that  the 
merger  of  Eagle  Lion  and  Film  Classics 
will  eventually  be  worked  out  to  the  sat- 
isfaction of  all  concerned. 

So  bright  is  the  outlook,  in  fact,  that 
no  one  in  Hollywood  seriously  questions 
Wiliiam  C.  McMillen,  EL-C  prexy,  when 
he  predicts  that   the  next  six  months 


could  very  well  put  the  company  over 
the  top  as  the  foremost  distributor  of 
inde  product. 

Among  the  new  inde  deals  is  one  re- 
cently signed  with  Harry  Sherman,  call- 
ing for  the  producer  to  deliver  ten  pic- 
tures annually  for  the  next  five  years. 
Sherman  is  teamed  with  Neil  Agnew, 
who  will  handle  the  business  end  of  the 
unit,  although  he  points  out  that  Motion 
Picture  Center,  in  which  he  is  also  inter- 
ested, does  not,  in  any  way,  figure  in  the 
deal.  The  Sherman-Agnew  combo  plans 
for  four  $1,000,000  pictures  annually,  plus 
six  Technicolor  westerns  to  bs  budgeted 
at  S3C0,000  each. 

At  the  same  time,  EL-C  toppers  are 
known  to  be  putting  out  feelers  to  many 
of  the  inde  outfits  which  have  expressed 
dissatisfaction  over  their  deals  with  Uni- 
ted Artists. 

As  a  strictly  Eagle  Lion  deal,  Anson 
Bond  put  his  name  on  the  dotted  line 
this  month,  turning  over  his  much-dis- 
cussed production,  "The  Vicious  Years." 
You  will  remember,  that  Film  Classics 
had  released  the  picture  for  one  week  at 
the  time  that  company  folded. 


METRO-GOLD  WYN-MAYER 

MURPHY  TOUR  SEEN  BOON 
TO  THEATRES  EVERYWHERE 

nTHIS  WEEK,  George  Murphy  set  out 
from  Hollywood  on  a  six-week  good- 
will tour  of  25  cities  in  sixteen  different 
states,  to  bring  to  the  grass  roots  com- 
munities of  the  country  '  good  news  about 
current  Hollywood  activities." 

Perhaps  that  simple  bit  of  news  may 
not  seem  particularly  important  on  the 
surface,  but  your  Hollywood  correspond- 
ent is  of  the  opinion  that  it  is  very  im- 
portant. In  the  first  place,  George  Mur- 
phy is  the  kind  of  an  unassuming,  like- 
able and  thoroughly  intelligent  person 
who  wins  friends  wherever  he  goes.  And 
in  the  second  place,  Publicity  Chief  How- 
ard Strickling  has  mapped  out  an  itiner- 
ary for  the  actor  that  brings  him  in 
touch  with  the  key  factions  in  every  com- 
munity, who  are  in  a  position  to  help 
bring  about  a  re-birth  of  interest  in  mo- 
tion pictures  and  motion  picture  person- 
alities. Murphy  will  pay  visits  on  news- 
paper editors,  civic  and  women's  clubs, 
and  offer  his  services  wherever  they  can 
be  used  to  assist  in  any  local  projects 
that  a"e  underway  in  the  towns  he  will 
visit. 

If  all  studios  would  make  a  similar 
effort,  the  results  would  soon  be  seen  in 
packed  theaters  throughout  the  country. 
Personal  appearances  by  stars  and  star- 
lets are  of  real  value,  undoubtedly,  but 
this  industry  needs  the  support  of  com- 
munity leaders,  who  can  be  won  over  only 
by  the  more  seasoned  heads  in  the  busi- 
ness. Every  exhibitor  should  ask  him- 
self if  the  newspaper  in  his  community 
has  played  ball  with  him  to  the  fullest 
extent,  and  if  he  finds  the  answer  is  in 
the  negative  —  waste  no  time  in  appeal- 
ing to  Hollywood  for  the  assistance  of  a 
super  salesman  of  the  calibre  of  Murphy. 

Production-wise,  Metro  continues  to 
perk  along  at  a  busy  pace,  with  four  to 
six  pictures  shooting  at  all  times.  The 
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studio  format  has  now  been  completely 
realigned,  alowing  for  the  maximum  effi- 
ciency, as  promised  by  Dore  Schary  at 
the  time  he  took  over  the  top  production 
post. 


MONOGRAM-AA 

BROIDY  OPTIMISM  VIEWED 
AS  BRIGHT  OMEN  FOR  FUTURE 

TOURING  HIS  company's  recent  sales 
conclave  at  the  Los  Angeles  Ambas- 
sador Hotel,  Monogram's  president,  Steve 
Broidy,  voiced  the  kind  of  confidence  — 
and  backed  it  up  with  plans  —  that  make 
for  the  kind  of  a  healthy  atmosphere  this 
town  has  been  lacking  for  far  too  long. 

One  of  the  highest  placed  executives  in 
the  entire  industry  put  it  this  way:  "I've 
always  felt  that  Hollywood  has  focused 
its  eyes  on  the  wrong  barometer  in  look- 
ing to  MGM  and  the  other  studios  that 
specialize  in  the  top-budget  type  of  films. 
It's  the  companies  that  srind  out  the 
bread  and  butter  movies  —  the  kind  of 
pictures  that  John  and  Jane  Public  pa- 
tronize in  their  little  neighborhood  the- 
aters —  that  can  foretell  the  real  trends 
in  this  business.  And  if  Steve  Broidy  is 
expanding  out  at  Monogram,  I'm  con- 
vinced we  can  all  take  a  deep  breath  and 
start  working  toward  better  days  ahead." 

There's  a  lot  of  sense  in  what  that 
executive  said,  and  it  is  a  feeling  that  is 
more  universally  felt  in  Hollywood  than 
most  of  the  top  brass  is  willing  to  admit. 
For  that  reason,  Broidy's  plans  are 
worthy  of  the  closest  scrutiny. 

46  On  Schedule 

Foremost,  is  the  announcement  that 
Monogram  will  release  40  and  Allied  Ar- 
tists 6  productions  during  1950-51  —  an 
increase  of  ten  pictures  over  last  year. 
All  six  of  the  AA  releases,  Broidy  points 
out,  will  fail  in  the  high-budget  class. 
Furthermore,  Broidy  raised  the  1950-51 
sales  quota  far  his  company  to  $12,500,- 
000  —  an  increase  of  $2,000,000  over  a 
year  ago. 

According  to  Broidy's  ace  publicists, 
Lou  Lifton  and  Johnny  Flynn,  the  com- 
pany will  place  its  heaviest  emphasis  on 
action  and  comedy  in  filling  out  the  new 
slate.  Of  the  six  AA  releases,  three  will 
come  from  the  King  Brothers  stables  un- 
der a  new  contract  just  finalized.  In- 
cluded on  the  AA  list  are:  "Southside 
1-1000,"  "Short  Grass"  (Rod  Cameron), 
"The  Fighting  Rebel,"  "The  Syndicate," 
"Treasure  of  Pancho  Villa,"  and  Paul 
Short's  "The  Police  Story." 

2  Ccmerons  In  Color 

On  the  Monogram  program  are  two 
Rod  Cameron  starrers  in  Cinecolor, 
"Cavalry  Scout"  and  "Fort  Osage;"  three 
Cinecolor  productions  to  be  produced  by 
Scott  R.  Dunlap,  "Sign  of  the  Pirate," 
"Rodeo,"  and  "The  Big  Top;"  a  Walter 
Mirisch  Cinecolor  production,  "Flight  to 
Mars;"  four  Bowery  Boy  epics;  a  pair  of 
"Henry"  comedies;  and  the  following 
Lindsley  Parsons  productions:  "Trail 
Dust, '  "Submarine  School,"  "Elephant 
Stampede"  and  "The  Lion  Hunters," 
"Rhythm  Inn,"  "Casa  Manana,"  "North- 
west Patrol,"  and  "Yukon  Manhunt." 


PARAMOUNT 

PAR  STREAMLINING  AIMS 
FOR  EFFICIENCY,  ECONOMY 

A/tUCH  OF  Paramount's  operational  for- 
mat  is  being  completely  realigned  at 
the  present  time,  to  make  for  greater  effi- 
ciency in  the  production  company.  In 
many  respects,  the  streamlining  is  com- 
paraoie  to  the  changes  which  Dore  Schary 
has  inaugurated  at  MGM  to  such  ad- 
vantage, although  here  the  trend  is  more 
sharply  directed  toward  economy. 

Ihe  over-all  policy  which  dominates  the 
realignment  is  to  bring  all  departments 
direcdy  concerned  with  production  under 
tne  jurisdiction  of  executive  production 
manager  Richard  Johnston  and  Frank 
Caffey.  In  so  doing,  however,  the  order 
has  gone  out  to  retain  all  personnel  now 
employed  by  the  company. 

All  in  all,  it  is  a  healthy  situation  that 
prevails  on  the  Paramount  lot  these  days, 
ihe  quality  of  story  material  set  for  pro- 
duction is  definitely  above  the  par  of  re- 
cent years,  the  morale  of  the  workers  is 
high,  the  realignment  is,  to  all  appear- 
ances, sound  and  businesslike. 

At  the  same  time,  every  effort  is  being 
macie  to  effect  economies  without  lower- 
ing the  standards  of  Paramount  product. 
h  or  example,  the  sound  department  has 
been  completely  converted  to  recording 
on  magnetic  film,  for  increased  sound 
quality  and  substantial  savings  in  cost. 

One  of  the  brightest  spots  in  the  future 
outlook  here  is  the  quality  of  product  to 
come  from  Paramount's  inde  units.  Spe- 
cial attention  is  due  the  Pine-Thomas 
slate,  which  stacks  up  as  the  most  im- 
pressive in  that  unit  s  history.  Within 
the  next  ten  months,  the  two  Bills  plan 
to  put  four  Technicolor  features  before 
the  cameras,  including:  "The  Last  Out- 
post" (Ronald  Reagan-Rhonda  Fleming), 
"Crosswinds"  (John  Payne).  "Hong- 
kong,' and  "The  Rebel." 


REPUBLIC 

THREE  ROD  CAMERONS 
EXPECTED  TO  GO  TO  REP. 

DEPUBLIC  APPEARS  to  have  the  in- 
*^  side  track  on  a  releasing  deal  with 
Rod  Cameron  and  Forrest  Tucker  for 
three  pictures  which  they  will  produce 
and  star  in  for  their  newly  formed  Real- 
ist Productions  company. 

Edward  D.  Morris  is  president  of  the 
company  and  Barry  Mahon  has  been  set 
as  the  producer  on  the  trio  of  westerns. 
Financing  has  already  been  arranged  on 
the  slate,  and,  according  to  Cameron,  the 
money  was  in  escrow  at  the  time  the 
initial  announcement  was  made.  The 
first  picture  will  be  "South  to  Singapore," 
to  be  followed  by  "Dude  Ranee,"  in  which 
Marilyn  Johnson  has  already  been  set  as 
the  femme  lead. 

Republic  Prexy  Herbert  Yates  pulled  a 
surprise  move  this  month,  when  he  with- 
drew "The  Red  Menace,"  from  circula- 
tion for  "doctoring."  It  is  understood 
that  Yates  feels,  in  the  light  of  recent 
international  developments,  that  there  is 
a  ready-made  market  for  the  picture,  if 
hrought  up  to  date.  As  of  this  writing, 
the  feature  is  expected  to  be  back  into 
release  by  the  first  of  October. 

The  seemingly  ill-fated  and  much-ma- 
ligned Orson  Welles'  starrer,  "Macbeth," 


gets  a  Los  Angeles  debut  on  September 
29,  after  months  of  gathering  dust  on 
the  studio's  shelves.  It  should  prove  very 
interesting  to  watch  the  public's  reaction 
to  the  film.  There  have  been  strong  de- 
fenders of  the  movie,  despite  a  general 
down-the-nose  sneering  on  the  part  of 
the  press  reviewers. 


RKO 

WALD-KRASNA  SETTING 
HOLLYWOOD  ON  ITS  EAR 

"THINGS  STARTED  happening  around 
RKO,  this  month,  with  all  the  force 
and  speed  of  a  Kansas  tornado,  when 
Jerry  Wald  and  Norman  Krasna  started 
whipping  their  independent  unit  into 
shape  to  start  actual  production.  The  re- 
sults and  the  magnitude  of  their  plans 
have  left  the  entire  town  gaping  in  open- 
mouthed  amazement. 

One  thing  these  two  human  dynamoes 
have  made  perfectly  clear:  they  are  go- 
ing into  this  business  in  a  grand  manner, 
and  there  will  be  no  stinting  where  they 
can  see  a  justifiable  cause  for  expansion. 
As  a  matter  of  fact,  within  the  matter 
of  a  very  few  weeks,  the  organization  has 
begun  to  take  on  many  of  the  aspects  of 
a  sprawling  enterprise  which  could  chal- 
lenge long-established  major  studios.  For 
example,  Wald-Krasna  Music,  Inc.,  a  mu- 
sic publishing  company  which  will  serve 
as  an  exploitation-selling  agent,  has  al- 
ready been  set  up.  A  five-point  mer- 
chandising plan  has  been  formulated  to 
assist  exhibitors  in  selling  their  pictures. 
And  top  flight  motion  picture  personnel 
are  being  fitted  into  key  spots  through- 
out the  organization,  to  insure  maximum 
know-how  in  every  department. 

To  Push  Musicals 

The  music  publishing  company  was  set 
up  when  Wald  and  Krasna  realized  that 
RKO  had  no  music  tie-up  of  its  own 
which  could  be  used  to  heip  sell  the  60 
pictures  which  they  are  committed  to 
make  for  the  releasing  organization  dur- 
ing the  next  five  years.  Inasmuch  as 
they  expect  about  one-third  of  that  60- 
picture  slate  to  be  comprised  of  musicals, 
they  felt  there  was  a  definite  need  for  a 
musical  agency  over  which  they  had  full 
control  —  not  to  mention,  of  course,  the 
rich  profits  that  can  be  milked  from  copy- 
rights on  popular  tunes. 

The  new  merchandising  plan,  which  is 
still  in  the  formulative  stage,  will  be 
headed  by  a  merchandising  specialist, 
whose  responsibility  it  will  be  to  act  as 
a  sort  of  liason  between  producers,  the 
New  York  office,  sales  force,  publicity  and 
advertising  staffs,  and  exhibitors  through- 
out the  country.  The  specialist  will  sit 
in  on  all  casting,  story  and  production 
meetings,  in  order  that  he  may  offer  sug- 
gestions for  both  audience  and  sales  ap- 
peal. Furthermore,  by  working  with  the 
other  departments,  he  will  help  to  launch 
the  exploitation  on  a  picture,  from  the 
very  moment  the  story  property  is  pur- 
chased. 

Seeking;  Top  Personnel 

As  for  the  executive  and  sub-executive 
personnel  they  are  surrounding  them- 
selves with,  suffice  it  to  say  they  are  se- 
lecting the  cream  of  the  business,  in  all 
phases.  For  example,  Tommy  Gries,  who 
turned  in  such  a  magnificent  account  of 
himself  with  Stanley  Kramer,  has  been 
named  as  an  executive  assistant,  and  Jo- 
seph Rivkin,  whose  reputation  is  too  well 
known  to  necessitate  reviewing,  moves 
into  another  top  executive  position.  All 
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in  all,  one  needs  only  to  study  Wald  and 
Krasna's  plans,  to  realize  that  something 
really  important  has  burst  upon  the  Hol- 
lywood scene  —  something  which  the  en- 
tire industry  may  well  have  cause  to 
shout  about. 


20th  CENTURY-FOX 

ZANUCK  LIMITS  BUDGETS 
BUT  NOT  QUALITY  AT  20TH 

TI77ITH  LESS  fanfare  that  some  of  the 
*^  other  production  chiefs  in  town,  but 
certainly  with  no  less  remarkable  results, 
Darryl  F.  Zanuck  has  been  carefully  re- 
aligning the  production  format  at  his 
Westwood  studio  in  an  attempt  to  pro- 
duce pictures  as  good  or  better  as  in  the 
past — at  a  greatly  reduced  cost. 

According  to  latest  reports,  Zanuck  has 
set  a  budget  ceiling  of  $1,500,000  on  the 
company's  major  product,  and  during  the 
current  month,  no  less  than  four  top- 
flight productions  have  wound  on  the  lot 
well  within  the  limitations  of  that  ceiling. 
One  needs  only  to  get  a  few  glimpses  at 
the  daily  rushes  to  realize  that  Zanuck 
has  sacrificed  none  of  the  elements  of 
sock  entertainment  in  paring  down  the 
costs.  As  a  matter  of  fact,  this  depart- 
ment is  of  the  opinion  that  Fox  is  at  its 
very  best  when  holding  itself  in  check, 
rather  than  opening  all  stops  on  such 
major  epics  as  "The  Black  Rose,"  etc., 
which  run  up  into  the  three  and  four 
million  dollar  class. 
Four  Within  Limit 

Of  the  four  "A"  pictures  which  wound 
this  month,  "Rawhide"  (Tyrone  Power- 
Susan  Hayward),  was  produced  at  a  cost 
of  $1,350,000;  "I'll  Get  By"  (June  Haver- 
William  Lundigan-Gloria  DeHaven),  for 
$1,495,000;  "The  Jackpot"  (James  Stew- 
art-Barbara Hale),  for  $1,135,000,  and  "All 
About  Eve"  (Bette  Davis-Anne  Baxter- 
Celeste  Holm),  for  $1,451,000.  The  latter 
is  a  perfect  example  of  the  kind  of  superb 
motion  picture  that  can  be  produced  on 
'  a  million-and-a-half  dollar  budget,  if  wise 
economy  measures  are  employed.  Your 
reporter  is  of  the  opinion  that  this  is  the 
picture  to  beat  in  this  year's  Academy 
Award  derby  —  and  certainly  a  prime 
example  of  the  industry  slogan:  Movies 
Are  Better  Than  Ever. 

Anson  Bond  has  closed  a  deal  with  Jo- 
seph Bernhard  to  produce  one  and  pos- 
sibly all  of  the  pictures  which  the  ex-Film 
Classics  prexy  is  committed  to  make  for 
Fox  release.  He  is  angling  for  Mark 
Robson  and  Joe  Newman  to  direct  the 
first  two  pictures  under  his  three-per- 
year  pact. 


UNITED  ARTISTS 

UA  SOLUTION  AWAITING 
RESULTS  OF  BOARD  MEETING 

WflTH  MORE  back-stage  maneuvering 
"  going  on  in  New  York  than  ever 
mailed  the  opening  night  of  a  Broadway 
show,  United  Artists  producers  in  Holly- 
wood are  sitting  back  marking  time  until 
the  smoke  screen  clears  and  the  entire 
outlook  of  the  company  is  cleared  up  to 
their  satisfaction.  Call  it  revolt  or  call 
it  caution,  that's  the  picture  as  it  stands 
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at  this  writing.  Stanley  Kramer  is  the 
sole  exception;  he  is  going  ahead  with 
production  plans. 

Everyone  out  here  in  Hollywood  is 
awaiting  the  outcome  of  the  board  meet- 
ing held  in  New  York  last  Wednesday 
(20th). 

Giving  rise  to  added  speculation  on  the 
Hollywood  front,  was  the  rumor  that 
Harry  Popkin  and  associates,  who  had 
been  nosed  out  on  their  bid  for  the  com- 
pany by  the  Paul  McNutt  faction,  are 
now  in  New  York  on  a  secret  mission. 
Usually  well  informed  associates  of  Pop- 
kin  are  of  the  opinion  that  he  is  far  from 
out  of  the  UA  picture,  and  may  yet 
emerge  a  potent  figure  in  the  company. 
There  is  a  strong  rumor,  also,  that  Pop- 
kin  was  recently  approached  by  the  Mc- 
Nutt group  to  join  up  with  them,  inas- 
much as  his  financing  had  already  been 
arranged,  at  the  time  of  the  sale  —  and 
the  new  owners  would  be  only  too  happy 
to  make  use  of  that  coin.  It  is  very  un- 
likely, however,  that  Popkin  is  interested 
in  any  such  deal,  unless  he  has  the  final 
word  on  company  policy. 

There  was  another  surprise  in  the  dis- 
closure that  Max  Fink,  a  Los  Angeles 
attorney,  and  agent  Eddie  Sherman,  had 
formed  a  company  known  as  United  Ar- 
tists Productions,  Inc.,  and  were  trying 
to  close  a  deal  with  McNutt,  et  al.  In 
effect,  they  are  trying  to  get  a  manage- 
ment deal,  whereby  they  would  hand-pick 
all  UA  producers  and  generally  supervise 
production  activities  for  UA  release. 


UNIVERSAL-INTERNAT'L 

DIVERSIFIED  PROGRAM 
PAYING  U-l  BIG  DIVIDENDS 

TT  IS  DOUBTFUL  if  there  is  another 
A  studio  in  town  with  a  more  diversified 
program  of  production  than  that  which 
U-I  is  currently  undertaking.  Both  from 
the  standpoint  of  budgets  and  types  of 
story  material,  the  1950-51  slate  runs  the 
entire  gamut. 

There  are,  for  example,  a  considerable 
number  of  low-budgeters  which  make  no 
pretense  at  being  anything  other  than 
second  features.  This  group  comprises 
the  tried  and  tested  formulae  pictures, 
such  as  westerns,  mystery  mellers,  and 
the  like.  By  and  large,  these  pictures  are 
used  as  showcases  for  the  large  list  of 
young  contract  players  on  the  lot.  Any 
"name '  players  cast  in  the  starring  roles 
are  usually  from  the  ranks  of  stars  who 
have  passed  their  zenith  of  popularity. 

The  next  category  is  the  family  type 
picture  which,  although  only  slightly 
more  expensive  to  produce  —  if  at  all  — 
tend  to  rely  more  heavily  on  good  story 
material  and  popular  character  actors  and 
actresses. 

Ihen,  at  the  opposite  extreme,  are  the 
strictly  Class  A  films  which  are  heavily 
budgeted,  star-studded,  and  usually  based 
on  top-flight  Broadway  shows  or  best- 
selling  novels.  In  this  group,  falls  such 
productions  as  "Harvey,"  starring  James 
Stewart,  the  projected  "Up  In  Central 
Park,"  and  several  others.  The  latest  ad- 
dition to  this  group  is  "Bonaventure," 
for  which  Claudette  Colbert  has  been 
signed  to  play  the  role  of  a  nun. 
Need  for  AH  Types 

As  any  exhibitor  knows,  there  is  a 
definite  need  for  all  three  groups  of  pic- 
tures which  Universal  is  undertaking. 
Furthermore,  because  of  the  physical  set- 
up of  the  studio,  it  is  equipped  to  en- 
hance the  low-budgeters  with  many  of 
the  values  which  smaller  studios  are  un- 


able to  provide.  Apparently,  U-I  is  pro- 
viding what  the  mass  of  exhibitors  need 
in  the  way  of  diversified  product  for  the 
company  is  rapidly  pulling  out  of  the 
financial  doldrums  which  dogged  it  for 
so  many  years. 

While  on  the  subject  of  the  physical 
set-up  of  the  studio,  it  is  interesting  to 
note  that  an  additional  140-acre  tract  ad- 
joining the  old  lot,  has  just  been  added, 
making  it  the  largest  studio  in  the  world 
in  point  of  acreage.  In  announcing  the 
buy,  N.  J.  Blumberg  said  it  is  a  sign  of 
the  company's  faith  in  the  future  and 
will  provide  space  for  expansion,  besides 
making  possible  substantial  savings  in 
production  costs  by  enabling  the  studio  to 
eliminate  many  location  trips. 


WARNER  BROS. 

PRODUCTION  BOOMS  AT  WB 
WITH  8  FEATURES  SHOOTING 

W7ITH  EIGHT  films  in  production  dur- 
ing  the  closing  days  of  September, 
and  original  manuscripts  flooding  the 
studio  from  all  parts  of  the  country,  the 
Burbank  lot  is  beginning  to  look  like  it 
did  at  the  very  peak  of  the  war  boom. 

Currently  shooting  are:  "Goodbye  My 
Fancy"  (Joan  Crawford);  Alfred  Hitch- 
cock's "Stranger's  on  a  Train;"  "The 
Story  of  Folsom,"  produced  by  Bryan 
Foy;  "The  Travelers"  (Kirk  Douglas); 
"A  Streetcar  Named  Desire''  (Vivien 
Leigh-Marlon  Brando) ;  "Jim  Thorpe,  All 
American"  (Burt  Lancaster  -  Virginia 
Mayo);  "Operation  Pacific"  (John 
Wayne),  and  "Lullaby  of  Broadway" 
(Doris  Day-Gene  Nelson). 

On  the  heels  of  Jack  Warner's  an- 
nouncement several  weeks  ago  that  his 
studio  was  launching  an  all-out  search 
for  original  stories,  scripts  have  been  roll- 
ing in  at  400  percent  above  normal. 
Furthermore,  Warner  expects  the  flow  to 
increase  still  further,  when  the  full  effect 
of  his  announcement  has  had  time  to  be 
fully  felt.  Probably  one  reason  for  the 
widespread  enthusiasm  with  which 
"name"  writers  have  greeted  the  an- 
nouncement is  the  proviso  whereby  a 
scribe  with  a  promising  idea  can  obtain 
advance  payment  while  developing  his 
script. 


If 


INDEPENDENTS 

LIPPERT  PRODUCTIONS 

The  big  news  here,  of  course,  is 
the  signing  of  Mickey  Rooney  to 
produce  two  pictures  under  the 
Lippert  banner.  The  first  film  will 
be  "Sad  Sack."  based  on  the  World 
War  II  cartoon  character  by  George 
Baker. 

In  order  to  allow  himself  time  to 
devote  full  attention  to  production 
plans,  Robert  L.  Lippert,  this  month 
added  Joseph  P.  Smith  to  his  or- 
ganization in  a  newly  created  exe- 
cutive post  as  liason  between  studio, 
home  office  and  distribution  staff. 
The  new  position  will  in  no  way 
affect  the  company's  present  set-up, 
in  which  Arthur  Grecnblatt  serves 
as  general  sales  manager;  William 
Pizor,  head  of  foreign  distribution; 
Harris  Dudelson,  midwestern  divi- 
sion manager,  and  Al  Grubstick,  in 
charge  of  the  11  western  states. 
Lippert  is  current  in  huddles  with 
his  associates  working  out  final 
plans  on  his  reduced  slate  of  strict- 
ly Class  A  features. 


EXPLOITATION  PICTURE 


TIE  IN  SLEEPING  WITH  NAKED 


Showmen  Can  Cash  In  Dn  Predecessor 


CONTE  &  GRAY 

Detective  Makes  Like  a  Doctor 


["OT  TOO  LONG  ago  Universal-International  released  a  bang-up  melodrama, 
entitled  "The  Naked  City."  shot  almost  entirely  in  New  York,  that  caught 
the  fancy  of  the  public  because  it  was  not  run-of-the-mill  Hollywood  melo- 
drama, but  rather  a  living,  breathing  peek  at  violence  in  a  big  city.  Now 
comes,  from  the  same  company,  another  in  the  same  mold  —  filmed  entirely 
in  New  York,  utilizing  the  actual  streets  and  edifices  of  the  city,  including  the 
famous  Bcllevue  Hospital,  and  taking  as  its  thesis  the  tracking  down  of  a  mur- 
derer of  two  internes  by  a  number  of  the  Big  City's  police  department's  con- 
fidential squad. 

While  "The  Sleeping  City''  may  not  measure  up  to  its  predecessor  in 
impact,  there  are  enough  similarities  to  warrant  the  showman's  capitalizing 
to  the  fullest  on  the  previous  film's  popularity.  U-I's  boxofficers  have  cued 
the  type  of  campaign  in  the  ads,  which  tie  in  the  new  film  with  its  successful 
forerunner.  Such  lines  as  "When  Night  Falls  .  .  .  Over  the  Naked  City  ...  A 
Killer  Stalks  Her  Silent  Streets,"  and  "When  the  Naked  City  Dims  Her  Lights, 
All  the  Passions  of  the  Night  Awake"  are  provocative  catchlines  that  should 
be  used  to  full  advantage  in  the  film's  promotion. 

Another  tack  is  the  workings  of  the  little  known  but  highly  efficient 
confidential  squad  of  the  N.  Y.  Police  Department.  How  a  member  is  planted 
in  Bellevuc  Hospital  as  an  interne  in  order  to  ferret  out  a  murderer  and 
eventually  uncovers  an  extortion  and  dope-peddling  racket  gets  the  benefits 
of  the  hospital's  fascinating  interiors  and  a  thoroughly  workmanlike  perform- 
ance by  Richard  Conte  to  gain  credibility  and  consequent  effectiveness  in  its 
entertainment  value. 


TITLE  TIE-UPS 

The  title  offers  opportunities  for  some 
unique  tie-ups.  All  of  the  larger  cities  have 
all-night  establishments  and  services,  and  even 
(he  smallest  towns  have  certain  types  of  busi- 
nesses which  operate  while  the  city  sleeps.  Milk 
and  bread  companies,  newspapers,  restaurants 
are  just  a  few.  These  would  he  good  for 
a  special  newspaper  feature,  or  for  newspaper 
and  window  advertising,  hooked  in  with  the 
title  under  a  suggested  heading:  ''Does  our 
Sleeping  City  realize  that  while  we  sleep,  our 
morning  paper  is  printed,  our  milk  is  being 
made  ready  for  delivery,  our  bread  and  rolls 
are  being  baked  for  our  breakfast,  etc.?"  These 
enterprises  and  others  can  be  recruited  for  a 
co-op  ad,  which  could  include  department 
stores  that  sell  sleep  accessories. 


CONTESTS 


Two  excellent  contests  are  particularly  adapt- 
able to  the  film.  One  is  a  "Sleeping  City" 
photo  contest,  possibly  tied  in  with  a  local  pho- 
tographer, photo  supply  house  or  printing  and 
developing  organization,  and  local  newspaper 
or  radio  station,  offering  prizes  for  the  best  and 
most  interesting  amateur  shots  taken  around 
your  city  in  the  late  hours  of  the  night,  or 
early  hours  of  the  morning.  You  might  keep  a 
40x60  display  board  in  the  lobby,  showing  some 
of  the  entries. 

Another  competition,  worked  in  cooperation 
with  your  newspaper,  is  an  amateur  reporter's 
contest.  The  City  Editor  invites  aspiring  jour- 
nalists to  become  night  reporters  for  one  night, 
with  prizes  offered  for  the  best  stories  picked 
up  on  the  night  beat  in  "The  Sleping  City". 
Since  most  of  the  would-be  journalists  will 
probably  be  teen-agers,  it  is  suggested  that  a 
stipulation  be  included  that  stories  must  be 
picked  up  between  sundown  and  midnight. 

NEWSPAPER  ADS 

Below,  some  of  the  larger  display  ads.  Note 
the  tie-in  with  "The  Naked  City"  and  the  ref- 
erence to  "a  great  police  department's  Confi- 
dential Squad". 


NAKED  CITY  4% 


Richard  CONTE  •  Coleen  GRAY 


AlEX  NICOL 


.V. 


Tim  Sleeping  City 


When  U-T  finished  filming  "The 
Sleeping  City"  in  New  York's 
Bellevue  Hospital  and  surround- 
ing areas,  they  were  faced  with  a 
dilemma.  They  had  to  clear  the 
film  with  hospital  authorities  be- 
cause the  institution  was  clearly 
identified  in  the  film  and  the  pro- 
ceedings therein,  dealing  witli 
murder  and  narcotic  -  smuggling, 
hardly  reflected  an  aura  of  bene- 
ficence around  Bellevue.  On  top 
of  that,  the  whole  thing  was  done 
in  such  realistic  manner  that  audi- 
ences might  get  the  idea  that  the 
story  was  based  on  an  actual  oc- 
currence at  the  hospital,  whereas 
it  really  sprang  from  the  imagina- 
tion and  pen  of  Jo  Eisinger. 

The  problem  was  solved  more 
than  satisfactorily.  Producer  Leo- 
nard Goldstein  prefaced  the  film 
with  a  foreword,  spoken  by  star 
Richard  Conte,  which  clearly  de- 
fined the  events  portrayed  as  fic- 
tional and  added  plugs  for  Belle- 
vue, the  city  and  the  police 
department.  Pleased  as  punch 
with  the  turn  of  events,  all  three 
have  bent  over  backward  to  give 
the  film  a  proper  sendoff. 

The  story  has  Conte  as  a  mem- 
ber of  the  p.d.'s  confidential  squad 
carefully  briefed  and  planted 
^mong  Bellevue's  internes  after 
one  of  their  number  has  been 
killed  without  apparent  motive. 
The  trail  leads  ultimately  to  a 
narcotics  ring  involving  a  pretty 
nurse,  Coleen  Gray.  George  Sher- 
man handles  the  direction. 

At  right,  Richard  Conte, 
posing  as  an  interne,  lures 
the  killer  into  a  trap,  then 
shoots  him  down.  Below, 
Coleen  Gray's  beauty  con- 
trasts sharply  with  the  ivick- 
edlooking  hypodermic  she 
is  about  to  wield. 


PRODUCT/ON 
§  RELEASE 


RECORD 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  I  946-4 7  programs 
unless  otherwise  noted.  (T)  immediately  following  tit'e 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


1949-50  Features 
Serials 
Westerns 


Completed  (69) 
Completed  (  2) 
Completed  (21) 


In  Production  (0) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 

FORT  SAVAGE  RAIDERS 

Western— Started  Sept.  13 

Cast:    Charles  Starrett,  Smiley  Burnett,  Peter  Thompson,  Fred 
Sears 

Director:  Ray  Nazarro 

Story:  Not  available 


Producer:  Colbert  Clark 


RELEASE  CHART 

-  1949-50   


8-30 

.5-50. 
5-50 
7-50 

.2-50. 


.6-50 


.  6-50  

.8-50  

.9-50  

.  .2-50  10-10 

.5-50  


.  4-50 


1948-49  Features 


EAGLE-LION 


Completed  (42)      In  Production  (0) 


COMPLETED 

Title— Running   Time  Cast  Details        Rel.        Hi.  R«. 

Across   the  Badlands   Starrett-Burnette   4-10  

Al  Jenni  qs  of  Oklahoma    (T)   Duryea-Storm   5-8  

All  the  King's  Men    (109)   Crawford-Dru   12-6     .1-50  12-5 

Beauty  On  Parade   Hutton-Warrick   11-7  

Beware  ot  Blondie   (66)   Singleton-Lake   8-29  .  8-r0  

Beyond  the  Purple  Hills    (70)   Autry-Dcnnison  12-19  .7-50  

Blading  Sun   Autry-Gwynne   5-8  

Brdyhold   Parker-Albright   8-2^  .3-50  

Born   Yes'erday   Crawford-Holliday   7-3  

Brave  Bulls,  The   Ferrer-Ouin   3-27  

Saptlve   Girl   Weismuller-Crabbe     .  .  .10-24  

Cargo  to  Capetown    (80)   Craw'ord-lreland-Drew     7-18     .4-50  4-24 

Chain    Gang   Kennedy-Lawrence   6-5  

rnio«  Bill   McGaire-Moore  5-lf   

Cor'nter-ry   Meets  Scotland  Yard   Blake-St.  John   6-19  

Convicted    (91)   Ford-Crawford  .  .1-2     .8-50  8-28 

Cow    Town    (70)    Autry-Davis   5-23 

Custom's   Agent    (72)   Eythe-Rrynolds  .12-19 

David  Harding,  Counter  Spy   (71)   Parker-Long   1-30 

Father    Is    A    Bachelor   Holden-Gray   9-12 

Firefighters.  The   Will;ams-RcynoIds     .  2-27 

Flame  of  Stamboul   Denning-Ferriday   9-11 

Flying    Missile,    The   Ford-Linfors   7-31 

Fo-tunes  of  Captain  Blood    (91)  Hayward-Medina  11-21 

Freddie  The  Great   Ronney-Moore   3-27 

Frightened  City,  The   Keyes-Korvin   12-5  

Fuller  Brush  Girl.  The   Ball-Albert   2-27  

Fury  of  the  Congo   Weismuller-Taltot   7-3  

Girl's  School   Reynolds-Hall   7-4... 2-50 

Good   Humor  Man    (82)   Carbon-Wallace   6-6  .6-50 

Harriet  Craig   Crawford-Corey   

Her  Wonderful  Lie   Klipora-Egftrth   11-10  

Detail*  under  title:  The  Eternal  Melody 

Hero.    The   Derek-DaRe   6-19  

He's   a   Cockeyed   Wonder   (86)   Rooney-Moore   12-50 

Hoe  Down    . .  Arnold-O'Mahoney   7-4. 

In  a   Lonely   Place   Bogart-Grahame   11-7 

Indian   Territory   Autry-Buttram   4-10 

Jolson  Sings  Again   (T)    (96)  ...Parks-Hale   11-22. 

Kill  the   Um-ire    (78)   Bendix-Henry   10-24 

Last  of  the  Buccaneers   (T)   Henreid-Booth   3-27 

Lightning  Guns   Starrett-Burnett   6-5 

Lorna  Doone  (T)   Hale-Greene   6-5. 

Military    Academy    (64)   Clements-Tyler  10-24. 

Mounties.    The   Autry-Buttram   6-19  

Mule  Train   (70)   Autry-Ryan   11-21... 3-50   

No  Sad  Songs  For  Me  (89)   Sullivan-Corey   10-24... 3-r0   

Outcast  of  Black   Mesa   (54)   Starrett-Burnett  11-7  .4-50  

Palomino    (T)   Courtland-Tyler   8-1  .3-50  

Pypmy    Island   Weissmuller-Savage  ...6-19  

Petty  Girl,   The   (T)    (87)   Cummings-Caulfield     .. .9-26. . .8-50  

Prairie   Roundup   Starrett-Burnett   7-31  

Prowl  Car  (89)   Stevens-O'Brien   3-13.  .. 9-50  

Raiders  of  Tomahawk  Creek   Starrett-Burnett   6-19  

Resenus  Agnt   Kennedy-Willes   7-31  

Ridin'   the   Outlaw  Trail   Starrett-Burnette   8-28  

Riders  of  the  Whistling   Pines   Autry-Whlte   7-5  

Details  onder  title:  Wings  Westward 

Rogues  of  Sherwood  Forest   <T)    (80)    ...  Derrick-Lynn   9-12... 7-50  

Romantic   Age.   The   O'Brien-Martin   8-28  

Sarrta  Fe  (T)   Scott-Carter   7-3  

711    Ocean    Drive    (102)   O'Brien-Dru   7-50  

Sons  of  New  Mexico    ...Autry-Davis   7-4...  1-50  

Texans  Never  Cry     Autry-Davis   7-31  

Texas   Dynamo   (54)   Starrett-Burnett   2-27  .6-50  

Texas   Rangers    ..Montgomery-Storm  .9-11  

That    Bedside   Manner    ....  Parks-Hale   4-10  

Tougher  They  Come,  The   Foster-Morris   7-31  

Tyrant  of  the  Sea  '70)   Williams-Randall  8-29     .  4-50  

Valentino   Parker-Dexter   6-19  

When  the  Redskins  Rode   Hall-Castle   8-28  

When  You're  Smiling    (75)   Courtland-Albright   9-50  

Woman  of  Distinction  (85)    Russell-Mllland   8-1... 4-50  4-24 


RELEASE  CHART 

COMPLETED    1919-50  

Title — Runnino    Time  Cast  Details        Rel         No.  Rev 

Alice  In  Wonderland   (A)   Marsh-Murray    Foreign ....  Feb   I 

Amazing   Mr.    Beecham    (85)   Parker-Matthews   Foreign  ...Feb  .     021  1 

Boy   From    Indiana    (66)   McAllister-Butler   11-7      Mar  4-10 

Destination  Moon   (T)   Anderson-Archer   11-21  1 

Eye   Witness   Montgomery-Banks   June  ' 

Fallen  Idol.  The   (91)   Richardson-Morgan    ...  Foreign ...  May ....  107  J 

Fighting  Stallion   (62)   Edwards-Merrick   Mar  5-22' 

Forbidden    Jungle   Harvey-Taylor    5-22 

Glass  Mountain,  The   (90)   Cortesa-Denison   Foreign      May       012  1 

Golden    Gloves   Story,    The   Dunn-Wfsterfa||   11-21. ..  far.   .  023  [ 

Great   Rupert    (86)   Duran'e-Moore   Mar       019     .  1-1( 

Guilty  of  Treason    (86)   Bickfo-d-Granvi'le   rsb .  .     022     . 1-K j 

High   Lonesome    (T)   Barrymore   Jr.-Bu  Icr       11-16     June  I 

Hit   The   Ice   (81)   Ahbott-Costello  Reissue  ...  Feb ...  943  I 

I    Killed    Geronimo   Ellison— Herrick   6-19  1 

I'll  Be  Seeing  You   Rogers-Cotten   Reissue  1 

Intermezzo   1 70 )   Bergman-Howard         .  .  Reissue  June  

Jackie  Robinson  Story.  The   (76)  Robinson-Dee   2-27.     May       032  .5-22, 

Kill  Or  Be  Killed    (67)   Tierney-Coulouris   May  5-2Jj 

Kind  Hearts  and  Coronets  (106)   Guinness   Foreign  6-'.\ 

Narcotic  Agent   Henry-Blake   3-27  i 

Never   Fear   Forrest-Brasselle   Jan  | 

Passport  to  Pimlico   Rutherford-Holloway       Foreign  010  1 

Perfect  Woman   (87)   Roe-Holloway   Foreign  ..  Apr.  ..  015       6-t I 

Prehistoric   Woman   Luiz-Nixon   5-8  I 

Rebecca    (SRO)   Fontaine-Olivier   Reissue ...  July  i 

Rogue   River   Calhoun-Lidell   8-14  1 

Salt  to  the   Devil   Wanamaker-Padovani    Jan  J 

Sarumba    (65)   Dowling-Whalen   Jan  014. .  3-2' I 

Sun  Sets  at  Dawn,   The   Parr-Shawn   2-27  I 

Sundowners,  The   (T)    (83)   Preston-Downs   Feb.     .018  1 

Third    Man.   The   (104)   Cotten-Valli   Jan...2-i:| 

Timber  Fury  (63)   Bruce-Lynne   2-27     June.       .63  I 

Torch.    The    (83)   Goddard-Armendariz   June ....  025 ...  ,7-;| 

Winslow  Boy,   The  (96)   Donat-Hardwicke   Foreign  .  .  May ....  027  I 


FILM  CLASSICS 


RELEASE  CHART 

COMPLETED    1949-50   

Title — Running   Time  Cast  Details        III.        No.  Km. 

Blackjack   Marshall-Sanders   j 

'C'-Man    (75)    Jagger-Carradlne   

Congolaise    (68)   African   Natives   5-2 

Cry  Murder  (94)   Mathcws-Lord   \ 

Flying    Saucer   Conrad-Garrison   1 

Four   Days   Leave   Wilde-Day   | 

Fruitration    (90)   Lowenadler-Frldh   Foreign  | 

Good  Time  Girl   Kent-Robson   B 

Guilty   Bystander   Sco't-Emerson   9-12  •  •  •  [ 

Lovable  Cheat,  The  (77)   luggles-Garner   1-31... 4-15  4-1. 

Mr.    Universe   Carson-Page   I 

Not  Wanted  (91)   Forrest-Brasselle   3-14  

Pirates  of  Capri    (94)   Hayward-Barnes   1-* 

Project   "X"    (60)   Colton-Andes   10-7  M 

Rapture   (79)   Langan-Albiin   4-2' 

Stanh  for  Danger  (63)   Calvert-Dell   1-3  4-«  

Second  Face.  The   Bennett-Johnson   5-8  1 

St  Benny  The  Dip   Hayrres-Young   5-8  0 

Stronghold   Lake-Scott   1 

Time  Running  Out   Clark-Signoret   I 

Vicious  Years   Cook-Mcrritt   

Wind  Is  My  Lover,  The   Lindfors-Kent   


1948  49  Features 


LLP  PERT 


Completed  (42)      In  Production  (1) 


NEW  PRODUCTIONS 

BANDIT  QUEEN 

Western— Started  Sept.  14 

Cast:    Barbara  Britton,  Willard  Parker,  Phil  Reed,  Barton  Mac 
Lane 

Director-Producer:  William  Berke 

Story:  Not  available 

R-'.EASE  CHART 

COMPLETED  ■  ■  1949-50   

Title — Running   Time  Cast  Details 

Baron  of  Arizona,  The  (97)   Price-Drsw   11-21. 

Border    Ranger   Barry-Lowery   

Colorado  Ranger   Ellison-Hayden   

Crooked  River  (55)   Ellison-Hayden   11-21. 

Everybody's   Dancin'   Cooley-Jatkson   12-19. 

Fast  on  the  Draw   Ellison-Hayden   1-2. 

Gunfire   Garry-Lowery   

Hijacked   Davis-Jones   5-8. 


Rel. 

. .3-4. 
.10-6. 
.4-21. 
. .5-5. 
.3-31. 
. 5-19 . 
8-11. 
.7-14. 

Holiday   Rhythm   Hughes-McBride   6-5.. 10-13 

Hollywood  Varieties   Alda-Hoosier   Hotshots   1-14. 

Hostile  Country    Ellison-Hayden   12-5.  .  .  3-24. 


No 

.4902 
.4933 
.4925. 
.4926 
.4922 
.  4929 
.  4932 
.4920. 
.4911. 
.4916 
.4927. 


.  .5- 


FILM  BULLETir 


J 


Shot  Billy  the  Kid   (58)   Barry-Lowery   5-8       9-8     4931  9-11 

Marshal  of  Heldorado   Elliscn-Hayden   4-8... 4928  

■•Mr  Patrol    (67)   Castle-Nigh   3-13   .  ..4923  

Iperatiun   Haylift   Brown-Hayden   1-16.  .  .4-28  .4910  

ladar  Secret   Service   Howard-Jergens   1-28  .4917  

Heturn   of  Jesse  James   Ireland-Dvorak   6-5  9-8.  .  . 4907  

iMketshlp  XM   (77)   Massen-O'Brien   3-13... 6-2  .  .  4904 ...  5-22 

rraln  To  Tombstone   Barry-Lowery   5-8.  .  .9-15.  .  .4934  

*est  ot  Brazos   Ellison-Hayden   12-19  6-2... 4930  

Ifttttrn   Pacific   Agent   Taylor-Ryan   1-2.  .  .3-17  ..  .4919  


METRO-COLDWYN-MAYER 


1948  49  Features 


Completed  (65)      In  Production  (7) 


NEW  PRODUCTIONS 

THE  GREAT  CARUSO  (T) 

)rama — Started  Sept.  5 

Tast:  Mano  Lanza,  Ann  Blyth,  Dorothy  Kirsten,  Teresa  Celli 
director:  Richard  Thorpe  Producer:  Joseph  Pasternak 

Itory:  The  life  of  Enrico  Caruso 

NSIDE  STRAIGHT 

)rama— Started  Sept.  16 

!ast:    David  Brian,  Arlene  DahJ,  Barry  Sullivan,  Mercedes  Mc- 
Cambridge 

Mrector:  Gerald  Mayer  Producer:  Richard  Goldstone 

tory:  Not  available 

RELEASE  CHART 

IN  PRODUCTION 

Title — Donning   Time  Cast  Details        del.        No  Rev. 

toss  the  Wide  Missouri   Turner-Pinza   8-14  

nerican  in  Paris   (T)   Kelly-Ca-on   8-14  

r.  Imperium   Gab:e-HoSiak   8-14  

•  Vadis   (T)   Taylo--Kerr   6-5  

d  Badge  of   Courage   Murphy-Maudlin   9-11  

OMPLETED    1949-50   

Im'i  Rib   (101)   Hepburn-Tracy   6-6 ...  Nov  7... 12-5 

■bash  (89)   Taylor-Hodiak   6-20. ..Jan  13  1-2 

mle  Get  Your  Gun  (T)   (107)   Hutton-Keel   10-24  39.  .. 4-24 

phllt  Jungle    (112)   Hayden-Hagen   11-21.. June  29  5-3 

ttleground    (118)   JohRson-Hodiak   4-25... Jan  16.10-24 

I  Hangover.  The   (82)   Taylor-Johnson   8-29  ...May  28.  .  .3-27 

ack  Hand,  The  (90)   Kelly— Celli   8-15...  Mar  20...  1-30 

essoins   In  The  Dust   (T)   Garson-Pidqeon   Reissue  ...  Feb  17  

Iling  Bulldog   Drummond   Pidgeon-Leighton   8-28  

use  for  Alarm   young-Sullivan   Dec  

allenge  to  Lassie  (T)   (76)   Gwynn-Lassle   1-7  . . .  Dec  10... 11-7 

nsplrator,  The  (87)   Taylor-Taylor   11-22... Mar  21... 2-13 

jlils  (96)   Grant-Ferrer   1-16... Jay  41... 7-17 

vll's  Doorway    (84)   Taylor-Raymond   8-29.  ..  Srpt  102  6-5 

al   1119    (75)   Thompson-Field   3-27... Nov  

Details  under  title:  Standoff 

ithcss  of  Idaho  (T)    (98)   Williams-Jchnson   11-7... Aug  33... 6-19 

it  Side,  West  Side  (108)   Stanwyck-Mason   8-1  ...Feb  14... 1-16 

ther  of  the  Bride,  The  (93)   Bennett-Tracy   1-30  ..Jane  30  6-5 

»onds  For   Marriage   Johnson-Grayson   6-5  

ppy  Years,  The  (T)    (110)   Stockwell-Beckett   9-26... July  32  6-5 

trader  In  the  Dust  (87)   Jarman-Brian   3-14  ...  Feb  9  . 10-24 

■  A  Big  Country   All  Star   4-24  

•y  To  The  City  (100)   Gable-Young   8-1  ...Feb  18... 2-13 

■  (T)   Flynn-Stockwcll   12-19  

if  Soloman't  Mints  (T)   Kerr-Granger   11-7.  .  .Nov.  ..  .102  

<y  Wlthoot  Passport   (72)   Lamarr-Hodiak   1-16... Aug  37... 7-31 

e  of  Her  Own,  A   (108)   Turner-Curey   2-13.  .  .Sept.  ..  .101  

gnlflcent  Yankee   Calhern-Hardlng   7-17  

Jaya  (96)   Tracy-Stewart   2-28...  Jan  12... 1-16 

alver  Story,  The   Garson-Pidgeon   10-10  ..  Oct.  ..  .106  

i.  O'Malley  and  Mr.  Malont   Ma  n-Whitmore   6-19  

stery  Street  (93)   Montalban-Forrest   11-21... July  35  

ney  Goes  to  Rio  (T)   (99)   Sothern-Powell   7-18... Mar  19..  2-13 

lit  Voice  You  Hear,  The  (82)   , .  .  Whitmore-Davis   3-13   8-28 

the  Town   (T)    (98))   Sinatra-Kelly   4-11  .  . .  Oee  11. .12-19 

alders   (T)    (93)   rteCrea-Dahl   8-29...  Apr  24... 3-13 

fan  Love  Song  (T)   Williams-Keel   4-24... De:  

'■ted  Hills,  The   (T)   Lassie-Kelly   6-19  

as*  Believe  Me   (87)   Kerr-John<on   8-1... May  26... 3-13 

lermer1  and  the  Redhead  (90)   Powell-Allyson   10-10 ...  May  25.  .  .3-13 

Iht  Cross   (SO)   Powell-Montalban   2-13... Oct  104... 8-28 

lal  Wedding  (T)   Astaire-Powell   7-17  

!dow  on  the  Wall   (82)   Sothern-Scott   4-25... May  27  6-5 

•  l  Street    (83)   irainger-O'Donnell   5-9... Apr  23  1-2 

ijuper  Surprises  His  Wife,  The  (85)    .  .  .  .  Walker-Leslio   11-21  ..June  31... 5-22 

Ji  In  My  Crown   MeCrea-Drew   6-20  40  


.7-17 


Sutler  Stock   (T)    (109)   Garland-Kelly   12-5.  .  .  Aug  38. . .8-14 

lee  Guys  Named   Mike   Wyman-Johnson   8-14  

lee  Little  Words  (T)  (102)   Astalre-Skelton   12-19 

1  Please  A  Lady   Gable-Stanwyck   4-24 

1st  of  New  Orleans,  The  (T)   (97)   Grayson-Lanza   1-16. 

li  Weeks  with  Love  (T)   Powell-Montalban   4-10 

'geanee  Valley  (T)   Lancaster-Walker   6-19... 

*eh   the  Birdit   skelton-Brltton   5-22... Dee  

'lew  Cab  Man,  Tht  (85)   ikelton-Becbett   9-26  ... Apr  22.  .  .2-27 


Aug  36. 

Oct  105  

Sept.  .  .  .103  .  8-2J 
Nov  


MONOGRAM 


1949-50  Features 
Westerns 
\llied  Artists 


Completed  (22) 
Completed  (11) 
Completed  (  9) 


In  Production  (0) 
In  Production  (1) 
In  Production  (0) 


NEW  PRODUCTIONS 

KUE  BLOOD 

>estern-  Started  Sept.  6 

MSt:    Bill  Williams,  Jane  Nigh,  Audrey  Long 

Jrector:  Lew  Landers  Producer:  Ben  Schwab 

f,ry:  Story  of  racehorses 


i  lE  P  T  E  M  B  E  R    2  5,  195 


Nt. 


Rtt. 


.6-25  .  4:05 


.4917. 


RELEASE  CHART 

COMPLETED    1949-50   

Title — Banning   Time  Cast  Details  Rel. 

Abilene   Trail   Wil:ori   9-11  

Arizona  Territory   Wilson-Clyde   6-5.... 7-2. 

Big  Timber   MacDowell-DonneH  ....6-19  

Bomba  and  the  Hidden  City   Sheffield-England   6-5. 

Bomba  and  the  Lost  Volcano   ihefheld-lnrd   3-27. 

Bowery  Tfcrush   Gorcey-Hall   8—14  

Cherokee  Uprisinj   Wilson-Clyde   8-28  

Counterfeit   DeFoe-King   7-3  

Cotnty  Fair   (C)   Cat  e  n-Nijh   4-24  8-1. 

Father   Makes  Good   ffalburn-Staart   2-27  5-7. 

Fonet  Riders    (57)   Vilson-Clyde   12-5 ...  1-29 ...  4846 . 

Gan  Sllngers    (55)   Wilson-Clvde   2-13         4-9... 4941. 

Hot  Rod   Lydon-W  inters   8-14    

Licky  Losers   5oreey-Hall   2-27 ..  .5-14 ...  4914 

Jiggs  and  Maggie  Out  West   (66)   Yole-Riano   4-23.  .4909 

Jot  Palooka  in  Humphrey  Takes  a  Chance ..  Kirkwood-Errol   3-13.  ...  6-4 ...  4912 

Killer  Shark    (76)   McDowdl-Noms   11-21 ... 3-19  .4907 

Massacre  Valley   Brown-Terhane   8-6  

Mexican   Silver   Wilson-Clyde   6-5  

Modern   Marriage.   A   Clarke-Field   2-13  

Mystery  of  Burlesque   (58)    Marsh-Pertwee   Feregn.  .  .4-18.  .4926. 

Outlaws  of  Texas   W  Ison-Clyde   9-11.  .. 

Side   Show   rtcGuire-Ooillao   4-10. 

Six-6un    Mesa   Jrown-Terhune   

Silk  Noose   Landis-Calleia   Reissae .  .  .  .7-9  

Snow  Dog   Grant-Verduge   £-8.  .  .7-16  

Square  Dance  Katy   (76)   Vague-Datis   3-25... 4922  

Details  under  title:  Murder  In  the  Air 

Texas   Paide-s   Brown-Adams   7-31  

Triple    Tro  ble   RcTcey-H  II   5-8.  .8-13  

Witr.e;s,    The   Kirkwood-GI:a;oa   9-11  

Young  Oaniel   Boone   (C)    (70)   Jruce-Miller   4-02.  4902  

ALLIED  ARTISTS 

Massacre  River   (78)    Madison-Calheea   9-27... 7-20    9  

Ot'ails  on  >r  title:  When  a  Man's  ■  Maa 

S'anpedo  (78)   Camereo-Sterti   10-25  8-1  15  

There's  a  Girl  in  My  Heart  (86)   Jean-Ryan   8-1.  .  .1-10  16.  .12-19 


.6-18 
. 4-30 . 


. 4924 . 
.4951. 


PARAMOUNT 


1919-50  Features 


Completed  (39)     In  Production  (2) 


IN  PRODUCTION 
Title— Running  Time 


Rel 


Cast  Details 

Carrie     01'vicr-Jones   9-11 

Warpath   (T)   I'Bricn-Jagger   9-11 

RELEASE  CHART 

COMPLETED    1949-50   

Ace  In   The   Hole   Douglas-Sterling)   

Appointment   with   Danger   Ladd-Caltert   8—15 

Details  ander  title:  Postal  Inspector 

Branded    (T)   Ladd-Freedmaa   3-27 

Details  ander  title:  Montana  Rides 

Captain  China    Payne-Rtissell   4-25 

Captain  Carey,  U.S.A.   (83)   Ladd-Hendrix   2-28 

Chicago  Deadline  (87)   ladd-Reed   8-16..  11-11 

Copper  Canyon  (T)   (85)   Milfand-Lauarr   4-25 

Dark  City   Corey-Scott   4-24 

Dear  Wife  (88)   Holden-CaelteU   1-17 

Eagle  and  the  Hawk.  The  (T) 


No. 


Ret 


.Payne-Fleming   8-15 


(104) 

Fancy  Pants  <T>   (92)   Hops-Ball   7-4 

Fariet,  The  (109)   Stanwyck-Corey   12-5 

Goldbergs,  The   Berg-Loch   8-28 

Great  Missouri  Raid,  The  (T)   Corey-Carey   6-5 

Heiress,   The   (115)   deHavilland-Clift   7-5 

Lawless,   The    (83)   Carey-Rassell   11-7 

Let's  Dance   <T)    (112)   Hutton-Astaire   7-18 

Mating  Season,  The   Tierney-Luad   6-5 

(Ootalls  ander  title:  A  Relative  Stranger) 

Mr.  and  Mrs.   Anonymous   Fontaine-Milland   6-5 

Mr.   Masic   (108)   Croshy-Hessey   11-7 

My  Friend  Irma  Goes  West   (90)   Wilson-Lund   2-13 

No  Man  of  Her  Own   (97)   Stanwyck-Land   6-6. 

Paid  In  Full   (105)   Scott-Cu minings   10-25 

Plate  In  The  Sun,   A   Cl  ft- Winters   10-24 

Qaebtc    (T)   Barrymore  Jr.-Caltet    ..  .7-3 

Samson  and  Delilah   O)    (128)   lamarr-Mature   10-25 

September    Affair   Fontaine-Cotton   8-29 

sansot   Boulevard   (110)   Holden-Swansan   4-25 

Thelma  Jordon   (100)   Stanwyck-Corey   2-28 

Tripoli    (T)   O'Hara-Payne   3-27 

Union   Sta;o.i    (80)   Holdcn-Fitzgcrald  ....1-30 


RELEASE  CHART 

  1949-50   

Title — Running    Time  Ca<t  Dttailt  Rel. 

All  Chiet  on  the  We, tern  Front   (103)     .  Ayres-Wolheim   8-50 

Beyond    the  Sunset   Ford-O'Brien   5-8 

Bowery  to   Broadway    (94)   O'Connor-Blytfc   2-50 

Dead  Man's  Eyes  >o4)   Chaney-Pareer   5-50 

East  Side  of  Heaven   (88)   Crosby-Blordell   1-50 

Flesh  and   Fantasy    (94)   Robinson-Stanwyck   4-50 

Follow  the  Boys   (109)   Raft-Dietrich   2-50 

Fraud    (60)   Albertson-Moort   3-50 

Frisco  Sal   (94)   Foster-Bey   2-50 

Gti'ty  of   Murder    (80 )   Sanders-Fitrgerald   6-50 

Gypsy   Wil'cat    (T)    (75)   Montez-Hall   6-50 

Here  Come  the  Coeds  (90)   Abbott— Costello   6-50 

If   I   Had   My    Way    (93)   Crosby-Jean   1-50 

Imitation  of   Life   (109)   Colbrrt-Beaters   12-49 

I  Stole  a  Million   (80>   Raft-Treror   3-50 

Keep  'Em  Slugging    (61)   Oead   End  Kidt   5-50 

Leather  Ptshers   (64)   Arlen-Devine   4-50 

Munificent  Obsessison   (103)   Danne-Taylor   1-50 

Merry  Monahans   (91)   O'Connor-Blythe   6-50 

Nightmare   (82)   Donlevy-Barrytaort   5-50. 

Mr.  Dynamitt   (68)   Nolan-Hervty   4-50 


. . .2-50 

.  4911 

. .  4-";o. 

.4918 

. .2-27 

.  li-ii. 

. .4905. 

8-29 

10-12 

.  5003 

.8-11 

10-50 

.5004 

. .  2-c0 

. .4912. 

.  .  11-7 

. . 6-50 . 

.4916 

.  2-13 

 9-4. 

.5001. 

8-14 

8-50 

4926 

. .7-17 

. . .1-50. 

. 4924 . 

. .9-12 

. . . 7-50 

4923 

.  4-10 

11-23 

i006 

8-23 

12-50 

.5007 

8-28 

. . . 7-50 

4922 

6-19 

. . 5-50 . . 

.4919. 

. .2-27 

. .3-50. 

.4915. 

. .1-16 

 11-21 

. . 8-50 

.  4927 

4-24 

. . 1-50 . . 

.4910. 

.11- "J 

11-11 

5005 

. .9-50 

.5002 

'.  .1-31 

No.  Ret 

.'. . 027  . 
034 
020 

...036  

.  023  

016 
022 

.041  

.031 

.032  

.  021 

018  

.  017  

039  

. .037  

.  028  

. .035  

. .033  

038 


I) 


Paris  Bombshell  (96)   Scott-Rath' one   2-50.... 024. 

Parole   (67)   Hunter-Preston   3-iO  015. 

Saspect,   The    (85)   Laoghton-Raines   6-50.... 042. 

Shadow  or   a   Doubt    (108)   Wright-Cotten   12-49. .. .019. 

Toigh   As   They   Come   (61)   Dead  End  Kids   5-50   040. 

Vol  Can't  Get  Away  With  It  (29)   Gangster    Documentary   3-50.  ..  .030. 


1950-51 


1949-50  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (30) 
Completed  (16) 
Completed  (  3) 


In  Production  (1) 
In  Production  (0) 
In  Production  (0) 


4918. 

3-12. . .4911. 
.10-5. . .4902. 


NEW  PRODUCTIONS 

CUBAN  FIREBALL 

Comedy — Started  Sept.  13 

Cast:    Estelita,  Russ  Vincent,  Tim  Ryan,  John  Litel 

Director:  William  Beaudine  Producer:  Sidney  Picker 

Story:  Not  available 

RELEASE  CHART 

COMPLETED    1949  50   

Title — Raniiing    Time  Cast  Details        »»i         Ho  let 

ArlMna  Cowboy    Allen-Loring   4-25 . . .  4-1 . . .4r61  

A»en|er»,  The    Carroll-Ralston   3-13 .  .  .  6-26 .  .  . 4920  

Belle   Le   Grand   Ralston-Carroll   7-31  

Belle  of  Old  Mexico   <Tn   Rodriguez-Rockwell   8-29  3-1... 4906  

Belli  of  Coronado   (Tr)   Rogers-Evans   8-15  ...  1-8  .  . 4941  

Slack    H  Us    (C)   Cameon-Tueker   6-19  

Blonde   Bandit.   The    Roekwell-Patriek   9-26    12-22 ...  4904   

California    Passage   Tueker-Mara   3-27  

Code  of  the  S  Iver  Sage   Lane-Waller   3-25... 4963  

Covered  Wagon  Ra'd   Lane-Walter   3-13  .  .  .6-30  

Destination   Big   House    Patrlek-Rockwell   6-1 

Federal  Aoents  at  Laroe   Tavlor-Patriek   11-21 

Fighting  Kentoekian,  The  (100)   Wayne-Raltton   3-28 

Frisco   Tornado   La  e-Waller   6-5 ... .9-6. .. 4967 . . 

Ganmen  of  Abilene   Lane-Walter   11-7  2-6... 4962.. 

Harbor  of   Missing   Men    Derning-Towers   12-19 ..  .3-26.  .  .4913. 

Hills    of    Okhhoma   Allfn-Risdon   1-30  5-1... 4952. 

Hit  Parage  of  1551   MacDonald-Carrcll   5-22  .10-15  

Hoase  by  the  Ri»er  (88)   Havward-Wyatt   3-25.  .  .4912.  . 

Jangle  Stamrede   Na':ve   Cast   7-29 ...4922.. 

Lonely   Hearts    Bandit   Patrick-Eldridge   4-24 ..  .8-29.  .  . 4925 .  . 

Missourians.    The   Hale-H  rst   8-28 

N*rth  of  the  Great  Divide   Rogers- Ertwards   5-22 

Old  Front  er.  The   Ha'* -Hirst   4-10 

Pioneer    Marshal   Hale-Hnrst   9-26 

Powder  River  Rustlers   (60)   Lane-Walter   9-12 

Prisoners    In   Petticoats   Ptrk  n -Rockwell   5-8 

Redwood    Forest  Trail   Allen-Donncll   11-7 

Rio   Grande   Command   Wayne-O'Hara   7-3 

Rock  Island  Trail   (C)    (SO)   Tueker-Mara   9-12 

Rasters  on    Horseback   Lane-Wal'er   7-31 

Salt   Lake   Raiders   Lane-Waller   2-13. 

Savage   Horde.   The   (SO)   Elliott-Booth   5-23 

Showdown,  The   Elliott-Brennan   8-15 

Singing  Guns  (C)    (91)   Monroe-Raines   10-24  .2-28 

Spoilers  of   the   Plains   Rog  rs-Edwards   8-28  

Sunset  in  the  West  (C)   Ro-ers-Edwards   3-27 

Surrender   Carroll-Mara   3-14. 

Details  under  title:  Untitled 

Tarnished   (60)    Patrick-Lydon   11-21 

Torero   Stack-Page   6-5 

Trail  of   Robin    Hood   Rogers-Edwards   7-3  

Trial   Without  Jary   Patrick-Rockwell   2-27  7-8. 

Trigger,    Jr.    (Tr.)   Rogers-Evans   12-19 ...  6-30 . 

Twilight  In  the  Sierras   (67)   Rog  rs-Evans   10-10  .3-22. 

Unmasked   Fuller-Rockwell   10-24  .1-30. 

Vanishing  Westerner    Hale-Hurst   3-31. 

Vigilante   Hldeoat   Lane-Waller   5-8     .  8-6. 

Wonun   from   Headquarters   Huston-Rockwell   1-30.... 5-1. 


.9-26 


.4-10 


. .  7-29 . 

.4973  

.  l?-24 . 

. 4971  

.  . 11-25 . 

. .4961  

.9-18. 

4S29  

9-18 . 

. . 4953  

.5-18. 

.4914. . .5-22 

 5-1 . . 

.4964  

5-?2 


. 9-25 . 
.9-15. 


4"17. . 
4?24. . . 
.4909. . 

.4943. . 
.5001. . . 


.7-3 
3-27 


2-28  .  4910. . .3-27 


.4921  

4945  

.4' 42  . .4-10 

.4907  

.4<»-»2  

.4966  

.4916  


RKO  RADIO 


1949  50  Features 


Completed  (69)      In  Production  (3) 


RELEASE  CHART 

IN  PRODUCTION 

Title—  Rannmg   Time  Cast  n»t»ll«  Rel. 

Best  of  the  Bad   Men,  The  (T)   Ryan-Trevor   8-14  

Gaunt  Woman,  The   And  ews-Rains   8-14  

Maeio   Bnssell-M.tchom   9-11  


Rev 


.11-7 
12-5 

!ll-7 


10-10 


  1949-50   

GROUP  FOUR 

Dangerous  Profession  (79)   Raft-O'Brien   5-9  

Holiday  Affair   (87)   Mitchum-Leigh   8-1  

Riders  of  the  Range   (60)   Holt-Martin   5-9  

Thr*at,   The   (66)   C'Shea-Grey   6-20  

GROUP  FIVE 

Storm  Over  Wyoming   Holt-Mirtin   

Tattooed   Stranger.   The   White-Miles   

Womin  on  Pier  13  (73)   Ryan-Day   5-9  

GROUP  SIX 

Dynamite   Pass   Holt-Martin   9-26  

Golden  Twenties,    The   (68)   March  of  Time  Feature   3-27 

Tarzan  and  the  Slave  Girl  (74)   Barker-Brown   9-12  3-2/ 

GROUP  SEVEN 

Rider  from  Toeson   Holt-Martin   7-4  

Armored  Car   Robbery   McGraw-Jergens   1-30  

Details  under  title:  Code  3 

Destination    Murder   (72)   MacKenzic-Clcments   6-19 

Where  Da-ger  Lives  (82)   Mitrhum-Domcrgue    ,...1-16  7-3 

White  Tower.  The   (T)    (98)   Valli-Ford   8-29  7-3 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature   12-19 

lehakMl  and  Mr.  Toad   (T)   (68)   Disney  Cartoon   9-12 

Man  on  the  Eiffel  Tower  (A)    (97)   Tone-Laughton   1-2 

My   Foolish   Heart  (99)   Andrrws-Hayv/ard   7-4  11-7 


GROUP  ONE 


Bunco  Si.uad 


MOT  DESIGNATED 

Alias   Mike  Fury   

Alice  In   Wonderland  (T)   


Crack 
Cry  I 


Edge  of  Doom 
Footlight  Varie 


let  Pilot 


Mothe,-  of  a  Char 
My  Forbidden  Past 
Our  Very  Own  (9: 
Outlaw,  The  (102 
Saddle  Lcion 
Secret    Fury  (86) 


Sons  of  the  Musketeers 
Story  of  a   Divorce    .  .  . 


Tre^sjre  IJ-nd  (T) 


Fr.n  aine-Ryan 

7-4  . 

8-30 

9- 

sterling—  Dixon 
Andrew.— Powers 

2-27 
2-27 

At| 

S-pt 

8- 

Co  ten-Vaili 

9-15 

9- 

Bendix-Mature 

Ayres-Wright   

. .  8-29  . 

4- 

W  Miami-Armstrong 
Powell-Fleming 

Der.ning-Windsor 

.  Andrews-Granger 

paar-B.tto.is   

8-14 

Holt-Martin   

. . 10-24 . . 

Slnatra-R*ss*l|    . . . 

.12-6 

.  12-19 . . 

Uoyd-Waiuurn 

10-1 

Stl 

-3 

Red   lu  tie   

....  6-5 . . 

Tre.o  -Firrest 

7-31  . 

Gardner-Mitehum 

. . 10-10  . 

Hranoer-rilvth 

9-12 

4_ 

Holt-Martin   

7-31 

CJ-ert-Ryan  .... 

. .  11-7. . 

.  .  .5 

 5-22 . 

Wllde-OHara 

 1-2. . 

Davis-Su'livan 

.  2-27  . 

McGraw-White    .  .  . 

6-19  .  . 

7- 

Holt-Martin   

. . . .7-3  . 

.Holt-Lesht   

. . . .9-1  . 

.  Domergue-Dolenz 

 8-19 

...Hn. 

Greer-0  Keefe  .... 

. . .3-13. . 

SELZNICK  — 


Features 


Completed  (  6)     In  Production  (0) 


RELEASE  CHART 

COMPLETED 

T  itte — Running   Time  Cast  Details  Rel. 

Fallen  Idol,  The   (94)   Richardson-Morgan     .  .  Foreign .  .  11-15  I 

Gone  To  Earth   (T)   Jone'-Farrar   Foreifn  

Third  Man.  The   (104)   Cotten-Valli   Foreign ...  1-15  2- 


M*. 


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (38) 
Completed  (44) 


In  Production  (7) 
In  Production  (0) 


NEW  PRODUCTIONS 

THE  SCARLET  PEN 

Drama — Started  Sept.  11 

Cast:    Linda  Darnell,  Charles  Boyer,  Francoise  Rosay,  Judi 
Evelyn 

Director-Producer:  Otto  Preminger 

Story:  Not  available 

NO  HIGH  WAV 

Drama— Started  Sept.  11 

Cast:    James  Stewart,  Marlene  Dietrich 

Director:  Henry  Koster  Producer:  Louis  Leightt 

Story:  Not  available 

THE  SWORD  OF  MONTE  CRISTO 

Adventure — Started  Sept.  19 

Cast:    Georpe  Montgomery,  Paula  Corday,  William  Conrad,  L 
lian  Bronson 

Director:  Maurice  Geraghty         Producer:  Edward  L.  Alper» 

Story:  Further  adventures  of  Dumas'  favorite  character 
ON  THE  RIVIERA  (T) 
Comedy— Started  Sept.  19 

Cast:  Danny  Kaye,  Gene  Tierney,  Corinne  Calvet,  Jean  Mur 
Director:  Walter  Lang  Producer:  Sam  Sie£ 

Story:  Not  available 

LEGION  OF  THE  DAMNED 

Drama — Started  Sept.  19 

Cast:    Gary  Merrill,  Richard  Basehart,  Oscar  Werner 
Diroctor:  Anatol  Litvak      Producer:  Same,  and  Frank  McCart 

Story:  Not  available 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Details 

Bird  of  Paradise   (T)   lordan-pa^et   8-14 

House  on  Telegraph  Hill   Corieja-Lundisan  £-11 

COMPLETED  .   1949-50   

All  About  Eve   Davis-Baxter   4-24 

American  Guerilla  in  the  Philippines   (T)  .  .  Power-Prelle   4-24 

Big   Lift,   The   (120)   Clift-Dooglas   8-1 

Details  under  title:   Two   Corridors  East 

Black  Rose,   The   (T)   Power-Aubrey   5-23 

Broken   Arrow    (T)    (93)   Stewart-Paqet   6-20 

Call  Me  Mister  (T)   G-aMe-Dailey   7-17 

Cariboo  Trail   (C)   Scott-Williams   9-12  . 

Cheaper  By  The  Dozen   (T)    (85)   Crain-Webb   11-7  . 

Dancing  in  the  Dark   (T)   (92)   Powell-Stevens   4-11 

Everybody  Does  It  (98)   Darnell-Douglas   3-14. 

F*a,    The   (79)   Crain-Sanders   7-19. 

Fighting  Man  of  the  Plains  (C)    <S4)    .  .  .  Seott-Jory   6-20. 

Fireball,   The   Roomy-Tyler   1-30 

Gunflghter,  The    (84)   Peck-Parker   10-10 

Half  Angel  <T)   Young-Cotton   7-17. 


ReL 

It. 

.  .  Nov.  . 

030. 

.  .May.  . 

. .012. 

.  .  . Sept . . 
. .  A.g . 

. .019. 
. .014. 

.7i 

Aug  6- 

Apr  009... 4-' 

Jan  001.  .12 

No.  926... 9-1 

.0*1....  924...  *; 

Nov  930.  11- 

Oet  023  

July  31 


22 


FILM  BULLETI 


■lis  of  Montezuma.  Tin   (T)   Widmark-Gardner   6-5... 

i  Clrmb  the  Highest  Mountain   <T)  Hayward-Lundigan   6-5... 

II   Got  By    (T)   Haver-Lundigan 

ukpot,    Ths   .  .  Stcwart-Med  na   7-3  .. 

o«e  That  Brute   (85)   Dougas-Peters   7-4.. 

lister  680   <90)   McGuire-Lamaster   4-24  . 

lother  Didn't  Tell  Me  (88)   McGuire-Lundigan   6-20.. 

Mudlark,  The   Dunne-Gulness   6-5.. 

IV  Blue   Heaven    (T)    (97)   Grable-Da  hy   12-19.. 

light  and  the  Ci  y   (95)   Tierney-Widmark   8-23.. 

o  Way  Out    (106)   Darno  l-Widmark   11-7  . 

h.   »ou   Beautiful   Doll   (T)    (y3)   Sevens-Haver   1-3. 

inlc  In  the  Streets  (93)   W;dmark-Bel   Ceddes    ...  1-2.. 

laky  (102)    Crain-Luiidigan   3-28. 

rlnco  of  Foxej   (107)   Power-Hendrix   11-8. 

iwklde    .  Power-Hayward   1-30  .. 

tella   Sheridan-Mature   

Mom'   Highway   (94)   Conte-Oakle   11-22  . 

hree   Came    Home   (1C6)   Colhcrt-Knowles   5-9.. 

wo  Flags  We;t  (T)   Da. noll-Wilde   4-24.. 

Dotal  s  under  title:  Trumpet  to  the  Mi:n 

ieket  to  Tomahawk   (T)    (90)   Dailey-Baxter   8-23.. 

■der  My  Skin  (86)   Garfleld-Prelle   10-10.. 

'abash  Avenae   (T)    (92)   Grnble-Matere   6-6. 

here  the  Sidewalk  Ends  (95)   Andrews-Tie.ney   1-30.. 


UNITED  ARTISTS 
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Oct  .  . 
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.3-13 

Sett 
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. .9-26 

Sept.  . 
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. .7-17 
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.  .  Dee . 
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.018. 

.8-14 
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. .924. 

.  .9-12 
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.3-13 
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.  .029 
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.Mar.  . 
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.  010 
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.  Ju.y.  . 

.017. 

.7-17 

1943-50  Features 


Completed  (27)     In  Production  (0) 


iOMPLETED 

Title—  Running  Tine 


RELEASE  CHART 

  1949-50   


Details   under  title:  The    Iron  Cage 

lampagna  for  Caesar  (99)   

rano  Do  Borgerae   


Irl  from  San  Lorenzo 


■hut  Sooit   (71)    . .  . 
►quols  Trail,  The  (8 
hnny  Holiday  (92) 
hnny  One-Eye  (78) 
ss  for  Corliss,  A  (81 


Cast 

Details 

Hal. 

No 

Rev. 

.Hendrix-E.  O'Brien 

.11-21  . 

.  .8-4 

8-29  . 

.  4-7  . 

Po 

. .  .7-17. 

9-12 . . 

4-21 . . 

Pop 

2-24  . 

.  Krs.  . 

Conway-Hamilton    .  .  . 

3-10. 

. .  BIr. 

.8  1) 

Cumm  ns  Oall   

7-4 .. . 

1-20 

.Cinq 

.  Loy-Cemmins   

9-8 

Rat 

.7-31 

Montromery-Drew 

7-5  .  . 

. . 1-6 . . 

.  .Sri. 

Montgrmery-Marshall 

.  .  10-24 

.616. 

.  Sm  . 

.7-17 

Bcndix-Martin  .... 

.  .  .8-1. . 

2-17 . . 

. Alco. 

6-19 

O'Brien-Korris  .... 

5-5. . 

.  Bo; 

.8-11 

. . .4-8. . 

7-3 

.  Marx  Bros  

8-2 

.3-3 

PC. 

3-27 

Brando-Wrioht   

11-21 . . 

.8-25  . 

Kr  .  . 

.  *yrcs-Ma  well   

Ah.  . 

Romero-Havoc   

1-2.  . 

.  .7-7 

.W.I.. 

owl 
Oe 

3 


.4-24. 


.  3-28 
. . 4-24 . 


Details  under  title:  Once  Over  Lightly 

owler.  The   Hcflin-Kcyes   

Details  under  title:  Cost  of  Lo.ing 

Icksand    (79)   Rooney-Lorre   

The   Ireland-McCambridge 

Details  under  title:  Dungeon,  The 

i  Young,  So  Bad  (91)   Henreid-McLeod  ... 

end  of  Fury   Lovc'oy-Ryan  .... 

iree  Husbands    (78)   Willlams-Arden   3-13. 

Tee  Steps  North   Brdges-Padavonl   7-3. 


.  3-24 


.  Eag .  . 
.  R-S. 


.5-26 


-22 


.Sept 


.  Darz 
Stmn 
.  Gol.  . 


.6-19 


UNIVERSAL- INTERN  AT  IONAL 


1949-50  Features 


Completed  (52)     In  Production  (4) 


NEW  PRODUCTIONS 

HE  PRINCE  WHO  WAS  A  THIEF  (T) 

.dventure— Started  Sept.  14 

ast:  Tony  Curtis,  Piper  Laurie,  Peggy  Castle,  Betty  Guard 
irector:  Rudy  Mate  Producer:  Leonard  Goldstein 

ory:  Roguish  prince  regains  crown 

RELEASE  CHART 

IN  PRODUCTION 

Title— Running   Tine  Cast  Details        Rel.        No.  Rev. 

Itlme   for  Bonzo   Regan-Lynn   9-11  

ihts  Out   Dow-Kennedy   8-28  

soner  of  War   Stevens-Nicol   9-11  

OMPLETED    1949-50   

bott  &  Costello  in  the  Foreign  Legion  (79)  Abbott  &  Costcllo   5-8  .  .  Aug  

ache  Drums    (T)   Grey-McNally   8-28  

(dad  (T)    (82)   O'Hara-Christian   6-6.  ..  Nov  903  .  .12-5 

-derlina   (88)   MacMntray-Trtvor   Feb  509.  .  .2-27 

itain  Boyeott  (92)   lenie-Kirby   .  .4-~6  

manche  Territory   (T)    (76)   O'Hara-Carey   8-29 ...  May ...  £15 ...  4-10 

rtain  Call  at  Cactus  Creek  (86)   O'Connor-Arden   2-28  ..  June ...  .918  

Iierted   Toren-Chandler   10-10  

iert  Hawk,  The  (T)    (77)   OeCarlo-Grrene   4-10... Aug   8-1) 

ible  Crossbones   (T)   O'Connor-Carter   10-10  

>o  For  All   (83)   Cummings-Blythe   7-4.   .Nov.  .  .  901  11-21 

tnehie   (T)   MeCrea-Winters   5-8  

■let   (142)   Olivier-Simmons   Oct  

l/yey   Stewart-Hull   5-8  

Was  a  Shoplifter  (74)   Brady-Frreman   11-7... May  917  

igal   Bride   Rogers-Carson   7-31  

nsas   Raiders   (T)   Donlevy-Chapman   6-5  

tie   Blythe-Stevens   6-19  

4  From  Texas  (T)   Murphy-Storm   6-6  .  .  Mar.  .  .  .911 

ilia   (90)    Syington-Reajan   2-13...  A'  g  6  H 

i  and  Pa  Kettle  Back  Home   Main-Kilbrlde   2-27  

i  and  Pa  Kettle  Go  To  Town  (79)   Main-Kilbride   8-29... Apr  9U...4-11 

Ikman,    The   O'Cunnor-Durante   5-8...  Nov  

story  Submarine   Caroy-Toren   7-31  

e-Way  Street   Mason-Toren   12-5... Apr  915  

Oetails   under   title:   Death   on   a  Side  Street 

Islde  the  Wall   (80)   Basehar'-Maxwell   9-26...  Mar  913  .  .2-27 

W   (T)    (77)   Lynn-Coborn   July  922  7-3 

Idle  Tramp    (T)    (76)   McCrea-Hendrlx   Sept  

ikedown  (80)   DulT-Dow   4-24..   . Sept  

Details  under  title:  The  Magnificent  Heel 

irra  (T)    (83)   Murphy-Hendrlx   9-12  ..  June.  ..  .919 ...  .5-8 

oping  City,  Tin  (85)   Cntt-Gray   11-7... Sept  9-11 


EPTEMBER   25,  1950 


Smuggler's   Island    (T)    Keyes-Chandler   7-17.... 

Spy  Hunt   (75)   Toren-Duf?   2-27  .  Ju 

Oetails  under  title:  Panther's  Moon 

Stary  tf  Molly  X.   The  (100)   H?voe-8rady  ... 

Tomahawk    (T)   Hedin-Decarlo 

Undercover    Girl   Smi.h-Brady 

Under  the  Gun   To'.ter-Conte 

Winchester  73    (92)   Stewart-Winters 


.  .8-1. 
.  .6-5 
.7-31 
.5-22. 

2-27 


920. . .7-31 
932. .11-21 


July  ...921. 


Woman   in  Hiding  (92)   I'lliirto-Duff   8-15.     Jan  906 

Woman  on  the  Run  (77)   She  idan-O'Keefe   5-22  .  .  .Oct  

Wyoming   Mail    (T)    (87)   jmith-McNally   5-22... Oct  


2-27 


WARNER  BROTHERS 


1943-50  Features 


Completed  (54)      In  Production  (5) 


NEW  PRODUCTIONS 

GOODBYE  MY  FANCY 

Comedy— Started  Sept.  16 

Cast:    Joan  Crawford,  Fran!;  Lovejoy.  Eve  Arden 

Director:  Vincent  Sherman  Producer:  Henry  B'anke 

Story:  Based  on  stage  play 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Time  Cast  Detail*        Rcl.        No  Rev 

Enforcer,  The   Cogart-Roberts   8-14  

J  m  Thorpe.  All-American   '.ancaslcr-Bickford    .  .£-11  

L  Uzij  of   Broadway  . . .  Oav-Ke'soa   £-11  

Only   The   Valiint    .  Pe:k-Corey   8-14  

Operation    Pacific   Wayne-Neal   9-11  

Raton  Pa;s   Morcan-Neal   7-31  

Streetcar  Named   Desire,   A   Brando-Leigh   8-28  

COMPLETED   ■  1949-50   

Backhre  (.1)   Mayo-MacRae   8-15      2-11       915  1-30 

Barricade   (T)    (75)   Cl  rk-Massey   4-25  4-1  918. .  .3-13 

B-eak  h  ough    .  Br 'an- Agar   6-19  

Brirjit   Leaf    (110)   Cncpor-Nea!   12-5       7-1       928  6-5 

Caged   Parker- Moor  head   8-1     .6-13  2  .  .  5-8 

Captain   Horatio   Hornblower   (T)   Peck-Mayo   2-13  

Chain    Lightning    (94)    Bog'rt-Parker   6-6. .  .2-25  905. .  .2-13 

Colt  .45  (T)    (74)   Scoti-Roman   12-5.   .5-27  922.  .5-22 

Dallas    (T)   Cooper-Roman     

Danned   Don't  Cry,  The   (103)  ...Crawford-Brian   5-13...  921... 4-24 

Daughter  of  Rosie  O'Craiy  <T)    (104)    ...  Haver-M?cRae  8-2:'     .4-29 ...  .920  

50  Years  Before  Your  Eyes  (70)   OocuTe  tary   7-15       931  .  .  .7-3 

Flame  and  the  Arrow  (T)    (88)   Lancas  er-Mayo   7-22.  .  .  .930  7-3 

Glass  Menagerie,  The   Lawrence-Wyman   11-7  

God   Is  My  Co-Pilot  (88)   Morgan-Clark   Re  ssue       6-3     .  r24  

Great  Jewel  RoLber  (91)   Brian-Re' nolds   8-29.  .  7-1  .  .     9'9.  .  .f-10 

Hasty  Heart,  The   (102)   Reagin-Neal   2-28.     1-14       913  12-19 

Inspeetor  General,   The    (T)    (lo2)   Kave-Bates   8-30    12-31  '12  .12-5 

Kiss  Tomorrow  Goodbye  (102)   Cagney-Adl-r    -8    .8-19      .932  8-11 

Lady  Takes  A  Sailor,  The   (99)  Wyrran-Morgrji   3-28    12-24..   .911.,  12-19 

Lightning   Strikes    Twice   Todd-Rriran  . 

Mon'ana  (T)    (76))   Flynn-Smith 


3-28 
2-J3 
9-13 

McCrea-Mayo   9-27 


1-28 


914  1-30 


. .7-4. 
4-25 


North  of  the  Rie  Grande  

Oi tails  onder  title:  Colorado  Tentory 

Perfect  Strangers   (88)   Rogers-Morcan 

Return  of  the  Frontiersmen    (T)    (74)  .  .  .  MacRae-Calhoun 

Rotky  Mountain   Flynn-Wynmore   6-1° 

Stage   Fright   (110)   Wviran-Dietrieh    .  7-4. 

Storm  Warning  Kngers-R.agan   12-5. 

Details  under  title:  Storm  Center 

This  Side  of  the  Law  (74)   LinHors-Smith    .  10-2= 

Two  Million  Dollar  Robbery,  The   Cochran-Andr 

West  Point  Story,  The   Cagrey-Mayo 

Yoenj  Man  With  A  Horn  (112)   Douglas-Baca 

  1950-51 

Alcatraz   Island    (64)   Ann  Sherida 

Breaking  Point,  The   (97)   Gr.rticld-Neal 

Pretty  Baby   (92)   Scott-Morgan 

San  Qoentin   (70)   Bogart-Sherldan 


3-?_. 
6-24 


£27 


3-13 
6-5 


.4-15. 


C19  3-27 


6-17 


926 


6-5 


Tea  For  Two 
Three  Secrets 


(T)    (S8)   Day-MacRae 

(98)   Parker-Neal 


.  .2-13  i  

7-18 

3-11 

916 

2-27 

Reissue 

. . . 9-9 . . 

002 

4-10 

9-30 

006 

1-2. 

9-15 

004 

7-31 

Reiss-e 

. .  £-9.  . 

003 

4-10. 

.  .  9--> 

001 

8-23 

10-14 

0C6 

Your  Service  —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat'l   Film  Carriers 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed   containers   and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St.,  Phila.  7 
LOcust  4-0100 

Member  National  Film  Carriers 
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tIGHT 


A  TALE  OF -FOWT CITIES 

and  more.,  .and  more  to  come!!! 


SPRINGFIELD— 
2nd  big  $  weefj 


NEW  HAVEN— 

Boxoffice  biggest  in  month: 


PITTSBURGH— 
Wow  results 
for  extended 
playing  timet 


starring  PAUL  HENREID 

wth  CATHERINE  McLEOD  ■  GRACE  COPPIN 

CECIL  CLOVELLY  and  introducing  ANNE  FRANCIS 
ROSIIA  MORENO  •  ANNE  JACKSON  •  ENID  PULVER 
Produced  by  Edward  J.  Danziger  and  Harry  Lee  Danziger 
Directed  by  Bernard  Vorhaus  Story  and  Screenplay  by  Jean  Rouverol 
and  Bernard  Vorhaus    -    Released  thru  United  Artists 


WW*® 


an  exploitation  natural  front 


ul 


$3  per  Year 


25c  per  Copy 


BULLETIN 


OCTOBER  9,  1950 


Let9s  Have 
Action  an 


Kidding 
&  Farcing! 


VE 


RA  RALSTON  *  JOHN  CARROLL  •  WALTER  BRENNAN 


EF  •  WILLIAM  CHING  •  MARIA  PALMER     and  JANE  DARWELL  •  ROY  BARCROFT  •  PAUL  FIX 

ay  r  James  Edward  Grant  and  Sloan  Nibley  •  Story  by  James  Edward  Grant  •  Directed  by  Allan  Dwan 

UBLIC  PICTURE 


REPUBLIC  PICTURES  CORPORATION 
HERBERT  J.  YATES,  PRESIDENT 


Piper  LAURIE  -  Joyce  HOLDEN  -  Jess  BARKER 

Screenplay  by  ALBERT  BEICH  and  JAMES  O'HANLON  MARTIN  RAGAWAY  and  LEONARD  STERN  Directed  by  CHARIEJ 


eily  TED  RICHMOND  -  A  Universal-International  Picture 


ANNIE  GET  YOUR  GUN" 

(Technicolor) 


"DUCHESS  OF  IDAHO" 

(Technicolor) 


"SUMMER  STOCK 

(Technicolor) 


LOVE  NOTES  FROM  A 
NOTED  SHOWMAN! 

I'm  glad  that  M-G-M  makes 
the  musicals.  Today  with  so 
much  grief,  the  patron  tries 
to  escape  from  the  world 
for  a  few  hours.  They  thank 
us  for  it  when  they  leave 
the  theatre.  It's  a  wonderful 
thing  to  be  able  to  bring 
happiness  into  people's  lives.** 

SI  FABIAN-FABIAN  THEATRES 


"TOAST  OF  NEW  ORLEANS" 

(Technicolor) 


EDITORIAL 


Vol.  18,  No.  21 


October  9,  1950 


Page  Seven 


AN  ART 


ART  of  taxation  con- 
sists in  so  plucking  the 
goose  as  to  obtain  the  largest 
amount  of  feathers  with  the 
least  possible  amount  of  hiss- 
ing. 

—Thomas  Fuller,  1732 


BULLETIN 


FILM  BULLETIN— An  Independent  Motion  Picture 
trade  Paper  published  every  other  Monday  by  Film 
Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  35  West  53rd  St.,  New  York, 
19;  Circle  6-9159.  David  A.  Bader,  Business 
Manager.  PUBLICATION  -  EDITORIAL  OFFICES: 
1239  Vine  St.,  Philadelphia  7,  Pa.,  Rltten- 
house  6-7424;  Barney  S'ein,  Managing  Editor;  Jack 
Taylor,  Publication  Manager;  Robert  Heath,  Circu- 
lation Manager.  HOLLYWOOD  OFFICE:  659  Haver- 
ord  Ave.,  Pacific  Palisades,  Calif.,  Hillside  8183; 
'ay  Allen,  Hollywood  Editor.  Subscription  Rate: 
INE  YEAR,  $3.00  In  the  United  States;  Canada, 
i4.00;  Europe,  $5.00.  TWO  YEARS.  $5.00  In  the 
Inited  States;  Canada,  $7.50;  Europe,  $9.00. 


FDRCIIVG  AIVD  BIDDIIVG 


Our  industry  has  been  experiencing  a  sort  of  "honeymoon"  since  divorce- 
ment has  become  a  fact  by  court  decree  and  since  the  formation  of  COMPO. 
While  it  has  actually  been  an  armed  truce,  the  respite  from  the  horrors  of 
intra-industry  warfare  has  been  welcome,  particularly  in  view  of  the  serious 
problems  the  industry,  as  a  whole,  has  been  facing.  There  now  appears  to 
be  a  danger  that  exhibitors  and  distributors  will  again  be  at  each  others' 
throats  if  forthright  action  isn't  taken  to  eliminate  certain  irritants  that  might 
quickly  flare  up  into  a  renewal  of  savage  hostilities. 

The  National  Allied  Convention  in  Pittsburgh  focusscd  attention  on  the 
evil  of  "forcing"  films  by  distributors  and  the  abuses  practiced  under  the  so- 
called  "competitive  bidding"  system. 

It  has  been  increasingly  evident  of  late  that  forcing,  positively  forbidden 
by  the  courts,  has  gradually  been  creeping  back  in  as  a  secret  weapon  in  the 
kits  of  many  film  salesmen.  Col.  H.  A.  Cole,  veteran  Allied  leader,  told  the 
sales  chiefs  of  several  major  companies  in  attendance  at  the  convention  that 
great  pressure  was  being  exerted  upon  independent  exhibitors  to  take  pictures 
thev  did  not  desire  in  order  to  obtain  those  they  did  want.  He  appealed  to 
all  sales  managers  to  provide  work-sheets  listing  the  terms  negotiated  on  all 
the  pictures  in  each  group  offered,  thus  providing  evidence  that  prices  were 
not  changed  in  order  to  force  unwanted  pictures. 

Paramount's  A.  W.  Schwalberg  agreed  to  have  such  a  svstem  instituted, 
while  Metro's  William  F.  Rodgers,  20th-Fox'  Andy  W.  Smith,  and  RKO's 
Robert  L.  Mochrie,  told  the  Allied  delegates  that  thev  would  cancel  any  pic- 
ture on  which  proof  was  offered  that  it  has  been  forced. 

It  is  to  the  credit  of  these  sales  executives  that  they  have  grasped  the 
opportunity  to  remedv  an  unhealthy  situation  and  one  can  only  hope  that 
their  men  in  the  field  will  be  told  in  no  uncertain  terms  that  forcing  is 
against  the  law  of  the  land.  We  can  only  hope,  too.  that  the  sales  heads  of 
the  other  film  companies  will  follow  this  lead  promptly  and  unequivocally. 

On  the  troublesome  subject  of  competitive  bidding,  A.  F.  Myers  described 
bidding  as  "one  of  the  chief  sources  of  irritation  and  dissatisfaction  in  our 
industry  today."  He  called  it  "blind  selling  of  the  worst  kind,  a  device  for 
jacking  up  prices  and  in  some  instances  fraudulent  in  its  pretenses." 

Mr.  Myers*  charges  have,  in  effect,  been  borne  out  by  complaints  that 
have  reached  this  publication  from  exhibitors  in  various  sections  of  the  coun- 
try over  a  long  period  of  time.  There  seems  little  question  that  what  was 
intended  to  be  a  means  of  bringing  relief  to  independent  exhibitors  locked 
in  an  unfair  competitive  struggle  with  affiliated  chains  has  been  tinned  by 
some  distributors  into  a  means  of  bleeding  the  very  people  it  wa<  d  esigned 
to  protect. 

The  Allied  general  counsel  pointed  out  that  much  of  the  abuse  in  com- 
petitive bidding  arises  from  the  interpretation  of  Sec.  II.  Par.  8.  of  the  Dis- 
trict Court  decree.  Upon  instructions  of  the  Allied  board  of  directors,  he 
told  the  convention  that  he  would  ask  to  confer  with  the  attorneys  from  the 
film  companies  as  well  as  with  the  Department  of  Justice,  to  sec  if  an  agree- 
able interpretation  could  be  evolved. 

Allied  lias  often  been  accused  of  being  the  perennial  dissident  faction 
within  our  industry,  no  doubt  because  it  lias  undertaken  main  tough  battles 
against  the  entrenched  powers  of  our  industry.  Certainly,  here  is  evidence 
of  a  new  tenor  in  its  approach  to  differences  that  arise  between  exhibitors  and 
distributors.  Mr,  Myers'  closing  words  in  his  address  on  the  competitive  bid- 
ding problem  merits  the  sympathetic  consideration  of  ever)  film  executive 
with  a  bent  toward  living  in  a  harmonious  industry.     His  words  were: 

"Lei  ii-  all  hope  thai  our  proposals  will  be  given  sincere,  unprejudiced 
consideration  b\  all  to  whom  the)  are  addressed.  II  this  job  can  be  done 
through  agreemenl  and  understanding,  it  will  constitute  clear  evidence  thai 
our  industry  has  reached  maturity,  and  in  the  matter  of  intra-industn  co- 
operation, we  "w  ill  be  encouraged  to  extend  our  horizons." 

MO  \\  \\ 
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QUALITY-PICTURES- 
A- MO  NTH  PARADE 
CONTINUES! 


BROKEN  ARROW  (Technicolor) 
THE  BLACK  ROSE  (Technicolor) 
MY  BLUE  HEAVEN  (Technicolor) 

NO  WAY  OUT 

I'LL  GET  BY  (Technicolor) 

THE  JACKPOT  (iimmie  Stewart  hits  in  this  one!) 

PANIC  IN  THE  STREETS 
FAREWELL  TO  YESTERDAY 
MISTER  880 
THE  FIREBALL 
ALL  ABOUT  EVE 
TWO  FLAGS  WEST 
AMERICAN  GUERRILLA 

IN  THE  PHILIPPINES  (Technicolor) 

FOR  HEAVEN'S  SAKE  (That  BELVEDERE  Man's  Best!) 
CARIBOO  TRAIL  (Cinecolor) 

$UH*toa- like, 
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ALLIED  SEEKS  WORKSHEETS 
TO  HALT  FORCING  OF  FILMS 

For  the  first  time  since  film  forcing 
was  outlawed  by  the  courts  were  ex- 
hibitors able  to  wangle  tangible  assur- 
ance from  a  distributor  that  they  will  be 
able  to  select  the  films  they  want  at  the 
price  quoted  originally.  The  historic  mo- 
ment came  when  Alfred  W.  Schwalberg, 
Paramount  distribution  head,  agreed  to 
supply  worksheets  to  his  salesmen  to  be 
left  with  the  exhibitor  listing  each  film 
offered  and  the  price  for  each. 

Three  other  sales  toppers  —  20th  Cen- 
tury-Fox's Andy  W.  Smith,  Jr.,  Loew's 
William  F.  Rodgers,  and  RKO's  Robert 
L.  Mochrie  —  all  of  whom  addressed  the 
convention,  did  not  commit  themselves 
to  the  worksheet,  but  pledged  personal 
action  wherever  forcing  could  be  proved. 

The  idea  of  a  worksheet  developed  at 
the  convention's  Film  Clinics,  individual 
closed  meetings  divided  into  special  cate- 
gories for  the  various  types  of  theatres 
represented  by  Allied  members,  culminat- 
ing in  a  resolution  that  "the  several  film 
distributors  be,  and  they  hereby  are,  re- 
quested to  supply  signed  worksheets  to 
the  exhibitors  as  the  only  effective  means 
of  securing  compliance  with  the  Court's 
order." 
Bidding  Beef 

Another  major  beef  by  exhibitors,  com- 
petitive bidding,  was  soundly  denounced 
at  both  the  Clinics  and  before  the  sales 
toppers  on  the  rostrum.  Spearheading 
the  battle  to  eliminate  independent  ex- 
hibitors from  the  bidding  provisions  of 
the  final  decree  was  Allied  board  chair- 
man and  general  counsel  A.  F.  Myers. 
Calling  competitive  bidding  "one  of  the 
chief  sources  of  irritation  and  dissatis- 
faction in  our  industry  today,"  Myers 
said  the  problems  aroused  by  bidding 
should  be  worked  out  in  conference  with 
the  general  sales  managers  and  the  film 
company  lawyers.  A  committee  consist- 
ing of  Col.  H.  A.  Cole  of  Dallas,  Nathan 
Yamins  of  Boston,  Jack  Kirsch  of  Chi- 
cago, Ray  Branch  of  Hastings,  Mich.,  and 
Sidney  E.  Samuelson,  Philadelphia,  was 
named  by  the  Allied  board  to  work  with 
the  general  counsel  to  clarify  the  now- 
famous  "or  others"  phrase  in  the  de- 
cree's anti-discrimination  clause. 

One  of  the  worst  by-products  of  com- 
petitive bidding,  he  said,  was  to  jack  up 
rentals.  "Indeed,"  he  added,  sales  repre- 
sentatives have  told  me  of  their  alarm 
over  some  bids  they  have  received  be- 
cause they  were  so  excessive  as  to  indi- 
cate a  predatory  or  monopolistic  purpose 
on  the  part  of  the  bidders."  Another 
complaint,  from  exhibitors,  was  that  it 
was  "merely  a  method  of  peddling  film 
from  one  exhibitor  to  another  via  the 
telephone  until  a  very  high  price  is  reach- 
ed, whereupon  the  film  is  licensed  to  the 
exhibitor  to  whom  the  distributor  wanted 
to  sell  in  the  first  place." 
High  Court  Criticism 

The  controversial  provision  which  the 
District  Court  evolved,  following  the  Su- 
preme Court's  criticism  of  competitive 
bidding,  was  good  up  to  a  point.  The 


No  TV  Problem  With  Contract 
Stars — Yet,  Says  Myers 

Free-lance  movie  stars  and  those 
with  a  producer  deal  are  the  chief 
potential  TV  problem  children,  ac- 
cording to  Allied  general  counsel  A. 
F.  Myers.  Players  under  contract 
with  the  studios  are  prohibited  from 
appearing  on  TV  or  any  other  en- 
tertainment medium  without  ex- 
press permission  from  their  film 
bosses,  he  noted.  Not  much,  how- 
ever, can  be  done  about  the  others, 
Myers  said,  adding,  "We  still  have 
free  enterprise  here."  (Note:  Late 
last  week  it  was  learned  that  Bed 
Skelton's  new  M-G-M  pact  contains 
a  clause  permitting  the  star  to  do 
television  shows,  the  first  such 
known  stipulation  in  a  major  com 
pany  contract  with  a  star.) 


provision  reads:  "Each  of  the  defendant 
distributors  is  enjoined  .  .  .  from  licensing 
any  feature  for  exhibition  upon  any  run 
in  any  theatre  in  any  other  manner  than 
that  each  license  shall  be  offered  and 
taken  theatre  by  theatre,  solely  upon  the 
merits  and  without  discrimination  in 
favor  of  affiliated  theatres,  circuit  the- 
atres —  "and  then,  he  said,  came  the 
catch-all  words  —  "or  others." 
Innocent  Indies 

Thus,  he  said,  independent  exhibitors 
who  were  not  parties  to  the  suit  and 
were  charged  with  no  law  violations  are 
brought  within  the  restrictive  provisions 
of  the  clause.  His  suggested  interpreta- 
tion, that  competitive  bidding  can  be  justi- 
fied "only  when  an  independent  exhibitor 
seeks  to  break  down  that  wall  of  runs 
and  clearances  which  has  secured  to  the 
affiliated  circuits  and  the  large  theatre 
circuits  a  monopoly  in  many  areas,"  has 
met  with  reservations  from  film  com- 
pany attorneys.  One  of  these,  he  noted, 
agreed  that  his  interpretation  might  be 
correct,  but  told  Myers  that  "in  case  some 
court  should  hold  that  your  interpreta- 
tion is  wrong,  I  might  subject  my  com- 
pany to  additional  lawsuits  and  untold 
damages  if  I  advised  it  to  proceed  on 
your  theory." 

Should  the  committee  fail  to  come  to 
an  agreement  with  the  distributors  on 
competitive  bidding,  the  Allied  board 
authorized  Myers  to  take  up  the  matter 
with  the  Department  of  Justice. 
Film  Clinics  Permanent 

The  Film  Clinics  were  so  successful. 
National  Allied  president  Trueman  T. 
Rembusch  declared,  that  they  will  here- 
after be  an  integral  part  of  all  future 
Allied  conventions.  Many  of  the  ques- 
tions posed  to  the  sales  head  evolved 
from  these  bull  sessions,  and  as  each  of 
the  film  company  men  spoke,  exhibitors 
became  bolder  in  presenting  complaints. 
Assurances  were  given  in  each  case  that 
their  grievances  would  be  taken  care  of. 

First  to  run  the  gauntlet  was  Andy 
Smith.  He  offered  to  exhibitors  in  small 
towns  and  outlying  areas  a  license  agree- 
ment covering  a  full  season's  product, 
some  36  features,  with  a  20  per  cent  can 
cellation  privilege.   The  contract,  option- 


al with  exhibitors,  will  have  each  fea- 
ture licensed  separately,  with  a  clause 
forbidding  the  licensing  of  one  picture 
upon  that  of  another. 

Smith  noted  that  the  plan  was  not 
suitable  for  large  theatres  and  big  city 
houses.  Branch  managers  are  furnish- 
ing a  list  of  theatres  qualified  under  ihe 
plan  and  any  theatre  not  included  can 
petition  for  inclusion. 
Limited  Number  On  % 

Rental  terms  will  be  in  three  classifica- 
tions; with  the  top  group  to  be  made 
up  in  whole,  or  in  part,  of  percentage 
pictures.  "It  is  our  belief,  however,  that 
for  the  kind  of  theatres  we  plan  to  serve 
under  this  arrangement,  there  must  be 
a  very  limited  number  of  percentage  pic- 
tures," Smith  noted.  The  plan  will  be 
tested  and  if  satisfactory  to  both  exhibi- 
tors and  20th-Fox,  it  will  be  continued. 

Metro's  Bill  Rodgers,  next  up,  offered 
to  trade  screen  his  product  in  outlying 
areas  if  exhibitors  could  assure  him  of 
"representative  attendance."  He  also 
suggested  a  "conference  method"  of  set- 
tling grievances  instead  of  vitriolic  or- 
ganization bulletins. 

On  competitive  bidding,  Rodgers  admit- 
ted that  it  was  a  problem,  but  that  it 
was  followed  "only  because  we  know  of 
no  other  method  of  satisfying  competing 
interests  who  are  seeking  the  same  posi- 
tion as  to  product  and  its  availability." 
He  blamed  competing  exhibitor  interests 
for  overbidding  in  some  situations.  If 
these  participants  do  not  discontinue  this 
practice,  while  refusing  Metro's  offer  to 
arrive  at  a  solution,  he  warned,  the  com- 
pany may  have  to  make  the  decision  "to 
protect  such  erring  participants  from 
themselves."  He  invited  exhibitors  to 
submit  suggestions  for  a  substitute  to 
competitive  bidding  and  promised  to  con- 
sider each  one  carefully. 
Will  Fire  Violaters 

Questioned  about  leaving  worksheets 
with  exhibitors  to  forestall  forcing  of 
films.  Rodgers  claimed  he  saw  no  neces- 
sity for  it.  In  a  flat  statement  ihat 
brought  applause  from  the  exhibitors, 
Rodgers  declared  that  any  M-G-M  sales- 
man who  could  be  shown  to  be  forcing 
films  would  be  fired. 

Paramount's  Al  Schwalberg,  also  con- 
fronted with  the  worksheet  question, 
agreed  to  have  these  in  his  salesmen's 
hands  shortly.  He  promised  that  any 
film  that  was  proved  to  be  forced,  111 
cancel  myself."  He  added,  however,  that 
the  complaint  must  be  brought  by  an 
officer  of  the  Allied  unit,  who  must  first 
be  satisfied  himself  that  a  justifiable  com- 
plaint exists. 

RKO's  Bob  Mochrie  reversed  his  earlier 
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position  on  percentage  pictures  and  an- 
nounced that  RKO  would  sell  entirely  flat 
rentals  to  low-grossing  small  town  the- 
atres. He  defined  these  as  houses  which 
average  $250-$300  gross  on  a  Sunday  and 
Monday  in  towns  up  to  85,000  population. 
He  promised  further  that  it  v/ould  not 
be  a  "phoney,  inflated"  flat  figure. 

Questioned  about  a  worksheet,  the  RKO 
sales  chief  also  was  of  the  opinion  that 
it  was  unnecessary  to  eliminate  forcing. 
His  theory  was  that  it  would  discourage 
selling  efforts  on  the  part  of  his  field 
forces.  Where  it  can  be  proved  that  pic- 
tures have  been  "slugged,"  he  promised, 
"communicate  with  me  and  I  guarantee 
satisfaction." 

The  convention  saw  a  lively  discussion 
on  the  merits  of  cooperative  buying  of 
equipment  and  refreshment  supplies  for 
such  Allied  units  as  wish  to  participate 
with  several  delegates  opposed  to  the 
plan  as  presented  by  Abe  Berenson  of 
New  Orleans  and  outlined  by  Stanley 
Kane  of  North  Central  Allied.  Final  de- 
cision was  to  vote  a  study  of  the  pro- 
posal for  presentation  to  the  board  at  a 
subsequent  date. 

Following  the  board's  action  in  approv- 
ing Allied  participation  in  COMPO  for 
another  year,  the  Council's  executive  vice- 
president,  Arthur  L.  Mayer,  addressed  the 
convention.  Calling  for  enthusiasm  and 
confidence  from  exhibitors,  as  well  as 
financial  support,  Mayer  pointed  up  the 
tremendous  public  relations  job  that  must 
be  done. 

Among  the  Allied  toppers  who  also  ad- 
dressed the  convention  were  national  sec- 
retary Charles  Niles,  of  Iowa-Nebraska 
Allied,  who  delivered  the  keynote  address 
urging  the  exhibitors  to  take  action  on 
exorbitant  film  rentals;  Jack  Kirsch,  of 
Illinois  Allied,  who  scored  percentage  pic- 
tures, and,  to  wind  up  the  business  ses- 
sions in  a  blaze  of  old-time,  scathingly 
vitriolic  glory.  North  Central's  Bennie 
Berger,  who  castigated  the  distributors' 
percentage  selling  policy  and  the  "slip- 
pery scale"  as  death  to  exhibitor's  in- 
centive to  go  out  and  sell  a  picture. 

ALLIED  EXHIBS  READY  TO 
CRACK  DOWN  ON  TV  SNIPERS 

Movie  stars  who  use  TV  to  snipe  at  the 
industry  which  brought  them  fame  and 
fortune  are  setting  themselves  up  as  tar- 
gets for  counterattack  and  retaliation  by 
the  industry  as  a  whole,  as  represented 
in  COMPO,  and  the  nation's  exhibitors. 

•  hat  Allied  theatremen  would  go  along 
with  A.  F.  Myers'  contention  that  exhi- 
bitors would  be  "slow  to  play  pictures 
featuring  these  traducers  of  the  motion 
picture  business"  was  implicit  in  the  re- 
action at  last  week's  Allied  convention 
in  Pittsburgh.  Exhibitors  bristled  at  the 
mentioned  names  of  Jerry  Lewis  and 
Dean  Martin,  latest  culprits  in  the  movie- 
ridiculing  activities  of  stars  and  applaud- 
ed New  Jersey  Allied's  Wilbur  Snaper 
when  the  latter  served  warning  chat  such 
incidents  will  be  stopped  as  soon  as  they 
start  by  exhibitor  vigilance. 

Another  angle,  however,  stole  the  spot- 
light in  the  TV  field  —  stars  who  appear 
in  regular  video  shows  in  competition 
with  theatres.  Three  points  were  brought 
ooi1  during  the  discussion:  (1)  Frequent 
appearances  make  a  star  "too  familiar"  to 
(he  public  and  lessens  desire  to  see  thern 
on  the  screen;  (2)  TV  appearances,  es- 
pecially in  the  evenings,  keep  people  in 
the  home  who  would  otherwise  go  out 
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to  a  movie,  and  (3)  the  public  will  not 
pay  at  the  boxoffice  for  something  they 
can  get  for  nothing  at  home. 

Cowboy  star  Gene  Autry,  who  had  been 
under  attack  by  some  Allied  exhibitors 
for  making  special  TV  films,  aopeared 
at  the  meeting  to  put  up  a  valiant  de- 
fense and  make  some  observations  on  ex- 
hibitor's shortcomings  in  respect  to  film 
promotion.  Autry  recalled  that  upon  his 
return  from  war  service,  he  found  other 
western  stars  had  been  built  up  to  replace 
him.  His  decision  to  improve  on  the 
ordinary  western  by  using  color  for  his 
films  met  with  resistance  by  exhibitors 
to  even  the  slightest  increase  in  price, 
the  theatremen  preferring  to  play  his  old 
reissues  at  minimum  rentals. 

His  TV  films,  he  said,  were  made  with 
the  knowledge  that  receiving  sets  were 
concentrated  principally  in  the  large 
cities  where  his  films  received  scant  play. 
He  also  noted  that  care  was  taken  to 
see  that  his  26-minute  TV  films  are  not 
competitive  to  his  theatre  films,  which, 
he  added,  are  plugged  at  the  end  of  each 
telecast. 

Although  ostensibly  impressed  with 
Autry's  arguments,  the  assembled  exhibi- 
tors later  shook  their  heads  about  movie 
stars  on  competitive  video.  Apparently 
their  only  change  of  attitude  was  directed 
at  Autry,  personally;  the  next  batch  of 
stars  to  give  away  what  the  movies  were 
selling  seemed  destined  for  a  brand  new 
exhibitor  blast. 

ELC  SUES  N.  Y.  LOEW,  RKO 
CHAINS  FOR  $15,000,000 

A  whopping  $15,000,000  anti-trust  suit 
by  Eagle  Lion  Classics  was  clamped  on 
the  Loew's  and  RKO  theatre  circuits  last 
week  to  break  an  alleged  conspiracy  for 
the  division  of  product  among  the  major 
distributors  and  the  two  chains  in  New 
York  City  prior  run  houses. 

The  action  was  revealed  by  ELC  presi- 
dent William  C.  MacMillen,  in  a  com- 
plaint which  charged  that  the  two  cir- 
cuits and  the  eight  majors  were  in  mono- 
polistic "collusion"  to  '  virtually  exclude 
independently  produced  pictures  from  the 
New  York  market."  The  $15,000,000  fig- 
ure represents  alleged  losses  of  $5,000,- 
000  (tripled  under  anti-trust  laws)  suf- 
fered by  ELC,  its  predecessors.  Eagle 
Lion  Films  and  PRC,  as  well  as  their 
studios,  because  of  exclusion  from  the 
earlv  run  market  represented  by  the  two 
chains'  theatres  in  the  Metropolitan  New 
York  area. 

The  eight  majors  were  also  named  as 
defendants  in  the  action,  but  only  in- 
junctive relief  was  asked  in  their  case. 

According  to  MacMillen,  Eagle  Lion 
was  "driven  out"  of  business  because  of 
this  situation  and  the  same  fate  faces 
ELC  if  the  defendants  "continue  to  deny 
ELC  all  competitive  access  to  the  prior- 
run  market  in  the  N.  Y.  Metropolitan 
area."  This  market,  he  said,  represents 
some  14  per  cent  of  the  potential  U.  S. 
motion  picture  income.  Thus,  the  de- 
fendants "have,  in  effect,  deprived  the 
independent  producer  of  the  chance  to 
make  the  profit  he  needs  to  stay  in  busi- 
ness." 

It  was  held  by  the  plaintiff  that  Loew's 
and  RKO  prior-run  neighborhood  theatres 
do  not  compete  for  any  product;  instead, 
it  was  alleged,  there  is  a  "non-competitive 
division  of  films"  in  the  area,  with  RKO 
getting  20th-Fox,  RKO,  Warner  and  part 
of  Universal,  while  Loew's  has  Para- 
mount, UA,  Columbia,  M-G-M  and  the 
balance  of  Universal. 


GIVE  PV  TEST  FILMS  TO 
PROVE  IT  A  FLOP— GOLDENSON 

Give  Phonevision  enough  rope  with 
which  to  hang  itself. 

That  was  the  advice  offered  by  Leonard 
Goldenson,  head  of  United  Paramount 
Theatres,  as  Zenith  postponed  its  Phone- 
vision  trial  in  300  Chicago  homes  to  No- 
vember 1.  The  October  1  date  had  to  be 
pushed  back  because  there  weren't 
enough  suitable  pictures  made  available 
by  film  companies  at  that  time  to  permit 
a  fair  test,  it  was  pleaded  by  Zenith  be- 
fore the  Federal  Communications  Com- 
mission in  seeking  approval  for  the  post- 
ponement. 

Goldenson,  in  a  letter  to  all  the  major 
producers  and  distributors,  suggested 
that  they  supply  films  for  the  test  so 
that  "proper  appraisal  and  evaluation"  of 
PV's  feasibility  can  be  made. 

The  circuit  head  termed  "fantastic"  the 
claims  made  by  Zenith  that  the  system 
would  result  in  large  returns  to  pro- 
ducers who  would  then  no  longer  depend 
on  the  theatres  for  their  existence.  He 
cited  the  loss  of  control  of  negative  by 
distributors,  the  unlimited  number  of  per- 
sons who  could  view  each  dollar  showing, 
the  impracticability  of  the  home  for 
movie  viewing,  the  possibility  of  bootleg- 
ging ( unscrambling  the  image  by  non- 
subscribers)  and  the  lack  of  a  boxoffice 
check  as  some  of  the  pitfalls  that  face 
PV  and  its  sponsors. 

U  39-WEEK  PROFIT  BACK 
IN  BLACK  BY  NEAR  MILLION 

Sweeping  back  into  the  black,  Univer- 
sal almost  hit  the  million-dollar  mark  in 
its  net  for  the  first  39  weeks  of  fiscal 
1950  after  a  three-quarter-million  red 
figure  for  the  comparable  period  last 
year.  The  company  showed  a  net  profit 
of  $979,000  for  the  39  weeks  ended  July 
29,  last,  compared  with  a  loss  of  $775,000 
for  the  '49  three-quarters. 

It  was  noted,  however,  that  no  provi- 
sion for  Federal  income  taxes  was  made 
because  of  a  kickback  against  current  in- 
come under  the  excess  profits  tax  law. 

Report  also  disclosed  that  the  company 
recently  refinanced  its  bank  loans  with  a 
new  bank  credit  agreement,  maturing  in 
1954,  which  provides  for  a  maximum 
credit  of  $7,900,000.  The  new  credit  deal 
replaces  a  bank  loan  which  had  a  final 
maturity  next  year.  It  was  also  noted 
that  the  company  has  reduced  its  bank 
indebtedness  from  $7,500,000  to  $5,504,000 
since  the  beginning  of  the  current  fiscal 
year. 

COLUMBIA  DOUBLES  NET, 
HITS  $1,981,000  FOR  YEAR 

Columbia's  profit  for  the  year  ended, 
June  30,  1950,  was  placed  at  almost  dou- 
ble the  net  for  last  year  in  an  estimated 
consolidated  earnings  statement  released 
by  the  company.  Operating  profit  before 
taxes  was  more  than  twice  that  reported 
for  the  1949  fiscal  year. 

Net  for  the  most  recent  year  came  to 
$1,981,000;  for  the  preceding  year,  $1,007,- 
000.  Operating  profit  was  $3,451,000, 
compared  with  $1,507,000;  estimated  pro- 
vision for  Federal  income  taxes  jumped 
to  $1,470,000,  compared  with  $500,000  in  ■ 
'49. 

FILM  BULLETIN 


ZAMEK  DIV  MOVIES  AT  HOME  &  ABROAD 


The  man  from  Wahoo,  Nebraska,  is 
the  fellow  to  talk  to  if  you  have  any 
doubts  about  Hollywood's  role  in  the 
world.  He  sports  in  his  lapel  the  ribbon 
of  France's  Legion  d'Honneur,  wears 
neat,  custom-built  suits  (grey  tweed  pre- 
ferred) and  smokes  six-inch  cigars.  As 
he  talks  he  roams  the  room  restlessly, 
gesturing  with  the  cigar,  groping  for  the 
right  word,  the  exact  phrase.  He  peels 
off  his  jacket,  hangs  it  over  a  chair,  and 
says  "Were  not  setting  ourselves  up  as 
great  humanitarians  with  an  urge  to 
-change  the  world.  We  are  in  business  to 
provide  entertainment,  but  I  hope  we 
;  shall  always  provide  enlightened  enter- 
tainment." 

Darryl  F.  Zanuck,  back  home  from  a 
three-month  trip  to  Europe,  is  bouncinj 
,  with  energy,  bursting  with  plans,  eager  to 
report  his  experiences.  The  one  he  had  in 
1  Vienna,  he  thinks,  was  particularly  signi- 
ficant. A  Rumanian-born  American  citi- 
zen whom  he  had  met  in  London  during 
the  war,  and  who  had  helped  the  U.  S. 
Intelligence  Service,   sent  word  that  if 
Zanuck  went  to  Austria  he  would  like  to 
meet  him  there.  Zanuck  went,  for  the 
man  had  made  eight  or  nine  trips  behind 
the  Iron  Curtain  since  the  war,  and  was 
apparently  accepted  in  Moscow.  His  move- 
ments there  were  limited,  but  on  his  last 
'two  or  three  visits  he  had  not  been  fol- 
lowed. 

,  "He  was  only  about  ten  or  eleven  days 
out  of  Moscow",  said  Twentieth  Century- 
Fox's  Production  Chief,  "when  we  met  in 
'  Austria,  and  he  told  me  that  while  wait- 
|  ing  in  his  hotel  room  between  his  ap- 
pointments with  various  Soviet  officials, 
he  managed  to  open  up  conversation  with 
the  maid.  He  had  soiled  one  of  his  suits, 
(ard  had  given  it  to  her  to  clean.  When 
i  the  maid  began  admiring  the  quality  of 
the  suit  and  talking  about  her  husband, 
a  tram-conductor,  my  friend  wrapped  it 
up  with  two  worn  pairs  of  shoes  and 
gave  it  to  her.  She  was  overjoyed,  broke 
down,  wept  and  kissed  his  hand." 

At  6:30  next  morning,  Zanuck's  friend 
was  awakened  by  a  violent  knocking  at 
the  door.  "The  maid  and  her  husband  ap- 
peared carrying  the  package.  The  tram 
conductor  was  screaming,  "You  dirty 
American.  Don't  think  you  can  bribe 
me!"  He  heaved  the  parcel  at  my  friend, 
hitting  him  in  the  face.  And  then  the 
American  noticed  a  strange  thing.  The 
Russian  was  crying,  despite  his  angry 
shouts,  and  as  he  turned  to  go  he  pointed 
to  the  chandelier  and  blew  my  friend  a 
kiss.  His  message  was  obvious.  There 
must  have  been  a  microphone  hidden  in 
that  room." 

Zanuck's  friend  developed  an  obsession 
— to  give  the  suit  and  shoes  away  and 
thus  to  break  down  the  frightening  bar- 
rier of  fear  and  suspicion.  Next  day  he 
took  the  package  into  a  synagogue.  An 
elderly  man  who  had  been  watching  him 


By  LEONARD  COULTER 

closely,  followed  him  outside.  The  Ameri- 
can offered  him  the  package,  but  the 
man  refused.  He  caressed  the  clothing 
tenderly  but  shook  his  head.  "Too  many 
questions  would  be  asked",  he  said.  "In 
my  house  there's  a  man  who  reports  to 
the  block  leader,  and  the  block  leader 
would  report  me  to  the  authorities." 

"But",  srgued  the  American,  "if  you 
are  on  the  street  tomorrow  morning 
when  I  board  the  tram,  and  I  throw  the 
parcel  out  of  the  window,  and  you  hap- 
pen to  find  it  and  pick  it  up  surely  that 
will  be  all  right.  Nobody  can  stop  you 
finding  things." 

The  Russian  hesitated,  than  said  he'd 
like  to  talk  it  over  with  his  wife.  Next 
day  he  met  the  American  by  appointment 
in  a  secluded  corner  of  the  park,  but  said 
he  nad  thought  the  matter  over  carefully 
and  couldn  t  accept.  He  dared  not.  He 
needed  the  suit,  but  .  .  . 

After  much  persuasion  he  was  induced 
to  accept  one  pair  of  shoes.  Those  might 
not  be  noticed.  The  man  carefully  remov- 
ed the  laces  from  his  own  shoes,  put 
them  into  the   ones  given  him  by  the 


American,  which  he  smeared  with  mud 
before  walking  off.  The  o.her  pair,  and 
the  suit,  Zanuck's  friend  was  unable  to 
give  away. 

Daryl  Zanuck  considers  that  story  the 
most  significant  and  symbolic  thing  he 
heard  in  Europe  of  what  life  is  like  be- 
hind the  Iron  Curtain;  it  convinced  him 
mere  firmly  than  ever  that  American 
motion  pictures,  even  those  in  which  lux- 
ury is  exaggerated,  have  been  a  boon  to 
democracy. 

"False  or  not,  they  give  the  impres- 
sion of  something  the  people  of  Europe 
like  and  want,  and  they  admire  us  for 
having  it.  The  Russians  and  their  friends 
may  sneer  at  American  films,  but  th?y 
really  fear  them,  and  try  to  keep  them 
out. 

"I  sometimes  wonder  whether  the  cam- 
paign waged  by  seme  people  to  cut  our 
motion  pictures  because  they  give  a 
wrong  impression  of  American  life  is  not 
Communist-inspired.  Certainly,  many 
well-meaning  people  who  criticize  our 
films  are  unconsciously  following  the 
Party  line." 

One  of  the  best  things  that  has  hap- 
pened in  Germany  recently,  he  says,  is 
the  abandonment  of  the  earlier  decision 
that  American  companies  should  be  p3r- 
mitted  to  take  over  a  part  of  the  old 
UFA  facilities.  They  are  going  to  be 
bought  by  Germans.  "After  all,"  con- 
tends Zanuck,  "it  is  part  of  the  Marshall 
Plan  to  make  Western  Germany  self- 
sufficient,  and  if  we  can  help  towards 
that  end  we  can  give  the  Eastern  Zone 
an  awful  knock.  We  don't  want  to  feed 
the  Germans.  If  they  work,  they  can 
feed  themselves,  and  they  want  to  work; 
in  our  Zone,  at  any  rate.  In  the  Eastern 
Zone  those  who  work  have  the  cream  tak- 
en away  from  them  bv  the  Party  bosses." 

There  is  much  nonsense  talked  about 
Germany's  military  revival,  Zanuck  says. 
He  instances  an  incident  which  occurred 
during  the  making  of  Twentieth  Cen- 
tury's biggest  foreign  film  —  "Legion  of 
the  Damned."  Based  on  the  book  "Call 
It  Treason,"  it  is  the  story  of  Germany's 
last  few  weeks  before  the  1945  collapse. 
Zanuck's  biggest  problem  was  to  find 
German  military  equipment  which  could 
be  used  for  the  picture.  "There  were  no 
Army  uniforms  to  be  found  anywhere. 
All  had  been  destroyed  by  the  Occupation 
Authorities.  So  we  made  them  ourselves. 
But  we  couldn't  make  guns,  tanks,  half- 
tracks or  armored  vehicles.  After  weeks 
of  searching,  we  finally  located  some  in 
a  dump  in  France,  and  got  them  into 
Germany  after  a  couple  of  minor  wars. 
We  cleaned  them  up,  reconditioned  them 
and  got  the  guns  working.  But  we  all 
wondered  what  would  happen  when  we 
handed  them  over  to  a  brigade  of  some 
500  Germans  and  sent  them  parading 

(Continued  on  Pane  13) 
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'ALL  ABOUT  EVE'  SUPERB  WRITING,  DIRECTION,  ACTING 

Rates  •  •  •  +  for  class  houses;  less  in  small-town  situations 


Twentieth  Century-Fox 
138  iTninutes 

Bette  Davis,  Anne  Baxter,  George  San- 
ders, Celeste  Holm,  Gary  Merrill,  Hugh 
Marlowe,  Thelma  Hitter,  Marilyn  Monroe, 
Gregory  Ratoff,  Barbara  Bates,  Walter 
Hampden,  Randy  Stuart,  Craig  Hill,  Ice- 
land Harris,  Barbara  White,  Eddie  Fisher, 
William  Pullen,  Claude  Stroud,  Eugene 
Borden,  Helen  Mowery,  Steve  Geray. 
Directed  by  Joseph  L.  Mankiewicz. 

The  Zanuek-Mankiewicz  team  scores 
once  more  with  this  exceptionally  well- 
told,  adult  film  about  Broadway  and  peo- 
ple of  the  legitimate  theatre.  Audiences 
will  find  "All  About  Eve"  an  extremely 
interesting,  sophisticated  drama,  which 
boasts  a  star-studded  cast  that  will  in- 
crease greatly  the  already  potent  draw- 
ing power  of  that  production-direction 
combination.  And,  in  addition,  the  uni- 
que "scheduled  performances"  policy  is 
certain  to  lend  invaluable  publicity  to 
this  20th-Fox  package  publicity,  that 
should  combine  with  the  above-mentioned 
qualities  to  produce  handsome  boxoffice 
receipts  wherever  played.    In  first-runs 


and  class  houses  particularly,  this  movie 
is  certain  to  be  a  howling  success. 
Favorable  word-of-mouth  should  insure 
results  in  subsequent  runs,  with  the  pos- 
sible exception  of  more  rabid  action  spots 
and  small  town  situations.  Despite  its 
two  hours,  18  minutes  running  time,  "All 
About  Eve"  wil  not  fail  to  hold  ts  aud- 
ence's  attention  from  curtain  to  curtain, 
for  director  Mankiewicz's  script  is  cram- 
med with  wry  humor  and  witty  dialogue 
that  provide  necessary  relief  from  the 
heavier,  more  dramatic  portions  of  the 
movie. 

Every  member  of  the  peerless  cast  is 
superb,  from  the  magnificently-done  Eve 
by  Anne  Baxter  to  the  comparatively 
minor  part  of  the  Broadway  producer 
Gregory  Ratoff  so  ably  plays.  Bette  Davis 
is  wonderful  in  her  portrayal  of  the  big 
name  star  who  falls  prey  to  Eve's  avari- 
cious ambition.  No  less  credit  is  due 
George  Sanders  as  the  cynical  Broadway 
critic;  Gary  Merrill,  as  Miss  Davis' 
fiance;  Hugh  Marlowe,  successful  play- 
wright and  husband  of  Celeste  Holm, 
friend  of  Bette. 

STORY:  The  meeting  Celeste  Holm  ar- 
ranges between  star-struck  Anne  Baxter 
and  her  idol,  Broadway  star  Bette  Davis, 


boomerangs  to  disrupt  the  lives  of  Miss 
Davis,  her  fiance,  Gary  Merrill,  Miss  Holm 
and  her  husband,  playwright  Hugh  Mar- 
lowe. Impressed  by  the  story  of  devo- 
tion to  Miss  Davis  the  angelic  Miss  Bax- 
ter tells,  the  group  takes  her  into  their 
hearts.  Thelma  Ritter,  Bette's  personal 
maid  and  companion,  and  George  San- 
ders, prominent  Broadway  critic,  are  the 
only  persons  Anne  does  not  fool  from 
the  start.  Before  her  duplicity  is  un- 
masked, Miss  Baxter  works  her  way  in- 
to Bette's  personal  life,  gets  producer 
Gregory  Ratoff  to  hire  her  as  Miss  Davis' 
understudy,  and  when  Miss  Holm  foolish- 
ly tricks  Bette  into  missing  a  perform- 
ance, to  give  Anne  her  chance,  the  lat- 
ter draws  rave  reviews  from  the  critics, 
with  Sanders  leading  the  cheers.  Anne's 
next  move  is  to  try  to  get  the  lead  in 
a  new  play  Marlowe  has  been  writing 
specifically  for  Bette,  and  she  forces  Miss 
Holm  to  ask  her  husband  to  choose  Anne 
in  place  of  Miss  Davis.  By  this  time, 
Bette,  who  had  quarrelled  with  Merrill 
over  Anne,  doesn't  care  about  the  stage, 
but  only  for  her  personal  happiness.  So 
Anne  gets  the  part  and  the  glory,  but 
faces  a  future  without  the  friends  she 
stepped  on  to  attain  her  goal.  JACKSON. 


'KING  SOLOMON'S  MINES'  THRILL-PACKED  ROMANTIC  ADVENTURE 

Rates  •  •  •  generally;  more  in  action  houses 


MGM 

102  minutes 

Deborah  Kerr,  Stewart  Granger,  Richard 
Carlson,  Hugo  Haas,  Lowell  Gilmore. 
Directed  by  Compton  Bennett  and 
Andrew  Marton. 


This  fascinating  epic  account  of  a  dan- 
gerous trek  through  the  African  interior 
in  search  of  the  fabled  King  Solomon's 
mines  is  crammed  with  excitement,  sus- 
pense and  all  the  other  ingredients  neces- 
sary to  make  a  successful  adventure  film. 
Shot  on  actual  location  in  striking  Tech- 
nicolor, "King  Solomon's  Mines"  boasts 
a  wealth  of  unforgettable  action  scenes, 
such  as  a  hair-raising  jungle  animal 
stampede,  and  many  other  equally  me- 
morable events,  that  will  thrill  and  chill 
movie  fans  regardless  of  their  age  or 
taste  in  movie  fare.  Exhibitors  booking 
this  extraordinary  Metro  thriller  will  not 
be  disappointed  in  their  boxoffice  receipts 
or  their  audience's  reaction  to  the  film. 
Grosses  should  be  topnotch  in  all  situa- 
tions, despite  the  absence  of  any  mpor- 
tant  marquee  names.  Dramatically,  Sam 
Zimbalists'  lavish  production  of  the  H. 
Rider  Haggard  novel  is  consistently  good 
until  the  rather  corny  Stanley-Livingstone 
type  denouement  which  seems  anticlimac- 


tic  in  view  of  the  many  exciting  adven- 
tures of  the  safari  throughout  the  pic- 
ture. However  fantastc  some  of  the 
events  may  seem,  it  is  loaded  with  the 
stuff  that  all  popular  fiction  depends  up- 
on and  therefore,  comes  to  the  fore  as 
an  exciting  and  most  enjoyable  piece  of 
screen  entertainment. 

The  action  revolves  entirely  about  the 
two  leading  characters  —  a  hunting 
guide,  played  to  the  hilt  by  Stewart  Gran- 
ger, and  the  brave  and  beautiful  woman 
who  hires  him  to  lead  her  safari  in  search 
of  her  long-lost  husband,  also  well  done 
by  Deborah  Kerr.  With  the  exception  of 
the  role  of  Miss  Kerr's  brother,  Richard 
Carlson,  all  other  parts  of  importance  are 
handled  by  unknown  natives.  Hugo  Haas 
and  Lowell  Gilmore  handle  minor  bits 
capably,  with  Compton  Bennett  and  An- 
drew Marton  doing  the  directorial  honors 
for  the  screen  play  by  Helen  Deutsch. 
STORY:  Hunting  guide  Stewart  Granger 
reluctantly  agrees  to  lead  a  safari  into 
dangerous  unexplored  territory  in  Africa 
to  search  for  Deborah  Kerr's  husband, 
who  has  been  missing  in  that  area  for 
two  years.  Mistakingly  beleiving  the  hard- 
ships of  such  an  excursion  would  cause 
Miss  Kerr  to  change  her  mind,  Granger 
recruits  the  necessary  personnel  and  they 
set  out.  Even  though  all  the  native  bear- 
ers desert  rather  than  enter  taboo  terri- 


tory, the  remaining  members  of  the  party 
—  Granger;  Miss  Kerr;  her  brother,  Ri- 
chard Carlson;  a  native  servant,  and  a 
mysterious  native  of  strange  appearance 
and  dignified  bearing  who  had  joined  the 
safari  earlier  in  the  trip  —  reach  a  vil- 
lage of  cannibals  ruled  by  Hugo  Haas, 
a  fugitive  who  tries  to  murder  the  en- 
tire party.  They  escape,  killing  Haas, 
but  lose  the  native  servant  and  much  of 
their  supplies.  Emerging  from  the  jun- 
gle, their  next  obstacle  is  a  desert,  which 
they  cross,  finally  arriving  at  a  fertile 
valley  inhabited  by  an  unknown  group 
of  unusually  tall  people,  similar  in  ap- 
pearance to  the  stranger  whom  they  be- 
friended earlier.  The  stranger  is  revealed 
as  the  king  of  these  people,  whose  cousin 
has  usurped  his  throne  in  his  absence. 
The  King  disappears,  and  Miss  Kerr, 
Granger  and  Carlson  are  Jed  to  the  legen- 
dary King  Solomon's  Mines,  a  cave  in 
which  they  find  a  fabulous  wealth  of  pre- 
cious stones  and  the  skeleton  of  Miss 
Kerr's  husband.  Trapped  in  the  cave 
and  left  to  die,  they  find  a  way  out,  just 
in  time  to  witness  a  to-the-death  fight 
between  the  King  and  the  usurper.  The 
King  wins  and  provides  our  friends  with 
a  new  safari  with  which  to  return  to 
civilization,  where  it  is  evident  Miss  Kerr 
and  Granger  will  spend  the  rest  of  their 
lives  in  marital  bliss.  JACKSON. 


CASSINO  TO  KOREA1  MILDLY  INTERESTING  WARTIME  DOCUMENTARY 

Rates  •  •  —  as  d nailer  generally 


Paramount 

59  minutes 

Narration  by  Quentin  Reynolds. 
Directed  by  Edward  Jenock. 

Taking  advantage  of  the  newsworthi- 
ness  of  the  Korean  war  situation,  Para- 
mount has  clipped  together  some  mildly 
interesting,  but  nevertheless  old  hat 
newsreels  shots  of  both  the  past  and 
present  wars,  emerging  with  a  lower 
bracket  programmer  that  will  need  plenty 


of  support  to  attract  the  public's  inter- 
est. Endeavoring  to  illustrate  a  parallel 
between  the  two  campaigns,  "Cassino  to 
Korea"  manages  only  to  pay  tribute  pho- 
tographically to  the  soldiers  who  fought 
against  tremendous  odds  at  Cassino  and 
remind  the  people  what  a  short  time  it 
is  getting  to  be  between  wars  these  days. 
Quentin  Reynolds  does  a  fairly  compe- 
tent job  of  narrating  the  events  and  bat- 
tle scenes,  and  dramatically  glorifying 
the  commonplace  duties  of  an  Army  wea- 
ther forecaster  whose  faith  in  himself 


helped  win  the  Cassino  campaign.  How- 
ever, the  episodic  account  of  the  deeds 
of  this  unsung  hero,  combined  with 
description  of  the  exploits  of  a  Congres- 
sional Medal  winning  infantryman,  suf- 
fers from  a  lack  of  continuity  and  con- 
trast to  the  overall  news-clips  of  two 
wars.  As  far  as  entertainment  is  con- 
cerned, the  best  part  of  the  entire  film 
shows  Hollywood  stars  Bob  Hope,  Fran- 
ces Langford  and  others  performing  far 
appreciative  troops  near  the  battle  lines 
in  Italy  or  Africa.  TAYLOR. 
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FILM  BULLETIN 


A  MODERN  MARRIAGE1  FAIR  FAMILY  DRAMA 


Rates  •  •  as  dualler  for  family  houses 


Monogram 
66  minutes 

Margaret    Field,    Reed    Hadley,  Robert 
Clarke,  Nana  Bryant,  Charles  Smith. 
Directed  by  Paul  Landres. 


A  mildly  interesting  film  on  nuptial 
problems  created  by  a  mother's  posses- 
siveness,  "A  Modern  Marriage"  can  fill  in 
as  a  satisfactory  dualler  in  family  houses. 
Based  on  an  actual  case  from  the  files 
of  the  American  Institute  of  Family  Re- 
lations, the  film  moves  along  at  a  dog 
trot,  with  occasional  pauses  for  psycho- 
logical interpretation  and  a  few  spurts  of 
•dramatic  intensity.  While  marquee 
value  is  nil,  it  has  exploitation  angles  in 
its  theme  of  emotional  barriers  in  the 
early  marital  stages  and  should  benefit 


from  a  proper  ballyhoo  campaign.  It 
will  disappoint  the  sensationalism  crowd, 
so  it  would  be  wise  to  steer  clear  of  lurid 
sex  angles  in  the  film's  promotion,  and 
concentrate  on  attracting  the  family  aud- 
ience for  which  it  is  best  suited.  It  is  un- 
suitable for  action  spots. 

Margaret  Fields  enacts  her  role  well, 
lending  some  charm  and  reality  to  part 
of  the  emotionally  perturbed  young 
bride,  while  Reed  Hadley  and  Robert 
Clarke  perform  adequatelj'  in  their  roles 
of  the  psychiatrist  and  the  husband,  re- 
spectvely.  Although,  the  story  is  a  plain 
and  simple  tale  without  the  presence  of 
many  highly  dramatic  situations,  Paul 
Landres'  direction  keeps  the  picture  mov- 
ing along  with  a  minimum  of  dead  spots. 

STORY:  Immediately  after  her  elope- 
ment-marriage to  Robert  Clarke,  Marga- 


ret Field  returns  home  to  her  mother  and 
attempts  suicide.  Uncertain  as  to  the 
cause  of  her  actions,  Margaret  enters  a 
rest  home  under  the  care  of  psychiatrist 
Reed  Hadley.  Hadley  discusses  the  case 
with  both  Clarke  and  the  young  wife  and 
the  story  is  told  in  flashback.  Margaret 
and  her  mother,  Nana  Bryant,  have  grown 
very  close  ever  since  the  latter  divorced 
her  husband.  Her  mother,  by  feigning  a 
heart  attack,  has  gained  dominance  over 
the  girl.  After  long  conferences  with 
both  bride  and  bridegroom,  Hadley  un- 
covers these  facts.  After  revealing  to 
Margaret  her  mother's  excellent  physical 
condition  and  convincing  Nana  Bryant 
that  she  must  take  a  more  intelligent  at- 
titude towards  her  daughter's  marriage, 
the  wife  returns  to  her  husband  and  a 
normal  modern  marriage.  RUBE. 


'THE  RETURN  OF  JESSE  JAMES'  EXPLOITABLE  WESTERN 

Rates  •  •  +  or  better  for  action  houses;  OK  dualler  elsewhere 


Lippert  Pictures 
75  minutes 

John  Ireland,  Ann  Dvorak,  Henry  Hull, 
Hugh  _0'Brian,  _Reed  _Hadley,  _Clifton 
Young,  Margia  Dean,  Sid  Melton,  Tom 
Noonan. 

Directed  by  Arthur  David  Hilton. 

This  yarn  built  around  a  character  who 
impersonates  Jesse  James  after  the  out- 
law's death  provides  interesting  actionful 
fare  li»r  action  audiences.  With  a  cast 
ana  pi  eduction  values  that  are  above  par 
for  this  type  of  product,  Lippert's  latest 
.should  enjoy  good  grosses  in  acton  houses, 
particularly  if  the  many  serviceable  ex- 
ploitation angles  are  capitalized  by  the 
exhibitor.  In  other  situations,  "The  Re- 
turn of  Jesse  James"  will  have  value 
as  a  supporting  feature. 


Performances  are  generally  up  to  par, 
with  John  Ireland,  Ann  Dvorak,  and  Hen- 
ry Hull  lending  credibility  to  the  plot. 
Except  for  an  occasional  lag  in  the  tim- 
ing, Director  Hilton  has  kept  the  gears 
meshing  to  provide  a  fast  moving  75  min- 
utes of  screen  entertainment. 

STORY.  Henry  Hull  and  others  who 
rode  with  the  James  gang  before  Jesse's 
recent  demise  persuade  John  Ireland,  who 
resembles  Jesse,  to  ride  with  them  on 
raids  using  the  James  technique.  When 
the  newspapers  begin  sowing  doubt  that 
Jesse  is  really  dead,  Clifton  Young  and 
Tom  Noonan,  killers  of  the  real  Jesse, 
attempt  to  locate  the  impostor  in  order 
to  protect  the  reward  they  collectd  for 
James'  death.  Also  concerned  is  Reed 
Hadley  as  Frank  James,  living  a  respec- 
table life  under  an  alias.  He  wrings  a 
promise  from  Hull  that  Ireland  will  no 


more  ride  as  Jesse.  However,  Ireland, 
egged  on  by  Ann  Dvorak,  Hull's  daugh- 
ter, appears  dressed  as  James  at  the  sa- 
loon owned  by  Noonan  and  Young,  and 
kills  both  when  they  nervously  draw  on 
the  supposed  Jesse.  Ireland  continues 
riding  with  the  gang  and  the  state  offers 
a  reward  and  amnesty  to  anyone  turning 
him  in.  Hadley,  desiring  to  clear  himself 
with  the  law  and  realizing  that  Ireland 
is  following  Jesse's  pattern,  goes  to  the 
next  town  on  the  list  and  alerts  them.  In 
the  ensuing  reception  for  Ireland's  gang, 
only  Ireland  escapes  to  the  hideout  where 
Miss  Dvorak  awaits.  Seeing  him  badly 
wounded,  she  decides  to  doublecross  him 
and  turn  him  in.  Ireland  shoots  her  as 
Hadley  rides  up.  Ireland  dies  of  his 
wounds,  leaving  Hadley  to  turn  his  body 
in,  claim  amnesty,  and  ride  off  a  free  man 
squared  with  the  law.  RUBE. 


ZAUUCK  D1V  MOVIES  AT  HOME  fi  ABROAD 


(Continued  from  Page  11) 

through  the  streets  with  swastikas  paint- 
ed all  over  them. 

"We  needn't  have  been  the  slightest  bit 
concerned.  It  was  a  carnival,  the  biggest 
joke  for  years.  People  crowded  into  the 
streets  to  watch  the  parade,  cat-calling, 
ironically  yelling  'Heil  Hitler'  and  giving 
the  Nazi  salute.  One  or  two  pranksters 
got  to  work  with  a  supply  of  rotten  eggs. 
It  was  a  riot  —  screamingly  funny." 

"I  think,"  says  Zanuck,  "that  if  Ger- 
man industry  wants  to  come  back,  it 
should  come  back,  and  I  think  it  will.  I 
was  in  Munich  in  1945  and  I  said  then, 
looking  at  the  destruction,  that  it  would 
take  20  years  to  clean  up  the  mess.  To- 
day, with  the  exception  of  the  public 
buildings,  there  is  little  visible  sign  of 
I  war  destruction.  The  hotel  service  is  ex- 
cellent, food  is  far  better  than  in  Eng- 
land; it  is  probably  as  good  as  anything 
we  have  here  and  is  excelled  only  by  the 
finest  restaurants  in  Paris.  Everybody 
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is  well-dressed  and  there  are  no  beggars. 
I  have  seen  some  German  pictures  which 
are  simply  excellent.  One  of  them,  'Dr. 
Pretorius,'  is  an  outstanding  example  of 
creative  and  technical  achievement.  Two 
years  from  now  some  of  our  strongest 
competition  in  Germany  and  its  European 
sphere  of  influence,  notably  Scandinavia 
and  Belgium,  will  come  from  the  German 
studios.  And  I  don't  think  that  will  nec- 
essarily be  a  bad  thing." 

When  you  talk  to  Zanuck  about  movies, 
he  ranges  lion-like  over  the  whole  field. 
"Mudlark"  will  probably  be  rejected  as 
the  Royal  Command  Performance  film  in 
Britain,  despite  its  excellence,  because  it 
is  classified  as  an  American  picture.  Yet 
it  couldn't  have  been  any  more  British. 
It  was  made  in  that  country,  with  a  non- 
American  technical  crew  and  only  one 
American  player  in  the  cast. 

On  the  controversy  aroused  by  "No 
Way  Out,"  he  says  simply:  "I  don't  be- 
lieve in  censorships.  We  shall  go  on  mak- 
ing pictures  that  are  forward-looking." 


He  agrees  that  pictures  may  in  future 
get  longer  playing  dates,  which  may  ob- 
viate the  need  for  increased  production, 
but  since  no  one  in  the  film  industry  can 
safely  predict  the  future,  Twentieth  is 
going  to  step-up  its  own  production 
schedule.  "Our  only  safe  bet  is  to  make 
more  pictures  —  but  not  more  poor  pic- 
tures." 

Twentieth's  decision  to  introduce 
scheduled  performances  he  rates  as  "the 
most  courageous,  forward-looking  step 
which  the  industry  has  taken  for  years." 

But  he  will  always  come  back  in  con- 
versation to  the  wider  viewpoint,  the 
world  horizon.  "Everywhere  in  the  past 
year,"  Zanuck  states,  "there  has  been  an 
awareness  of  the  vast  improvement  which 
has  taken  place  in  the  quality  of  Ameri- 
can pictures.  They  are  gaining  a  new 
respect  abroad."  Nowhere  is  this  more 
noticeable  than  in  Britain.  "Two  years 
ago  they  thought  they  had  created  th° 
right  pattern  for  the  adult  film.  They 
are  not  so  sine  now." 


IS 


Short  Subjects 


By  BARN 


"£INEMA  16",  the  "class"  picture  club 
which  specializes  in  presenting  "se- 
lected" foreign  films  to  its  subscribers 
and  knocking  Hollywood  via  large  display 
newspaper  ads  in  order  to  gain  more 
members,  felt  the  brunt  of  an  alert 
COMPO  fighting  to  erase  movie  industry 
snipers.  When  a  "Cinema  16"  ad  in  the 
September  17  issue  of  the  New  York 
Times  blared  that  "Every  time  Hollywood 
makes  a  picture,  more  people  join  "Cine- 
ma 16,"  COMPO  executive  v.p.  Arthur 
L.  Mayer  lodged  a  vehement  protest  with 
the  newspaper.  As  a  result,  the  Times 
promised  to  tighten  up  on  its  supervision 
of  advertising  copy  that  unfairly  depre- 
cates the  movie  industry.  In  a  letter  to 
Mayer,  Julius  Ochs  Adler,  general  man- 
ager of  the  Times,  assured  the  industry 
guardian  that  the  advertising  department 
of  the  newspaper  "has  been  directed  to 
be  on  the  alert  to  avoid  acceptance  of 
the  same  or  similar  statements  in  future 
announcements  of  this  advertiser."  The 
industry  s  vigilance  on  industry  knockers 
ever  since  COMPO's  formation,  and  par- 
ticularly since  Mayer's  advent  into  the 
Council's  top  ranks,  has  been  a  marvel 
of  efficiency.  It  reassures  the  industry 
that  a  competent  and  powerful  counter- 
attack is  ever-ready  to  meet  those  who 
feel  that  every  day  in  the  year  is  open 
season  on  Hollywood  as  a  means  of  as- 
suring an  audience. 


piFTEEN  FEATURE  films  that  charm- 
ed kids  in  the  past  few  years  have 
been  added  to  the  MPAA's  National  Chil- 
dren's Film  Library.  These,  along  with 
42  others  previously  selected,  comprise 
a  nucleus  of  outstanding  movies  that  are 
made  available  for  sp?c'al  Saturday 
Showings  to  children  in  the  nation's  the- 
atres. The  new  ones  are:  "The  Stratton 
Story,"  "The  Secret  Garden,"  "The  Wiz- 
ard of  Oz,"  "Take  Me  Out  to  the  Ball 
Game,"  "Hills  of  Home,"  "Challenge  to 
Lassie,"  "Gallant  Bess,"  "Courage  of  Las- 
sie," "Ginger,"  "Nanook  of  the  North," 
"Deep  Waters,"  "Down  to  the  Sea  in 
Ships,"  "Green  Grass  of  Wyoming," 
"Sand,"  and  "The  Adventures  of  Robin 
Hood."  Marjorie  G.  Dawson,  chairman  of 
the  Library  Committee,  notes  that  the 
latest  additions,  replacing  subjects  which 
have  outlived  their  appeal  to  the  young- 
sters have  been  culled  from  the  widest 
selection  yet  of  wholesome  screen  attrac- 
tions. "In  no  year  since  the  project  was 
established,"  says  Mrs.  Dawson,  "has  the 
Committee  found  so  many  motion  pic- 
tures worthy  of  inclusion  in  the  Chil- 
dren's Library.  This  is  gratifying  evi- 
dence that  American  studios  are  turning 
out  an  increasing  number  of  films  high 
in  wholesome  entertainment  values  for 
the  children  as  well  as  for  family  audi- 
ences." 


SCHEDULED  PERFORMANCES", 
20th-Fox's  experiment  in  an  attempt 
to  attain  maximum  enjoyment  of  films  by 
seeing  a  picture  from  the  beginning,  with 
seating  assured,  at  regular  prices,  was 
plugged  most  effectively  in  the  Roxy 
Theatre  ad  for  the  Oct.  13  opening.  Head- 
ed "We  Want  You  to  See  'All  About  Eve' 
Just  the  Way  We  Saw  It  ..  .",  it  is  an 
eye  catching  and  intriguing  sendoff  that 
will  undoubtedly  pique  the  reader's  cur- 
iosity and  should  have  New  Yorkers  on 
the  qui  vive  for  the  debut. 


ARTHUR  L.  MAYER 

COMPO  Vigilante 


J_JERE  WE  WERE  all  enthused  about 
Paramount's  choice  of  "Thataway!" 
as  the  title  for  Leo  McCarey's  forthcom- 
ing Crosby-Hopalong  Cassidy  starrer, 
when,  of  course,  the  title  was  changed  to 
"Paidners." 


CTANLEY  KRAMER'S  bid  for  his  fourth 
^  hit  in  a  row,  "Cyrano  de  Bergerac," 
representing  a  switch  from  his  earlier 
trio  of  dramatic  successes  on  current  con- 
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NEWSPAPER  AD 

Grand  Experiment 


troversial  subjects,  will  have  its  debut  in 
New  York's  Bijou,  November  16,  with  a 
big  brass,  reserved  seat  opening,  "Cyra- 
no," filmization  of  the  classic  Edmond 
Rostand  romantic  drama,  with  Jose  Fer- 
rer in  the  title  role,  has  been  set  for  two- 
a-days,  advanced  price  showings  in  all 
its  scheduled  engagements. 


A  STOR  PREXY  Bob  Savini  reveals  an 
addition  of  three  former  United  Ar- 
tists features  for  re-release  early  next 
year  with  a  brand  new  line  of  accessor- 
ies. The  three  films  are  "Mr.  Ace,"  star- 
ring George  Raft  and  Sylvia  Sidney; 
"Dark  Waters,"  featuring  Merle  Oberon, 
Franchot  Tone  and  Thomas  Mitchell,  and 
"The  Bridge  of  San  Luis  Rey,"  starring 
Lynn  Bari,  Akim  Tamiroff  and  Francis 
Lederer. 


■yHEATRE  TELEVISION  must  grow 
quickly  to  benefit  the  movie  industry, 
before  public  habits  are  firmly  estab- 
lished on  television."  This  opinion  was 
expressed  by  Nathan  L.  Halpern,  tele- 
vision consultant  to  exhibitor  Si  Fabian 
and  the  TOA  in  a  recent  talk  before  the 
Kansas-Missouri  Theatre  Assn. 

Speaking  on  the  progress  and  the  fu- 
ture of  theatre  TV,  Halpern  warned  the 
nation's  exhibitors  that  if  they  did  not 
promptly  grasp  the  opportunity  to  utilize 
video  in  their  theatres,  the  habit  of  home 
TV  might  become  too  crystallized  to  be 
uprooted. 

He  pointed  out  that  whereas  there  were 
only  two  permanent  theatre  TV  installa- 
tions a  year  ago,  today  there  are  six- 
teen. A  number  of  topflight  sporting 
events,  such  as  the  Army-Navy,  Notre 
Dame  and  Big  Ten  football  games  have 
been  booked  for  theatre  television.  How- 
ever, Halpern  points  out,  "It  is  element- 
ary that  sixteen  theatres  located  in 
twelve  areas  cannot  afford  regularly  out- 
standing theatre  television  boxoffice  at- 
tractions." He  predicted  that  eventually 
some  10,000  theatres  will  have  equip- 
ment, "making  live  theatre  television  the 
handmaiden  of  motion  picture  attrac- 
tions." 


r\F  MEN  AND  THINGS:  New  York 
^  area  exhibitors,  in  an  unusual  and 
spontaneous  demonstration  of  esteem, 
have  set  a  testimonial  luncheon,  Oct.  11, 
for  20th-Fox  v.p.  and  sales  manager  Andy 
W.  Smith,  Jr.,  currently  celebrating  his 
35th  year  in  the  industry.  Committee 
for  the  testimonial  includes  Harry 
Brandt,  chairman;  Leo  Brecher,  Si  Fab- 
ian, Maury  Miller  and  Wilbur  Snaper 
.  .  .  Allied  Theatre  Owners  of  Indiana 
and  the  Indianapolis  Variety  Club  are 
honoring  Marc  J.  Wolf,  International  Va- 
riety chief  barker,  and  Trueman  Rem- 
busch,  National  Allied  president,  at  a 
testimonial  dinner  Nov.  14  in  Indianapo- 
lis' Hotel  Lincoln  .  .  .  Sanford  Gottleib 
replaces  Saul  J.  Krugman  as  Eagle  Lion 
Classics'  Philadelphia  branch  manager. 
Gottleib  comes  on  from  Cleveland,  where 
he  was  ELC  city  salesman  .  .  .  Gulf 
States  Allied  has  set  its  annual  conven- 
tion for  Dec.  5-6  at  New  Orleans'  Roose- 
velt Hotel  .  .  .  Jack  M.  (Soxie)  Cohen, 
former  WB  and  National  Screen  execu- 
tive, has  opened  his  law  offices  at  1606 
Walnut  Street  in  Philadelphia. 
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FILM  BULLETIN 


STUDIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

PROFITS  UP  BUT  QUALITY 
OF  COLUMBIA  PRODUCT  DOWN 

COLUMBIA  profits  for  the  year  ended 
last  June  30  amounted  to  $1,981,000, 
compared  to  the  $1,007,000  for  the  pre- 
vious twelve  months.  This  90  percent 
increase  in  black  ink  can  probably  be 
attributed  to  some  sharp  economies  ef- 
fected by  bossman  Harry  Conn  since  the 
boxoffice  lull  set  in.  One  need  only  look 
at  the  Columbia  quickies  to  see  that  they 
are  being  turned  out  in  the  old  "poverty 
row"  style,  skimping  being  evident^ in 
every  department.  Even  the  company's 
A's  have  a  comparatively  impoverished 
look  about  them,  and  it  will  probably  not 
be  long  before  the  exhibitors  who  buy 
Columbia  will  start  slashing  terms  ac- 
cordingly. 

Insiders  on  this  lot  are  hoping  that 
Cohn  will  turn  some  of  this  profit  into 
the  purchase  of  first-rate  story  proper- 
ties, and  there  are  some  signs  that  he 
intends  just  that.  Recently,  the  studio 
has  bought  "The  Cardinal,'  a  current 
list-leader  among  best-sellers,  and  this 
one  will  be  Louis  De  Rochemont's  first 
for  Columbia  release.  Ruth  Chatterton's 
"Homeward  Borne,"  also  high  on  the 
book  sales  lists,  is  another  recent  Colum- 
bia acquisition. 
To  Use  TV 

As  to  exploitation  plans  for  the  up- 
coming product,  Cohn  has  given  the  go- 
ahead  for  the  use  of  television  as  a  sell- 
ing agent  on  all  of  the  company's  pic- 
tures. The  decision  is  said  to  have  re- 
sulted from  the  successful  returns  attrib- 
uted to  television  on  the  picture,  "711 
Ocean  Drive."  "Born  Yesterday"  will  be 
the  next  feature  to  get  a  big  TV  ad 
splurge,  with  25  trailers  currently  being 
prepared  in  sepia  to  launch  the  cam- 
paign. In  all,  they  expect  to  use  34  TV 
shorts  on  the  picture. 

Other  recent  developments  on  the  lot 
include  the  signing  of  Irving  Pichel  to 
direct  the  Hunt  Stromberg  production, 
"The  Mask  of  the  Avenger,"  set  to  roll 
on  October  10;  the  assignment  of  "Rookie 
in  Korea"  to  Sam  Katzman's  slate,  and 
the  announcement  that  "My  Sister 
Eileen"  will  be  another  Columbia  re- 
issue, only  heaven  knows  why! 

EAGLE  -  LION  -  CLASSICS 

FIRST  E-L  PRODUCTION 
IN  ONE  YEAR  UNDER  WAY 

A  FEATURE  production  started  shoot- 
*'  ing  on  the  Eagle-Lion-Classics  lot  this 
month  for  the  first  time  in  a  year,  when 
Jack  Schwarz  Productions  moved  onto 
the  sound  stages  with  "Korean  Patrol." 
The  feature  will  mark  the  first  of  many 
pictures  being  planned  by  Hollywood 
producers  on  the  Korean  situation.  It 
was  being  filmed  largely  on  location  in 
the  hills  surrounding  one  of  Los  Angeles' 
most  swank  residential  districts.  Walter 
Shenson  is  serving  as  producer  on  the 
picture,  with  Max  Nosseck  handling  the 
megging  chores. 
As  banks  began  softening  up  toward 


HOLLYWOOD  EDITORIAL 

Cooperation 

It's  been  impossible  to  review 
Hollywood's  output  during  the  past 
few  weeks  without  being  impressed 
by  the  steadily  increasing  quality 
of  the  new  product.  With  major 
company  control  of  theaters  knock- 
ed into  a  cocked  hat  by  government 
action,  with  banks  refusing  to  fin- 
ance any  but  the  best  propositions, 
and  with  television  constantly 
threatening  to  wean  away  an  even 
greater  percentage  of  the  movie 
audiences,  Hollywood  suddenly 
came  to  the  realization  a  few 
months  ago  that  it  was  facing  a 
struggle  for  survival.  For  once,  in- 
stead of  merely  bemoaning  its  fate, 
the  industry  rolled  up  its  collective 
sleeves  and  went  to  work.  The  re- 
sult is  the  good  pictures  which  are 
just  now  coming  up  for  release. 
And  it  is  the  confirmed  op'nion  of 
this  sideline  observer  that  Holly- 
wood has  contributed  its  share  to- 
ward winning  the  battle. 

Now  it  is  the  responsibility  of  the 
exhibitors  to  pitch  in  and  help  in 
the  final  all-out  drive  that  can  se- 
cure the  victory.  One  outstanding 
example  of  what  exhibitors  can  do 
is  pointed  out  very  clearly  in  a  let- 
ter which  Harry  C.  Arthur,  Jr., 
president  of  Fanchon  and  Marco, 
Inc.,  recently  wrote  to  MGMs  Dore 
Senary.  Arthur  said,  in  part:  "Al- 
though we  did  not  have  the  pleas- 
ure of  booking  your  recent  hit, 
"Father  of  the  Bride,"  we  did  see 
the  picture,  and  enjoyed  it  to  the 
hilt.  Further,  we  followed  its  book- 
ings and  rejoiced  in  its  high  suc- 
cess. Because  we  are  keenly  aware 
of  the  importance  of  entertainment 
films  to  our  industry,  and  because, 
as  showmen,  we  are  more  interest- 
ed in  the  ultimate  welfare  of  that 
industry  than  in  personal  and  im- 
mediate gains,  we  would  like  to 
offer  you  the  facilities  of  our  St. 
Louis  theaters  to  advertise  the 
truly  outstanding  product  of  your 
company,  to  assure  that  movie  fans 
in  general  will  enjoy  those  films 
.  .  .  We  intend  to  henceforth  help 
Metro  —  and  our  competitor  thea- 
ters —  to  exploit  their  truly  out- 
standing pictures,  because  they  are 
a  credit  to  the  entire  industry  and 
will,  in  the  long  run,  help  us  all." 

Perhaps  there  are  those  who  con- 
sider such  a  plan  too  impractical 
to  fit  into  the  modern  scheme  of 
competitive  business.  But.  if  every 
exhibitor  will  get  behind  the  really 
outstanding  accomplishments  of  the 
motion  picture  medium  and  push 
fhem  to  the  hilt  —  whether  or  not 
they  grace  his  own  screen  —  it 
won't  be  long  before  the  public  in 
general  will  be  tempted  to  sample 
the  new  Hollywood  offerings. 

As  an  example  of  the  pictures 
which  rate  the  whole-hearted  sup- 
port of  all  exhibitors,  this  depart- 
ment would  like  to  lisi  these  few- 
outstanding  examples:  "King  Solo 
mon's  Mines,"  "All  About  Eve," 
(Continued  on  Next  Page) 


producers  releasing  through  the  new 
Eagle-Lion-Classics  combo,  additional 
product  began  to  appear  in  the  offing. 
J.  Barrett  Mahon  this  month  negotiated 
an  ELC  release  for  "South  of  Singapore," 
the  Forrest  Tucker-Rod  Cameron  starrer 
to  be  produced  by  the  J.  Barrett  Mahon 
Corp.,  starting  around  November  15,  on 
the  E-L  lot.  The  picture  will  be  based 
on  "The  Black  Pearls  and  Man-Killing 
Octopi,"  a  story  from  the  "Buried  Treas- 
ure Book,"  by  Ben  Krippene.  Bernard 
Szold  will  direct. 

Another  deal  has  just  been  closed  with 
Dick  Polimer  for  E-L  to  handle  the  re- 
lease of  his  inde,  "They  Kill  to  Live." 
The  film  will  be  shot  in  Technicolor  in 
Jahore,  with  Sabu  in  the  starring  role. 
Production  work  is  expected  to  start 
sometime  early  in  November. 
Sherman  Setting  Up  Unit 

Harry  Sherman  has  started  gearing  up 
for  the  ten  pictures  which  he  will  make 
annually  under  his  new  five-year  E-L 
contract,  by  upping  Vernon  Clark  to  as- 
sociate producer  on  all  of  his  forthcom- 
ing productions.  At  the  same  time,  he 
appointed  William  E.  Mick  to  fill  Clark's 
previous  post  as  studio  manager  of  Cali- 
fornia studios.  Sherman  is  at  work  on 
developing  his  new  over-all  production 
format,  which  will  stress  the  acquisition 
of  new  talent  and  the  establishment  of 
a  stock  company  nucleus  of  players.  The 
program  which  he  has  set  up  in  associa- 
tion with  Neil  Agnew  calls  for  four 
$1,000,000  and  six  $300,000  pictures  an- 
nually, in  color. 

METRO-GOLDWYN-MAYER 

PROUD  OF  PRODUCT,  METRO 
TO  PLUG  EXHIB  PREVIEWING 

f~\N  THE  basis  of  recent  preview  show- 
^  ings  of  Leo's  new  product,  it  would 
seem  that  the  Culver  City  company  would 
have  every  justification  for  paraphrasing 
the  industry  slogan  with  one  of  its  own, 
which  might  run  something  like  this: 
"MGMovies  Are  Better  Than  Ever". 

The  company's  bosses,  fully  aware  of 
the  calibre  of  their  product,  have  worked 
out  a  plan  to  increase  exhibitor  attend- 
ance at  trade  showings  of  many  of  the 
future  releases.  Beginning  with  screen- 
ings of  "King  Solomon's  Mines"  in  key 
cities,  as  many  theater  owners  as  possi- 
ble, whether  they  play  Metro  product  or 
not,  will  be  invited  to  glimpse  the  new 
product.  Managers  of  all  exchanges  will 
invite  theater  owners  in  their  respective 
territories  to  attend  the  screenings,  which 
will  be  held  in  Loew  theaters,  wherever 
possible.  In  towns  where  there  are  no 
Loew  houses,  arrangements  will  be  made 
to  show  films  in  other  theaters. 

One  could  hardly  ask  for  a  picture  more 
suitable  for  launching  this  new  campaign 
than  "King  Solomon's  Mines'.  This  re- 
porter is  of  the  opinion  that  here  is  a 
picture  that  will  go  down  in  the  annals 
of  movie-making  as  one  of  the  dozen  or 
so  all-time  classics.  So  enthusiastic  was 
the  Hollywood  press  preview  crowd  when 
the  picture  was  shown  here  a  few  weeks 
ago,  that  they  repeatedly  burst  into  ap- 
plause. It  is  the  kind  of  a  picture  that 
the  entire  industry  can  point  to  with  pride, 
and  one  that  is  bound  to  win  general  pub- 
lic acclaim  for  the  motion  picture  me- 
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dium.  This  is  entertainment  at  its  very 
best — big,  broad-scale,  bold  entertainment, 
as  only  movies  can  provide. 

No  Skimping: 

It's  encouraging  to  note  that  Metro  will 
continue  to  go  all  out  on  budgets  where 
the  picture  warrants  it  For  example, 
Dore  Schary  has  tacked  an  approximate 
$175,000  budget  on  the  dream  ballet  se- 
quence in  "An  American  in  Paris,"  which 
is  currently  in  rehearsals.  Starring  Gene 
Kelly  and  Leslie  Caron,  it  will  be  the  most 
expensive  dance  sequence  ever  filmed  on 
the  Culver  City  lot  and  will  require  al- 
most, two  full  weeks  to  lens. 

Another  interesting  project  which 
hasn't  been  generally  announced  yet,  is 
a  filmization  of  "Gulliver's  Travels'  to 
star  Stewart  Granger.  Schary  is  reputed- 
ly planning  to  make  this  one  of  the  great 
epics  of  recent  years,  and  has  assigned 
some  of  the  top  writers  to  the  task  of 
whipping  a  script  into  shape. 


MONOGRAM-AA 

BROIDY  EXPANSION  PLANS 
ALREADY  BEING  CARRIED  OUT 

JT  BECAME  evident  this  month  that  the 
enthusiasm  with  which  Prexy  Steve 
Broidy  outlined  his  company's  future  at 
the  recent  sales  confab  in  Los  Angeles 
was  no  idle  fanfare  aimed  at  putting  up 
a  good  front  for  the  visiting  firemen.  To 
the  contrary,  he  is  already  launching  both 
Monogram  and  Allied  artists  on  the  ex- 
panded production  slate  which  he  prom- 
ised, with  three  pictures  scheduled  to  roll 
this  month. 

First  slated  to  start  was  "Trail  Dust" 
(Wayne  Morris),  due  to  get  the  starting 
gun  October  9,  with  Lindsley  Parsons 
producing.  On  October  IS,  William  F. 
Broidy  will  begin  shooting  "Navy  Bound", 
and  still  later  in  the  month,  Producer 
Paul  Short  will  start  "Police  Story"  for 
AA.  These  are  in  addition  to  "Blue 
Blood",  a  Cinecolor  biggie,  carried  over 
from  September,  which  will  rank  in  the 
same  class  with  those  two  recent  Mono- 
gram money-makers,  "Blue  Grass  of  Ken- 
tucky" and  "County  Fair". 
Catering  To  Family  Trade 

There  is  a  general  feeling  around  Holly- 
wood that  Broidy  has  displayed  extremely 
shrewd  business  sense  in  continuing  to 
schedule  the  type  of  productions  which 
appeal  to  the  family  trade.  Furthermore, 
he  appears  to  be  hitting  the  happy  me- 
dium in  budgets,  which  qualify  the  prod- 
uct for  both  the  naborhoods  and  larger 
theaters  throughout  the  country.  At  this 
rate,  it  seems  completely  within  the  realm 
of  possibility  that  he  will  be  able  to  real- 
ize his  advanced  sales  quota  of  $12,500,000. 

Mono  producer  Lindsley  Parsons  has 
also  set  starting  dates  on  eight  of  his 
pictures  scheduled  to  roll  during  the  next 
nine  months.  The  first  was  "Fangs  of  the 
North,"  which  started  in  late  September, 
followed  by  "Rhythm  Inn,"  on  October  4. 
Others  to  come  are:  "Northwest  Patrol," 
"Yukon  Manhunt,"  "Casa  Manana,'  "Sub- 
marine Patrol"  and  Ottawa  Story". 


PARAMOUNT 

FREEMAN  PLANS  28  FOR  '51, 
SEEKING  WAYS  TO  CUT  COSTS 

WfHILE  PARAMOUNT  toppers  contin- 
"  ued  to  search  for  new  ways  and 
means  of  paring  down  production  costs, 
Y.  Frank  Freeman  has  come  up  with 
the  disclosure  that  the  studio  is  planning 
a  minimum  of  28  pictures  for  1951  —  a 
considerable  increase  over  the  current 
year.  Moreover,  it  now  appears  that  a 
much  greater  percentage  of  this  1951 
slate  will  be  comprised  of  Paramount 
productions  than  during  the  current  year, 
when  nine  of  the  scheduled  total  of  25 
films  were  due  to  be  contributed  by  out- 
side production  units. 

As  a  matter  of  fact,  there  seems  to  be 
little  prospect  that  the  1950  slate  of  25 
films  will  be  fulfilled,  inasmuch  as  only 
16  films  have  been  completed  thus  far  — 
leaving  only  three  months  to  account  for 
the  remaining  nine.  Of  the  16  completed, 
nine  are  Paramount  productions,  while 
two  are  from  Hal  Wallis,  two  are  from 
Nat  Holt,  two  from  Pine-Thomas,  and 
one  from  LeMay-Templeton. 

Pine-Thomas,  incidentally,  have  set  a 
total  of  four  pictures  in  Technicolor  for 
production  within  the  next  twelve 
months.  Following  "The  Last  Outpost" 
(Ronald  Reagan-Rhonda  Fleming-Bruce 
Bennett),  which  starts  in  mid-October, 
the  unit  will  put  "Crosswinds"  before  the 
cameras  in  January,  with  John  Payne  in 
the  starring  role.  Lewis  R.  Foster  is  set 
to  handle  the  megging  chores  on  both 
films.  The  third  property  being  readied 
for  production  is  "Hong  Kong,"  presently 
slated  far  a  March  start,  to  be  followed 
by  "The  Rebel"  in  July  or  August. 


REPUBLIC 

STEADY  PACE  OF  3  OR  4 
PER  MONTH  REP.  SCHEDULE 

PRODUCTION  HIT  A  comparative  lull 
here  during  the  closing  days  of  Sep- 
tember, but  picked  up  again  early  this 
month  and  promises  to  remain  at  normal 
or  slightly  above  for  the  remainder  of 
the  year.  Since  October  1,  three  new 
pictures  have  gone  before  the  cameras, 
and  one,  "Cuban  Fireball-'  (Estelita), 
which  was  started  in  mid-September, 
brings  the  total  shooting  simultaneously, 
to  four. 

The  first  of  the  Judy  Canova  comedies 
under  her  new  contract,  went  into  pro- 
duction on  October  3,  after  several  hitch- 
es in  whipping  the  final  script  into  shape. 
Titled  "Honeychile,"  the  comedy  has  been 
entrusted  into  the  capable  hands  of  Sid- 


HOLLYWOOD  EDITORIAL 

(Continued  from  Preceding  Page) 

"The  Story  of  a  Divorce,"  "Rio 
Bravo,"  "The  Glass  Menagerie," 
"Magnificent  Yankee,"  "The  Men," 
"Broken  Arrow,"  "Harvey,"  "Lights 
Out,"  "An  American  Tragedy,"  and 
"Kim." 

Every  customer  that  is  enticed 
into  a  theater  to  see  any  one  of  the 
above  pictures  is  a  potential  steady 
customer.  Think  it  over  and  see  if 
it  isn't  worth  giving  this  coopera- 
tive idea  a  fair  trial.   JAY  ALLEN. 


ney  Picker  and  Ralph  Springsteen,  as 
producer  and  director,  respectively. 

Also  starting  on  October  3,  was  "Pride 
of  Maryland,"  with  Walter  Lackey  pro- 
ducing, and  Phil  P'ord,  directing.  And  on 
October  9,  Roy  Rogers'  new  Cinecolor 
oater,  "Heart  of  the  Rockies''  went  be- 
fore  the  cameras,  with  E.  Jocelyn  White 
producing,  and  W.  Witney  directing. 

Monte  Hale  and  Republic  parted  com- 
pany after  an  association  that  dates  back 
to  1945.  During  that  time,  Hale  had  starr- 
ed in  26  oaters  for  the  valley  company. 
The  four  westerns  scheduled  for  him  will 
probably  be  switched  to  Republic's  other 
cowboys,  Allan  "Rocky"  Lane,  Roy 
Rogers  and  Rex  Allen. 


RKO 

RKO  PRODUCTION  COMPANY 
SET  WITH  PLENTY  OF  DOUGH 

gVEN  IN  SPITE  of  the  pending  theater 
divorcement,  which  has  been  hanging 
fire  for  such  a  long  time,  the  RKO  pro- 
duction company  today  appears  to  be  in 
a  more  formidable  financial  position  than 
at  any  time  since  the  war  —  and  per- 
haps in  the  entire  history  of  the  organiza- 
tion. 

In  the  first  place,  reports  indicate  that 
the  new  production  company  will  start 
life  with  $14,000,000  cash  in  the  treasury 
-  of  which  $4,000,000  is  expected  to  be 
distributed  as  an  extra  dividend.  Second- 
ly, there  is  the  new  Wald-Krasna  outfit 
which  promises  to  prove  a  great  money- 
maker for  RKO  when  it  gets  into  pro- 
duction. And  finally,  there  are  21  fea- 
tures either  completed  or  in  pre-produc- 
tion planning  stages,  which  should  insure 
a  steady  flow  of  income  for  a  good  long 
time  to  come. 

Included  in  the  group  of  productions 
which  are  now  in  the  final  planning 
stages  are  such  projects  as:  "Flying  Lea- 
thernecks," "The  Day  They  Gave  Babies 
Away,"  and  "African  Intrigue,"  to  be 
made  by  the  Edmund  Grainger  unit;  "The  1 
Thing,"  and  "The  Big  Sky,"  from  Howard 
Hawks  and  Edward  Lasker;  "Two  Tick- 
ets to  Broadway,"  a  Howard  Hughes  mu- 
sical to  co-star  Janet  Leigh  and  Tony 
Martin;  and  "Operation  O,"  dealing  with 
the  U.  S.  air  and  ground  forces  in  Korea, 
which  Sam  Bischoff  will  produce. 

Ready  for  Release 

Pictures  completed  and  awaiting  re- 
lease are:  "Where  Danger  Lives,"  "Ven- 
detta," "Come  Share  My  Love,"  "Mad 
Wednesday,"  "Walk  Softly  Stranger," 
"Sons  of  the  Musketeers,"  "Cry  Danger," 
and  "The  Story  of  a  Divorce."  Currently 
shooting  are:  "Jet  Pilot,"  "His  Kind  of 
Woman,"  "Gaunt  Woman,"  "The  Best  of 
the  Badmen,"  and  "Macao." 

A  November  15  starting  date  has  been 
set  for  "Cowpoke,"  the  first  Wald-Krasna 
film,  and  Director  Robert  Parrish  is  cur- 
rently in  New  York  getting  background 
information  during  the  Madison  Square 
Garden  rodeo.  To  date,  Wald  and  Krasna 
have  secured  Howard  Hughes'  okay  on 
eight  properties,  including,  in  addition  to 
"Cowpoke,"  "Stars  and  Stripes  Forever," 
Jerome  Weideman's  "Size  12,"  and  Good- 
man Ace's  "I  Married  A  Woman." 
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20th  CENTURY-FOX 

FIVE  NEW  STARTERS  MAKE 
TOTAL  OF  SEVEK  SHOOTING 

PRODUCTION  ON  global  proportions 
*■  shifted  into  high  gear  for  20th  Cen- 
tury-Fox late  last  month,  when  five  pic- 
tures rolled  within  a  single  day,  to  bring 
the  total  number  of  features  shooting 
simultaneously  to  seven. 

Of  the  five  new  starters,  two  are  shoot- 
ing on  the  Westwood  lot,  one  in  Munich, 
Germany,  one  in  Montreal,  Canada,  and 
one  in  England.  Starting  in  Munich  was 
'"Legion  of  the  Damned"  (Richard  Base- 
hart-Gary  Merrill),  with  Anatole  Litvak 
doubling  as  producer-director.  "No  High- 
way '  (James  Stewart-Marlene  Dietrich) 
got  underway  in  England,  with  Henry 
Koster  directing  for  Louis  Lighton.  "The 
Scarlet  Pen"  started  on  location  in  Mon- 
treal, with  Linda  Darnell  and  Charles 
Boyer  in  the  starring  roles,  and  Otto 
Preminger  serving  as  producer-director. 
Those  being  shot  in  this  country  are:  "I 
Can  Get  It  For  You  Wholesale"  (Dan 
Dailey-Susan  Hayward),  with  Sol  Siegel 
producing  and  Michael  Gordon  directing, 
and  "On  the  Riviera"  (Danny  Kaye),  Sol 
Siegel  producing  and  Walter  Lang  direct- 
ing. The  latter,  incidentally,  draws  a  52- 
day  shooting  schedule,  one  of  the  longest 
allotments  of  time  accorded  any  picture 
at  Fox  for  several  months. 
Two  Winding  Up 

Carry-over  pictures  which  started  in 
September,  and  which  are  scheduled  to 
wind  this  month  are:  "The  House  on  Tele- 
graph Hill,"  and  "Bird  of  Paradise,"  the 
latter  on  location  in  Hawaii. 

Edward  L.  Alperson,  who  is  now  pro- 
ducing "The  Sword  of  Monte  Cristo" 
(George  Montgomery)  under  his  inde- 
pendent banner  for  Fox  release,  has  set 
his  next  four  productions  to  follow  thus 
one:  They  are:  "Rose  of  Cimarron," 
"Snow  Covered  Wagon,"  "The  Innkeep- 
er's Daughter '  and  a  sequel  to  "Black 
Beauty."  In  addition,  Alperson  has  four 
other  untitled  stories  on  his  production 
docket.  All  pictures  will  be  made  in 
color,  with  Edward  L.  Alperson,  Jr.  serv- 
ing as  associate  producer,  and  Al  Zimba- 
list  as  executive  assistant  to  the  producer. 

UNITED  ARTISTS 

MANAGEMENT  CONFIDENT 
OF  20-PICTURE  PROGRAM 

rvESPITE  CONSIDERABLE  talk  in  Hol- 
Ly  lywood  to  the  contrary,  FILM  BUL- 
LETIN learns  from  highly  reliable  sour- 
ces that  the  new  UA  management,  headed 
by  Paul  V.  McNutt,  has  no  intention  of 
either  liquidating  the  company  or  selling 
it  to  other  interests.  And  even  though 
'the  new  management  is  being  needled  to 
no  small  degree  by  Mary  Pickford  and 
Charlie  Chaplin  —  not  to  mention  the 
producers  under  contract  —  there  seems 
to  be  no  show  of  alarm  over  the  pro- 
duct shortage,  which  will  only  carry 
through  February,  at  the  very  best.  To 
the  contrary,  they  seem  completely  con- 
fident that  discussions  with  inde  pro- 
ducers, which  are  now  underway,  will 
account  for  an  additional  20  pictures  an- 


nually —  enough  to  assure  the  company 
a  secure  future. 

By  the  time  this  reaches  print,  there's 
a  strong  likelihood  that  UA  will  have 
closed  a  deal  with  John  Garfield  and  Bob 
Roberts  to  release  their  up-coming  inde, 
"He  Ran  All  the  Way,"  which  will  star 
Garfield,  John  Berry  directing. 

Financing  has  already  been  set  up  on 
the  production  by  the  Heller  group  of 
Chicago,  and  Joseph  Justman  of  Motion 
Picture  Center,  where  the  picture  will  be 
filmed.  An  October  1  starting  date  had 
been  set  on  the  picture.  » 

One  of  the  most  recent  deals  that  looks 
favorable,  is  one  with  Hal  Chester,  call- 
ing for  an  additional  four  pictures  for 
UA  release.  Chester  is  reported  to  be  so 
pleased  with  the  selling  job  the  company 
has  done  on  his  "Underworld  Story,"  that 
he  is  about  ready  to  sign  for  a  quartet 
of  medium-budgeters  annually. 

UNIVERSAL-INTERNAT'L 

OPTIMISM  SWEEPS  U-l  LOT 
OVER  PROFITS  AND  PRODUCT 

W7ITH  "HARVEY"  (James  Stewart), 
"  U-I's  biggest  potential  money-maker 
in  a  decade  still  to  be  released,  all  signs 
point  to  the  most  profitable  year  the 
Universal  City  company  has  enjoyed 
since  the  lush  days  when  Deanna  Durbin 
was  singing  for  all  of  their  breakfasts 
out  that  way. 

As  a  matter  of  fact,  morale  is  zooming 
all  over  the  lot  as  a  result,  not  only  of 
the  latest  financial  statement,  but  also 
because  of  the  calibre  of  most  of  the 
productions  which  are  currently  being 
readied  for  the  cameras.  According  to 
the  new  statement  from  New  York,  the 
company  enjoyed  a  consolidated  net  profit 
of  $979,171  for  the  39  weeks  ending  July 
29,  1950,  as  compared  with  a  loss  of 
$775,018  for  the  corresponding  nine 
months  of  last  year.  And  any  resem- 
blance to  the  feeble  properties  which 
were  in  preparation  a  year  ago,  and  the 
top-drawer  variety  which  are  in  the  mills 
now,  is  purely  coincidental.  Further- 
more, the  unknown  stock  players  which 
U-I  has  put  under  contract  in  the  past 
year  and  a  half,  are  now  beginning  to 
pay  off  with  sizeable  fan  followings.  Tony 
Curtis,  for  example,  is  now  in  the  upper 
crust  of  Hollywood  stars,  on  the  basis  of 
the  amount  of  fan  mail  he  draws.  And 
because  Curtis  has  been  developed  on  the 
U-I  lot,  his  salary  is  commensurate  with 
present  day  economies  in  the  movie  in- 
dustry. 

Steady  Supply 

Equally  important  as  a  morale  booster 
is  the  steady  flow  of  production  which 
has  been  maintained  for  the  past  several 
months.  Three  to  six  —  and  sometimes 
more  —  pictures  are  kept  before  the  cam- 
eras at  all  times.  Now,  for  example, 
three  are  winding,  and  three  new  ones 
have  just  started.  Carry-overs  from  Sep- 
tember include  "Prisoner  of  War"  (Mark 
Stevens-Robert  Douglas),  "Bedtime  for 
Bonzo"  (Ronald  Reagan-Diana  Lynn), 
and  "The  Prince  Who  Was  A  Thief" 
(Tony  Curtis).  New  entries  this  month 
are:  "Up  Front"  (David  Wayne-Tom  Ew- 
ell),  "Abbott  and  Costello  Meet  the  In- 
visible Man,"  and  "Air  Cadet,"  in  Tech- 
nicolor, starring  Gail  Russell  and  Stephen 
McNally.  On  October  12,  the  Technicolor 
action  feature,  "Don  Renegade,"  will  join 
the  group  already  shooting,  with  Ricardo 
Montalban  and  Cyd  Charisse  in  the  star- 
ring roles. 


WARNER  BROS. 

PLENTY  OF  WB  ACTIVITY, 
SEVEN  ROLLING,  TWO  TO  GO 

""THE  ACTIVITY  AT  Warner  Brothers 
this  October,  is  a  far  cry  from  the 
early  fall  months  the  past  two  years, 
when  production  was  at  a  comparative 
standstill.  Now  there  are  seven  pictures 
shooting  simultaneously,  with  a  pair 
more  due  to  go  before  the  cameras  any 
day. 

During  the  final  week  of  September, 
Producer  Henry  Blanke  put  "Goodbye, 
My  Fancy"  into  production,  with  Vincent 
Sherman  directing  a  topflight  cast- head- 
ed by  Joan  Crawford,  Robert  Young,  Eve 
Arden  and  Frank  Lovejoy.  Then,  on  Oc- 
tober 3,  the  sound  stages  really  began 
to  buzz  when  three  additional  features 
were  started  within  24  hours.  They 
were:  "The  Travelers"  (Kirk  Douglas) 
and  directed  by  Raoul  Walsh;  Bryan 
Foy's  prison  yarn,  "The  Story  of  Fol- 
som,"  and  Alfred  Hitchcock's  "Strangers 
On  A  Train." 

The  four  pictures  carried  over  from 
September  starting  dates  were:  "Opera- 
tion Pacific"  (John  Wayne-Patricia  Neal), 
"A  Streetcar  Named  Desire"  (Vivien 
Leigh-Marlon  Brando),  "Jim  Thorpe  - 
All-American"  (Burt  Lancaster-Charles 
Bickford-Phyllis  Thaxter),  and  "Lullaby 
of  Broadway"  (Doris  Day-Gene  Nelson- 
Billy  de  Wolfe). 

In  the  shorts  department,  the  industry 
subject,  "The  Screen  Director"  and  "The 
Old  Family  Album"  are  before  the  cam- 
eras, and  seven  others  are  in  the  cutting 
stages. 


INDEPENDENTS 

LIPPERT  PRODUCTIONS 

Robert  Lippert  is  moving  his  per- 
sonal headquarters  from  San  Fran- 
cisco to  Hollywood,  in  order  that 
he  may  supervise  more  closely,  his 
expanding  production  program.  He 
is  lining  up  a  slate  of  features  that 
promises  to  give  his  company  a 
great  boost  in  prestige.  As  one  ex- 
ample, Lippert  is  planning  to  film 
"Sad  Sack,"  based  on  the  war  car- 
toon character,  as  the  first  produc- 
tion under  a  new  partnership  deal 
with  Mickey  Rooney.  The  picture 
will  roll  in  early  November,  and 
will  be  the  first  of  two  Rooney 
starrers  to  be  turned  out  under  the 
Lippert  banner. 

A  new  three-way  ticket  has  also 
just  been  handed  to  producer-direc- 
tor-writer Samuel  Fuller  on  "The 
Steel  Helmet,"  a  Lippert  original. 
Fuller  is  now  working  on  the 
screenplay  and  the  picture  is  sched- 
uled to  roll  about  October  23,  fol- 
lowing a  full  week  of  rehearsals. 

And  finally,  Joseph  Auerbach, 
through  Lippert  Productions,  has 
set  an  October  1  reissue  date  on 
"Babes  in  Toyland,"  the  Laurel  and 
Hardy  feature  produced  by  Hal 
Roach  at  Metro  in  1934.  The  film 
was  to  have  been  re-issued  last 
Christmas,  but  was  held  up  until 
now  to  iron  out  difficulties  with  the 
Victor  Herbert  family  which  retains 
possession  of  the  title  and  all  re- 
make rights. 
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EXPLOITATION  PICTURE 


A  FILM  FDR  THE  "SHOPPERS",  TOII 

T\o  Way  Out"  Gives  Showmen  Wide  Field 


WIDMARK,  DARNELL,  POITIER 

A  Gun  To  Kill  for  a  Tourniquet  To  Heal 


'"P^JO  WAY  OUT"  is  probably  one  of  the  top  all-around  exploitation  films 
*  ^  of  the  year.  While  most  pictures  ran  he  angled  at  certain  factions  of  the 
regular  movie  audience,  Darryl  Zanuck's  second  film  on  the  Negro  prohlem 
has  heen  acclaimed  by  both  trade  and  lay  critics  in  all  walks  of  life  as  a 
movie  to  be  seen  by  every  adult.  It  exercises  its  attraction  toward  everyone 
who  likes  to  go  to  the  movies,  including  the  ever-growing  multitude  of  fans 
who  "shop"  for  their  screen  entertainment.  In  addition,  it  can  make  a  host 
of  new  motion  picture  patrons  if  the  theatreman  utilizes  the  intensive  promo- 
tion campaign  prepared  by  Charles  Einfeld's  staff  of  boxofficers  and  the  pre- 
cedential, provocative  ads  (see  below)  and  accessories  designed  bv  Erik  Nitsche 
and  Paul  Rand,  two  of  the  world's  top  graphic  designers,  especiallv  hired  for 
this  chore  by  20th  Century-Fox. 

"No  Way  Out"  is  also  a  rare  opportunity  to  plug  the  "Movies  Are  Better 
Than  Ever"  thesis  and  to  aid  the  exhibitor's  PR  position.  Using  special  screen- 
ings for  leading  social,  civic,  religious,  labor  and  educational  organizations, 
combined  with  personal  messages,  the  theatreman  can  have  a  powerful  word- 
of-mouth  bolster  for  his  grosses.  He  can  suggest  the  topic  of  significant,  con- 
troversial films  as  a  theme  for  discussion  by  these  groups  and  he  should  make 
every  effort  to  reach  the  discriminating  audience,  stressing  the  fact  that  here 
is  an  "adult  picture."  For  the  fans  who  like  their  movies  raw  and  actionful. 
the  Richard  Widniark  name  and  ads  (below,  left)  especially  designed  to  draw 
the  action  addicts  are,  of  course,  the  slants  to  use. 


SPECIAL  ADS 

The  !Nitsehe-Rand  designs  for  the  ads,  such 
as  the  one  above  to  appear  in  the  top  national 
magazines,  marks  the  first  time  a  film  company 
has  utilized  the  talents  of  such  specialists  in 
the  movie  advertising  field.  Their  work  has 
been  used  to  represent  the  prelude  to  the  next 
50  years  of  motion  picture  advertising  in  an 
exhibit  of  the  progress  of  movie  ads  during 
the  past  half  century.  Your  local  Advertising 
Club  and  newspaper  can  be  enlisted  to  display 
this  highly  interesting  and  unusual  exhibit  to- 
excellent  effe.-t  in  garnering  public  attention. 

GROUP  PLUGS 

Some  of  the  most  enthusiastic  endorsements 
ever  accorded  a  movie  has  been  placed  on  the 
record  by  national  religious,  social,  civic,  labor 
and  educational  groups  on  behalf  of  "'No  Way 
Out".  Excerpts  from  these  are  included  in  the 
striking  press  book  on  the  film,  with  reproduc- 
tions of  the  organization  letterheads,  to  make  a 
highly  persuasive  display  for  the  lobby  and  for 
use  in  circularizing.  This  popular  endorse- 
ment can  add  immeasurably  to  the  prestige 
value  of  the  film  and  can  serve  to  draw  many 
who  are  not  regular  moviegoers. 

Several  of  the  top  national  magazines  have, 
also  gone  all-out  in  their  praise  of  the  film.  A 
lobby  display  of  these,  plus  quotes  from  the 
New  York  newspaper  critics  and  stills  from  the 
film,  can  be  another  fine  seat-seller. 


no 


PRODUCTION 
§  RELEASE 


record 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (T)  immediately  following  title 
and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


EAGLE-LION-CLASSICS 


1948-49  Features 


Completed  (42)      In  Production  (l)i 


NEW  PRODUCTIONS 

KOREAN  PATROL 

Drama    Started  September  22 

Cast:    Richard  Emory,  Benson  Fong. 

Director:  Max  Nosseck        Producers:  J.  Schwarz,  W.  Shens- 

Story:    A  sortie  in  the  currant  Korean  situation. 

RELEASE  CHART 

  1949-50  — 


1949-50  Features 
Serials 
Westerns 


Completed  (69) 
Completed  (  2) 
Completed  (22) 


In  Production  (1) 
In  Production  (0) 
In  Production  (0) 


COMPLETED 


No. 


Ret. 


12-5 


.5-50. 
5-50 
.7-50. 
. 2-50 . 


NEW  PRODUCTIONS 

GASOLINE  ALLEY 

Comedy — Started  September  20 
Cast:    Scotty  Beckett,  Jimmy  Lydon. 

Director:  Edward  Bernds  Producer:  Milton  Feldman 

Story:    First  in  a  series  based  on  the  comic  strip  characters. 

RELEASE  CHART 

  1949-50   

Tithe — Running    Time  Cast  Details  Rel. 

Across  the  Badlands   starrett-Burnette   4-10  

Al  Jennings  of  Oklahoma    <T|   Duryea-Storm   5-8  

All  the  King's   Men    (109)   Craw'ord-Dru   12-6.  .  .1-50 

Beauty  On  Parade   Hutton-Warrick   11-7  

Beware  of  Blondie   (66)   Singleton-Lake   8-29... 8-50  

Beyond  the  Purple  Hil's    (70)   Autry-Dcnnison  12-19. . .7-50. . 

Blazing  Sun   Autry-Gwynne   5-8  

Bodyhold   Parker-Albright   8-29...  3-50  

Born   Yesterday   Crawford-Holliday   7-3  

Brave  Bulls.  The   Ferrer-fiuin   3-27  

:apt!ve   Girl   Weismul'er-Crabhe  ...10-24  

Cargo  to  Capetown    (80)   Craw'ord-lrelan J-Drew    .7-18.  .  .4-50  4-24 

Chain    Gang   Kennedy-Lawrence   6-5  

Con™  Bill   McHuire-Mnort  5-lf   

Countersry  Meets  Scotland  Yard   Blake-St.  John   6-19  

Convicted    (91)   Ford-Crawford   1-2      8-50  .  .8-23 

Cow    Town    (70)   Aitry-Davis   5-23 

Custom's   Agent    (72)    ....  .  .  .  Eythe-R(>nolds  12-19 

David   Harding,  Counter  Spy   (71)  ..Parker-Long   1-30 

Father    Is   A    Bachelor   Holden-Gray   9-12 

Firefighters.   The   Willams-Reynolds  .2-27  

Flame   of  Stamboul    .  Denning-Ferriday  .9-11  

Flying    Missile.    The   Ford-Linfors   7-31.. 

Fort   Savage    Raiders   Starrett-Burnett   9-25  

Fortunes  of  Captain  Blood    (91)    .  .  .  Hayward-Medina     ...  11-21 .. .6-50 

Freddie  The  Great   Ronney-Moore   3-27  

Frightened  City.  The   Keyes-Korvin   12-5  

Fuller  Brush  Girl.  The   Ball-Albert   2-27  

Fury  of  the  Congo   Weismuller-Taltoi   7-3  

Clrl's  School     Reynolds-Hall   7-4... 2-50 

Good   Humor  Man    (82)   Carbon-Wallace  .  6-6... 6-50 

Harriet  Craig   Crawford-Corey 

Her  Wonderful  Lie   Klepnra-Egierth 

Details  under  title:  The  Eternal  Melody 

Hero,    The   Derek-Da  Re   6-19  

He's   a   Cockeyed   Wonder   (86)   Rooney-Moore   12-56 

Hoe  Down     Arnold-0' Mahoney   7-4.  .  . 6-50 

In  a   Lonely   Place   Bogart-Grahame   11-7. 

Indian   Territory   Autry-Buttram   4-10. 

Jolson  Sings  Again   (T)    (96i   Parks-Hale   11-22. 

Kill  the   Umiire    (78)   Bendix-Henry   10-24 

Last  of  the  Buccaneers  (T)   Henreid-Booth   3-27  

Lightning  Guns   Starrett-Burnett   6-5  

Lorna  Doone  (T)   Kale-Greene   6-5  

Military   Academy    (64)    ...   Clements-Tyler  10-24  . .4-50 

Mounties,    The   Autry-Buttram   6-19  

Mule  Train   (70)   Autry-Ryan   11-21... 3-50 

No  Sad  Songs  For  Me   (89)   Sullivan-Corey   10-24... 3-50 

Outcast  of  Black   Mesa   (54)   Starrett-Burnett   11-7  . .4-50 

Palomino    (T)   Courtland-Tyler   8-1... 3-50 

Pynmy    Island   Weissmuller-Savage    ...  6-19  

Petty   Girl,   The   (T)    (87)   Cummings-Caulfield         9-26  . .9-50 

Prairie   Roundup   Starrett-Burnett   7-31  

Prowl  Car   (89)    .  ..Stevens-O'Brien  3-13... 9-50 

Raiders  of  Tomahawk  Creek   Starrett-Burnett 

Revenue  Ag-nt   Kennedy-Willes 

Ridin'   the   Outlaw  Trail   Starrett-Burnette 

Riders  of  the  Whistling   Pines   Autry-Whlte  .. 

Details   under  title:  Wings  Westward 

Derrick-Lynn   9-12 

O'Brien-Martin   8-28 

 7-3 


T?h  . .  022. . 

June  

Feb  .943 


.11-10. 


. 8-50  

.9-50  

.2-50  10-10 

.5-50  


COMPLETED 

Title— Running   Time  Cast  Details        Rel.        No.       R*  < 

Alice  In  Wonderland   (A)   Marsh-Murray   Foreign ....  Fib  j 

Amazing   Mr.    Beecham    (85)   Parker-Matthews   Foreign  . . . Feb  . .  021  1 

Blackjack   Marshall-Sanders  I 

Boy   From    Indiana    (66)   McAllister-Butler   11-7... Mar  4-1 

'C'-Man    (75)   JaOSer-Carratfine   :j 

Congolaise    (68)   African   Natives   5-1 

Cry  Murder  (94)   Mathews-Lord   I 

Destination  Moon   (T)   Anderson-Archer   11-21  i 

Eye  Witness   Montgomery-Banks   June  I 

Fallen   Idol,  The   (91)   Richardson-Morgan         Foreign  ...  May  ...  107  | 

Fighting  Stallion   (62)   Edwards-Merrick   Mar  5- : 

Flying    Saucer   Conrad-Garrison   I 

Forbidden    Jungle   Harvey-Taylor   5- 

Four   Days   Leave   Wilde-Day     I 

Frustration    (90)   Lowenadler-Fridh    ....Foreign  | 

Glass  Mountain,  The   (90)   Cortesa-Denison   Fn-eign     .  May     .  012  

Golden    Gloves   Story,    The   Dunn-Westerfall   11-21 ...  Mar.   .  023  

Good  Time  Girl   Kent-Robson   [ 

Great   Rupert    (86)   Dvran'e-Moore   Mar.  . .  .019.  .  .1-| 

Guilty   Bystander   Sco't-Emerson   9-12  . 

Guilty  of  Treason    (86)   Bickfo-d-Granvi:ie 

High  Lonesome   (T)   Barrymore   Jr.— Butler  .11-16 

Hit  The   Ice   (81)   At'batt-Costello   Bel<ii»  . 

I    Killed    Geronimo   Ellison-Herrick   6-19  *<^| 

I'll  Be  Seeing  You   Rogers-Cotten   Reissue  I 

Intermezzo    (70)    Bergman-Howard       ...   Rei««ne     J"ne  ...  .... 

Jackie  Robinson  Story,  The   (76)  Robinson-Dee   2-27     .  May      .032  .5- 

Kill  0-  Be  Killed   (67)   Tierney-Coulouris   May  5-j 

Kind  Hearts  and  Coronets  (106)   Guinness   Foreinn  tl 

Lovable  Cheat,  The  (77)   tuggles-Garner   1-31  .  4-15  4- 

Mr.    Universe   Car;on-Pa'ge   I 

Narcotic  Agent   Henry-Blake   3-27  

Never   Fear   Forrest— BrasselJe   Jan  | 

Not  Wanted   (91)   Forrest-Brasselle   3-14    j 

Passport  to   Pimlico   Rutherford-Holloway       r-mon  Pin  ...J 

Perfect  Woman    (87)   Roe-Holloway   Foreign       A-r       015.. ..tl 

Pirates  of  Capri    (94)   Hayward-Barnes   H 

Prehistoric   Woman   Luiz-Ni»on   5-8  | 

Project   "X"    (60)   Colton-Andes  10-7  ■ 

Rapture    (79)   Langan-Alhiin   ■  4-| 

Rebecca    (SRO)   Fontaine-Olivier   Rel«»e .  .  .  July  

Rogue    River   Calhoun-Lidell   8-14  | 

Salt  to  the   Devil   Wanamaker-Padovani   «,?!! ' " " iJ 

Sarumba    (65)   Dowling-Whalen    .....»»»  ...014...*^ 

Search  for  Danger  (63)   Calvert-Dell   1-3 ••• 

Second   Face.   The   Bennett-Johnson 

St.  Benny  The  Dip   Hayrres-Young 

Stronghold   Lake-?cott   

Sun  Sets  at  Dawn.  The   Parr-Shawn   2-27...  ... 

Sundowners,  The   (T)    (83)   Preston-Downs   Feb 

Third   Man,   The   (104)   cotten-Valli         

Timber  Fury  (63)   Bruee-Lynne   2-27 

Time  Running  Out   Clark-Signoret     ••••• 

Torch     The    (83)   Goddard-Armendariz   June  .  .u^a.. 

Vicious  Years   Cook-Mcrritt     ■■■■■ 

Winslow  Boy.  The  (96)   Donat-Hardwicke   Foreign  ...  May 

Wind  Is  My  Lover,  The   Lindfors-Kent   


5-8 

.5-8. 


P18- 
Jan. 
June.  .63. 


.027. 


1948-49  Features 


L  IP  PERT 


Completed  (42)     In  Production  (1) 


RELEASE  CHART 


6-19  . . 
. 7-31 . . . 

8-28  . . 
. .7-5. . . 


Rogues  of  Sherwood   Forest   (T)  (80) 
Romantic   Age,  The 

San<a   Fe   (T)     Scott-Carter 

711   Ocean    Drive    (102)   O'Brien-Dru   

Sons  of  New  Mexico    Autry-Davis   7-4. 

Texans  Never  Cry   Autry-Davis   7-31. 

Texas   Dynamo   (54)   Starrett-Burnett   2-27. 

Texas    Rangers   Montgomery-Storm  .9-11. 

That   Bedside   Manner   Parks-Hale   4-10. 


.7-50 


.7-50. 
.1-50. 


9-23 


. 6-50 . 


Tougher  They  Come.  The  . 
Tyrant  of  the  Sea  (70) 

Valentino   

When  the  Redskins  Rode  . 
When  You're  Smiling  (75) 
Woman  of   Distinction  (85) 


.  Foster-Morris  .  . 
...  Williams-Randall 
.  .  .  .  Parker-Dexter 

 Hall-Castle   

...  Courtland-Albright 
.  .  Russell-Milland 


.7-31. . 
8-29 

.6-19. 
8-28  . 

. .8-1. 


4-50 . 


9-50. 
.4-50. 


.4-24 


IN  PRODUCTION 
Title— Running  Time 

Bandit  Queen   

COMPLETED 

Baron  of  Arizona,  The  (97) 

Border  Ranger   

Colorado  Ranger   

Crooked  River  (55)   

Everybody's  Danein'   

Fast  on  the  Draw   

Gunfire   

H  i  jacked   

Holiday  Rhythm   

Hollywood  Varieties   

Hostile  Country   

I  Shot  Billy  the  Kid   (58)    .  .  . 

Marshal   of  Heldorado   

Motor   Patrol  (67)   

Operation  Haylift   

Radar  Secret  Service   

Return   of   Jesse  James   

Rocketship  XM  (77)   

Train   To  Tombstone   


Cast  Details 
Briton-Parker   9-25. 

1949-^0   

.  Priee-Drsw    .  .  . 
.  Barry-Lowery 
.  Ellison-Hayden 
.  Ellison-Hayden 
.  Cooley-Jackson 
.  Ellison-Hayden 
.Garry-Lowery 
.  Davis-Jones 
.Hughes-McBride 
.  .Alda-Hoosier  H( 
.Ellison-Hayden 
.  Barry-Lowery 
.  Elliscn-Hayden 
.Castle-Nigh 
.  Brown-Hayden 
.  Howard-Jergens 

Ireland-Dvorak 
.  Massen-O'Brien 

Barry-Lowery 


Rel. 


11-21. 

.  . .3-4. 

.4902... 5 

.10-6. 

.4933  

.  .4-21. 

.4925  

il-2l' 

. . .5-5. 

.4926  

.  ...12-19. 

. .3-31. 

 1-2. 

. .5-19. 

. 4929  

. .8-11. 

.4932  

.......  5-8. 

. .7-14. 

.4920  

 6-5. 

.10-13 

.4911 

shots   

. .1-14. 

.4916  

 12-5 . 

.  .  3-24 . 

.4927  

 5-8 . 

.     9-8 . 

4931  .9- 

.  . .4-8. 

'.'.'.'.'.  .3-13. 

.4923  

 1-16 

. .4-28. 

.4910  

. . 1-28 . 

.4917  

'.'.'.'.'.'..6-5. 

. .  9-8. 

. 4907  

 3-13. 

...  6-2 

.4904... 5- 

 5-8 

. .9-15. 

. 4934  
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FILM  BULLETI 


Bt  of  Brazos   Ellison-Hayden   12-19.  ..  6-2  .4930. 

litem   Pacific   Agent   Taylor-Ryan   1-2. . .3-17 .. .4919. 


METRO-COLDWYN-MAYER 


1948-49  Features 


Completed  (67)     In  Production  (6) 


NEW  PRODUCTIONS 

|0  FOR  BROKE 

^rama— Started  September  25 

)ast:    Van  Johnson,  Warner  Anderson,  Richard  Anderson 
>irector:  Robert  Pirosch  Producer:  Dore  Schary 

:;ory:    Adventures  of  Japanese-American  batallion  in  World  War  II. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running  Time  Cast  Devils       Rel.       No.  Rot. 

icrlcan  in  Paris  (T)  .... 

eat    Caruso,  The   

.ide  Straight   

e  Vadis  (T)   

d  Badge  of   Courage  .... 

OMPLKTKI)    1949-50   

ireis  the  Wide  Missouri   Tcrner-Pinza   8-14  

tin's  Rib   (101)   Hepburn-Tracy   6-6...  Nov 

■bash  (89)   Taylor-Hodiak   6-20... Jan. 

inle  Get  Your  Gun  (T)   (107)   Hutton-Keel   10-24 


Cast  Devils 

.  Kelly-Caron   8-14. 

Lanza-Slyth   9-25 

B.ian-Dahl   9-25. 

Taylor-Kerr   6-5. 

Murphy-Maudlin   9-11 


Shalt   Jungle    (112)   Hayden-Hagen   11-21  . 

ttleground    (118)   Johnson-Hodiak   4-25  . 

I  Hangover,   The   (82)   Taylor-Johnson   8-29.. 

ick  Hand,  The  (90)   Kelly-Celli   8-15. 

■tsoms  In  The  Dust   (T)   Garson-Pidgeon   Reissue  . 

Iling  Bulldog   Drummond   PUgeon-Leighton    8-28 

lie  for  Alarm   Young-Sullivan   

■Hang*  to  Luilo  (T)   (76)   Gwynn-Lassie   1-7  . 

nipirator.  The  (87)   Taylor-Taylor   11-22. 

•it  (96)   Grant-Ferrer   1-16.. 

yII'i  Doorway   (84)   Taylor-Raymond   8-29.. 

H   1119    (75)   Thompson-Field   3-27. 

Details  under  title:  Standoff 

ithess  of  Idaho  (T)    (98)   Williams-Johnson   11-7. 

it  Side,  West  Side  (108)   Stanwyck-Mason   8-1  . 

ther  of  the  Bride,  The  (93)   Bennett-Tracy   1-30  . 

•ends   For  Marriage   Johnson-Grayson   6-5 

ippy  Years,  The  (T)    (110)   Stockwell-Beckett   9-26 

tnder  in  the  Dust  (87)   Jarman-Brian   3-14 

I  A  Big  Country   All  Star   4-24 

y  To  The  City  (100)   Gable-Young   8-1 

■  (T)   Flynn-Stockwcll   12-19 


.1 ...  12-^ 

13  1-2 

39... 4-24 


.June 

.  Jan . 
May. 
.  Mar. 
.  Feb. 


29. 
.16 
28 
.20 
.17 


5-8 
10-24 
.3-27 
.1-30 


Dee 
.  Dec. 
.Mar. 
.  Jo  y. 
Sept 

Nov. 

Aug 
Feb 

June. 


.10.  .  .11-7 
.  .21. . .2-13 
. .41. . .7-17 
.102  6-5 


.33. . .6-19 
.14. . .1-16 
.30  6-5 


dy  Without  Passport   (72)   Lamarr-Hodiak   1-16 

fe  of  Her  Own,  A  (108)   Turner-Corey   2-13 

ujnlfleent  Yankee   Calhern-Hardng   7-17 

ilaya   (96)   Tracy-Stewart   2-28 

nlver  Story,  The   Garson-Pidgeon   10-10 

•.  Inperium   Gable-Hodiak   8-14 

i.  O'Malley  and  Mr.  Malone   Ma  n-Whitmore   6-19 

itery  Street   (93)   Montalban-Forrest  ...11-21.. 

inty  Goes  to  Rio   (T)    (99)   Sothern-Powell   7-18.. 

xt  Voice  You  Hear,  The  (82)   .Whitmore-Davis   3-13.. 

the  Town   (T)    (98))   SInMra-Keily   4-11  . 

trlders   (T)    (93)   KeCrea-Dahl   8-29  . 

tan  Love  Song  (T)   Williams-Keel   4-24.. 

latod  Hills,  The   (T)   Lassie-Kelly   6-19.. 

use  Believe  Me  (87)   <err-Johnron   8-1  . 

former/  and  the  Redhead  (SO)   Powtli-Allyson   10-10 

|ht  Cross   (SO)   Powell-Montalban   2-13  . 

yil  Wedding  <T)   Asta:re-Powell   7-17.. 

adow  on  the  Wall   (82)   Solhern-Scott   4-25.. 

I*  Street    (83)   irainger-O'Donnell   5-9. 

ipper  Surprises  His  Wife,  The  (85)   Walkcr-Leslic   11-21 

n  In  My  Crown   McCrea-Drew   6-20  . 

timer  Stock  <T)    (109)   Garland-Kelly   12-5  . 

ree  Guys  Named  Mike   Wyman-Johnson   8-14.. 

rt»  Little  Words  (T)  (102)   Astaire-Skelton   12-19. 

Please  A  Lady   Gable-Stanwyck   4-24  . 

lit  of  New  Orleans,  The  (T)    (97)   .  .  .  . Grayson-Lanza   1-16  . 

o  Weeks  with  Love  (T)   Powell-Montalban   4-10  . 

"teanee  Valley  (T)   Lancaster-Walker   6-19.. 

ten  the  Birdie   Skel'.on-Britton   5-22  . 

How  Cab  Man,  The   (85)    ikelton-Beckett   9-26  .. 


.  .  . July 

32. 

. . .6-5 

...  Feb 

 9. 

10-24 



.  .  .Feb 

.18. 

..2-13 

J .  .  .  Nov .  . 

.  102 

>  .  Aug. . 

. . .37. 

. .7-31 

.  Sept.  . 

.101. 

. .9-25 

. .  .  Jan 

12. 

.  .1-16 

...  Oct .  . 

.  .106 

July 

.  Mar. 


.  Dec. 
Apr. 
De:.. 


.35  

.19. . .2-13 

 8-28 

.11. .12-19 
.24. . .3-13 


May. 
May 
Oct. 


.26... 3-13 
.  25  . .3-13 
.104. . .8-28 


May 
.  Aor.  , 
June 


Aug 


.27. . . .6-5 

.23  1-2 

.31. . .5-22 

.40  

.38. . .8-14 


.  Aug. 

Oct  .  . 
Sept.  . 
.Nov. 


. .36. . .7-17 

105  

103  . .8-23 


.  Dee. 
Apr . 


22.  .  .2-27 


MONOGRAM 


1949-50  Features 
Westerns 
Allied  Artists 


Completed  (22) 
Completed  (11) 
Completed  (  9) 


In  Production  (2) 
In  Production  (2) 
In  Production  (0) 


NEW  PRODUCTIONS 

AVALRY  SCOUT  (C) 
rama— Started  September  22 
ast:    Rod  Cameron,  Audrey  Long 

irector:  Lesley  Selander  Producer:  Walter  MirLsch 

ory:    Life  in  a  Cavalry  unit  on  the  western  frontier. 

ANGS  OF  THE  NORTH 

dventure— Started  September  19 
ast:    Kirby  Grant,  Chinook 

'irector:  Frank  McDonald  Producer:  Lindsley  Parsons 

ory:    Trials  and  tribulations  of  a  far  north  trapper. 
ATHER'S  WILD  GAME 
omody—  Started  September  27 

ast:    Raymond  Walbum,  Gary  Gray,  Barbara  Brown 

irector:  Herbert  I.  Leeds  Producer:  Peter  Scully 

ory:    Not  available.  J 


Rel. 


No. 


Rot. 


RELEASE  CHART 

IN  PRODUCTION 
Title— Running   Time                                    Cast  D«t»Hs 
Blue  Blood   Williams-Nigh   S-25  

COMPLETED    1949-50   

Abilene   Trail   Wilson   9-11  

Arizona  Territory   Wilson-Clyde   6-5  ... 7-2  

Big  Timber   MacDowell-Donnell    ...  6-19  

Bomba  and  the  Hidden  City   Sheffield-England   6-5  

Bomba  and  the  Lost  Voicano   ;hcfheld-Lord   3-27 ... 6-25 . .  4.  05  

Bowtry  Ttrush   Gorcey-Hall   8-14  

Cherokee  Uprisinj   Wilson-Clyde   8-28  

Counterfeit   DeFoe-King   7-3  

Coar.ty  Fair   (C)   r.si:  oan-Nigh   4-24  8  1  

Father    Makes  Good   rValburn-Stuart   2-27  5-7... 4917  

Fence   Riders   (57)   Vilson-Clyde   12-5 ...  1-29 ... 4845  

Gin  Slingers    (55)   Wilson-Clyde   2-11  4-9.  .  4S41  

Hot  Rod   Lydon-Winters   8-14  

Lieky  Losers   Sorcey-Hall   2-27 ...  5-14 ...  41 14  

Jiggs  and  Maggie  Out  West   (66)   Yule-Riano  4-23... 4909   

Joe  Palooka  in  Humphrey  Takes  a  Chance.  Kirkwood-Errol   3-13. ..  6-4 .. .4912  

Killer  Shark    (76)   McDowell-Norris   11-21. . .3-19. . .4907  

Massacre   Valley   Brown-Terhnno   8-6  

Mexican    Silver   Wilson-Clyde   6-5  

Modern   Marriage,   A   Clarke-Field   2-13  

Mystery  of  Burlesque  (58)   Marsh-Prrtwee   Fore  on ..  .4-18 ... 4926  

Oultaws  of  Texas   W.Ison-Clyde   9-11  

Side   Show   rtcOuire-Qoillan   4-10.  .  .6-18.  .  .4924  

Six-Gun    Mesa   Jrown-Terhune   4-30.  .4951  

Silk  Noose   Landis-Calleia   Re:ssae  .  .  .7-9  

Sn  w  Dog   Grant-Verdugo   5-8.  .  .7-16  

Square  Dance  Katy   (76)   Vague-Davis   3-25... 4S22  

Details  under  title:  Murder  In  the  Air 

Texas   Raiders   Brown-Adamj   7-31  

Triple   Trouble   qorcey-Hall   5-8...  8-13  

Witness,    The   Kirkwood-Gleason   9-11  

Young  Daniel  Boone   (C)    (70)   Jruce-Miller   4; 02. . .4902  

M.UED  ARTISTS 

Massacre  River   (78)    Madison-Calhotn   9-27... 7-20  9  

Dotaili  ender  title:  When  a  Man's  a  Man 

Stampede  (78)   Cameron-Storm   10-25. .. .8-1  15  

There's  a  Girl  In  My  Heart  (86)  Jean-Ryan   8-1 ...1-50  16  . 12-19 


PARAMOUNT 


1949-50  Features 


Completed  (39)     In  Production  (2) 


IN  PRODUCTION 
Title—  Running  Time 


Rel 


No. 


Rev 


.  2-50 
.  .  4-50 . 

11-11. 

10-12 

10-50 
.  2-=0 

6-50 
.  .  .9-4  . 
. .8-50. 


4911  

.4918  .2-27 
4905.  <t-2Q 
5003  8-11 

5004  

.4^12. .  11-7 
4916  .2-13 
.5  001  8-14 
4926  7-17 


Cast  Details 

Carrie     Oil  icr-Jones   f-11. 

Warpath    <T)   »'B  icn-iagger   9-11. 

RELEASE  CHART 

COMPLETED   1919-50   

Aee  In   The   Hole   Douglas-Sterling   

Appointment   with   Danger   Ladd-Calvert   8-15. 

Details  under  title:  Postal  Inspector 
Branded    (T)   Ladd-Freedman   3-27. 

Details  under  title:  Montana  Rides 

Captain  China    Payne-Rossell   4-25. 

Captain  Carey,  U.S.A.   (83)   Laod-Hendrix   2-28. 

Chicago  Deadline  (87)   tadd-Rced   8-16. 

Copper  Canyon   (T)   (85)   Milland-Lamarr   4-25 

Dark  City   Corey-Scott   4-24 

Dear  Wife  (88)   Holden-Caolfield   1-17. 

Eagle  and  the  Hawk.  The  (T)    (104)    ....  Payne-Fleming   8-15 

Fancy  Pants  (T)    (92)   Hope-Ball   7-4. 

Farias,  The  (109)   Stanwyck-Corey   12-5. 

Goldbergs,  The   Berg-Loeb   8-28 

Great  Missouri  Raid,  The  (T)   Corey-Carey   6-5  

Helrose,    The   (115)   it Hrvilland-Clift   7-5  ...  l-*0  .  *49?4 9-12 

Lawless.   The    (83)   Carey-Russell   11-7... 7-50      4923  4-10 

Let's  Dance   (T)    (112)   Hutton-Astaire   7-18    11-23     .5006  .  8-23 

Mating  Season,  The   Tierney-Lund   6-5  

(Details  under  title:  A  Rela'.ive  Stranger) 

Mr.  and  Mrs.   Anonymous   Fontaine-Milland   6-5  

Mr.   Music   (108)   Crosby-Hussey   11-7 .. 12-50     . 5007  8-23 

My  Friend   Irma  Goes  West   (90)   Wilson-Lund   2-13 ... 7-50  ..  4922  6-19 

No  Man  of  Her  Own   (97)   Stanwyck-Lund   6-6    .5-50.     4919... 2-27 

Paid  In  Full   (105)   Stott-Cumminai   10-25      3-50     4S15  1-16 

Plate  In  The  Sun,   A   c.l  ft- Winters   10-24  

Quebec    (T)   Barrymore  Jr.-Calvet  ...7-3  

Samson  and  Delilah   (<>    (128)   lamarr-Mature   10-25  11-21 

Seitember    Affair   Fontainc-Cotten   8-29  

lunset   Boulevard   (110)   Holden-Swanson   4-25 ..  8-50      4927  4-24 

Thelma  Jordon   (100)   Stanwyck-Corey   2-28 .  .  .  1-50 .  .  4910    11- Tl 

Tripoli    (T)   O'Hara-Payne   3-27    11-11.  5005 

Union   Sta  oi    (80)   Holdcn-Fitzgcrald     ....  1-30.  .  .9-50 ..."  002  7-31 


RELEASE  CHART 

  1949-50   

Title — Running   Time  Cast  Details  Rel. 

All  0.  let  on  the  Yte;tern  Front   (103)    .     »yres-Wolheim   8-50 

Beyond    the   Sunset   Ford-O'Brien   5-8 

Bowery  to   Broadway    (94)   OCor.nor-Blyth   2-50 

Dead  Man's  Eyes  (t>4)   Chaney-Parker   5-50 

East  Side  of  Heaven   (88)   Crosby-Blordell   1-50 

Flesh  and   Fantasy   (94)   Robinson-Stanwyck   4-50 

Follow  the   Boys    (109)   Raft-Dletrlch   2-50 

Fraaird    (60)    Albertson-Moort   3-50 

Frisco  Sal    (94)   Foster-Bey   2-50 

Gailty  of   Murder    (80)   Sanders-Fitrgerald    6-50 

Gypsy   Wildcat    (T)    (75)   Montri-Hall   6-50 

Hero  Comt  the  Coeds  (90)   Abbott-Costello   6-50 

If   I   Had   My   Way   (93)   Crosby-Jean   1-50 

Imitation  of   Life   (109)   Colbert-Beavers   12-49 

I  Stole  a  Million   (80)   Raft-Trevor    3-50 

Kotp  'Em  Slogging    (61)   Oead   End  Kids   5-50 

Leather  Pushers   (64)   Arlen-Devlne   4-50 

Magnificent  Obsesslson   (103)   Donne-Taylor   1-50 


No  Rev 

. .027. ... . 
634 

020  

.036  

023 

016  

022  

041  

031 

032  

021 
018 

on  

039 
,051 
028 
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Marry  Monahans   (91)   O'Connor-Blythe   6-50  035. 

Nightmare   (82)   Donlevy-Barrymore   5-50  033. 

Mr.  Oynamite   (68)   Nnlan-Hervey   4-iO...  038. 

Paris  Bombshell    (96)   Scott-Rath'aone   2-50..   . 024. 

Parole  (67)   Hunter-Preston   3-J0....015. 

Saspcct,   The    (8;)   Laujhton-Raines   6-50... 042. 

Shadow  of   a  Doubt    (108)   Wr  ght-Cotten   12-49  019. 

Tooth   As   They   Come    (61)   Dead  End   Kids   5-50    040. 

Von  Can't  Get  Away  With  It  (29)   Gangster    Documentary   3-50.  ..  .030. 


1949-5!)  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (31) 
Completed  (16) 
Competed  (  3) 


In  Production  (1) 
In  Production  (0) 
In  Production  (0) 


Details  Del. 

.  4-25  4-1 

3-13  6-26 

. .7-31  

8-29  ...  3-1 . 


No 

4961 . 
4920. 


4906. 
.4941. 
4904 


4963. 


9-6 
.  2-6 
3-26 
5-1 . 
10-15 


NEW  PRODUCTIONS 

PRIDE  OF  MARYLAND 

Drama— Started  September  28 

Cast:    Stanley  Clements,  Peggy  Stewart,  Frankie  Darro 
Director:  Phil  Ford  Producer:  William  Lackey 

Story:    Life  in  the  blue  grass  country  as  seen  through  the  eyes  of  a  jockey. 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running   Tine  Cut 

Arlaana  Cowboy    Allen-Loring  .... 

•veneers,  The    Carroll-Ralston 

Nolle   Le   Grand   Ralston-Carroll 

■olio  of  Old   Mexico   (Tr)   Rodriguez-Rockwell 

»rtl»  of  Coroaado   (Tr)   Rogers-Evans   8-15  .1-8. 

Blonde   Bandit.   The   Rockwell-Patrick   9-26  .12-22. 

California    Passage   Tueker-Mara   3-27  

Ma  of  the  Silver  Sage   Lane-Waller   3-25. 

Covered  Wagon  Raid   Lant-Walter   3-13  .  6-30. 

Cohan   Fireball   Estclita-Vincent  9-25  

Destination   Big   House    Pa'.riek-Rockwell   6-1. 

Federal  Agents  at  Large   Taylor-Patrick   11-21  3-12 

righting   Kentueklan,   The   (100)   Wayne-Raliton   3-28  10-5 

Frisco  Tornado   La-e-Waller   6-5 

Cannon  of  Abilene   Lane-Walter   11-7 

Harbor  of   Missing   Men  Denning-Towers  12-19 

Hllh   of   Oklahoma   Allrn-Risdon   1-30 

HH  Parade  of  1951   MacUinald-Carroll  5-22 

Noaie  by  the  River  (88)   Havward-Wyatt   3-25.. 

Jaafta  Stampede   Na';ve   Cast   7-29.. 

Lonely   Hearts    Bandit   Patricx-Eldridge   4-24  .  8-29.. 

Missoarians.    The   Hale-Hurst   8-28  

Morth  of  the  Great  Divide   Rogers-Edwards   5-22  

Oh.  Susanna!   (C)   Came-on-Tueker   6-19  

•Id  Front  er,  The   Ha  e-Hurst   4-10.  7-29. 

Pioneer    Marshal   Hale-Hurst    9-26  l?-24. 

Powder  River  Rustlers  (60)   Lane-Walter   9-12  . 11-25. 

Prisoners    In   Petticoats   Perk  n -Rockwell  5-8  9-18 

Redwood   Forest  Trail   Allen-Oonnell   11-7  .  .9-18 

Rio   GranJe   CommanJ   Wayne-O'Hara   7-3  

Rock  Island  Trail   (C)    (10)   Tucker-Mara   9-12 ...  5-18 .  . 

■ostlers  on    Horseback   Lan?-Wall?r   7-31  10-23 

Salt   Lake   Raiders   Lane-Waller   2-13 ....  5-1 .  . 

Savage   Horde.   The   (tO)   Elliott-Booth   5-23  5-22 

Showdown,  The   Elliott— Brennan   8-15.. 

Singing  Guns  (C)    (91)   Monroe-Raines   10-24     .2-28.  . 

Spoilers  of   the   Plains   Rog  rs-Edwards  8-28  

Sunset  in  the  West  (C)    Rogers-Edwards   3-27.    .9-25  . 

Surrender   Carroll-Mara   3-14. .  .9-15. . 

Details  under  title:  Untitled 

Tarnished    (60)   Patrick-Lydon   11-21  . .2-28. . 

Torero   Stack-Page   6-5  

Trail  of   Robin    Hood   Rogers-Edwards   7-3  

Trial   Without  Jury   Patrick-Rockwell   2-27  7-8. . 

Trigger,    Jr.    (Tr.)   Rogers-Evans   12-19  6-30.. 

Twilight  in  the  Sierras   (67)   Rogrrs-Evans   10-10  .3-22.. 

Unmasked   Fuller-Rockwell   10-24  .  .  1-30 .  . 

Vanishing  Westerner   Hale-Hurst   2-31.. 

Vigilante   Hideout   Lane-Waller   5-8     .  8-6.. 

Worn  n  from   Headquarters   Huston-Rockwell   1-30.  ..  .5-1. . 


4918  

.4911  

4902. . .9-26 

4967  

. 4962  

4913  

49c2  

5002  

4912. . .4-10 

.4922  

4925  


.4973. . . . 

.4971  

.4961  

.4929  

.4953  


4914. . .5-22 


.4964. . 
.4-517  .  . 

4324  

.4909. . .3-27 


.7-3 


. 4943 . 
5001. 


4D10. . .3-27 


.4921  

.4945  

.4' 42. . .4-10 

.4907  

.4972  

. 4966  

.4916  


1949-50  Features 


RKO  RADIO 


Completed  (70)      In  Production  (2) 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Details        Rel.        No.  Rot. 

Gaunt  Woman,  The   And  ews-Rains   8-14  

Macao   B'issell-Mitchum   9-11  

  1949-50   

GROUP  FOUR 

Daaaoroai  Profession   (79)   Raft-O'Brlen   5-9  11-7 

Holiday  Affair   (87)   Mitchum-Leigh   8-1  12-5 

tieers  ol  the  Range  (60)   Holt-Martin    5-9  

Throat,  The   (66)   O'Shea-firey   6-20  11-7 

GROUP  FIVE 

Starai  Over  Wyoming   Holt-Martin   

Tattooed  Stranger.   The   White-Miles   

Woman  on  Pier  13  (73)   Ryan-Day   5-9  10-10 

GROUP  SIX 

Dynamite   Pass   Holt-Martin   9-26  

Golden  Twenties.   The   (68)   March  of  Time  Featur?   3-27 

Tar/an  and  the  Slave  Girl  (74)   Barker-Brown   9-12  3-2/ 

GROUP  SEVEN 

■Hot  from  Tucson   Holt-Martin   7-4  

Anaorrd  Car   Robbery   McGraw-Jergens   1-30  

Details  under  title:  Code  3 

Destination    Murder   (72)   MaeKeniie-Clcmints   6-19 

Whore  Danger  lives   (82)   Mitchum-Domergue    .  .  .1-16  7-3 

White  Tower,  The   (T)    (98)   Valli-Ford   8-29  7-3 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature   12-19 


lehabod  and  Mr.  Toad   (T)    (68i   Disney  Cartoon   9-l| 

Man  on  the  Eiffel  Tower   (A)    (57)   lone-La  ighton   l-i 

M>   FoolLh   Heart   (99)   Andrcws-Hayward   7-4  11-7 

  1950-51   

GROUP  ONE 

Border   Treasure   Hol'.-Martin   A  a  

Born  To  Be  Bad   (93)   Em  aine-Ryan   7-4... 8-30  9-11 

Bunco   Sguad    (67)   Iterlio j-Dixon   2-27  .  .  Aug  8-28 

Ojtrage   Andrcw.-Powers   2-27... Sept   | 

Walk  Softly,  Strangjr   (81)   Co  ten-Vail;   9-15  9-1.1 

NOT  DESIGNATED 

Alias   Mike   Fury   Beidix-Kature   2-13  

Alice  In   Wonderland   (T)   Disney  Cartoon   

Capture,  The  (81)   Ayres-Wright   8-29  4-24 

Crack   Down   W  Iliams-Aimstrong  ...6-19  

Cry    Danger   Powell-Fleming   6-19  

Dojh  e   Deal   Denning-Wmdsor   7-31  

Edge  of   Doom   Andrews-Granger   12-3  

Footlight    Varieties   faar-Bjttois   8-14  

Can  Thunder   Holt-Martin   10-24  

It's  Only  Money   Slnatra-Rossoll   12-6  

let  Pilot    (T)   Wayne-Legh   12-19  

Mad  Wednesday  (80)   Uoyd-Waiuurn   10-1  Stg  3-J 

Mad  With   Much   Heart   Ryan-Lupino   5-8  

Man  He   Found,  The   Red-Tu'tle   6-5  

Mother  of  a   Cha  r.pion   Trevo -Firrest   7-31  

My  Forbidden  Past   Gardner-Mitehum  ...10-10  

Oar  Very  Own   (93)   Granger-iilyth   9-12  4-KJ 

Ootlaw,    Thi    (103)   Russell-Beotel   

Ojtrage  (75)   'ov,cs-Andre*s   9-25  | 

Saddle    Lejion   Holt-Martin   7-31  

Secret   Fury    (86)   CiLert-Ryan   11-7  5-1 

Seven  Witnesses   Young-Anderson   5-22  

Soni  of  the   Musketeers    (T)   Wilde-OHara   1-2  

Story  of  a   Divorce   Davis-Sullivan   2-27   

Target   McGraw-Whlte   6-19  J 

Treaeure  hl-nd   (T)    (96)   Dr.seoll -Neivto.i   7-3], 

Texas    Trlggerman   Holt-Martin   7-3   

Under  Arizona  Skies   Holt-Lesll«   9-1   ' 

Vendetta     Domergue-Dolenz   8-19  Hfi  ' 

Wall  Outside,  The   Greer-O'Keefe   3-13  


SELZNICK  —  S. 


Features 


Completed  (  6)     In  Production  (0) 


RELEASE  CHART 

COMPLETED 

Title— Running   Time  Cast  Details  Rel. 

Fallen  Idol,  The   (94)   Rirhardsoa-Morgan     .  .  Foreign  ..  11-15  J 

Gone  To  Earth  <T)   jone<-Farrar   Foreign  

Third   Man,   The    (104)   Cotten-Vaili   Foreign ...  1-15  2-1, 


No. 


Res. 


20th  CENTURY-FOX 


1950  Features. 
1949  Features 


Completed  (38) 
Completed  (44) 


In  Production  (8) 
In  Production  (0) 


NEW  PRODUCTIONS 


FOLLOW  THE  SUN 

Drama  —Started  September  29 
Cast:    Glenn  Ford,  Anne  Baxter, 
Director:  Sidney  Lanfield 

Story:    Life  of  Golfer  Ben  Hogan. 


Dennis  O'Keefe,  June  Have 
Producer:  Sam  Enge 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Details 

Bird  of  Paradise    <T)   lordan-pa:et   8-14. 

House  on  Telegraph  Hill   Coriea-Lundigan   9-11 

Legion  of   the   Damned   Msrrill-Basehart  9-25. 

On  the  Riviera   (T)   Kiye-Tierney   9-25. 

No    Highway   Stewa  t-Dietrich  9-25. 

Scarlet  Pen,  The   Darncll-Boyer   9-25. 

Sword  of  Monte  Cristo,  The   Monlgemery-Corday  .9-25. 

COMPLETED  .  .  1949-50   

All  About  Eve   Davis-Baxter   4-24  . 

American  Guerilla  in  the  Philippines   (T)  .  Powr-Pril'e   4-24  . 

Big   Lift,   The   (120)   Clift-Douglas   8-1 

Details   under  title:   Two   Corridors  East 

Black  Ro;e.   The    (T)    (120)   "ower-Aubrey   5-23. 

Broken   Arrow    (T)    (93)   Stewart-Paget   6-20  . 

Call  Me  Mister  (T)   G.aje-Dailey   7-17. 

Cariboo  Trail   (C)   Scott-Williams   9-12  . 

Cheaper  By  The  Dozen   (T)    (85)   Crain-Webb   11-7 

Dancing  In  the  Dark  (T)    (92)   Powell-Stevens   4-11 

Everybody  Does  It  (98)   Darnell-Douglas   3-14 

Faa,  The  (79)   Crain-Sanders   7-19 

Farewell  To  Yesterday   Docaircntary   

Fighting  Man  of  the  Plains  <C)    (5.4)    .  .  . Sco;t-Jory   6-20 

Fireball.   The   Roomy-Tyler   1-30 

Webb-Bennett   For  Heaven's  Sake  . 

Gunflahter.  The    (84)   Peck-Parker   10-10 

Half  Angel  (T)   Young-Cotton   7-17. 

Halls  of  Montezima,  The   (T)   Widmark-Gardner   6-5. 

I'd  Clrmb  the  Highest  Mountain   (T)  Hayward-Lundigan   6-5. 

I'll    Got   By    (T)   Haver-Lundigan 

Jackpot,    The   Stcwart-Med  na   7-3  . 

Love  That  Brute   (85)   Doug'as-Peters   7-4.. 

Mister  880    (90)   McGuire-Lanraster   4-24. 

Mother  Didn't  Tell  Me  (88)   McGuire-Lundigan   6-20. 

Mudlark,  The   Dunne-Gulness   6-5. 

My  Blue  Heaven    <T)    (97)   Grable-Dahy   12-19 

Night  and   the  Ci^    (95)   Tierney-Widmark   8-29  . 

No  Way  Out    (106)   Darneil-Widmark   11-7 

•a.  Yog   Beautiful   Doll   (T)    (93)   S'.evens-Haver   1-3. 

Panic  In  the  Streets  (93)   Widmark-Bel   Geddes   1-2.. 


Rel. 


No. 


.030. 


.  .May. 

.  .012 

.  .  Sept .  . 

. . 019 . 

9-2- 

.   Aug  . 

. .014. 

. .  .7-: 

.  .  Aug 

6-r 

.  .  .Apr. 

. .009. 

. .4-1' 

Jan 

.  .001 

.11- 

.  .  Not 

. .926. 

.9-1 

.  .  Oct. 

.  .924. 

« 

.  Sept. . 

.  .028 

Nov  . 

.  .930 

11-2. 

.  ..Oct.  . 

. .023. 

lalv 

5-f 

Nov.  . 

.  .031 

.  June  . 

016 

5-22 

Oct 

. 024 . . 

9-1 J 

.  Mar  .  . 

.006. . 

3-13 

.  Sept . . 

.021. . 

.8-2; 

.  June .  . 

013 

6-19 

.  Oct  . 

025 

9-11 

.  .Nov. . 

. .927. 

9-2/ 

Sept  . 

022  . 

.7-11 

22 


FILM  BULLETIN 


flaky  (102)    ...   Crah-lundigan   3-28 ...  Nee .  . 

rrlnee  of  Foxea    (107)   Power-Hendrix   11-8...  Dec. 

Rawhide   Power-Hayward   1-30  

Stella   Sheridan-Mature   Aug.. 

Tase»es'   Highway    (94)   Cone-Oakie   11-22...  Oct. 

Three   Came    Home   (1C6)   Coll  crt-Knowles   3-9... Feb.. 

Two  Flags  West  (T)   Da  n:ll-Wi!dc   4-24. ..Nov.. 

Details  under  title:  Trumpet  t)  the  Mi  n 

Ticket  to  Tomahawk   (T)    (90)   Dailty-Baxter   8-23... May.. 

Under  My  sun  (86)   Garflcld-Prtlle   10-10 ...  H.ar 

Wabash  Avenue   (T)    (92)   GraHle-Mature   6-6... Apr.. 

Where  the  Sidewalk  Ends  (95)   Antrews-Tiemcy   1-30. .  .July.  . 


UNITED  ARTISTS 


.931. .10-10 
.929... 8-29 


018. . .8-14 
.924. . .9-12 
007 .. . 3-13 
029  


Oil. 

.008. 
010. 
017.  . 


.  .5-8 
.3-13 
.4-10 
.7-17 


1949-5!)  Features 


Completed  (27)      In  Production  (1) 


Rel. 

.8-4. 


Ne 


NEW  PRODUCTIONS 

QUEEN  FOR  A  DAY 

Comedy — Started  September  18 

Cast:    Phyllis  Avery,  Darren  McGavin,  Rudy  Lee 

Director:  Arthur  Lubin  Producer:  Robert  Stillman 

Story:    Based  on  the  radio  show  of  the  same  name. 

RELEASE  CHART 

COMPLETED    1949-50   

Title — laming   Time  Cast  Details 

Admiral  Was  a  Lady,  The  (87)   Hendrix-E.   O'Brien  ..11-21. 

Details   under  title:  The   Iron  Care 

Champagne  tor  Caesar    (99)   Colman-Holm   8-29. 

Cyrano  D«  Bergerac   Ferrer-Powers   7-17  

D.  0.  A.   (83)   O'Brien-Britton   9-12... 4-21 

Cirl  from  San  Lorenzo   (59)   Rinaldo-Carrillo   2-24 

Gnat  Plane  Robbery  (61)   Conway-Hamilton   3-10 

Gin   Crazy    (87)   Cumm  ns-Dall   7-4.  .  . 1-20 

It  This  Be  Sin  (72)   Loy-Cummins   9-8 

Mian  Seeet  (71)    Montramery-Drew   7-5..   .  1-6 

Ireqioli  Trail,  The  (85)   Montgjmery-Marshall     .10-24  616 

Johnny  Holiday   (92)   Bcndix-Martin   8-1 ...  2-17 

lehnny   One-Eye    (78)   O'Brien-Morris   5-5. 

Kin  for  Corliss,  A   (88)   Temple-Niven   4-8  

Lave   Happy   (85)   Marx    Bros  8-2  3-3 

Hen.  The  (85)   Brando-Wright   11-21  8-25. 

New   Mexico   Ayrcs-Ma.wcll   

•nee  A  Thief  (88)   Romero-Havoc   1-2  7-7. 

Details  under  title:  Once  Over  Lightly 
Prowler    The   Heflin-Kcyes   4-24  Eag  

Details  under  title:  Cost  of  Lo.ing 

lileksand   (79)   Rooney-Lorre   3-28 .  .  .  3-24  R-S  

kart,  The   Ireland-McCambridge  ...4-24  

Details  under  title:  Dungeon,  The 

It  Young,  So  Bad  (91)   Henreid-McLeod   5-26  .  Danz. . .6-19 

(•and  of  Fury   Lovcjoy-Ryan   5-22  Stmn  

Three   Husbands    (78)   Williams-Arden   3-13 ...  Sept ...  Gol  

Three  Steps  North   Bridges-Padavoni   7-3  


. 4-7 .... P  t 


Prp 


Rat 

.«r|. 

Sm  . 
Alco. 
Bo;. 


Ks«. 


8  II 


.7-31 


7-  17 

6-19 

8-  11 

.  .  . :  7-3 

PC  3-?7 

.   Kr. . .9-23 

.  Aln  

.  W.I  


UNIVERSAL- INTER  NATIONAL 


1949-50  Features 


Completed  (53)      In  Production  (4) 


NEW  PRODUCTIONS 

UP  FRONT 

Comedy — Started  September  28 
Cast:    David  Waybe,  Tom  Ewell 

Director:  A.  Hal]  Producer:  Leonard  Goldstein 

Story:    Based  on  Bill  Mauldin's  wartime  best  seller:  "Up  Front  With  Mauldin." 

RELEASE  CHART 

IN  PRODUCTION 

Title— Banning   Tlate                             Cast  Details        Rel.        No.  Ret. 

Jedtime   for   Bonzo   Regan-Lynn   9-11  

Prince  Who  Was  A  Thief,  The  (T)   Curtis-Larric   S-25  

•risoner  of  War   Stevens-Nicol   9-11  

COMPLETED    1949-50   

Ukott  &  Costello  in  the  Foreign  Legion  (79)  Abbott  4  Costillo   5-8  .  .  Aug  

*pache  Drums    (T)   Grey-McNally   8-28 

•iioad  (T)    (82)   O'Hara-Chrlstian   6-6 

lorderline   (88)   MacMurray-Trtvor   

(attain  Boycott  (92)   lenie-Kirby   4-:  6 

Comanche  Territory   (T)    (76)   O'Hara-Carey   8-29 

Certain  Call  at  Cactus  Creek  (86)   O'Connnr-Arden   2-28 

looorted   Toren-Chandler   10-10 

Desert  Hawk,  The  <T)    (77)   DeCarlo-Gnene   4-10 

Doible  Crossbones   (T)   O'Connor-Carter   10-10 

Free  For  All   (83)   C»mmings-B|ythe   7-4 

Frenehie   (T)   McCrea-Winters   5-8 

laalet   (142)   Olivier-Simmons   Oct  . 

lervey   Stewart-Hull   5-8  

I  Was  a  Shoplifter   (74)   Brady-Frreman   11-7 ...  May ...  917  

Illegal    Bride   Rogers-Carson   7-31  

Kansas   Raiders   (T)   Donlevy-Chapman   6-5  

Kitie   Blythe-Stevens   6-19  

Kid  From  Texas   (T)   Murphy-Storm   6-6 .  .  .  Mar .  .  911  

Lights  Out   Dow-Kennedy   8-28  

L«oisa   (90)   Byington-Rearan   2-13  .  A  g  6  1) 

Ma  and  Pa  Kettle  Back  Home   Main-Kilbride   2-27  

Ma  and  Pa  Kettle  Go  To  Town  (79)   Main-Kiltride   8-29. ..Apr  Sit     .4  1) 

Milkman.    The   O'Connor-Durnnte  5-8  .  Nov  

Mystery  Submarine   Carey-Toren   7-31  

Die-Way  Street   Mason-Toren   12-5... Apr. 

Details   under   title:   Death   on   a  Side  Street 

lotslde  the  Wall   (80)   Basehart-Maxwell   9-26  ..Mar 

'eqgy   (T)    (77)   Lynn-Coburn   July. 

Saddle  Tramp    (T)    (76)   McCrca-Hendrix   Sept  . 

Shakedown  (80)   Ouff-Dow   4-24..  Sept 

Details  under  title:  The  Magnificent  Heel 

Sierra  (T)    (83)   Murphy-Hendrix   9-12  .  .  June .  .    919  ... e-8 

Sleeping  City,  Tho  (85)   C«ntf-Gray   11-7.     Sept  C-ll 


.  .  Nov.  . 

.903. 

. .12-5 

Feb.. 

£09. 

.2-27 

.  . '.  May.  . 

'.  .916. 

. .4-10 

.  June  . 

918 

.  .  Aug 

8-11 

...  Nov .  . 

.  901 

11-21 

915. 


.  .913. 
£22. 


2-27 
.  .7-3 


Smuggler's    Island    (T)    K.-ycs-Ch-.-i  r  7-17. 

Spy  Hunt   (75)   Tcren-Duff   2-27  .  Jll.  e. 

Details   under  title:   Panther's  Moon 

Story  of  Molly  X.   The  (100)   Hrvoc-Srady   8-1... Kov. 

Tomahawk    (T)   Henin-Decarlo   6-5  

Uniercover    Girl   Smi  h-B:ady   7-31  

Under  the  Gun   To'.ter-Conte   5-22  

Winchester  73   (92)   Stewart-Winters   2-27  July. 

Woman   in  Hiding  (92)   '.'ipino-Duff   8-15... Jan. 

Woman  on  the  Run  (77)   She  idan-O'Keefe  5-22  .  .  . Oct 

Wyoming    Mail    (T)    (87)   imith-McNally   5-22  Oct 


.920. . .7-31 
902. .11-21 


906 


WARNER  BROTHERS 


1943-50  Features 


Completed  (57)      In  Production  (5) 


RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Detail" 

Goojbye,   My   Fancy   C  awto  d-Young   9-25. 

J  m  Thorpe.  Ail-American   I.ancastcr-Bickford  £-11 

Lullaby  of   Broadway   Day-K'e':oi   9-11. 

Operation    Pacific   Wayr.e-Neal   9-11. 

Streetcar  Named   Desire,  A   Brando-Leigh   8-28 


COMPLETED 

Backfire  (£1)   

Bnrrirade    (T)  (75) 

B.eak  h  ough   

Bright   Leaf  (110) 


1949-50   

.  Mayo-MacRae   8-13 

.  CI-rk-Massey   4-25. 

.  Brian-Agar   6-19. 

.  Cncper-Neal   12-5 


2-11 

.  .4-1. 


.915. 
918. 


7-1 
.6-10 


.2-25 
.  5-27 


5-13 
.4-29. 


.1-28 


Caged   Parker-Moorhead   8-1 

Captain   Horatio   Hornblower   (T)   Peck-Mayo   2-13 

Chain    Lighting    (94)    3og~rt-Parker   6-6 

Colt  .45   (T)    (74)   Scot'i-Roman   12-5 

Dallas    (T)   Cooper-Roman   

Damned   Don't  Cry,  The   (103)   Crav- ford-Brian   

Daughter  of  Rosie  O'Crady   (T)    (104)    . . .  Haver-MaeRae   8-29 

Enforcer,  The   Bogart-Rcberts   8-14 

5  0  Years  Before  Your  Eyes  (70)   DocuTe-tary   7-15. 

Flame  and  the  Arrow  (Ti    (88)   Lancas  er-Mayo   7-22 

Glass  Menagerie,  The  (107)   Uwrenet-Wyman   11-7  10-28 

God  Is  My  Co-Pilot  (88)   Morgan-Clark   Reissue.  .  .  .6-3 

Great  Jewel  RoLber  (£1)   Brian-Re'. nolds   8-29... 7-lr. 

Hasty  Heart,  The    (102)   Rugin-Neal   2-28 

Inspector  General,   The    (T)    <lo2)   Kaye-Bates   8-30 

Kiss  Tomorrow  foodtye  (102)   Cagney-Adlrr   f-8 

Lady  Takes  A  Sailor,  The   (99)  Wyman-Morgan   3-28 

Lightning   Strikes    Twice   Todd-Roiran   2-13 

Montana  (T)    (76))   Flynn-Smith   ..  9-13 

North  of  tho  Rio  Grande  McCrea-Mayo   9-27 

Details  ander  title:  Colorado  Territory 

Only   The   Valiant   Pe  k-Corey   8-14 

Raton  Pass   Mor  an-Neal   7-31 

Perfect  Strangers   (88)   Rogers-Mor»an  7-4 

Return  of  the  Frontiersmen    (T)    (74)  .  ..  M^cRae-'alhoun   4-2S 

Rocky  Mountain   (83)   c ly.m-Wymore   6-19 

Stage   Fright   (110)   Wvrrnn-Dietrich  7-4. ..4-15 

Storm  Warning   Ragert-Keagan   12-5.  11-11 

Details   under  title:  Storm  Center 

This  Side  of  the  Law  (74)   L^fors-Smith   10-25... 6-17 

Two  Million  Dollar  Robbery,  The   Cochran-Andre   2-13  

West  Point  Story,  The   Cagrey-Mayo   6-1" 

Young  Man  With  A  Horn  (112)   Oouglas-Bicall  7-18  .3-11 

  1950-51   

Alcatraz   Island    (64)   Ann   Sheridan   Reissue. 

Breaking  Point,  The   (97)   Garf.eid-Neal   4-10. 

Pretty  Baby   (92)   Scott-Morgan   1-2. 

San  Quentln   (70)   Bogart-Sheridan   Reissue 

Tea  For  Two  <T)    (£8)   Day-MacRae   4-10. 

Three  Secrets   (98)   P^rker-Neal   10-14 
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.'.2Z. 
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930 
007  . 

!  24. 
9?9. 

1-14. . . .913. 

12-31  912. 

8-19  .  932 
12-24  .  911 


.3-2". 
6-24 
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Your  Service  —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat'l   Film  Carrier* 

250  N.  Juniper  St.,  Phlla.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers   and   for  wrapping 
and  addressing  all  return  advertising. 

Wc  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St..  Phila.  7 
LOcust  4  0100 

Member  National  Film  Carriers 
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Looking 


for  Patrons? 


Look  around  you,  brother!  .  . .  they're  EVERYWHERE!  The 
"oldsters"  who  have  been  your  patrons  for  years  .  .  .  and  the 
"youngsters"  . . .  who  are  searching  for  ENTERTAINMENT  . . . 
and  challenging  you  to  SELL  'em! 

Plenty  of  patrons  to  fill  your  theatre  to  overflowing . . .  and  easy 
to  FIND  ...  But  your  job  is  GETTING  THEM  TO  YOUR 
BOX  OFFICE! 

So . . .  throw  away  those  bifocals,  brother . . .  and 
focus  some  good,  old-fashioned  SHOWMANSHIP  .  .  . 
on  your  SCREEN  ...  in  your  LOBBY . . .  right  into  your 
patrons'  HOMES!  Tell  'em  about  your  Big  Hits  . .  . 
and  Tell  'em  OFTEN! . . .  Get  excited . . .  and  ACT  excited 
about  your  "Better  Than  Ever"  MOVIES . . .  and 
reach  those  patrons  . . .  whever  you  find  them  . . . 
with  convincing,  seat-selling  SHOWMANSHIP 
. . .  that  will  drive  them  to  your  theatre! 

If  you  yell  LOUD  enough  . . .  and  LONG  enough  . . . 
about  your  wonderful  entertainment . . . 
you  won't  have  to  go  looking  for  patrons . . . 
THEY  WILL  BE  LOOKING  FOR  YOU! 


nATKHKH  \  uieea  service 

%^Jp/uz€BaBr  of  mfinousmr 
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Samuel Goldm I 


II w  WEEK! 


ASTOR,  NEW  YORK 


WEEK! 


ORPHEUM,  NEW  ORLEANS 


2nd  WEEK! 


ORPHEUM,  DENVER 


SMASH  OPENING 1 


BRANDEIS,  OMAHA 


SMASH  OPENING  i 


ASTOR,  BOSTON 


ROBERT  PAUL  MALA  ADELE 

KEITH  STEWART         POWERS  JERGENS 

by  MARK  ROBSON  •  Screen  play  by  PHILIP  YORDAN  •  Based  on  the  Novel  by  Leo  Brady  •  Distributed  by  RKO  Radio  Pictures,  Inc. 

Diror  Inr    r>/    Pfin  tnnmn  h  v    Hnrru    llrnH  \  \r\n     A  ^  C 


Paramount 


FACTS  ABOUT 


Paramount  Produc 


How 


THE  BOXOFFICE  SCORE  STANDS:  Since  early  summer,  Paramount  has  be* 

hitting  with  a  succession  of  outstanding  attractions.  Fii 
Hal  Wallis'  "My  Friend  Irma  Goes  West/'  then  "Suns 
Boulevard."  This  pace  has  been  maintained  with  Bob  Hope 
"Fancy  Pants,"  Hal  Wallis'  "The  Furies,"  "Union  Station 
Hal  Wallis'  "Dark  City"  and  now  with  "Copper  Canyon 


What 


THE  COMING  MONTHS  WILL  SHOW:  Paramount  has  the  hits  ahea< 

Armistice  Day,  the  U.  S.  Marines'  story,  "Tripoli";  Thai 
giving,  Betty  Hutton  and  Fred  Astaire  in  "Let's  Danc< 
Christmas,  Bing  Crosby  in  "Mr.  Music";  and  early  in  the 
Year,  Alan  Ladd  in  "Branded."  From  there  on  in,  it's  a  fc 

Paramount  Will  Be  The  Big  Gun  In  '511 


IF  ITS  A  PARAMOUNT  PICTURE,  ITS  THE  BEST  SHOW  IN  TOWN 


Sunset  Boulevard 

'"ACT:  One  of  the  most  discussed,  praised 
and  best  performing  pictures  of  the  year.  At 
Radio  City  Music  Hall,  it  established  the  long- 
est run  since  1947 — 7  smash  weeks. 


Fancy  Pants 

\       [  COLOR  BY  TECHNICOLOR 

jBL  FACT:  Bob  Hope  is  in  the  west  again  in 

■     ■  n's  hilarious  successor  to  "The  Paleface"  which 
*     ™  has  bettered  both  that  hit  and  "Sorrowful  Jones" 
in  a  majority  of  its  engagements  to  date. 


Union  Station 

FACT:  This  thriller,  from  the  Saturday 
Evening  Post,  is  doing  thrilling  business  every- 
where. A  plus  to  its  name  stars  are  3  new  stars 
furnishing  fresh  talent  exhibitors  are  asking  for. 


The  Furies 

FACT:    Boxoffice  Magazine  predicted: 
\    "Runs  of  this  Hal  Wallis  picture  should  be  mod- 
\    ern  El  Dorado" — and  actual  key  city  results  now 
show  it  at  levels  comparable  to  top  1949  figures. 


Copper  Canyon 


COLOR  BY  TECHNICOLOR 


FACT:  The  cast  is  big  and  the  color  spec- 
tacular in  Paramount's  western  patterned  after 
the  famed  boxoffice  hit  "California."  It's  now 
playing  to  the  same  handsome  grosses. 


Dark  City 


FACT:  First  engagements  fine!  Fans  are 
acclaiming  the  new  Hal  Wallis  discovery, 
Charlton  Heston,  and  a  cast  of  important  mar- 
quee stars  in  suspenseful  3-man  manhunt. 


Tripoli 


COLOR  BY  TECHNICOLOR 


^  FACT:    This  robust  tribute  to  the  United 

\  States  Marines  is  set  to  thrill  the  nation  Armistice 
Day.  First  of  180  pre-release  dates  in  four 
exchange  areas  are  reporting  fine  results. 


1 


Let's  Dance 


^     ft  COLOR  BY  TECHNICOLOR 

FACT:  "Let's  Dance"  are  the  two  little 
words  Fred  Astaire  says  to  that  "Annie"  gal, 
Betty  Hutton.  They're  the  most  exciting  star 
team  in  a  long  time.  Play  them  Thanksgiving ! 


Mr.  Music 


FACT;  This  is  Bing  Crosby's  show  of  shows 
and  it's  yours  for  the  Christmas  holidays  . .  .  with 
more  hit  songs  and  more  big-name  stars  than 
any  Crosby  picture  you've  played  in  years. 


Branded 


COLOR  BY  TECHNICOLOR 


FACT:  Here's  the  Alan  Ladd  western  in 
color  by  Technicolor  that  you  have  been  waiting 
for  ever  since  "Whispering  Smith"!  It's  the  hit 
Paramount  has  for  you  for  early  in  the  New  Year. 


The  Goldbergs 

FACT:  Radio's  favorite  family  for  20 
years  (favorites  now  on  TV,  too)  will  make  their 
first  screen  appearance  early  in  '51,  with  the 
famous  radio  cast,  headed  by  Gertrude  Berg. 


September  Affair 


FACT:  Hal  Wallis  stars  Joan  Fontaine 
and  Joseph  Cotten  in  an  ecstatic  love  story 
filmed  on  the  spot  in  romantic  places  like  Capri, 
Rome  and  Florence.  Other  big-name  stars,  too! 


PLAY  RIGHT  AWAY  .  .CASSINO  TO  KOREA     .  .  .  FulJ-length  feature  of  America's  fighting  men 


THE  BIGGEST 

PICTURE  FOR 
THANKSGIVING 


M-G-M's  GIANT 
TECHNICOLOR 
ADVENTURE  ROMANCE ! 


FILMED  ENTIRELY 
IN  AFRICA! 
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HABIT 


OAG  customs  are  not  easily 
'  broken:  he  that  attempts 
to  change  the  course  of  his  own 
life  very  often  labors  in  vain." 

-Dr.  Samuel  Johnson 


BULLETIN 


FILM  BULLETIN — An  Independent  Motion  Picture 
Trade  Paper  published  every  other  Monday  by  Film 
Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  35  West  53rd  St.,  New  York. 
19;  Circle  6-9159.  David  A.  Bader,  Business 
Manager.  PUBLICATION  -  EDITORIAL  OFFICES: 
1239  Vine  St.,  Philadelphia  7,  Pa.,  Rltten- 
house  6-7424;  Barney  Stein,  Managing  Editor;  Jack 
Taylor,  Publication  Manager;  Robert  Heath,  Circu- 
lation Manager.  HOLLYWOOD  OFFICE:  659  Haver- 
ord  Ave.,  Pacific  Palisades,  Calif.,  Hillside  8183: 
lay  Allen,  Hollywood  Editor.  Subscription  Rate: 
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WHEN  THE  MUVIE  HABIT  VANISHES 

The  other  day,  our  mail  broueht  hack  an  old.  somewhat  nattered  copy  of 
FILM  BULLETIN.  It  was  the  issue  of  June  4,  1938.  The  loyal  reader  who 
due  it  out  of  his  lile  had  written  this  note  around  the  browning  edges  of  the 
Editorial  Page:  "How  true!  How  true!  I  thought  you  might  like  to  read  it 
again,  too.    Then,  please,  send  it  back  to  me. 

ll  is  flattering  and  comforting  to  know  that  at  least  one  subscriber  values 
our  views  enough  to  keep  a  file  dating  back  a  dozen  years  or  more.  And  we 
found  it  interesting  to  recall  the  observations  published  in  this  paper  so  long 
ago.  Perhaps  you  will  be  interested,  too,  so  let's  turn  hack  for  a  few  moments 
to  June,  1938.' 

*  *  * 

"The  first  moderatelv  priced  and  mass  production  television  sets  were 
placed  on  sale  in  New  York  department  stores  last  week.  That  news  is  of 
pressing  importance  to  the  motion  picture  industry.  What  is  going  to  be 
done  about  it? 

"Starting  with  the  clear-cut  understanding  that  eventually  pictrre-sound 
broadcasting  will  be  perfected  and  television  receiving  sets  will  replace  radios 
in  millions  of  homes,  the  film  industry  faces  a  new  competitive  factor  much 
stronger  than  any  it  has  encountered  in  its  history.  Television  cannot  be 
halted;  its  forward  march  is  inevitable.  The  movie  business  must  gird  itself 
for  a  real  battle  to  hold  the  public's  favor. 

'"For  many  years  now  this  industry  has  been  behaving  like  a  dumb  animal 
butting  its  head  against  a  stone  wall,  refusing  to  heed  the  instinctive  warning 
that  its  actions  will  result  in  death.  Because  the  public  still  flocks  in  large 
numbers  to  the  nation's  movie  houses,  the  leaders  of  our  industry  have  been 
content  to  remain  blind  to  the  outcome  of  their  ways. 

"There  have  been  enough  warning  signs.  Double  features,  dish  giveaways 
and  games  should  have  served  as  red  light  signals  to  clear-sighted  men,  but 
Ibdlywood  continues  its  merry  way,  producing  quickies  that  sour  millions  of 
people  on  all  film  entertainment.  Instead  of  cleaning  its  own  house,  Holly- 
wood seeks  to  shift  the  blame  to  the  exhibitors,  charging  them  with  harming 
the  industry  by  introducing  bank  nite  and  dishes.  Anyone  who  has  operated 
a  theatre  and  found  his  booking  book  cluttered  with  dozens  of  insipid  quickies 
knows  that  the  alternative  to  such  boxoffice  stimulants  was  red  ink  in  many 
i ;ases.     And  why  should  the  theatreman  pay  for  Hollywood's  incompetence? 

"It  requires  nothing  more  than  common  sense  to  understand  that  BET- 
TER PICTURES  must  be  the  formula  adopted  by  the  producers  if  motion 
picture  entertainment  is  to  avoid  the  licking  of  its  life  from  television.  The 
ultimatum  to  Hollywood  today  is  this: 

MAKE  GOOD  PICTURES  OR  YOU'LL  HAVE  NO  BUYERS! 

"\\  ho  can  deny  thai  llii-  is  as  il  should  be?" 

Is  this  any  less  true  in  the  year  1950?  Our  experience  after  a  couple 
years  of  large-scale  television  competition  proves  the  contention  ihal  the 
quality  of  the  product  will  become  ever  increasingly  important  at  the  box- 
office.  The  topflight  pictures  draw  almost  as  well  as  they  ever  did.  but  ex- 
hibitors are  finding  a  sharp  dip  in  grosses  on  mediocre,  or  poor,  films.  Ob- 
viously, television  and  other  entertainment  competitors  have  siphoned  off  a 
large  portion  of  the  public  that  went  to  movies  by  habit. 

So,  now  we  are  down  to  cases;  the  movie  habit  is  vanishing  and.  hence- 
forth, the  appeal  of  the  picture  and  the  manner  in  which  it  i>  exploited  will 
be  the  sole  factors  in  determining  the  boxoffice  response.  From  now  on.  it 
must  be  Quality  with  a  capital  Q  and  Showmanship  with  a  capital  S. 

If  wo  face  these  facts  honestly  and  cope  with  them  aggressively  as  the 
enlightened  leaders  of  our  industry  an-  doing  —  there  need  be  no  cause  for 
gloom.  In  the  past  half  dozen  years,  the  motion  picture  has  "grown  up" 
more  than  in  the  thirty  years  before.  That  progress  in  production  will  con- 
tinue, we  are  sure.  Those  in  the  other  branches  of  the  business,  lor  their 
part,  must  think  and  speak  and  advertise  in  bold  terms  that  the  movie  i»  th,> 
greatest  entertainment  medium  yet  created  by  man's  imagination.  That  mu<t 
be  our  faith. 

MO  \\  \\ 


« 


"Tell  the 
show  me 
boys  who 
doubt  that 
Movies  Are 
Better  than 

Ever,  that 
they  should 

see  THE 


—Daily  Variety 
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HIGH  COURT  ENDS  LAST  HOPE 
TO  ESCAPE  DIVORCEMENT 

The  U.  S.  Supreme  Court  locked  the 
joor  and  threw  away  the  key  to  any 
hope  by  the  last  three  defendants  in  the 
industry  anti-trust  case  for  escaping  di- 
vorcement. The  final  chink  was  closed 
last  week  when  the  Court  refused  the 
petitions  by  Loew's,  20th-Fox  and  War- 
ners for  reconsideration  of  its  June  5 
lecision  confirming  the  District  Court's 
iecree  proclaiming  divorcement  and  di- 
/estiture. 

What  little  spark  of  hope  there  was 
sefore  the  high  court's  final  refusal  was 
kindled  a  week  earlier  when  it  was  re- 
/ealed  that  the  July  refusal  to  hear  ap- 
jeals  had  two  dissenting  opinions  — 
fustices  Burton  and  Reed.  The  finis 
written  last  week,  however,  was  flat  and 
inequivocal.  The  Court  offered  no  opin- 
on;  it  merely  refused  to  rehear  the  case 
uid  1?  years  of  litigation  came  to  an 
?nd. 

Under  the  terms  of  the  decree,  the 
hree  companies  must  submit  their  plan 
."or  divorcement  within  six  months,  to 
pe  completed  within  three  years.  Within 
me  year,  a  plan  for  divestiture  of  thea- 
re  interests  "adequate  to  satisfy  the  re- 
tirements of  the  Supreme  Court  deci- 
;ion"  must  also  be  submitted.  Trade 
>ractices  and  other  points  in  the  decree 
vere  not  embodied  in  the  defendants' 
tetition. 

Starting  date  for  the  divorcement  re- 
tirements was  July  10.  1950,  the  date 
he  Supreme  Court  mandate  was  handed 
lown. 

The  only  alternative  to  complete  de- 
erence  to  the  Court  decree  was  a  con 
ent  decree  with  the  Government.  Both 
Varner.i  and  20th-Fox  have  been  nego- 
iating  with  the  Department  to  that  end, 
vith  the  former  reported  near  a  satis- 
actorj  agreement.  Loew's  had  entered 
tito  no  negotiations  with  the  Govern- 
ment toward  a  consent  decree. 

I 

•ARA  BOOSTS  PRODUCTION 
!Y  50%,  SETS  30  FOR  YEAR 

Paramount'*,  studio  building  program, 
oth  in  facilities  and  personnel,  was  the 
ue  to  its  startling  increase  of  50  per 
lent  in  production  revealed  by  Para- 
lount  Film  Distributing  Corp.  president 
l.  W.  Schwalberg  last  week.  The  execu- 
ve's  statement  climaxed  a  two  day  ses- 
ion  of  the  Eastern,  Southern  and  Mid- 
lastern  divisions  in  New  York. 

Paramount's  "significant  changes"  in 
s  studio  operations,  which  included 
?veral  producer  additions,  were  made  in 
rder  to  gear  itself  up  for  the  increase. 

dolph  Zukor,  board  chairman,  pointed 
tit  that  as  a  result  of  divorcement  and 
lcreascd  competition  from  other  forms 
f  entertainment,  "we  must  have  out- 
Landing  pictures  to  exist."  The  "new" 
linking  and  stepped-up  efforts  of  the 
ludio  staff  must  be  matched  by  the 


PARAMOUNT'S  ZUKOR 

Outstanding  Pictures  for  Survival 


sales  and  advertising  departments,  he 
added. 

All  the  projected  product  wiil  be  "A" 
films,  it  was  stressed,  with  a  minimum 
of  30  features  on  the  schedule. 

Max  Youngstein,  ad-publicity  vice- 
president,  added  to  the  glowing  picture 
by  reporting  that  his  recent  visit  to  the 
studio  found  the  atmosphere  "sparkling, 
revitalized."  The  humming  activity  and 
the  optimistic  outlook  by  everyone  con- 
nected with  the  studio  sent  him  back  to 
New  York  "more  excited  and  more  en- 
thusiastic about  the  company's  prospects 
than  on  any  previous  visit." 

Vice-president  Paul  Raiborn,  analyzing 
the  effects  of  color  television,  said  only 
those  in  the  TV  industry  need  worry 
about  the  new  process  recently  approved 
by  the  FCC.  Pointing  out  that  the  movie 
entertainment  provided  by  Paramount 
costs  an  average  of  $15,000  a  minute  to 
produce,  compared  with  a  maximum  of 
$1,000  for  TV  entertainment,  he  said, 
"So  long  as  the  ratios  hold,  you  don't 
have  to  worry  about  television." 

REPUBLIC  39-WEEK  NET  UP, 
NEARS  MILLION  MARK  FOR  '50 

Maintaining  its  steady  profit  increase, 
Republic  reported  a  39-week  nel  of  $1,- 
390,000  before  Federal  tax  provision  for 
the  nine  months  ended  July  29,  1950. 
This  compares  with  $1,215,000  before 
Federal  taxes  in  the  comparable  period 
a  year  earlier. 

After  taxes,  the  1950  39-week  consoli- 
dated net  was  $830,000,  compared  with 
$730,000  for  the  '49  period.  Estimated 
provision  for  Federal  taxes  was  $560,000 
for  this  year's  39  weeks,  $485,000  last 
year. 


RCA  SEEKS  BAR  TO  FCC 
APPROVAL  OF  CBS  COLOR  TV 

Color  television  hit  the  market  and 
was  immediately  embroiled  in  its  own 
competitive  squabble. 

It  started  on  Oct.  11  when  the  Federal 
Communications  Commission  stamped  its 
approval  on  the  color-wheel  system  de- 
vised by  the  Columbia  Broadcasting  Sys- 
tem and  authorized  a  Nov.  20th  date  for 
the  inaugural  color  telecast.  Immediate- 
ly, principal  competitor  RCA  and  the 
National  Broadcasting  Corp.,  who  had 
long  been  working  on  their  own  color 
system,  blasted  the  FCC  decision  approv- 
ing the  "incompatible,  degraded"  CBS 
process,  then  filed  for  a  Federal  Court 
injunction  to  suspend  the  FCC's  ap 
proval. 

It  charged  that  adoption  of  the  CBS 
color  system  will  result  in  irreparable 
injury  and  damage  to  the  public;  that 
the  public  interest  can  only  be  served 
by  adoption  of  standards  which  provide 
for  a  color  system  that  is  fully  corn- 
pat' ble  with  present  black  and  wirite 
television,  requiring  no  changes  in  exist- 
ing sets,  and  involving  no  expense  to 
present  owners  of  TV  sets.  Its  own  svs- 
tem,  which  it  admits  is  not  ready  for 
presentation,  is  an  all-electronic  high- 
definition  process  with  a  single  tri  color 
picture  tube,  that  requires  no  adapter. 

Cost  of  adapting  present  sets  for  the 
CBS  svstem  was  put  at  between  $^5  $65. 
With  "the  estimated  10,000,000  sets  ex- 
pected to  be  in  use  by  the  end  of  the 
year,  it  was  pointed  out  that  it  would 
cost  the  public  some  half-billion  dol'ars 
for  the  color-adapters  plus  hundred  of 
millions  in  service  charges  to  install  the 
adapters 

Pilot  Radio  joined  RCA  and  NBC  in 
the  injunction  petition,  claiming  the  TV 
market  is  going  to  be  hurt  by  the  ruling, 
with  the  public  hesitating  to  buy  new 
sets  for  fear  of  added  expense  and 
obsoletion. 

Dumont  also  joined  the  fray,  though 
not  through  court  action.  In  a  speech 
before  the  Society  of  Motion  Picture 
Theatre  Engineers,  Dr.  Thomas  T.  Gold- 
smith. Jr.,  Dumont  Research  director, 
said  that  shortage  of  color  films  and  un- 
availability of  broadcasting  eouipmont 
for  these  films  will  make  it  difficult,  if 
not  impossible,  for  non-network  TV  sta- 
tions to  operate  under  the  CBS  color 
system 

In  approving  the  CBS  system,  the  FCC 
cited  the  manufacturers'  unwillingness 
to  make  sets  with  brackets  to  enable  the 
receiver  to  pick  up  the  color  image  in 

(Continued  on  Next  Pag*) 
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black  and  white.  The  color  wheel  adapter 
could  be  added  later.  It  pointed  out 
that  in  a  preliminary  report  on  Sept.  1, 
it  had  promised  approval  to  CBS  unless 
a  majority  of  the  set  manufacturers 
stood  willing  to  put  bracket  standards  in 
future  sets.  With  their  refusal,  it  re- 
ported, "we  would  be  derelict  in  our  re- 
sponsibility to  the  public  if  we  postponed 
a  decision  any  longer.  With  no  way  of 
preventing  the  growth  of  incompatibility, 
the  longer  we  wait  before  arriving  at  a 
final  decision,  the  greater  the  number 
of  receivers  in  the  hands  of  the  public 
that  will  have  to  be  adapted  or  converted 
if  at  a  later  date  the  CBS  color  system 
is  adopted." 


U-I'S  BLUMBERG 

One  fJ  orld  Showmanship 


U-I  SETS  "GLOBAL  CONCEPT' 
PLAN  FOR  LAUNCHING  TOP  PIX 

The  "one  world"  idea  will  be  applied 
to  the  field  of  showmanship  in  the  film 
industry  by  Universal-International,  on 
all  its  forthcoming  product.  The  new 
"global  concept"  developed  by  U-I,  to  re- 
place the  heretofore  separate  promotional 
planning  for  films  in  the  domestic  and 
foreign  markets,  was  unveiled  by  presi- 
dent Nate  J.  Blumberg  at  the  conclusion 
of  the  Eastern  phase  of  the  company's 
first  international  advertising  and  pub- 
licity conference. 

The  new  concept  was  the  outgrowth  of 
the  sessions  when  the  interchange  of 
showmanship  ideas  was  aired  by  ad-pub- 
licity representatives  from  virtually  every 
part  of  the  world  where  U-I  films  are 
shown.  Blumberg  noted  that  the  forum 
revealed  that  the  ad-publicity-exploita- 
tion patterns  which  have  been  effective 
in  the  successful  launching  of  a  picture 
in  this  country  have  proven  equally  ef- 
fective, with  modifications  and  adapta- 
tions to  suit  the  peculiarities  and  cus- 
toms of  the  particular  country,  in  handl- 
ing of  films  in  Europe,  Australia,  South 
America  and  the  Far  East. 

The  U-I  president  will  make  regular 
trips  abroad  for  meetings  with  his  foreign 
managers,  ad-publicity  executives,  and  ex- 
hibitor groups.  He  recently  returned 
from  a  European  trip  and  is  scheduled 
to  visit  South  America  in  mid-November. 

The  Conference  was  called  by  Alfred 
E.  Daff,  head  of  foreign  distribution  for 
UI,  and  David  A.  Lipton,  national  ad- 
publicity  director. 


ROGERS  SETS  MGM 
'CLOSER-HOME'  PREVIEWS 

Just  two  weeks  after  he  had 
promised  Allied  exhibitors  at  the 
Pittsburgh  convention  that  M-G-M 
would  hold  "Closer-Home"  trade 
screenings  if  theatremen  encour- 
aged the  move,  sales  vice-president 
William  F.  Rodgers  announced  the 
first  in  a  series  of  such  showings, 
to  be  held  in  Eugene,  Oregon.  Oct. 
25.  The  film  is  "King  Solomon's 
Mines." 

According  to  Rodgers,  Metro 
branch  managers  in  the  field  were 
instructed  to  hold  screenings  where- 
evor  they  believed  such  showings 
to  be  justified  for  audiences  as 
small  as  a  half-dozen  contract  sign- 
ers, if  necessary. 

Several  other  screenings  in  Ohio, 
Michigan,  Kansas  and  Missouri 
have  also  been  set  in  grass  roots 
theatres,  with  exhibitor  and  M-G-M 
territorial  branch  head  acting  as 
co-hosts. 


TOA  COMMITTEE  TO  SEEK 
TOTAL  BAN  ON  NITRATE  FILM 

TOA  will  send  a  committee  to  the  film 
companies  to  urge  complete  elimination 
of  nitrate  film. 

TOA  executive  director  Gael  Sullivan 
pointed  out  that  authorities  are  reluctant 
to  recognize  partial  replacement,  there- 
by making  unlikely  any  reductions  in  in- 
surance rates,  relaxed  building  code  reg- 
ulations, and  removal  of  many  restric- 
tions on  handling  and  shipping  of  film 
until  a  complete  changeover  to  safety 
film  is  effected. 

Although  a  large  proportion  of  all 
positive  film  manufactured  in  the  U.  S. 
is  of  the  safety  type,  Sullivan  said,  news- 
reels,  some  color  film,  trailers,  foreign 
prints  of  foreign  films,  and  some  U.  S. 
release  prints  are  still  being  supplied  on 
nitrate  film. 

The  active  cooperation  by  all  producers 
will  be  necessary,  he  concludes,  in  order 
to  speed  up  the  required  conversion. 

Sullivan  also  made  public  a  letter  from 
the  Department  of  Internal  Revenue, 
clarifying  the  tax  ruling  on  drive-ins. 
The  letter  was  written  to  clear  up  any 
ambiguity  regarding  the  ruling  that  a 
drive-in  may  not  charge  a  per  person 
rate  and  a  per  car  rate  for  the  same 
performance. 

The  following  example  is  cited: 
"Where  a  drive-in  theatre  makes  a  set 
charge  such  as  $1.00,  including  tax,  for 
the  admission  of  automobiles,  without 
regard  to  the  number  of  persons  therein, 
the  established  price  of  admission  for 
automobiles  is  83  cents  and  the  tax  due 
thereon  is  17  cents.  In  such  case  an 
automobile  with  only  one  or  two  persons 
may  be  admitted  at  a  reduced  rate,  but 
the  tax  is  computed  on  the  basis  of  the 
established  price  for  the  admission  of 
automobiles.  For  example,  if  an  auto- 
mobile with  only  one  passenger  is  ad- 
mitted for  40  cents,  including  tax,  and 
an  automobile  with  two  passengers  is 
admitted  for  70  cents,  including  tax,  the 
tax  applicable  in  each  case  is  17  cents 
based  on  the  established  price  for  the 
admission  of  automobiles." 


SKIATRON  PAY-AT-HOME  TV 
TESTED  BY  WOR  FOR  FCC  OK 

Zenith's  E.  F.  McDonald,  champion  of 
pay-as-you-see  home  television,  made  the 
noblest  gesture  —  he  plugged  a  system 
competitive  to  his  own  baby,  Phonevi- 
sion. 

McDonald's  comments  were  in  reply  to 
requests  for  his  reaction  to  the  announc- 
ed scheduling  of  the  Skiatron  system  by 
WOR-TV.  Without  hesitation,  the  Zenith 
president  declaimed  his  hope  that  the 
tests  prove  the  WOR  system  to  be  "tech- 
nically feasible." 

"Whether  it  be  Phonevision,  the  Skia- 
tron system,  or  some  other  method  yet 
to  be  announced,"  McDonald  said,  "tele- 
vision must  have  a  home  box  office  so 
that  home  viewers  can  be  charged  a  fee 
for  top  flight  movies,  Broadway  produc- 
tions, championship  fights,  and  other 
costly  entertainment.  Without  a  provi- 
sion for  home  payment,  all  television  pro- 
gramming will  be  limited  to  what  adver- 
tising sponsors  can  afford  to  pay. 


TOA'S  SULLIVAN 

Nitrate  Must  Go 


MONO  LOSS  CUT  BY  MILLION 
DESPITE  DROP  IN  GROSS 

Reduced  costs,  effecting  annual  econ 
mies  exceeding  $200,000  annually,  will 
felt  for  the  first  time  in  the  1951  fisc 
year,  Steve  Broidy,  Monogram  president 
rosy-lined  the  company's  annual  report 
While  the  Monogram  net  still  remainc 
on  the  red  side  of  the  ledger  to  the  tun" 
of  $263,000  for  the  fiscal  year  ended  July 
1st,  the  company's  financial  improve- 
ment was  underlined  by  the  comparison 
with  last  year's  loss,  $1,108,000. 

The  economies  inaugurated  affected  all 
departments  to  reduce  overhead  and  di- 
rect picture  costs,  including  executive 
and  salary  cuts  which  went  into  effect 
last  April,  as  well  as  personnel  cuts, 
Broidy  reported. 

Gross  income  in  the  1950  fiscal  year 
dipped  to  $9,226,000  from  the  $10,178,000 
in  1949,  due  largely  to  fewer  new  high 
budget  films  released  during  the  year. 
The  decrease  in  expenses,  however,  more 
than  offset  the  gross  drop,  with  almost 
$2,000,000  sliced  ^  off  the  $11,322,000  ex- 
pense figure  for  1949. 
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FILM  BULLETIN 


"HARVEY"  A  WONDERFUL  FILM 


Rates  •  •  •  •  less  in  action  houses 

Universal  International 
104  minutes 

James  Stewart,  Josephine  Hull,  Peggy 
Dow,  Charles  Drake,  Cecil  Kellaway,  Vic- 
toria Home,  Jesse  White,  William  Lynn, 
Wallace  Ford,  Nana  Bryant,  Grace  Mills, 
Clem  Be  vans,  Ida  Moore. 
Directed  by  Henry  Koster. 

Here  is  a  wonderful  motion  picture. 
Universal-International  is  to  be  congratu- 
lated on  giving  to  the  industry  an  extra- 
ordinary entertainment  that  will  bring 
millions  of  people  back  to  the  theatres 
that  play  "Harvey"  and  send  them  out 
singing  its  praises.  Claiming  to  have 
paid  more  for  the  screen  rights  to  Mary 
Chase's  Pulitzer  Prize-winning  play  than 
has  ever  before  been  dished  out  for  a 
single  property,  the  producers  have  ap- 
propriately gone  all  out  to  make  "Har- 
\  vey '  a  memorable  film.  It  is  cleverly 
'  produced,  skillfully  acted  and  rich  in 
pathos  and  gratifying,  whimsical  humor. 

Under  the  excellent  direction  of  Henry 
Koster,  blended  with  marvelous  perform- 
ances by  all  members  of  the  cast,  they 
have  succeeded  in  capturing  the  charm 
and  heartwarming  bits  of  human  comedy 


that  made  the  play  such  a  resounding 
success  in  theatres  all  over  the  nation. 
Its  appeal  unquestionably  will  be  univer- 
sal. In  every  way,  "Harvey"  is  one  of 
those  superbly  competent  movies  with 
which  Hollywood  every  now  and  then 
confounds  its  critics  —  the  long-haired 
"foreign  movies-are-wonderful"  brigade. 

Many  of  the  principals  are  the  same 
as  in  the  Broadway  production  —  a  gam- 
ble which  has  paid  off  handsomely.  As 
the  gentle,  lovable  character  who  refuses 
to  face  the  realistic,  and  to  him,  unhappy 
facts  of  life,  Jimmy  Stewart  turns  in  his 
top  performance.  Josephine  Hull's  work 
as  his  flighty  sister  is  a  gem.  The  sup- 
port furnished  these  principals  by  Cecil 
Kellaway,  Peggy  Dow,  Charles  Drake, 
Jesse  White  and  Wallace  Ford  is  first 
rate  up  and  down  the  list. 

STORY:  James  Stewart  lives  with  his 
sister,  Josephine  Hull  and  her  daughter, 
Victoria  Home,  in  a  rambling  old  house 
in  Glendora.  With  them  is  a  strange 
guest,  a  huge  rabbit  called  Harvey,  who 
is  Stewart  s  ectoplasmic  drinking  com- 
panion. Miss  Hull's  efforts  to  find  a  beau 
for  her  daughter  are  constantly  frustrat- 
ed because  Harvey's  "presence"  frightens 


away  all  likely  suitors.  Determined  to 
have  him  committed  to  a  mental  institu- 
tion, Miss  Hull  makes  such  an  involved 
explanation,  to  the  doctor,  Charles  Drake, 
of  her  brother's  behavior  and  his  rela- 
tionship with  Harvey  that  she  is  put 
under  restraint  instead  of  Stewart.  The 
head  of  the  hospital,  Cecil  Kellaway,  fires 
Drake  when  he  hears  of  the  mixup,  has 
Miss  Hull  released  and  sets  out  with  a 
strong-arm  attendant,  Jesse  White,  to 
find  Stewart.  During  the  search,  Miss 
Horne  meets  White  and  they  fall  for  each 
other,  Kellaway  finds  Stewart  and  be- 
comes convinced  that  Harvey  isn  t  com- 
pletely non-existant,  while  Drake  con- 
ceives the  idea  of  giving  Stewart  an  in- 
jection which  will  rid  him  of  his  Harvey 
complex  and  return  him  to  "normalcy." 
Cab  driver  Wallace  Ford  convinces  Miss 
Hull  that  the  injection  will  make  her 
brother  lose  his  pleasant,  generous  na- 
ture, and  she  withdraws  her  permission 
to  give  Stewart  the  injection.  Stewart 
leaves  the  sanatarium  chatting  happily 
with  his  invisible  friend,  his  sister  being 
content  to  put  up  with  the  embarrassing 
situation  rather  than  have  him  "normal." 
COULTER. 


'DIAL  1119'  SUSPENSEFUL  PROGRAMMER 


Rates  •  •  +  as  dualler 


M-G-M 

75  minutes 

Marshall  Thompson,  Virginia  Field,  An- 
drea King,  Sam  Levene,  Leon  Ames, 
Keefe  Brasselle,  Kichard  Rober,  James 
Pell,  William  Conrad,  Dick  Simmons,  Hal 
Fieberling. 

Directed  by  Gerald  Mayer. 


"Dial  119"  is  a  neatly  packaged,  modest- 
ly-budgeted little  suspense  film  that  capi- 
talizes some  new  twists  on  an  old  theme. 
Lack  of  marquee  names  and  the  brief 
running  time  will  delegate  it  to  the  dual 
bills,  where  it  should  satisfy  all  but  the 
most  discriminating  customers.  Essential- 
ly it  is  the  oft-told  situation  plot:  a 
group  of  assorted  characters  imprisoned 
in  a  room  with  a  psychopathic  killer  who 
holds  them  at  bay  while  the  police  net 
closes  around  him.  The  unusual  angle, 
however,  is  the  fact  that  it  is  a  taproom 
with  a  television  set  that  permits  the 


killer  and  his  terrified  prisoners  to  view 
the  police  activities  as  a  mobile  TV  unit 
is  rushed. to  the  scene  for  an  on-the-spot 
telecast/  '  While  it  uses  video  as  an  in- 
tegral part  of  the  plot,  it  also  takes  the 
opportunity  to  get  in  some  licks  on  the 
defects  that  currently  afflict  the  medium 
and  casually,  but  pointedly,  contrasts  the 
content  and  technical  differences  between 
TV  and  films.  As  straight  suspense  stuff, 
it  should  register  as  strongly  as  many 
more  ambitious  and  expensive  melodra- 
mas, with  a  capable  cast  and  Gerald  May- 
er's direction  drawing  an  abundance  of 
tension  from  the  compact  John  Monks, 
Jr.,  screen  play. 

Marshall  Thompson,  as  the  central 
character,  contrasts  a  zombie-like  expres- 
sion with  sudden  outbursts  of  emotion, 
to  deliver  a  credible  and  often  sympa- 
thetic portrayal  of  the  crazed  killer.  In 
subordinate  roles,  Sam  Levene,  Virginia 
Field,  Andrea  King,  Leon  Ames  and  Wil- 
liam Conrad  are  equally  good. 

STORY:    A  fugitive   from   the  State 


Hospital  for  the  Criminally  Insane,  Mar- 
shall Thompson  kills  a  bus  driver  when 
the  latter  attempts  to  retrieve  his  gun. 
He  attempts  to  contact  the  police  psy- 
chiatrist, Sam  Levene,  who  had  sent  him 
to  the  hospital  in  lieu  of  a  murder  rap, 
and  failing,  goes  to  a  bar  across  from 
Levene's  apartment  to  wait  for  him.  The 
bartender,  William  Conrad,  recognizes  the 
killer  when  a  photo  of  him  is  shown  on 
the  television  receiver  and  Thompson  is 
forced  to  kill  him  as  he  is  telephoning 
police.  Holding  the  others  in  the  bar  as 
hostage,  Thompson  holds  off  the  police, 
demanding  that  Levene  be  produced  with- 
in a  half  hour  or  he  will  kill  his  hostages, 
meanwhile  watching  the  outside  activi- 
ties on  the  TV  set.  When  Levene  ap- 
pears, police  captain  Richard  Rober  re- 
fuses to  let  him  go  to  what  he  fears  is 
certain  death,  but  as  the  deadline  nears, 
Levene  disobeys  the  order  and  enters  the 
bar.  Despite  the  psychiatrist's  persua- 
sion, Thompson  kills  him,  but  is  himself 
overcome  and  shot  down.  BARN. 


TLL  GET  BY1  LIGHT,  ENTERTAINING  TECHNICOLOR  MUSICAL 

Rates  •  •  n.  g.  for  action  houses 


20th  Century  Fox 
82  minutes 

June  Haver,  William  Lundigan,  Gloria  de 
Haven,  Dennis  Day,  Harry  James,  Thelma 
Bitter,  Steve  Allen,  Danny  Davenport, 
Tom  Hanlon. 

Directed  by  Kichard  Sale. 

One  of  those  formula  Technicolor  musi- 
cals that  20th  Century-Fox  can  grind  out 
with  its  eyes  closed,  "I'll  Get  By"  benefits 
primarily  from  a  plentitude  of  some  of 
the  better  songs  in  the  past  15  years,  in- 
strumentally  treated  by  Harry  James  on 
the  trumpet,  and  vocally  by  the  pleasant, 
youthful  tones  of  June  Haver,  Gloria  de 
Haven  and  Dennis  Day.  In  addition, 
some  brief,  unbilled  "surprise"  appear- 
ances by  Jeanne  Crain,  Victor  Mature, 
Dan  Dailey  and  Reginald  Gardner  give 
the  oft-told,   yawny  tale   a   few  lifts. 

OCTOBER    23, 1950 


Angled  toward  the  younger  element,  there 
should  be  fair  returns  generally  in  all 
but  the  action  spots. 

Most  of  the  humor  stems  from  the 
character  with  which  Dennis  Day  has  be- 
come identified  on  the  Jack  Benny  show, 
the  kind  better  appreciated  by  hinterland 
patrons.  Such  memorable  songs  as 
"There  Will  Never  Be  Another  You," 
"Once  In  a  While,"  "Making  Believe," 
"Taking  a  Chance  on  Love"  and  the  title 
tune,  are  capably  handled  by  the  versatile 
Day,  while  the  vivacious  singing  and 
dancing  of  the  Misses  Haver  and  de  Hav- 
en perk  things  up  from  time  to  time. 
The  screen  play  perpetrated  by  Mary 
Loos  and  Richard  Sale  is  the  familiar 
song-publishing  backstage  hack  with  the 
on-again,  off-again  love  affair  that  serves 
laboredly  as  the  framework  for  the 
brighter  musical  chores.  William  Lundi- 
gan, along  with  June,  Gloria  and  Dennis, 


handles  the  romantic  aspect  with  as  much 
conviction  as  the  story  allows.  Thelma 
Ritter  and  Danny  Davenport  eke  out  a 
few  laughs,  while  disc  jockey  Steve  Allen 
portrays  the  same  character  in  the  film. 

STORY:  William  Lundigan  sets  up  a 
song  publishing  business  with  Dennis  Day 
as  his  partner.  The  partners  romance 
June  Haver  and  Gloria  de  Haven,  a  sing- 
ing team  for  Harry  James'  band,  in  order 
to  get  their  songs  plugged,  then  pair  off 
with  the  girls  for  romance  in  earnest. 
After  a  misunderstanding.  Miss  Haver 
breaks  off  relations  with  Lundigan.  Al- 
though they  are  well  on  their  way  to 
success  in  the  song-publishing  business. 
Lundigan  and  Day  join  the  Marines  and 
are  shipped  overseas.  Haver  learns  that 
Lundigan  was  not  to  blame,  joins  a  USO 
unit  with  Miss  de  Haven  and  the  four 
are  reunited  at  a  South  Pacific  base. 
GRAN. 
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'THE  MINIVER  STORY'  BELOW  ORIGINAL,  BUT  GOOD  TEARJERKER 

Rates  •  •  •  generally,  except  in  action 


MGM 

104  minutes 

Greer  Garson,  Walter  Pidgeon,  John  Hod- 
iak,  Leo  Genii,  Cathy  O'Donnell,  Reginald 
Owen,  Henry  Wilcoxon,  Anthony  Bushell, 
Richard  Gale. 
Directed  by  H.  C.  Potter. 

That  long  awaited  sequel  to  Metro's 
wartime  boxoffice  smash,  "Mrs.  Miniver," 
has  been  completed  at  last,  and  like  most 
follow-ups  to  successful  originals,  "The 
Miniver  Story"  fails  to  measure  up  to  the 
initial  Jan  Struther  story.  However  the 
mere  mention  of  the  name,  Miniver,  with 
its  same  co-stars  should  help  bring  in 
sizeable  grosses  generally.  The  sentimen- 
tal love  story  —  a  tender,  leisurely,  talky 
and  somewhat  lengthy  tearjerker  —  will 
find  its  most  appreciative  audiences 
among  the  feminine  contingent.  The 
static  pace  and  abundance  of  dialogue 
make  this  Metro  drama  of  British  aus- 
terity and  a  woman's  courage  a  poor 
prospect  for  the  action  houses.  Picking 
up  the  threads  of  Mrs.  Miniver's  life  on 
VE  Day  in  England,  the  Sidney  Franklin 


spots,  on  title  and  names 

production  of  the  Ronald  Miller-George 
Froeschel  screen  play  portrays  the  poig- 
nant and  heartwarming  events  which  di- 
rect her  activities  until  her  untimely 
death.  Much  credit  must  be  extended  to 
director  H.  C.  Potter,  whose  able  and  sym- 
pathetic handling  of  the  bathos-ridden 
story  lifts  the  film  well-above  the  average 
tear-jerker. 

The  most  significant  feature  of  "The 
Miniver  Story,"  is  the  outstanding  work 
done  by  each  member  of  a  distinguished 
cast.  Greer  Garson  repeats  with  her  ex- 
cellent portrayal  of  the  charming,  unfor- 
gettable Mrs.  Miniver,  while  Walter  Pid- 
geon delivers  an  equally  good  job  as  the 
film's  narrator  and  Miniver's  devoted 
spouse.  A  comparatively  unimportant 
role  of  an  American  officer  is  ably  played 
by  John  Hodiak,  but  the  supporting  per- 
formance to  remember  is  that  of  Leo 
Genn,  as  the  fiery  British  general  who 
creates  a  serious  domestic  problem  for 
Mrs.  Miniver.  Production  values  match 
the  original's  solidity. 

STORY:  VE  Day  in  England,  Greer 
Garson,  who  has  just  learned  she  is  suf- 


fering from  an  incurable  disease,  says 
goodbye  to  American  officer  John  Hodiak, 
who  has  fallen  in  love  with  her.  Her 
family,  till  now  scattered  all  over  ihe 
world  because  of  the  war,  returns  to  as- 
sume as  normal  a  life  as  the  British  aus- 
terity will  permit.  Miss  Garson  is  told 
by  her  doctor  that  she  has  a  year  at  most 
to  live,  and  with  this  knowledge,  she  nobly 
proceeds  to  try  to  straighten  out  her  fam- 
ily's problems  before  she  dies.  She  set- 
tles the  romantic  doings  of  her  daughter, 
Cathy  O'Donnell,  in  love  with  a  married 
officer,  Leo  Genn,  by  returning  him  to 
his  wife  and  turning  her  daughter's  af- 
fections elsewhere.  Garson  convinces  her 
husband,  Walter  Pidgeon,  to  stay  in  Lon- 
don, rather  than  go  to  South  America, 
where  he  had  planned  to  take  his  family 
to  escape  the  effects  of  austerity.  In  the 
Fall,  with  Cathy  married  to  the  right 
fellow,  Richard  Gale,  and  her  husband 
satisfied  with  his  work  in  London,  Mrs. 
Miniver  tells  him  she  will  die  soon.  After 
her  death,  he  speaks  of  the  happiness 
he  and  his  family  have  with  memories 
of  Mrs.  Miniver.  JACKSON. 


'TRIPOLI'  ACTIONFUL  PINE-THOMAS  TECHNICOLOR  EPIC 

Rates  •  •  4   in  action  houses 


Paramount 
95  minutes 

Maureen  O'Hara,  John  Payne.  Howard 
Da  Silva,  Philip  Reed,  Grant  Withers, 
Lowell  Gilmore,  Connie  Gilchrist,  Alan 
Napier,  Herbert  Hayes,  Alberto  Morin, 
Emil  Hanna,  Gordon  Rhodes,  Frank  Fen- 
ton. 

Directed  by  Will  Price. 

"Tripoli"  is  a  well  paced,  actionful  des- 
ert adventure  yarn  based  on  a  glorious 
chapter  in  American  military  history  — 
our  successful  war  against  the  Ba^bary 
pirates.  Boasting  the  usual  spectacular 
dash  and  color  found  in  blood-and-thunder 
historical  pictures,  this  Pine-Thomas 
Technicolor  offering  should  result  in  fair- 
ly good  boxoffice  returns  generally,  meet- 
ing with  its  greatest  success  in  situations 
where  patrons  are  satisfied  with  plenty 
of  action,  if  nothing  else.  Along  these 
lines,  "Tripoli"  portrays  a  perilous  trek 
through  a  terrifying  desert  sandstorm,  a 


large  dose  of  double-crossing  treachery 
on  the  part  of  the  villains,  and  tops  it 
all  off  with  some  good  old-fashioned 
swordplay  before  the  final  fadeout.  The 
chase  scenes  on  horseback  would  do 
justice  to  the  best  action  films  set  in  the 
American  Wild  West. 

John  Payne  heads  a  competent  cast  as 
the  American  Marine  lieutenant  who 
leads  a  scraggly  Arab  army  in  a  land 
attack  on  Tripoli.  As  the  romantic  in- 
terest in  the  middle  of  a  desert,  Maureen 
O'Hara  is  strikingly  beautiful,  and  little 
more  is  called  for  in  her  role.  Howard 
Da  Silva  fits  in  nicely  as  the  leader  of 
a  band  of  Arab  mercenaries,  and  Grant 
Withers,  Lowell  Gilmore,  Philip  Reed 
and  Connie  Gilchrist  handle  important 
supporting  assignments  satisfactorily. 

STORY:  In  charge  of  a  Marine  detail 
aboard  a  U.  S.  warship  blockading  Tripoli, 
stronghold  of  the  Barbary  pirates,  Marine 
Lt.  Payne,  acommpanied  by  Naval  Lt. 
Lowell  Gilmore  and  a  group  of  Marines 


joins  exiled  ruler  of  Tripoli  Philip  Reed 
at  his  camp  in  the  desert,  where  they 
make  plans  to  recruit  an  army  to  attack 
Tripoli  by  land  while  the  Navy  bombards 
that  city  from  the  sea.  Reed  has  in  his' 
party  a  Frenchwoman,  Maureen  O'Hara 
who  is  also  in  exile  and  hopes  to  marry 
Reed.  The  motley  army  of  natives,  which 
includes  a  group  of  mercenaries  headed 
by  Howard  Da  Silva,  set  out  for  Tripoli 
Enemy  spies  trail  and  harass  the  army 
Reed  meets  with  enemy  spies,  makes  £ 
deal  with  them  —  the  American  plans  ir 
exchange  for  safe  passage  into  the  city 
and  half  the  kingdom  -  but  foolishly 
tells  Miss  O'Hara  of  his  deed.  Maureer 
tells  Payne,  who  sneaks  into  the  city  wit! 
Grant  Withers  and  Da  Silva,  upsetting 
the  trick  the  enemy  set  up  to  trap  th< 
American  fleet.  After  a  furious  battle 
Payne  raises  Old  Glory  from  the  city';' 
tower,  Tripoli  is  won  and  Payne  clinche: 
with  Miss  O'Hara  as  the  curtain  falls 
JACKSON. 


'THREE  SECRETS'  SOAP-OPERA  DRAMA  OK  FOR  WOMEN 

Rates  •  •  +  generally 


98  minutes 
Warner  Bros. 

Eleanor  Parker,  Patricia  Neal,  Ruth  Ro- 
man, Frank  Lovejoy,  Leif  Erickson,  Ted 
de  Corsia,  Edmon  Ryan,  Larry  Keating, 
Katherine  Warren,  Arthur  Franz,  Duncan 
Richardson. 

Directed  by  Robert  Wise. 

Although  fashioned  in  the  soap-opera 
vein,  "Three  Secrets"  manages  to  be  an 
interesting  drama.  It  holds  strong  ap- 
peal for  the  feminine  trade,  and  this 
should  result  in  above-average  grosses 
generally.  Three  women,  from  different 
walks  of  life,  each  believing  a  stranded 
child  to  be  her  own,  have  their  past  lives 
unfolded  in  flashbacks  which  reveal  how 
the  child  could  belong  to  any  one  of  them. 
The  diversified  lives  of  the  three  women 
never  lacks  for  interest.  Although  the 
plot  is  quite  obviously  contrived,  Robert 
Wise's  direction  keeps  the  pace  of  this 
Warnci    liros.  film  moving  quickly  with 


increasing  suspense.  Ample  exploitation 
angles  are  offered  the  showman  in  the 
provocative  title  and  the  story. 

Eleanor  Parker,  Patricia  Neal,  and 
Ruth  Roman  give  excellent  performances 
as  the  three  mothers.  The  males  in  the 
picture  are  merely  incidental  to  the  story 
and  carry  no  name  value,  but  Frank  Love- 
joy  and  Edmon  Ryan  are  worthy  of  men- 
tion. 

STORY:  When  a  plane  crashes  in  the 
Sierras,  the  lone  survivor  is  a  five-year- 
old  boy  whose  foster  parents  have  been 
killed  in  the  crash.  While  rescue  parties 
are  being  formed,  Eleanor  Parker,  Pa- 
tricia Neal,  and  Ruth  Roman  rush  to 
the  scene  because  each  one  believes  the 
boy  to  be  her  own.  The  three  women 
meet  and  recognize  each  other,  because 
each  one  had  given  ud  a  baby  boy  five 
years  previously  to  the  same  adoption 
agency.  Eleanor  Parker,  happily  mar- 
ried to  a  successful  attorney  (Leif  Erick- 
son), recalls  having  a  baby  as  a  result 


of  a  war-time  romance  with  a  Navy  liei 
tenant.  She  reluctantly  gives  him  up  fo 
adoption.  Because  her  newspaper  careei 
was  too  important,  Patricia  Neal  remerr 
bers  how  she  was  divorced  by  her  hu: 
band,  Frank  Lovejoy,  who  remarried  tx' 
fore  Miss  Neal  discovered  she  was  pref 
nant.  Miss  Neal  then  placed  her  bab1 
for  adoption.  Ruth  Roman,  just  release 
from  prison  for  manslaughter,  tells  tb' 
other  two  women  how  she  killed  he 
racketeer-lover  when  he  cast  her  asidr 
Sent  to  prison,  she  was  forced  to  plac 
her  baby  for  adoption.  Miss  Parker  send 
for  her  husband  who  arrives  after  the1 
receive  word  that  the  child  is  still  aliv' 
on  the  mountain.  She  tells  him  the  trut' 
about  her  boy  and  he  immediately  offer 
to  accept  the  child  as  his  own.  Meantim' 
Miss  Neal  learns  from  her  publisher  thJ 
the  child's  real  mother  is  Ruth  Roma; 
When  the  latter  learns  this,  she  asw 
Miss  Parker  to  take  her  child,  since  onl| 
she  could  give  him  a  home.  GRAN. 
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FILM  BTTLLETI 
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WHAT  ABOUT  EVE  ? 

Did  Habit  or  Moviegoers'  Rebellion  Against 

Regimentation  Lick  Scheduled  Performances? 


COULTER 


gWIFTLY,  only 
four  days  after 
introducing  its  "pre- 
cedent  -  breaking 
method  of  presenta- 
t  i  o  n,"  Broadway's 
Roxy  Theatre  an- 
nounced it  would 
abandon  the  sched- 
uled performances 
policy  for  "All  About  Eve." 

The  film  had  been  well  received  by 
critics.  Twentieth  Century-Fox  had  done 
a  prodigious  organizing  and  publicity  job. 
It  had  boomed,  boosted  and  ballyhooed 
the  new  policy.  It  had  produced  a  classic 
3iece  of  literature,  "Exhibitor's  Manual," 
iescribing  operating  methods  for  sched- 
aled  performances;  it  had  offered  exhibi- 
:ors  an  exceptionally  fine  range  of  poster 
deas,  ad  layouts  and  publicity  hand-outs. 

From  coast  to  coast  managers  watched 
ind  waited.  Would  Twentieth  Century- 
Tox  be  able  to  change  the  movie-going 
labits  of  a  lifetime?  Could  the  public 
ie  induced  to  buy  tickets  in  advance  and, 
laving  done  so,  reach  the  theatre  for  a 
specific  performance? 

Twentieth  was  hopeful.  Vice-President 
Darryl  Zanuck  called  it  "the  most  for- 
vard-looking  step  in  recent  motion  pic- 
ure  history."  At  the  Roxy,  Manager 
)avid  T.  Katz  held  a  series  of  staff  con- 
erences  at  which  the  theatre  personnel 
yas  schooled. 

[T  WAS  no  mere  stunt,  but  a  serious,  in- 
*■  telligent  experiment  which  Twentieth 
danned;  something  which  might  affect 
tot  only  the  exhibition  side  of  the  busi- 
less,  but  also  the  actual  making  of  mo- 
ion  pictures,  obviating  the  necessity  of 
'uilding  into  a  film  the  occasional  "re- 
minders" which  have  to  be  included  for 
he  benefit  of  a  patron  who  has  taken 
is  seat  in  the  theatre  part-way  through 
film. 

On  October  13  the  announcement  of  the 
icture's  premiere  at  the  Roxy  was  an- 
ounced.  Less  than  a  week  later  Twenti- 
th  Century  gave  out  the  glad  tidings 
lat  10,000  advance  tickets  had  been  sold 
t  the  boxoffice  and  through  the  mail  in 
he  first  four  days  —  excluding  loge 
?ats.  These  seats  had  been  virtually 
3ld  out  for  the  first  week's  evening  per- 
irmancs. 

Wisely,  Twentieth  Century-Fox  drew 
jo  sweeping  conclusions  from  these  en- 
luraging  figures;  wisely,  because  within 

few  days  of  the  opening  it  was  found 
lat  many  people  who  wanted  to  see  the 
icture,  and  hadn't  bought  tickets  in  ad- 
ance,  were  staying  away  or  going  else- 

here,  while  there  were  empty  seats  in 
ne  house.  Apparently  the  public  was 
infused,  and  did  not  realize  that  tickets 
liuld  be  bought  at  the  theatre  boxoffice 
pr  a  performance  about  to  begin.  At- 
•ndants  were  put  on  duty  in  the  lobby, 
ind  at  the  main  entrances  to  the  theatre, 
p  announce   "Seats  Available   for  the 
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By  LEONARD  COULTER 

Next  Performance."  They  worked  hard, 
but  to  little  avail. 

Business  was  good  —  very  good;  but 
the  new  policy  was  not  consistently  fill- 
ing the  theatre.  This  shortfall  in  box- 
office  figures  could  not  be  ignored,  es- 
pecially as  the  long  running  time  of  "All 
About  Eve"  (2  hrs.,  18  mins.),  and  th? 
necessity  of  clearing  the  house  between 
each  show,  meant  that  only  four  per- 
formances could  be  given  each  day,  in- 
stead of  the  usual  five  and  an  extra  fea 
ture.  Some  patrons  who  had  come  in 
only  a  few  minutes  before  the  screening 
sat  through  the  film  a  second  time  so  as 
not  to  miss  the  stage  show.  One  woman 
remained  firmly  ensconced  in  her  seat 
when  the  performance  ended  because,  sh? 
said,  "I  always  see  the  big  picture  twice. ' 

THE  Roxy  has  6,000  seats.  It  can  do 
as  much  as  $160,000  a  week  gross  at 
high  prices.  A  high  average  at  current 
prices  would  be  $120,000.  It  needs  no 
mathematical  genius  to  calculate  the  dif- 
ference in  takings  on  four  shows  a  day 
instead  of  five  —  especially  with  no  line 
of  standees  available  to  fill  in  gaps. 

More  important  still  from  Twentieth's 
point  of  view  was  how  its  own  experience 
at  the  Roxy  would  affect  other  exhibi- 
tors, outside  the  Big  City,  who  had  book- 
ed "Eve"  on  a  scheduled  performances 
basis,  and  those  who  were  toying  with 
the  idea.  In  Chicago  the  Balaban  and 
Katz  circuit  decided  not  to  take  up  the 
experiment,  but  to  have  regular  continu- 
ance performances. 

On  October  17  the  management  made 
a  decision  to  abandon  scheduled  perform- 
ances and  to  go  back  to  continuous  show- 
ing. It  explained:  "It  was  apparent  that 
movie-going  habits  of  50  years  could  not 
be  changed  by  one  engagement,  and  the 
half-century  habit  of  patrons  going  to  the 
movies  when  they  like,  at  the  hours  most 
convenient  to  them,  or  on  the  impulse  of 
the  moment,  is  a  very  strong  one." 

It  added  that  Twentieth  Century-Fox 
still  regarded  the  scheduled  performance 
plan  as  a  workable  one,  believing  that 
"all  pictures  would  benefit  if  patrons  saw 
them  from  the  start." 

TO7HY,  then,  did  this  interesting  experi- 
w  ment  fail?  There  seem  to  be  a 
number  of  supplementary  reasons  over 
and  above  the  difficulty  of  breaking  a 
deep-seated  habit.  For,  after  all,  at  many 
of  the  smaller  houses  outside  the  metro- 
politan area,  scheduled  performances 
(though  not  thus  described)  have  been 
the  vogue  for  years  and  have  proved 
quite  successful. 

For  one  thing,  as  is  now  realized,  the 
Roxy  is  not  a  typical  theatre.  It  has  a 
very  considerable  transient  audience,  in 
common  with  most  Broadway  houses.  It 
has  stiffer  competition,  and  closer  compe- 
tition. It  is  essentially  a  showplace 
rather  than  a  regular  theatre  for  local 
families.  For  another,  though  there  will 
always  be  a  certain  number  of  patrons 


who  resent  having  to  stand  in  line,  or 
taking  a  seat  in  the  middle  of  a  program, 
and  are  prepared  to  arrange  their  at- 
tendance in  advance,  most  moviegoers 
like  the  freedom  of  choice  which  con- 
tinuous performance  gives  them. 

This  idea  of  being  able  to  go  to  the 
movies  when  the  mood  moves  you  is  not, 
with  all  due  respect  to  Twentieth  Cen- 
tury-Fox, just  a  deeply  ingrained  habit. 
It  is  fundamental  in  the  American  out- 
look, and  is  not,  therefore,  likely  to  be 
changed  by  the  most  astute  campaign. 
Freedom  of  choice,  freedom  of  action,  is 
a  precious  heritage,  whether  it  be  the 
choosing  of  a  President  or  the  selection  of 
a  movie  or  a  meal. 

Twentieth  Century-Fox,  in  planning  its 
experimental  policy  at  the  Roxy,  was  not 
unmindful  of  those  things.  No  compul- 
sion was  imposed  on  other  exhibitors  to 
adopted  scheduled  performances  if  they 
did  not  desire  to  do  so.  And  the  experi- 
ment itself  was  made  at  one  of  the  com- 
pany's own  houses,  not  at  somebody 
else's.  Twentieth  itself  was  prepared  to 
ake  the  knock  —  if  any  knock  was  com- 
ing. It  was  a  courageous,  and  a  -jupreme- 
ly  honest,  thing  to  do. 

XTONETHELESS,  \he  experiment  would 
have  been  more  generally  useful  if 
it  could  have  been  made  the  opportunity 
for  a  carefully-conducted  consumer- 
study.  The  fact  that  it  has  been  found 
wanting  at  the  Roxy  does  not,  by  any 
means,  prove  that  scheduled  perform- 
ances would  not  be  beneficial  elsewhere. 
It  provides  no  clue  as  to  whether  the 
public's  slowness  in  responding  to  the 
idea  was  due  to  mental  confusion,  habit 
or  a  dislike  of  regimentation,  though 
Twentieth  spokesmen  say  that  not  once 
during  the  trial  period  was  there  the 
slightest  evidence  of  public  resentment. 

In  Europe  it  has  been  found  that  sacri- 
fices of  personal  liberty  forced  on  the 
community  by  economic  factors  have  led 
to  a  pattern  of  life  which  becomes  in- 
creasingly irksome.  The  cinema  offers 
an  escape  from  the  dull  routine  of  living 
by  the  clock;  i.e.,  of  picking  up  one's  ra- 
tions at  a  certain  time  or  finding  only 
left-overs  in  the  shop;  of  sending  the 
laundry  away  on  a  certain  date  or  doing 
it  oneself;  of  eating  lunch  in  public  res- 
taurants between  12  and  3  or  going  hun- 
gry. No-one  who  has  not  encountered 
the  austerity  of  postwar  European  life 
can  appreciate  the  boon  which  the  cine- 
ma, playing  on  a  continuous  performance 
basis,  means  to  a  routine-weary  people. 

Americans,  who  have  never  savoured 
that  degree  of  national  discipline  —  and 
will  avoid  it  as  long  as  they  can  —  are 
to  be  envied  in  their  rugged  indepen- 
dence. Was  it  habit  which  kept  so  many 
of  them  away  from  the  Roxy,  or  was  it 
tation?  It  would  be  interesting  to  know, 
a  subconscious  reaction  against  regimen- 
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MRS  OF  "THE  3rd  MAN" 

HtW  exciting  adventure! 


surrendered  herself  to  him 

• . .  and  then  his  dark  past  rolled  in 
like  a  black  fog/ 


EXHIBITORS  FORUM 

Opinioni   (buffed  j^rom    Organization  kuffetii 


SORRY,  NO  FUNERAL 

ITO  of  Ohio 

The  following  is  the  brain  child  of 
Norman  Nadel,  the  very  able  dramatic 
critic  of  the  Columbus  "Citizen,"  and  it 
is  our  suggestion  that  theatre  owners 
urge  their  local  newspapers  to  run  this 
or  an  article  similar  thereto. 

And  thanks  Mr.  Nadel  for  this  excel- 
lent and  much  needed  boost:- 

Throw  a  rock  in  any  direction  and  you 
will  hit  somebody  who  is  ready  to  write 
"The  Decline  and  Fall  of  the  Motion  Pic- 
ture Industry." 

He  may  be  a  disgruntled  theatre  own- 
er, upset  by  the  .reduced  receipts  during 
the  past  year.  He  is  more  apt  to  be  the 
owner  of  a  new  television  set,  who  prob- 
ably won't  see  the  inside  of  a  movie 
house  again  until  (a)  he  starts  to  tire  of 
television  entertainment,  and  (b)  he 
makes  the  final  payment  on  his  set,  so 
he'll  no  longer  feel  obliged  to  stare  at 
it  every  evening  in  order  to  convince 
himself  his  money  wasn't  wasted. 

But  in  all  likelihood  he  will  be  a  so- 
called  average  citizen  who  has  been  lis- 
tening to  people  talk.  He  will  be  right  in 
surmising  that  motion  picture  income  has 
fallen  off.  It  has.  He  also  will  be  right 
in  concluding  that  television  is  here  to 
stay,  that  it  is  a  marvelous  medium  of 
entertainment,  despite  its  present  short- 
comings, and  that  it  represents  tough 
competition  for  the  film  industry. 

Most  of  his  conclusions  beyond  these, 
however,  probably  will  be  wrong.  He  may 
be  convinced  that  the  movie  house  is  a 
thing  of  the  past.  It  isn't.  He  is  sure  that 
people  would  rather  watch  entertainment 
in  their  own  homes  than  go  out  to  see 
it.  That  isn't  necessarily  so  and  never 
has  been. 

Right  now  the  film  industry  is  strong, 
despite  the  inroads  on  its  audience  as  a 
result  of  television.  It  is  making  adult 
movies  that  are  attracting  perhaps  the 
most  discriminating  audience  in  its  his- 
tory. 

Among  the  popular  myths  is  the  one 
about  films  being  made  by  the  11  or  13- 
year-old  mentality.  This  has  always  been 
taken  to  mean  that  educated  people — the 
nominal  upper  crust  in  the  social  and 
economic  scales  as  well  -  -  scorn  the 
movies;  that  most  audiences  are  made  up 
of  the  simple,  "peasant-type"  patron, 
ready  to  clap  his  hands  gleefully  at  any 
masquerade. 

Recently  a  book  entitled  "Hollywood 
Looks  at  Its  Audience,"  was  published  by 
the  University  of  Illinois  Press.  It  is  based 
on  a  statistical  survey  emhracing  39 
towns  and  2200  moviegoers  in  all  walks 
of  life.  Dr.  Leo  Handel  directed  the  re- 
search and  wrote  the  book. 

It  is  full  of  interesting  findings,  but 
only  two  are  of  concern  here.  They  are: 

"Persons  in  higher  social-economic 
brackets  attend  (movies)  more  frequent- 


AUTOMATIC  PRESS  SHEETS 

We  suggest  that  National  Screen 
Service,  in  the  interest  of  better  and 
more  active  showmanship,  auto- 
matically send  a  press  sheet  to 
every  theatre  on  every  picture,  im- 
mediately the  picture  is  originally 
booked.  Obviously  not  necessary 
when  a  picture  date  is  changed.  Ex- 
hibitors need  to  get  out  of  the  rut 
and  specifically  advertise  each  and 
every  picture.  The  press  sheet  will 
help. — Iowa  Neb.  Allied. 


ly  than  those  in  lower  levels. 

"The  more  years  a  person  has  spent  in 
school,  the  more  frequently  he  sees  mo- 
tion pictures. 

So  it  appears  that  people  who  are  more 
educated  and  in  the  higher  social  and 
economic  brackets  are  movie  fans,  no 
matter  how  vehemently  some  of  them 
deny  it.  They,  along  with  everyone  else, 
still  are  patronizing  good  movies  at  the 
theatres  and  will  continue  to  do  so, 
rather  than  wait  10  years  to  see  the  same 
thing  at  home  on  television. 

As  for  the  movie  business  slump  — ■ 
there  is  no  proof  that  it  is  more  than  a 
temporary  thing.  Last  week  the  motion 
picture  "Sunset  Boulevard,"  set  a  new 
all-time  record  for  a  non-holiday  week  at 
New  York's  Radio  City  Music  Hall. 

Last  week  "Louisa"  set  an  all-time  at- 
tendance record  at  the  Chicago  Theatre 
in  Chicago. 

Maybe  "The  Decline  and  Fall  of  the 
Motion  Picture  Industry"  had  better  be 
postponed. 

•  *  * 

POLL  WARNING 

Allied  of  Iowa-Nebraska 

I  hope  no  exhibitor  who  filled  out  the 
card  form  questionnaire  sent  out  to  all 
theaters  recently  by  the  LaSalle  Exten- 
tion  University  asking  how  business  is, 
and  why,  gave  "Poor  Pictures"  as  the 
reason  for  any  drop  in  business  in  thea- 
tres. Because,  (1)  this  compilation  by  La- 
Salle will  doubtless  be  published,  accent- 
ing the  reasons  why  theatre  business  is 
off,  and  if  poor  pictures  is  a  reason,  add 
to  the  popular  belief  that  pictures  are 
"poorer  than  ever".  And,  (2)If  poor  pic- 
tures is  a  reason  for  poor  business  in  a 
theatre,  it  is  the  exhibitor's  fault,  and  his 
alone.  There  are  plenty  of  good  pictures 
today,  the  U.  S.  Supreme  Court  decision 
gives  every  exhibitor  the  right  to  pick 
and  choose  and  buy  only  the  best,  with- 
out penalty  of  any  kind,  and  exhibitors, 
at  least  our  Iowa-Nebraska  and  S.  South 
Dakota  members,  are  furnished  full  in- 
formation on  every  picture.  There  is  no 
excuse  for  any  of  our  exhibitors  showing 
a  poor  picture! 

And  let  me  here,  as  a  "still,  small  voice, 
crying  out"  from  the  grass  roots  wilder- 
ness as  we  go  into  the  war  economy  and 
restrictions  of  the  present,  and  the  "un- 
known thing"  that  is  the  future.  Urge 
upon  producion  and  distribution  make 
good  pictures  and  keep  them  rolling  into 
release!  Let  us  remember  what  happened 
to  us  during  and  after  World  War  II,  and 
let  there  be  no  cheating,  no  hoarding,  no 
wasteful  backlog,  to  be  rushed  into  post- 
war release  to  ruin  us  as  it  did  after 
World  War  II.  This  "unknown  thing",  if 
it  comes,  may  prove  another  lease  of  life 
to  this  industry.  But  only  if  we  play  the 
game  fair  and  square,  giving  our  public 

at  all  times,  only  the  best. 

»         *  * 

BALLY  FOR  'STARS' 

ATO  of  Indiana 
We  are  reprinting  the  letter  below  be- 
cause we  think  it  is  important  informa 
Won  to  pass  on  to  all  of  our  members.  It 
concerns  a  picture  that  will  win  approval 
from  the  opinion  forming  leaders  in  your 
community. 
Dear  Bill: 

Last  Tuesday,  Wednesday  and  Thurs- 
day, I  had  the  pleasure  of  playing  Metro's 
"Stars  In  My  Crown".  This  is  such  a  won- 
derful picture,  pleased  all  of  my  people 
and  did  such  a  phenomenal  business  that 


HOW  TO  BECOME  A  GOOD 
FILM  BUYER  IN  SIX 
EASY  LESSON 

Lesson  Number  1:  "No!" 

—North  Central  Allied 


I  want  you  to  urge  the  small  exhibitor- 
to  not  play  this  picture  until  they  havt 
thoroughly  exploited  and  advertised  it. 

This  picture  grossed  more  in  three  day; 
mid-week  than  any  picture  we  have  play 
ed  this  year  on  Sunday  opening. 

We  first  had  a  screening  of  the  pictun 
with  a  group  of  our  Ministers  and  th< 
Press.  The  Ministers  were  most  enthu 
siastic  about  it  and  some  of  them  in  theL 
Church  Bulletins  asked  their  member: 
to  attend  the  show. 

The  newspaper  inserted  a  front  pagi 
item  concerning  the  screening.  I  put  ; 
statement  in  the  paper  recommending 
the  picture  and  offering  to  refund  the  ad 
mission  price  of  anyone  dissatisfied.  Tht 
first  night  the  patronage  was  marvelou: 
and  the  third  night  was  even  larger  thai 
the  first  night. 

We  have  had  requests  to  play  it  again 
We  have  had  a  continual  discussion  as  t< 
why  we  do  not  find  more  pictures  lik( 
this. 

We  owe  this  cooperation  to  Metro  fo. 
the  reasonable  selling  of  this  picture  an( 
encouragement  to  the  Company  and  thi 
Producers  to  make  more  of  these  clean 
human,  satisfying  productions. 

In  talking  to  any  small  town  exhibitors 
please  see  that  they  give  every  exploits 
tion  to  this  very  very  wonderful  picture 
Most  sincerely, 
BIcknell  Theatre  Corporator 
(sgd)  Bruce  C.  Kixmiller 
*  *  * 

WATCH  YOUR  INSURANCE 

North  Central  Allied 
An  Iowa  exhibitor's  theatre  was  re 
cently  burned  out.  The  exhibitor  was  in 
surance-minded,  and  thought  he  had  com- 
plete coverage  for  everything,  includinj 
business  interruption.  He  found,  however 
that  the  policy  on  the  real  estate  exclud 
ed    chairs,    and  the    personal  property 
policy  also  excluded  chairs.  They  wer.l 
thus  a  total  loss.  All  exhibitors  shoulc 
check  their  insurance  policies  to  be  sur 
that  they  are  in  order,  and  that  theatr 
and  equipment  are  fully  covered  wit) 
enough  insurance  to  replace  at  today' 
prices.  Business  interruption  insurance  i 
a  good  idea,  too.  Better  to  be  safe  tha 
sorry. 

While  we  are  on  the  subject  of  insur 
ance,  when  all  pictures  are  on  safety  filr 
later  this  year,  you  will  be  entitled  t 
lower  insurance  rates,  and  refunds  o 
premiums  paid  as  the  rates  are  lowerec 
Don't  overlook  this. 

PV  TEST  INCONCLUSIVE 

ATO  of  Indiana 
The  Contract  used  by  Zenith  in  secui 
ing  subscribers  for  their  test  run  o 
Phonevision  specifically  states  that  th 
only  penalty  there  will  be  in  the  event 
subscriber  fails  to  pay  for  programs  h 
requests  is  the  removal  of  the  set.  It  i 
repeated  that  this  will  be  the  only  penalt 
and  that  Zenith  agrees  to  take  no  leg: 
action  to  collect  such  bills  and  waiv( 
any  right  to  enforce  payment  thereof. 

Inasmuch  as  all  the  PV  devices  are  1 
be  removed  after  the  test  anyway,  th 
becomes  an  invitation  to  free  viewing. 
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FILM  BULLETI 


Short  Subjects 


By  BARN 


gmTH  TELEVISION  slowly  corroding 
the  "B"  picture  market,  low-budget 
■roducers  are  eyeing  the  new  medium 
pngingly.  Steve  Broidy,  Monogram  presi- 
dent, has  indicated  that  his  company 
nay  soon  go  into  large-scale  production 
f  films  for  exclusive  TV  use,  noting  that 
lonogram's  "long  experience  in  low  bud- 
et  and  series  type  pictures  puts  us  in  a 
ery  advantageous  position  to  meet  com- 
etUion  for  the  production  of  television 
1ms." 

Thus,  the  pattern  visualized  by  those 
'ho  predicted  the  demise  of  the  B's  in 
leatres  with  TV's  development  seems 
p  be  forming.  The  movie  house  of  the 
uture,  they  say,  will  have  a  quality  film 
Jus  a  special  video  presentation  as  its 
rogram,  with  the  dual  bill,  as  presently 
raiscituted,  becoming  a  casualty  of  pro- 
ress 


pHE  ANDY  SMITH  testimonial  lunch- 
P  eon  at  New  York's  Hotel  Astor  by  the 
ty's  thcatremen  honoring  the  35th  an- 
'iversary  of  the  20th-Fox  sales  topper's 
htry  into  the  industry  was  a  sincere 
ad  unique  tribute  to  a  distributor  from 
-  of  all  people  —  exhibitors.  Echoing 
iany  of  his  fellow-exhibitor's  sentiments 
as  Si  Fabian's  statement  that  "Andy 


Is  never  been  a  pushover  .  .  .  Always 
Jiendly   and   fair   with   exhibitors,  he 
I'vertheless  takes  care  of  his  company's 
Isiness  first  and  exhibitors  respect  him 
\  lr  it."  Verbal  orchids  were  also  tossed 
;  t  toastmaster  Harry  Brandt  and  Leo 
lecher,  while  Maury  Miller,  president  of 
leatre  Owners  of  New  Jersey,  present- 
6  the  honored  guest  with  a  testimonial 
t  Jroll   signed   by   the   350  industryites 
•  lesent.  20th-Fox  vice-president  Al  Licht- 
ian  made  the  most  sententious  remark 
the  afternoon:  "This  is  a  wonderful 
isiness.  One  day  exhibitors  are  prepared 
hang  a  sales  manager  from  the  near- 
t  marquee  and  the  next  day  they  give 
Ini  a  banquet." 


^-G-M'S  PURSESTRINGS  will  be  loos- 
ened for  the  ad-publicity-exploitation 
Jdgets  on  forthcoming   pictures,  vice- 
•esident  Howard  Dietz  told  a  meeting 
executive  heads  of  Loew's  and  its  af- 


filiates. "We  have  any  number  of  pic- 
tures that  can  use  all  the  cylinders  in 
the  M-G-M  motor,"  Dietz  said,  "and  we 
will  generate  all  the  power  necessary  to 
promote  them."  Starting  early  in  No- 
vember, the  company  will  launch  a  full- 
scale  magazine,  newspaper  and  trade 
paper  ad  campaign  that  will  cover  four 
months'  product.  First  films  to  get  the 
special  treatment  will  be  "Across  the 
Wide  Missouri,"  "Kim"  and  "King  Sol- 
omon's Mines,"  with  new  attractions  to 
replace  the  ones  in  release  each  month. 
The  national  mags  to  carry  a  series  of 
full-page  color  ads  will  total  approxi- 
mately 25,000,000  circulation  alone,  Dietz 
told  the  assembled  execs.  On  hand  for  the 
special  session  were  Howard  Strickling, 
Si  Seadler,  Ernest  Emerling,  John  Joseph, 
Abe  Olman,  Harry  Link,  Frank  C.  Walk- 
er, Edward  J.  Churchill,  O.  A.  Kingsbury, 
Dave  Blum,  Dan  Terrell,  Jo  Ranson,  Herb 
Crooker,  Tom  Gerety,  M.  L.  Simons,  Sol 
Handwerger,  Rosa  Lewis,  Arthur  Pincus 
and  Morris  Frantz. 


AN  APPEAL  for  clippings  of  newspaper 
■  comment  on  motion  picture  activities 
has  gone  out  to  exhibitors  from  COMPO 
as  a  vital  aid  for  its  public  relations  job. 
Requesting  prompt  transmission  of  edi- 
torial or:  columnists'  comment,  whether 
adverse  or  favorable  to  the  industry,  ex- 
ecutive vice  president  Arthur  L.  Mayer 
explains  that  with  this  information  COM- 
PO can  move  directly  to  answer  criticism 
or  can  supply  local  industry  representa- 
tives with  date  for  rebuttal.  Digests  of 
the  comment  will  also  prove  valuable  in 
order  to  gauge  the  editorial  attitudes 
toward  the  industry  so  that  COMPO  can 
take  appropriate  action. 


COR  THE  PAST  19  years,  Americans 
who  may  never  have  traveled  beyond 
their  own  county  lines  were  taken  to 
every  nook  and  corner  of  the  world  by 
James  A.  Fitz-Patrick's  "Traveltalks". 
But  no  more  will  Fitz'  dulcet  tones  bid  a 
"fond  farewell"  to  the  faraway  places  as 
the  sun  sets  on  the  shimmering  water. 
M-G-M  has  discontinued  production  of  the 
travelogue  series  after  222  reels,  repre- 
senting six  trips  around  the  world  and 
scores  of  one-shot  jaunts  by  the  widely 
traveled  producer.  A  new  series,  "People 
On  Parade",  will  replace  the  "Travel- 
talks"  on  Metro's  new  season's  schedule. 
Funny  thing  about  the  FitzPatrick  films. 
Almost  inevitably,  when  the  sunburst 
title  would  flash  on  the  screen,  a  low 
groan  would  arise  from  the  movie  audi- 
ence. Yet,  when  the  setting  sun  finale 
closed  the  reel,  the  groaners  would  find 
themselves  nodding  approvingly  to  their 
companions  and  surprised  to  realize  that 
they  had  enjoyed  the  subject. 
EVEN  FINANCIALLY,  20th-Fox  man- 
ages  to  garner  Oscars.  The  Financial 
World's  survey  of  annual  reports  gave 
20th  top  rating  in  the  motion  picture  in- 
dustry, with  Walt  Disney  Productions 
and  Paramount  Pictures  in  the  place  and 
show  spots.  More  than  5000  annual  re- 
ports were  submitted  this  year  in  the 
international  competition  for  the  "Best- 
of-Industry"  awards.  The  award,  a  bronze 
trophy,  will  be  presented  to  president 
Spyros  P.  Skouras  at  the  annual  awards 
banquet  in  New  York's  Hotel  Statler, 
Oct.  30. 


l^TD  WESTERN  STARS,  the  surprising- 
^  ly  urique  idea  sponsored  by  Repub- 


lic's Herbert  J.  Yates  (surprising  in  that 
it  has  taken  this  long  for  a  studio  to 
come  up  with  such  a  natural)  will  become 
a  reality  with  the  Republic  release  of 
Valley  Vista's  production,  "P.uckaroo 
Sheriff  of  Texas." 

It  co-stars  13-year-old  Red  White  and 
11-year-old  Judy  Dawson,  chosen  from 
200  children  interviewed  and  tested  for 
the  series,  due  to  run  over  the  next  seven 
years.  The  kids  will  grow  up  in  the  films 
over  the  stretch,  of  course,  so  the  yarns 
will  be  tailored  to  fit  their  progression. 
Rudy  Ralston  will  be  associate  producer 
of  the  series,  and  Phil  Ford,  director. 


QF  MEN  AND  THINGS:  COMPO  presi- 
dent Ned  E.  Depinet  has  called  the 
next  meeting  of  the  executive  committee 
for  Nov.  16-17  at  the  new  COMPO  offices 
in  the  Paramount  Building  .  .  .  Para- 
mount studio  vice-president  Y.  Frank 
Freeman  was  awarded  the  President's 
Merit  Award  of  the  American  Legion 
Press  Ass'n  for  his  "outstanding  activ- 
ities in  promoting  Americanism"  .  .  . 
Illinois  Allied's  20th  Anniversary  Cele- 
bration in  Chicago's  Palmer  House,  Dec. 


RED  &  JUDY 

Western  Stars,  Junior  Grade 


15,  promises  to  be  one  of  the  most  gala 
such  affairs  in  exhibitor  organization  his- 
tory .  .  .  Director  Fred  Zinnemann  be- 
came the  first  member  of  the  industry  to 
be  singled  out  for  achievement  by  both 
the  United  Nations  and  the  British  Film 
Academy  when  he  received  a  special 
award  for  embodying  the  principles  of 
the  UN  in  his  film,  "The  Search."  .  .  . 
E.LC  general  sales  manager  Bernard  G. 
Kranze  gets  special  tribute  during  the 
current  Bill  Heineman  sales  drive  with 
the  two  weeks  beginning  Nov.  25th  desig- 
nated as  "Bernie  Kranze  Weeks."  .  .  . 
Fred  Goldberg  moves  up  to  assistant  to 
Paramount  exploitation  manager  Sid 
Mesibov  .  .  .  Joseph  Gins  takes  over  as 
U-I's  Washington  branch  manager,  fol- 
lowing Harry  J.  Martin's  switch  to  the 
Philadelphia  branch  to  succeed  the  re- 
cently resigned  George  E.  Schwartz 
William  Blum  steps  into  Gins'  former 
Cincinnati  managership. 
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PARADE  of  HITS. 


Faction  hits 


starring  JOE 

KIRKWOOD  Jr. 
'JAMES  GLEASON 
and  HUMPHREY 

Based  on  the  comic  strip  by  HAM  FISHE 


Read  by  millions  in 
GOOD  HOUSEKEEPING 


Two  big  name  bands! 
Ten  sock  songs! 

Packed  with  love  and  laughter! 


Riotous 
musical  romance 
in  gay,  glamorous  Mexico  City!  ^ 


Henty  I  Chinook 


Most  unusual 
crime  picture 
of  the  year! 


2  Hilarious  Comedies 


rue  VtOHOt*.  PO& 


RAYMOND  WALTER  GARY 

WALBURN   CATLETT  GRAY^ 


"Father's  Wild  Game"  ft 


^  JAMES 
*r  OLIVER 
CURWOOD 
ADVENTURES 


"Father's  Blonde  Trouble"  V 


'Northwest  Patrol" 
'Yukon  Manhunt" 


Monogram's  Sensational  "LITTLE  RASCALS"  short. 


I 


<">»  CAMERON 


Jos****- 


COLOR  BY 


"Cavalry  Scout"  and  "Fort  Osage" 


O  AFRICAN 
"THRILLERS! 

starring 

UNNY  SHEFFIELD  1 

"Eephant  Stampede" 
he  Lion  Hunters" 


THE 

OTTAWA 

STORY 


Afaver/c/c 


CATTLE 
>  KING" 


OUTDOOR 
ADVENTURES! 


"Trail  Dust" 
"Submarine  School" 


.  LEO  GORCEY 

^Cf  Comedy  Riots! 


"Bowery  Battalion" 
"Ghost  Chasers" 
"Jinx  Jockey" 

"Knights  of  the  Square  Table" 


Talbert  Josselyn's  wonderful 
COLLIER'S  Magazine  story! 


Gobs  of  gals  and  gobs  of  fun  with 
those  fighting  sons -of -gunners! 


jOHNNY  MAC* 

browjv 

Top  hand 
of  the  Saddle  Kings! 

/C  BULLET- 
^STREAKED 
BONANZAS! 


%ILSOH 

Cowboy  sensation  of  the  roaring  west! 

WHIP-LASHED 


ACTION  HITS! 


Kid  Comedies  That  Made  The  Whole  World  Laugh! 


"QUOTES" 


What  the  Newspaper  Critics  Say  About  New  Film: 


'MENAGERIE'  GREAT  PLAY. 
JUST  SO-SO  MOVIE  . . .  CRITICS 

The  successful  Broadway  play  by 
Tennessee  Williams,  "The  Glass  Menager- 
ie," came  off  second  best  in  its  transla- 
tion to  the  screen  by  Warner  Brothers, 
according  to  the  majority  of  New  York 
newspaper  critics.  Many  reasons  were 
set  forth  by  those  who  expressed  disap- 
pointment in  the  film  version  of  the  Wil- 
liams classic.  The  most  prominent  criti- 
cisms were  of  a  lack  ox  perfection  in 
Gertrude  Lawrence's  performance,  a  talky 
script  and  the  unhappy  choice  of  the  ori- 
ginal play  as  material  for  a  motion  pic- 
ture. 

In  the  Post,  Archer  Winsten  finds  fault 
with  Gertrude  Lawrence's  performance, 
"the  lack  of  perfection"  of  which,  he 
claims,  leaves  the  film  "faintly,  persist- 
ently disappointing."  Winsten,  who  inci- 
dentally rates  it  "Good-plus"  in  his  movie 
meter,  arrives  at  the  unique  conclusion 
that  although  there  is  "too  much  talk  .  .  . 
even  a  critic  can  hope  .  .  .  audience  will 
not  share  his  own  regrettable  apathy." 

On  the  other  hand,  Seymour  Peck,  of 
the  Compass,  rates  it  "Excellent  ...  a 
beautiful,  poetic  and  fragile  play  .  .  . 
converted  into  a  very  good  movie."  He 
describes  Miss  Lawrence  as  "nothing 
short  of  superb,"  nevertheless  lamenting 
the  "emotional  tone  which  is  disappoint- 
ing" in  a  movie  that  "hasn't  quite  reach- 
ed rock  bottom." 

The  Herald  Tribune's  Otis  L.  Guernsey 
regrets  that  the  "translation  ...  a  com- 
petent and  literal  piece  of  work,"  misses 
the  "lucent  warmth  of  the  Tennessee  Wil- 
liams play."  In  all  fairness,  he  observes, 
"this  material  is  not  what  is  called  cine- 
matic." 

The  choice  of  Miss  Lawrence  to  play 
the  mother  "is  the  fatal  weakness  of  the 
film,"  writes  Bosley  Crowther,  in  the 
Times.  "It  is  regrettable,"  he  concludes, 
"that  Director  Irving  Rapper  was  com- 
pelled ...  to  kick  around  the  substance 
of  a  frail,  illusory  drama  as  though  it 
were  plastic  and  not  Venetian  glass." 

"Has  caught  little  of  the  quality  that 
made  the  play  such  a  memorable  experi- 
ence," is  the  World  Telegram's  Alton 
Cook's  commentary.  Though  the  movie 
"misses  its  difficult  objective,"  Cook  cre- 
dits the  producers  with  "a  very  noble 
try." 

Rose  Pelswick,  in  the  Journal  Ameri- 
can, finds  no  fault  whatsoever.  Praising 
it  as  "one  of  the  finest  films  of  the  year," 
she  sees  it  "on  every  count  .  .  .  outstand- 
ing entertainment." 

'MISTER  880' 

20TH  CENTURY-FOX 

"Hoked  a  bit  here,  sweetened  with  ro- 
mance there,  and  overflowing  with  sac- 
charine for  the  finale,  but  still  a  honey 
of  a  story  .  .  .  Due  for  rousing  popular 
acclaim."  —  WINSTEN,  N.  Y.  POST. 

"Goodhearted  and  pleasantly  humorous 
movie  .  .  .  Just  as  much  fun  to  watch 
as  Gwenn's  Santa  Claus  was  in  Miracle 
on  34th  Street"  —  PECK,  N.  Y.  COM- 
PASS. 

"Delightful  story  .  .  .  Disarming  and 
charming  .  .  .  Somewhat  sentimental 
fable  .  .  .  Doesn't  say  a  great  deal,  but 
says  it  well  and  with  immense  satisfac- 
tion for  an  audience."  —  BARNES,  N.  Y. 
HERALD  TRIBUNE. 

"Dramatic  delight  .  .  .  Worthy  of  a  place 
on  the  golden  memory  shelf  alongside 
A  Miracle  on  34th  Street  .  .  .  Sweet  and 
frolicsome."  —  A.  C,  N.  Y.  WORLD 
TELEGRAM. 

M 


"Tender  and  rib-tickling  story  .  .  .  Fun- 
ny and  poignant  exposition  of  a  hoax 
wherein  our  native  gullibility  is  cheerful- 
ly ridiculed  .  .  .  Comp.etely  rounded  pic- 
ture.'  —  CROWTHER,  N.  Y.  TIMES. 

'THE  SLEEPING  CITY' 

UNIVERSAL-INTERNATIONAL 

"Frankly  fictitious  mystery  drama  .  .  . 
Little  to  distinguish  it  from  any  thriller 
film  .  .  .  Crafty  but  wholly  conventional 
crime  yarn  .  .  .  Not  the  fine  cosmopolitan 
drama  ...  it  had  a  chance  to  be." — 
CROWTHER,  N.  Y.  TIMES. 

"Melodramatic  action  .  .  .  singularly 
realistic  .  .  .  Has  reasonable  ripples  of 
excitement  .  .  .  No  great  shakes  as  a 
motion  picture  .  .  .  An  assembly-line  job, 
with  terse  dialogue,  economical  perform- 
ing and  pertinent  movement  giving  it  its 
slight  individuality."  —  BARNES,  N.  Y. 
HERALD  TRIBUNE. 

"Might  just  as  well  have  borrowed  Doc- 
tor Kildare's  hospital  and  done  the  movie 
over  at  the  MGM  lot  in  Culver  City."  - 
PECK,  N.  Y.  COMPASS. 

"Passably  exciting  crime  detection  pic- 
ture .  .  .  Gains  a  degree  of  physical  real- 
ity from  its  setting  (but)  in  a  typical 
Hollywood  potboiler  story  of  this  sort  the 
background  is  merely  an  incidental."  — ■ 
WINSTEN,  N.  Y.  POST. 

'BETWEEN  MIDNIGHT  AND 
DAWN' 

COLUMBIA 

"Minor  romantic  and  melodramatic  con- 
fusion .  .  .  Strictly  a  paste-up  job  of 
familiar  cops-and-robbers  sequences  .  .  . 
Ridiculous  celluloid  confection  .  .  .  Suc- 
ceeds in  making  even  a  prowl  car  and 
its  missions  dull."  BARNES,  N.  Y. 
HERALD  TRIBUNE. 

"Brisk  melodrama  does  manage  to  stir 
a  very  hefty  quota  of  excitement  .  .  .  Does 
have  its  lulls  between  fights  while  the 
script  tries  desperately  to  be  screamingly 
funny  and  poetically  romantic  by  turns 
.  .  .  Lots  of  sound  and  fury,  probably 
signifying  a  good  turnout  at  the  boxoffice 
and  satisfied  customers."  —  COOK,  N.  Y. 
WORLD  TELEGRAM. 

"Fast  cops-and-robbers  show  ...  on  a 
studiously  juvenile  plane."  —  CROW- 
THER, N.  Y.  TIMES. 

"Simple,  straightforward,  Grade  B, 
cops-and-robbers  action  movie,  most  like- 
ly to  please  the  kiddies."  —  S.  P.,  N.  Y. 
COMPASS. 

"Action  keeps  the  show  from  dying  on 
the  vine  .  .  .  Successful  in  a  very  modest 
endeavor."  —  WINSTEN,  N.  Y.  POST. 

'THE  TOAST  OF  NEW 
ORLEANS 

MGM 

"As  hopeless  as  an  old  toothpaste  ad 
.  .  .  Music  all  sounds  alike,  good  and 
loud,  without  much  delicacy  or  restraint 
or  subtlety  or  sense  of  drama."  —  S.  P., 
N.  Y.  COMPASS. 

"Music  and  Technicolor  are  the  film's 
main  ingredients  ...  A  whirl  of  color, 
pretty  clothes  and  a  medley  of  classical 
music  and  modern  ballads."  —  E.  C, 
N.  Y.  WORLD  TELEGRAM. 

"A  rather  stilted  party  at  which  there 
happens  to  be  some  good  entertainment 
.  .  .  An  operetta-like  film  without  enough 
of  satire  or  of  schmaltz  to  carry  the 


tunes."  —  GUERNSEY,  N.  Y.  HERAL1 
TRIBUNE. 

"Kathryn   Grayson  and   Mario  Lanz 
.  .  .  possess  excellent  singing  voices  anil 
besides  they  have  fresh,  youthful  persorll 
alities  and  sufficient  acting  ability  to  cam 
ry  off  a  romantic  tale  with  tolerable  ir'2 
terest  and  conviction  .  .  .  Comes  off  muc 
better  than  any  picture  has  a  right  t 
when   its    story   is   so   hackneyed."  - 
T.  M.  P.,  N.  Y.  TIMES. 

'PRETTY  BABY' 

WARNER  BROS. 

"Pre-tested  stuff  and  yet,  not  threac 
bare  with  usage  .  .  .  Doesn't  hit  any  c'< 
the  comic  jackpots  .  .  .  Content  with  th 
steady  profit  of  working  a  marginal  ide 
with  exceptional  industry."  —  WINSTE> 
N.  Y.  POST. 

"Just  standard  and  predictable  movi 
comedy  romance  .  .  .  Not  likely  to  su);' 
vive  nearly  as  long  as  the  song  fror 
which  it  takes  its  title."  —  A.  C,  N.  X\ 
WORLD  TELEGRAM. 

"Appears  to  have  sprung  from  a  min 
as  whimsically  creative  as  that  which  cor 
ceived  the  Toidy  Doll  .  .  .  Really  infar 
tile."  —  CROWTHER,  N.  Y.  TIMES. 

"Lightweight  comedy  about  the  advei 
tising  business  .  .  .  fueled  mostlv  by  mug 
ging  and  the  frantic  pointing-up  c 
laughs  .  .  .  Leaves  its  participants  goin 
through  the  motions  at  top  speed  bu1 
without  the  raw  material  to  make  hila! 
ity."  _  GUERNSEY,  N.  Y.  HERALI 
TRIBUNE. 

"One  of  those  screwloose,  romanti 
farces  which  start  with  nothing  at  a 
and  multiply  the  nothing  into  a  bigge 
and  bigger  nothing  .  .  .  Strains  too  hard. 
—  PECK,  N.  Y.  COMPASS. 

'BORN  TO  BE  BAD' 

RKO-RADIO 

"Miss  Fontaine  is  not  nearly  as  fasc 
natingly  evil  as  she  is  physically  attrac 
tive  .  .  .  We  just  couldn't  buy  that  bi 
of  goods."  —  T.  M.  P.,  N.  Y.  TIMES. 

"Dull  little  story  based  on  the  erode 
theme  of  a  designing  girl  in  hot  pursu: 
of  a  rich  bachelor  ...  is  turning  brow 
at  the  edges  .  .  .  Such  twenty-game  wir 
ners  as  Joan  Fontaine,  Robert  Ryai 
Zachary  Scott,  Joan  Leslie  and  Mel  Fei 
rer  are  in  there  pitching.  That  the 
don't  come  up  with  a  winner  is  hardl 
their  fault."  —  PIHODNA,  N.  Y.  HEF 
ALD  TRIBUNE. 

"We  weren't  at  all  surprised  or  bothe 
ed."  —  S.  P.,  N.  Y.  COMPASS. 

"Plot  is  strangely  familiar  ...  In  spit 
of  heavy  attempts  at  lightness,  it  is  pre 
ty  close  to  a  rubber-stamp  model."  - 
CREELMAN,  N.  Y.  WORLD  TELf 
GRAM. 

'GOOD  TIME  GIRL' 

EAGLE  LION 

"Morality  fable  .  .  .  Cut  portions  en 
ate  a  few  moments  of  confusion  .  .  .  bi 
picture  is  not  sufficiently  valuable  1 
cause  much  regret  over  its  mutilation  .  . 
Girl  .  .  .  doesn't  have  a  good  time  at  al 
nor  .  .  .  does  the  audience."  —  WINSTEr 
N.  Y.  POST. 

"Old  moral  about  the  wages  of  sin 
hammered  very  hard  and  at  great  lengt 
.  .  .  Hackneyed  little  story,  following 
predictable  course  .  .  .  Sober  and  earne: 
little  melodrama  .  .  .  Much  more  eag< 
than  expert."  —  COOK,  N.  Y.  WORL 
TELEGRAM. 

FILM  BULLETI 


TWO  WEEKS  WITH  LOVE'  MILDLY  DIVERTING  TEEN-AGE 

ates  •  »  +  generally;  slightly  more  in  family  spots 


IGM 

I  minutes 

ane  Powell,  Ricardo  Montalban,  Louis 
alhern,  Ann  Harding-,  Phyllis  Kirk, 
arleton  Carpenter,  Debbie  Reynolds] 
linton  Sundberg,  Gary  Gray,  Tommy 
:ettig,  Charles  Smith, 
'irected  by  Roy  Rowland. 

"Two  Weeks  With  Love''  follows  close- 
[  the  pattern  of  the  numerous  lavish 
isy-  on  -  the  -  eyes  -  and  -ears  Technicolor 
msicals  from  the  Metro  lot.  In  spite 
f  the  repetitious  qualities  of  this  MGM 
•en-agers  comedy  romance,  fairly  good 
?turns  may  be  expected  at  boxoffices 
f  theatres  generally,  with  the  family 
leme  guaranteeing  better-than-average 
rosses  in  small  town  and  neighborhood 
.tuations.  The  revelation  of  the  film  is 
xe  appearance  of  pert  little  Debbie  Rey- 
Dlds  in  her  first  feature  role.  The 
puthful  and  vivacious  lass  first  struck 

high  note  as  the  "Betty  Boop"  girl  in 
Three  Little  Words,"  but  her  perform- 
ice  in  "Two  Weeks  With  Love"  definite- 

establishes  her  as  highly  talented  and 
<tremely  welcome  new  star  material, 
'hen  she  relinquishes  the  stage  to  the 
tore  experienced  hands  at  musical  come- 
/,  the  going  becomes  a  little  tedious  and 
ow,  but  while  Debbie  is  cavorting  with 

song  or  dance,  or  playing  the  snippy 
ttle  sister,  the  entire  affair  seems  to  be- 
,)me  a  most  enjoyable  evening's  enter- 

inment. 

i  Sharing  the  spotlight  with  Miss  Rey- 
Dlds  are  Jane  Powell  and  Ricardo  Mon- 
ilban,  who  provide  several  musical  se- 
uences  and  the  romantic  interest.  How- 
/er,  their  routine  effort  are  overshadow- 
1  by  young  Miss  Reynolds. 
STORY:  The  musically-inclined  Robin- 
m  family  take  their  annual  two-week 
ication  at  a  mountain  resort  run  by 


Clinton  Sundberg  around  the  turn  of  the 
century.    The  eldest  child,  Jane  Powell, 

is  at  that  awkward  in-between  age  too 

young  for  the  older  folks  and  too  old  for 
the  kids  —  and  goes  with  the  family  only 
under  protest.  While  mother  and  father 
Ann  Harding  and  Louis  Calhern  try  to 
keep  Jane  from  acting  like  an  adult,  Jane 
is  busy  competing  with  Phyllis  Kirk  for 
the  attentions  of  Ricardo  Montalban,  a 
romantic-looking  Latin  newcomer  to  the 
camp  circle.  Meanwhile,  Jane  is  pursued 
by  gawkish   Carleton  Carpenter,  Sund- 


MUSICAL 


berg's  16-year-old  son,  who  is  in  turn  the 
object  of  the  affections  of  Debbie  Rey- 
nolds, Jane's  younger  sister.  After  sev- 
eral embarrassing  situations  and  as  many 
song  and  dance  routines,  Jane  is  permit- 
ted to  dress  her  age  and  wins  the  love 
of  Montalban,  with  Debbie  finally  making 
Carpenter  forget  her  sister.  The  older 
folks,  Miss  Harding  and  Calhern,  observ- 
ing the  happiness  the  youngsters  have 
found,  rediscover  their  love  for  each  other 
and  stroll  together  down  lover's  lane  at 
the  fadeout.  JACKSON. 


Schary's  'Case  History' 

When  Dory  Schary  had  finished 
making  "The  Next  Voice  You  Hear" 
he  could  not  resist  the  temptation 
to  turn  himself  into  print.  Aided 
by  author  "Cap"  Palmer  he  sat 
down  and  produced  "Case  History 
of  a  Movie.'  Now  published  by 
Random  House  ($3)  it  proves  to  be 
a  most  readable  step-by-tep  account 
of  movie-making  from  the  moment 
the  original  idea  germinates,  until 
the  finished  product  reaches  the 
screen. 

It  is  a  book  for  the  layman,  but 
M-G-M's  Vice-President  in  Charge 
of  Production  has  sprinkled  it  with 
personal  reflections  of  more  than 
passing  interest.  Among  them: 

C  "A  certain  few  critics  seem  con- 
vinced that  the  presence  of  a  star 
automatically  insures  a  banal  film, 
while  an  unknown  actor  guarantees 
freshness  .  .  .  Stars  and  unknowns 
are  good  or  bad  at  their  craft  as 
individuals,  not  by  class.  If  the 
star   is   suited   to   the  part  I  see 


nothing  ignoble  or  inartistic  in  let- 
ting his  popularity  increase  the 
number  of  people  who  see  my  pic- 
ture." 

C  "You  need  more  than  talent  to 
get  along  in  the  picture  business; 
you  need  either  an  alarm  clock  or 
insomnia." 

C  "The  casuals  who  come  into  the 
studio  only  on  temporary  calls  do 
badly  for  annual  income  [but]  the 
weekly  $208.25  of  the  key  grips  and 
gaffers  puts  them  in  the  $10,000  ex- 
ecutive class.  Whether  we  can 
maintain  these  standards  when  we 
encounter  the  full  force  of  television 
competition  and  divorcement  of  our 
theatres,  nobody  can  say." 
C.  "There  was  a  period  .  .  .  when 
stories  were  purchased  with  such 
desperate  haste  that  six  out  of  ten 
properties  bought  were  never  made. 
The  average  was  60%  abandonment. 
I  have  convinced  myself  that  it  is 
possible  to  operate  on  a  209r  aban- 
donment, and  during  the  last  year 
and  a-half  at  our  own  plant  we 
have  operated  on  an  even  smaller 
margin." 


GREATNESS  in  characterizations 
comes  from  great  stars! 

watch  for 

JOHN  FORD 

greatest 
triumph 


coming  soon 


TIME 


ACADEMY  AWARD 
WINNER 


At  Glenn  McCarthy's  Fabulous  Hotel  Shamrock  in  Houston! 


Behind  the  Scenes  of  film  Production 


COLUMBIA 

COL,  REISSUE  SCHEDULE 
SHOWS  LACK  OF  NEW  PRODUCT 

/COLUMBIA  has  five  more  reissues,  in- 
^  dicating  that  Harry  Cohen  et  al  are 
unable  to  meet  release  requirements  with 
new  product,  either  from  the  Columbia 
production  stable,  or  from  independents. 
All  of  the  reissues  are  expected  to  be 
available  for  bookings  by  early  Novem- 
ber, and  complete  new  ad  campaigns  are 
mow  in  the  final  stages  of  preparation. 

Following  is  the  new  list  of  reissues 
and  the  dates  when  they  originally  made 
the  circuits:  "Man's  Castle"  (Spencer 
Tracy-Loretta  Young)  1933;  "Theodora 
Goes  Wild  '  (Irene  Dunne-Melvyn  Doug- 
las), 1936;  "Too  Many  Husbands"  (Jean 
Arthur-Fred  MacMurray-Melvyn  Doug- 
las), 1940;  "Two  Senoritas  From  Chi- 
cago" (Jinx  Falkenberg-Joan  Davis), 
1943;  and  "Lucky  Legs"  (Jinx  Falken- 
berg),  1943. 

Obviously  the  industry  can  vote  small 
thanks  to  Columbia  for  helping  to  up- 
hold the  new  slogan,  "Movies  Are  Better 
Than  Ever." 

Jules  Schermer,  who  was  slated  to 
script  and  produce  "Dark  Page,"  resign- 
ed this  month  after  turning  in  the  com- 
pleted script.  No  reason  was  made  pub- 
lic, although  considering  the  frequency 
with  which  such  things  happen  at  the 
Gower  Street  lot,  one  can't  help  but 
wonder  if  there  aren't  good  reasons  why 
;the  company  has  to  rely  so  heavily  on 
reissues. 

In  addition  to  directing  it,  Irving  Pichel 
|has  cast  himself  as  John  Derek's  father 
In  "Mask  of  the  Avenger,"  a  Technicolor 
swashbuckler  which  is  now  on  location, 
|with  Hunt  Stromberg  producing.  Two 
other  new  pictures  started  this  month 
were:  "Two  Of  A  Kind"  and  "Hurricane 
[island,"  both  in  the  lower  budget  brack- 
ets. 

EAGLE  -  LION  -  CLASSICS 

ELC-INDES  TALKS  INDICATE 
BIG  HIKE  IN  RELEASE  CHART 

LJUDDLES  have  been  going  on  here  in 
Hollywood  for  the  past  couple  of 
weeks  between  inde  producers  and  E-L-C 
aiggies  from  the  east,  with  the  result 
hat  there  are  strong  indications  of  a 
formidable  release  slate  in  the  offing. 

William  C.  MacMillen,  Jr.,  ELC  prexy, 
las  been  in  conference  with  at  least  a 
lalf  dozen  west  coast  producers,  fore- 
nost  among  them,  Herrick  Herrick,  who 
s  prepping  a  six-picture  slate.  Herrick, 
.vho  recently  returned  to  Hollywood  after 
producing  TV  and  commercial  films  in 
he  east,  has  lined  up  half  a  dozen  pic- 
ures  and  budgeted  them  at  approximate- 
y  $250,000  each.  MacMillen  also  has 
)een  huddling  with  N.  Peter  Rathvon  on 
several  inde  deals  which  the  latter  has 
>n  tap. 

British  Producer  David  Rose  is  also  re- 
ported to  be  on  the  verge  of  signing  a 
'eleasing  deal  with  the  company  on  his 
lighly  touted  production,  "White  Hea- 
ther."   The  picture  is  now  shooting  in 


England,  with  Ray  Milland  in  the  starring 
role.  Rose  recently  released  his  "Eye 
Witness,"  starring  Robert  Montgomery, 
through  E-L-C. 

Finally,  Jay  Doten,  president  of  Saturn 
Productions,  has  received  a  commitment 
from  the  new  releasing  combo  for  "Port 
of  Call,"  which  is  slated  to  go  before  the 
cameras  around  November  1. 

Hollywood  is  eyeing  with  keen  curio- 
sity the  $15,000,000  anti-trust  suit  which 
E-L-C  filed  against  RKO  and  Loew's  cir- 
cuits in  the  metropolitan  New  York  area. 
As  soon  as  the  defendants  answer  the 
complaint,  Hollywood  hears  that  ELC 
will  ask  for  a  court  order  restraining 
the  grant  of  any  exclusive  run  by  a  dis- 
tributor to  either  a  Loew's  or  RKO 
neighborhood  prior-run  house  until  the 
independent  theatres  which  are  competing 
are  sufficient  in  number  to  afford  a  com- 
petitive market. 

METRO-GOLDWYN-MAYER 

SCHARY  LISTS  IMPRESSIVE 
NEW  LINE-UP  OF  66  FILMS 

ATA  meeting  with  a  group  of  visiting 
theatermen,  the  other  day,  Production 
Chief  Dore  Schary  described  the  up-com- 
ing Metro  product  as  "the  most  impres- 
sive —  the  most  staggering"  and  "pro- 
duced at  a  greater  cost  than  any  line  up 
ever  before  attempted  by  his  company." 

Ordinarily,  such  glowing  praise  would 
be  passed  off  as  another  example  of  Hol- 
lywood's over-indulgence  in  high-powered 
sales  talk.  But  Schary  backed  up  his 
statements  with  a  list  of  .proposed  pro- 
ductions and  their  producer  and  director 
assignments,  which  rendered  his  state- 
ments irrefutable.  Furthermore,  the 
quality  of  most  of  the  recent  Metro  pro- 
duct has  been  so  outstandingly  superior, 
that  most  of  the  exhibitors  who  had  been 
treated  to  preview  glimpses  of  these  pic- 
tures, were  more  than  willing  to  accept 
his  word  for  it. 

Schary  told  the  exhibitors  that  Leo  will 
deliver  a  total  of  66  pictures  within  the 
next  18  months,  of  which  19  are  already 
finished,  eight  are  now  shooting,  and  39 
are  in  preparation.  He  further  pointed 
out  that  this  new  line-up  will  reflect  to 
the  utmost,  the  studio's  star,  writer,  di- 
rector and  producer  power. 

Following  is  the  schedule  he  outlined 
for  the  exhibitors:  "Go  For  Broke,"  and 
"Plymouth  Adventure,"  which  Schary 
will  personally  produce.  "Showboat," 
"Singin'  In  the  Rain,"  "Belle  of  New 
York,"  "Huckleberry  Finn,"  "American  in 
Paris,"  and  "Royal  Wedding,"  to  be  pro- 
duced by  Arthur  Freed. 

Pandro  S.  Berman  will  produce  "Sol- 
diers Three,"  "Father's  Little  Dividend," 
"The  Light  Touch,"  "Bannerline"  and 
"Ivanhoe."  On  Jack  Cummings'  slate 
are:  "Excuse  My  Dust,"  "Lovely  to  Look 
At,"  "Montez  the  Matador,"  and  "Texas 
Carnival."  Joe  Pasternak  has  been  as- 
signed the  helmsman  duties  on:  "Rich, 
Young  and  Pretty,"  "The  Strip,"  "The  Big 
Cast,"  "Student  Prince,"  "The  Girl  From 
Rector's"  and  "The  Great  Caruso,'  in 
which  Jesse  L.  Lasky  shares  honors. 

Armand  Deutsch  will  produce  "Kind 
Lady,"  starring  Ethel  Barry  more;  Nor- 
man Panama  and  Mclvin  Frank  are  set 


for  "Strictly  Dishonorable,"  and  "Calla- 
way Went  Thataway;"  Nicholas  Nayfack. 
"No  Questions  Asked"  and  "This  Is 
News;"  William  H.  Wright,  "People  Ver- 
sus O  Hara,"  "Come  Again  Another  Day," 
and  "Darling,  I'm  Stuck;"  Edwin  H. 
Knonf,  "People  In  Love,"  and  "The  Law 
and  Lady  Loverly." 

Sam  Zimbalist  produces  "Too  Young 
To  Kiss,"  "Robinson  Crusoe,"  and  cur- 
rently, "Quo  Vadis;"  Richard  Goldstone. 
"Man  On  the  Train,"  and  "Inside 
Straight;"  Clarence  Brown,  "When  in 
Rome;''  Stephen  Ames,  "Man  With  the 
Cloak"  and  "The  Ordeal  of  Corporal  Ped- 
ley;"  Henry  Berman  "Just  This  Once;" 
Carey  Wilson  "Scaramouche;"  Gottfreid 
Reinhardt,  "Red  Badge  of  Courage;-'  and 
Hayes  Goetz,  "Calling  Bulldog  Drum- 
mond." 

MONOGRAM-AA 

REGULAR  FILMS  TO  BE  MADE 
DESPITE  TV  PLANS  -  BROIDY 

A/fONOGRAM  became  the  first  of  the 
old,  established  producer-distributor 
companies  to  enter  the  field  of  television, 
with  the  announcement  this  month,  by 
Prexy  Steve  Broidy,  that  he  is  mulling 
over  several  proposals  for  the  production 
of  films  for  exclusive  video  use,  and  will 
definitely  accept  one  of  them  in  the  very 
near  future. 

In  a  statement  to  his  stockholders, 
Broidy  said:  "Your  company  has  been 
carefully  exploring  the  part  which  it  can 
profitably  play  in  the  rapidly  growing 
field  of  television.  We  also  have  under 
consideration  several  proposals  to  pro- 
duce films  for  outside  interests,  expressly 
for  television  usage.  It  is  possible  that 
we  may  begin  such  production  within  the 
near  future." 

Broidy  has  urged  FILM  BULLETIN  to 
point  out  to  exhibitors,  however,  that  his 
company  isn't  planning  to  abandon  regu- 
lar theatrical  films.  To  the  contrary,  the 
new  venture  will  be  strictly  on  its  own, 
in  the  interest  of  making  a  production 
profit  for  the  stockholders.  He  points  out 
that  his  company  not  only  has  one  of  the 
largest  libraries  of  films  available  for 
television,  it  also  has  a  general  staff  long 
experienced  in  the  low-budget,  series- 
type  of  picture  that  is  particularly  suited 
to  TV. 

Certainly,  no  one  can  quarrel  with 
Broidy's  arguments  for  entering  this  new 
medium,  inasmuch  as  present  conditions 
in  the  movie  industry  have  forced  most 
of  the  major  companies  to  go  into  the 
low  cost  production  —  thereby  infringing 
on  the  field  of  such  minors  as  Monogram. 
And  there  can  be  litttle  doubt  that  he  is 
making  a  wise  step,  insofar  as  the  stock- 
holders are  concerned. 

PARAMOUNT 

OCT.  PROGRAM  HIGH  AS 
PAR.  SETS  14  FOR  RELEASE 

PRODUCTION  took  a  big  leap  here  this 
month  with  four  new  films  rolling 
during  the  31-day  span,  and  one  of  the 
year's  biggest  productions,  "Carrie"  (Lau- 
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rence  Olivier-Jenifer  Jones),  continuing 
from  September.  At  the  same  time,  Y. 
Frank  Freeman,  head  of  the  production 
company,  revealed  that  14  features  have 
been  set  for  release  between  now  and 
April  of  1951— six  of  them  in  Technicolor. 

First  of  the  new  productions  to  roll 
this  month  was  "The  Last  Outpost"  (Ron- 
ald Reagan-Rhonda  Fleming),  produced 
by  Pine-'lhomas  in  Technicolor,  and  di- 
rected by  Lewis  Foster.  On  October  15, 
Hal  Wallis  put  the  first  of  four  project- 
ed productions  before  the  cameras,  with 
William  Dieterle  directing.  The  Wallis 
production,  titled  "Quantrell's  Raiders," 
stars  Alan  Ladd  and  Wendell  Corey. 
Those  on  Paramount's  own  agenda  are: 
"Dear  Brat,"  with  William  Seiter  meg- 
ging  for  producer  Mel  Epstein,  and  "Here 
Goes  the  Groom,"  teaming  Bing  Crosby 
and  Jane  Wyman,  with  Frank  Capra  as 
producer-director. 

An  important  story  buy  was  also  con- 
summated this  month,  when  the  company 
acquired  "Fort  Defiance,'  a  new  Gerald 
Adams  yarn  to  be  published  shortly.  It 
has  been  placed  on  Nat  Holt's  slate,  and 
negotiations  are  now  under  way  to  secure 
Leslie  Fenton,  who  recently  made  the 
Glenn  Ford  starrer,  "Beyond  the  Sunset," 
to  direct.  It  is  an  outdoor  romantic 
drama,  and  was  purchased  at  a  reported 
cost  of  $22,500,  indicating  that  Freeman 
does  not  intend  to  stint  on  the  cost  of 
good  story  material. 

REPUBLIC 

FIVE  NEW  FEATURES 
TO  ROLL  IN  OCT.  AT  REP. 

REPUBLIC  is  placing  five  pictures  be- 
fore the  cameras  this  month,  marking 
one  of  the  highest  production  peaks  for 
October  since  the  heart  of  the  war  boom. 

First  to  roll  was  "Pride  of  Maryland," 
a  race  horse  yarn  starring  Stanley  Clem- 
ents, Peggy  Stewart  and  Frankie  Darro, 
with  Phil  Ford  directing  for  associate  pro- 
ducer William  Lackey.  This  was  follow- 
ed on  October  9  by  "Heart  of  the  Rockies." 
a  Roy  Rogers  Trucolor  starrer,  with  Wil- 
liam Witney  directing  for  associate  pro- 
ducer Edward  J.  White.  On  the  13th,  as- 
sociate producer  Gordon  Kay  put  the 
latest  Alan  "Rocky"  Lane  sagebrusher, 
"Rough  Riders  of  Durango,"  before  the 
cameras,  and  on  the  16th,  "Honeychile," 
the  first  of  the  studio's  new  Judy  Canova 
series  in  three-color  Trucolor,  was  given 
the  go-signal.  Bud  Springsteen  is  direct- 
ing the  Canova  starrer  for  associate  pro- 
ducer Sidney  Picker.  The  final  starter 
for  the  month,  "Winds  of  Monterey"  (Rex 
Allen)  rolls  tomorrow  (October  24),  with 
George  Blair  directing  for  associate  pro- 
ducer Mel  Tucker. 

It  now  seems  definite  that  John  Ford 
and  Prexy  Herbert  J.  Yates  have  patched 
up  their  misunderstanding  of  a  few 
weeks  ago,  and  the  split  that  seemed 
imminent  has  been  averted.  The  main 
bone  of  contention,  according  to  reports, 
was  Yates  insistance  that  Ford  use  Re- 
public crews  on  "Rio  Grande,"  rather  ihan 
Ford's  own  technicians  and  laborers.  Fol- 
lowing certain  concessions  by  Yates,  Ford 
is  reported  to  be  going  ahead  with  plans 
for  another  western  starring  John 
Wayne.  It  is  expected  to  roll  sometime 
around  the  middle  of  November — or  as 
soon  as  he  finishes  "Jet  Pilot"  for  How- 
ard Hughes  at  RKO. 

M 


RKO 

HALT  NEW  INDE  DEALS 
AS  STUDIO  BACKLOG  GROWS 

rJTHE  announcement,  this  month,  that 
Howard  Hughes  will  make  no  more 
independent  production  deals  for  RKO, 
came  as  no  great  surprise  to  insiders  in 
Hollywood,  who  have  watched  the  backlog 
gradually  build  up  from  RKO's  own  pro- 
duction as  well  as  such  long-standing  in- 
dependent tie-ups  as  Samuel  Goldwyn, 
Walt  Disney,  etc. 

It  is  no  secret,  either,  that  19  writers 
are  currently  at  work  on  15  projects  at 
the  studio,  in  preparation  for  the  big- 
gest production  upsurge  in  months.  Al- 
though no  starting  dates  have  been  set 
on  many  of  the  productions  now  in  the 
preparatory  stages,  insiders  believe  the 
Gower  street  lot  may  be  its  busiest  since 
Howard  Hughes  took  over  the  control, 
within  the  next  60  days. 

Naturally,  the  Wald-Krasna  deal  had 
much  to  do  with  Hughes'  decision  to  close 
the  gates  to  further  inde  deals.  As  a 
matter  of  fact,  if  Wald  and  Krasna  were 
to  produce  all  of  the  pictures  which  have 
been  reported  in  the  past  few  weeks,  they 
could  fill  the  RKO  releasing  program 
single-handed.  Probably  no  W-K  produc- 
tion is  drawing  more  attention,  however, 
than  the  one  to  star  Al  Jolson  in  "Stars 
and  Stripes."  The  Technicolor  filmusical, 
which  is  slated  to  start  in  January,  is 
p'anned  as  one  of  the  biggest  pictures  of 
the  year.  According  to  rumor  in  Holly- 
wood, Jolson  will  get  50  percent  of  the 
profits  on  the  picture,  plus  a  set  cash  fee. 

Edmund  Grainger  has  'urther  assured 
Hughes  of  plenty  of  pr  iduct,  with  the 
disclosure  that  he  will  make  eight  pic- 
tures for  RKO  release  during  the  next 
two  years.  The  first,  "Flying  Leather- 
necks," got  away  on  October  15,  and  oth- 
ers will  follow  at  regular  intervals.  Grain- 
ger plans  to  make  at  least  five  of  the 
eight  on  location,  in  the  actual  locales  of 
the  pictures.  Grainger's  second,  "The 
Day  They  Gave  Babies  Away,"  will  be 
filmed  in  Wisconsin,  and  "African  In- 
trigue," a  story  of  espionage  on  the  Af- 
rican east  coast,  will  be  shot  in  Techni- 
color in  Kenya  Colony,  British  East  Af- 
rica. 

And  the  final  boost  to  the  RKO  release 
slate  came  from  Sam  Goldwyn,  who  an- 
nounced the  purchase  of  screen  rights 
to  the  Mary  Poppins  stories,  a  series  of 
juvenile  favorites.  This  makes  three  pic- 
tures which  Goldwyn  is  preparing  for  his 
new  season  slate.  Writers  are  currently 
working  on  "All  For  Love,"  to  co-star 
Farley  Granger  and  Joan  Evans,  and  "Bil- 
lion Dollar  Baby,"  from  the  New  York 
musical  hit. 

In  view  of  this  projected  heavy  produc- 
tion for  RKO  release,  it  came  as  a  con- 
siderable surprise  to  most  industry  ob- 
serers  that  Hughes  has  authorized  the 
reifsue  of  four  wartime  productions:  "Mr. 
Luc  ky"  (Cary  Grant-Laraine  Day),  "Lady 
TaY  es  a  Chance"  (Jean  Arthur-John 
Wa  me),  "Bombardier"  (Randolph  Scott- 
Pa:  O'Brien-Ann  Shirley),  and  "China 
Sk:  "  (Randolph  Scott).  The  play  dates 
on'i'ie  re-issues  will  start  in  late  Novem- 
ber 


20th  CENTURY-FOX 

20th's  EXPANDED  PROGRAM 
TO  INCLUDE  MESSAGE  FILMS 

■^/JTH  seven  films  now  shooting  and 
the  same  number  due  to  roll  within 
the  next  60  days,  Darryl  F.  Zanuck  has 
just  launched  his  company  on  one  of  the 
busiest  production  periods  in  all  of  its 
long  and  prosperous  history. 

P  now  appears  certain  that  Fox  will 
have  a  greatlv  expanded  program  for  the 
current  fiscal  year,  as  compared  with 
last  year's  slate.  At  the  present  time, 
no  less  than  34  writers  are  preparing  27 
new  story  properties  from  which  the 
1951-52  program  will  be  selected.  Fur 
thermore,  it  appears  certain  that  Zanuck 
will  continue  to  emphasize  message  pic 
tures  whenever  and  wherever  he  feels 
the  problem  justifies  an  airing  on  the 
screen.  Of  the  properties  which  are  cur 
rently  in  the  writing  stages,  at  least 
three  have  themes  of  social  significance. 
And  Zanuck  has  served  notice,  following 
harsh  letters  which  have  been  addressed 
to  him  bv  cranks  who  were  stirred  up 
over  "No  Way  Out,"  that  he  will  continue 
to  make  films  on  controversial  subjects 
so  long  as  there  are  entertainment  fac- 
tors to  be  found  in  the  subjects. 

First  of  the  seven  new  films  set  to  roll 
during  the  fall  months  is  "I  Can  Get  It 
For  You  Wholesale,"  which  went  before 
the  cameras  in  New  York  early  this 
month.  The  picture  stars  Dan  Dailey 
and  Susan  Hayward,  and  has  sincec 
moved  back  onto  the  Westwood  sound 
stages,  with  Michael  Gordon  meggin? 
and  Sol  Seigel  producing.  "David  and 
Bethsheba,"  which  Zanuck  will  personal 
ly  produce,  rolls  in  the  next  few  days 
under  the  direction  of  Henry  King,  with 
Gregory  Peck  and  Susan  Haywarc 
starred.  Others  slated  to  go  betweer 
now  and  the  first  of  December  are: 
"Take  Care  Of  My  Little  Girl"  (Jeannf 
Crain),  directed  by  Jean  Negulesco;  witt 
Julian  Blaustein  producing;  "Humptj 
Dumpty"  (Paul  Douglas),  another  Blau 
stein  production;  "Flying  Teakettle' 
(Gary  Cooper-William  Lundiean),  with 
Fred  Kohlmar  at  the  helm;  "Kangaroo' 
(Maureen  O'Hara-Peter  Lawford),  to  W 
filmed  in  Australia,  with  Lewis  Milestone 
directing  for  Robert  Brassier,  and  "Th( 
Great  American  Hoax"  (Clifton  Webb), i 
Lamar  Trotti  production. 

UNITED  ARTISTS 

UA  PROMISED  NEW  CAPITAL 
BUT  DISSENSION  CONTINUES 

npHE  WEEKS  are  now  stretching  int< 
A  months  since  the  Paul  V.  McNutt  in 
terests  took  over  control  of  UA,  but  th< 
dissension  within  the  company's  ranks 
instead  of  getting  better,  seems  to  grov 
steadily  worse.  As  of  this  writing,  Mai? 
Pickford  has  just  hastened  back  tt 
Hollywood  from  New  York,  in  an  at 
tempt  to  persuade  Charles  Chaplin  t< 
agree  to  a  revision  of  terms  of  the  nev 
management  trusteeship  and  the  pur 
chase  option,  in  order  that  they  may  se 
cure  new  capital  with  which  to  put  tb 
company  on  a  sound  financial  basis. 

It  seems  that  the  McNutt  interest; 
have  finally  been  given  a  promise  o 
sorely  needed  finances,  provided  the; 
can  swing  the  desired  changes  in  th 
trusteeship  and  purchase  option. 

Meantime,  the  company  continues  t< 
operate  at  a  loss  from  week  to  week 
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with  prospects  for  even  greater  losses 
looming  constantly  closer  as  the  backlog 
of  product  is  gradually  depleted. 

As  one  step  toward  meeting  the  pro- 
duct shortage,  UA  is  completing  plans 
to  make  "Henry  V"  available  for  its  first 
popular  price  engagements.  The  Laur- 
ence Olivier  starrer,  which  was  released 
originally  in  1946,  has  remained  in  the 
roadshow  bracket  up  to  the  present  time. 
A  new  ad  campaign  is  currently  being 
completed  on  the  picture,  which  will  be 
released  in  black  and  white  rather  than 
Technicolor,  as  it  played  on  roadshow 
engagements. 

The  tact  that  Stanley  Kramer,  UA's 
fair-haired  boy,  has  now  set  up  Stanley 
Kramer  Distributing  Corp.,  designed  to 
handle  the  national  roadshow  bookings 
of  "Cyrano  de  Bergerac"  isn't  likely  to 
make  the  heads  of  UA  sleep  any  more 
soundly  these  nights,  either.  There  is  a 
possibility  -  -  and  one  that  is  gaining 
credence  in  Hollywood  —  that  Kramer 
will  make  this  distribution  company  a 
permanent  adjunct  of  his  producing 
company  to  handle  all  of  his  future  re- 
leases. Should  that  happen,  UA  would 
indeed  be  dealt  a  staggering  blow. 

UNIVERSAL-INTERNAT'L 

10  NEW  FILMS  THIS  YEAR 
LIFT  U-l  1950  TOTAL  TO  37 

LESS  than  ten  films  are  slated  to 
go  before  the  cameras  here  during 
the  final  three  months  of  this  year,  bring 
to  37  the  total  number  of  films  started 
and  either  completed  or  shooting,  during 
1950.  Of  the  total  for  the  year,  14  will 
be  m  Technicolor. 

First  of  the  ten  late  starters  to  hit  the 
line  was  "Abbott  and  Costello  Meet  the 


Invisible  Man,"  which  went  before  the 
cameras  shortly  before  mid  -  month. 
Charles  Lamont  is  megging  for  producer 
Howard  Christie,  with  Nancy  Guild  cast 
in  a  featured  femme  spot.  Others  sched- 
uled to  start  before  the  end  of  the  year 
axe:  "Air  Cadet"  (Gail  Russell-Stephen 
McNaily-Richard  Long),  with  Joseph 
Penney  directing  for  Producer  Aaron 
Rosenburg;  "Don  Renegade"  (Ricardo 
Montalban-Cyd  Charisse),  in  Technicolor, 
with  Jack  Gross  producing  and  Hugo 
Fregonese  directing;  "Bonaventure" 
(Claudette  Colbert-Ann  Blyth)  Michael 
Kraike  producing  and  Douglas  Sirk  di- 
recting; "Cattle  Drive,"  produced  by 
Aaron  Rosenburg;  "Little  Egypt,"  Jack 
Gross  producing;  "Son  of  Aii  Baba." 
Gross  again  producing;  "Fiddler's 
Green,"  to  be  produced  by  Rosenburg; 
"The  White  Sheep,"  produced  by  Va] 
Lewton;  and  "Iron  Man,"  produced  by 
Rosenburg. 

Any  mention  of  U-I  could  not  be  com- 
plete without  a  word  of  praise  for  the 
magnificent  job  which  Bill  Goetz,  et  al, 
have  done  in  bringing  the  Broadway 
comedy  hit,  "Harvey,"  to  the  screen.  At 
a  plush  Carthay  Circle  preview  a  few 
nights  ago,  the  jaded  Hollywood  press 
crowd  was  left  limp  by  the  truly  finished 
job  of  acting,  producing,  writing  and 
photographing.  Universal  has  made  an 
impressive  contribution  toward  helping 
the  industry  as  a  whole  to  prove  that 
"Movies  Are  Better  Than  Ever." 

WARNER  BROS. 

3  NEW  STARTERS  BOOST 
OCT.  TOTAL  ABOVE  AVERAGE 

^/JTH  THE  start  of  three  new  pictures 
around  mid-month,  Warner  Brothers 
raised  the  total  of  films  shooting  simul- 
taneously to  eight  —  which  is  consider- 
ably above  the  average  for  the  preceding 
months  of  the  year. 


The  new  starters  are:  "The  Travelers" 
(Kirk  Douglas  -  Virginia  Mayo  -  Walter 
Brennan),  produced  by  Anthony  Veiller 
and  directed  by  Raoul  Walsh;  "Strangers 
On  A  Train,"  an  Alfred  Hitchcock  pro- 
duction, and  "The  Folsom  Story,"  pro- 
duced by  Bryan  Foy.  Still  shooting  are: 
"Streetcar  Named  Desire"  (Vivien  Leigh- 
Marlon  Brando),  a  Charles  K.  Feldman 
production  directed  by  Elia  Kazan;  'Jim 
Thorpe — All-American"  (Burt  Lancaster- 
Charles  Bickford),  produced  by  Everett 
Freeman  and  directed  by  Michael  Curtiz; 
"Operation  Pacific"  (John  Wayne-Patricia 
Neal),  with  George  Waggner  megging 
for  Lou  Edelman;  "Lullaby  of  Broad- 
way" (Doris  Day-Gene  Nelson-Billy  de 
Wolfe),  produced  by  William  Jacobs  and 
directed  by  David  Butler,  and  "Goodbve 
My  Fancy"  (Joan  Crawford  -  Robe'rt 
Young-Frank  Lovejoy),  a  Henry  Blanke 
production,  directed  by  Vincent  Sherman. 

Milton  Sperling  has  announced  he  will 
make  Sir  Walter  Scott's  "Guy  Manner- 
ing"  as  one  of  the  top  features  on  his 
United  States  Pictures'  1951  slate  for 
Warner's  release. 


INDEPENDENTS 

LIPPERT  PRODUCTIONS 
Robert  L.  Lippert  and  James  Car- 
reras,  head  of  Exclusive  Films,  Ltd., 
in  London,  have  entered  into  a  re- 
ciprocal production  deal  whereby 
Lippert  will  make  two  pictures  in 
England  during  1951  in  association 
with  Carreras.  Murray  Lcrner,  ex- 
ecutive producer  for  Lippert,  will 
co-produce  films  with  Carreras. 
First  of  the  films  to  go  will  be  "The 
Velvet  Glove,"  which  will  be  parti- 
ally financed  by  Lippert  from  frozen 
coin.  Under  the  terms  of  their  con- 
tract, Lippert  will  send  two  Ameri- 
can stars  to  England  for  each  pic- 
ture, with  the  rest  of  the  cast, 
directors  and  all  technicians  to  be 
P.ritish. 


GREATNESS  in  motion  pictures 
comes  from  great  directors! 

watch  for 


Above,  the  vengeful  killer's  hands  tighten  around  gambler  Ed  Begley's  throat,  first 
of  his  victims.    At  left.  Lizabeth  Scott  as  the  sultry  torch  singer. 


DARK  CITY 

The  gambling  nether-world  in  three  cities.  Chicago,  Los  Angeles 
and  Las  Vegas,  forms  the  hasis  for  the  melodrama  Hal  Wallis  has 
chosen  to  introduce  his  latest  discovery.  Charlton  Heston.  The  latter 
is  seen  as  a  member  of  a  Chicago  gambling  syndicate  who  involves  a 
young  stranger,  Don  DeFore.  in  a  crooked  card  game.  When  his  losses 
cause  DeFore  to  commit  suicide,  Heston  and  his  two  gambling  partners 
become  the  prey  of  DcFore's  vengeful,  mentally  deranged  brother, 
Mike  Mazurki.  The  stalker,  who  isn't  seen  until  the  final  scene,  kills 
off  the  others  and  finally  comes  to  grips  with  Heston  in  a  climactic 
struggle  that  almost  completes  his  mission.  Lizabeth  Scott  has  the 
role  of  a  nightclub  singer  attempting  to  pull  Heston  away  from  his 
unsavory  companions;  Dean  J  agger  is  seen  as  a  tough  police  captain 
and  Viveca  Lindfors  has  the  "other  woman"  role  as  the  suicide's 
widow  attracted  to  the  handsome  Heston.  William  Dieterle  has  di- 
rected the  John  Mcrcdyth  Lucas-Larry  Marcus  screen  play. 


EXPLOITATION  PICTURE 


NEW  STAR  KEYS  DARK  CITY  RALLY 


Star-Maker  Wallis  Uncovers  New  Find' 


IS  THE  MYCTfRinuH 
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CHARLTON 

Take  a  Good 


Hal  Wallis  is  in  a 
class  by  himself  as  a 
oducer  with  a  nose 
star  potentiali- 
H  i  s  "finds" 
when  he  was  execu- 
tive producer  with 
Warner  Bros.  in- 
cluded such  h.  o. 
powers  as  Errol 
Flynn,  Bette  ©avis, 
Humphrey  Bogart. 
John  Garfield  and 
Olivia  de  Havilland. 
More  recently,  as  an 
independent  produ- 
cer releasing  through 
Paramount,  he  un- 
covered Lizabeth 

Scott,  Kirk  Douglas,   

Burt  Lancaster,  Wendell  Corey  and  the 
Martin-Lewis  comedy  team,  to  mention 
a  few. 

Now  eomes  his  latest  discovery. 
Charlton  Heston,  touted  as  the  most 
exciting  new  aetor  to  hit  the  screen  in 
years.  Plucked  from  the  TV  screens, 
Wallis  and  Paramount  gave  him  a  gala 
introduction  to  the  press  and  trade 
ritics,  with  special  rushes  from  his  first 
picture,  "Dark  City.'"  Apparently  Wal- 
is'  faith  was  justified,  for  the  reaction 
vas  immediate  and  impressive  —  here 
vas  a  star  with  a  tremendous  potential. 

The  exhibitor  now  has  "Dark  City" 
nd  the  magnetic  Mr.  Heston  as  an  ex- 
cellent exploitation  possibility  and  the 
opportunity  to  make  the  most  of  both. 

e  can  whip  up  a  healthy  curiosity 
menl  the  new  star  with  the  type  of 


HESTON 

Look  .  .  . 


bal.yhoo  Paramount 
has  lined  up  in  its 
press  book.  Blowups 
of  his  head  or  figure 
w  i  t  h  montage  of 
stills  showing  him  in 
various  action  and 
romantic  scenes  from 
the  film  will  make 
an  impressive  lobby 
display  —  and  a  tie- 
in  with  the  impos- 
ing list  of  Wallis* 
other  discoveries 
should  be  a  must  m 
the  star  build  -  up. 
The  ads,  too,  are 
angled  at  the  "every- 
one wants  to  see  the 

  most    rugged  -  and  - 

romantic  personality  to  hit  the  screen 
in  yeara""  factor  and  the  batch  of  come- 
on  copy  concocted  by  Max  Youngstein's 
staff  of  boxofficers  is  admirably  suited 
to  this  purpose. 

Angle  No.  2  is  the  tense  and  action- 
filled  story.  Here  the  tack  is  '  the  new 
underworld"  represented  by  the  title. 
Based  around  murder  and  violence  in 
the  gambling  and  bookie  syndicates, 
"Dark  City"'  builds  to  a  suspense-ridden 
climax  as  Heston  and  hulking  Mike 
Mazurki  tangle  in  a  death  battle.  An- 
othci  Wallis  discovery,  Lizabeth  Scott, 
as  Heston's  co-star,  is  also  good  for 
blow-up  copy  as  she  displays  eye-catch- 
ing assets  in  her  role  of  night-club 
singer. 

As  the  ad  says,  "Take  a  good  look 
at  this  man  .  .  . 


ARE  THfcY  DOOMED  BY  THE 
THAI  STALKS  THEM  *V 


kvj  fc' 


DISPLAYS 

Among  the  simplest — and  often  most  effective 
— displays  are  giant  blow-ups  of  stills.  All  that 
is  necessary  is  to  select  the  proper  still  and 
have  your  sign  man  letter  with  dramatic  teaser 
copy  (samples  above).  They  can  be  mounted 
on  compo  board  and  used  as  standees  or  as  a 
huge  wall  display. 

Another  time-tested  idea  for  a  display  that 
is  particularly  adaptable  to  this  film  is  the  char- 
acter board,  with  captions  in  the  teaser  vein  to 
pique  the  curiosity.  Since  Heston  is  the  key 
exploitation  figure,  he  could  be  centered  much 
larger  than  the  others. 

If  you  can  round  up  some  gambl'iig  equip- 
ment, an  interesting  lobby  display  can  be  work- 
ed up.  Roulette  wheels,  slot  machines,  bird 
cages  etc.,  make  colorful  and  eye-arresting 
props  and  can  be  tied  in  with:  "These  thing? 
lead  to  MURDER  in  "Dark  City".  The  police 
department  might  co-operate  in  working  up 
such  a  display. 


STUNTS 

Several  stunts  are  suggested  in  the  pres-  book 
that  require  little  expense  and  make  strong 
impressions.  Such  ideas  as  a  midnight  pre- 
miere to  tie  in  with  the  title;  a  device  rigged 
up  in  the  lobby  to  stimulate  a  crackling  live- 
wire  throwing  off  sparks  and  accompanying 
copy  reading:  "Danger — high  voltage!  You'll 
find  out  what  shock  is  when  you  see  "Dark 
City!'" 

A  dramatic  idea  is  offered  to  introduce  your 
trailer.  Black  out  the  house  and  screen  just 
before  the  trailer  goes  on.  In  the  darkn<->>. 
the  manager  announces:  "Now  is  a  good  time 
to  tell  you  about  a  movie  that  is  coming  next 
week  that  is  full  of  excitement  and  violence 
in  the  'New  Underworld'.  It  is  called  'Dark 
City'  .  .  ."  The  trailer  follows  and  good  tim- 
ing is  necessary,  of  course,  for  the  stunt's  full 
effect. 


NEWSPAPER  ADS 

The  teaser  ads  featuring  Beaton  in  both  ro- 
mantic and  violent  mood  have  tin-  catchline: 
"A  new  kind  of  love  and  violence  hits  the 
screen."  \l  left,  several  of  the  larger  display 
ail>.  Mole  the  two-column.  36-iftch  copy  de- 
voted to  the  Heston  ballv. 


PRODUCTION 
g  RELEASE 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1946-47  programs 
unless  otherwise  noted.  (Tl  immediately  following  title 
and  running  time  denotes  Technicolor  eroduction,  (C) 
denotes  Cinecolor. 


711    Ocean    Drive    (102)   O'lriei-Dru   7-J0. 

.1-50. 


.6-50. 


Sons  of  New  Mexico    4utry-Dav:s  7-4. 

lexans  lit    Cry   .  .  Agtry-Davls   7-31 

Te  as   rynrmo   (54)   S'a- ett-Burre't   2-27. 

Texas    Rangers   Montgome:y-S  om     .  .  .  .9-11  

That    Bedside   Manner    Parks-Hale   4-10   

Tourer  They  CoTie.  Thi   Foster-Morris   7-31  

Tyrant  of   the  Sea   (70)   WiM  airs-Rr  n  Jail    ...   .8-29  .4-50 

Val  rllno      Parker-Dexter   6-19  

When  Ihe  Redikins  Rode   Hal -"a  th   8-28  

When  You're   Smiling    (75)   Cou  tlard-Vbrigiit   9-50 

Woman   of   Distinction   '85)   Russell-tfilland   8-1  .4-0. 
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9-25 


... 
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COLUMBIA 


1948-4')  Features 


1949-50  Features 
Serials 
Westerns 


Completed  (70) 
Completed  (  2) 
Completed  (22) 


In  Production  (3) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

HURRICANE  ISLAND 

Adventure — Started  October  10 

Cast:    Jon  Hall,  Marie  Windsor,  Romo  Vincent. 

Director:  Lew  Lmdsrs  Producer:  Sam  Katzman 

Story:    Adventure  in  the  South  Seas. 

MASK  OF  THE  AVENGER 

Adventure — Started  October  9 

Cast:    John  Derek,  Jody  Lawrence,  Anthony  Quinn. 

Director:  Irving  Pichel  Producer:  Hunt  Stromberg 

Story:    Not  available. 

TWO  OF  A  KIND 

Drama — Started  October  10 

Cast:    Lizsbeth  Scott,  Rick  Jason,  Terry  More. 
Director:  H?nry  Leven  Producer:  William  Dozier 


Story:    Romance  against  an  underworld  background. 


RELEASE  CHART 


COMPLETED 

Title — Running  Time 


Rel. 


l-r0 


.  4-50 


8-50 

.5-50. 
5-50 


11-21  6-50 


  1949-50   

Cast  Petalls 

Across  f-e  Pa'l'n-ls     Star-et'-Bi'rnette   4-10 

Al  Jen  i  gs  of  Oklahoma   (T)   nuryea-Storm   5-8. 

«'l  'ho   King's   Men    (109>  .  .Crfw'o-d-rru   1?-* 

Beauty  On  Parade   Muttnn-Warrick   11-7  

Beware  of  Blondie   (66)   ci~gleton-Lake   8-29     .8-  0 

Beyond  the  Purple  Hills    (70)   Au'ry-Dcnn'son   12-19  .7-50 

Blazinq  Sun   Autry-Gwynne   5-8  

Bodvhold    ...Parker-Albright   8-2">  .  3-50 

Born  Yes'erday   Crawfo-d-Hoiliday   7-3   

Brave   Bulls,   The   Ferrer-Rain   3-27 

Captive  Girl   Weismol'er-Crabhe  ...10-24 

Caroo  to  Capetown    (80)   Craw  ord-'r  UnJ-Drcw  .7-18 

Chain    Gang   Kennedv-Lawrence   6-5 

ronnn  Bill   »er«|re-»i««f    ...  '-It 

Center  ry  iveets  Scotland  Yard   Blake-St.  John   6-19 

Cnnvic-e1    (91)   Ford-Crawford   1-2 

C»w  Town    (70)   Arry-D-ivis   5-23 

Custom's   Acent    (72)   Eythe-Rryrolds   12-J9 

David  Harding,  Counter  Spy   (71)   Parker-Long   1-30  7-r0 

FMher    Is    A    Bachelor   Holden-Gray   9-12  .2-50 

Flrefiohte-s    The   Wi'l  a-s-Rcvnolds     .  2-27  

Flame  of  S'amtotil   De-ning-Ferriday   9-11  

Fl'lng    Misle.    The   Ford-Linfors   7-31  

Fo-t   Savage    Raiders   Starrett-Burnett   9-25 

Fo  Lines  of  Captain  Blood    (91)   Hayward-Medina     ...  11-21 

Freddie  The  Great    ■  Ronney-Woore   3-27 

FriuMe-ed  City,  The   Keves-Korvin   12-5 

Fuller  Brush  Girl.  The   Ball-Albert   2-27 

Furv  of  the  Congo   

Gasoline  Alley   

Girl',  School    •  •ReynoldI;H,?l, 

Good  Humor  Man    (82)   Caron-Wallaee 

Harriet  Craig   Crawford-Corey 

Her  Wonderful  Lie   Klepura-Eggerth 

Detail-  under  title:  The  Ft-™*.  Melody 

M,r„     Trif   Derek-DaRe   6-19  

Hoe  Down     '.  \  V.W.:.  Mahone,        .     7-4  6-50 

In  a   Lonely   Place   Bogart-Grahame   11-7  .  .  .8-  0 

Indian   Territory  Autry-Buttram  ^-10... 9-0 

Kill  the   Um-ire    (78)   I"""]:"™'*  °tU  5"'° 

Last  of  the  Buccaneers  (T)   Henreid-Booth   3-27  

Lightning  Guns   Starrett-Burnett   6-5  

Lnrna  Doone  (T)   Hale-Greene   ^ .  . 

M  litary   Academy    (64)   ^"l5.:.!.*!"  °Inq 

Mounties.  The 

Mule  Train  (70)   

No  Sad  Songs  For  Me  (89)   

Outcast  of  Black  Mesa   (54)   Starrett-Burnett  11-7 

 ...    ,T,   Courtland-Tyler   8-1 

 Weissmuller-Savage    .  .  •  .6-19. 

(Ki'\  Cummings-Caulfleld  9-26 

Starrett-Burnett   7-31 

St-vens-O'Brien   3-13 

Tomahawk  Creek Starrett-Burnett   6-19 

Raiders  of  Tomahawk  Creek  Kennedy-VvT.es   7-31 

™w tTL^  w    :     : : :  •  -^r^T^  *?\ 

Riders  of  the  Whistling   Pines   Autry-Whlte   1-3 

Details  onder  title:  Wings  Westward 

£,!  aT"1  (T)  <80)  v:/Jfflt&"::::::SS. 
«T«»rya>  . scot,-car«.r   7-3 


28 


Rev. 


1?-- 


.4-21 


8  21 


.  Weismuller-Taltot     ...  7-3. 

Beckett-Lydon   10-9. 

 7-4 

.  6-6 


.2-50 
. 6-50 . 


11-10 


Autry-Buttram    6-19. 

.  Autry-Ryan   11-21. 

.  Suliivan-Corey   10-24. 


Palomino  (T) 

Pypmy  Island   

Petty  Girl,   The  (T) 
Prairie  Roundup 
Prowl  Car  (89) 


.  3-50 . 
3-r0 
.4-50. 
. 3-50 . 


.r-50. 


.9-50 


.7-50 


CompJeted  (43)     In  Produclion  (1) 


NEW  PRODUCTIONS 

CATTLE  QUEEN 

Adventure- -Started  October  9 

Cast:    Maria  Hart,  Drake  Smith,  Douglas  Wood. 
Director:  Robert  E.  Tansey  Exec.  Producer:  Jack  Schwarz 

Story:    Not  available. 

RELEASE  CHART 


COMPLETED 

Title — Runninn  Timr 
Alice  In  Wonderland  (A) 

AmaHng   Mr.    Beecham    (  5" 

Blackjack   

Boy    From    Indiana    (66  > 

X'-Man  (75)   

Congolese  (68) 


  1949-50   

Cast  n»t*ll«       Rei        no.  Ret 

 .Ylarsh-Murrav    Foreign  ...Feb  

 ?arkcr-Watth'ws  Foreign  ...  Feb  .  .  021  

 Marshall-Sanders   

 McMlister-Bu'ler  11-7.     Mar  4-10 

Jagger-Carraitine  ....   

 African  Natives   

Cry  Murder  <94)     ....   Math'W.-t  ord     

Destination  Koe«  (T)    ...  .  tn'mon-trcher   11-21  

Eve  Wilross   Moot  omery-Fanks   9-1  

Fallen  Idol    I  h»   "1)  Richardson-Morgan    ...  Foreign ...  Mav  ...  107 . 

F'qVhg  pla'lion   •  C2)  Edwards-Merrick   Mar  

Flyhn    fairer   Conrr,d-G?rrison   

ForbHden   Jnrle  Harvey-Taylor   5-2 

Fo"r   r>avs   I  e-ve  Wil-'e-nay   

Frustration    (90)   Lowenadler-Fridh  ....Foreign  

Glass  Mountain.  The  (90i   Cortesa-Denison   Fnreian . . . Way  012 . 

Golden    Gloves    Story,    The   Dunn-Westerfa||   11-21 ...  War .  .023. 

Good  Time  Girl   Kent-RoHson   

Great   Rurert    (86)   n-rm  e- 'floors   Mar       019    . 1-lS  j 

Guilty  Bystander   Sco't-Eme-son   9-12  

Guilty  of  Treason    (86)   Rickfo-d-Granvi'le   Teh  022  .1-16 

H'«h  Lonesome   (T)   Barrymore  Jr.-Bu'.ler    ..  11-16  .  . June  

Hit  The   Ice   (81)   A^ott-Costello   Reissue  ...  Feb ...  .943   I 

I    Killed    Geronimo   Elli-on-Herrick   6-19  I 

I'll  Be  Seeing  You  Rogers-Cotten   Reissue  

Intermezzo    (70)     Bergman-Howard   Reissue  .  .  June  

Jackie  Robinson  Story.  The   (76>  Robinson-Dee   2-27  .  .  .  May       032  .5-22 

Kill  Or  Be  Killed   (67)    Tierney-Coulouris   May  5-22 ' 

Kind   Hearts  and  Coronets   (106)  G"inness   fvUm  6-5, 

Kor  an  Patrol   Emury-Fong   10-9  

Lovabl-  Cheat.  The  (77)    t-nnles-Ga-ner   1-31      "-1C   4-11 

Mr.    Universe    Carson-Paige   11-15  

Narcotic   Agent   Henry-Blake   3-27  

Never   Fear     Fnrest-Brassellc   Jan  

Not  Wanted   (91)'   Forrest-Brasselle   3-14  

Passport  to   Pimlcn    .  .  .  Rutherford-Holloway       Foreign  010....... 

Perfect  Womin   (87)   Roe-Holloway   Foreign  ...  Apr ...  .015 ...  .6-5 

Pirates  of  Capri    (94)   Havward-Barnes   1-30 

Prehistoric   Woman    Luiz-Nixon   5-8.  .  . 11-1  

Project   "X"    (60)   Colton-Andes   10-7  

Ran'ure   (7°)   Langan-Alhiin  

Rehecea    (SRO)    Fontaine-Olivier  Reissue.  Jnlv  

Rooue   River   Calhoun-Lidell   8-14..  11-15   ... 

Salt  to  the  Devil    Wanaraaker-Padovani   Jan. 

Sarumba   <(^>   Do-vMng-Whalen    ....  Jan. . .  .014. 

Search  fer  Danger  (63)   Calvert-Dril   1-3.... 4-»  

Second   Face    The    Bennitt-Johnson   5-8.  .10-15  

St    Renny  The  Dip   Haytres-Young   5-8  

ctrnnoho'd     .   Lake-«cott  

«»»  **H  at  Dawn    The   Parr-Shawn   .2-27......  

«..ndnwners.  The   'T)    (83)    Par-Shawn   2-27... 11-8  

Th>d   Man.   Th°   (104)   Cotten-Valll  J" 

Timher  Furv  (63)   5l"cr!:ynne  2-27.. June.  .63. 

TI-.  R"-nino  n«t    Clark-Signoret  •  -  v- 

j^,    1^3^  .  .  .  Goddard-Armendariz   June.  .   . 0^5. 


4-24 


.3-27 


.2-13 


Twh 

vl-  n  ■< 


.7-2 


Y.~r« 


The 

nv-r  Tk. 


Cock-Merritt   

Donat-Hardwicke   Foreign . 

.  Lindfors-Kent   


.May. 


.027. 
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Completed  (43)     In  Production  (1) 

NEW  PRODUCTIONS 

DALTON'S  LAST  RAID,  THE 

Adventure— Started  October  10 

f>st-    ^reston  Foster,  Jim  Davis,  Jim  Spaulding. 

Director:  Sam  Newfield  Producer:  Sig  Neufelc 

Story:    Not  available. 

RELEASE  CHART 

COMPLETED    1949-50   

Tl'le — Running   Time  C^st 

Bandit  Queen   Briton-Parker 

Baron  of  Arliona.  The  (97)   Prlee-Drbw  .. 

Border    Ranger   tSElZZL 

Colorado  Ranger   EIHson-Hayden 


Details 

...9-25. 
.  . 11-21 . 


Rel. 


No. 


Rev. 


.3-4  .  4902. 
.10-6. . .4933. 
.4-21. . .4925. 


FILM  BULLETIN 


rooked  River  (55) 
•erybody's  Daneln' 
lit  on  the  Draw 

■nlrt   

Hacked 


.  .  Ellison-Haydrn    11-21. 

.  . .  Cooley-Jackson   12-19. 

,  .  .Ellison-Hayden   1-2. 

. .  .Barry-Lowery   

.  .  Davis-Jones   5-8. 


ollday  Rhythm   Hughes-McBride   6-5, 

tllywood  Varletlti   Alda-Hoosier  Hotshots   

ostilt  Country   Ellison-Hayden   12-5 

Shot  Billy  the  Kid   (58)   Barry-Lowery   5-8. 

arshal  of  Heldorado   Elliscn-Hayden   

otor  Patrol    (67)   Ca.tle-Nigh  3-13 

teration   Haylift   Brown-Hayden   1-16 

idar  Secret   Service   Howard-Jergrns   

•torn  of  Jesse  James  l75)   Ireiaru-Dvorak   6-5. 

Mketship  XM   (77)    Massen-0  Brian  3-13 

ain   To  Tombstone    Barry-Lowery   5-8 

est  of  Braios   Ellison-Hayden   12-19 

istern   Pacific   Agent   Taylor-Ryan   1-2 


. . .5-5 
. .3-31 
. .5-19. 
.  8-11 
. .7-14. 
.10-13. 
. .1-14. 
. . 3-24 . 
.  9-8 
. . .4-8. 
.5-12. 
. . 4-28 . 
. .1-28. 
.  .  9-8 
. . . 6-2 . 
. .9-15. 
. . .6-2. 
. .3-17. 


. .4926  

. .4922  

. .4^29  

.4532  

. .4920  

.4911  

. .4916  

. .4927  

. 4931  . . 9-11 

. .4998  

4923  

. .4910  

.4917. . . 
4507. . .10-9 

.4504. . .5-22 

.4934  

. 4930  

. .4919  


METRO-COLDWYN-MAYER 


1948  49  Features 


Completed  (68)     In  Production  (6) 


NEW  PRODUCTIONS 

ATHEB'S  LITTLE  DIVIDEND 

omedy — Started  October  9 

ast:    Spencer   Tracy,  Elizabeth    Taylor,  Joan   Bennett.  Don 
Taylor. 

irector:  Vincente  Minnelli  Producer:  Pandro  Berman 

ory:    Sequel  to  "Father  of  the  Bride". 

RELEASE  CHART 

IX  PRODUCTION 

Title— Running   Time  Cast  Details        Rtl.        »«  Rev 

wlcan  In  Paris  (T)   Kelly-Ca-on   8-14  

■  For  Broke   lohnson-Anderson   10-9...  

at    Caruso,   The   Lanza-Elyth   9-25  

lide  Straight   Brian-Dahl   9-25  Apr  

It  Vadis   <T)   Taylor-Kerr   6-5  

JMPLETED    1949-50   

•is  the  Wide  Missouri   Turner-Pinza   8-14  ..  Apr  

git  Get  Your  Gun  (T)   (107)   Hutton-Keel   10-24  39  . .4-24 

halt   Jongl*    (112)   Hayden-Haaen   11-21.  June  29  5-8 

Hangover.  The   (82)   faylor-Johnson   8-29... May  28. . .3-27 

fling  Bulldog  Drummond   Pidgeon-Leighton   8-28  

si  for  Alarm   Young-Sullivan   Feb  

I  ill  (96)   Grant-Ferrer   1-16  ...Juy  41...  7-17 

} It's  Doorway   (84)   Taylor-Raymond   8-29.  .  .Sept.  ..  .102.  ..  .6-5 

II  1119    (75)   Thompson-Field   3-27 

Datails  under  title:  Standoff 

i dint  of  Idaho  (T)    (98)   Williams-Johnson   11-7 

I  her  of  the  Bride,  The  (93)   Bennett-Tracy   1-30 

Imdi  For  Marriage   Johnson-Grayson   6-5 

li»y  Years,  The  (T)    (110)   Stockwell-Beckett   9-26. 

I  A  Big  Country   All  Star   4-24. 

»'i  (T)   Flynn-Stockwell   12-19  . 

Ig  Soloman's  Mines   (T)    (102)   Kerr-Granger   11-7  . 

ii  Without  Passport   (72)   Lamarr-Hodiak   1-16. 

I  of  Her  Own,  A  (108)   Turner-Corey   2-13 

Inlflcent  Yankee   callurn-harding   7-17  . 

liver  Story,  The   Garson-Pidgeon   10-10 

I  Imperium   GabL-Hodlak   8-14. 

I.  O'Malley  and  Mr.  Malone   Ma  ii-Whitmore   6-19  . 

Itery  Street   (93)   Montalban-Forrest   11-21. 

It  Voice  You  Hear,  The  (82)   Whitmore-Davis   3-13 

'I  lien    (T)    (93)   HcCrea-Dahl   8-29. 

m  Love  Song  (T)   Williams-Keel   4-24. 

Mid  Hills,  The   <T)   Lassie-Killy   6-19 

•tt  Believe  Me   (87)   Kerr-Johnson   8-1. 

R  Badge  of   Courage   Murphy-Mauldin   9-11 

Irmetf  and  the  Redhead  (90)   Powell-Allyson   10-10 

It  Cross  (90)   Powell-Montalban   2-13 

III  Wedding  (T)   Astaire-Powell   7-17. 

Slow  on  the  Wall   (82)   Sothern-Scott   4-25. 

»   Street    (83)   Srainger-O'Donnell   5-9 

Sper  Surprises  His  Wife,  The  (85)   Walker-Leslie   11-21 

►  i  In  My  Crown   McCrea-Drew   6-20. 

Slier  Stock  (T)    (109)   Garland-Kelly   12-5. 

T»  Guys  Named  Mike   flyman-Johnson   8-14  . 

To  Little  Words  (T)  (102)   Astaire-Skelton   12-19 

T  Please  A  Lady   Gable-Stanwyck   4-24 

T't  of  New  Orleans,  The  (T)   (97)   Graysan-Lanza   1-16 

T'  Weeks  with  Love  (T)   Powell-Montalban   4-10 

Vnanee  Valley  (T)   Lancaster-Walker   6-19  . 

Wti   the  Birdie   Skelton-Britton   5-22 

row  Cab   Man,  The   (85)    ikelton-Beckett   9-26 


Nov. 

.Aug  33 

June  30 

Jan  

July  32 


6-19 
6-5 


.  .6-5 


..hn  

.Nov  102 .  .  .  10-9 

Aug  37.  .  .7-31 

.Sept.  . .  .101. .  .9-25 

.  Jan  

Oct  106  

.Mar  

.Dec  

.July  35  

Oct  8-28 

Apr  24.  .  .3-13 

.Dec  

.  Mar  

.May  26.  .  .3-13 

Apr  

.  May  25.  .  .3-13 

Oct ....  104 .  .  .  8-28 

.  IV.  ar  

.May  27. 

.Aw  23. 

June  31. 

 40. 

.Aug  38. 

.Feb  

.  Aug  36.  .  .7-17 

.  Cct  105  

.Sept. .  .  .103  .  .8-23 

Nov  

Feb  

.Dee  

.Apr  22.  .  .2-27 


.  .6-5 
.  .1-2 
.5-22 

.8-14 


MONOGRAM 


949-50  Features 

Westerns 
kllied  Artists 


Completed  (24) 
Completed  (13) 
Completed  (  9) 


In  Production  (0) 
In  Production  (2) 
In  Production  (0) 


NEW  PRODUCTIONS 

CLOKADO  AMBUSH 

V -stern — Started  October  9 

Cst:    Johnny  Mack  Brown,  Lois  Hall. 

Dector:  Frank  McDonald  Producer:  Lindsley  Parsons 

Sly:    Not  available. 
TAIL  DUST 

Wstern — Started  October  9 

C;t:    Lola  Albright,  Roland  Winters,  Alan  Hale,  Jr. 
Dector:  Lewis  Collins  Producer:  Vincent  Fennelly 


Sty:    Not  available. 


OUfFLETED 


Title— Running  Tint 

Trail   Wilson 


RELEASE  CHART 

  1949-50   

Cast 


DetaHi 

. .9-11. 


Rtl. 


No. 


Arizona  Territory   

Big  Timber   

Blue  Blood   

Bom ba  and  the  Hidden  City 
Bomba  and  the  Lost  Vo'eano 


 Wilson-Clyde   

. . . .  MacDowell-Donnell 
. . .  .Williams-Nigh 
.  . .  .Sheffield-England 
.  ;hefheld-Lord 


.6-5.. 
6-19 

9-  25 
.6-5. . 
3-27 .  . 
8-14 

10-  9 
8-28 
.7-3. . 


.7-2. 


6-25 . .  4S05  


Bowery   Thrush   Goreey-Hall 

Caval.y  Scout   Cameron-Long 

Cherokee  Uprising   Wilson-Clyde 

Counteifeit   DeFoe-Kino, 

County  Fair   (C)   Call.oun-Nigh   4-24 

Fangs  of  the   North   Grant-Chinook   10-9 

Father    Makes  Good    Walburn-Stuart   2-27 

Father's   Wild   Game   Walburn-Gray   10-9 

Fence   Riders   (57)   Wilson-Clyde   12-5 

Gon  Sllngers    (55)   Wilson-Clyde   2-13 

Hot   Rod   Lydon-Winters   8-14 

Lucky  Losers   Soreey-Hall   2-27 

Jiggs  and  Maggie  Out  West   (66)   Yale-Riano   

Joe  Palooka  in  Humphrey  Takes  a  Chance ..  Kirkwood-Errol   3-13 


8-1. 


.5-7. . .4917 


. 1-29 . 
. . 4-9 . 


. 4846 . 
. .4941. 


Killer  Shark    (76)   McDowell-Norris 


.11-21 


.5-14. . .4914. . 
. 4-23 . . . 4909  . 
.  6-4. . .4912. . 
. 3-19 . . . 4907 . 


4-30 
.7-9. 
.7-16 
.3-25. 


Massacre   Valley   Brown-Terhune   8-6. 

Mexican   Silver   Wilson-Clyde   6-5  

Modern   Marriage,   A    (66)   Cla.kt-Fi  Id   2-13 

Mystery  of  Burlesque   (18)   Marsh-Pertwee   Fore  gn ... 4-18 . 

Oultaws  of  Texas   Wilson-Clyde   9-11  

Side   Show   deCuire-Quillan   4-10... 6-18 

Six-Gun    Mesa   Jrown-Terhune   

Silk  Noose   Landis-Calleia   Reissue. 

Snow  Dog   Grant-Verdugo   5-8. 

Square  Dance  Katy   (76)   Vague-Davis   

Details  under  title:  Murder  In  the  Air 

Texas   Raiders   Brown-Adams   7-31  

Triple   Trouble   ^orcey-H  l|   5-8  .  8-13. 

Witness,    The   Klrkwood-Glcaso.n   9-11 

Young  Daniel   Boone  (C)    (70)   Jruce-Miller   4502. 

\  LLIED  ARTISTS 

Massacre  River   (78)    ...        Madison-Calhoun   9-27... 7-20. 

Do.atli  under  title:  When  i  Nan'*  ■  Mao 

Stamped*  (78)   Cameron-Storm   10-25  8-1 

Thoro'i  a  Girl  In  My  Heart  (86)   Jean-Ryan   8-1... 1-50.. 


.10-9 


.4926. 


.4924. 
.4951. 


. 4922 . 


4902 


.15  

.16. .12-19 


PARA  MO U  N  T 


1049-50  Feature  s 


Completed  (40)      In  Production  (2) 


Rel 


1-51 


No. 


Rot. 


2-50 . .  4911  

.4-50. . .4918. . .2-27 
10-50  10-9 


NEW  PRODUCTIONS 

LAST  OUTPOST,  THE  (T) 

Adventure — Started  October  12 

Cast:    Ronald  Reagan,  Rhonda  Fleming,  Bruce  Bennett. 
Director:  Lewis  Foster  Producers:  Pine  &  Thomas 

Story:    Life  on  the  early  frontiers. 
IN  PRODUCTION 
Title — Running   Time  Cast  Details 

Carrie   Olivier-Jones   5-11. 

RELEASE  CHART 

COMPLETED    1949-50   

Aee  In  The  Hole   Doaglas-Sterling   

Appointment   wilh   Danger   Ladd-Calvert   8-15. 

Details  under  title:  Postal  Inspector 
Branded    (T)   Ladd-Freedman   3-27. 

Details  under  title:  Montana  Rides 

Captain  China    Payne-Rossell   4-25. 

Captain  Carey.  U.S.A.   (83)   Ladd-Hendrix   2-28. 

Cassino  to  Korea  (59)   Documentary   

Chicago  Deadline  (87)   .ladd-Reed   8-16. 

Copper  Canyon   (T)   (85)   Milland-Lamarr   4-25. 

Dark  City   Corey-Seott   4-24. 

Dear  Wlft  (88)   Holden-Caulfleld   1-17. 

Eagle  and  the  Hawk.  The  (T)   (104)   ....  Payne-Fleming   8-15. 

Fancy  Pants   (T)    (92)   Hop;-B3l|   7-4. 

Furlei,  The  (109)   Stanwyck-Corey   12-5 

Goldbergs,  The   Berg-Loeb   8-28. 

Great  Missouri  Raid,  The  (T)   Corey-Carey   6-5 

Heiress.   The   (115)   deHnvilland-Clift   7-5. 

Lawless,   The    (83)   Carty-Rossell   11-7. 

Let's  Danoe   (T)    (112)   Hotton-Astaire   7-18 

Mating   Season,   The   Tierney-Lund   6-5. 

(Details  under  title:  A  Relative  Stranger) 

Mr.  and  Mrs.   Anonymous   Fontainc-Hil'and   6-5 

Mr.    Music   (108)   Crosby-Hussey   11-7. 

My  Friend  Irma  Goes  West   (90)   Wilson-Lund   2-13. 

No  Man  of  Her  Own   (97)   Stanwyck-Land   6-6. 

Paid  In  Full   (105)   Seott-Cummings   10-25. 

Place   In  The  Sun,   A   Clft-Winteri   10-24  

Qoebee    (T)   Bar.ymorc  Jr.-Calvet        7-3      3-51  . 

Samson  and  Delilah   O)    (128)   Lamarr-Mature   10-25  11-21 

September    Affair   Fen  a  ne-Cotttn   8-29  .2-51 

Sunset   Boulevard   (110)   Holden-Swanson   4-25 

Thelma  Jordon   (100)    Stanwyck-Corey   2-28 

Tripoli    (T)   O'Hara-Payne   3-27 

Union   Sta  oi    (80)   HoMen-Fitzgcrald  ....1-30 

Warpath    (T)   O'Bricn-Jagger   9-11 


.11-11. 
10-12 

10-  50 
. . 2-50 

6-50 
. . .9-4. 
8-50 

1-  51 

2-  51 

. .1-50. 
.  7-50 

11-  23 


.4905. .  8-29 
.5003  8-H 

. 5004  

.4912. . .11-7 

4916  . .2-13 
.5001  . .8-14 

4926  .7-17 


4924. . .9-12 
4923  . 4-10 
5006  8-23 


.4-51  

12-50  .5007  . .8-28 
.7-50. . .4922  . .6-19 
.5-50. . .4919. . .2-il 
.3-50. . .4915. .1-16 


.8-50. . .4927. . .4-24 
.1-50.  .  .4910.  .11-  II 

11-11. . .5005  

.9-50. . .5002  .7-31 


RELEASE  CHART 


1949-50   

C«l  Detalli       Rrl.  No. 

Ayret-Wolheim   8-50  

Ford-O'Brien   5-8  


Title — Running  Time 
All  Quiet  on  the  We. tern  F  ont  (103) 

Beyond    the  Sunset   

Bowery  to   Broadway   (94)   OTonnor-Blytti   2-50 

Dead  Man's  Eyes  tt>4)   Chaney-Parker   5-50 

East  Side  of  Heaven   (88)   Crtsby-Blordell   1-50 

Flesh  and   Fantasy   (94)   Robinson-Stanwyck   4-50 

Follow  the  Boys   (109)   Ratt-Dletrlefi   2-50 

Framrd    (60)    Atbortwn-Moore   3-50 

Frisco  Sal    (94)   Foittr-tty   2-50 

fiullty  of   Murder    (80)   Sandare-FiLnerald   6-50 

Gypsy    Wildcat    (T)    (75)   Montei-Hall   6-50 

Hort  Come  the  Coeds  (90)   Abbott-Costello   6-50 

If    I   Had   My   Way    (93)   Crosby-Jean   1-50 

Imitation  of   Lift   (109)   Colbert-Beavtrt   12-49 


Rev. 


027. 
034 
020 
036 
023 
016 
022 
041 
031 
032 
021 
018 


CTOBER    23, 1950 


29 


I  Stale  a  Million   (80)   R»ft-Tre»or   3-50  017. 

Kmi  'Em  Singling    (61)   Beat   End  Kim   5-50  03< 

Luther  Pnshan   (64)   Arlen-Devlne   4-50  ...037.. 

Magnificent   Obsess  Ison    (103)   Dunne-Taylor   1-50...  028  . 

■any  Monahans   (91)   OXonnor-Blythe   6-50 ....  035 .  . 

nightmare   (82)   Donlevy-Barrymore   5-50.  .  .  .033.  . 

Mr.  Dynamite   (68)   Nolan-Hervey   4-50 ....  038 .  . 

Parli  Bombshell   (96)   Seott-Rathbone   2-50  024 

Parole  (67)   Honter-Preston   3-50 .... 015 .  . 

Sispoet,   The    (85)   Laughton-Raines   6-50  042.. 

Shadow  of  a  Doubt    (108)   Wr  ght-Cotten   12-49  019  .. 

Tough   As   They   Come   (61)   Dead  End   Kids   5-50  040.. 

Yob  Can't  Got  Away  With  It  (29)   Gangster    Documentary   3-50  030.. 


«-20 


11 


1949-50  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (32) 
Completed  (1G) 
Completed  (  3) 


In  Production  (0) 
In  Production  (0) 
In  Production  (2) 


NEW  PRODUCTIONS 

HEART  OF  THE  ROCKIES 

Western — Started  October  9 

Cast:    Roy  Rogers,  Penny  Edwards,  Gordon  Jones. 

Director:  William  Witney  Producer:  Edward  J.  White 

Story:    Not  available. 

ROUGH  RIDERS  OF  DURANGO 

Western — Started  October  12 

Cast:    Alan  "Rocky"  Lane;  Aline  Towne. 

Director:  Fr^d  Brannon  Producer:  Gordon  Kay 

Story:    Not  availaftle. 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running  Time 


Belle   Le  Grand   

■olio  of  Old  Mexico  '1 
Belli  of  Coronado  (Tr) 


California 


Cut 

Details 

Rel. 

No 

Allen-Loring   

4-25 

...  4-1 . 

4961 

Carroll-Ralston 

3-13. 

6-26 

.4920 

Rakton-Carroll 

.7-31 

Rodriguez-Rockwell 

8-29 

. . .3-1. 

.4906 

Rogers- Evans  .... 

8-15 

1-8 

.4941 

Rockwell-Patrick 

9-26 

12-22 

.4904 

.  . .3-27. 

Lane-Waller   

3-25 

4963 

Ret. 


6-30 


Covered  Wagon  Raid   Lane-Walter   3-13 

Cuban   Fireball   Estclita-Vincent   9-25. 

Destination   Big   House    Patrick-Rockwell   6-1 

Federal  Anenti  at  Lame   Tavlor-"atriek   11-21. 

Fighting  Kentveklan,  The   (100)   Wayne-Raliton   3-28 

Frlteo  Tornado   Lane-Waller   6-5. 

Genroen  of  Abilene   Lane-Walter   11-7 

Harbor  of   Missing  Men   Dcnning-Towers   12-19 

Hllli   of   Oklahoma   Allrn-Risdon   1-30. 

Hit  Parade  of  1951   MacO -nald-Carroll  5-22 


3-12 
.10-5. 
9-6 
2-6 
.  3-26 
. .5-1. 
10-15 


. 4918  

.4911  

.4902  .9-26 

. 4967  

. 4962  

.4913  

49"-2  

. 5002  

.4912. . .4-10 

. 4922  

.4925  

:0D3  


9-18  . .4953. 


10-23 
...5-1. 
.  5-22 
8-15. 
2-28 . 


.5-22 


House  by  the  River  (88)   Havward-Wyatt   3-25. 

Jungle  Stamrade   Nsl|ve   Cast   7-29. 

Lonely   Hearts    Bandit    Patrick-Eldrldge   4-24  .  8-29. 

Macbeth    Welles-Nolan   10-20. 

Missourians.    The      .   Hale-Hurst   8-28  11-25. 

North  of  the  Gnat  Divido   (C>  .  Rogers-Edwards  .  .5-22.  .11-15. . . 

Oh,  Susanna!    (C)   Cameron-Tucker   6-19  

•Id  Front. er.  The  Ha  e-Hurst   4-10.     7-29. . .4973 

Pioneer    Marshal   Hale-Hurst    9-26 .  19-24 ..  .4971 

PtsHor  River  Rustlers  (60)   Lana-Walter   9-12.  .11-25.  .  .4961 

Pride  of   Maryland    Clements-Slewart   10-9  

Prisoners    In    Petticoats   Perk  n  -Rockwell   5-8  ..  9-18  ..  4£29 . 

Redwood   Forest  Trail   Allen-Donncll   11-7 

Rio  Grande   Wayne-0  Kara   7-3  . 11-15 

Rock  Island  Trail   (C)    (90)   Tucker-Mara   9-12... F-18 

Rustlers  on    Horseback   Lane-Waller   7-31 

Salt   Lake  Raiders   Lane-Waller   2-13 

Savage   Horde.   The   (SO)   Elliott-Booth   5-23 

Showdown,  The   Elliott-Brennan   

Singing  Guns  (C)    (91)   Monroe-Raines 

Spoilers  of   the   Plains   Kogrs-Edwards 

Sunset  in  the  West  (C)   Rogers-Edwards 

Surrender   Carroll-Mara 

Details  under  title:  Untitled 

Tarnished    (60)   Patrick-Lydon   11-21 

Torero   Stack-Page   6-5 

Trill  of   Robin    Hood   Rogers-Edwards   7-3  

Trial   Without  Jury   Patrick-Rockwell   2-27  7-8.  .  .4921  

Trigger,    Jr.    (Tr.)   Rogers-Evans   12-19 ...  6-30 ...  4945  

Twilight  In  the  Sierras   <67)   Rogers-Evans   10-10 .  .  . 3-22 .  .  . 4:42  4-10 

Under  Mexicali  Stars   Allen— Patrick   11-20  

unmasked   Fuller-Rockwell   10-24 .  .  .  1-30 .  . . 4907  

Vanishing  Westerner   Hale-Hurst   3-31... 4972  

Vigilante  Hideout   Lane-Waller   5-8  8-6... 4966  

Women  from   Headquarters   Huston-Rockwell   1-30.  ..  .5-1.  .  .4916  


10-24 

8-28  

3-27  . 9-25 . . . 4943 
. .3-14. . .9-15. . .5001 


.4914. 

■1968  

. 4964 ... 

.4917  7-3 

4S24  

. 4909 .   . 3-27 


.2-28  . .4910. . .3-27 


RKO  RADIO 


1949  50  Feature?; 


Completed  (70)      In  Production  (3) 


Lewis  J.  Rachmil 


NEW  PRODUCTIONS 

ROADBLOCK 

Drama — Started  October  3 

Cast:    Charles  McGraw,  Joan  Dixon,  Louis  Jean  Heydt. 
Director:  Harold  Daniels  Producer: 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  r>.t»ii<  n.  ■„ 

Giunt  Woman,   The   Andrews-Rains   8-14  

Maeao   B'issell-Mitchum  9-11  

  1949-50   

GROUP  FOUR 

Magarots  Profession   (79)   Raft-O'Brien   5-9   11-7 

Holiday  Affair   (87)   Mrtehom-Leljh   8-1  12-5 

Riders  of  the  Range   (60)   Holt-Martin   5-9  


10- 


T»rt«t.   The   (66)   O'Shet-Groy     . . . 

GROUP  FIVE 

Stacm  Over  Wyoming   Holt-Martin   

Tattooed  Stranger,   The   White-Miles   

Woman  on  Pier  13  (73)   Ryan-Day   5-9 

GROUP  SIX 

Dynamite   Pais   Holt-Martin   9-26  

Golden  Twenties,   The   (68)   March  of   Time  Feature   3- 

Tarzan  and  the  Slave  Girl  (74)    Barker-Brown   9-12  > 

GROUP  SEVEN 

Rldtf  from  Tocson   Holt-Martin   7-4  

Armored  Car   Robbery   McGraw-Jergens   1-30  , 

Details  under  title:  Code  3 

Destination    Murder   (72)   MacKenzie-Clcments   6- 

Where  Dar.ger  Lives   (82)   Mitihum-Domergie    .  .  .1-16  1 

White  Tower,  The   (T)    (98)   Valli-Ford   8-29  1 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature   12- 

Ichabod  and  Mr.  Toad   (T)    (68)   Disney  Cartoon   »- 

Man  on  the  Eiffel  Tower  (A)    (57)   Tone-Laughton   : 

M>   Foolish   Heart  (99)   Andrrws-Hayward   7-4  L'' 

  1950-51   

GROUP  ONE 

Border    Treasure   Koi:-Martin   Af  I 

Born   To  Be  Bad    (S3)   Fen  aint-Ryan   7-4... 8-30  9-1 

Bunco  Squad    (67)   SterliRj-Dixon   2-27  .  .  Aug  8- 

Oiitrage   Andrew.-Powers   2-27... Sept  

Walk  Softly,   Strang*   (81)   Co  tcn-Va:ii   9-15  9-' 

NOT  DESIGNATED 

Alias   Mike   Fury   Bendix-IVatufe   2-13  

Allee   In   Wonderland   (T)   Disney  Cartoon   

Capture.  The  (81)   Ayres-Wright   8-29  4- 

Crack   Down   W  Iliams-Aimstrong     .     6-19  1 

Cry    Danger   Powell-Fleming   6-19   I 

Doub  e   Deal   Der.ning-Windsor   7-31  I 

Edge  of   Doom   Andrews-Granger   12-3  1 

Footllght   Varieties   Faar-Bjttons  8-14  

Gun  Thunder   Holt-Martin   10-24  1 

It's  Only  Money   Slnatra-Risstll    12-6   1 

Jet  Pilot    <T)   Wayne-Legh   12-19  I 

Mad  Wfdnesrtav   (80)   tlnvd-v»ai..urn    ...         10-1   Stg  

Mad  With   Much   Heart   Ryan-Lupino   5-8  , 

Man  He   Found.  The   Re  d-TuMle   6-5  

Mother  of  a   Charpion   Trevo -Ferrest   7-31  | 

My  Forbidden  Past   Gardner-Mitehum   10-10 

Our  Very  Own   (93)   Grancjec-cSlyth   9-12 

Outlaw,    Tht    (103)   Russell-Beitel   

Outrage   (75)   'oucrs-Andrews   9- 

Saddle    Le;lon   Holt-Martin   7-31  

Secret    Fury    (86)   Cclbert-Ryan   11-7  I 

Seven  Witnesses   Young-And:rson   5-22  

Sons  of  the   Musketeers    (T)   Wilde-O'Hara   1-2  \ 

Story  of  a   Divorce   Davis-Sullivan   2-27   1 

Target   McGraw-White   6-19  L 

Treasure  U-nd   (T)    (96)   Dr.scoll-Ne*to,i   7-, 

Texas    Triggerman   Holt-Martin   7-3   

Under  Arizona  Skies   Holt-Leslit   9-1  

Vendetta   Domergue-Dolenz   8-19  Hoi  

wall   Outside,  The   Gretr-0  Keefe   3-13  1 


1 


SELZNICK  —  S. 


Features 


Completed  (6)     In  Production  (0)1 


RELEASE  CHART 


COMPLETED 

Title — Running    Time  Cast  Details 

Fallen   Idol.  The   (94)   Rirhardson-Morgan  ..Foreign 

Gone  To  Earth   <T)   Jone^-Fsrrar   Foreign  

Third   Man,   The   (104)   Cotten-Va!li   Foreign ...  1-15 


Rel. 
11-15. 


No. 


2  0ih  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (40) 
Completed  (44) 


In  Production  (7! 
In  Production  (0) 


n.tiiU 

10-9 
9-11 


R.I 

.3-51 
.3-51 


NEW  PRODUCTIONS 

I  CAN  GET  IT  FOR  YOU  WHOLESALE 

Comedy — Started  October  3 

Cast:  Dan  Dailey,  Susan  Hay  ward,  Dennis  King,  Steve  Ger '. 
Director:  Michael  Gordon  Producer:  Sol  Sei  1 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast 

Follow  the  Sun   Ford-Baxter    .  .  . 

House  on  Telegraph  Hill   Cortesa-Lenii'gjn 

Legion  of   the   Damned   Merrili-Basehart  9-25. 

On  the  Riviera  (T)   Knye-Tierney   9-25. 

No   Highway   Siewart-Oietrich   9-25  4-51 

Scarlet  Pen,  The   Darnell- Bover   9-25. 

COMPLETED   •  1949-50  

All  About  Eve   (138)   Dav.s-Baxter   4-24 

American  Guerilla  in  the  Philippines   ( T)  .  . Power-Prrl'e   4-24 

Big   Lift,  The    (120)   Clift- Douglas   8-1 

Details   under  title:   Two   Corridors  East 

Bird  of  Paradise   (T)   lordan-Paget   8-14 

Black  Rose,  The   (T)    (120)   Power-Aubrey   5-23 

Broken   Arrow    (T)    (93)   Stewart-Paget   6-20  . 

Call   Me  Mister  (T)   Grable-Dailey   7-17 

Cariboo  Trail   <C)   ...Scott-Williams   9-12 

Cheaner  By  The  Dozen   (T)    (85)   Crain-Webb   11-7  . 

Dancing  in  th«  Dark  (T)   (92)   Powell-Stevens   4-11 

Farewell  To  Yesterday   Oocun>tntary   Sept  028. 

Fireball.   The   Roomy-Tyler   1-30... Oct..  023. 

For  Heaven's  Sake   Webb-Bennett   

Fourleen   Hours   Oouglas-Basehart   -151. 

Gonflgbter,  The    (84)   Peck-Parker   10-10.  .  July. 

Half  Angel  (T)   Young-Cotton   7-17. 

Hills  of  Montezuma,  The   (Tj   Widrr.ark-l.ardner 


.2-51. 

.  .Nov. 
Dec 
May 


030 


012. 


.4-51  I 

.Sept       019... SJ5 
Aug       014.... 9 

.3-51  I*. 

.   Aug  t9 
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FILM  BULLETH 


H  Clhnk  the  Highest  Mountain  (T) 

II  S«t  •»  (T)   

ekeot,  Tlie   

„  That  Brute  (85)   

in  Vvho  Cheated  Himself,  The  .... 

liter  880  (90)   

Xker  Dida't  Tell  Mt  (88)   

■Mark.  The   

r  Blue  Heaven   (T)  (97)   

•lit  and  the  City  (95)   

,  Way  Out  (106)   

all  In  the  Streets  (93)   

■tide   

Mia   

trd  of  Monte  Crista,  The   

rte  Came    Homo  (106)   

t  Flats  West  (T)   

Details  under  title:  Trumpet  to  the  M.i. n 

tket  to  Teaahawk  (T)  (90)   

*r  mi  sua  (86)   

■aaok  Awnae  (T)  (92)   

i«re  th*  Sidewalk  Ends  (95)   


Hnyward-Londigan   6-5...  2-51 

.  Haver-Lundiaan   

Stewart-Mod. na   7-3  .  .  .Nov 

Doug'as-Peters   7-4...  June 

Cobb-Uali   1-51 

McGuire-Lancaster   4-24  .  .  Oct 

McGulre-Lundlgan   6-20.  .  .  Mar 

Dunne— Guiness   6-5  1-51 

Grable-Da:i3y   12-19...  Sept 

Tierney-Widmark   8-23  June 

DarneM-Widmark   11-7.  Oct 

Widmark-Bel    Geddes      ...  1-2 ...  Sept 

Powor-Hayward   1-30  

Sheridan-Mature   Aug 

Montgomery-Corday   .   .  £-25.  .2-51 

Colbcrt-Knowles   5-9... Feb. 

Darnell-Wilde   4-24  .  .  Nov. 

Dai  ley-Baxter'   8-29..  May 

GarReld-Prelle   10-10 ...  Mar 

Grable-Maturo   6-6  ...Apr 

Andrews-Tiornoy   1-30...  July. 


. . . .031 . 
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9-11 
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029 

. . .  Oil. 

.  .5-8 

.  ...  008 . 

.3-13 

.  .  010 

4-10 

.  .  .017. 

.7-17 

•atildo  the  wait   tBO)   Basehart-Manell    9-26      Mar     .  913 

•any   <T)    (77)   Lynn-C»b»m   July.  .922 

Prisoner  of  War   Stevens-Nieol   9-11  

Saddle  Tramp    (T)    (76)   McCrca-Hendrlx   Sep  

Shakedown  (80)   Duff-Dow   4-24  .  Sept. 

Details  ander  title:  The  Magnificent  Heel 

Sierra  (T)    (83)   Murphy-Hendrlx   9-12     Ju  l  919. 

Sleeping  City.  Ths  (85)   Cnntf-Gray   11-7... Sapt  

Sampler's   Island    (T)   Keyes-Chandler   7-1/  

Spy  Hant   (75)   Toren-Duff   2-27.. Ju  e  920. 

Details  under  title:  Panther's  Moon 

Mary  of  Molly  X.  The  (100)   Ha»oe-Brady   8-1      Nov  902. 

Toaahawt    (T)   Hoflin-Deearlo   6-5  

Uadorcovor    Girl   Smi;h-Brady   7-31  

Uader  the  Gaa   Totter-Conte   5-22 

Winchester  73   (92)   Stewart-Winters   2-27 

Woman   in  Hiding   (92)   lupir.o-Duff   8-15 

Woman  on  the  Run  (77)   She  idan-O'Keefe   5-22 

Wyoming    Mail    (T)    (87)   Emith-McNally   5-22 
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1949-50  Features 


Completed  (27)     In  Production  (1) 
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.11-21... .8-4 
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RELEASE  CHART 

IN  PRODUCTION 
Title—  loaalag   Tlaaa  Cast 

een  For  A   Bay   Avery-McGavin  ... 

OKPLKTKD    1949-50   

halral  Wat  a  Lady.  Tha  (87)   Hondrlx-E.  O'Brien 

totalis   ander  title:   The   Iron  Cage 

aapaano  far  Caesar   (99)   Caiman-Holm   8-29  . 

raaa  Da  Bereorai   Ferrer-Powers   7-17 

I.  A.   (S3)   O'Brlon-Brltton   9-12.. 

rl  from  San  Lerenzo   (59)   Ruialdo-Carrlllo   

tat  Hano  Reentry  (61)   Conway-Hamilton   3-10. 

a  Crazy   (87)   Cummins-Dall   7-4.  .  . 1-20 

This  Bo  Sin  (72)   Loy-Cummins   9-8 

Itaa  Saaat  (71)   .,   Montqomery-Drew   7-5  .1-6 

■lioli  Trail,  Tha  (85)   Montgomery-Marshall    .  .  10-24 ...  616 

liny  Holiday   (92)   Bcndlx-Martin   8-1.  ..  2-17. 

laay  Oni-Eyi    (78)   O'Brien-Morris   5-5 

n  for  Corliss,  A   (88)   Temple-Niven   4-8  

io  Happy   (85)   Marx    Bros  8-2  3-3  P.C 

«,  Tho  (85)   Brando-Wright   11-21. .  .8-25  K: 

«   Mexico   »yrcs-Maxwcll   Ah 


. .4-7  . 
. .2-15 
.4-21. . 
.2-24 
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Sm  . 
/  ko 
Bo; 


8  II 

7-1 

.7-1' 
6-19 
.8-14 
.  .7-3 

3_07 
9-25 


Romero- Havoc   1-2 
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W  I 


.4-24. 


Eag 


3-28 
. . 4-24 . 


3-24 
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R-S 
G-C 


oe  A  Thief  (88)   

Details  under  title:  Oneo  Over  Lightly 

iwler.  The   Hcflin-Keyes   

Details  under  title:  Cost  of  Loving 

hritsand   (79)   Rooney-Lorre   

irf,  The   Irslancl-McCamhridge 

Befalls  under  title:  Dungeon,  The 

cond  Woman,    The   Young-Drake   

Young,  So  Bad  (91)   Henreid-McLeod   5-26 

,iad  of  Fury   Livejoy-kyan   5-22.  .1-15 

tie  Hosbands    (78)   VVilliams,— Aiden   7-3..  Njv. 

lea  Stops  North   Bridges-Padavoni   7-3  
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1949-50  Features 


Completed  (55)     In  Production  (4) 


NEW  PRODUCTIONS 

IR  CADET 

rama — Started  October  7 

last:    Stephen  McNally,  Gail  Russell,  Richard  Long. 

irector:  Joseph  Pevnej/  Producer:  Aaron  Rosenberg 

'ory:    Romance  told  against  an  Air  Force  background. 
ON  RENEGADE  (T) 
rama — Started  October  14 

ast:  Ricardo  Montalban,  Cyd  Charisse,  Andrea  King,  Gilbert 
irector:  Hugo  Fregonese  Producer:  Jack  Gross 

ory:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title— Kennlne  Time  Cast  Details       Rel.       Na.  Rev 

nee  Who  Was  A  Thief,  The  (T)   Curtis-Laurie   9-25  

Front   Wayue-Ewell   10-9  

9MPLETED    1949-50   

iatt  t  Costollo  In  the  Foreign  Legion  (79)  Abbott  &  Costello   5-8  .  .  Aug  

uhe  Drums    (T)   Grey-McNally   8-28  

ahd  (T)   (82)   O'Hara-Chrlstlan   6-6.  ..  Nov  903  .12-5 

Itlmo   for   Bonzs   Regan-Lvnn   9-11  

<arllna  (88)   MacMurray-Trevor   Feb  £09. .  .2-27 

itiln  Boyoatt  (92)  lenle-Klrby    4-"6. 

manehe  Territory   (T)    (76)   O'Hara-Carey   8-29. 

rfaln  Call  at  Cactus  Creek  (86)   O'Connor-Arden   2-28 

liertid   Torcn-Chanfl  er  10-10  . 

wt  Hawk,  The  (T)    (77)   DeCarlo-Greene   4-10. 

able  Crossbones   (T)   O'Connor-Carter   10-10. 

•o  For  AIJ  (83)   Cammings-Blythe   7-4. 

i«hle  (T)   KeCrea-Winten   5-8  

"let  (142)   Olivier-Simmons   Oct. 

'>ey   Strwart-Hull   5-8  

Was  a  Shoplifter  (74)   Brady-Frreman   11-7. 

■eal   Bride   Rogers-Carson   7-31. 

nias   Raiders    (T)   Donlcvy-Chapman   6-5  . 

•le   Blythe-stevens   6-19. 

I  From  Texas   (T)   Murphy-Storm   6-6. 

Mi  Out   Dear-Kennedy  8-28 

ilia  (90)    Byingten-Reagan   2-13. 

and  Pa  Kettle  Back   Home   Main-Kllbrlde   2-27. 

and  Pa  Kettle  Go  To  Town  (79)       .  .  IMaln-Kilbrlde   8-29. 

Ikmnn,  Tho    (87)   P'Connor-Durnnte   5-8  . 

stery  Submarine   Caroy-Toren   7-31. 

t-Way  Street   Mason-Toren   12-5. 

Details   under   title:   Death   on   a  Side  Street 
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Rocky  Mountain   (83)   Flynn-Wysnore   6-19  11-11 

Stage    Fright    (110)   Wvman-Dietrich   7-4.  .4-15 

Storm  Warning   Rogers- Reagan   12-5  . 11-11 

Details   under  title:  Storm  Center 
Thli  Side  of  the  Law  (74)   Lindfors-Smlth   10-25. 


008 
£19 
008 
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1950-51 


Aleatraz   Island    (64)   Ann   Sheridan    . .  . 

Breaking  Point,  The   (97)   Garfield-Neal   

Pretty  Baby   (92)   Scott-Morgan   

San  Qutntin   (70)   Bogart-Sherldan  .. 

Tea  For  Two  (T)    (98)   Day-MacRae   

Three  Secrets   (98)   f'rker-Neal-Rcman 


Your  Service  —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat'l   Kilns  Carriers 

250  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed   containers    and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St.,  Phila.  7 
LOcust  4-0100 

Member  National  Film  Carriers 
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5-22 


RELEASE  CHART 

IN  PRODUCTION 

Title — Raenlni    Tl«'  Caet 

Gooibye,   My  Fancy   C  awford-Young 

J  m  Thorpe,  All-American   lancastcr-Bickford 

Li  llaby  of   Broadway   Qay-Ne'son   

Operation    Pacifle   Wayne-Neal   

Streets:  Na  "ed   Desire,   A   Brando-Leigh   8-28 

COMPLETED    1949-50   

Backfire  (91)   Mayo-MaeRao   8-16 

Barricade   (T)    (75)   Clark-Maisey   4-25 

Break, h  ough   Brian-Aaar   6-19 

Brirht   Leaf    (110)   Cnepor-Nea!   12^5 

Caon   Parker-Moorhead   8-1 

C  p  ain    Horatio   Ho:nb:ower   (T)   Peck-Mayo   2-13 

Cham    Lion1  nine    (94)    Bog^rt-Parker    6-6. 

Colt   .45   (T)    (74)   Scoti-Roman   12-5. 

Dallai    <T)   Cooper-Roman   

Oamned   Don't  try.  The   (103)   Crawford-Brian   5-13 

Daughter  of  Rosle  O'Grady   (T)    (104)    . . .  Haver-M'eRaa   8-29.  4-29 

Enforcer,  The   Bogirt-Roberts   8-14  

50  Years  Before  Your  Eyes  (70)   Docu-e  tarv   7-15 

Flame  and  the  Arrow  (T)    (88)   Lancas  er-Mavo   7-22 

Glass  Menagerie,  The  (107)   Lawrtnct-Wyman   11-7  10-28 

God   Is  My  Co-Pilot  (88)   Morgan-Clark   Reissue.  .  6-3 

Great  Jewel  Robber  (91)   Brian-Reynolds   8-29... 7-15. 

Hasty  Heart,  The   (102)   Rengin-Neal   2-28  1-14 

Inspector  General,   The    (T)    (lj2)   Kave-Bates   8-30  12-31 

Klis  Tomorrow  Goodbye  (102)   Cagney_Adl»r   5-8  8-19 

Lady  Takei  A  Sailor,  The   (99)  Wyman-Morgin   3-28  12-24 

Lightning   Strikes    Twice   Todd-Roman   2-13  

Montana  (T)    (76))   Flynn-Smith   ..  9-13 

Nerth  of  tha  Rie  Grande  McCrea-Mayo   9-27 

Details  ander  title:  Colorado  Terutory 

Only   The   Valiant   Peck-Corey   8-14 

Raton  Pass   Morgan-Neal   7-31 

Perfect  Strangers    (88)   Rogers-Morgan   7-4 

Return  of  the  Frontiersmen    (T)    (74)...  MacRae-Calhoun   4-25 
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Exhibitors: 
Put  Away  Those 
Crying  Towels 
—  and  Behave 
Like  Showmen  1 


EDITORIAL  BY  MO  WAX 

Page  Five 


**** 
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CAN  PLAN  YOUR  FUTURE  WITH  20th's 


November 


All  About  Eve 

The  Talk  of  the  Nation! 

The  Jackpot 

Jimmie  Stewart  Hits  Again  I 

Two  Flags  West 

A  Sensation  South,  North,  East  A  West! 


December 


For  Heavea's  Sake 

Belvedere's  New  Comedy  Hit! 


xjL2  American  Guerrilla 
^tr  in  the  Philippines 

BL  TECHNICOLOR 
Ty  Power's  Now  in  Action! 

Halls  of  Montezuma 

TECHNICOLOR 

A  Smash  in  Red,  White  and  Blue! 


ILITY  PICTURES  A  MONTH! 


January 


The  Mudlark 

The  Command  Performance  Picture! 

Fourteen  Hours 

A  New  High  in  Suspense! 

The  Man  Who 
Cheated  Himself 

Lee  J.  Cobb's  1st  since  "Deafh  of  a  Salesman"! 


February 


The  Scarlet  Pen 

Darnell  Allure!  Boyer  Triumph! 

I'd  Climb  the 
Highest  Mountain 

TECHNICOLOR 

Sfory  of  a  Love  That  Moved  Mountains! 

The  Sword  of 
Monte  Cristo 

The  Favorite  of  Young  and  Old! 


mm 

Wm 
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And  now  dozens  of  first  dates  prov( 
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POINT  OF  VIEW 

reat  men   undertake  great 
things    because    they  are 
great;  and  fools  because  they 
think  them  easy." 

— Vauvenargues. 


Put  Away  Those  Crying  Towels! 

Individuals,  industries,  empires  have  lost  their  way  on  the  road  running 
through  Time  because  they  failed  either  to  see  or,  seeing,  to  heed  the  omens 
that  stood  boldly  defined  as  sign-posts  directing  them  to  change  their  course. 
They  came  to  a  crucial  fork  in  the  road  and  turned  neither  to  right  nor  to 
left,  but  plunged  on  blindly  ahead,  straight  to  oblivion. 

Unwillingness  to  "face  facts"  is  a  perversity  of  man.  Much  worse  is 
man's  refusal  to  do  something  about  a  situation  when  he  does  face  the  facts. 
That  is  sheer  stupidity,  an  unforgiveable  offense  against  the  human  mind. 

We  are  witnessing  something  of  the  latter  delinquency  in  our  motion 
picture  industry  today.  Thinking  film  and  theatremen  are  facing  facts  — 
these  facts:  that  television  is  the  most  potent  competitor  the  industry  has  ever 
known;  that  installment  buying  in  recent  years  reduced  the  public's  entertain- 
ment purchasing  capacity;  that  there  has  been  a  recoil  from  moviegoing  fol- 
lowing the  long  war  years  when  no  other  form  of  entertainment  was  readily 
available;  that  film  fans  have  "grown  up"'  and  are  more  discriminating  in 
their  tastes. 

These  facts  are  obvious  enough  to  all  of  us.  What,  then,  is  being  done 
about  the  situation? 

Sad  to  relate,  except  for  a  handful  of  aggressive  industryites  with  vision 
and  with  faith,  little  is  being  done  to  counter  those  factors  that  threaten  the 
welfare  of  our  business.  For  each  exhibitor  who  is  both  standing  up  to  the 
facts  and  fighting  to  overcome  today's  adversity,  there  are  hundreds  merely 
sitting  on  the  curbstones  weeping  bitter  tears  for  the  days  of  yesteryear. 


REVIEWS  in  This  Issue 


The  Jackpot   

Breakthrough   

Undercover  Girl 
The  Glass  Menagerie 
Trio   
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Those  happy  days  of  easv  prosperity  are  gone,  Mr.  Exhibitor.  You 
didn't  have  to  be  a  genius  in  the  era  of  the  plentiful  buck  when  it  flowed  to 
your  boxoflice  from  a  steady  stream  of  moviegoers  who  had  "the  habit."  To- 
day, the  stream  has  dried  up  to  a  slow  trickle  of  those  who  go  to  the  movies 
through  force  of  habit.  This  is  a  new  era.  You  are  engaged  in  an  intensely 
competitive  fight  to  bring  people  to  your  theatre.  This  is  an  age  of  real  show- 
men, and  these  alone  will  survive. 

20th  Century-Fox's  great  advertising  executive,  Charles  Einfeld.  told 
the  TOA  convention  in  Houston  last  week  that  television  advertisers  are  spend- 
ing more  in  newspaper  to  sell  their  free  shows  than  exhibitors  are  spending 
to  exploit  their  films  and  their  theatres.  He  recalled  the  days  when  his  com- 
pany sold  5,000  to  10,000  24-sheets  on  a  picture,  whereas  today  they  find  it 
hard  to  give  away  three  hundred.  Sales  of  advertising  accessories  have  plum- 
meted to  the  lowest  point  in  history,  Mr.  Einfeld  declared,  illustrating  the 
shallow  ebb  to  which  the  tide  of  industry  showmanship  has  flowed  -  that 
same  showmanship  that  once  built  motion  pictures  into  one  of  America's  fore- 
most industries. 

Put  away  your  crying  towels.  Start  thinking  BIG  about  your  business. 
Start  thinking  in  terms  of  going  out  after  your  audience,  instead  of  sitting 
sadly  and  waiting  for  them  to  conic  to  your  theatre.  Go  into  their  homes  after 
them  with  circulars,  with  phone  calls,  with  door-to-door  solicitation,  go  after 
them  through  their  radios  and  their  television  screens. 

You  know  the  facts,  Mr.  Exhibitor.  Deal  with  them  intelligently.  \  on 
have  come  to  that  fork  in  the  road  in  our  industry's  history.  This  I  be  point 
at  which  you  must  make  a  decision  to  pursue  a  new.  albeit  an  old.  course. 
Once  again,  you  must  exhibit  the  foresight,  the  daring,  the  courage  of  the 
pioneers  who  raised  motion  pictures  from  a  flickering  infant  to  a  worldwide 
giant  of  entertainment. 


Don't  be  a  Weeping  Willy!     Behave  like  showmen! 


MO  \\  \\ 


EVERYBODY'S  SHOWING 
Those  Wonderful  SHORTS! 


"YOU  CAN'T  SHOW  THAT  MOVIE!" 


Who,  If  Anybody,  Is  Qualified  To  Goard 

The  Foblic  Morals  By  Censoring  Films? 


Now  that  the 
Americans  have  be- 
come the  world's 
protectors  a  g  a  i  n  st 
Fascism  and  its  Sov- 
iet equivalent,  they 
are  doing  a  lot  of 
empty  thinking  and 
loose  talking  about 
COULTER  freedom,  liberty  and 

democracy.  The  motion  picture  industry 
is  no  exception,  as  witness  the  volcanic 
eruption  which  a  few  weeks  ago  almost 
engulfed  the  Screen  Directors'  Guild 
when  it  debated  the  loyalty  oath  ques- 
tion. The  issue  there  was  not  whether 
!  SDG  members  should  record  their  oppo- 
sition to  Communism,  but  whether  they 
]  should  be  compelled  to  sign  such  an  oath, 
or  undertake  it  voluntarily.  The  volun- 
ta.rists  won.  They  argued  that  enforce- 
ment would  have  infringed  each  indivi- 
dual member's  personal  liberty;  in  short, 
that  it  was  dictatorship  from  within,  and 
was  therefore  anti-democratic  and  anti- 
American. 

This  point  of  view  is  a  highly  debatable 
one.    A  sizeable  portion  of  the  civilized 
•  world  has  learned  during  the  past  few 
■  years  that  men  who  reach  too  far  for 
jthe  rainbow  of  pure  idealism  usually  end 
up  in  a  drenching  thunderstorm  of  brutal 
reality.   The  maintenance  of  freedom  and 
1  democracy  must  involve  the  sacrifice  of 
part  of  it. 

'W/HAT  has  this  to  do  with  films?  Just 
w  this:  public  opinion  in  the  United 
States  is  now  being  mobilized  by  the  Mo- 
tion Picture  Association  in  favor  of  films 
being  granted  the  same  freedoms  as  have 
long  been  enjoyed  by  the  Press,  and  more 
recently  shared  by  radio  and  television. 
The  big  campaign  is  on.  The  drums  of 
propaganda  are  beating.  Mr.  and  Mrs. 
John  Doe  will  shortly  find  themselves 
!  caught  up  in  this  controversy  of  whether 
or  not  they  believe  that  the  people  who 
make  pictures,  and  put  them  on  the  sil- 
ver screen,  should  be  given  the  right  to 
decide  which  films  should  be  shown,  or 
whether  that  privilege  should  rest  with 
local  police  or  other  district  authorities. 

The  Supreme  Court  of  the  United 
States  has  been  dodging  this  problem  for 
quite  a  long  time.  In  the  hope  of  win- 
ning from  the  Court  a  ruling  that  films 
were  entitled  to  protection  under  the  first 
amendment  guaranteeing  freedom  to  the 
Press,  appeals  against  local  censorship  of 
"Curley"  in  Memphis,  Tennessee  and 
"Lost  Boundaries"  in  Atlanta,  Georgia 
were  carried  to  Washington.  But  the 
"Curley"  hearing  made  no  history.  It 
was  turned  down  because  of  technicali- 
ties as  to  who  had  the  right  to  take  the 
appeal.  The  "Lost  Boundaries"  case  went 
a  little  farther.  Judge  Samuel  Rosen- 
man,  attorney  for  the  film's  distributors, 
argued  that  motion  pictures  were  the 
only  medium  of  mass  communication  sub- 
ject to  censorship.  The  Atlanta  censors 
countered  with  the  contention  that  films 
were  "entertainment  for  profit."  The 
Supreme  Court  sat  comfortably  on  the 
fence,  merely  handing  down  on  October 
16  last  a  three-line  notation  upholding  a 


By  LEONARD  COULTER 

ruling  by  the  Atlanta  Appeals  Court  that 
the  local  censors  were  fully  entitled  to 
ban  "Lost  Boundaries,"  or  any  other  film 
which  incurred  their  displeasure. 

HTHAT  was  that.  Or  so  it  seemed,  un- 
■*■  til  the  MPAA  got  to  hear  of  a  case 
down  in  Marshall,  Texas  which  seemed 
to  have  unusual  opportunities.  Mr.  W.  L. 
Gelling,  manager  of  the  Paramount  The- 
ater there,  booked  "Pinky"  for  February 
12  (Lincoln's  birthday)  13  and  14.  A 
"color  problem"  picture  of  high  merit, 
artistically  and  morally,  it  was  advertised 
in  advance.  To  Ceiling's  surprise  he  was 
asked  on  February  11  to  give  the  picture 
a  private  screening  for  the  local  board  of 
censors.  Never  having'heard  of  any  such 
board,  he  made  inquiries  and  discovered 
it  had  been  set  up  only  the  day  before  — ■ 
February  10  —  under  an  ordinance  adopt- 
ed some  29  years  earlier.  He  gave  the 
screening  and  was  promptly  informed 
that  "Pinky  '  couldn't  come  to  town.  De- 


liberately, without  fuss,  Gelling  decided 
to  ignore  the  order.  "Pinky"  went  on. 
Four  days  later  Gelling  was  arrested  and 
at  his  subsequent  trial  was  convicted  on 
three  of  15  counts  and  fined  $100.  Tech- 
nically he  stood  branded  as  a  "criminal." 
He  has  now  been  notified  by  the  MPAA 
that  it  will  back  his  appeal,  and  will  if 
necessary  carry  the  case  to  the  Supreme 
Court.  The  Gelling  affair  is  considered 
important  because,  for  the  first  time,  it 
has  a  solid  base  for  litigation  rather  than 
for  text-book  argument. 

When  the  "Lost  Boundaries"  appeal 
failed,  Kenneth  Clark,  Director  of  Infor- 
mation for  the  Motion  Picture  Associa- 
tion, said  bluntly:  "We  will  try  another 
case  and  another  case,  and  never  give  up 
until  we  at  least  have  arguments  before 
the  Supreme  Court,  and  a  definitive  rul- 
ing." That  "other  case"  it  now  has, 
thanks  to  Mr.  Gelling. 

ERIC  JOHNSTON,  President  of  the 
MPAA,  believes  that  if  the  motion 
picture  and  the  radio  had  existed  when 
the  Bill  of  Rights  was  drawn,  they  would 
have  been  included  as  agencies  of  free 
expression.  "Our  founding  fathers,"  he 
says,  "assumed  that  the  majority  of  peo- 
ple possess  good  common-sense.  That 
was,  and  is,  the  whole  theory  of  demo- 
cracy —  then  as  now.  No  one  but  people 
with  common-sense  deserve  democracy, 
and  no  people  without  it  can  preserve  it 
very  long.  We  think  that  if  people  can 
be  trusted  to  read  what  they  like,  and 
say  what  they  like,  they  can  also  be  trust- 
ed in  their  choice  of  films  or  in  stations 
on  the  dial.  The  one  thing  a  democracy 
can't  tolerate  for  very  long  is  an  official- 
dom that  arrogates  to  itself  the  right  to 
say  what  we  shall  read,  see  and  hear. 
You  may  have  your  reservations  about 
the  motion  picture's  right  to  the  untram- 
meled  freedom  of  the  Press  .  .  .  but  I'm 
sure  you  subscribe  to  the  premise  that  no 
medium  of  expression  is  entirely  safe  in 
its  liberty  when  any  other  medium  is 
not." 

Johnston,  never  a  man  to  mince  words 
-  though  he  can  coo  like  a  dove  when 
necessary  —  calls  censorship  of  motion 
pictures  "a  damnable,  stupid  insult  to  the 
intelligence  of  the  moviegoer,  part  of  the 
nibbling  at  our  fundamental  freedoms 
that's  all  too  prevalent  today. 

"The  fact  is,"  he  says,  "the  motion  pic- 
ture has  taken  on  an  assignment  to  win 
friends  for  America  and  influence  people 
for  democracy  all  around  the  world,  and 
it  can't  do  a  decent  job  if  it  has  to  run 
the  sniper's  fire  of  censorship  at  home. 

"Communists  hate  our  pictures,  and 
that's  the  proudest  rosette  the  American 
motion  picture  industry  can  wear  in  its 
lapel  ...  Do  we  want  more  'Pinky'  cases 
hawked  abroad  as  evidence  that  our  talk 
of  freedom  is  so  much  double-talk?" 

'TTIIESE  are  brave  words,  and  most  of 
them  are  good  words,  but  they  pre- 
sent the  censorship  picture  in  colors 
much  too  simple.  Censorship  must,  of 
course,  inhibit  a  producer.  It  must  affect 
his  choice  of  story  and  govern  its  treat- 
ment.   But  that  is  one  of  the  restraints 

(Continued  on  Pfigt  20) 
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M-G-M'S  MUSIC  HALL  QUALITY 

Studio's  Industry  Faith  Reflected  In 

Loosened  Purseslrings,  More  Quality  Films 


*T»HE  GREATEST  theatre  in  the 
world,  New  York's  lush  and  awe- 
some Radio  City  Music  Hall,  has  earn- 
ed— and  justly — a  reputation  for  hook- 
ing only  quality  pictures.  So  solidly 
has  this  been  established  that  film 
companies  often  merely  point  to  an 
engagement  of  one  of  their  pictures 
at  the  Music  Hall  as  proof  of  the 
film's  high  standard  of  entertainment. 

So  perhaps  the  best  indication  of  the 
consistency  of  quality  which  has  char- 
acterized the  product  of  Metro-Gold- 
wyn-Mayer  is  the  fact  that  the  roaring 
lion  has  graced  the  famed  showplace's 
feature  screen  program  no  less  than 
40  per  cent  of  the  time  in  the  last  12 
years.  With  the  opening  week  of  "The 
Miniver  Story",  M-G-M  has  chalked  up 
a  total  of  55  feature  pictures  with  a 
total  running  time  of  240  weeks  to 
have  played  the  Music  Hall.  Of  these, 
34  films  have  run  for  four  weeks  or 
more,  the  high  point  of  11  weeks  being 
reached  by  "Random  Harvest"  in  1943. 

Carrying  the  Music  Hall  gauge  for 
quality  a  step  farther,  the  future  is 
even  brighter  —  following  "Miniver", 
three  M-G-M  films  in  a  row  are  already 
set  for  the  house,  "King  Solomon's 
Mines",  "Kim",  and  "The  Magnificent 
Yankee",  giving  M-G-M  a  monopoly  on 
the  Music  Hall's  playing  time  well  into 
1951. 

The  story  behind  this  "quality  pro- 
gram" is  a  story  of  optimism  and  faith 
in  the  industry's  future  despite  calam- 
ity howling  and  a  tobogganing  box- 
office.  While  most  of  the  other  film 
companies  were  tightening  belts,  slash- 
ing budgets  and  instituting  drastic 
"economy"  moves,  M-G-M's  leaders 
started  a  long-range  production  pro- 
gram that  reversed  the  usual  proced- 
ure. Projected  films  were  allotted  even 
larger  budgets  than  before,  production 
staffs  were  increased,  an  unprecedented 
planning  that  encompassed  a  24-month 
program  was  begun  and  the  Metro 
sound  stages  buzzed  with  activity. 

Running  at  virtual  capacity,  the  stu- 


DORE  SCHARY 

dio  lots  were  not  enough  to  handle 
the  increased  output.  Several  films 
were  tailored  for  overseas  production 
and  M-G-M  launched  a  glorified  "on 
location"  program  that  took  the  per- 
sonnel concerned  to  every  part  of  the 
world.  One  of  these,  "Quo  Vadis", 
filmed  in  Italy,  will  be  the  most  lavish 
production  ever  made  by  the  company. 

The  loosened  pursestrings,  however, 
left  little  room  for  waste.  The  careful 
planning  saw  to  it,  for  example,  that 
more  than  80  per  cent  of  all  scripts 
were  utilized,  quite  an  improvement  on 


WILLIAM  F.  RODGERS 


previous  years  when  six  out  of  ten  I 
properties  that  were  bought  never  were  j 
put  on  film.  Shooting  schedules  were  I 
rigidly  observed,  a  situation  insured  I 
by  the  pre-filming  attention  devoted  I 
to  screenplays.  And  so  it  went,  right  I 
down  the  line,  so  that  despite  the 
increase  in  quantity,  production  costs  I 
were  actually  lowered  and  a  greater  I 
number  of  films  were  being  turned  out  I 
without  sacrificing  quality. 

In  1950,  M-G-M  scheduled  41  releases 
for  the  calendar  year,  eight  more  than 
in  the  preceding  year.  In  1951,  at  least  I 
12  films  will  be  released  from  January 
through  April,  only  one  less  than  the 
number  that  went  into  release  during 
the  first  four  months  of  this  year.  Half 
of  the  1951  dozen  are  in  Technicolor, 
compared  with  two  tinted  attractions 
during  the  first  third  of  '50.  Thus 
quantity  is  being  maintained,  with  the 
prospects  of  even  higher  quality  better 
than  just  possible. 

The  long-range  production  and  dis- 
tribution setup  adopted  by  studio  chief 
Dore  Schary  and  sales  topper  William 
F.  Rodgers  is  undoubtedly  due  to  pay 
dividends.  Merchandising  and  promo- 
tion can  go  into  full  swing  well  in  ad- 
vance of  release.  The  distributor,  I 
knowing  exactly  what  he  has  to  sell,  is 
relieved  of  anv  qualms  about  delivery 
of  product.  He  can  turn  the  vital  pre- 
setting functions  over  to  the  advertis- 
ing-publicity departments.  These,  in 
turn,  are  thus  enabled  to  give  each  film 
a  full-scale  promotion  initiated  well  in 
advance  of  the  national  release  date, 
allocating  a  budget  to  each  film  that 
will  be  in  no  danger  of  slashing  be- 
cause a  sudden  injection  of  new  re- 
leases forces  dollars  to  be  diverted. 

Thus  the  well-rounded  integration  of 
production  distribution  and  promotion 
achieved  by  Metro's  long-range  plan- 
ning is  bound  to  work  to  the  advan- 
tage of  the  exhibitor  as  well  as  the 
film  company.  Vice-president  Howard 
Dietz,  head  of  advertising-publicity- 
exploitation,  just  back  from  the  stu- 
dios, called  the  forthcoming  line-up 
"the  most  impressive"  in  M-G-M's  his- 
tory. On  the  following  eight  pages, 
twenty-four  films,  representing  Leo  s 
line-up  from  now  until  the  end  of 
April.  The  theatreman  will  do  well 
to  familiarize  himself  with  them.  They 
could  represent  a  sizeable  portion  of 
his  meal  ticket  for  the  next  six  months. 


FILM  BULLETIN 


TALK  ABOUT 

MEAL  TICKETS! 

Get  ready  for  M-G-M's 
BOX-OFFICE  BANQUET! 


(Dinner  is  served !  Turn  here!) 


FOOD  FOR  THOUGHT! 


Thank  heaven  the  industry  listened  to  Leo  the  Leader.  We 

vN\  \\  1 1 1 1 1 1 1  h  i  h  him/// 

not  only  preached  OPTIMISM  but  we  practised  it.  When 
others  hesitated  M-G-M  forged  ahead  with  huge  investments 
in  production— investments  in  your  future!  And  now  M-G-M 
is  in  the  happy  position  of  having  more  top  product  for 
theatres  than  any  company.  Take  a  look! 


HOT  AS 
A  FIRE 
CRACKER! 


PICTURES 
ON  THE 
WAY 


NOW  PLAYING! 


TILL 
MAY! 


I  If}  T7T  I?  t  T',/,.,,  _ 


NOW  PLAYING 


NOV.  3 


DEC.  15 


NOV.  10 


o'«« 


*0< 


THE  SUN  NEVER  SETS  ON 
LEO,  THE  M-G-M  LION  ! 


"KING 
SOLOMON'S 


MINES 


KIM 


PAGAN  LOVE 

SONG" 


"QUO 
VADIS 

T/>f  greatest  »/  <///.' 
A'o/  </  current  release 
hut  something  to  watch 
for  in  the  future'. 


Spanning  the  world,  M-G-M  sends  great  companies  to  authentic 
locations  abroad  to  bring  to  your  screen  Great  Technicolor  Attractions 
filmed  in  natural  beauty  and  glory. 

ONLY  ONE  COMPANY  HAS  SUCH  BIG  ONES  ! 

(And  more  to  conic.  Tttrn)  + 


JAN.  5 


Si*' 


MARCH  23 


m  1 
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AND  THEN  SOME! 


"IT'S  A  BIG  COUNTRY" 

Ethel  Barrymore,  Gary  Cooper, 
Nancy  Davis,  Ann  Harding,  Jean 
Hersholt,  VanJohnson,Gene  Kelly, 
Janet  Leigh,  Fredric  March,  George 
Murphy,  William  Powell,  S.Z. 
Sakall,  Lewis  Stone,  James  Whit- 
more,  Keenan  Wynn 

"CALLING  BULLDOG  DRUMMOND" 

Walter  Pidgeon,  Margaret  Leigh  ton, 
Rohert  Beatty,  Peggy  Evans 

*  k  * 

"AN  AMERICAN  IN  PARIS" 
(Technicolor) 

Gene  Kelly,  Leslie  Caron,  Georges 
Guetary,  Nina  Foch,  Oscar  Levant 

*  *  * 

"THE  GREAT  CARUSO"  (Technicolor) 

Mario  Lanza,  Ann  Blythe,  Dorothy 
Kirsten,  Jarmila  Novotna,  Blanche 
Thebom,  Teresa  Celli 

*  *  * 

"GO  FOR  BROKE" 

Van  Johnson  and  Big  Cast. 
*r     *■  * 

"TERESA" 

Pier  Angeli,  John  Ericson,  Bill 
Mauldin 

*  *  * 

"EXCUSE  MY  DUST" 

Red  Skelton,  Sally  Forrest, 
Macdonald  Carey 


EXTRA! 

No  let-up  at  M-G-M.  Di< 
you  read  the  news  of  ex 
panded  production,  6< 
feature  films  now  in  pre 
/  paration  or  final  produc 
tion  stages,  a  few  of  then 
listed  below.  New  star 
being  developed  a 
never  before.  Big  promo 
tion  plans  behind  grea 
product. 


"SOLDIERS  THREE" 

Walter  Pidgeon,  Stewart  Grange 

*  *  * 
"KIND  LADY" 

Ethel  Barrymore,  Maurice  Evans 

*  *  * 

"SHOWBOAT"  (Technicolor) 

Kathryn  Grayson,  Howard  Keel 
Joe  E.  Brown 

*  *  * 

"FATHER'S  LITTLE  DIVIDEND" 

Spencer  Tracy,  Elizabeth  Taylor 
Joan  Bennett,  Don  Taylor,  Billi 
Burke 

*  *  * 

"WELCOME  TO  PARIS" 

Jane  Powell,  Vic  Damone,  Fernandi 
Lamas 

*  *  * 
Now  showing: 

"STARS  IN  MY  CROWN"  and 
"THE  NEXT  VOICE  YOU  HEAR  .  .  . 

+     *  + 


THE  BIGGEST  TO  COME: 

"QUO  VADIS"  (Technicolor) 

Robert  Taylor,  Deborah  Kerr, 
Leo  Genn,  Buddy  Baer,  Maria 
Berti,  Patricia  Laffan  and  Cast 
of  Thousands. 


P. S.  —  Don't  forget  our  swell  SHORT  SUBJECTS 

M-G-M's  Technicolor  Cartoons  including  the  Academy-Awari 
Winning  TOM  &  JERRY  Series,  PETE  SMITH  Specialties 
FITZPATRICKs  "People  On  Parade"  (Technicolor),  GOLI 
MEDAL  Reprint  Cartoons  (Technicolor)  and  M-G-M's  live-wir 
NEWS  OF  THE  DAY  (Twice  Weekly). 


Something  to  sing  about  on  the  next  page! 


"Sing  a  song  for  showmen 
From  NOW  till  merry  MAY 
Four  and  twenty  pictures 
You'll  be  proud  to  play— 
The  proof  is  in  the  product 
It  makes  a  fellow  sing: 
Isn't  this  a  pretty  dish 
To  set  before  a  King?" 


\ 


FALL-WINTER-SPRING 


THE  PROOF  IS  IN 
THE  PRODUCT!  (^m':' 


LED  GOES  U\  LOCATION' 

How  the  "Frozen  Dollars"  Handicap 

Was  Turned  Into  an  Entertainment  Bonanza 


'KING  SOLOMON'S  MINES' 

Africa 

AMERICAN  FILM  companies"  fro- 
zen dollars  overseas  have  posed  a 
gargantuan  problem  to  our  movie- 
makers. The  thawing  process  involved 
several  alternatives — they  could  invest 
in  foreign  holdings;  they  could  show 
foreign-made  films  here  and  recoup  an 
amount  corresponding  to  their  remit- 
tances; they  could  purchase  foreign 
films  outright;  or  they  could  put  the 
dollars  to  use  in  production  abroad. 

The  last  course — going  "on  location" 
— was  the  one  capable  of  yielding  the 
greatest  return — but  it  also  represent- 
ed a  big  gamble.  It  meant  finding 
stories  suitable  to  the  area;  transport- 
ing stars,  technicians  and  equipment; 


'QUO  VADIS' 

Italy 


'PANDORA  ETC 

Spain  and  England 


hiring  native  players;  quartering  the 
personnel,  and  innumerable  other  de- 
tails which  demanded  the  combined 
talents  of  Einstein,  Baruch,  Kaiser  and 
Job  in  addition  to  the  know-how  of 
movie-making. 

A  few  of  the  film  companies  have 
tackled  the  foreign  production  problem 
and  have  come  up  slightly  bruised  but 
with  a  fistful  of  American  dollars  that 
had  lain  in  cold  storage  to  go  back 
into  circulation.  None  has  come  off 
better  than  M-G-M  and  the  future 
seems  to  hold  even  better  pickings  for 
Leo. 

Biggest  of  these  is  the  spectacular 
"Ouo  Vadis",  filmed  in  Italy  in  the 
very  areas  where  Nero  once  held  his 
tyrannical  sway.  Starring  Robert  Tay- 
lor, Deborah  Kerr  and  Leo  Genu,  di- 
rected by  Mervvn  LeRoy  and  produced 
by  Sam  Zimhalist,  Leo's  leaders  are 
visualizing  in  "Quo  Vadis*'  the  first 
worthv  challenger  to  "Gone  With  the 
Wind". 


Among  the  other  overseas  produc- 
tions to  bear  the  M-G-M  trademark  in 
the  near  future  are  "King  Solomon's 
Mines",  filmed  in  Africa  and  starring 
Stewart  Granger  -  Deborah  Kerr:  and 
"Kim",  made  in  India  with  Errol 
Flymn,  Dean  Stockwell  and  Paul  Lukas, 
both  set  for  Radio  City  Music  Hall 
openings;  "Pagan  Love  Song",  shot  in 
Honolulu  with  Esther  Williams  and 
Howard  "Annie  Get  Your  Gun"  Keel; 
"Pandora  and  the  Flying  Dutchman", 
in  Spain  and  England,  with  Ava  Gard- 
ner and  James  Mason  in  the  top  roles, 
and  "Teresa",  filmed  in  Italy  and  New 
York  under  Fred  "The  Search"  Zinne- 
man's  direction. 


'PAGAN  LOVE  SONG' 

Hawaii 
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'THE  JACKPOT'  HILARIOUS  COMEDY  WILL  BE  BIG  B.  O. 


Rates  •  •  •  +  generally;  less  in  action 


20th  Century-Fox 
85  minutes 

James  Stewart,  Barbara  Hale,  James 
Gleason,  Fred  Clark,  Alan  Mowbray,  Pa- 
tricia Medina,  Natalie  Wood,  Tommy 
Rettig,  Robert  Gist,  Lyle  Talbot,  Charles 
Tannen. 

Directed  by  Walter  Lang. 


Twentieth  Century-Fox  seems  to  have 
hit  upon  a  rich  vein  of  story  material 
in  the  NEW  YORKER  Magazine.  Fol- 
lowing on  the  heels  of  "Mister  880," 
Darryl  Zanuck  has  delivered,  in  "The 
Jackpot,"  another  NEW  YORKER  yarn, 
a  topflight  comedy  that  should  have 
moviegoers  laughing  their  heads  off.  A 
travesty  on  radio's  giveaway  shows,  "The 
Jackpot"  hits  the  season's  highest  comedy 
heights  in  the  first  half  of  the  film. 
Priceless  moments  of  both  broad  and 
subtle  humor  are  registered  herein  by 
Walter  Lang's  direction  and  James  Ste- 
wart's performance  as  a  $24,000  jackpot 
winner.  Although  the  latter  portion 
crosses  the  line  into  some  unmitigated 
slapstick  and  reptition  that  might  have 


houses 

been  dispensed  with,  the  sum  total  in 
laughter  engendered  is  extremely  high 
and  the  overall  concensus  will  rank  the 
film  with  the  top  comedies  of  the  year. 
Word-of-mouth,  coupled  with  the  Stewart 
pull,  should  set  "The  Jackpot"  up  for 
high-grossing  returns  in  all  but  the  action 
spots.  It's  ideal  family  fare  that  should 
leave  any  movie  house  better  -  -  and 
richer  —  for  having  played  it. 

Stewart  is  perfectly  cast  as  the  "lucky" 
guy  whose  bonanza  of  prizes  almost 
wrecks  his  home,  his  job  and  his  family. 
The  telephone  scene  wherein  he  sweats 
out  the  answer  to  a  "mystery  voice" 
while  a  houseful  of  friends  encourage  the 
painful  process  is  one  of  the  funniest 
sequences  ever  filmed.  Barbara  Hale 
turns  in  an  excellent  job  as  his  wife, 
with  correspondingly  good  portrayals  reg- 
istered by  James  Gleason,  Alan  Mowbray, 
Patricia  Medina  and  Lyle  Talbot.  The 
lion's  share  of  credit  must  go  to  director 
Lang  and  the  ingenious  screen  play 
worked  up  by  Phoebe  and  Henry  Ephron 
from  the  John  McNulty  original. 

STORY:  James  Stewart,  a  department 


store  executive  in  line  for  a  vice-presi- 
dency, receives  a  telephone  call  advising 
him  that  he  will  be  called  that  evening  to 
guess  the  "mystery  voice"  on  a  radio 
giveaway  program.  Finally  convinced 
that  it  is  not  a  gag,  Stewart  frantically 
attempts  to  ascertain  the  identity  before 
he  is  called  and  decides  the  answer  on 
the  toss  of  a  coin.  He  finds  that  he  has 
won  $24,000  worth  of  prizes.  After  cans 
of  soup  and  hundreds  of  fruit  trees  begin 
to  clutter  up  his  lawn,  his  exultancy 
vanishes  completely  when  he  finds  that 
the  prizes.  In  his  efforts  to  raise  the 
he  must  pay  $7,000  in  income  taxes  on 
money  by  disposing  of  the  loot,  he  lands 
in  jail  suspected  of  attempting  to  fence 
stolen  property,  loses  his  job  by  selling 
his  property  to  customers  in  the  store, 
and  estranges  his  wife  by  consorting 
with  a  comely  portrait  painter  (one  of 
the  prizes).  The  string  of  misfortunes 
end,  however,  and  the  tide  turns  the  other 
way  when  a  grateful  gambler  sends  him 
$5,000,  his  wife  is  convinced  he  was  not 
cheating  and  the  boss  returns  his  job. 
BARN. 


'BREAKTHROUGH'  TALE  OF  BATTLE  FOR  NORMANDY  BEACHHEAD 


Rates  •  •  +  generally 


Warner  Brothers 
91  minutes 

David  Brian,  John  Agar,  Frank  Lovejoy, 
Bill  Campbell,  Paul  Picerni,  Greg  Mc- 
Clure,  Richard  Monahan,  Eddie  Norris, 
Matt  Willis,  Dick  Wesson,  Suzanne  Dal- 
bert,  William  Self,  Danny  Arnold. 
Directed  by  Lewis  Seiler. 


Arriving  in  the  wake  of  such  superior 
war  films  as  "Battleground,"  "12  O'Clock 
High"  and  others,  this  account  of  the  bit- 
ter fighting  for  the  Normandy  beach- 
head does  not  shape  too  well  by  compari- 
son, although  it  has  its  elements  of  ex- 
citement and  suspense.  Anyone  expect- 
ing to  find  a  film  of  the  "Battleground" 
calibre,  however,  is  bound  to  be  disap- 
pointed. "Breakthrough"  misses  out  by 
trying  to  cram  into  its  running  time  too 
many  of  those  little  incidents  of  human 
interest,  most  of  which  lose  the  intended 
impact  because  of  their  familiar  tone. 
The  well-worn  army  routines  are  brushed 
over  lightly  and  lumped  into  one  or  two 
sequences;  for  example,  typical  G.I.  wise- 


cracks and  cliches  rattled  off  in  much  too 
rapid  succession.  Nevertheless,  most 
moviegoers,  and  particularly  reminiscing 
ex-dogfaces,  should  enjoy  this  Brian  Foy 
production  sufficiently  to  make  it  an 
above-average  grosser  generally. 

When  director  Lewis  Seller's  camera 
leaves  the  familiar  and  consequently  less 
effective  tale  of  an  infantry  platoon,  this 
Warner  release  reaches  its  peak,  offering 
some  exciting  combat  footage  that  pro 
vides  enough  tension  to  more  than  make 
up  for  any  lack  of  originality.  The  cast, 
ineffectual  insofar  as  marquee  value  is 
concerned,  is  a  thoroughly  competent  one. 
David  Brian  and  Frank  Lovejoy  stand 
out  as  the  battle-hardened  captain  and 
platoon  sergeant,  respectively,  while  John 
Agar,  the  only  other  name  of  any  signi- 
ficance, turns  in  a  good  performance  in 
the  role  of  the  green  replacement  who 
makes  the  grade  as  platoon  leader.  An 
amusing  bit  of  sex  interest  is  provided 
by  Suzanne  Dalbert,  comely  newcomer  to 
the  American  screen. 

STORY:  Fresh  from  OCS  in  Fort  Ben- 
ning,  Second   Lieutenant  John   Agar  is 


made  platoon  leader  of  a  group  of  veter- 
ans of  the  African  and  Italian  campaigns. 
His  predecessor,  David  Brian,  now  com- 
pany commander,  fears  for  his  old  outfit 
in  the  hands  of  the  newcomer.  Through- 
out the  invasion  training  in  England  and 
the  actual  landing  in  Normandy,  Brian 
finds  fault  with  Agar,  taking  every  op- 
portunity to  needle  the  youngster.  Vet- 
eran platoon  sergeant  Frank  Lovejoy 
tries  to  smooth  things  over  between  the 
two  officers,  breaking  up  a  potential  fight 
over  Brian's  outward  complacency  re- 
garding the  death  of  one  of  the  favorite 
G.I.'s  in  the  outfit.  The  extremely  diffi- 
cult fight  to  conquer  the  hedgerows 
which  the  Germans  have  dug  into  for 
their  defensive  warfare  proves  Agar  an 
able  leader.  When  Brian  finds  he  is  about 
to  crack  under  the  strain  of  having  to 
make  too  many  difficult  decisions,  he 
names  Agar  to  take  his  place.  By  now 
Agar  understands  why  Brian  was  so 
anxious  to  keep  aloof  of  his  men,  and  is 
equally  rough  on  his  own  replacement  as 
the  company  goes  on  to  Berlin.  JACK 
SON. 


'UNDERCOVER  GIRL'  SUSPENSEFUL  MELODRAMA  PROGAMMER 

Rales  •  •  as  dualler  generally;  more  in  action  houses 


Universal-International 
83  minutes 

Alexis  Smith,  Scott  Brady,  Richard  Egan, 
Gladys  George,  Edmon  Ryan,  Gerald 
Mohr,  Royal  Dano,  Harry  Landers,  Con- 
nie Gilchrist,  Angela  Clarke,  Regis  Too- 
mey,  Lynn  Ainley,  Lawrence  Cregar. 
Directed  by  Joseph  Pevney. 

Most  of  "Undercover  Girl"  is  familiar 
stuff.  Obviously,  as  everyone  can  tell 
from  the  title,  the  plot  involves  a  lady- 
cop  who  poses  as  a  member  of  the  mob 
she  is  out  to  trap.  However,  this  Univer- 
sal-International offering  has  the  benefit 
of  a  rather  suspenseful  screenplay  by 
Harry  Essex  and  a  taut  directorial  stint 
by  Joseph  Pevney.  The  plot  moves  along 
at  a  fast  clip,  and  is  punctuated  by  a 
good  many  exciting  sequences.  As  a 
whole,  however,  "Undercover  Girl"  adds 


up  to  little  more  than  good  program  fare 
which  the  action  fans  are  certain  to  sup- 
port. 

In  addition  to  its  competent  staging 
and  direction,  this  little  thriller  boasts 
some  better-than-average  performances 
turned  in  by  a  good  cast.  Alexis  Smith 
is  both  attractive  and  convincing  in  the 
title  role,  while  her  romantic  interest 
Scott  Brady  is  his  usual  rough-and-ready 
self  as  her  superior  on  the  police  force. 
Some  equally  fine  work  is  done  by  Ri- 
chard Egan,  Gladys  George,  Edmon 
Ryan  and  Regis  Toomey,  who  head  up 
a  strong  supporting  cast. 

STORY:  Detective  Regis  Toomey  is  on 
the  point  of  retiring  when  he  accepts  a 
bribe  from  a  narcotics  gang.  Toomey 
changes  his  mind,  returns  the  money, 
and  is  brutally  killed  trying  to  arrest  the 
mobsters.  His  daughter,  Alexis  Smith,  be- 


comes a  policewoman  in  her  determina- 
tion to  avenge  him.  She  is  sent  to  Los 
Angeles  to  help  police  lieutenant  Scott 
Brady,  poses  as  a  member  of  the  Chicago 
underworld  and,  aided  by  Royal  Dano,  a 
skid  row  character,  worms  her  way  into 
the  good  graces  of  Edmon  Ryan,  local 
head  of  the  dope  ring.  Dano  exposes 
Miss  Smith  and  when  Ryan  confronts  her, 
she  persuades  to  turn  State's  evidence. 
Brady  arranges  to  meet  Alexis  in  Ryan's 
clinic  after  she  has  lured  the  big  boss, 
Gerald  Mohr,  there  for  a  deal.  Mohr, 
actually  Toomey's  killer,  switches  plans 
and  Alexis  finds  herself  trapped.  Brady 
cathes  up  with  the  gang  in  time  to  pre- 
vent Miss  Smith  from  shooting  Mohr, 
Ryan  is  killed  and  the  ring  cleaned  up, 
after  which  Alexis  and  Brady  find  they 
have  mutual  romantic  inclinations. 
COULTER. 
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•THE  GLASS  MENAGERIE1  FINE  PRESTIGE  PI  CTURE  IS  B.  O.  PROBLEM 


Rates  •  •  •  in  class  houses;  less  general 

Warner  Bros. 
106  minutes 

Jane  Wyman,  Kirk  Douglas,  Gertrude 
Lawrence,  Arthur  Kennedy,  Ralph  San- 
ford,  Ann  Tyrrel,  John  Compton,  Ger- 
trude Graner. 

Directed  by  Irving  Kapper. 

Warner  Bros,  has,  in  "The  Glass  Mena- 
gerie," a  prestige  film  of  fine  caliber,  but 
one  that  poses  difficult  b.o.  problems 
for  most  of  the  nation's  theatres.  It  will 
do  well  in  class  houses  about  fair-plus 
generally,  while  action  houses  are  likely 
to  find  it  a  very  weak  attraction. 

Tennessee  Williams'  delicate  and  fra- 
gile stage  drama,  a  wisp-like  character 
study  distinguished  principally  for  an 
inimitable  portrayal  by  the  late  Laurette 
Taylor  has  been  transferred  to  the  screen 
with  surprising  effect.  While  still  in- 
trinsically defiant  of  screen  translation,  it 
comes  to  the  moviegoer  intact,  but  in  a 
much  more  palatable  form  for  the  aver- 
age guy  and  gal  than  the  stage  play.  In 
place  of  the  subtleties  and  obscurities 
that  mark  Williams'  stage  works,  the 
author  has  wisely  adapted  the  screen  play 
to  suit  the  broader  film  audience.  The 
mother  role,  originated  by  Miss  Taylor, 
receives  a  new  slant  in  the  portrayal  by 
Gertrude  Lawrence  and  while  the  critics 
may  carp  at  the  added  comedy  overtones 
in  Miss  Lawrence's  characterization,  it  is 
certainly  one  that  will  appeal  more  to  the 
mass  audience  than  the  original,  which 


ly;  weak  for  action  houses 

often  screamed  for  comic  relief  from  the 
sordid  and  pathetic  surroundings  and 
situations  that  characterized  the  play. 
Under  Irving  Rapper's  sensitive  handling, 
the  four  principals,  Miss  Lawrence,  Jane 
Wyman,  Kirk  Douglas  and  Arthur  Ken- 
nedy, are  superb.  But  the  film  still  re- 
tains the  depressing  quality,  the  lack  of 
movement,  the  dearth  of  plot  which  made 
the  stage  play  essentially  a  series  of 
character  studies.  The  exhibitor  who 
plays  "The  Glass  Menagerie"  faces  a 
selling  problem  that  will  undoubtedly  be 
complicated  further  by  mixed  word-of- 
mouth,  which  won't  be  helped  by  an  in- 
conclusive ending  that  leaves  the  audi- 
ence wondering  whether  the  final  reel 
had  been  omitted. 

Consummate  performances  are  deliver- 
ed by  each  of  the  four  principals.  Miss 
Wyman,  as  the  shy,  introspective  crippled 
girl  living  in  a  world  of  her  own  with 
her  collection  of  tiny  glass  animals,  is 
reminiscent  of  her  "Johnny  Belinda"  deaf 
mute  Oscar  winner.  Kirk  Douglas  as  the 
"gentleman  caller"  and  Arthur  Kennedy 


as  the  mom-harried  brother  surpass  any- 
thing they  have  done  before  in  sensitive 
portrayals.  The  versatile  Miss  Lawrence 
is  simply  wonderful  as  the  mother  left 
only  with  memories  of  a  glamorous  girl- 
hood and  an  obsession  to  find  a  "gentle- 
man caller"  for  her  daughter. 

STORY:  A  former  Southern  belle, 
whose  husband  deserted  her  many  years 
before,  Gertrude  Lawrence  lives  in  a 
shabby  St.  Louis  tenement  with  her  two 
children,  Jane  Wyman,  a  painfully  shy 
crippled  girl,  and  Arthur  Kennedy,  a 
warehouse  worker,  unhappily  chained  to 
a  job  he  hates  and  a  miserable  home  exis- 
tence in  order  to  support  his  mother  and 
sister.  Nagged  to  desperation  by  Law- 
rence, Kennedy  consents  to  bring  to  din- 
ner an  acquaintance  from  the  warehouse, 
Kirk  Douglas,  as  a  prospective  beau  for 
Jane.  Sickened  by  fear  of  meeting  the 
young  man,  Jane  is  maneuvered  into  be- 
ing alone  with  Douglas,  who  gradually 
draws  her  out  of  her  shell,  even  to  going 
out  to  a  ballroom  to  dance.  Realizing 
she  is  falling  in  love  with  him,  Douglas 
is  forced  to  reveal  he  is  soon  to  be  mar- 
ried. When  Lawrence  learns  of  this,  she 
upbraids  Kennedy  for  bringing  home  an 
engaged  man,  and  the  son,  his  patience 
exhausted,  runs  off  to  sea.  Jane,  how- 
ever with  a  self-confidence  implanted  by 
the  incident,  begins  the  process  of  tossing 
off  her  shyness,  foreseeing  the  possibility 
of  many  more  "gentleman  callers." 
BARN. 


GREATNESS  in  entertainment 
comes  from  great  writers! 

watch  for 


greatest 
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coming  soon 


'TRIO1  THREE  MAUGHAM  STORIES  BEAUTIFULLY  DONE 

Rates  IH  for  class  houses;  weak  for 


Paramount  Release 
91  minutes 

Jean  Simmons,  Michael  Rennie,  Anne 
Crawford,  Kathleen  Harrison,  Nigel  Pa- 
trick, Roland  Culver,  James  Hayter, 
Naunton  Wayne. 

Directed  by  Ken  Annakin  and  Harold 
French. 

The  trio  of  short  stories  by  novelist  W 
Somerset  Maugham  that  have  gone  into 
this  British-made  film  being  released  by 
Paramount  have  the  quality  of  delicate 
pieces  of  Dresden  china.  "Trio"  will  be 
admired  and  enjoyed  by  moviegoers  who 
appreciate  such  things,  which  indicates 
top  business  in  class  and  art  houses.  For 
these  same  reasons,  this  film  will  mean 
little  to  action  fans  and  theatre  opera- 
tors in  rural  areas.  The  excellent  story 
telling  power  of  writer  Maugham,  as  evi- 
denced in  these  three  tales  —  "The  Ver- 
ger," "Mr.  Knowall"  and  "Sanatorium"— 
has  been  intelligently  and  beautifully 
translated  into  screen  terms  thanks  to  the 
superb  direction  by  Ken  Annakin  and 
Harold  French.  However,  though  "Trio" 
is  a  fine  example  of  what  is  meant  by 
an  adult  picture,  full  of  delicious  subtle- 
ties   and   gentle  humor,  it  is  short  on 


action  and  rural  spots  ;  tops  for  arters 

glamor  and  action,  and  therefore  will  not 
fare  as  well  at  the  boxofflce  as  it  de- 
serves. 

The  cast,  one  that  is  virtually  unknown 
to  the  star-minded  American  public,  is 
quite  wonderful  in  every  respect,  with 
special  honors  going  to  the  winsome  Jean 
Simmons,  in  "Sanatorium,"  James  Hayter 
in  "The  Verger,"  Nigel  Patrick,  who  por- 
trays so  well  a  seemingly  obnoxious 
character  in  "Mr.  Knowall." 

STORIES:  "The  Verger  is  an  amusing 
trifle  about  James  Hayter,  a  verger  who 
loses  his  job  at  a  church  just  outside 
London  because  he  cannot  read  or  write. 
He  goes  into  business  as  a  retail  tobac- 
conist with  his  wife,  Kathleen  Harrison, 
his  daughter,  Lana  Morris,  and  his  son- 
in-law,  subsequently  piling  up  an  impres- 
sive fortune  in  that  line.  His  bank  man- 
ager advises  him  to  invest  his  money,  and 
when  Hayter  confesses  that  he  can't  even 
read,  the  astonished  banker  remarks 
about  the  unbelievable  success  with 
which  Hayter  might  have  met  had  he 
been  educated. 

"Mr.  Knowall"  is  a  gently  humorous 
story  about  pestiferous  shipboard  pas- 
senger, Nigel  Patrick,  who  organizes  fel- 
low passengers  to  such  an  extent  that 
they  dub  him  "Mr.  Knowall."    He  makes 


"YOU  CANT  SHUW  THAT 


(Continued  from  Page  7) 

which  he  must  accept,  in  the  same  way 
as  every  one  of  us  accepts  restraints  — 
legal  or  moral  or  religious  —  in  the  inter- 
ests of  the  community  as  a  whole. 

If,  then,  we  accept  the  desirability  of 
censorship  as  such,  a  more  vexing  ques- 
tion remains:  who  shall  exercise  it,  and 
who  shall  decide  what  is  good  or  bad 
censorship?  This  double-headed  poser  is, 
perhaps,  best  answered  negatively:  the 
government  is  certainly  not  the  right 
agency  to  exercise  it.  Government  cen- 
sorship is  the  first  step  on  the  road  to 
government  dictatorship.  This  is  true 
anywhere,  but  especially  so  in  a  country 
composed,  like  the  United  States,  of  so 
many  different  and  differing  communities 
living  under  widely-varying  climates  and 
conditions. 

What  about  local  boards,  self-styled 
guardians  of  the  townspeople's  morals? 
Are  they  the  right  ones  to  decide  what 
is  a  good  film  and  a  bad  film  from  the 
public's  point  of  view?  Are  they  intellec- 
tually and  morally  qualified  to  hold  that 
great  responsibility?  Let's  be  honest 
about  this.  They  rarely  have  any  such 
qualifications.  Their  judgment  is  fre- 
quently based  on  personal  prejudice  or 
political  preferment,  and  if  they  want  to 
"take  it  out"  on  an  exhibitor  all  they 
need  do  is  to  invoke  the  powers  which, 
up  to  now,  the  Supreme  Court  has  per- 
mitted them  to  retain.  Nonetheless,  the 
motion  picture  industry,  and  the  public  it 
serves,  would  scarcely  benefit  if  those 
powers  were  to  be  transferred  from  local 
to  national  guardianship. 

Are  the  film  producing  interests  the 
right  people?  The  answer  is  that  they 
are  not  as  well  fitted  to  the  job  as  the 
exhibitor,  who  knows  and  understands 
the  people  and  the  problems  of  his  parti- 
cular locality,  and  whose  personal  and 
professional  reputation  depend  directly 
on  the  fare  he  serves  his  patrons. 


But  the  theaterman's  view  is  necessar- 
ily limited,  and  it  would  be  both  unwise 
and  unfair  to  bestow  censorship  rights 
on  him.  However,  he  should  —  yes,  must 
-  have  the  right  of  selectivity  in  making 
film  deals,  in  order  to  avoid  any  pictures 
that  might  prove  offensive  to  his  patron- 
age. 

'"THERE  are  some  people  who  consider 
that  the  persons  best  fitted  to  tell  us 
which  films  we  should  see  are  the  in- 
tellectual gentlemen  who  have  made  a 
lifelong  study  of  the  arts  and  social  sci- 
ences. Gilbert  Seldes,  who  has  been  au- 
thor, critic,  television  producer  and  Hol- 
lywood writer  (for  Paramount)  has  just 
written  a  book  called  "The  Great  Audi- 
ence (Viking  Press)  in  which  he  airs  the 
view  that  a  30  per  cent  drop  in  movie 
audiences  has  taken  place  between  1947 
and  1950  because  films  have  been  made 
for  the  juvenile  mind.  Hence,  he  says, 
theater  audiences  are  mainly  made  up  of 
teen-agers;  after  20  people  go  less  often 
to  a  cinema,  and  after  30  almost  not  at 
all. 

He  complains  that  the  films  never  al- 
low sexual  relations,  or  extramarital  liai- 
sons, and  that  while  it  is  wrong  to  show 
a  woman  being  desired  by  a  man,  it's  per- 
fectly okay  for  him  to  crack  her  on  the 
jaw  or  indulge  in  sadistic  violence.  The 
young  hero  needn't  work;  he  can  marry 
the  boss'  daughter,  and  all  the  composer 
need  do  is  write  "a  great  song  in  a  single 
blinding  flash  of  inspiration."  No  one, 
says  Mr.  Seldes,  ever  really  grows  up  in 
the  movies,  and  that  is  why  pictures  don't 
interest  adults. 

Seldes,  indeed,  wants  Hollywood  to 
make  movies  for  the  "untouched  market," 
as  he  calls  it,  of  mature  men  and  women, 
and  if  citizenship  groups  can't  apply  the 
necessary  pressure  to  compel  this  change, 


a  pass  at  Anne  Crawford,  who  is  travel- 
ing with  her  jealous  husband.  After  din- 
ner one  evening,  the  conversation  turns 
to  gems,  a  subject  in  which  Patrick  is  an 
expert,  he  remarks  on  the  beauty  of  Miss 
Crawford's  pearl  necklace,  which  she 
says  she  bought  for  only  $25.  Her  hus- 
band, who  doesn't  know  that  they  are 
actually  worth  $30,000,  as  Patrick  has 
pointed  out,  bets  Patrick  ten  pounds  his 
wife's  story  is  true.  Realising  that  proof 
would  betray  Anne's  secret  (That  she 
actually  paid  much  more  than  $25),  Pa- 
trick deiberately  loses  the  bet,  showing 
that  he  isn't  such  an  abominable  charac- 
ter after  all. 

"Sanatorium,"  longest  of  the  trio,  fea- 
tures Jean  Simmons  as  the  curvesome 
young  lady  undergoing  treatment  for 
tuberculosis  in  a  Scottish  sanatorium. 
Rakish  ex-Army  major,  Michael  Rennie, 
also  a  patient,  falls  in  love  with  Jean. 
They  decide  to  marry  even  though  the 
doctor  tells  Rennie  he  will  live  only  six 
months,  and  that  marriage  would  have  a 
harmful  effect  on  Miss  Simmons.  Their 
quiet  devotion,  despite  this  warning,  im- 
presses another  patient  to  the  extent  that 
he  stops  persecuting  his  wife,  whose  good 
health  he  had,  until  now,  bitterly  envied. 
COULTER. 
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movies  will  simply  be  superseded  by  tele- 
vision. 

TF  Hollywood  is  to  escape  the  clutches 
of  these  "liberal  intellectuals,"  to  free 
itself  from  the  deadening  hand  of  the 
local  chiseller,  and  avoid  the  sinister  men- 
ace of  government  censorship  the  motion 
picture  industry  in  all  its  branches  must 
evolve  a  practical  alternative  to  the  pre- 
sent unsatisfactory  system.  That  alter- 
native must  provide  adequately  for  local 
guidance,  from  district  to  district,  county 
to  county,  State  to  State.  It  must  be 
representative  of  producer,  distributor 
and  exhibitor,  working  in  free  association 
with  such  community  organizations  as  it 
thinks  can  be  of  assistance. 

The  industry  has  never  been  slow  in 
assuming  responsibility  to  the  public.  It 
is  co-operating  generously  with  the  State 
Department  and  the  Voice  of  America  in 
promoting  democracy  throughout  the 
world.  Only  a  few  days  ago  Senator 
William  Benton  (D.  Conn.)  saw  President 
Truman  at  the  White  House  and  asked 
him  to  enlist  the  industry's  aid  in  send- 
ing 5,000  portable  projectors  to  Korea 
with  "Truth  Buddy"  teams  approved  by 
the  United  Nations. 

Because  of  its  long  record  of  public 
service,  it  has  a  well-founded  right  to 
challenge  the  unfair,  iniquitous  system 
of  local  censorship  which  now  prevails 
and  to  demand  the  right  to  govern  its 
own  affairs.  If  it  fails  to  govern  them 
in  the  public  interest,  the  ordinary  pro- 
cesses of  the  law  are  quite  adequate 
enough  to  provide  correctives.  But  let's 
not  pay  mere  lip-service  to  liberty.  That 
isn't  enough.  An  all-industry  code  of  cen- 
sorship, operated  by  the  industry  itself 
would,  under  existing  conditions,  be  better 
than  no  censorship  at  all.  For,  then,  no 
one  could  go  bawling  for  a  punitive  cen- 
sorship to  be  imposed. 
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ALLIED  LAUNCHES  BIDDING 
PROBE  IN  ALL-OUT  CAMPAIGN 

National  Allied  plunged  headlong  into 
the  competitive  bidding  fracas  last  week 
after  months  of  wiggling  its  regional  toes 
in  the  forbidding  waters.  Never  warm 
to  the  bidding  solution  offered  by  the 
Federal  District  Court  and  snapped  up 
by  the  film  companies  Allied  saturated 
its  membership  with  an  intensive  investi- 
gation into  the  situation  preparatory  to 
the  National  Allied  competitive  bidding 
committee  meeting  scheduled  Nov.  16-17 
in  New  York. 

With  general  counsel  A.  F.  Myers 
spearheading  the  moves,  the  six-man 
council  will  coordinate  and  specify  the 
findings  evolved  from  the  investigation, 
then  present  its  recommendations  for 
changes  in  the  decree's  competitive  bid- 
ding provisions  to  the  distributors  and 
the  Department  of  Justice.  Myers  ex- 
plained that  the  latter  must,  of  necessi- 
ty, be  included  in  any  proposals  for  de- 
cree alterations  since  it  is  a  party  to  the 
case  and  must  give  its  approval  to  any 
changes  in  the  edict. 

Originally  concerned  primarily  with 
the  "or  others"  provision  in  the  bidding 
clauses,  Allied  indicated  that  its  drive 
would  fan  out  in  an  attempt  to  halt  the 
practice  in  all  areas  and  situations  where 
it  is  unnecessary  and  will  work  to  the 
detriment  of  exhibitors.  The  Allied  gen- 
eral counsel  stated  his  willingness,  after 
the  proposals  are  submitted,  to  meet  with 
any  distributor  to  discuss  the  proposed 
remedies. 

Currently,  each  of  the  regional  units 
is  questioning  every  member  who  has 
been  involved  in  competitive  bidding,  who 
has  been  "forced"  to  bid  by  distributors, 
or  who  has  been  notified  by  a  film  com- 
pany that  he  may  have  to  bid  for  product. 

Members  of  the  committee,  in  addition 
to  Myers,  are  H.  A.  Cole,  Nathan  Yamins, 
Jack  Kirsch,  Sidney  E.  Samuelson,  and 
Ray  Branch. 

COMPO  PROTEST  ON  NPA 
BUILDING  BAN  RILES  EXHIBS 

COMPO  ran  into  its  first  real  snag  with 
i  portion  of  its  exhibitor  faction  for  an 
action  taken  on  behalf  of  the  entire  in- 
lustry. 

The  Council  of  Motion  Picture  Organi- 
sations, alerted  for  any  moves  that  might 
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act  to  the  detriment  of  the  industry, 
pounced  on  the  Government's  ban  on  new 
theatre  construction.  In  a  wire  sent  to 
Gen.  W.  H.  Harrison,  administrator  of  the 
National  Production  Authority,  COMPO 
executive  vice-president  Arthur  L.  Mayer 
protested  the  NPA  order  restricting  thea- 
tre construction  activities  to  improve- 
ments not  exceeding  $5,000  in  a  year. 
COMPO  asked  for  a  hearing  before  the 
NPA  to  present  the  industry's  side  of 
the  problem  before  the  order  became  ef- 
fective. 

The  all-industry  leadership,  however, 
apparently  did  not  reckon  with  the  exhi- 
bitors' sentiment  on  the  matter.  A  large 
proportion  of  theatremen  were  heartily 
in  accord  with  the  NPA  order,  pointing 
to  its  alleviation  of  the  threat  of  over- 
crowding the  theatre  field  and,  of  course, 
safeguarding  present  situations  from  ad- 
ditional competition. 

There  were  mutterings  at  the  TOA  con- 
vention in  Houston  last  week  that 
COMPO  had  exceeded  its  authority.  Op- 
ponents of  the  all-industry  organization 
seized  upon  the  incident  to  press  for  a 
negative  vote  on  continued  participation 
in  COMPO. 

The  building  ban,  which  went  into  ef- 
fect October  27,  provides  a  ceiling  of 
$5000  in  any  12-month  period  for  new 
construction,  modernization  or  improve- 
ments of  theatres  as  well  as  other  amuse- 
ment or  entertainment  facilities  such  as 
ball  parks,  dance  halls,  bowling  alleys, 
race  tracks,  etc.  Any  buildings  currently 
under  construction  may  be  completed, 
however,  it  was  stipulated. 

The  $5000  limitation,  it  was  pointed 
out,  does  not  extend  to  studios,  or  ex- 
changes as  was  the  case  during  the  last 
World  War. 

Defending  Mayer's  action,  before  the 
TOA  meeting,  in  protesting  the  ban, 
COMPO  president  Ned  E.  Depinet  claimed 
that  many  exhibitors  planned  new  thea- 
tres to  meet  the  population  switches  oc- 
casioned by  new  housing  and  that  the 
$5000  restriction  would  "do  violence"  to 
many  exhibitors'  development  programs. 
"Overall,"  he  said,  "we  resented  being 
classed  as  a  non-essential,  frivolous  busi- 
ness to  be  bracketed  with  pool  rooms, 
saloons  and  race  tracks." 

He  added,  however,  that  "this  particu- 
lar issue"  may  not  be  in  COMPO's  pro- 
vince and  "it  is  for  you  to  tell  us  if 
our  action  was  unwarranted  or  improper. 


ASKS  ANOTHER  STAY  ON  PV 
TEST  FOR  LACK  OF  PRODUCT 

Old  McDonald  had  a  plea, 
Ee-yi,  Ee-yi,  O. 

And  on  this  plea  he  asked  a  stay, 

Ee-yi,  Ee-yi,  O. 

With  a  PV  here,  PV  there, 

PV  stationed  everywhere, 

But  old  McDonald  had  no  pix 

Ee-yi,  Ee-yi,  O. 
The  mournful  dirge  seems  to  have  be- 
come the  theme  song  of  Zenith's  E.  F. 
McDonald.  Having  postponed  the  start- 
ing date  of  his  Chicago  Phonevision  test 
from  October  1  to  November  1,  the  Zenith 
head  asked  the  Federal  Communications 
Commission  to  push  the  date  back  to  De- 
cember 1  because  "we  simply  do  not  have 
enough  good,  first  quality  feature  pictures 
to  conduct  the  test  properly  through  its 
full  schedule  of  90  days."  He  requested 
more  time  to  "conclude  negotiations" 
with  unnamed  major  producers. 

Apparently  puzzled  at  the  "reluctance" 
of  major  producers  to  supply  Zenith  with 
films  for  the  test,  McDonald  straight- 
facedly  pointed  out  that  "it  is  self-evident 
that  our  300-family  test  can  have  no  ef- 
fect upon  attendance  at  Chicago  thea- 
tres." 

The  last  statement  evoked  chuckles 
from  some  exhibitors,  left  others  wonder- 
ing who  was  naive,  McDonald  or  the 
theatremen. 


RHUBARBS  AND  RESOLUTIONS 
MARK  TOA'S  BIGGEST  CONFAB 

In  its  three-year  existence,  Theatre 
Owners  of  America  had  never  had  such 
a  turnout  for  a  convention  —  nor  one 
so  full  of  sound  and  fury  and  backroom 
politics. 

Tackled  in  the  sumptuous  hotel  rooms 
of  Houston's  famous  Shamrock  and  on 
the  convention  floor  during  the  four-day 
confab  beginning  last  Monday  (30th), 
were  such  subjects  as  television,  compe- 
titive bidding,  COMPO.  distributor-exhi- 
bitor relations,  legislation,  arbitration, 
and  the  internal  mechanism  that  was  to 
guide  TOA  for  the  next  year. 

Representatives  of  virtually  every  dis- 
tributor and  several  producers  were  on 
hand  to  detail  their  sales  policies  and  to 
tell  exhibitors  what  they  had  to  offer  in 
the  next  year.  In  addition,  there  was 
such  a  grand  display  of  equipment  and 
refreshment  supplies  as  to  lead  one 
speaker  (a  distributor)  to  wonder  whether 
this  was  a  film  or  a  food  convention. 

Grabbing  the  spotlight,  however,  was 
the  television  discussion  which  resolved 
itself  into  a  full-scale  support  of  a  coun- 
try-wide system  of  theatre  TV,  endorsed 
the  "efforts  of  the  pioneer  exhibitors  in 
theatre  television  for  their  value  in  lead- 
ing the  way  for  the  industry,"  and  re- 
commended video  promotion  for  theatres, 
with  distributor  and  exhibitor  co-operat- 
ing in  the  TV  trailer  campaign. 

Continued  participation  in  COMPO  was 
another  hot  item.  The  bloc  that  had 
fought  TOA  endorsement  of  the  all-in- 
dustry organization  seized  upon  the 
COMPO  protest  against  the  construction 
ban  as  a  powerful  weapon  for  their  cause. 
Hastily  adjusting  his  prepared  speech 
before  the  organization,  COMPO  president 
Ned  E.  Depinet,  while  defending  the 
COMPO  action,  attempted  to  placate  the 
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dissenters  with  an  offer  to  "work  out"  a 
formula  for  a  more  equitable  territorial 
and  quantitative  representation  at  the 
COMPO  board  meeting  Nov.  16,  and  a 
plea  for  a  "complete  definition  of  juris- 
diction." 

TOA  recorded  strenuous  objections  to 
competitive  bidding,  calling  it  "unnces- 
sary"  in  a  great  number  of  areas.  It 
also  went  on  record  to  approve  formula 
tion  of  an  arbitration  system  and  invited 
the  heads  of  the  film  companies  to  attend 
a  meeting  to  draw  up  such  a  system. 

Heading  the  new  TOA  slate,  after  a  vi- 
gorous and  exhaustive  behind-the-scenes 
campaign  in  "smoke-filled  hotel  rooms," 
was  the  incumbent,  Sam  Pinanski,  who 
was  named  for  another  term.  Pinanski'.? 
nomination  was  a  compromise  selection 
after  a  dark  horse,  Denver's  Robert  Selig, 
failed  to  muster  enough  support  despite 
backing  by  top  echelon  leaders  Ted  R. 
Gamble  and  George  Skouras.  Miami's 
Mitchell  Wofson  replaced  Boston's  Arthur 
H.  Lockwood  as  chairman  of  the  board 
Myron  Blank  of  Des  Moines  and  Sherril] 
Corwin  of  Los  Angeles  were  named  vice- 
presidents,  with  Russell  Hard  wick  of  New 
Mexico,  secretary,  and  James  J.  O'Leary 
of  Scranton,  Pa.,  succeeding  Skouras  as 
treasurer. 

Gael  Sullivan  continues  in  the  $25,000 
per  year  post  as  executive  director  and 
Herman  Levy  remains  as  general  coun- 
sel. 

Heading  the  distributor  contingent  at 
the  convention  were  20th  Century-Fox's 
big  four,  president  Spyros  P.  Skouras 
and  vice-presidents  Al  Lichtman,  Andy 
W.  Smith  and  Charles  Einfeld.  Other 
sales  toppers  on  hand  were  M-G-M's  Wil- 
liam F.  Rodgers,  RKO's  Robert  L.  Mo- 
chrie,  Warner's  Mort  Blumenstock.  Uni- 
versale David  Lipton,  Republic's  James 
R.  Grainger,  Monogram's  Steve  Broidy, 
Columbia's  Abe  Montague  and  Robert 
Lippert,  head  of  Lippert  Productions. 

ALLIED  UNIT  VOTES  NO 
PARTICIPATION  IN  COMPO 

The  local  autonomy  of  Allied's  regional 
organizations  was  pointed  up  when  East- 
ern Pa.  Allied  Board  of  Governors  repudi- 
ated the  national  group's  acceptance  of 
COMPO  and  voted  unanimously  against 
participation  in  the  all-industry  organiza- 
tion. 

The  Board's  action  received  tacit  ap- 
proval at  the  regional  unit's  meeting  last 
week  when  the  membership  raised  not  a 
single  dissenting  voice  to  the  Board's  res- 
olution ratifying  the  negative  vote  cast 
by  general  manager  Sidney  E.  Samuelson 
at  the  national  convention,  and  "recom- 
mending" to  its  members  that  they  pay 
no  dues  to  COMPO.  It  was  noted,  how- 
ever, that  any  exhibitor  who  wishes  to 
participate  in  COMPO  has  that  choice. 

Samuelson  also  reported  charges  that 
some  film  companies  were  attempting  to 
"coerce"  exhibitors  to  pay  money  to 
COMPO  —  "with  the  usual  thinly  veiled 
threat  that  unless  the  exhibitors  paid 
these  bills,  the  Exchange  would  not  'co- 
operate' with  the  exhibitors  on  some 
other  important  matter."  He  urged  Al- 
lied members  to  notify  the  organization 
of  any  such  attempts. 


U-I'S  DAFF 

Globed  Sedes  Bloom 

DAFF  HEADS  U'S  GLOBAL 
SALES,  SCULLY  CONSULTANT 

For  thirty  years,  Alfred  E.  Daff  worked 
his  way  up  the  ladder  in  Universal's  for- 
eign department  to  reach  the  top  rung, 
executive  vice-president  of  Universal-In- 
ternational Films,  the  company's  foreign 
sales  subsidiary.  No  mean  feat,  but  the 
foreign  department  of  a  film  company  is 
still  a  step-child. 

About  a  year  ago,  however,  Universal 
president  Nate  J.  Blumberg  recognized 
the  trend  of  film  distribution  on  a  global 
aspect  and  Daff's  star  twinkled  brightly. 
It  became  the  center  of  a  major  constel- 
lation when  he  was  named  Director  of 
World  Sales,  top  distribution  post,  with 
the  full  flowering  of  U's  "global  distri- 
bution" policy. 

William  F.  Scully,  who  has  held  the 
position  of  vice-president  and  general 
aales  manager  for  the  past  13  years,  be- 
comes domestic  sales  consultant  under  a 
new  four-year  contract  beginning  Janu- 
ary 1,  1951,  immediately  upon  expiration 
of  his  present  pact.  The  56-year-old 
Scully,  at  a  press  conference,  professed 
he  has  been  waiting  for  the  opportunity 
to  spend  more  time  with  his  family  in 
their  Florida  winter  home.  He  modestly 
accepted  president  Blumberg's  accolade 
for  his  accomplishment  in  doubling  the 
number  of  Universal  accounts  during  his 
13-year  tenure,  and  "keen  appreciation  of 
the  fact  that  his  knowledge  and  ability 
will  continue  to  be  one  of  our  rriajor  re- 
sources" in  the  advisory  capacity. 

Daff,  whose  youthful  appearance  belies 
his  48  years,  will  implement  U's  global 
sales  policies  with  a  "wealth  of  experi- 
ence" in  world  economics  and  their  rela- 
tion to  the  problems  of  the  film  industry, 
said  Blumberg.  "He  is  trained  in  the 
'cabinet'  method  of  operation  which  typi- 
fies the  present  sales  structure  in  both 
domestic  and  foreign  departments." 

In  the  new  regime  headed  by  the 
world-wide  sales  topper,  candidates  for 
the  general  sales  manager  post  were  ex- 
pected to  be  drawn  from  Universal's  pre- 
sent payroll. 


SCHWALBERG  DELIVERS  ON 
ALLIED  WORK  SHEET  PLEDGE 

Al  Schwalberg's  promise  of  work  sheets 
to  exhibitors,  delivered  at  the  NationaJ 
Allied  convention  in  response  to  exhibitor 
requests  for  the  listings  as  a  means  oi' 
halting  forcing  of  films,  became  an  acJ 
tuality.    The  printed  forms  were  on  hand 
at    all    the  Paramount  branches  along 
with  a  letter  from  the  Paramount  dis- 
tribution topper  instructing  his  branch 
managers  to  put   it   into  effect  imme- 
diately. 

'An  Allied  resolution  requested  each 
of  the  film  companies  to  furnish  work 
sheets  as  evidence  of  good  faith  in  the 
sales  chiefs'  avowals  that  they  would  not 
permit  forcing.  Thus  far,  only  Para- 
mount has  complied.) 

Although  there  are  no  direct  charges 
against  Paramount,  Schwalberg  told  his 
field  men,  the  complaints  centered  on  two 
points:  (1)  salesmen  were  forcing  sale 
of  features  by  insisting  that  the  exhibitor 
had  to  purchase  picture  "A"  if  he  wanted 
picture  "B",  and  (2)  original  quotations 
for  a  group  of  films  were  adjusted  up-1 
ward  when  an  exhibitor  refused  to  pur- 
chase certain  of  the  group. 

Urging  his  sales  personnel  to  put  full 
sales  efforts  into  each  film,  the  sales  exe- 
cutive noted  that  "such  efforts  will  be 
on  a  positive,  constructive  and  persuasive 
basis.  They  must  never  be  on  the  basis 
of  'You  cannot  get  A  unless  you  take  B." 
He  added  that  Allied  officers  pointed  out 
that  "practically  all  complaints  received 
were  from  very  small  accounts,  which 
points  up  the  importance  and  advisability 
of  concentrating  on  our  Security  Service1 
programme,"  Schwalberg  referred  to  the 
new  group  selling  contract  aimed  to  aid  j 
low  grossing  theatres. 

NEW  KRAMER-KATZ  COMPANY 
PLANS  20-PICTURE  PROGRAM 

Long  rumored  as  stepping  into  the 
chief  production  spot  at  various  major 
studios,  Stanley  Kramer,  the  flopless 
producer,  decided  to  utilize  his  talents  in 
his  own  film  company.  The  young 
moviemaker  teamed  up  with  Sam  Katz, 
an  industry  veteran  with  plenty  of  experi- 
ence in  production  and  exhibition,  and 
$2,000,000,  to  inaugurate  the  new  produc-' 
tion-distribution  outfit.  The  pair  Kramer 
as  president  and  Katz  as  board  chairman 
and  vice-president,  immediately  announc- 
ed a  program  for  1951  that  would  include 
twelve  releases,  production  beginning 
next  March,  with  the  aim  of  reaching  a 
20-picture  program  annually. 

Other  executives  in  the  new  company 
are  George  Glass,  vice-president;  Carl 
Foreman,  story  chief  and  the  fourth  board 
member.  George  Schaefer,  Kramer  Pro- 
ductions sales  head,  will  be  distribution 
topper,  and  Myer  P.  Beck  will  be  adver- 
tising-publicity director. 

Although  Kramer  indicated  that  he  will 
act  primarily  in  a  supervisory  capacity  in 
the  production  end,  the  type  of  film  that 
has  zoomed  him  to  a  top  rank  producer 
will  form  the  bulk  of  the  Kramer-Katz 
product,  i.e.,  modest-budgeted  pictures 
with  unusual  angles. 
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Behind  the  Scenes  of  Film  Production 


COLUMBIA 

FIVE  BEFORE  CAMERAS, 
ALL  MINOR  LEAGUE  STUFF 

PRODUCTION  is  picking  up  somewhat 
*  around  the  Gower  Street  studio,  this 
month,  with  five  pictures  before  the 
cameras  at  the  same  time.  Unfortunate- 
ly, none  of  the  five  currently  shooting  is 
apt  to  do  much  to  bolster  the  prestige 
of  the  motion  picture  business,  the  entire 
lot  being  of  minor  league  calibre. 

The  five  films  a,re:  "The  Mask  of  the 
Avenger"  (John  Derek-Jodv  Lawrence), 
with  Irving  Pichel  megging  for  producer 
Hunt  Stromberg;  "Dick  Turpin's  Bride" 
(Louis  Hayward-Patricia  Medina),  with 
Harry  Joe  Brown  producing  and  Ralph 
Murphy  directing;  "Rookie  in  Korea,"  a 
Sam  Katzman  production,  with  Lew  Lan- 
ders directing;  "Two  Of  A  Kind"  (Liza- 
beth  Scott-Edmond  O'Brien),  William 
Dozier  producing  and  Henry  Leven  di- 
recting, and  "The  Barefoot  Mailman." 

One  thing  can  be  said  for  Columbia 
boss  Harry  Cohn:  he  is  turning  out 
product  for  less  than  any  other  major 
studio  out  here.  Quality  is  secondary  to 
cost  at  Columbia  these  days! 

'■  EAGLE  -  LION  -  CLASSICS 

FULL  OF  HOPE,  MacMILLEN 
PROMISES  60  FILMS  FOR  1950 

^flTH  a  bold  announcement,  brimming 
with  hope  any  fears  that  Eagle 
Lion-Classics  might  be  faced  by  a  product 
'shortage  were  "dispelled"  by  William  C. 
MacMillen,  Jr.,  ELC  prexy,  who  promised 
a  slate  of  60  pictures  for  this  season. 
MacMillen  described  the  slate  as  "tops  in 
quality  as  well  as  quantity"  and  pointed 
out  that  more  than  one-fourth  of  the 
.program  will  be  comprised  of  pictures 
budgeted  at  better  than  $400,000. 

This  announcement,  coupled  with  news 
that  John  Huston's  and  Sam  Spiegel's 
Horizon  Pictures  had  swung  over  to  the 
ELC  releasing  company  from  United  Ar- 
tists, gave  MacMillen's  organization  a 
boost  in  its  effort  to  wean  other  inde  pro- 
ducers away  from  UA. 

The  ELC  president  further  declared 
that  his  organization  is  still  interested  in 
financing  additional  producers  if  they  can 
come  up  with  packages  of  sufficient  in- 
terest. However,  he  pointed  out  that  he 
?ould  only  guarantee  them  first  money, 
as  is  the  case  with  Horizon  Pictures. 
12  Foreigners 

'  Of  the  total  slate,  12  pictures  will  come 
from  Europe  -  some  from  J.  Arthur 
Rank  in  England,  and  others  from  Italy 
and  France.  Foremost  on  the  list  of  for- 
eign imports  is  "Volcano"  (Geraldine 
Brooks-Anna  Magnani-Rossano  Brazzi), 
which  William  Dieterle  directed.  An- 
other outstanding  foreign  film  set  for 
ELC  release  is  "White  Heather,"  a  Bri- 
tish film,  starring  Ray  Milland  and  Pa- 
tricia Roc. 

i  In  addition  to  the  foreign  pictures, 
here  will  be  12  medium-budgeted  domes- 
tic films,  12  low  budgeters  and  Jack 
schwarz's   six    Range   Rider  westerns. 


Three  additional  pictures  will  be  an- 
nounced in  the  very  near  future,  Mac- 
Millen announced. 

Outstanding  on  the  top  and  medium- 
budget  groups  are:  Benedict  Bogeaus' 
"The  Tiger"  (Mickey  Rooney),  Edward 
J.  Leven's  "Second  Face"  (Ella  Raines), 
Horizon's  "When  I  Grow  Up,"  Harry 
Sherman's  "Tall  Man  From  Texas,"  "In- 
vaders From  Mars,"  a  fantasy  in  Cine- 
color,  to  be  produced  by  Arthur  Gardner 
and  Jules  V.  Levy  under  the  banner  of 
Allart  Pictures  Corp,  "Rogue  River" 
(Rory  Calhoun),  "They  Love  To  Kill" 
(Sabu)  to  be  produced  by  Dick  Polimer, 
J.  Barrett  Mahon's  "South  of  Singapore" 
(Forrest  Tucker-Movita),  "Prehistoric 
Women,"  "Border  Outlaws,"  "Korean  Pa- 
trol," and  Castle  Queen." 

METRO-GOLDWYN-MAYER 

METRO  NOT  STINTING  ON 
MONEY-GETTING  MUSICALS 

■^/TTH  all  of  the  economy  measures 
which  Dore  Schary  has  instigated 
at  MGM  to  keep  production  costs  at  a 
level  commensurate  with  present  day  box- 
office  returns,  it's  heartening  indeed  to 
note  that  he  is  still  catering  first  and 
foremost  to  public  tastes,  and  avoiding 
the  penny-pinching  that's  become  fashion- 
able at  some  other  studios. 

Whereas  most  other  i  ompanies  in  town 
have  supplanted  such  ci.stly  types  of  film 
fare  as  musicals  and  epic-type  spectacles 
with  the  less  expensive  variety  of  come- 
dies and  dramas,  MGM  continues  to  place 
strong  emphasis  on  the  production  of 
filmusicals,  which  have  been  and  still 
are  the  most  consistantly  popular  type 
of  entertainment  with  the  vast  majority 
of  motion  picture  audiences. 

As  a  matter  of  fact,  the  Culver  City 
company  is  setting  a  new  peak  in  musical 
film  activity,  with  five  song  and  dance 
productions  being  prepared  for  shooting, 
three  now  before  the  cameras,  and  six 
others  being  edited  or  awaiting  release. 
Those  in  work  at  the  present  time  are: 
"Excuse  My  Dust"  (Red  Skelton-Sally 
Forrest-Macdonald  Carey),  "Show  Boat" 
(Ava  Gardner-Howard  Keel-Joe  E. 
Brown),  and  "Rich,  Young  and  Pretty" 
(Jane  Powell-Vic  Damone-Danielle  Dar- 
rieux). 

Five  Ready  for  Release 

Awaiting  release  are:  "Two  Weeks 
With  Love"  (Jane  Powell-Ricardo  Mon- 
talban),  "Pagan  Love  Song"  (Esther 
Williams-Howard  Keel),  "Mr.  Imperium" 
(Lana  Turner-Ezio  Pinza),  "An  American 
in  Paris"  (Gene  Kelley),  and  "The  Great 
Caruso"  (Mario  Lanza-Ann  Blythe).  Be- 
ing prepared  for  future  production  are: 
"Belle  of  New  York"  (Fred  Astaire), 
"Singin'  In  The  Rain,"  and  "Huckleberry 
Finn,"  all  Arthur  Freed  productions; 
"Lovely  To  Look  At"  (Marge  and  Gower 
Champion),  to  be  produced  by  Jack  Cum- 
mings.  and  "The  Big  Cast"  (Mario  Lanza- 
James  Whit  more),  Joe  Pasternak,  the 
producer. 

But  it  is  not  alone  in  the  musical  com- 
edy field  that  Schary  is  investing  heavy 
coin,  but  also  in  every  other  type  of  pro- 


duction which  he  believes  to  have  real 
customer  appeal.  For  example,  he  has 
just  authorized  the  purchase  of  a  Ben 
Barzman  original.  "The  Family  Man,"  at 
a  price  of  $40,000.  by  fair  the  highest 
amount  any  original  has  drawn  in  the 
motion  picture  market  for  almost  a  year. 
Then,  of  course,  the  multi-million  dollar 
production  of  "Quo  Vadis,"  offers  con- 
clusive evidence  the  Metro  will  not  stint 
on  that  mightiest  of  all  audience-getters 
the  great  spectacle. 

MONOGRAM-AA 

NINE  FEATURES  WITHIN 

TWO  MONTHS  SETS  HIGH  MARK 

■^V^ITH  the  winding  of  two  Allied  Artists 
and  seven  Monogram  pictures  in 
the  past  two  months,  and  with  four  new 
films  being  readied  to  go  before  the  cam- 
eras in  November,  Monogram  and  its  off- 
spring are  maintaining  one  of  the  longest 
periods  of  sustained  peak  production  in 
their  entire  histories. 

This  month's  program  includes:  "Bow- 
ery Batallion"  (Leo  Gorcey-Huntz  Hall), 
which  Jan  Grippo  put  before  the  cameras 
on  November  1;  "According  to  Mrs. 
Hoyle,"  a  Barney  Gerard  production,  set 
for  a  November  8  start;  Lindsley  Par- 
sons' production  of  "Rhythm  Inn,"  on 
November  13;  and  "Flight  to  Mars,"  to 
be  filmed  by  Producer  Walter  Mirisch  in 
Cinecolor,  starting  November  24. 

Recently  completed  pictures  are: 
"Southside  1-1000,"  "Short  Grass,"  "Joe 
Palooka  in  the  Squared  Circle,"  "Caval- 
ry Scout,"  "Father's  Wild  Game."  "Blue 
Blood."  "Fangs  of  the  North,"  "Outlaw- 
Gold,"  and  "Colorado  Ambush." 
Watch  Financing  Deal 

A  great  deal  of  attention  is  being 
focused  by  other  film  companies  —  and 
particularly  independents  —  on  a  deal 
currently  being  negotiated  by  Monogram 
treasurer  George  Burrows  to  secure  full 
financing  on  the  company's  entire  pro- 
duction program  for  the  next  year  from 
two  Los  Angeles  banking  firms.  In  the 
past,  financing  has  been  accomplished 
jointly  through  eastern  and  western 
banking  houses,  which  have  put  up  60 
percent  of  production  costs  on  a  revolv- 
ing credit  set-up.  Naturally,  other  film 
enterprizes  are  interested  to  see  the  out- 
come of  the  negotiations,  inasmuch  as 
local  banking  firms  have  become  increas- 
ingly reluctant,  of  late,  to  finance  motion 
picture  produt  tion. 

In  another  major  development,  Producer 
Paul  Short  has  sold  Allied  Artists  his  in- 
terests in  one  completed  and  one  con- 
templated film  property.  The  deal  in- 
volves "The  Police  Story,"  which  he  was 
to  have  made  this  winter  with  Audie 
Murphy  in  the  starring  role,  and  "Bad 
Boy,"  another  Murphy  starrer  which  was 
made  last  year.  Three  additional  Short 
properties  are  still  being  negotiated  for 
by  prexy  Steve  Broidy.  They  are:  "Frog, 
Men,"  "The  Half  Breed,"  and  "Buckskin." 
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PARAMOUNT 

PAR  SHIFTS  INTO  HIGH 

FOR  LAST  TWO  MONTHS  OF  '50 

^FTER  coasting  along  through  much 
of  1950  with  only  two  to  three  pic- 
tures shooting  simultaneously,  Para- 
mount shifts  into  high  gear  for  the  final 
two  months  of  the  year,  with  nine  fea- 
tures set  to  go  before  the  cameras  be- 
tween now  and  the  end  of  December. 
This  will  not  only  set  a  production  peak 
for  1950,  but  will  mark  the  busiest  period 
in  several  years. 

All  of  the  scheduled  pictures  fall  into 
the  top-budget  class,  bearing  out  FILM 
BULLETIN'S  forecast  of  several  weeks 
ago;  namely,  that  Paramount  will  not 
only  have  a  greater  release  slate  for  1951 
from  a  volume  standpoint,  but  also  from 
the  standpoint  of  quality.  The  latest 
starters  pre:  "Dear  Brat"  (Mona  Free- 
man -  Billy  De Wolfe  -  Edward  Arnold), 
"Quantrill's  Raiders"  (Alan  Ladd-Wendell 
Corey)  a  Hal  Wallis  Technicolor  produc- 
tion, with  William  Dieterle  directing,  and 
"Rendezvous"  (Joan  Fontaine  -  John 
Lund).  On  November  10,  Nat  Holt  puts 
his  Technicolor  outdoor  epic,  "Devil's 
Canyon"  (Sterling  Hayden)  before  the 
cameras,  with  Rav  Enright  megging;  on 
November  20,  Producer-director  Frank 
Capra  launches  "Here  Comes  the 
Groom"  (Bing  Crosby-Jane  Wyman),  and 
the  same  day  Hal  Wallis  will  roll  "Night 
Man"  (Burt  Lancaster). 
Four  In  December 

December  starters  will  be:  Paul  Jones' 
comedy,  "My  Favorite  Spy"  (Bob  Hope- 
Hedv  Lamarr),  under  Norman  Z.  Mc- 
Leod's  direction;  George  Pal's  next  sci- 
ence-fiction fantasy  in  Technicolor, 
"When  World's  Collide,"  and  Hal  Wallis' 
next  Dean  Martin-Jerry  Lewis  vehicle, 
"The  Stooge." 

The  new  William  Perberg-George  Sea- 
ton  unit  which  has  been  drawing  consid- 
erable attention  in  Hollywood,  will  tee  off 
their  production  operations  for  the  year 
with  three  properties  which  are  now  in 
various  stages  of  preparation.  "Anything 
Can  Happen,"  is  the  first  assignment 
which  the  studio  has  handed  the  unit,  to 
be  followed  by  the  H.  Allen  Smith  story, 
"Rhubarb."  The  third  picture  on  their 
slate,  thus  far,  is  "The  Blossom  Seeley 
Story,"  to  star  Betty  Hutton. 

REPUBLIC 

PACE  SLACKENS  TO  CLEAR 
WAY  FOR  FORD'S  'RIO  GRANDE' 

W/ITH  a  backlog  of  12  pictures  to  serve 
as  a  comfortable  cushion  for  sche- 
duling a  steady  flow  of  releases,  and  the 
decks  being  cleared  for  the  most  impor- 
tant release  in  the  company's  history, 
John  Ford's  "Rio  Grande,"  Republic  con- 
tinues to  lope  along,  production-wise,  at 
the  rate  of  two  to  three  pictures  shoot- 
ing at  a  time. 

Late  October  saw  the  wind-up  of  the 
most  recent  Roy  Rogers  starrer,  "Heart 
of  the  Rockies,"  and  "Rough  Riders  of 
Durango,"  an  Allan  "Rocky"  Lane  oater, 
followed  by  the  start  of  Judy  Canova's 
new  starring  vehicle,  "Honeychile,"' and 


Rex  Allen's  "Silver  City  Bonanza."  Bud 
Springsteen  is  handling  the  megging  on 
"Honeychile,"  with  George  Blair  handling 
the  same  assignment  of  Allen's  picture. 

John  Carroll  accounted  for  some  fresh 
activity  around  the  lot,  also,  with  the 
reactivation  of  his  Southdown  Produc- 
tions. As  of  this  writing,  he  is  huddling 
with  Republic  prexy  Herbert  Yates  re- 
garding "Oran,"  which  he  wants  to  make 
as  his  first  big  independent  production. 
As  reported  here  several  issues  back,  this 
is  an  original  story  of  Carroll's. 

Cutting  is  practically  completed  on  the 
first  of.  the  Valley  Vista  productions, 
"Buckaroo  Sheriff  of  Texas,"  starring  the 
new  moppet  cowboy  discovery,  Red 
White,  and  those  who  have  seen  the 
rough  cut  are  highly  enthused  over  the 
prospects  of  the  series.  It  is  understood 
that  plans  are  going  ahead  for  an  ela- 
borate promotional  campaign  to  get  the 
series  off  to  a  bang-up  start. 

RKO 

BIG  RKO  NEWS  MADE  BY 
WALD-KRASNA  AND  GOLDWYN 

'"THE  eyes  of  all  of  Hollywood  are 
turned,  these  days,  toward  the  newly 
formed  Wald-Krasna  production  company 
at  RKO.  where  developments  are  popping; 
faster  than  the  corn  in  the  automatic 
popper  in  your  theater  lobby.  Each  new 
development  emphasizes  the  fact  that 
here  is  a  production  outfit  that  intends 
to  do  things  on  the  grand  scale. 

One  example  is  the  announcement  the 
other  day  that  the  entire  initial  slate  of 
12  pictures  which  W-K  will  make  for 
RKO  will  be  filmed  in  color.  Definite 
Technicolor  commitments  have  been  ar- 
ranged for  the  first  four  pictures  and 
plans  are  being  made  for  the  remaining 
eight  to  be  filmed  via  the  same  color 
process. 

At  the  present  time,  Wald  and  Krasna 
have  10  writers  at  work  on  eight  stories, 
and  at  least  ten  more  scripts  are  expected 
to  be  put  into  work  within  the  next  30 
to  60  days.  From  this  total  of  18,  they 
will  select  the  first  dozen  pictures  which 
they  will  deliver  to  RKO  during  the  first 
stanza  of  their  five  year  deal. 
Hughes  Calls  For  Help 

Despite  these  preparations,  however, 
it  now  seems  unlikely  that  they  will  get 
away  on  their  production  program  as 
early  as  originally  planned  as  a  result 
of  Howard  Hughes'  request  that  they 
supervise  a  trio  of  his  own  company's 
productions.  Hughes  has  asked  that  they 
supervise  the  filming  of  new  scenes  for 
"Where  Danger  Lives"  and  "Sons  of  the 
Musketeers,"  as  well  as  the  actual  start- 
ing on  the  long-delayed  Howard  Hughes 
musical,  "Two  Tickets  to  Broadway." 

Two  projected  Samuel  Goldwyn  pro- 
ductions for  RKO  are  also  worthy  of 
special  mention.  In  what  amounts  to  a 
great  victory  for  the  veteran  producer, 
contracts  were  signed  the  other  day  with 
three  of  the  stars  of  the  famous  Sadler's 
Wells  Ballet  troupe,  to  appear  in  their 
first  American  motion  picture  under  the 
Goldwyn  aegis.  The  stars,  Margo  Fon- 
teyn,  Moira  Shearer  and  Robert  Help- 
mann,  have  been  approached  with  movie 
deals  by  practically  every  major  pro- 
ducer both  here  and  in  Europe.  Gold- 
wyn plans  to  star  them  in  "The  Story  of 
Hans  Christian  Andersen,"  a  property 
which  he  has  owned  since  1937.  Gold- 
wyn's  other  recent  addition  to  his  pro- 


duction slate  is  "I  Want  You,"  an  original 
by  his  son,  which  deals  with  the  draft 
as  it  effects  one  American  family. 

20th  CENTURY-FOX 

EVERYTHING  TOP-DRAWER 
FOR  'DAVID  AND  BETHSHEBA' 

JT'S  BEGINNING  to  look  like  "David 
and  Bethsheba"  will  be  Darryl  F.  Za- 
nuck's  answer  to  Metro's  multi-million 
dollar  spectacle,  "Quo  Vadis?"  As  the 
production  neared  its  mid-November 
start,  Zanuck  started  working  out  a  top 
name  cast,  headed  by  Gregory  Peck  and 
Susan  Hayward,  which  is  expected  to  out- 
class any  other  cast  appearing  at  a  Fox 
picture  this  year.  As  a  matter  of  fact,  the 
entire  production  will  be  top  drawer  cali- 
bre in  every  department,  with  no  expense 
spared  in  making  it  the  kind  of  a  spec- 
tacular production  that  has  always  kept 
the  motion  picture  medium  in  a  class  to 
itself.  And  Zanuck.  with  many  spectacle 
epics  to  his  credit,  has  proved  that  no 
producer  in  the  business  can  surpass  him 
in  this  grandiose  type  of  filmfare. 
Sign  Brisson-Russ^ll  Unit 

Another  major  development  out  West- 
wood  way  this  month,  was  the  disclosure 
that  Frederick  Brisson  and  his  wife,  Ros- 
alind Russell,  are  about  to  sign  a  releas- 
ing contract  with  Fox  for  three  pictures 
which  they  plan  to  film  independently 
within  the  next  year  to  eighteen  months. 
Bankers  Trust  of  New  York  is  said  to 
have  supplied  first  money  for  the  ven- 
ture, although  it  is  not  definite  at  this 
time  whether  the  pictures  will  be  pro- 
duced under  Brisson's  old  Independent 
Artists  banner.  First  to  go  will  be  "Em- 
brace the  Night,"  an  original  by  Larry 
Marcus,  to  star  Miss  Russell,  tentatively 
set  for  an  early  December  launching. 

Two  important  contracts  were  signed 
here  recently,  one  with  Nunnally  John- 
son and  the  other  with  Frank  Rosenberg. 
Johnson  was  handed  a  five-year  exclusive 
writer-producer  ticket,  with  "The  Desert 
Rat"  set  for  his  first  chore  under  the 
new  contract.  Rosenberg,  with  three 
Fox  productons  in  preparation,  also  gets 
an  exclusive  producer  pact. 

UNITED  ARTISTS 

BACKLOG  DWINDLING  AWAY 
FINANCIAL  MUDDLE  CONTINUES 

WTTTH  the  backlog  of  completed  pic- 
tures  dwindling  to  almost  nothing, 
and  internal  bickering  continuing  una- 
bated, the  future  looks  anything  but 
cheerful  for  UA,  as  of  this  writing.  Paul 
V.  McNutt  has  been  in  Hollywood  hud- 
dling with  Mary  Pickford  and  Charlie 
Chaplin,  co-owners  of  the  company,  sup- 
posedly in  an  effort  to  get  a  revision  to 
his  original  option  structure,  and  for  a 
lowering  of  the  original  purchase  price 
of  $5,400,000.  Although  none  of  the  par- 
ties involved  will  comment,  there  are  re- 
ports that  the  outcome  of  the  discussions 
was  not  altogether  to  McNutt's  liking. 

Meantime,  Irving  Allen  has  refused  to 
turn  over  prints  on  his  Ansco  color  fea- 
ture, "New  Mexico"  to  the  company  — 
as  per  his  contract  agreement  —  until 
he  feels  that  UA  has  been  put  on  a  sound 
enough  financial  basis  to  assure  the  pic- 
ture adequate  returns. 

Still  further  clouding  the  stormy  skies 
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over  UA  is  the  merger  of  the  company's 
ace  money-making  producer,  Stanley 
Kramer,  with  Sam  Katz,  in  a  new  produc- 
tion-distribution setup.  The  unit's  distri- 
bution plans  are,  at  this  moment,  still 
vague,  but  the  result  seems  sure  to  mean 
a  loss  in  revenue  to  UA.  Under  his  pres- 
ent contract,  Kramer  has  only  one  more 
film  to  deliver  to  UA,  following  his  cur- 
rent "Cyrano  de  Bergerac." 

Incidentally,  "Cyrano"  will  go  out  in 
113-minute  length  for  its  regular  release, 
the  same  playing  time  as  that  set  for  its 
road  showings.  It  will  be  sold  on  a  sin- 
gle-bill basis  only,  at  Kramer's  insistence. 

UNIVERSAL-INTERNAT'L 

19U-I  FEATURES  IK  CAN, 
4  SHOOTING,  4  MORE  TO  GO 

•y'HE  backlog  at  U-I  hit  its  peak  for  the 
year  this  month,  with  19  films  com- 
pleted and  in  the  can.  Of  that  number, 
seven  are  in  Technicolor.  In  addition  to 
the  backlog,  UT  has  four  high-budget 
productions  currently  before  the  cam- 
eras, and  another  quartet  slated  to  go 
within  the  next  two  to  three  weeks. 

The  backlog  consists  of:  "Harvey" 
(James  Stewart-Josephine  Hull),  "The 
Milkman"  (Donald  O'Connor-Jimmy  Du- 
rante), "Deported"  (Marta  To,ren-Jeff 
Chandler),  "Under  the  Sun"  (Richard 
Conte-Audrey  Totter),  "Ma  and  Pa  Ket- 
tle Back  On  the  Farm"  (Marjorie  Main- 
Percy  Kilbride),  "Double  Crossbones" 
(Donald  O'Connor-Helena  Carter),  in 
Technicolor;  "Undercover  Girl"  (Alexis 
Smith-Scott  Brady),  "Katie  Did  It"  (Ann 
Blyth-Mark  Stevens),  "Frenchie"  (Joel 
McCrea-Shelley  Winters),  in  Technicolor; 
"Prisoner    of    War"    (Mark  Stevens), 


"Tomahawk"  (Yvonne  de  Carlo- Van  Hef- 
lin),  in  Technicolor;  "Bedtime  For  Bon- 
zo"  (Ronald  Reagan-Diana  Lynn); 
"Lights  Out"  (Arthur  Kennedy- Peggy 
Dow);  "Apache  Drums"  (Stephen  Mc- 
Nally-Colleen  Gray),  in  Technicolor; 
"Mystery  Submarine  '  (Marta  Toren-Mac- 
donald  Carey-Robert  Douglas);  "The  Fat 
Man'  (J.  Scott  Smart);  "Smuggler's  Is- 
land" (Jeff  Chandler-Evelyn  Keyes),  in 
Technicolor;  "Kansas  Raiders''  (Audie 
Murphy-Brian  Donlevy-Marguerite  Chap- 
man); and  "The  Prince  Who  Was  A 
Thief"  (Tony  Curtis-Piper  Laurie). 

A  Glenn  Ford  package  deal,  involving 
the  Charles  Bennett  yarn,  "The  White 
Road,"  is  now  under  negotiation  here,  and 
if  completed,  will  be  filmed  in  England 
and  France.  The  story  deals  with  an 
American  investigator  who  is  sent  abroad 
to  track  down  a  group  of  art  treasures 
hidden  during  World  War  II. 

WARNER  BROS. 

PRODUCTION  RUSH  AT  WB 
HAS  8  SHOOTING,  12  EDITING 

j^OVEMBER  was  ushered  in  on  the  Bur- 
bank  lot  with  a  rush  of  activity  the 
likes  of  which  the  studio  hasn't  seen  for 
at  least  two  years.  With  the  start  of 
Bryan  Foy's  production  of  "The  Folsom 
Story"  late  in  October,  Warners  had 
eight  pictures  before  the  cameras  simul- 
taneously —  not  to  mention  an  additional 
12  in  the  editing  department. 

Of  the  eight  currently  filming,  four  are 
on  location.  "Folsom"  is  shooting  at  the 
state  penitentiary;  "The  Travelers"  (Kirk 
Douglas- Virginia  Mayo),  at  Big  Pine, 
California;  "Strangers  On  A  Train"  (Ro- 
bert Walker-Ruth  Roman-Farley  Gran- 
ger), shooting  in  Washington,  D.  C;  and 
"Streetcar  Named  Desire"  (Marlon  Bran- 
do-Vivien Leigh),  winding  in  New  Or- 
leans.   Shooting  on  the  home  lot  are: 


"Operation  Pacific"  (John  Wayne-Patricia 
Neal),  "Goodbye  My  Fancy"  (Joan  Craw- 
ford-Robert Young),  "Jim  Thorpe  —  All- 
American"  (Burt  Lancaster-Phyllis  Thax- 
ter),  and  "Lullaby  of  Broadway"  (Doris 
Day-Gene  Nelson). 

Among  those  going  through  the  final 
stages  of  editing  are:  "The  Enforcer," 
"Ihe  Westpoint  Story,'  "Raton  Pass," 
"Only  the  Valiant,"  "Dallas,"  and  "Sugar- 
foot." 


INDEPENDENTS 

LIPPEKT  PRODUCTIONS 

Lippert  Productions  got  back  into 
full  swing  this  month,  following  a 
reorganization  of  the  format  to 
eliminate  mass  production  of  low- 
budgeters  and  concentrate,  instead, 
on  a  much  smaller  slate  of  high- 
budgeters.  With  the  start  of  "The 
Steel  Helmet,"  the  company  has 
three  pictures  shooting.  Others  in 
this  group  are:  "Bandit  Queen,"  and 
"The  Dalton's  Last  Raid." 

Interesting,  also,  is  the  disclosure 
this  month  that  Lippert  and  Gary 
Cooper  have  entered  into  an  equal 
partnership,  under  the  film  name  of 
Mayflower  Productions,  to  make  a 
series  of  pictures.  It  is  understood 
that  Cooper's  name  will  not  be  used 
on  the  productions,  nor  will  he  ap- 
pear in  them  —  preferring  instead 
to  stick  solely  to  the  business  end 
of  the  venture. 

An  experiment  worth  watching  is 
Lippert's  use  of  television  cameras 
to  follow  rehearsals  on  "The  Steel 
Helmet."  Cameras  will  televise  all 
of  the  scenes  during  rehearsals,  and 
Samuel  Fuller,  the  producer,  can 
view  the  action  on  a  video  screen 
set  up  for  his  use.  Lippert  expects 
to  effect  considerable  savings  via 
this  method  of  viewing  action  be- 
fore the  motion  picture  cameras 
register  it  on  film. 
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JOHN  WAYNE 

The  Star 


THREE-TIME  directorial  winner  of  the  Academy 
Award,  a  star  who  ranks  with  the  top  hoxoffice 
draws  of  Hollywood,  and  a  story  that  is  a  natural  for 
their  talents  comprise  the  three-pronged  spear  for  the 
exhibitor's  campaign  on  Republic's  '"Rio  Grande". 
John  Ford,  whose  "The  Informer",  "How  Green  Was 
My  Valley",  and  "Stagecoach"',  garnered  the  veteran 
director  three  Oscars,  is  teamed  once  again  with  the 
actor  whom  he  made  a  star  in  the  last-named,  John 
Wayne,  and  whom  he  has  since  handled  in  "The  Long 
Voyage  Home",  "They  Were  Expendable",  "Fort 
Apache",  and  "She  Wore  a  Yellow  Rihhon".  Their 
most  successful  efforts  have  stemmed  from  films  that 
hore  the  "western"  label.  A  "John  Ford  western"  has 
become  synonomous  with  the  best  in  outdoor  dramas. 

 With  the  marquee-heavy  Wayne  in  the  top  role,  the 

showman  has  a  well-defined  promotion  path  to  tread. 
The  side-shows  are  there,  too,  in  quantity.  For 
Wayne's  co-star,  there  is  the  beautiful  Maureen  O'Hara, 
a  star  of  sizeable  stature,  and,  significantly,  playing  a 
role  that  offers  a  lure  to  the  feminine  trade.  As  the 
wife  of  the  heroic  figure  portrayed  by  Wavne,  the 
green-eyed,  red-haired  Miss  O'Hara  injects  the  wom- 
an's angle  with  her  characterization  of  the  girl  whose 
antagonism  to  her  long-separated  husband  is  turned 
to  a  rebirth  of  their  love  in  the  cauldron  of  the 
Apache  wars.  There  are  angles,  too,  in  the  colorful 
set  of  characters  assembled  by  Ford  (see  next  page). 
Ben  Johnson  and  Harry  Carey,  Jr.,  as  a  pair  of  hell-for- 
leather  troopers;  Claude  J  arm  an  as  Wayne's  young  son 
assigned  to  his  father's  cavalry  unit  in  the  bloody  In- 
dian battles;  Chill  Wills  as  a  homespun  medico;  J. 
Carrol  Naish  in  the  role  of  General  Sheridan,  and 
Victor  McLaglen,  reunited  with  director  Ford  for  the     "  \ 

first  time  since  "The  Informer",  as  a  tough  sergeant. 
For  additional  bait  in  the  sticks,  the  "Sons  of  the 
Pioneers",  warble  a  quartet  of  tunes. 

A  press  book  welbladen  with  ballyhoo  suggestions 
offers  a  host  of  stunts,  gags,  contests  and  other  pro- 
motions to  pique  the  exhibitor's  ingenuity.  Tie-ups 
with  the  famed  artist,  Frederic  Remington,  whose  can- 
vases of  the  western  scene  have  won  him  acclaim  as 
the  master  painter  of  the  Old  West,  have  been 
arranged  in  book  stores  and  libraries  for  cooperation 
with  theatremen.  Stills  taken  from  a  published  vol- 
ume of  his  works  are  available  for  co-op  displays. 
Another  heavy  co-op  is  ready  for  a  special  John  Wayne 
promotion  in  apparel,  novelties  and  buttons. 

The  wealth  of  other  ballytips  in  the  press  book 
makes  its  use  a  "must"  for  every  theatreman  who  plays 
"Rio  Grande". 


JOHN  FORD 

The  Director 


ACTION 

The  Ford  Touch 


DISPLAYS 

One  of  the  most  effective  displays  for  a 
film  of  this  sort,  and  one  that  can  be  used 
over  and  over  again,  is  a  simulated  log  stock- 
ade front,  corresponding  to  that  used  in  the 
>tory.  Stand  a  line  of  upright  logs  along  your 
theatre  front,  with  one  section  an  arched  en- 
trance  way.  Behind  it  place  life-size  silhouettes 
of  Wayne  and  his  men  (available  in  stills)  80 
they  seem  ahout  to  ride  through.  Stick  Indian 
arrows  into  the  logs  to  add  to  the  effect. 
Loopholes,  with  rifles  pointing  out,  could  add 
to  the  effect. 

There  are  two  special  art  stills  of  Wayne, 
such  as  those  seen  in  the  ads  below,  that  are 
well  suited  to  lobby  and  front  displays.  The 
figure,  blown-up  and  silhouetted,  can  be  ani- 
mated by  rigging  the  sword  arm  at  the  elhow 
so  that  the  sword  swings  up  and  down.  Both 
stills  are  gratis  on  request  from  Republic's 
home-  office  exploitation  department. 

For  a  character  board  display,  (he  group 
shown  on  the  opposite  page,  wilh  special  em- 
phasis on  Wayne-O'Hara,  can  be  rigged  up 
with  such  captions  as  "He  Put  His  Duty  Be 
fore  His  Love"  (Wayne);  ''She  Was  Torn 
Between  Love  and  Hate"  (O'Hara);  "He  Stole 
a  Horse  —  And  Saved  30  Children  (Johnson); 
"He  Had  To  Be  Twice  As  Brave  As  Anyone 
Else"    (Jarman),  etc. 

Republic  also  offers,  gratis,  a  special  still 
adaptable  for  blow-up  purposes,  showing 
Wayne  in  some  of  his  most  memorable  role*. 

FEATURE  MATS 

Five  special  feature  mats,  tailored  for  news- 
paper plants  and  for  heralds,  has  been  pre- 
pared by  the  exploitation  department,  and  are 
available  without  cost  merely  by  writing  the 
New  York  exploit  office.  Well  illustrated,  each 
is  interesting  to  readers  of  the  average  news- 
paper and  the  exhibitor  should  have  no  diffi- 
culty  persuading  editors  to  spot  them  in  their 
publications.  A  four-column  mat,  featuring 
John  Ford,  "Hollywood's  three-time  jack-pot 
winner,"  and  scenes  from  his  films,  should  be 
plugged  particularly  since  the  Ford  label  on 
a  film  has  come  to  be  known  as  a  hallmark 
of  quality. 

The  others  feature  a  picture  story  of  the 
film;  a  feature  on  movie  stars'  kids;  Wayne 
in  some  of  his  best  adventure  roles,  and  a 
quiz  on  the  U.  S.  Army  Cavalry. 

STUNTS 

Series  of  slants  aimed  at  the  femme  trade 
has  been  worked  up  in  the  press  book  —  a 
highly  important  facet  of  the  average  theatre- 
man's  campaign.  The  "forgiveness"  angle  (in 
the  film,  Wayne  attempts  to  return  to  the  good 
graces  of  his  long-estranged  wife,  Maureen 
O'Hara)  has  several  good  stunts  worked  up 
in  the  press  book  involving  florists,  woman 
commentators,  etc. 

The  'love  or  duty"  slant,  too,  is  worthy  of 
attention. 

NEWSPAPER  ADS 

Below,  several  of  the  larger  display  ads. 
Note  tlie  emphasis  on  the  Ford-Wayne  team, 
both  in  the  larger  ads  and  in  the  four  teasers 
at  right  which  play  up  the  "great"  picture 
angle. 


EXPLOITATION 
PICTURE 

of  the  issue 


lllll  GRANDE 


Director  John  Ford  was  the  first  to  give  "class"  to 
the  western  drama  with  his  production  of  "Stagecoach  ', 
which  won  him  an  Academy  Award  in  1939.  He  intro- 
duced a  new  star  in  that  film,  John  Wayne.  Since  then. 
Ford  and  Wayne  have  teamed  successfully  in  four  more 
films.  Now,  for  their  sixth  picture  together,  the  star- 
director  team  have  the  James  Warner  Bellah  Saturday 
Evening  Post  story  of  an  epic  chapter  in  the  history  of 
the  U.  S.  Cavalry.  Based  on  the  Army's  struggle  to  halt 
marauding  Apache  outlaw  hands  who  strike  and  run  hack 


to  their  Mexican  refuge,  the  film  casts  Wayne  as  com- 
mander of  the  Cavalry  fort  on  the  border  of  the  Rio 
Grande,  faced  with  the  problem  of  permitting  the  In- 
dians to  continue  their  forays,  or  breaking  the  Mexican- 
American  treaty  by  crossing  the  border  into  Mexico.  The 
military  dilemma  is  further  complicated  by  a  personal 
problem  when  his  son  comes  under  his  command  as  a 
rookie,  and  his  long-separated  wife  follows  the  boy  in 
order  to  buy  the  latter's  way  out  of  the  Army.  The 
Ford-Cooper  Argosy  Production  is  being  released  by 
Republic. 
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"QUOTES" 


What  the  Newspaper  Critics  Say  About  New  Films 


ZANUCK'S  'EVE'  DRAWS 
CRITICS'  RAVES  AS  'TOPS' 

Superlatives  seldom  lavished  on  Amer- 
ican motion  pictures  by  New  York  news- 
paper abound  in  critical  columns  acclaim- 
ing the  arrival  of  20th-Fox's  satire  on  the 
legitimate  theatre  by  Darryl  Zanuck  and 
Joseph  Mankiewicz,  "All  About  Eve/'  Not 
a  single  scribe  has  written  less  than  a 
rave  notice.  In  fact,  they  unanimously 
proclaim  greatness  for  the  film,  elevating 
it  to  the  exalted  status  of  "Sunset  Boule- 
vard,," "The  Asphalt  Jungle,"  and  "The 
Men'  as  one  of  the  top  ranking  pictures 
made  in  America  this  year. 

Rating  "All  About  Eve"  a  mature,  in- 
cisive, highly  entertaining  picture"  for 
which  all  the  advertising  tumult  and 
shouting  was  justified,  Archer  Winsten,  in 
the  Post,  credits  writer-directo,r  Mankie- 
wicz with  having  displayed  "an  all-around 
mastery"  of  movie  making  "such  as  few 
geniuses  of  the  medium  have  had  at  their 
ccinmand."  In  summary,  Winsten  reaches 
a  "verdict  (that)  is  overwhelmingly  favor- 
able." 

The  Herald  Tribune's  Otis  L.  Guernsey 
also  praises  Mankiewicz  for  "a  brilliant 
writing-directing  stint"  that  has  "bright- 
ened up  the  autumn  screen."  Guernsey's 
review,  one  of  the  more  prolific  raves, 
calls  it  "an  entertainment  bonanza"  that 
results  in  "one  of  the  finest  and  most 
mature  pictures  to  emerge  from  Holly- 
wood or  anywhere  else  in  years." 

To  Rose  Pelswick,  in  the  Journal  Amer- 
ican, the  "writing,  direction  and  acting 
rate  every  superlative  in  the  book."  It 
has,  she  continues,  "brilliant  dialogue,  a 
provocative  story,  devastatingly  accurate 
characterizations  and  polished  handling." 
In  shore,  "tops  in  entertainment." 

"A  withering  satire-witty,  mature  and 
worldly-wise,"  says  the  Times'  Bosley 
Growther  of  "the  dazzling  and  devastating 
mockery  that  is  brilliantly  packed  into 
this  film."  The  single  flaw  of  "a  fine 
Darryl  Zanuck  production,"  Crowther 
points  out,  is  that  "it  beats  the  horse  (the 
theatre)  after  it  is  dead." 

Seymour  Peck  reserves  his  top  Com- 
pass rating,  "Excellent,"  for  "a  smart  and 
unusual  movie"  which  he  labels  "one  of 
the  triumphant  movies  out  of  Hollywood 
this  year." 

In  the  World  Telegram,  Alton  Cook 
adds  his  applause  for  Mankiewicz  and 
the  cast  in  what  he  terms  "a  movie  mas- 
terpiece .  .  .  one  of  the  monumentally 
satisfying  achievements  of  Hollywood's 
art." 

'THREE  SECRETS' 

Warner  Brothers 

"Single  virtue  is  a  certain  amount  of 
unintentional  humor  .  .  .  Reminiscent  of 
a  sister  act  singing  a  blues  song  .  .  .  An 
eerie  sob  story."— GUERNSEY,  N.  Y. 
HERALD  TRIBUNE. 

"  'True  story  romances'  are  foreign  to 
the  genuine  nature  of  the  film  .  .  .  and 
they  definitely  despoil  a  likely  show.  But 
the  bits  of  real  drama  are  striking.  Those 
you  might  go  to  see."— CROWTHER, 
N.Y.  TIMES. 

"Narrated  with  dignity,  compassion  and 
restraint  plus  a  large  budget  of  enter- 
tainment value  .  .  .  Deeply  moving  storv 
material  .  .  .  (Strand's)  best  picture  in 
quite  a  few  months."— A.C.,  N.Y.  WORLD 
TELEGRAM. 

"Moves  fast,  covers  a  lot  of  ground  and 
keeps  you  interested  to  the  end." — WIN- 
STEN, N.Y.  POST. 

"Good,  solid,  popular  Hollywood  movie 
...  It  has,  we  think,  mass  appeal  .  .  . 


Is  not  art,  it  is  not  even  a  first-rate 
movie,  but  it  has  an  ingenious  and  origi- 
nal slant  to  its  story  .  .  .  Reasonably 
lively  and  unconventional." — PECK,  N.Y. 
COMPASS. 

"Interesting  drama  .  .  .  Doesn't  follow 
the  customary  pattern  .  .  .  Good  measure 
of  suspense  .  .  .  Smoothly  worked  out." — - 
PELSWICK,  N.Y.  JOURNAL  AMERI- 
CAN. 

TRIO' 

Paramount 

"Wi  1  leave  behind  it  the  same  glow  of 
happiness  conjured  by  its  predecessor 
'Quartet.'  .  .  .  Hard  to  believe  that  any 
other  picture  in  the  world  could  be  so 
satisfying.  '— COOK,  N.Y.  WORLD  TELE- 
GRAM. 

"A  very  workmanlike  and  fragmentary 
entertainment  .  .  .  Interesting,  and  is 
marked  by  fine  acting,  but  it  is  distinctly 
desultory."  —  BARNES,  N.Y.  HERALD 
TRIBUNE. 

"Almost  always  a  pleasure  to  see." — 
PECK,  N.Y.  COMPASS. 

"Another  direct  hit  .  .  .  Effective  en- 
tertainment factor  in  'Trio'  is  dispropor- 
tionately and  unexpectedly  strong  .  .  . 
Charm,  emotional  warmth  and  worldly 
wisdom  are  not  reducible  to  the  rigid 
pattern  of  a  movie  formula. "WINSTEN. 
N.Y.  POST. 

"Another  delightful  screen  potpourri, 
made  from  short  stories  of  W.  Somerset 
Maugham  .  .  .  Unless  something  cata- 
clysmic happens,  it  is  doomed  to  enjoy 
a  large  success."— CROWTHER,  N.Y. 
TIMES. 

"Superb  entertainment  .  .  .  Boasts  lit- 
erate writing,  polished  handling  and  per- 
fect casting  .  .  .  Don't  miss  'Trio.' '  — 
PELSWICK,  N.Y.  JOURNAL  AMERI- 
CAN. 

'WYOMING  MAIL' 

Universal-International 

"Straightforward  railroad  melodrama 
in  which  nearly  everybody  turns  out  to 
be  a  villain  .  .  .  Contains  nothing  of 
consequence  in  a  typical  mass  produc- 
tion item."— GUERNSEY,  N.Y.  HERALD 
TRIBUNE. 

"If  trappings  .  .  .  were  stripped  .  .  . 
it  would  be  bared  as  another  horse  opera. 
It  just  about  misses  that  fate  .  .  .  Muscu- 
lar melodrama  .  .  .  may  be  set — a  notch, 
say, — above  the  run-of-the-range  sage- 
brush saga  .  .  .  Does  have  its  refreshing 
moments."— A.W.,  N.Y.  TIMES. 

"Resolutely  shou'ders  every  burden  of 
the  ordinary  Western  .  .  .  Nevertheless, 
a  series  of  small  improvements  lifts  the 
picture  a  perceptible  distance  above  its 
partners  in  Western  crime  and  punish- 
ment ...  If  you  run  into  it  on  a  double 
feature,  you  don't  have  to  close  your 
eyes."— WINSTEN,  N.Y.  POST. 

"Entertaining  Westerner  .  .  .  .Provides 
enough  hard  ridin',  and  shootin'  to  satis- 
fy even  the  small  fry."— PELSWICK, 
N.Y.  JOURNAL  AMERICAN. 

'UNION  STATION' 

PARAMOUNT 

"Gets  in  a  sizeable  quota  of  shooting 
and  killing  in  reasonably  lively  style  .  .  . 
Passes  as  a  better-than-most  product  off 
Hollywood's  cops  and  robbers  assembly 
line."  —  S.  P.,  N.  Y.  COMPASS. 

"Fantastic  kidnapper  hunt  .  .  .  filled 
with   excitement,    suspense   and  tricky 


camera  shots  .  .  .  Striking,  if  highly  un- 
persuasive."  —  BARNES,  N.  Y.  HERALD 
TRIBUNE. 

"Goings-on  only  add  up  to  the  muscular 
derring-do  likely  to  turn  up  in  any  stand- 
ard cops-and-robbers  adventure  .  .  .  Un- 
folds in  fits  and  starts."  — ■  A.  W.,  N.  Y. 
TIMES. 

"Not  possible  to  claim  superior  distinc- 
tion for  a  story  as  familiar  as  this  .  .  . 
but  .  .  .  there  is  reason  to  believe  that 
the  general  audience  will  be  highly  pleas- 
ed." —  WINSTEN,  N.  Y.  POST. 

"All  in  all,  a  very  satisfactory  session 
for  the  audiences  who  find  shooting  more 
fun  than  anything."  COOK,  N.  Y. 

WORLD  TELEGRAM. 

"A  bang-up  melodrama  .  .  .  concen- 
trates entirely  on  action  .  .  .  Good  meas- 
ure of  suspense."  —  PELSWICK,  N.  Y. 
JOURNAL  AMERICAN. 


'WALK  SOFTLY,  STRANGER' 

RKO 

"  'Star  value'  is  just  about  the  only 
thing  of  any  distinction  'Walk  Softly, 
Stranger'  has  .  .  .  Story  deflates  in  the 
middle  .  .  .  Doesn't  carry  a  big  stick." — 
CROWTHER,  N.  Y.  TIMES. 

"Sort  of  screen  flim-flam  which  seeks 
to  make  capital  of  a  pair  of  popular  stars 
.  .  .  Fast  movie  based  on  interminable 
sacrifice  .  .  .  Does  not  make  much  sense 
.  .  .  A  negative  item.'  —  PIHODNA,  N.  Y. 
HERALD  TRIBUNE. 

"Very  sentimental  and  very  old  story 
.  .  .  Fortunately  lasts  only  81  minutes."— 
PECK,  N.  Y.  COMPASS. 

"Odd  sort  of  a  man-hunt  story  told  in 
a  terse,  cryptic  style  ...  A  distinctive 
picture,  a  proud  achievement."  —  COOK, 
N.  Y.  WORLD  TELEGRAM. 

"There's  an  almost  slow-motion-camera 
air  about  the  whole  proceedings  . .  .  While 
well  enough  put  together,  what  suspense 
the  plot  contains  is  considerably  lessened 
by  its  arty,  too-carefully  studied  pace." — 
PELSWICK,  N.  Y.  JOURNAL  AMERI- 
CAN. 

'THE  BREAKING  POINT' 

WARNER  BROS. 

"A  frequently  interesting  but  not  whol 
ly  successful  job  .  .  .  Has  an  air  of  ten- 
sion and  nervous  excitement  about  it  .  .  . 
Anything  but  a  carefully  fused  dramatic 
unity."  —  PECK,  N.  Y.  COMPASS. 

"This  is  not  Hemingway,  but  neither 
are  a  lot  of  other  pretty  fair  pictures  .  .  . 
Briskly  paced  melodrama  .  .  .  Simply  a 
load  of  slickly  staged  excitement,  which 
will  do  neither  much  good  nor  much  harm 
to  that  slogan  about  movies  being  better 
than  ever."— A.  C,  N.  Y.  WORLD  TELE- 
GRAM. 

"Socked  .  .  .  for  a  four-base  hit  .  .  . 
A  credit  to  all  concerned  ...  It  is  Hem- 
ingway. And  it  is  pretty  true  to  life  .  .  . 
Considerably  filled  out  with  some  full, 
rich,  dramatic  details  and  some  fine, 
meaty  dialogue  .  .  .  Good,  taut  adventure 
story  .  .  .  Gripping  and  pictorially  genu- 
ine. '  —  CROWTHER,  N.  Y.  TIMES. 

"Full  quota  of  maritime  melodramatics 
.  .  .  Has  color,  violence  and  suspense,  ev- 
en though  the  incidents  have  a  somewhat 
frayed  look  .  .  .  Fancy  and  fast-paced."— 
BARNES,  N.  Y.  HERALD  TRIBUNE. 

"Can  stand  by  itself  as  an  exciting  mel- 
odrama. The  action  sequences  of  murder 
and  gunplay  are  properly  balanced 
against  the  tension  of  the  laconic  scenes 
of  preparation."  —  WINSTEN,  N.  Y. 
POST. 
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DAVID  A.  LIPTON,  Universale  boss 
publicity-adman,  seems  to  be  the  first 
to  point  up  the  weakness  in  the  "Movies 
Are  Better  Than  Ever"  slogan:  Not  all 
movies  are  better  than  ever,  and,  human 
nature  being  what  it  is,  the  public  is 
quick  to  single  out  the  stinkers,  or  as 
Lipton  puts  it,  "films  of  doubtful  value." 
The  result  is  an  undermining  of  public 
confidence  in  the  over-all  campaign. 

His  suggestion,  advanced  at  the  TOA 
convention  last  week,  was  for  the  indus- 
try to  "put  its  best  foot  forward'  by 
periodically  calling  attention  to  its  best 
pictures  through  national  advertising 
paid  for  collectively  by  the  companies 
who  turn  them  out — "collective  selling  of 
specific  motion  pictures  of  outstanding 
quality  at  certain  times  of  the  year  when 
we  know  that  the  market  is  at  its  best." 
Two  major  results  might  be  achieved 
by  this  technique,  he  pointed  out:  (1)  It 
would  have  a  stimulating  effect  on  the 
entire  industry  while  avoiding  the  draw- 
backs inherent  in  campaigns  too  general 
units  of  space  at  the  disposal  of  the 
industry  at  nominal  costs  since  these 
costs  would  be  borne  by  a  group  of  com- 
panies. 

"The  time  has  passed,"  concluded  Lip- 
ton,  "when  we  can  each  concern  our- 
selves solely  with  how  we  can  get  the 
largest  piece  of  the  profit  pie.  We  have 
i  responsibility  to  each  other  in  main- 
taining the  screen  as  the  greatest  form 
af  mass  entertainment  yet  devised." 

•  • 

JjufEBRILL,  LYNCH,  PIERCE,  Fenner 
and  Beane,  investment  and  securities 
brokers,  (the  name  is  imposing  enough 
to  strike  groveling  respect)  have  gone  on 
record  as  oracling:  "Going-to-the-movies 
is  an  American — a  world-wide — habit  that 
will  not  be  displaced."  Such  rock-like 
faith  was  pointed  out  to  Wisconsin  Al- 
lied's  1950  Convention  by  Mike  Simons, 
assistant  to  Loew's  public  relations  di- 
rector H.  M.  Richey,  as  an  example  of 
the  movies'  solidity.  "Under  the  bright 
spotlight  of  renewed  interest  brought 
ibout  by  our  own  howls  of  pain,  the 
public  is  being  convinced  that  operating 
i  motion  picture  theatre  is  a  pretty  good 
jusiness — just  as  they  thought  it  was," 
Simon  declared,  adding,  "This  interest  in 
>ur  business  is  great  stuff  for  the  show- 
nan  who  keeps  it  alive  and  hot  by  sell- 
ng  tickets  to  every  last  potential  show- 
joer  in  his  community.  But,  if  he  allows 
iny  segment  of  the  public  to  turn  else- 
where for  entertainment,  he  may  wake 
ip  any  morning  from  now  on  to  find 
hat  a  more  enterprising  showman  is  fili- 
ng the  vacuum — and  taking  business 
iway  from  him  in  the  bargain."  As  for 
illeged  Hollywood  extravagance,  Simon 
joints  to  the  aforementioned  MLPF  &  B 
indings  that  "what  looks  like  extrava- 
gance to  the  idle  onlooker,  may  be  the 
>nly  way  of  making  a  motion  picture  up 
o  the  standard  required  by  American 
novie  audiences." 

•  • 

MOST  PIQUANT  sentiment  among  the 
'  1  countless  eulogies  that  followed  Al 
Tolson's  passing  was  Walter  Winchell's 
:losing  tribute  in  a  column  devoted  to 
he  great  entertainer:  "Wait,  you  angels, 
'ou  ain't  heard  nothin'  yet!" 

•  • 

BROTHERWOOD  WEEK,  sponsored  an- 
nually by  the  National  Conference  of 
Christians  and  Jews,  has  been  set  for  the 
veek  of  Feb.  18,  with  Eric  Johnston  as 
ihairman  of  the  motion  picture  division, 
ind  Max  E.  Youngstein  named  for  the 
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second  straight  year  as  ad-publicity  di- 
rector of  the  division.  Keynoting  the 
seriousness  with  which  Johnston  has  un- 
dertaken the  job  was  his  address  at  the 
TOA  convention  last  week  devoted  en- 
tirely to  Brotherhood.  Some  of  the  simple 
truths  in  that  speech  are  worth  repeat- 
ing: "Brotherhood  Week  doesn't  mean 
that  on  the  stroke  of  twelve  o'clock  one 
day  in  February  we  all  start  loving  our 
fellow  man  like  mad  for  seven  days 
straight.  It's  easy  to  be  big  about  brother- 
hood for  one  week  out  of  fifty-two.  Just 
like  its  easy  to  keep  the  alley  raked 
while  annual  clean-up  week  is  going  on. 
But  if  we  start  dumping  the  alley  full 
of  trash  and  tin  cans  on  the  following 
Monday,  the  alley  looks  dirtier  than  it 
did  before,  and  we  have  missed  the 
whole  point  of  the  campaign  .  .  .  There 
is  hardly  a  ripple  of  surprise  when  Al 
Jolson's  will  reveals  that  he  split  his 
fortune  with  a  fine,  impartial  hand 
among  Catholic,  Protestant  and  Jewish 
charities.  It's  one  of  those  things  people 
have  learned  to  expect  as  natural  in 
show  business." 


MPAA'S  JOHNSTON 

Not  Just  One  in  52 


""TWENTIETH  CENTURY-Fox  hits  a 
new  high  in  simultaneous  showings  on 
Broadway  starting  November  9,  with  five 
of  the  company's  films  getting  first-run 
Broadway  play.  The  quintet:  "111  Get 
By"  at  the  Paramount,  "American  Guer- 
illa in  the  Philippines"  at  the  Astor;  "Two 
Flags  West"  at  the  Rivoli,  "All  About 
Eve"  at  the  Roxy,  and  "The  Fireball" 
at  the  Palace. 

*  * 
ACADEMY  AWARDS  are  the  indus- 
try's  "best  ally"  in  the  campaign  to 
bring  back  to  theatres  the  bulk  of  movie- 
goers— "the  large  body  of  normal,  in- 
telligent people"  who  range  between  the 
"child-minded"  and  the  "arty,"  according 
to  Charles  Brackett,  president  of  the 
Academy  of  Motion  Picture  Arts  and 
Sciences.  Guest  speaker  at  the  Associ- 
ated Motion  Picture  Advertisers  meeting, 
which  he  crossed  the  country  specifically 
to  attend,  the  sandy-haired,  mustached 
Brackett  plugged  the  Academy's  role  in 
encouraging  "freshv  alert,  alive"  movies 
and  in  sensitizing  the  American  public 
to  such  films  througfrthe  annual  Oscars. 
"When  a  picture  of  their  particular  sort 
is  playing,"  he  told  the  assembled  admen, 
"make  sure  they  know  it."  Flanking  hon- 
or guest  Brackett  on  the  dais  were  Bosley 
Crowther,  N.  Y.  Times  crifte;  COMPO's 
Arthur  L.  Mayer;  Paramourvt's  Max  E. 
Youngstein;  AMPA  president  Harry  K. 
McWilliams,  stars  Celeste  Holm  and 
Denise  Darcel. 

TTHE  TEMPEST  that  aroused  London 
film  critics  over  the  selection  of  20th 
Century-Fox's  "The  Mudlark",  instead  of 
a  British  film,  for  the  Royal  Command 
Performance  was  dissipated  by  the  cheers 
from  the  same  critics  when  the  film  had 
its  showing  last  Monday  (30)  night  be- 
fore King  George  VI,  Queen  Elizabeth, 
the  princesses  Elizabeth  and  Margaret, 
and  a  distinguished  audience.  The  latter 
included  a  high  quota  of  Hollywood 
royalty,  among  them,  Irene  Dunne,  who 
portrays  Queen  Victoria  in  the  film,  Ty- 
rone Power,  Jimmy  Stewart,  Marlene 
Dietrich,  Claudette  Colbert,  Ray  Milland, 
Gloria  Swanson.  For  the  event,  inciden- 
tally, 20th-Fox  flew  a  contingent  of  New 
York  newspaper  critics  over  to  witness 
the  festivities. 

»  ■ 

r\F  MEN  AND  THINGS:  Alfred  W. 
^  Schwalberg,  Paramount  distribution 
head,  was  back  at  his  desk  last  week 
for  the  first  time  since  the  death  of  his 
wife  on  October  23rd.  Paramount's  Divi- 
sion sales  meeting  in  Dallas,  postponed 
in  deference  to  the  Paramount  head's 
misfortune,  was  scheduled  for  Nov.  3-4, 
with  Schwalberg  heading  a  home  office 
contingent  of  executives  leaving  New 
York  on  Nov.  2nd  .  .  .  Monogram's  Morey 
Goldstein  has  named  New  York  branch 
manager  Nat  Furst  to  head  the  new 
Metropolitan  District,  with  Jack  Safer, 
formerly  Washington  branch  manager, 
moving  over  to  take  over  Furst's  vacated 
spot.  Milt  Lipner  comes  in  from  Okla- 
homa City  to  head  the  Washington 
branch,  and  W.  G.  Carmichael,  Oklahoma 
City  salesman,  moves  up  to  head  the 
branch  there  .  .  .  Universal's  Far  Eastern 
supervisor,  Herbert  Tonks,  will  absorb 
the  overseas  Eastern  Division,  formerly 
handled  by  Robert  M.  Lury,  resigned  .  .  . 
James  Ashcraft,  veteran  M-G-M  press 
rep  in  the  Philadelphia  territory,  has  re- 
tired. M-G-M,  however,  continues  to  have 
two  full-time  representatives  headquar- 
tering  in  Philly, 
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FORCING  CASUALTIES 

Allied  of  Indiana 

Mr.  Schwalberg,  Mr.  Rodgers,  Mr. 
Smith  and  Mr.  Mochrie  told  the  exhibi- 
tors attending  the  Pittsburgh  Allied  con- 
vention without  any  quibbling  or  reser- 
vations that  they  would  not  tolerate  any 
illegal  sales  practices  by  their  organiza- 
tions. Of  course,  we  know  that  distribu- 
tion's thinking  cannot  be  100%  changed 
overnight  and  that  sometimes  a  com- 
pany's policy  is  controverted  as  it  is 
administered  down  through  the  chain  of 
command.  We  can  also  understand  the 
reluctance  on  the  part  of  an  exhibitor 
to  really  "go  to  the  mat"  when  he  is  the 
victim  of  an  outlawed  sales  policy. 

But  is  that  playing  fair  with  those  dis- 
tributors that  are  completely  respecting 
the  law  in  both  letter  and  spirit?  If  you 
accept  a  picture  forced  on  you  by  com- 
pany A  it  may  mean  the  elimination  of 
a  program  from  company  B  that  has  hon- 
estly offered  you  picture  by  picture.  Could 
you  honestly  blame  the  latter  if  they  did 
not  begin  to  wonder  if  they  were  not 
simply  penalizing  themselves  for  no  pur- 
pose if  the  violator  is  allowed  to  get 
away  with  his  forcing?  Unless  exhibitors 
militantly  fight  against  any  illegal  prac- 
tice they  will  begin  to  lose  ground  al- 
ready gained  rather  than  continue  to 
make  further  progress.  And  it  isn't  fair 
to  the  fellow  who  is  playing  according 
to  the  rules. 

*         *  * 

NIXON  COMPO 

AITO  of  Eastern  Penna. 
(Eastern    Pa.)    Allied   members  were 
previously  advised  to  withhold  any  action 
on  COMPO  until  further  word  from  this 
office. 

At  the  last  meeting  of  the  Board  of 
Governors  of  Eastern  Pennsylvania  Al- 
lied, held  on  October  17.  1950,  the  Board 
voted  unanimously  against  participation 
in  COMPO.  For  your  information  and 
complete  guidance,  the  resolution  adopted 
by  the  Board  is  reproduced  here: 

"The  Board  of  Governors  of  Allied 
Independent  Theatre  Owners  of  Eastern 
Pennsylvania,  Inc.,  herebv  ratifies  the 
negative  vote  of  Mr.  Samuelson  on 
COMPO  which  he  cast  at  the  National 
Allied  Board  Meeting  in  Pittsburgh, 
Pa.,  on  September  30,  1950.  Therefore, 
this  Association  will  not  participate  in 
any  COMPO  activities  except  those 
which  this  Board  might  hereafter  spe- 
cifically approve;  furthermore,  this  or- 
ganization will  not  recommend  to  its 
members  that  they  give  COMPO  any 
financial  support. 

"With  the  exception  of  COMPO  men- 
tioned above,  the  Board  approves  every 
other  act  and  resolution  of  the  Na- 
tional Allied  Board  and  the  National 
Allied  Convention  held  in  Pittsburgh, 
Pa.,  on  September  30  to  October  4, 
1950,  inclusive,  and  takes  this  opportu- 
nity to  point  out  to  our  members  and 
to  independent  exhibitors  generally 
throughout  the  country,  that  National 
Allied  is  a  truly  great  organization 
dedicated  to  the  interests  of  the  inde- 
pendent exhibitors,  ever  vigilant  and 
alert  to  protect  and  advance  these  in- 
terests; and  that  only  in  Allied,  with 
its  democratic  procedure  and  its  rule 
of  local  autonomy  for  Allied  units,  is 
the  position  of  the  minority  so  jealous- 
ly guarded  and  protected. 

"The  Board  pledges  the  support  of 


this  Association  to  the  traditional  and 
time-tested  National  Allied  program 
for  the  improvement  and  protection  of 
the  position  of  the  independent  exhibi- 
tor in  the  motion  picture  industry." 
From  the  standpoint  of  the  individual 
exhibitor  the  most  important  feature  of 
the  resolution  is  that  there  is  no  require- 
ment to  pay  any  money  to  COMPO.  Pay- 
ment is  entirely  voluntary  and  is  com- 
pletely within  the  jurisdiction  of  the  ex- 
hibitor. In  the  last  few  days  I  have  re- 
ceived reports  that  some  film  companies 
and  their  employees  are  attempting  to 
coerce  exhibitors  to  pay  money  to  COM- 
PO— with  the  usual  thinly  veiled  threat 
that  unless  the  exhibitors  paid  these  bills, 
the  Exchange  would  not  "cooperate" 
with  the  exhibitors  on  some  other  im- 
portant matter.  In  our  opinion  that  is 
hardly  the  manner  in  which  an  organiza- 
tion dedicated  to  better  public  relations 
and  better  cooperation  within  the  indus- 
try should  function.  Allied  members  are 
advised  that  if  there  is  any  attempt  by 
any  film  company  or  its  employees  to 
secure  money  for  COMPO  by  coercive 
methods,  you  should  promptly  notify  this 
office  so  that  suitable  steps  might  be 

taken  to  prevent  such  coercion. 

*  *  * 

B.  O.  PANACEA 

Allied  Theater  Owners  of  N.  J. 

It  must  be  evident  that  a  much  deeper 
comprehension  of  our  difficulties  is 
necessary  if  the  motion  picture  industry 
in  New  Jersey  is  to  cure  its  ills  and  be- 
come a  sound  business  once  more.  Closing 
theatres,  cutting  out  matinees  and  run- 
ning one  or  two  days  a  week  are  sympto- 
matic of  a  deep  depression  which  we 
must  weather  together. 

On  the  exhibitor's  part,  he  must  at- 
tempt to  run  every  good  picture  avail- 
able to  him  and  on  the  part  of  the 
distributor,  he  must  see  to  it  that  the 
exhibitor  has  an  opportunity  of  running 
every  top  picture.  For  this  formula  to 
be  successful,  the  present  constricting 
policies  of  the  distributor  must  be  packed 
away  so  that  the  exhibitor  has  an  op- 
portunity to  meet  his  expenses  and  keep 
his  doors  open. 

The  unsound  attempt  of  metropolitan 
branches  to  keep  their  gross  revenues 
up  at  a  time  when  theatres  can  no  longer 
pay  the  money  so  that  these  branches 
may  reach  their  quotas  is  economically 
impossible.  Pat  home  office  formulas  or 
allocations  cannot  apply.  It's  time  th_? 
distributor  stopped  looking  over  his 
shoulder  at  the  figures  of  previous  years 
and  looked  forward  to  the  re-establish- 
ment of  an  audience  for  his  productions. 
The  high  sounding  phrase  "local  branch 
autonomy"  is  truly  ridiculous  and  that's 
why  this  is  directed  towards  home  offices 
and  not  the  branches. 

Putting  the  exhibitor  through  the 
wringer  will  achcieve  nothing  except  ill 
feeling  or  non-playing  of  pictures.  If  the 
distributor  and  the  exhibitor  would  stop 
treating  each  other  like  enemies  and  at- 
tempt to  establish  a  mutual  understand- 
ing, perhaps  one  ailment  which  we  en- 
gender in  our  business  could  be  done 
away  with.  Let's  not  close  the  door  of 

the  barn  too  late. 

*  *  *  * 

NEW  'EVE'  POLICY 

Allied  of  Indiana 
Twentieth  Century-Fox  has  abandoned 
its  request   that   no  patrons  be  seated 


after  the  feature  "All  About  Eve"  started. 
We  believe  that  this  was  a  wise  change 
in  policy  because  to  refuse  seating  to  late 
comers  would  have  been  ill-advised  and 
impractical  in  the  vast  majority  of  situa- 
tions. The  Allied  Caravan  stated  that 
"Eve"  was  an  excellent  "critics'  picture" 
and  strictly  adult  entertainment.  Caravan 
also  felt  that  a  top  allocation  was  justi- 
fied in  big  cities  and  metropolitan  areas, 
but  that  small  towns  should  probably 
have  the  picture  in  about  the  third 
bracket. 

•         *  * 

CONVENTION  CLIPPINGS 

ATO  of  Indiana 
The  recently  concluded,  very  successful 
convention  of  National  Allied  that  was 
held  in  Pittsburgh  has  been  widely  cov- 
ered in  the  Trade  Press.  However,  you 
may  be  interested  in  some  incidental  jot- 
tings of  ours. 

*  * 

FRANCIS  and  MA  AND  PA  KETTLE 
cost  about  $600,000  each  to  produce.  The 
former  will  gross  about  3  million  and 
the  latter  2  million.  Allied  is  happy  to 
see  production  economies  but  it  was  their 
hope  that  some  of  the  savings  would  be 
passed  on  to  the  exhibitors. 

TV  may  have  boomed  Hopalong  Cassi- 
dy  in  the  earlier  days  of  the  medium. 
But  now  he  has  appeared  so  much  that 
exhibitors  in  Video  areas  find  the  cus- 
tomers refusing  to  pay  to  see  him  on 
their  screens. 

A  theatre  in  Eastern  Pennsylvania  paid 
$690  in  taxes  during  the  first  year  of  its 
operation  25  years  ago.  Last  year  the 
same  theatre  paid,  including  admission 
taxes,  $23,000  —  or  3  months'  total  re- 
ceipts. The  net  admission  is  less  today 
than  it  was  25  years  ago. 

Metro's  "incentive  deals"  may  be  a 
good  idea  provided  the  scale  starts  down- 
ward at  a  control  figure  which  the  picture 
would  be  expected  to  reach  under  normal 
circumstances.  In  other  words,  there  is 
not  much  "incentive"  in  a  reduced  per- 
centage after  reaching  a  40%  control  fig- 
ure if  by  all  standards  the  picture  is  a 
30%  calibre  picture  to  begin  with. 

*  * 

Some  companies  have  percentage  deals 
in  steps — that  is  each  higher  percentage 
applies  only  to  the  gross  over  and  above 
the  next  lower  control  figure. 

When  a  distributor  selects  certain  thea- 
tres in  a  city  for  moving  up  to  an  earlier 
availability,  any  increase  in  gross  and 
rentals  is  at  the  expense  of  the  theatres 
that  have  their  positions  unchanged.  The 
latter  generally  need  a  downward  revision 
in  terms. 

Many  think  that  day  and  date  multiple 
sub  runs  are  bad  for  business  and  that 
more  patrons  would  see  a  feature  if  it 
filtered  down  through  more  runs  with 
fewer  theatres  on  each  run. 

There  is  nothing  "un-American"  or  im- 
moral about  Allied  buying  theatre  sup- 
plies and  equipment  co-operatively.  Every 
person  of  a  mutual  insurance  company  is 
a  member  of  a  co-op.  Ben  Franklin  or- 
ganized the  first  co-op  in  1752.  Every 
state  and  the  U.  S.  has  laws  regulating 
co-ops,  but  Russia  outlawed  co-ops  in 
1935. 
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FILM  BULLETIN 


The  Cover-to-Cover  Trade  Paper 


There  are  substantial  reasons  why  exhibitors  all  over  Amer- 
ica (and  the  subscribers  in  Canada,  Europe,  England,  India 
and  Iceland,  too)  are  agreeable  to  pay  more  for  a  subscrip- 
tion to  FILM  BULLETIN  than  for  any  other  of  the  regu- 
lar film  trade  papers  (only  Variety  and  Harrison's  Reports 
get  more  per  copy).  The  answer  is  that  thousands  of 
theatremen  do  more  than  just  subscribe  to  FILM  BULLETIN 
.  .  .  They  absorb  it  from  cover  to  cover .  .  .  They  buy  product 
by  its  production  information ...  They  book  by  its  frank 
reviews  .  .  .  They  form  their  views  of  industry  policies  by 
its  editorial  pages  .  .  .  They  have  faith  in  it  .  .  .  They 
regard  FILM  BULLETIN  as  the  trade  paper  with  something 

Important  to  say! 


PRODUCTION 
S  RELEASE 


RECORD 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1950-51  pro- 
grams unless  otherwise  noted.  (T)  immediately  following 
title  and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


COLUMBIA 


1949  59  Features  Completed  (71) 

Serials  Completed  (  2) 

Westerns  Completed  (22) 


In  Production  (5) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 

SNAKE  RIVER  DESPERADOES 

Western— Started  Oct.  18 

Cast:    Charles  Starrett,  Smiley  Burnett,  Tommy  Ivo 
Director:  Fred  Sears  Producer:  Colbert  Clark 

Story:    Not  available. 

THE  GLOBETROTTERS 

Comedy— Started  Oct.  12 

Cast:    Thomas  Gomez,  Dorothy  Dandridge,  William  Brown 
Director:  Bill  Brown  Producer:  Buddy  Adler 

Story:    Not  available. 

DICK  TURFIN'S  BRIDE 

Adventure — Started  Oct.  25 

Cast:    Louis   Hay  ward,  Pat    Medina,  Alan   Mowbray,  Barbara 


Producer:  Harry  Joe  Brown 


Producer:  Sam  Katzman 


Rel. 


Brown 
Director:  Ralph  Murphy 

Story:    Not  available. 

ROOKIE  IN  KOREA 

Adventure— Started  Oct.  25 
Cast:    Lon  McAllister 
Director:  Paul  Landres 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Time  Cs»t  Oatalli 

Mask  of  the  Avenger   Derek-Lawrence   10-23 

Two  of  a  Kind   Scott-Moore   10-23 

COMPLETED    1949-50   

Aeross  the  Badlands   Starrett-Bornette   4-10  

Al  Jennings  of  Oklahoma    (T)   Doryea-Storm   5-8  

Beauty  On  Parade   Hotton-Warriek   11-7  

Beware  of  Blondie  (66)   Singleton-Lake   8-29... 8-;0 

Blazing  Sun   Agtry-Gwynne   5-8  

Born  Yesterday   Crawford-Holliday   7-3  

Bra»«  Bulls,  The   Ferrer-Oain   3-27  

:aptl»e   Girl   Weismuller-Crabbe  ...10-24  

Chain   Gang   Kennedy-Lawrence   6-5  

Conoo  Bill   MeGiire-Moere   5-lf   

Counterspy  IVeets  Scotland  Yard   Blake-St.  John   6-19  

Convicted    (91)   Ford-Crawford   1-2 

Cow   Town    (70)   Autry-Davis   5-23 

David  Harding,  Counter  Spy   (71)   Parker-Long   1-30 

Firefighters.  The   Williams-Reynolds     ...  2-27 

Flying    Missile,    The   Ford-Linfors   7-31 

Fort   Savage   Raiders   Starrett-Burnett   9-25 

Fortunes  of  Captain  Blood    (91)   Hayward-Medina  ...11-21 

Frightened  City,  The   Keyes-Korvin   12-5 

roller  Brush  Girl.  The   Ball-Albert   2-27  

Fury  of  the  Congo   VVeismoller-Talbot   7-3  

Gasoline   Alley   Beckett-Lydon   10-9  

Good  Humor  Man    (82)   Carfon-Wallaee   6-6... 6-50 

Harriet  Craig   Crawford-Corey   

Her  Wonderful  Lie   Klepora-Egperth   11-10  

Details  under  title:  The  Eternal  Melody 

Hero,    The   Derek-DaRe   6-19  

Hoe  Down    .  .  .Arnold-O'Mahoney   7-4... 6-50 

Hurricane    Island  Hall-Windsor   10-23  

In  a   Lonely   Place   Bogart-Grahame   11-7... 8-50 

Indian   Territory  Autry-Buttram   4-10... 9-50 

Kill  the  Urrnire    (78'    .  .  Bendlx-Henry   10-24... 5-50 

Last  of  the  Buccaneers   (T)   Henreid-Booth   3-27  

Lightning  Guns   Starrett-Bornett   6-5  

Lorna  Doone  (T)     Hale-Greene   6-5  

Mounties,    The   Autry-Butlram   6-19  

No  Sad   Songs   For  Me   (39)   Sullivan-Corey   10-24 

Outcast  of  Black   Mesa   (54)   Starrett-Bornett   11-7 

Palomino    (T)   Coortland-Tyler   8-1 

Pyomy    Island   Weissmolkr-Savage    .  .  .  .6-19 

Petty  Girl,   The   (T)    (87)   Cummings-Caolneld  ...9-26 

Prairie   Rojndup   Starrett-Bornett   7-31 

Raiders  of  Tomahawk  Creek   Starrett-Burnett   6-19 

Resenoj  Ag  nt   Kennedy-Wi  les   7-31 

Ridin'   the   Outlaw  Trail   Starrett-Bornette   8-28 

Riders  of  the  Whistling   Pines   Aitry-Whlto   7-5 

Details  onder  title:  Wings  Westward 


No 


Ret 


.8-50  8-23 

.5-50  

.7-50  


. 6-50 . 


.3-r0. 
.4-50. 
. 3-50 . 


.9-50. 


Rogues  of  Sherv-ood  Forest   (T)    (80)    ...  Derrick-Lynn   9-12.  .  .7-50. 

Romantic   Age,    The   O'Br  en-Marth   8-28  

Santa  Fe   <T)   Scott-Carter   7-3   

711   Ocean    Drivo    (102)   0'8rie.i-Dru   7-50. 

lexans  fs'e.e-  Cry   Autry-Davis   7-31  

Teas   Dynamo   (54)   Starrett-Burnett   2-27... 6-50. 

That    Bedside   Manner   Parks-Hale   1-10  

Tougher  They  Cone,  The   Foster-Morris   7-31  

Tyrant  of  the  Sea   (70)   Williams-Randall   8-29... 4-50. 

Val  iitlnj   Parker-Dexter   6-19  

When  the  Red.kins  Rode   Hal  -fa  tla   8-28  

When  You're   Smiling    (75)   Cou.tland-AIbrigM   9-50. 


9-: 


EAGLE-UON-CLASSICS 


1948  19  Features 


Completed  (44)     In  Production  (0) 


RELEASE  CHART 


COMPLETED    1949-50   

li  le — Rim  ing  Time  Cast  Oet*ll»  Rel  nt.  Rw  : 
Alice  In  Wonderland   (A)   Marsh-Murray    FoMga  ..  Feb   

Amazing   Mr.    Beccham    (85)   Parker-Matthews   Foreign  ...Feb...  021  | 

Blackjack   Marshall-Sanders   | 

C'-Man    (75)   Jagaer-Carradine   > 

Cat  h    Queen   Hart-smith   10-23  f 

Congolese    (68)   African   Natives   5-il 

Cry  Murder  (94)   Mathcws-Lord   

Des;ination  Keon   (T)   Anderson-Archer   11-21  

Eye  Witness   Mont-omery-Ranks   9-1  | 

FgVhg  Stallion   (C2)   Edwards-Merrick   b'.ar  i-S 

Flying    Saucer   Conrad-Garrison     

Forbidden    Jungle    .Harvey-Taylor   5-< 

Four   Days   Leave   Wilt'e-Day   j 

Frustration    (90)   Lowenadler-Frldh    ....Foreign  I 

Glass  Mountain,  The   (93)   Cortesa-Denison   Foreign  ..  H" ay ..  012  

Golden    Gloves   Story,    The   Dunn-Wrstertall   11-21..  .Var.   .  023  ' 

Good  Time  Girl   Kent-Robson   

Great   Rurert    (86)   D  'ran  e-Moors   Mar       019  1-1 

High  Lonesome   (T)   Barrymore   Jr.-Bu'.ler    .11-16  Ju-'e  

Hit  The   Ice   (81)   Ai-bott-Costello   Reissue  ...  Feb       943  ...  .[ 

I    Killed    Ceronimo   Ellison-Herrick   6-19  11 

I'll  Be  Seeing  Yog     Rogers-Cotten   Reissue  

Kind  Hearts  and  Coronets  (106)   Guinness   Fo"ion  6- 

Kor  »i  Patrol   Emory-Fong   10-9  

Lovabl»  Cheat.  The  (77)    Uogles-Garner   1-31      "  -t-l 

Mr.    Universe   Carson-Paige   11-15  

Narcotic   ^gent   Henry-Blake   3-27  M 

Never   Fear   For-est-Brasselle   J,n  

Passport  to   Piml  co   RuthTford-Holloway       Foreign.  ...010  

Prehistoric   Woman   Luiz-NI-on   5-8.  .11-1  

Project   "X"    (60)   Colton-Andes   10-7  

Rap'ure   (79)   Langan-Alhiin   4-51 

Rebeeca    (SRO)   Fontalne-Ollvler   Relssot.  .  . July  

Rogue    River   Calhoun-Lidell   8-14.  11-15  

S-ilt  to  the  Devil   WanamakT-Padovani    la"  . 

Sammba   («'')   Dowling-Whalen   '*»  ..  014... J-S 

Search  for  Danger  (63)    Calvert-Dell   1-3.      «-«  Ij 

Second   Face.   The   Bennett-Johnson   5-8  10-15  

St.  Benny  The  Dip   Hayires-Young   5-8  M 

Stronghold   Lake-?cott   •<■ 

Run  Sets  at  Dawn.  The   Parr-Stuwn   ?-?7  

Timber  Fury  (63)   B'uce-Lynne   2-27  .  J  ne      .  63  } 

Ti-re  Running  Out   Clark-Signoret   

Torch,    The    (83)   Goddard-Armendariz   Jine.  . .  .025 . . .  .74 

Vleion's  Years   Cook-Merritt   [ 

Winslow  Roy.  The   (°6)   Donat-Hardwieke   Foreign ...  Way  027  

Wind  Is  My  Lover,  The   Lindfors-Kent   » 


1918  49  Features 


L  I  P  P  E  R  T 


Completed  (44)     In  Production  (1) 


NEW  PRODUCTIONS 

THE  STEEL  HELMET 

Adventure — Started  Oct.  17 

Cast:    Gene  Edwards,  James  Edwards,  Steve  Brody,  Williai 
Ching 

Director-Producer:  Sam  Fuller 

Story:    Not  available. 

RELEASE  CHART 

COMPLETED   1949-50   

Title— Running   Time  Cast  Detail'        Rel.        No.  Re». 

Bandit  Queen   Briton-Parker   9-25. 

Border    Ranger   Barry-Lowery   

Colorado  Ranger  Elllson-Hayden   

Crooked  River  (55)   Ellison-Haydcn    11-21. 

Dalton's  Last  Raid,  The   Foster-Davis   10-23 

Fast  on  the  Draw   tllison-Hayden   1-2. 

Gunfire   Barry-Lowery   

Hiiacked  Davis-Jones   5-8. 

Holiday  Rhythm   Hughes-McBride   6-5. 

Hostile  Country  Ellison-Hayden   12-5. 

I  Shot  Billy  the  Kid   (58)   Barry-Lowery   5-8. 

Marshal   of  Heldorado   Ellison-Hayden   

Motor  Patrol   (67)   Castle-Nigh   3-13. 

Operation  Haylltt   Brown-Hayden   1-16. 

Return'  of  Jesse  James  (75)   Ireland-Dvorak   6-5. 

Train  To  Tombstone   Barry-Lowery   5-8. 

Wtst  of  Brazos   Elllson-Hayden   12-19. 


.10-6. 
.4-21. 
. .5-5. 


.4933. 
.4925. 
.4926. 


. . 5-19 . 
8-11. 
.7-14. 
10-13. 
.  .  3-24 . 
. . 9-8 . 

4-8 
. 5-12 . 
. . 4-28 . 

9-8 
.9-15. 
.  6-2. 


.  4929  1 

.4932  

4"20  

.4911  

.4°27  I 

.4931. . .9-1 

4998  

4923  

.4910  

.4907  . 10- 

.4934  

.4930  1 
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METRO-COLDWYN-MAYER 


1948  49  Features 


Completed  (71)     In  Production  (4) 


NEW  PRODUCTIONS 


Forrest,   Macdonald  Carey,  Monica 
Producer:  Jack  Cummings 


David  Niven.  Greta 


,  Apr 


EXCUSE  MY  DUST  (T) 

Comedy — Started  Oct  16 
2ast:    Red  Skelton,  Sally 
Lewis 

Director :  Roy  Rowland 

Story:    Not  available. 

SOLDIERS  THREE  (T) 

Drama— Started  Oct.  19 
Cast:    Stewart  Granger,  Walter  Pidgeon 
Gynt 

Director:  Tay  Garnett  Producer:  Pandro  Berman 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Binning   Tint  Cast  D'talls        Rtl.        No.  Ret. 

athtr's  Little  Dividend   Tracy-Taylor   10-23  

•  For  Broke   lohnson-Anderson   10-9  

at  Vadii  (T)   Taylor-Kerr   6-5  

COMPLETED    1949-50   

trots  the  Wide  Missouri   Turner-Pinza   8-14. 

atertcan  In  Paris  (T)   Kelly-Caron   8-14 

unit  fiat  Voor  Gun  (T)  (107)   Hutton-Keel   10-24  

iftalt   Jungli    (112)    Hayden-Hagen   11-21  ..June 

lit  Handover.  Tht   (82)   Taylor-Johnson   8-29... May. 

ailing  Bulldog  Drummond   Pidgeon-Leighton   8-28  

•lit  for  Alarm   Young— Sullivan   Feb 

rhb  (96)   Grant-Ferrer   1-16  ...Joy 

Hill's  Doorway   (84)   Taylor-Raymond   8-29... Sept 

111   1119    (75)   Thompson-Field   3-27  .  .  Nov 

Dttails  under  title:  Standoff 

litkni  of  Idaho  (T)    (98)   Williams-Johnson   11-7 

other  of  the  Bride,  The  (93)   Bennett-Tracy   1-30 

rtat    Caroso,   The   Lanza-Blyth   9-25  

mads   For   Marriage   Johnson-Grayson   6-5  .  .  .  Jan 

I  illy  Years.  Tht  (T)    (110)   Stoekvvell-Beckett   9-26... July 

islde  Straight   Brian-Dahl   9-25  Apr 

Vi  A  Big  Country   All  Star   4-24. 

list   (T)   Flynn-Stockwell   12-19 

:ing  Soloman's  Mines  (T)   (102)   Kerr-Granger   11-7 

ady  Without  Passport   (72)   Lamarr-Hodiak   1-16 

Jft  of  Her  Own,  A  (108)   Turner-Corey   2-13. 

Itgnlfleint  Yankee   Calhtrn-Karding   7-17 

lialver  Story,  The  (104)   Garson-Pidgeon   10-10 

lr.  Imperious   GabloHodiak   8-14. 

In.  O'Malloy  and  Mr.  Malont   Ma  H-Whitmorc   6-19 

lyitery  Street  (93)   Montalban-Forrest   11-21. 

Met  Voice  Yoo  Hear,  The  (82)   Whitmore-Davis   3-13 

itrlders    (T)    (93)   ReCrea-Dahl   8-29 

iau  Lit i  Seng  (T)   Williams-Keel   4-24. 

llatld  Hill*.  The   (T)   Lassie— Kelly   6-19. 

Hue  Itllevo  Mt  (87)   Kerr-Johnson   8-1. 

H  Badge  of  Courage   Murphy-Mauldin   9-11. 

tfaraiei  and  the  Redhead  (90)   Powell-Allyion   10-10 

kjht  Cress  (90)   Powill-Montalban   2-13 

tyU  Weddlaf  (T)   kstaire-Powell   7-17. 

Surprises  Hit  Wift,  Tht  (85)   Walker-Leslio   11-21 

la  My  Craw*   MeCrea-Drew   6-20 

Stick   (T)    (109)   Garland-Ktlly   12-5 

■nt  Gtyi  Named   Mike   rVyntan-Johnson   8-14 

•rat  Llttlt  Words  <T)  (102)   Astaln-Skilten   12-19 

•  Please  a  Lady   Sablc-Stanwyek   4-24 

tut  of  New  Orleans,  Tht  (T)   (97)   <5rayson-Lanza   1-16 

wt  Weeks  with  Love  (T)   (92)   Pcwell-Monta!ban   4-10 

•agtance  Valley  (T)   Lancaster-Walker   6-19 


39  . .4-24 

2j  . . .  5-8 
28  3-27 


.41  .7-17 
102.  6-5 
 10-23 


Aug 

June. 


.33 
.30. 


6-19 
6-5 


32  6-5 


atd,  the  Blrdio   Sktlttn-Brltton 


.5-22 


Jan   

.  .  .  Nov .  . 

.102. 

. . 10-9 

.  .37. 

. .7-51 

.  Sept.  . 

.101. 

. .9-25 

Jan 

...  Oct .  . 

.106. 

10-23 

Mar 

.  . .July 

.  .35. 

Oct 

8-28 

.  .  Apr 

24. 

.  .3-13 

Dec 

Mar  

.  .  May.  . 

.  .26. 

..3-13 

.  .  Apr  . 

.  May 

25. 

. .3-13 

.  .  Oct  . . 

.104. 

.8-28 

.  Mar 

. . June  . 

31. 

. .5-22 

. . .40. 

.    Aug  . 

38. 

.  8-14 

. .  Feb 

1 .  .  .  Alt. . 

.  .36. 

. .7-17 

...  Oct .  . 

.105 

.  .  Sent .  . 

.103. 

. .8-28 

.  .  Nov 

10-23 

.  Feb 

...  Dee  

MONOGRAM 


1949-50  Features 
Westerns 
Allied  Artists 


Completed  (24) 
Completed  (  3) 
Completed  (  9) 


In  Production  (1) 
In  Production  (1) 
In  Production  (0) 


NEW  PRODUCTIONS 

rIASSACRE  VALLEY 

Vestern — Started  Oct.  14 

!ast:    Johnny  Mack  Brown,  Virginia  Herrick 

Mrector:  Wallace  Fox  Producer:  Vincent  Fennelly 

tory:    Not  available. 

fAVY  BOUND 

Drama— Started  Oct.  24 
?ast:    Tom  Neal,  Regis  Toomey 
Director:  Paul  Landres 

tory:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 
Title— Running  Time  Cast  DetaHs 

ilorado   Ambush   Brown-Hall   10-23 


Producer:  William  Broidy 


10MPLETED    1949-50   

»Hene  Trail   Wilson   

rlzona  Territory   Wilson-Clyde  ... 

M  Timber   MaeDowell-Donnell 

Id  Blood   Williams-Nigh 


. 9-11 . 
. . 6-5 . 
6-19 
.9-25 


.7-2. 


emba  and  the  Hidden  City   Sheffield-England   6-5  

^ba  and  the  Lost  Volcano   iheffleld-Lord   3-27 ...  6-25 ..  4?05 . 


Bowery   Thrush   Boreey-Hall 

Cavalry  Scout   Cameron-Long 

Cherokee  Uprising   Wilson-Clyde 

Cotnterfeit   DeFoe-King 

Coonty  Fair   (C)   rtl  OLn-Niijh 

Fangs  of  the   North   Grant-Chinook 

Father    Makes  Good   iVrlnorn-Stuart 


8-14 

.10-9. 
8-28 
. .7-3. 
4-24. 
.  10-9 
2-27  . 


8  1. 


. 5-7 . . . 4917 . 


Father's   Wild  Game 


Walbun-.-Cray   10-9.  .11-19.  .5125. 


2-13. 
8-14 
. 2-27 . 


,  ,h-9.  .  .+-41. 


.5-14. . .4514. 


11-5  5117 
3-1S*.  .  .J9U>  . 
11-26  4554. 


Gin  Sllngers    (55)   syiison-Civdr 

Hot  Rod   Lydon-Winters 

Lucky  Losers   iorcey-Hall 

Jiggs  and   Maggie  Out  West   (66)    Yole-Riano   ;:'  ,?*oTn 

Joe  Palooka  in  Humphrey  Take<  a  Chance    Kirkwnod-Errol   3-13.. 

Joe  Palooka   in   the  Squared  Circle   Ki;kwood-GI:a;o:i   

Killer   Shark    (76)    McD..weil-ltorri>  11-21 

Massacre  Valley   Brosvn-Terhi.no   

Mexican   Silver   Wilson-Clyde   6-5  

Modern   Marriage,   A    (66)   Cla.te-Fi  Id   2-13   .... 

Mystery  of  Burlesque  (58)   Marsh-Pfrtv.ee  Fore  gn     .4-18.  4y26 

Oultaws  of  Texas   W  Ison-Clyde  9-11  

Side    Show   rtcluire-iuilLn    4-10      6  18  .4924 

Silk  Noose   Landis-Calleia   Reissue  7-9  

Snow   Dog   Grant-Verdugo     .......  .  5-8  7-16  

Square  Dance  Katy   (76)   Vague-Davis   3-25.  .4922 

Details  inder  title:  Murder  In  the  Air 

Tixas   Raiders   Brown-Adams  7-31  

Trail    Dust   c  I  r  gM-W  inters   10-23  

Triple    Trouble   Sorcey-H  II   5-8.  .8-13  

Witness,    The   K.rkwsod-Glcason  9-11  

ALLIED  ARTISTS 

Vassaert  River  (78)    ...  Vladison-Calhiin   9-27 

"•Mill  mdtr  title:  When  a  Man's  a  Man 

SoLthsidc   1-1003   D;Fcre-K:ng   

»a«pedi  (78)   Cantren-Stern   10-25 

Thiri'i  a  Girl  In  My  Heart  (86)   Jean-Ryan   8-1. 


10-9 


.7-20. 


11-12  17  

.  .8-1  13  

1-^0  16  12-1J 


PARAMOUNT 


1949-50  Features 


Completed  (40)     In  Production  (3) 


NEW  PRODUCTIONS 

DEAR  BRAT 

Comedy— Started  Oct.  23 

Cast:    Mona  Freeman,  Edward  Arnold,  Billy  de  Wolfe,  Mary 
Philips 

Director:  William  Seiter  Producer:  Mel  Epstein 

Story:    Another  in  the  "Dear  Ruth"  series. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Details        Re"         No.  Rlt 

Carrlt   Orvier-Jonos   C-U  

Last  Outpost,  The   (T)   Reagan-Fleming  10-23  


COMPLETED 

Aee  In  Tht  Hole   

Appointment   with  Danger   

Details  inder  title:  Postal  Inspector 
Branded  (T)   

Details  under  title:  Montana  Rldts 

Captali  China   

Cassino  to  Korea  (59)   

Copper  Canyon  (T)  (85)   

Dark  CJty   

Eagle  and  the  Hawk.  The  (T)  (104) 

Ftney  Pants  (T)  (92)   

Firitt,  Tht  (109)   

Gildkorgs,  The   

Greit  Missiurl  Raid,  The  (T)   

Lawless.    The  (83)   

Let's  Dantt   (T)  (112)   

Mating   Season,  The   

(Details  under  title:  A  Relativi  Stranger) 

Mr.  and  Mrs.  Ananymois   

Mr.    Misic  (108)   

My  Friend   Irna  Goes  Wist  (90)   

Ni  Man  of  Hir  Own  (97)   

Plm  In   The  Sun,  A   

Qicbtt  (T)   

Samson  and  Delilah   (1)    (128)  ... 

September  Affair   

%nn«et   B«"ttvard  (110)   

Tripoli    (T)  (95)   

Union  Sta:  an  (80)   

Warpath  (T)   


1949-50  — 

Douglas-Sterling   

Ladd-Calvert   8-15 


Ladd-Frecdman   3-27      1-51 . 


Payne-Rnssell   4-25.  ?.-*0 

Docimenary   10-50. 

Milland-Lamarr   4-25. 10-12 

Corey-Seott   4-24  10-50 

Payne-Fleming   8-15 .  .  .  6-50 . 

Hops-Bill   7-4  9-4 

Stanwyck-Circy   12-5 ...  8-50 . 

Berg-Loeb   8-28  .1-51. 

Corey-Carey   6-5 .  .  .  2-5 1 . 

Carey-Rissell   11-7 .  .  7-50 

Hitton-Astaire   7-18  11-23 

Tlernty-Luad   6-5  

Fontainc-MII'and   6-5.  .4-51. 

Crosby-H  issty   11-7 .  .  12-50 

Wilson-Ltnd   2-13.  .  .7-50. 

Starwytk-lMd   6-6  .  .  5-50 . 

Clft-Wlatin  10-24  

Barrymoro  Jr.-Calvet   .  .  .7-3.  .  .3-51 

Lanurr-Maturt   10-25 ... 

Fen  a  nt-Cttten   8-29  .  .  . 2-51. 

Holden-Swanstn   4-25...  8-50 

0  Hara-Payne   3-27.  11-11 

Holdcn-Fitzgerald  ....  1-30.  .  .9-50 . 
1'B.icn-Jagger   9-11  


.4911... 

 10-9 

.5003  .8-14 

5004  

4916  2-13 
c001  . .8-14 

. 4926     . 7-17 


4923  . 4-10 
5  006  8-23 


5007  8-28 
4922  6-19 
.4919  . .2-27 


.11-21 


49?  7  . 4-24 
5005  10-23 
;002  .7-31 


RELEASE  CHART 

  1949-50   

Title — Running    Time  Cast  Dttails        Rrl.        No.  Rev. 

All  Quiet  on  the  Western  F:ont   1103)    .  .  »yres-Wolheim   8-50  

Beyond    the  Sunset   Ford-O'Brien   5-8  

Bowery  to   Broadway    (94)   0  Connor-Blytt,   2-50  .  027  

Dead  Man's  Eyes  >e>4)   Chaney-Parker   5-50    .  034  

East  Side  of  Heaven   (88)   Crosby-Blordell   1-50  020  

Flesh  and   Fantasy    (94)   Robinson-Stanwyek   4-50.   .  . 036  

Follow  the   Boys   (109)   Raft-Oletrlch   2-50   023  

Fran -4    160)   Albertson-Moore   3-50.  .  .  016  

Frisco  Sal    (94)   Foster-Boy   2-50   022  

Guilty  of   Murder    (80)   Sanders-Fitzgerald   6-50.  ..  .041  

Gypsy    Wildcat    (T)    (75)   MontfZ-Hall   6-50     .  031  

Here  Come  the  Coeds  (90)    abbott-Costello   6-50  .  032  

If   I   Had  My   Way   (93)    Crosby-Jean   1-50  021  

Imitation  of   Life   (109)   Colbrrt-Btavers   12-49  018  

I  Stole  a  Million   (80)   Raft-Trevor   3-50     .  017  

Keep  'Em  Slugging    (61)   Dead   End  Kids   5-50.  .  .  .039  

Leather   Pushers    (641   Arlen-Devlni   4-50  .  037  

Magnificent  Obsesslson   (103)    Donne-Tavlor   1-50  ..  028  

Merry  Monahans   (91)   O'Connor-Blythe   6-50.  .   . 035  


November  g  ,  1950 


S3 


( 


■.Ithtaiaro   (82)   Donlevy-Barrymore 

Mr.  Dynamite   (68)   Nolan-Hervey    . . . 

Parti  Bomb  hell   (96)   Seott-Rathbtne 

Parole  (67)   Hanter-Preston 

taspatt,   Tha    (8")   Laaghton-Raines  . 

Shadow   of   a   Doubt    (108)   Wr  ght-Cot  rn 


.  5-50 . 
.  4-50 

2-  50 

3-  10 

.  6-50 . 
12-49 


T»»#h   A>   They   Coma   (61)   Dead  End   Kids   5-50. 

Toe  Can't  Gat  Away  With  It   (29)   Gangster    Documentary   3-50. 


033 
038 
024. 
015 
042. 
019 
040. 
.030 


9-11 


194D-50  Features 
Serials 
Westerns 


REPUBLIC 


Completed  (32) 
Completed  (16) 
Completed  (  5) 


In  Production  (0) 
In  Production  (0) 
In  Production  (2) 


NEW  PRODUCTIONS 

HONEi'CHILE 

Comedy— Started  Oct.  24 

Cast:    Judy   Canova,  Edd>    Foy   Jr.,  Alan   Hale  Jr.,  William 
Frawley 

Director:  R.  G.  Springsteen  Producer:  Sidney  Picker 

Story:    Not  available. 

SILVER  CITY  BONANZA 

Western— Started  Oct.  26 

Cast:    Rex  Allen,  Buddy  Ebsen,  May  Ellen  Kay 

Director:  George  Blair  Producer:  Mel  Tucker 

Story:    Not  available. 

RELEASE  CHART 

GOMPLETED    1949-50   


Title — Running   Tine  Cm!  Details  lei. 

tftftfafi,  Tha   Carroll-Ralston   3-13.  .6-26 

Bella  La  Grand   Rakton-Carroll   7-31  

California    Passage   Tueker-Mara   3-27  

Cade  of  the  Silver  Saga   Lane-Waller   

Catered  Wagon  Raid   Lane-Walter   3-13 

Cuba,,   Fireball   Estelita-Vineent   9-25. 

Destination   Big   House    Patrlck-Rotkwall   

Federal   Agonts  at  Large   Taylor-Patriek   11-21 

Frljee  Ternado   Lane-Waller   6-5 

Heart  of   the   Rock'es   Rogers-Edwards   10-23  

Mills   erf   Sklahoma   Allrn-Rlsdon   1-30  5-1. 

Hit  Parade  of  1951   MaeDonald-Carroll  5-22  10-15 

Jeatle  Stampede   Wa'lve  Cast   7-29 

Lonely   Hearts    Bandit   Patrlek-Eldridge   4-24  8-29 

Macbeth   Wellej-HoUn   10-20 

Miisdirlans.    The   Hale-Hurst   8-28  11-25 

*«rth  of  the  Grtat  Divide   <C>   Rogers-Edwards   5-22  .11-15 


Id. 

4920 


3-25 
6-30 

6-1. 
3-12 
9-6 


4963 


4918 

4011. 
4967. 


,49c2. . 
. 5002  . 

4922 
4925 

=  033 


6-19. 


7-29. 
l»-24 


.9-18 
9-18 
.11-15 
.  5-18 


.4973. . . 
. 4971  .  . 
.4961  . 


4r29 
.4953. 


Oh,  Sasanna!   (C)   Cameron-Tucker 

Bid  Front. or,  Tho   Ura-Utrst   4-10 

Marshal   Hale-Hurst    9-26 

River  Rustlers  (60)   .Land-Walter   9-12  . 11-25 

Pridr  of   Maryland   Clements-Stewart   10-9.... 

Prisoners    In   Petticoats   Pcrk'ns-Rockwell   5-8 

BddwMd   Forest  Trail   Allen-Donnell   11-7 

Rio  Grande   Wayns-0  Kara   7-3 

Rook  Island  Trail   (C)    (90)   Tueker-Mara   9-12 

Rtugh   Riders  of    Durango   Lane-Towers   10-23 

iastlers  on    Horseback   Lane-Waller   7-31    10-23 ..  4968 

Salt  Lake   Raiders   Lane-Waller   2-13  5-1.  4964. 

Savage   Horde.   The   (SO)   Elliott-Booth   5-23  .  .  5-22    . 4"17 

Showdown,  Tho   Elllott-Brennan   8-15  4S24 

Spoilers  of  the  Plains   Rogers-Edwards   8-28   

Sansot  in  the  West  (C)   Rorers-Edwards   3-27  .  .  .9-25  .  .  .4543 

Sarreidar   Carroll-Mara   3-14.  .  .9-15  £001 

Details   under   title:  Untitled 

Tor  ere   Stack-Page   6-5  

Trail  of   Robin    Hood   Rogers-Edwards   7-3  

Trial   Without  Jary   Patrick-Rockwell   2-27  7-8.  4921 

Trigger,   Jr.    (Tr.)   Rogers-Evans   12-19  .  6-30 ...  4945 

Under  Mexicali  Stars   Allcn-Pattick   11-20  

Vanishing  Westerner   Hale-Horst   2-31... 4972 

Vigilante  Hideout   Lane-Wal'er   5-8  8-6  4966 

Wosaea  from  Headquarters   Huston-Rockwell   1-30.  ..  .5-1.  .  .4916 


4914 . . . 5-22 


7-3 


RKO  RADIO 


1949-50  Features 


Completed  (73)      In  Production  (3) 


NEW  PRODUCTIONS 

TARZAN'S  PERIL 

Adventure — Started  Oct.  lfi 

Cast:    Lex  Baiker,  Virginia  Huston,  George  Macready,  Glenn 
Anders 

Director:  Byron  Haskin  Producer:  Sol  Lesser 

Story:    Another  in  the  familiar  Tarzan  series. 

GUN  NOTCHES 

Western— Started  Oct.  23 

Cast:    Tim  Holt,  Richard  Martin,  Jean  Dixon 

Director:  Lesley  Selander  Producer:  Herman  Schlom 

Story:    Not  available. 

THE  THING 

Drama    Started  Oct.  25 

Cast:    Kenneth  Tobey,  Margaret  Sheridan,  James  Ycung,  Jim 
Arness 

Director:  Christian  Nyby  Producer:  Howard  Hawks 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Titles — Running    Time                                Cast             P'talls        Rel.        No.  Roe. 
Gaunt  Woman.   The   And  ews-Rains   8-14  


10-1 


Macao   tessell-Mitcham 

  1949-50   

GROUP  FIVE 

Storm  Over  Wyoming   Holt-Martin   

Woman  on  Pier  13  (73)   Ryan-Day   5-9 

GROUP  SIX 

Dynamite   Pass   Holt-Martin   9-26  

Golden  Twenties.   The   (68)   March  of  Time  Feature   J-Ji 

GROUP  SEVEN 

Rldor  from  Tieson   Holt-Martin   7-4  

Armored  Car   Robbery   McGraw-Jergens   1-30  

Ootalls  under  title:  Coda  3 

Destination    Murder   (72)   MacKenzie-Clcmcnts   6-1! 

Where  Da;  oer  Lives  (82)   Mit  hum-Domergee    .  .   .1-16   7- 

White  Tower.  The   (T)    (98)   Valli-F»rd   8-29  7- 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Featoro   12-1 

Ichakod  and   Mr.  Toad   (T)    (68)   Disney  Cartoon   »-l 

Man  on  the  Eiffel  Tower  (A)   (97)   Tone-Laughton   1- 

My   Ftollsh   Heart  (99)   Andrews-Hayward   7-4  11- 

  1950-51   

GROUP  ONE 

Border    Treasure   Holt-Martin   A|  

Bom  To  Be  Bad   (S3)   Fen  aine-Ryan   7-4... 8-30  9-1 

Banco   Sgaad    (67)   Sterling-Dixon   2-27  .  .  Aug  8-2 

Outrage   (75)   Andrews-Powers   2-27     .Se.it  9-2; 

Walk  Softly,   Stranger   (81)   Co  tcn-Valli   9-15  9-1 

NOT  DESIGNATED 

Alias   Mike   Fory   Bendlx-Matare   2-13  

Alloe  I*   Wonderland   (T)   Olsney  Cartoon   

Capture.  The  (81)   Ayres-Wrlght   8-29  4-» 

Crack   Down   W.lllams-Armstrong  ...6-19  

Crj    Danger   Powell-Fleming   6-19  

Doub  0   Deal   Dei.ning-Wmdsor   7-31  

Edge  of   Doom   Andrews-Granger   12-3  

 paar-Bjtto.is   8-14  

 Holt-Martin   10-24  

 Slnatra-Rassetl   12-6   

Jet  Pilot    (T)   Wayne-Legh   12-19. 

Mad  Wednesday   (80)   Lloyd-Wamarn  10-1 

Mad  With   Mueh   Heart   Ryan-Lupino   5-8. 

Man  He   Found,  The   Re  d-luttlo   6-5  

Mother  of  a   Cha  r.plon   Tre.o.-Firrest   7-31  

My  Forbidden  Past   Gardner-Mitehum   10-10  

Oar  Very  Own   (93)   Granger-dlyth   9-12  4-U 

Outlaw,    Th.    (103)   Rossell-Beatel   

Outrage   (75)   'owers-Andrews   9-25 

Roadblock   McGir.w-Dixon   10-23  

Saddle   Le;lon   Holt-Martin   7-31  

Secret   Fury    (86)   Ccljert-Ryan   11-7  5-1 

Seven   Witnesses   Young-Anderson   5-22  

Sons  of  the   Musketeers   (T)   Wllde-O'Hara   1-2  

Story  of  a   Divorce   Davis-Sullivan   2-27   

Target   McGraw-White   6-19.. 

Treasure  Island   (T)    (96)   Or  scoll-Ne*to.i   

Texas    Triggerman   Holt-Martin   7-3  . 

Under  Arizona  Skies   Holt-Leslie   9-1 

Vendetta   Domergue-Dolenz   8-19 

Wall  Outside,  The   Greer-O'Keefe   3-13.. 


Footllght  Varieties 
Gan  Thunder  .... 
It's  Only  Money 


St| 


7-31 


Has. 


SELZNICK  —  S. 


Features 


Completed  (  6)      In  Production  (0> 


RELEASE  CHART 

COMPLETED 

Tile — Running   Time  Cast  Details 

Gone  To  Ear'h   (T)   jone'-Farrar   Foreign. 

Third   Man,  The    (104)    Cotten-Valli   Foreign. 


Rel. 


a*. 


.1-15. 


" 2— 13 ' 


20th  CENTURY-FOX 


1950  Featurer. 
1949  Features 


Completed  (42) 
Completed  (44) 


In  Production  (7) 
In  Production  (0) 


Jane  Greer,  Millard  Mitchell, 
Producer:  Fred  Kohlmar 


NEW  PRODUCTIONS 

TAKE  CARE  OF  MY  LITTLE  GIRL  (T) 

Drama    Started  Oct.  16 

Cast:    Jeanne  Crain,  Jean  Feters,  Mitzi  Gaynor,  Betty  Lynn 
Director:  Jean  Negulesco  Producer:  Julian  Blaustine 

Story:    The  evils  of  sororities  in  schools. 

U.S.S.  TEAKETTLE 

Drama    Started  Oct.  23 
Cast:    Gary  Cooper,  Eddie  Albert 
Director:  Henry  Hathaway 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Time  Cast  n»»a||s 

Follow  the  Sun   Ford-Baxter   10-9 

I  Can  Get  It  For  You  Wholesale   Da  ly-Hayward  10-23 

Legion  of   the   Damned   Mernll-Basehart  9-25. 

On  the  Riviera  (T)   K.iye-Tierney   9-25. 

No   Highway   Stewart-Dietrich   9-25.. 

COMPLETED   1949-50   

All  About  Eve   (138)   Dav.s-Baxter   4-24 

American  Guerilla  in  the  Philippines   ( T)  .  . Power— Prella   4-24. 

Big   Lift.   The   (120)   CI  if  t- Douglas   8-1. 

Details   under  title:   Two   Corridors  East 

Bird  of  Paradise    IT)   lordan-Paget   8-14 

Black  Rose,  The   (T)    (120)   Power-Aubrey   5-23 

Broken   Arrow    (T)    (93)   Stewart-Paget   6-20 


3-51 


4-11 


N:v 
.  Dec 
.  May 

. 4-51 . 
.  Sept 
Aug 


030  10-9 


.012. 


019 
014. 


9-25 
7-3 


34 


FILM  BULLETIN 


II  Me  "liter  (T)   GraMe-Dalley    .  7-17 

irtbM  Trill  (C)   Seitt-WltlliBs   9-12. 

heaper  »r  The  Dozen   iTj    (85)   Craia-Wehb   11-7  . 

irewell  Ti  Yeiteri'iy   DMuvmtary   

retell    Thi   Roomy-Tyler   1-30  . 

ir  Kelvin's  Sake   Webb-Bennett   

nr'een  Hoirs   D&aglas-Basihart   

ulthter,  The    (84)   Peek-Parker   10-10. 

ill  Ante)  (T)   Toing-Cottin   7-17. 

•Hi  •<  M»nte»u«a,  Tke   (T)    Wim-.ark-t.ardner   6-5.. 

Hit  en  Tclograih  Hill   Cortesa-lend  iin   9-11 

d  Clink  the  Higheit  Mountain   (T)    .  .  .  .  Hayward-londigan   6-5.. 

II  Get  By  (T)    (82)   Hav  r-Undigan   

•MM,    The   Sttwart-lled  na   7-3  . 

mt  That  Brute   (85)   Doug  as-Peters   7-4.. 

U  Who  Cheated  Himielf,  The   Cobb-Dall   

(iter  880   (90)   McGolre-lancaster   4-24  . 

■Mirk.  The   Dunne-Cuiness   6-5.. 

,  lilt  He«»en   (T)    (97)   Grable-Da  hy   12-19. 

ilht  and  the  City   (95)   Tierney-Widmark   8-29. 

•  Wiy  Oat   (106)   Darnell-Widmark   11-7  . 

nil  la  the  Streets  (93)   Widmark-Bel   Geddet   1-2. 

■*■<•   Pcmer-Hiyward   1-30. 

Viet  Pen,  The   Oarnell-Br.yer   9-25.. 

•Ha   Sheridan-Matirc   

rerd  ot  Monte  Crista,  The   Montgomcry-Corday  £-25. 

n  Flagi  West  (T)   Dainell-Wilde   4-24  . 

•Mailt  inter  title:  Trumpet  to  the  Ma  n 

Met  to  Tnuhivk  (T)    (90)   Dailey-Bixter   8-23. 

kert  the  Jldewtli  Endi  (95)   Andrewi-Tierney   1-30. 


3-51 
A.| 

.  .Air. 
. Sept . 
Oct. 
Dec 
-151 
July. 


009. 
028 

.023. 


.6-19 
.4-10 


.5-8 


1-  51. 
3-51 

2-  51 
Oct 
Nov 

.  June 
1-51. 

Oct 
1-51 
.  Sept 
.  June . 

Oct 
.  Sept 


 10-23 

031  

016  5-22 


024  .9-11 

.021.  .  8-2J 
013  6-19 

025  9-11 
022.  .7-17 


2-51 
Aug 

2-51. 
.  .Nov. 

May. 

. Jiiy. 


018. 
029 . 


8-14 


Oil  5-8 

017. . .7-17 


UNITED  ARTISTS 


1949-50  Features 


Completed  (28)     In  Production  (9) 


Detalli 

. .11-21. 


Bel 

.8-4 


Ret. 


RELEASE  CHART 

OMFjUETKD    1949-50   

Title — tuning    Tlpjt  Clit 

dalril  Wu  i  Lady,  The  (87)   Hendrlx-E.  O'Brien 

•Milli   endtr  title:  The   Iron  Cige 

rent  Dt  Btrgeni   Ferrer-Powers   7-17 

••  A.   (83>   O'Brien-Britton   9-12.. 

tit  Plane  Robbery  (£1)   Conway-Hamilton   3-10 

Thli  Be  Sin   (72)   Loy-Cummlns   9-8 

■lull  Trill    The   (85)   Montgomery-Marshall    ...  10-24 .  .  616 

dJlhy  One-Eye    (78)   O'Brien-Morris   5-5. 

M,  The  (85)   Brando-Wright   11-21.  .  .8-25. 

*   Mexico   Ay  es-Ma  well   12-1 


2-15 
4-21 


tee  A  Thief  (88)   Romero-Havoc   1-2    .  7-7 

■Mill!  inter  title:  Onee  Over  Lightly 

•wler,  The   Hellin-Kcyes   4-24  

Details  under  title:  Cost  of  Loving 

leen  Fer  A   Day   Avery-McCavin   10-9  

art,  Thi   Ireland-McCambrldge    .  .  .4-24 

titalli  under  title:  Dungeon,  The 

ce)nd  Woman,    The   toung-Drake   

i  Yung,  Se  Bad  (91)   Henreld-McLeod   5-26 

■M  of  Firy   L'>v*joy-h'yan   5-22 .  .  .  1-15 

ret  Hoikindi    (78)   WMIiams-Aiden   7-3  ..  Nov 

fee  Stepi  North   Brdges-Padavoni   7-3  


.  .Kr. 
.  Pop 
.  Biz 

Rat 
.Sm  . 
.  Bo;. 
.  .Kr.  . 

Aln 
W.I.  .  . 


8  II 

7-  U 
.7-17 

8-  11 

9-  25 


Eag 


2-1 .  G-C 


10-13 


Pop 
. Dani  . 
Stmn 
G-C 


6-19 


UNIVERSAL- INTERNATIONAL 


1943-50  Features 


Completed  (56)      In  Production  (4) 


Detalli  Rel. 

 10-9  


Nl. 


Rat. 


.909. .  2-27 


918 


NEW  PRODUCTIONS 

BBOTT  AND  COSTELLO  MEET  THE  INVISIBLE  MAN 

omedy— Started  Oct.  3 

ast:    Bud  Abbott,  Lou  Costello,  Adele  Jergens,  Nancy  Guild 
'irector:  Charles  Lamont  Producer:  Howard  Christis 

.ory:    Funny  men  meet  the  Invisible  Man. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Kenning    Title  Cast 
Front   Wayae-Ewell 

OMPLETEI)    1949-50   

•Mt  A  Cistello  In  the  Foreign  Legion  (79)  Abbott  &  Costello  5-8 

achi  Drums    (Ti   Grey-McNally   8-28 

rtlme   for  Bonzo   Regan-Lynn  9-11 

rterllne  (88)   MacMurray-Trevor   

etita  Itttoi    i  .;   Iinlo-Kirfcy   4-~6 

irtiln  Cell  at  Caetus  Creek  (86)   O'Connnr-Arden     .   .  2-28 

WM   (88)   Torcn-ChanVer   10-10. 

•art  Hawk.  The  (T)    (77)   DeCarlo-Grrene   4-10. 

•He  Crisihinei   (T)   O'Conmr-Carter   10-10 

t»  Fir  All  (83>   C<«nmings-B'ythe   7-4 

"*Wl  (T>   MeCrea-Winters   5-8  

"•t  <142)   Olivier-Simmons    Ott 

n*l  <101)   Stewart-Hull   5-8  10-21 

MM   1n<e   Rogers-Canon   7-31  

well   Raldert    (T)   Oonlevy-Chapman   6-5  ..  Nov 

2*   Blythe-Stevens   6-19  

IM»  "»t   Dow-K>nnedy   8-28  

<»0l   Syinnton-Rearyan   2-13 ...  A:  g.  ...  .  61) 

i  ind  P>   Kefti.  Back  Homi   Main-Kilbrlde   2-27  

ilkman,  The    (87)   O'Cunnor-Durante   5-8..  Nov 

ritery  Submarine   Caroy-Toren   7-31  

•ly   (T)    (77)  Lynn-Coniim    July       922  7-3 

'"««  Who  Was  A  Thlet,  The  (T)   Curtis-Lacrio   9-25.. 

Isoner  of  War   Stevens-Nicol    .   .  9-11 

edl.  Tramp    (T)    (76)   McCrca-Hendrlx   Sopt  

"™  <T>    «83'   Murphy-Hendrlx   9-12  .  June  919  «-* 

«Plnq  City.  Tho  (85)   C«ntt-nray   11-7      Sept  9-11 

"olgler's   Island    <T)   Keyes-Chandler   7-17  

'1^H'?.t   <75)   Toren-Dull   2-27  ..  June ....  920 .  . .7-31 

OetalU  under  title:  Panther's  Moon 

»nr  M  Mollv  X.   The   (100)   Havoe-Brady   8-1      Nov       902  11-21 

•"lh*»«    (T)   Hellln-Decarlo   6-5  


Aug 


Feb 


June 


.  Aug 


Nov 


8-14 


901  11-21 


U  odor  cover    Ctrl   S"lth-lra«ly   7-31  

Ut4u  the  Gil   Titter-Cmte   5-22  

Wliehettir  73   (92)   Stiwirt-Wlateri   2-27     .  July  .921 

Woman  on  the  Run  (77)   She  Idia-fi'KiMi   5-22  .  .  .Oct  

Wyoming   Mail    (T)    (87)   S»lth-htJeNilly   5-22... Oct  


WARNER  BROTHERS 


1949-59  Features 


Completed  (58)      In  Production  (7) 


NEW  PRODUCTIONS 

THE  TRAVELERS 

Drama-  Started  Oct.  16 

Cast:  Kirk  Douglas,  Virginia  Mayor  Walter  Brennan,  John  Agar 
Director:  Raoul  Walsh  Producer:  Anthony  Veiller 

Story:    Not  available. 

STRANGERS  ON  A  TRAIN 

Drama— Started  Oct.  21 

Cast:    Robert  Walker,  Ruth  Roman,  Farley  Granger;  Pat  Hiteh- 
kock 

Director:  Alfred  Hitchcock  Producer:  Mel  Dellar 

Story:    Not  available. 

THE  FOLSOM  STORY 

Drama  -Smarted  Oct.  26 

Cast:    David  Brian,  Steve  Cochrane,  Ted  de  Corsia 

Director:  Crane  Wilbur  Producer:  Byron  Foy 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Raining    Tim-  Cut  Details        Rel.        Nl  Net 

GooJbye,   My  Fancy   C  awfo.d-Yoing   9-25  

Jm  Thorpe,   All-Ameriean   Lancastcr-Blckford  9-11  

Lullaby  of   Broadway   Dov-Ne'so.i   9-11  

Operation    Pacific   Wayne-Neal   9-11  

COMPLETED   1949-50   

Breakthrough   Krian-Agar   6-19  

Bright   Leaf    (110)   Otopcr-Nea!   12-5     .  7-1. 

Caged   Parker-Moorhead   8-1  6-10. 

Captain   Horatio   Hornb'ower   (T)   Peck-Mayo   2-13  

Dallas    (T)   Coopir-Roman   

Enforcer,  The   Bogart-Roberts   8-14  

50  Yean  Before  Your  Eyes  (70)   Docu"-ertary   7-15 

Flame  and  the  Arrow  (T)    (88)   Lancas  tr-Mayo   7-22 

Glass  Menagerie,  The  (107)   Lawrtncp-Wyman   11-7.  10-28 

r.od   li  My  Co-Pilot  (88)   Morgan- Clark   Reissue-. ...  6-3 

Great  Jewel  Robber  (91)   Brian-Reynolds   8-29.  7-1" 

Kiss  Tomorrow  Goodbye  (102)   Cagney-Adler   5-8.  .  .8-19 

Lightning   Strikes   Twice   Todd-Roiran   2-T3  

■trtk  M  thi  111  Crande  \UCrea-«ay§    „.  9-27  

•etilli  endtr  title:  Colorado;  Territory 

Only   Thi   Valiant   Pe-k-Corey    8-14  

Raton  Pass   Morcan-Nial   7-31  

Return   M  the  Frontiersmen    (T)    (74)  .  .  .  MacRae-Calhoun   4-2-5. .  .6-24  S27  6-5 

Rocky  Mountain   (83)   Flynn-Wymore   6  19    11-11  .  008  

Storm  Warning   Rogers-Reagan   12-5 ..  11-11  008  

Detalli  under  title:  Storm  Center 

Streetcar  Named   Desire,   A   Brando-Leigh  8-28. 

Thli  Side  of  the  Law  (74)   Lin-Uors-Smith 

Two  Million  Dollar  Robbery.  The   Coehran-Andre 

West   Point  Story.  Tho   Cagrey-Kayo 

  1950-51  - 

Aleatru   Island    (64)   Ann  Sheridan 


928 

.  .125. 


6-5 
5-8 


7-3 
7-3 


931 
930 

007  

.5  24  

909  6_l<> 

932  8-14 


Breaking  Point,  The   (97)   Garfield-Ncal 

Pretty  Baby   (92)   Scott-Monan 

San  Qoentln  (70) 


Tea  For  Two 
Three  Secrets 


(T)    (98)   Dav-MaeRae   

(98)   Parktr-Ncal-Romai 


10-25 

.6-17. 

926 

.  6-5 

2-13 

6-19 

.11-25. . 

009 

Reissue 

.   .9-9. . 

.  002 

4-10 

. .9-30  . 

.005. 

.  9-25 

.1-2. 

9-16 

004 

7-31 

Reissue 

p-9.  . 

003 

4-10 

.  9-2 

001 

.  8-28 

10-14 

0C6 

10-23 

Your  Service  - —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat  l   Kllm  Carrier* 

350  N.  Juniper  St.,  Phila.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers   and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES.  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St..  Phila,  7 
LOcust  4-0100 

Member  National  Film  Carriers 


November  r> ,  195 
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Sure  it's  a  GAG!  ...  but  it's  NO  JOKE,  SON!  ...  if  you 
"Soft-Peddle"  your  Product  .  .  .  Shut  Up  your  Show- 
manship .  .  .  Muffle  your  Boxoffice! 

The  "Holler  Guy"  sells  the  tickets  in  this  Business!  .  .  . 
the  guy  who  PROCLAIMS  his  product  from  the  Mar- 
quee-tops! .  .  .  SHOUTS  about  it  from  his  SCREEN!  .  .  . 
BOOMS  it  forth  from  his  LOBBY,  FRONT  and  STREET! 
.  .  .  and  TELLS  the  whole,  wide,  world-full  of  Patrons 
about  it .  .  .  with  the  Advertising,  Publicity  and  Exploi- 
tation that  creates  the  BIG  NOISE! . . .  wherever  there's 
a  Patron  to  See  .  .  .  and  to  Hear  .  .  .  and  to  Listen!  .  .  . 
to  your  Big  Story  about  Great  Pictures! 

So  take  the  Clamps  off  your  Hullabaloo!  . . .  Loosen  up 
your  tonsils  .  .  .  and  start  to  YELL!  .  .  . 

Remove  the  GAG  .  . . 
and  start  to  BRAG!  .  .  . 
that .  . . 


$3  per  Year 


25c  per  Copy 
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THE  UNITED  ARTISTS  STDHY 

t*iekfair9s 
Revolving  Door 


By  LEONARD  COULTER,  Page  5 


TRADE  SHOWS 


KIM" 

(Technicolor) 


Dec.  4th 


ALBANY— 12/4— 2  P.M. 
20th- Fox  Screen  Room 
1052  Broadway 

ATLANTA-12/4-2  P.M. 

20th- Fox  Screen  Room 
197  Walton  St.,  N.W. 

BOSTON— 12/4— 2  P.M. 
M-G-M  Screen  Room 
46  Church  Street 

BUFFALO— 12/4— 2  P.M. 
20th- Fox  Screen  Room 
290  Franklin  Street 

CHARLOTTE— 12/4— 1:30  P.M. 

20th- Fox  Screen  Room 
308  S.  Church  Street 

CHICAGO— 12/4— 1:30  P.M. 
H.  C.  Igel's  Screen  Room 
1301  S.  Wabash  Avenue 

CINCINNATI— 12/4— 8  P.M. 
RKO  Palace  Bldg.  Screen  Room 
16  East  Sixth  Street 

CLEVELAND— 12/4— 1  P.M. 
20th- Fox  Screen  Room 
2219  Payne  Avenue 

DALLAS— 12/4— 2:30  P.M. 
20th- Fox  Screen  Room 
1803  Wood  Street 

DENVER— 12/4— 2  P.M. 
Paramount  Screen  Room 
2100  Stout  Street 

DES  MOINES— 12/4— 1  P.M. 
20th- Fox  Screen  Room 
1300  High  Street 

DETROIT— 12/4— 1:30  P.M. 
Max  Blumenthal's  Screen  Room 
2310  Cass  Avenue 

INDIANAPOLIS— 12/4— 1  P.M. 
20th- Fox  Screen  Room 
326  North  Illinois  Street 

KANSAS  CITY— 12/4— 1:30  P.M 

20th- Fox  Screen  Room 
1720  Wyandotte  Street 

LOS  ANGELES— 12/4— 2  P.M. 
United  Artists'  Screen  Room 
1851  South  Westmoreland 

MEMPHIS-12/4-2  P.M. 

20th- Fox  Screen  Room 
151  Vance  Avenue 

MILWAUKEE— 12/4— 1 :30  P.M. 

Warner  Screen  Room 
212  West  Wisconsin  Avenue 

MINNEAPOLIS— 12/4— 2  P.M. 

20th- Fox  Screen  Room 
1015  Currie  Avenue 

NEW  HAVEN— 12/4— 2  P.M. 
20th- Fox  Screen  Room 
40  Whiting  Street 

NEW  ORLEANS.— 12/4— 1 :30  P.M. 

20th- Fox  Screen  Room 
200  South  Liberty  Street 

NEW  YORK-N.  J.— 12/4— 2:30  P.M. 

M-G-M  Screen  Room 
630  Ninth  Avenue 

OKLAHOMA  CITY— 12/4— 1  P.M. 
20th -Fox  Screen  Room 
10  North  Lee  Street 

OMAHA-12/4-1  P.M. 

20th- Fox  Screen  Room 
1502  Davenport  Street 

PHILADELPHIA— 12/4— 11  A.M. 
M-G-M  Screen  Room 
1233  Summer  Street 

PITTSBURGH— 12/4— 2  P.M. 

M-G-M  Screen  Room 
1623  Boulevard  of  Allies 

PORTLAND-12/4-2  P.M. 

B.  F.  Shearer  Screen  Room 
1947  N.  W.  Kearney  Street 

ST.  LOUIS— 12/4— 1  P.M. 
S'Renco  Art  Theatre 
3143  Olive  Street 

SALT  LAKE  CITY— 12/4— 1  P.M. 
20th- Fox  Screen  Room 
216  East  First  Street,  South 

SAN  FRANCISCO— 12/4— 1:30  P.M. 
20th- Fox  Screen  Room 
245  Hyde  Street 

SEATTLE— 12/4— 1  P.M. 
Jewel  Box  Preview  Theatre 
2318  Second  Avenue 

WASHINGTON-12/4-2  P.M. 

RKO  Screen  Room 
932  North  Jersey  Avenue,  N.W. 


PRODUCT 


It's  BIG!  It's  TECHNICOLOR!  It's  M-G-M! 


KIM" 


One  of  the  year's  biggest  pictures  is 
"Kim,"  M-G-M's  giant  Technicolor 
production  of  Rudyard  Kipling's 
famed  spectacular  adventure  story. 
M-G-M  sent  a  whole  company  abroad 
to  film  it  against  authentic  back- 
grounds in  mystic  India.  Errol  Flynn 
at  his  dashing,  romantic  best,  Dean 
Stock  well  in  a  never-to-be-forgotten 
performance  as  the  impish  Kim,  and 
a  cast  of  thousands  bring  the  immortal 
drama  to  the  screen  in  all  its  color, 
excitement  and  magnitude. 

WORLD  PREMIERE  •  RADIO  CITY  MUSIC  HALL 
★ 

Fun!  Romance!  Songs!  M-G-M! 

"GROUNDS  FOR 


MARRIAGE 

At  every  Preview  there  are  cheers 
when  Van  Johnson  dances  the  newly 
revived  craze,  the  Charleston,  and 
there's  a  new  type  of  romantic 
comedy  role  for  beautiful  songstress 
Kathryn  Grayson.  And  new  faces 
for  the  public:  Paula  Raymond  and 
Barry  Sullivan  lend  gay  laughter 
and  excitement  to  a  mad  and  merry 
mix-up  that's  a  happy  surprise  all 
the  way!  "Grounds  for  Marriage"  is 
a  pajamboree  of  fun,  love  and  music! 


II 
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DISCOVERY 

"Tf  we  take  the  trouble  to 
work  out  an  idea  ivhich 
looked  like  a  deep  discovery 
when  it  occurred  to  us,  we  of- 
ten find  it  a  hackneyed  truth." 

— Vauvenargues. 


REVIEWS  in  This  Issue 


CYRANO  DE  BERGERAC    7 

HIT  PARADE  OF  1951  7 

HE'S  A  COCKEYED  WONDER   7 

RIO   GRANDE   8 

WEST  POINT  STORY   8 

KANSAS  RAIDERS    8 


flLM  BULLETIN— An  Independent  Motion  Picture 
Trade  Paper  published  every  other  Monday  by  Film 
Bulletin  Company.  Mo  Wax,  Editor  and  Publisher. 
BUSINESS  OFFICE:  35  West  53rd  St..  New  York. 
19;  Circle  6-9159.  David  A.  Bader,  Business 
Manager.  PUBLICATION  -  EDITORIAL  OFFICES: 
1239  Vine  St.,  Philadelphia  7.  Pa.,  Rltten- 
house  6-7424;  Barney  Stein,  Managing  Editor;  Jack 
Taylor,  Publication  Manager;  Robert  Heath,  Circu- 
lation Manager.  HOLLYWOOD  OFFICE:  659  Haver- 
ord  Ave.,  Pacific  Palisades,  Calif.,  Hillside  8183; 
>ay  Allen,  Hollywood  Editor.  Subscription  Rate: 
INE  YEAR,  $3.00  In  the  United  States;  Canada. 
>4.00;  Europe,  $5.00.  TWO  YEARS,  $5.00  In  the 
Inited  States;  Canada,  $7.50;  Europe,  $9.00. 


JOE  EXHIBITOR  SPEAKS 


DISTRIBUTOR  SHOWMANSHIP 


Mr.  Mo  Wax,  Editor 
Film  Bulletin 


November  13,  1950. 


Dear  Sir: 

Bravo!  Your  editorial  in  the  November  6th  issue  of  FILM  BULLETIN 
hits  the  nail  squarely  on  the  head  —  but  I  must  take  issue  with  you  because 
it  fails  to  drive  the  spike  all  the  way  in. 

When  you  tell  the  exhibitors  to  "Put  Away  Those  Crying  Towels!"  and 
to  return  to  basic,  high-powered  showmanship,  you  are  giving  sound  advice. 
I  am  proud  to  say  that  I  am  not  one  of  those  who  needs  the  advice,  because  I 
am  spending  more  in  these  bad  times  to  exploit  my  pictures  and  theatres  than 
I  ever  spent  in  the  "good  old  days"  of  three  or  four  years  ago.  It  seems  plain 
horse  sense  to  me  that  you  have  to  put  on  extra  selling  pressure  when  buyer 
resistance  is  toughest.  But  I  know  what  you  said  in  that  editorial  is  true, 
terribly  true.  The  average  exhibitor  with  whom  I  come  in  contact  is  a  sad, 
dejected,  wailing  creature  who  talks  and  acts  like  he  is  sinking  for  the  third 
time.  He  is  hardly  lifting  his  little  finger  to  overcome  the  adversity  that  has 
struck  him  in  the  last  year  or  so. 

The  truth  is  that  all  these  guvs  don't  deserve  sympathy.  I  earnestly  urge 
you  in  your  worthy  publication  to  beat  their  ears  oft  editorially  until  you 
awaken  them  to  the  realization  that  they're  in  show  business.  They  had  better 
get  the  callouses  off  their  backsides  and  put  some  on  their  feet  and  on  their 
brains.  If  we  are  going  to  lick  all  the  competitors  we  face  today,  we'll  do  it 
only  by  exploiting  our  pictures  and  our  theatres. 

Where  I  take  issue  with  you  is  in  your  failure  to  give  the  same  hell  to  the 
film  distributing  companies.  With  the  exception  of  a  couple  outfits  like  Fox 
and  Metro,  they  are  doing  next  to  nothing  to  lift  the  industry  from  the  slump 
into  which  it  has  shpped. 

The  thousands  of  little  exhibitors  all  over  the  country  need  guidance  in 
showmanship,  and  they're  not  getting  it  from  the  film  companies.  Whether 
it's  the  fault  of  the  film  advertising  men  themselves,  or  of  the  top  executives 
who  control  the  pursestrings,  I  don't  know.  But  it  is  pitiful  to  see  how  little 
is  being  done  by  them  to  get  the  exhibitors  steamed  up  about  the  new  pictures 
being  released. 

You  made  a  wise  observation  in  one  of  your  editorials  once  to  the  effect 
that  every  time  a  theatre  opens  a  new  picture  it  is  like  starting  a  new  business. 
Don't  the  film  companies  realize  that?  They  seem  to  think  that  it  is  enough 
to  plug  their  trade  mark.  But  it  isn't.  Every  time  they  have  a  new  picture  to 
sell  the  exhibitor,  they're  in  a  new  business,  too,  and  it  doesn't  make  much 
difference  whose  label  is  on  it;  if  the  exhibitor  is  convinced  that  he  can  make 
a  dollar  with  it,  it'i  a  picture  he  wants.  Further  than  that,  it  is  vitally  im- 
portant that  the  film  companies  show  the  exhibitors  what  kind  of  showman- 
ship will  sell  the  pictures  to  the  public.  In  the  last  few  years,  they  have  been 
miserably  inadequate  in  that  respect.  Then  like  to  blame  the  exhibitors  for 
all  the  weaknesses  in  the  business,  but  they  ought  to  look  a  little  mote  closely 
for  the  mote  in  their  own  eye. 

Crying  towels  are  no  mote  appropriate  or  useful  to  film  men  than  they 
are  to  exhibitors.  Both  must  behave  like  -bowmen,  if  we're  going  to  lick 
this  slump. 

Here's  to  happier  days. 

Sincerely  vours. 

JOE  EXHIBITOR. 


Portrait  of  an 

Exhibitor's  Wife 

talking  to  herself  about 
what  her  husband  should 
book  for  Christmas!  ^ 


"...and  so  1  tell  him— Book 
'FOR  HEAVEN'S  SAKE 

lover  boy.  You  can't  miss 


with  that 


BELVEDERE 


bringing  that  Yuletide  cheer!" 


man 


Mmmm  a  real  white  Xmas! 
White  ermine,  white  diamonds 
—  I'll  be  the  envy  of  every 
Exhibitor's  wife  in  town!" 


"But  like  I  told  him  . .  .what 
about'™*  MUDLARK'! 

All  that  Command  Perfor- 
mance publicity!  Book-of- 
the-Month! . . . Irene  Dunne ! " 


"...and  wait'll  I  tell  him  about 
HALLS  OF  MONTEZUMA' 

—  I  really  go  for  those  marines . . . 
and  that  Widmark!  It's  red-white- 
and- blue..  .Technicolor  Too!" 


"Jingle  Bells  at  the  Box- 
Office!  Anyway  you  play 

it— it's  gonna  be  a^** " 
MERRY  XMAS-^_ancj  a 

HAPPY  NEW  YEAR! 


"Maybe  a  warm 
Xmas  would  be 
better... a  cruise... 
Florida . . .  Bermuda 
. . .  Mmm  -  m  -  m!" 

I 


TickfairY  Revolving  Door 

WHAT  IS  BEHIND  UNITED  ARTISTS'  TROUBLES? 


COULTER 

Charles  Spencer 


What  is  the  Age 
of  Discretion?  If 
it  is  that  pleasant, 
meandering  period 
between  50  and  60, 
where  romance  is 
a  delightful  mem- 
ory and  senility  is 
still  a  word  in  the 
dictionary,  Mary 
Pickford  (57)  and 
Chaplin  (61)  have 
reached  it.  And  it  is  therefore  reason- 
able to  suppose  that  they  will  shortly 
decide  to  be  their  age  and  get  out  of  the 
motion  picture  business. 

As  artists  they  will  always  be  acclaim- 
ed: she  as  "The  World's  Sweetheart,"  he 
as  "The  Clown  Prince  of  Hollywood,"  but 
as  business  folk  they  are  playing  an  un- 
fortunate part  in  the  affairs  of  the  indus- 
try which  earned  them  fame  and  fortune. 
They  have  brought  a  great  and  once- 
thriving  company  to  the  brink  of  oblivion, 
from  which  it  can  be  saved  only  by  their 
exit.   They  still  have  a  chance  for  glory. 

There  has  always  been  room  in  the 
film  industry  for  independent  producers 
of  merit,  and  for  a  live-wire  distributing 
agency  on  which  they  could  depend.  For 
years  United  Artists  Corporation  func- 
tioned admirably  as  the  outlet  for  top- 
notch  independent  pictures.  A  producer 
knew  his  product  would  be  competently 
handled  if  it  went  through  UA.  An  ex- 
hibitor could  always  rely  on  quality  pro- 
duct from  the  company;  such  was  its 
reputation  that  booking  was  almost  auto- 
matic. What  a  boon  to  the  industry  it 
would  be  if  Mary  and  Charles  would  go 
to  their  well-earned  retirement  and  give 
United  Artists  the  chance  of  recapturing 
its  old  lustre.  Its  services  are  needed 
badly  enough.  No-one  knows  that  better 
than  Max  Kravetz,  UA's  extremely  dis- 
cerning Secretary,  who  last  summer  made 
the  first  moves  in  the  right  direction  by 
negotiating  an  option  on  the  Pickford- 
Chaplin  shares,  and  who  deserves  a  far 
better  run  for  the  money  than  he  has  had 
so  far. 

Great  Names,  Great  Days 

Consider  the  record.  United  Artists 
was  hatched  in  the  fertile  brain  of  Ben 
Schulberg  way  back  in  1920.  An  ex-book 
reviewer,  Schulberg  was  hired  by  Adolph 
Zukor  as  head  of  Famous  Players'  scen- 
ario department.  When  Zukor  bought 
control  of  Paramount,  Schulberg  was 
made  General  Manager  and  Hiram  Ab- 
rams  became  President.  A  few  years 
later  Zukor  himself  displaced  Abrams. 
Schulberg  loyally  followed  Abrams  into 
the  wilderness  and  it  was  there,  soon 
after  World  War  I,  that  they  conceived 
the  formation  of  a  new  distributing  or- 
ganization which  the  great  stars  of  the 
day  would  own  themselves.  They  won 
over  Mary  Pickford,  Douglas  Fairbanks, 
Charles  Chaplin  and  D.  W.  Griffith,  who 
became  founder-members  of  United  Ar- 
tists and  shared  the  stock. 

What  halcyon  days  they  were.  Remem- 
ber Buster  Keaton  in  "The  General," 
Pickford  in  "The  Sparrows,"  Gloria 
Swanson  in  "Personality,"  Chaplin  in 
"The  Circus,"  Fairbanks  in  "The  Black 
Pirate,"  Valentino  in  "Son  of  the  Sheik," 
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By  LEONARD  COULTER 

John  Barrymore  in  "Vagabond  Lover," 
Eddie  Cantor  in  "Kid  Millions?"  Hit 
followed  smash  hit  on  the  schedule  of 
United  Artists  releases.  Samuel  Gold- 
wyn  dished  up  a  long  series  of  UA  suc- 
cesses. Joseph  M.  Schenck  was  Chair- 
man of  the  Board.  Budgets  went  up  and, 
under  the  sales  generalship  of  the  dy- 
namic Al  Lichtman,  revenues  rocketed. 
"Robin  Hood'  cost  the  staggering  (for 
those  days)  sum  of  $700,000.  It  earned 
$3,000,000. 

No-one  knows  what  this  did  to  the 
bank  accounts  of  Miss  Pickford  and  Mr. 
Chaplin,  but  the  records  suggest  that 
when  Mary  Pickford  was  hitting  it  rich 
with  Paramount  between  1914  and  1917 
her  annual  income  was  around  $150,000. 
By  1924,  with  UA  in  its  heyday,  she  was 
tucking  away  $1,200,000.  Everyone  flour- 
ished except  the  unlucky  Schulberg,  who 
took  Hiram  Abrams  to  court.  Abrams 
died  in  1928. 


the  rot.  In  1937  they  offered  $5,003,000 
for  an  option  on  the  Pickford-Chaplin 
shareholdings.  The  prodigiously  wealthy 
Prudential  Assurance  Company  was  be- 
hind them.  But  Miss  Pickford,  at  the 
last  moment,  exercised  the  feminine  pre- 
rogative. She  thought  that  even  aiter 
the  cale  was  clinched  she  ought  to  be 
allowed  to  put  her  spoke  in.  Goldwyn 
promptly  abandoned  the  project.  Dis- 
gusted, he  later  severed  his  connection 
with  the  company  and  its  temperamental 
bosses  altogether.  By  that  time  Giannini 
had  gone  too.  Even  he  admitted  "differ- 
ences on  policy  matters."  Korda  also 
dropped  out  after  a  brief  flirtation. 

The  main  entrance  to  Pickfair,  Miss 
Pickford's  lovely  Hollywood  home,  was 
swinging  like  a  revolving  door.  As  the 
old  familiar  figures  went  out,  new  faces 
came  in.  "The  World's  Sweetheart"  was 
photographed  with  Charles  Chaplin  in 
1941  welcoming  a  new  lamb  to  the  fold: 
David  O.  Selznick,  whose  cheek  she  peck- 
ed   in     motherly     fashion,  remarking 


CHAPLIN,  LICHTMAN,  PICKFORD  AND  GOLDWYN  IN 

!f  fiat  Halcyon  Days  They  Were! 


"35 


Comes  The  Plague 

The  studio  was  sold  to  Twentieth  Cen- 
tury Pictures  and  it  continued  to  prosper. 
But  then  began  the  plague  which  has 
been  weakening  United  Artists  ever 
since.  Darryl  Zanuck  shook  the  dust  of 
UA  from  his  feet.  So  did  Joe  Schenck. 
They  joined  the  newly-formed  Twentieth 
Century-Fox  outfit.    Griffith  left  in  1935. 

Alexander  Korda  was  hailed  as  a  part- 
ner in  1935.  Sam  Goldwyn  was  admitted 
to  partnership  in  1936.  A  year  later  A.  H. 
Giannini  of  the  Bank  of  America  was 
elected  President.  But  they  all  walked 
out.    Goldwyn  and  Korda  tried  to  stop 


"There,  that's  a  million  dollar  kiss"  as 
Selznick  signed  the  contract  for  the  Late 
Douglas  Fairbanks'  one-fifth  stake  in  th> 
topsy-turvy  empire.  But  Selznick  eoul  i- 
n't  stand  it.  When  he  joined  the  long 
procession  he  told  an  inquisitive  reporter 
in  1946:  "Pushed  out?  Not  me.  I 
jumped!" 

Amid  all  these  comings  and  goings 
Miss  Pickford  and  Mr.  Chaplin,  whose 
own  movie-making  exploits  had  become 
somewhat  sporadic,  were  frequently  hav- 
ing beautiful  pipe-dreams.  Once  they  de- 
cided they  would  go  back  into  film*  pro- 

[Continued  on  Page  19) 
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Paragraphs  That  Are 


raramoun 

IN  TODAY'S  NEW 


%  Qidurcs/* 

IF  IT'S  A  PARAMOUNT 

PICTURE,  IT'S  THE 
BEST  SHOW  IN  TOWN! 


PARAMOUNT  WILL  BE  THE  BIG  GUN  IN  '51  right  from  Jam- 
1st,  which  has  been  designated  general  release  date  for  CeciiB 
DeMille's  "Samson  and  Delilah,"  the  top  grosser  of  our  tie 

★  u 

Echoing  millions  of  femme  fans,  Louella  Parson;  ii 
her  widely  syndicated  column,  has  called  Charbi 
Heston  "most  promising  personality  of  yer' 
...  in  Hal  Wallis'  exciting  film,  "DARK  CIT.' 

★  *  ★ 
Dates  on  Betty  Hutton  and  Fred  Astaire 
in  "LET'S  DANCE"  (Technicolor)  are 
challenging  the  Thanksgiving  book- 
ing record  at  Paramount  exchanges. 

★  ★  ★ 

"Life  Is  So  Peculiar,"  one  of  9  tunes  Bing  Crosby  sings  in  "IH 
MUSIC"  is  climbing  to  top  of  "songs  most  played  on  the  rad  .; 

★  ★  ★ 

"BRANDED,"  which  will  be  released  in  Janu  y 
brings  Alan  Ladd  back  to  his  boots,  saddle  11 
color  by  Technicolor,  for  the  first  time  sic 
his  big  boxoffice  hit,  "Whispering  Smii. 

★  ★  ★ 

Martin  &  Lewis,  click  team  of  Hal  Wallis'  "Irma"  comedies  n 
soon  co-starred  in  "THE  STOOGE,"  have  been  voted  by  the;: 
hibitors  of  America  the  No.  1  Stars  of  Tomorrow  in  Fame's  pi 


Dating 


Rides  Again 


The  Winners 


Paris-Bound 


Here's  welcome  news;  the  first  "Road"  picture  since  1947  i 
preparation.  It's  "THE  ROAD  TO  PARIS"  that  Bing  CrO! 
Bob  Hope  and  Dorothy  Lamour  will  take  off  on  soi 

★      ★  ★ 

A  celebrated  trio  of  Academy  Award  winners — Director  Wilai 
Wyler,  Laurence  Olivier  and  Jennifer  Jones  — has  just  comply 
"CARRIE,"  based  on  a  famous  Theodore  Dreiser  ncei 


'CYRANO  DE  BERGERAC  W 

Rates  •  •  •  •  for  class  houses;  less  els 

United  Artists  (Stanley  Kramer) 
95  minutes 

Jose  Ferrer,  Mala  Powers,  William 
Prince,  Morris  Carnovsky,  Ralph  Clanton, 
Lloyd  Corrigan,  Virginia  Farmer,  Edgar 
Barrier,  Elena  Veruugo,  Albert  Cavens, 
Arthur  Blake,  Don  Beddoe  Percy  Helton. 
Directed  by  Michael  Gordon. 


This  is  the  movie  perfection  Hollywood 
has  long  been  striving  for.  At  once  a 
woman's  picture,  a  man's  picture,  and  a 
'teen-ager's  picture,  "Cyrano  de  Bergerac" 
will  unquestionably  make  motion  picture 
history,  setting  a  pattern  for  many  great 
films  for  a  long  time  to  come.  In  every 
respect  this  United  Artists  .  offering  of 
Stanley  Kramer's  most  ambitious  under- 
taking is  absolutely  magnificent.  Hit- 
maker  Kramer  has  never  produced  any- 
thing better.  Possessing  all  the  elements 
of  greatness — superlative  acting  by  an 
unusually  fine  cast,  production  and  direc- 
tion of  the  highest  standards,  and  a 
screenplay  based  upon  a  classic  play  — 
"Cyrano  '  should  become  a  "must-see"  at- 
traction for  audiences  of  every  category. 
It  is  a  movie  which,  though  adult  in  con- 
ception, combines  vivid  action,  including 
some  of  the  most  stirring  dualling  scenes 
ever  put  on  celluloid,  a  wealth  of  rare, 
subtle  humor,  and  an  exquisitely  tender 


ILL  MAKE  MOVIE  HISTORY 

ewhere 

and  poignant  romance,  to  make  up  an 
entertainment  package  of  which  the  en- 
tire industry  may  well  be  proud. 

No  finer  performance  has  been  seen 
for  a  long  while  than  Jose  Ferrer's  as 
the  eloquent,  swashbuckling  Cyrano  de 
Bergerac,  ridiculously  homely  guardsman 
who  values  his  independence  and  pride 
over  the  more  tangible,  worldly  things  in 
life.  The  other  performers,  playing  in 
the  shadow  of  Ferrer's  tremendous  sta- 
ture, nevertheless  turn  in  excellent  per- 
formances, with  Mala  Powers  possessing 
the  sort  of  beauty  needed  for  Roxane's 
love  scenes,  and  William  Prince  filling 
the  role  of  Cyrano's  handsome  rival  with 
unerring  instinct.  The  story  of  Cyrano, 
written  by  Edmond  Rostand  in  1897  and 
scripted  by  Carl  Foreman,  has  a  certain 
Shakespearean  quality  about  it.  Not  the 
kind  of  play  one  would  normally  recom- 
mend for  theatres  in  the  hinterlands,  "Cy- 
rano de  Bergerac"  has  been  so  excitingly 
and  expertly  handled  by  Kramer  and  di- 
rector Michael  Gordon,  that  it  should 
prove  a  smash-hit  in  every  situation — a 
"natural"  for  box-office  exploitation, 
much  the  same  as  were  the  early  Fair- 
bank's  flickerss. 

STORY:  Jose  Ferrer,  as  Cyrano,  noted 
poet,  wit,  philosopher  soldier  and  swords- 
man, is  feared  and  respected  for  his  caus- 
tic verses  and  personal  courage,  but  suf- 


fers from  an  inferiority  complex  because 
of  his  fantastically  oversize  nose.  For  this 
reason,  he  is  afraid  to  confess  his  love 
to  Mala  Powers,  the  most  beautiful  girl 
in  Paris.  When  Mala  tells  Ferrer  of  her 
love  for  William  Prince,  a  new  recruit  in 
Ferrer's  guardsmen  unit,  the  latter, 
though  broken-hearted, promises  to  pro- 
tect Prince  until  he  can  establish  him- 
self. Prince  ridicules  Ferrer's  nose,  an 
offense  which  usually  leads  to  a  duel  fatal 
to  the  insulter,  but  Ferrer  praises  Prince 
for  his  courage  and  offers  to  help  him 
win  the  love  of  Miss  Powers.  Through 
the  poet's  aid,  Prince  so  impresses  Mala 
that  she  marries  him,  only  to  lose  him 
on  the  battlefield.  Many  years  later,  still 
mourning  her  husband's  death,  Mala  is 
visited  by  Ferrer,  who  is  now  dying  of 
injuries  received  in  a  street  "accident" 
perpetrated  by  Ralph  Clanton,  a  noble- 
man who  hates  Ferrer.  Still  unaware  of 
his  love  for  her,  Mala  lets  Ferrer  read  a 
letter  supposedly  written  by  Prince  before 
his  death,  but  actually  written  by  Ferrer. 
When  he  reads  it  aloud  to  her,  she  real- 
izes Ferrer  wrote  the  letter  and  that  it 
was  actually  his  words  on  Prince's  lips 
that  she  had  loved.  Ferrer  falls  dead 
after  a  dramatic  shadow-duel  with  death 
and  evil,  while  his  sweetheart  weeps:  "I 
have  never  loved  but  one  man  in  my  life 
and  I  have  lost  him  twice."  COULTER. 


'HIT  PARADE  OF  1951'  MILDLY  AMUSING  COMEDY  WITH  MUSIC 

Rates  •  •  +  as  dualler 


Republic 
■85  minutes 

John  Carroll,  Marie  McDonald,  Estelita 
Rodriguez,  Frank  Fontaine,  Grant  With- 
ers, Mikhail  Rasumny,  Steve  Flagg,  Paul 
Cavanagh,  Edward  Gargan,  Gus  Schilling, 
Rose  Rosett,  Wade  Crosby,  Duke  York, 
Al  Murphy. 

Directed  by  John  H.  Auer. 


This  latest  entry  in  Republic's  "Hit 
Parade"  musicals  falls  short  of  the 
standard  set  by  previous  ones  in  the  ser- 
ies. As  a  matter  of  fact,  it  can  hardly 
be  classed  as  a  musical  comedy,  being 
more  a  comedy  with  several  musical  in- 
terludes. The  comedy  and  the  music 
both  lack  originality  or  distinction.  Basi- 
cally, it  has  the  right  ingredients:  humor 
supplied  by  Mikhail  Rasumny  and  Frank 
(John  L.  C.  Savony)  Fontaine;  glamor  by 


Marie  ("The  Body")  McDonald;  heart- 
throbs by  John  Carroll,  and  music  by 
Bobby  Ramos  and  his  rhumba  band  and 
the  Firehouse  Five  Plus  Two.  But  in  a 
year  which  has  produced  half-a-dozen 
smash-hit  melodies,  the  tunes  which  dec- 
orate "Hit  Parade  of  1951"  sound  tame, 
and  the  picture  will  need  support  to  bene- 
fit the  boxoffice  take. 

The  performances,  in  general,  are  little 
more  than  ordinary.  Carroll,  doubling  in 
the  parts  of  a  gambler  and  a  radio  croon- 
er, handles  that  chore  fairly  well.  As  the 
singer's  sweetie,  Miss  McDonald's  pres- 
ence lends  credence  to  her  nickname, 
while  Miss  Rodriguez,  Rasumny  and  Fon- 
taine are  adequate  in  their  important 
supporting  assignments.  The  direction 
by  John  H.  Auer,  who  also  produced  the 
picture,  is  just  routine. 

STORY:  John  Carroll,  a  devil-may- 
care  gambler,  loses  $200,000  in  a  Las 


Vegas  casino  to  Grant  Withers,  the  pro- 
prietor. In  order  to  meet  his  losses,  he 
goes  to  Los  Angeles  and  impersonates  a 
radio  singer,  who  is  also  played  by  Car- 
roll. Gambler  Carroll's  impersonation 
completely  fools  singer  Carroll's  girl 
friend,  Marie  McDonald.  Singer  Carroll 
is  whisked  away  to  Las  Vegas  by  gam- 
bler Carroll's  henchmen,  Mikhail  Rasum- 
ny and  Frank  Fontaine.  Aided  by  the 
gambler's  unsuspecting  local  flame,  Este- 
lita Rodriguez,  the  singer  makes  a  killing 
at  the  casino  and  clears  gambler  Carroll's 
I.O.U.'s.  Estelita,  fearing  trouble,  packs 
the  singer  off  to  Los  Angeles  just  as  gam- 
bler Carroll  arrives  back  in  Las  Vegas, 
but  singer  and  gambler  finally  meet  and 
agree  to  a  double  wedding:  the  gambler 
to  Estelita  and  the  singer  to  Marie. 
Neither  girl  is  sure  which  guy  she  has 
married  —  until  the  singer  solves  the 
riddle  by  bursting  into  song.  COULTER. 


'HE'S  A  COCKEYED  WONDER1  MEDIOCRE  ROONEY  COMEDY  FOR  THE  DUALLERS 

Rates  •  •  as  dualler 


Columbia 
77  minutes 

Mickey  Rooney.  Terry  Moore,  William 
Demarest,  Charles  Arnt.  Ross  Ford,  Ned 
Glass,  Mike  Mazurki,  Douglas  Fowley, 
William  Phillips.  Ruth  Warren,  Eddy 
Waller,  Frank  Ferguson. 
Directed  by  Peter  Godfrey. 


Mickey  Rooney  fans  are  in  for  a  dis- 
appointing experience  and,  all  others 
may  expect  a  dismal  77  minutes  in  "He's 
a  Cockeyed  Wonder."  Battered  and 
beaten  by  a  script  that  belongs  on  tele- 
vision, the  perennial  youth  is  hard  put 
to  exercise  his  crowd-pleasing  talents  in 
the  far-fetched  melange  of  incidents  that 
passes  for  a  story.  Only  Rooney's  adept 
timing  and  mugging  are  responsible  for 
the  few  laughs  generated  in  the  fiinu 
As  an  orange-packer  who  falls  into  an 


inheritance  of  magic  tricks,  becomes  in- 
volved in  a  robbery  and  extricates  him- 
self in  a  series  of  slanstickian  blunders, 
the  star  flounders  through  the  mis- 
fortunes in  his  old  Andv  Hardy  style, 
though  without  the  bonefit  of  that  char- 
acter's scripters.  Best  that  can  be  hoped 
for  is  fair  returns  as  a  dualler  in  small 
towns  and  lesser  neighborhoods,  princi- 
pally on  the  Rooney  name. 

A  potentially  good  supporting  cast  also 
flounders  on  story  shoals.  The  cute 
Terry  Moore,  as  Roon~y'=  .  'rl  friend,  is 
too  much  beset  by  helter-skelter  non- 
sense to  register  the  pleasant  pertness 
that  has  characterized  her  past  efforts. 
William  Demarest  is  his  usual  bluster- 
ing, scowling  self,  and  the  talents  of 
Charles  Arnt,  Douglas  Fowley  and  Mike 
Mazurki  are  wasted.  John  Henley's 
screen  play  gives  director  Peter  Godfrey 
a  hard  time  maintaining  order,  much 
less  assembling  an  entertaining  film. 


STORY:  Mickey  Roonev,  working  in 
an  orange  packing  plant,  is  in  love  with 
Terry  Moore,  daughter  of  the  foreman, 
William  Demarest.  The  latter  discour- 
ages her  romance  with  Rooney.  wants 
her  to  marrv  Ross  Ford,  nephew  of  plant 
owner  Charles  Arnt,  but  switches  to 
Rooney  when  it  is  learned  that  he  has 
come  into  an  inheritance.  This  turns 
out  to  be  a  mess  of  magic  paraphernalia 
and  $167  in  cash,  so  Rooney  attempts  to 
learn  the  tricks  for  a  stage  career. 
Going  to  the  deserted  plant  at  night  to 
practice,  Rooney  and  Moore  surprise 
Douglas  Fowley,  Mike  Mazurki  and  U  il 
liam  Phillips  in  the  midst  of  a  burglary. 
Fowley  forces  them  to  accompany  the 
robbers,  plans  to  kill  Roonev  and"  keep 
Moore  with  him.  but  with  the  aid  of  his 
trick  gadgets  and  a  trained  crow.  Mickey 
rouses  aid  and  is  rescued.  Moo-e  and  he 
are  married  and  go  on  a  tour  with  their 
act.  BARN. 
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'RIO  GRANDE'  GOOD  WESTERN  IN  THE  JOHN  FORD  TRADITION 


Rat 


es 


13  8 


in  action  houses;  slightly  | 


Republic 
105  minutes. 

John  Wayne,  Maureen  O'Hara,  Ben  John 
son,  Claude  Jarnian,  Harry  Carey,  Jr., 
Miil]  Wills,  J.  Carroll  Naish,  Victor  Mc- 
Laglen,  Grant  Withers,  Peter  Ortiz,  Steve 
Pendleton,  Karolyn  Grimes,  Alberto  Mor- 
in,  Stan  Jones,  Fred  Kennedy,  Sons  of  the 
Pioneers. 

Directed  by  John  Ford. 

Here  is  a  typical  John  Ford  western, 
which  means  "Rio  Grande"  is  topflight 
and  destined  to  enjoy  a  healthy  boxofflce 
career.  Ford's  initial  effort  for  Republic 
Pictures  is  in  his  tradition,  with  horses, 
guns,  dust  and  Apache  Indians  providing 
plenty  of  action  and  excitement  on 
screen.  Based  on  an  incident  in  the  In- 
dian Wars,  this  offering  builds  suspense 
steadily  with  a  wealth  of  dramatic  mo- 
ments, a  well-sustained  plot  from  an  ori- 
ginal by  James  Warner  Bellah  and  some 
excellent  performances.  Quite  typical  of 
a  Ford  production  is  the  superbly  photo- 


ess  in  class  spots 

graphed  outdoor  scenes  of  Indian  right- 
ing and  a  chase  across  the  Rio  Grande 
into  Mexico.  In  addition  to  this  abund- 
ance of  action,  this  Merian  C.  Cooper- 
Ford  collaboration  for  Argosy  Pictures  is 
done  well  enough  to  bring  to  the  fore 
more  than  an  eyeful  of  tears,  a  strong 
selling  point  for  feminine  audiences. 

The  leading  roles  are  handled  quite 
well  by  John  Wayne,  U.  S.  Army  colonel, 
and  Maureen  O  Hara,  who  is  outstanding 
as  Wayne's  estranged  wife.  Performing 
ably  in  support  are  Claude  Jarman,  as 
Wayne's  trooper  son,  and  J.  Carroll 
Naish,  their  commanding  general.  Harry 
Carey,  Jr.,  Chill  Wills,  Victor  McLaglen 
and  Grant  Withers  round  out  the  cast, 
with  the  Sons  of  the  Pioneers  popping 
up  occasionally  to  render  a  sentimental 
ballad  or  two. 

STORY:  John  Wayne  has  been  es- 
tranged from  his  wife,  Maureen  O'Hara, 
since  the  Civil  War  when,  under  General 
Sheridan,  he  was  obliged  to  burn  her 
family's  plantations  in  the  Shenandoah 


Valley.  He  is  out  West  some  15  years 
later  with  the  U.  S.  Army,  fighting  the 
ravaging  Apache  Indians,  when  his  son, 
Claude  Jarman  Jr.,  who  has  flunked  his 
exams  at  West  Point,  unexpectedly  ar- 
rives among  the  recruits  as  an  ordinary 
trooper.  Next,  the  trooper's  mother, 
Miss  O  Hara,  arrives  at  the  fort  to  secure 
Claude's  release  from  the  army.  Father 
and  son  refuse  to  sign  the  necessary  pa- 
pers and  Maureen  continually  embarrass- 
es them  both.  Because  the  Indians  are 
threatening  an  attack,  the  women  and 
children  are  sent  off  by  wagon,  and 
Wayne  is  given  orders  by  the  General, 
J.  Carrol  Naish,  to  cross  the  Mexican 
border  and  smoke  the  Apaches  out.  How- 
ever, the  Indians  attack  the  wagons  and 
seize  the  children,  but  Wayne  and  Claude 
gallantly  rescue  them.  Wayne,  badly 
wounded,  is  "punished"  by  being  made 
military  attache  in  London,  and  with  their 
marriage  reconciled  he  and  Miss  O'Hara 
leave  for  England  on  a  second  honey- 
moon. COULTER. 


WEST  POSNT  STORY"  OK  MUSICAL,  BUT  NOT  A  'YANKEE  DOODLE' 

Rates  •  »  » 


—  on  names 

Warner  Bros. 
107  minutes 

James  Cagney,  Virginia  Mayo,  Doris  Day, 
Gordon  MacRae,  Gene  Nelson,  Alan  Hale, 
Jr.,  Roland  Winters,  Raymond  Roe,  Wil- 
ton Graff,  Jerome  Cowan,  Frank  Fergu- 
son. 

Directed  by  Roy  Del  Ruth. 

This  is  a  musical  that  belongs  to  Cag- 
ney. Older  and  heavier  since  his  hoof- 
ing days,  his  translation  from  tough  guy 
roles  to  that  of  a  down-at-heels  Broadway 
musical  director  isn't  at  all  hard  to  take, 
nor  is  it  a  new  one  for  Cagney,  who  did 
these  same  chores  most  successfully  in 
"Yankee  Doodle  Dandy."  "West  Point 
Story,"  however,  is  not  another  "Yankee 
Doodle"  and  Cagney's  action  fans,  who 
may  have  forgiven  him  for  stepping  out 
of  character  in  that  prior  musical,  may 
not  show  such  forbearance  in  this  one. 
Generally,  it  should  register  satisfactory 
grosses  on  basis  of  cast  and  music.  The 


Cagney  name  will  make  this  a  better- 
than-average  musical  attraction  for  the 
action  spots. 

West  Point  forms  the  background  for 
the  new  music  by  Jule  Styne  and  Sammy 
Cahn.  The  tunes  are  topnotch.  catchy, 
and  plentiful,  with  Doris  Day  and  Gor- 
don MacRae  cooing  the  lyrics  exceptional- 
ly well.  The  story  is  overlong  and  dated 
with  corny  situations  that  make  the  run- 
ning time  seem  twice  as  long. 

Virginia  Mayo  sings  and  dances  along 
with  Cagney,  doing  a  considerable  stint 
of  pulchritude.  Doris  Day  and  Gordon 
MacRae  register  well  as  a  singing  team 
and  help  put  spark  into  the  new  music. 

STORY:  A  former  hoofer,  James  Cag- 
ney is  in  love  with  his  assistant,  Virginia 
Mayo,  but  can't  get  a  break  —  except 
from  Roland  Winters,  successful  Broad- 
way producer,  whom  he  distrusts. 

Virginia  persuades  him  to  accept  an 
offer  from  Winters  to  produce  the  100th 
Night  Show  at  West  Point  Military  Aca- 


demy. Winters'  idea  is  that  his  nephew, 
Gordon  MacRae,  one  of  the  cadets,  is  a 
potential  star  whom  Cagney  may  be  able 
to  lure  away  from  West  Point. 

By  introducing  Virginia  into  the  all- 
male  show,  and  persuading  film  star 
Doris  Day  to  make  a  personal  appear- 
ance, he  succeeds  in  breaking  MacRae's 
resolve  to  concentrate  on  a  military  ca- 
reer, and  to  violate  the  discipline  of  the 
Academy.  The  Commandant,  Frank 
Ferguson,  discovers  the  infraction  $f 
West  Point  rules  and  orders  the  show 
to  be  cancelled. 

On  the  strength  of  his  own  wartime 
record,  Cagney  gets  the  cancellation  lift- 
ed, and  the  show  is  an  alltime  hit.  Win- 
ters, who  thinks  he  can  grab  the  Broad- 
way rights  and  launch  his  nephew  on  the 
big  time,  is  chagrined  when  the  cadets, 
in  gratitude  for  Cagney's  help,  make  him 
a  present  of  the  book  and  music.  As  for 
MacRae:  he  gets  Doris  Day,  who  decides 
to  quit  Hollywood  forever.  COULTER. 


KANSAS  RASDERS"  GIVES  ACTION  FANS  WHAT  THEY  WANT 

Rates  •  •  +  in  action  houses;  less  elsewhere 


Universal 
£0  minutes 

Audie  Murphy,  Brian  Donlevy,  Marguer- 
ite Chapman,  Scott  Brady,  Tony  Curtis, 
John  Kelloj,  Dewey  Martin,  George 
Richard  Arlen.  Richard  Long.  James  Best, 
Chandler.  Charles  Delaney,  Richard  Egan, 
David  Wolfe. 
Directed  by  Ray  Enright. 

A  violence-filled  western,  featuring  all 
of  the  Old  West's  badmen  as  the  central 
characters,  plus  the  oft-portrayed  Quan- 
trill's  raiders,  "Kansas  Raiders"  should 
more  than  satisfy  the  blood-thirsty 
hearts  of  action  fans.  Apparently  the 
story  is  an  attempt  at  justification  of  the 
lawlessness  to  which  the  James  boys. 
Kit  Dalton  and  the  Younger  brothers  de- 
scended after  their  homes  had  been  ra- 
vaged in  the  Civil  War.  As  such,  it 
misses  the  mark,  but  otherwise  it  makes 
for  solid  action  fare.  Story  material  is  in- 
teresting, acting  is  uniformly  good,  pro- 
duction is  lavish,  photography  first-rate, 


and  from  opening  shot  to  closing  scene, 
action  follows  action.  There  may  be  a 
little  too  much  Technicolor  gore  for  the 
ladies  or  for  squeamish  stomachs,  and 
love-interest  is  held  at  a  minimum,  but  in 
houses  where  action  is  demanded,  box- 
office  returns  should  be  above  average. 
Elsewhere,  it  is  just  a  fair  dualler. 

Brian  Donlevy  turns  in  the  competent 
kind  of  performance  which  has  come  to 
be  expected  of  him, in  the  role  of  Colonel 
Quantrill,  leader  of  a  guerilla  band 
which  is  supposedly  fighting  for  the  Con- 
federacy, and  Audie  Murphy,  as  Jesse 
James,  manages  to  produce  just  the  right 
degree  of  hero-worship  without  becoming 
mawkish.  In  the  only  major  femme  role, 
Marguerite  Chapman  makes  the  most  of 
the  few  opportunities  she  has. 

STORY:  Audie  Murphy  and  Richard 
Long  as  Jesse  James  and  Frank  James, 
Anthony  Curtis  as  Kit  Dalton,  and  James 
Best  and  Dewey  Martin,  as  the  Younger 
brothers,  ride  into  Kansas  to  join  the 
Quantrill  guerillas  who  are  looting  Union 
towns.    Although  Quantrill's  housekeep- 


er, Marguerite  Chapman,  tries  to  prevent 
them  from  joining,  they  refuse  to  share 
her  disillusionment  with  the  leader, 
Brian  Donlevy,  and  after  a  thrilling  knife 
fight  in  which  he  kills  Donlevy's  lieu- 
tenant, Murphy  is  named  second  in  com- 
mand. At  first  thrilled,  but  later  sick- 
ened at  the  butchery,  arson  and  pillaging 
by  the  raiders,  Murphy  protests  but  be- 
comes too  deeply  involved  with  Donlevy 
to  leave,  particularly  after  the  latter 
saves  his  life.  He  falls  in  love,  too,  with 
Chapman  and  when  Donlevy  is  blinded 
in  battle,  Murphy  takes  command.  The 
"butcher  brigade"  dwindles  in  numbers, 
and  the  band  is  finally  trapped  by  Union 
troops  commanded  by  Richard  Arlen. 
They  make  a  break  for  freedom,  leaving 
only  Murphy  and  Donlevy,  the  latter 
blind  and  helpless  in  the  trap.  Donlevy, 
in  a  final  gesture,  draws  the  pursuers' 
fire  is  killed,  allowing  Murphy  to  escape. 
Persuaded  by  Chapman  that  she  is  too 
old  for  him,  Murphy  and  the  other  out- 
laws ride  off  in  search  of  new  adven- 
tures. COULTER. 
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ANNOUNCING- 

THE  SPECTACULAR  WORLD 
PREMIERE  OF  JOHN  FORD'S 
"RIO  GRANDE"  AT  THE 
MAJESTIC  THEATRE  (INTERSTATE 
CIRCUIT)  SAN  ANTONIO,  TEXAS, 
WEDNESDAY,  NOVEMBER  1, 
IMMEDIATELY  FOLLOWED  BY 
SIMULTANEOUS  PREMIERES 
IN  32  BRANCH  CITIES  FROM 


COAST  TO  COAST. 


STUDIO  SIZE-UPS 


Behind  the  Scenes  of  Film  Production 


COLUMBIA 

STEP-UP  IN  PROFITS 
GIVES  COL.  SHOT-IN  ARM 

jyjORALE  seems  to  be  on  the  upswing 
around  Columbia's  Gower  street  stu- 
dio. Several  factors  undoubtedly  contri- 
bute to  this  outlook.  First  and  foremost, 
of  course,  was  the  surprising  financial 
report  which  Harry  Cohn  made  to  his 
company's  shareholders  recently.  Despite 
the  number  of  strictly  second-rate  films 
which  the  company  has  been  turning  out, 
■Cohn  revealed  an  all  time  high  record  in 
profits  for  his  organization,  for  the  year 
ending  June  30,  which  might  prove  that 
economy  is  the  best  answer  to  today's 
film  situation. 

Further  contributing  to  the  improved 
•outlook  is  the  enthusiastic  response  with 
which  the  Hollywood  preview  audience 
greeted  Cohn's  multi-million  dollar  pro- 
duction of  the  year,  "Born  Yesterday." 
And  perhaps  the  final  contributing  factor 
to  the  high  morale  of  the  mill-of-the-run 
studio  workers,  is  the  spirit  of  coopera- 
tiveness  which  prevails  on  the  lot,  for  the 
first  time  in  many  a  year.  From  the 
front  office  right  on  down  the  line,  there 
is  a  new  wholesome  spirit  that  bodes 
well  for  the  future  of  the  company. 

Packards  5-Fihn  Deal 

Fred  Packard  returned  this  month  from 
Europe  and  immediately  launched  pre- 
parations for  a  new  five-picture  program 
which  he  will  make  for  Columbia.  All 
of  the  pictures  will  be  filmed  in  Techni- 
-color  within  a  two-year  span,  and  all  will 
fall  within  the  category  of  adventure- 
romances  on  the  order  of  his  "Rogues  of 
Sherwood  Forest."  First  to  roll  will  be 
"Adventures  of  Lochinvar,"  tentatively 
set  for  January. 

A  deal  whereby  George  Raft  would  star 
in  and  co-produce  three  pictures  for  Col- 
umbia release  at  the  rate  of  one  annually 
is  in  the  process  of  negotiation  as  of  this 
writing.  Under  the  plans  being  discussed 
a  separate  company  would  be  formed, 
with  at  least  partial  financing  to  come 
from  Columbia.  Raft,  in  addition  to  star- 
ring, would  also  get  either  producer  or 
associate  producer  credit. 

Paul  Henreid  has  been  signed  for  the 
male  lead  in  "Thief  of  Damascus,"  which 
Sam  Katzman  will  roll  in  January.  This 
film  will  utilize  Cinecolor's  new  3-color 
process. 

EAGLE  -  LION  -  CLASSICS 

ELC  PLANS  54  FEATURES 
FOR  '51;  12  IN  'A'  GROUP 

W/ILLIAM  MacMILLEN,  JR.,  prexy  of 
Eagle-Lion-Classics  has  notified  his 
staff  in  Hollywood  that  the  company  will 
handle  some  54  features  in  1951.  Of  that 
number,  12  are  slated  to  fall  in  the  "A" 
budget  group,  and  are  expected  to  gross 
$1,000,000  or  more  per  picture  on  the 


HOLLYWOOD  EDITORIAL 

There's  Always  Hope 

Once  again  the  motion  picture  in- 
dustry has  been  reaping  a  harvest 
of  good  will  as  a  result  of  the  most 
recent  personal  appearance  junket 
of  its  No.  1  ambassador,  Bob  Hope. 
Probably  no  star  in  the  history  of 
show  business  has  ever  had  such  an 
enormous  volume  of  favorable  pub- 
licity —  all  of  which,  fortunately, 
reflects  credit  on  movie  business  as 
a  whole.  Judged  from  a  cold  busi- 
ness standpoint,  it  is  worth  millions 
of  dollars. 

Certainly,  no  one  can  deny  that 
Hope,  personally,  has  earned  every 
single  line  of  praise  that  has  been 
written  about  him  by  doing  a  magni- 
ficent, unselfish  job.  That's  why  it 
is  GOOD  publicity;  it's  based  strict- 
ly on  facts;  it  contains  no  exaggera- 
tions. 

For  ten  years  he  has  responded 
to  every  appeal  for  a  personal  ap- 
pearance, if  it  could  possibly  be 
squeezed  into  a  schedule  that  is  al- 
ways as  crowded  as  a  glamour  girl's 
clothes  closet.  During  World  War  II 
he  put  on  shows  before  mar.'  than 
3,000,000  servicemen  —  approxi- 
mately one-fourth  of  Uncle  Sam's 
entire  armed  forces.  On  his  latest 
tour  of  Korean  bases,  he  added 
several  hundred  thousand  more, 
making  eight  and  ten  appearances 
a  day  —  even  hopping  from  ship 
to  ship  on  a  helicopter  to  give  a  lift 
to  Navy  morale. 

Is  it  any  wonder  that  a  Bob  Hope 
picture  is  solid  boxoffice  insurance 
at  any  theater?  Every  man  who's 
ever  seen  Hope  on  some  far-flung 
battlefront,  is  a  dyed-in-the-wool 
Hope  movie  fan  from  that  day  on. 
And  the  same  goes  for  the  families 
and  friends  of  these  men.  In  any 
circle  of  acquaintances  one  can  find 
friends  who  have  dropped  the  movie- 
going  habit,  but  still  make  it  a  point 
to  catch  each  new  Bob  Hope  come- 
dy. 

Perhaps  there  have  been  greater 
comedians  in  the  history  of  the  en- 
tertainment business.  But  for  gen- 
uine worth  as  a  human  being,  and 
as  an  invaluable  source  of  generat- 
ing good  will  for  the  industry  he 
represents,  it's  doubtful  if  Hope  has 
had  any  peers.  JAY  ALLEN. 


domestic  market.  Another  group  of  12 
will  be  budgeted  slightly  lower  —  per- 
haps between  $300,000  and  $500,000  — 
and  are  hoped  to  gross  just  under  a  mil- 
lion dollars  each.  Another  dozen  films 
will  be  imports  from  England,  including 
those  for  which  J.  Arthur  Rank  is  com- 
mitted, and  the  remaining  18  will  fall  in 
the  low  budget  class,  and  will  come  most- 
ly from  Jack  Schwarz's  slate. 

MacMillen,  meanwhile,  is  known  to  be 
lending  an  attentive  ear  to  a  pitch  being 
put  up  by  Benedict  Bogeaus  for  two  fur- 
ther pictures  from  his  stable.  Bogeaus 


has  completed  filming  on  "The  Tiger" 
(Mickey  Rooney),  which  was  shot  in 
Mexico  on  a  one-picture  deal  with  ELC. 
and  is  expected  to  turn  it  over  to  the 
company  some  time  next  month.  It  is 
expected  that  any  new  contract  would  be 
along  the  lines  of  the  one  covering  the 
"Tiger"  production,  by  which  ELC  put  up 
a  portion  of  the  financing. 

ELC  is  planning  to  enrich  its  coffers 
by  renting  more  and  more  of  its  unused 
studio  space  to  independent  producers.  A 
rental  deal  was  culminated  early  in  the 
month  with  Nat  Holt,  for  the  shooting 
of  interiors  on  the  lot.  Several  other 
such  deals  are  known  to  be  in  various 
stages  of  discussion.  Samuel  Goldwyn 
is  moving  the  equipment  which  he  has 
been  storing  on  the  lot,  with  the  result 
that  three  new  soundstages  are  being 
made  available  for  rentals. 

METRO-eOLDWYN-MAYER 

'QUO  YAWS',  AT  $6,500,000 
SHOWS  LEO'S  FAITH  IN  MOVIES 

^  MILESTONE  in  motion  picture  his- 
tory was  passed  this  month,  when 
MGM  completed  shooting  "Quo  Vadis,' 
in  Rome,  setting  a  new  all-time  high  for 
a  single  production  budget.  The  nega- 
tive costs  on  the  picture,  according  to  the 
best  estimates  available  at  this  time,  re- 
putedly will  reach  $6,500,000.  With  an 
additional  $500,000  earmarked  for  publi- 
city, the  total  budget  will  hit  the  $7,000,- 
000  mark  —  exceeding  the  previous  re- 
cord on  "Gone  With  the  Wind,"  by  more 
than  $2,000,000. 

If  the  production  is  the  great  triumph 
which  some  of  the  MGM  executives  seem 
to  think  it  is  (in  view  of  the  rushes 
they've  seen)  undoubtedly  the  public  will 
register  the  final  verdict  in  the  affirma- 
tive However,  it  must  be  more  than 
good  —  it  must  be  GREAT  —  to  be  a 
profitable,  venture  for  Metro. 

Merits  Applause 

Whatever  the  final  verdit  will  be,  this 
must  be  said  for  Metro:  it  took  great 
courage  to  undertake  so  costly  a  produc- 
tion at  this  time,  and  the  entire  industry 
owes  Leo  the  Lion  a  vote  of  thanks  for 
the  lift  a  "Quo  Vadis"  will  give  to  movies 
in  general.  This  is  the  big-scale  type  of 
entertainment  that  TV  or  any  other  medi- 
um cannot  match.  It  is  an  expression  of 
Metro's  faith  in  our  industry  and,  as  such, 
is  worthy  of  applause. 

Several  new  contracts  of  importance 
were  signed  at  the  Culver  City  studio  this 
month.  Stanley  Donen  was  handed  a 
new  director's  pact,  following  a  showing 
of  "Royal  Wedding,"  and  assigned  the 
megging  tasks  on  "Love  Is  Better  Than 
Ever"  (Elizabeth  Taylor-Larry  Parks). 
Ed  Knopf  was  given  his  first  directorial 
chore  on  "The  Law  and  Lady  Loverly," 
Greer  Garson's  next  picture,  and  Fred 
Quimbv  signed  a  new  term  deal  to  con- 
tinue as  head  of  the  shorts  department. 
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MONOGRAM-AA 

NEW  BANK  LOAN  GIVES 
MONOGRAM  REVOLVING  CRcDIT 

RESPITE  a  loss  of  $175,866  for  the  first 
quarter  of  the  new  fiscal  year,  Mono- 
gram should  not  be  strapped  for  capital, 
due  to  a  new  one-year  revolving  loan  call- 
ing for  a  direct  bank  credit  of  $1,200,000, 
plus  the  right  to  guarantee  bank  loans 
up  to  $500,000  to  its  producers.  This 
new  loan  agreement,  which  virtually  un- 
derwrites the  entire  production  slate  for 
the  year,  was  negotiated  with  the  Securi- 
ty First  National  Bank  of  California,  al- 
though the  California  Bank  of  Los  An- 
geles, the  Guarantee  Trust  Company  and 
the  Bank  of  Manhattan  are  also  known 
to  be  participating  in  the  deal. 

Under  the  revolving  feature  of  the  cre- 
dit, the  combined  Monogram  and  Allied 
Artists  companies  are  expected  to  use 
for  production  purposes  in  the  current 
fiscal  year  somewhere  between  six  and 
eight  million  dollars  of  bank  funds. 

Insofar  as  the  first  quarter  loss  is  con- 
cerned, president  Steve  Broidy  points  out 
that  it  is  directly  attributable  to  the 
amortization  of  negative  costs  on  two 
pictures  which  the  company  produced  for 
United  Artists  release,  and  was,  there- 
fore, anticipated  in  advance.  The  pic- 
tures, both  high  budgeters,  were  "Red 
Light,"  and  "Gun  Crazy." 

Query  Broidy  on  TV 

As  was !  to  be  expected,  most  of  the 
stockholders  attending  the  annual  busi- 
ness session  in  Los  Angeles,  this  month, 
lost' no  time  in  pressing  Steve  Broidy  for 
details  on  his  previously  announced  plans 
to  lead  the  company  into  television  pro- 
duction —  as  reported  here  last  issue. 
However,  they  received  little  enlighten- 
ing information,  inasmuch  as  Broidy 
points  out  any  plans  on  the  subject  are 
still  very  abstract.  In  other  words,  it 
seems  safe  to  assume  that  no  established 
producer-distributor  in  the  business  — 
even  depite  Monogram's  previous  state- 
ment —  is  yet  too  close  to  making  the 
break  into  TV. 

Production-wise,  Monogram  is  in  the 
midst  of  a  pick-up  in  tempo,  with  six 
writers  readying  a  total  of  seven  screen- 
plays. One  of  these  properties,  "The  Po- 
lice Story,"  will  be  an  Allied  Artists  pro- 
duction. On  the  Mono  slate  are:  "Rhy- 
thm Inn,"  "Casa  Manana,"  "According  to 
Mrs.  Hoyle,"  "Flight  To  Mars,"  "The  Otta- 
wa Story"  and  "Father  Flies  High." 

PARAMOUNT 

PERLBERGSEATON  DEAL 
CONFIRMS  REPORT  ON  INDIES 

HTHE  fact  that  Paramount  was  enter- 
taining  deals  with  several  inde 
production  units  was  reported  in  FILM 
BULLETIN  on  several  occasions  during 
recent  weeks,  and  each  time  was  empha- 
tically denied  by  Par  officials.  Now  comes 
the  announcement  by  studio  boss  Y. 
Frank  Freeman  that  a  deal  has  been  con- 
summated with  producer  William  Perl- 


berg  and  director  George  Sea  ton,  where- 
by una  uuo  win  mane  an  undisclosed 
numoer  ox  pictures  lor  paramount  over 
a  penod  oi  years,  ine  pair  will  also  co- 
piouuce  pictures  by  omer  writers  and 
directors,  lheir  first  enterprise  will  be 
"Khuoaro",  irom  A.  Allen  Smith's  yarn 
about  a  cat  that  inherits  a  baseball  team. 
For  February  shooting,  it  will  star  Ray 
Milland  and  Jan  Sterling.  Arthur  ("Fran- 
cis") Lubin  will  direct.  The  second 
scheduled  Perlberger-Seaton  effort  will  be 
"Anything  Can  Happen,"  from  the  Book- 
of-the-Month  novel,  which  will  introduce 
Met  Opera  star  Robert  Merrill.  Another 
project  will  be  the  musical  story  of  Blos- 
som Scely,  starring  Betty  Hutton. 

The  anxiety  as  to  how  their  company 
would  fare  under  divorcement  was 
finally  dispelled  for  the  men  and  women 
at  Paramount  this  month,  when  they 
were  informed  that  the  first  year  of  in- 
dependent operations  for  the  production 
company  seemed  destined  to  show  a  net 
in  excess  of  100  percent  above  the  pro- 
duction-distribution earnings  of  last  year. 
On  the-'  basis  :bf  strong  third  quarter 
grosses  and  anticipated  strength  in  the 
final  quarter,  studio  toppers  have  set  a 
$7,000,000  goal  for  the  12-month  period,  as 
compared  with  only  $3,261,000  last  year. 

The  producing  firm  netted  $1,441,000  in 
the  first  quarter,  and  climbed  to  $2,826,- 
000  for  the  half — due  largely  to  the  suc- 
cess of  DeMille's  "Samson  and  Delilah," 
on  2,000  pre-release  engagements.  Ac- 
cording to  latest  returns,  "Samson"  has 
now  piled  up  a  total  gross  of  better  than 
$5,500,000  and  is  still  going  strong  in  the 
foreign  markets. 

3  New  Starters 

Three  new  pictures  got  underway  with- 
in the  past  week  at  Paramount,  and  a 
fourth  is  set  to  roll  on  December  4. 
"Rendezvous"  got  the  go  signal  Novem- 
ber 12,  with  Mitchel  Leisen  directing  and 
Harry  Turgend  producing,  and  Joan  Fon- 
taine, John  Lund  and  Mona  Freeman 
heading  the  cast.  Nat  Holt's  "Devil's 
Canyon"  was  next  to  go,  with  Ray  En- 
right  megging  the  cast  headed  by  Gail 
Russell,  Victor  Jory  and  Sterling  Hayden. 
On  November  20  Frank  Capra's  "Here 
Comes  the  Groom"  (Bing  Crosby- Jane 
Wyman-Franchcot  Tone)  was  given  the 
green  light,  with  Irving  Asher  assigned 
as  associate  producer.  "Junior,"  Hal  Wal- 
lis'  production  starring  Dean  Martin  and 
Jerry  Lewis,  starts  December  4,  with 
writer  Cy  Howard  serving  as  associate 
producer. 

Paramount  suffered  quite  a  loss  in  the 
departure  of  producer  Charles  Brackett, 
who,  in  association  with  Billy  Wilder,  de- 
livered some  of  this  studio's  brightest  hits 
of  recent  years.  Brackett  goes  over  to 
20th-Fox. 

REPUBLIC 

STUDIO  PERSONNEL  SWITCH 
DOES  NOT  HAMPER  REP.  PACE 

THE  realignment  of  top  echelon  per- 
sonnel  at  Republic  within  the  past 
fortnight  has  nevertheless  had  little  or 
no  effect  on  the  stepped  up  production 
pace  which  was  hit  last  month.  No  less 
than  five  films  are  rolling  within  a  six 
weeks'  period.  Included  in  this  list  are: 
"Fighting  U.  S.  Coast  Guard,"  to  be  filmed 
with  the  cooperation  of  that  branch  of 


Uncle  Sam's  armed  forces;  "Missing 
Women,"  a  semi-documentary  based  on 
records  of  the  Missing  Persons  Bureau, 
to  be  directed  by  Phil  Ford  for  producer 
Stephen  Auer;  '  Alaska  Frontier,  '  "Night 
Riders  of  Montana,"  and  "Tenderfeet  of 
the  Trail." 

The  personnel  realignment  was  made 
necessary  by  the  resignation,  early  in  the 
month,  of  Allen  Wilson,  vice-president  in 
charge  of  studio  operations.  Wilson,  who 
has  been  with  the  company  for  15  years, 
is  taking  a  full  year's  vacation,  and  pos- 
sibly may  retire  from  active  business. 
Replacing  him  is  Jack  E.  Baker,  another 
oldtimer  with  Republic,  having  served 
with  the  company  and  its  subsidiaries  for 
25  years.  For  the  past  six  years  he  has 
been  in  charge  of  the  production  depart- 
ment. 

Robert  V.  Newman,  formerly  assistant  to 
Wilson,  has  been  appointed  studio  execu- 
tive assistant  to  President  Herbert  Yates, 
with  the  responsibility  for  all  of  Republic 
production  activities  identified  with  inde- 
pendent and  outside  producers.  Yates  has 
indicated  that  Newman  may  receive  still 
additional  duties,  so  that  he  may  be  free 
to  devote  more  of  his  time  t,p  world-wide 
activities  of'th'e  company...'   ' '" 

RKO 

QUARTET  OF  TOP-BUDGET 
FEATURES  ROLLING  AT  RKO 

pOUR  top-budgeters  produced  under  the 
RKO  aegis  rolled  during  the  first 
three  weeks  of  this  month,  headed  by  the 
long  postponed  "Two  Tickets  To  Broad- 
way" (Tony  Martin- Janet  Leigh).  On  the 
15th,  Robert  Sparks  put  "High  Frontier" 
before  the  cameras,  and  a  couple  of  days 
later,  Edmund  Grainger  launched  "Flying 
Leathernecks"  (John  Wayne  -  Robert 
Ryan),  with  Nicholas  Ray  directing.  The 
final  entry  in  the  November  shooting 
schedule  is  "The  Return  of  Zorro,"  which 
may  launch  a  whole  new  series  based  on 
the  old  Douglas  Fairbanks  adventure 
films. 

In  a  move  indicating  that  they  plan 
to  bring  in  top  flight  directorial  talent 
to  head  up  their  productions,  Wald-Krasna 
have  started  negotiations  with  Mark  Rob- 
son  and  Jose  Ferrer  to  direct  a  pair  of 
up-coming  features.  By  the  time  this 
reaches  print,  Robson  will  probably  have 
put  his  name  to  a  contract  to  direct 
"Strike  A  Match,"  bringing  him  back  to 
the  RKO  lot  where  he  got  his  early  start 
in  picture  making — long  before  he  be- 
came one  of  Hollywood's  wonder  boys 
with  the  Stanley  Kramer  production  of 
"Champion.'  As  for  Ferrer,  any  con- 
tract will  have  to  await  his  return  from 
personal  appearances  in  Puerto  Rico  on 
behalf  of  "Cyrano. '  He  is  known  to  be 
looking  favorably  on  such  a  contract,  in- 
asmuch as  he  has  never  attempted  screen 
directing — despite  similar  chores  which 
have  rated  him  considerable  praise  in  the 
legitimate  theater. 

Musifilm  on  Berkeley 

One  of  the  interesting  projects  an- 
nounced by  Wald-Krasna  is  the  life  story 
of  Busby  Berkeley,  the  film  dance  direc- 
tor. To  be  filmed  in  Technicolor,  under 
the  title  "All  the  Beautiful  Girls,"  the 
picture  will  deal  with  the  problems  of 
making  a  screen  musical. 

Samuel  Goldwyn  will  produce  four  pic- 
tures during  1951.  Goldwyn  made  three 
in  1949,  but  failed  to  start  any  new  ones 
in  1950,  although  "Edge  of  Doom  '  lapped 
over  into  January  of  this  year  after 
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starting  late  in  '49.  The  quartet  for  1951 
will  be  selected  from  the  following  group 
of  seven  properties  which  he  now  has  in 
preparation:  "Billion  Dollar  Baby,"  "I 
Want  You,"  "Hans  Christian  Andersen," 
"Linnett  Moore,"  and  three  untitled 
yarns.  Moira  Shearer,  ballet  star  of 
"Red  Shoes,"  will  be  featured  in  the  "An- 
dersen" tale,  to  be  filmed  in  Technicolor, 
starting  next  October. 

Ida  Lupino  and  Farley  Granger  will  be 
starred  in  "Day  Without  End,"  to  be  made 
for  RKO  release  by  Filmakers,  Inc.,  the 
Collier  Young-Lupino  unit. 

20th  CENTURY-FOX 

ZANUCK  HAS  REASON  TO 
CELEBRATE  THANKSGIVING 

DARRYL  F.  ZANUCK  has  a  great  deal 
to  be  thankful  for  this  Thanksgiving 
— more,  perhaps,  than  any  executive  mo- 
tion picture  producer  in  the  business.  For 
example,  he  has  a  picture  in  "All  About 
Eve''  that  can't  fail  to  cop  at  least  a 
couple  Academy  Awards.  Furthermore, 
"Eve"  is  only  one  of  many  outstandingly 
fine  movies  which  Fox  will  be  circulating 
in  the  nation's  theaters  within  the  next 
few  months.  And,  as  if  this  wasn't 
enough  to  make  his  Thanksgiving  a 
happy  one,  he  just  made  one  of  the 
brightest  personnel  acquisitions  that 
could  be  made,  by  signing  Charles  Brac- 
kett  to  a  straight  seven-year  Fox  pact. 
The  producer  of  such  great  Paramount 
hits  as  "Lost  Weekend"  and  "Sunset  Bou- 
levard," among  others,  will  move  on  to 
the  Fox  lot  December  1. 

In  another  contract  development  this 
month,  Zanuck  promoted  Harmon  Jones, 
long-time  Fox  film  editor,  to  a  director's 
status  and  handed  him  a  term  ticket.  His 
first  assignment  will  be  "Will  You  Love 
Me  In  December,"  with  Lamarr  Trotti 
producing. 

Among  the  new  story  properties  an- 
nounced this  month,  particular  interest  is 
focused  on  "The  Dizzy  Dean  Story,"  a 
biopic  of  the  ex-Cardinal  baseball  immor- 
tal, to  star  Dan  Dailey.  Jules  Schermer 
has  been  handed  the  assignment  as  his 
first  production  chore  on  the  lot. 

UNITED  ARTISTS 

THREATENED  LOSS  OF 
KRAMER  NEW  BLOW  TO  UA 

£HANCES  that  United  Artists  will  be 
able  to  hang  onto  its  No.  1  source  of 
revenue,  Stanley  Kramer  Productions, 
dimmed  considerably  this  month,  with 
the  formation  of  Kramer's  new  company, 
in  which  Sam  Katz  figures  as  a  full  part- 
ner on  the  basis  of  his  contribution  of 
$2,000,000  for  a  50#  interest.  The  Kranr 
er-Katz  combo  is  aimed  at  eventually  de- 
veloping into  a  full  scale  production-dis- 
tribution organization,  although  the  dis- 
tribution end  of  the  business  will  un- 
doubtedly be  rather  slow  in  shaping  up. 
Nevertheless,  it  now  appears  that  the 
only  chance  UA  has  to  retain  the  Kramer 
product,  is  for  Katz  to  buy  into  United 
Artists  —  as  has  frequently  been  rumor- 
ed in  recent  weeks. 

At  any  rate,  Kramer  has  assured  FILM 


BULLETIN  that  no  decisions  will  b? 
made  on  the  future  distribution  of  his 
product  until  after  the  first  of  the  year. 
Meantime,  he  and  Katz  are  concentrating 
on  the  development  of  a  slate  of  20  pic- 
tures per  year,  with  Kramer  bowing  out 
of  active  production  to  serve  in  the  ca- 
pacity of  executive  producer.  He  feels 
that  the  experience  he  will  receive  in 
handling  the  distribution  of  "Cyrano  de 
Bergerac'  on  a  road-show  basis  will  help 
to  point  the  way  toward  the  best  possible 
solution  of  future  distribution  problems. 

The  Kramer-Katz  unit  will  either  ac- 
quire an  existing  distribution  outlet, 
make  some  kind  of  a  special  arrangement 
with  one  of  them,  or  develop  their  own 
marketing  channels.  Certainly,  when  the 
new  company  gets  rolling,  they  should 
have  no  trouble  obtaining  an  advanta- 
geous distribution  deal. 

As  for  Katz  buying  into  the  company, 
FB  hears  that  Mary  Pickford  notified 
Paul  V.  McNutt  that  she  is  not  interested 
in  such  a  sale  of  stock.  However,  Mc- 
Nutt is  known  to  be  putting  plenty  of 
pressure  on  both  Miss  Pickford  and  her 
partner,  Charlie  Chaplin,  demanding  that 
they  either  sell  or  pour  more  money  into 
the  company  to  keep  it  operating. 

And,  as  if  UA  didn't  have  enough  trou- 
bles as  is,  Howard  Hughes  has  filed  suit 
against  asking  for  a  full  accounting  of 
money  allegedly  due  him  for  distribution 
of  "The  Outlaw." 

UNI  VERS  AL-INTERNAT'L 

U-1  EXPECTS  MERRY  XMAS 
WITH  ITS  INVISIBLE  RABBIT 

T  TNIVERSAL  is  looking  forward  to  hav- 
ing  an  invisible  rabbit  make  this 
Christmas  merry  indeed.  With  extended 
key-city  runs  at  popular  prices  being  lin- 
ed up  for  "Harvey"  to  start  Xmas  week, 
UT  is  launching  its  biggest  advertising 
campaign  in  history.  The  ad  splurge  will 
cover  trade  publications,  27  leading  maga- 
zines with  a  combined  coverage  of  205,- 
000,000  readers,  Sunday  supplements  of 
major  metropolitan  newspapers,  and  fan 
magazines. 

Undoubtedly  by  giving  the  picture  a 
campaign  that  befits  its  high  entertain- 


"HENRY  V  IN  COLOR 

It  was  reported  in  Studio  Size- 
Ups,  iss.ue  Oct.  23,  that  United  Art- 
ists will  release  "Henry  V"  for  pop- 
ular price  engagements  in  black 
and  white  rather  than  color,  as  ori- 
ginally presented.  This  is  incorrect 
according  to  UA  director  of  adver- 
tising and  publicity  Howard  Le- 
Sieur,  who  advises: 

"United  Artists  has  no  intentions 
of  printing  this  Technicolor  picture 
up  in  black  and  white.  I  under- 
stand from  our  sales  department 
that  several  exhibitors  have  re- 
fused to  book  the  picture  on  the 
basis  thai  i(  is  now  in  black  and 
while  and  we  have  had  to  explain 
that  your  statement  is  not  true," 


ment  values,  UT  can  expect  "Harvey"  to 
set  new  records  for  the  company  in  do- 
mestic grosses.  And,  if  the  picture  re- 
ceives the  breaks  it  deserves  in  the  Aca- 
demy Awards  competition,  there  is  no 
telling  what  the  total  grosses  will  mount 
up  to  by  the  time  all  runs  have  been  com- 
pleted. 

3  More  Show  Promise 

Furthermore,   there   should   be  some 


hefty  grosses  in  the  offing  on  at  least 
two  of  the  trio  of  new  productions  which 
went  before  the  cameras  this  month.  Cer- 
tainly, there's  a  large  and  enthusiastic 
audience  ready  and  waiting  for  "Francis 
Goes  to  the  Races,"  a  sequel  to  the  talk- 
ing mule  comedy  that  captured  the  movie- 
going  public's  fancy  a  few  months  ago. 
The  draw  of  Claudette  Colbert's  name, 
plus  one  of  the  best  screenplays  UT  has 
put  before  the  cameras  in  a  long  time, 
should  assure  "Bonaventure"  an  equally 
receptive  audience.  "Little  Egypt,  '  the 
third  new  starter,  also  has  some  poten- 
tialities. Although  the  boxoffice  draw  of 
Mark  Stevens  and  Rhonda  Fleming  may 
not  hold  forth  too  much  promise,  the  plot 
itself  does.  It's  a  yarn  about  a  phoney 
Egyptian  princess  at  the  Chicago  World's 
Fair  in  the  early  1900's. 

With  these  three  new  productions,  U-I 
has  hit  a  peak  of  33  films  launched  dur- 
ing the  first  11  months  of  the  year. 

WARNER  BROS. 

ORIGINAL  BASIS  FOR  WB  LONG- 
RANGE  PRODUCTION  PLAN 

£ULMINATING  the  search  for  new  and 
untapped  sources  of  story  material 
launched  a  few  months  ago.  Jack  L. 
Warner  this  month  began  planning  a 
long  range  production  program  to  utilize 
this  storehouse  of  fresh  material  and,  at 
the  same  time,  provide  a  wider  scope  for 
the  company's  stellar  talent.  Story  ana- 
lysts are  still  combing  through  the  vast 
stocks  of  scripts  which  have  poured  in 
to  the  studio  and,  according  to  insiders, 
the  results  have  surpassed  even  their 
wildest  hopes. 

Because  most  of  these  scripts  are  from 
new  writing  talent,  they  offer  completely 
new  and  fresh  approaches,  and  Warner  is 
of  the  opinion  that  he  may  have  the  mak- 
ings for  pictures  so  completely  off  the 
beaten  path  that  audiences  of  lost  patrons 
may  come  flocking  back  into  the  movie 
theaters.  For  that  reason,  he  is  making 
no  effort  to  establish  a  ceiling  on  the 
number  of  pictures  which  his  company 
will  make.  Instead,  he  is  going  ahead 
toward  a  goal  of  reorganizing  the  studio 
to  allow  for  as  many  good  pictures  as 
can  be  made,  in  keeping  with  future  pub- 
lic demands. 

Front  office  executives  are  waxing  en- 
thusiastic these  days  over  the  daily  rush- 
es on  "Lullaby  of  Broadway"  (Doris  Day- 
Gene  Nelson),  and  "Jim  Thorpe  —  All 
American."  And  with  six  and  seven  pic- 
tures shooting  simultaneously  most  of 
the  time,  this  enthusiastic  outlook  is  be- 
ing shared  by  the  mill  and  run  of  work- 
ers around  the  lot. 


INDEPENDENTS 

IJPPERT  PRODUCTIONS 

As  of  mid-November,  Lippert  Pro- 
ductions has  six  pictures  in  various 
stages  of  preparation,  with  one 
shooting,  two  cutting  and  three  in 
the  final  stages  of  preparation  for 
the  cameras.  They  are:  "The  Steel 
Helmet,"  starring  Lippert's  new 
stellar  contractee,  Gene  Evans; 
"Barn  Dance  Jubilee,"  produced  and 
directed  by  Ron  Ormand;  "Little 
Big  Horn,"  with  Harold  Shumate 
writing  and  directing  and  Carl  K. 
Hittleman  producing;  "Lost  Conti- 
nent," produced  by  Sig  Neufeld  and 
directed  by  Sam  New-field;  "Bandit 
Queen,"  and  "Three  Outlaws." 


NOVEMBER    20,  1950 


15 


Short  Subjects 


By  BARN 


■THE  MASS  AUDIENCE  for  movies 
x  never  was!"  So  argues  Mike  Simons, 
MGM's  exhibitor  relations  assistant  di- 
rector. Speaking  before  Missouri  and 
Illinois  theatre  owners  in  St.  Louis, 
Simons  let  several  gems  of  wisdom  sink 
in  concerning  small  town  relling: 

"The  small  town  exhibitor  who  thinks 
there's  a  'mass  audience  that  will  go  to 
the  movies  just  because  they're  movies 
is  waiting  on  the  smallest  pjsiible  group 
of  ticket  buyers  in  his  town  .  .  ." 

"Each  program  must  be  merchandised 
in  the  way  to  appeal  to  the  maximum 
number  of  people  in  its  special  audience. 
That's  why  the  small-town  exhibitor, 
often  playing  as  many  as  four  changes 
a  week,  must  vary  his  selling  approach 
from  change  to  change  .  .  ." 

"It  is  popularly  supposed  that  men  go 
to  the  movies  to  please  their  women- 
folk, but  plenty  of  women  go  because 
it's  a  show  their  menfolk  want  to  see  .  .  ." 

"It  is  not  practical  to  put  on  a  different 
promotion  campaign  four  times  a  week, 
io  appeal  to  four  different  specialized 
audience  types,  but  it  is  possible — and 
many  small-town  showmen  are  doing  it 
— to  put  on  four  or  five  a  month.  Each 
of  these  is  directed  at  a  specific  segment 
of  the  total  audience.  .  .  .  Thus  each  seg- 
ment's interest  in  turn  is  whetted,  its 
desire  to  see  a  movie  is  sharpened  and 
its  maximum  attendance  assured  .  .  ." 

"The  only  way  to  create  a  dependable 
day-after-day,  night-after-night  audience 
for  the  movies  is  by  leveling  on  the  dif- 
ferent types  of  audience,  regularly  and 
repeatedly,  with  the  ultimate  purpose  of 
making  them  all  true  mov.ejoers." 

BIGGEST  SHOT  in  the  arm  given 
shorts  and  newsreels  in  recent  years 
is  the  spread  of  kid  shows,  the  inter- 
national situation  and  expansion  of 
drive-ins,  according  to  Oscar  A.  Morgan, 
head  of  Paramount  short  subjects  and 
Paramount  News.  Currently  on  a  nation- 
wide survey  tour  of  branch  cities, 
Morgan  finds  that  theatremen,  forced  to 
devise  special  programs  to  counteract 
TV's  grip  c".  youngsters,  are  depending 
on  shorts  as  an  integral  part  of  these 
programs.  In  addition  to  stimulating 
revenue,  he  points  out,  these  exhibitors 
are  ooing  an  essential  job  of  maintain- 
ing interest  in  movies  and  creating  new 
customers.  The  ticklish  foreign  situation, 


CZINNER  &  MORGAN 

Hypodermic  Reelers 


Morgan  says,  has  revived  the  demand  for 
newsreels  and  particularly  foreign  cov- 
erage. "The  public  feels  that  the  world 
is  going  to  be  an  armed  camp  for  the 
next  decade  and  is  anxious  to  know  what 
is  going  on."  The  family  attraction  of 
drive-ins,  his  survey  finds,  has  proved  a 
decided  factor  in  the  expanded  demand 
for  shorts  of  all  kinds,  incuding  musicals, 
comedies  and  cartoons  as  well  as  news- 
reels. 

•  • 

A  STOR'S  BOB  SAVINI  scored  a  beat 
with  his  acquisition  for  American  re- 
lease of  a  short  featuring  the  late  George 
Bernard  Shaw.  Produced  last  year  in 
England  by  United  Motion  Pictures,  Ltd., 
the  ten-minute  subject,  "Bernard  Shaw's 
Village."  shows  some  intimate  glimpses 
of  the  great  dramatists  hie.  Danny 
Kaye,  who  visited  him  last  year,  is  seen 
clowning  with  the  94-year-old  Shaw  in  an 
impromptu  playlet. 

CAMPAIGNING:  "Harvey"  is  destined 
for  the  most  extensive  magazine  and 
newspaper  coverage  ever  accorded  a  U-I 
film.  Nat  1  ad-publicity  director  David  A. 
Lipton  announced  the  hu°;e  ad  campaign 
after  home  offices  conferences  with  UT 
sales  toppers.  Some  27  national  mags, 
with  a  combined  circulation  of  more  than 
63,000,000  and  a  readership  topping  the 
200,000,000  mark,  will  be  utilized  for  the 
campaign  in  the  next  few  months. 

Metro's  ad-publicity-exploitation  vice- 
president,  Howard  Dletz,  has  initiated  one 
of  the  most  intensive  national  teaser  cam- 
paigns in  movie  history  for  "King  Solo- 
mon's Mines."  Scheduled  to  open  in  ap- 
proximately 100  key  situations  on  or 
about  Thanksgiving,  the  series  of  news- 
paper teasers  is  aimed  to  reach  close  to 
100  000,000  readers. 

Warner's  "West  Point  Story''  is  set  for 
what  is  claimed  to  be  among  the  most 
ambitious  and  unusual  ad  campaigns  for 
a  WB  film  in  several  years.  Twenty-five 
national  mags  with  a  readership  of  140.- 
000,000  will  carry  full  page  and  double 
spread  ads  through  November  and  De- 
cember. A  unique  feature  of  the  ad  pro- 
gram has  a  version  of  the  ad  running 
diagonally  across  two  pages,  interspersed 
with  the  publication's  regular  editorial 
text  material. 

NJOT  SINCE  "Battleground"  made  its 
Broadway  bow  did  the  Main  Stem  see 
so  much  brass  and  military  hoopla  as 
bombilated  the  Great  White  Way  when 
Warner's  "Breakthrough"  had  its  invita- 
tional premiere  at  the  Strand.  The  debut 
of  the  film,  which  glorifies  the  fighting 
exploits  of  the  men  of  the  First  Army 
and  the  1st  Division,  was  featured  by  a 
reunion  of  the  latter's  commanders  and 
veterans,  including  some  of  the  Army's 
most  highly  decorated  heroes,  a  display 
of  some  of  the  latest  Army  weapons  and 
a  guest  list  just  chock  full  of  the  elite. 
The  military  was  headed  by  Lt.  Gen. 
Willis  D.  Crittenberger,  commanding  gen- 
eral of  the  First  Army;  Gotham's  society 
blue  book  read  like  a  who's  who,  and 
Hollywood's  contribution  was  Suzanne 
Dalbert,  the  Denise  Darcel  of  the  "Break- 
through" cast.  Most  impressive  of  the 
guests,  however,  were  some  500  members 
of  the  1st  Division  Society,  ex-G.I.'s  who 
dusted  off  their  Army  uniforms  and  came 
out  in  full  force  to  make  khaki  the  most 
predominant  color  in  the  Strand. 
•  » 

"-THURSDAY,  NOV.  9,  was  a  big  day  for 
A  Stanley  Kramer.  The  brilliant  young 
producer  was  presented  with  a  special 
One  World  Award  for  "his  courageous 
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"Courageous.  Realistic" 

and  realistic  approach  in  pictures,  which 
have  broken  new  ground  in  presenting 

controversial  irsue  . 

made  by  Dr.  Jan  Gunnar  Lindstrom,  act- 
ing director  of  the  United  Nations  Film 
and  Information  Division,  in  ceremonies 
held  at  the  United  Artists  private  screen- 
ing room,  where  Kramer's  new  "Cyrano 
de  Bergerac"  was  shown  to  One  World 
Award  Committee  members.  Kramer's 
selection  lor  the  citation  was  unanimous 
after  delegates  to  the  One  World  meeting 
in  San  Remo  last  August  viewed  his 
"Home  of  the  Brave"  and  "The  Men." 
The  meeting,  first  of  its  kind,  was  attend- 
ed by  notables  from  political,  cultural 
and  social  organizations  representing 
nine  countries. 

«  • 

A  REALLY  UNIQUE  exploitation  ginv 
mick  is  the  one  cooked  up  by  Theatre 
Enterprises,  in  Dallas,  for  20th-Fox's 
"Mister  880."  The  stunt,  playing  up  the 
film  as  one  people  would  like  to  see  over 
again,  permits  patrons  to  return  to  the 
theatre  for  a  second  viewing  without 
charge.  All  they  have  to  do  the  first 
time  is  ask  the  doorman  to  stamp  their 
hands  upon  leaving  the  theatre  as  the 
identification  required  for  Ireadmisslon. 
The  stamp  reads:  "I  saw  'Mister  880'  ". 
*  » 

OF  MEN  AND  THINGS:  Jock  Law- 
rence, v.p.  in  charge  of  public  rela- 
tions, publicity  and  advertising  for  Sam- 
uel Goldwyn  Productions,  has  resigned 
after  serving  six  months  of  a  two-year 
pact  .  .  .  S.  Barret  McCormick,  RKO  ad- 
vertising director,  succeeds  Columbia's 
Arthur  A.  Schmidt  as  chairman  of 
MPAA's  Advertising-Pablicitv  D  rectors 
Committee  .  .  .  Allied  president  Trueman 
T  Rembusch  and  RCA  execs  E.  C.  Cahill, 
Barton  Kreuzer  and  Jack  O'Brien  have 
been  huddling  on  the  outlook  for  adop- 
tion and  programming  of  theatre  televi- 
sion by  independent  exhibitors  .  .  .  Milton 
Silver,  executive  assistant  to  Steve  Ed- 
wards, Republic  ad-publicity  director,  has 
upped  Tom  McCabe  to  newspaper,  syndi- 
cate, and  column  contact,  including  radio 
and  television;  Al  Slep  to  fan  and  nation- 
al mag  contact  and  special  features  duties 
.  .  .  G.  Ralph  Branton  has  stepped  out  as 
general  manager  of  A.  H.  Blank's  Tn- 
States  chain  to  devote  full  time  to  pro- 
ducing TV  films  in  Hollywood. 
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TOA  PLAN,  ALLIED  VETO, 
GIVE  COMPO  NEW  HEADACHE 

The  Executive  Committee  of  the  Coun- 
cil of  Motion  Picture  Organizations  came 
into  the  Nimrod  Room  of  New  York's 
Hotel  Astor  figuratively  armed  with  Gei- 
ger  counters.  Due  to  be  uncovered  at  the 
meetings  last  Thursday  and  Friday  (16- 
17)  was  a  new  atomic  bombshell  that 
could  blow  the  young  all-industry  organi- 
zation sky-high. 

The  threat  was  coined  at  the  recent 
TOA  convention  where  it  was  decided  to 
request  larger  TOA  representation  on  the 
COMPO  committee.  Immediately  came 
the  word  from  A.  F.  Myers,  board  chair- 
man and  general  counsel  of  Allied,  that 
his  organization  would  veto  any  plan  to 
reorganize  COMPO's  executive  board. 
Allied,  he  said,  had  approved  COMPO 
as  it  stood,  and  any  change  would  have 
to  be  approved  by  the  Allied  executive 
board. 

"Unquestionably  the  regional  represen- 
tation idea  is  to  give  TOA  more  influ- 
ence "  Myers  vouchsafed.  "You  can  be 
sure' Allied  will  be  against  any  proposal 
to  upset  the  present  balance  or  give  TOA 
or  any  of  its  people  domination  in 
COMPO." 

Even  if  the  TOA  regional  representa- 
tion plan  meant  a  corresponding  increase 
in  Allied's  voice  in  COMPO.  he  said,  it 
would  start  friction  since  other  COMPU 
members  would  want  "more  yells  on  the 
Octrd 

Ted  R.  Gamble,  named  at  the  TOA  con- 
vention to  head  a  committee  to  work 
out  the  new  plan,  was  due  to  start  the 
fireworks  with   its   presentation   at  the 

meeting.  , 

Also  due  for  consideration  t»  tne 
COMPO  board  were  reports  by  executive 
vice-president  Arthur  L.  Mayer;  Nathan 
Yamins,  chairman  of  the  Program  and 
Planning  Committee;  Robert  W.  Coyne, 
special  counsel;  Robert  J.  O  Donnell, 
treasurer  and  chairman  of  the  member- 
ship committee,  and  Sam  Pinanski, 
chairman  of  the  finance  committee. 

Both  Mayer  and  Yamins  will  outline 
the  proposed  Starmakers  Contest  and  a 
plan  for  "Movies  on  the  March,  a  box- 
office  drive  to  be  held  next  spring. 

Proposals  for  industry  seminars  to  dis- 
cuss mutual  problems  of  production  and 
exhibition,  a  plan  for  government  co- 
operation in  event  of  a  war,  and  a  plan 
for  COMPO  press  relations,  were  also 
due  to  be  aired. 

JOHNSTON  ASKS  BLOCKED  $ 
EXEMPT  FROM  EXCESS  PROFITS 

Citing  the  films  shipped  abroad  by 
American  distributors  as  weapons  against 
enemies  of  democracy,  "where  they  de- 
liberately skipped  any  assurance  of  pro- 
fits "  MPAA  president  Eric  Johnston  ask- 
ed  the  House  Ways  and  Means  Commit- 
tee to  exempt  dollar  conversions  from 
blocked  funds  earned  in  the  last  tour 
years  under  the  proposed  excess  profits 

^Testifying  before  the  Committee  last 
Friday  (17th),  the  film  companies'  repre- 
sentative expressed  his  opposition  to  the 
excess  profits  tax  as  "wasteful,  inflation- 
ary and  non-productive." 
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NSS  FACES  NATIONWIDE 
TRUST  SUIT  IN  PENNA.  ACTION 

National  Screen  Service  was  faced  with 
an  anti-trust  action  that  threatened  to 
fragmentize  into  hundreds  of  concurrent 
damage  suits  by  exhibitors  all  over  the 
country.  The  suit,  filed  in  Philadelphia 
U.  S.  District  Court  by  Allentown  exhibi- 
tor Max  M.  Korr,  was  a  "representative 
class  action"  on  behalf  of  all  exhibitors 
in  the  nation.  Under  such  litigation,  any 
theatreman  may  intervene  in  the  case 
and  seek  redress  in  the  same  manner  as 
the  original  plaintiffs. 

National  Screen  and  the  distributors 
are  charged  with  monopolizing  the  film 
advertising  industry  in  violation  of  the 
anti-trust  laws,  forcing  exhibitors  to  pay 
excessive  prices  for  trailers  and  advertis- 
ing accessories.  Plaintiffs  ask  triple 
damages,  in  an  amount  to  be  determined 
during  trial,  and  seek  injunctive  relief. 

B.  C.  Bordonaro  of  Olean,  N.  Y.,  and  J. 
E.  Pennington  of  Topeka,  Kans.,  joined 
with  Korr  in  the  action  to  form  the  "Na- 
tional Independent  Motion  Picture  Exhi- 
bitors Protective  Committee,"  which  is 
currently  petitioning  independent  exhibi- 
tors throughout  the  country  to  intervene. 
A  "considerable  response"  to  the  petition 
has  already  been  forthcoming  from  thea- 
tremen,  according  to  plaintiff's  counsel, 
Gray,  Anderson,  Schaffer  &  Rome. 


NPA  PROTEST  SOOTHES  EXH1BS 

The  tempest  among  exhibitors  generat- 
ed by  COMPO's  protest  against  the  thea- 
tre construction  ban  petered  out  and  left 
only  gentle  zephyrs  after  a  "clarification" 
of  his  wire  to  the  National  Production 
Authority  by  Arthur  L.  Mayer,  executive 
vice-president  of  COMPO. 

Mayer  clarified  his  position  in  a  wire 
to  L.  S.  Hamm,  president  of  California 
Theatres  Ass'n.,  after  the  West  Coast 
exhibitors  took  issue  with  COMPO's  stand 
and  insisted  the  NPA  ruling  should  be 
"loyally  supported  by  our  industry," 
warning  that  a  hearing  would  create  an 
unfavorable  public  reaction. 

The  protest,  explained  Mayer,  was 
against  the  specific  part  of  the  NPA 
order  that  restricts  structural  repairs 
and  renovations  to  $5000  annually  and 
put  motion  picture  theatres  in  the  same 
classification  as  dance  halls,  gambling 
establishments  and  night  clubs.  The 
$5000  restriction,  he  said,  "might  inflict 
serious  hardship  on  many  theatres  with- 
out any  compensatory  benefit  in  the  sav- 
ing of  critical  materials  for  the  purposes 
of  national  defense." 

Pointing  out  that  the  Government  often 
called  on  the  film  industry  to  disseminate 
information  in  the  national  interest,  May- 
er felt  that  films  at  least  should  be  given 
the  "same  privilege  now  being  extended 
to  television  and  radio  interests  of  argu- 
ing about  regulations  before,  rather  than 
after,  they  had  been  issued  and  making 
a  study  of  what  the  savings  in  critical 
materials  proposed  by  the  order  would 
amount  to." 

Hamm's  reply  came  back  promptly: 
"Your  telegram  satisfactorily  clarifies 
your  protest  filed  with  the  National  Pro- 
duction Authority  and  we  are  in  accord 
as  per  the  information  set  forth  in  your 
telegram." 

NPA  officials  threw  a  little  more  light 
on  the  matter  last  week  when  they  point- 
ed out  that  the  $5000  limit  applies  only 
to  modernization,  additions,  improvements 
or  new  construction.  For  repairs  or  other 
work  required  for  public  safety  or  to  meet 
demands  of  building  codes,  there  is  no 
limit,  they  said.  Theatremen,  however, 
were  still  uncertain  as  to  the  dividing 
line  between  "necessary"  construction  and 
"modernization." 

JACKSON  PARK  NET  DOUBLED 
UNDER  CHICAGO  RUN  DECREE 

What  a  difference  a  run  makes  was 
pointed  up  in  Chicago  last  week.  The 
now  famous  Jackson  Park  decree,  limit- 
ing Loop  houses  to  a  two-week  run  and 
giving  the  outlying  Jackson  Park  Theatre 
first-run  status,  resulted  in  better  than 
doubled  profits  for  the  latter  house,  in 
each  of  the  two  years  following  the 
change. 

This  was  revealed  in  testimony  by  the 
manager  of  the  Jackson  Park,  Richard 
Salkin,  during  hearings  on  the  Balaban 
and  Katz  chain's  petition  to  amend  the 
decree  on  the  two-week  restriction.  The 
$124,000  earned  in  1946,  when  it  was  a 
"C"  house,  shot  up  to  $296,000  by  1948, 

(Continued  on  Next  Pagi) 
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Salkin  testified,  when  it  was  a  first-run. 
He  also  contended  that  films  are  "milked 
dry"  by  extended  runs.  "Under  the  pre- 
sent setup,"  he  added,  "pictures  are  still 
new  when  they  play  outlying  houses,  peo- 
ple are  still  interested  in  them,  and  they 
benefit  from  the  advertising  given  them. 
Extended  runs  mean  less  pictures  from 
the  Loop  and  therefore  less  product  for 
outlying  houses." 

For  the  p?t'tioners,  Harry  Lustgarten, 
B  &  K's  booking  head,  claimed  distribu- 
tors didn't  have  enough  "suitable"  films 
to  supply  the  circuit's  five  Loop  first-runs 
on  the  two-week  limitation.  One  theatre, 
the  Garrick,  was  forced  to  close,  he  said. 
He  also  argued  that  a  longer  Loop  run 
"builds  up  interest  in  a  movie  because 
advertisers  will  spend  more  money  to 
promote  a  film  destined  for  a  four-  or 
five-week  run  than  on  one  which  they 
know  is  booked  for  only  two  weeks." 

CBS  COLOR  TV  HELD  UP 
AS  COURT  MULLS  INJUNCTION 

There  will  be  no  commercial  color  tele- 
vision for  another  month,  at  least,  to  add 
to  exhibitors'  boxoffice  problems.  This 
became  apparent  last  week  when  a  three- 
iudce  Federal  Court  panel  decided  that  it 
needed  more  time  to  decide  whether  to 
approve  or  override  a  Federal  Communi- 
cations Commission  order  authorizing  use 
of  a  co'or  system  developed  by  the  Co- 
lumbia Broadcasting  System. 

Scheduled  to  begin  Nov.  20  with  FCC 
blessing,  the  CBS  process  was  attacked 
bv  ffC \  find  its  subsid'arv,  the  National 
Broadcasting  Company,  as  an  "inferior" 
system  that  would  result  in  damage  to 
the  public,  and  a  temporary  injunction 
was  sought  to  block  the  CBS  color  broad- 
casts. The  three-judge  panel  called  it 
"unthinkable  that  we  can  decide  this  is- 
sue in  a  day,  a  week  or  a  month,"  issued 
a  stop-gap  order  that  would  retain  the 
status  quo  until  the  court  makes  its 
decision. 

AID  TO  EUROPE  LOOSENS 
FOREIGN  FILM  COIN— 8ALABAN 

"Exhibition  is  no  part  of  our  present 
thinking." 

The  extent  to  which  Paramount  has 
realized  divorcement  was  indicated  in 
Barney  Balabans  reply  to  a  question  as 
to  whether  the  company  planned  to  en- 
gage in  exhibition  abroad.  The  Para- 
mount president  had  just  returned  from 
a  month's  tour  of  Britain  and  the  Con- 
tinent. He  seemed  optimistic  about 
American  film  companies'  foreign  returns 
in  the  foreseeable  future  and  the  worth 
of  Paramount  product  on  a  world-wide 
scale.  But  exhibition,  as  it  concerned 
his  company,  was  considered  purely  on  a 
customer  basis  during  the  press  interview 
which  met  him  upon  his  return  to  the 
States. 

The  rosy  foreign  outlook,  Balaban  said, 
was  due  largely  to  the  Marshall  Plan  and 
increased  munitions  purchases  from  Eu- 
ropean countries.  "There  has  never  been 
any  question  as  to  boxoffice  overseas," 
he  said.  Currency  restrictions  were  the 
barriers,  he  added,  and  the  European  Re- 
construction Program,  which  helped  put 
the  devastated  countries  back  on  their 
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feet,  has  widened  the  slit  through  which 
dollars  trickled  back  to  American  film 
companies. 

Paramount's  present  job  is  to  "improve 
the  making  and  marketing  of  pictures 
on  a  world-wide  basis"  Balaban  observed. 
The  trip  was  made,  he  added,  to  acquaint 
foreign  distribution  head  with  Para- 
mounts  increased  "quality"  program,  nine 
more  than  the  20  released  in  1950. 

As  to  Paramount  production  overseas, 
Balaban  averred  that  the  company  intends 
to  film  abroad  only  when  stories  lend, 
themselves  particularly  to  foreign  locales. 
Hal  Wallis'  "September  Affair,'  made  in 
Italy,  was  cited  as  an  example. 

Balaban's  itinerary  included  England, 
France,  Italy,  Belgium,  Germany,  Greece 
and  Israel.  His  verdict:  "American  pic- 
tures lead  the  screens  of  the  world." 

RKO  DISTRIB  PIC  BRIGHT 
WITH  $608,000  39-WEEK  NET 

A  third  quarter  net  of  $191,000  brought 
RKO's  39-week  profit  to  $608,000,  about  a 
third  of  which  came  from  sales  of  capital 
assets   (divorced  theatre  holdings). 

The  third  quarter  net,  which  included 
a  loss  of  $84,000  on  sale  of  capital  assets, 
indicated  a  solid  improvement  in  the  film 
distribution  financial  picture  over  last 
year,  when  in  the  comparable  quarter, 
RKO  showed  a  consolidated  net  loss  of 
$287,000  despite  a  profit  of  $5,000  on  sale 
of  capital  assets. 

ONE-YEAR  LIMIT  SET  FOR 

EXCLUSIVE  AD  FILM  PACTS 

The  big  four  distributors  of  advertising 
films  felt  the  sharp  edge  of  the  Federal 
Trade  Commission  axe  on  their  "exclusive 
contract"  deals.  The  FTC  order  prohibit- 
ed Reid  H.  Ray  Film  Laboratories,  Alex- 
ander Film  Co.,  United  Film  Service,  and 
Motion  Picture  Advertising  Service,  Inc., 
from  entering  into  exclusive  contracts 
with  exhibitors  for  more  than  one  year. 

The  action  was  initiated  in  August, 
1947,  when  the  FTC  found  that  75  per 


cent  of  the  12,750  theatres  using  adver- 
tising films  were  under  exclusive  con- 
tract to  one  of  the  four  defendants,  some 
pacts  running  as  long  as  five  years.  The 
long-term  exclusive  deals,  it  was  claimed, 
froze  out  smalter  companies  which  at- 
tempted to  place  advertising  films  with 
these  theatres  and  resulted  in  unfair  com- 
petition. 

COLOSSEUM  SAYS  SALESMEN 
NOT  TO  BLAME  FOR  'FORCING' 

"Sanctimonious  finger  pointing"  by 
sales  executives  toward  their  field  men 
as  the  "villains"  in  forcing  of  films  was 
given  a  severe  going-over  by  David  Bez- 
nor,  general  counsel  for  the  Colosseum 
of  Motion  Picture  Salesmen. 

Citing  the  stands  taken  by  the  sales 
toppers  at  the  National  Allied  convention 
in  Pittsburgh  when  confronted  by  charges 
of  forcing  in  various  exchanges,  Beznor 
claimed  the  execs  attempted  "by  means 
of  some  very  shifty  footwork,  to  sidestep 
responsibility  and  point  a  sanctimonious 
finger  at  the  salesmen."  He  called  it  a 
"sad  commentary  on  the  loyalty  of  the 
sales  managers  toward  their  own  per- 
sonnel (with  one  notable  exception, 
RKO's  Robert  Mochrie)",  and  claimed 
that  the  charges,  if  valid,  could  not  be 
blamed  on  the  salesmen. 

"No  commissions  or  bonuses  are  given 
to  film  salesmen  who  sell  to  exhibitors," 
Beznor  pointed  out.  "It  makes  no  differ- 
ence in  his  paycheck  whether  he  sells 
the  exhibitor  one  picture  or  ten.  So  why 
should  the  salesman  engage  in  'forced 
selling'?" 

He  voiced  his  belief  that  the  salesmen 
"were  maligned  less  out  of  malice  than 
thoughtlessness."  In  the  future,  he  add- 
ed, "political  expediency"  should  forestall 
another  such  "intemperate  censure  of  the 
very  men  upon  whom  rests  so  much  of 
the  burden  of  each  firm's  financial  suc- 
cess." 

Beznor  also  revealed  another  missive 
to  distribution  chiefs  in  which  the  Colos- 
seum was  asking  increased  "on  the  road" 
expenditures  for  salesmen,  due  to  sky- 
rocketing travel  costs,  which  now  "far 
exceed  the  $8  per  day  maximum"  allowed 
under  the  agreement  negotiated  last  No- 
vember. 

PAIR  OF  OUTSIDE  RELEASES 
PUTS  MONOGRAM  BACK  IN  RED 

A  pair  of  high-budget  pictures  produced 
by  Monogram,  but  released  by  another 
distributor,  was  responsible  for  the  com- 
pany's going  $175,866  into  the  red  for  the 
first  quarter  of  the  current  fiscal  year. 
Last  year,  Monogram  showed  a  profit  of 
$101,400  for  the  corresponding  year. 

The  reason  for  the  loss  was  pointed 
out  by  president  Steve  Broidy  at  the  an- 
nual stockholders  and  directors  meeting, 
which  re-elected  all  officers  and  directors. 
He  said  the  loss  was  "not  unexpected," 
as  explained  in  the  company's  annual 
financial  statement  for  the  year  ended 
July  1,  1950.  It  was  noted  therein  that  a 
loss  might  accrue  since  the  costs  of  the 
two  films  are  being  amortized  on  the 
basis  of  the  company's  own  amortization 
schedule  in  view  of  the  limited  experience 
in  releasing  through  the  outside  distri- 
butor. 
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TWO-WAY  STREET 

A  TO  of  Iowa-Nebraska 
We  have  said  before,  go  along  with  a 
company  that  gives  you  a  fair  deal  and 
attempt  to  liquidate  as  many  pictures  as 
possible,  but  with  the  company  that  is 
unfair  to  you,  give  them  a  kick  in  the 
pants;  buy  just  what  you  warn  even  if 
it  is  one  picture  per  year.    Let  us  take 
an  example:  An  exhibitor  is  playing  Para- 
mount and  has  a  fair  deal  that  is  mak- 
ing  him  or  her   money.     Along  com.es 
THE  HEIRESS.    It   is   our   opinion  if 
Paramount  is  treating  you  right  that  you 
owe  an  obligation  to  try  and  liquidate 
the  picture.    It  is  our  understanding  that 
Paramount  will  date  THE  HEIRESS  on 
any  playing  time  on  terms  .  .  .  that  will 
at  least  bnng  this  Academy  Award  pic- 
ture to  the  people  in  your  town  that  do 
want  to  see  it.    On  the  other  hand,  if 
Paramount  has  been  giving  you  a  bad 
time,  I  would  never  play  THE  HEIRESS. 
In  fact,  I  wouldn't  play  anything  except 
the  top  pictures  and  I  would  make  Para- 
mount sell  these  without  gimmicks  to 
me  which  is  my  right  under  the  court's 
decision.    By  gimmicks  I  mean  pricing 
the  top  pictures  exorbitantly  to  circum- 
vent selective  buying.    It  is  a  two-way 
street;  we  can't  expect  to  make  it  HXKr 
our  way.    On  the  other  hand,  we  can 
give  to  the  fair  companies  and  we  can 

keep  from  the  unfair  companies. 
*  *  * 

"STOP"  PICTURES 

North  Central  Allied 

If  you  get  out  your  magnifying  glass 
and  take  a  gander  at  your  current  print- 
ed contract  forms,  you  will  find  a  clause 


in  which  you  agree  to  play  the  pictures 
covered  by  the  agreement  "in  order  of 
general  release  in  the  Exchange  terri- 
tory." Because  of  this  clause,  the  dis- 
tributor can  use  any  picture  as  a  "stop" 
picture,  and  force  you  to  date  any  and 
all  prior  releases  under  contract  on  which 
play  dales  have  not  been  set.  This  keeps 
you  from  playing  the  really  big  pictures 
hot. 

One  of  our  members  recently  and  in- 
nocently, negotiated  for  a  top  picture, 
giving  in  on  the  high  terms  requested, 
thinking  he  could  make  a  go  of  it  by 
setting  the  picture  in  for  a  hot  date.  He 
was  turned  down  on  the  early  date  be- 
cause of  undated  prior  releases  which  he 
had  under  contract. 

If  you  are  sharp,  you  will  protect  your- 
self under  circumstances  like  these  by 
insisting  that  a  play  date  be  inserted  in 
the  contract,  or  by  putting  in  a  clause 
to  the  effect  that  the  print  will  be  made 
available  for  dating  prior  to  a  specified 
date,  "any  other  provision  of  this  con- 
tract to  the  contrary  notwithstanding." 
Don't  let  them,  fool  you.    If  you  stand 

paf,  you  can  win  your  point. 

*       .  *  * 

BIDDING  SUICIDAL 

Eastern  Pa.  Allied 
Charles  Niles,  National  Allied  director 
from  Iowa-Nebraska,  recently  had  this 
to  say  about  bidding: 

"It  has  come  to  my  attention  that  cer- 
tain small  towns  are  going  into  bidding. 
Please,  please,  whoever  plans  to  bid,  be- 
fore you  start  —  shoot  yourself.  That 
way  your  family  will  get  a  little  insur- 
ance. If  you  get  into  bidding,  you  will 
just  starve  them  to  death;  and  starving 
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duction.  They  bought  Walter  Wanger 
Productions  Ltd.,  and  formed  United  Ar- 
tists Productions,  Inc.,  hoping  to  replace 
the  money-spinners  with  which  producers 
like  Goldwyn  had  once  fed  them.  Pre- 
sumably they  felt  that  this  radical  change 
of  policy  might  do  something  to  allay  the 
criticism  which  some  producers  were 
voicing,  that  United  Artists'  owners  were 
taking  much  more  out  of  the  pot  than 

they  were  putting  in. 

*  *  * 

Out  of  the  Red 

One  result  of  the  reorganization  was 
the  introduction  of  Edward  C.  Raftery 
as  President,  Gradwell  L.  Sears  as  Gen- 
eral Manager  and  Arthur  W.  Kelly  as 
Vice-President.  Henceforth,  it  was  said, 
the  owners  would  concentrate  on  produc- 
tion, while  Raftery,  Sears  and  Kelly 
would  tackle  the  sales  and  administrative 
problems.    Said  Kelly  in  1941: 

"The  encouragement  of  the  film  indus- 
try's leading  independent  producers  for 
making  only  the  finest  films  will  be,  as 
it  was  originally,  the  primary  function 
of  United  Artists.  Quality  rather  than 
quantity  will  be  the  keynote.  .  ."  At 
least  the  words  "rather  than  quantity" 
were  more  prophetic  than  Mr.  Kelly  knew 
at  the  time. 

Unfortunately,  as  quantity  declined,  so 
did  quality.   UA's  release  lists  were  free- 
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ly  laced  with  pictures  of  indifferent  qual- 
ity, many  of  them  westerns.  The  com- 
pany's finances  suffered  accordingly,  but 
after  a  strenuous  effort  to  pull  the  busi- 
ness together  Grad  Sears  announced  two 
years  ago  that  United  Artists  had  climbed 
out  of  the  red,  and  had  been  operating 
at  a  profit  for  some  three  months. 

At  that  time  domestic  billings  were 
running  at  some  $400,000  weekly,  and 
UA's  distribution  fee  of  about  25  percent 
was  bringing  it  approximately  $100,000 
weekly,  against  an  operating  cost  esti- 
mated at  $75,000.  Today,  with  costs 
about  $80,000  a  week,  billings  are  down 
to  an  estimated  $300,000  and  the  com- 
pany has  only  a  skimpy  few  pictures  on 
its  books  for  future  release. 

Sensing  the  urgent  need  for  action,  a 
Board  Committee  of  three,  comprising 
Gradwell  Sears,  Kelly  and  Vitalie  Chalif, 
was  authorized  last  summer  to  put  12,000 
shares  of  United  Artists  up  for  sale  to 
provide  much-needed  working  capital. 
The  committee  got  a  promising  nibble, 
but  the  potential  purchasers  needed  as- 
surances about  Mary  Pickford's  future 
activities  in  the  event  of  their  putting 
their  cash  down.  While  negotiations 
were  still  proceeding,  Miss  Pickford  her- 
self had  been  secretly  shopping,  and  one 
day  Sears,  Kelly  and  Chalif  discovered 
to  their  consternation  that  they  were  no 
longer  the  executive  heads  of  the  com- 
pany.   Max  Kravetz  had  secured  an  op- 


is  such  a  slow,  painful  way  to  die.  We 
will  predict  that  any  small  town  which 
starts  to  bid  will  be  wiped  off  the  face 
of  the  earth  by  excessive  film  rentals. 
Maybe  our  advice  to  shoot  yourself  is  a 
little  heartless;  just  surrender  and  give 
yourself  up  to  the  nearest  nut-house. 
They  will  probably  have  a  nice  padded 
cell  in  which  to  while  away  your  hours." 

Charlie  was  addressing  some  exhibitors 
who  are  initiating  bidding;  but  there  are 
some  helpless  situations  which  are  being 
forced  to  bid  by  the  distributors  in  order 
to  S3cure  suitable  pictures.  Those  un- 
fortunate Allied  members  must  and  will 
ba  protected  from  the  evils  of  competi- 
tive bidding. 

WORK  SHEETS 

Eastern  Pa.  Allied 
The  language  of  the  Supreme  Court  is 
absolutely  plain.  Distributors  cannot  force 
independent  exhibitors  to  take  pictures 
which  they  do  not  want  in  order  to  secure 
pictures  which  they  do  want.  But  the 
slick  distributors  have  very  many  ways 
of  skinning  a  cat.  Despite  public  protes- 
tations by  the  General  Sales  Managers 
who  talked  to  the  exhibitors  at  the  Pitts- 
burgh National  Allied  Convention,  only 
one  of  these  gentlemen  agreed  to  the 
request  made  by  Allied  to  furnish  work 
sheets  to  exhibitors  while  salesmen  were 
negotiating  a  deal.  All  of  the  General 
Sales  Managers  said  that  they  would  dis- 
cipline any  employee  who  violates  the 
law,  but  only  Al  Schwalberg  of  Para- 
mount immediately  agreed  to  furnish  a 
work  sheet.  Mr.  Schwalberg  is  to  be  con- 
gratulated on  his  forthright  position. 


tion  on  the  controlling  shares  and  Paul 
V.  McNutt  and  Frank  L.  McNamee  were 
sitting  in  UA's  offices  as  Chairman  and 

President  of  the  Board. 

*  *  * 

The  Kravetz  Option 

The  Kravetz  option  runs  for  two  years, 
and  gives  the  new  management  the  right 
to  take  up  the  Pickford-Chaplin  control 
for  $5,400,000.  In  that  time  the  board 
would  endeavor  to  introduce  new  work- 
ing capital  into  the  business. 

So  far,  no  new  capital  has  appeared. 
Months  have  passed  without  an  authori- 
tative announcement  of  the  company's 
future  plans.  Miss  Pickford  has  been 
hopping  between  Los  Angeles  and  New 
York  like  a  bird.  Mr.  Chaplin  has  been 
his  usual  quixotic  self.  Messrs  McNutt, 
Kravetz  and  McNamee  have  been  slaving 
to  bring  this  great  company  back  on  its 
feet.  But  the  ghosts  of  "The  World's 
Sweetheart"  and  "The  Clown  Prince  of 
Hollywood"  hover  eternally  over  United 
Artists,  vastly  complicating  the  financial 
deal  necessary  to  save  the  organization. 
Not  many  film  stars  over  the  age  of  50 
have  a  second  chance.  Pickford  and 
Chaplin  have  one  right  now.  They  owe 
something  to  the  company  which  lined 
their  pockets,  and  which  still  provides  a 
living  for  many  hundreds  of  able  and 
loyal  employees.  They  owe  it  a  future. 
They  can  provide  it  by  making  a  graceful 
exit  from  the  business  battleground. 
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EXPLOITATION  PICTURE 


SHOWMEN  GET  A  PRIZE 

Tie-Ins  Offer  Special  Sellinij  Aids 

THE  FAMILY  picture  that  will  appeal  to  moviegoers  from  the  smallest 
whistle  stop  to  metropolitan  sophisticates  is  a  producer's  dream  and  an 
exhibitor's  prayer.  "The  Jackpot  ",  20th  Century-Fox's  riotous  comedy  that 
kids  radio  s  giveaway  shows  and  depicts  what  can  happen  to  a  "lucky"  recipi- 
ent of  those  fabulous  prizes,  is  just  that  kind  of  entertainment.  Exhibitors 
could  ask  for  nothing  better  in  the  way  of  all-around  appeal  in  a  comedy,  and 
in  "The  Jackpot",  they  have  a  special  angle  to  help  them  sell  the  film  in 
extraordinary  manner. 

The  obvious  exploitation  gimmicks  are,  of  course,  star  Jimmy  Stewart, 
uproarious  comedy,  and  the  appeal 


of  a  theme  to  which  virtually  every- 
one in  America  can  claim  some 
identity.  The  hypnotic  draw  of  the 
giveaway  shows  has  touched  every 
nook  and  cranny  of  the  country, 
and  everyone  who  has  ever  listened 
to  these,  and  has  pictured  himself 
as  a  winner,  is  in  for  a  treat.  And 
that,  friend,  takes  in  more  potential 
moviegoers  than  have  ever  attended 
any  movie  show. 

The  unique  opportunity,  how- 
ever, presented  by  the  film  to  every 
showman  who  will  get  up  off  his 
seat  and  sell,  is  the  jackpot  of  mer- 
chandising tie-ins  for  local  level 
Ballyhoo.  In  addition  to  the  title, 
the  theme  and  the  natural  tie-ins,  a 
host  of  products  used  in  the  film  as 
the  prizes,  are  available  to  theatre- 
men  for  sure-fire  eye-compelling  dis- 
plays. Imagine  a  deluxe,  fully 
equipped  trailer  parked  outside  your 
theatre  to  plug  the  film,  or  a  huge 
food  display  in  the  local  super- 
markets urging  everyone  in  town  to 
go  see  the  picture.  These  and  many 
more  have  been  set  for  exhibitors' 
use  by  the  20th-Fox  ad-publicity- 
exploitation  departments  under 
chief  huckster  Charles  Einfeld.  They 
can  form  the  keystone  for  an  ex- 
ploitation  campaign  . 


TIE-INS 


Several  tie-ins  adaptable  to  local  level  mer- 
chandising are  naturals  for  the  title  and  theme 
of  the  film.  It  should  be  possible  to  line  up 
aggressive  merchants  in  any  community  for 
co-op  newspaper  advertising,  special  sales  and 
other  stunts,  all  timed  to  your  playdate. 

Get  these  merchants  to  contribute  to  the 
building  of  a  giant  jackpot  by  offering  to  dis- 
play merchandise  they  contribute— -with  full 
cred't — in  your  lobby.  The  jackpot  can  go  to 
the  holder  of  a  lucky  number  or  to  the  win- 
ner of  a  major  contest  run  by  your  theatre  in 
conjunction  with  the  film  or  to  a  deserving 
citizen  selected  by  organized  charities  of  your 
community.  In  setting  up  the  jackpot  or  ar- 
ranging for  co-op  newspaper  ads,  window  dis- 
plays, etc  take  advantage  of  the  many  products 
shown  in  the  film  as  part  of  the  story's  jack- 
pot. Dealers  of  such  items  as  International 
Silver,  Sherwin-Williams  Paints,  Westinghouse 
appliances,  Campbell's  Soups,  Ford  Station 
Wagon.  Prairie  Schooner  Trailer,  etc.,  have 
been  alerted  for  the  tie-ins  and  will  offer  full 
cooperation  to  the  exhibitor  in  most  commu- 
nities. 

All  wholesale  and  retail  distributors  of  these 
products  in  your  community  should  be  con- 
tacted well  in  advance  of  playdate.  Show 
these  merchandisers  the  film  in  advance,  if 
possible,  to  encourage  their  cooperation. 
Through  identification  of  the  film  with  every 
conceivable  kind  of  consumer  goods  in  the 
town's  stores,  you  achieve  on  a  local  level  a 
ready-made  waiting  audience  for  the  film  that 
covers  practically  the  entire  population  of  your 
community. 

NEWSPAPER  ADS 

Below,  some  of  the  display  ads  and  two  of 

the  teasers. 


A  flabbergasted  Jimmy  Stewart  Learns  that  he 
has  won  ?24,()00  in  prizes— by  guessing  Harry 
James  us  the  mystery  voice  on  a  radio  give- 
away sliow  .  .  . 


The  flow  of  prizes  begins  to  hurass  the  "lucky" 
ivinner,  rudely  jolted  by  a  tax  collector  who 
tells  him  he  must  pay  a  $7,000  income  tax  .  .  . 


To  raise  the  tax  money,  Stewart  trirs  un- 
successfully to  sell  the  loot,  goes  to  a  bookie 
joint  to  see  a  prospect  and  promptly  .  .  . 


Oeti  himself  jailed  for  possessing  apparent- 
ly stolen  goods,  is  released  after  a  newspaper 
friend  vouches  for  him.  Now  job!e?s.  and  .  .  . 


Wifeless  after  what  appears  to  be  an  affair  with 
a  sultry  portrait  painter  (another  prize),  Stew- 
art lands  m  the  doghouse  with  his  assortment 
of  ... 

(next  page) 


.  .  Canned  soups,  swimming  pool,  trailer,  appliances,  hundreds  of  fruit  trees,  etc.,  his  home  devastated  by  an  interior  decorator,  and  forced  ti 
Icep  in  a  shed.    All  ends  well,  however,  and  the  chastened  winner  resolves  never  to  answer  another  phone. 


THE  JACKPOT 


John    Mobility's   short  story    in    The   New  Yorker, 
based  on  an  actual  case  of  a  jackpot  winner  on  a  radio 
giveaway  show,  has  been  embellished  by  20th-Fox  and 
j  turned  into  a  hilarious  satire  on  the  new  American  in- 
stitution, the   giveaway  program.     Producer  Samuel  G. 
Engel's  choice  of  Jimmy  Stewart  to  handle  the  role  of 
1  the  jackpot  winner  was  an  inspired  one.  and  the  rest  of 
1  the  cast  has  been  deftly  chosen  to  enact  the  Phoebe  and 
I  Henry  Ephron  screenplay  under  Walter  Lang's  direction, 
j  The  result  is  a  very  funny  (dm  that  will  be  enjoyed  by 
the  entire  familv. 

Beginning  with  Stewart's  "normal'  existence  as  a 
promising  department  store  junior  executive  in  a  mod- 
erately-sized Indiana  town,  the  film  traces  the  events 
that  lead  up  to  a  phone  call  from  a  radio  giveaway  show 
thai  dumps  $24,000  worth  of  assorted  prizes  into  the 
delighted  Stewart's  lap.  How  this  stroke  of  fortune  leads 
to  some  of  the  most  horrendous  experiences  that  can  be- 
fall an  innocent  American  citizen  forms  the  rest  of  the 


story  and  should  be  a  sure  cure  for  the  giveaway  show 
addicts — but  it  won't,  of  course. 

First  inkling  that  all  is  not  well  comes  in  the  guise 
of  a  tax  collector  who  informs  Stewart  that  he  must  pay 
$7,000  in  income  taxes  on  the  prizes.  \\  ith  a  bank  ac- 
count totaling  $496,  Stewart  sets  about  trying  to  raise 
the  tax  money  by  selling  sonic  of  the  prizes.  He  gets 
into  trouble  at  the  store  by  peddling  the  loot  to  custo- 
mers, becomes  involved  in  a  domestic  fracas  when  a 
sexy  French  portrait  painter  arouses  wife  Barbara  Hale's 
jealousy,  gets  thrown  into  jail  when  be  is  found  in  a 
bookie  joint  trying  to  sell  a  diamond  ring  to  a  shad] 
prospect,  has  his  comfortable  home  turned  into  a  maus- 
oleum by  an  interior  decorator,  and  experiences  a  host 
of  sundry  other  misfortunes  before  Dame  Fortune  takes 
pit\    and  straightens  things  out. 

Prominent  in  the  supporting  cast  are  James  Clea- 
son,  Alan  Mowbray.  Patrica  Medina.  Natalie  \\  ood.  I.vle 
Talbot  and  Tommy  Rettig. 


CRITICS  CRACK  DOWN  ON 
'CRAIG',  CRAWFORD,  COLUMBIA 

"Harriet  Craig,"  Columbia's  remake  of 
"Craig's  Wife,"  a  Pulitzer  Prize  winning 
play  which  has  been  filmed  twice  before, 
received  icy  stares  from  the  New  York 
newspaper  critics.  The  basic  artistry  that 
garnered  honors  for  the  original,  the 
scribes  feel,  has  been  bypassed  to  make 
a  "glossy  '  and  "laborious"  soap  opera 
film. 

In  the  Times,  Bosley  Crowther  laments 
the  fact  that  the  poisonous  woman  in  the 
title  role  "is  not  so  much  poisonous  as 
just  plain  dull."  There  is,  he  says,  "pre- 
c«cus  little  interest"  in  the  screenplay 
that  might  have  been  intended  "for  slop- 
py housewives  .  .  .  Okay,  sloppy  house- 
wives; here's  your  film." 

Seymour  Peck,  of  the  Compass,  com- 
plains that  it  "has  been  done  with  such 
labored  sledge-hammer  bluntness  and 
naivete  that  it  reduces  the  entire  drama 
almost  to  absurdity."  The  movie,  he  con- 
tinues, "is  appallingly  like  a  primer  in 
psychology  ...  an  altogether  heavy  and 
indelicate  rendering  of  a  fine  American 
play." 

"Glossy,  competent  and  inflated,"  in  a 
few  words  is  the  Herald  Tribune's  Otis 
L.  Guernsey's  opinion  of  a  film  that  "as 
a  whole  suffers  from  the  fact  that  its 
many  times  revived  story  is  familiar." 

Taking  into  consideration  that  it  "was 
a  difficult,  delicate  task,"  Alton  Cook,  in 
the  World  Telegram,  writes  "It  has  turn- 
ed out  to  be  a  good  picture,  but  .  .  .  not 
nearly  good  enough." 

Rose  Pelswick,  in  the  Journal  Ameri- 
can, reports  it  is  "for  the  most  part  con- 
versational  and  is  deliberately  studied  of 
pace." 

TO  PLEASE  A  LADY' 

MGM  I 

"In  director  and  players,  this  picture 
has  a  rich  budget  of  talent.  The  scenario 
is  a  waste  of  their  precious  time."  — 
COOK,  N.  Y.  WORLD  TELEGRAM. 

"Clark  (Gable)  is  getting  to  be  an  aw- 
fully big  boy  for  midget  auto  racing." — 
PECK,  N.  Y.  COMPASS. 

"For  the  auto  racing  fans  and  nobody 
else."  — -  WINSTEN,  N.  Y.  POST. 

"Offering  fits  Clark  Gable  like  a  tailor- 
made  glove  .  .  .  Spins  a  rough  and  ready 
yarn  about  automobile  racing  .  .  .  One 
vehicle  that  will  not  disappoint  the  Gable 
fans,  and  it  is  loaded  with  excitement  for 
all."  GUERNSEY,  N.  Y.  HERALD 
TRIBUNE. 

"Unashamedly  hackneyed  melodrama 
.  .  .  Thrills  and  spills  ...  is  the  kind  of 
stuff  that  makes  a  movie  really  move  and 
leaves  us  all  exhausted  and  happy."  — 
PRYOR,  N.  Y.  TIMES. 

"Worked  around  .  .  .  .romantic  sparring 
are  the  automobile  racing  sequences  and 
these,  offering  spills  and  crack-ups  and 
plenty  of  speed,  provide  the  picture's  ac- 
tion." —  PELSWICK,  N.  Y.  JOURNAL- 
AMERICAN. 


'OUTRAGE' 

RKO 

"Loses  a  great  deal  of  its  effect  by 
lapsing  into  run-of-the-mill  plot  lines  .  .  . 
Licks  punch  and  conviction." — WEILER, 
N.  V.  TIMES. 

"Serious  and  thoughtful  in  theme  .  .  . 
Direction  is  uneven  .  .  .  Conventionally 
melodramatic."  PELSWICK,  N.  Y. 
JOURNAL-AMERICAN. 

"A  little  bundle  of  misery  .  .  .  Lurid 
but  indifferently  acted  chronicle  of  damn- 
ation and  redemption  .  .  .  Has  the  taste 
of  overstatement  in  an  agonized  but  un- 
moving  motion  picture  ...  An  unrelieved 
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dirge  .  .  .  Whole  thing  has  an  air  ot 
hysteria  rather  than  tragedy." — GUERN- 
SEY, N.  Y.  HERALD  TRIBUNE. 

"Topic  is  as  sensational  as  they  come 
.  .  .  Both  unlikely  and  contrived  .  .  . 
Whole  thing  verges  on  the  ludicrously 
inept."  —  WINSTEN,  N.  Y.  POST. 

"Has  small  chance  of  duplicating  the 
warm  welcome  that  greeted  Miss  Lu- 
pino's  first  picture,  'Not  Wanted'  .  .  . 
Making  a  picture  with  untried  people  al- 
ways is  a  gamble.  This  time  it  simply 
did  not  pay  off."  —  COOK,  N.  Y.  WORLD 
TELEGRAM. 

"Produced  in  pretty  lurid  melodramatic 
fashion  ...  so  implausible  and  illogical 
that  the  entire  movie  verges  on  the  ridicu- 
lous." —  PECK,  N.  Y.  COMPASS. 

'THE  ADMIRAL  WAS  A 
LADY' 

UNITED  ARTISTS 

"Supposed  to  be  one  of  those  gay,  light- 
hearted  comedies  full  of  the  simple  joys 
of  living  .  .  .  Conclusion  reached  ...  is 
down  right  silly."  —  BARSTOW,  N.  Y. 
HERALD  TRIBUNE. 

"Since  it  obviously  was  intended  as  a 
light  variant  of  the  what-happens-after- 
boy-meets-girl  theme  .  .  .  can  be  listed 
as  meeting  specifications.  It  is  light  .  .  . 
Generates  surprisingly  few  loud  laughs 
for  the  prodigious  amount  of  energy  ex- 
pended." —  A.  W.,  N.  Y.  TIMES. 

"There's  freshness  and  fun  .  .  .  but  im- 
probability somewhat  reduces  the  audi- 
ence participation."  —  WINSTEN,  N.  Y. 
POST. 

'STATE  SECRET' 

Columbia 

"Fairly  absorbent  bundle  of  thrills  and 
suspense  .  .  .  Reminiscent  of  the  fine  old 
Hitchcock  thrillers  .  .  .  The  chase,  swift 
and  ominous,  is  the  life  of  'State  Secret.'  " 
—PECK,  N.Y.  COMPASS. 

"Suspenseful  cloak-and-dagger  charade 
.  .  .  Runs  through  the  eerie,  if  artificial, 
arpeggios  of  a  police  chase  .  .  .  Never 
pretentious  and  exhibiting  an  occasional 
sense  of  humor  .  .  .  Exciting  tomfoolery 
.  .  .  Uncomplicated  but  diverting." — 
GUERNSEY,  N.Y.  HERALD  TRIBUNE. 

"A  humdinging  film  .  .  .  with  both  color 
and  excitement  ...  A  picturesque  and 
tingling  'chase'  film."— CROWTHER,  N.Y. 
TIMES. 

"Another  slap  at  dictatorship  .  .  .  You 
won't  miss  much  if  you  leave  it  alone, 
and  you  won't  suffer  if  you  see  it." — 
WINSTEN,  N.Y.  POST. 

"Corking  melodrama  .  .  .  really  a  chase 
...  An  English-made  thriller,  and  a 
corker."  —  CREELMAN,  N.Y.  WORLD 
TELEGRAM. 

"Thriller  right  out  of  the  top  drawer 
.  .  .  SusDensefully  written  and  spun  out 
.  .  .  You'll  enjoy  this  one."— PELSWICK, 
N.Y.  JOURNAL  AMERICAN. 

'THE  IROQUOIS  TRAIL' 

UNITED  ARTISTS 

"Any  resemblance  to  the  classic  stories 
is  remote,  to  say  the  least  .  .  .  Sappy 
love  story  is  dragged  into  the  adventure 
film  .  .  .  They  are  playing  it  straight 
when  they  might  have  gone  in  for 
laughs."  —  PIHODNA,  N.  Y.  HERALD 
TRIBUNE. 

"Is  no  work  of  art,  granted,  but  neither 
is  it  an  eyesore  .  .  .  Pendantically  whole- 
some as  a  batch  of  home-made  fudge, 


they  aren't  nearly  as  lumpy  .  .  .  Modest 
but  astutely  handsome  production  .  .  . 
reasonable  brisk  and  trim  job  .  .  .  rather 
nice  little  picture  has  come  from  unhack- 
neyed handling  of  standard  situations  .  .  . 
Unpretentious,  sure-footed  little  outdoor 
yarn  isn't  hard  to  take."— H.  H.  T.,  N.  Y. 
TIMES. 

"Excitement  and  color  of  early  pioneer 
days  are  captured  here." — WINSTEN, 
N.  Y.  POST. 

'HE'S  A  COCKEYED 
WONDER' 

COLUMBIA 

"Misses  on  all  counts  .  .  .  Witless  farce 
.  .  .  Tries  hard  to  be  sprightly  and  only 
succeeds  in  being  limp." — A.  W.,  N.  Y. 
TIMES. 

"Mildly  funny  .  .  .  Never  stops  trying, 
and  Mickey  (Rooney)  tries  harder  than 
anyone,  but  it's  very  low-grade  stuff."— 
WINSTEN,  N.  Y.  POST. 

"Hardy  series  died  a  natural  death  sev- 
eral years  ago  .  .  .  Painfully  surprising, 
therefore,  to  see  Mickey  Rooney  back  at 
the  same  old  stand."— BARSTOW,  N.  Y. 
HERALD  TRIBUNE. 

'I'LL  GET  BY' 

20TH  CENTURY-FOX 

"The  songs  are  interrupted  occasionally 
for  bits  of  dialogue  .  .  .  Story  is  rehash 
of  about  six  other  musicals  about  song 
writers."— RAYFIELD,  N.  Y.  COMPASS. 

"Long  on  good  looks,  but  weak  in  ev- 
erything else  "-WINSTEN,  N.  Y.  POST. 

"Almost  nothing  but  music  .  .  .  Some- 
what monotonous  show  .  .  .  Nearest  thing 
to  a  motion  picture  revue."  — -  GUERN- 
SEY N  Y.  HERALD  TRIBUNE. 

"A  diverting  musical  in  Technicolor  .  . . 
Story  whipped  up  to  thread  the  songs 
together  .  .  .  comic  situations  keep  the 
piece  bouncing  along  gai  ly.  — 
WICK   N   Y  JOURNAL-AMERICAN. 

"Diversity  in  the  music  department  . 
Nice  lieht  entertainment."  —  PRYUK, 
N.  Y.  TIMES. 

"Onlv  slightly  painful  plot  .  .  .  bongs 
are  good."-CREELMAN,  N.  Y.  WORLD 
TELEGRAM. 

•A  LIFE  OF  HER  OWN' 

MGM 

"Somehow  leaves  us  cold,  but  it  is  quite 
likely  that  57,000,000  women  of  America 
will  thrill  deliciously  .  -  -L^  suffers 
clamorously"  —  PECK,  N.  Y.  COMPASS. 

"One  of  those  'We  can't  go  on  like  this 
dramas  .  .  .  Assemblage  of  weepy  two- 
shots  .  .  .  Merely  another  slick  star  ve- 
hicle which  has  no  special  power  even  as 
a  tear-jerker."  —  GUERNSEY,  N.  Y. 
HERALD  TRIBUNE. 

"Cliches  .  .  .  lush  inanities  .  .  .  vacuum- 
sealed  preoccupation  with  the  two-bit 
emotions  of  one  dame  .  .  .  Difficult  to  be- 
lieve such  a  film  had  been  made  in  this 
year  1950."  —  CROWTHER,  N.  Y. 
TIMES.  .„.      ,  a 

"Radio  serial  style  .  .  .  Even  illicit  love 
shouldn't  look  that  bad."  —  WINSTEN, 
N.  Y.  POST.  .  . 

"Built  around  the  physical  charms  ol 
Miss  Lana  Turner  .  .  .  Soap  opera  to  start 
with  and  not  too  good  soap  opera  at  that 
...  A  talkative  story."  —  CREELMAN, 
N.  Y.  WORLD  TELEGRAM. 

"Bears  down  heavily  on  its  true-con- 
fession type  dramatics  .  .  .  Moralizes  fre- 
quently." —  PELSWICK,  N.  Y.  JOUR- 
NAL AMERICAN. 
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Business  Meetings   •    Film  Clinics 
Open  Forum  on  Trade  Problems 
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Banquet  •   Reception  to  the  Stars 
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Write:  INDEPENDENT  EXHIBITORS,  INC. 
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PRODUCTION 
§  RELEASE 


mm 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  cast,  director,  plot,  etc.,  appeared.  "Rel." 
is  the  national  release  date.  "No."  is  the  release  number. 
"Rev."  is  the  issue  in  which  the  review  appeared.  There 
may  be  variations  in  the  running  time  in  States  where  there 
is  censorship.  All  new  productions  are  on  1950-51  pro- 
grams unless  otherwise  noted.  (T)  immediately  following 
title  and  running  time  denotes  Technicolor  production,  (C) 
denotes  Cinecolor. 


Santa  Fe   (T)   Srott-Carter    7-3   

S:a:e   River  Drs  erado,   starrcll-Bu  nett   11-6 

711   Ocean    D.ive    (102)   O'erien-Dru   7-50. 

Texans  Ne.e-  Cry    .  .  .  Autry-Davis   7-31  

Teas   Dynamo   (54)   Starrett-Burr.ett   2-27.  .6-50. 

That    Bedside    Manner    Parks-Hale   4-10   

TcUjUr  Thev  Came,  The   Foster-Morris   7-31  

Two  of  a  Kind   Scott-Moore   10-23  

Tyrant  of  the  Sea  (70)   Will. ams-Ran jail  8-29.  .4-50. 

Val  Mini   Parker-Dexter   6-19  

When  the  Redskins  Rote   Hal  -"a  th   8-28  

When  You're  Smiling    (75)   Cou.tlard-Aibriglit    9-50 


EAGLE-LION-CLASSICS 


1948-49  Features 


9-25 


Completed  (44)      In  Production  (0) 


COLUMBIA  ; 


19D-5!) 


Features 
Serials 
Westerns 


Completed  (75) 
Completed  (  2) 
Completed  (23) 


In  Production  (2) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

SMUGGLER'S  GOLD 

Drama—  Started  Nov.  9 

Cast:    Cameron  Mitchell,  Amanda  Blake,  Peter  Thompson 
Director:  William  Berke  Producer:  Milton  Feldman 

Story:    Not  available. 
SIROCCO 

Drama- -Started  Nov.  13 

Cast:    Humphrey  Bogart,  Marta  Toren,  Everett  Sloan 
Director:  Curtis  Bernhardt  Producer:  Robert  Lord 

Story:    Intrigue  in  Arabia. 

RELEASE  CHART 

IN  PRODUCTION 
Ti'l" — Running    Time  C»<t  Detail*        Rel         No  Re« 

D:ck   Turpin's    Ride   4>y  iC-d-Mid  na   11-6  

COMPLETED    1949-50   

Across  the  Badlands   starrctt-Burnette   4-10  

Al  Jen.-.irgs  of  Oklahoma    (T)   Duryea-Storm   5-8  

Beauty  On  Parade   Hutton-Warrick   11-7  

Beware  of  Blondie  <C6)   Singleton-Lake  .8-29.  .  .8-.' 0  

Blazing  Sun  Autry-Gwynne   5-8  

Born  Yes'erday   Crawford-Holliday  7-3  

Brave  Bulls,   The   Ferrer-Ouin   3-27  

:aptive  Clrl   vVeismuller-Crabbe  .10-24  

Chain    Gang   Kennedy-Lawrence   6-5  

I'oneo  Bill   YlcCuire-Meorc  .5-10   

Counterspy  Keets  Scotland  Yard   Blake-St.  John    6-19  

Convicted    (91)   Ford-Crawford   1-2. ..8-50  8-23 

Cow   Town    (70)   Autry-Davis   5-23 


1-30 
.  2-27 

.7-31 
. .9-25. 

11-21 


8-:o 

.5-50 
.7-50. 


6-50. 


.  6-50 


David  Harding,  Counter  Spy   (71)   Parker-Long  .... 

Ffreftghte-s.   T'-.e   Win  ams-Reynolds 

Flying    Mi.s  le,    The   Ford-Llnfors 

Fort   Savage    Raiders   Starrett-Burnett 

Fortunes  of  Captain  Blood    (91)   Hayward-Med:na 

Frighte-ed  City,  The   Keyes-Korvin   12-5 

roller  Brush  Girl,  The   Ball-Albert   2-27 

Fory  of  the  Congo   Weismuller-Taltot   7-3. 

Gasoline   Alley   Becketi-Lydon   10-9. 

Globetrotters,  The   Goirez-Dandridge  11-6 

Good  Humor  Man   (82)   Carson-Wallace   6-6. 

Harriet  Craig   Crawford-Corey   

Her  Wonderful  Lit  Klepura-Eggerth    .  11-10  

Detail-  under  title:  The  Eternal  Melody 

Hero.    The   Derek-DaRe   6-19  

Hoe  Down    ....  Arnold-O'Mahoney   7-4... 6-50 

Hurricane    Island   Hall-Windsor   10-23  

In  a  Lonely   Place   Bogart-Grahame   11-7... 8-5  0 

Indian   Territory    .Autry-Buttram   4-10... 9-50. 

Kill  the   Um-ire    (78)   Bendix-Hcnry   10-24 ...  5-50 . 

Last  of  the  Buccaneers  (T)   Henreid-Booth   3-27  

Lightning  Gons   Starrett-Burnett   6-5  

Lorna  Doone  (T)   Hale-Greene   6-5  

M^sk  of  the  Avenger   Derek-Lawrence   10-23  

Mounties,    The   Autry-Buttram   6-19  

No  Sad  Songs  For  Me  (89)   Sulllvan-Corey   10-24... 3-r0 

Outcast  of  Black  Mesa   (54)   Starrett-Burnett   11-7... 4-50 

Palomino    (T)   Courtland-Tyler   8-1... 3-50 

Pvnmy    Island   Weissmuller-Savage  ...6-19  

Petty  Girl,   The   (T)    (87)   Cummlngs-Caulfleld     .. .9-26. . .5-50. 

Prairie  Roundup   Starrett-Burnett   7-31  

Balden  of  Tomahawk  Creek   Starrett-Burnett   6-19  

Revenue  Ag/nt   Kennedy-WI'les   7-31  

Rldin'  the  Outlaw  Trail   Starrett-Burnette   8-28  

Riders  of  the  Whistling  Pines   Autry-Whlte   7-5  

Details  ander  title:  Wing-  Westward 

Rogues  of  Sherwood  Forest   (T)    (80)    ...  Derrick-Lynn   9-12... 7-50 

Romantic   Age,   The   O'Br  en-Martin   8-28  

Rookie  in  Korea   HcAllistar   11-6  


RELEASE  CHART 

COMPLETED    1949-50   

Title — Running    Time  Cast  Details        Rel.        No.  R«» 

Alice  In  Wonderland   (A)   .Ylarsh-Murray   Foreign ....  Feb   

Amazing   Mr.    Beecham    (85)   Parker-Matthews   Foreign  ...  Feb  .  .  021  | 

Blackjack   Marshall-Sanders    I 

'C'-Man    (75)   iagger-Carradine   5-*,  I 

Cat:  Is   Queen   Hart-smith   10-23  1 

Congolaise    (68)   African   Natives   5-22 

Cry  Murder  (94)   Mathtws-Lord   I 

Destination  Koon   (T)   Anderson-Archer   11-21  I 

Eye  Witness   Mnnt-omery-Panks   9-1  [ 

Fighting  Stallion   (C2)   Edwards-Merrick   Mar  5-22 i 

Flying    Saucer    ...   Conrad-Garrison    I 

Forbidden    Junrje   Harvey-Taylor   5—22 , 

Four   Days   Leave   Wilde-Day      I 

Glass  Mountain,  The   (90)   Cortesa-Denison   Foreign ..  n:  ay ...  012 .   I 

Golden    Gloves   Story,    The   Dunn-Westerfall   11-21 ...  Iv"ar .  ...  023  

Good  Time  Girl   Kent-Robson   I 

Great   Rupert    (86)   Duran  e-J'oore   Mar .   .  019    . 1-16 1 

High  Lonesome   (T)   Barrymare   Jr.— Eu  lor    .11-16     June  I 

Hit  The   Ice   (81)   Abbatt-Costello   Reissue  ..  Feb  ..  .943   | 

I    Killed    Ceronimo   Ellison— Herriek   6-19  I 

I'll  Be  Seeing  Ycu   Rogers-Cotten   Reissue  

Kind  Hearts  and  Coronets  (106)   Guinness   Foreign  6-5  j 

Koran  Patrol   Emery-Fong   10-9  I 

Lovable  Cheat.  The  (77)    tccgle—Garner   1-31     .4-15  4-11 

Mr.    Universe   Carscn-Paige   11-15  

Narcotic   Agent   Henry-Blake   3-27  

Never   Fear   Forrest— Brassellc   Jan  Jl 

Passport  to   Pimlico   Rutherford-Hollowny       Foreign  010  I 

Prehistoric   Women   Luiz-Ni-on   5-8... 11-1  [ 

Project   "X"    (60)   Colton-Andes   10-7   ! 

Rapture   (75)   Lang?n-Alhiin   4-24  _ 

Rebecca    (SRO)   Fontaine-Olivier   Reissue.     Jnlv   S 

Rogue    River   Calhoun-Lidell   8-14..  11-15  

Salt  to  the   Devil   Wanamaker-Padovani   Jan  

Sarumba    (6r)   Dovl  ng-Whalen   Jan  014.  .  . 3-27  I 

Search  for  Danger  (63)   C»lver'-D«l|   1-3..  4-8  

Second   Face,   The   Bennett-Johnson   5-8  .10-15  

Stronghold  Lake-^cott   

Sun  Sets  at  Dawn.  The   Parr-Sh*wn   2-27   I 

Timber  Fury  (63)   Bmee-Lynne   2-27  .  June.       .63  i 

Time  Running  Out   Clai k-S:gnoret   •■• 

Torch,    The    (83)   Godilard-Armendariz   June ....  025  .7-3 

Vic:o.is  Years   Cor-k-Mcrritt  

Wins'ow  Boy,  The  (96)   Dnnat-Hardwicke    . ...  Foreign ...  May  027  

Wind  Is  My  Lover.  The   Lindfo-s-Kent     


1918-49  Features 


L  I  P  P  ERT 


Completed  (44)     In  Production  (1) 


K.   EASE  CHART 


COMPLETED 


  1949-50   

Title — Running   Time  Cast  Detail'  R.I 

Bandit  Queen   Britl  ii-Pprker   9-25  . 12-15 

Border    Ranger   Barry-Lowery   10-6. 

Colorado  Ranger   Fllison-Havden   4-21. 

bracked  River  (55)   Ell'snn-Hayden     ....  11-21  5-5. , 

Dalton's  Last  Raid,  The   Foster-Davis   10-23  

Fast  on  the  Draw   '  'lison-Havden   1-2.  .  .  5-19. 

Gunfire   Barry-Lowery   8-11. 

Hliatked   Davis-Jones   5-8  .  7-14. 

Holiday  Rhythm   Hcgi:es-Ctreet   6-5.  10-13 

Hostile  Country  Ellison-Hayden   12-5. .  .3-24. 

I  Shot  Billy  the  Kid   (58)   Rarry-Lowery   5-8  .  9-8.. 

Marshal   of  Heldorado   Ellkr-n-Hayden   4-8. 

■«tur  Patrol    (67)   Castle-Nigh   3-13  .5-12. 

Oneratlon   Hayllft   Brown-Havden   1-16... 4-28. 

Return  of  Joss*  James  (75)   Ireland-Dvorak   6-5  .  9-8. 

Steel   Helmet,  The   ?d'*aids-Brody   11-6 

Train  To  Tombstone    Barry-Lowery   5-8  9-15 

Wot  of  Brazos   Ellison-Hayden   12-19 .... 6-2 . 


. 4933 . 
.4925. 
.4926 


4C?9. 
.4932. 
.4<>20 

■1S11 
.4r27 
.4931. 
.492 8. 
. 4923 . 
.4910. 
.4907. 


.9-11 


.10-9 


. 4934 . 
.4930. 
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FILM  BULLETIN 


METRO-COLDWYN-MAYER 


1948  49  Features 


Completed  (74)     In  Production  (2) 


Rev. 


.Apr. 


Jung. 
May. 


.39. . .4-24 

.29  5-« 

28. . .3-27 


Feb. 
Jo  y 

Sept. 
Nov. 

Aug 

June. 


. .41. . .7-17 

.102  6-5 

 10-23 


.33 
.30. 


.6-19 
.  .6-5 


.  Jan 
July 
Apr. 


RELEASE  CHART 

IN  PRODUCTION 

Title—  Rannlni   Time  Cast  DfMIs 

tcise  My   Dust    (T)   •>'*  1'on-Fcrrest   11-6.. 

iMier's  Three  (T)   Granjer-Fidgeon   11-6.. 

JOMPLETKD    1949-50   

m  Hie  Wide  Missouri   Turner-Pinra   8-14.. 

ejortean  In  Paris   (T)   Kelly-Caron   8-14.. 

Mlt  Got  Your  Gun  (T)   (107)   Hutton-Keel   10-24.. 

ipkalt  Jungle    (112)    Hayden-Hagen   11-21  . 

Ig  Hangover.   The   (82)   Taylor-Johnson   8-29.. 

tiling  Bulldog   Drummond   Pidgeon-Leighton   8-28.. 

Use  for  Alarm   Young-Sullivan   

Ml  (96)   Grant-Ferrer   1-16.. 

nil's  Doorway    (84)    Tay'or-Raymond   8-29.. 

Ilal   1119    (75)   Thompson-Field   3-27.. 

Oetaili  under  title:  Standoff 

lafcess  of  Idaho   (T)    (98)   Williams-Johnson   11-7.. 

irner  of  the  Bride.  The  (93)   Bennett-Tracy   1-30  . 

ifjrlr'i   Little   Dividend   Tr?.y-Taylor   10-23.. 

i  Far  Broke   lohnson-Anderson   10-9.. 

«lt   Caruso,   The   Lanza-Blyth   9-25.. 

Midi   For   Marriage   Johnson-Grayson   6-5  .. 

■ppy  Year»,  The  (T)    (110)   Stockwell-Beckett   9-26.. 

tide  Straight   Bnan-Dahl   9-25... 

•l  A  Big  Country   All  Star   4-24.. 

!■   (T)  Flynn-Stockwell   12-19.. 

lag  Soloman's  Mines   (T)    (102)   Kerr-Granger   11-7.. 

idy  Without  Passport   (72)   Lamarr-Hodiak   1-16.. 

(*  if  Her  Own,  A  (108)   Turner-Corey   2-13.. 

igalflcent  Yankee   Pal.ie-n-Harding   7-17.. 

iiiter  Story.  The  (104)   Garson-p;dgeon   10-10  . 

r.  Inperlum   Gablc-Hodiak   8-14  . 

n.  S'Malley  and  Mr.  Malont   Ms  n-Whitmore   6-19  . 

yitery  Street  (93)   Montalban-Forrest   11-21.. 

■t  Voice  You  Hear,  The  (82)   Whitmore-Davis   3-13  . 

itrldon   (T)    (93)   tleCrea-Dahl   8-29. 

l|u  Love  Song  (T)   Williams-Keel   4-24.. 

lilted   Hills,   The   (T)   Lassie— Kelly   6-19  . 

Imm  Believe  Me  (87)   Kerr-Johnson   8-1.. 

n  Vadli   (T)   Taylor-Kerr   6-5.. 

4  Badge  of   Courage   Murp'iy-Mauldin   9-11.. 

former  and  the  Redhead  (90)   Powell-Allyson   10-10 

gkt  Cross   (90)   Powell-Montalban   2-13  . 

waJ  Wedding  (T)   Astaire-Powell   7-17.. 

Upper  Surprises  His  Wife,  The  (85)   Walker-Leslio   11-21  . 

•rs  In   My  Crown   McCrea-Drew   6-20.. 

lamer  Stock  (T)    (109)   Garland-Kelly   12-5.. 

In*  Goys  Named  Mike   rVywan-Jalinson   8-14  . 

ant  Little  Words  (T)  (102)   Astaire-Skelton   12-19. 

I  f lease  A  Lady   Gablo-Stanwyek   4-24  . 

Mat  of  New  Orleans,  The  (T)   (97)   Grayson-Lanja   1-16  . 

n  Weeks  with  Love  <T)   (92)   Pcwcll-Montalban   4-10  .. 

•glance  Valley  (T)   Lancaster-Walker   6-19.. 

'■tell  the  Birdie   Skelton-Britton   5-22.. 


Jan .  . 
.Nov. 
.All. 

Sept. 
Feb 

Oct 
.  Mar 
.  Dec . 
Jily. 

Oct 

Apr. 
.  Dec. . 

Apr. 
.  May. 


0. 
.102 
.  .37. 
101 

9 

106  10-23 


.10-9 
.  .7-31 

.9-25 


.33  .  . 

 8-28 

.24. . .3-13 


.26. . .3-13 


Mar. 
.  May. 

Oct. 
.  Mar. 
June. 


. .25. . .3-13 
.104. . .8-28 


.  Aug 
Feb. 
Aug. 

Oct. 
Sect. 

Nov. 

Feb. 
Jan .  . 


.31. . .5-22 

.40  

.38. . .8-14 


. .36. . .7-17 

.105  

.103. . .8-28 
 10-23 


.72. 


MONOGRAM 


1949-50  Features 
Westerns 
Allied  Artists 


Completed  (25) 
Completed  (  5) 
Completed  (  9) 


In  Production  (2) 
In  Production  (1) 
In  Production  (0) 


NEW  PRODUCTIONS 

OWERY  BATTALION 

omedy — Started  Nov.  1 

ast:    Leo  Gorcey,  Huntz  Hall,  Virginia  Hewitt 

irector:  William  Beaudine  Producer:  Jan  Grippo 

ory:    Another  in  the  Bowery  Boys  series. 

CCORDING  TO  MRS.  HOYLE 

omedy — Started  Nov.  11 

ast:    Spring  Byington,  Tanis  Chandler,  Stephen  Chase 
'irector:  William  Beaudine  Producer:  Barney  Gerard 

ory:    Not  available. 

OLD  BULLETS 

Western — Started  Nov.  16 
ast:    Johnny  Mack  Brown 

irector:  Wallace  Fox  Producer:  Vincent  Fennelly 

ory:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

■el.  ■«. 


Title—  Reining  Time  Cut 
lorado  Ambush   Brown-Hall  . . 


.7-2. 


BotiHi 

.10-23 

DMFLETED    1949-50   

«•"«  Trail   Wilson   9-11 

•mil  Territory   Wilson-Clyde   6-5 

*  Timber   MacDiwill-Donnell   6-19  

N  >lood   Wllllams-Nigh   9-25  

mil  and  the  Hidden  City   Sheffield-England   6-5  

■ba  and  the  Lost  Volcano   iheffleld-Lord   3-27 ... 6-25 ... 4905 

**>  Thrush   Sartey-Hill   8-14  

Miry  Seoit   Cameron-Long   10-9  

'♦rokee  Uprising   Wilson-Clyde   8-28  

>lorado_  Ambush   Brown-Hall   10-23  

DeFoe-KIng   7-3..... 

...4-24  8-1....!.. 

. . . 10-9  


mterfelt 

mty  Fair   (C)   Calhiun-Nigh 

*"fs  of  the   North   Grant-Chinook 


November  20,  1950 


. .5-7. . .4917. 
11-19. . .5125. 
. .4-9. . .4*41. 


.4914. 
.4909 

.4912. 
.5117. 
. 4907 . 
.4954. 


Father    Makes  Good   IValbirn-Stiart   2-27 

Father's   Wild   Game   Walburn-Gray   10-9 

Gin  Sllngers    (55)   Wilson-Clyde   2-13 

Hot  R»d   Lydon-Wiiters   8-14  

Lieky  Users   Soreey-Hall   2-27... 5-14. 

Jiffs  and  Maggie  Bat  West   (66)   Yile-Riam   4-23. 

Joe  Palooka  In  Humphrey  Takes  a  Chance .  .  Kirkwoed-Errol   3-13...  6-4. 

Joe  Palooka  in  the  Squared  Circle   Kirkwood-Gleason   11-5. 

Killer  Shark    (76)   McDowell-Norris   11-21  3-19. 

Massacre   Valley   Brown-Terhune   11-26 

Mexican   Sliver   Wilson-Clyde   6-5  

Modern  Marriage.  A   (66)   Clarke— Field   2-13 

Mystery  of  Burlesque  <i8)   Marsh-Pertwee   Fore  gn 

Navy    Bound   Ncal-Toomey   11-6 

Oultaws  of  Texas   W.lson-Clyde   9-11 

Side   Show   dcOuire-uuillan   4-10 

Silk  Noose   Landis-Calleia   Reissue 

Snow  Dog   Grant-Verdugo   5-8 

Square  Dance  Katy   (76)   Vague-Davis   3-25 ...4922. 

Details  under  title:  Murder  In  the  Air 

Texas   Raiders   Brown-Adams   7-31  

Trail    Dust   Alir  ght-Winters   10-23  

Triple   Trouble   qorcey-H.-.l|   5-8  .8-13  

Witness,    The   Kirkwood-Gleason   9-11  


.10-9 


4-18. . .4926. 


.6-18 

. .7-9. 
.7-16. 


.4924. 


ALLIED  ARTISTS 


Madison-Calhoun   9-27... 7-20  9. 


Massacre  River  (78)   

Dttalli  inder  title:  When  i  Man'i  i  Mar) 

Sotthside   1-1000   DtFore-King   11-12  17  

Stampede  (78)   Cameron-Stora   10-25  8-1  15  

There's  a  Girl  In  My  Heart  (86)   Jean-Ryan   8^1.   .1-^0  16.  .12-1* 


PARAMOUNT 


1949-50  Features 


Completed  (41)     In  Production  (4) 


NEW  PRODUCTIONS 

QUANTRELL'S  RAIDERS  (T) 

Western— Started  Oct.  25 

Cast:  Alan  Ladd,  Arthur  Kennedy,  John  Ireland,  Walter  Sande 
Director:  William  Dieteiie  Producer:  Hal  Wallis 

Story:    Adventures  of  Civil  war  guerilla  leader. 

RENDEZVOUS 

Drama— started  Nov.  10 

Cast:    Joan  Fontaine,  John  Lund,  Mona  Freeman 

Director:  Mitchell  Leisen  Producer:  Harry  Tugend 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Tide—  Running   Time  Cast  Dttalli        Rel.        Nl.  net. 

Last  Outpost,  The  (T)   Reagan-Fleming   10-23  


COMPLETED   

Ac*  In  The  Hole   

Appointment   with  Danger   

Dotalb  inder  title:  Postal  Inspector 
■rinded  (T)   

Details  inder  title:  Montana  Rides 

Caftili  China   

Cirrli   

Cassino  to  Korea  (59)   

Copper  Caiyin  (T)  (85)   

Dirk  City   

Dear  Brat   

Eagle  and  the  Hawk.  The  (T)  (104)   

Flnoy  Pants  (T)  (92)   

FirUe,  Tha  (109)   

Goldbergs.  The   

Great  Missouri  Raid,  The  (T)   

Lnwleu.  The  (83)   

Left  Daneo   (T)  (112)   

Hating   Season,  The   

(Details  inder  title:  A   Relative  Stranger' 

Mr    ind  Mrs  Aninymous   

Mr.   Misic  (108)   

My  Friend  Irma  Goes  West  (90)   

Nl  Man  of  Her  Own  (97)   

Mm  In  The  San,  A   

•lebe*  (T)   

Samson  and  Delilah   (T)  (128)   

September  Affair   

lansot   Boilavard  (110)   

Trio  (91)   

Tripoli    (T)  (95)   

Unlo*   Sta  on  (80)   

Warpath  (T)   


1949-50   

Douglas-Sterling   

Ladd-€alvirt   8-15 . 


Ladd-Frtedman   3-27 .   .  1-51 . 


i009 
4911. 


Piyne-Rossell   4-25 .  .  .  2-50 

Olivier-Jones   9-11  

Documentary   10-50..  5008...  10-9 

M  i  I  land-Lamarr   4-25 .  .  10-12 .  . .  5003 ...  8-14 

Corey-Seott   4-24 .  .  10-50 .  .  .  5004  

Freeman-Arnold   11-6  

Payne-Fleming   8-15.  .  .6-50.  .  .4916.  .  .2-13 

Hope-Ball   7-4         9-4  ...  5001  .  .8-14 

Stanwyek-Corey   12-5 .  .  8-50  .  .  4926  .  .  7-17 

Berg-Lort   8-28 ...  1-51 .  .  .  5011  

Cony-Carey   6-5 ..  .2-51 ..  .5013  

Carey-Rsrssall   11-7 . .  .  7-50 .  .  .  4923  .  .  4-10 

Hitten-Astilre   7-18    11-23.  .  .5006  .  .8-28 

Tierney-Liaa   6-5  


.5007. . .8-28 
4922  . 6-19 
.  4919 .  .  .  2-27 


Fontalne-Mllland   6-5 ...  4-51 . 

Crosby-Haisoy   11-7 .  .  12-50 

Wilson-Lind   2-13... 7-50. 

Star.wyek-Lind   6-6  .  .  5-50 

Clift-Wlitare   10-24  

Barrymore   Jr.-Calvet   .  .  .  7-3 ...  3-5 1 ...  5014  

Lamarr-Matore   10-25 .  . .  1-51 .  .  .  5010  11-21 

Fon  air.e-Cotten   8-29.  .  .2-51.  .  .5012  

Holdon-Swanstn   4-25 .  .  .  8-50 .  .  .  4927 .  .  .  4-24 

Simmons-Ronnie     .  ...Foreirn   11-6 

0  Hara-Payno   3-27  . 11-11 ...  5005 .  .  10-23 

Holden-Fltrgcrald   1-30.  .  .9-50.  .  .1002  7-31 

J'Bncn-Jagger   9-11  


RELEASE  CHART 

  1949-50   

Title — Rannlng    Time  Cast  Details  Rel. 

All  Quiet  on  the  Western  Front   (103)    .  .  . Ayrei-Wolhelm   8-50. 

Beyond    the  Sanset   Ford-O'Brien   5-8. 

Bowery  to   Broadway    (94)   O'Connar-Blytli   2-50 

Dead  Man's  Eyes  ir>4)   Chanoy-Parkor   5-50 

East  Side  of  Heaven  (88)   Crwky-Blondell   1-50 

Flesh  and   Fantasy   (94)   Robliion-Stinwyck   4-50 

Follow   the   Boys    (109)   daft- Dietrich   2-50 

Framrd    (60)   Alberts  on-Moore   J_5o 

Frlsei  Sal   (94)   Foster-Boy   2-50 

Callty  of   Murder    (80)   Sanden-Fltrgerald   6-50 

8yp»y   Wildcat    (T)    (75)   Montei-Hall   6-50 

Hera  Come  the  Coeds  (90)   AbLott-fostello   6-50 

If   I   Had  My  Way   (93)   Crosb,-."eao   1-50 


j 


Nl. 

027. 

034 

020 

036. 

023 

016 

022. 

041 

•31. 

032. 

021. 
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Imitation  of  LIU   (109)   CaMrert-Beaeert   12-49  018. 

I  Stolt  i  Million   (80)   Raft-Tre»er   3-50  017 

KM#  'Em  Slutting    (61)   »tad   End  Kid.   5-50  039. 

Leather  Pashtri   (64^   Arlin-Dtvlne   4-50  037.. 

MagnlReent  Obsessl<on   (103)   Donne-Taylor   1-50..  .  028 

Horry  Monahans   (91)   O'Conner-Blythe   6-50  ..  . 035. 

Nightmare   (82)   Donleey-Barrymere   5-50.  ..  033 

Mr.  Dynamite  (68)   Nolan-Hervey   4-50  038. 

Paris  Bembshill    (96)   Seott-Rathbent   2-50  ...024. 

Pared  (67)   Honter-Presten   3-50  ... 015. 

•(street    The    (85)   Laaghton-Ralnes   6-50.  ..  .042. 

(bade,  of  i  Dooht    (108)   Wright-Cotteo   12-49.  ..  .019.  . 

Teogh   Ai   Tiny   Conn   (61)   Dead  End   Kid,   5-50  040. 

Too  Can't  Git  Away  With  It  (29)   Gangstir    Doeamentary   3-50  030. 


REPUBLIC 


1949-50  Features 
Serials 
Westerns 


Completed  (32) 
Completed  (16) 
Completed  (  7) 


In  Production  (1) 
In  Production  (0) 
In  Production  (0) 


NEW  PRODUCTIONS 

MISSING  WOMEN 

Comedy — Started  Nov.  11 

Cast:  Penny  Edwards,  John  Alvin,  Steve  Flagg 
Director:  Phil  Ford 

Story:    Not  available. 


Producer:  Stephen  Auer 


COMPLETED 

Title —  Rtnrilni  Tint 


.3-13 
9-25 
.  6-5 


RELEASE  CHART 

  1949-50   

Caat  Datailt 

Aniatn,  Tilt    Carrell-Ralrton   3-13 

••Hi  Lt  Grand   Ralston-Carroll   7-31. 

California    ranagt   rocfcer-Mara 

Ce4.  of  thi  Silver  Sail   Une-Waller   . . . 

tmmtt  Waaon  Find    Lino-Waltir    .  .  . 

Cuban   Fireball   Estelita-Vinetnt 

Oeath  in  the  Sand   Staek-Pagt  .... 

Details  under  title:  Terror 

■ottlnatlen  Big  Hoiiii    Patrltk-Roekwell   

Foitral  Agtnti  at  Largi   Tayler-Patrltk   11-21 

Frlito  Tornado   Lano-Walltr   6-5 

Heart  of  tho  Rockies   Rogers-Edwards   10-23 

■  lilt  of  (klahema   Alltn-Rlsdon   1-30 

Hit  Parade  at  1951   MaeDonald-Carroll   5-22 

Honeychile   Cancva-Foy,  Jr  11-6 

Jtcglt  Stampidt   Nathrt  Cast   

LeaHy   Hiarti   Randit   Patrlek-EldrWge   4-24 

-HatMTh   Wllles-Nllan   

~HU*jt)urlans,   Tht   dale-Harst   8-28 

Kofth  of  the  Great  Divide  (C)   Rogers-Edwards   5-22 

Oh,  Stsaana!   (C)   Cameren-Tukir   6-19 

•Id  Frontier,  Tho   Ha:*-Hcnt   4-10. 

Mooter    Marshal   Halo-Htnt   9-26. 

Pewdtr  River  Rutltr.  (60)   Lane-Walter   9-12. 

Pride  of  Maryland   Climtnts-Stewart   10-9 .  . 

Prisoners   In  Ptttieoatt   Perkias-Roekwell   5-8.. 

Rodond  Forest  Trail   Allin-Dennill   11-7 

Rio  Grandt   rVaynr-O'Hara   7-3.. 

Rook  Island  Trail  (C)    (90)   Titkor-Mara   9-12  . 

Roagh  Riders  of   Durasgo   Lane-Towers   10-23 

Raitltn  on   Horstkaek   Lane-Waller   7-31. 

•alt  Lai.  Raiders   Lane-Wallor   2-13 

SaiMi  Hordi.  Tht  (SO)   Elliott-Booth   5-23 

Showdown,  Tht   Elllott-Brinnan   

Silver  City  Bonanza   Alln-Ebsen   11-6 

Spoilers  of  the   Plains   Rog?rt-Edwards   8-28 

Sunset  in  the  West  (C)   Rogers-Edwards   3-27 

Sirrindir   Carroll-Mara   3-14 

Details  under  title:  Untitled 

Trail  of  Robin    Hood   Rogers-Edwards   7-3. 

Trial   Without  Jury   Patrlck-Rockwill   2-27 

Trlggir,    Jr.    (Tr.)   Rogert-Eians   12-19 

Under  Mexican  Stars   Ubn-Patrlek   

Vanishing  Westerner   Hale-Hurst   

Vigilante  Hideout   Lane-Waller   5-8 

Women  from   Headquarters   Huston-Rockwell   1-30 


Rol.  Ra. 

6-26  .4920 


3-27 .  12-15      5005 . 

 3-25. . .4963. 

6-30  


6-1 

4918  

. . .3-12. 

.4911  

 9-6. 

4967  

. . . .5-1. 

.4952  

.10-15 

.5002  

7-29 

.4922  

. . .8-29 

. 4925  

10-20. 

.5003  

.  11-25. 

. 4974  

.11-15. 

. 4944  

7-29. . .497J. 
12-24. . .4971. 
11-23  .4961. 


.9-18  . .4929  

.9-18  .4953  

11-15 . .  5004  

.5-18. . .4914. . .5-22 

1C^23.\  .4968. ... ... 

. .5-1. . .4964  

5-22     .4917  7-3 

8-15. . .4924  


9-25. . .4943. 
9-15 . . . 5001 . 


12-15  

. .7-8. . .4921. 
.6-30. . .4945. 
11-20 . .  4954 . 
.3-31. . .4972. 
. .8-6. . .4966. 
. .5-1. . .4916. 


1949-50  Features 


RKO  RADIO 


Completed  (76)     In  Production  (3) 


NEW  PRODUCTIONS 

TWO  TICKETS  TO  BROADWAY  (T) 

Musical— Started  Nov.  5 

Cast:    Janet  Leigh,  Tony  Martin,  Smith  and  Dale 
Director:  James  V.  Kern 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Tlmi  Cast  Details        Rtl.        No.  Ret. 

Tartan's    Peril   Barker-Huston   11-6  

Thing,  The   robcy-Sheridan   11-6  

  1949-50   

GROUP  FIVE 

Storm  Over  Wyoming   Holt-Martin   

Woman  on  Pier  13  (73)   Ryan-Day   5-9  10-10 


4-24 


GROUP  SIX 

Byaaaltt  Pass   Holt-Martin   9-26  .  . 

Saldon  Twenties,   The   (681   March  of  Timt  Ftature   . .  3-27 

GROUP  SEVEN 

Ht*r  fn»  Tieson   Holt-Martin    7-4 

Armored  Car   Robbery   McGraw-Jergens    1-30 

Dttailt  tndtr  title:  Codt  3 

Destination    Murdtr   (72)   MaeKenjie-Clcments    6-19 

Whtro  Danger  Lives   (82)   Mitchum-Domergte  1-16  7  J 

White  Tower,  The   (T)    (98)   Valli-Ford   8-29..'.'.'.'.'.'.  .'. 7_> 

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature    12- IS 

Ithabod  and  Mr.  Toad   (T)    (68)   Disney  Cartoon  

Man  on  the  EiRel  Tower  (A)    (97)   Tone-Laughton    i  » 

My   Foolish   Heart   (99)   Andrews-Hayward   7-14 ................  11-1 

  1950-51   

GROUP  ONE 

Herder   Treasure   Holt-Martin   i  (  

Born  To  Be  Bad   (93)   Fcn'aine-Ryan   7-4. .  .8-30.  .  9_ii 

Runca  Scud    (67)   Sterlinj-Dlxon   2-27.  .  .Aug  .. 8-28 

Outrage   (75)   Andrews-Po*ers   2-27..  Sot  9_25 

Walk  Softly,  Stranger   (81)   Co  ten-Valli   9-15  9_ij 

NOT  DESIGNATED 

Alias   Mike   Fury   Bendix-Mature   2-13  

Allot  In  Wonderland   (T)   Dlsniy  Cartoon   

Capture.  Thi  (81)   Ayres-Wright   8-29  

Craek   Down   Williams-Armstrong  ...6-19  

Cr»    Danger   Powell-Fleming   6-19  

Detb  t    Deal   Dinning- Windsor   7-31  

Edge  of   Doom   Andrews-Granger   12-3  

Footllght   Varieties   Paar-Bjttons   8-14  

Suit  Woman,  Thi   And.ews-Rains   8-14  

Gun  Notches   Holt-Martin   11-6  

San  Thtndar   Holt-Martin   10-24  

Its  Only  Money   Slnatra-Rtsitll   12-6  

Jit  Pilot    (T)   Wayne-Leigh   12-19  

Maeao    Russell-Mitchum   9-11  

Mad  Wednesday  (80)   lloyd-Walbirn   10-1  

Mad  With  Much  Heart   Ryan-Lupine   5-8  

Man  He  Found,  The   Reid-Tettle   6-5  

Mother  of  a  Champion   Trevo. -Forrest   7-31  

My  Forbidden  Past   Gardner-Mitchtm   10-10  

Oar  Very  Own  (93)   Granger-tllyth   9-12  

Ottlaw.    The    (103)   Rassill-Betttl   

Outrage   (75)   'owcrs-Andrews   

Roadblock   MeGisw-Dixon   10-23  

Saddle    Legion   Holt-Martin   7-31  

Stent  Fory    (86)   Cclbert-Ryan   11-7  5-8 

Sena  Witnesses   Young-Anderson   5-22  

Seas  of  thi   Moskiteeri   (T)   Wilde-O'Hara   1-2  

Story  of  a   Divorce   Davis-Sullivan   2-27   

target   McGraw-Whlte   6-19  

Troaaaro  Island  (T)    (96)   Dr,scell-Ne«tan   7-31 

Tout    Trifgtrman   Holt-Martin   7-3   

Under  Ariaona  Skies   Holt-Leslit   9-1  

Veadetta   Domergue-Doleni   8-19  Has  

Wall  Rattlde,  The   Greer-9'Ketft   3-13  


Stg 


3-J 


4-10 


.9-25 


SELZNICK-S. 


Features 


Completed  (6)     In  Production  (0) 


COMPLETED 

Title — Rennlng  Time 

Gone  To   Earth  (T)   

Third   Man,   The  (104)   


RELEASE  CHART 


Cast  Details 

jone— Farrar   Foreign. 

Cotten-Va  li   Foreign. 


Rll. 


No. 


.1-15. 


2-1 J 


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (42) 
Completed  (44) 


In  Production  (8) 
In  Production  (0) 


NEW  PRODUCTIONS 

KANGAROO  (T) 

Drama — Started  Nov.  10 

Cast:    Maureen  O'Hara,  Peter  Lawford,  Richard  Boone 
Director:  Lewis  Milestone  Producer:  Robert  Bassler1 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title— Running   Time  Cast  Derails        Rel         No.  Ret. 

Follow  the  Sun   Ford-Baxter   10-9... 3-51  j 

I  Can  Get  It  For  You  Wholesale   Daily-hayward   10-23  ! 

Legion  of   the   Damned   Mcrnli-Basehart   9-25  ' 

On  the  Riviera  (T)   K.iye-Tierney   9-25  I 

No   Highway   Stewart-Dietrich   9-25... 4-;l  

Take  Care  of  My  Little  Girl   <T)   Drain-Peters   11-6  ( 

U.S.S.   Teakettle   Cooner-Albert   11-6  1 

COMPLETED    1949-50   

Ail  About  Eve   (138)   Davis-Baxter   4-24 

American  Guerilla  in  the  Philippines   (T)  .  .Powsr-Prillo   4-24, 

Big   Lift,   The   (120)   Clift-Dougias   8-1. 

Details   under  title:   Two   Corridors  East 

Bird  of  Paradise   (T)   Jordan-Paoet   8-14  . 

Black  Rose,  The   (T)    (120)   Power-Aubrey   5-23. 

Broken   Arrow    (T)    (93)   Stewart-Paget   6-20  . 


Nsv       030  .10-9 

Dec  [ 

.May.  .  .  .012  


4-51  

.Sept.  .  .  .019. 
.  Aug  014. 


9-25 
.  7-3 
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1 


Call  ■•  Mister  (T)   

CartbM  Trail  (C)   

Ckeaow  By  The  Dozen   (T)    (85)  . 

farewell  To  Yesterday   

Fireball.  The   

Far  Heaven's  Sake   

Fourteen  Hours   

fieatghtir.  The  (84)   

Naif  Angel  (T)   

■lib  of  Montezuma,  The   (T)  .... 

■mi*  on  Telegraph  Hill   

I'd  Climb  the  Highest  Mountain  (T) 

I'll  Got  By  (T)  (82)   

Jackaot,  The  (85)   

Uw  That  Brute  (85)   

■an  Who  Cheated  Himself.  The   

■it tor  880  (90)   

■edUrk.  The   

■y  Blue  Heaven   (T)  (97)   

■i«ht  and  the  Ci  y  (95)   

■l  Way  Out  (106)   

FaaU  In  the  Streets  (93)   

kwwltdo   

harlot  Pen,  The   

Bella   

tmrd  of  Monte  Cristo,  The   

Toe  Flags  Wist  (T)   

Details  under  title:  Trumpet  tj  the  M.icn 

TMot  ti  Tomahawk   (T)  (90)   

■ten  the  Sidewalk  Ends  (9M   


Grable-Dalley   7-17.. 

Scott-Wllllams   9-12 

Craln-Webb   11-7 

Docjirtntary   

Roomy-Tyler   1-30 

Webb-Bennett   

Douglas-Baschart   

Pi-ck-Parker   10-10 

Young-Cotton   7-17. 

Witn;ark-(.,ardner   6-5.  . 

Cortesa-Lendigan   9-11.. 

Hpywarfl-lundigan   6-5.. 

Havir-lundigan   

Hewan-Medina   7-3  . 

Douglas-Peters   7-4. 

Cobb-Oali   

McGulre-lancaster   4-24 

Dunne— Cuiness   6-5.  . 

Grable-Da  ley   12-19. 

Tierney-Widmark   8-29. 

Da.-neM-Widmark   11-7 

Widmark-Bel   Geddes  ...1-2. 

Power-Hayward   1-30 . 

Darncll-Br.yer   9-25.. 

Sheridan-Mature   

Montgomcry-Corday  ■  . S-25.  . 
Darnell-Wilde   4-24  . 

Dailey-Baxter   8-29. 

Andrews-Tierney   1-30. 


.3-51. 
. .Aug. 
.  Apr . 

Sept. 
Oct. 
.  .  Dec . 
-151. 

July. 


004 
.028. 
023. 


.6-19 
.4-10 


.5-8 


1-  51 . 
3-51. 

2-  51. 
.  Oct. 
.  Nov. 

. June. 
1-51. 
.  Oil. 
1-51. 
.Sept. 

Jure 
Oct 

Sept 


 10-23 

031  .11-6 
016  . .5-22 


024. 


9-11 


.021. . .8-23 
.013. . .6-19 
025  .9-11 
022. . .7-17 


2-ri 

. . Aug . 
2-51. 
.  Nov. 

May. 
.  Jry. 


018.  .8-14 

.029.. ..... 


Oil. 
017.  . 


.  5-8 
.7-17 


UNITED  ARTISTS 


194^-50  Features 


Completed  (28)     In  Production  (0) 


RELEASE  CHART 

COMPLETED    1949-50   

Title— ■•■Blag  Tlui  Cast  Details  Del. 
Adairtl  Was  a  Lady,  The  (87)   HendrU-E.  O'Brien   ..11-21  8-4 


Malls   indor  title:  The   Iron  Cage 

iyraai  Di  Bergerac   Few-Powers   7-17. 

Vff.  A.   (83)   O'Brien-Britton   9-12... 

treat  Flam  Bobbery  (61)   Conway-Hamilton   

II  Tlh  Be  Sin  (72)   Loy-Cummins   

Trail,  The  (85)   Montgomery-Marshall    .  .  .10-24 

•  no-Eye    <78)   O'Brien-Morris   

■oa,  The  (83)   Brando-Wright   11-21. 

lew  Mulct   Ayres-Maxwell   

•woe  A  Thief  (88)   Romero-Havoc   1-2.. 

Details  anaer  title:  Oneo  Over  Lightly 

Prowler,  The   Heflin-Keyes   4-24. 

Details  under  title:  Cost  of  Loving 

•been  For  A  Day   Avery-McGavin   10-9. 

learf.  The   Ireland-McCambridge  ...4-24. 

••tills  under  title  Dungeon,  The 

Sotend  Woman,   The   Young-Drake   

f»  Teem].  Se  Bad  (91)   Henreid-McLeod   

keeed  ef  Fary   1'ivejoy-hyan   5-22. 

rkree  Hnkaade    (78)   Williams-Arden   7-3 

Tarn  I  tips  North   Irdges-Padavoni   7-3. 


. .2-15. 

Kr. 

4-21. . 

.  Pop 

. .3-10. 

.  Biz 

8-14 

. . .9-8. 

Rat 

.7-31 

.616 

.  .Sm\ 

.7-17 

5-5.  . 

..Boj. 

.8-14 

. . 8-25 . 

.  .Kr. 

.9-25 

12-1  .  . 

Aln. 

7-7 

.W.I.  . 

 Eaa  

.2-1. .  G-C. 


10-13. . 
.5-26  . 
. .1-15. 
..  Nov. 


Pop .  . 
. Danz. . 

Stmn. 
.  G-C . . 


6-19 


UNIVERSAL-INTERNATIONAL 


1949-50  Features 


Completed  (57)      In  Production  (4) 


NEW  PRODUCTIONS 

BONAVENTURE 

Drama — Started  Nov.  9 

Cast:    Claudette  Colbert,  Ann   Blyth,  Robert   Douglas,  Philip 

Friend,  Gladys  Cooper 
Director:  Douglas  Sirk  Producer:  Michael  Kraike 

Jtory:    Nun  solves  murder  mystery. 

RELEASE  CHART 

IN  PRODUCTION 

TIM*— linill|   Tlao  Cast  Details        ftel         He.  In 

sir  Cadet   McNally-Russell   

•en  Renegade   Montalban-Charissc  

I|  Fruit   Vayae-Ewell   10-9  

COMPLETED    1949-50   

ttteM  4  Cutlllo  In  the  Foreign  Legion  (79)  Abbott  I  Costello   5-8  .  .  Aug  

tlbott  &  Costello  Meet  the  Invisible  Man  .Abbott  &  Costello   11-6  

Heehe  Drums   (T)   Crey-MeNally   8-28  

ledtleii   for   Bonzo   Regan-Lynn   9-11  

leraerlini  (88)   MacMurray-Trevor   Feb  S09. .  .2-27 

Msftala  leyeett  (92)   lenle-Klrby   4-26  

Certain  Celt  at  Cactis  Creek  (86)   O'Connor-Arden   2-28  .  .  Jane ...  918  

leftjr'.ed   (88)   Toren-Chandler   10-10  ...  Nov ....  103  

Desert  Hawk,  Thi  (T)    (77)   DeCarlo-Grtene   4-10.  .  . Aug  8-14 

leible  Crissbenes   (T)   O'Connor-Carter   10-10  

Free  Fir  All  (83)   Cummings-Blythe   7-4.    Nov  .    901  11-21 

Pmehle  <T)   MeCrea-Wlnters   5-8  

laeXet   (142)   Olivier-Simmons   Oct  

'Hanrey  (104)   Stewart-Hull   5-8  10-2) 

■legal    Bride   Rogers-Carson   7-31  

Kaasas   Raiders    (T)   Donlevy-Chapman   6-5  .  .  .  Nov .  .  .  .  104  

'•til   Blythe-Stevens   6-19  

Legists  Out   Dow-Kennedy   8-28  

(90)   Byington-Reagan   2-13...  Ag  6-1) 


■a  and  Pa  Kettle  Back  Home   Main-Kilbride   2-27 

Milkman,   The    (87)   O'Ccmior-D.ran'e   5-8 

Mystery  Submarine   Caroy-Toren   7-31 

P«y   <T)    (77)    Lynn-Cobum   

Prince  Who  Was  A  Thief,  The  (T)   Curtls-Larrie   9-25 

Prisoner  of  War   Stevens-Nicol   9-11 

Saddle  Tramp    (T)    (76)   McCrca-Hendrix   

Sierra  (T)    (83)   Murphy-Hendrix   9-12 


Smeggler'i  Island    (T)   Koyes-Chandler   7-17 

Sly  Hint  (75)   Toren-Duff   2-27 

Details  under  title:  Panther's  Moon 

Itary  if  Molly  X.  The  (100)   Ha»oe-Brady   8-1 

Teerahiwk  (T)   Heflin-Decarlo   6-5 

Undercover  Girl    (83)   Smi:h-Srady   7-31 

Under  the  Gun   Totter-Conte   5-22 

Winchester  73   (92)   Stewart-Winters   2-27 


..  .*);». . 

102 

.  July.. 

.  S22. 

.  .  7-3 

Sen?  

.   June.  . 
.  .  .Sept 

.  .919. 

. . .5-8 
9-11 

. .  Ju  e  . 

.  .920. 

. .7-31 

1  Nov 

.902. 

11-21 

...Da 

11-fi 

July 


.921  


Woman  on  the  Run  (77)   She.-idan-O'Keefe   5-22  ...Oct-. 


Wyoming   Mail    (T)    (87)   Smith-MeNally   5-22 


Oct 


WARNER  BROTHERS 


1949-50  Features 


Completed  (59)      In  Production  (6) 


Rn 


RELEASE  CHART 

IN  PRODUCTION 

Title—  Raining    Tim-  Cut  Details  Rel. 

Fo'som  Story,  The   Brian-roehraae   11-6  

Gooibye,   My  Fancy   Crawford-Young   9-25  

Jm   Thorpe.  All-American   Uncasler-Bickford  .9-11  

Lullaby  of   Broadway   Day-N«lson   9-11  

Operation    Pacific   Wayne-Neal   9-11  

Strangers  On  A  Train   Walker-Roman   11-6  

Travelers,   The   Douglas-Mayo   11-6  


COMPLETED    1949-50   

Breakthrough    (91)   Brian-Agar   6-19  

Bright  Leaf    (110)   Cnoper-Nea!   12-5.  7-1. 

Caged   Parker-Moor  head   8-1...  6-10 

Captain    Horatio  Hornb'ower  (T)   Peck-Mayo   2-13  

Dallas    (T)   Cooper-Roman     

Enforcer,  The   Bogart-Roberts   8-14  

50  Years  Before  Your  Eyes  (70)   Documentary   7-15. 

Flane  and  the  Arrow  <T>    (88)   Lancas'er-Mayo   7-22. 

Glass  Menagerie,  The  (107)   Lawrcncc-Wyman   11-7    10  23 

Ged  Is  My  Co-Pilot  (88)   Morgan-Clark   Reissue 

Groat  Jewel  Robber  (91)   Brian-Reynolds    ...  8-29 

Klis  Tomorrow  Goodbye  (102)   Cagney-Adler    .5-8 

Lightning  Strikes   Twice   Todd-Roman    2-13  

Berth  ef  the  lie  Grinds  McCna-Maye   9-27  

Details  indor  title:  Colorado  Ter  itory 

Oily   The   Valiant   Peck-Corey   8-14  

Raton  Pass   Morjan-Nlal   7-31  

letari  ef  the  Frontiersmen    (T)    (74)  MacRae-Calhoun   4-25  .  6-24  T27 

Rocky  Mountain   (83)   Flynn-Wymore   6-19.  .11-11  008 


 11-6 

9:8. . .  6-5 
£25...  5-8 


6-3 
7-1" 
.  8-19 


931 
930 

007. 
S24 
9?9 
932 


.  .7-3 
.  .7-3 
.11-6 

6-1? 
8-14 


.6-17 


Stern  Warning   Rogers-Reagan   12-5  . 11-11 

Details  under  title:  Storm  Center 

Streitear  Named   Desire,  A   Brando-Leigh   8-28 

Thle  Side  ef  the  Law  (74)   Lindfors-Smith   10-25 

Twe  Million  Dollar  Robbery.  The   Coehran-Andre   2-13 

Wist   Point  Story,  The   Cagney-Maye   6-19.  11-23 

  1950-51   

Alcatraz   Island    (64)   Ann   Sheridan   Reissue 


008 


926 
009 


6-5 


Breaking  Point,  The   (97)   Garfield-Neil   4-10. 

Pretty  Baby   (92)   Seitt-Morgan   1-2. 

Sai  tatntln   (70)   Bogart-Shirldan   Reissue 

Til  For  Two  (T)    (98)   Day-MaeRae   4-10. 

Thru  Secrets  (98)   Parker-Neal-Roman   


.9-9 
9-30 . 
.9-16 
.  S-9. 

9-1 
10-14 


002  

005. .  f-25 
004  .7-31 

003  

.001. .  P  "~ 
0C6. .11-23 


Your  Service  —  Our  Retponsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat  1  Ftlaa  Ceu-rtera 

250  N.  Juniper  St.,  Phlla.  1,  Pa.  —  LOcuat  7  4*23 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed   containers   and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  PhiU.  3  —  1239  Vine  St..  Phlla.  7 
LOcust  4-0100 

Member  National  Film  Carriers 


NOVEMBER    20,  1950 
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A  MA*  WITH  A  CHIP  ON  HIS  SHOULDER-AND  A  B©» 

f 

Vr 


ALSO  STARRING 

*SHE  COCHRAN 

STUART  HE1SLER  — ANTHONY  VEILER  — : 


RAYMOND  MASSEY  BARBARA  PAYTON 


DIRECTED  BY 


$3  per  Year 


25c  per  Copy 


BULLETIN 


DECEMBER  4,  1950 


txdum         BULLETIN  feature 


Television 
Showmanship 

HAS  VIDEO  STOLEN 
THE  MOVIES'  ART 
OF  BALLYHOO? 

By  BARNEY  STEIN 
Page  Five 


Surve, 


ru\z  in  rOT  -- 

33ST  covered  by  Variety  this 

round.  ,  .  , 

"Rio    Grande"     (Rep),  which 
showed  enough  to  land  fifth  money 
last  week,  is  soaring  to  No.  1  spot 
nationally  on  the  basis  of  some  17 
3a  es  covered  by  Variety  corre- 
cnondents    In  these  alone,  not  in- 
fu0dtgnt  Atlanta     Milwaukee  or 
New  Orleans  where  also  PWW«' 
the  John  Ford  production  is  chalk- 
Sg  up  nearly  $240,000,  real  coin 
for  current  conditions.  Individual 
key  showings  range  main  y  from 
nice  to  great  or  terrific,  the  film 
Sying  top  biz  in  virtually  all 
situations.    «A1i 
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TV's  Super-Showmanship 

IS  TELEVISION  STEALING  THE 

MOVIE  HUCKSTERS'  THUNDER? 


By  BARNEY  STEIN 


Cxclu^e  QL  BULLETIN  Oeatun 


"THE  TRUTH,  gentlemen,  is  that  Tele- 
vision  is  pushing  the  motion  picture 
industry   out  of  its  most   vital  selling 
medium — the  newspaper." 

The  words  are  those  of  Charles  Einfeld, 
chief  huckster  of  20th  Century-Fox.  The 
fact  is  cold,  hard — and  frightening. 

H  Mr.  Einfeld's  statement  was  not  in- 
tended as  a  bugaboo.  An  alarm  clock 
can  scare  the  hell  out  of  you,  but  that 
is  not  its  intention,  nor  its  function.  It 
may  rouse  you  out  of  a  snug,  cozy  bed, 
but  it  is  meant  to  start  the  constructive, 
productive  processes  working  that  enable 
you  to  exist,  to  support  your  family  and 
to  contribute  to  the  world's  metabolism. 
And  to  do  so  before  it  is  too  late. 

Here  are  some  of  the  bells  on  Mr.  Ein- 
feld's alarm  clock: 

11  "This  year,  TV  has  become  the  Num- 
ber 1  retail  advertiser  in  this  country." 

11  "One  out  of  every  ten  lines  of  news- 
paper advertising  today  is  in  behalf  of 
Television.  One  out  of  every  ten  lines  is, 
in  effect,  telling  your  patrons,  'Stay  Home 
Tonight,  Save  Your  Money  Tonight,  Sit 
Back  and  Relax  and  Enjoy  Wonderful 
Free  Entertainment.' " 

H  "The  local  TV  stations  and  dealers  are 
spending  comparatively  mare  to  mer- 
chandise TV  shows  and  are  beating  our 
industry  on  the  local  level." 

THO  theatremen  already  reeling  from 
TV's  impact  on  their  boxofhees,  the 
new  medium's  preponderance  in  the 
newspapers'  advertising  columns  —  once 
the  movies'  domain  —  should  offer  a  cue 
as  to  where  this  new  youngster  gets  his 
Wheaties.  It  may  dawn  upon  him  that 
video  is  spending  more  time,  energy  and 
dollars  on  Showmanship  for  its  FREE 
entertainment  than  the  exhibitor  is  for 
the  show  he  must  SELL  for  an  admission 
price  to  his  public. 

Framing  this  page 
newspaper  ads  culled 


are  some 
from  just 


of  the 
a  few 


days  of  copy  appearing  in  the  dailies  in 
four  major  American  cities.  These  ads, 
incidentally,  are  only  the  ones  pertaining 
to  shows  telecasts  that  day.  Not  displayed 
here  are  the  many  advertisements  placed 
by  television  dealers  in  the  same  papers 
during  those  days. 

Dealer  advertisements  are  competition, 
too,  possibly  in  an  even  more  serious 
sense.  In  addition  to  selling  TV  sets — 
each  of  which  means  a  few  less  regular 
moviegoers  (at  least  until  the  novelty 
wears  off) — the  copy  sells  the  entertain- 
ment factors  of  TV,  illustrates  cozy  fam- 
ily groups  happily  settled  around  a  set, 
and  sells  and  sells  and  sells  and  sells  the 
idea  of  staying  at  home.  It  is  aimed  di- 
rectly at  the  very  people  who  were  once 
the  backbone  of  the  regular  movie  audi- 
ence because  of  a  tremendous  selling  job, 
it  has  succeeded  in  hacking  away  at  that 
backbone  until  one  day,  one  more  tap 
will  snap  it  and  there  just  won't  be  a 
"regular"  movie  audience. 

TNDICATTVE  of  the  all-out  promotion 
drive  pressed  by  these  eager  beavers 
of  TV  is  the  series  of  full  page  ads  in 
newspapers  and  innumerable  spots  on 
radio,  part  of  a  $2,000,000  institutional 
campaign,  sponsored  by  the  American 
Television  Dealers  and  Manufacturers. 
Designed  to  sell  TV  to  the  public,  this 
campaign  backfired  in  recent  weeks, 
when,  in  its  fervor  to  get  the  public  to 
buy  television  sets,  the  advertising  agen- 
cy stupidly  went  beyond  the  bounds  of 
ethical  advertising,  striking  at  parents 
with  a  scare  campaign  designed  to  prove 
that  their  children's  personality  will  be- 
come warped  and  inhibited  if  they  do  not 
have  a  television  set.  A  full-page  news- 
paper ad  bearing  the  ominous  heading, 
"There  Are  Some  Things  a  Son  or  Daugh- 
ter Won't  Tell  You,"  and  radio  spots  on 
the  same  theme,  brought  a  storm  of  pro- 
test from  parents  and  educators,  and  the 
threat  of  action  by  the  Federal  Trade 
Commission.  Seeing  it  had  blundered, 
the  sponsors'  group  quickly  changed  the 
tack  and  continued  the  campaign  in  a 
more  acceptable  manner. 

The  point,  however,  is  that  this  demon- 
strates  how  video  is  employing  every 

(Continued  on  Page  15) 
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'FOR  HEAVEN'S  SAKE'  AMUSING  COMEDY  ON  SUPERN  ATURAL  THEME 

Rates  •  •  •  —  in  metropolitan  areas;  much  less  for  action  and  rural  houses 


20th  Century-Fox 
92  minutes 

Clifton  Webb,  Joan  Bennett,  Robert  Cum- 
minus,  Edmund  Gwenn,  Joan  Blondell, 
Giffi  Perreau,  Jack  La  Rue,  Harry  Von 
Zell,  Tommy  Rettig. 
Directed  by  George  Seaton. 

The  supernatural  theme,  so  successful- 
ly employed  in  "Topper,"  "Here  Comes 
Mr.  Jordan"  and  "Blithe  Spirit,"  serves 
as  a  solid  basis  for  this  enjoyable  Clifton 
Webb  laughfest  from  20th  Century-Fox. 
Boasting  a  cast  of  considerable  marquee 
value,  '  For  Heaven's  Sake"  should  rake 
in  good  receipts  in  the  metropolitan  de- 
luxers  and  naborhoods,  but  it  will  not 
fare  so  well  in  action  and  .rural  houses. 
It  is  liable  to  encounter  censorship  diffi- 
culties because  of  its  spicy  plot  and  more 
suggestive  romantic  sequences.  It  is 
questionable  whether  the  numerous  or- 
ganizations dedicated  to  the  protection  of 
the  public's  morals  will  take  lightly  the 
attempts  to  encourage  the  conception  of 
a  child  by  the  eight-years-married,  but 
childless  couple  in  the  film.    While  it  is 


all  in  good  taste,  one  wishes  that  author- 
director  George  Seaton  had  employed  a 
bit  more  imagination  in  developing  the 
theme.  What  might  have  been  delicious 
humor  is  too  often  rather  heavily  hand- 
led. However,  it  offers  enough  laughs, 
particularly  in  the  second  half,  to  send 
its  audiences  home  in  a  happy  mood. 

Clifton  Webb  carries  most  of  the  com- 
edy on  his  capable  shoulders  with  his 
laugh-provoking  caricature  of  Gary  Coop- 
er and  his  equally  amusing  portrayal  of 
an  angel  who  becomes  anything  but  an- 
gelic. As  the  wife  whose  stage  career 
is  foremost  in  her  husband's  eyes,  Joan 
Bennett  turns  in  a  sticky  performance 
that  adds  little  to  the  fun,  while  Robert 
Cummings  makes  little  of  the  role  of  the 
husband-director  who  requires  supernat- 
ural assistance  in  performing  a  function 
done  normally  by  the  male  spouse  in 
every  walk  of  life.  Edmund  Gwenn,  an 
old  hand  at  this  sort  of  thing,  is  whimsi- 
cal as  Webb's  "superior  angel,"  and  Gigi 
Perreau  is  appealing  as  the  little  girl 
awaiting  birth. 

STORY:  Angels  Clifton  Webb  and  Ed- 
mund Gwenn  are  sent  down  from  heaven 
to  convince  Gigi  Perreau,  who  has  been 
on  earth  seven  years  awaiting  birth  to 


stage  star  Joan  Bennett  and  her  director- 
husoand  Robert  Cummings,  that  she 
should  return  to  heaven.  Gigi  begs  to  be 
allowed  to  wait  just  a  little  longer.  Webb 
decides  to  materialize  and  make  himself 
visible  to  humans,  planning  to  help  start 
Gigi  on  the  way  to  being  born.  Posing 
as  a  wealthy  sheep  rancher  from  "God's 
country,"  Webb  offers  to  back  a  play 
written  for  Cummings  and  Miss  Bennett 
by  Joan  Blondell.  He  uses  every  means 
in  his  power  to  encourage  the  birth  of 
Gigi,  only  to  become  not-so-angelically 
involved  with  Miss  Blondell,  who  makes 
a  play  for  Webb  in  order  to  get  him  to 
provide  the  cash  needed  to  start  produc- 
tion. His  earthy  behavior  gets  him  in 
wrong  with  the  boss  angel,  who  deprives 
Webb  of  the  power  to  return  to  his  heav- 
enly status.  Because  of  his  protestations 
that  he  is  an  angel  when  he  is  quizzed 
about  income  taxes,  Webb  winds  up  in  a 
mental  institution,  and  through  Gigi's 
efforts  is  restored  the  power  to  act  like 
an  angel.  As  the  angels  are  about  to 
return  to  heaven,  Miss  Bennett  makes 
the  startling  announcement  that  she  is 
pregnant,  Gigi  is  finally  born  and  Webb 
and  Gwenn  go  home  as  angels-in-good- 
standing.  JACKSON. 


'THE  GOLDBERG'S1  FAMILY  SHOW  WILL  DELIGHT  RADIO  AND  TV  FANS 

Rates  •  *  •  in  family  houses;  less  in  cla! 


Paramount 
83  minutes 

Gertrude  Berg,  Philip  Loeb,  Eli  Mintz, 
Eduard  Franz,  Larry  Robinson,  Arlene 
McQuade,  Betty  Walker,  Sara  Krohner, 
David  Opatoshu,  Barbara  Rush,  Peter 
Hansen. 

Directed  by  Walter  Hart. 

This  excellent  translation  to  celluloid 
of  the  highly-rated  radio  and  video  com- 
edy program  of  Jewish  family  life  should 
prove  a  strong  attraction  for  urban  the- 
atres generally,  and  especially  for  nabor- 
hood  situations.  The  strong  exploitation 
values  inherent  in  the  perennial  popu- 
larity of  the  radio  and,  more  recently, 
television  shows,  assure  this  Paramount 
product  of  a  hearty  response  by  film  fans. 
Although  the  only  marquee  value  of  "The 


ss  and  action  spots 

Goldbergs"  lies  in  its  title,  the  radio  cast 
has  very  wisely  been  retained  in  its  en- 
tirety. Thus,  though  a  bit  slow  of  pace 
and  scenically  dull,  all  "Goldberg"  de- 
votees are  certain  to  enjoy  it.  The  situ- 
ations are  often  hilarious,  the  family  com- 
plications amusing  and  the  dialogue  sin- 
gularly funny,  and  there  is  sufficient  ro- 
mantic interest  in  the  story  to  make  it  a 
good  attraction  for  the  younger  feminine 
set. 

The  performances  are  topnotch,  with 
special  applause  for  Gertrude  Berg,  as 
Molly,  Philip  Loeb,  as  Jake,  and  Eli 
Mintz,  as  Uncle  David.  A  touch  of  the 
exotic  is  contributed  charmingly  by  Bar- 
bara Rush,  and  Peter  Hanson  is  adequate 
in  the  juvenile  lead.  Eduard  Franz  is 
also  quite  good  as  Molly's  old  flame  and 
Jake's  financial  backer.    Walter  Hart  di- 


rected the  Mel  Epstein  production  of  a 
screenplay  by  Mrs.  Berg  and  N.  Richard 
Nash. 

STORY:  Philip  Loeb's  big  chance  to 
set  himself  up  in  the  clothing  manufac- 
turing business  comes  when  his  wife's 
old  flame,  Eduard  Franz,  comes  to  town, 
visits  the  Goldbergs  with  his  young  fian- 
cee, Barbara  Rush,  and  agrees  to  back 
the  venture.  But  Barbara  falls  in  love 
with  Peter  Hanson,  a  young  music  teach- 
er who  is  much  nearer  her  own  age,  and 
Gertrude  Berg,  as  Mrs.  Goldberg,  aids 
and  abets  the  young  lovers.  When  Franz 
discovers  this,  he  calls  off  the  deal  with 
Loeb,  but  common  sense  prevails,  with 
Mrs.  Goldberg  reaping  a  final  triumph 
in  a  double  wedding — young  Hanson  to 
Barbara  and  Franz  to  a  young  widow 
friend  of  the  Goldbergs.  YORK. 


'WATCH  THE  BIRDIE'  TYPICALLY  SILLY  RED  SKELTON  PROGRAMMER 

Rates  *  •  +  as  dualler  in  naborhoods  a 


MGM 

70  minutes 

Red  Skelton,  Arlene  Dahl,  Ann  Miller, 
Leon  Ames,  Pam  Britton,  Richard  Rober, 
Dick  Wessel. 

Directed  by  Jack  Donohue. 

"Watch  the  Birdie"  is  a  zany,  slapsticky 
comedy  that  could  not  possibly  amuse 
anyone  but  an  avid  Red  Skelton  fan. 
Apparently,  there  are  some  of  this  species 
extant,  since  the  guy  has  been  going  on 
like  this  for  years.  Skelton  devotees  are 
in  for  a  treat  when  they  view  this  minor 
Metro  offering,  for  the  carrot-topped  star 
plays  three  (count  'em)  generations  sim- 
ultaneously— as  a  bungling  photographer, 
his  father  and  his  up-start  grandpop  with 
an  eye  for  the  opposite  sex.  The  goings- 
on  are  of  the  meat-axe  comedy  variety, 
about  as  heavy-handed  as  any  corn-fed 
hick  could  desire.  It  will  serve  adequate- 
ly as  a  dualler  in  family  naborhood  hous- 
es and  in  the  rural  areas. 


nd  rural  areas 

In  his  triple-role  assignment,  Skelton 
is  kept  busier  than  a  sky-writer  on  a 
windy  day,  running  through  his  familiar 
assortment  of  gags  in  his  usual  crackpot 
style.  Arlene  Dahl  is  a  building  contrac- 
tor, who  is  for  some  reason  enamored  of 
the  comedian,  and  this  luscious  lady  adds 
some  eye-filling  beauty  and  little  more 
to  the  scene.  Ann  Miller  is  strangely 
miscast  as  a  feather-brained  model  who 
doesn't  get  to  dance  a  single  step.  Jack 
Donohue  capably  handles  the  directorial 
chores  for  this  Harry  Ruskin  production 
of  a  dopey  screenplay  by  Ivan  Tors,  Dev- 
ery  Freeman  and  Harry  Ruskin. 


Review  iiuiittys 


•  •  •  GOOD 


•  •  FAIR 
•  •  •  •  TOPS 


STORY:  Up  to  his  ears  in  debt  in  the 
photography  shop  operated  by  his  father 
and  himself,  Red  Skelton  gets  into  fur- 
ther trouble  by  losing  a  $1200  movie  cam- 
era left  in  his  care.  He  meets  Arlene 
Dahl,  wealthy  heiress  to  a  building  firm, 
who  tries  to  help  him  get  out  of  his 
financial  difficulties  by  hiring  him  to 
photograph  her  firm's  building  project. 
Skelton  accidentally  films,  with  sound,  a 
talk  between  Arlene's  manager,  Leon 
Ames,  and  a  crooked  building  inspector, 
Richard  Rober.  Since  the  film  is  incrimi- 
nating to  Ames  and  Rober,  they  try  to 
steal  it  from  Skelton,  leading  to  a  dizzy 
chase  in  which  Skelton  and  Miss  Dahl 
try  to  reach  the  police  in  a  lumber  car- 
rier while  followed  by  Ames  and  Rober 
in  an  undersized  foreign  automobile.  The 
chase  ends  with  Skelton  hoisting  the  mid- 
get car  into  the  under  portion  of  the 
lumber  carrier,  delivering  the  crooks  to 
the  police,  thereby  becoming  a  hero  and 
the  winner  of  Arlene's  fair  hand.  JACK- 
SON. 
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DALLAS'  ROUTINE  TECHNICOLOR  WESTERN 

Rates  *  *  t-  generally  on  names;  more  in  action  spots 


Warner  Bros. 
94  minutes 

Gary  Cooper,  Ruth  Roman,  Steve  Cooh 
ran,"  Raymond  Massey,  Barbara  Pay  ton, 
Leif  Erickson,  Antonio  Moreno,  Jerome 
Cowan,  Reed  Hadley.GU  Donaldson,  Zon 
Murray,  Will  Wright,  Monte  Blue. 
Directed  by  Stuart  Heisler. 

"Dallas"  offers  less  excitement  than 
most  in  the  series  of  higher-budget, 
name-star  Technicolor  westerns  that  have 
surfeited  moviegoers  in  recent  months. 
With  Gary  Cooper  and  rising  stars  Ruth 
Roman  and  Steve  Cochran  in  the  top 
roles,  all  of  the  usual  props,  plenty  of 
gunpowder  and  some  good-looking  tinted 
scenery,  the  "Dallas'  script  by  John 
Twist  unfolds  with  few  surprises,  and  a 
bit  more  confusion  in  its  detailing  than 
most  oater  opuses.  A  strong  opening 
and  some  high-powered  action  sequences 
are  the  principal  assets,  enough  of  them 
to  satisfy  the  addicts  of  this  type  of 
screen  fare,  but  it's  all  been  done  too 
many  times  before  to  arrest  the  interest 
of  those  who  are  not  avid  western  fans. 
The  three  top  stars  plus  a  strong  sup- 
porting cast  aren't  called  upon  for  any- 


thing beyond  the  usual  requirements — 
and  deliver  just  that — but  their  names 
will  make  the  difference  that  should  re- 
sult in  slightly  above  average  returns 
generally.  Best  grosses,  of  course,  will 
accrue  in  the  action  houses. 

Gary  Cooper  is  well  cast  as  a  Confed- 
erate guerilla  with  a  mission  of  ven- 
geance, rides  his  horse  and  fingers  his 
guns  expertly.  He  uses  all  three  expres- 
sions, including  the  shy  little  "Mr.  Deeds" 
smirk,  and  his  tall,  lean  lankiness  wears 
well  as  the  fearless,  quick-shooting 
Blayde  Hollister.  In  a  purely  routine  ro- 
mantic role,  Ruth  Roman  has  little  op- 
portunity to  demonstrate  the  talent,  other 
than  physical,  that  has  made  her  one  of 
the  most  promising  female  stars.  Steve 
Cochran,  Raymond  Massey  and  Zon  Mur- 
ray are  appropriately  vile  in  the  principal 
heavy  roles.  Barbara  Payton,  the  blonde 
comer  of  "Kiss  Tomorrow  Goodbye," 
pouts  briefly  as  a  western  gun  moll.  Stu- 
art Heisler's  direction  is  undistinguished 
for  the  most  part.  The  Technicolor  pho- 
tography is  high  grade. 

STORY:  With  a  price  on  his  head  for 
his  guerilla  activities  following  the  Civil 
War,  former  Confederate  Army  colonel 
Gary  Cooper  goes  to  Dallas  to  hunt  down 
three  brothers,  Raymond  Massey.  Steve 


"BORN  YESTERDAY'  TOPFLIGHT  LAUGH  FILM 

Rates  •  •  ••  +  except  for  action  houses 


Columbia 
103  minutes 

Judy  Holliday,  William  Holden,  Broder- 
ick  Crawford,  Howard  St.  John,  Frank 
Otto,    Larry    Oliver,    Barbara  Brown, 
Grandon  Rhodes,  Claire  Carieton. 
Directed  by  George  Cukor. 

If  it's  laughter  you're  after,  this  is 
your  film.  It  is  the  kind  of  top-ranking 
comedy  which  will  rock  the  foundations 
of  any  theater  anywhere.  Adapted  from 
a  highly  successful  stage  play,  the  screen 
translation  has  improved  on  the  original, 
thanks  to  George  Cukor's  expert  direc- 
tion and  a  grand  scripting  job  by  Albert 
Mannheimer.  It  is  a  long  time  since  any- 
thing so  hilarious  was  screened,  and  it's 
all  good,  clean  fun  which  fetches  the 
belly-laughs.  Not  one  of  the  picture's 
103  minutes  is  dull;  scarcely  one  without 
a  chuckle  or  a  smile.  Adequately  ex- 
ploited, it  should  be  one  of  the  best  gross- 


ers  of  its  kind  this  season.  Of  course, 
it's  not  for  action  houses. 

Judy  Holliday,  a  toothsome  blonde  who 
made  her  stage  name  in  the  legitimate 
version,  races  off  with  the  acting  hon- 
ours. She  puts  over  her  lines  with  plen- 
ty of  pep  and  makes  the  very  best  of 
the  extremely  funny  situations  in  which 
she  finds  herself.  William  Holden  is  an 
admirable  foil  for  her,  and  though  Brod- 
erick  Crawford  is  slightly  heavy-handed 
in  the  early  footage,  his  performance  is 
above  average.  The  support  is  uniform- 
ly good. 

STORY:  Broderick  Crawford,  multi- 
millionaire junk  tycoon,  blows  into  Wash- 
ington to  manipulate  an  international 
deal  with  the  assistance  of  a  smart  law- 
yer and  former  assistant  District  Attor- 
ney, Howard  St.  John.  With  him  is  his 
incredibly  stupid,  but  extremely  curva- 
ceous sweetheart,  Judy  Holliday.  Fear- 
ing that  his  schemes  may  be  endanger- 
ed by  Judy's  sheer  brainlessness,  he  in- 
duces William  Holden,  idealistic  young 


'EDGE  OF  DOOM'  MORBID,  DEPRESSING  MELODRAMA 

Rates  •  •  +  generally  on  name  values 


RKO 

99  minutes 

Dana  Andrews,  Farley  Granger,  Joan  Ev- 
ans, Robert  Keith,  Paul  Stewart,  Mala 
Powers,  Adele  Jergens,  Harold  Vermilyea. 
Directed  by  Mark  Robson. 

This  morbidly  engrossing  study  of  a 
poverty-stricken  young  man  who  kills  a 
priest  with  his  own  crucifix  is  interesting 
throughout,  but  leaves  too  much  to  be 
desired  in  the  way  of  popular  entertain- 
ment. "Edge  of  Doom"  is  a  depressing 
drama,  completely  devoid  of  comic  relief, 
replete  with  dreary  surroundings  and 
questionable  characters,  hardly  a  fitting 
entry  to  be  listed  alongside  other  Samuel 
Goldwyn's  film  triumphs.  With  Mark 
Robson  ("The  Champion")  handling  the 
directorial  chores,  this  dramatization  of 
Leo  Brady's  novel  mounts  steadily  in  in- 
terest as  the  manhunt  progresses,  but  at 


the  climactic  point  it  proceeds  to  fall  flat 
and  go  nowhere.  Grosses  should  be  high- 
est in  action  houses,  where  receipts  will 
probably  be  slightly  above  average,  if 
exploited.  For  general  consumption,  how- 
ever, its  depressing  contents  figure  to 
deter  rather  than  attract  a  large  section 
of  the  moviegoing  public.  Many  specta- 
tors are  bound  to  feel  that  a  more  ap- 
propriate title  would  have  been  The  Edge 
of  Gloom. 

Farley  Granger  succeeds  in  looking 
hysterical  and  distraught  as  the  killer, 
and  Dana  Andrews  is  properly  gloomy  as 
the  priest  who  traps  the  killer.  Joan  Ev- 
ans appears  only  briefly  and  has  little 
bearing  upon  the  plot.  The  best  perform- 
ances are  members  of  the  supporting 
cast,  with  Robert  Keith  doing  a  fine  job 
as  the  shrewd  detective  and  Paul  Stewart 
as  a  small  time  crook. 

STORY:  When  Farley  Granger's  mo- 
ther dies,  he  demands  that  Harold  Ver- 
milyea, priest  of  the  religious  woman's 


Cochran  and  Zon  Murray,  who  had  burn 
ed  his  home  and  family  in  Georgia.  Eri 
route,  he  engages  in  a  fake  gun  battle 
with  his  friend,  Wild  Bill  Hickok  (Reed 
Hadley),   and   is  ostensibly  killed,  anc 
spirited  out  of  town  by  a  rich  rookie  U.  & 
Marshal  from  Boston,  Leif  Erickson,  al 
so  on  his  way  to  Dallas,  where  his  fian 
cee,  Ruth  Roman,  lives  on  a  ranch  wit' 
her  father,  Antonio  Moreno.    Cooper  as 
sumes  Erickson's  identity  and  appoin 
the  latter  his  deputy,  with  only  Rom 
aware  of  the  truth.    With  Massey  and 
his  brothers  ravaging  Moreno's  cattle  to 
force  him  to  sell  the  land,  Cooper  se 
about  trapping  the  apparently  respecta 
ble  Massey.    He  kills  Murray  when  th 
latter  unsuccessfully  attempts  to  ambus 
him,  later  gets  Cochran  in  a  street  gun 
battle  after  outwitting  another  trap  se 
by  the  second  brother.    Massey  learns 
Cooper's  true  identity,  has  him  jailed  and 
forces  Moreno  to  deliver  a  ransom  sum, 
holding  Roman  and  her  brother  hostage. 
Cooper  escapes  prison  by  firing  the  place, 
and  corners  Massey,  getting  him  to  con- 
fess to  the  murder  of  Cooper's  family. 
Roman's  affections,  now  transferred  to 
Cooper,  leave  the  way  open  for  Erickson 
to  make  a  graceful  exit  after  obtaining 
a  full  pardon  for  Cooper.  BARN. 


newspaperman  who  smells  a  scandal 
story,  to  undertake  the  girl's  education 
for  a  payment  of  $200  a  week.  Judy 
finds  Holden  attractive  and  she  begins  to 
absorb  some  of  his  philosophy  and  to 
suspect  Crawford's  unscrupulous  business 
methods.  Crawford  has  used  her  as  a 
"dummy"  in  his  transactions,  and  when 
she  refuses  to  sign  certain  vital  docu- 
ments, Crawford  beats  her  up.  Disillu- 
sioned, she  tells  Holden  where  he  can 
find  certain  incriminating  documents. 
Crawford  realizes  he  must  do  something 
drastic  to  keep  Judy  sweet,  so  he  offers 
to  marry  her,  but  she  turns  him  down. 
Furious,  Crawford  attacks  Holden,  but 
when  Judy  reminds  him  that  she  owns 
the  controlling  stock  in  several  of  his 
businesses,  Crawford  has  no  option  but 
to  allow  Judy  to  go  off  with  Holden,  who 
has  fallen  in  love  with  her.  Even  Craw- 
ford's crooked  lawyer  refuses  any  longer 
to  work  for  the  arrogant,  bellicose  junk- 
man, who  is  left  alone  in  the  arid  solitude 
of  his  elaborate  hotel  suite.  LEON. 


parish,  give  her  an  elegant  funeral. 
Granger  is  bitter  at  the  church  because 
his  father,  a  suicide,  was  not  buried  in 
consecrated  ground,  and  when  the  priest 
coldly  refuses,  Granger  hits  him  on  the 
head  with  a  metal  crucifix,  killing  him. 
As  he  runs  from  the  church,  Granger  is 
caught  up  in  a  crowd  attracted  to  a  the- 
atre robbery  and  is  picked  up  by  detec- 
tives who  believe  he  is  the  thief.  Dana 
Andrews,  the  murdered  priest's  assistant, 
assures  the  police  that  Granger's  behav- 
ior is  due  to  his  mother's  death  and  the 
boy  is  released.  When  the  body  is  found, 
an  intense  manhunt  is  begun  and  Paul 
Stewart  is  arrested  for  the  murder.  While 
Granger  is  trying  to  get  a  florist  and  a 
funeral  director  to  give  his  mother  a  fine 
funeral,  Andrews  unearths  a  clue  point- 
ing to  Granger  as  the  killer,  but  the  boy 
denies  it.  Andrews  and  the  police  are 
waiting  for  Granger  at  the  mortuary 
when  he  goes  there  to  confess  his  sin  to 
his  dead  mother.  GRAN. 


8 


FILM  BULLETIN 


A  Message  of  Vital  Importance 
To  All  Exhibitors 


Manpower  is  the  life-line  of  a  studio,  as  pictures  are  the  life-line  of  a 


theatre.  We  believe  that  today  Paramount  has  manpower  unexcelled  in  its  39-year 
history.  Indeed  never  before,  in  my  recollection,  has  there  been  such  an  impressive 
massing  of  creative  talent  in  one  production  organization. 

We  not  only  have  the  industry's  greatest  boxoffice  manpower  but  we 
are  using  it  —  aggressively,  immediately  and  effectively  —  to  bring  you  more  pictures 
.  .  .  better  pictures  .  .  .  pictures  carefully  planned  to  the  needs  of  today's  market. 

Paramount  has  faith  in  today  and  tomorrow.  Implementing  that  faith 
thru  stepped-up  studio  activity,  PARAMOUNT  WILL  INCREASE  ITS 
PRODUCTION  OF  TOP  "A"  PICTURES  IN  1951  BY  50%  OVER  THE 
PRESENT  YEAR.  In  terms  of  released  product,  this  will  substantially  raise  the 
number  of  Paramount  pictures  you  can  play  in  1951. 

With  confidence,  let  us  move  ahead  together.  At  the  Paramount  Studio 
now,  our  way  is  being  cleared  with  Manpower  At  Work  For  You  And  Paramount* 


President,  Paramount  Pictures  Corporation 


MANPOWER  AT  WORK  I 


Manpower  at  Work 
for  You  and  Paramount 


CECIL  B.  DeMILLE  .  .  .  AT  WORK 

The  Greatest  Show  On  Earth* 

BETTY  HUTTON,  DOROTHY  LAMOUR, 

JAMES  STEWART  starting  Jan.  1 

FRANK  CAPRA  AT  WORK 

Here  Comes  The  Groom 

BING  CROSBY,  JANE  WYMAN, 

FRANCHOT  TONE,  MARIA  ALBERGHETTI  . .  .preparing 

The  Trial  preparing 

WILLIAM  WYLER  ...AT  WORK 

Carrie 

LAURENCE  OLIVIER,  JENNIFER  JONES, 

miriam  hopkins  completed 

Detective  Story  preparing 


LEO  McCAREY  AT  WORK 

Pa  rd  tiers 

BING  CROSBY, 

BILL  (Hopalong  Cassidy)  BOYD  preparing 

My  Son  John  preparing 

CHARLES  BRACKETT .  AT  WORK 

The  Mating  Season 

GENE  TIERNEY,  JOHN  LUND, 

MIRIAM  HOPKINS,  THFLMA  RITTER  Completed 

Famous 

BING  CROSBY  with  strong  star  cast   preparing 

BILLY  WILDER  AT  WORK 

Ace  In  The  Hole 

KIRK  DOUGLAS,  JAN  STERLING   completed 

Untitled  Musical  preparing 


Ill  wallis  at  work 

iefember  Affair 

ION  FONTAINE,  JOSEPH  COTTEN  Completed 

bfcintreH's  Raiders 

I J  LADD  heading  star  cast  shooting 

luior 

M  martin,  jerry  lewis  preparing 

m  Stooge 

m  martin,  jerry  lewis.  preparing 

Iht  Man 

I  LANCASTER  and  famous  names  preparing 

II  And  Stranger  preparing 

M.LIAM  PERLBERG- 

jlORGE  SEATON  . .  AT  WORK 

■  Blossom  Seeley  Story 

m  HUTTON  and  big  cast  preparing 

\n  thing  Can  Happen  preparing 

A  barb 

Bmilland,  jan  sterling  preparing 


RING  ASHER  AT  WORK 

h,  Redhead  And  The  Cowboy 

■IN  FORD,  RHONDA  FLEMING, 

BpND  O'BRIEN  completed 

le»  Comes  The  Groom 

Co'roducer  with  Frank  Capra)  preparing 


Ml  EPSTEIN  AT  WORK 

h  Goldbergs 

iEIRUDE  BERG  plus  the  Radio-TV  cast. . .Completed 

e  r  Brat 

\0  A  FREEMAN,  EDWARD  ARNOLD, 

ILL  DE  WOLFE,  LYLE  BETTGER.  preparing 


GEPH  SISTROM . .  AT  WORK 

ulnarine  Story  preparing 

histmas  Without  Johnny  preparing 


tBERT  WELCH  AT  WORK 

h<  Lemon  Drop  Kid 

OEHOPE,  MARILYN  MAXWELL, 

■Od  nolan»  completed 


fcjL  JONES  AT  WORK 

'Favorite  Spy 

QjjHOPE,  hedy  lamarr.  preparing 


GlENN 
FORD 


HEDY 
LAMARR 


GEORGE  STEVENS . .  AT  WORK 

A  Place  In  The  Sun 

MONTGOMERY  CUFT,  ELIZABETH  TAYLOR, 

SHELLEY  WINTERS  completed 

Something  To  Live  For  martIn 

JOAN  FONTAINE,  RAY  MILLAND, 
TERESA  WRIGHT  completed 

Shane  preparing  lp| 

WILLIAM  PINE-  /eTs 
WILLIAM  THOMAS  .  AT  WORK 

Passage  West* 

JOHN  PAYNE,  DENNIS  O'KEEFE, 

ARLEEN  whelan  completed 

The  Last  Outpost*  S 

RONALD  REAGAN,  RHONDA  FLEMING  shooting 

Crosswinds   preparing 

Hong  Kong  preparing 

The  Rebel     preparing 

MONTGOMERY 
CUFT 

NAT  HOLT  AT  WORK 

The  Great  Missouri  Raid* 

WENDELL  COREY,  MACDONALD  CAREY, 

ELLEN  drew  completed 

.  4.  RHONDA 

Warpath  FLEM,NG 

EDMOND  O'BRIEN,  DEAN  JAGGER, 
FORREST  TUCKER  completed 

Devil's  Canyon  preparing 

HARRY  TUGEND ...AT  WORK  BS 

Rendezvous 

JOAN  FONTAINE  and  other  big  names. . .  .preparing  t 

ROBERT  FELLOWS . .  AT  WORK 

MAXWEU 

Casey  Jones  preparing 

This  Is  Dynamite  preparing 

EVERETT  RBSKIN  . . . .  AT  WORK 

^ STEWART 

Rage  Of  The  Vulture 

ALAN  LADD  and  marquee  cast  preparing 

ALAN  LE  MAY  AT  WORK 

CORINNE 

Quebec* 

JOHN  BARRYMORE,  JR.,  CORINNE  CALVET  Completed  -^jrrti 

GEORGE  PAL  AT  WORK 

When  Worlds  Collide*  preparing  «aan 

In  Color  by  TECHNICOLOR 


'MRS.  O'MALLEY  AND  MR.  MALONE  CORNY  COMEDY-MURDER  MYSTERY 

Rales  •  •  +  as  dualler;  n.g.  for  class  a 


MGM 

69  minutes 

Marjorie  Main,  James  Whitmore,  Ann 
Dvorak.  Phyllis  Kirk,  Fred  Clark,  Doro 
thy  Milone.  Clinton  Sundberg,  Douglas 
Fowley,  Willard  Waterman,  Don  Porter, 
Jack  Bailey,  Nancy  Saunders. 
Directed  by  Norman  Taurog. 

This  dizzy  little  comiic-murder  mystery 
qualifies  as  entertaining  fare  for  the 
family  trade.  "Mrs.  O'Malley  and  Mr. 
Malone"  should  satisfy  as  a  dualler  in 
the  naborhoods  and  small  town  situa- 
tions, where  the  corny  gags  and  mix-up 
monkeyshines  should  elicit  plenty  of 
laughter.  Elsewhere,  in  the  deluxers  and 
action  spots,  this  Metro  release  might 
serve  as  a  supporting  feature.  Although 
all  of  the  action  in  this  scatterbrain 
comedy  takes  place  on  an  express  train, 
there  is  plenty  of  movement  and  some 


nd  action  spots 

good  laughs.  For  example,  Marjorie 
Main  and  James  Whitmore  head  an  as- 
sortment of  odd  characters  playing 
"button,  button,  who's  got  the  button" 
with  a  couple  of  corpses,  which  should 
give  a  vague  idea  of  the  sort  of  film 
this  is.  The  running  time  (69  minutes) 
is  blessedly  brief  and  thanks  to  Norman 
Taurog's  direction,  the  macabre  subject 
which  provides  so  much  of  the  humor 
is  generally  in  good  taste. 

Metro  might  have  the  makings  of  one 
of  those  comedy  teams  in  Marjorie  Main 
and  James  Whitmore,  an  adept  pair  of 
muggers  with  a  facility  for  exacting  a 
maximum  of  laughter  by  their  rubbery- 
faced  antics.  Ann  Dvorak,  Clinton  Sund- 
berg,  Phyllis  Kirk  and  the  other  mem- 
bers of  the  supporting  cast  are  adequate 
as  foils  for  the  Main-Whitmore  carry- 
ings-on. William  H.  Wright  produced 
William  Bowers'  screenplay,  based  on  an 


original  by  Craig  Rice  and  Stuart  Pal- 
mier. 

STORY:  Marjorie  Main,  radio  jackpot 
winner,  leaves  her  rooming  house  in 
Montana  bound  for  New  York.  On  the 
train,  she  meets  James  Whitmore,  an 
unDrinciplcd  lawyer  who  reminds  her  of 
her  late  lamented  husband.  Whitmore  is 
looking  for  Steve  Keppler,  a  client  who 
is  trying  to  escape  paying  his  legal  fees. 
Miss  Main  agrees  to  help  Whitmore  find 
Keppler,  but  they  only  find  his  corpse, 
with  no  money.  While  trying  to  get  rid 
of  the  body,  they  find  another  cadaver 
—  this  one  being  the  body  of  the  mur- 
dered man's  girl  friend.  Policeman  Fred 
Clark  arrests  Whitmore  and  Main,  but 
as  the  train  pulls  into  New  York,  Kep- 
pler's  ex-wife,  Ann  Dvorak,  points  out 
Don  Porter  as  the  real  killer.  As  Porter 
is  led  away,  Whitmore  talks  him  into 
becoming  his  newest  client.  YORK. 


AMERICAN  GUERRILLA  IN  THE  PHILIPPINES'SO-SO  WAR  MELLER 

Rates  •  •  +  generally;  slightly  more  for 


20th  Century-Fox 
105  minutes 

Tyrone  Power,  Micheline  Prelle,  Tom  Ew- 
ell,  Bob  Patten,  Tommy  Cook,  Juan  Tor- 
ena, Jack  Elam,  Robert  Barrat,  Carleton 
Young. 

Directed  by  Fritz  Lang. 

This  lengthy,  episodic  film  version  of 
Ira  Wolfert's  best  seller  dealing  with  the 
heroics  of  the  American  fighting  men 
stranded  in  the  Philippines  arrives  on 
screen  as  a  rather  belated  tribute  to  those 
who  helped  to  liberate  victims  of  Jap 
oppression.  For  this  reason,  coupled  with 
occasional  stretches  of  inaction  and  too 
few  surprises,  "American  Guerrilla  in  the 
Philippines"  seems  fated  for  only  fair 
boxoffice  response  generally.  Faithful 
Tyrone  Power  fans,  however,  will  no 
doubt  flock  to  see  him,  and  there  is  just 
enough  jungle  fighting,  Jap  cruelty  and 
tension  tossed  in  among  some  nonsensi- 


action  houses 

cal  romantic  interludes  and  stale  salutes 
to  MacArthur  to  keep  the  blood-and- 
thunder  addicts  quiet  in  their  seats.  The 
most  interesting  parts  of  this  Technicol- 
ored  20th-Fox  offering  are  the  fighting 
scenes  filmed  realistically  with  actual 
island  backgrounds  and  the  portrayals  of 
the  guerrillas  working  recklessly  under 
the  noses  of  the  Japanese  troops. 

With  the  exception  of  Power,  the  cast 
is  minor  league  and  performance  are  no 
more  than  adequate.  Power,  of  course, 
is  handsome,  dashing  and  brave  in  the 
title  role,  while  his  romantic  partner, 
Micheline  Prelle,  seems  out  of  place  and 
too  incredibly  well-groomed  for  the 
jungles  of  the  Philippines.  Some  judi- 
cious scissoring  might  have  overcome  the 
lapses  in  Fritz  Lang's  mediocre  direction. 

STORY:  Stranded  on  Leyte  after  the 
fall  of  the  Philippines,  Navy  lieutenant 
Tyrone  Power  joins  a  group  of  Ameri- 
can and  Filipino  guerrillas  when  his  ef- 
fort to  escape  to  Australia  fails.  To- 


gether with  his  buddy,  Tom  Ewell,  and 
a  handful  of  others,  Power  sets  up  an 
underground  radio,  with  which  Jap  fleet 
movements  are  reported  to  American  in- 
telligence. The  guerrillas  are  aided  by 
Juan  Torena,  a  planter,  and  his  beautiful 
French  wife,  Micheline  Prelle.  Torena  is 
beaten  to  death  when  they  discover  he  is 
working  with  the  Americans,  and  Miss  , 
Prelle,  Power  and  the  others  somehow 
escape,  barely  managing  to  keep  one 
step  ahead  of  the  enemy.  Of  course, 
Micheline  and  Tyrone  fall  in  love,  but  are 
forced  to  wait  until  MacArthur's  return 
to  the  Philippines  before  they  can  be 
together.  And  MacArthur,  directed  by 
information  gathered  by  the  guerrillas, 
returns,  just  in  the  nick  of  time,  to 
rescue  Power,  Miss  Prelle  and  all  those 
whom  the  Japs  have  finally  trapped  in  a 
church.  The  Japs  flee,  MacArthur  tri- 
umphantly rides  through  the  cheering 
crowds,  and  Power  and  Micheline  clinch  I 
at  the  fadeout.  JACKSON. 


VENDETTA'  GLOOMY  MELODRAMA  FEATURES  HUGHES'  NEW  STAR 

Rates  •  •  as  dualler  generally;  slightly  more  in  action  houses 


RKO  release 
84  minutes 

Faith  Domergue,  Hillary  Brooke,  Nigel 
Bruce,  Joseph  Calleia,  Hugo  Haas,  Ro- 
bert Warwick,  George  Dolenz  and  Donald 
Buka. 

Directed  by  Mel  Ferrer. 

Faith  Domergue,  a  sultry  New  Orleans 
beauty  whom  Howard  Hughes  has  long 
been  grooming  for  stardom,  and  who  was 
introduced  in  "Where  Danger  Lives,"  gets 
a  second  chance  to  make  good  in  this 
gloomy,  low-key  melodrama  based  on  the 
French  novel  "Colomba,"  by  Prosper 
Merimee.  Miss  Domergue  continues  to 
show  promise,  but,  again,  her  vehicle  is 
of  little  help.  "Vendetta"  offers  little  in 
the  way  of  popular  entertainment.  Gross- 
es will  be  fair,  at  best.  If  it  had  been 
given  sub-titles  in  English,  the  film  might 
almost  pass  as  an  Italian  picture,  minus 
the  throbbing  passion  which  those  tem- 
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peramental  Latins  usually  build  into  their 
productions.  Apparently  Director  Ferrer 
feels  it  necessary  to  explain  what  a  ven- 
detta is,  and  the  opening  sequences  are 
punctuated  by  a  lengthy  recitation  of  the 
Corsican  tradition  by  which  a  murdered 
person  may  not  be  buried  in  hallowed 
ground  until  the  eldest  son  has  won  ven- 
geance for  the  family  by  killing  the  eld- 
est son  of  the  house  responsible  for  the 
murder.  Production  appears  to  be  on  the 
economical  side;  the  direction  lacks  pace, 
and  the  best  scene  is  that  in  which  the 
blood-feud  is  finally  fought  out  in  the 
misty  fastnesses  of  the  Corsican  swamp- 
land. 

Miss  Domergue  puts  a  great  deal  of 
dramatic  intensity  into  her  somewhat  un- 
sympathetic part.  Two  newcomers, 
George  Dolenz  and  Donald  Buka,  show  up 
well,  but  by  far  the  best  performance 
comes  from  Nigel  Bruce.  An  outstand- 
ing feature  of  the  picture  is  the  "La 
Tosca"  aria  sung  by  Richard  Tucker. 

STORY:    Faith  Domergue's  father  is 


killed  in  a  blood  feud,  and  she  suspects 
his  murder  has  been  contrived  by  Joseph 
Calleia  and  his  sons.  The  French  magi- 
strate, however,  rules  against  her,  and 
she  spends  her  days  awaiting  the  return 
home  from  abroad  of  her  brother,  Nigel 
Bruce,  who  she  feels  will  avenge  the 
family.  But  when  Bruce  does  return  he 
brings  with  him  a  British  naval  officer 
and  his  daughter,  Hillary  Brooke,  with 
whom  he  is  in  love.  Faith  endeavors  to 
persuade  him  to  honor  the  vendetta,  but 
Nigel  is  swayed  by  Hillary,  who  cannot 
understand  the  islanders'  barbaric  code 
of  justice.  He  is  finally  convinced  of  the 
Calleia  family's  guilt,  hunts  down  the 
guilty  sons  and  kills  them — only  to  see 
his  sister  Faith  shot  down  in  the  affray. 
Hillary,  who  has  sworn  to  leave  Bruce 
if  he  insists  on  carrying  out  the  vendetta, 
changes  her  mind  and,  presumably,  they 
live  happily  ever  after,  with  Nigel  at- 
tempting to  educate  the  Corsicans  in  less 
lethal  methods  of  settling  disputes. 
LEON. 

FILM  BULLETIN 


Short  Subjects 


By  BARN 


J^KPT  OFF  American  screens  for  al- 
most two  years  because  of  a  storm 
of  protest  against  its  racial  prejudice  im- 
plications, J.  Arthur  Rank's  "Oliver 
Twist  '  will  make  another  attempt  at 
release  in  this  country.  Eagle  Lion,  or- 
iginally dissuaded  by  the  furor  from  re- 
leasing the  film,  has  booked  it  into  the 
Inter-State  chain  in  Texas  beginning 
January  19th  following  conferences  be- 
tween EDC  board  chairman  Robert  R. 
Young,  president  William  C.  MacMillen, 
Jr.,  and  other  company  toppers. 

The  film  originally  evoked  race  riots 
in  Berlin  when  it  was  released  there  by 
the  British.  At  that  time,  FILM  BULLE- 
TIN quoted  Ned  E.  Depinet's  pledge  as 
chairman  of  the  industry's  Brotherhood 
Week  campaign:  "We  who  are  concern- 
ed with  the  making  and  showing  of  mo- 
tion pictures  have  never  allowed  a  bigot- 
ed message  on  our  screens  ...  I  am 
sure  that  all  of  us  will  continue  this  bat- 
tle against  bigotry  as  long  as  necessary 
with  the  same  vigorous  sincerity  that 
we  are  putting  into  it  now 

"FILM  BULLETIN  editorialized-  "We 
hope  the  men  who  head  Eagle  Lion  Films 
will  tell  Mr.  Rank  that  they  cannot  dis- 
tribute 'Oliver  Twist'.  Perhaps  they 
would  say,  'Mr.  Rank,  we  regret  in  this 
instance  that  the  business  deal  between 
us  cannot  be  reconciled  with  our  moral 
obligation  to  support  Mr.  Depinet's  pledge 
on  behalf  of  our  industry.'  The  Eagle 
Lion  people  should  say  something  like 
that,  and  we  believe  they  will." 

That  was  in  February  of  1949.  FILM 
BULLETIN  still  entertains  that  same 
hope. 

*  m 

^JNIPES  AT  the  movie  industry  on  radio 
and  TV  are  in  the  overwhelming  min- 
ority compared  with  boosts  for  the  film 
business,  according  to  a  COMPO  survey. 
According  to  executive  vice-president  Ar- 
thur L.  Mayer,  a  two-week  check-up  of 
all  radio  and  television  programs  in  nine 
major  cities  revealed  that  what  little 
adverse  comment  there  was  on  the  in- 
dustry was  more  than  offset  by  praise 
Exclusive  of  gossip  broadcasts  and  re- 
views of  pictures,  the  survey  turned  up 
100  comments  about  the  industry  and  the 
quality  of  motion  pictures  in  general 
Among  the  most  powerful  boosts  were 
those  recorded  in  radio  interviews  with 
TOA  executive  director  Gael  Sullivan 
producer-writer  Charles  Brackett  and 
Rudy  Vallee.  The  survey,  first  '  of  a 
series  of  similar  check-ups  from  time  to 
time  by  COMPO,  covered  New  York  Bos- 
ton, Detroit,  Cleveland,  Chicago,  Wash- 
ington, Philadelphia,  Los  Angeles  and 
San  Francisco. 

*  * 
'pHE  ACHILLES  HEEL  in  the  argument 
offered  bv  the  gloom  prophets—that 

television  will  eliminate  the  theatre  is 

exposed  in  one  of  the  most  literate  re- 
buttals we  have  yet  encountered  on  the 
subject.  Writing  in  the  Chicago  Tribune 
columnist  Jim  Savage  points  to  the  line 
in  "All  About  Eve"  which  savs  "Where- 
ever  there's  magic  and  make-believe  and 
an  audience,  there's  theatre."  He  points 
to  the  word,  "audience",  ("a  high  voltage 
member  of  the  act  which  we  always  took 
for  granted")  as  the  key  to  the  argu- 
ment  the  "vacuum  in  video  entertain- 
ment. 

"No  living  room  is  large  enough  to  spill 
over  with  the  crowd  excitement  that 
makes  the  'magic  and  make-believe'  in 
tronl  of  the  footlights  and  screen  eaual 
to  that  behind  them,"  he  says  "We 
learned  what  a  lonely  place  a  screening 
room   is,  after  our  years   of  watching 


MONO'S  GOLDSTEIN 

Everv-Screen  Goal 


Marx  Brothers  and  Abbott  &  Costello 
howls  fall  flat  on  the  preview  floor — to 
be  recaptured  only  in  the  chain  reaction 
of  a  live  theatre  audience.  Back  tracking 
over  the  film  hits  of  the  season  brings  up 
a  host  of  high  spots  in  entertainment 
sure  to  be  deflated  without  the  collusion 
and  comfort  of  a  crowd  ...  In  the  safe, 
darkened  hush  of  the  theatre,  in  inhibi- 
tion-freed anonymity,  in  the  escape  of 
merging  with  the  crowd,  only  in  these 
are  the  vicarious  pleasures  enjoyed.  The 
tear  dampened  hanky,  the  juvenile  swoon 
screams,  the  spellbound  silences,  the  kin- 
ship of  laughter,  the  companionship  of 
hair-raising  terror — all  these  are  products 
of  participation,  and  not  for  home  con- 
sumption. 

"Television  is  the  wonder  of  the  age. 
A  boon  to  the  shut-in,  a  substitute  for 
social  consciousness — aye,  for  conversa- 
tion. It  never  will  challenge  the  place  of 
the  theatre  .  .  .  the  need  for  man  to  have 
company  in  his  fun,  as  well  as  his  mis- 
ery. Television  will  hit  its  own  level — and 
it  daily  becomes  more  apparent  that  it  is 
a  medium  of  advertising  and  not  enter- 
tainment— and  take  its  place  in,  not  re- 
place, show  business  .  .  ." 

*  * 

CUKTHEK  EVIDENCE  of  the  high  es- 
teem in  which  the  late  Carter  Barron 
was  held  in  the  nation's  capital,  as  well 
as  the  movie  industry,  was  displayed 
when  Secretary  of  the  Interior  Oscar 
Chapman  announced  that  the  U.  S.  Gov- 
ernment's open  air  theatre  in  Rock  Creek 
Park  will  henceforth  be  known  as  the 
Carter  T.  Barron  Amphitheatre.  The  an- 
nouncement made  after  Chapman  con- 
ferred with  President  Truman,  declared 
that  it  was  fitting  that  the  amphitheatre 
be  named  after  the  former  Loew's  execu- 
tive, "who,  more  than  any  other  person 
was  responsible  for  its  construction." 
Chapman  referred  to  Barron's  activities 
as  vice-chairman  of  the  National  Capital 
Sesqui-Centennial  Commission  which 
built  the  amphitheatre  this  year  as  part 
of  the  150th  anniversary  celebration  of 
the  naming  of  Washington  as  the  Nation- 
al Capital. 

•  • 

UOLDUl'  MEN  have  hit  on  a  new  gim- 
mick, warns  National  Theatres  in  a 
notiqe^to  all  its  theatre  managers  and 


cashiers.  Here's  how  it  works:  The  cash- 
ier answers  the  phone  in  the  boxoffice, 
and  the  voice  on  the  other  end  tells  her 
to  hand  over  the  receipts  to  the  man 
standing  in  front  of  the  box  office,  adding 
that  the  apparent  customer  has  a  gun 
which  he  will  use  if  she  doesn't  obey 
quickly.  Should  anything  slip  up,  the  re- 
ceiver of  the  cash  is  ostensibly  clear  of 
committing  a  felony  since  he  did  not  ask 
for  the  money,  nor  display  any  evidence 
that  he  was  a  hold-up  man. 

"DECOGNITION  OF  the  vitally  import- 
ant role  played  by  American  movies 
as  our  ambassadors  abroad  '  will  be  paid 
by  Holiday  Magazine  in  a  distinguished 
ceremony  Dec.  8  which  will  inaugurate 
the  publication's  series  of  annual  awards 
to  the  industry.  Luminaries  in  political, 
international  and  industry  affairs  will 
be  on  hand  at  New  York's  21  Club  to 
witness  the  awards,  with  Robert  Sher- 
wood making  the  presentations:  (1)  for 
the  film  that  best  portrays  American  life, 
regardless  of  production  costs;  (2)  for 
the  low-budget  film  (under  $500,000)  with 
the  same  qualities;  (3)  for  man  and  '«vom- 
an,  each,  in  the  movie  industry  who 
makes  the  best  contribution  toward 
achieving  these  goals,  whatever  their  ca- 
pacity in  the  industry.  The  January  issue 
of  the  magazine  will  feature  a  five-page 
picture  section  devoted  to  the  individuals 
and  scenes  from  the  winning  films. 

*  « 

W7ILLIAM  BENTLEY,  20th  Century- 
Fox  art  director  who  died  in  the 
tragic  Long  Island  Railroad  crash 
Thanksgiving  Eve,  spent  25  of  h;s  45 
years  in  the  motion  picture  industry. 
Bentley,  associated  with  Skouras  Thea- 
tres in  St.  Louis.  Warner  Bros,  and  Col- 
umbia before  joining  20th-Fox,  was  re- 
sponsible for  many  spectacular  fronts 
and  displays  for  Broadway  houses.  His 
construction  plans  and  decorations  for 
the  Showmanship  Conference  in  Chicago 
earlier  this  year  was  hailed  by  exhibitors 
and  press  as  one  of  the  finest  jobs  ever 
done  in  this  field. 

•  * 

QF  MEN  AND  THINGS:  Morey  Gold- 
^  stein,  Monogram's  general  sales  man- 
ager, has  designated  the  week  of  Feb.  11- 
17  as  National  Monogram  Week;  goal  of 
the  campaign — "A  Monogram  subject  on 
every  screen  in  the  nation  .  .  .  Abram  F. 
Myers,  Julian  Brylawski  and  Roger  Al- 
bright will  be  the  industry  representa- 
tives at  the  Mid-Century  White  House 
Conference  on  Children  and  Youth,  De- 
cember 3-7  ..  .  Loew's  Charles  M.  Rea- 
gan,  chairman  of  Brotherhood  Week's 
Motion  Picture  Division,  has  named  War- 
ner's Ben  Kalmenson  to  head  the  Distri- 
bution Committee  of  the  industry  for  the 
NCCJ  project  to  be  observed  the  week  of 
Feb.  18-25  .  .  .  Tom  Duane,  former  New 
England  District  Manager  for  SRO.  has 
ioined  the  Jack  Snhlaifer  Organization, 
representing  the  N.  Peter  Rathvon  Pro- 
ductions, as  Eastern  Division  manager 
.  .  Western  Pennsylvania  Allied  has  set 
its  annual  convention  for  Jan.  16-17  at 
Pittsburgh's  William  Penn  Hotel  provid- 
ing the  city  can  dig  out  of  its  record 
snowfall  bv  then  .  .  .  Two  new  Philadel- 
nhia  branch  managers.  Harry  Martin  of 
Universal  and  Sandy  Gottlieb  of  Eagle 
Lion  Classics,  are  being   welcomed  to 
their  new  posts  by  Motion  Picture  Asso- 
ciates in  that  citv  via  a  testimonial  lunch 
con  Dec.  11  at  the  Warwick  Hotel  .  .  . 
Producer  Robert  SH'lman  has  been  named 
to  represent  the  SIMPP  on  the  UNESCO 
Film  Panel. 


•  I>  E  C-E  M  15  E  K  I 
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€XHIBITORS  FORUm 

Opinions  Culled  from  Organization  Bulletins 


OPEN  BIDS 

North  Central  Allied 

Important  business  is  afoot  in  the 
highly  controversial  field  of  competitive 
bidding.  This  unit  of  Allied  has  always 
taken  the  position  that  forced  competitive 
bidding,  at  least  between  independents  is 
wrong,  and  that  the  distributors  who  in- 
sist on  it  are  using  it  for  the  sole  purpose 
of  jacking  up  film  rentals  to  unconscion- 
able levels.  The  pious  mouthings  of  some 
distributor  heads  to  the  contrary  notwith- 
standing, they  love  this  device.  If  it  con- 
tinues in  its  present  form,  some  day  some 
court  is  going  to  crack  down  on  it  and 
the  distributors  who  say  they  hate  law- 
suits will  have  a  whole  raft  of  new  ones 
cn  their  hands. 

In  the  meantime,  National  Allied  is 
now  making  every  effort  to  clarify  the 
bidding  situation,  and  we  are  very  hope- 
ful that  in  the  not  too  distant  future  it 
will  be  eliminated,  at  least  between  two 
independents  who  do  not  want  it. 

Metro's  General  Sales  Manager,  W.  F. 
Rodgers,  made  a  statement  and  commit- 
ment which  is  of  the  utmost  importance 
to  exhibitors  who  willy  nilly  are  forced 
to  bid  far  product.  He  said:  "As  to  divulg- 
ing to  the  losing  bidder  the  terms  under 
which  a  picture  was  awarded  after  com- 
petitive bidding,  we  are  agreeable  here- 
after to  such  a  procedure,  providing  each 
and  every  one  of  the  interested  parties  so 
indicates  his  willingness  in  writing  at  the 
time  the  bid  is  submitted." 

The  important  words  are,  "each  and 
every  one  of  the  interested  parties".  How- 
ever, the  refusal  of  a  competing  exhibitor 
to  permit  the  terms  of  his  bid  to  be  dis- 
closed may  indicate,  and  eventually  prove, 
the  kind  of  skullduggery  that  has  made 
bidding  one  of  the  most  vexatious  prob- 
lems for  those  exhibitors  who  have  been 

forced  into  it. 

*         »  * 

TV  AD  ETHICS 

ITO  of  Ohio 

Dear  Mr.  Editor: 

It  is  regrettable  that  the  leaders  of 
the  television  industry  saw  fit  to  approve 
the  language  contained  in  the  full  page  ad 
which  was  run  last  week  in  the  news- 
papers throughout  the  country,  as  it  was 
nothing  less  than  an  attempt  to  lure 
away  the  movies'  young  audience.  The  ad 
might  just  as  well  have  said — "don't  go 
to  the  movies!" 

The  wording  of  the  ad  was  considered 
so  objectionable  that  "Tide,"  magazine  of 
advertising,  characterized  the  copy  as 
"horrible"  and  in  an  editorial  stated  "the 
ad  was  built  on  fear  ...  It  played  up 
snobbery  ...  it  reaches  into  the  prepos- 
terous ...  Its  testimonials  were  fantas- 
tic." 

"Editor  and  Publisher''  another  maga- 
zine of  advertising,  commented  "we're 
ashamed."  And  the  advertising  agency 
which  placed  the  offending  copv  stated 
that  it  was  "out  of  bounds"  as  fas  as 
taste  is  concerned. 

In  our  opinion  television  is  a  great 
new  medium  of  communication,  entertain- 
ment and  education  and  this  organization 
desires  to  extend  the  hand  of  friendship 
with  the  hope  that  we  can  work  together 
to  the  ultimate  end  that  it  will  make 
America  even  a  greater  place  in  which  to 
live. 

However,  we  still  believe  that  a  great 
segment  of  our  population  will  continue 
to  enjoy  its  entertainment  in  the  16,000 
movie  theatres  where  fine  and  entertain- 


ing motion  pictures  are  always  available 
and  where  all  members  of  the  family  can 
find  genuine  amusement  and  relaxation 
free  from  distraction,  confusion  and 
everyday  tensions  at  modest  prices. 

P.  J.  Wood 

Secretary 

*         *  * 

PERCENTAGE  CHEATING 

North  Central  AITO 

Time  and  time  again  this  office  has 
told  its  members  that  if  they  play  per- 
centage pictures  they  are  under  the  legal 
obligation  to  give  the  distributor  an  hon- 
est count.  We  repeat  that  warning  now, 
and  in  connection  with  it  pass  on  to  our 
members  the  following  important  state- 
ment made  by  Metro's  Sales  Manager, 
W.  F.  Rodgers."  .  .  .  hereafter  MGM  will 
not  solicit  business  from  exhibitors  who 
have  been  caught  falsifying  their  records 
to  the  company." 

We  have  no  doubt  that  Mr.  Rodgers 
was  sincere  in  this  statement  and  it  is 
just  one  mere  reason  to  be  honest  with 
the  film  company  and  yourself  and  keep 
out  of  the  clutches  of  Sargoy  &  Stein. 
This  warning  would  be  needless  for  the 
majority  of  our  members  in  the  smaller 
situations,  if  they  stood  by  their  guns 
and  refused  to  go  along  with  demands 
for  percentage. 

This  organization  has  no  sympathy 
with  an  exhibitor  who  signs  a  percentage 
contract  and  then  cheats  on  his  legal 
obligation,  regardless  of  the  usual  "won't 
check  you"  promise.  However,  it  does  re- 
sent Mr.  Rodgers'  threat  of  extra-legal 
punishment  of  the  exhibitor  by  refusing 
to  do  business  with  him.  Metro  and  every 
other  film  company  have  ways  and  means 
of  catching  up  with  an  exhibitor  who 
short-changes  them  and  Sargoy  &  Stein 
are  using  it  to  the  hilt — they  even  take 
it  on  fishing  trips.  Metro's  threat  is  a 
one-sided  additional  punishment  of  the 
poor  exhibitor,  and  if  Metro  can  get  away 
with  it,  everybody  can  get  away  with  it. 
In  morals  and  in  law,  the  wrongdoer  is 
usually  asked  to  pay  only  one  penalty 
for  his  offense.  What  Metro  proposes  to 
do  is  to  put  the  exhibitor  out  of  busi- 
ness on  top  of  collecting  its  pound  of 
flesh  via  Sargoy  &  Stein. 

Mr.  Rodgers'  words  amount  to  no 
more  and  no  less  than  a  serious  and,  we 
presume,  a  considered  threat  of  a  boy- 
cott, and  he  knows  as  well  as  the  next 
fellow,  that  in  the  long  run,  he  cannot 
get  away  with  any  kind  of  a  boycott 
against  anybody  any  time,  anywhere.  We 
have  a  hunch  that  the  words  were  spok- 
en in  an  effort  to  scare  exhibitors — keep 
them  off  balance  and  in  fear  of  the 
power  represented  by  Mr.  Rodgers'  com- 
pany. It  is  high  time  that  a  stop  was 
put  to  this  use  of  threats  and  flexing  of 
muscles.  It  is  a  sad  commentary  on  the 
inability  of  the  industry  to  settle  its  dif- 
ferences peaceably  and  without  resorting 
to  serious  threats  of  the  use  of  economic 
power.  This  threat  of  Metro's  deserves  a 
lot  of  thought,  particularly  when  you 
sign  a  percentage  contract. 

»  *  * 

REPRISAL  BOGEY 

Allied  Theatres  of  Michigan 
It  was  interesting  to  note,  as  the  (Film 
Clinic)  discussions  progressed,  the  real 
feeling  that  was  paramount  in  the  minds 
of  small  exhibitors.  It  was  the  fear  of 
reprisal.  Everyone  admitted  the  neces- 
sity of  practicing  showmanship  but,  with 
few  exceptions,  all  felt  that  to  promote 


a  picture  successfully  was  to  add  to  one's 
own  material  burden.  It  was  the  con- 
census that  should  an  exhibitor  diligent- 
ly promote  a  picture  that  he  had  bought, 
either  flat  or  on  percentage,  and  the 
campaign  was  a  success,  his  top  flat 
would  be  immediately  increased.  (In- 
cidentally, such  has  been  the  case  in 
many  situations.) 

It  is  incredible  that  any  man  should 
be  engaged  in  a  business  which  must, 
out  of  necessity  for  survival,  be  con- 
ducted under  a  mantle  of  fear  of  any 
description.  A  man  should  be  FREE. 
He  should  be  free  to  intelligently  conduct 
his  business  and  not  subject  to  one  mo- 
ment's concern  about  that  freedom. 

Is  this  concern  unwarranted?  We  do 
not  believe  it  is.  We  believe,  after  talk- 
ing with  small  exhibitors  in  our  own  dis- 
tricts and  having  listened  to  exhibitors 
in  other  districts  report  their  experiences 
that  where  there  is  smoke,  there  is  fire. 
We  do  feel,  however,  that  much  of  this 
fear  is  the  result  of  the  lack  of  definite 
understanding  between  distributors  and 
exhibitors.  This  condition  should  be  im- 
mediately clarified  because  of  the  busi- 
ness trend  today  which  demands  that  the 
entire  industry  activate  all  of  its  power 
of  showmanship. 

The  major  companies  claim  that  these 
fears  are  unfounded,  that  top  flats  have 
not  been  increased  as  the  result  of  un- 
usual business  on  a  percentage  picture. 
All  right,  let's  take  their  word  for  it! 
Let  us  go  a  little  further,  however,  and 
ask  that,  as  far  as  the  future  is  con- 
cerned, they  prove  it.  To  do  this,  we 
make  this  suggestion  to  them. 

We  suggest  that  the  distributors  give 
a  definite  guarantee  for  a  period  of 
twelve  (12)  months  that  the  top  flat  of 
every  independent  exhibitor  will  not  be 
raised.  In  addition,  they  will  lend  every 
ounce  of  cooperation  and  assistance  in 
bringing  out  the  best  in  every  exhibitor 
for  the  promotion  of  his  picture.  Then, 
let  us  see  what  will  happen.  This  assur- 
ance on  the  part  of  the  distributor  will 
reactivate  the  exhibitor  and,  without  be- 
ing concerned  about  an  upping  of  his  top 
flat,  will  leave  him  free  to  become  a 
showman. 

*         *  » 

LONGER  TV  TRAILERS 

ATO  of  Indiana 

Because  TV  in  Indianapolis  enters  a 
new  phase  with  the  completion  of  the 
coax  cable  and  availability  of  chain  pro- 
grams, we  were  interested  in  talking 
with  exhibitors  from  the  concentrated 
video  areas  at  the  recent  National  Allied 
Convention  in  Pittsburgh.  We  found  that 
TV  in  taverns  was  of  no  concern  to  ex- 
hibitors in  areas  where  television  is 
strong.  They  feel  that  their  competition 
comes  from  people  viewing  their  sets  in 
their  own  homes.  They  also  said  that  the 
taverns  had  discovered  that  TV  was  bad 
far  their  business.  Customers  dawdled 
too  long  over  one  glass  of  beer  while 
watching  video.  Also,  now  that  they  had 
sets  at  home,  they  were  patronizing  the 
package  stores  and  doing  their  drinking 
in  their  own  living  rooms.  In  no  city 
could  we  find  any  regulatory  or  restric- 
tive regulations  of  taverns  based  on  the 
fact  that  they  had  television  to  offer. 

In  cities  where  the  newspapers  own  the 
television  stations,  TV  hogs  most  of  the 
newspaper  publicity  at  the  expense  of 
the  motion  pictures. 
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Film  Daily  says: 

"It  will 

.      ■  • 

contribute 
enormous 
delight  to 
the  world" . 


TV's  Super-Showmanship 

H.oiitiiincd  from  Page  5) 

phase  of  showmanship,  cajoling,  persuad- 
ing, urging,  threatening,  ballyhooing,  to 
jeneourage  a  not  unwilling  public  to  take 
it  to  its  heart  and  into  its  home.  And 
all  this,  after  the  initial  investment,  for 
entertainment  without  cost. 

A  N  important  by-product  of  this  up- 
surge  in  TV  newspaper  advertising  is 

iithe  natural  response  in  the  news  and 
feature  columns  of  the  press.    Mare  and 

.  more  space  is  being  devoted  to  video  pro- 
grams and  personalities,  both  because  of 
the  increased  interest  and  in  the  time- 
honored  tradition  of  free  publicity  in  re- 
turn for  advertising  dollars.  Sunday  sup- 
plements and  magazine  sections  are  fea- 
turing TV  stories,  newspaper  TV  staffs 
have  been  increased  to  handle  the  larger 
output  and,  significantly,  some  of  this 
added  personnel  has  been  recruited  from 
the  paper's  erstwhile  movie  writers. 

This  tremendous  new  interest,  stimu- 
lated by  such  intensive  drum-beating,  has 
hurtled  this  newcomer  to  show  business 
into  top  prominence  as  the  movies'  chief 
competitor  for  the  attention  of  the  mass 
audience.  The  Television  industry  is 
selling  itself  through  the  two  principal 
mass  mediums— newspapers  and  radio. 
And  it  is  also  doing  a  most  efficient  job 
of  selling  itself  through  the  medium  of 
its  own  screens  in  millions  of  homes. 
Oddly,  the  movie  industry  never  has  cap- 
italized the  true  value  of  the  theatre 
screen  to  sell  itself. 

It  is  not  Television  as  an  entertainment 
competitor  that  the  film  industry  must 
fear,  but  its  aggressive  showmanship, 
the  same  young,  vital,  daring  ballyhoo 
that  characterized  the  movies  in  its 
formative  stages.  The  TV  industry  is 
doing  nothing  that  the  film  industry  can- 
not do.  Conversely,  the  film  industry  can 
do  all  that  video  has  been  doing  in  the 
way  of  showmanship,  and  it  can  go  TV 
one  better  by  using  the  latter's  own 
screens  to  plug  movies. 

TT  must  be  remembered  that  television 
I A  is  primarily  an  advertising  medium, 
supported  by  advertisers'  dollars.  Movies, 
on  the  other  hand,  are  created,  distri- 
buted and  exhibited  with  only  one  pur- 
pose in  mind — to  entertain.  It  is  diver- 
sion, pure  and  simple,  without  commer- 
cials, without  breaks  in  mood  to  curdle 
the  interest  with  a  nauseating  discourse 
on  crispy  crunchies  or  an  antacid  tablet, 
without  the  innumerable  distractions  that 
beset  the  TV  onlooker  in  the  home.  The 
movie  theatre  offers  the  anonymity  of 
darkness  where  emotions  can  be  freely 
expressed,  where  the  contagion  of  crowd 
laughter  inundates  the  audience,  where 
the  surroundings  are  specifically  and  sci- 
entifically designed  to  aid  in  full  enjoy- 
ment of  the  entertainment  vehicle,  and 
where  a  family  can  "go  out"  for  the  eve- 
ning. These  are  precious  ingredients  in 
the  public's  daily  diet  and  they  must  be 
merchandised  as  such. 

Institutional  advertising  has  been  high- 
ly instrumental  in  selling  what  TV  has 
to  offer.  Movies,  too,  must  sell  their 
physical  and  spiritual  assets — the  the- 
atre and  the  unequalled  entertainment 
values — with  the  same  boundless  enthu- 
siasm and  aggressiveness  that  has  made 
it  the  foremost  means  of  entertainment 
diversion  for  the  people  of  the  world. 

The  current  boxoffice  slump  should 
have  been  enough  cause  for  a  renais- 
sance of  high-powered  merchandising. 
With  television  stealing  the  movies' 
thunder,  the  "should"  has  been  changed 
to  a  "must." 
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hatvey 

...the  talk  of  the  trade 


harvey  is  so  downright  human  and  wholesomely  funny  that 
family  audiences  will  be  captivated  -  Showmen's  Trade  Review. 
harvey  is  completely  enjoyable,  distinguished  by  the 
memorable  performance  of  James  Stewart  -  Motion  Picture  Daily. 
llSlTVCy  is  one  of  the  top  comedy  entries  in  years,  laugh-  j 
loaded  entertainment  -  Daily  Variety,  harvey  has  Josephine 
Hull  in  one  of  the  best  acting  jobs  ever  done  before  a 
camera  -  Motion  Picture  Herald,  liarvey  is  an  outstanding 
film  assured  of  top  grosses  everywhere  -Boxoffice. 
liarvey  is  an  uproarious,  heart-warming  comedy  hit. 
Causes  gales  of  laughter  that  almost  reach  hysteria  - 
Hollywood  Reporter.  ll3TVCy  is  a  high  rating,  entertain- 
ing picture.  Will  do  a  big  business. 
Is  a  show  that  proves  that  "movies 
are  better  than  ever"  -  Exhibitor. 


with 

JOSEPHINE  HULL  •  charles  drake  •  cecil  kellaway 

JESSE  WHITE  •  WALLACE  FORD  and  PEGGY  DOW 

Screenplay  by  MAKY  CM  ASK  and  OSCAR  HKODNKY  •  From  the  Pulitzer  Prize 
Play  written  by  MARY  CHASE  and  produced  by  BROCK  PKMHEKTON 

Prod  I  by  JOHN  ted  by  HENRY  KOSTER 


HARVEY 

Starring 

JAMES  STEWART 
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Behind  the  Scenes  of  Film  Production 
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COLUMBIA 

DOWN  AND  DOWN  THEY  GO 
-COLUMBIA  BUDGETS,  THAT  IS 

""THERE'S  a  gag  making  the  rounds  in 
Hollywood,  these  days,  which  seems 
to  pretty  well  sum  up  the  situation  at 
Columbia,  insofar  as  the  majority  of  the 
company's  production  is  concerned.  So 
the  story  goes,  a  producer  on  the  lot  was 
reaching  for  a  telephone  to  call  an  actor 
about  the  starring  role  in  his  next  pic- 
ture, when  an  associate  stopped  him  with 
the  warning:  "Please!  Don't  make  any 
phone  calls,  or  you'll  go  over  budget." 

Amusing  as  this  exaggeration  may  be, 
it  nevertheless  points  up  the  fact  that 
budgets  on  a  major  portion  of  the  Colum- 
bia product  have  been  so  drastically  cur- 
tailed that  producers  here  can  only  hope 
to  turn  out  low-grade  programmers.  Few 
pictures,  it  appears,  get  as  much  as  a 
two  to  three  weeks  shooting  schedule  — 
many  of  them  only  one  week.  Further- 
more, the  curtailed  production  allowance 
limits  the  producers  in  selecting  casts, 
with  the  result  that  it's  a  rarity  when  a 
top-name  star  finds  his  way  into  a  Colum- 
bia picture. 
Waste  Of  Talent 

The  really  tragic  side  of  this  situation 
is  the  unforgiveable  waste  of  talent  that 
r^-iOts  ;n  everv  departmsnt  at  Columbia. 
Obviously,  if  the  craftsmen  are  given  a 
good  story  to  work  on  and  a  budget  com- 
mensurate with  it,  they  can  turn  out  pic- 
tures that  will  measure  up  to  the  best  of 
them. 

Of  the  three  pictures  currently  before 
the  cameras,  two  would  definitely  be  clas- 
sified as  only  medium-budgeters,  and  the 
third,  a  Humphrey  Bogart  starrer,  will 
-scarcely  measure  up  to  top-budget  speci- 
fications. "Smuggler's  Island"  (Cameron 
Mitchell-Amanda  Blake)  is  about  to  wind 
after  two-and-one-half  weeks  of  shooting; 
"Criminal  Lawyer"  (Pat  O'Brien-Jane 
Wyatt)  will  also  carry  an  abbreviated 
shooting  schedule.  Bogart's  "Sirocco" 
will  probably  be  on  the  stages  from  three 
to  four  weeks. 

EAGLE  -  LION  -  CLASSICS 

AFTER  FALLOW  NOV.  ELC  HAS 
4  SCHEDULED  TO  ROLL  IN  DEC. 

J^URING  most  of  November,  not  a  sin- 
gle picture  scheduled  for  ELC  release 
was  before  the  cameras,  giving  rise  to 
considerable  speculation  over  a  possible, 
product  shortage.  However,  with  four 
productions  set  to  roll  within  a  two-week 
period,  it  now  appears  that  the  lull  was 
only  temporary  and  adding  some  sub- 
stance to  the  optimism  voiced  by  com- 
pany executives. 

Although   none    of  the  four  pictures 


which  will  be  shooting  during  December 
is  expected  to  get  very  close  to  the  $500,- 
000  budget  mark,  they  are,  nevertheless, 
of  a  calibre  equal,  if  not  slightly  superior, 
to  the  mill-of-the  run  ELC  product.  Two 
of  the  films  will  come  from  Jack  Schwarz' 
production  stable,  and  are  tentatively  set 
to  go  before  the  cameras  by  December 
4.  The  first  of  these,  "The  Hoodlum" 
reportedly  carries  a  24-day  shooting  sche- 
dule, and  the  other,  "Derby  Winner,"  is 
expected  to  be  finished  in  about  two 
weeks. 

On  December  15,  Sam  Speigel  gives  the 
green  light  to  "Hothouse,"  a  low-budgeter 
with  a  shooting  schedule  which  will  prob- 
ably be  held  to  less  than  two  weeks. 
"The  Fighting  Rebel,"  a  Seaman-Tal- 
madge  production  chore  which  started  on 
November  9,  has  gone  to  the  editing  de- 
partment. 

METRO-GOLDWYN-MAYER 

METRO  BUDGETS  STILL  UP 
IN  MILLION-PLUS  CATEGORY 

JjyESPITE  Dore  Schary's  announcement 
several  months  ago  that  he  was  seek- 
ing more  of  the  type  of  stories  that  lend 
themselves  to  shorter  production  sche- 
dules and  lower  budgets,  it  is  apparent 
that  Metro  will  continue  to  lead  the  field 
in  the  number  of  high  cost  motion  pic- 
tures. 

Of  the  films  turned  out  here  in  the  past 
six  months,  by  far  the  majority  have  car- 
ried budgets  in  the  million  —  plus  class, 
and  shooting  schedules  have  averaged  be- 
tween 30  to  50  days  —  a  situation  which 
has  been  reflected  in  the  overall  superi- 
ority of  the  Metro  product.  Further- 
more, almost  all  of  the  features  have 
been  sparked  by  no  less  than  two,  and 
usually  more,  upper-drawer  stellar  names. 
Producers,  directors  and  cameramen  have 
come  from  the  same  high  level. 
Five  Now  Rolling* 

As  of  this  writing,  five  pictures  are  be- 
fore the  cameras,  of  which  three  are  in 
color.  Not  one  of  the  quintet  is  budgeted 
at  less  than  a  million  dollars,  and  "Show 
Boat"  is  understood  to  run  well  over 
twice  that  amount.  What's  more,  a  40-day 
schedule  is  the  absolute  minimum  on  any 
of  the  group. 

"Excuse  My  Dust"  (Red  Skelton-Sally 
Forrest-Macdonald  Carey),  with  Jack 
Cummings  producing  and  Roy  Rowland 
directing,  has  already  passed  the  fortieth 
day  of  shooting,  and  Pandro  Berman's 
production  of  "Soldier's  Three"  (Stewart 
Granger-Walter  Pidgeon-David  Niven)  is 
now  past  its  fortieth  day.  The  most  re- 
cent starters  are:  "Rich,  Young  and  Pret- 
ty" (Jane  Powell-Vic  Damone-Wendell 
Corey),  with  Norman  Taurog  megging 
for  Joseph  Pasternak;  "Kind  Lady" 
(Ethel  Barrymore-Maurlce  Evans),  with 
John  Sturges  directing  and  Armand 
Deutsch    producing,    and    "Show  Boat" 


HOLLYWOOD  EDITORIAL 

Mure  Oscars 

With  post  time  on  Hollywood's  annual 
Academy  Awards  Derby  still  a  good  way 
off,  it  is  already  apparent  that  this  year's 
race  will  be  one  of  the  tightest  in  all  mo- 
tion picture  history. 

But  if  Hollywood  is  to  capitalize  on  this 
situation  to  the  fullest  extent.  Academy 
precedent  is  going  to  have  to  be  broken, 
by  allowing  additional  Oscars  to  be  pass- 
ed out  this  yea*-.  Instead  of  the  custom- 
ary single  award  for  the  best  picture  of 
the  year,  why  not  one  for  the  best  drama, 
another  for  the  best  comedy,  and  still 
another  for  the  best  musical? 

Ever  since  the  inception  of  the  Oscar 
Derby  back  in  1927,  only  two  statuettes 
have  been  bestowed  on  comedies,  and  only 
one  on  a  musical.  By  the  same  token, 
only  three  actresses  —  Marie  Dressier, 
Claudette  Colbert  and  Loretta  Young  — 
have  received  the  coveted  award  through 
their  emoting  in  comedies.  And  only  two 
actors  —  Clark  Gable  and  Jimmy  Stewart 
—  have  cooped  awards  with  laughs.  Bing 
Crosby,  on  the  other  hand,  is  the  only 
musical  comedy  star  who  has  ever  been 
voted  into  the  exclusive  winner's  circle. 

This  year,  if  the  academy  membership 
votes  triv*  to  form,  at  least  one  comedy 
and  one  fil musical  will  be  cheated  out  of 
some  well-deserved  recognition,  and  thea- 
ter cash  registers  mav  miss  the  long 
overdue  work-out  that  they  otherwise 
would  probably  get. 

It's  a  recognized  fact  among  producers 
that  an  Academy  Award  means  a  great 
boost  in  a  picture's  ultimate  gross.  _And 
it  is  also  well  known  that  an  award  for 
the  best  performance  can  give  the  gross 
a  comparably  healthy  lift.  Why,  then, 
shouldn't  the  industry  seize  this  oppor- 
tunity to  build  boxoffic-*  receiots  by  mass- 
ing out  as  many  awards  as  are  justified? 

Think,  for  example,  what  a  pity  it 
would  be  if  "Harvev,"  one  of  the  all-time 
great  screen  comedies  turned  out  to  be 
the  little  rabbit  who  wasn't  there,  at  the 
boxoffice  —  just  because  the  tastes  of 
the  Academy  members  haooen^d  to  run 
toward  the  dramatic,  which  —  it  must  be 
noted  —  is  equally  well  represented  by 
su.eh  entries  as  "Sunet  Boulevard."  "All 
About  Eve."  and  "Cyrano  de  Bergf-rac." 
among  others.  -Yet  nine-tenths  of  all 
players  and  directors  in  the  business  are 
unanimous  in  declaring  that  a  laugh  role 
is  more  difficult  than  an  ultra-dramatic 
performance. 

Let's  hope  that  the  producers  of  ''Har- 
vey" —  not  to  mention  "Born  Yesterday" 
and  "Annie  Get  Your  Gun"  —  will  lose 
no  time  in  launching  a  campaign  to  see 
that  comedies,  musicals,  and  the  exhibi- 
tors who  show  the  Hollywood  product, 
get  the  best  deal  possible  by  allowing 
them  to  cash  in  on  Oscars  reflected  glory. 
JAY  ALLEN. 


(Ava  Gardner-Kathryn  Grayson-Howard 
Keel-Joe  E.  Brown),  an  Arthur  Freed  pro- 
duction. 

MONOGRAM-AA 

BROIDY  RATES  GOOD  B'S 
BETTER  THAN  'NERVOUS  A'S' 

lyiONOGRAM   makes   no   pretense  of 
competing  with  the  Big  Five  majors 
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in  costly  feature  productions,  but  the 
company  is  aiming  to  turn  out  product 
as  good  as  any  in  the  program  field.  Des- 
pite the  need  for  economy,  costs  stay  up. 
Whereas  the  average  cost  of  features  a 
year  ago  was  in  the  neighborhood  of 
$100,000  today  few  productions  on  the 
Monogram  lot  are  keyed  to  that  low 
figure.  Steve  Broidy  is  making  a  con- 
certed effort  to  turn  out  the  type  of  pic- 
tures which  —  although  admittedy  still 
in  the  "B"  class  —  are  superior  in  quali- 
ty to  the  so-called  "nervous  A"  features 
which  comprise  a  heavy  part  of  most 
majors  schedules. 

Representative  of  this  type  of  produc- 
tion is  the  currently  filming  Spring  By- 
ington  comedy,  "According  to  Mrs. 
Hoyle."  The  picture,  based  on  one  of  the 
cleverest  originals  to  make  the  rounds  in 
Hollywood  for  several  months,  has  a  20- 
day  shooting  schedule,  and  a  budget  well 
over  twice  the  average  of  a  year  ago. 
Producer  Barney  Gerard,  as  a  matter  of 
fact,  makes  it  perfectly  clear  that  director 
Jean  Yarbrough  will  not  attempt  to  set 
any  speed  records,  nor  cut  any  produc- 
tion corners  at  the  expense  of  attaining 
quality. 

Hal  E.  Chester  has  just  set  up  his  new 
unit,  Standard  Productions,  for  two  pic- 
tures for  Allied  Artists  release  —  both  of 
them  carrying  budgets  in  the  $300,000 
to  $400,000  class.  One  is  "Models,  Inc.," 
a  story  of  the  model  racket  in  Hollywood, 
will  star  Dan  Duryea.  No  cast  has  been 
set  for  the  other,  "The  Highwayman," 
although  Chester  thinks  he  may  decide 
to  put  it  before  the  cameras  ahead  of 
"Models." 

PARAMOUNT 

STRONGER  CASTS  KEYNOTE 
FORTHCOMING  PAR.  PRODUCT 

GLANCE  at  the  casting  sheet  on  al- 
most any  recent  Paramount  produc- 
tion clearly  indicates  that  greater  empha- 
sis than  ever  before  is  being  placed  on 
the  name  drawing  power  of  not  only  the 
actors  in  starring  roles,  but  in  the  sup- 
porting roles,  as  well.  Furthermore,  a 
release  slate  is  shaping  up  which  will 
carry  an  impressive  number  of  color 
films,  musicals  and  epics  —  all  of  which 
proves  that  the  keynote  of  the  divorced 
production  company  is  going  to  be  ex- 
pansion, rather  than  retrenchment. 

Most  exoensive  of  the  four  pictures 
now  shooting  is  "Here  Comes  The 
Groom,"  boasting  a  star-studded  cast 
headed  by  Bing  Crosby,  Jane  Wyman, 
Franchot  Tone,  Alexis  Smith,  produced 
and  directed  by  Frank  Capra.  The  budget 
is  known  to  be  well  up  towards  the  two 
million  dollar  mark  and  the  shooting 
schedule  is  expected  to  exceed  even  the 
45-day  average  which  Paramount  has 
been  setting  on  its  big  productions. 
Wallis'  Next  A  Biggie 

"Quantrell'  Raiders,"  the  current  Hal 
Willis  production,  will  exceed  the  mil- 
lion dollar  budget,  with  its  stellar  array, 
headed  by  Alan  Ladd,  Lizabeth  Scott, 
Arthur  Kennedy  and  John  Ireland.  Only 
slightly  less  costly  is  "Rendezvous"  (Joan 
Fontaine-John  Lund-Mona  Freeman), 
which  Mitchell  Leisen  is  directing  for 
Harry  Tugend.  Lowest  budgeter  in  the 
group  now  before  the  cameras  is  Nat 


Holt's  production,  "Fort  Savage,"  also  in 
color,  and  starring  Sterling  Hayden,  Bar- 
bara Rush  and  Forrest  Tucker.  Holt  is 
well  known  for  keeping  shooting  sche- 
dules to  an  absolute  minimum,  due  large- 
ly to  smart  organization  of  his  produc- 
tions but  "Savage"  is  expected  to  run  a 
full  four  weeks  of  combined  location  and 
home  lot  shooting  time. 

Paramount  will  release  "At  War  With 
The  Army"  (Dean  Martin-Jerry  Lewis) 
in  the  spring.  This  inde  project  was 
completed  last  August  by  producer  Fred 
F.  Finblehoffe. 

The  studio  lifted  its  option  on  Mont- 
gomery C'ift  for  one  picture  in  '51.  His 
"A  Place  in  the  Sun"  is  awaiting  release. 

REPUBLIC 

NEW  CONTRACT  FOR  YATES 
INDICATES  REP.  CONFIDENCE 

GENERALLY  speaking,  shooting  sche- 
dules at  Republic  remain  about  the 
same  as  they  have  been  over  a  period  of 
months.  Sagebrushers  usually  are  film- 
ed in  from  one  to  two  weeks,  with  the 
average  low-budget  feature  running  a  few 
days  more.  The  better  product  has  no 
fixed  budgetary  limits.  "Honeychile,"  the 
first  Judy  Canova  starrer  under  her  new 
contract,  was  completed  in  just  under 
30  days  and  was  the  first  picture  to  be 
made  in  the  new  three-color  Trucolor 
process. 

Obviously  the  stockholders  of  the  com- 
pany are  well  pleased  with  the  results 
which  Prexy  Herbert  Yates  has  been  get- 
ting, inasmuch  as  they  have  just  renewed 
his  contract  for  another  five  years,  at  a 
guaranteed  salary  of  $75,000  per  annum, 
plus  ten  percent  of  the  profits.  In  look- 
ing over  the  backlog  of  15  pictures  now 
completed  and  awaiting  release,  there 
seems  to  be  every  reason  why  they  should 
be  pleased.  More  than  half  of  the  pic- 
tures in  the  backlog  fall  in  the  high-bud- 
get class  and  are  definitely  above  average 
in  quality. 

RKO 

AVERAGE  COST  OF  RKO'S 
1951  FEATURES  $800,000 

DKO's  1951  production  slate  will  be  com- 
prised of  30  pictures  to  be  made  at 
an  average  of  slightly  over  $800,000  per, 
according  to  Howard  Hughes'  latest 
plans.  The  overall  budget  is  reported  to 
be  $25,000,000  and,  on  the  basis  of  an- 
nounced plans  of  some  of  the  indies  re- 
leasing through  RKO,  it  appears  that  the 
romnanv's  first  year  under  divorcement 
gV>r---vi  ^0  nr)  jp-mt'pqs'v'*  on-"*. 

It  should  be  noted  in  considering  the 
avnc1  r»of.t  r>f  fiir~s  that  thQ  company 
will  continue  to  make  a  certain  number 
of  programmers  at  low  cost,  thereby  per- 
mitting budgets  over  the  million  dollar 
mark  on  some  of  the  bigger  productions. 
For  example,  Hughes  plans  to  group  top 
boxoffice  names  in  some  films,  which  will 
inevitably  run  up  the  budgets  consider- 
ably on  the  nictures  in  which  they  ap- 
pear. Several  musicals  on  the  schedule 
are  also  bound  to  go  over  the  million 
mark. 

Goldwyn  To  Splurge 

For  his  part,  Samuel  Goldwyn  will  be 
making  one  of  the  most  expensive  pro- 


ductions in  the  history  of  his  independent 
company  when  the  Hans  Christian  An- 
dersen story  rolls  next  fall.  The  picture, 
with  ballet  star,  Moira  Shearer,  is  tenta- 
tively budgeted  at  around  $3,000,000. 
That's  a  lot  of  money,  Mr.  Goldwyn! 

Since  the  signing  of  his  original  con- 
tract for  five  independent  features,  Ed- 
mund Grainger  has  added  four  stoiies, 
making  a  total  of  nine  over  a  two-year 
period.  All  of  the  Grainger  pictures  re- 
portedly will  be  financed  by  Hughes,  at  a 
cost  per  film  of  between  $1  50(1000  and 
$2,000,000.  "Flying  Leathernecks,"  first 
of  the  group  is  already  before  the  cam- 
eras. 

20th  CENTURY-FOX 

FOX  BUDGET  CEILING  TO 
BE  CRACKED  BY  'BETHSHEBA' 

CEVERAL  months  ago,  Darryl  F.  Za- 
°  nuck  get  a  budget  ceiling  of  $1,500,000 
on  bis  commn'r's  maior  product,  nointing 
out  that  costs  had  to  be  reduced  in  order 
to  keep  the  books  in  balance.  Since  that 
time,  no  picture  has  gone  over  that  figure, 
although  a  very  high  percentage  of  the 
recent  Fox  product  has  been  in  the  bud- 
get class  barely  under  it.  However,  the 
currently  filming  "David  and  Bethsheba" 
(Gregory  Peck-Susan  Hay  ward)  may  very 
well  be  the  film  that  breaks  the  rule. 

"Bethsheba,"  Zanuck's  personal  produc- 
tion, is  definitely  earmarked  to  Ite  a  pres- 
tige picture,  and  it  is  unlikely  that  any 
expense  will  be  spared  in  making  it  an- 
other of  the  Zanuck  milestones.  The  Fox 
studio  chief  undoubtedly  feels  the  neces- 
sity of  coming  up  with  a  picture  for  his 
company  which  can  compete  with  Metro's 
$5,000,000  "Quo  Vadis,"  just  completed  in 
Rome. 

Others  In  High  Bracket 

Further  proof  that  there  is  to  be  no 
stinting  on  the  Fox  product  is  to  be  seen 
in  the  shooting  schedules  on  other  pic- 
ures  currently  filming.  "No  Highway" 
(James  Stewart-Marlene  Dietrich),  and 
"On  The  Riviera"  (Danny  Kaye-Gene 
Tierney-Corinne  Calvet)  for  example, 
have  been  before  the  cameras  for  better 
than  two  full  months,  with  several  days 
shooting  still  remaining.  "Legion  of  the 
Damned"  (Gary  Merrill-Richard  Base- 
hart)  was  before  the  cameras  in  Germany 
for  54  days  before  the  company  returned 
home,  where  a  few  days  of  work  still  re- 
main to  be  done  on  the  home  lot. 

UNITED  ARTISTS 

NEW  DEAL  FOR  TRANSFER  OF 
UA  STOCK  REPORTED  PENDING 

ALTHOUGH  all  parties  involved  are 
vigorously  denving  it  at  this  writing, 
FILM  BULLETIN  learns  from  usually 
unimpeachable  sources  that  a  new  deal 
is  in  the  offing  for  transfer  of  the  com- 
pany's ownership.  The  same  sources  say 
that  relations  between  Mary  Pickford  and 
Charlie  Chaplin  on  th?  one  hand,  and 
the  Paul  V.  McNutt  group,  on  the  other, 
have  grown  increasingly  strained,  to  the 
point  where  it  is  becoming  extremely 
difficult  to  work  out  a  solution  to  mu- 
tual satisfaction. 

This  much  is  known:  McNutt  feels, 
and  undoubtedly  with  good  cause,  that 
if  he  is  to  retire  from  the  picture,  he 
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should  receive  a  sizeable  remuneration 
for  what  he  has  done  thus  far.  Need- 
less to  say,  that  isn't  going  to  set  very 
well  with  the  two  Hollywood  owners, 
who  are  nothing  if  not  close  with  a 
dollar. 

Up  To  Owners 

According  to  the  best  available  infor- 
m/ation  at  this  time,  the  next  move 
seems  to  be  up  to  the  Pickford-Chaplin 
combo.  If  they  are  willing  to  bring  down 
the  price  on  the  $5,400,000  option  held 
by  the  McNutt  element,  a  new  sale  can 
probably  be  effected  almost  overnight. 
If  they  don't,  the  situation  will  continue 
to  grow  more  muddled,  with  the  product 
shortage  becoming  more  and  more  acute. 

It  seems  extremely  unlikely  that  Stan- 
ley Kramer  will  produce  any  further  pic- 
tures for  UA  beyond  the  one  additional 
feature  to  which  he  is  committed.  The 
new  Kramer-Sam  Katz  unit  will  probably 
go  over  to  another  company  before  long 
(Paramount?).  That  fact  in  itself,  is  a 
severe  blow,  and  one  that  may  help  to 
convince  Chaplin  and  Miss  Pickford  of 
the  necessity  for  action. 

UNIVERSAL-INTERNAT'L 

SEVEN  FEATURES  ON  STAGES 
MARK  CHANGE  IN  U-l  STATUS 

•"THE  BUZZ  of  activity  on  the  Universal- 
A  International  lot  these  early  Decem- 
ber days  provides  a  marked  contrast  to 
the  unstable  situation  that  existed  here 
a  year  ago.    Today,  seven  feature  pro- 


ductions are  before  the  cameras.  A  year 
ago,  only  two  pictures  were  shooting, 
both  with  budgets  well  under  a  half  mil- 
lion dollars. 

As  an  example  of  the  added  stature 
which  U-I's  product  is  taking  on,  one 
needs  only  to  reflect  on  the  feeble  efforts 
of  a  year  ago  and  compare  them  with 
the  currently  filming  "Bonaventure," 
which  appears  to  be  of  real  "A"  calibre. 
The  picture  is  budgeted  at  well  up  to- 
ward the  million  dollar  mark,  and  has 
a  cast  headed  by  Claudette  Colbert,  Ann 
Blyth  and  Gladys  Cooper.  With  crews 
working  literally  around  the  clock  to 
keep  the  huge  production  moving.  Di- 
rector Douglas  Sirk  will  still  require  six 
weeks  to  complete  the  filming.  The 
company  has  forked  over  a  salary  ol 
$100,000  to  secure  the  services  of  Miss 
Colbert  —  a  price  which  would  have 
been  completely  out  of  the  question  a 
year  ago. 

Six  Others  Shooting 

The  other  six  films  currently  rolling 
are:  "Little  Egypt"  (Mark  Stevens- 
Rhonda  Fleming),  a  Technicolor  extrava- 
ganza directed  by  Frederick  de  Cordova 
for  Producer  Jack  Gross;  "Don  Rene- 
gade" (Cyd  Charisse-Ricaido  Montal- 
ban);  "Air  Cadet"  (Stephen  McNally- 
Gail  Russell-Alex  Nicol-Richard  Long); 
"Francis  Goes  To  The  Races"  (Donald 
O'Connor-Piper  Laurie)  with  Arthur  Lu- 
bin  directing,  as  he  did  in  the  original 
Francis  comedy;  "Cattle  Drive"  (Joel 
McCrea-Dean  Stockwell),  with  Kurt  Neu- 
mann directing  for  Producer  Aaron 
Rosenberg;  and  "Hollywood  Story" 
(Richard  Conte)  with  William  Castle 
megging  for  Leonard  Goldstein. 


WARNER  BROS. 

WB  RECENT  PRODUCT  SO-SO 
BUT  NEW  BATCH  IS  PROMISING 

^7ITH  SOME  of  the  studios  bordering 
on  "quickie"  production  in  an  effort 
to  effect  new  economies,  it  is  encourag- 
ing to  note  that  Warner  Brothers'  plant 
is  still  striving  for  the  perfection  in  pro- 
duction which  can  come  only  with  pain- 
staking attention  to  detail,  and  conse- 
quently, slower  shooting.  Whereas  the 
average  picture  being  turned  out  in 
Hollywood  these  days  will  be  completed 
in  from  20  to  30  days,  Warners,  like 
Metro,  Fox  and  Paramount,  are  still 
tak'ng  from  40  to  60  days  shooting  time, 
and  in  some  cases  even  longer. 

There  has  been  little  to  cheer  exhibi- 
tors in  the  quality  of  Warners'  recent 
product,  but  the  six  pictures  currently 
in  production  promise  hope.  Casts,  di- 
rectors, producers  and  technicians  are 
all  of  the  highest  calibre  to  be  found  in 
Hollywood,  as  evidenced  by  the  follow- 
ing pictures  now  shooting:  "Goodbye  My 
Fancy"  (Joan  Crawford-Robert  Yo'  ng- 
Frank  Lovi  <oy-Eve  Arden).  with  Vincent 
Sherman  directing  for  Henry  Blanke; 
"Strangers  On  A  T^ain"  (Farley  Gran- 
ger-Ruth Roman-Robert  Walker),  with 
Alfred  Hitchcock  directing;  "The  Travel- 
erf."  (Kirk  Douglas-Virginia  Mayo-Walter 
Brennan-John  Agar),  Raoul  Walsh  di- 
recting for  Anthony  Veiller;  "Jim  Thorpe 
—  All-American"  (Burt  Lancaster-Phyllis 
Thaxter),  and  the  less  important  "Story 
of  Folsom"  (David  Brian-Steve  Cochran), 
a  Bryan  Foy  prison  yarn. 


Robert  HUTTON -Steve  BRODIE 
James  EDWARDS  Richard  LOO 

SID  MELTON -RICHARD  MONAHAN  -  WILLIAM  CHUN 

and  introducing  a  dynamic  new  icfeen  peMonafify 
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RKO"S  DEPINET 

Still  A  Film  Mun 


DEPINET  HEADS  RKO  FILMS, 
SCHWARTZ  AT  THEATRES  HELM 

The  RKO  amoeba,  split  by  divorcement 
into  two  separate  entities,  assumed  their 
definite  corporate  shapes  from  which  they 
will  develop  beginning  December  31,  1950, 
formal  date  for  separate  operation  of  the 
two  new  companies. 

Heading  RKO  Pictures  Corp.,  the  pro- 
duction-distribution company,  will  be  Ned 
E.  Depinet,  president,  and  Noah  Dietrich, 
board  chairman.  The  theatre  chain,  RKO 
Theatres  Corp.,  will  have  Sol  Schwartz  as 
president. 

Stock  of  the  two  new  corporations  are 
being  delivered  to  present  stockholders 
in  exchange  for  the  old  shares  which  be- 
come defunct  at  the  end  of  the  year.  Pre- 
sent RKO  stockholders,  with  the  excep- 
tion of  Howard  Hughes,  principal  stock- 
holder (23%),  will  receive  one  share  in 
each  of  the  new  companies  for  every 
share  of  currently  outstanding  stock. 
Hughes,  however,  is  required  by  the  de- 
cree to  dispose  of  his  interest  in  one  or 
the  other  of  the  two  companies.  There 
was  little  doubt  that  he  would  remain 
with  the  production-distribution  com- 
pany. 

Officers  of  RKO  Pictures,  in  addition 
to  Depinet  and  Dietrich,  are  J.  Miller 
Walker,  vice-president,  secretary  and  gen- 
eral counsel;  William  H.  Clark,  treasur- 
er; Garrett  Van  Wagner,  comptroller; 
Walter  V.  Derham  and  Edwin  J.  Smith, 
Jr.,  assistant  treasurers,  and  Joseph  J. 
Laub,  assistant  secretary.  Board  mem- 
bers include  Hughes,  Dietrich,  Depinet, 
Walker  and  Francis  J.  O'Hara,  Jr. 

RKO  Theatres  officers,  in  addition  to 
Schwartz,  are  William  W.  Howard,  vice- 
president;  Thomas  F.  O'Connor,  v.p.  and 
treasurer;  William  F.  Whitman,  secre- 
tary; Oliver  R.  McMahon,  comptroller. 
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COURT  ORDERS  FIRST-RUN 
FILMS  FOR  PENNA.  DRIVE-IN 

Drive-In  theatres'  march  toward  a  first- 
lun  status  passed  an  important  mile- 
stone last  week  when  a  Federal  District 
Court  ruling  ordered  the  major  distribu- 
tors to  offer  first-run  product  to  the 
Boulevard  Drive-In  Theatre  in  Allentown, 
Pa.  Initial  ruling  of  its  kind  by  a  U.  S. 
Court,  the  action  was  seen  as  a  precedent- 
setting  decision. 

The  ruling,  handed  down  by  presiding 
Judge  William  J.  Kirkpatrick  of  E.  Pa. 
Federal  District  Court,  held  that  the  dis- 
tributors had  violated  the  anti-trust  laws 
by  adopting  a  "general  policy,  implement- 
ed by  a  system  of  clearances  intended 
to  operate  uniformly  throughout  the  en- 
tire field  of  exhibition  and  wholly  to  sup- 
press a  new  form  of  competition." 

Owner  of  the  Boulevard,  David  E.  Mil- 
gram,  an  established  theatre  circuit  oper- 
ator, filed  suit  several  months  ago  against 
the  eight  majors  in  an  attempt  to  elimi- 
nate the  28-day  clearance  by  six  first-run 
theatres  in  the  Allentown  area  over  his 
new,  deluxe  900-car  ozoner.  The  six 
houses,  all  independents,  entered  the  suit 
as  intervening  defendants. 

The  Court  ruled  that  the  Allentown 
situation  was  part  of  a  "general  program 
adopted  and  adhered  to  by  the  directing 
heads  of  the  industry  to  relegate  drive- 
in  theatres  generally  to  a  second-run  sta- 
tus." Judge  Kirkpatrick  dismissed  the 
branch  managers'  testimony  that  each 
was  acting  without  knowledge  of  the 
other  distributors'  refusal  to  give  the 
drive-in  first-run  product  as  "incredible." 

As  for  the  distributors'  contention  that 
first-run  exhibition  in  drive-ins  tended  to 
"depreciate  the  sales  value"  of  a  film  in 
neighboring  subsequents  and  other  com- 
munities' first-runs,  the  Judge  adopted 
a  "how-can-you-tell-if-you've-never-tried- 
it"  attitude.  He  further  indicated  that 
the  drive-ins'  alleged  reputation  for  run- 
ning old  and  cheap  product  was  instigat- 
ed by  the  distributors  themselves  and 
the  stigma  could  be  removed  simply  by 
offering  the  open-airers  the  new  top  films. 

"The  erection  of  a  fence  around  an  in- 
dustry to  keep  out  newcomers  is  wholly 
repugnant  to  the  policy  which  underlies 
our  anti-trust  legislation,"  Judge  Kirkpa- 
trick decreed.  It  was  becoming  increasing- 
ly apparent  that  the  fence,  which  had  re- 
legated drive-ins  to  a  stepchild  status, 
was  being  leveled. 


PRODUCER  LIPPERT 

The  B's  Eyeing  TV 


LOW  B'  RENTALS  DRIVING 
PRODUCERS  TO  TV  -  LIPPERT 

Exhibitors  themselves  are  driving  small- 
er producers  into  the  competitive  televi- 
sion market,  according  to  Robert  L.  Lip- 
pert,  head  of  Lippert  Productions  and 
himself  a  theatre  circuit  operator,  Thea- 
tremen's  rejection  of  film  rental  increases 
by  "B"  producers,  Lippert  charged,  is 
forcing  them  to  look  elsewhere  for  a 
market,  with  TV  the  obvious  choice. 

While  production  costs  have  more  than 
doubled  over  the  past  10  years,  the  pro- 
ducer-exhibitor asserted,  "B"  film  rentals 
have  risen  only  about  12  per  cent,  and 
that  in  recent  years. 

Exhibitors'  failure  to  support  such  prod- 
uct financially  and  in  bookings,  Lippert 
concludes,  is  draining  the  film  industry 
of  the  small-budget  producers,  who  had 
formerly  supplied  sub-runs  with  the  prod- 
uct they  needed  to  continue  operation, 
and  the  film  makers  are  turning  to  tele- 
vision for  survival. 

STUDIO,  SALES  TOPPERS 
MEET  IN  PHOENIX,  DEC.  8 

A  meeting  of  minds  that  guide  film 
production  and  distribution  to  cope  with 
mounting  problems  that  have  beset  the 
industry 'will  take  place  December  8-10. 
Heads  of  all  the  companies  represented 
in  the  Motion  Picture  Association  of 
America  are  due  to  converge  on  Phoenix, 
Ariz.,  the  distribution  toppers  flying  m 
from  New  York  and  the  studio  chiets 
from  Hollywood,  for  a  vital  three-day 
meeting  at  the  Biltmore  Hotel.  The  con- 
fab was  set  following  a  meeting  of  the 
MPAA  executive  board. 

Although  president  Eric  A.  Johnston, 
in  announcing  the  top  level  conference, 
confined  the  agenda  to  "industry  prob- 
lems," it  was  apparent  that  the  slumping 
boxoffice,  television,  mounting  production 
costs  and  the  divorcement  situation,  were 
due  for  an  intensive  airing. 

(Continued  on  Next  P«f«) 
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{Continued  from  Preceding  Page) 

WEITMAN  URGES  STAR  PA'S 
TO  OVERCOME  TV  B.O.  DRAIN 

Persona]  appearances  of  top  name  stars 
in  motion  picture  theatres  is  the  way  to 
beat  television's  usurpation  of  audiences 
from  the  movies,  United  Paramount's  Ro- 
bert M.  Weitman  insists.  Acknowledging 
that  it  was  no  easy  task  for  distributors 
to  arrange  such  a  setup  —  getting  stars 
to  agree  to  the  p.a.'s  and  corraling 
enough  of  them  to  go  around  —  Weitman 
recommended  that  the  players'  contracts 
include  a  clause  requiring  a  specified 
number  of  personal  appearances  in  thea- 
tres. 

The  UP  vice-president  said  he  was  spur- 
red to  this  conclusion  by  the  phenomenal 
success  of  Bob  Hope  at  the  Brooklyn 
Paramount  during  the  height  of  the  re- 
cent storm  that  silenced  boxofflces  at 
other  New  York  houses.  Despite  the 
weather,  the  day's  gross  was  $8200  com- 
pared with  a  normal  Saturday  take  of 
$6000. 

Exhibitors,  he  said,  can  no  longer  afford 
to  "get  by"  with  only  screen  attractions, 
scoring  theatremen's  "excuses"  that  it 
was  too  much  trouble  contacting  the 
union  for  stagehands,  arranging  the  deal 
with  distributors,  etc.  "Today,"  he  em- 
phasized, "we  can't  wait  for  holidays  and 
weekends  to  do  business.  We've  got  to 
make  every  day  a  holiday,"  and  offer 
something  special,  he  added. 

As  for  the  reluctant  stars:  "We've  go* 
to  rouse  these  boys." 

COURT  OK'S  EXTENSION  AS 
WB,  20th  NEAR  DECREE  AMITY 

Two  of  the  remaining  three  majors  still 
faced  with  filing  a  divorcement  plan  were 
granted  extensions  by  the  New  York  Sta- 
tutory Court  as  negotiations  for  a  con- 
sent decree  with  the  Department  of  Jus- 
tice reached  final  stages. 

Warner  Bros,  and  20th  Century-Fox  re- 
ceived the  stays,  unopposed  by  the  Gov- 
ernment, the  former  due  to  present  its 
plan  by  Jan.  15,  while  Fox's  date  was  ex- 
tended to  Mar.  5.  Loew's,  the  other  de- 
fendant, asked  for  no  extension  from  the 
current  deadline,  claimed  by  the  D  of 
J  to  be  Dec.  6,  and  by  the  companies, 
Jan.  6.  This  question  is  still  to  be  de- 
cided by  the  Court.  Loew's  has  made 
no  attempt  to  seek  a  consent  decree. 

The  20th-Fox  extension  stipulates  that 
the  Government  will  have  until  June  5 
to  set  forth  any  modifications  in  the  di- 
vorcement and  divestiture  proposals. 

REPUBLIC  ENDS  15-YEAR 
BRITISH  LION  ASSOCIATION 

Republic's  deal  with  British  Lion  Film 
Corp.  for  servicing,  booking  and  selling 
the  former's  product  came  to  an  end 
Nov.  27th  after  fifteen  years.  Termina- 
tion of  the  relationship,  by  mutual  agree- 
ment, resulted  from  Republic's  setting  up 
of  its  own  offices  in  Britain. 

British  Lion  will  continue  to  service 
existing  contracts  until  Republic  offices 
are  in  operation,  to  avoid  any  interrup- 
tion in  servicing  Republic  accounts. 
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TOA'S  PINANSKI 

Seeking  A  Way  to  Arbitration 

DISTRIBS  MEET  WITH  TO  A 
ON  ARBITRATION  PROBLEMS 

Theatre  Owners  of  America,  still  carry- 
ing the  torch  for  arbitration,  met  last 
week  with  heads  of  the  various  film  com- 
panies in  an  effort  to  find  out  (1)  "wheth- 
er or  not  the  industry  wishes  and  will 
work  for  an  arbitration  system"  and  (2) 
"whether  or  not  the  objections  to  such 
a  system  can  be  solved  if  approached  in 
a  spirit  of  compromise  and  conciliation." 

The  invitation  was  extended  to  the  var- 
ious film  company  presidents  by  TOA 
president  Sam  Pinanski  in  accordance 
with  a  resolution  by  the  organization's 
Committee  on  Distributor-Exhibitor  Re- 
lations and  its  Legal  Advisory  Council 
adopted  at  the  recent  general  convention. 

SALESMEN  TO  SEEK  WAGE 
BOOST,  HIGHER  ROAD  SCALE 

The  old  devil  HCL  was  going  to  cast 
a  big  shadow  over  the  annual  meeting 
Dec.  2-3  of  the  Colosseum  of  Motion  Pic- 
ture Salesmen.  Salary  adjustments  and 
increased  on-the-road  allowances  to  meet 
higher  living  costs  were  due  to  be  set 
for  presentation  to  the  distributors  pre- 
paratory to  formulation  of  a  new  agree- 
ment. The  present  pact  expires  April  15, 
1951. 

Colosseum  general  counsel  David  Bez- 
nor  prepared  the  film  companies  for  the 
Increased  demands  recently  when  he 
asked  for  an  upping  of  salesmen's  road 
expenses  because  of  unforeseen  sky- 
rocketing costs  due  to  the  Korean  war. 
Beznor  requested  the  distributors  to  ob- 
serve the  "spirit"  of  the  agreement  and 
raise  the  $8-per-day  rates  immediately, 
despite  the  formal  April  expiration. 
Also  on  the  convention  agenda  are 
plans  to  strengthen  the  salesmen's  secu- 
rity and  generally  to  improve  employ- 
ment conditions. 


FOX  9-MOS.  NET  $6,595,000; 
THEATRE  GROSS  IN  SHARP  DIP 

An  eleven  m.illion  dollar  drop  in  grosses 
from  20th  Century-Fox's  theatres  division 
during  the  first  nine  months  of  1950 
highlighted  the  company's  39-week  profit 
statement.  Film  rental  receipts  dipped 
less  than  $3,000,000  during  the  same 
period,  leaving  the  company  with  a  net. 
after  taxes,  of  $6,595,000  at  the  1950 
three-quarter  mark.  This  compares  with 
$8,200,000  for  the  same  period  last  year. 

Gross  income  totaled  $109,983,000  for 
th?  39  weeks  this  year,  with  $64,836,000 
derived  from  film  rentals  and  $45,146,000 
from  theatre  receipts.  In  the  comparable 
'49  period,  gross  was  $123,929.  with 
$67,443,000  from  film  rentals  and  $56  485,- 
000  from  theatres.  The  company  attrib- 
uted a  iarge  part  of  the  decline  in  theatre 
receipts  this  year  to  divestiture  of 
theatres  in  compliance  with  the  anti-trust 
decree. 

The  1950  net  was  bolstered  by  foreign 
remittances  on  income  of  prior  years 
totalling  $2,401,000;  for  the  39  weeks  of 
'49,  there  were  not  only  no  foreign  remit- 
tables,  but  the  company  showed  a  net 
loss  of  $703,000  due  to  devaluation  of 
foreign  currencies  in  September,  1949. 

For  the  third  quarter  ended  September 
30  1950,  consolidated  net  was  $1,912,000, 
compared  with  $2,504,000  for  the  '49 
third  quarter. 

EASTERN  THEATRES  PICK 
UP  PIECES  AFTER  BIG  BLOW 

It  was  an  ill  wind  that  hit  the  East  on 
the  Thanksgiving  Day  weekend.  A  not 
inconsiderable  portion  of  the  millions  of 
dollars  of  physical  damage,  left  in  the 
wake  of  the  gales,  the  sleet  and  the 
snow,  accrued  to  the  theatres  from  Flori- 
da to  Rhode  Island.  Hardest  hit  were 
theatres  in  the  mid-east,  with  cities  like 
Pittsburgh,  Cleveland  and  hundreds  of 
smaller  communities  paralyzed  by  the 
record  snowfall,  100-mile-an-hour  gusts 
and  driving  rain  that  broke  power  lines 
wholesale,  leaving  entire  communities 
virtually  helpless. 

In  addition  to  the  torn  and  battered 
fronts,  marquees,  roofs,  water  towers  and 
other  damage,  which  it  will  still  take 
some  time  to  estimate,  the  industry  suf- 
fered tremendous  losses  at  the  boxoffice. 
The  usually  lucrative  weekend  following 
Thanksgiving  found  theatres  either  clos- 
ed completely  or,  where  hardy  showmen 
continued  to  operate,  practically  devoid 
of  customers.  Periodic  radio  broadcasts, 
advising  people  not  to  venture  outdoors 
for  fear  of  being  struck  by  flying  debris, 
reduced  whatever  business  there  might 
have  been  to  a  tiny  trickle.  An  overall 
estimate  of  the  entire  East's  grosses  held 
the  average  decline  to  be  around  50  per 
cent  below  normal  for  the  weekend. 

The  ill  wind  blew  some  good,  however, 
contrary  to  the  aphorism.  Some  theatres, 
particularly  in  mid-town  areas,  reported 
booming  business  on  Saturday  night  as 
thousands  stranded  in  town  sought  re- 
fuge in  movie  houses,  many  remaining 
overnight. 

Many  of  the  theatres  in  the  badly 
stricken  areas  which  continued  to  operate 
were  forced  to  run  the  same  shows  as 
film  deliveries  were  cut  off. 

SI 


EXPLOITATION  PICTURE 


"LET'S  DANCE"  OFFERS  TOP  TEAM 


liuttDn-Astaire  Pairing  Is  A  Natural 


CASTING  two  of 
the  top  musical 
entertainers  in  Hol- 
lywood, together  for 
the  first  time,  marks 
a  bit  of  inspiration 
on  the  part  of  Para- 
mount ami  an  ex- 
ploitation p  o  w  e  r- 
house  for  the  man 
who  show  pictures. 
With  Fred  Astaire 
still  maintaining  h  < 
majestic  position  at 
the  top  of  the  danc- 
ing clan  and  Betty 
Hutton  riding  the 
crest  of  a  new  wave 
of  popularity  as  a 
result  of  her  "Annie 
Get  Your  Gun"  per- 
formance, thea  t  r  e  - 
men  have  a  ready- 
made  showmanship 
road  to  travel  in 
their    campaign  on 

"Let  s  Dance."  They   

share  four  dance  routines,  six  topflight 
tunes  by  the  ace  songsmith.  Frank 
Loesser,  some  gorgeous  Technicolor 
photography,  and  plenty  of  opportu- 
nity to  display  the  talents  that  have 
kept  them  high  on  the  list  of  musical 
luminaries.  Thus,  exhibitors  need  not 
rack  their  showmanship  wits  to  find 
an  angle  on  which  to  sell  this  one — 


Radiating  from 
this     ballyhoo  hub 
are  several  spokes  to 
broaden   the  exploi- 
tation campaign.  Tie- 
ups    with    the  title 
the  songs    (some  of 
which    have  already 
reached   Hit  Parade 
prominence  I ,    t  h  e 
stars  and  the  famous 
Fred   Astaire  Dance 
Studios  are  expertly 
detailed  in  the  press 
book.  The  latter,  in- 
cidentally, inaugu- 
rates Paramount  ad- 
publicity  -  exploita- 
tion  topper  Max  E. 
Youngsteins  "Show- 
manship Manu  a  1  ' 
plan    which  coordi- 
nates and  simplifies 
the     promotion  on 
each  new  Paramount 
picture.    This  "ABC 
approach"    offers  a 
step  -  by  -  step  outline  that  covers  the 
campaign    from    advance    of  opening 
right    through    to  end-of-engagement. 
Each  of  the  sections,  the  expertly  pre- 
pared  advertising,    publicity    and  ex- 
ploitation, are  simply  and  clearly  de- 
fined  to   eliminate   the   possibility  of 
overlooking  any  bet  in  the  film's  pro- 
motion. 


HUTTON  &  ASTAIRE 

Inspirational  Casting 


SONGS 

Frank  Loesser's  sextet  of  songs  for<  the  film, 
iwo  of  which  had  reached  Hit  Parade  stature 
well  before  the  film  had  opened  ("Why  Fight 
the  Feeling"  and  '  Oh 
Them  Dudes"  t.  offer 
good  opportunities 
for  music  tie-ups  and 
an  important  selling 
aid  in  lobby  and 
front.  "Can't  Stop 
Talking"  and  "Tunnel 
of  Love",  as  well  as 
the  aforementioned 
two,  have  been  re- 
corded by  top  artists 
for  the  various  disk- 
ers,  and  all  of  these 
plus  "The  Hyacinth" 
and  "Jack  and  the 
"Beanstalk"  are  avail- 
able on  song  covers. 

Kffective  use  of  the  records  and  sheets  in  the 
lobby  can  be  resolved  by  displays  and  phono- 
graph ins'de.  with  a  public  address  system 
picking  up  the  music  for  the  outside  of  the 
house. 

The  song  titles,  too,  lend  themselves  to  tie- 
ups  with  merchants,  as  well  as  the  obvious  rec- 
ord shop  tie-up.  "Oh  Them  Dudes"  can  be  used 
by  a  shop  specializing  in  western  clothes;  "Can't 
Stop  Talking"  would!  serve  as  a  good  line  for 
almost  any  merchant,  like  "Can't  Stop  Talking 
About  the  Values  at  Blank's",  etc.  Song  cover, 
stills,  theatre  and  playdate  should  accompany 
any  such  display,  of  course. 


TIE-UPS  &  CO-OPS 

A  "Let's  Dance"  Week,  particularly  effective 
for  smaller  communities,  can  get  the  whole 
town  hopped  up  about  the  film.  Such  a  pro- 
motion would  call  attention  to  everything  hav- 
ing to  do  with  dancing  such  as  night  clubs, 
dancing  schools,  clothea  for  dancing,  ballrooms, 
record  shops,  etc.  The  campaign  can  be  cli- 
maxed with  a  benefit  dance  called  "Let's  Dance 
for  Charity".  Tickets  might  include  admission 
to  the  opening  night,  and  a  series  of  dance 
contests  on  your  stage  can  be  arranged  with 
co-operating  merchants  providing  gifts  to  the 
winners. 

A  "natural"  tie-up  can  be  developed  with  the 
Fred  Astaire  Dance  Studios,  located  in  31 
cities  throughout  the  country.  Co-op  ads.  dance 
contests  and  trial  dance  lessons  are  part  of  the 
promotional  ideas  you  can  develop  with  the 
Studios.  If  there  is  no  Astaire  Studio  near  you. 
you  can  promote  similar  tie-ups  with  any  dance 
school.  The  press  book  lists  all  of  the  Astair 
Studios  coasl-to-coast. 

Paramount  has  arranged  a  large-scale  tie-up 
with  Prim  Hosiery,  featuring  "Lei's  Dance"  ny- 
lons. Ad  featuring  Hutton  and  the  film  are 
appearing  in  Life,  Photoplay,  Vogue.  Seventeen. 
Charm  and  Mademoiselle.  As  a  special  incen- 
tive for  store  tie-ups,  the  manufacturer  is  offer- 
ing prizes  for  best  "Let's  Dance"  windows.  You 
should  contact  your  local  dealer  and  arrange  to 
coordinate  your  promotion  efforts  on  a  local 
level. 


... — ...,0.,  ^jTechm'colonhi^  ^ 


NEWSPAPER  ADS 

Paramount's  efficient  Showmanship  Manual  is 
especially  effective  in  the  presentation  of  the 
prepared  ads.  A  complete  ad  campaign  has 
been  arranged,  including  teasers,  advance  dis- 
plays, opening  day  review  layout,  and  holdovers. 


I     LET  S  DANCE 

[Bouncing  Betty  Hutton  and  the  incomparable  Fred 
W|ire  match  song,  dance  and  wits  in  their  first  CO- 
tajing  film,  "Let's  Dance".  The  pair  are  cast  as  danc- 
ngjpaitneis  who  split  up  when  Astaire  yearns  to  c\- 
hdge  his  dancing  shoes  for  a  Wall  Street  career  and 
lielrefiounding  Betty  marries  a  Boston  socialite,  who  is 
ilid  in  World  War  11.  The  rest  of  the  tale  traces  the 
ff<ts  of  the  blue-bloods  to  gain  custody  of  Hetty's 
oiigster  after  she  goes  hack  to  show  business  and  an 
vetual  reunion,  professionally  and  romantically,  of  tli<- 
or;ier  partners.  A  sterling  supporting  cast  includes 
tojnd  Young,  Ruth  Warrick,  Lucile  Watson,  (ircgory 
Hclctt,  Barton  MacLane  and  Sheppcrd  Strudwick.  Rob- 
rtfellows  produced,  Norman  Z.  Vie  Lend  directed  and 
n  Scott  scripted. 
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of  the  issue 


One  of  the  most  effective  numbers  in  the  film  is  "Oh  Them  Dudes" 
with  Betty  Hutton  and  Fred  Astaire  sat'rizing  on  the  western  and 
hill  billy  trend  among  the  Stork  Club  sophisticates. 
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Title — Running 

Si.oc  o   

Smuggler's  Gold   

COMPLETED 

Across  the  Ba'bnds   .  .  . 
Al  Jen  i  gs  of  Oklahoma 
Beauty  On   Parade  .... 
Bewar?  of  Blondie 
Blaring   Sun  ... 
Born  Yesterday 

Brave   Bulls.    The   Ferrer-Ouin 

:«ptl*e   Girl   Welsmuler-Crabhe 


11  20 
11-20 


1949-50   

starrett-Burnette  4-10 

Duryea-Storm   5-8  . 

 Hntton-Warrick   11-7 

(66)   Sligleton-Lake  8-29 

 Autry-Gwynne   5-8 

.  .  Crawford-Holliday  7-3 

 3-27 . 

. . 10-24 


8-  0 


Chain    Gang   Kennedy-Lawrence   6-5 

Con-o  Bill   Ylc^nire -M..or  5-K 

Counter  ry  Meets  Scotland  Yar-*  B!ake-St.  John    6-19 

Convic'ed    (91)   Ford-Crawford  1-2 

Cow   Town    (70)   Ai  try-Davis   5-23 

David  Harding,  Cojnter  Sry   < 71 )  Parker-Long    1-30 

Dick   Turpin's    Ride   -<<y  ard-Mtd  na  11-6 

Flrefigh  ers.   The   Wi'l  aTs-Rcynold>  2-27 

Flying    Mhs  le,    The   Ford-Llntors   7-31 

Fort   Savage    Ra!ders   ftarrett-Burnftt  9-25 

Fo-tunes  of  Cantan  Blood    i91i   Hayward-Med:na  11-ri 

Frlghte-ed  City,   The   Keyes-Ko-vIn  J2-5 

roller  Brush  Girl.  The  Ball-Alher*  2-27 

Fnrv  of  the  Co-go    Weis»-ulle'-Talto:     .  "-3 

Gasnl'ne    Alley  .  .  Beck°t!-Lydon   10-9 

.Go-ez-Dandridge  11-6 
6-6 


8-:o 

.5-50. 
7-'0 


8-23 


6-50 


6-50 


10-50 
6-:0 


8-10 

r-ro 

.5-50 


G'obetrotters,  The 

Good   Humor  Man    (82)  .  .  Caron-Wal'acc 

Harriet  Craig   Crawford-Corey 

Her  Wo-derf-jl  Lie    Klepura-Egferth      .  11-10 

Detail    under  title:  The  H"..»  «i-i.irjy 

Hero.    The   Derek-Da  Re     ...   6-19 

He's  a  Cockeyed   Wonder    (77)   Rooncy-Moore 

Hoe  Down    .  .Arnold-O'Mahoney   7-4. 

Hurrica-e    Island   Hnll-Windsor   10-23 

In  a   Lenely   Place   Bogart-Grahamg   11-7 

Indian   Territory   Autry-Buttram   4-10 

Kill   the  Um-ire    (78)   Bendlx-Henry   10-24 

List  of  the  Buccaneers   (T)   Henreid-Booth   3-27 

Lightning  Gons   Starrett-Burnett   6-5 

Lorna  Doone  (T)   Hale-Greene   6-^ 

Mask  of  the  Avenger   Derek-Lawrence  10-23 

Mnunties.    The   Autry-Buttram   6-19 

No  Sad  Songs  For  Me  (89)   Sullivan-Corey   ln-?4 

Outcast  of  Black  Mesa   (54)   Starrett-Burnett   11-7 

Palomino    (T)   Ceurtland-Tylir    8-1 

Pygmy    Island   Weissmuller-Sava<ie       .  6-19 

Petty  Girl,   The  (T)    (87)   Cummlngs-Caultleld     .  9-26 

Pralr'e   Reandup   Starrett-Bprnett   7-31 

Raiders  of  Tomahawk  Creek   Starrett-Burnett   6-19 

Besenuo  Ag-nt  Kennedy-Wllei   7-31. 

Rldin'   the  Outlaw  Trail   Starrett-Burnttte   8-28 

Riders  of  the  Whistling   Pines   Autry-Whlte   7-5. 

Details   under  title:  Wlnr  We«twar( 

Rogues  of  Sherwood  Forest   (T)    (80)    ...  Derrick-Lynn   9-12. 

Romantic   Age,   The   O'Bren-Martln   8-28. 

Rookie  in  Korea   McAllister   11-6  

Sarrta  Fe   (T)   Scott-Carter   7-3   

Snake   River  Desperados   itarretl-Burnett   11-6 

711   Ocean   Drive    (102)   B'Brien-Dru   7-50 


340  11-23 


3-  0 

4-  50 
3-50 


'-50 


9-25 


Texans  Neve-  Cry   

Texas   Dynamo  (54)   

That   Bedside   Manner    .  . 
Tougher  They  Come,  The  . 

Two  of  a  Kind   

Tyrant  of  the  Sea  (70) 

Valentino   

When  the  Redskins  Rode 
When  You're  Smiling  (75) 


.  Autry-Davls   7-31  

.  .  Starrett-Burnett   2-27  .  .  .  6-50 . 

Parks-Hale   4-10  

Foster-Morris   7-31  

Scott-Moore   10-23 

Williams-Randall   8-29 

Parker-Dexter   6-19. 

Hall-Castle   8-28  

.  Courtlar.d-Albright   9-50. 


.4-50 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issue  in  which  starting  date,  cast,  director,  plot,  etc.,  ap- 
peared. "Rel."  is  the  National  Release  Date.  "No."  is  the 
Release  Number.  "Rev."  is  the  issue  in  which  the  Review 
appeared.  There  may  be  variations  in  the  running  time  in 
States  where  there  is  censorship.  All  new  productions  are 
on  1950-51  programs  unless  otherwise  noted.  (T)  immedi- 
ately following  title  and  running  time  denotes  Technicolor, 
(C)   Cinecolor,    (TR)    Trucolor,   (A)  Anscolor. 


Cnngolalse  (68) 
Cry  Murder  194) 
Destination   Moon  it 
Eye  Witness    .  . 
F  g''!i  g  Sta'lion   I C 
Flying  Sa;:ce- 
Firhi-Men    J  n  le 
Fo  ir   Tays    Ler  ve 
G'ass  Monntaln.  Th 
r.nldr-n    Gloves  Story 
Gnod  ~ime  Girl 
Great    Riirert  (86> 
H  oh   L-nesnme  <T' 
Hit   TV    Ice  (81) 
I    Killed    Ce  onimo 
I'll  Be  Seeng  Yru 
K;nd   Hf-ts  and  Co 
Kor  a-  fnUo' 
Lovable  Cheat.  The 
Mr.    Uiiverse  .... 
Narcotic  Iqent 

Never  Fear   

Pastn^rt   to   "iml  eo 
Prc'i  to.-ic  WoTien 
Project   "X"  (60) 
Ran'ure   (7°)  .... 
Reheeea    (SRO)    . . . 

Rogue    River   Calhoun— Lldell  . 

Sal'   tn  the  Devil  .  .  Wanamak°r-Pado  an.   

Sarnmria    (6")    ...   DowCng-Whalen    'an 

Search  for  Danger   Ifi3'  Calvert-Dell    1-3  4-8 

Second   Face,   The   Bennett-Johnson   5-8  10-15 

Mrnnnho'd   Lake-Scott   

«»n  «et<  at  Dawn,   "h  •   Parr-Shawn    ?-?7 


9 'i 


>106' 


<  77  l 


.  African   Natives  . 

5-22 

.  Mathcws-Lord  . 

AnrJerson-Areher 

11-21 

Mnnt'-omery-Panks 

9-1 

.  Mar 

--22 

Conrad-Garrison 

5-22 

Wil"e-Day   

Cortesa-Denison 

Fn-eign 

.  r-'ay  . 

012 

Dunn-Westerfal: 

11-01 

far 

023 

Kent-Rohson   

D'  ran  e-Moore 

Mar 

019 

1-16 

Barrymore   Jr.-ru  ler 

11-16 

Afbntt-Costello 

R»i  sue 

Feb 

943 

Ellison-Herriek   

6  19 

Ro-ers-Cotten 

R»i<«"f 

Guinness   

For-i"n 

6-5 

.  Enn;ry-Fo;ig   

.  1>9 

|i  ogles-Garner 

1-31 

i_» 

4-11 

Carson-Paige   

11-15 

Henry-Blake   

3-27 

Forest-Brassellr 

.  Jan. 

.  Rutherford-Hollowav 

.  Luiz-Ni-on   

.  Colton-Andes 

Langan-Alhlln     .  .  . 

Fontaine-Olivier 


Foreign   010. 

..5-8... 11-1  

.  .10-) 


Rel«m 
8-14 


|.Mv 
11-15. 


4-24 


Jan 
014 


3-27 


Timber  Fury  (63)   Bruce-Lynne   2-27 

Tlr-e  Running  Out   Clark-Signoret   

Torch    The    <83)  .  .  Goddard-Armendari*   

Vie :B-s   Years   Cook-Mcrritt   

W;ns'ow  Boy.   The  (r6i   Donat-Hardwieke   Foreign  May 


J  ne 
June 


Wind  Is  My  Lover.  The 


Llndfors-Kent 


.63 
025" 
027 


.7-3 


1948-49  Features 


LIPPERT 


Completed  (44)     In  Production  (0)  | 


R  PLEASE  CHART 

COMPLETED    1949-50   

Title— Running    Time  Cast  Details        Rel  No 

Bandit   Oueen   Britten-Parker  9-25  .12-15  

Border    Ranger   Barry-Lowery   10-6...  4933. 

Colorado  Ranter   Elllson-Hayden   4-21... 4925. 

brtoted  River  (55)   Ellison-Hayden    11-21  5-5... 4926 

Dalton's  Last  Raid,  The   Foster-Davis   10-23  

Fast  oe  the  Draw    .  .  .  £lllson-Hayden   1-2  .5-19. 

Centre   Barry-Lowery   8-11 

Hljaeted   Davis-Jones   5-8 .  .  .  7-14 . 

Holiday   Rhythm   Hughes-Street   6-5  10-13 

Heotile  Ceantry     Ellison-Hayden   12-5  3-24 

I  Shot  Billy  the  Kip*   (58)   Barry-Lowery   5-8  9-8. 

Martial  of  Heldorade   Elllsen-Hayden   4-8. 

■oter  Patrol   (67)   Castle-Nigh   3-13  .5-12 

Operation   Hayllft    Brown-Hayden   1-16  .4-28. 

Rctorn  of  Jesse  James  (75)   Ireland-Dvorak   6-5.  .  9-8 

Steel   Helmet.  The   Jd'*ards-Brody  11-6  

Train   To  Tombstone    Barry-Lowery   5-8.  .  .9-15  .  .4934. 

West  ef  Brazoe   Ellison-Hayden   12-19 ...  6-2 ... 4930 . 


. 4929  

.4932  

.4920   , 

4911  { 

.4927  ' 

4931. . .9-11  I 

4928   i 

4923   I 

.4910  • 

4907    . 10-9 


METRO-COLDWYN-MAYER 


194S-49  Features 


Completed  (74)      In  Production  (5) 


EAGLE-LION-CLASSICS 


1948-49  Features 


Completed  (44)      In  Production  (0) 


COMPLETED 

Title — Running  Time 
Alice  In  Wonderland  (A)  .. 
Amuing    Mr.    Beecham  (85; 

Blackjack   

X'-Man  (75) 

Cattle  Oueen   


24 


RELEASE  CHART 

1919-50  - 

Cast 

 Marsh- Murray 

 Pari'cr-Matthrws  . 

 Marshal'-Sanders 

lagger-Carradlne 

 Hart-;mith   


NEW  PRODUCTIONS 

RICH,  YOUNG  AND  PRETTY  (T) 
Comedy -  Started  Nov.  16 

Cast:    Jane  Powell,  Vic  Damone,  Wendell  Corey,  Danielle  Dar- 

  rieux,  Una  Merke] 

Director:  Norman  Taurog  Producer:  Joseph  Pasternack 

Story:     Romantic  sa-;a  of  youth  in  love. 

SHOW  BOAT  (T) 
Detail.      Rei      no      Re.         Musical — Started  Nov.  22 

Fori™     Feb    Cast:    Ava  Gardner.  Howard   Keel,  Kathryn  Grayson,  Joe  E. 

Fore,8n     Feb     021  Brown,  Adele  Jergens 

5-t.     Director:  George  Sidney  Producer:  Arthur  Freed 

10-23   Story:    Remake  of  musical  based  on  life  and  love  on  the  Mississippi  show  boat. 


FILM  BULLETI 


.39. . .4-24 
29. . .  5-8 
28  .  .3-27 


Feb. 
Jiy. 

Sf  pi 
.No*. 

All 

Jim. 


. .41. . .7-17 

.102  6-5 

 10-23 


.33. . .6-19 
.30. . .  «-S 


<IND  LADY 

Drama — Started  Nov.  22 

Zast:    Ethel  Barrymore,  Maurice  Evans,  Doris  Lloyd,  Angela 
Lansbury 

Oirector:  John  Sturges  Producer:  Armand  Deutsch 

Story:    Psychological  drama  of  attempted  extortion. 

RELEASE  CHART 

EN  PRODUCTION 

TltJf— Blinlig   Time  Cast  Details        III.        ■•.  Ut 

■Xtnt  My  D«it    (T)   5»  l.'on-Forrest   11-6  

oldier's  Three  (T)   Granser-Fid|eon   11-6  

30MFLETED    1949-50   

Krai  (ha  wide  Mlssoirl   Terner-Pinza   8-14  ... Apr  

kaarkaa  In  Paris  (T)   Kelly-Caron   8-14  

1Mb  6*1  Vair  Gin  (T)  (107)   Hutton-Keel   10-24  

loatolt  ianila    (112)    Hayden-Hagen   11-21  .  .Jan*. 

Ik]  Hangover.  Th*   (82)   Taylor-Johnson   8-29... May. 

■fllif  Balldoa  Dremmend   Pldgeon-Lelghton   8-28. 

iMea  far  Alarm   Young-Sulliyan   

rises  (96)   Grant-Firrar   1-16. 

Moll's  Doorway    (84)    Taylor-Raymond   8-29. 

IM  1119   (75)   Thompson-Field   3-27  . 

tatallo  ender  title:  standoff 

hMtMB*  *t  Idaho  (T)    (98)   Williams-Johnson   11-7. 

attar  if  tie  trlde.  The  (93)   Bennett-Tracy   1-30 

'attar's   Littl*   Dividend   Tracy-Taylor   10-23. 

M  Far  Brake   Johnson-Anderson   10-9  

Nit   Carol*.  The   Lanzi-Blyth   9-25  

Marie  Far  Merrleee   Johnson-Grayson   6-5...  Jan 

lajfi  Tan,  Th*  (T)   (110)   St**kwell-Beekett   9-26.  ..  July 

ceeac  Itralfkt   Brian-Dahl   9-25  Apr. 

r*  A  Bl|  Cwatry   All  Star   4-24. 

[la  (T)   Flynn-Steckwell   12-19.. 

Rat  Seteman's  NinM  (T)   (102)   Kerr-Granger   11-7  . 

ady  WltkMt  Passport   (72)   Lanarr-Modiak   1-16. 

He  at  Her  tan.  A  (108)   Tarner-Ctrey   2-13.. 

laiafeial  Vnkaa   ral.iern-Hardlng   7-17.. 

Illlear  Story.  The   (104)   Garson-P^geoa   10-10  . 

If.  Imporlim   Gablc-Hodlak   8-14 

Ira.  •'■allay  a«d  BJr.  Malaac   Mi  n-Whitm*r*   6-19  . 

tntory  Street  (93)   Moatilbia-Ferrest   11-21. 

Mrt  Velei  Yaa  Hair,  Tke  (82)   Whitmore-Dails   3-13  . 

<T)    (93)   deCree- Dah I   8-29  . 

lore  Soti  (T)   Williams-Keel   4-24 

Hills.  The   (T)   Ussie-Kelly   6-19  . 

taaae  Balleia  Ha   (87)   (err- Johnson   8-1 

m  Vadli   (T)   Taylor-Kerr   6-5. 

ed  Badf*  at  Caaraie   Murply-Mauldin   9-11  . 

•ferae*  and  the  Redhead  (90)   Powell-Allyson   10-10 

ladat  Cress  (90)   Powell-MonUlban   2-13  . 

■raj  Wedding  (T)   Astaire-Powell   7-17. 

Upper  Sarprlsts  His  WH*.  Th*  (85)   Walker-Leslie   11-21  ..Jane  31... 5-22 

tare  In  My  Creera   MeCrea-Drew   6-20    40  

laatr  Stoek   (T)    (109)   Garland-Kelly   12-5.  .. Ave  38  8-14 

art*  Gays  Naned  Mike   rVyman-Johnson   8-14  ...  Feb  

tree  Little  Werdi  (T)  (102)   Astalre-Skelton   12-19... Aoi. 

a  Plats*  A  lady   Gable-Stanwyck   4-24  ...Oct. 

mat  of  New  Orleans,  The  (T)   (97)   Rrayson-Lanza   1-16.     Se  t. 

'era  Weeks  with  Love  (T)    (92)   Pcwcll-Monta:ban   4-10  .  .  Nov  

eageance  Valley  (T)   Lancaster- Walker   6-19..  Feb  

fate*  the  Birdie   Bkclton-Britton   5-22  ..  Jan  72. 


Jan.  . 
.let. 
Alf. 

Sept 

Feb 
Oct 

.  Mar 
Dec 
Jely 
Bet 
Apr. 

.  Dee. . 
Apr. 
May. 

^Mar.' 
May. 
Oct 
Mar. 

Jane. 


0 

.102 
.  3 
101 

.  9 

106  10-23 


10-9 
7-J 

9-2"> 


.35. 
.24. 


8-28 
.3-13 


.26... 3-13 


.  .25. 
.104. 


.3-13 
.8-28 


. .36. . .7-17 

.105  

103. . .8-28 
 10-23 


MONOGRAM 


1949-50  Features 
Westerns 
Allied  Artists 


Completed  (25) 
Completed  (  5) 
Completed  (  9) 


In  Production  (2) 
In  Production  (1) 
In  Production  (0) 


RELEASE  CHART 

IN  PRODUCTION 
Title — Reanlne   Tlaji  Cut  BetiHs 

lewding   to    Mrs.   Hoyle   Bylngton-Chandler  ...11-20. 

olorado   Ambush   Brown-Hall   10-23. 

Kid  Ballets   Brown-Hall   11-20. 


Bel. 

.1-28. 


•J* 

5122. 


COMPLETED    1949-50   

tailene  Trail   (64)   Wilson   9-11 

Iriiana  T*rrlt*ry   Wilson-Clyde   6-5 

Ihj  Timber   MaeD*w*ll-Donnell   6-19 

Mac   Blood    (C)   Williams-Nigh   9-25 

loata  ind  th*  Hidden  City   Sheffield-England   6-5 

Sambo  ind  th*  Last  Volcano   ,hefhcld-Lord   3-27 

hrewry  Thrash   Soreey-Hill   8-14 

'Ml  of  the  Klondike   Grant-Chinook   10-9 

lavalry    Scoot    (C)   Cameron-Long 

ijierokee   Uprising    (57)   Wilson-Clyde 

■olorado  Ambush   Brown-Hall 

Jaalterfelt   DeFee-KIng 

*«nty  Fair  (C)   Calhtan-HIgh 

Father   Makes  Good   Ufalbin-Stiirt 

■ether's  Wild  Game   (61)   Walhurn-Gray 

Hi  Sllngers   (55)   Wilson-Clyde 


.2-4. 
. .7-2. 


4946 


.6-25. 


.4904. 

4:05 


10-9 
8-28 
10-23. 
. .7-3. 
4-24 
. 2-27 . 
.  10-9 
2-13 
.  8-14 
.2-27. 


•at   Rod    (61)   Lydon-Winlers 

Laity  Lasers   Sereey-Hall 

lift*  and  Maagle  Bat  West  (66)   Valt-Blan*   

lew  Palaoka  In  Hemphrey  TakM  a  Chance.  .  Kirkwood-Errel   3-13. 

loe  Palooka  in  the  Squared  Circle  (63)  .  .  .  Kirkwood-Gleason   

Rlllar  Shark    (76)   MeDowHI-Nerrls   11-21 

■assacre  Valley   Brown-Terhune   

■eilean  Silver   Wllsm-Clyd*   6-5. 

Modern   Marriage,   A    (66)   Clarke-Field   2-13 

Mystery  of  Burlesqee  (58)   Marsh-Pertwee   Foreign. 

<*»y   Bound   Neat-Toomey   11-6. 

Outlaw  Gold  (51)   Brown-Adams   7-31. 

laltaws  of  Texas   Wilson-Clyde   9-11. 

Sid*   Show   IcQolre-Qulllan   4-10. 

IHk  Noose   Landls-Callela   Reissue 

S»*w  Dog   Grant-Verdugo   5-8. 

Maaro  Dance  Katy   (76)   Vagge-Davis   

Details  ender  title:  Mardtr  In  tk*  Air 


12-17 

. .2-25. 

10-  8 

. . 1-14 . 

'. '.  B-i  . 

. .5-7. 

12-3 
...  4-9 . 

10-  22 

. .5-14. 
.  4-23 
.  6-4 

11-  5 
3-19 

11-  26 

10-  15 

. .4-18. 
1-21 

11-  26 

12-  10 
.6-18 

...  7-9 . 
. .7-16 
.  3-25. 


.1920 
.5101 
.4944. 

1955 


.4917   . . 

5125 
.4  41 

4918 
.4914 . . . 

4909 
.4912 
.5117. . 

4907 
.4954  . . 

'5199! ! 

. 4926 . . 

.5120 
4954 


. 4924 . 


.4922. 


Trill    Bast   Albright-winters   10-23 .  .  12-31 

Triple   Trouble   Gorcey-Kall   5-8...  8-13. 

Wltnase,    Th*   Kirkwoed-Gleason   9-11  

ALLIED  ARTISTS 

■  teeeure  lira  (78)    MadisM-CalhMt   9-27 

Details  eider  title:  Win  •  Mai's  a  Mia 

Soothside  1-1C00  (73)   

Short  Grass   

Btaumaedo  (78) 

Tharfi  1  Girl  In  My  Heart  (86) '". . 


.5107. 


.7-28. 


DeFore-King   11-12  17. 

Rod   Cameron   12-24  18 . 

Ciaarea-Starm   10-25 . . .  8-1  IS . 

Jean-Byii   8-11-0  16. 


12-18 


PARAMOUNT 


1949-50  Features, 


Completed  (42)     In  Production  (4) 


i 


DECEMBER    4  .  1950 


NEW  PRODUCTIONS 

FORT  SAVAGE  (T) 
Western— Started  Nov.  13 

Cast:    Sterling  Hayden,  Barbara  Rush,  Arleen  Whelan,  Richard 

Alien,  Victor  Jory 
Director:  Ray  Enright  Producer:  Nat  Holt 

Story:    Not  available. 

HERE  COMES  THE  GROOM 
Comedy — Started  Nov.  16 

Cast:  Bing  Crosby,  Jane  Wyman,  Alexis  Smith,  Franchot  Tone 
Director-Producer:  Frank  Capra 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

RirxIhi   Tlesi  Cast  Detalle  Bel 

I  uint  fll  s   Raiders    (T)   Ladd-Kennedy   11-20  

f.e.dej.ojs   Fo:,taiue-Lond   11-20  


I*. 


«'«>MP1.ETKI)    1949-50   

Act  la   The   Hole   Douglas-Sterling   

Ladd-Fnedman   3-27. 


1-51 


'.009 


2-50  4911. 


.  1-51 
.2-51. 


.5011. 
5013 


Braided  (T)   

Detolll   ender  title:   Montana  Rides 

Captali  China    .  Piynt-Raeeoll   4-25 

Carrie   Olivier— Jonas   9-11  

Cajsine  t*  K*rea  (59)   Documentary   10-50  .  5008...  10-9 

C*pp*r  Caiyon   <T)    (85)   Mlllind-Limarr   4-25.  .10-12.  .  .5003  .  .8-14 

Dark  City   Heston-Scott   4-24 .  .  10-50  .  5004  

Dear  8;  at   Freeman-Arnold   11-6  

Eagle  ind  the  Hiwk.  The  (T)    (104)   Payne-Fleming   8-15      6-50 ..  .4916.  .  .2-13 

Flnoy  Pants   (T)    (92)   Hope-Ball   7-4 ...  .9-4 ...  5001 ..  .8-14 

Farlee.  The  (109)   Stanwyei-Cerey   12-5..  8-50 ...  4926 ... 7-17 

Galdkerge,  The   Borg-Loob   8-23. 

Grtat  Missouri  Raid,  The  (T)   Corey-Carey   6-5 

last  Outpost,  The   (T)   Reagan-Fleming   10-23  

Liwlees,   The    (83)   Carey-Rissall   11-7 ..  .7-50 ...  4923 ..  .4-10 

Let's  Dance   (T)    (112)   Hatton-Astilre   7-18    11-23. . .5006  .  8-23 

Mating   Season.   The   Tieniey-Lund   6-5  

< Octal li  ander  title:  A  Relative  Stranger) 

Mr.   Masle   (108)   Crosby-H*ssey   11-7    12-50     .5007 .  8-28 

■y  Friend  Irsna  Goes  West   (90)   Wilson-Land   2-13.  .  .7-50.  .  4922... 6-19 

No  Mai  of  Her  Bwn   (97)    Stanwyek-Lnd   6-6... 5-50  .  .4919.  .  .2-27 

Place  In  The  Sin,  A   Clift-Wlatari   10-24  

•■cite    (T)   Ba  rymore  Jr.-Calvet   .   .7-3.  .  .3-51 ..  .5014  

Sanaa  and  Delilah   IT)    (128)   Lainarr-Mature   10-25 ...  1-51 ... 5010 ..  11-21 

September    Adair   Fon  air.e-Cotten   8-29 ... 2-51 ..  5012  

Somtthing  To    Li»e    For   Fontaine-Milland   6-5  

Details  under  title:  Mr.  and  Mrs.  Anonymous 

>«as*t   Btelward    1 110)   Holden-Swans*n   4-25 .  .  .  8-50  .  .  4927 . .  .  4-24 

Trio    (51)   Simmons-Rcnnie     ....Forei-n  11-6 

Tripoli    (T)    (95)   0  Hara-Payne   3-27 .  .  11-11 ... 5005 .  .  10-23 

Unioa   stl  in    (80)   Holden-Fitzgerald     ...  .1-30.  .  .9-50  .  '002  .  7-31 

U.iiled  States    Mail   udd-Cilrort   8-15  

Natalia  ander  title:  Pastil  Inspector 
Warpath    (T)   J'Bricn-Jigaer   9-11  


RELEASE  CHART 

  1949-50   


Title — Banning  Time 

Cast  Details 

Rel. 

Re.  lev 

All  Quiet  on  the  Western  Front  (103) 

.  Ayres-Wolheim   

.  8-50  . 

Beyond    the  Sanset   

Bowery   to   Broadway  (94)   

.  .O'Connar-Blyttj   

. . 2-50 . 

.  027  

Dead  Man's  Eyes  (64)   

.  .  Ch*n*y-Park*r   

.5-50 

. .034  

East  Side  of  Hei«en  (88)   

.  .  Cr*sby-BI»rdell  

.  1-50 

020  

Flesh  aid   Fantasy  (94)   

.  Robinson-Stanwyck   

4-50. 

.  036  

Follow  the   Boys  (109)   

.  .  Raft-Dietriea   

2-50 

.  023  

Fries,  d  (60)   

.  Albertj*n-M**r*   

.3-5*1 

.016  

Frisei  Sal  (94)   

.022  

Cillty  of   Marder  (80)   

.  .  Sandors-Fltiterild   

. .6-50. 

.041  

flypsy    Wildcat    (T)  (75)   

.  .  M*atel-Hill   

. .6-50 

. .831  

Here  Come  the  C**ds  (90)   

.  Akbott-TastoMe  .   

. .6-50 

.  032  

If   >   Had   My  Wly  (93)   

.  Crasiy-Jeaa   

. . 1-50 

021  

Imitation  of   Life  (109)   

Colaert-B*Htre   

12-49 

018  

1  Stale  a  Million  (80)   

.  .  Raft-Treeor  

.  3-50 

017  

Keep  'Em  Slugging  (61)   

.  .  Dead   End  Kids   

. .5-50. 

.  039  

Leather   Pashers  (64<)   

.  .  Arlen-Do«lno   

.  4-50 . 

. .037  

Mimltcent  Oksosslsen  (103)   

.  Danno-Tiylar   

.  1-50 

.  028  

■  err*  Monihans  (91)   

O'Connor-Blythe   

. . 6-50 

.035  

Nightmare  (82)   

.  Donmy-Barrymoro   

5-50 

.033  

Mr.  Dynamite  (68)   

4-50 

.038  

Paris  Bombshell  (96)   

.  Scott-Rathbanc   

2-50 

024  

Parol*  (67)   

.  Hunter-Presten   

.  3-50. 

015  

Snpact.   The  (85)   

.  Laughton-Ralnes   

6-50 . 

.042  

Shadow  of  a  Doubt  (108)   

12-49 

019  

.  .  Dead  End  Kids   

5-50. 

040  

Too  Can't  Got  Away  With  It  (29)   .  .  . 

.  Gugster  Documentary   

3-50 

030  

25 


REPUBLIC 


1943-5'J  Feature  : 
Serials 
Westerns 


■Completed  (33) 
Completed  (16) 
Completed  (  7) 


In  Production  (0) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 


NjGHT  RIDERS  OF  MONTANA 
Western-  -Started  Nov.  22 
Cast:    Rocky  Lane 
Dhpctor:  Fred  Brennon 

Story:    Not  available. 


Producer:  Gordon  Kay 


COMPLETED 
Title — Running 

Avjrgers,  The   

Belle.  Le  Grand   


RELEASE  CHART 

  1949-50   

Cast 

Carroll-Ralston     .  . 
 Ralston-Carroll 


.3-13 
7-31 

. 3-27 . 


.6-26  .4920 


California    Passage    .  Tucker— Vara   3-27.  12-15 

tii*'  of  the  Silver  Sage  •  •     J  Lane-Waller   3-25. 

Covered  Wag-in  Raid    Lane-Walter   3-13  .6-30 

Cuban   Firehall   Estelita— Vincent   9-25  

Death  in  the  Sand   Stack-Page   6-5  

Deiails  under  title:  Terror 

OVsVu'ition'  Big   House    Patrick-Rockwell   6-1 

Federal  Agents  at  Large  Taylor-Patrick   11-21  3-12 

Frisco  Tornado   Lane-Waller   6-5.  .9-6. 

Heart  of  t ho   Rockies   Rogers-Edwards   10-23  

Hills   of   Oklahoma   Allrn-Risdon   1-30  .5-1 

Hit  Parade  of  1951    (85)   MacSona  d-Carroll    .... 9-22  10-15 

Honeychile   .  _  Caacva-Foy,  Jr  11-6  

Jungle  Stampede   Native  Cast   7-29 

Lonely   Hearts    Bandit   Patrick-Eldridgo   4-24..  .8-29. 

Macbeth   :  Welles-Nolan   10-20. 

IHissinj  Women   Edwards-Alvin   11-20  

Missourians.    The   Hale-Hurst   8-28  11-25 

North  of  the  Grrat  Divide   (C>   ftojcrs-Edwards   r-?2  ll-l^. 

Oh,  Susanna!    (C)   Camiron-Tuckcr   6-19.  .2-20 

Old  Front  er.  The   Hae-Hurst   4-10... 7-29. 

f.io-fer    Marshal   Hale-Hurst   9-26.  V>-'>*. 

Powder   River  Rustlers   (60)   Lane-Walter   9-12.. 11-25 

Pride  of  Maryland   Clements-Stewart   10-9  

Prisoners    in   Pet'teoats   Ptrk  ns-Rockwell   5-8.  .9-18 

R«ftwnod   Forest  Trail  Allen-Donncll   11-7 

Rio  G  ands   (105)   Wayne-O'Hara   7-3 

Rock  I  land  Trail   <C>    (90)   Tucker-Mara   9-12 

flcugh   RiJfrs  of   Durango   Li"e -Towe;s   10-23 

Rustlers  on    Horseback   Lane-Waller   7-31 

Salt   Lake  Raiders   Lane-Waller   2-13 

Savnae   Horde.   Tile   (90)   Elliott-Booth   5-23 

Showdown,  The   Elliatt-Brennan   8-15.. 

Silvc    City  Bonanza   Ill  n-Ebscn   11-6  

Spoilers  of   the   Flains   Rog  rs-Edwards   8-28  

Sunset  in  the  West  <C)   Ro-ers-Edwards   3-27  .9-25. 

Surrender   Carroll-Mara   3-14 

Details  under  title:  Untitled 

Trail  of   Robin    Hood   Roge  s-Edwards   7-3 

Trial    Without  Jury   Patrick-Rockwell       ...  2-27 

Trlgqer.    Jr.    (Tr.)   Rogers-Evans   12-19 

Under  Me  icali  Stars   in ;n— Patrick   

Vani  h.ng  Westerner    Hale-Hurst   3-31 

Vigilante   Hideout   Lane-Waller   5-8  ... 8-6 

Worn  n   from   Headquarters   Huston-Rockwell   1-30. .. .5-1 


r035 
4y63 


.4918 
4  11 
4967 


.  4r>  2 
3032 


11-20 


.  4922 
.  4925 
013 


.4-7-1 

.4944. 


.4973. 

4-71 
.4961 


.9-18 

11-15 
c-l* 
1-33 

10-23. 

. .5-1. 

.5-22 


.  4'  29  

.4953  

9004  11-20 
. 4914     . 3-22 


4968 
4964 

.  4r  17 . 

4924. . 


7-3 


.9-15. . 

12-15 . 
. .7-8. 
6-30 . 
11-20 


. 4943 . 
.5001. 


.4946. . . . 

.4921  

.4945  

.4954  

.4<"2. 

.4966  

.4916. . . . 


1943-50  Features 


Completed  (76)      In  Production  (5) 


NEW  PRODUCTIONS 

IflSTOL  HARVEST 
Western— Started  Nov.  13 

Cast.    Tim  Holt,  Richard  Marl  in,  Joan  Dixon,  Guy  Edwards 
Director:  Lesley  Selander  Producer:  Herman  Schlom 

Story:    Not  available. 

FLYING  LEATHERNECKS 
Drama— Started  Nov.  20 

Cast  :    John  Wayne.  Robert  Ryan,  Don  Taylor,  J.  C.  Flippen 
Director:  Nicholas  Ray  Producer:  Edmund  Grainger 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time                               C.^t  n«»sll»        Rel.        He  Ret. 

Tarzan's   Peril   B.irkor-Huston   11-6  

Thing.  The   .' .  .  Tohcy-Shci  idan   11-6  

Two  Tickets  to  Broadway  (T)  Leigh-Martin   11-20  

  1949-50   

GROUP  SIX 

Dynamite   Pass    Holt-Martin   9-26  

Gfllden  Twenties.   The   <6?>   Mnrrh  of  Time  Feature   3—27 

Tarzan  and  the  Slave  Girl   (74)   Barker-Brown   9-12  3-27 


GROUP  SEVEN 

Rider  from  Tucson   Holt-Martin   7-4  

Armored  Car  Robbery   McGraw-Jeroens   1-30  

Details  under  title:  Code  3 

Destination    Murder   (72)   MncKcnzie-Clcments   6-19 

Where  Dagger  Lives   (82)   Mitchum-Domerguc    ...  1-16  7-3 

White  Tower,  The   (T)    (98)   Valli-Ford   8-29  7-3 


SPECIALS 

Cinderella  (T)  (75)   

Ichibod  and  Mr.   Toad    (Tl  i68> 
Man  on  the  Eiffel   Tower   (A)  (97) 
My   Foolish   Heart  (99)   


Disney  Cartoon  Feature   12-1'J 

Disney  Cartoon   9-iS  1 

Tune-La jghton  1-;1 

Andrews-Hayward   7-4   11- 


  1950-51   

GROUP  ONE 

Border    Treasure   Holi-Martin   Ag 

Born  To  Be  Bad   (93)   Frn  aint-Ryan   7-4  8-30 

Bunco   S«.uad    (67)   Sterlinj— Dixon   2-27  Au| 

Outrage   (75)   An Jrews-Po/iers   2-27  .  Se;t. 

Walk  Softly.  Strang:r   (81)   Co  ten-Vail,   9-15. 


9-1 

8-  2. 

9-  2 
9-1 


2-13. 

8-29. 

6-19  . 
.  6-19 

.7-31. 
.  12-3. 

8-  14 
.8-14 

11-6 
.10-24. 

l<!-6 
12-1" 

9-  11 


NOT  DESIGNATED 

Alias   Mike   Fury   Bendix-IVtature 

Alice   In   Wonderland   (T)   Disney  Cartoon 

Capture,  The  (81)   Ayres-Wright   

Crack    Down   W  liiams-Ai  mstrong 

Cry    Danger   Powell-Fleming 

Doub  e   Deal   Denning-Windsor 

Edge  of   Doom   Andrews-Granger 

Footllght   Varieties   Faar-Butto.is  ... 

Gaunt   Woman,   The   And  ews-Rains 

Gun   Notches   Holt-Mirt  n  .... 

Gun  Thunder   Holt-Martin  ... 

It's  Only  Money   Slnatra-Rossell  . 

let  Pilot    <T)   Way:,e-Legh  ... 

Macao  B'issell-M.tchum 

Wednesday   :80)   I loyd-Waiiiurn  i«-  . 

Mad   With   Much   Heart   Ryan-Lupino   5-8. 

Man  He   Found,  The   Red-lu'tle   6-5. 

Mother  of  a   Char.pion   Trevo  -Fi rrest   7-31 

My  Forbidden  Past   Gardner-Mitchum     ..  10-10 

Our  Very  Own   (93)   Granger-tJIyth   9-12. 

Outlaw.    The    (103)   Russell-Beotel   

Outrage   (75)   "owc-i-Andrews   

RoadUock   McGiaw-Dixon   10-23  ..jl 

Saddle    Le;ion   Holt-Martin   7-31   [ 

Secret   Fury    (86)   CclLert-Ryan    11-7  S-f 

Seven   Witnesses   Young-Anderson   5-22  I 

Sons  of  the   Muleteers    (T)   Wilde-O'Hara   1-2  I 

Story  of  a   Divorce   Davis-Sutlivan   2-27   I 

Target   McGraw-Whitc   6-19  | 

Treasure  lsl:.nd   (T)    (96)   Dr  scoll -Ne*ton   7-3  I 

Texas    Triggerman   Holt-Martin   7—3   1 

Unoer  Arizona  Skies   tiolt-Leslif    -i 

Vfudetta   Domergue-Dolenz   8-19  Hgs  I 

Wall  Outside,  The   Greir-0  Keefe   3-13  


4-1 
9-25 


SELZNICK—  S. 


Features 


<• — HI 

Completed  (  6)     In  Production  (0)  1 


7elea:e  chart 

COMPLETED 

Title — Running    Time  Cast  Detain  Rel. 

Gone  To  Earth   (T)   jene-F-rrar   Foreign.."  

Third   Man,   The    (104)   Cotten-Vsli   Foreign ...  1-15 


.2-1 


20th  CENTURY-FOX 


1959  Feature^ 
1949  Features 


Completed  (45) 
Completed  (44) 


In  Production  (6) 
In  Production  (0) 


NEW  PRODUCTIONS 

DAVID  AND  BATHSHEBA  (T) 

Drama— Started  Nov.  20 

Cast:    Gregory  Peck,  Susan  Hay  ward 

Director:  Henry  King  Producer:  Dairy  1  Zanuc! 

Story:    Based  on  biblical  characters. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running    Time  Cast 

Kangaroo   (T)   O'Hara-Lawford 

Legion  of   the   Damned   Merrili-Basehart 

On  the  Riviera  (T)   Krsye-Tierney 


Details  Rel. 

 11-20  

. . . 9-25  

. . . 9-25  


No. 


Rei. 


No   Highway   Stewart-Dietrich   9-25 

U.S.S.   Teakettle   Cooper-Albert   11-6 

1949-50  

.  Davis-Baxter   4-24 

 4-24 

 8-1 


4-;l. 


COMPLETED  

All  About  Eve  (138)   

American  Guerilla  in  the  Philippines   (T)  .  .  Power-Prelle 

Big   Lift.  The   (120)   Clift-Douglas 

Details   under  title:   Two   Corridors  East 

Bird  of  Paradise   (T)   Jordan-Paijet   8-14. 

Black  Rose,  The   (T)    (120)   Power-Aubrey   5-23 

Broken   Arrow    (T)    (f3)   Stewart-Paget   6-20 

Call   Me  Mister  (T)   Grable-Dailey  7-17 

Cariboo  Trail   (C)   Scott-Williams   9-12 

Cheaper  By  The  Dozen   (T)    (85)   Crain-Webb   11-7 

Farewell  To  Yesterday   Docurcentary 

Fireball.   The   Roomy-Tyler 

Follow  the  Sun   Ford-Baxter 

For  Heaven's  Sake   Webb-Bennett   

Fourteen   Hours   Douglas-Basehart   

Gunftghter,  The    (84)   Peck-Parker   10-10 

Half  Angel  (T)   Young-Cotton   7-17 

Halls  of  Montezuma,  The   (T)   WMmarK-Gardner   6-5. 

House  on  Telegraph  Hill   Cortesa-Lrniiigan   9-11 

I  Can  Get  It  For  You  Wholesale   Daily-kayward   10-23 

I'd  Climb  the  Highest  Mountain  (T)   Hrywanl-Lundigan   6-5. 

I'll  Get  By  (T)    (82)   Havtr-Lundigan   

Jackpot,  The    (85)   Stewart-Medina   7-3 

Love  That  Brute   (85)   Douglas-Prters   7-4. 

Man  Who  Cheated  Himself,  The   Cobb-Uall   


N;v  030 

Dec  032. 

May  012. 


1-30 
10-9 . 


.4-51. 
.Sept. . 
.  Aug 

.3-51. 
. .Aug. 
.  .  Apr. 
.  . Sept . 

Oct. 
.3-51. 

Dec . 
.-151. 
.  July. 


019. 
014. 


.9-2 

.  7- 


000. 

028 

023. 


6-1 
4-1, 


033. 


.1-51 
.3-51 


.2-51  

.  Oct  

.  Nov.  .  031 
June  016 
1-51  


10-2 
ll-i 
5-2. 


26 


FILM  BULLETIN 


lilt*  880   (90)   McKuire-Lanraster   4-24 

ladlark.  The    Dunne-Cuiness    .   .  6-5 

ly  Blue  Heaven   (T)    (97)   Grable-Da  ley   12-19 

tight  and  the  City    (95)   Tierney-Widmark   8-29 

lo  Way  Out    (106)   Darnell-Widmark   11-7 

tile  In  the  Streets  (93)   Widmark-Bel  Geddes   1-2 

bnHHde   Power-Hayward   1-30 

iearlet  Pen,  The   Oarncll-Br.ver  9-25 

Mia 


word  of  Monte  Cristo,  The   Montsomc.-y-Corc'ay  .  ...S-25. 

rake  Care  ol  My  Little  Girl   (T)   C:a  n-Ptters    11-6 

f«o  Flags  West  (T)   Da  n:ll-WI!de   4-24 

Details  under  title:  Trumpet  to  the  Mi  n 
fHket  to  Tomahawk   (T)    (90)   Dailcy-Ba  ter   8-2? 


Ort 

024 

.9—11 

1-C1 

.  .  .  Sept 

. .021. 

.8-23 

Ju-e 

013 

6—19 

. .  .Oct.  . 

.025 

.9-11 

.  .  Sept 

.  022 . 

.7-17 

. .2-51 

.  . .Aug.  . 

018. 

.8-14 

.2-51 

.  .  .  No/ .  . 

.  .029 

.  May 

Oil 

5-8 

. . .  Ju.y.  . 

.017. 

.7-1. 

UNITED  ARTISTS 


1949-50  Features 


Completed  (28)     In  Production  (0) 


Rel. 

8-4. 


Ret 


RELEASE  CHART 

COMPLETED    1949-50   

Title—  Inning   Time  Cast  Details 

Admiral  Was  a  Lady,  The  (87)   Hendrix-E.   O'Brien  .11-21. 

Details    under  title:   The    Iron  Cage 

;ity  Lights   Cnaul.n-Cherrill   

;yrano  De  Bergerac    (112)   Ferrer-Powers   7-17  ..  Roads!  ow 

0.  0.  A.   (83)   9'Brien-Britton   9-12.  .  . 4-21 

Great  Plane  Robbery  (64)   Conway-Hamilton   3-10.. 

If  This  Be  Sin   (72)   Loy-Cummins   9-8.. 

Iroquois  Trill,  The  (85)   Montgomery-Marshall    ...  10-24 ...  616 . . 

l«t>*ny   One-Eye    (78)   O'Brien-Morris   5-5 

Hen.  The  (85)   Brando-Wright   11-21 ... 8-25 .  . 

lew   Mexico   Ryrts-Maxwell   


Chap  

Kr  11-20 

Pop  

Biz.  .  .8-14 


Rat 

Sm 
Bo; 
Kr. 
An 


.7-31 
.7-17 
.8-14 

.9-25 


Hw  A  Thief  (88)   Romero-Havoc   1-2  7-7.  .  .W  I  

Details   under  title:  Once  Over  Lightly 
Prowler,  The   Heflin-Keyes   4-24  Eag  

Details  under  title:  Cost  of  Loving 

Queen   For  A   Day   Avcry-McGavin   10-9  

Scarf.    The    (93)   Iriland-McCambridgc    ...4-24  G-C  

totalis  under  title:  Dungeon,  The 

ISccond  Woman,  The   (91)   Young-Drake   Pop  

So  Young,  So  Bed  (91)   Henreid-McLeod   5-26 ...  Danz.  .  .6-19 

Bound  of  Fury    (90)   L'iv*joy-h'yan   5-22 .  .  .  1-15 ...  Stmn  

Three   Husbands    (78)   Williams-Aideii   7-3  ..  Nov. .  .G-C  

Ttiroo  Steps  North   Brdges-Padavoni    7-3  

Underworld  Story   Duryea-Storm   C-E  


UNIVERSAL-INTERNATIONAL 


1949-50  Features 


Completed  (58)     In  Production  (5) 


NEW  PRODUCTIONS 

LITTLE  EGYPT  (T) 
'Comedy  -Started  Nov.  24 

•Cast:    Rhonda    Fleming,  Mark    Stevens,  Nancy   Guild,  Verna 
Fleton 

Director:  Frederick  De  Cordova  Producer:  Jack  Gross 

Story:    Based  on  life  of  famous  dancer  at  Chicago  World's  Fair  in  1893. 

FRANCIS  GOES  TO  THE  RACES 
Comedy — Started  Nov.  28 

Cast:    Donald  O'Connor,  Jesse   White,   Cecil    Kellaway,  Piper 
Laurie 

Director:  Arthur  Lubin  Froducer:  Leonard  Goldstein 

Story:    Further  adventures  of  Francis,   the  talking  mule. 

CATTLE  DRIVE  (T) 
Western — Started  Nov.  28 

Cast:    Joel  McCrea,  Dean  Stockwell,  Chill  Wills 

Director:  Kurt  Neumann  Producer:  Aaron  Rosenberg 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Banning   Time  Cast  Details        Rel.        No.  Rev. 

|Air  Cadet   McNally-Russel!   

Won  Renegade   Montalban-Ctiarisso   

COMPLETED 


.2-27 


  1919-50   

Abbott  &  Costello  in  the  Foreign  Legion  (79)  Abbott  &  Costcllo   5-8  ..  Aug  

Ablio:t  &  Costello  Meet  the  Invisible  Man ..  Abbott  &  Costello   11-6  

Apache  Drums    (T)   Grcy-McNally   8-28  

;Bedtime    for   Bonzo   Regan-Lvnn   9-11  

BOiiaventure   Coldert-Blyth   11-23  

Borderline   (88)   MacMuiray-Trcvor   Feb.... 909 

:»»t5in  Boycott  (92)   .lenie-Kirby   4-6 

Cirtain  Call  at  Cactus  Creek  <f6)   O'Connor-Arden   2-28 

Deported    (88)   Torcn-Cliandler   10-10 

Desert  Hawk,  The  <T)    (77)   OeCarlo-Grcene   4-10 

Beible  Crossbones   (T)   O'Connor-Cartfr    .  10-10 

Frw  For  All   (83)   C»mmings-Blythe   7-4 

Frmehie   (T)   Mctrca-Wintirs   5-8 

Hamlet   (142)   Olivier-Simmons   

harvey  (101)   Stewart-Hull   5-8 

Illegal   Bride   Rogers-Cnrson   7-31   . 

Kansas  Raiders  (80)   Donltvy-Chauman   6-5  ...  Nov ....  104 .. 11-20 

Katie   Blythe-Stevens    6-19  

Uphts  Out   Dow-Kennedy   8-28  

Leglia   (90)   Syingten-Reagan   2-13      Au»   6-19 


918. 
103 


8-U 


June . 
. No; . . 
.  Aug  . 

.Jan  

.Nov  901  11-21 

.Jan  

Oct  

.Jan  10-23 


Ma  and  Pa   Kettle  Back  Homo   Yin  n-;:.lb  ide   2-27 

Milkman.  The    (87)    Cnm-D  r..ne   5-8 

Mystery  Submarine    C  ley -To.  ;n   7-31 

Pally   <T)    (77)    Lynn-5o  urn   

Prince  Who  Was  A  Thief,  The  (T)   Curtis-La  rc   9-25  

Prisoner  of  War   aic.'en -Nicol   9-11  Jai 

Saddle  Tramp    (T)    (76)   ilcCrca-Hendm   So 

Sierra   (T)    (83)    Murphy-Hcndrix   9-12 

Sleeping  City.  Thn  (85)   ">ntc-Gra>   11-7 

Smuggler's   Island    (T)    K^ves-Chandler    7-1/ 

Spy  Hunt   (75)    Tcr<n-Duff   2-27 

Details  under  title:  Panther's  IVocn 

Jtory  of  Molly  X.   The  (100)  M.»oe-2r-dv    8-1 

Tomahawk    (T)   Hei.n-Deear  o   6-5 

Undercover  Girl    (?3)    mi  h-JraJy   7-31 

Under  the  Gun   To  ter-~ont   5-22 

Up   Front   r  y  e-Ew  II   10-9  

Winchester  73    (92)   stew;  rt-Winers   2-27.  ..July. 

Woman  on  the  Run  (77)    he  i  >n-0  Krete   3-22  ...Oct. 

Wyoming    Mail    (T)    (87)   _m.t:,-McNally   5-22  ..  Oct 


132 


N  v 

Dec  

Jul  .2^ 


Ju  e 

.Set. 


Ju  e 


f.ov 


D  c 


S19 

.920 
902 


-8 
.9-11 


1  i 


7-31 
1 

11-5 


WARNER  BROTHERS 


1949-50  Features 


Completed  (61)     In  Production  (5) 


RELEASE  CHART 

IN  PRODUCTION 

Title— Running    Tim  Cast  Bell 

Folsom  Story,  Ths   Brian-Cochra.ie     .         11  6 

Goodbye,   My  Fancy   Crawford-Young   !/-25. 

Lullaby  of   Broadway   Day-Nelson   --11 . 

Strangers  On  A  Train   Walker-Roman  11-6 

Travelers,   The   Daug!as-IWayo   11  6. 


COMPLETED    1949-50   

Breakthrough   \91i   Brian-Agsr    .  ... 

Bright   Leaf    (110)   Cnopor-Neal    .  . 

Caged   Parker-Moorhead 


.6-19. 
.12-5. 
.  .8-1 


. 12-? . 

7-1 
.6-10 


.010. 
.  .928. 

. . .:  23. 


11-S 
6-5 
5-8 


Oil  12-4 


7-3 
.  7-3 
.11-6 

.6-13 


Captain   Horatio   Hornb!ower   (T)   Peck-Mayo   2-13.  . 

Dallas  (T)    (94)   Coo^cr-Rtman   12-30. 

Enforcer,  The   Bogart-Roberts   8-14  

50  Years  Before  Your  Eyes  (70)   Documentary   7-15...  931. 

Flame  and  the  Arrow  (T)    (88)   Lancas'er-Mayo   7-22  930 

Glass  Menagerie,  The  (107)   Lawnnce-Wyman   11-7    10-28  037 

God   Is  My  Co-Pilot  (88)   Morgan-Clark   Reissue      .6-3  £24. 

Great  Jewel  Robber  (91)   Brian-Reynolds    8-29      7-1     .  929 

Jim  Thorpe,   Ail-American   lancaster-Bickford       .  9-11  

Kiss  Tomorrow  Goodbye  (102)   Cagney-Adler   5-8    .8-19       932  8-14 

Lightning   Strikes   Twice   Todd-Roman   2-13  

■ertli  ef  th*  Hit  Grande  MeCna-llaya   9-27  

Details  under  title:  Colorado  Temtory 

Only   The   Valiant   Peck-Corey   8-14  

Operation    Pacific   Wayne-Neal   9-11  

Raton  Past   Morgaq-Neal   7-31  

Return   of  the  Frontiersmen    (T)    (74)  MacRae-Calhoun   4-25      6-24  927. 

Rocky  Mountain   (83)   ,  Flynn-Wymore   6-19  . 11-11  008 

Storm  Warning   Rogers-Reagan   12-5    11-11 ...  .008. 

Details  under  title:  Storm  Center 

Streetcar  Named   Desire,  A   Brando-Leigh   8-28  

Tnli  Side  »f  the  Law  (74)   Lindfors-Smith   10-25.  .  . 6-17  926 

Two  Million  Dollar  Robbery.  The   Coetiran-Andre   2-13  

West  Point  Story,  The  (107)   Cagney-Mayo  6-19  . 11-25  009. 

  1950-51   

Aleatraz  Island    (64)   Ann  Sheridan   Reissue 


.6-5 


6-5 

11-23 


Breaking  Point,  The   (97)   Garfield-Neal   4-10. 

Pretty  Baby   (92)   Scott-Morgan   1-2. 

San  Quontln   (70)   Bogart-Sherldan   Reissue 

Tea  For  Two  (T)    (98)   Day-MaeRae   4-10. 

Three  Secrete   (98)   Parker-Neal-Roman   


.  9-9 
. .9-30. 

9-16 
. . .9-9. 

9-2 
.10-14. 


002  

005. . .9-25 
004  . .7-31 

003  

001  . 8-28 
006  10-23 


Your  Service  —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Natt'l  Film  Carriers 

250  N.  Juniper  St.,  Phlla.  7,  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers    and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theafres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phlla.  3  —  1239  Vine  St..  Phlla.  7 
LOcust  4-0100 

Member  National  Film  Carriers 
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STARS  ABE  'MADE' 

We  Need 
New  Stars! 

By  BARNEY  STEIN 
Page  Seven 
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FILMS  ARE  Mil  EAMED  GDDDS 

Iniliriiluu  Used 
Showmanship 

By  LEONARD  COULTER 
Page  Nine 


bey;  FRED  R.  DODSON,  Atlanta;  JAMES  M.  CONNOLLY,  Boston;  CHARLES  B.  KOSCO,  Buffalo;  VERNON  M.  SKOREY, Calgary, JOHN  E.  HOL- 
II  AM,  Chicago;  JOSEPH  B.  ROSEN,  Cincinnati;  IZZY  J.  SCHMERTZ,  Cleveland;  MARK  SHERIDAN,  Dallas;  VINCENT  J.  DUGAN,  Denver; 
oi?s;  JOE  J.  LEE,  Detroit;  TOM  O.  McCLEASTER,  Indianapolis;  JOE  R.  NEGER,  Kansas  City;  CLYDE  W.  ECKHARDT,  Los  Angeles;  TOM 
CIH.  LORENTZ,  Milwaukee;  MOE  A.  LEVY,  Minneapolis;  GERRY  CHERNOFF,  Montreal;  BENJAMIN  A.  SIMON,  New  Haven;  WILLIAM 
40N  W.  OSBORNE,  Oklahoma  City;  JOE  E.SCOTT,  Omaha;  SAM  E.  DIAMOND,  Philadelphia;  AL  LEVY,  Pittsburgh;  CHARLES 
WLES  L.  WALKER,  Salt  Lake  City;  ALEX  W.  HARRISON,  San  Francisco;  REGINALD  G.  MARCH,  St.  John;  GORDON  F.  HALLORAN, 
•4NETT,  Seattle;  PETER  MYERS,  Toronto;  JAMES  E.  PATTERSON,  Vancouver ;  C.  GLENN  NORRIS,  Washington,  JOSEPH  H.  HUBER,  Winnipeg 


ether  he  a 


JOHN  CARROL 
ESTELIft 


.,,h  FRANK  (John  I.  C.  Sevony)  FONTAIN  • 

STEVE  FLAGG  •  PAUL  CAVANAGH  •  ROSE  ROSET  - 

BOBBY  RAMOS  AND  HIS  RUMBA  BAND  •  sk.1 

Story  by  Aubrey  Wisberg  •  Associate  Producer- Director  —  JOHN  H.AIH 


r  P0  St"50"' 


iiarie  Mcdonald 

THE  CUBAN  FIREBALL 
K  NT  WITHERS  •  MIKHAIL  RASUMNY 

F  HOUSE  FIVE  PLUS  TWO  ma 

y  Izabeth  Reinhardt  •  Aubrey  Wisberg  •  Lawrence  Kimble 

IDEDIIDIir      DITTIIDC     Republic  Pictures  Corporation 
IXLIUDLiI      I  I  V.  I  U  I\  C     Herbert  i.  Yates,  President 


where  w,7/  we/come M ^SST 


M-G-M 


:OR  CHRISTMAS  ALL 
fEAR  VOTE  M-G-M! 


/  M'G-^VOTB^T.  


Left  to  right,  Spencer  Tracy  in  "The  Showoff"  (1934);  Joan  Crawford,  with  the  late  John  Barrymore  in  "Grand  Hotel"  (1 932) J  Gary  Cooper 
in  "Morocco"  (1930);  Humphrey  Bogart  in  "Kid  Galahad"  (1937);  Betty  Grable  in  "Hold  'Em  Jail"  (1932);  James  Cagney  and  Bette  Davis 
in  "Jimmy  the  Gent"  (1934);  Tyrone  Power  in  "Alexander's  Ragtime  Band"  (1938);  Bing  Crosby  in  "Mississippi"  (1935);  Robert  Taylor  in 
"His  Brother's  Wife"  (1936);  Mickey  Rooney  in  "Boy's  Town"  (1938);  Claude  Rains  in  "Crime  Without  Passion"  (1934)  .  .-.  . 
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Barbara  Stanwyck  in  "His  Brother's  Wife"  (1936);  Clark  Gable  in  "Saratoga"  (1937);  Irene  Dunne  and  Charles  Boyer  in  "Love  Affair" 
(1939);  Cary  Grant  in  "My  Favorite  Wife"  (1940);  Fred  Astaire  and  Ginger  Rogers  in  "Top  Hat"  (1935);  Edward  G.  Robinson  in  "Little 
Caesar"  (1930);  Joan  Bennett  in  "Mississippi"  (1935);  Walter  Pidgeon  with  the  late  Jean  Harlow  in  "Saratoga"  (1937);  Errol  Flynn  in 
"Captain  Blood"  (1935);  George  Raft  in  "If  I  Had  a  Million"  (1932);  Katherine  Hepburn  in  "Little  Women"  (1933). 


DO  YOU  REMEMBER  THEM  WHEN? 

You  Will  Recall.  Perhaps  to  Your  Surprise,  That  These  Were  Stars  So  Long  Ago 


Spxp^pce  flame*'  fre  Iflafa  V^t  SctH  +  +  + 

We  Need  New  Stars! 


Js  this  an  age  of  mediocrity? 

Soft  living,  incentive-blunting  high 
taxes  and  a  high  cost  of  living  that 
strangles  the  urge  to  start  at  the  bottom 
and  be  hardened  in  the  crucible  of  hard 
knocks  —  has  all  this  palled  the  per- 
sonality, subjugated  the  individualist, 
eliminated  the  colorful  character  that 
could  grip  and  hold  the  public  fancy? 

Look  at  the  established  fields  of  enter- 
tainment and  sports  that  once  were 
stocked  with  high  -  powered  crowd- 
pleasers,  and  you  realize  quickly  that 
it  might  be  so.  The  idolatry  that  charac- 
terized the  public's  attitude  toward  these 
personalities  and  brought  paying  cus- 
tomers nocking  to  boxoffices  and  turn- 


By  BARNEY  STEIN 
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stiles  at  the  mere  mention  of  their  names 
seems  to  have  gone  the  way  of  the  5-cent 
cigar  and  the  million  dollar  boxing  gate. 

This  is  not  to  say  that  the  dollars  have 
failed  to  come  in  at  the  boxoffice.  Show 
business  and  sporting  events  have,  up 
until  the  last  couple  of  years,  prospered 
beyond  precedent.  For  almost  a  decade, 
we  experienced  the  fattest  in  entertain- 
ment history. 

But  stalking  behind  this  prosperity 
was  the  spectre  of  apathy,  the  false  com- 


placency that  is  a  handmaiden  of  easy 
money.  The  masses,  in  their  eagerness 
to  seek  out  any  and  all  available  enter- 
tainment to  satisfy  leisure  hours,  shelled 
out  the  buck  with  a  lavish  hand  and 
made  the  entrepreneurs  of  pleasure  fat 
and  lazy.  The  people  who  pulled  the 
strings  that  made  thousands  for  enter- 
tainers and  millions  for  themselves  were 
lulled  into  a  forgetfulness  of  the  funda- 
mentals of  their  business  —  showman- 
ship and  the  public's  demand  for  new 
and  exciting  personalities. 

The  film  industry,  in  particular,  was 
guilty  of  this  lapse.  It  had  built  up  a 
star  system,  a  glamorous  array  of  astral 

(Continued  on  Page  21 ) 
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THE  BIG  GUN  OF  '51 H 


ROARS  OUT  THE  NEWS  OI 


January's  Roaring 
Laugh  Attraction 


HMRHfUlN 


MARTIN 

JERRY 

LEWIS 
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The  Great  Comedy  Teai 


.That's  The  Sensation  of  All  Show  Business 


"AT  WAR  WITH  THE  ARMY 
Written  for  the  Screen  a 


V1Y"  starring  Dean  Martin  and  Jerry  Lewis  •  with  Polly  Bergen  •  Executive  Producer  Abner  J.  Greshler-  Directed  by  Hal  Walk 
nd  Produced  by  Fred  F.  Finklehoffe  •  Based  on  a  Play  by  James  B.  Allardice  •  Songs  by  Mack  David  and  Jerry  Livingsta 


Picture*  Cant  St  £*14  like  Canned  fyefa 


Individualized  Showmanship 


Ti 
HESE  tough  times  are  giving  the  alibi 
merchants  of  the  motion  picture  industry 
a  field  day.  The  wise-guys,  the  carpers 
and  the  calamity  janes  in  all  branches  of 
our  business  have  taken  over,  almost 
drowning  out  voices  of  the  men  with  vi- 
sion and  courage.  They  blame  everyone 
and  everything  but  themselves  for  the 
boxoffice  slump:  television,  the  Korean 
crisis,  shortage  of  cash,  bad  movies, 
shrinkage  of  overseas  markets,  and  Pres- 
ident Truman.  They  argue,  debate,  dis- 
cuss, parley,  abuse  and  sue.  And  what 
does  all  this  claptrap  accomplish?  Noth- 
ing. To  paraphrase  an  eminent  Britisher: 
Never  have  so  many  talked  so  much  to 
so  little  purpose. 

Happily,  however,  in  contrast  to  the 
do-nothing  attitude  of  these  phophets  of 
doom,  one  encounters  occasionally  the 
thinking,  clear-eyed  movie  man  who  asks 
intelligent  questions  and  gives  intelligent 
anwers.  While  admitting  that  present 
conditions  are  bad,  he  points  out  that 
some  factors  are  highly  promising.  Tele- 
vision, he  may  tell  you,  has  quickened 
the  demand  for  visual  entertainment,  and 
video  can  never  hope  to  match  the  film 
theatre  in  what  it  offers.  Korea  should 
have  heightened  the  people's  desire  for 
escape  from  the  ugly  realities  of  life,  in 
his  opinion.  And  whatever  the  theorists 
might  say  about  the  mounting  cost  of  liv- 
ing and  the  installment  debt,  he  will  prob- 
ably point  out  that  private  and  public 
spending  has  never  been  higher. 

What,  then,  is  wrong  with  the  industry? 
Since  he  has  obviously  probed  for "  the 
correct  answers,  you  can  believe  him 
when  he  says:  "Nothing,  fortunately,  that 
can't  be  corrected  by  a  little  straight 
thinking,  a  little  plain  talking,  and  a  lot 
of  imagination  and  human  energy.  We 
have  to  individualize  our  exploitation  of 
movies." 

America  Growing  Up 

Speak  to  the  foreign  observer  and  you 
will  hear  the  view  that  the  most  astonish- 
ing feature  of  American  life  is  the  almost 
frightening  speed  with  which  the  people 
are  emerging  from  ado^scence  and 
suming  the  responsibilities  of  adult  na- 
tionhood. There  has  never  been  anything 
like  it  before — anywhere.  It  is  the  phe- 
nomenon of  the  century.  In  communities 
where  pig-feed,  shell-grit  and  the  price  of 
pumpkins  were  the  dominant  themes  of 
conversation  ten  years  ago,  they  talk 
now  of  Stalinism,  inflation,  democracy. 
They  can  tell  you  who  Tito  is,  what  the 
United  Nations  stands  for  (or  against). 
A  decade  ago  they'd  have  thought  the 
Iron  Curtain  was  the  wire-netting  'round 
the  chicken-run. 

'"two  world  wars  in  one  generation,  and 
the  looming  of  a  third,  have  made  world 
citizens  of  the  Americans.  To  satisfy 
their  ever-increasing  appetite  for  knowl- 
edge, culture  and  education,  they  buy 
prodigious  numbers  of  magazines  like 
Reader's  Digest",  "Time",  "Life", 
"Quick".  They  join  book  clubs,  listen  to 
"Town  Meeting  of  the  Air".    They  are 
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'EVE'  &  'CYRANO' 

Demand  Spet  ialized  Showmanship 


desperately  eager  to  equip  themselves  for 
the  new  role  in  which  fate  has  cast  their 
country.  They  are  growing  up  in  a  great 
hurry. 

The  motion  picture  industry,  in  its  ap- 
proach to  the  problem  of  selling  films, 
has  not  kept  pace  with  this  dramatic 
transformation.  It  is  not  capitalizing  the 
public's  thirst  for  knowledge  and  enlight- 
enment. The  distributor  and  exhibitor 
evaluate  a  film's  boxoffice  chances  on  the 
basis  of  previous  experience  with  similar 
pictures.  They  assume  that  if  they  use 
the  old  tried  and  trusted  selling  tech- 
niques, the  movie  which  made  money 
yesterday  will  make  it  again  today.  When 
they  discover  that,  in  fact,  it  doesn't,  they 
go  searching  for  an  alibi  and  end  up  with 
some  idle  panacea  like  the  one  that  Hol- 
lywood should  henceforth  use  color  ex- 
clusively. 

TV  Not  Satisfactory  Substitute 

To  be  candid,  the  impulse  which  used 
to  send  people  to  the  cinema  is  no  longer 
effective  as  it  used  to  be.  If  the  motion 
picture  existed  purely  as  a  vehicle  of  en- 
tertainment, we  might  as  well  put  up  the 
shutters  and  go  looking  for  jobs  in  TV. 
Eut  the  film  is  more  than  that.  It  is  a 
great  educational  force,  a  propaganda 
weapon  of  colossal  influence  (else  why 
should  dictators  ban  U.  S.  pictures?)  a 
perennial  source  of  social  enlightenment 
and  cultural  intercourse.  The  gayest  mu- 
sical, the  lightest  comedy,  can  contribute 
equally  well  with  the  drama  to  the  pub- 
lics eagerness  to  be  "in  the  swim".  If  it 
were  not  so,  the  legitimate  theater  would 
have  succumbed  years  ago. 

It  is  very  doubtful  whether  people  find 
television  a  satisfactory  substitute  for  the 
cinema  or  the  theatre.  They  merely  ac- 
cept it  as  the  next  best  thing  and  accep- 
tance is  made  easier  by  the  fact  that  video 
is  as  "handy"  as  tap  water.  Yet  the  mo- 
tion picture  industry,  largely  ignoring  the 
trends  of  our  times  in  its  selling  methods, 
continues  to  promote  and  publicize  films 
in  the  old-fashioned,  mass-distribution 
way. 

Much  as  it  hurts  to  say  so,  let's  admit 
that  too  many  moviegoers  have  come  to 
regard  motion  pictures  as  lacking  intel- 
lectual qualities.  They  don't  take  them 
seriously,  on  the  whole.  Audiences  can 
be  —  and  are  —  moved  emotionally.  But 
theii  minds  have  become  conditioned  to 
attending  a  theater,  not  as  a  center  of 
interest,  but  as  a  place  of  entertainment 
pure  (we  hope)  and  simple.  That  being 
so,  what  chance  of  doing  the  business 
they  deserve  have  such  pictures  as  "All 
About  Eve,"  "Cyrano  de  Bergerac"  and 
other  so-called  "intelligent"  films?  None 
,ii  all  as  long  as  the  public,  the  distributor 
and  the  exhibitor  approach  them  from 
the  same  intellectual  viewpoint  as  they 
would  Abbott  &  Costello  or  Gene  Autry. 

"Nonsense,"  says  the  booker.  "I  know 
my  own  business  best.  What  would  be 
the  good  of  showing  a  picture  like  'Cyr- 
ano' in  a  mining  district?  Why,  they 
couldn't  even  pronounce  the  title." 

i  C.nntin nctl  on  I'ape  24* 
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HALLS  OF  MONTEZUMA'  EXCEPTIONAL  WAR  PICTURE 


Rates  •  ■•  •  More  in  action  houses 


Twentieth  Century-Fox 
113  minutes 

Ricliard  Widmark,  Walter  (Jack)  Pal- 
ance,  R"ginald  Gardiner,  Robert  Waener, 
Karl  Maiden.  Richard  Hylton,  Richard 
Boone,  Skip  Homeier.  Don  Hicks,  Jack 
Webb,  Bert  Freed,  Neville  Brand. 
Directed  by  Lewis  Milestone. 


Here  is  the  best  motion  picture  dealing 
with  World  War  II.  It  is  realistic,  sober- 
ing, oftimes  overpowering.  Like  "All 
Quiet  on  the  Western  Front"  and  "Battle- 
ground," this  Robert  Bassler  production 
in  Technicolor  for  20th  Century-Fox  per- 
sonalizes warfare,  making  its  fighting 
men  human  beings  whose  adventures  in 
the  life  and  death  struggle  touch  the 
spectator's  heart.  "Halls  of  Montezuma" 
was  produced  with  the  cooperation  of  the 
U.  S.  Marine  Corps  and  its  battle  scenes 
bear  the  stamp  of  authenticity  to  a  nerve- 
tingling  degree.  With  startling  realism, 
it  captures  the  terrible  fright  and  pain 
and  bitterness  of  war.  This  is  conveyed 
not  alone  by  the  violent  combat  scenes, 
but  also  by  the  magnificent  portrayals 
extracted  from  the  entire  cast  by  director 
Lewis    Milestone.    Each    man    in  the 


Review  Ratings 

•  POOR  •  •  FAIR 

•  •  •  GOOD       •  •  •  •  TOPS 


platoon  assigned  to  ferret  out  a  Jap  roc- 
ket base  becomes  a  full-bodied,  intimate 
character  and  the  audience  will  share 
their  hopes  and  horrors  with  them. 

The  boxoffice  prospects  for  this  film 
are  excellent,  unless  the  public  should 
be  reluctant  to  take  a  war  picture  in  the 
light  of  the  current  Korean  "incident." 
We  do  not  b?lieve  this  will  be  the  case. 
The  problem  for  20th  Century's  publici- 
teers  and  the  exhibitors  will  be  to  make 
it  palatable  to  the  distaff  faction.  That 
will  be  no  small  task. 

"Montezuma"  leans  far  more  on  char- 
acterization than  on  the  slender  story  by 
Michael  Blankfort.  As  the  platoon  com- 
mander, Richard  Widmark  gives  a  superb 
performance.  He  is  at  once  the  hard- 
bitten Army  man,  given  to  taking  drugs 
for  headaches,  and  a  sensitive  comrade 
who  personally  feels  the  loss  of  each  of 


his  men.  The  support  furnished  by 
Reginald  Gardiner,  Walter  (Jack)  Pal- 
ance,  Robert  Wagner  and  Jack  Webb  is 
topflight. 

STORY:  Widmark  leads  a  Marine 
platoon  ashore  on  a  Jap-held  island,  with 
instructions  to  take  prisoners.  Private 
Skip  Homeier,  whose  sister  has  disgraced 
the  family  by  marrying  a  Japanese,  is 
disgusted  with  the  order.  He  wants  to 
kill  every  yellow  man  he  sees,  and  con- 
fides his  secret  to  his  pal,  Jack  Palance, 
a  former  boxer.  The  other  men  have 
personal  problems  which  affect  their  re- 
lationships. Combat  Correspondent  Jack 
Webb  drinks  too  much.  Corporal  Richard 
Hylton  is  a  near-psychopath.  And  Wid- 
mark himself  suffers  excruciating  mi- 
graine headaches.  To  this  group  falls 
the  perilous  task  of  locating  an  enemy 
rocket-bomb  site  in  the  jungle,  which  is 
halting  the  advance  of  the  marines. 
Lieutenant  Widmark  keeps  himself  going 
by  taking  drugs.  Some  of  the  men  are 
killed;  one  is  blinded;  another  is  acci- 
dentally slaughtered  by  his  pal.  Two  of 
the  Jap  prisoners  commit  hara-kiri,  but 
90  minutes  before  the  general  attack  is 
to  start  Widmark  and  his  remnant  lo- 
cate the  rocket  site  and  the  advance 
proceeds  on  schedule.  COULTER. 


THE  SOUND  OF  FURY'  EXCITING,  EXPLOITABLE  MELODRAMA 

Rat?s  •  •'  •  for  action  houses,  if  explo 


United  Artists  (Robert  Stillman) 
90  minutes 

Frank  Lovejoy,  Kathleen  Ryan,  Richard 
Carlson,  Lloyd  Bridges,  Katheriue  Locke, 
Adele  Jergens,  Art  Smith,  Renzo  Cesana, 
Irene  Vernon,  Cliff  Clark,  Carl  Kent, 
Donald  Smelick. 
Directed  by  Cyril  Endrleld. 

This  strong,  exciting  melodrama  is  a 
surprise.  Based  on  fact  and  dealing  with 
a  crime  and  a  lynching,  it  has  a  disturb- 
ing sense  of  realism.  Dramatization  is 
extremely  powerful  and  the  theme  — 
that  violence  is  a  disease  —  is  one  which 
must  cause  debate  wherever  the  picture 
is  shown.  The  lynching  is  by  a  white 
mob  of  white  prisoners,  so  there  is  no 
color  problem  posed.  So  expertly  handled 
is  the  story  that  the  picture  will  build 


ted.  less  generally 

up  considerable  exploitation  for  itself  in 
newspaper  columns,  discussion  circles 
and  on  the  radio.  It  will  garner  good 
grosses  wherever  exploited,  especially  in 
action  situations. 

Performances  are  at  an  unusually  high 
level,  especially  Frank  Lovejoy's  charac- 
terization of  the  anguished  family  man 
whose  unemployment  leads  him  to  crime 
and  to  death  at  the  hands  of  a  blood- 
crazed  mob.  As  his  wife,  Kathleen  Ryan, 
puts  great  pathos  into  her  part  and 
Lloyd  Bridges  does  a  crafty  job  as  hold- 
up man  and  small-time  gangster. 

Production  is  top  rate,  and  presages 
well  for  Robert  Stillman,  whose  first  in- 
dependent production  for  United  Artists 
this  is.  Direction  by  Cyril  Endfield 
leaves  nothing  to  be  desired. 

STORY:  All  Frank  Lovejoy's  efforts  to 


get  a  job  fail,  and  for  the  sake  of  his 
wife  and  child  he  allows  himself  to  be 
cajoled  into  a  series  of  hold-up  jobs  with 
Lloyd  Bridges.  Each  time  they  go  out 
Lovejoy's  conscience  pricks  him,  but  he 
becomes  so  deeply  involved  when  Bridges 
organizes  a  kidnap  and  kills  the  victim, 
that  there  is  nothing  he  can  do  to  es- 
cape Bridges'  clutches.  He  begins  to  hit 
the  bottle  and  one  night  mumbles  some- 
thing to  a  girlfriend  about  the  crima 
She  notifies  the  police  and  both  Lovejoy 
and  Bridges  are  captured  and  imprison- 
ed. The  local  columnist,  Richard  Carl- 
son, arouses  the  populace  to  frenzy  by 
his  reports  of  the  murder.  The  police 
are  powerless  when  thousands  of  angry 
citizens  march  to  the  prison  and  in  a 
noisy,  shattering  climax,  drag  the  two 
prisoners  out  to  lynch  them.  YORK. 


'THE  KILLER  THAT  STALKED  NEW  YORK1  FAIR  PLAGUE  MELLER 

Rates  •  •  as  dualler  generally;  better  in 


Columbia 
79  minutes 

Evelyn  Keyes,  Charles  Korvin,  William 
Bishop,  Dorothy  Malone,  Lola  Albright, 
Barry  Kelley,  Carl  Benton  Reid,  Connie 
Gilchrist,  Art  Smith. 
Directed  by  Earl  McEvoy. 

Coming  on  the  heels  of  "Panic  In  the 
Streets,"  this  Columbia  offering  looks 
bad  by  comparison.  Adapted  from  Mil- 
ton Lehman's  Cosmopolitan  article  about 
a  smallpox  plague  scare  that  stirred  the 
metropolis,  "The  Killer  That  Stalked 
New  York"  is  hampered  by  a  confusing 
and  often  incredible  screenplay  by  Harry 
Essex.  Director  Earl  McEvoy  has  con- 
trived to  capture  realistic  backgrounds 
on  location  in  the  big  city,  and  to  work 


action  spots 

up  some  exciting  incidents,  but  on  the 
whole  this  is  weakly  reminiscent  of  20th 
Century-Fox's  far  better  "Panic."  Action 
houses  should  find  it  an  above  average 
attraction,  while  it  will  serve  as  an  ade- 
quate dualler  generally. 

Marquee  values  are  weak.  Evelyn 
Keyes  turns  in  a  good  performance  as 
the  pretty  germ  carrier  who  becomes 
transformed  into  a  disease  ridden  hag. 
Charles  Korvin  plays  her  two-timing 
husband  without  too  much  conviction, 
while  William  Bishop  is  adequate  as  the 
doctor  who  tracks  down  the  killer. 

STORY:  Returning  to  New  York  from 
Cuba  with  several  smuggled  diamonds, 
Evelyn  Keyes  unwittingly  brings  the 
dread  disease,  smallpox,  back  with  her, 
also.  While  she  and  her  husband,  Charles 
Korvin,  await  their  opportunity  to  fence 
the  stones,  several  people  whom  Evelyn 


has  contacted  come  down  with  smallpox, 
causing  a  scare  in  Manhattan  that  has 
all  the  city's  inhabitants  clamoring  for 
vaccination  against  the  sickness.  With 
all  this  publicity,  however,  plus  a  fever 
and  headache  that  bother  her,  Evelyn  is 
unaware  of  the  trouble  she  has  caused. 
Korvin  takes  off  with  the  jewels,  leaving 
Miss  Keyes  and  her  sister,  Lola  Albright, 
with  whom  he  had  beeja  having  an  af- 
fair, with  nothing.  Lola  commits  suicide 
when  she  realizes  Korvin  will  not  return, 
and  Evelyn  sets  out  to  find  and  kill  him. 
She  discovers  Korvin  just  after  he  has 
killed  and  robbed  Art  Smith,  a  fence, 
holds  him  at  gunpoint  while  she  calls 
the  police,  Korvin  falls  to  his  death  out 
of  a  window  and  Miss  Keyes  is  finally 
caught,  giving  the  authorities  much- 
needed  information  before  she  expires. 
JACKSON. 


in 


FILM  BULLETIN 


'THE  MUDLARK1  SLOW-PACED  VICTORIAN  DRAMA 

Rates  •  •  +  in  class  houses;  less  in  acti 


20th  Century-Fox 
99  minutes 

Irene    Dunne,    Alec    Guinness,  Andrew 
Kay,  Beatrice  Campbell,  Finlay  Currie, 
Anthony   Steel,    Raymond   Lovell,  Mar- 
jorie  Fielding:,  Constance  Smith. 
Directed  by  Jean  Negulesco. 

This  slow-moving,  rather  talkative  tale 
of  an  incident  which  occurred  during 
Queen  Victoria's  reign  is  destined  to  pre- 
sent a  weighty  selling  problem  for  Am- 
erican exhibitors  generally.  The  presence 
of  Irene  Dunne,  as  Victoria,  in  "The 
Mudlark"  will  doubtless  provide  a  con- 
siderable lift  at  the  boxofRce,  with  the 
best  receipts  promised  for  class  houses, 
but  grosses  will  be  fair,  at  best,  in  action 
and  rural  situations.  The  highlight  of 
this  Darryl  F.  Zanuck  offering,  which 
was  screened  at  the  Royal  Command 
Film  Performance  in  London,  is  delight- 
ful newcomer  Andrew  Ray,  a  youngster 
whose  excellent  performance  outshines 
the  work  done  by  the  featured  stars. 
The    screenplay   written    by  Nunnally 


on  spots 

Johnson,  based  on  a  novel  by  Theodore 
Bonnet,  fails  to  inject  sufficient  move- 
ment or  incident  to  maintain  full  interest 
for  99  minutes. 

Miss  Dunne,  heavily  madoup  around 
the  neck  and  chin  for  her  portrayal  of 
the  widowed  queen,  is  ill  at  ease  and 
stolid  rather  than  regal  in  her  part.  Alec- 
Guinness  is  much  better  suited  to  his  role 
as  Beniamin  Disraeli,  the  empire-builder, 
and  some  fine  stints  are  turned  in  in  sup 
port  by  Finlay  Currie,  Constance  Smith 
and  Raymond  Lovell.  Director  Jean 
Negulesco,  apparently  over-awed  by  the 
theme,  moves  the  film  at  a  slow,  reverent 
pace.  The  production  captures  the  at- 
mosphere of  Windsor  Castle  and  the  con- 
trasting conditions  which  existed  among 
the  underprivileged  of  Britain's  so-called 
"golden  age." 

STORY:  Orphan  Andrew  Ray,  a  youth- 
ful scavenger,  finds  a  plaque  bearing 
Queen  Victoria's  picture  and  decides  to 
go  and  see  the  Queen  (Irene  Dunne)  her- 
self in  Windsor  Castle.  He  sneaks  into 
the  castle,  falls  down  a  coal  chute,  and 


is  finally  discovered  in  the  royal  dining 
room  by  a  servant.  Andrew  horrifies 
everyone  with  a  tale  of  overhearing  two 
other  servants  discussing  burning  the 
castle,  and  is  thrown  into  jail  in  the 
Tower  of  London  while  the  newspapers 
play  it  up  as  an  attempt  on  the  queen's 
life.  Disraeli  (Alec  Guinness),  who  has 
been  trying  to  get  Victoria  to  return  to 
public  life  after  the  death  of  her  Consort, 
eloquently  rebukes  her  in  Parliament 
when  the  "outrage"  is  discussed  there. 
He  cites  the  case  of  Andrew,  the  mud- 
lark, as  typical  of  Victoria's  devoted  sub- 
jects who  for  years  have  been  denied  a 
chance  to  see  her.  Andrew  is  subse- 
quently released  and  he  again  sneaks 
into  the  castle,  where  Disraeli  is  being 
called  down  by  Victoria  for  his  speech. 
The  mudlark  is  brought  before  the 
queen,  where  he  tells  her  of  the  plaque 
and  his  desire  to  see  her.  Victoria  re- 
lents, takes  Andrew  by  the  hand  and 
tells  Disraeli  she  will  now  end  her  se- 
clusion and  appear  before  her  people. 
LEON. 


'AT  WAR  WITH  THE  ARMY'  A  BARRAGE  OF  LAUGHS 


Rates  •  •  •  generally 


Paramount 
93  minutes 

Dean  Martin,  Jerry  Lewis,  Mike  Kellin, 
Jimmy  Dundee,  Dick  Stabile,  Tommy 
Farrell,  Frank  Hyers,  Dan  Dayton,  Wil- 
liam Mendrek,  Kenneth  Forbes,  Paul 
Livermore,  Ty  Terry,  Jean  Ruth,  Angela 
Greene,  Polly  Bergen,  Douglas  Evans, 
Stever  Roberts,  Al  Negbo,  Dewey  Robin- 
son. 

Directed  by  Hal  Walker. 


Poking  fun  at  the  Army  is  a  favorite 
national  pastime  and  in  these  troubled 
days  every  American  will  highly  relish 
the  hilarious  antics  of  Jerry  Lewis  and 
Dean  Martin  in  "At  War  With  the 
Army."  Produced  on  a  compartively  low 
budget  by  Abner  J.  Greshler  and  Fred  F. 
Flnkeihoffe  (latter  also  scripted  it),  this 
comedy  was  acquired  by  Paramount, 
which  now  figures  to  parlay  it  into  a 
handsome  profit.  With  screwball  Jerry 
Lewis  laying  down  a  barrage  of  laughs, 


"At  War  With  the  Army"  can't  miss. 
It's  going  to  be  a  big  grosser  in  all  situa- 
tions. 

The  humor  is  at  burlesque  level,  as  are 
the  performances,  which  means  that  this 
is  everyone's  picture,  except  those  who 
love  Art  for  Art's  sake.  Many  of  the 
situations  are  screamingly  funny,  espe- 
cially the  scene  in  which  PFC  Lewis 
dresses  up  as  a  blonde  and  has  consider- 
able difficulty  resisting  the  advances  of 
a  tipsy  GI. 

Jerry  Lewis  and  Dean  Martin  are  per- 
fect foils  for  each  other.  Jerry  was 
never  more  comical  and  he  kicks  around 
a  song  entitled  "Beans"  to  great  effect. 
Martin  sings  a  couple  other  Mack  David- 
Jerry  Livingston  songs  in  his  usual  style. 
If  her  showing  in  this  picture  is  any  cri- 
terion, we'd  like  to  see  a  lot  more  of 
Polly  Bergen  who,  structurally  and  vo- 
cally, has  what  it  takes.  Jean  Ruth  does 
a  beautiful  job  as  an  empty-head  who  is 
constantly  running  after  Martm. 


STORY  Ex-nightclub  performers  Lewis 
and  Martin  are  guests  in  an  Army  train- 
ing camp,  but  Jerry  is  a  private  and  Dean 
a  first  sergeant,  a  distinction  which  dis- 
turbs their  old  cameraderie.  Martin  is 
chosen  by  the  captain  to  find  out  who  is 
responsible  for  maternal  condition  of 
Jean  Ruth,  who  has  been  chasing  after 
Martin.  When  the  latter  hears  that 
Jerry's  wife  has  had  a  baby,  he  conceives 
the  idea  of  passing  his  friend  off  as  the 
culprit.  Jerry  is  given  a  pass  to  "fix 
things  up  with  the  little  woman"  —  the 
captain  meaning  he  should  make  an  hon- 
est woman  of  the  girl.  This  comedy  of 
errors  reaches  its  climax  when  Jean  final- 
ly corners  Martin  and  explains  that  she 
had  only  been  trying  to  break  a  previous- 
ly arranged  dinner  date,  since  she  had 
been  married  since  she  last  saw  him. 
The  windup  is  that  Martin  loses  his  ser- 
geant's stripes  and  has  to  carry  Lewis' 
gear  as  the  company  prepares  for  over- 
seas embarkation.  LEON. 


'KIM1  TOPFLIGHT  ADVENTURE  FILM  IN  TECHNICOLOR 


Rates  •  •  •  generally 


MGM 

1L3  minutes 

Enrol  Flynn,  Dean  Stockwell,  Paul  Lukas, 
Robert  Douglas,  Thomas  Gomez,  Cecil 
Kellaway,  Arnold  Moss,  Reginald  Owen, 
Laurette  Luez,  Richard  Hale,  Roman 
Toporow,  Ivan  Triesault. 
Directed  by  Victor  Saville. 


For  everyone,  young  and  old,  who 
loves  adventure,  Metro's  production  of 
this  famous  Rudyard  Kipling  tale  will 
hold  great  appeal.  For  "Kim"  is  high 
adventure,  portrayed  in  bold,  broad 
strokes  of  Technicolored  magnificence 
against  authentic  backgrounds  of  mystic, 
teeming  India.  Theaters  fortunate  enough 
to  have  this  Ideal  attraction  for  the  holi- 
day season  will  roll  up  walloping  grosses, 
but  it  will  do  well  at  any  time  in  all  situa- 


tions. This  is  the  kind  of  Big  Picture 
that  television  cannot  begin  to  match  and 
it  is  bound  to  stir  comment  on  that  point. 
Producer  Leon  Gordon  has  succeeded  in 
capturing  the  atmosphere  of  intrigue  and 
mystery  associated  with  India,  thanks  to 
the  wise  choice  of  filming  much  of  "Kim" 
on  location  and  Victor  Saville's  exception- 
ally fine  handling  of  the  directorial  chores. 
A  tribute  to  the  direction  and  production 
is  the  adroitness  with  which  location  and 
studio  shots  have  been  matched,  so  that  it 
is  difficult  to  tell  where  one  begins  and 
the  other  leaves  off. 

The  performances  by  the  we'l-chosen 
cast  match  the  qualities  of  the  production 
values.  Young  Dean  Stockwell  is  a  won- 
derful Kim,  a  perfect  choice  for  the  ad- 
venturous Kipling  youngster.  Errol  Flynn 
has  a  subordinate  role  as  the  red-bearded 


British  agent,  Mahbub  Ali,  the  boy's  ido* 
and  hero.    In  important  supporting  as- 
signments, Cecil  Kellaway,  Robert  Doug- 
las, Thomas  Gomez  and  Reginald  Ower> 
contribute  excellent  performances. 

STORY:  Kim,  played  by  Dean  Stock- 
well,  is  the  slum-reared  orphan  son  of  a 
British  soldier.  Burning  with  the  desire 
to  play  at  the  dangerous  game  of  espion 
age,  he  is  disappointed  when  sent  off  to 
school  by  Paul  Lukas,  a  wandering  holy 
man.  hut  soon  realizes  that  he  can  learn 
much  to  help  him  pursue  his  ambition. 
His  knowledge  of  India  and  the  Indian* 
is  utilized  by  Errol  Flynn,  a  horse  trader, 
and  Robert  Douglas,  chief  of  British  es- 
pionage, to  track  down  Russian  agents 
plotting  against  India.  The  boy  and  Lu- 
kas are  captured,  then  rescued  by  Flynn 
in  an  exciting  climax.  LEON. 
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'GROUNDS  FOR  MARRIAGE'  ENTERTAINING  MARITAL  FARCE  WITH  MUSIC 


Rates  •  •  •  —  except  for  action  house 
MGM 

91  minutes 

Van  Johnson,  Kathryn  Grayson,  Paula 
Raymond,  Barry  Sullivan,  Lewis  Stone, 
Reginald  Owen,  Richard  Hageman,  The- 
resa Harris,  Guy  Renie,  Richard  Atcki- 
son,  Firehouse  Five  Plus  Two. 
Directed  by  Robert  Z.  Leonard. 


"Grounds  For  Marriage"  is  an  enjoy- 
able though  lightheaded,  farce  with  music 
that  should  rake  in  satisfactory  boxoffice 
receipts  from  audiences  looking  for  screen 
diversion.  This  Robert  Z.  Leonard  pro- 
duction has  not  been  favored  with  a  par- 
ticularly bright  script,  but  it  has  compen- 
sating elements  that  give  it  merit.  For 
the  marquee,  it  boasts  two  worthy  names 
in  Van  Johnson  and  Kathryn  Grayson. 
With  Miss  Grayson  delivering  popular 
arias  from  "Carmen"  and  "La  Boheme" 
in  her  superb  soprano,  plus  some  con- 
trasting torrid  jazz  played  by  the  Fire- 


house  Five  Plus  Two,  the  musical  mo- 
ments offer  many  more  appreciable  en- 
tertainment qualities  than  are  to  be  found 
in  the  hackneyed  comedy  routines  of  the 
familiar  screenplay.  There  will  be  long 
and  loud  guffaws  to  greet  the  scene  when 
Johnson  sings  both  Don  Jose  and  El  To- 
reador (voice  dubbed-in,  of  course)  in  a 
dizzy  "Carmen"  dream  fantasy. 

Johnson  should  more  than  satisfy  his 
ardent  admirers  as  an  oboe-playing  doc- 
tor whose  medical  treatment  of  his  ex- 
wife  leads  to  a  mess  of  entangling  ro- 
mantic nonsense.  Van  puts  his  chorus- 
boy  experience  to  good  use  with  a  crowd- 
pleasing  Charleston  in  a  night  club  while 
the  Firehouse  Five  Plus  Two  burn  up  the 
sound  track  with  an  old-fashioned  jazz 
number.  In  the  role  of  a  temperamental 
opera  star,  Miss  Grayson  is  pleasant  to 
look  at  and  wonderful  to  hear.  Support 
by  Barry  Sullivan,  Paula  Raymond  and 
Lewis  Stone  is  competent. 

STORY:  Opera  singer  Kathryn  Gray- 


son sets  her  sails  to  recapture  ex-husband 
Van  Johnson,  a  doctor  who  is  now  hap- 
pily engaged  to  Paula  Raymond.  John- 
son resists  her  advances  successfully  until 
Kathryn  loses  her  voice  and  throat  spe- 
cialist Lewis  Stone,  Van's  future  pa-in- 
law,  explains  her  trouble  as  an  emotional 
problem.  Johnson,  feeling  he  is  to  blame, 
sets  out  to  convince  Kathryn  he  is  not 
for  her,  hoping  that  his  knowledge  will 
help  bring  back  her  voice.  His  brother, 
Barry  Sullivan,  who  thinks  he  loves  Kath- 
ryn, volunteers  to  help  Van.  Johnson's 
activities,  which  include  a  great  deal  of 
night  life  and  neglect  of  his  fiancee,  get 
back  to  Paula,  who  is  extremely  jealous. 
When  Johnson  contracts  a  heavy  cold, 
Kathryn  comes  over  to  nurse  him,  don- 
ning his  pajamas  and  spending  the  night 
in  the  living  room.  When  Paula  and 
Sullivan  walk  in  on  this  scene,  Van  is 
minus  a  fiancee.  He  succumbs  to  Kath- 
ryn's  advances  and  she  regains  her  voice. 
JACKSON. 


BRANDED'  GOOD  TECHNICOLOR  WESTERN  WITH  ALLAN  LADD 


Rates  •  •  •  in  action  soots;  slightly  less 

Paramount 
103  minutes. 

Alan  Ladd,  Charles.  Bickford,  Mona  Free- 
man, Robert  Keith,  Tom  Tully,  Selena 
Royle,  John  Berkes,'  Joseph  Calleia, 
Peter  Hansen,  John  Butler,  Jimmie  Dun- 

>  dee,  Robert  Kortman,  Gea^e  Lewis,  Pat 

.  Lane,  Edward-  Clark. 
Directed  by  Rudolph  Mate. 


'•Branded"  is  a  good  entry  in  the  Tech- 
*  rJc  >lor  western  cla?s,  boasting  particular" 
fly  strong, appeal  for  merpbers  of  the  ac- 
.  tion  set  ,in:)the  story  .elements  and  the 
'name  of  Alan  Ladd;'  In- this  Paramount 
•release,  Ladd  is  his  usual  snarling,  never- 
"  smiling  self,  which  is  surefire  with  his 
^devotees.'  J  .'And  to  this,  marquee  asset  a 
wealth  'of;  .eye-catching  outdoor  scenery 
and  some' 'exciting  .brawling  and  chase 
sequences',  "ha'hdsomely '  recorded  in  color 
lby  Charles"  Lang  s  ;  expert'  photography, 


elsewhere 

and  the  attraction  should  be  strong  for 
action  houses  and  small  town  situations 
generally.  More  discriminating  movie- 
goers will  find  some  stretches  of  the  103 
minutes  running  time  a  bit  trying. 

As  the  gunfighter  who  turns  soft,  the 
imperturbable  Ladd  takes  full  advantage 
of  every  opportunity  to  bare  his  chest. 
Charles  Bickford,  Mona  Freeman  and 
Robert  Keith  provide  standard  perform- 
ances. The  talented  Joseph  Calleia  is 
shortchanged  in  the  part  of  a  much-fear- 
ed Mexican  outlaw  with  a  heart  of  gold. 
The  screenplay,  out  of  the  ordinary  for 
a  western,  is  by  Sydney  Boehm  and  Cyril 
Hume, ,  based  on  Evan  Evans'  original. 
Mel  Epstein  produced. 

STORY:  Gunfighter  Alan  Ladd  is  ap- 
.  proached  by  Robert  Keith  with  a  scheme 
whereby  they  may  fake  their  way  into 
the  ownership  of  a  prosperous  ranch, 
owned  by  Charles  Bickford.  Keith  plans 
to  have  Ladd  pose  as  Bickford's  son,  who 


'HARRIET  CRA?G'  UNPLEASANT  SOAP  OPERA  REMAKE 


Rates  *  •  +  on  names 


Columbia-,,:- 
94  minutes, 

Joan    Crawford,  Wendell    Corey,  Lucile 
Watson, ;  Aliyn   Joslyn,  William  Bishop, 
K.  T.  Stevens,  Viola  Roaehe,  Raymond 
Greenleaf,  Ellen  Corby. 
Directed  by  Vincent  Sherman. 


When: "*Craig's  Wife",  George  Kelly's 
.PulitzettiPcize  play  was  made  into  a  silent 
;film  in«-1928-,'  it  met  with  an  understand- 
ably fine'>reoeption.  When  Columbia  made 
•it  again,  in.1936,  with  sound,  some  of  the 
»edge  had  jr^orn  off,  but  it  remained  an  in- 
-cisive  character  study  of  a-comp!e'ely 
selfish  wora-an.    By  1950,  however,  with  a 
theme  done- to  death  in  countless  films 
.and  radio.soap  operas,  all  that  is  new  is 
•the  title.  :and  a  brief  injection  of  story 
•  book  psychology  to  explain  the  thorough- 
ly despicable  character  portrayed  by  Joan 
Crawford  in  the  title  role.    The  inveter- 
ate soap  opera  addicts,  who  never  seem 
to  be  able- to  get  enough  of  such  artifices, 
will  probably  be  masochistically  sated  as 
they  watch  a  glossy,  impeccably  gowned 


Crawford  lie,  contrive,  dupe,  bilk  and 
bitch  to  fulfill  her  ambition  to  dominate 
her  home,  husband,  and  other  assorted 
characters.  A  large  number  of  movie- 
goers, mostly  males,  will  feel  little  but 
disgust,  at  the  ease  with  which  the  wicked 
lady  deceives  the  poor  saps,  and  whatever 
sympathy  is  worked  up  for  her  victims 
dissolves  in  their  sheer  stupidity.  Th- 
Crawford  name,  abetted  by  Wendell  Co- 
rey's rising  star,  should  result  in  above 
average  grosses  generally,  but  word-of- 
mouth  will  be  unfavorable  for  the  most 
part  and  will  hurt  the  subsequent  runs. 

Miss  Crawford's  cold,  statuesque,  for- 
bidding portrayal  is  hardly  in  keeping 
with  the  idolatry  lavished  on  her  bv  her 
husband,  as  played  by  Wendell  Corey, 
and  her  young  ward,  K.  T.  Stevens.  The 
latter  pair,  as  chief  victims  of  her  domi- 
nation, fail  to  rise  above  cardboard  char- 
acterizations, due  very  possibly  to  the 
handicaps  of  the  roles.  The  rest  of  the 
cast  never  get  a  chance  to  do  much  more 
than  walk-ons  and  even  such  sterling  per- 
formers as  Lucile  Watson  and  Allyn  Jos- 


was  kidnapped  when  he  was  five  years 
old  and  whose  only  identifying  mark  is 
a  birthmark.  With  a  similar  birthmark 
tattooed  on  his  shoulder,  Ladd  worms  his 
way  into  the  family,  only  to  turn  soft 
because  of  his  love  lor  Mona  Freeman, 
Bickford's  daughter,  and  out  of  pity  for 
her  mother,  Selena  .  Royle.  Learning 
from  Keith  the  whereabouts  of  Mona's 
real  brother,  whom  Keith- had  kidnapped 
and  left  to  be  raised  by  Mexican  outlaw 
Joseph  Calleia,  Ladd  sets  out  to  find  and 
bring  back  the  long-lost  son.  He  finds  the 
boy,  Peter  Hansen,  who  is  living  as  Cal- 
leia's  own  son,  and  convinces  Hansen,  at 
gunpoint,  that  he  should  return  to  his 
own  family.  Keith  is  killed  in  a  stam- 
pede as  he  tries  to  help  Calleia  recapture 
Ladd,  the  latter  and  Hansen  return  to 
Bickford's  .ranch,  Calleia  peacefully  re- 
turns to  his  haunts  in  Mexico  and  Ladd 
is  eligible  for  a  romantic  finale  with  Miss 
Freeman.  JACKSON. 


lyn  are  snuffed  off  the  screen  before  they 
can  begin  to  shine.  William  Dozier's  pro- 
duction is  high  grade,  even  lavish,  in  its 
trimmings.  Vincent  Sherman's  is  ade- 
quate but  his  material  was  not. 

STORY:  After  six  years  of  marriage, 
Joan  Crawford  has' managed"  to- dominate 
completely;  her  husband,  Wendell  Corey, 
and  a  young  cousin,  K.  T.  Stevens;  who 
serves  as  her  personal  secretary.  Their 
immaculate,  richly-appointed  house,  for- 
merly Corey's  home  where  his  friends 
would  congregate,  is  Crawford's  show- 
piece where  even  smoking  is  frowned 
upon.  When  Stevens  falls  for  an  associ- 
ate of  Corey's,  Crawford  breaks  up  the 
budding  prospective  marriage  with  lies 
to  prevent  Stevens'  leaving  her.  When 
Corey  is  offered  a  promotion  that  will 
take  him  to  Japan  for  a  few  months,  his 
wife  goes  to  his  boss  with  false  tales  of 
drunkenness  and  stories  of  dishonesty 
about  Corey  that  cancel  the  trip.  As  her 
deceti  is  revealed  through  some  slips,  all 
those  whom  she  has  dominated  leave  her 
and  she  is  left  alone  with  her  house. 
BARN. 
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FILM  BULLETIN 


meets  the  challenge  of 


1951 


R  K  O 
RADIO 

5SBT  Wlth 

top  product 
for  every 
showdate  of 
the  year . . .  January 
through  December . . . 

AND 
HERE  IT 


The  perfect  action-romance  story  for  ROBERT  MITCH- 
UM  and  JANE  RUSSELL.  A  John  Farrow  Production, 
with  VINCENT  PRICE,  TIM  HOLT  and  CHARLES  Mc- 
GRAW.  Produced  by  Robert  Sparks.  Directed  by  John 
Farrow. 


Striking  drama  of  a  girl  prisoner  and  of  life  "outside", 
starring  LIZABETH  SCOTT,  JANE  GREER  and  DENNIS 
O'KEEFE.  Produced  by  John  Houseman.  Directed  by 

John  Cromwell. 


Jack  H.  Skirball  and  Bruce  Manning  present  BETTE 
DAVIS  and  BARRY  SULLIVAN  in  a  powerhouse  fam- 
ily drama,  with  JANE  COWL,  KENT  TAYLOR,  BETTY 
LYNN.  Produced  by  Jack  H.  Skirball.  Directed  by 


IS  IT  HUMAN  OR  INHUMAN? 

EARTHLY  OR  UNEARTHLY? 

WILL  IT  DESTROY  US  ALL? 


Showmanship  at  its  exciting  peak!  A  fearsome,  thrill- 
ing, out-of-this-world  exploitation  special!  Players  to 
fit  hitherto  unheard-of  roles!  Produced  by  star-maker 
Howard  Hawks.  Directed  by  Christian  Nyby.  A  Win- 
chester Production. 


DANA  ANDREWS,  CARLA  BALENDA,  CLAUDE 
RAINS  in  the  exciting  sea-spy  and  romance  melo- 
drama made  from  the  best-selling  novel  and  Saturday 
Evening  Post  serial  by  Edmund  Gilligan.  Produced  by 
Warren  Duff.  Directed  by  Alfred  Werker. 


First  of  the  famed  Tarzan  pictures  to  be  filmed  on  Down-to-earth  comedy  with  up-in-the-sky  songs.  Star- 
actual  location  in  the  heart  of  wildest  Africa  itself .  LEX  ring  FRANK  SINATRA,  JANE  RUSSELL,  GROUCHO 
BARKER,  VIRGINIA  HUSTON,  CHEETA  and  others  MARX.  Produced  by  Irving  Cummings,  Jr.  Directed  by 
in  the  Sol  Lesser  Production  directed  by  Byron  Haskin.  Irving  Cummings. 


Dark  deeds  and  sultry  romance  in  old  New  Orleans. 
Starring  ROBERT  MITCHUM,  AVA  GARDNER,  MEL- 
VYN  DOUGLAS,  with  LUCILE  WATSON,  JANIS  CAR- 
TER. A  Robert  Sparks-Polan  Banks  Production.  Di- 
rected by  Robert  Stevenson. 


A  hignest-bracket  Western  in  color  by  Technicolor. 
Starring  R08ERT  RYAN,  CLAIRE  TREVOR,  JACK  BEU- 
TEL,  ROBERT  PRESTON,  WALTER  BRENNAN.  Directed 

by  William  D.  Russell.  Produced  by  Herman  Schlom. 


CRY  DANGER 


A  rousing,  big-scale,  up-to-the-minute  drama  of  air 
and  ground-force  war  in  Korea,  much  of  it  filmed  in 
actual  locations  in  Japan  and  Korea.  Directed  by  Ted 
Tetzlaff.  Big  cast  to  be  announced. 


Olympic  Productions,  Inc.,  presents  a  crackling  mys- 
tery melodrama  starring  DICK  POWELL  and  RHONDA 
FLEMING,  with  RICHARD  ERDMAN,  WILLIAM  CON- 
RAD, REGIS  TOOMEY,  JEAN  PORTER.  Produced  by 
Sam  Wiesenthal  and  W.  R.  Frank.  Directed  by  Robert 
Parrish. 


Fiery  romantic  adventure  at  its  Technicolor  best.  Star- 
ring CORNEL  WILDE,  MAUREEN  O'HARA,  with 
ROBERT  DOUGLAS,  GLADYS  COOPER,  BLANCHE 
YURKA.  Produced  by  Jerrold  T.  Brandt.  Directed  by 
Lewis  Allen. 


The  screen's  first  big  drama  of  the  cowboy  of  today! 
Rodeo  realism  plus  the  life-drama  of  a  man  fighting 
for  his  place  in  a  changing  world.  A  Wald-Krasna  Pro- 
duction. Directed  by  Robert  Parrish. 


The  man  who  thought  he  was  marrying  an  "angel" 
married  just  a  woman!  Bright,  modern  romantic  com- 
edy from  the  brilliant  pen  of  Goodman  Ace,  famed 
wit  and  master  of  smart  husband-wife  repartee. 


The  Filmakers  uncover  the  inside  drama  of  big-time 
tennis.  CLAIRE  TREVOR  and  SALLY  FORREST  starring 
in  an  Ida  Lupino  Production.  Produced  by  Collier 
Young.  Directed  by  Ida  Lupino. 


ALICE  IN  WONDERLAND 


.    ■»'.  D. 

WALT  DISNEY'S  triumph!  All-cartoon  musical  comedy, 
with  the  voices  of  ED  WYNN,  JERRY  COLONNA, 
STERLING  HOLLOWAY,  RICHARD  HAYDN,  KATH- 
RYN  BEAUMONT.  Color  by  Technicolor. 


Technicolor,  music  and  songs,  girls,  big-time  show 
personalities— a  glittering  world  of  headline  enter- 
tainment merry-go-rounding  the  glowing  heart  and 
soul  of  the  USO.  A  Wald-Krasna  Production. 


Adventure  in  the  wickedest  corner  of  the  Orient.  ROB- 
ERT MITCHUM,  JANE  RUSSELL,  WILLIAM  BENDIX, 
THOMAS  GOMEZ,  GLORIA  GRAHAME  in  a  blast  of 
action  produced  by  Alex  Gottlieb.  Directed  by  Josef 
Von  Sternberg. 


Winchester  Productions'  wide-as-the-West  picturiza- 
tion  of  A.  B.  Guthrie's  Book-Of-The-Month  Club  best 
seller.  The  crimson  drama  of  the  upper  Missouri  River 
frontier  in  1830.  Howard  Hawks,  Producer-Director. 


JOHN  WAYNE,  JANET  LEIGH,  with  JAY  C.  FLIPPEN 

in  a  terrific,  timely,  Technicolor  blending  of  action  and 
romance,  including  most  exciting  air  action  ever  filmed. 
Producer,  Jules  Furthman.  Director,  Josef  Von  Stern- 
berg. 


vl 

EXCLUSIVE  MODEL  I 

  i                               -  -  -  '- 

A  feast  of  fashion  and  beauty,  with  the  most  beautiful 
models  of  all  Nations,  in  the  romance  of  a  young 
woman  buyer  footloose  in  the  smartest  style-salons  of 
Paris.  A  Wald-Krasna  Production.  Color  by  Techni- 
color. 


HIGH  FROHTIER 


The  roaring  story  of  the  B-36  bombers  and  their  readi- 
ness to  take  off  for  anywhere  to  deliver  one  or  more 
A-Bombs.  A  thrilling  action  epic  of  America  on  the 
alert.  Producer,  Robert  Sparks. 


JANE  RUSSELL  and  GEORGE  BRENT  in  a  Trucolor 
Western  with  sizzling  dance-hall  and  outdoor  action. 
With  SCOTT  BRADY,  FORREST  TUCKER,  ANDY  DE- 
VINE.  Produced  by  Howard  Welsch.  Associate  Pro- 
ducer, Robert  Peters.  Directed  by  Allan  Dwan. 


FLYING 

• 

LEATHERNECKS 

The  stirring,  dramatic  saga  of  U.S.  Marine  flyers. 
JOHN  WAYNE,  ROBERT  RYAN,  DON  TAYLOR,  WIL- 
LIAM HARRIGAN  in  a  skyfui  of  action  directed  by 
Nicholas  Ray.  An  Edmund  Grainger  Production.  Color 
by  Technicolor. 


Dramatic  realism!  Gasping  revelations!  The  truth  about 
public  dance  halls,  screened  from  the  first-hand  ac- 
count of  a  boy  and  girl  who  lived  the  life  to  give  it 
to  you— straight!  A  Wald-Krasna  Production. 


SIZE  TWELVE 


Comedy-drama  of  the  models  who  pose  for  the  ads  in 

the  slick  fashion  magazines,  told  midst  the  glamorous 
and  hectic  world  of  photo  studios,  smart  shops  and 
tinsel  cafe  society.  A  Wald-Krasna  Production. 


TWO  TICKETS  TO  BROADWAY 

TONY  MARTIN,  JANET  LEIGH,  ANN  MILLER,  EDDIE 
BRACKEN,  SMITH  &  DALE  already  at  work.  More  big 
names  on  the  way.  Ten  tunes;  big  dance  numbers  for 
the  peak  Technicolor  musical.  Directed  by  James  V. 
Kern. 


(This  product  announcement  subject  to  change  of  pictures,  titles  and  release  dates.) 


We  Need  New  Stars: 


(Continued  from  Page  7) 
personalities    who   attained    an  almost 
worshipful  place  in  the  American  public's 
heart,  and  had  become  an  institution  in 
the  nation's  way  of  life. 

Development  of  this  institution  was  no 
accident.  It  was  accomplished  through  a 
careful  manipulation  of  personalities  who 
showed  promise,  a  painstaking  groom- 
ing for  their  vital  role  in  the  industry's 
framework.  They  were  surrounded  with 
an  aura  of  glamour,  placed  on  a  pedestal 
and  transformed  into  heavenly'  bodies 
through  a  continual  flow  of  pressagentry 
from  the  dream  merchants.  Vehicles  for 
their  screen  appearances  were  selected 
prudently  and  a  scrupulous  vigilance  at- 
tended their  off-screen  activities. 

Stars  Sell  Tickets 

Producers  and  distributors  loved  the 
star  system.  It  made  picture-making  and 
selling  comparatively  simple.  Exhibitors 
were  convinced  by  the  flow  of  patrons 
that  "boxoffice  names"  were  an  invaluable 
part  of  their  stock  in  trade.  All  they  had 
to  do  was  put  the  star's  name  on  the  mar- 
quee and  it  automatically  sold  tickets. 

The  salaries  earned  by  these  idols  were 
fabulous,  but  no  one  with  a  knowledge  of 
their  immense  capacity  for  enriching  the 
industry  questioned  their  worth.  A  star 
who  received  $200,000  for  a  film  which 
grossed  two  or  three  million,  largely  on 
his  or  her  drawing  power,  could  hardly 
be  called  overpaid. 

Thus,  for  the  twenty  years  that  follow- 
ed the  first  World  War,  the  star  system 
was  carefully  preserved  and  repaid  its 
trustees  handsomely.  There  was  a  con- 
stant search  for  new  talent  to  replenish 
the  hungry  maw  that  fed  it. 

A  crisis  arose  when  the  "talkies"  swept 
away  dozens  of  top  money-makers  who 
were  unfit  for  the  new  medium,  but  an 
enterprising  and  aggressive  industry  im- 
mediately created  a  new  batch,  raiding 
the  stage,  vaudeville  and  the  music  halls 
for  performers  whose  voices  now  became 
an  integral  part  of  the  film.  The  emer- 
gency only  served  to  intensify  the  star 
system. 

Then  came  the  war.  A  great  number  of 
young,  promising  players  were  tunneled 
into  the  Armed  Services.  Star  material 
was  curtailed  sharply,  and  talent  scouts 
were  forced  to  dig  down  to  the  bottom  of 
the  barrel.  The  bottom  of  the  barrel,  un- 
fortunately, yielded  little  that  could  stand 
up  for  any  length  of  time  and  names  that 


received  star  billing  for  a  picture  or  two 
quickly  faded  into  obscurity. 

There  were  still  plenty  of  bright  names 
to  grace  the  marquees,  however.  Those 
stars  that  had  been  developed  since  the 
advent  of  sound  still  maintained  their 
glitter  and  an  entertainment-hungry 
public  was  flocking  to  their  pictures  in 
ever  greater  numbers. 

Since  star-powered  pictures  were  the 
safest  guarantees  of  high  grosses  during 
the  movie  entertainment  boom  of  the  war 
years,  whatever  stars  were  available  be- 
came workhorses.  And  since  quality  of 
product  was  no  longer  at  a  premium,  they 
were  indiscriminately  assembly-lined  into 
their  "type"  of  picture  One  Betty  Grable 
film  became  a  stereotype  of  another,  a 
Humphrey  Bogart  picture  meant  just  that, 
and  a  young  towhead  named  Yule  was 
more  often  called  Andy  Hardy  than 
Mickey  Rooney.  Hollywood  was  slowly 
poisoning  the  goose  that  laid  its  golden 
eggs. 

The  rude  awakening  came  shortly  after 
a  couple  of  lush  post-war  years.  The 
menace  of  television  as  a  formidable  com- 
petitive force,  widened  areas  of  other 
forms  of  diversion,  tightening  of  the  pub- 
lic's entertainment  spending  and  a  new 
discrimination  in  selecting  its  entertain- 
ment sent  the  boxoffice  into  a  nosedive. 

Lost  Their  Drawing  Power 

Many  of  the  old  star  names  were  no 
longer  guarantees  of  profit.  They  had 
been  around  a  long  time,  too  long,  per- 
haps, and  they  had  done  the  same  thing 
in  picture  after  picture,  so  their  value  had 
been  dissipated.  The  public's  interest  in 
them  had  been  dulled.  Now,  the  picture 
was  the  thing,  and  if  it  was  a  poor  pic- 
ture, no  star  or  combination  of  stars 
could  save  it  from  falling  flat  on  its  face 
at  the  boxoffice. 

The  movie  industry  can  no  longer  af- 
ford stars,  who  sit  back  and  cash  in  on 
their  time-worn  reputations,  if  they  do 
not  make  good  pictures.  There  is  living 
proof  of  that  at  the  boxoffice.  Yet  the 
highest-paid  players  of  today  are  the 
same  ones  who  had  commanded  the  six- 
figure  salaries  ten,  fifteen  or  twenty  years 
ago. 

There  is  no  questioning  the  value  of 
these  older  stars  in  the  growth  and  deve- 
lopment of  the  motion  picture  business. 


NOT  EXACTLY  WHIZ  KIDS 

Some  of  the  top-salaried  stars 
today,  their  admitted  ages  and  their 
years  in  films. 

Joan  Crawford   age  42 — 25 

Barbara  Stanwyck   43 — 21 

Robert  Taylor   39— 16 

Irene  Dunne    46 — 19 

Cary  Grant    46—17 

Charles  Boyer   51 — 22 

Ginger  Rogers    39 — 29 

James   Cagney   46 — 19 

Humphrey  Bogart   50 — 14 

Randolph  Scott    47—19 

Fred  Astaire    50—17 

Bette  Davis   42—20 

Loretta  Young   37 — 23 

Edward  G.  Robinson   57 — 18 

Eriol  Flynn   41—15 

Dick   Powell    46—18 

Tyrone  Power  —   37 — 14 

Betty  Grable   34—18 

Bing  Crosby   46 — 17 

Gary  Cooper    49 — 24 

Spencer  Tracy    50 — 18 

Walter  Pidgeon   52—2!) 

Clark  Gable   49—20 

John  Wayne    43—19 


They  were  an  indispensable  factor  in  pro- 
moting regular  moviegoing  and  in  creat- 
ing the  movie  fan  who  has  been  the 
bread  and  butter  of  the  industry.  And 
they  can  still  serve  a  useful  purpose  if 
they  are  judicially  cast  in  good  pictures. 
Perhaps  the  most  striking  example  re- 
cently is  the  tremendous  success  regis- 
tered by  James  Stewart  in  two  pictures 
within  a  few  months,  "The  Jackpot"  and 
"Harvey,"  which  are  certain  to  lift  him 
to  a  new  high.  We  have  a  few  other 
instances  of  a  renaissance  of  an  old  star's 
popularity,  but  not  enough  to  warrant 
the  perpetuation  of  all  the  aging,  fading 
luminaries  in  the  top  roles  of  important 
pictures. 

Hollywood  should  think  about  discard- 
ing its  shopworn  names  (at  astronomical 
salaries)  and  seek  to  reclaim  the  fresh, 
volatile,  enterprising  showmanlike  ap- 
proach that  first  developed  the  star  sys- 
tem. 

Personalities  Exploited 
Stars  have  been  made  in  the  past  from 
a  pretty  face,  or  an  ugly  one,  a  husky 
voice,  or,  perhaps  a  pair  of  twinkling 
toes.  Some,  even,  have  had  talent.  They 
have  been  created  simply  by  a  dynamic, 
imaginative  campaign  inspired  by  men 
who  know  what  attributes  of  personality, 
what  talents  will  capture  the  public's 
fancy. 

The  movie  business  today  cries  for  a 
resurgence   of    the  kind  of  Barnumism 
that  can  ballyhoo  a  Lizzie  Zilch  into  a 
{Continued  on  Page  27) 


SOME  OF  THESE  WILL  REACH  THE  HEIGHTS 

Marlon  Brando,  Ruth  Roman,  Farley  Granger,  Ann  Blylhe  &  Mario  Lanza,  Jane  Russell,  Steven  Cochran  &  David  Brian  (in  a 
scene  with  old-timer  Joan  Crawford),  Charlton  Heston,  Nancy  Olson,  Kathryn  Grayson  &  Barry  Sullivan,  Faith  Domergue. 


Short  Subjects 


By  BARN 


D E COGNITION  OF  the  theatre  cashier 
as  a  vital  sales  agent  for  a  currently 
playing  fi.m  has  finally  loomed  on  the 
horizon.  Howard  LeSieur,  United  Artists 
ad-publicity  director,  revealed  that  UA 
is  considering  including  in  all  future 
pressbooks  a  panel  of  answers  to  be  used 
by  the  girl  in  the  boxoffice  who  replies  to 
all  those  queries,  beginning  with  '"What's 
playing  tonight?" 

The  idea  of  the  cashier  doing  a  selling 
job,  so  long  neglected  and  finally  un- 
earthed during  the  industry's  frantic 
search  for  every  possible  means  to  help 
the  ailing  boxoffice.  It  was  devised  by 
Irving  Rubine,  ad-publicity  head  for  pro- 
ducer Robert  Stillman,  for  "Sound  of 
Fury"  and  met  with  a  highly  successful 
reception  in  the  film's  test  engagements. 

Rubine,  on  his  swing  through  the  test 
spots,  personally  rehearsed  the  girls,  with 
direction  as  to  inflection,  voice  tone,  etc., 
and  found  the  girls  eager  to  learn  the 
procedure.  In  most  of  the  smaller  spots, 
calls  received  daily  added  up  to  something 
like  20%  to  25%  of  daily  patrons  making 
their  decisions  on  attendance  after  con- 
sulting cashiers  on  current  attractions.  In 
New  York,  Rubine  tried  the  routine  on 
cashiers  at  a  potential  Broadway  show- 
case for  the  film  and  found  girls  less  re- 
sponsive. Apparently  Broadway  movie- 
goers depend  more  on  their  own  devices 
and  the  preselling  done  on  the  film  by 
the  film  companies  and  the  theatre. 

The  cashier's  role,  however,  remains  a 
key  one  in  attracting  customers.  A  snippy 
reply  or  a  cold,  monosyllabic  attitude,  has 
alienated  plenty  of  would-be  patrons. 
Conversely,  a  friendly,  cordial,  well-in- 
formed response  has  sold  more  tickets 
than  many  an  expensive  promotion  cam- 
paign. 

Congratulations  to  Irv  Rubine  for  re- 
minding theatre  owners  that  their  cash- 
iers can  and  should  do  more  than  just 
make  change,  and  to  Hal  LeSieur  for  pur- 
suing the  idea  in  a  practical  manner. 

TN  CHOOSING  ESTHER  WILLIAMS 
A  as  one  of  the  ten  "best  adjusted  Amer- 
icans of  1950,"  some  600  psychiatrists, 
psychologists,  newspaner  and  radio  edi- 
tors, showed  keen  judgment  in  their 
choice  of  words  to  describe  why  the 
M-G-M  star  was  named  to  join  the  august 
group  which  includes  President  Truman, 
Gen.  MacArthur,  Einstein,  Helen  KeFer, 
Arthur  Godfrey,  Grandma  Mnsp«.  jQ/-i<ie 
Robinson,  Dave  Garroway  and  Ed  Wynn. 
Sho  was  selected  "because  she  has  found 
emotional  satisfaction  in  her  marriage, 
home  and  career  to  an  unusual  extent  in 
the  particularly  unstable  environment  of 
Hollywood  .  .  .  because  her  success  as  an 
actress  has  not  altered  her  personality 
structure  in  any  but  a  positive  manner." 
The  words,  as  anv  fool  can  plainly  see, 
apply  to  Miss  Williams  not  only  psychi- 
cally, but  somatically  as  well. 

*  • 

A  NEW  FORMAT  for  motion  picture 
awards  was  inaugurated  bv  Holiday 
Magazine  with  a  big  splash  at  the  21  Club 
in  New  York  to  mark  the  presentations 
and  an  eight-page  spread  in  the  January 
issue  to  present  them  to  the  public.  The 
awards  were  made  to  the  movies  and 
movie-makers  that  did  the  most  in  the 
past  year  to  interpret  the  American  way 
of  life  to  foreign  audiences.  The  winners: 
"The  Jackpot."  20th  Century-Fox  as  the 
most  outstanding  film  in  this  field:  "Mvs- 
tery  Street."  M-G-M,  for  best  low-budget 
(under  $500,000)  film  ambassador;  Joseph 
L.  Mankiewicz.  writer-director-nroducer. 
judged  "endlesslv  valuable  to  Hollywood 
and  to  the  prestige  of  American  movies 
in  the  world;  Ida  Lupino  for  her  low-bud- 


get production  of  "significant"  films.  Ex- 
plaining ine  principles  underlying  iis 
choices,  "Holiday"  comments  sagely: 
"Mom  s  Apple  Pie — and  the  Right  to  Boo 
the  Dodgers,  'ihe  Cle  Swimming  Hole, 
and  You  Too  Can  Be  President,  are  (tra- 
ditions) not  so  much  deliberately  dishon- 
est as  tarnished  with  too  frequent  and 
too  cynical  use."  Commending  ttie  film  in- 
dustry lor  concentrating  on  entertain- 
ment, rather  than  propaganda,  it  pointed 
out  that  Government  censorship  of 
movies  for  foreign  showing  "would  prob- 
ably mean  our  finding  ourselves,  in  the 
foreign  movie  market,  answering  dull 
Russian  propaganda  pieces  with  equally 
dull  American  ones.  We  would  lose  both 
audience  and  friends  and,  in  so  losing, 
sacrifice  one  of  our  most  potent  weapons 
in  the  quest  for  international  understand- 
ing." 

*  * 

"1I7VERY  FANTASTIC  formula  for  re- 
storing  business,"  says  Warner's 
Ben  Kalmenson,  has  been  offered  "except 
the  one  old-fashioned  American  cure 
for  digging  your  way  out  of  anything 
— hard  work."  The  WB  sales  vice-presi- 
dent was  addressing  the  company's  d's- 
trict  managers  at  a  home  office  meeting, 
and  took  the  opportunity  to  express  his 
panacea  for  boxoffice  ills — plain,  down- 
to-earth  elbow  grease.  "I  have  heard  more 
gloom  built  up  by  the  very  people  in  this 
business  who  are  trying  to  dispel  it,"  he 
said.  "There  has  been  much  talk  in  this 
industry  that  the  only  way  to  beat  tele- 
vision is  with  television.  We  know  tele- 
vision ads  are  being  bought  to  restore 
to  the  moton  picture  theatres  what  tele- 
vision's free  shows  are  supposed  to  be 
taking  away."  Fundamentally,  however, 
it  is  "hard  work"  that  will  restore  the 
industry's  earning  power  and  favor  with 
the  paying  customers,  he  indicated.  Mort 
Blumenstock,  ad-publicity  v.p.,  outlined 
specific  merchandising  plans  for  the  first 
four  1951  releases,  and  Norman  H.  Moray, 
short  subjects  general  sales  manager,  de- 
tailed the  company's  ambitious  shorts 
and  newsreel  plans  for  the  new  year. 
*  * 

rVS  THE  SHOWMANSHIP  FRONT: 
"  Biggest  TV-spot  campaign  ever  used 
by  20th-Fox  has  been  set  for  the  Broad- 
way premiere  of  "The  Mudlark"  at  the 
Rivoh.  Dec.  23.  The  video  ad  barrage  gets 
an  assist  simultaneously  by  a  major  radio 
spot  campaign  of  over  400  announcements 
over  the  Christmas  holiday  week-end.  .  .  . 
The  film  is  also  getting  one  of  New  York 
City's  most  extensive  school  campaigns 
in  the  weeks  preceding  the  ooening.  Di- 
rectives from  Public  School  Superinten- 
dent Elias  Lieberman  and  Msgr.  Reilly  of 


Cardinal  Spellman's  staff  have  alerted 
school  principals,  librarians,  history  and 
English  teacners  tnrougnou^  tne  cLy's 
five  boroughs  to  go  all  out  in  tying  "The 
Mudlark"  into  the  regular  school  curricu- 
lum. .  .  . 

U-l's  David  Lipton  has  finalized  plans 
for  according  "the  most  comprehensive 
held  promotional  support"  in  the  com- 
pany's history  to  'Harvey'.  East  and  West 
coast  promotional  executives  will  cover 
initial  key  city  dates  and  an  expanded 
held  exploitation  staff  will  cover  subse- 
quent key  and  sub-key  openings.  In  addi- 
tion to  the  field  coverage,  Lipton  revealed 
plans  to  cover  meetings  of  circuit  theatre 
managers  all  over  the  country  during 
coming  weeks  with  home  office  ad-pub- 
licity executives.  .  .  . 

Four  more  M-G-M  personalities  have 
been  set  for  personal  appearance  tours: 
Starting  Dec.  28,  Red  Skelton  makes  p.a.'s 
in  St.  Louis  and  Chicago;  Dec.  30,  Debbie 
Reynolds  and  Carleton  Carpenter  begin 
a  12-day  engagement  at  Loew's  Capitol  in 
Washington,  to  be  followed  by  a  run  on 
Broadway's  Capitol  stage  in  January,  and 
Laurette  Luez,  the  looker  who  appears  in 
"Kim,"  has  started  a  nation-wide  tour 
that  will  last  through  Jan.  13.  .  .  .  Eagle 
Lion  Classics'  Lige  Brien  has  arranged  a 
tieup  with  Helbros  Watches  in  connection 
with  the  forthcoming  "Mr.  Universe" 
which  will  see  §25,000  in  timepiece  prices 
offered  as  contest  prizes  in  250  key  situa- 
tons.  .  .  . 


r\F  MEN  AND  THINGS:  Eric  John- 
^  ston's  contract  as  president  of  the 
Motion  Picture  Association  of  America 
was  extended  for  five  more  years,  bring- 
ing his  present  term  up  to  1958.  Johnston 
was  initially  installed  as  MPAA  president 
in  1945  under  a  five  year  pact.  A  year 
later  this  was  extended  for  three  years 
to  1953  .  .  .  Exhibitor  organization  co- 
chairmen  for  the  industry  division  of 
Brotherhood  Week  will  be  the  respective 
heads  of  the  two  top  national  theatre 
prouDS.  Allied's  Trueman  Rembusch  and 
TOA's  Gael  Sullivan  .  .  .  Sam  Diamond, 
formerly  20th-Fox  New  York  branch  man- 
ager, has  returned  to  his  previous  post 
as  Philadelphia  branch  head,  repl?cing 
the  resigned  Sieg  Horowitz.  Martin  Mos- 
kowit7  will  handle  the  NY  branch  office 
operation  in  addition  to  his  other  duties 
as  EmDire  State  division  manager  .  .  . 
Jack  Dowd  gose  west  to  take  over  Re- 
public's Los  Angeles  branch,  following 
the  resignation  of  Earl  R.  Collins,  Ber- 
nard Brager.  Dallas  salesman,  moves  in 
to  Dowd's  former  spot  as  Indianapolis 
branch  manager. 


WARNER  SALES  CABINET 

Good  old-fashioned  hard  work:  Kalmenson  (center) 
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HE'S  GOT  THE  WEST'S  MOST 


Individualized 

(Continued  from  Page  9) 

Well,  there  you  have  it:  an  attitude 
that  is  doing  the  industry  so  much  dis- 
service, and  holding  back  the  develop- 
ment of  worthwhile  pictures.  "Cyrano 
de  Bergerac"  isn't  everyone's  movie.  By 
its  very  nature  it  cannot  have  the  same 
breadth  of  appeal  as,  for  instance,  that 
Goldwyn  masterpiece  "Best  Years  of  Our 
Lives."  It  isn't  as  spectacular  as  MGM's 
forthcoming  $6,000,000  epic  '  Quo  Vadis," 
or  as  provocative  as  "Home  of  the  Brave" 
and  "Pinky."  But  it  is"  the  kind  of  adult 
picture  for  which  the  people  of  America 
have  been  groping,  and  which  the  miners 
of  Pennsylvania  or  the  farmers  of  South 
Dakota,  or  the  apple-growers  of  Oregon 
or  the  fishermen  of  Maine  could  be  in- 
duced to  see  if,  by  the  right  kind  of  spe- 
cialized showmanship,  they  were  made 
to  feel  it  important  to  do  so. 


CHARLES  EINFELD 

He  Seeks  the  'Found  Audience' 


At  20!.h  Century-Fox  they  have  a  keen 
appreciation  of  the  importance  of  spe- 
cialized merchandising  for  films.  Both 
President  Spyros  Skouras  and  Vice- 
President  Charles  Einfeld,  the  advertising 
executive,  are  constantly  thinking  in 
terms  of  how  to  reach  and  attract  the 
"found  audience,"  as  New  York  Times 
movie  critic  Bosley  Crowther  calls  those 
millions  of  Americans  who  seldom  or 
never  see  films.  While  their  idea  for 
exhibiting  "All  About  Eve"  on  scheduled 
performances  proved  abortive,  there  is 
no  gainsaying  the  fact  that  it  was  a 
wonderful  exploitation  stunt,  and  it  can 
be  credited  with  bringing  that  fine  film 
a  wealth  of  publicity. 

A  high  proportion  of  people  attending 
legitimate  productions  go  to  the  theater 
because  they  feel  they  should  not  miss 
a  certain  show;  that  they  will  be  losing 
something  of  value  if  they  stay  away. 
How  many  times  has  the  motion  picture 
industry  succeeded  in  selling  that  idea? 
It  isn't  easy  to  change  attitudes  of  mind, 
and  it  can  be  quite  expensive  —  but  not 
as  expensive  as  sitting  back  and  allowing 
TV  to  break  the  movie-going  habit,  which 
is  the  one  thing  most  to  be  feared. 

The  sooner  the  public  is  made  to  feel 
that  motion  pictures  measure  up  to  the 
new,  higher  standards  of  today,  and  have 
real  value  in  making  life  fuller  (as  well 
as  pleasanter),  the  quicker  shall  we  be 


Shdwmmship 

rid  of  that  irritating  board-room  and  bar- 
room cliche:  "What's  wrong  with 
movies?" 

Old  Pattern  Outmoded 

The  most  enlightened  advertising,  pub- 
licty  and  exploitation  men  in  the  motion 
picture  industry  agree  that  the  old  pat- 
tern of  promotion  isn't  good  enough  to- 
day. But  it  isn't  easy  to  sell  new  ideas, 
fresh  approaches,  to  top-ranking  execu- 
tives, many  of  whom  are  rather  apt  to 
regard  the  unusual  as  harebrained.  One 
exploitation  director  told  me  the  other 
day:  "You  know  how  it  is;  a  conference 
is  called  on  exploitation,  and  the  first 
words  the  big  boss  utters  are  'Well,  boys, 
what  tie-ups  have  you  been  able  to  ar- 
range?' "  It's  always  tie-ups,  parades, 
personal  appearances,  interviews  .  .  .  and 
so  on,  and  so  on,  ad  nauseum  -  ■  the 
same  old  routine. 

Box  office  figures  are  a  very  good  de- 
monstration of  the  fact  that  the  old  rou- 
tine isn't  paying  off  any  more;  and  yet 
when  any  company  varies  that  routine, 
and  strikes  a  new  note,  immediately  bene- 
ficial results  accrue.  Several  pictures 
which  were  given  special  treatment 
spring  to  mind. 

One  of  them  was  "The  Best  Years  of 
Our  Lives."  which  made  a  wonderful  pile 
of  money  for  Samuel  Goldwyn,  and  a 
lot  of  other  people,  too.  It  had,  of  course, 
the  inestimable  advantage  of  a  topical 
theme.  It  had,  daringly  enough,  an  arm- 
less actor  -  Harold  Russell.  But  the 
whole  exploitation  campaign  of  "Best 
Years"  revolved  round  the  idea  that  it 
was  a  picture  everyone  should  see,  so 
that  everyone  could  understand  the  prob- 
lem posed  by  the  disfigurements  of  war 
on  the  human  body,  and  hence  on  the 
human  mind.  Publicity  methods  never 
used  before  were  employed  to  make  it  a 
"must  see"  film,  such  as  using  distin- 
guished writers  like  John  Mason  Brown 
to  write  symposiums  for  publication  in 
the  press. 

'Sunset'  Outstanding  Job 

When  Martin  Davis  was  working  on 
Goldwyn's  "Edge  of  Doom,"  a  grim,  un- 
happy picture,  he  had  to  adopt  unusual 
measures:  taxi  stickers  announcing  the 
temporary  renaming  of  Times  Square 
"Goldwyn  Square,"  and  special  articles 
of  local  interest  written  by  Joan  Evans 
for  publication  in  the  newspapers  of  the 
towns  she  toured:  "What  I  Did  Yesterday 
in  New  Orleans,"  for  example.  "Edge  of 
Doom"  may  not  have  coined  a  fortune, 
but  the  publicity  department  achieved 
maximum  penetration  of  the  market. 

But  perhaps  the  most  outstanding  and 
successful  recent  example  of  special  ex- 
ploitation was  the  job  done  on  Para- 
mount's  "Sunset  Boulevard."  The  pic- 
ture presented  a  peculiar  problem.  Trie 
cast  was  not  "big-name"  stuff.  It  had  no 
great  marquee  value.  William  Holden  is 
a  fair-to-middling  name.  Gloria  Swan- 
son,  virtually  unknown  except  to  the  old- 
er generation,  had  long  been  in  honorable 
retirement  from  the  screen.  Moreover, 
the  theme  of  the  picture  was  a  difficult 
one  to  handle,  concerning  the  moral  rela- 
tionship between  a  wealthy  ex-movie 
queen  and  her  paramour. 

It  was  merely  to  overcome  these  diffi- 
culties that  Paramount  decided  to  apply 


special  exploitation  devices.  Miss  Swan- 
son  was  toured  in  35  cities  —  but  hers 
were  not  the  usual  guest  appearances. 
She  was  made  the  center  of  a  whole  ser- 
ies of  pre-arranged  rallies  of  high  school 
youngsters,  many  of  whom  had  never 
even  heard  of  her.  The  results  were  so 
good  that  newspaper  columnists,  fash- 
ion, cooking  and  beauty  writers  gave  her 
exclusive  coverage.  That  is  how  the 
"Sunset"  boom  occurred.  It  offered  add- 
ed proof  that  any  good  picture  can  be 
made  to  yield  extra  dollars,  if  it  is  deve- 
loped with  originality  and  not  merely 
thrown  at  the  exhibitor  as  just  another 
film. 

The  type  of  campaign  put  on  by  Para- 
mount's  Max  Youngstein  to  promote 
"Sunset  Boulevard"  might  be  compared 
to  the  sort  of  thorough  selling  job  done 
by  an  important  manufacturer  planning 
to  introduce  a  new  product,  or  a  new 
model  of  an  old  product.  It  was  started 
about  six  months  before  release  of  the 


MAX  E.  YOUNGSTEIN 

He  Sold  'Sunset  Blvd.'  Thoroughly 


film  and,  via  a  great  variety  of  media, 
the  title,  the  theme  and  the  starring  per- 
sonalities were  seeped  into  public  con- 
sciousness. Of  course,  we  all  realize  that 
this  kind  of  thorough  penetration  cannot 
be  exercised  on  every  ordinary  film,  but 
all  worthwhile  motion  pictures  deserve 
—  and  should  have  —  that  kind  of  selling. 

The  enormous  grosses  which  have  been 
piled  up  for  "Hamlet"  —  which  could  not 
by  any  stretch  of  the  imagination  be  call- 
ed a  "popular"  picture  —  have  been  earn- 
ed by  Universal's  special  exploitation. 
United  Artists  is  giving  a  similar  build 
up  to  "Cyrano  de  Bergerac,"  because,  like 
"Hamlet,"  it  is  a  classic  story  of  cultural 
merit  which  would  not  normally  make 
a  mass  appeal. 

It  is  strange  that  an  industry  which 
for  so  many  years  has  made  such  excel- 
lent use  of  all  the  arts  of  showmanship 
should  now  be  employing  them  only  for 
filmis  which  present  special  problems. 
The  first  major  producing  company  which 
has  the  courage  to  make  this  a  rule, 
rather  than  the  exception,  to  encourage 
its  young  men  to  discard  warn-out 
"stunts"  in  favor  of  intensive,  interest- 
provoking  campaigns,  and  which  applies 
itself  to  the  task  of  selling  every  picture 
individually  as  a  contribution  to  the  peo- 
ple's leisure,  will  reap  a  very  fine  harvest 
indeed. 
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Behind  the  Scenes  of  Film  Production 
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COLUMBIA 

COHN  AFTER  TV  ACCOUNTS 
WHILE  SEEKING  KRAMER-KATZ 

1CUTURE  plans  for  Columbia  appear  to 
be  aimed  in  two  widely  divergent  di- 
rections, as  the  year  draws  to  a  close. 
On  the  one  hand,  Prexy  Harry  Cohn  is 
known  to  be  making  a  big  pitch  via  the 
advertising  agencies  to  get  his  company 
into  television  production  —  a  type  of 
cheap  movie-making  which  Columbia  has 
more  or  less  consistantly  adhered  to  dur- 
ing 1950.  On  the  other  hand,  Cohn  is 
moving  heaven  and  earth  in  an  effort  to 
corral  the  new  Stanley  Kramer-Sam  Katz 
unit,  which  would  give  Columbia  quality 
product  in  volume,  rather  than  the  two 
or  three  big-budget  productions  turned 
out  here  each  season. 

The  Columbia-Kramer-Katz  deal  which 
incidentally,  appears  to  be  almost  in  the 
bag  -  -  barring  last  minute  hitches  — 
provides  for  a  minimum  of  "15  pictures  to 
be  made  at  Columbia  under  a  joint  pro- 
duction-distribution partnership  with  the 
studio.  One  important  item  according 
to  the  Kramer  lawyers,  is  that  of  control 
over  the  product.  Kramer  undoubtedly 
realizes  that  he  must  hold  full  control  if 
he  is  to  maintain  the  reputation  he  has 
built  for  himself  during  the  past  year 
and  a  half.  Cohn,  on  the  other  hand,  is 
a  man  who  doesn't  like  to  delegate  such 
all-inclusive  authority. 

Need  Kramer 

But  whatever  the  outcome,  no  one  can 
doubt  the  desirability  of  such  an  associa- 
tion from  Columbia's  standpoint.  The 
low-budgeters  which  the  company  has 
specialized  in  this  past  year  are  not  the 
kind  of  pictures  that  will  lick  the  boxoffice 
slump.  At  the  rate  it  has  been  going,  Col- 
umbia might  very  well  become  the  studio 
for  TV's  minor  league  films. 

EAGLE  -  LION  -  CLASSICS 

ELC  OBSERVING  EFFECTS 
OF  SLUMP  ON  INDE  PRODUCT 

A  LTHOUGH  it  would  still  be  premature 
to  assume  that  ELC  is  out  of  the 
woods  and  facing  clear  sailing  ahead, 
there  is  reason  to  believe  that  this  organi- 
zation can  face  1951  with  much  greater 
assurance  than  seemed  possible  only  a 
couple  of  months  ago. 

Like  every  other  distribution  company 
which  is  primarily  engaged  in  the  handl- 
ing of  independent  productions,  the  big 
question  is:  Will  there  continue  to  be  a 
market  for  low-budget  movies?  In  recent 
months,  the  public  has  more  and  more 
been  passing  up  the  low-budgeters,  and 
conserving  its  entertainment  dollars  until 
a  really  big  movie  comes  along.  Na- 


tion companies  which  handle  their  prod- 
uct that  fare  to  suffer  the  most. 

However,  it  appears  that  budgets  on 
many  of  the  upcoming  pictures  for  ELC 
release  may  be  due  for  a  shot  in  the  arm. 
For  example,  the  Justman-Stanley  tune- 
film  which  rolls  in  a  couple  of  weeks,  has 
just  been  allocated  an  additional  $20,000, 
moving  it  up  into  the  quarter-of-a-million- 
dollar  class.  The  added  funds  were  gar- 
nered from  Capitol  Records,  which  has 
several  stars  in  the  picture's  cast.  As 
of  now,  the  picture  is  set  for  a  40  day 
shooting  schedule,  and  a  cast  with  such 
musical  talent  as  Kay  Starr,  Peggy  Lee, 
Stan  Kenton,  King  Cole,  Frank  DeVol, 
Nellie  Lutcher,  Helen  O'Connell  and  Ten- 
nessee Ernie. 

"When  I  Grow  Up"  (Robert  Preston- 
Martha  Scott-Bobby  Driscoll)  is  another 
example  of  an  ELC  release  which  stands 
to  fare  well  at  the  boxoffice,  thanks  to  a 
slightly  higher-than-average  budget,  an 
adequate  shooting  schedule,  and  shrewd 
production  planning  by  its  producer,  Sam 
Spiegel,  and  director  Michael  Kanin.  The 
picture  has  been  given  a  30-day  shooting 
schedule  and  is  budgeted  at  approximate- 
ly $200,000. 

METRO-GOLDWYN-MAYER 

METRO  SURE  THAT  WEAPON 
VS.  TV  IS  BIGGER  PICTURES 

^HERE'S  a  new  slogan  making  the 
rounds  at  MGM  which  seems  to  more 
or  less  keynote  the  entire  production  poli- 
cy of  the  company.  That  slogan  is: 
"Hollywood's  Answer  to  TV  is  QV  ('Quo 
Vadis')."  As  everyone  must  know  by  this 
time,  "Quo  Vadis"  represents  an  invest- 
ment of  $6,000,000,  a  year's  intensive 
planning,  and  almost  six  months  in  pro- 
duction topping  any  other  film  in  Holly- 
wood history.  So,  in  its  more  inclusive 
sense,  the  above  slogan  can  be  interpret- 
ed as  Metro's  policy  of  fighting  this  new 
competitive  medium  with  bigger  and  bet- 
ter pictures  than  ever  before. 

Fewer  and  fewer  low-budgeters  are 
finding  their  way  onto  the  Metro  produc- 
tion slate.  Rather,  budgets  are  actually 
being  expanded,  and  shooting  schedules 
generally  are  being  extended.  Of  the 
five  pictures  currently  before  the  cam- 
eras, not  one  is  budgeted  at  less  than 
$400,000,  and  at  least  one  of  them  will 
go  over  the  $2,000,000  mark.  Shooting 
schedules  range  from  a  minimum  of  40 
days  up  to  a  maximum  of  over  100  days. 
Casts  are  laden  with  top  stellar  names, 
and  producer  and  director  credits  read 
like  a  Who's  Who  of  Hollywood. 

As  an  example  of  the  trend  toward  big- 
ger and  better  productions,  one  needs  on- 
ly to  wander  onto  the  set  where  dance 
sequences  are  being  filmed  for  "An 
American  in  Paris."  No  less  than  120 
dancers,  headed  by  Gene  Kelly,  have  been 
turally,  if  this  trend  continues,  it  will  rehearsing  for  six  weeks  for  a  single 
be  the  inde  producers  and  the  distribu-  ballet  sequence  which  will  cost  $175,000. 


HOLLYWOOD  EDITORIAL 

Star  Salaries 

AH  Hollywood  is  talking  about  the  ad- 
vanced admission  prices  which  are  cur- 
rently being  inaugurated  in  theaters  on 
boths  coasts.  The  most  recent  announce- 
ment that  the  Fox  West  Coast  circuit  is 
making  plans  to  increase  fares  from  five 
to  ten  cents,  immediately  set  off  a  chain 
reaction  of  upper  echelon  discussions 
which  are  still  echoing  through  the  front 
offices  of  nearly  every  studio  in  town. 

One  faction  argues  that  upping  prices 
is  sheer  lunacy  at  a  time  when  the  in- 
dustry is  engaged  in  a  death  struggle 
with  a  competitive  medium  (television), 
which  has  little  to  offer  beyond  the  fact 
that  its  entertainment  is  FREE.  The 
opposition  faction  argues  that  the  public 
doesn't  expect  something  for  nothing  and, 
to  bolster  its  case,  points  to  the  failure 
of  FWC's  recent  experiment  in  cutting 
admissions  in  a  bid  for  increased  atten- 
dance. 

Any  casual  observer  to  the  Hollywood 
scene  must  be  a  little  baffled,  if  not  con- 
siderably amused  by  the  ironic  situation 
which  this  hulabaloo  presents.  Almost 
on  the  very  day  that  Fox  West  Coast  an- 
nounced its  plans  for  boosting  admissions, 
Hollywood's  news  columns  were  passing 
along  the  ward  that  a  certain  femme  star 
who's  been  around  for  15  or  20  years  had 
just  signed  a  contract  to  appear  in  a 
forthcoming  picture,  for  the  tidy  little 
sum  of  $175,000.  On  the  opposite  page 
of  the  newspaper  was  the  eqi-.ally  as- 
tounding disclosure  that  another  actress 
—  a  complete  newcomer  to  the  stellar 
ranks  —  was  being  paid  $80,000  for  three 
weeks  work  in  her  next  picture.  Yet, 
neither  of  these  announcements  created 
even  the  slightest  ripple  within  the  in- 
dustry. 

Wouldn't  it  be  more  logical  if  Holly- 
wood concerned  itself  a  little  more  with 
the  cause  of  a  situation  which  demands 
increases  in  admission  prices,  rather 
than  worrying  so  much  about  what  will 
happen  as  a  result  of  it?  Granted  that 
production  costs  over  the  years  have 
jumped  in  every  facet  of  the  movie-mak- 
ing business,  and  exorbitant  star  salaries 
alone  cannot  be  held  responsible  for  the 
current  high  cost  of  pictures,  there  is  still 
strong  evidence  that  film  rentals  might 
be  held  down  —  and  the  necessity  for  ad- 
vancing admissions  thereby  eliminated  — 
if  salaries  of  starring  talent  were  held 
at  a  sensible  level. 

This  problem  might  very  well  be  made 
the  No.  1  item  of  business  on  an  all-indus- 
try conference  of  production  and  exhibi- 
tion leaders.    JAY  ALLEN. 

Arthur  Freed  and  Director  Vincente  Mi- 
nelli  have  spared  no  detail  in  making  it 
the  most  elaborate  dance  routine  ever 
filmed. 

MONOGRAM  -  AA 

MONOGRAM  MAY  TURN  TO 
VIDEO  AS  RENTALS  PLUNGE 

•"THERE  can  be  no  doubt  that  Monogram 
is  feeling  the  pinch  of  increased  cus- 
tomer resistance  to  low-budget,  program- 
type  movies.  Only  a  single  picture  has 
rolled  at  the  studio  since  FILM  BULLE- 
TIN last  went  to  press  and  only  one  more 
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is  set  for  filming  in  the  immediate  fu- 
ture. Small  wonder,  then,  that  prexy 
Steve  Broidy  is  quietly  investigating 
every  possibility  for  swinging  his  com- 
pany into  television  production. 

Another  severe  setback,  undoubtedly, 
was  the  disclosure  by  the  King  Brothers 
that  they  are  looking  elsewhere  for  a 
release  on  their  recently  completed  inde. 
"Drums  in  the  Deep  South,"  which  was 
expected  to  be  handled  by  Allied  Artists. 
Maury  King,  in  explaining  the  switch, 
said  that  AA  had  not  come  up  to  the 
figure  which  he  and  his  brothers  had  ex- 
pected in  bidding  on  the  deal.  You  will 
remember  that  Broidy  had  announced  the 
film  as  included  on  AA's  releasing  slate 
for  1950-51,  as  reported  in  FB  two  months 
ago. 

The  one  Monogram  picture  completed 
during  the  last  two  weeks  interval,  was 
"Rhythm  Inn"  (Jane  Frazee  -  Kirby 
Grant),  which  Producer  Lindsley  Parsons 
and  Director  Paul  Landres  shoved 
through  in  the  near-record  time  of  12 
days.  The  picture  was  made  on  a  hun- 
dred-thousand-dollar budget. 

In  the  western  field,  Monogram  has  a 
backlog  of  six  oaters,  four  Johnny  Mack 
Browns  and  two  Whip  Wilsons. 

Pre-production  shooting  on  "The  Lion 
Hunters"  (Johnny  Sheffield),  next  in  the 
"Bomba"  series,  started  last  week  at 
Thousand  Oaks,  Cal. 

PARAMOUNT 

PAR.  PROSPECTS  BRIGHTEN 
WITH  FIVE  TOP  FILMS  ON  LOT 

CIVE  important  pictures  are  currently 
before  the  cameras,  marking  the  great- 
est production  activity  for  the  company 
since  August,  1949,  and  adding  zest  to, 
Paramount's  picture  prospects.  The 
group  includes:  Hal  Wallis'  "That's  My 
Boy"  (Dean  Martin-Jerry  Lewis-Ruth 
Hussey),  Frank  Capra's  "Here  Comes  the 
Groom"  (Bing  Crosby-Jane  Wyman- 
Franchot  Tone-Alexis  Smith)  Nat  Holt's 
"Fort  Savage"  (Sterling  Hayden-Barbara 
Rush),  "The  Lemon  Drop  Kid"  (Bob 
Hope),  and  "Rendezvous"  (Joan  Fontaine- 
John  Lund-Mona  Freeman). 

As  FILM  BULLETIN  went  to  press 
with  this  issue,  Barney  Balaban  was  hud- 
dling with  other  studio  executives  on  an 
increased  production  slate  for  1951,  which, 
sources  close  to  the  company's  head  man 
believe  will  total  in  excess  of  30  pic- 
tures. None  of  the  principals  was  will- 
ing to  comment  on  budgets  at  this  time, 
but,  on  the  basis  of  early  discussions,  it 
appears  that  the  average  picture  budget 
will  be  at  least  as  high  as  during  1950. 
Rushing  Martin-Lewis  Starrer 

In  order  to  capitalize  on  the  war  head- 
lines, Paramount  is  rushing  the  Dean 
Martin-Jerry  Lewis  comedy,  "At  War 
With  the  Army,"  into  release  on  January 
17.  The  picture  was  filmed  in  21  days  at 
a  negative  cost  of  $420,000. 

Pine-Thomas,  originally  slated  to  make 
three  pictures  for  Paramount  release  dur- 
ing 1951,  will  add  one  more  feature  to 
their  program,  and  like  the  other  three, 
will  shoot  it  in  color.  "Crosswinds"  is  set 
for  a  January  start,  under  the  direction 
of  Lewis  R.  Foster.  "Hong  Kong"  is 
second,  to  go  in  March,  to  be  followed 
by  "The  Rebel"  and  "High  Tension." 


REPUBLIC 

WITH  15  IN  REP.  BACKLOG 
YATES  SLOWS  DOWN  STUDIO 

DRODUCTION  has  slowed  down  con- 
siderably at  Republic  during  the  clos- 
ing days  of  1950,  with  only  one  picture 
shooting  most  of  the  time.  One  reason 
for  the  slowdown,  undoubtedly,  is  the 
all-time  high  backlog  of  15  films  built  up 
during  the  earlier  periods  of  heavy  pro- 
duction. Another  reason  is  president 
Herbert  J.  Yates'  desire  to  study  the 
trends  in  the  moviegoing  public's  attitude 
toward  various  types  of  films. 

Of  the  fifteen  films  completed  at  the 
present  time,  more  than  half  fall  in  what 
Republic  classifies  as  top-budget..  Most 
of  them  were  produced  at  costs  ranging 
up  to  $150,000,  and  on  shooting  schedules 
running  between  seven  and  fourteen  days. 
The  company  should  expect  sizeable  re- 
turns on  such  pictures  as:  "Death  in  the 
Sands"  (Robert  Stack),  "Oh  Susanna" 
( Rod  Cameron-Adrian  Booth-Forrest 
Tucker),  "Honeychile"  (Judy  Canova) 
and  "California  Passage"  (Forrest  Tuck- 
er-Estelita-Adele  Mara).  Then,  of  course, 
there  is  always  a  ready  market  for  the 
Roy  Rogers  oaters,  of  which  two  are  list- 
ed in  the  backlog. 

RKO 

32  TOP-BUDGET  FILMS 
BRIGHTEN  RKO  '51  HORIZON 

J>ROBABLY  no  studio  in  town  has  great- 
er cause  for  rejoicing  over  the  pros- 
pects for  1951  than  RKO.  No  less  than 
32  top-budget  features  —  a  third  of  them 
in  Technicolor  —  are  set  for  release  dur- 
ing the  coming  year.  This  represents  an 
increase  of  almost  20  percent  over  the 
1950  release  slate.  Furthermore,  the  com- 
pany faces  the  new  year  bolstered  by  nine 
of  the  strongest  independent  producing 
organizations  in  the  business,  among 
them:  Walt  Disney,  Samuel  Goldwyn, 
Wald-Krasna,  Edmund  Grainger,  Sol  Les- 
ser, Filmakers  (Ida  Lupino-Collier 
Young),  Winchester  Pictures  (Edward 
Lasker -Howard  Hawks)  Olympic  Produc- 
tions (Sam  Wiesenthal-W.  R.  Frank),  and 
the  Jack  Skirball-Bruce  Manning  outfit. 

But,  so  the  old  adage  goes,  "the  proof 
of  the  pudding  is  in  the  eating,"  and 
therein  lies  RKO's  chief  cause  for  rejoic- 
ing. Everyone  in  Hollywood  who  has 
glimpsed  any  appreciable  number  of  the 
32  upcoming  releases  —  of  which  24  are 
already  completed  —  agree  that  they  are 
far  superior  in  quality  to  the  average 
RKO  feature  of  recent  years.  Not  only 
have  the  majority  of  them  been  produced 
at  a  cost  figure  far  above  the  average 
in  Hollywood  today,  but  the  slate  will 
have  around  40  of  the  industry's  top  star 
talent  as  marquee  draws. 

Heading  the  list  of  releases  are:  "Jet 
Pilot,"  produced  at  a  cost  of  over  $3,000,- 
000,  and  Disney's  "Alice  in  Wonderland," 
another  multi-million  dollar  project  that 
is  generally  agreed  to  top  any  of  the  car- 
toonist's previous  efforts..  Others  falling 
in  the  million-plus  class  are:  "Story  of  A 
Divorce"  (Bette  Davis-Barry  Sullivan), 
"The  Gaunt  Woman"  (Dana  Andrews), 
"Carriage  Entrance"  (Robert  Mitchum- 
Ava  Gardner),  "It's  Only  Money"  (Frank 
Sinatra-Jane     Russell-Groucho  Marx), 


''His  Kind  of  Woman"  (Robert  Mitchum- 
Jane  Russell),  and  numerous  others  of 
the  same  high  calibre. 
New  Disney  Deal 

Highlight  of  the  month  for  RKO  was 
the  signing  of  a  new  deal  with  Walt  Dis- 
ney calling  for  world-wide  distribution  of 
two  new  features,  one  of  which  is  to  be 
made  in  England  on  a  joint  production 
basis;  36  new  cartoon  shorts  and  three 
new  True  Life  adventure  subjects,  as  well 
as  continued  release  of  the  16  Disney  fea- 
tures already  out. 

Of  the  three  pictures  currently  in  the 
works,  all  are  budgeted  well  over  a  mil- 
lion dollars,  and  all  will  require  from  40 
to  65  days  shooting.  "Two  Tickets  to 
Broadway"  (Tony  Martin-Janet  Leigh- 
Ann  Miller)  will  go  over  the  $2,000,000- 
mark,  and  will  require  more  than  two 
months  to  film.  "Flying  Leathernecks" 
(John  Wayne-Robert  Ryan-Don  Taylor) 
will  keep  Producer  Edmund  Grainger  at 
work  right  through  the  beginning  of  the 
New  Year  and  Howard  Hawks'  produc- 
tion of  "The  Thing"  is  budgeted  at  better 
than  a  million  dollars,  and  45  days  shoot- 
ing time. 

20th  CENTURY-FOX 

ZANUCK  ANNOUNCES  BUSY 
WORK  PLAN  FOR  NEW  YEAR 

2QTH  Century-Fox  will  launch  1951 
with  the  heaviest  production  schedule 
in  many  a  year,  Darryl  F.  Zanuck  re- 
vealed this  month.  A  total  of  three  films 
will  be  started  during  December,  with  five 
more  to  follow  in  January.  In  addition, 
three  others  now  lensing  will  carry  over 
into  the  new  year,  to  bring  the  total 
shooting  simultaneously  to  eleven. 

Zanuck  also  reveals  that  his  company 
will  deliver  a  total  of  35  major  pictures  in 
1950-51  of  which  no  less  than  15  will  be 
tinted  by  Technicolor.  This  marks  a  new 
high  for  the  company  in  color  productions 
for  a  single  year.  But  it  is  only  one  in- 
dication of  the  emphasis  which  Fox  is 
placing  on  "extra"  production  values. 
Shooting  schedules  on  the  average  Fox 
picture  still  run  from  40  to  60  days,  and 
some  even  as  high  as  100  to  120  days, 
with  budgets  seldom  falling  beneath  the 
million  dollar  mark.  "David  and  Beth- 
sheba,"  for  example,  will  require  more 
than  a  year  to  complete,  including  time 
spent  on  pre-production  work  actual 
shooting,  final  cutting,  and  scoring.  The 
budget  has  reputedly  been  set  at  upwards 
of  $4,000,000.  And,  to  prove  that  this  isn't 
an  isolated  prestige  project,  Zanuck  is  al- 
ready at  work  on  "The  Story  of  Esther," 
another  Biblical  story,  which  he  expects 
to  make  as  a  follow-up. 

Further  evidence  of  the  costly  produc- 
tion at  Fox  is  the  $200,000  musical  num- 
bers which  were  shot  for  "On  the  Riviera" 
(Danny  Kaye)  this  month.  More  than 
a  score  of  top  Broadway  and  Hollywood 
dancers  were  used  in  the  three  numbers. 

Fox  can  also  pride  itself  in  snagging 
Frank  Taylor  from  MGM,  for  a  long  term 
producer  contract.  Taylor,  a  former  edi- 
tor of  Random  House,  produced  "Mystery 
Street"  at  Metro  as  his  first  movie-making 
chore,  and,  in  so  doing,  provided  a  goal 
in  the  low-budget  field  for  all  other  pro- 
ducers to  shoot  at. 
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UNITED  ARTISTS 

DIP  IN  GROSS.  NO  PRODUCT 
MAKE  UA  SITUATION  PERILOUS 

•yHERE  is  a  growing  belief  among  old- 
time  industryites  here  in  Hollywood 
that  either  UA  is  going  to  have  to  close 
a  new  deal  to  replenish  the  company's 
depleted  coffers  by  the  first  of  the  year, 
or  go  into  bankruptcy.  As  of  the  end  of 
the  first  week  in  December,  the  company 
was  racking  up  only  slightly  more  than 
$200,000  per  week  in  domestic  film  ren- 
tals —  an  all-time  low,  and  for  less  than 
is  required  to  meet  the  weekly  operating 
expenses.  And  with  no  new  pictures  go- 
ing into  release,  the  income  will  inevi- 
tably shrink  even  further  during  the  re- 
mainder of  the  month. 

At  this  writing,  the  secret  negotiations 
for  a  new  syndicate  to  take  over  control 
of  the  company  —  as  reported  here  last 
issue  —  were  continuing  in  several  Bever- 
ly Hills  private  homes,  but  no  deal  is 
really  in  prospect.  There  was  a  rumor 
that  Jack  Mulvey,  Jack  Grinieff  and  Ro- 
bert Haggiag  were  the  principals,  but 
denials  promptly  scotched  most  of  the 
gossip.  FILM  BULLETIN  was  informed 
that  Bank  of  America  officials  in  San 
Francisco  conferred  with  the  group  on 
such  a  transfer,  and  that  preliminary 
talks  indicated  general  agreement  all  the 
way  around.  Grinieff  and  Haggiag, 
were  to  put  approximately  $1,600,000  into 
the  UA  treasury  from  the  vast  riches 
they  have  acquired  in  foreign  distribu- 
tion. However,  all  the  negotiations  at 
this  stage  seem  destined  to  peter  out  into 
mere  conversation. 

Your  reporter  hears  that  several  of  the 
indies  who  have  been  releasing  through 
the  company  are  making  plans  to  form 
a  cooperative  distributing  company..  De- 
tails have  not  been  worked  out,  but  le- 
gal counsel  was  being  sought  on  the  mat- 
ter by  several  of  the  erstwhile  UA  pro- 
ducers. 

UNIVERSAL-INTERNAT'L 

CURRENT  STUDIO  CHART 
LISTS  VARIED  FILM  PROGRAM 

TF  Universal-International  has  risen  in 
'  stature  more  rapidly  than  almost  any 
other  studio  in  town  during  1950,  the 
reason  can  readily  be  found  by  studying 


Need  New  Stars 

(Continued  from  Pagp  21) 

glittering  marquee  name  that  will  attract 
millions.  We  need  young  blood.  In  the 
period  that  has  elapsed  since  the  present 
stars  made  their  splash  in  the  screen 
heavens,  a  new  generation  has  grown  up 
without  having  experienced  that  thrill  of 
discovery  that  personalizes  a  movie  fan's 
interest  in  the  stars.  It  seems  inconceiv- 
able that,  in  the  last  decade,  no  more 
than  two  or  three  personalities  have  been 
developed  to  topflight  stardom  and  have 
captured  the  hearts  of  the  younger  movie 
fans. 

Some  of  the  film  companies  have  al- 


the  production  chart  of  U-I  films  cur- 
rently in  work.  As  of  mid-December, 
five  pictures  were  shooting  simultaneous- 
ly. They  represented  as  well-rounded  a 
program  of  movie  fare  as  one  could  pos- 
sibly envision,  running  all  the  way  from 
a  costly  dramatic  production  to  a  class 
western. 

First  on  the  list  is  "Bonaventure" 
(Claudette  Colbert-Ann  Blythe-Robert' 
Douglas),  a  murder-mystery  that  repre- 
sents a  heavy  outlay  of  cash  in  the  story 
property,  the  cast  and  the  production  it- 
self. It  carries  a  40-day  shooting  sche- 
dule on  a  budget  in  the  million  dollar 
class,  and  is  directed  by  Douglas  Sirk 
and  produced  by  Michael  Kraike.  Next 
comes  "Little  Egypt"  (Mark  Stevens  and 
Rhonda  Fleming),  a  Technicolor  period 
costume  picture  about  a  phony  princess, 
told  against  a  background  of  the  Chicago 
World's  Fair  of  a  half-century  ago.  It 
is  being  made  on  a  lower  budget  and  is 
scheduled  to  wind  up  in  30  days.  For 
comedy,  there  is  "Francis  Goes  to  the 
Races,"  with  the  same  cast  that  was  in 
"Francis,"  and  for  the  lovers  of  action 
pictures,  there  is  "Cattle  Drive"  (Joel 
McCrea  and  Dean  Stockwell),  a  western 
directed  by  Kurt  Neumann  for  producer 
Aaron  Rosenberg.  And  to  round  out  the 
slate,  there  is  "Hollywood  Story,"  which 
brings  to  the  screen  the  tragic  William 
Desmond  case,  told  against  the  authen- 
tic Hollywood  locale. 

WARNER  BROS. 

WB  SET  4  FEATURES  TO 
REFUTE  SLOWDOWN  CHARGES 

^JO  new  pictures  have  started  at  War- 
ner  Brothers  in  the  past  30  days, 
although  two  features  which  were  start- 
ed in  late  October  are  still  before  the 
cameras.  No  reason  is  given  for  the 
slow-down  in  production,  although  it  is 
undoubtedly  attributable,  in  part,  to  the 
comfortable  backlog  built  up  during 
busier  days. 

For  some  time  now  it  has  been  appar- 
ent that  Warners  are  not  interested  in 
turning  out  quickies,  preferring  instead 
to  make  their  pictures  at  a  leisurely 
pace.  This  does  not  mean  that  any  less 
attention  is  being  paid  to  the  necessities 
for  exercising  economies  in  picture-mak- 
ing, but  rather  that  the  productions  are 
being  so  coordinated  as  to  make  this  type 
of  shooting  most  desirable.  As  an  exam- 
ple of  this  shooting  policy,  both  features 
currently  before  the  cameras  are  typical. 
Alfred  Hitchcock's  production  of  "Strang- 
ers On  A  Train"  (Farley  Granger-Ruth 


ready  started  the  job  of  pumping  new 
blood  into  the  star  market.  They  have 
demonstrated  their  awareness  that  a  new 
personality  must  be  sold  to  the  exhibitor 
as  well  as  to  the  public. 

Warner  Bros,  is  currently  plugging  a 
half  dozen  of  its  new  faces  in  a  campaign 
designed  to  stimulate  both  exhibitor  and 
lay  interest.  M-G-M  and  Universal  have 
sent  a  number  of  their  prospective  lumi- 
raries  on  personal  appearance  tours,  in 
theaters,  before  community  opinion  ma- 
kers, on  local  television  and  radio  shows. 
Other  studios  have  made  similar  stabs  at 
acquainting  the  public  with  its  fledgling 
stars. 

But  it  will  take  more  than  a  half-heart- 
ed swipe  at  the  public's  interest  to  build 


Roman-Robert  Walker)  is  working  on  a 
60  day  shooting  schedule,  and  Bryan 
Foy's  "The  Story  of  Folsom"  (David 
Brian-Steve  Cochran)  on  a  54  day  limit. 
Charge  Slowdown 

The  current  slow  down  in  production 
drew  fire  from  the  AFL  Film  Council 
early  in  December,  when  a  formal  pro- 
test was  filed  against  the  high  number 
of  layoffs  notices  being  given  to  WB  per- 
sonnel. The  company  was  quick  to  deny 
charges  that  it  was  deliberately  slowing 
down  production  over  the  holiday  period. 
Warners  countered  the  union  blast  with 
an  announcement  of  four  important  fea- 
tures to  roll  within  a  six-week  period. 
They  are  "Fort  Worth,"  Technicolor  pro- 
duction by  Anthony  Veiller  with  Edwin 
L.  Marin  directing,  to  start  December  18;' 
"Spring  Kill,"  with  Henry  Blanke  produc- 
ing and  beginning  the  same  date;  "Moon- 
light Bay,"  Technicolor  musical  which 
commences  January  2  with  Roy  Del  Ruth 
directing,  to  be  produced  by  William  Ja- 
cobs, and  "Painting  the  Clouds  With  Sun- 
shine," also  in  Technicolor,  gets  under 
wav  January  8  directed  by  David  Butler 
and  produced  by  William  Jacobs. 

Work  is  expected  to  begin  in  mid-sum- 
mer on  "Where's  Charley?"  Broadway 
stage  hit  which  was  just  purchased  by 
the  Burbank  studio  after  six  months  of 
negotiations. 

Notice  was  served  by  Raoul  Walsh  that 
he  is  leaving  Warners  after  a  14-year  as- 
sociation, with  the  possibility  that  he 
may  return  for  one  picture  a  year. 

At  the  same  time  it  was  learned  that 
Robert  Sisk  has  signed  a  term  contract 
with  Jack  L.  Warner,  executive  producer. 
Sisk  is  expected  to  join  Warners  upon 
completion  of  two  films  he  is  working 
on  at  MGM  —  "Across  the  Wide  Mis- 
souri" (Clark  Gable)  and  "It's  a  Big 
Country." 


these  new  faces  up  to  the  monumental 
proportions  that  characterized  the  stars 
of  the  last  generation.  It  will  entail  a 
full-fledged  campaign,  reams  of  publicity 
and,  of  course,  good  pictures. 

Understandably,  it  is  no  easy  task  to 
seek  out  and  build  up  new  stars,  personal- 
ities that  will  be  closer  to  the  younger 
generation,  who  make  up  the  bulk  of 
moviegoers,  as  well  as  their  elders  who 
have  tired  of  the  old  faces.  But  stars  and 
movies  are  inextricably  attached,  the  ham 
'n  eggs  of  this  industry.  The  inevitable 
follow-up  to  "what's  playing?"  is  "who's 
in  it?"  BoxofTice  "names"  will  be  needed 
as  long  as  there  is  a  motion  picture  in- 
dustry. The  movie  makers  have  their 
task  cut  out.    But  it  needs  doing. 


INDEPENDENTS 
LIPPEKT  PRODUCTIONS 

Robert  L.  Lippert,  in  a  conference 
held  in  Hollywood  this  month,  made 
it  clear  that  he  intends  to  make  a 
big  pitch  for  the  small  town  thea- 
ter business,  with  his  new  1950-51 
slate  of  18  pictures.  He  plans  to 
time  the  length  of  his  forthcoming 
features  so  that  they  can  carry  top- 
bill  position,  and  casting  them  with 
names  which  are  familiar  to  the 
small  town  movie-goers.  This  will 
not  mean  any  increase  in  rentals,  he 
pointed  out,  but  will  merely  amount 
to  slanting  his  pictures  toward  a 
particular  trade,  and  at  the  same 
time  to  lift  them  out  of  the  class 
of  companion  features. 
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EXPLOITATION  PICTURE 


mger  '  SHOWCASE  FOR  domergue 


New  Huuhes'  "Find"  Gels  Biq  Buildup 


TOWARD  HUGHES'  penchant  for  "discovering" 
torrid  female  movie  stars,  notably  Jean  Harlow 
and  Jane  Russell,  now  attaches  itself  to  a  French  im- 
portation. The  Gallic  revelation,  sultry-eyed,  brunette 
Faith  Domergue.  first  cast  in  the  yet  unreleased  "Ven- 
detta,"" makes  her  how  to  American  audiences  in 
"Where  Danger  Lives,"  after  a  typical  Hughesian 
build-up  that  gives  exhibitors  some  very  tasty  exploita- 
tion fodder.  Her  debuting  vehicle,  a  suspense  film 
that  co-stars  her  wilh  two  topflight  male  stars.  Robert 
Mitchum  and  Claude  Rains,  affords  her  plenty  of  op- 
portunity to  display  her  thespic  and  physical  talents. 
It  also  offers  the  showman  a  hot  ballyhoo  angle  on 
which  to  plan  his  promotion  on  the  film. 

While  the  ads  highlight  the  "Mitchum — Action" 
slant  (a  prime  factor  in  action  house  selling),  it  would 
be  well  for  the  general  run  of  theatres  to  concentrate 
on  the  Domergue  allure.  Her  expressive  face  and  figure 
are  amply  displayed  in  a  special  set  of  stills,  as  well 
as  regular  batch,  that  could  make  some  potent  displays 
and  the  exhibitor  who  utilizes  his  innate  showmanship 
has  the  opportunity  to  sock  the  film  across  with  a  cam- 
paign devoted  almost  exclusively  to  the  female  star.  It 
could  also  attract  a  much  wider  expanse  of  the  poten- 
tial audience  than  might  ordinarily  be  drawn  by  an 
action  film.  The  distaff  side  of  the  paying  customers 
will  be  much  more  likely  to  have  their  interest  perked 
by  such  a  promotion  and  it  won  t  hurt  any  portion  of 
the  male  contingent. 

The  suspense  involved  in  a  semi-deranged  mur- 
deress' companionship  with  an  impressionable  young 
doctor,  gradually  succumbing  to  the  girl's  allure  and 
an  insidious  brain  injury  which  leaves  him  at  her 
mercy,  forms  another  exploitation  angle  that  could  be 
plugged  with  provocative  catchlines.  And,  of  course, 
the  Mitchum-Rains  names  should  not  be  overlooked  in 
any  campaign. 

The  showman's  big  bertha,  however,  is  the  Domer- 
gue build-up  He  should  capitalize  on  the  reams  of 
space  she  has  received  in  newspapers,  national  and  fan 
magazines,  as  a  powerful  adjunct  to  his  own  local  level 
merchandising  of  an  exciting  new  star. 


STAR  BUILDUP 

Faith  Domergue,  latest  Howard  Hughes' 
"find,"  has  been  the  subject  of  an  intensive 
buildup  in  newspapers  and  national  periodicals. 
An  idea  of  the  scope  of  the  publicity  which  has 
introduced  her  to  the  nation's  moviegoers  can 
be  gathered  from  the  above  panel.  Her  photo 
has  appeared  on  the  covers  of  Life  and  the 
N.  Y.  Sunday  News  Magazine,  with  features  on 
the  star  in  such  big-circulation  publications  as 
American  Magazine,  Look,  Parade,  See,  Quick, 
American  Weekly,  Seventeen  and  the  fan  maga- 
zines. 

A  composite,  similar  to  that  pictured,  is  avail- 
able in  a  special  still,  can  be  blown  up  for  a 
display.  In  addition,  a  special  set  of  "glamor 
portrait"  stills  can  be  used  to  make  up  an  eye- 
catching, provocative  lobby  or  front. 

NEWSPAPER  ADS 

Below,  some  of  the  display  newspaper  ads, 
obtainable  in  various  sizes. 


DOMERGUE 
EMOTES 


Belligerently  drunk,  the  young  doctor  (Robert  Mitchum) 
finds  the  girl  he  wants  to  marry  (Faith  Domergue)  appar- 
ently mistreated  by  her  "father"  (Claude  Rains) — actually 
her  husband — and  becomes  involved  in  murder. 


WHERE  DANGER  LIVES 

Producer-director  John  Farrow  has  chosen  an 
impressive  cast  to  enact  the  story  of  "Where  Dan- 
ger Lives."  In  the  principal  roles,  Rohcrt  Mit- 
chuin  is  a  medico  who  believes  he  has  killed  a 
man;  Faith  Domergue,  the  psychotic  wife  of 
Claude  Rains,  who  first  smothers  her  husband, 
then  convinces  the  young  doctor  he  is  the  mur- 
derer, and  ultimately  almost  serves  him  the  same 
dose  before  she  is  mowed  down  by  police  bullets. 
In  supporting  roles,  Maureen  O'Sullivan  returns 
to  the  screen  after  a  long  absence  to  play  Mit- 
chum's  temporarily  discarded  fiancee,  and  Charles 
Kemper  an  important  role  as  a  minion  of  the 
law.  The  Charles  Bennett  screenplay  is  based  on 
a  story  by  Leo  Rostcn. 
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PAUL  RAIBOURN 

Expensive  TV 

TV  COST  TRIPLES  AVERAGE 
MOVIE  EXPENSE:  RAIBOURN 

Paramount's  Paul  Raibourn  came  up 
with  some  interesting  figures  which  in- 
dicate that  the  cost  of  television  enter- 
tainment to  the  average  family  is  more 
than  the  expense  of  motion  pictures  and 
radio  have  been  in  the  past. 

Speaking  at  a  meeting  of  the  Canadian 
Television  Conference  in  Toronto,  Rai- 
bourn pointed  out  that  the  expense  to  the 
average  family  on  the  purchase,  installa- 
tion and  maintenance  of  a  television  set 
is  approximately  $100  per  year,  as  corn- 
pared  to  about  $30  spent  on  movies  and 
radio  in  194G  and  1947. 

Raiboiiiii  also  pooh-poohed  the  belief 
that  television  viewers  will  bo  able  to 
watch  first  runs  because  a  method  has 
not  yet  been  found  to  pay  for  these  films. 
He  expressed  doubt  that  phon: vision  or 
any  other  form  of  "subscription"  TV 
will  pay  the  freight,  declaring  that  "an 
inventive  18-year-old  could  outwit  any 
so-called  subscriptim  program  retup." 

ANGLO-AMERICAN  FILM  PACT 
FINALLY  GOES  INTO  BOOKS 

The  long-delayed  signatures  were  final- 
ly penned  to  the  much-haggled  Anglo- 
American  film  agreement.  As  an  im- 
pressive array  of  film  company  execu- 
tives poered  over  their  shoulders,  Eric 
Johnston,  president  of  the  Motion  Pic- 
ture Export  Association;  Ellis  G.  Arnall, 
president  of  the  Society  of  Independent 
Motion  Picture  Producers;  and  R.  G. 
Somervell,  Under  Secretary  to  the  British 
Board  of  Trade,  went  through  the  for- 
mal procedure. 

In  addition  to  permitting  U.  S  Sim 
companies  to  withdraw  a  total  of  $17 
million  of  their  combined  earnings  in 
Great  Britain,  the  pact  provides  for  spe- 
cial bonuses  by  which  American  com- 
panies may  remit  additional  dollars  by- 
making  pictures  in  Great  Britain  and  dis- 
tributing their  product  in  America. 


PHONEVISION  GETS  FILMS 
BUT  STILL  FACES  RED  TAPE 

Zenith  was  still  traveling  a  rocky  road 
in  its  dogged  determination  to  start  the 
elusive  90-day  Phonevision  test.  Having 
secured  its  bounty  of  films  (at  least  two 
years  old)  from  several  of  the  distribu- 
tors, (not  disclosed)  after  a  veiled  threat 
of  anti-trust  action,  Zenith  proclaimed  on 
Dec.  10  that  it  was  ready  to  start  its 
test  "in  a  few  days."  But  the  red  tape 
still  had  it  hogtied.  It  seemed  that  the 
American  Society  of  Composers,  Authors 
and  Publishers  were  yet  to  be  reckoned 
with. 

Application  was  made  to  ASCAP  for 
an  experimental  license  to  cover  the  pub- 
lic performances  of  the  Society's  music. 
ASCAP  officials,  indicating  that  they 
would  have  no  objections  to  licensing  PV, 
revealed  that  no  license  had  been  granted 
last  midweek.  At  the  same  time,  it  was 
noted  that  there  were  still  copyrights  to 
be  cleared.  From  all  appearances,  Phone- 
vision  was  still  much  more  than  a  "few 
days"  away  from  its  trial. 

Speaking  for  Zenith  on  the  type  of 
films  from  which  a  selection  will  be 
made,  Ted  Leitzell  said  the  company  was 
endeavoring  to  choose  a  "true  cross-sec- 
tion of  features  of  all  types  .  .  ..  truly 
representative  of  the  motion  picture  in- 
dustry's feature  production."  He  also  re- 
vealed that  James  G.  Petrillo,  president 
of  the  American  Federation  of  Musicians, 
had  authorized  use  of  the  film  sound 
tracks  for  the  90-day  test. 

LOPERT-KORDA  COMPANY  TO 
DISTRIBUTE  OVERSEAS  FILMS 

A  new  British-American  film  company 
came  into  being  last  week.  Formed  by 
the  merger  of  Lopert  Films,  Alexander 
Korda,  British  Lion,  and  Robert  W. 
Dowling,  the  new  distributor,  Lopert 
Films  Distributing  Co.,  was  reminiscent 
ol  the  Selznick-Korda  pact  of  some  years 
ago.  The  latter,  snafued  by  disagree- 
ments, was  later  dissolved. 

The  new  company  will  concentrate  on 
British  and  foreign-language  films  for  art 
houses,  plus  a  small  group  of  independent 
picture :  made  in  Hollywood.  Some  17 
features  are  definitely  set  for  the  inaugu- 
ral lineup,  with  Herbert  Wilcox's  "Odette" 
to  kick  off  the  schedule  in  February. 

Heading  the  company  is  Ilya  Lopert  as 
president,  Dowling  as  board  chairman, 
and  Korda  as  chairman  of  the  executive 
committee. 


DAVID  A.  LIPTON 

Productive   f  .P. 

LIPTON  NAMED  V.P.,  FELDMAN 
SALES  HEAD  AS  U-l  REALIGNS 

Universal's  realignment  under  the  new 
Daff  regime  accelerated  its  pace  as  it 
more  closely  combined  sales,  studio  ac- 
tivities and  promotion  in  a  series  of 
moves  by  key  executives. 

Sales  and  west  coast  liaison  was  more 
closely  established  with  the  appointment 
of  David  A.  Lipton,  national  ad-publicity- 
exploitation  director,  to  a  vice-presidency. 
He  will  also  fill  the  newly  named  post  of 
Studio  Sales  Co-ordinator. 

Another  new  post,  sales  promotion 
manager,  was  placed  in  charge  of  Henry 
A.  Linet,  formerly  Eastern  advertising 
manager  since  1942,  as  a  key  position  in 
the  company's  plans  to  link  more  close- 
ly the  sales  and  ad-publicity  department. 
Jeff  Livingston  becomes  the  new  Eastern 
ad  head  and  will  continue  to  supervise 
promotion  of  the  J.  Arthur  Rank  pictures 
by  the  U-I  Special  Films  division. 

Meanwhile,  world  sales  director  Alfred 
E.  Daff,  accompanied  by  the  new  com- 
pany sales  manager,  Charles  J.  Feldman, 
started  off  on  a  two-months  tour  of  ex- 
change centers  to  .study  local  conditions. 
Objective:  developing  grass  roots  poli- 
cies. The  sales  toppers  will  attempt  to 
chart  U-I  releases  in  the  various  terri- 
tories in  line  with  local  community  con- 
ditions. Daff  has  asked  all  branch  and 
district  managers  to  prepare  a  complete 
index  to  business  conditions  to  facilitate 
U's  policy  of  cooperation  with  exhibitors 
on  a  local  level. 

Feldman  was  named  domestic  sales 
manager  on  Dec.  4,  advancing  from  the 
post  of  Eastern  sales  head.  His  appoint- 
ment came  shortly  after  the  resignation 
of  A.  J.  O'Keefe,  assistant  general  sales 
manager  for  the  past  five  y?ars,  who 
leaves  Jan.  1  to  look  after  personal  real 
estate  affairs  on  the  West  Coast. 

NSS  GETS  EXHIB  BACKING 
IN  PENNA.  ANTI-TRUST  SUIT 

National  Screen  Service  had  cast  its 
bread  upon  the  waters  and  it  was  now 
reaping  a  rich  bounty  of  exhibitor  good 
will.    The  company's  willingness  to  dis- 
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cuss  and  attempt  to  rectify  grievances 
came  to  the  forefront  in  the  wake  of  a 
class  action  by  the  recently  formed  Na- 
tional Independent  Motion  Picture  Exhi- 
bitors Protective  Committee,  charging 
NSS  with  anti-trust  violations  in  its  dis- 
tribution of  trailers  and  advertising  ac- 
cessories. 

The  Committee,  formed  after  filing  of 
the  anti-trust  suit  by  Max  M.  Korr,  oper- 
ator of  a  chain  in  Allentown,  Pa.,  solicit- 
ed exhibitors  throughout  the  country  to 
join  in  the  action  and  recover  damages 
for  themselves  —  if  National  Screen  was 
found  guilty  as  charged. 

Shortly  thereafter,  several  independent 
exhibitor  organizations  came  to  the  de- 
fense of  NSS.  They  warned  exhibitors 
who  might  be  tempted  to  join  the  suit 
that  they  may  find  themseives  required 
to  travel  long  distances  to  prove  the 
amount  of  damages  incurred  (possibly 
less  than  the  travel  costs)  and,  if  Na- 
tional Screen  wins  the  case,  that  the  ex- 
hibitor may  be  liable  for  court  costs  and 
expenses  entailed  in  defending  the  suit. 

Allied  leaders,  conferring  with  Nation- 
al Allied  general  counsel  A.  F.  Myers, 
questioned  the  advisability  of  their  mem- 
bers joining  the  suit.  They  pointed  to 
NSS's  co-operation  in  settling  of  griev- 
ances. Typical  of  the  advices  to  Allied 
members  was  that  of  Trueman  T.  Rem- 
busch,  head  of  ATO  of  Indiana,  as  well 
as  National  Allied,  who  noted,  "We  can- 
not forget  that  men  like  George  Dembow 
(NSS  president)  and  William  Brenner 
(v.p.  in  charge  of  operations)  traveled  to 
Indianapolis  and  sat  around  the  table 
and  discussed  complaints  with  an  ATOI 
exhibitors'  committees.  We  believe  that 
we  were  met  at  least  half  way  on  those 
things  that  needed  attention  and  that 
there  has  been  a  continuing  effort  to  com- 
promise on  the  problems  that  have  been 
brought  to  NSS  since  that  time." 

Support  on  the  part  of  exhibitors  for 
the  NIMPEPC  seemed  to  be  very  meager, 
indeed. 

OISTRIBS  WIN  VITAL  POINT 
IN  PERCENTAGE  FRAUD  ACTION 

Hailed  as  an  "important  precedent"  for 
distributors  in  percentage  fraud  suits,  a 
Utah  Federal  Court  decision  eliminated 
an  exhibitor  defendant's  petition  requir- 
ing the  distributor  plaintiffs  to  prodive 
for  inspection  records  of  film  rentals  paid 
by  all  the  other  exhibitors  operating  thea- 
tres served  by  the  Salt  Lake  City  ex- 
change. 

The  law  firm,  of  Sargoy  &  Stein,  handl- 
ing percentage  fraud  cases  for  the  distri- 
butors, won  the  motion  after  arguing 
that  such  records  would  require  distribu- 
tors to  produce  for  inspection  records 
covering  more  than  a  million  separate 
film  rental  transactions  handled  over  a 
nine-year  period.  Plantiff's  counsel  also 
contended  that  with  the  exception  of  the 
theatres  owned  by  the  defendants,  S.  L. 
Gillette  and  Associated  Amusement  Co., 
operators  of  some  450  theatres  served 
by  the  Salt  Lake  City  exchange  were 
total  strangers  to  the  fraud  claims  in  the 
law-suits,  and  rentals  paid  by  these 
houses  were  totally  irrelevant  to  the  liti- 
gation. 


i 


HENRY  A.  LINET 

V-I  Sales  Promotion  Head 


NILES  NAMED  TO  COMPILE 
DECREE  VIOLATION  CHARGES 

A  roundup  of  specific  violations  of  the 
industry  anti-trust  decree  was  assigned 
to  Charles  Niles,  Allied's  national  treasur- 
er, in  St.  Louis.  Allied  president  True- 
man  T  Rembusch  assigned  the  job  to 
the  broad-shouldered,  husky  Anamosa, 
Iowa,  theatreman,  following  a  board 
meeting  of  Mid-Central  Allied  which  re- 
vealed widespread  complaints  of  forced 
selling,  clearance  violations  and  other  dis- 
crimination against  independent  exhibi- 
tors. 

All  A  lied  exhibitors  were  urged  to  for- 
w  ard  any  complaint  of  illegality  on  the 
part  of  the  major  companies  to  Niles. 
The  latter  will  investigate  and  forward  a 
composite  of  specific  violations  to  general 
counsel  A.  F.  Myers  in  Washington  for 
presentation  to  the  Department  of  Jus- 
tice. 

ELC  APPEALS  MPAA  DENIAL 


WARNER  NET  MATCHES  LAST  OF  SEAL  FOR  RANK'S  "TWIST' 
YEAR  DESPITE  BIG  GROSS  DIP 


Warner  Bros,  practically  matched  ast 
year's  earnings  of  over  $10,000,000  despite 
an  $8,000,000  drop  in  gross.  Figure  for 
fiscal  1950  came  to  $10,271,000,  a  decrease 
of  less  than  $200,000  from  1949.  WB  also 
reduced  its  funded  and  other  long  term 
debt  $3,259,000  during  the  year,  leaving 
obligations  of  $11,548,000  as  of  August  21, 
1950.  date  the  fiscal  year  ended. 

Gross  for  1950  from  film  rentals,  the- 
atre admissions,  etc.,  was  $126,944,000, 
compared  with  $134,959,000  for  the  pre- 
ceding year.  The  company  also  showed 
a  net  profit  of  $1,461,000  from  sales  of 
capital  assets  (theatre  divestiture),  com- 
pared with  $877,000  net  from  the  same 
source  in  '49. 

President  Harry  M.  Warner,  comment- 
ing on  operations  during  first  quarter  of 
fiscal  1951,  noted  that  film  rentals  and 
theatre  receipts  declined  in  comparison 
with  the  same  quarter  last  year,  but  that 
operating  expenses  also  were  lower.  He 
predicted  that  the  net  will  be  "substan- 
tially lower"  for  the  period,  ended  Nov. 
25,  1950,  that  the  $3,189,000  for  the  com 
parable  quarter  a  year  ago. 


JEFF  LIVINGSTON 

V  I  Eastern  Ad  Chief 


The  industry  was  raising  the  Dickens 
again.  The  same  old  snafu  that  had  kept 
J.  Arthur  Rank's  "Oliver  Twist"  off 
American  screens  for  almost  two  years 
attached  itself  to  the  Eagle  Lion  Classics 
release  after  it  was  revealed  that  Robert 
L.  Young  had  decided  to  take  another 
fling  at  its  domestic  distribution. 

Having  boo'  -J  the  controversial  film 
i:ito  Bob  O'Do'-Mell's  Interstate  chain,  it 
looked  as  though  the  picture  was  all  set 
for  its  American  debut.  Then  complica- 
tions set  in.  Exhibitors,  columnists  and 
other  forces  which  hid  combined  to  keep 
it  from  being  shown  here,  again  raised 
their  voices  in  protest.  The  deadliest 
blow  of  all,  however,  was  the  Motion 
Picture  Association's  refusal  to  give 
"Oliver  Twist '  its  Production  Code  Seal 
of  Approval. 

Interstate,  grateful  for  a  way  out  after 
the  new  flood  of  protests,  declared  that 
it  would  n^t  play  anv  picture  that  did 
not  bear  the  Code  seal,  and  cancelled  the 
bookings.  ELC  then  withdrew  "Twist" 
from  release  until  the  seal  could  be  ob- 
tained, appealing  the  Breen  office  decision 
at  a  meeting  between  ELC  president  Wil- 
liam C.  MacMillen,  Jr.,  and  MPAA  presi- 
dent Eric  Johnston.  A  decision,  it  was 
indicated,  would  be  forthcoming  before 
Christmas. 

Eagle  Lion  picked  up  an  ally  in  the 
National  Council  on  Freedom  from  Cen- 
sorship. E'mer  Rice,  chairman  of  the 
group,  pointing  out  that  the  Council  has 
joined  forces  with  the  MPAA  in  a  battle 
against  state  censorship,  found  it  "para- 
doxical" that  the  MPAA  was  "virtually 
taking  upon  itself  the  same  powers  which 
it  has  joined  with  us  in  contending  should 
be  barred  to  the  states." 

Among  the  most  vociferous  protest'? 
against  American  exhibition  of  the  film 
was  ITOA  president  Harrv  Brandt's. 
Brandt  tangled  with  ELC  officials  after 
he  had  urged  the  Texas  chain  not  to  nlay 
the  film.  Responding  to  a  threat  from 
ELC  of  a  lawsuit  for  "inducing  breach 
of  contract,"  Brandt  denied  the  chaise  as 
an  "insidious  attemnt  at  intimidation," 
maintaining  his  right  to  "freelv  express 
myself  to  any  other  fellow-exhibitor,  or 
in  any  public  forum,  concerning  the  rea- 
sons wh'ch  lead  me  to  refuse  to  exhibit 
a  harmful  picture,  an  immoral  picture, 
or  a  picture  which  in  my  opinion  can 
onlv  fan  the  flames  of  vicious  interracial 
bigotry." 


DECEMBER    18,  1950 
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R6CORD 


COLUMBIA 


1949-51)  Feature:; 
Serials 
Westerns 


Completed  (77) 
Completed  (  2) 
Completed  (23) 


In  Product 'on  (5) 
In  Production  (0) 
In  Production  (1) 


NEW  PRODUCTIONS 

MAGIC  CARPET 

Comedy — Started  December  4 

Cast:  Lucille  Ball,  John  Agar,  Patricia  Medina,  George  Tobias. 
Director:  Lew  Landers  Producer:  Sam  Katzman 

Story:    Addle-pated  giri  gets  caught  up  in  life  in  a  harem. 
CRIMINAL  LAWYER 
Drama- -Started  November  27 

Cast:    Pat  O'Brien.  Jane  Wyatt,  Mike  Mazurki,  Mary  Castle. 
Director:  Seymour  Freidman  Producer:  Rudolph  Flothow 

Story:    Prosecuting  attorney  must  choose  between  loyalty  to  his  home  and  his 
duty. 

NO  HELP  FROM  HEAVEN 
Drama-  Started  December  6 

Cast:    Dane  Clark,  Cathy  O'Donnell,  Tom  Drake. 

Director:  Ralph  Murphy     Producer:  Lou  Appleton-Monty  Shaft 

Story:    Not  available. 

MY  TRUE  STORY 

Drama — Started  December  1 

Cast:    Willard  Parker,  Helen  Walker,  Elisabeth  Risdon. 
Director:  Mickey  Rooney  Producer:  Milton  Feldman 

Story:    Young  man  gets  off  on  the  wrong  foot  in  life. 

WHIRLWIND 

Western  — Started  December  4 

Cast:    Gene  Autry,  Smiley  Burnette,  Gale  Davis. 

Director:  John  English  Producer:  Armand  Schaefer 

Story:    Not  available. 

RELEASE  CHART 

IN  PRODUCTION 

Cast  Details        Rel.        No.  Rat. 

 Bo<r.rt-To,-en   11-20  

  1949-50   

 Starrett-Burnette     ....  4-10  

 Duryea-Storm   5-8  

 Hutton-Warrick   11-7  

(66)   Singleton-Lake   8-29...  8-50  

   Aotry-Gwynne   5-8  


Title— Running  Time 

COMPLETED 

Across  the  Badlands  ... 
Al  Jennings  of  Oklahoma  IT 
Beauty  On  Parade 
Beware  of  Blondie 
Blading  Sun 


Crawford-Holliday   7-3 

Ferrer-Ouin    3-27 

10-24  . 


Born  Yesterday   

Brave  Bulls,  The   

Japtlve   Girl     Welsmulter-Crabhe 

Chain   Gang   Kennedy-Lawrence   6-5 

Conoo  Bill     McGelre-Moorp  5-K 

Coonterspy  Meets  ScotlanJ  Yard   Blake-St.  John    6-19 

Convicted    (91)   Ford-Crawford  1-2 

Cow   Town    (70)   Autry-Davis   5-23. 

David  Harding,  Counter  Spy   (71)   Parker-Lonn  1-30 

Dick  Turpin's   Ride   *fcyward-M'cd  na  11-6 

Firefighters.  The   Will  ams-Rcynold*  2-27 

Flying    MissMe.    The   Ford-Llnfors   7-31 

Fort   Savage   Raiders   Starrett-Burnett      .  9-25 

Fortunes  of  Captain  Bloid   (91)   Hayward-Medina  11-21 

Frightened  City,  The   Keyes-Korvin   12-=, 

roller  Brush  Girl.  The   Ball-Albert   2-27 

Furv  of  the  Congo   Weismuller-Tal!o:  7-3. 

10-  9 

11-  6 
6-6 


.8-50  8-23 

. 5-50  

.7-50  


6-50 


.6-50. 


11-10 
6-19 


Gisnlne    Alley   Beckett-Lydon 

G'obetrotters.  The   Gorr.ez-Dandridge 

Good  Humor    ..an   (82)   Canon-Wallace 

Harriet  Craig   Crawford-Corey 

Her  Wonderful  Lie  Klepura-Ejierth 

Detail*  under  title:  The  tternal  Melody 

Hero,    The   Derek-DaRe  .. 

He's  a  Cockeyed  Wonder    (77)   Rooncy-Moore   10-50     . 340 

Hoe  Down     Arnold-O'Mahoney   7-4... 6-50  

Hurricane    Island  '  Hill-Windsor   10-23  

In  a  Lonely   Place   Bogart-Grahame   11-7... 8-50  

Indian   Territory    Autry-Buttram   4-10.  .  .9-50  

Kill  the  Umpire    (78)   Bendlx-Henry   10-24... 5-50  

Last  of  the  Buccaneers  <T>   Henrrid-Eooth  3-27  

Lightning  Guns   Starrett-Burnett   6-5  

Lorna  Doone  (T)   Hale-Greene   6-5  

Mask  of  the  Avenger   Dcrik-Lawrence  10-23  

Mounties.    The    Autry-Buttram   6-19. 

No  Sad  Sonqs  For  Me  (82)   Sullivan-Corey   10-24. 

Outcast  of  Black  Mesa   (54)   Starrett-Burnett   11-7. 

Palom  n-,    (T)   Courtland-Tyler    8-1 

Pynmy    Island   Weissmuller-Savage  ...6-19. 

Petty  Girl,   The   (T)    (87)   Cummings-Caulfleld  ...9-26. 

Praire   Roundup   Starrett-Burnett   7-31  

Raiders  of  Tomahawk  Creek   Starrett-Burnett  6-19   

Revenue  Ag  nt   Kennedy-Wiles   7-31  

Ridin'   the  Outlaw  Trail   Slarrett-Burnette   8-28  

Riders  of  the  Whistling   Pines   Autry-Whlte   7-5  

Details  under  title:  Wings  Westward 

Rogues  of  Sherwood  Forest   (T)    (80)    .  . .  .  Derr.ck-Lynn   9-12... 7-50 

Romantic   Age,   The   O'Brien-Martin   8-28  

Rookie  in  Korea   "c*"is«e'  ,  

Smuggler's  Gold   Mitchell-Blake   11-20  

Santa  Fe   (T)   Scott-Carter   7-3   

Snake   River  Desperados   itarrcll-Burnett   11-6  

711   Ocean    Drive    (102)   0  Bnen-Dru   7-50. 

Texans  Never  Cry   Aulry-Davls   7-31  

Texas   Dynamo   (54)   Starrett-Burnett   2-27.  .6-50. 


11-20 


3-r0. 
.  4-50 
. 3-50 . 


.?-50. 


.9-25 


In  the  Release  Chart,  the  date  under  "Details"  refers  to  the 
issua  in  which  starting  date,  cast,  director,  plot,  etc.,  ap- 
peared. "Rel."  is  the  National  Release  Date.  "No."  is  the 
Release  Number.  "Rev."  is  the  issue  in  which  the  Review 
appeared.  There  may  be  variations  in  the  running  time  in 
States  where  there  is  censorship.  All  new  productions  are 
on  1950-51  programs  unless  otherwise  noted.  (T)  immedi- 
ately following  title  and  running  time  denotes  Technicolor, 
(C)  Cinecolor,   (TR)   Trucolor,   (A)  Anscolor. 


That    Bedside   Manner   Parks-Hale   4-10  

Tou-jher  They  Come,  The   Foster-Morris   7-31  

Two  of  a  Kind   Scott-Moore   10-23  

Tyrant  ol   the  Sea  (70)   Williams-RanJail   8-29... 4-50. 

Val  ntlno   Parker-Dexter   6-19  

When  the  Redskins  Rode   Hal:-:.a  tla   8-28  

When  You're   Smiling    (75)   Cou.-tlar.d-AIbrigM   9-50. 


EAGLE-LION-CLASSICS 


1948-49  Features 


Completed  (44)      In  Production  (1) 


NEW  PRODUCTIONS 


Bobby  Driscoll,  Charles 


Rel. 
.  Feb 
Feb 

11-2 


Ur, 


021 


Ret. 


WHEN  I  GROW  UP 
Drama- -Started  November  24 
Cast:    Robert  Preston,  Martha  Scott, 
Grapewin. 

Director:  Michael  Kanin  Producer:  Sam  Spiegel 

Story:    Youth  guided  by  wise  parents  through  growins  pains. 

RELEASE  CHART 

COMPLETED   1949-50  

Title — Running    Time  Oast  Oetalls 

Alice  In  Wonderland   (A)   Marsh-Murray    FoMgn 

Amazing   Mr.    Beecham    (85)   Parker-Matthews   Foreign 

Blackjack   Marshall-Sanders   

Border  Outlaws  (58)   Coolcy-Hart   

'C'-Man    (75)   Jagger-Carradlne   5-* 

Cat'.ls    Queen   Hart-Smith   10-23  

Congolaise    (68)     ...  African   Natives   5-22 

Cry  Murder  (94)   Mathews-Lord   

Destination  Moo-   (T)   Anderson-Archer   11-21  

Eye   Witness    (104)   Mnnt-omery-Panks   9-1  

Fighting  Stallion   (G2)   Edwards-Merrick   Mar  5-22 

Flying    Saucer    ...   Conrad-Garrison   

Forbidden    Jungle   Harvey-Taylor   5-22 

Four   Days   Leave   Wilde-Day   

Glass  Mountain,  The   (93)   Cortesa-Denison   Foreign ...  May  .  012  

Golden    Gloves   Story.    The   Dunn-Westerfa||   11-21 ...  War  .   .  023  

Golden  Salamander   (96)   Anouk-Howard    .     ...  Foreign ..  .12-1  

Good  Time  Girl   Kent-Robson   

Great   Rupert    (86)   Duran  e-Moore   Mar  .  .  019    . 1-16 

High  Lonesome   (T)   Barrymore  Jr.— Butler    .11-16  .  .June  

Hit  The   Ice   (81)   Ahbott-Costello   Reissue  ...  Feb     .  943  

I    Killed    Geronimo   Ellison— Herriek   6-19  

I'll  Be  Seeing  Yoe   Rogers-Cotten   Reissue.'  

Kangaroo   Kid    (73)   0  Mano-cy-Borg   10-22  

Kid  from   Mexico   Rooney-Hcndrix   12-23  

Kind  Hearts  and  Coronets  (106)   Guinness   Foreign  6-5 

Korea    Patrol   Em«ry-Fong   10-9  

Lovable  Cheat,  The  (77)   luogles-Garner   1-31  4-'^ 

Mr.    Universe   Carson-Paige   11-15. 

Narcotic  Agent   Henry-Blake   3-27  

One  Minute  to  Twelve   (76)   Hanson-Brest  om  Foe!gn 

Paper   Gallows    (80)   Andeson-Bentley    .  .  .  .Forign. 

Passport  to  Plmlico   .  .     .  .   Rtitherford-Holloway 

Prehistoric  Women   Luu-NI-.on 


.4-11 


10-1  

9-22  

Foreign  010. 

.5-8.  .11-1  


Project   "X"    (60)   Colton-Andes   10-7  

Rapture    (79)   Langan-Albiin   4-24 

Rebecca    (SRO)     Fontaine-Olivier   Reissue  July  

Rogue    River   Callloun— Lldell   8-14.. 11-15  

Salt  to  the  Devil  Wanamaker-Padovani   Jan  

Sarumba   (65)   Dowl:ng-Whalen   Ian     .  014  .3-27 

Search  for  Danger  (63)   Calvert-Dell   1-3.  4-8  

Second   Face.   The   Bennttt-Johnson   5-8.  .10-15  

So  Long  at  the  Fair  (SO)   Simrr.ons-Bogardc  Foreign  10-15  

Stronohold  Lake-Scott   

Sun  Sets  at  Dawn.  The  (71)   Parr-Shawn   2-27.  11-8 

Taming  of  Dorothy  (75)   Kent-Beatty   Fore  gn ...  9-29 .  . 

They  Were  Not  Divided   Underdown-Clanton       For  g  n 

Timber  Fury  (63)   Bruce-Lynne   2-27 

Time  Running  Out   Clark-Signoret   

Tinderbox    (C)   Cartoon   Feature   12-25 ....       ...... . 

Torch    The    (83)   Goddard-Armendariz   June ....  025 ...  .7-3 

Two  Lost  Worlds   tiliott-Arness   10-29  

Vicious  Years   Coek-Merritt   

Winslow  Boy    The  (96)    Donat-Hardwicke   Foreign ...  May  027  

White    Heather   Millnid-Roc   

Wind  Is  My  Lover.  The   Lindfors-Kent   

Young  Lovers,  The   Forrest-Brassellc   

Details  under  title:  Never  Fear 


11-15 
.  June. 


12-31. 


.63 


Jan. 


1948-49  Features 


LI  P  PERT 


Completed  (44)     In  Production  (1) 


NEW  PRODUCTIONS 


MARK  OF  THE  DRAGON 
Drama-  Started  December  6 
Cast  :    Robert  Travis,  Dick  Whalen. 
Director:  S.  Newfield 

Story:    Oriental  intrigue. 


Producer:  S.  Neufeld 
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FILM  BULLETIN 


RELEASE  CHART 


COMPLETED 

Tlile—  Running  Time 

•andit  Queen   

Border  Ranger   

Colorado  Ranger   

Crooned  River  (55)   

Fast  on  the  Draw   

Canfro   

M Hacked   

Holiday  Rhythm   

Hostile  Country  . .   

I  Shot  Billy  the  Kid  (58)   

Marshal   ot  Heldnrado   

■•tor  Patrol  <67i   

•aeration  Haylift   

Return  of  Jesse  James  (75)   

Steel   Helmet.  The   

Tliree  Desperate  Men   

Details  under  title:  The  Dalton's  Last  Raid 

Train  To  Tombstone   

West  of  Brazos   


1949.50   

Cast  Dftaili 

8ritt:n-Parker   9-25. 

Barry -Lowery   

Ellisun-Hayden   

Ellison-Hayden    11-21. 

cllison-Hayden   1-2. 

Barry-Lowery   

Davis-Jones   5-8. 

Hugnes-Ztreet   6-5. 

Ellison-Hayden   12-5. 

Barry-Lowery   5-8. 

Ellisr-n-Hayden   

Castle-Nigh   3-13. 

Brown-Hayden   1-16. 

Irelantf-Dvorak   6-5. 

Ed*ards-Brody   11-6. 

Foster-Davis   10-23. 

Barry-Lowery   5-8 . 

Ellison-Hayden   12-19. 


Rxl. 

12-15 

. 10-6 . 

.4-21. 
.  . . 5-5 . 

.5-19. 
8-11 
7-14. 

10-13. 

. 3-24 . 

.9-8 
.4-8 

.5-12. 

. 4-28 . 

.  9-8. 


No. 


Rev. 


.4933  

. 4925  

.4926  

.4929  

.4S32  

.4' 20  

4S11  

.4'  27 

.4931. . .9-11 
.4'  •  8. 

.4923  

.4'-  0. 

.4S07. . .10-9 


.9-15. 
. .6-2. 


. 4934 . 
.4930. 


METRO-GOLDWYN-MAYER 


1948-49  Features 


Completed  (76)      In  Production  (5) 


NEW  PRODUCTIONS 

PEOPLE  IN  LOVE 

Drama — Started  November  24 

Cast:    Ray  Milland,  John  Hodiak,  Nancy  Davis,  Lewis  Stone 
Director:  Fletcher  Markle  Producer:  Edwin  Knopf 

Story:    Tragedy  separates  two  people  deeply  in  love. 

LOVE  IS  BETTER  THAN  EVER 
Comedy — Started  December  8 

Cast:    Elizabeth  Taylor,  Larry  Parks.  Josephine  Hutchinson. 
Director:  Stanley  Donen  Producer:  William  H.  Wright 

Story:    Model  leads  young  artist  a  merry  chase. 

RELEASE  CHART 

IN  PRODUCTION 

Title— Running   Tim.  Cast  Details        Rel         No  o«v. 

Kind    Lady   Barrymore-Evans   12-4  

Rich.   Young  and  Pretty  (T)   rowell-Damone   12-4  

Stow  Boat  (T)   Gardner-Keel   12-4  

COMPLETED 


  1949-50   

Actus  the  Wide  Missouri   Turner-Pinza   8-14.. 

American  In  Paris   (T)   Kelly-Caron   8-14.. 

Annie  Get  Your  Gun  (T)  (107)   Hutton-Keel   10-24. 

Asphalt   Jungle    (112)   Hayden-Hagen   11-21  . 

■I|   Hangover.  The   (82)   Taylor-Johnson   8-29.. 

Calling  Bulldog  Drummond   Pidgeon-Leighton   8-28  . 

Caese  for  Alarm   Young-Sullivan   

Mill  (96)   Grant-Ferrer   1-16. 

•evil's  Doorway    (84)    Taylor-Raymond   8-29.. 

Sill    1119    (75)   Thompson-Held   3-27  . 

Details  under  title:  Standoff 

Rainess  of  Idaho   <T)    (98)   Williams-Johnson   11-7. 

gxcase  My   Dust    (T)   l.'on-Forrest   11-6.. 

*«>B«r  of  thf  Bri-fp   The  (93)   Bennett-Tracy   1-30  . 

Father's   Little   Dividend   Trny-Taylor   10-23.. 

Cc   For  Broke   Johnson-Anderson   10-9.. 

treat    Caruso,   The   Lanza-Blyth   9-25.. 

(•rounds   For  Marriage   (91)   Jonnscn-urayson   6-5  . 

■••ay  Years.   The  (T)    (110)   Stockwell-Beckett   9-26.. 

■■tide  Straight   Bnan-Dahl   9-25.. 

•♦'t  A  Big  Country    All  Star   4-24.. 

Kin   (T)    (112)   Hynn-btockwell   12-iy  . 

Kli|  Soloman's  Mines   <T)    (102)   Ktrr-uranger   Xl-l  . 

Lady  Without   Passport   (72)   Lamarr-Hodiak   1-16. 

Life  of  Her  Own,  A  (108)   Turner-Corey   2-13.. 

Ilagnifcent   Yankee   (89)   Cal.iern-Harding   7-17  .. 

Miniver  Story,  The  (104)   Garson-Pidgeon   10-10  . 

■r.  Imoerium   Gabl„-Hod:ak   8-14.. 

■rs.  O'Mal  ey  and  Mr.   Malone   (69)    .  . .  .  Ma  n -wn  tmore   6-iy  . 

Mystery  Street   (93)   Montalban-Forrest   11-21.. 

lot  Voice  You  Hear,  The  (82)   Whitinore-Davis   3-13  . 

letHders    (T>    (93>   HcCrea-Dahl   8-29  . 

'agan  Love  Song  (T)    (77)   Will.ams-Keel   4-24  . 

Painted   Hills,   The   (T)   Licsic— Kelly   6-19  .. 

Please  Believe   Me   (87)   Kerr-Johnson   8-1.. 

lie  Vadis   (T)   Taylor-Kerr   6-5.. 

led   Badge  of   Courage   Mtirp'iy-MauHiii   9-11.. 

••former  and  the  Redhead   (90)   Powell-Allyson   10-10.. 

light  Cross  (SO)   Po*e  i-wion;a:han   4-1U  .  . 

level  Wedding  (T)  Ustaire-Powell   7-17.. 

ieldler's  Three  (T)   Granger-Fidgeon   11-6.. 

(kipper  Surprises  His  Wife,  The  (85)   Walkcr-Leslio   11-21  . 

Itari  In  My  Crown   McCrea-Drew   6-20.. 

limner  Stock   (T)    (109)   Garland-Kelly   12-5.. 

raree  Guys  Named  Mike   Wyn'an-Jolinson   8-14  .. 

Three  Little  Words  (T)   (102)   Astaire-Skelton   12-19. 

r»  Please  A  Lady   Gable-Stanwyck   4-24  .. 

roast  of  New  Orleans,  The  (T)   (97)   . . . . Grayson-Lanza   1-16  .. 

Two  Weeks  with  Love  (T)   (92)   Ptwcll-Montalban   4-10  .. 

reneeance  Valley  <T>   Lancaster-Walker   6-19.. 

Vatch   the  Birdie   (70)   Skelton-Britton   5-22  .  . 


.Apr. 


June. 
May . 


.39. . .4-24 
.29. . . .5-8 
.28. . .3-27 


Feb. 
. Ju  y. 

Sept. 
Nov. 

Aug 


. .41. . .7-17 

.102  6-5 

. 107 . . 10-23 


.33. 
.30. 


.6-19 
.  .6-5 


Jan. 
July. 
.  Apr. 


.114. . 
. .32. . 


.6-5 


Jan . 

ivov. 
.  Aug. 
Sept. 
Feb  . 

Oct. 
.  Mar. 
.  Dec. 
.July. 

htt. 
.  Apr. 
.  Dec. 

Apr. 
.  May. 


.115. 
.10J. 
.  .37. 
.101. 
.  .19. 
.106. 


.1U-9 

.7-31 

.9-25 

10-23 


.111  

.  .35  

.110. . .8-23 
.  .3-13 

.112  


.26. . .3-13 


Mar. 
May. 
Nov. 
Mar. 


.  .25. 
1US 


.3-13 
J.U-2J 


June. 


.  Aug 

Feb. 
.  Aug. 

.Oct. 
Sent. 

Nov. 

Feb.  . 
.Jan. 


.31. . .5-22 

.40  

.38. . .8-14 


.36.. .7-17 

.105  

. 103  . 8-28 
 10-23 
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MONOGRAM 


194J)-50  Features 
Westerns 
Allied  Artists 


Completed  (26) 
Completed  (  7) 
Completed  (  9) 


In  Production  (0) 
In  Production  (It) 
In  Production  (0) 


NEW  PRODUCTIONS 

RHYTHM  INN 

Musical  -Started  November  27 

Cast:    Jane  Frazee,  Kirby  Grant,  Lois  Collier. 

Director:  Paul  Landrer,  Producer:  Lindsley  Parsons 

Story:    Romance  in  a  wayside  retreat 


COMPLETED 

'<n-      Mining  Tiro* 

Abilene  Trail  (64)   

Acco  ding   to   Mrs.  Hoyle 


RELEASE  CHART 

  1949-50   

Cut  Detail' 

 Wilson   9-11 

 Byington-Chandler  .11-20 


Arizona  Territory   Wilson-Clyde   6-5. 

Bi«   timber   MacDowell-Donnell    ...  6-19. 

Blue   Blood    (C)   Williams-Nigh   9-25. 

noniOa  and  the  Hidden  City   Shefheld-England   6-5. 

Bomba  and  the  Lost  Volcano        ....        ,hpftiel<i-Urd   3-27  . 

Bowery  Thrush   Goreey-Hall   8-14 

Call   of  thu   Klondike   Gra  t-Chlnook   10-9 

Cavalry    Scout    <C)   Crm  ion-long   10-9 

Cherokee   Uprising    (57)   Wil  tin-Clyde   8-28 

Gold  Bullets   3;0wn-Ha!l   11-20 

C  Inrado  Ambush   B:own-H  II   10-23 

Counterfeit   DeFoe-King   7-3. 

County  Fair   (C)   r.al  oi.n-Nlgh   4-24.. 

r»«h».    (Wakes   Good    tfal'Mirn-Stuart   2-27  . 

Father's  Wild  Game  (61)   Waiburn-Gray   10-9 

ben    ^linger-    <55)    Wi'-nn-C'vdf   2-13. 

Hot    Rod    (61)   lydon-Winlcrs   8-14 

Lueky  Loser     ioreey-Hall   2-27.. 

Jiggs  and  Maggie  Out  West   (66)   Yule-Riano   

in.  P-.iooka  in  Humphrey  ■<  Chance.  Kirkwnod-Errol   3-13.  . 

Joe  Palooka  in  the  Squared  Circle  (63)  .  .  .  Kirkwood-Gleason   

Killer    shark    (76i  MrDowe  il-Norris   11-21 

Massacre   Valley   Brown-Terhune   

"'Tlean   Silver   Wll<nn-Clyde   6-5  . 

Modern   Marriage,   A    (66)   Clarke-Field   2-13.. 

"ysterv  of  Burlesque  C8>  ...     Marh-nertwee   Fore  gn 

Navy    Bouni   Nea'-Troney   11-6. 

Outlaw  Gold  (11)   Brow  -s;dams   7-31.. 

Oultaws  o'   Texas  Wi  son-Clyde   9-11.. 

Rhythm   Inn   rra.ee-trant   12-18. 

Sid.    Show    Hci  uire— uuillan    4-10.. 

Silk  Noose   Landis— Calleia   Reissue 

Snow  Dog   Grant-Verdugo   5-8. 

Square  Dance  Katy   (76)   Vague-Davis   

details  under  title:  Murder  In  the  Air 

Trail    Dust   Albright-Winters   10-23 

Triple   Trouble   Gorcey-H.ill   5-8 

Witness,    The   Kirkwood-Gleason   9-11. 

*  LI  f  ED  ARTISTS 

Massacre  River   (78)    Madison-Calhoun   9-27. 

""alls  ander  title:  When  a  Man's  a  Man 

Southside  1-1C0O   (73)   DtFore-King   

Short   Grass   Rou  Cameron   

Stampede  (78)   Cameron-Storm   10-23. 

There's  a  Girl  In  My  Heart  (86)    .       ...Jean-Ryan   8-1... 


R»l. 

. .2-4. 
.1-28 
. .7-2. 

'.  '.  1-7  . 


.4946 
il22. 


.6-25. 

12-17 

.2-25. 
10-8 


.4904. 
4S05 7 


-1S20. 
5101. 
.49  .4. 


1-14   .  1955 


. .8-1. 
.  .5-7 
.12-3. 
.  .  <J-9 . 

10-  22 
.5-14. 
.4-23 

.  6-4. 
.11-5. 
3-19. 

11-  26 


4"17  . 
5125. . . 

on. 

4918  . . 

.45.14. . . 
. 4909  . . 
.4H2  .. 
.5117. . . 
,''9'>7  .  .  . 
.4954. . . 


10-  15. 
4-1 «. 

.1-21. 

11-  26. 

12-  10. 


"199  .10-9 


.5120. 
.4954. 


.6-18 

. .7-9. 
.7-16 
. 3-25 . 


.  4924  


12-31. 
.8-13. 


. 4922 . 
.5107. 


.7-20. 

11-  12 

12-  24 

. .8-1. 

1-10. . 


.17  

.18  

.15  

.  16 .  . 12-19 


PAR  AMOUNT 


1&49-50  Features 


Completed  (43)      In  Production  (4) 


Hal  Wallis 


NEW  PRODUCTIONS 

THAT'S  MY  BOY 
Comedy- -Started  December  4 
Cast:    Dean  Martin,  Jerry  Lewis,  Ruth  Hussey. 
Director:  Hal  Walker  Producer 

Based  on  the  story:  "Junior." 

RELEASE  CHART 

IN  PRODUCTION 

Tltl» — Running   Tlmr  Cast  Details        Rgi         No.  Ret. 

Fort  Savage  <T)   Hryoen-Rush   12-4  

Here  Comes  the  Groom   Cro.l  y -Wyman   12-4  

Rendezvous   Fo:,Aaine-Lund   11-20  

COMPLETED    1949-50   

Ace  In   The   Hole   Douglas-Sterling   

■rinded    (T)   Ladd-Frtedman   3-27 ...  1-51 ... S009  

Details  under  title:   Montana  Rides 

Captain  China    Payne-Russell   4-25 ...  2-50 ...  4911  

Carrie   Olivier-Jones   9-11  

Cassino  to  Korea   (59)   Documentary   10-50  .  5008  .10-9 

Copper  Canyon   (T)   (85)   Milland-Lamarr   4-25 .. 10-12 .. .5003 .. .8-14 

Dark  City   Heston-Scott   4-24 .. 10-50 . .  5004  

Dear  B  at   Freeman-Arnold   11-6  

Eagle  and  the  Hawk.  The  (T)    (104)   .  ...  Payne-Fleming   8-15 .. .6-50 ...  4916 .. .2-13 

Faney  Pants   (T)   (92)   Hope-Ball   7-4.... 9-4 

Furies,  The  (109)   Stanwyck-Corey   12-5... 8-50 

Gildberns,   The   Borg-Loeb   8-28... 1-51 

Great  Misonri   Raid.  The  (T)   Cor:y-Carey   6-5  . .2-51 

Last  Outpost,  The   (T)   Reagan-Fleming   10-23  

Lawless.    The    1 83)   Carey-Russell   11-7... 7-50 

Let's  Dance   <T)    (112)   Hutton-Astaire   7-18. 

Mating   Season.   The    . .  Memey-Lund   6-5. 

(Details  under  title:  A   Relative  Stranger) 

Mr.    Music   (108)   Crosby-Huisey   11-7. 

My  Friend   Irma  Goes  West   (90)   Wilson-Lund   2-13 

No  Man  of  Her  Own   (97)   Stanwyck-Lena   6-6 

Place  In   The  Sun,   A   Clift-Wlnters   10-24. 

Csrantrell'i   Raiders    (T)   Ladd-Kcnnedy   11-20... 

Oeebec    (T)   B:i  rymore  Jr.-Cal  et    ..  .7-3.  .  .4-51 ..  .5014 ...... '. 

Samson  and  Delilah   (T)    (128)   La  i  arr-Mature   10-23. .  .3-51. . .5010.  .11-21 

September    Affair   Fon'aine-Cotten   8-29 ..  .3-51 ..  5012  

Sonti  thing  To   Llvo   For   F&fttaine-Milland   6-*  

Details  under  title:  Mr.  and  Mrs.  Anonymous 

iunset   Boulevard   (110)   Helden-Swansen   4-25 ...  8-50 ... 4927 ... 4-24 

Trio    (91)   Slmnions-Rennic  .  Poreign   li_t, 

Tripoli    (T)    (95)   O'Hara-Payne   3-27 .  11-11 ... 5003.  io-2» 


11-23 

. .3-51. 


. 12-50 . 
. .7-50. 


.5001  . .8-14 
.4926  . .7-17 

.5011  

.5013  

4923...4-io 
. '  006  .  8-23 
. 5016  


. 5007 . 
. 4922 . . 


8-28 
6-19- 


.5-50. . .4919. . .2-27 


DECEMBER    18,  1950 


Union   Sta  01    (80)   Hoi .cn-Fitzgcrald   1-30 

Uni.ed  Sta:es   Mail   Ldoo-Caiv.rt   8_1;>. 

u.mi>    •udei    una:   ro>tal  Insuectet 
Warpath    (T)   D'Bricn-Jagger   9-11. 


.9-50. . .£002. . .7-31 


RELEASE  CHART 

  1949-50   

Title — Running    Time  Cast  Detail!  Rel. 

All  Quiet  on  the  Western  Front   (103)    .  .  .  Ayres-Wolheim   8-50 

Beyond    the  Sunset   rvru-ir  Brian   a-8. 

try  to   Broadway    (94)   0  ConMr-ttlytfj    2-jU 

5-  50. 

1-  50 
4-.0. 

2-  50 

3-  30 
2-0 

6-  50 
6-50 


Rti. 


Dead  Man's  Eyes  >e»4)   Cnaney-Parker 

East  Side  of  Heaven   (88)   Crosby-Olondell 

FttHj  and   Fantasy    (94)   Koomson-stanwyek 

Fallow  the  Boys    (10b)   Raft-Dietrich 

Fraeaed    (60)   Alaertson-Moore  . 

Frist*  Sal    (94)   Foster-Boy 

Cellty  of   Murder    (80)   Sanders-Fitzgerald 

•yaay   Wildcat    (T)    (75)   MonteJ-Hall 

Mere  Come  the  Coeds  (90)   Ablett-CesteHe    6-50 

If   I   Had  My   way   (93)   Croser-.-ean   1-50 

•■station  of   Life   (109)   Celbrrt-Beavere   12-49 

I  Stale  a  Million   (80)   Raft-Trevor   3-50 

Kaoa  'Em   Slutting   (CI)   Dead   End  Kidl   5-50 

tattler   Pesheri    (641   Arlen-Devine   4-50 

■aaalRetnt  Oasetuson  (103)   Donne-Taylor   1-50 

.O'Connor-Blythe   6-50 

.  tanlnv-varrymoro   5-50 

.  tlelan-Hervay   4-50 

$aett-Rathbenc   2-50 

Henter-Pretton   3-50 

lee«htnn-Ralnes   6-50 


■any  Monahans  (91) 

■hjhfaiare  (82)   

Mr.  Dynamlto  (68)  . 
Parte  Bamkskell  (96) 

(«7)   

The    (»5>  . 


at   a   Oaokt    (108)   Wrfht-Cottea   12-49. 

Taaa*   At  They  Come   (61)   Dead  End  Kide   5-50. 

Taa  Can't  Gat  Away  With  It  (29)    Gaeigstor   Daaamentary   3-50 


REPUBLIC 


02  /  

034  

020  

0i6  

023  

016  

022  

041  

.331  

032  

021  

018  

017  

039  

.037  

028  

.035  

.033  

038  

024  

.015  

.042  

019  

.040  

030   


1949-50  Features 
Serials 
Westerns 


Completed  (33) 
Completed  (16) 
Completed  (  8) 


In  Production  (1) 
In  Production  C 0  • 
In  Production  (0) 


NEW  PRODUCTIONS 

INSURANCE  INVESTIGATOR 

Drama— Started  December  4 

Cast:    Richard  Denning,  Audrey  Long,  John  Elldredge. 
Director:  George  Blair  Producer:  William  Lackey 

Story:    Claims  adjuster  aids  law  in  tracking  down  fugitive. 

RELEASE  CHART 

COMPLETED    1949-50   

Title — Running   Time  art  Detail-        Rel         No  Ret 

annaors.  The    Carroll-Ralston 

•elle  Le   G'and   Ralsi  n-  arroll 

Bo-Varoo   Sheriff  of   Texas   c^so  n—  anssen 

California    Passage   ruc^er-Vara 

fX»   nf  thr  Silver  Sage   Lane-W-.|ler    .  . 

Cewared  Waann  Raid    Lanf-W»lter 

Caraan   Fireball   Fs'-lita-Vincent   9-25. 

Dea'h  in  the  Sand   Stack-Page   6-5  

De'ails  under  title:  Terror 

Dettinatinn   Big   House    Pa'r'ek-Roekwell   6-1... 4918. 

Feaoral   Agents  at  Large   t».  |nr_o,tPjek   11-91. .  .3-12. .  .4"11 

Frt«eo  Tornado   Ufa-Waller    6-5  9-6.  .  .  4967. 

Heart  of  the   Rockies   RnoerwFdwards   10-23 


Detail 

. . .3-13 
. . .7-31 

. . .3-27. 

 .3-13 


Rel  Ne 

. .6-«6. . .4920. 

. . 1-27  

. . 1-31  

.12-15. . .5005. 
. .3-25. . .4963. 
. . 6-30  


.1-30 
r-22 
.11-6 


.4-24 


.11-20 


NMIt    of    Oklahoma   i||rn_oi«ann 

Hit  Parade  of  1951    <85)   Macro-a  d-Carroll 

Honeychi'e   rairva-Fov.  Jr. 

Jeaele  Stampede   Na''ve  Cas» 

UfOlv    Hearts    Bandit   (•■'•rlek-nrfrldje 

Macbeth   Welles-Nolan 

Missin]  Women    w  rds-  Win 

Mit>eurians.    The   Hale-Hurst   8-?8 

Hi5h'   Ralcer;  of   Montana   L  ni   12-4 

Horth  of  the  Great  Divide   (C>   fto-'er'.-Fdwards   ' ' -oo 

Ok.  Susanna!   (C)   Camrr^n-Tucker   6-19 

•it   ►rente'    The   He  e  Hurst   4-10 

Pioneer    Martha'    kilt-hunt   9-26 

Powder  River  Reitlert  (60)   Lane-Walter   9-12 

fride  of  Maryland    :t  en  -~t-wa-t   10-9 

Pnoaners   in   fet  icoats   P'rk'n<-Roekwel|    5-8 

•oawoed    Forest   Trail   A  Men-Don  nell   11-7 

Rio   Grande    (105)   Wayne-O'Hara   7-3 

leek  Island  Trail   (C)    (90)   Tueker-Mara    «-T? 

Rough   Riders  of   Durango   La  e  -Towers   10-23 

leitlers  en    Horseback   Lanr-Waller   7-31 

$ol     lOJu   Raider,   Une-Waller   2-13 

Savage   Horde,   The   (SO)   Flllnrt-Bootn   5-23 

Saeardewn,  The   Elliott-Brennan   

Silve    City  Bonanza   All  n-Ebsen   11-6 

Spellers  of   the   Plaiat   Kooers-Ed»ards   8-28 

Saaset  in  the  West  (C)   Reuers-Edwards   3-27 

•emader   Carroll-Mara   3-14, 

Detalli  under  title:  Untitled 

Trail  of  Robin   Hood   Roge-s-Edwards   7-3 

Trial   Without  Jury   Patrick-Rockwell   2-27 

Trigger,   Jr.    (Tr.)   Regers-Evani   12-19 

Under  Mexicali  Stars   All:n-Patrick 


■5-1 

f  * 

10-15 

.  .  5002 

11-20 

7-29. 

. . 4922 

.  H-29 . 

. .4925 

..10-90. 

.  =003 

. . .2-23. 

.11-25 

. .4974 

.11-1" 

. .4944 

. . .2-20 

. . . 7-29. 

. .4973 

19-24 

.  .4i)71 

. .11-25 

4961 

...  1  20 

. . .9-18 

.  4P29 

. . .9-18 

.  .49"53. 

. .11-15. 

. . 5004 . 

.11-20 

.  . 

. .4914 

j-22 

. . 1-30 

. . 10-23 . 

. .4968 

. ...  5-1 . 

.  4964 

.  .  5-->2. 

.4  17. 

. . .7-3 

. .8-15. . 

.4924 

. .  2-5. 
. 9-25 . 
.9-15. 

12-15. 
. .7-8. 
. . 6-30 . 
11-20. 


Vanishing   Westerner    Halr-Horst   3-31. 


Vigilante  Hideout   Lane-Waller   5-8. 

Woaea  from   Headquarters   Huston-Rockwell   1-30. 


8-6 

.5-1. 


. 4943 . 
.5001. 

.4946. 
.4921. 
.4045. 
. 4954 . 
.4-  2. 
.4966. 
.4916. 


RKO  RADIO 


194950  Features 


Completed  (78)     In  Production  (3) 


RELEASE  CHART 

IN  PRODUCTION 

title — Kenmng    Timt  Cast  Detalli  Ril. 

Flying    Leat  ernecks   Wayne-Ryan   12-4.... 

Thing,  The   Tobcy-Shcrldan   11-6  

Two  Tickets   to   Broadway   (T)  Leigh-Martin   11-20.... 


He 


Holt-Martin   9-26  

.  March  of  Time  Feature    ■»_{►} 

.Barker-Brown   9-12  3-27 


Holt-Martin 
.  McGraw-Jergens 


.  .7-4  .  . 
. 1-30 . . 


6-19 
7-3 
7-3 


  1949-50 

GROUP  SIX 

Dynamite  Pass   

Golden  Twenties.    The   <68)  .... 
Tarzan  and  the  Slave  Girl  (74) 

GROliP  SEVEN 

Rider  from  Teesen   

Armorrd  Car  Roobery   

Details  under  title:  Code  3 

Destination    Murder   (72)   MacKenzie-Clcments   

Where  Danger  lives   i82)   Mithum-Domergue  ...1-16... 

White  Tower,  The  (T)   (98)   Valli-Ford   8-29  

SPECIALS 

Cinderella  (T)    (75)   Disney  Cartoon  Feature   12-19 

Ichabod  and  Mr.   Toad   <T)    (68)   Disney  Cartoon   »_ie 

Man  en  the  Eiffel  Tower  (A)    (97)   lone-La  ghton   1_J 

My   Foolish   Heart   (99)    Andrews-Hayward   7-4  11-y 

  1950-51   

GROUP  ONE 

Border   Treasure   Holt-Martin   A  e  

Born  To  Be  Bad   (S3)   Frn  aint-Ryan   7-4... 8-30  9-ii 

Bunco   Sgoad    (67)    lerlii  ,-Ouon   2-27...  Aug  B-2B 

Outrage   (75)   An  Irews-.  o*ers   2-27...  Sot   9.25 

Walk  Softly,  Strange   (81)   Co  ten-Vail  9-15  9-11 

NOT  DESIGNATED 

Alias    Mikr   Fur>   Bendia-Matore   2-13  

Alter  In  Wonderland   (T)   Disney  Cartoon   

Capture   The  (81)    Ayres-Wright   8-29  4-24 

Crack   Down   W  lllams-Armstrong  ...6-19  

Cry    Danger   Powell-Fleming   6-19  

Do  .a  1  Deal   De.  ning-Wmdsor   7-31  

Edge  of   Doom   Andrews-Granger   12- J 

Footllght    Varieties   f-aar- J.ttois   8-14  

Gaunt  Woman.   The   And  ews-Rains   8-14  

Gun   No  ches   Holt-Mirt  n   11-6  

Sen  Thunder   rtolt-Martln   10-24  

Its  Only   Money    »inatra-Race*ll  12-6   

let  Pilot    iT)   waye-legh   12-V'   

Macao   B'issell-Mitehom   9-11  

<•  dnesoa.     80)    >o  St|  3-3 

Mad  With   Mueh   Heart   Ryan-Lupino   5-8  

Man  He  Found.  The   Re  d-Ta  tle   6- "5  

Mother  of  a  Cha  pion   Trevo -Fcrrest   7-31.  

My  Forbidden  Past   Gardner-Mitehem   10-10  

Oer   very   Own   <93>   Grangei-dlyth   9-12  4-10 

Outlaw,    in.    (1031   KuihII— beatet 

Outrage  (75)   'owers-Andrews   9-25 

tistjl  Harvest    ot-Martii   12-4  

Road  lock   .Vlcrinw-Dlxon   10-23  

Sauole   ie;ion    holt-Martin   7-31  

Secret   Fury    186)   C,  I  ert-Ryan    11-7  5-8 

Seven   Witnesses   Young-Anderson   5-22  

Sons  of   the   Musketeers    (T)    Wilde-O  Hara   1-2  

Story   ol   a    Divorce   Pa  i -So  livan   1-71   

Tarqet   MeGraw-White   6-19  

Tarzan's   Per  l   *  rk  r-Hu  ton   11-6  

Treaiure  II  nd  (T)    (96)   Cr  scoll  Ne  to  1   7-31 

Texas    Trig*e.man   Holt-Martin   7-3   

Uniir<      JIJa«,     bklts   '  !• 

Vendetta   Domergue-Dolenz   8-19  Hal  

Wall  Outside.  The   Grer-O'Keefe   3-13  


SELZN  I  CK- S. 


Features 


Completed  (  fi)      In  Prndm-rinn  (•• 


RELEASE  CHART 

COMPLETED 

Title — Running    Time  Cast 

Gone  To  Ear(h   (T>   Jone'-Fnrrar   

Third   Man.   The    '104)   Cotten-Valli   


n.tall- 
Foreign . 
Forelan 


.1-15. 


2-13 


20th  CENTURY-FOX 


1950  Features 
1949  Features 


Completed  (45) 
Completed  (44) 


In  Production  (7) 
In  Production  (0) 


NEW  PRODUCTIONS 

DECISION  BEFORE  DAWN 
Drama — Started  September  1R 

Cast:    Gary  Merrill,  Richard  Basehart,  Oscar  Werner. 
Director:  Anatole  Litvak  Producer:  Antole  Litvak 

Story:    Action  at  the  front  in  World  War  II. 

THE  GUY  WHO  SANK  THE  NAVY 
Comedy  -Started  November  24 

Cast:  Paul  Douglas,  Linda  Darnell,  Joan  Bennett,  Don  DeFore. 
Director:  Joseph  Newman  Producer:  Julian  Blaustein 

Story:    Tribulations  of  a  pro  footballer. 

RELEASE  CHART 

IN  PRODUCTION 

Title — Running   Time  Cast  Qefolli        RoL        Id.  Rem. 

David  and  Bethsheba   Peck-Hayward   12-4  

Kangaroo   (T)   O'Hara-Lawlord   11-20  

Legion  of  the  Damned   Mernll-Basehart   9-25  

On  the  Riviera  <T)   Knye-Tierney   9-25  

Ne  Highway   Stewart-Dietrich   9-25  ..4-51  

U.S.S.  Teakettle   Cooper-Albert   11-6  
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FILM  BULLETIN 


COMPLETED    1949-50   

II  AOuot    En     138)    rtav  l-Ba»ter   4-24. 

morican  Guerilla  In  Philippines  <T)    (103)  ?ower-Prt|le   4-24 

lip     .1.     .  nt   <120>   Clitt-Douglai   8-1. 

Details  under  title:  Two  Corridors  Eut 

Ird  of  Paradise   (T)   lordan-Paget   8-14.. 

lack  Rose,  The   (T)    (120)   *i*  er-Anbrey   5-23 

roken   Arrov.    (Ti    (93)   Stewart-Paqet   6-20  . 

all  Me  Milter  (T)   Grahle-Dalley   7-17.. 

a/lboo  Trail   (C)   Seo't-Wi'llaras   9-12  . 

Jhea  n  By  The  Do'en    (T)    (85)    Oain  Webb   11-7 

•rewell  To  Yesterday   Dotvircntr.ry   

Irttall.   The   Boomy-Tyler   1-30 

•How   the  Son   FW-Baxt«r   10-9.. 

I  Hea  en's  Sake   (92)   Wetb-Beunett   

Urieen   Hoars   Diiiglas-Basihart   

•iRghter,  The    (84)   Peek-Parker   10-10 

lilt  Angel  (T)   Toong-Cotton   7-17. 

litis  el  Monterima,  The  (T)    Wim.ark-l.ardner   6-5.. 

»««e  en  Telegraph  Hill   Cs'lcsa-Lenri  gin   9-11.. 

Can  Get  It  For  Yon  Wholesale   Da  ly-hayward   10-23 

'*  Climo  the  Highest  Moontain  (T)    .  .  . .  Hrvward-Lundigan   6-5.. 

'II  Get  By  (T)    (82)   Havcr-Ur.dnan   

aekpot.  The    (85)   -tewan-Medina   7-3. 

•ee  That  Brute   (85)   Dougas-Peters   7-4. 

Ian  Who  Cheated  Himself,  The   Cobb-Dall   

lUter  880   (90)   McRuire-lanraster   4-24  . 

Iidlark.  The   Dmne-Gdiness   6-5.. 

ly  Blue)  Heaven   (T)    (97)   Grable-Da  l;y   12-19. 

lifht  and  the  Ci-y   (95)   Tierney-Widmark   8-29. 

II  Way  Out   (106)   Darnel-Widnark   11-7  . 

Mle  In  the  Streets  (93)   Widmark-Bel   Geddes  ...1-2. 

avalde   Power-Hayward   1-30 

Hflet  Pen,  The   Oarncll-Br.yer   9-25.. 

Hlla  ...   Sheridan-Mature   

eeard  of  Monte  Crlsto.  The   Montgomory-Corday   9-25  . 

ake  Care  ol  My  Little  Girl   (T)   Clan-Peters   11-6. 

'••  Flags  West  (T)   Da.  nell-Wilde   4-24  . 

Details  under  title:  Trumpet  to  the  M.nn 

Ffeket  to  Tomahawk   <T>     90)   Dailey-Baxter   8-29. 

fiere  the  Sidewalk  Ends  (95)   Andrews-Tierney   1-30. 


.  N'V 
.  .  Dec 
May 

4-51 
.Sept 
Aug 

3-51 
.  .A. | 
.  Apr 

.Sent 
.  Oct 
3-cl 
.  Dec 
-151 
July 


 030 

.10-9 

....  032 . 

. . .  019 . 

.9-25 

. . .  014. 

.  .7-3 

.  6-19 

'.  Oil . 

.4-10 

. . .  028 

....  023 

....  033 

.5-8 


1-51. 
3-51. 


.2-51. 

Oct 
.  .Nov. 
.  June 
,1-51. 

Oct 

1-  51 
.Sept 
.  Ju-e 

.  Oct. 
Sept 

2- 51 ! 
. . Aug . 
2-51. 


027  10-23 
031  . .11-6 
016  .  5-22 


024. 


.9-11 


C21.  .  8-23 
013. . .6-19 
025. . .9-11 
022. . .7-17 


018  . .8-14 


.  .Nov. 

May 

, .July. 


029. 


on 

017 


.7  17 


UNITED  ARTISTS 


194U-50  Features 


Completed  (28)     In  Production  (0) 


Rev. 


RELEASE  CHART 

DOMPLETED    1949-50   

Title—  Rinnlng   Time  Cast  Details  Rel. 

Admiral  Was  a  Lady.  The  (87)   Hendrix-E.   O'Brien    ..  11-21 .... 8-4  .  . 

Detail*    under  title:   The    Iron  Cage 

;ity  Lights   Cnapl  n-Cherrill   

Ifrano  De  Bergerac   (112)   Ferrer-Powers   7-17    Roads' ow 

»    0.  A.   (83'   1'Brien-Britton   9-12.  .  .4-21  .  . 

Ereat  Plane  Robbery  (65)   Conway- 'Jam:lton   3-10.. 

If  This  Be  Sin  (72)   Loy-Cimmins   9-8 

Irequols  Trail.  The  '85 )   Montg-mery-Marshall    ...  10-24 .  .  616  . 

Johnny   One-Eye    (78)   O'Brien-Vorris   5-5.. 

■an.  The  (85)   Brando-Wright   11-21 ...  8-25 . . 

Mexico   R  res-Ma  well 


Chap 
Kr  .  . 
.Pop 
.  Biz. . 
.  Rat  . 
. .Sm  . . 
.  .  Boy  . 
..Kr.. 
.  A  n. . 
.W.I... 


11-20 
.8-14 

.7-n 

.7-17 
.8-14 
.9-25 


Inee  A  Thief  (88)   Romero-Havoc   1-2.  .. 7-7. 

1    Details   under  title:  Once  Over  Lightly 

Prawler.  The   Heflin-Kcyes   4-24  Eag  

Dotails  under  title:  Cost  of  Loving 

been   For  A   Day   Avery-McKavin   10-9  

'Start,    The    (93)   Ireland-McCainbridgc    ...4-24  G-C  

i    Details  under  title:  Dnngem,  The 

Second   Woman,  The   (91)   Young-Drake   Pop  

la  Vaung.  So  Bad  (91)   Henreid-McLeod   5-26     .  Da»z  .6-19 

Saand  of  Fury    (JO)   Lovcjoy-kyan   5-22     .1-15  Stmn  

I rkrae   Hatbands    (78)   Wllliams-Ardeit   7-3..  Nov... G-C  

nm  ateai  North   Br  dget-Padavoni   7-3  

■ndrrvsorld  Story   Duryea-Storm   C-E  


Nov 


N  v 

Dec. 


Jai. 


D  c 


.103. 


104.  11-20 


Apache  Drums    <T)   Grey-McNally   8-28  

Bedtime    tor   Bonzo   Regan-Lvnn   9-11  

Bo:iaventure   ol  ert-Blyth   11-20  

Deier.ed   (88)   Tcrcn-Chandler   10-10...  No;. 

•       >,ro  itonet   iTi   O'Connor-'art  r   10-10...  Jan  

Fat  Man,   The   5ma  t-Meadows   

nachie   '1    c  re;-Wintrs   5-8  ...Jan  

G.-onn  Wore  Sp  rs   R03e:s- Carson   7-31  

Details  under  title:  Illegal  Bride 

Hamui   (14^,   Olivier-Simmons   Nv ...  131. 

harvey  (101)   tewart-Huli   5-8. ..Jan... 

Karsas  Raiders  (80)   -r-ii  cvy-.hapman   6-5 

Katie   Blythe-Stevens   6-19 

Lights   Out   Oow-K»nnedy   8-28 

«-   and   Pa   Kettle  Back  Hume   Ma.n-Kilbride   2-27 

Milkman,   The    (87)   3'Ccnior-D .ran.e   5-8 

Mystery  Submarine   Carey-. oren   7-31 

Prince  Who  Was  A  Thief,  The  (T)   Curtis-LaiTle   9-25 

Prisoner  of  War   jtc.ens-Nicol   9-11 

Smuggler's   Island    (T)   Keyes-Chandler   7-1/. 

tomahawk    (T>   Heflin-Decario    «-5. 

Undercover  Girl    (83)   Snnlh-Brady   7-31 

Undei   'he  Gun   Totter-Conte   5-22 

Up   Front   /■ayne-Ewell   10-9. 


102 
135. 


136.  .11-6 


WARNER  BROTHERS 


1940-59  Features 


Completed  (64)      In  Production  (2) 


RELEASE  CHART 

IN  PRODUCTION 

Title — Ruining    Tim-  Cast  Details 

Folsom  Story,  The   Brian-'ochrane  11-6 

Strangers  On  A  Train   Walker-Roman   11-6 

COMPLETED    1949-50   

Bright   Leaf    (110)   '.nnpcr-Nea'  .    .  .12-5 

Caged   farker-Moorhean  8-1 

Captain   Horatio   Hornb'ower   (T)   Peck-Mavr   2-13 

Enforcer.  Th*   Bogart-Roberts   8-14 

50  Years  Before  Your  Eyes  (70.  Docu-e-tar  

Flame  and  the  Arrow  (T)  (88) 

Gad   Is  My  Co-Pilot  (88)   

Great  lewel  Rniber  (rl)   

Jim  Thorpe,  All-Ameriean  

Kiss  Tomorrow  Goodbye  (102) 

Lightning   Strikes    Twice   Todd-Roiran  . 

North  tf  the  Rit  Grande  MeCrea-Mayi 

Details  under  title:  Colorado  *'<ry 

•illy   The   Valiant   Pe?k-Corey    .  . 

Operation    Pacific   Wavne-Neal 

Ratin  Pass   Mor-an-Neal 

Return  of  the  Frontiersmen    (T)    (74)  .  . .  MacRae-Calhoun 

Streetcar  Named   Desire.   A   Brando-Leioh 

Thli  Side  of  the  Law  (74)   Lin-<fors-Smith 

Two  Million  Dollar  Robbery,  The  ... 


Morgan-Clark   Re  ssue 

Brian-Reynnlrt<    8-">9 

Lanrastcr-Bickford      .  .  .9-11 

Cagney-Adlpr   5-8 

. .  2-13 
.  9-27 

.  8-14 
. .9-11 
. .7-31 
.  4-25 
8-28 
. 10-25 

Corhran-Andre   2-13 

1950-51   


.Ann   Sheridan   Reissue 

.Carfield-Neal   4-10 

.  Bnan-s.aa'   6-19 


Aleatraz  Island  (64)   

Breaking  Point,  The  (97)   

Breakthrough  y°l>   

Dallas  (T)   (S4)   Coa  cr-"cman  . 

Glass  Menagerie,  The  (107)   lawn nc-Wvman   11-7 

Goodbye,   My  Fancy   Crawford-Young   9-25 

Lullaby  of   Broadway   Dav-Nelson   9-11 

Pretty  Baby   (92)   Scott-Morgan   1-2 

Roeky  Mountain   (83)   ,  Flynn-Wymore   6-19 

San  Quentln   (70)   Bnoart-Sheridan   Reissue 

Storm  Warning    Rogers-Reagan   12-5 

Dotails   under  title:  Storm  Center 

Tea  Far  Two  (T)    (98)   Oay-MaeRae   4-10 

Three  Sacrets   (98)   Parker-Neal-Roman   10-14 

Travelers.   Th°    Dnp|!a$— Mayo   11-6  

West  Point  Story,  The  (107)   Cagney-Mayo   6-19  11-25 


....7-1.. 

.928 

.  6-5 

. . .6-10 

.  iZs. 

5-8 

7-15. . 

931 

.  .7-3 

7-22 

930 

.  .7-3 

.6-3. . 

.  .'.  24. 

.  7-1 

929. 

.6-19 

. . . 8-19 . . 

.  .932. 

8-14 

6-24 . . 

. .£27. . 

.  6-5 

. . .6-17.  . 

.  926. 

6-5 

. .  .  .?-•». . 

002 

.  r-30  . 

.  005. 

r-25 

. . . 12-1 . . 

013 

.11-5 

12-30  . 

.  on. 

12-4 

10-28  . 

007 

11-6 

.9-16  . 
11-11 
.  c-9 . . 
11-11 . . 

. .9-2. . 


004 
008 
003 
008 


.7-31 


001  8-28 

006  .10-23 


009. .11-23 


UNIVERSAL- INTERNATIONAL 


1949-50  Features 


Completed  (60)     In  Production  (5) 


Leonard  Goldstein 


rtetalls 

12-4 . 
. 12-4 . 
12-4 . 


Rel. 


No. 


5-8  .  Aug 


924 


.522 


July. 
Oct 
Oct 


Rev 


NEW  PRODUCTIONS 

IOLLYWOOD  STORY,  THE 
Drama — Started  November  29 
Cast:    Richard  Conte,  Julia  Adams,  Henry  Hull. 
Director:  William  Castle  Producer 

l Story:    Based  on  the  famous  Desmond  murder  case. 

RELEASE  CHART 

IN  PRODUCTION 

Title—  Rinnlng  Tim  Cast 

Cattle   Drive    (T)   MeCrea-S*ockwell 

•rands  Goes  to  the  Races   U'Connor-White 

l  tittle  Eg-  pt    (T)   FItming-Stevens 

COMPLETED    1949-50   

•Mitt  &  Cistillo  In  the  Foreign  Legion  (79)Ab:  ott  &  Costdlo 

«lr  Cadet   McNally-Russell  ... 

Cartiln  Call  at  Cactus  Creek  (86)   O'Connnr-Arden   2-28    . June 

Oon   Renegade   Montalban-Charissc   

•eaert  Hawk.  The  (T)    (77)   DcCarlo-Greene   4-10  .     Aug.  .  .  .925 

Illegal    Bride   Rogers-Carson   7-31  

Ualia   (90)   Syington-Reagan   2-13... A  j  

'•ggy   (T)    (77)   Lynn-Coturn   July 

Saddle  Tramp    (T)    (76)   MrCrea-Hendrlx   Sept 

Shakedown    (80)    Dutl-Dow    Sept 

Sierra   (T)    (83)   McCm-Hendrlx   Sep 

Sleeping  City.  The  (85)   Conte-Gray   11-7.  Sent 

Spy  Hunt  (75)   Toren-Duff   2-27.. Jure 

Details  under  title:  Panther's  Moon 

Winchester  73   (92)   Stewart-Wlnten   2-27 

Woman  on  tho  Run  (77)   Shcrir'an-O'Keefe     .  5-22 

Wyoming   Mail    (T)    (87)   Smith-McNally   5-22 

  1950-51   

Abbott  &  Costello  Meet  the  Invisible  Man    Abbott  &  Costello   11-6 


918  .  . 


8-11 


6  11 

.  .7-3 


929  

928   

533  9-11 
920  .7-3i 


1"1 
932 
931 


Your  Service  —  Our  Responsibility 

NEW  JERSEY  MESSENGER  SERVICE 

Member  Nat'!  Film  Cetrrlera 

250  N.  Juniper  St.,  Phila.  7.  Pa.  —  LOcust  7-4823 


THEATRE  MANAGERS  and  OWNERS 

We  thank  all  theatre  owners  and  managers  who 
cooperated  with  us  by  putting  return  trailers  in  the 
proper   addressed    containers   and   for  wrapping 
and  addressing  all  return  advertising. 

We  can  serve  all  theatres  better  if  they  give  us 
a  copy  of  their  program  Tuesday  each  week. 

IMPORTANT 

Don't  put  your  return  film  in  the  lobby  until  all  your 
patrons  have  left  after  the  last  show. 

HIGHWAY  EXPRESS  LINES,  Inc. 

236  N.  23rd  St.,  Phila.  3  —  1239  Vine  St..  Phil*.  7 
LOcust  4-0100 

Member  National  Film  Carriers 


DECEMBER    18,    19  5  0 
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